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THE QUESTION OF ALIENATION: THE PROBLEM OF ONTOLOGICAL RECONSTRUCTION OF
A FRAGMENTED CONCEPT

The proposed work is devoted to the problem of philosophical reconstruction of alienation as a
fundamental phenomenon of human existence. The main attention is focused on an attempt to understand
alienation not only as a socio-cultural or psychological phenomenon, but as an ontological category that should
reveal the essential structures of human being. The main complexity of the problem of alienation lies in its
ontic immediacy — with the simultaneous extreme complexity of its identification and explication in a strict
conceptual representation. Alienation is not just an object of thought, but also a way of revealing the essence.
The question of the possibility of reconstructing a holistic vision of the phenomenon of alienation on the basis
of existing interpretations, their integration into a single conceptual representation is relevant. To answer this
guestion, the key stages of the evolution of the concept of alienation in philosophical thought of the last two
centuries are retrospectively traced. It is shown that, despite their number, most of them consider the problem
of alienation not as such, but as a derivative of other problems of human existence by reducing the problem of
alienation to specific negative manifestations of the economic, political, social, cultural, and psychological fields
of human practice. A general model is proposed to clarify the reasons for such reductionism. The only solution
may be the ontological reconstruction of alienation as a universal and essential aspect of Dasein. It is shown
that the ideas of Hegel, Marx, and Heidegger are of fundamental importance for such a conceptualization of
the problem of alienation. Despite the fundamental ontological and methodological differences, they not only
proceed from the understanding of alienation as a key problem of human existence, but also reconstruct its
ontological necessity. The similarity of the views of Marx and Heidegger in this context seems particularly
productive, especially considering the fundamental differences in their theoretical dispositions. Both thinkers,
although in different ways, come to the conclusion that the fundamental determination of alienation is the
very way in which a person reveals his essence - despite the obvious divergence in the understanding of both
this essence and the ways of its disclosure. Understanding the extreme incompatibility of historical materialism
and phenomenological ontology only emphasizes the interesting paradox of this coincidence, which clearly
indicates the fundamental nature of alienation. The main goal of the article is to demonstrate the potential of
the philosophical interpretation of alienation in the context of the dialogue between these two traditions.

Keywords: alienation, essence, human being, attitude, dialectics, Marx, Heidegger.

In cites: Pokrovskiy, A., (2025). The question of alienation: the problem of ontological reconstruction
of a fragmented concept. The Journal of V. N. Karazin Kharkiv National University, Series Theory of
Culture and Philosophy of Science, (71), 6-14._https://doi.org/10.26565/2306-6687-2025-71-01

Formulation The question of alienation occupies a distinct place within contemporary
philosophical discourse. This distinctiveness is multifaceted. The very phenomenon of alienation is
connected to the essential dimension of human being, and the corresponding category — originating in
the transition from classical to non-classical philosophy — has not lost its semantic depth in the
postmodern context and retains its heuristic potential. The evident relevance of studying the
phenomenon of alienation is rooted in its implicit relation to the very existence of the human being; it
constitutes a necessary form of any Dasein-implementation. At the same time, the urgency of the
problem of alienation does not allow it to be postponed for a while, because this problem is precisely
timely. However, this timeliness and fundamental importance, characteristic of the problem of
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alienation, are complemented by its fundamental complexity. The difficulty here lies not only in the

insolubility inherent to all fundamental philosophical problems in a scientific sense, but also in the

specific multidimensionality of the subject, and in the incomplete conceptual explication even within
a formal-logical context — let alone a full phenomenological representation.

In the case of alienation, we are dealing with a situation that, if not unique, is at least
paradigmatic for the problems of human existence: it is not merely a theoretical difficulty or formal
contradiction — of which there have been many in the history of philosophy. The problem of
alienation is an immediately lived reality of human existence, one that has been uncovered with
difficulty and is equally difficult to capture in conceptual form. And in this status, it is characterized
by all the complexities of a theoretical description of what concerns the existence of an individual in
a socio-cultural space. The apparent self-evidence and intuitive clarity of this being, nevertheless,
have long eluded theoretical grasp.

It is evident that all philosophical problems — to varying degrees and mediations — are born of
the human desire to understand its own existence under specific conditions. Interpreting Kant, one
may claim that no matter what question we attempt to answer, we are ultimately responding to the
question of ourselves. The difference lies in the ways in which we ask about ourselves — and the
contexts in which we do so. Within this effort at self-understanding, the question of alienation holds
a special position. Alienation is not only thought about but also immediately experienced; it is what
occurs and what results from every attempt at human self-actualization [Jaeggi R., Neuhouser F.,
2014]. The entire history of theoretical comprehension of the phenomenon of alienation, carried out
by outstanding and, at the same time, diverse thinkers of the last two centuries — points to this
fundamental interpretation of the phenomenon. Regardless of philosophical positioning, many have
explicitly or implicitly come to the fundamental importance and even the ontic and ontological
necessity of alienation as a phenomenon and concept, and discovered its fundamental nature for
human existence [Henning C. 2024].

At the current stage of research on alienation, the fundamental question is whether it is
possible to reconstruct a holistic vision of the phenomenon on the basis of the available diverse
versions and interpretations of alienation, to integrate its various theoretical interpretations into a
unified conceptual representation. To what extent has contemporary philosophical thought actually
clarified for itself the essence, dynamics, and forms of alienation? The answer to these questions can
hardly be affirmative. Or rather, it can be affirmative only within the framework of specific
approaches, to which each of these versions of the answer belongs. It is more appropriate to speak of
a comprehensive identification of the problem, of its theoretical recognition and marking [Geyer
R.F., Schweitzer D.R., 2013].

The main circumstance that might explain such a strange combination of obvious interest in
the problem and the simultaneous absence of an integral, comprehensive theoretical representation of
the phenomenon lies in the fact that most authors have come to the problem of alienation — have
«discovered» it — from theoretical standpoints that emerged in the consideration of other problems, in
the context of which alienation appeared merely as a partial form or a side effect, a secondary
consequence, whose necessity could be quite conditional or at least surmountable. Most frequently,
this tendency manifests in the reduction of alienation to the consequences of specific socio-cultural
practices and the forms of their organization, which is most characteristic of sociologically and
culturally oriented studies. And although most often alienation as the main object of research is
singled out precisely within the framework of the socio-philosophical approach, the general
narrowness of this approach precludes seeing the anthropological completeness of the phenomenon,
to say nothing of its ontological depth.

This secondary nature, the subordination of the problem of alienation to other problems that
are considered as its root causes, fundamentally limits the possibility of comprehending the essential
dimension of the phenomenon and severely hampers any essential understanding of alienation. Any
reduction of alienation to socio-cultural or psychological factors — despite the obvious critical
productivity of such an approach — is fundamentally limited and lacks an ontological foundation.
This approach reduces alienation to absolute negativity, essentially ignoring the dialectical nature of
any process in its development. Such a limitation was not avoided, for example, by Herbert Marcuse,
who failed to overcome the psychoanalytical reduction of the human being to biosocial and cultural
factors and interpreted alienation in the context of repressive sublimation [Oskay F., Ballard W.W.,
2025], leaving without due attention those ontological foundations of social practice that had already
been demonstrated by Marx [Honneth A., Reitz Ch. 2013].

The overcoming of such fragmentation can only be achieved through the maximum
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conceptualization of the approach and the consideration of alienation in its ontological primacy. That
is, alienation must be regarded not as the result of certain deformations of being, not as the subjective
lived experience of these deformations, but as an ontological condition, the essential dimension of
which cannot be reduced even to the source of those deformations and lived experiences. Alienation is
not simply a dysfunction, otherwise it would mean that alienation is secondary to certain determining
circumstances.

A starting point for a fundamental view of alienation may be the hypothetical — at first glance —
position, according to which the problem of alienation has been the key axis for the development of
philosophical thought in the last two centuries. This hypothesis is entirely acceptable as a first
approximation, if we proceed from the history of the formation and development of philosophical
conceptions of the human being, which — in their modern form — emerged precisely from attempts to
comprehend the problem of the divided human being, his estrangement, subordination, and opposition
to the very structures of activity, power, social relations, and culture produced him. These themes have
obviously been key for the philosophy of the last two centuries. And these themes undoubtedly and
directly concern the problem of alienation, point toward it, and often explicitly address it.

Therefore, it is quite reasonable to assume that the progressive development of modern
philosophical thought — and not only anthropological or social — took place precisely around the
problem of alienation — but not from it. How, in this case, can we explain the coexistence of the ontic
fundamentality of the phenomenon of alienation and, simultaneously, the ontological secondary
nature, derivativeness and fragmentariness of the corresponding concept? The problem is not that
alienation lacks sufficient depth and therefore did not require conceptual investigation. The reason lies
precisely in the essential complexity of the phenomenon, which fundamentally complicates any
attempts at theoretical fixation of the problem of alienation.

Alienation in its individual aspects was revealed in certain contextual frameworks, and its
manifested concrete forms were tied to these circumstances as primary conditions and causes. Each
time, alienation was reduced to these particular manifestations within specific fields of socio-cultural
practice and their individual interpretations within the framework of special theories — socio-cultural,
politico-economic, anthropological, psychological. However, these fields of practice and the theories
that describe them are not the primary ontic and ontological domains for alienation; rather, they are the
domains of its manifestation and unfolding — but not of its origin.

Thus, we may conclude that the reason for the aforementioned fragmentary disunity of the
concept of alienation is like a forced violation of cause-and-effect logic and the impossibility, from the
outset, of establishing the fundamental primacy of alienation’s ontological status — both of which are
conditioned by the fundamental complexity and theoretical elusiveness of the phenomenon.
Overcoming this circumstance is possible in the process of phenomenological reconstruction of
alienation in its ontological primacy. Such reconstruction is capable of enabling a productive reverse
integration of numerous scattered interpretations of alienation into a conceptually holistic system of
representations — a restoration of ontological hierarchy.

Are there any preconditions for such conceptualization? Undoubtedly. And not only
preconditions, but also theoretical tools. Hegel already considers alienation precisely as an essential
process, in which alone any formation in self-development can occur [Stewart J., 2021]. Hegel
uncovered the general mechanism of alienation in its essential — ontological and logical — dimension.
What is fundamental in Hegel’s thought is that he considered alienation as the key mechanism for the
becoming of spirit and, in particular, self-consciousness, rather than merely as some negative
condition. Self-negation, self-alienation is revealed by Hegel as a necessary stage in the development
of any essence in the course of its self-unfolding — as a loss of identity followed by the emergence of a
new form through the overcoming of fragmentation [Feenberg A., 1981].

What is of primary importance here is the understanding of alienation not as a malfunction
caused by external circumstances, but as an immanent form of any becoming. Over time, the idealist
form of Hegel’s analysis came to be seen as somewhat outdated, but the stated problem of alienation
received comprehensive development and, without a doubt, retains its heuristic potential even today.
Transferred into the anthropological plane, the comprehension of the problem of alienation as an
objective necessity and condition of both collective and individual existence had critical significance
for the further deepening of our understanding of the human being. However, one consequence of this
anthropologization of the problem of alienation was the draining of its ontological depth.

Thus, Feuerbach, in his critique of religion, infused Hegel’s doctrine of self-alienation with
concrete anthropological content, but focused primarily on the negative aspects of alienation as the
loss of wholeness, while also indicating a hypothetical way of returning what was lost [Musto M.,
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2021]. A more elaborate and profound interpretation of Hegel’s teaching on alienation was given by
Marx, who completely inverted the general schema, demonstrating alienation as a process
conditioned by objective socio-economic circumstances, in which the formation and development of
the human being is accompanied by a rupture with their species-being. In Marx, alienation becomes
an inevitable consequence (and form) of human and societal development, determined by the
objective logic of socio-historical progress [Feenberg A., 1981].

If in Hegel alienation is conditioned by the objective architecture of the process of becoming —
as its key form — and the logic is implicit in the subject itself, then in Marx alienation acquires
concreteness through the coercive impact of external for an individual contours of social practice in
the form of dominant social relations, which are, in turn, the result of the objective development of
the means of production. But if we take into account that any development of the means of
production — like any social practice in general — is a consequence of human activity, then the
obligatory human feedback with alienation becomes obvious, even if not always explicit. But this
feedback is in any case fixed by external objective circumstances, which act as the key factors of
alienation and to which the human is forced to adapt.

In the historical process, therefore, the human carries out self-alienation through collective
forms of existence, but in the process of which he ascends to more advanced forms of it. But it is the
objectively established conditions of existence that determine alienation — independent of the
individual’s will, since his consciousness (and not only the “false” one) is determined by objective
socio-economic conditions — by social being as a stable system of social relations and the socio-
cultural system founded by them.

The further development of Hegel’s and Marx’s ideas produced a certain split in the
understanding of alienation, which largely reflected the fundamental opposition between the
objective-materialistic and subjective-idealistic positions in ontology. The materialist direction —
associated with Marx, as is evident — focused on the objective socio-economic, and more broadly,
cultural-historical factors of human existence, which determine the actual dynamics of social being,
and through it — that of the individual. This approach, among other things, was generally quite
successfully aligned with the scientific method in its non-classical version and, in particular, formed
the foundation of classical sociology of Durkheim and Weber — with its obvious reduction [Amini,
B., 2023]. However, precisely the scientifically oriented objectivist approach — responsible for major
breakthroughs in the scientifically oriented (objectivist) study of the human and society — pushed
into the background the properly philosophical, ontological foundations of the Marxist understanding
of the human being and, specifically, of the phenomenon of alienation, since Marx understands
alienation as the ontological disconnection of the individual from his practically active species-being
— as a historical contradiction.

The opposite approach to the understanding of alienation was formed within the framework of
the subjective-idealistic direction of non-classical philosophy, which — one way or another — from the
very beginning was compelled to state the fundamental inner discontinuity, the rupture of human
being from its essence and the external world. For some time, this approach continued to reproduce
the classical philosophical idea of the existence of some original wholeness of being (truth), which
had been lost by the human, but could potentially be returned — with a certain individual positioning.
It is precisely this loss of wholeness, of primary identity, that is interpreted in the concept of
alienation — in its spiritual aspect.

Specific to this approach is the idea that overcoming this inner fragmentation, the separation
between the particular and the universal, is a matter of interpreting subjective experience and making
a spiritual effort. This idea is explicitly present already in Kierkegaard. And although he affirms the
radical openness of existential choice, the path he finds to overcome the despair of isolated
subjectivity (alienation) through the acceptance of the transcendent clearly indicates the fundamental
teleological orientation of his thought.

A fundamental unlocking of the subjective-idealistic position occurs in Nietzsche, who sought
to overcome the idea of the predetermination of truth and, accordingly, the existence of an originally
(and only) correct form of the wholeness of being. Nietzsche declares this idea an illusion and
asserts, in essence, that the human is a creature whose essence is not predetermined but is constituted
in the process of self-realization. In this context, alienation can be understood as a disconnection of
the human from the fullness of his own life, nature, and meaning. The overcoming of this
disconnection is possible through the abolition of the teleological orientation and the acceptance of
the fundamental openness of human existence, the processuality of truth. That is, alienation is also
considered as rupture, incompleteness, estrangement — conditions that must be overcome not through
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circumstances, but through the transformation of the subject who experiences his own existence as a
problem.

In a similar vein, one may consider the views of Max Scheler, in whose conception alienation
can be interpreted as the individual’s loss (inversion) of the objective order of being (of values), in
which spirit loses its autonomy, alienating itself from its own essence. Spirit ceases to be the highest
form of being (that which exists) and is transformed into a mere “instrument of life,” alongside
technology, political, and economic machinery [Schneck, S., 2002]. Spirit (Geist) as essence becomes
a function of the life-process (Lebensdrang), losing its original autonomy, its superstructure over
existence. The human as a person becomes lost within his functional social roles, leveling his freedom
with social connections. It is obvious that Scheler speaks precisely about alienation, which is
understood as the loss of autonomy and wholeness as a result of the qualitative degeneration of the
mode of human existence in the conditions of a formally technicized society with its total
rationalization of all spheres of life, as Max Weber also pointed out. Scheler draws particular attention
to alienation between the “I”” and the “Thou,” which is profoundly tragic both in its consequences and
as a vivid demonstration of the depth of the ongoing crisis.

The fundamental openness of human being, as discovered in existentialism and philosophical
anthropology, in its most radical subjectivist interpretation, leads to the assertion that freedom is the
very essence of the human; that the human is entirely free, “condemned” to freedom. Alienation in this
case is the loss of freedom as essence. But herein lies a fundamental contradiction: for in its most
radical subjectivist form, this position is reduced to the absence of any predetermined essence — and
thus alienation becomes either a meaningless construct or a universal mode of human being. In this
way, even this often-one-sided approach ultimately reveals what Hegel began with in his
understanding of alienation — with its essential, not formal, meaning. But the subjectivist position in its
existentialist version no longer had the ontological foundation on which Hegel’s understanding of
alienation was built. This internal contradiction is evident in Sartre.

The ideas of Martin Heidegger undoubtedly had fundamental significance for the development
of the concept of alienation. His fundamental ontologization of the problem of human being imparted
a new content to the problem of alienation. It was Heidegger who, in a certain sense, returned to the
primary understanding of alienation formulated by Hegel and implies it in an ontological sense — as
something conditioned by the very essence of human being. At the very least, Heidegger’s thought
appears to move in this direction when he attempts to show inauthenticity not as an externally
conditioned state, but as a distorted mode of disclosure by human not even of his "own essence", but
of something that forms this essence. Within Heidegger’s conceptual framework, self-alienation
acquires a new interpretation as a mode of being, rather than merely as an externally negative
determination by circumstances, which, although of essential significance, only actualize a primary
essential intention.

In one form or another, the influence of Marx’s and Heidegger’s ideas regarding alienation can
be found in Herbert Marcuse, Erich Fromm, Jacques Ellul, Jacques Lacan, and even in Slavoj Zizek
[Zizek S., 2009]. But the proposed interpretations — particularly those developed within the framework
of postmodernist approaches — have failed to deepen the essential content of the concept, concentrating
either on individual fields of practice or on opposing the human to the modes of his existence [Musto
M. 2021]. For instance, Lacan seeks to demonstrate the structural mechanisms of alienation of being-
in-itself as a necessary form of the subject’s becoming, which is always-already-alienated to the extent
that it is inscribed into the order of symbolic structures — that is, into consciousness. But in Lacan,
these mechanisms are conditioned by the external environment, which imposes on the individual the
forms and methods of integration; they are objective in the most direct sense. Such an opposition of
being to its forms loses the dialectical essence of alienation as understood by Hegel, even as it
attempts to elucidate precisely that understanding. This reflects the postmodern version of Adorno and
Horkheimer’s “negative dialectics,” for whom any predetermination is totalitarian, and its critical
deconstruction exhausts the scope of philosophical inquiry [Feenberg A., 2014].

This tendency goes back to Sartre, who develops the idea of the fundamental fragmentation of
being-for-itself, stemming from the implicit non-identity of existence — as a necessary condition of its
freedom [Sartre J.-P., 2003]. The human is alienated from his own essence, but in a specific way —
since he does not possess such an essence. Any attempt to overcome this non-essence necessarily
results in structural determination, in “hardening.” Any “realization” of oneself generates a new non-
correspondence — between actual being and possibility as a fundamental non-identity. Here, Sartre
returns to the ambivalence of freedom as choice, originally formulated by Kierkegaard, where the
realization of a choice leads to the elimination of alternatives: the determinacy of choice destroys the
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indeterminacy of freedom. A secondary contour of alienation thus emerges — as an escape from
existential authenticity.

Therefore, despite the use of identical terminology, the fundamental divergence between
Sartre’s and Heidegger’s positions is evident — a point which Heidegger himself emphasized. Sartre,
without doubt, stands within the tradition of existential anthropologism, which prevents him from
resolving the limitation inherent in the idea that existence precedes essence. This very limitation
compelled him to turn to Marxism, where the species-essence of the human is ontologically
grounded and understood as the totality of relations that constitute the objective dimension of
individual being. The evolution of Sartre’s thought thus clearly illustrates the general logic of
philosophical reflection on the problem of alienation.

Such a broadly generalized reconstruction may serve as a foundation for identifying key stages
in the development of the concept of alienation: Hegel, Marx, Heidegger. It is this disposition that
explains the recurring return of other thinkers to their conceptual frameworks. It is evident that each
of these conceptions retains — and demonstrates — its validity, reveals specific essential facets of the
problem of alienation, and communicates something fundamentally important for deepening its
understanding. At the same time, each of them proceeds from its own specific foundations, which
allows each to be interpreted as a kind of antithesis to the other two — with the possibility of
overcoming their respective limitations.

Marx develops an objectively oriented understanding of the human, characteristic of
materialism, enriching Hegelian dialectics as a form of thought with ontic content and revealing
Hegel’s general logic of development within concrete socio-historical processes. The antithesis to
Marx’s conception is logically to be sought at the opposite pole of philosophical thought — in
idealism — but not in its objective form, where Hegel’s position lies and to which Marxism was itself
an antithesis, but rather in Heidegger’s radical position. What is fundamentally important here is that
Heidegger makes such an opportunity by distancing himself from the idealistic-subjectivist
conception of the human being and attempting to find the ontological not in the metaphysical or
transcendental, but in the ontic.

In this context, it is particularly significant — and even symbolic — that Heidegger, in his search
for the foundations and forms of human being, discovers the phenomenon of enframing (Gestell)
[Heidegger M., 1977]. And although Heidegger articulates this in a specific conceptual language,
one can confidently assert that his doctrine of Gestell lends itself to a productive interpretation within
the framework of the concept of alienation. This discovery by Marx and Heidegger — from two
fundamentally opposite positions — of the same fundamental phenomenon of human being is not a
mere coincidence, but a philosophical grasp of the essential problem around which — one way or
another — philosophical thought revolves.

What is common to both Marx and Heidegger is their understanding of alienation (or
Enframing) as a process of the imposition of certain types of practice (modes of revealing being), to
which the human is not even forced, but rather positioned as necessary — independent of his will and
consciousness — but which determine him by objectifying his essence. Of course, this similarity is
contradictory in a certain sense, which is obvious given the fundamental difference in their
philosophical positions. But this makes all the more intriguing the convergence of key problematics
in the reasoning of two such different thinkers. From different directions, they come to something
that — of course, with certain reservations — can be interpreted within the conceptual space of the
hypothetical opponent, namely, the problem of the loss of some original wholeness, ontic autonomy,
or one’s species-essence. Moreover, both thinkers identify the source of this tragic collision with
notable clarity: it lies not in the forms but in the very nature of human being — with an understanding
of its deepest mechanisms and forms [Jaeggi, R. 2014]. Both strive to demonstrate the implicitness
of this process to human being, its essential character. And both point to the fundamentally
ambivalent role of technology.

The technogenic orientation of social development (and of unveiling of concealedness) is
identified by both Marx and Heidegger as a necessary form of organizing existence and a challenge
that cannot be evaded. In this sense, both thinkers, in essence, speak of a certain fatefulness of
technology, which acquires the status of a determinant of human being, which, in fact, is the
essential characteristic of technogenicity. But originally, technology is merely a form. Technology is
not imposed and does not impose; it is an instrument for disclosing the species-essence (for the
unveiling of concealedness), total in its instrumental necessity. This instrumentality initially
transforms from means into end, and then becomes essence — «is not born, but gives birth» (N.A.
Berdyaev [Trimble W., 2023]).
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Marx demonstrates the objective side of alienation as a process of the development of social
forms of differentiation and integration of labor, and of the development of the means of production —
with their subsequent autonomization and alienation of means from their ends, the human as a part —
from the whole, and ultimately, — from himself. The human loses his species-essence, acquires false
consciousness, becomes a function, is objectified within alienated social relations within alienated
social institutions — generally designated by Jaspers as the apparatus for the maintenance of existence
[Jaspers, K. 1955]. Yet Heidegger, in essence, describes the same thing: in Gestell, there occurs a
forgetting of being as essence, its reduction to technical functioning.

It is also important, conversely, that Heidegger’s conception of Gestell can likewise be
interpreted in Marx’s terms, for the key to Marx’s understanding of the problem of alienation lies
precisely in the alienation of essence, and the human is a creature that is not only socio-economic, but
also spiritual. And if there is false consciousness, then it is possible only as a distorted form of some
primary authentic consciousness. And this authenticity is defined not by the specific content of that
consciousness — as a reflection or interpretation of actual reality — but by its forms and ability to
manifest its species-essence nature.

In any case, this means that the human is not simply a function of objective material and social
conditions. Or rather, the human is not only such a function. This is merely a form of his Dasein. The
human is potentially a fully-fledged subject both in the socio-cultural and in the spiritual-practical
dimensions of his being. And if there exists something capable of distorting the representation of
objective reality — and at the same time belongs to that reality, then the possibility of such distortion —
as well as of its overcoming — must nevertheless be rooted not in the external reality, but in the very
nature of the human being and in the way of its disclosure. This is the self-affirming freedom as the
essence of the human being — that which had to be lost, and which must be regained in a new form at
the next turn of the ascending spiral of historical process.

Undoubtedly, Marxism is significantly limited by its methodology and primarily considers
alienation as a consequence of objective socio-economic conditions external to the individual. At the
same time, it is posited that the development of the social system follows a lawful, objectively
historical trajectory. This calls into question the significance of the efforts not only of the individual
subject but of society as such. Yes, the unfolding objective historical process is, according to Marx,
determined not by the logic of Absolute Spirit, but by the laws of social development — but the crucial
point is that it is objectively determined: the position of the individual is defined from the outside,
objectively, and the individual is only capable of reactive behavior.

However, although the subject is objectively determined by social practice, he can nonetheless
rebel against it — and this rebellion cannot be conditioned solely by these objective circumstances. The
decisive role here must, evidently, be played by ideas — that is, by manifestations of processes that
unfold in the realm of spirit and are capable of a dynamic independent of objective conditions. At the
same time, the only real producer of historical circumstances is the human himself, in his collective
forms of activity.

It is this specific recursiveness that ensures the Marxist understanding of the human and, in
particular, the problem of alienation — a fundamental openness to interpretation: alienation is always,
to one degree or another, a process of dialectical self-alienation, self-negation. It cannot be otherwise,
for the human being is the sole actual source of social reality. If this is so, then the potential for its
overcoming is also embedded within the human himself — in the realm of his spirit. This aspect of
Marxist theory — despite attempts by neo-Marxists, including H. Marcuse — remains the least
developed [Honneth A., Reitz, Ch. 2013]. But it is precisely in this “blind spot” of neo-Marxism that
Heidegger’s thought unfolds.

Heidegger's position, on the other hand, while being in a certain sense one-sided, also provides
an opportunity for creative interpretation. This position is very similar to the subjectivist one, which is
why it is persistently associated with existentialism. Yet Heidegger himself just as persistently denied
the existentialist character of his teaching. But, at the same time, Heidegger speaks precisely about
existentials, though for him existence as presence (Vorhandenheit) is only the form in which being is
manifested. It is in this ontological aspect that one can glimpse a possible way out of the extreme
subjectivism characteristic of existentialism. The human is not transcendent to being, nor is identical
with being — he is a mode of being, that is, a way of revealing something which is not originally part
of him, but which may become so — in the very form in which it is revealed.

Ultimately, thrownness (Geworfenheit) is always thrownness-into — meaning the discovery of
oneself in circumstances that function as an objectively necessary reality, positioning the thrown being
in a certain way — both in relation to those circumstances and to themself within the space of those
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circumstances. But such positioning does not determine — it presupposes. And is not openness to

truth (authenticity) itself a certain form of the human’s positioning of himself as a mode of the

disclosure of being? Is this not what Marx speaking of in his analysis of the social essence of the

human as a relationship? Then the meaning of Gestell must be far more fundamental than merely a
deviation from the truth in particular historical conditions.

Heidegger reveals and explicates the “ontologico-anthropological” component of the
phenomenon of alienation. Marx uncovers the socio-economic aspects and forms of alienation. But
the concepts of both thinkers certainly still have significant heuristic potential and provide space for
further interpretation. The above-mentioned points of fundamental convergence in their fields of
concern — with an understanding of the oppositional nature of their positions — may serve as
prerequisites for the productive expansion of the understanding of alienation at a new level of
theoretical generalization. This possibility can be realized through a consistent phenomenological
reconstruction of the ontological status of alienation as the relation of the human to the derivatives of
his own being.
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NUTAHHA BIAYYXEHHA: NPOBJIEMA OHTOJIOMNYHOT PEKOHCTPYKLLIT

MponoHoBaHa po6oTa npucesadeHa npobnemi @inocoPpcbKoi  PEKOHCTPYKLUi  BigYyXKeHHA  AK
dyHAameHTanbHOro ¢eHomeHy NACbKOro icHyBaHHA. OCHOBHA yBara 30CepeaskeHa Ha cnpobi 3po3ymiTu
BifUYXEHHA He NnLie AK COLLIOKY/NIbTYPHE UM MCUXONOrivHE ABMLLE, @ AK OHTONOrYHY KaTeropito, AKa NOBUHHA
PO3KPMBATU CYTHICHI CTPYKTypu 6yTTa NtoamHn. OCHOBHA CKAAZHICTb Mpobaemu BigyyKeHHA nonarae B il
OHTMYHIl 6e3nocepenHOCTi — 3 OA4HOYACHOK HAA3BMYAMHOK CKnagHicTio Ti igeHTMdIKaLii Ta ekcnaikauii B
CTPOroMy KOHLENTyaslbHOMY MOAAHHI. BiauyyKeHHA — Lie He NpocTo 06’eKT MUCNEHHA, @ M cnocib po3KkpuTTAa
CYTHOCTi. AKTYya/IbHUM € NMUTAHHA MPO MOX/MBICTb PEKOHCTPYKLi LinicHOro 6aueHHA peHOMEeHY BiaYyKeHHA Ha
OCHOBI iCHYOUMX iHTEPNpPETaLii, iX iHTerpayjii B EANHe KOHUENTyaNnbHe NogaHHA. [na Bignosigi Ha Le NMTaHHA
PETPOCNEKTUBHO MPOCTENKYIOTbCA KAKOYOBI €TanyM eBOoLii KOHUenUil BiadyKeHHA Yy d¢inocodpcbKin aymui
OCTaHHiX ABOX CTONiTb. [MOKA3aHO, WO, HE3BAXKAKOYM HA X YNCENbHICTb, BiNbLWICTb 3 HUX PO3rasaatoTb Npobnemy
BilMYKEHHA He fIK TaKy, a AK NOXiAHY Bif, iHWMX Npobaem NHOACBKOro iCHYBaHHA WAAXOM peayKLuii npobnemm
BiAYY)KEHHA [0 KOHKPETHWUX HEeratMBHMUX MNPOABIB €KOHOMIYHOrO, MOJITUYHOrO, COLia/JIbHOrO, Ky/bTYPHOrO,
NCUXONOFIYHOro MOJIiB NIOACHKOI MPAKTUKW. 3anNpONOHOBAHO 3ara/ibHy MOAE/Nb, AKAa MA€E NPOACHUTU MPUYUHU
TAKOro peayKuioHiamy. EAMHUM pilleHHAM MOXKe OyTM OHTO/IOMNYHA PEeKOHCTPYKLiA BiAYyXKEHHA AK
yHiBepcasbHOro Ta CyTHicHoro acnekty Dasein. [Moka3aHo, WO A1a Takoi KoHuenTyanisauii npobnemwu
BifUyKeHHA ¢QyHOaMeHTaNbHe 3HayeHHA MmatoTb iaei lerena, MapKkca Ta langerrepa. HesBarkawouu Ha
NPUHUMMOBI OHTO/OTIYHI Ta METOAO/IONIYHI BigMiIHHOCTI, BOHW He AuLle BUXOAATb 3 PO3YMIHHA BiAYyXKEHHA AK
KNto4oBoi nNpobsemn AOACbKOrO iCHYBAHHA, @ M PEKOHCTPYHOKOTb MOro OHTO/OMYHY HeobXiaHicTb. CXoXKicTb
nornaais Mapkca Ta langerrepa B LbOMY KOHTEKCTi BUAAETbCA 0COBAMBO MPOAYKTUBHOW, TUM binble i3
YypaxyBaHHAM MPUHLMMIOBUX PO3BIXKHOCTEN iX TEOPETUUHMX AMcno3umuin. Obuasa mucauTeni, xoda M pisHUMHK
WANAXaMK, AOXOOATb BUCHOBKY Npo GyHAAMEHTaNbHYy AEeTepMiHaLito BifYYKEHHA camMMM Crocobom, AKMM
JIOANHA PO3KPUBAE CBOIO CYTHICTb — HE3BAXKAOUM Ha OYEBUAHY PO36iXKHICTb Y PO3YMIiHHI AK L€l CyTHOCTI, TaK i
cnocobiB ii Po3KpUTTA. PO3yMiHHA KpPalHbOI HECYMICHOCTI iCTOpUYHOro MmaTepianiamy Ta GeHOMeHONOriYHOI
OHTO/OFIT NNWe NigKPeCcNtoe LiKaBy NapafoKCcaabHICTb LpOro 36iry, AKMIM YiTKO BKasye Ha dyHAAMeHTasbHY
npupoay Biayy:KeHHA. [0/10BHO METOK CTaTTi € AeMOHCTpauis noTeHuiany ¢inocodebkoi iHTepnpeTtay;i
BiAYY’KEHHSA B KOHTEKCTi Aianory Mixk LMMn ABOMa TPaamLisimu.

KuirouoBi croBa: Biguy:keHHs1, CyTHICTb, Oy TTsI JIIOIMHH, CTaBJIeHHS, iajekTnka, Mapke, [aiinerrep.
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NEPEOCMUC/NEHHA NMPONATAHAMN: BI4 PUTOPUKU NMEPEKOHAHHA A0
AJTTOPUTMIYHOIO KOHCTPYKOBAHHA PEAJIbBHOCTI

Tpanchopmaliisi MponaraHAMCTCHKUX TEXHONOTIH y KOHTEKCTI IM(POBOI KyIbTYpH IIOCTA€E SK
¢dbyHmameHTanbHa mpobiieMa CydacHOi — comianbHO-(iTOCOPCHKOI  AYMKH, IO TMOTpPEOye TIMOOKOro
MDKIUCIMIUTIHAPHOTO OCMHCIEHHSA. Y JiaXpOHIYHIH TMEepPCIeKTHBI MPOCTEXKYEThCS EBONIOIIIHA TPAeKTOPis
nponaraHy: BiJl eKCIUTIIMTHUX JIHIBICTUYHMX MEXaHI3MIB BIUIMBY, sKi nociijpkyBaB Bikrop Kiemmnepep,
4yepe3 KOHIENTYyalli3allilo «TOTajbHOI mpomaraHan» y ¢inocopebkiit cnammumui JKaka Emmons, 1o
IMIUTIUTHHUX, aJTOPUTMIYHO OIOCEPEIKOBAHUX CTPYKTYp, IO XapaKTepU3yIOTh €MOXY IiHKUMOACPHI3MY.
CydacHa 1uQpoBa MpomaraHia TpaHCLEHAYe 00JIaCTh PUTOPUYHOTO IEPEKOHAHHS, TPAHCHOPMYIOUHCH Y
IMaHEHTHHI €JIEMEHT caMoi OHTOJIOTIT MeniacepesoBHia. BoHa NepeTBOPIOEThCS HA METaCTPYKTYpy, IO HE
MPOCTO TPAHCIIIOE TOBIJOMJICHHS, ajié KOHCTUTYIOE (yHAaMEHTAIbHI PEeXHMHU JIOCTYNy A0 iHpopMalii,
BH3HAYAIOYM CaMy MOXJIMBICTb Mi3HAHHS Ta IHTepHpeTalii couianpHoi aiicHocti. el emicremonoriunuii 3cyB
Kopentoe 3 (opmyBaHHSIM 0COONMBOI KOH(Irypauii KyJbTYpHOrO HpOCTOPY, B SKOMY TEXHOJOTIYHO
orocepeikoBaHi (popMH IHTEPAKTHBHOCTI CTaIOTh JOMIHAHTHUMHM YMHHHKAMH KOHCTHTYIOBaHHS Cy0'€KTHOCTI
Ta COLIiaJIbHUX BiTHOCHH. AHami3 TpaHchopMalil MpoNaraHANCTChKUX MEXaHI3MIB BHSBIISE KapAMHAIbHUN
MOBOPOT Bifl Moaudikaiii KOTHITUBHHX CTPYKTYp 4epe3 JIHIBICTUYHO OIOCEPENKOBaHY apryMEHTAIliio 0
MporpaMyBaHHs MOBEIIHKOBHUX MATEPHIB Yepe3 alropuTMivHO OpraHi3oBaHi CHCTEeMH BUHAropon, Ginbrparii ta
«MiAMTOBXYBaHby». Lleil TeKTOHIUHMI 3CyB y HPHPOAI MPOMAraHAWCTCHKOrO BIUIMBY MaHI(eCTyeThcs depes
Tpiagy B3a€MOIOB'SI3aHUX TEXHOJNOTIYHUX KomIuiekciB. KomruiekcHi edekrtu wmiel  TpaHchopmarrii
MPOSIBJSIFOTHCSI HA PIBHI 1HJMBIMyalbHOI Ta KOJEKTHBHOI CBIJOMOCTI depe3 (h)parMeHTallilo iIeHTHYHOCTEH,
MOJISIPU3ALIIO COIATBHO-TIONIITHIHOTO TUCKYPCY, €pO3ik0 eMiCTEMOJIOTIHHOI JOBIPH JI0 IHCTUTYLIHHHX JDKEpen
3HAHHS Ta IHCTPYMEHTAJI3allif0 eMOIIHHAX peaKIliil y eleKTopaabHuX mnpomecax. Lle cTBoproe Ge3nperieneHTHi
BUKJIUKH VIS JEMOKPATHYHUX CHCTEM, IO ICTOPUYHO IPYHTYIOTBCS Ha NPHHIMIAX PAIliOHAIBHOIO JUCKYPCY
Ta iH(GOPMOBAHOI TPOMAIIHCHKOI ydacTi. BuBuUeHHA [MX CKIagHUX (PEHOMEHIB BUMAara€ iHTETPaTUBHOL
METOAOJNOTi, IO TOEOHYE IHCTPYMEHTapiii PUTOPUKH, IIHTBICTUYHO-CEMIOTHYHOTO aHANi3y, CHCTEMHO-
TEOPETUYHOTO MOJENIOBAaHHS Ta JOCHI/DKEHHS AITOPHTMIYHUX CTPYKTYp LH(pOBOro cepernoBmina. Taka
METOAOJNOTiYHa KOHBEPIeHIliS yMOXUIIUBIIOE KOMIUICKCHE PO3YMIHHA ITUPPOBOI MpOMATaHON  SAK
MYJABTHBAMIPHOTO (peHOMeHy, 0 (YHKIIOHYE Ha TEXHOJOTIYHOMY, COLIATbHOMY, KOTHITUBHOMY Ta
aeKTHBHOMY PiBHAX, (POPMYIOUH HIJIICHY €KOCHCTEMY iH(POPMAIIIITHOTO BIUIMBY Ha Cy4acHY Cy0'€KTHICTh y ii
IHANBITyaTbHOMY Ta KOJCKTHBHOMY BUMipax.

Kntouosi cnoBa: npomaraHAa, PUTOPUKA, anropuTmMu, NOBeAiHKOBE NporpamysaHHA, Ludposa
peanbHicTb.
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Tpancdopmariis nponaraHAUCTCHKUX TEXHIK Y HH(POBY €MOXY MOCTA€ SIK OIHA 3 KIFOUOBHUX
po0JieM CY4acHOI T'yMaHIiTapHOI JYMKH, 3 OIVIAy Ha CTPIMKY IUTITaTi3allil0 COIlIOKOMYHIKATHBHUX
MPaKTUK. [cTOpuYHA €BONIONISI IpoNarany OKPECIOe MOCTYIIOBUH Mepexif] BiJ eKCIUTIMUTHUX (HOopM
MOBHOT'O BIUIMBY, 3adikcoBaHux y ImoaeHHuKy Biktopa Knemmepepa [Klemperer, 2013], uepes
TEOPETUYHY KOHIIENTYali3allil0 MpOoIaraHjy sSK CHCTEMHOI CTPYKTYpH MefiacepeloBHINA B IMpaIsixX
XKaka Emmonsa [Ellul, 1973], o IMIUIOUTHHUX, aNrOPUTMIYHO JETEPMIHOBAHHUX MEXaHI3MIB Yy
KOHTeKCTI nipkutanmozaeprny [Kirby, 2009]. B cyuacHmx ymoBax mpomaraHja Jefaii dacTime
(YHKIIIOHY€ He sIK 30BHIIIHIN BIUIMB, a SIK IHTErpOBAaHHUH €IEMEHT OHTONOT1T udpoBux miardopm, e
BOHA BTpavya€e PUCH PUTOPHYHOTO IMEPEKOHAHHS 1 MOCTAE SIK apXiTeKTypa CepelOBHUIA, IO BU3HAYAE
PEXUM J0CTYITY 110 iH(OpMAIlii Ta CTPYKTYPYE CaMy MOXKIIMBICTh OCMUCIICHHS PEaibHOCTI.

AxmyanvHicmb 00CnioxiceH s SBOMIOIINHOI TPAEKTOPIl MPOMaraHIUCTChKUX TEXHIK 3yMOBJICHA
Oe3Mpelie/ICHTHIMA OHTOJIOTTYHHMHU BHKIMKAMH, SIKi TIOCTalOTh MeEpes CYCHiIbCTBAMH B YMOBax
TOTANBHOI MeniaTh3aiii eK3ucTeHiiiHoro mnpocropy. denomenu iHdopMmaliifHuX KOH(pOHTAIIIH,
qUceMiHallli  aesindopMartii, ajaropuTMidHOl cerperaifii iHGOpMaI[ifHMX TONIB Ta aKCiOJOri4HOT
nmoJiApu3aIiii coliyMmy norpeOyroTh (yHIaMEHTAJIbHOI TEOPETUYHOI peduiekcii Juisi KOHCTPYIOBaHHS
e eKTUBHUX KOHTPMEXaHI3MIB MaHINYJISATUBHUM TpakTHKaM. KoMmpereH3nBHe OCSTHEHHSI iCTOPUKO-
JaNeKTHYHOT TpaHcopMarlii MponaraHAUCTCHKUX TEXHOJOTIH YMOXKIIMBIIOE EKCIUTIKAII0 TXHIX
IMAaHEHTHHUX CTPYKTYPHUX XapaKTEpUCTUK HA PI3HUX eramax COI[IOKYJbTYPHOTO PO3BHTKY Ta
MPOTHOCTHYHE MOJICIIOBAHHSI TOAAJbIINX MYTalliii B yMOBaX PO3BUTKY IITYYHOI'O IHTENEKTY Ta
(hopMyBaHHS METaBCECBITY SIK HOBOI €K3UCTEHITIITHOT MapaurMu u(poBoro OyTTsI.

Memoro Oocnidxcennss € KOMIUIGKCHUN aHaIi3 €BOMIONII MPONaraHAWCTCHKUX TEXHIK BiJ
JIHTBICTUIHUX KOHCTPYKIIA 10 IU(POBUX aJTOPUTMIB HAa OCHOBI KOHIIENITYaJIbHOIO MOCTY MiK
Teopisimu Kiiemnepepa, Emmtons Ta CydacHIME TOCIIDKEHHAMA T (PPOBOT KOMYHIKAITIi.

3asoanns docniddicenns: 1) MpoaHATi3yBaTH JIHTBICTUYHI MEXaHI3MH IIPOIIAaraHM, ONMUCaHI Y
poboti Biktopa Knemmepepa «LTI: Mosa Tpersoro pebixy» [Klemperer, 2013]; 2) mocmimutu
CHICTEMHHMH IIiIXi JO IpOoMaranay B KOHIIENIIIi «ToTanbpHol mpomaranmy JKaka Emmons [Ellul, 1973];
3) BusBHTH 0coOiMBOCTI TpaHchoOpMallii MPONaraHAMCTCRKAX TEXHIK B yMoBax IudpoBizarii
KOMYHIKaIliif; 4) KoHIenTyatisyBatn GeHoMeH nu(poBoi mpomaranay sk MOCTIIHTBICTHYHOI (hopmu
BIUTUBY; 5) OKPECIMUTH €MICTEeMOJIOTiYHI Hachigkd nudpoBoi mpomaranau mias (OpMyBaHHS
KPUTHYHOTO MUCIICHHS Ta IEMOKPATHYHUX IHCTHUTYTIB; 6) 3alIpOMOHYBATH METOMOJIOTIYHI MIAXOIU 0
TOCTIKEHHS TU(GPOBOI IpoNaralar B MK IUCITUTIIIHAPHINA ITEPCIICKTHBI.

Ob'exkmom Oocniddxcenus € TIpoNaraHia SK KOMIUIEKCHHH COIIOKYJIbTYpPHHH (DEHOMEH, IO
€BOIOI[IOHYE BIATIOBIAHO 10 TEXHOJOTTYHHUX 1 COIIaIbHAX TPAaHCQOPMAIIiH.

Ilpeomemom Oocniddcennsi € €BONIOMINHI MexaHI3MH TpaHchopMallii TMporaraHad  Bif
nmiHTBicTHYHUX KOoHCTpyKUiK (Kiemmepep) wepe3 cucremuuit minxin (Emmons) 1o anroputMizoBaHUX
(hopM BIUIHBY B IH(PPOBOMY CEPEIOBHIITL.

KirtouoBoro Te3010 Hamioro AOCTIKEHHS € (iTocopChke OCMUCIEHHS TOTO, SK IpoIaraHjaa
3MIACHIIIA EBOJMIONIHHUN Tepexif BiA PHUTOPHUYHOTO IHCTPYMEHTY BIUIMBY, IO ITiJIaBaBCS
imenTudikamii Ta aHamizy B MeXaxX JIHTBICTUYHOI NapagurMd, 0 CHCTEMHOTO iHTepdeiicy
MOBCSIKAGHHOCTI, KWW (YHKIIOHYe Ha piBHI OUQPOBHX alTOPUTMIB, MeNiitHMX ¢dopmaTiB i
rabiTyanizoBaHMX TOBEIIHKOBUX MAaTEpPHIB Cy4acHOro icHyBaHHs. Lls Tpanchopmariis 3HaMeHye He
MIPOCTO 3MiHY TEXHIYHOT'O HOCISI KOMYHIKaIlii, ajie i CyTHICHUH emicTeMONOTIYHIHA 3CYB, XapaKTepHUN
JUTS TiDKATAIMOJIEpHY — — OCOOJIMBOTO CTaHY KYIbTYpH, sIKHH, 3a KoHIemmicto Anana Kip6i y mparri
«Digimodernism: How New Technologies Dismantle the Postmodern and Reconfigure Our Culture»
[Kirby, 2009], xapakTepu3y€eThCs 3MIIIEHHSM aKIIEHTY 3 TEKCTY Ha TEXHOJOTIYHY IHTEPaKTUBHICTS, JIe
nudpoBe cepeoBHIle KOHCTUTYIOE ()yHIaMEHTaIbHI CIIOCOOM Mi3HAHHS, camoiieHTudikaIii cyo'ekra
Ta COLIaJIbHOI IHTEepaKIIii.

Enicremonoriuna cnagmuua Biktopa Knemmepepa, ¢inonora-repmanicta €BpeHChKOTro
MOXO/PKEHHS, [0 EK3MCTeHLIHHO mepedyBaB Yy TepMEHEBTHYHIM CHUTYyalii «CBifKa 3cepenuHI»
TOTamiTapHOi cucTeMH, MaHidectyBasacs y QoOpMi IIOJCHHUKOBHX HOTATOK, SIKI 3r0AO0M
TpanchopMmyBasucs y QyHnameHTanbHUi Qinocoperko-tinreictnuanid TpaktaT «LTI: Lingua Tertii
Imperii» [Klemperer, 2013]. V wiii npaii aBTop apTHKYJII0€ ()EHOMEHOIOTTYHY KOHIENIII0 MOBH SIK
HE MPOCTO IHCTPYMEHTY KOMYHIKaTUBHOI IHTEpaKLii, a IMAaHEHTHOTO MeAiyMy TpaHchopmaii
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KOTHITHBHHUX CTPYKTYp cy0'ekta. KnemnepepiBcbka aHaiTHKa pO3KpUBAE TialeKTUKY MPOHUKHEHHS
171e0TIOT1YHUX KOHCTPYKTIB y cdepy TpaHCUEHACHTATBHOIO €gOo Yepe3 IUCKYPCHUBHI MPaKTHKH
MOBCSAKICHHOCTI, II0 MPU3BOAUTH O IMOCTYNOBOI peKOH]Irypamii iHTEHLIOHATBHUX TOPH30HTIB
cBimoMocTi 06e3 peIeKCMBHOIO CXOIUICHHS LBOTO Mpolecy caMuM cy0'ekToM. MeTomonoriuna
cnenudika mocnigHunbkoi ontuku Kiemnepepa momsrae B pO3IIMPEHHI MOJS aHATI3Y 3a MeExi
o(iiiiHOT MpOMaraHIUCTCHKOI PUTOPUKU PEXHMY A0 IHTEPCYO'€KTUBHMX MOBJICHHEBHX IMPAKTHK
MepeciyHNX areHTIB COLIaJILHOrO IOJNS, M0 YMOXJIMBHIIO EKCIUTIKAIil0 MeXaHi3MiB, uepe3 sKi
CKCTEpPHATI30BaHUM BIQJAHUI TIPUMYC IHTEpIOpU3YETHCS 1 CEOUMEHTYETbCS y BHYTPIIHIX
KOTHITHBHUX CTPYKTypax, HeTePMIHYIOUM amnpiopHi CXeMH CHOPUHHATTS peajbHOCTI Ta
KOHCTHTYIOBaHHSI CMHCIIB.

Amnamitnyna peduekcis Knemrepepa ekciuiikyBaia Iy KOHCTEJSIIO JIIHTBOCEMIOTHYHHUX
MEXaHi3MIB, Yepe3 sKi 3JIHCHIOBAjach 11€0JOriYHA IHTEPBEHINSI B CK3UCTCHINAJILHUN TOPU30HT
cyO'ektiB. B miif emicremosoriuHiii MaTpuill 0COONIHMBOrO 3HA4YeHHS HaOyBalOTh MO-TEpIIeE,
CEMaHTHYHA TPAHCMYTallis JIaJCKTUYHE 3aMillleHHS KOHBEHI[IHMX TEPMIHOCHUCTEM HEOJOTTYHUMU
KOHCTPYKTaMH 3  IMIUTIIMTHOI  aKCIOJOTIYHOI  MOAANBHICTIO  (MTOKa30BUM €  (eHoMeH
peKoHIlenTyam3anii «(paHaTU3My» 3 HETaTUBHO KOHOTOBAHOTO TICHXIYHOTO CTaHy B YECHOTY
O0esymoBHOI Bimymanocti). [lo-mpyre, 1ie eBdemicTuuHa Memialis  cTpaTeriuHe BUKOPUCTAHHS
JIHTBICTHYHHUX CYOCTHUTYTIB JIJIsl TEPMETH3AIlii TPABMAaTHYHOTO sIpa peajbHOCTI (TTapajurMaTHIHIM
BUIQJIKOM € JTUCKYPCHBHE MAacKyBaHHS TEHOIMIY 32 JIOIOMOTOK OFOPOKPATHYHOTO KOHCTPYKTY
«OCTaTOYHE BUPIIICHHS €BPEWCHLKOr0 IMUTAHHS»). Tpere, e adeKkTUBHI HApAaTUBHI CTPYKTYpHU
CHCTEMAaTHYHA caTypallisl JUCKYpPCY eMOIIMHUMHU TpPOIaMH, IO aleNoTh J0 J0-pedieKCHBHUX
IIapiB CBIIOMOCTI, HEHTpali3ylo4y MOTEHINa] KPUTUYHOI pPAliOHAIBHOCTI. A IIe MiTiTapu3aiis
cemiocpepr TOTaNbHA TIEHETpAIlisl BIHCHKOBOT TEPMIHOJIOTI Y HEMINITApHI TUCKYPCUBHI MPAKTHKH
(ex3emiutipikOBaHAa KOHIENTYyaJbHUMU MeradopaMu  «OOpPOTBOM 3a BpOXKai», «TPYIOBOIO
(hpOoHTY»), 110 KOHCTUTYIOE TIEPMAaHEHTHUH CTaH €K3MCTECHIIMHOTO HanmpyxeHas. Hy 1 miHTBicTHYHA
KOMIIpECisi peayKyBaHHS KOMIDICKCHHUX CEMAaHTHYHHX ITIOJIIB JO a0peBiaTyp Ta aKpOHIMIB, IO
(YHKIIOHYIOTh SK TEPMETHYHI 3HAKH, PE3UCTEHTHI 10 TEPMEHEBTUYHOIO pO3KOTYyBaHHS 1
KpUTHYHOTO aHami3y. Lli JiHrBOCEMiOTHYHI TEXHIKM (YHKIIIOHYBIM Ha PiBHI JO-TIPEAUKATHBHOTO
JOCBiy, TpaHC(HOPMYIOUHM HE JIMIINE AMCKYPCHBHI MHPAKTUKH CYO'€KTiB, ajge W (yHIaMEHTaJbHI
CTPYKTYPH IXHBOI MEHTAJILHOCT1, CTBOPIOIOYHN aTIPiOpHi EICTEeMIUHI paMKH, IO ACTEPMIHYIOTh cCaMy
MOJIMBICTH (PEHOMEHOIOTTYHOT0 KOHCTUTYIOBAHHS Ta iHTEepIpeTallii ComiaibHOI THCHOCTI.

I'Hoceonoriuno 3HauymmM mpopruBoM KitemrepepiBChKOi aHANITHKH MOCTAI0 YCBIIOMIIEHHS
TOro, MmO e(eKTHUBHICTh MPONaraHANCTChKOI IHTEPBEHIN peai3yeTbcs He uepe3 CIOopaaudHi
aritanifHi akTH 3 IXHBOK EKCIUTIIMTHOIO TENIEOJIOTi€l0, a dYepe3 IMIUTIIUTHY IEeHeTpario B
TepMEHEBTHYHUN TOPU30HT MOBCAKIEHHOCTI Ta PYTHHHI TUCKYpCHBHI mpakTuku. JIiHTBicTHYHI
KOHCTPYKTH, IT€PaTHBHO BIATBOPIOBAaHI y TETEPOTeHHUX METiaIbHUX MPOCTOPAxX Bif MEPIOJTUIHAX
IPYKOBAaHWX BHJAHb Ta paaioQOHIYHUX TPAHCHAIM A0 MEAaroridyHuX TEKCTIB  IOCTYIIOBO
pekoH(pirypyBanu KOTHITUBHY apXiTEKTOHIKY KOJEeKTHBHOI cBimomocti. Cam Kiemnepep
KOHIIENTyalli3ye Il (eHOMEH dYepe3 TOKCHUKONIOTiuHy Meradopy, 3a3Hadalodd, IO CJIOBa
(hyHKIIOHYIOTh TIOAIOHO 10 Mi3epPHHX 103 OTPYHHOI PEUOBHHH, SIKi, Mai>ke HEMOMITHO MPOHUKAIOYN
B OpraHi3M, HE BUKJINKAIOThH JKOIHOI ITiTO3PH YU CIIPOTUBY, OJHAK 3 YaCOM MOYMHAIOTH MPOSIBIISITH
CBill IeCTPYKTUBHUH MOTEHITIaT.

[loBcsikIeHHICHA 1MAaHEHTHICTh JIHTBICTUYHUX MAaHIMYIAIIA TMOPOKYBalla OHTOJIOTIYHY
UTFO31F0 TIPUPOMHOCTI Ta HOPMATHUBHOCTI 1I€OJIOTIYHO NETEPMIHOBAHHMX IUCKYPCUBHHX IPAKTHK.
CyO'ekT  iHTEpCYO'€KTHBHOTO TOJII MOCTYNOBO BTpayajd 3JaTHICTb 10 pe(IeKCHBHOrO
pO3Mi3HaBaHHA MAaHIMYIATHBHOTO XapaKTepy NHCKYPCHBHUX aKTIB, IHTErpylOYM iX y TOPU3OHT
TIOBCSIKJICHHOT'O )KHUTTECBITY SIK HATypaJbHUI MOAyc apTUKyiii cmuciiB. Lleit Gpenomen imoctpye
(byHIaMEeHTaNbHUI TapaZoKc MPOMAaraHJuCTChKOI Nii: MakCHMallbHy €(EeKTHBHICTh Ma€ came Ta
JMCKYPCUBHA CTpAaTeris, sKa HE TEMaTH3Y€ThCS CBIIOMICTIO SIK IpOMAaraHjaa, a CIPUHAMAETHCS SIK
CaMOOYEBH/IHA JTAHICTh JIHCHOCTI, 0 TIepedyBae 3a MeKaMU KPUTHIHOI peduieKcii.

XKax Emmonb, ¢pany3pkuil ¢inocod Ta cowmionor eK3UCTEHLaliCTCHKOTO CHpPSMYBaHHS,
TPaHCIIOHYBAaB aHANITUYHY ONTHUKY 3 IUIOIIMHH EMIIPUYHUX CIIOCTEPEKEHb, BIIACTUBUX
KJIeMIIepepiBChbKid  eKkcrurikamii (eHOMeHy mpomnaraHad, y MpOCTip CHCTEMHO-TEOPETHYHOI
KoHUenTyanmizanii. ¥ cBoemy TpakrtaTi «Propaganda: The Formation of Men's Attitudes» [Ellul,
1973] Enmionpe apTUKYIIO€ KOHLEMLII0 «TOTAJbHOI MpoHaraHany, IO TPAaHCLEHAYE MEexi
JHTBICTHYHOTO PEAYKLIOHI3MY 1 KOHCTUTYIOE IIPONaraHay SIK BCEOXOMHY COLIOTEXHIYHY CHCTEMY 3
BJIACHOIO OHTOJIOTI€I0. PeKOHIENnTyami3yloun TpajuliiiHy emicTeMOJIOTiYHy Napaaurmy, IIo
penyKyBaia mponarasay 10 CyKyIHOCTI IMCKPETHHUX TepCya3suBHUX MPAKTUK, Exmons nocrymioe ii
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SIK TOTJIBHUH collianbHUi (peHOMEH, 110 IMMaHEHTHO MPHUCYTHil y BCiX cdepax CycHiTbHOro OyTTs.
ATpHUOYTUBHUMH  XapaKTEpPUCTHKAMH  CIUTIONIBCHKOI  TOTajdbHOI  NIpOMAaraHgd  BHUCTYMAIOTh:
OHTOJIOTIYHA TOTAJIBHICTh TEHETpalis MPONaraHAWCTCHKOr0 BIUIMBY B yCi BUMIPH COLaJIbHOTO Ta
IHAMBIAYaJIbHOTO ICHYBaHHS, TpaHCICHAyIOYa KOHBEHLIHHI JAeMapKaliiiHi JiHiI HONITHYHOTrO,
€KOHOMIYHOT'0, KYJIBTYPHOTO Ta IHTUMHO-OCOOMCTICHOTO TPOCTOpiB; TeMIopalibHa Oe3nepepBHICTH
iTepaTuBHUII TOTIK iH(OPMaLiIHHUX IMIYNbCIB, 1030aBJICHUI IHTEpBaliB, HEOOXIMHUX ISt
pedaekcuBHOrO qUCTaHITIFOBaHHS CY0'€KTa, 0 YHEMOXKIUBIIIOE KPUTHUHY PEKOHCTPYKIIIIO HAPATUBY;
CTPYKTYPHA KOT'€PEHTHICTh CHCTEMAaTHYHE BUKOPUCTAHHS T€TEPOreHHUX MEMiabHUX KaHAJIB y IXHIH
B3a€MHIM KOMIUIEMEHTApHOCTI, IO CTBOPIOE e(eKT MiKKaHaJdbHOI KoH(ipMalii MOBiIOMJIEHb Ta
TeneosoriyHa yHiikoBaHicTs pu GeHoTUNIuHIN quBepcudikanii BizyaibHa AuBepcUdiKallis Kepent
npu iX TAMOMHHINA KOOpAWHALI 3 €JIMHOrO IIEHTPY UUICMOKIANaHHs, IO MPOAYKYE LIIO3it0
ILTIOPATIICTHYHOrO AUCKYpCy. Emmtons Tpanchopmye iHTyiTHBHI anmepueniiii Kinemnepepa, Hagarouu
iM KOHLIENTyalbHOI TIMOMHM Ta CHCTEMAaTHYHOI apTHKYNALIi B MeXKax IUIICHOI TeopeTU4HOI
KOHCTPYKIIII. Moro BHECOK monsrac B JIEMOHCTpAIlii TOro, IO MporaraHaa (YHKIIOHYE HE SK
ABTOHOMHHI JIIHTBICTUYHUI ()EHOMEH, a SK XOJNICTUYHA CHCTEMa COLIAIBHOTO KOHTPOJIIO,
iHTerpoBaHa B caMi CTPYKTypu iHTepcyO'ektuBHOro Oytrs. Emicremonoriuyamii BHecok Emmtons
BUSIBISIETHCSI TAKOXK y paiMKalbHIN peKoHIenTyati3amii peHoMeHy npornarani He K KOHIJIOMepaTy
JMCKPETHUX MAaHINYISITUBHUX TEXHIK, a SK €aMOi apXiTEeKTOHIKM KOMYHIKATHBHOTO IIPOCTOPY.
®dpaHIly3bKUid MHUCIUTEIb MOCTYIIIOE IO IMpolaraHjga Iie He Ipocto ¢aibcudikallis AiMCHOCTI, a
CTPYKTYpalliss CepelOBUIlAa, B SKOMY ICTHHA BTpaya€ CBOK EHICTEMIYHY pEIeBaHTHICTh. Ils
KOHIIENITyaJlbHa 1HHOBAIliSl IMILTIKYE, MO MPONAraHANCTChKa MisUIBHICTh KOHCTHTYIOE crenuiqHui
iHpopMaliitHui JaH madT, y MEeKax SKOr0 HEMOXIIHMBICTE KPUTUYIHOI pediieKcii 3yMOBIIOEThCS HE
nedinuToM emicTeMiYHUX pecypciB, a iX TinepTpoQoBaHOK HAUTUIIKOBICTIO Ta TEIEOIOrIYHO
JETEPMIHOBAHOIO CTPYKTYPHOIO OPraHi3alli€ero.

VY CKOHCTpYHMOBaHI TaKMM YMHOM CEMIOTHYHIM TireppealibHOCTI (haKTHYHICTh HE IMijjsrae
SKCIUTIITUTHIA Herarii BOHA IMaHEHTHO JE3aBYIOETHCS Uepe3 IMEPCit0 B TETEPOrCeHHOMY IOTOITI
JIOCTOBIPHOTO Ta XHOHOTO, CHUTHI(DIKATUBHOTO Ta CEHCAIIMHOTO, PO3BAXAIBHOTO Ta EMOIIHO
3a0apBIEHOrO KOHTEHTY. ICTMHA, TakMM YMHOM, HE MIJJIA€ThCS AIAJIEKTUYHOMY 3allepedeHHIo, a
JUCONMIONIONYEe B iH(OpMAaIiiHIA KakooHii, BTpayalOYd CBOIO OHTOJOIIYHY BaroMicTb Ta
aKCIOJIOTIYHEe 3HAauYeHHS. 3 Ii€l MepCIIeKTHBH, IporaraHaa (YHKI[IOHYe HE 4epe3 IUCKYPCHUBHY
nepcyasito, a depe3 KoH(irypamiro korairuBHoro Umwelt'y, B skoMy IeBHI igeonoremn HaOyBaroTh
CTaTyCy OHTOJOTIYHOI JaHOCTi, TOAI SK aJbTEPHATHBHI EIMICTEMIYHI MO3UIII] 3a3HAIOTH MapriHaIi3amii
abo B3araii eTMIHYIOTBCS 3 TOPHU30HTY MHCIUMOro. EJUTions 371iCHIOE aHAMITHKY KOPENSIii MiX
CTPYKTYPHHMHU OCOOJMBOCTSAMH MAacMENiHHMX CHCTeM Ta (POpMYBaHHSIM HEKPUTUYHOIO MOIYCY
penenmii iHdopmarii. @panmy3sknii ¢inocod AEMOHCTPYE, SKUM YHHOM TEXHOJOTIYHI IMAHEHTHOCTI
MacoBOi KOMYHIKaIii ii MOHOJOTIYHICTh, TEMIIOpalbHA aKIENepalis Ta BidyallbHa TOMIHAHTHICTh
(acumiTyIoTh TMAacHWBHY IHKOPIIOpAIil0 MYJIBTHMEIIHHOIO KOHTEHTY 0e3 #oro pedQuieKCuBHOI
Bepudikamii Ta KpPUTHYHOI KOHTEKCTyamizamii. 3a emicTreMolorivHoro Monemmo  Emmrons,
MacMeNiiHUN JUCKYpC TPOAYKYE CHUMYJSIKp TMOiH(OpMOBaHOCTI mpu (DaKTWYHIA BiICYTHOCTI
TepMEHEBTHYHOT'O0 OCATHEHHs iH(opMalifHUX KOMIUIEKCiB. Biarak (opMyeThcsi aHTPOIOIOTITHHMA
MIPOTOTHUI «JTIOJIHH, CAMOTHBOI B Maci» (alone in the mass) cy0'ekra, akuii iHTEpiOpH3y€e KOIOCAIBHI
o0csru iH(pOpManiiHUX MaHUX, ane Mmo30aBIeHUA 3aTHOCTI A0 iX cucTreMaTHh3allil Ta pedieKCUBHOI
nexoHcTpykuii. el emicteMonorivHuil mapagokec «TOTaIBHOTO 3HAHHS MPH HYJIHOBOMY PO3YMIHHI»
TpaHcopMye cy0'ekTa B iteanbHAN 00'€EKT MPOMAraHAUCTCHKOrO IMIPUHTHHTY.

Oco06n1BOi  KOHIENTyalnbHOI 3HAYylmIOCTi HaOyBae TeopeTHMuHa ekcrurikamis Emmronem
MeXaHi3MIB (YHKIIOHYBaHHsS e€(pEeKTHBHOI TpONaraHgyd  HE uYepe3 alelslilo 10 JIOTTYHUX
apryMEHTaTHBHHUX CTPYKTYp, a 4epe3 aKkTWBallil0 a(peKTHBHHUX CTaHIB Ta JIATEHTHUX JIiO1MMHO3HHUX
iMmynbciB. MacMeiiiHi cucTeMu, 30KpemMa, Ti, 10 aKIeHTYIOTh Bi3yallbHi perpe3eHTallii, CTBOPIOIOTh
OITUMATBHUN MPOCTIP /IS TAaKOT eMOLIHHOT CTUMYIISIIIIT, OOXOITYH pamioHabHI QimbTpH Cy0'ekTa Ta
amnenroyun Oe3nocepenHbo 10 Horo He-peIeKCHBHOIO INCHXiuyHOro cyocrpaty. TakuM dYuHOM,
KOHLIENTyaJIbHUI KOHTiHYyyM MbK Kiemnepepom Tta Emmonem wanigectye ¢yHaaMeHTanbHy
€BONIOLII0 B PO3YyMiHHI ()eHOMEHY NpomaraHiy: BiJ aHANITUKH ii JIHTBICTUYHUX MeEXaHI3MIB [0
Teoperu3alii il AK BCEOXOMHOI CTPYKTypH iH(OpPMaLiliHOrO yHiBepCcyMy 0 3HAMEHYE
eMicTEeMOJIOTIYHE 3MillleHHS (POKYCy 3 KOHTEHTHOTO aclekTy KOMYHiKauii 1o ii KOHTEKCTyalbHOIro
BUMIDY.

Y guritagpHy e€HoXy airOpUTMI4HI KOHCTPYKTH TPaHCHEHAYIOTh (YHKIIOHAJIBHICTB,
IMMaHEHTHY KJIACHYHIA PUTOPHULI, Y3ypIYIOUH IPEeporaTUBY CTPYKTYpYBaHHS iHPOpMAIIHHOTO
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KOHTUHYYMY Ta KOHCTHUTYIOBAHHS eIiCTEeMOJIOTIYHUX TOPU30HTIB cyO'ekTa. SIKIIo TpagumidiHa
pUTOpHKa oOmepyBaja CEMIOTHYHMMH KOMIUIEKCAMH 3 METOI TepCya3HBHOTO BIUIMBY, TO
AITOPUTMIUHI CHCTEMH peajli3yloTh CBOIO TENEOJIOTiI0 uepe3 CeleKTUBHY (UIbTpaLilo, i€papXiuHy
crpatu(ikalilo Ta MEpCOHANI30BaHy aJalTalil0 KOHTEHTYaJIbHOTO IOTOKY, JAETEPMIHYIOYH
(heHOMEHOMIOT1UHY KapTUHY CBITY B TOPU30HTI iHAWBIAYaIbHOI CBiIOMOCTI.

AJNTOPUTMIYHI KOMILJICKCH COLIaJbHUX MEJia Ta MOIIYKOBHX CHUCTEM TpPaHC(HOPMYIOTHCS B
IMaHEHTHHUX, ajie¢ HEBUIMMHUX «PHUTOPiB», IO MOAETIOTH iH(opManiitnnii Umwelt kopucTyBaya
0e3 eKCIUTIMMTHOI TeMaTh3allii IbOro Impoiecy B #oro pedaexkcuBHomy momi. Lli anroputmu
(YHKIIOHYIOTH SIK (DEHOMEHONOTIYHI PHUTYald, 110 HE MPOocTO (QIIBTPYIOTH iH(OpMaliro, aie
KOHCTHUTYIOIOTH ii CMUCIIOBY CTPYKTYpPY, BU3HA4YalOUH iHTEHIIOHAJIBHY CIIPSIMOBAHICTH CBIZIOMOCTI
Ta MOAAJBHOCTI THTEpIpeTanii ColiaabHOl pealbHOCTi. BOHM IMIIEMEHTYIOTh MPUHIUIIOBO HOBY
dbopmy emicTeMiYHOT BiIa M, IO peali3yeThCsl Ha PiBHI A0-pe(IeKCUBHIX MPOLIECIB CIPHUHATTS Ta
KaTeropusailii, yHHMKAal4HM palliOHAJILHOTO OCMHUCJICHHS Ta KPUTUYHOI JeKOoHCTpykmii. Lli
ANrOpUTMH  (QYHKI[IOHYIOTh SIK PUTyaJd, [0 HE mpocTto QuIbTpyloTh iHGOpMarito, aie
KOHCTHUTYIOIOTH ii CMUCIIOBY CTPYKTYPY, BU3HA4YalOUH iHTEHIIOHABHY CIIPSIMOBAHICTH CBIZIOMOCTI
Ta MOJAAJBHOCTI iHTEpIIpeTanii coliaabHOl pealbHOCTi. BOHM IMIUIEMEHTYIOTh MPUHIUIIOBO HOBY
(dhopmy emicTeMiYHOT BiIaH, O peali3yeThCsl Ha PiBHI J0-pe(IIEKCUBHUX MPOLIECIB CIIPUIAHATTS Ta
KaTeropusailii, yHUKaru1 pallioHaJbHOI0 OCMHCICHHS Ta KPUTUYHOI JIeKOHCTpYKIlil. Hanpukian,
QITOPUTMH COIIAIbHAX MEPEeX, sIKi BIJJIAIOTH MepeBary eMOIiiHO 3a0apBIIECHOMY KOHTEHTY, IO
BUKJIHKaE CHIbHI peakmii. Jlocmimkennss Brady ta xomer [Brady, McLoughlin, Doan, Crockett,
2021] mokazajo, 1o myomikaiii B Twitter, siki MICTITh MOpajibHe OOYPEHHS, MOIIMPIOIOTHCS Ha
17% wmBuIIe, HiXK HEHTpaiabHI MoBimomiieHHs, a misHime Brady, McLoughlin, Doan i Crockett
MIATBEpAWIN 1ed edekr, moka3aBIIM SK COLiaJbHE MIIKPIIUIEHHS TIOCHJIIOE BHPaKEHHS
MOpaJIbHOTO OOypeHHsS B COIIalbHUX Mepekax. TakuM YHHOM allTOPUTMH  (HaKTHYHO
«BUTOJIOIIYIOTH TIPOMOBY», SIKa MOCHIJIIO€ MOISPH3ALII0 Ta eMOLIHHUN pe30oHaHC, a He KpUTHYHE
MHUCIIeHHs. AOO cucTema pekomenpaiiid YouTube, sika MOke BECTH 0 paauKaii3allii KOHTEHTY.
SAx mokazanu Tufekei [Tufekei, 2018] y crarri «YouTube, the great radicalizer» Ta Roose [Roose,
2019] y mocmimkenni «The making of a YouTube radical» mans The New York Times, anropurm
MOXKE CTBOPIOBATH «BOPOHKY PaJMKaTi3allii», MPOITOHYIOUN BCE OUTBI €KCTpEeMalbHUN KOHTEHT.
Ribeiro, Ottoni, West, Almeida i Meira [Ribeiro, Ottoni, West, Almeida, Meira, 2020] eMmipuuHO
MIATBEpAWIN 1l (eHOMEeH, MPOIEeMOHCTPYBaBINH, K KopucrtyBadi YouTube cucrematndno
MITPYIOTh BiJl KOMEHTYBaHHS TIOMIPHOTO KOHTEHTY /10 KOMEHTYBAaHHS OUIbII eKcTpemManbHoro. Lle
CBOEpiIHA «pPUTOPHYHA CTpaTereMa» ajropuTMy, sSKa Mae Ha MerTi He iHdopmyBaTH, a
MaKCHMI3yBaTH dac nepeOyBaHHs Ha TUAThOpMi.

Y mapagurmi KIACHYHOI PHUTOPUYHOI  EMICTEMOIIOTii  apryMEHTaTHBHHHA  AWCKYpC
KOHCTHTYIOBaBCS Ha Tpiafi JIOTIYHO-BepHU(PIKOBAHHUX IMOJOKEHB, (DAKTUIHUX JEHOTATIB PEalbHOCTI
Ta MAaTeTUIHHX aIeIsIIii 10 ahekTuBHOI cepr perumieHTa. Y KOHTPAIO3HIIl 0 i€l TpaauIiifHOl
¢inocodhemu, AUTITATEHANA MOIYC KOMYHIKATHBHOTO TPOCTOPY PAIMKAIBHO TPaHCPOPMYE camy
OHTOJIOTII0 apryMeHTaIlil Yepe3 iIHBEPCiro polli KiTbKICHUX 1HAWKATOPIB COIIaIbHOTO BU3HAHHS, SIKi
3 emni)eHOMEHIB MEePEeKOHIMBOCTI TUCKYPCY TPAHCMYTYIOTh y HOTO CyOCTaHI[IOHATBHY OCHOBY.

KsanTtudikoBani Mapkepu comianbHOI BepHudikalii — peakmii KopucTyBadiB y (opmi
anmpoOaTHBHUX KECTIB, PEIUTIKATHBHHUX aKTIB MOMIMPEHHS KOHTEHTY, CTATHCTUYHI perpe3eHTarlii
Bi3yallbHOI  pelemnmii Ta TO3WIIOHYBaHHS B 1€papXidHAX CTPYKTypax IOMYJISIPHOCTI
TPaHCIEHAYIOTh CBOI TEpBMHHY (DYHKIFO IHAWKamii Ta HAOyBalwTh CTaTycy HOBHX
(hyHIITaMEHTaTbHUX eITICTEMIYHUX KPUTEPiiB 3HAUYIIOCT] iH()OPMAIiHHOTO KOHCTPYKTY.

Us nmimkuTamizoBaHa MeTpu(ikaimis IUCKYPCUBHOTO TIONS TEHEPYE ayTONOETHYHY
OUPKYISPHICTE: (heHOMEH MOMYJISPHOCTI MEPEKOAYEThCS B aTpUOYT emiCTeMIYyHOi iCTHHHOCTI, B
TOM Yac SK KpPHUTEpid ICTMHHOCTI PEIyKYeThCS 10 KBAaHTUTATHBHUX ITOKa3HMKIB COIIaJIbHOI
peuenmii. [{udpoBi IHAUKATOPH COLIANBEHOTO CXBAJICHHA NMPOJAYKYIOTH CUMYJISKP O0'€KTUBHOCTI
eITiCTEMOIIOTIYHOI OIIHKH, X04a B JIHCHOCTI BOHH PENPE3EHTYIOTh HE KOTHITHBHY BalilTHICTh
iHpopmManiitHoi cyOcTaHLii, a IHTEHCHBHICTb ii a(eKTUBHOI PE3OHAHCHOCTI B COLIaJLHOMY
KOHTUHYYMi. Ex3emmiidikamiero 1mporo QeHoMeHy MOXKe CIIyTyBaTH MEXaHI3M «COLianbHOI
Bepudikanii» y MikpoOnorosiid rmatdopmi Twitter, 1e KBaHTHUTaTHBHHUH MOKa3HUK peruTiKarii
KOHTEHTY IMIUTIIUTHO KOPEINIOE 3 MPE3YMIILIEI0 HOro enicTeMOoIOriqHol J0CTOBIpHOCTI. Y mepioau
eK3UCTCHLIMHUX KpU3 CYCHUIbCTBA HEMIATBEPDKEHI iH(GOpPMaLiiiHI KOHCTPYKTH 3 BHCOKHM
koe(imieHTOM JuceMiHalil HaOyBalOThb MapaJOKCAIbHOTO MPIOPUTETY JIOCTOBIPHOCTI Haj
Bepr(iKOBAaHUMH IHCTUTYLIHHUMH JKEpEeNaMH 3 HIDKYUM CTYIIEHEM COLIaJIbHOT ITUPKYJISIIT.

VY cyuacnomy nudpoBomy nanamadTi croctepira€Mo QyHaaMeHTalbHy TpaHcdopmariiro
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iHpopManiitHoro mpocTopy, A€ TpPAAMUiiiHI emicTeMONOriuHI Mexi MK iH(OpMYyBaHHSM,
MEpEeKOHAHHSIM Ta pO3BAarol0 3a3HAIOTh CYTTEBOI epo3il. DopMyeTbCs KOMIUIEKCHHH (DeHOMEH
«iHgoreitHMeHTy» (Big aHri. «information» Ta «entertainmenty»), sSIKHH penpe3eHTYe CUMOIOTHYHE
MOeAHAHHS 1H(GOPMATHBHUX Ta TEHOHICTUYHUX KOMYHIKATUBHMX MOJAIBHOCTEH. Y LBOMY
ribpuaHoMy (opMaTi AUCKYpPCH CYCHIBHOI 3HAUYMIOCTI iHKOPIOPYIOTHCS B PO3BaXKalIbHI HapaTHUBHI
CTPYKTYPH, a IPONaraHAuCTChKi KOHCTPYKTH IHTErPYIOThCS B KOHTEHT T'€ZIOHICTUYHOTO CIIPSIMYBaHHSI.
JlaHa TeHIIEHIIisI KOPEJIIOE 3 MPOrHOCTHYHOK MOS0, apTHKYJIhoBaHOK Himom [ToctmanoM y fioro
¢dbyngamentanpHid mpani «Po3Baxkarounce g0 cmepti: [lyOmiuHuil ITUCKypc B emoxy Imoy-0i3Hecy»
[Postman, 2005], nme BiH mnepenbauae TpaHcoOpMalilo NyOIIYHOI KOMYHIKAIii B HANpsMKY
BHUJIOBUIIHOCTI Ta PO3Ba)KaJlbHOCTI Ta 3acTepirae, IO MU «PO3BaKaeMo cebe 10 CMepTi» KO
cepilo3HI MUTaHHS PO3TIISAAIOTHCS JIMIIEC Yepe3 MpU3My po3Bar. SICKpaBorO LTIOCTpaLiEl0 03HAYEHOT
TEHJIeHIIIT € TakoX (EHOMEH TONITUYHUX MeMiB, SKi (YHKIIOHYIOTh SIK PEIyKIiOHiCTChKi
perpe3eHTalii CKIAAHUX COIaIbHO-TIONITHYHUX MPOOIeMaTHK, TPaHCPOPMYIOUH iX Yy CIpOIIEeHi
aeKTUBHO HACHYeHi Bi3yajibHI Ta TEKCTyallbHI KOHCTPYKTH. JlOCHiDKEHHS JEMOHCTPYIOTh, IO
MOJIITUYHI MEMM CTaJH HEBIJ'€MHOI0 YaCTUHOK CY4aCHOTO IOJIITHYHOrO JUCKYPCY, OCOOJIUBO cepel
MOJIOADKHOI ayauTopii. ¥ KOHTEKCTI eNIeKTOpPabHUX KaMIlaHii OCTaHHIX POKIB MEMETH4YHi (opmu
MOJITUYHOT KOMYHIKaIil JIEMOHCTPYIOTh BHINY €(EeKTUBHICTH y (hOpMyBaHHI I'pOMajChKOI ITyMKH
MOPIBHSIHO 3 TpaJMIiiHUMU (OopMaMH MOJMITHYHOI aritamii Ta MOPOrpaMHUMH JOKYMEHTaMH.
ITnatrpopma TikTok mnpesenTye co0OK xapakTepHUl npuKiIaj HU(GPOBOro CcepeloBHINA, e
BiZIOYBa€THCsI KOHBEPTEHIIIS MOJTITUYHOrO Ta PO3BaXKaILHOTO KOHTEeHTY. Jlociimkenns BrumBy TikTok
Ha TONITHYHY KOMYHIKaIlll0 ITOKa3yloTh, IO MONITUYHHHA KOHTEHT Ha Il IuaTQopMi Yacto
npeacTaBiieHuit y Qopmari, SKAHd MOEAHYE CEPHO3HI MOJITHYHI MECCHKI 3 PO3BaKaJbHUMH
eNeMEeHTaMH TaHISIMH, TYMOPUCTUYHUMH CLIEHKAMH Ta ay/10Bi3yallbHUMHU e()eKTaMH.

VY KOHTEKCTiI cyd4acHOro HU(POBOTO CEepeOBUINA TpaaWIliiiHa MapajurMa MaHIMyISTHBHUX
TEXHOJIOTH 3a3Hae pyHImaMeHTanbHOl TpaHcdopmallii. SIKIIo B TpaauIiiiHOMY MpOIaraHIucTCbKOMY
JUCKYPCl MaHIMyJATHBHI MEXaHI3MHU HPUHANMHI TEOPETUYHO MOIJIM OYTH i1eHTH()IKOBaHI KPUTHUHO
HaJIAIITOBAHUM PEIUIIIEHTOM, TO B IH(PPOBOMY MPOCTOPi IHCTPYMEHTH BIUIMBY XapaKTEPHU3YIOTHCS
Oe3MpeIeICHTHOI0 HEMOMITHICTIO Ta IHTEPOBAHICTIO B IHGOPMAIliiHY €KOCHCTEMY KOPHCTYBaua.
AnropuTtmiuHi cuctemu GUIBTparlii, mepcoHami3amis iHGOPMAIIMHNX ITOTOKIB Ta BHUCOKOTOYHHM
TapreTHHT PEKIAMHUX TIIOBIIOMJICHb (DYHKITIOHYIOTh Ha pIiBHI, HPAaKTHYHO HEIOCTYITHOMY IS
YCBIAOMIJIEHHSI TIEPECiYHAM CyO0'€eKTOM iH(QOpMAIIfHOT B3a€MOJIil, CTBOPIOIOYH 1UTIO31I0 MPUPOAHOTO,
HEOTIOCEPENKOBAaHOTO  iHGOpMaIiifHOrOo  cepemoBhimma. KIIaCHYHOIO — UTFOCTpAIi€l0  HEIBHUX
MaHIMyISTHBHUX MPaKTHK NOH(GPOBHX IUIATHOPM € EKCIIePUMEHT 3 EMOI[IHHUM 3apaskeHHSIM
(emotional contagion), mpoBenenuii Facebook. Anroputm Facebook cmcremarmuno manimysroBaB
eMOI[IfHUM 3MICTOM CTPiYOK HOBUH YYaCHHUKIB EKCIEPUMEHTY, 3MIHIOIOYM CITIBBIAHOIIEHHS
MO3UTHBHUX 1 HETaTHMBHUX MyOdikamii, mo 3'apmsmiucs y crpiukax. CoriansHa Mepexa
[IJIECTIPSIMOBAHO 3MiHIOBaja CTPIYKM HOBMH KOPHICTYBAYiB HA OUTBII «ITO3UTHBHID» a00 «HEraTUBHI»,
mo0 BHU3HAYWTH, YW Teperjsiag OUTbIl CYMHHX TMOBIIOMIIEHb pPOOWUTH JIOAWHY CYMHIIIOH.
ExcriepuMeHT minTBepIUB TIMOTE3y MPO «EMOIIIfHE 3apa)KeHH» — KOPHUCTYBadi, SKi Oa4ymiy Oiibiie
MMO3UTHBHUX TIOCTIB, CaMi YaCTillle MyOJIiKyBalu MOSUTHBHANA KOHTEHT, i HaBMaku. ETudaHuil ckanman
BHHUK dYepe3 Te, IO JOCTIDKEHHS MPOBOMMIOCS 0Oe3 HalIeXHOro iH(GOPMYBaHHS COTEHb THCSY
kopuctyBadiB Facebook, sxi Oymu meperBopeHi Ha mimmocnigaux cy0'ektiB Sage Journals. 3rigHo 3
nosutiiero Facebook, xopuctyBaui gamu 3rofay Ha momiOHI eKCIIEpUMEHTH, TTOTOIUBIIUCH i3 YMOBaMH
KOPHCTYBaHHS CEpBICOM, OfHAaK (aKTHYHO BOHM HE MOINIM 3HATH, LIO CTAIM YYaCHHUKaMHU
MICHXOJIOTTYHOTO  €KCIEepUMeHTY. JIpyruM SICKpaBHM TPUKIAJOM HEBUAMMHUX MAaHIMYIAIH €
nismpHicTe  kKoMmnaHii Cambridge Analytica, sika BHKOpUCTOBYBaja IICHXOMETPHYHI mpodini
KOPHUCTYBadiB JUIsl JOCTaBKU IIEPCOHATI30BAHMX TMOJITHYHMX MOBiIOMIIeHb. 3i0paHi naHi Oyiu
JOCTaTHBO JeranbHuMH, o0 Cambridge Analytica mornma crBoproBaTu mncuxorpadiuni mpodimi
cyO'extiB manux. llg iHdopMmarist BKITIOYaa TakoX reorpadidHe MiCIe3HAXOMKEHHS KOKHOI 0co0u.
Jis mieBHOI TONITHYHO! KaMmaHil naHi mpoguI0 KOKHOTO KOPHCTyBada ITiJKA3yBaJH, SKHH THII
pexiamu Oyne HaleeKTUBHIIIUM, IIO0 TNEPEKOHATH KOHKPETHY JIOJMHY B KOHKPETHOMY MiCIIi.
Cambridge Analytica oTpumana JOCTyn A0 OCOOMCTHUX JAaHMX NoHajA 50 MinbHOHIB KOPUCTYBadiB
Facebook, mo6 TapreryBaTi moTeHUiHHUX BHOOPLIB MOJITHYHOIO pekinaMor. BukopucroByroun i
JlaHi, KOMIIaHisl CTBOpHJIA MPOrpaMHe 3a0e3leueHHs sl MiIKpOTapreTHHTY BHOOPIIIB, 3aCTOCOBYIOUH
MOpaJIbHO CYMHIBHI TaKTUKUM B COLIJIbHUX Mepekax. MikpoTrapreruHr nepeadadaB HaACHUIIaHHS
iHAMBiAyalbHO MiNiOpaHMX MOBiOMIIEHH oco0aM Ha OCHOBI IXHIX TpHWBOr, Hanid, ¢aHTasiii Ta
ynepemkenb. Crtparerisi Cambridge Analytica momsarana B ToMy, M0 BHOOpII OTpHUMYBajlu Ppi3Hi
BapiaHTH OJHOTO i TOTO X MOBIAOMJICHHS, aIalITOBaHI MiJl IXHil MCUXONOrTYHUNA TPOdisb, HE
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YCBiIOMITIOFOUM I1i€l MaHimyismii. Xo4a e(QEeKTHBHICTh TaKOro MigXOAy € MPEAMETOM JIUCKYCid
cepen IOCTiTHUKIB, e BUIIAJOK CTaB SCKPaBUM MPUKIAJIOM TOTO, SIK TEXHOJNOTii MIKpOTapreTHHTY
MOXYTh OyTH BUKOPHCTaHI JJIs1 MaHIYIIOBaHHS CYCIIIJIBHOIO TyMKOIO B MOJITHYHOMY KOHTEKCTi 6€3
YCBiJOMJIEHHSI ILOTO KOPHCTYBayaMH.

Y KOHTEKCTI Cy4acHOI MEIiaOHTONOrl MH CIiocTepiraeMo (hyHIaMEHTabHY TpaHchopMallito
BIJTHOCHH MK TEXHOJIOTIYHUM MeAiyMOM Ta cy0'ekToMm cripuidHATTA. LndpoBa mponaranga Bixe He
BHCTYIAE SIK 30BHIMIHIN MO BiJHOIIEHHIO JI0 Cy0'ekTa ()eHOMEH, ajic IMAHEHTHO BKIIIOYAETHCS B CaMy
CTPYKTypy Horo B3aemomnii 3i CBiTOM uepe3 iHTepdelicHy Memialifo. ApXITEKTypHI eleMeHTH
uudpoBux miaardopm, ix iHTepdelich, HaBiramiiiHi MOAaNbHOCTI Ta (YHKIIOHANBHI aCIEKTH
MEPETBOPIOIOTHCS  HAa  KOHCTUTYTHBHI  (haktopu (OPMYBaHHS KOTHITHBHHUX CTPYKTYp Ta
MOBEIIHKOBUX JIMCIO3MINNA KOopHucTyBaua. KOHIENTyami3yloud IO MpOoOJEeMaTUKy, JIOPEYHO
3BEpHYTHUCS 10 TeopeTHuHoro (ynmamenry, 3ampornonoBanoro llomanoro 3ybodd y i1 mparmi
«Enoxa HarnsgoBoro kamitanizmy» [Zuboff, 2019], ne BoHa aHanizye TpaHChOpPMAILiO JHOACEKOTO
JIOCBIJly B «IOBEAIHKOBUN HAJJIMIIOKY», IO MiJJIAra€e eKCTparyBaHHIO, MPEIUKIlii Ta Moau@ikaitii.
Hanpukman, posrinsiHeMo MexaHi3M Oe3kiHedHO1 mpokpyTkH (infinite scroll), iMruieMeHTOBaHUH Y
corianbHUX Mepexax. Llell iHTepdeiicHnil eneMeHT KOHCTHTYIOE crienndidHe BiTHOUIEHHS Cy0'eKTa
JI0 TEMITOPATBHOCTI HOro MeIiaKOHCYMIIIIii Yepe3 BCTaHOBJIEHHS PEXUMY 3MIHHOTO IMiAKPITICHHS
(variable reward schedule). Tochimkenns Heiipobiogora Amama AjbTepa, TpeacTaBieHi B HOro
npani «HeBimBoporHe: ANMKTHBHI TexHOJNOrii Ta Oi3Hec yrpumaHHs yBaru» [Alter, 2017],
MOKa3yloTh, II0 MEXaHi3MU Oe3KiHeYHOi TPOKPYTKH AaKTUBYIOTH J0(aMiHOBI CHUCTEMH MO3KY
aHaJIOTIYHO N0 a3apTHUX irop. [lpu mMBHAKOMY MepeMUKaHHI MK MyONiKalisIMH B COIIajbHHX
MepeKax MO30K OTpuMye JnodaMiHOBUH yaap 3 KOKHHUM HOBHM II€PEXOJIOM, CTBOPIOIOYH
CBOEPIJIHUN HEBPOJIOTTUHUH «Ka(».

HaiicyrreBima TtpaHchopMalliss MpONAraHAMCTCHKAX MEXaHI3MIB Y ernoxy IU(PPOBOro
CyCITTbcTBa MaHidecTyeThess depe3 (pyHIaMEHTANbHUN EMiCTEMOJIOTTYHHN 3CYyB 3 TUIONIHHH
palioHaJbHOrO IepeKoHaHHS A0 cdepu OixeBiopaabHOro ImporpaMmyBaHHs. Ha nporuBary
KJIACHYHUM MOJIENISAM, sKi (yHIaMEHTaahbHO OaszyBamucs Ha Moawdikaimii KOTHITUBHHUX TAaTEPHIB
yepe3 CHCTeMy apryMEHTAIlifHMX KOHCTPYKIiH, cydacHa LuQpoBa IporaraHaa oOlepye depes
MEXaHI3MH TTOBEIIHKOBOI €KOHOMIKH CHCTEMY BHHATOPOI, ITIAKPIMIJICHs Ta eIEMEHTIB reimidikartii,
10 IHTErPYIOTHCS y apXITEKTOHIKY IudpoBoro mpocropy. CHcreMa COLIaJbHOIO KPEIUTY,
immuiementoBana y Kwuraiicekii Haponuiit PecnyOmimi, penpe3eHTye mapaaurMaTHYHUA TPUKIAT
iHKOpTopanii reiMidikarii sk neTepMiHaHTH (HOPMYBAHHS COIIAIbHO-aIPOOOBAHUX MOBEIIHKOBUX
MaTepHiB Yepe3 KOMIUIEKCHHI amapaT OIIHIOBaHHS Ta CaHKIIN. JOCHiTHUKN XapakTepu3yloTh ITI0
CHCTEMY fIK «reiMidiKaiio JoBipu», MO 0a3yeThCs HA OMIHI MIMPOKOTO CHEKTPY MOBEIIHKOBHX
MaTepHIB TPOMAISTH, BKITFOUAIOYH TpodeciiHy MOBEIIHKY, KOPYIIIiHHI Jii, THITH MPUAOaHIX TOBAPiB
Ta momaTkoBy BiamoBigHIicTh (The Gamification of Trust: The Case of China's Social Credit). ¥
TaHOMY KOHTEKCTI TpaHCQopMarliss MOBEIIHKOBUX MOMYCiB Cy0'€KTiB coOmiambHOI IHTEpaKmii
peanmizyeTbcs HE IUIIXOM 1€OJIOTIYHOrO TEpeKOHAHHS, a dYepe3 NparMaTHYHy aJamnTaiilo 1o
ANTOPUTMI30BaHHUX CTPYKTYP CHCTEMH COIIaIbHOTO OI[iHIOBaHHSI.

Takum umHOM, 1HQpoBa TpaHChOPMAIlisl TPOMATAHJUCTCHKUX TEXHOJOTIH 3HaMeHYe
MapaguTMabHUNA Tepexi Bil eKCILTIUTHOI MOENi parlioHaIbHOTO IMePEKOHAHHS 10 IMILTIITUTHOTO
MTOBEIIHKOBOTO TIPOrpaMyBaHHsI, Ji¢ MaHIMYJIATHBHI BIUTMBH PEali3yIOThCcA HE Uepe3 KOHTEHTYaIIbHI
KOHCTPYKIIii, a 4epe3 apXiTeKTOHIKy BHOOpY Ta iHTepdelicHi pimenHs. Lle kopemtoe 3 KOHIENITEr0
Kaka Emmrons [Ellul, 1973], axuif BU3Ha4UaB METy CydacHOI mporaraiay He y Moaudikarii inel, a y
«IIPOBOKYBaHHI [ii» (QOpMyBaHHI ippalliOHANFHOI TPUXHUIBHOCTI N0 TIEBHOrO Tporecy il Ta
akTuBanii «MidonoriuHux BipyBaHb». 3a Emmonem, HallehexTuBHima ¢opMa mpomarangd Ta, IO
YHUKA€ COPUUAHATTS SIK MpoOIaraHja B3araji, CTBOPIOIOYM YHi()iKOBAaHHI, CIIPOLIEHHI HApATHB, IIO
pE30HYyE 3 eMOUISIMA Ta yHepePKeHHSMH WimboBoi  aymuropil. LludpoBa mnpomaranga
(byHIaMeHTaIbHO 3MiHIOE YMOBH ()OpMyBaHHS Ta (QyHKIIOHYBaHHS KPUTHYHOTO MUCIIEHHS. B eroxy
TDKUTAIMOJIEPHY TPAAMIIIAHI eMmiCTeMONOTuHI iIHCTPYMEHTH JIOTiKa, Bepudikallisi, aHaii3 JKepeln
CTHKAIOTHCSl 3 HOBUMM BHUKIMKaMH, IO YCKIAJHIOIOTH iX 3acrocyBanHs. llepire, iHpopmariiine
MEpEeBaHTaXEHHS! CTBOPIOE KOTHITUBHHMM IUCOHAaHC Ta iHQopManiiiny Bromy. Haamipuuii obcsr
JaHWUX, JOCTYMHUH y UU(PPOBOMY CEpPENOBHI, MEPEBHUILYE KOTHITHMBHI MOXJIHWBOCTI JIIOJUHU 3
00poOku iHdopmanii. lle npu3BOIUTH 10 MNapagoOKCaNbHOI CHTyalii: Mal4yd JOCTYI [0
OesmpeneaeHTHOro obcsary iHgopmanii, iHAMBIA BigdyBae Bce OUIbIII TPyAHOIN 3 (OpMYyBaHHSIM
LUTICHOI KapTHHU cBiTy. Jlpyre, anroputmiuHa mepcoHaii3allis, L0 CTBOPIOE «iH(opMamiiHi
Oynp0alKm», TOCTYIIOBO 130JII0€ KOPUCTYBAauiB y 3aMKHEHHX EMICTEMOJIOTIYHUX IPOCTOpaXx.
AnroputMu QinTbTPYIOTH KOHTEHT BiAMOBITHO 10 MOIMEpEnHiX ynoao0anb KOpUCcTyBaya,
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¢dopMylour 3aMKHEHE KOJO MiATBEp/DKEHHS BXKE HASBHUX IepeKoHaHb. Ll nukimiyHicTs miapuBae
caMmy MOXKJIMBICTB 3ITKHEHHS 3 albTEPHATUBHUMH MO3ULIISIMH, L0 € HEOOX1IHOI YMOBOIO KPUTHYHOTO
MUCIeHHs. Tpere, po3MHBaHHS MEX MDK EKCIEpTHUM Ta MOOYTOBHUM 3HAaHHSM Y LH(PPOBOMY
cepenoBumli. ComianpHi MepeXi CTBOPIOIOTH 1UII031l0 PIBHOCTI BCIX AYMOK, HE3aJIEKHO BiA ix
OOTPYHTOBAaHOCTI Ta €KCIEPTHOrO MiAKpilUIeHHs. TpaHcopMyeTbcs cama —emicTeMOoIoTiuHa
nmapajurma: 3HaHHA BXK€ HE PO3TJBINAETBCS SIK pPe3ylbTaT CHUCTEMATHYHOTO JIOCTIJDKEHHS, a SK
MPOIYKT KOHCEHCYCY MEPEKEBOI CIUTbHOTH.

3nificHeHuid aHani3 TpaHcQopMalii MPOMaraHIUCTCHhKUX MEXaHi3MIB c(HOpPMYIIOBATH DAL
BUCHOGKIG TIONO OHTOJIOTIYHMX, CIMICTEMOJIOTIYHUX Ta MPAKCEONOTIYHUX AacCleKTIB CydacHHUX
MPOMaraHIUCTCHKUX MPAKTHK.

[IpoBenene mocifKeHHST BCTAHOBHMIIO, IO CyTHICHA MeTaMopdo3a NpolaraHii B yMOBax
auriTamizanii nomsrae B 1l GyHAaMEHTANbHOMY 3CYBi 3 ITUIONIMHM PAIliOHATHLHOTO MEepEeKOHAHHS
IUISIXOM apryMEHTaTHBHOI KOMYHIKallii 10 cepu aaropuTMIYHOIO KOHCTPYIOBAHHS ITOBEIIHKOBHX
MaTEepHIB uepe3 CUCTEMH CTPYKTYPOBAaHMX BUHATOPOJl Ta MiIKpimieHs. Llel mapagurManbHuil nepexina
KOHIIENTYaJIbHO Y3rOoJKyeThcsi 3 mnepenbaueHHsmu JKaka Emtrons [Ellul, 1973] momo eBosrorrii
MPOMAraHIICTChKUX MEXaHI3MIB Yy TEXHOKPATHUYHOMY CYCHUIBCTBI, Ji¢ HaiijockoHamima ¢opma
MpOIMaran i He CIPUHMAETHCS PELUITIEHTAMH SIK TaKa B3arali.

BcranoiieHo, mio mu@poBi MEXaHi3MHU MOBEIIHKOBOTO IPOrpaMyBaHHs (YHKIIOHYIOTh 4epes
TPHEIHICTH  B3a€MOIIOB'I3aHUX IHCTpyMeHTiB: 1) cHcTeMy comianbHOi — crpartudikarii Ta
reiiMiQikOBaHOTO KOHTPOIIO, €K3eMIUTI(IKOBAHOI KUTAWCHKOK CHCTEMOIO COIIalIbHOrO KPEemuTy; 2)
QITOPUTMIYHI ~ MeXaHI3MU  QUIbTpaIliiHuX Oynp0almoK 1Mo NPOAYKYIOTh  CHMiCTEMOJOTIUHY
¢dparMeHTamnio comiymy; 3) TEXHONOrii «ImiAmToBXyBaHb» (nudges), iHTerpoBaHi y UUQpOBI
iHTepdelich 3 METOI0 HEIBHOT'O CIIPSIMYBaHHSI TOBEIIHKA KOPUCTYBAYiB.

[IpoBenennii aHaii3 MPOJIEMOHCTPYBAB, MO IHTErPAILHUM €(PEKTOM 3a3HAUCHUX TEXHOJIOTIH €
KOHCTPYIOBaHHSA (PparMEHTOBAaHHMX IACHTHYHOCTEH IHAWBINIB Yy JWTITaJbHOMY IIPOCTOPi, IO
XapaKTepU3YIOTbCd MHOXXUHHICTIO, KOHTUHIE€HTHICTIO Ta KOHTEKCTYaJIbHOI CHUTYaTHBHICTIO.
BcraHOBIIEHO KOpENAIiI0 MDK MIPOIO 3alydeHOCTI CYO'€KTiB 10 HH(PPOBUX KOMYHIKAITIHHUX

TIOJISIpU3AIlii COIiaIbHUX TPYIT Ta BipTyasi3allii comiaabHOro KamiTary.

JlocmipKeHHs] BUSBHIIO NECTPYKTHUBHI IMIUTIKAIlil HOBHX IPOIAraHIMCTCHKUX TEXHOJOTIN s
JEMOKPATHYHOTO JUCKYpPCy, IO NPOSBISIIOThCS y: 1) Kpu3i IHCTUTYHIHHOI JeritmMamii Ta
eIriCTEMOITOTIYHOI TOBIPH O TPAIUIIHHIX DKEpEN aBTOPHUTETY; 2) dhparMeHTarii myomidHoi chepu ta
pyViHYBaHHI CHUTBPHHX CTaHAAPTIB apryMeHTarlil, 3) MaHIMyJISTHBHUX IHTEPBEHIIISX B €EKTOpajbHI
MIPOIIECH Yepe3 TEXHOJOT1i MIKPOTApPTeTHHTY.

JlaHe ociiKEeHHS apryMEHTOBaHO IEMOHCTPYE MOTPeOy y BCEOXOILTIOIOYOMY IHTErPATUBHOMY
METOJOJIOTIYHOMY IHCTpyMeHTapii mms aHawiizy (eHomeny mudpoBoi mpomaranam. Takui mimxinm
OpPTaHIYHO CHHTE3Y€E KIACHYHI JIHTBICTHYHO-CEMIOTHYHI aHATITUYHI MPaKTUKX 3 HOBITHIMU METOIAAMH
JMOCITIDKEHHST allTOPUTMIYHOI OIMOCEPEIKOBAHOCTI KOMYHiKkaii. [HTerpoBaHMil MeETOIONOTIYHHMA
MiXia, KA MH pO3pOOMIIH, JO3BOJISIE BCEOIYHO OoXomuTH (eHOMeH HU(pOoBOI mpormaranayd B yCii
HOro KOMIUIEKCHOCTI  SIK TETEPOTCHHOrO SBUINA, II0 CHMYIbTAHHO PO3TOPTAETHCA Y YOTHPHOX
B32EMONPOHUKHIX BHUMipaX: TEXHIYHO-aJTOPUTMIYHOMY, COIiaJbHO-IHCTUTYIIHHOMY, CEMiOTHYHO-
KOMYHIKATHBHOMY Ta KOTHITHBHO-a()eKTUBHOMY. Taka OaraToBuMipHa aHATITUYHA ONTHKA BiIKPUBAE
MOJIMBICTh JOCHIKYBAaTH IU(POBY MpoITarafay K AWHAMIYHY, CAMOPETYIhOBAHY €KOCHUCTEMY, IO
MOPOJKYE MHOXXHMHHI B3a€MOIIOTEHINIOI0YiI  €(pEeKTH BIUIMBY, $Ki TpPaHCHOPMYIOTH MEHTAJbHI
CTPYKTYpPH Ta TOBEIIHKOBI MOJENi SK OKPEeMHX IHIUBIIIB, TaK 1 COI[AJIbHUX CIIUTBHOT Y iXHIH
KOJIGKTHBHIM CAMOCBiJIOMOCT1 Ta CBiTOCITPHIHSITTI.
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RECONCEPTUALIZING PROPAGANDA: THE SHIFT FROM RHETORIC OF PERSUASION TO
ALGORITHMIC CONSTRUCTION OF REALITY

The transformation of propaganda technologies within digital culture presents a fundamental problem
for contemporary socio-philosophical thought, necessitating in-depth interdisciplinary analysis. From a
diachronic perspective, one can trace the evolutionary trajectory of propaganda: from explicit linguistic
mechanisms of influence studied by Victor Klemperer, through the conceptualization of "total propaganda" in
Jacques Ellul's philosophical legacy, to the implicit, algorithmically mediated structures that characterize the
era of digimodernism. Contemporary digital propaganda transcends the realm of rhetorical persuasion,
transforming into an immanent element within the very ontology of the media environment. It evolves into a
metastructure that not only transmits messages but constitutes fundamental modes of access to information,
determining the very possibility of cognition and interpretation of social reality. This epistemological shift
correlates with the formation of a special configuration of cultural space in which technologically mediated
forms of interactivity become dominant factors in the constitution of subjectivity and social relations. Analysis
of the transformation of propaganda mechanisms reveals a fundamental shift from the modification of
cognitive structures via linguistically mediated argumentation to the programming of behavioral patterns
through algorithmically organized systems of rewards, filtering, and nudges. The complex effects of this
transformation are evident at the level of individual and collective consciousness, including the fragmentation
of identities, the polarization of socio-political discourse, the erosion of epistemological trust in institutional
sources of knowledge, and the instrumentalization of emotional reactions in electoral processes. This creates
unprecedented challenges for democratic systems historically based on principles of rational discourse and
informed civic participation. Studying these complex phenomena requires an integrative methodology that
combines the tools of rhetoric, linguistic-semiotic analysis, systems-theoretical modeling, and research into
algorithmic structures of the digital environment. Such methodological convergence enables a comprehensive
understanding of digital propaganda as a multidimensional phenomenon functioning at technological, social,
cognitive, and affective levels, forming a holistic ecosystem of informational influence on contemporary
subjectivity in both its individual and collective dimensions.
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Muxkura CepriiioBnu Tpauyk

acripanT kadenpu TeopernuHoi i npakTHuHOi (inocodii mpodecopa M. B. Illana
XapKiBCHKOT0 HalliOHAJIBHOTO yHiBepcuTery iMeHi B.H. Kapaszina,

Matinan Ceoboau 4, M. Xapkis, 61022, Ykpaina
https://orcid.org/0009-0008-2558-3819

TPAHCAUCUUNNIHAPHE AOCNIAXEHHA NONITUKWN, ABO PITOCODIA AK
EKCMEPUMEHTA/IbHA NPUTOAA

Y wiii crarti 3xificHeHO (Qinocodcbke OOIPYHTYBaHHS TPaHCAMCHMIUTIHAPHOTO MiAXOAy /0
JIOCTTi [UKEHHS TIONIITUKH SIK CKIIaJHOT'O KYJIbTYPHO-OHTOIIONIYHOr0 (peHOMEHa, 1[0 BUMAarae epeoCMHCICHHSI K
camoi (inmocodii, Tak 1 METOMIB HAYKOBOrO Ii3HAHHSI. ABTOp BHXOAUTh 3 TE3W, IO TpPAJUIIHHI
MDKIUCHUILTIHAPHI METOJMKH, TONPH IXHIO €BPUCTUYHY LIHHICTh, HE 3/IaTHI OXOIMTH BCIO 0araTOBUMIpHICTh
TIOITUYHOTO SIK TTOJIS, JIE TIEPEXPEYIOThCs JIOTi4HI, €CTETUYHI, MOBHI, PENIriiHi, TIJIECHI W cakpaibHI BUMipH
Oyrrs. Biarak, momitnuna ¢inocodisi MOBHHHA PO3ropTaTUCS SIK TPaHCAUCUMIUTIHADHE MUCICHHS, IO He
NPOCTO JIONA€ MUCLMILIIHAPHI MeXi, a TpaHCHOPMYe caMy CTPYKTYpY IMi3HABAJILHOTO aKTa, MEPEeTBOPIOIOYHU
¢inocoda Ha ydacHHMKa )KMBOTO 3HAHHA in Vivo. Y IbOMY CEHCI MOJNITHKA [OCTAa€ He SIK 00'€KT aHamily, a siK
CHUTYyallis MMi3HAHHSI, SKa BAMAara€ BiJ{ MOCTIIHHKA €K3MCTCHI[IMHOrO BKIIOYCHHS, KPUTHYHOI BIJKPUTOCTI Ta
3/IaTHOCTI MHUC/IMTH B PEXKHMi BKIIOUEHOro TperThoro. Crmparounch Ha inei XK. IMiaxe, B. Hikomecky, .
bpennepa, JI. I'pinekpa, a Takox ¢inocopebky cnammuny [Tnatona, Apicrorens, Janre, Tomu AKBiHCBKOTO,
aBTOp JEMOHCTPYE ICTOPHYHY TAIICTh TPAaHCIUCHUILTIHAPHOTO OayeHHst moniThyHoro. OcoOnuBy yBary
NPUIIIEHO KPHUTHII HATypaliCTUYHHX TepeayMoB y Teopii Hikomecky Ta po3poOri anbTepHATHBHHX
KoHLenwi# uepe3 ¢inocodiro Moy (Bitreninraiin, OCTiH), aHaJITUYHY JIOTIKY, (PEHOMEHOJIOTII0 Ta CEMAHTUKY
MOXIIUBHX CBITIB. PO3KpHBA€ETHCsI OTEHIIIa] HEKIIACHYHUX JIOTIK (30KpeMa JIOTIKU BKIIOYEHOTO TPEThOro) SIK
¢inocodchbKuX THCTPYMEHTIB OIPAIFOBAHHS OHTOJOTNIYHOI MHOXHMHHOCTi. ABTOpP TaKOX 3BEPTAETHCS [0
Cy4acHHX JIOCII/PKEHb y cepl TpaHCIUCUMUILTIHAPHOTO MEHEPKMEHTY, TOJICTHYHOI eIricTeMOoIorii, akTOpHO-
MepexeBoi Teopii Ta ekcnepuMeHTanbHOI (inocodii. TpancaucimruiiHapHicts y ¢inocodii momiTuku
PO3TIISAIAETRCS K eBPHCTHYHA MoAopok — theoria — mo BogHOouac € croco6om GyTTs Ta Ccroco6om
OoCMHCIIEeHHS, Jie (i10cOPCHKUI TEKCT MOCTAE SIK EKCIIEPUMEHTaIbHA KOHCTPYKIIS. Y I[bOMY KJIIOUl TOJIITHKA
Olnbllie HE PEAYKYEThCS JO 1AEO0NOrii YW TEXHIYHOTO YIPABIIIHHS, & BiJJHAXOMUTHCS SK TPAHCIIEHIIEHTHO-
(eHOMEHOJOTIYHA TOAisL, B SIKIH Cy0’ €KTHICTh JIOCHIJHHKA OIMHMHSIETHCS HAa Mexi Mik cBitamu. CraTts
3aBEepIIYETHCS MipKyBaHHAMH PO 3HAYECHHS TPAHCIUCLMIUIIHAPHOTO OaueHHs U1l OCMHUCIIEHHS €BPONEHChKOT
IHTEJEKTYallbHOI Tpajaullii B YMOBaX IMBLUTI3ALIHOI KPH3H, BHUKIMKAHOI MOCTMOJCPHHUM PENSTHBI3MOM,
TEXHOKPATUYHUMHU CHPOLICHHIMHU Ta HOBITHIMU ()OpMaMU aBTOPUTAPH3MY.

Kntouosi cnoBa: TpaHcAMCHMILIIHAPHICTb, MOMITUYHA dinocodis, excnepuMeHTaNIbHA inocodis,
Teopis, JIOTika BKJIIOYEHOI' 0 TPeThOro, MeTagiiocodis.

Sk nuryBaru: Tpauyk, JI., (2025). TpancaucuuIutiHapHe ITOCTIIKCHHS MOMITHKH, a00 dimocodis
SIK eKCHEpUMEHTallbHa Ipurona. Bicnuk Xapkiecbkoeo HayioHanvHo2o yHigepcumemy imeni B.H.
Kapasina, cepis «Teopis kynomypu i ¢pinocoghis naykuy, (71), 25-32. https://doi.org/10.26565/2306-
6687-2025-71-03

In cites: Trachuk, M., (2025). The transdisciplinary research of politics, or the philosophy as the
experimental adventure. The Journal of V. N. Karazin Kharkiv National University, Series Theory of
Culture and Philosophy of Science, (71), 25-32. https://doi.org/10.26565/2306-6687-2025-71-03 [In
Ukrainian]

TpaHcAUCIMIDTIHAPHICTE € aKTyaJbHUM METOJOM CYYacHHWX IHHOBAiMHUX MIOCHIIKEHb Yy Ppi3HHUX
HayKOBUX ramy3sx. OcOONUBY aKTyalmbHICTH IOCTIDKCHHS TPAHCAWCIHUIUTIHAPHUX MiOXOAiB HaOyBae IpH
cnpobax BHpIMIEHHsS CKIAJHUX MpobieM, mo He juime (OpMYyIOThCS Ha MEpPEeXpecTi Pi3HUX MUCHUIUIIH Yd
HAYKOBHUX Tally3eH, ajle i 4acTo BUXOMSATH HABITH 32 MEXi CYTO HayKOBOI mpoOieMaTHki. B Takux migxomax
I IKPECITIOETHCST HEOOXITHICTh 3aydeHHST MIMPOKOTO KOoJa IHHOBAIIMHUX, EKCIICPUMEHTAIEHIUX METOMIB Ta
PO3pO0OK, IO MOXKYTh BHXOAWTH JAJICKO 32 MEXI HAYKH, CHHTE3YIOUH iHIII aCHeKTH JIIOACHKOrO 3HAHHS Ta

JOCBITy.

© Tpauyk M .C., 2025

() N This is an open access article distributed under the terms of the Creative Commons Attribution License 4.0.
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dinocodcrke IOCTIKEHHS! TOMITHKH, MPU CIPOOi CXOMUTH MPEAMET IOCHIKeHHS B YCid
MOBHOTI, BHSBISIE O yBAard JOCHIAHMKAa HHU3KY CKIAJHUX MPOOJEM, IO BUXOISATH 32 MEXI CYTO
MOJITUYHOTO JOCIIKEHHSI B HOrO BY3bKOMY PO3yMiHHI, ajieé HATOMICTh CIIOHYKAIOTh JI0 3aJIy4eHHS B
poOOTY HampaloBaHb 3 IHIIKX Tady3el ¢inocodii (MeTadinocodii, ictopii dinocodii, pimocopcrroi
AQHTPONONOTii, €CTeTHKH, JIOTiKM) Ta IHIOMX Tajdy3edl HayKoBOro 3HaHHA (30KpeMa, IcTopii,
JIHTBICTUKH, pEJiTi€3HaBCTBAa, MHUCTENTBO3HABCTBA Tomo). CdopMyabOBaHE TaKUM YHHOM
JOCITIJDKCHHS MOJIITUKA HE MOXE 3BOJUTHUCS JIO CYTO MDKIUCIUIUIIHAPHOTO, @ Ma€ MOCTaTH CaMe 5K
TPaHCIUCIMIUIIHAPHE  JOCHIDKeHHs.  Meroo 1€l cTarTi €  JOBEACHHA  HEOOXIIHOCTI
TPaHCAUCIMIUIIHAPHOT METOAOJIOTii B JIOCHIDKCHHSAX MOMITUYHOI (iocodii Ta TOMTHKH SIK
ICTOPUYHOrO Ta KyJIBTYPHOTO sIBUIIA. MU CTaBUMO Tiepe]] cOO00 3aBIaHHS:

1) BU3HAYUTH OCOOJMBOCTI TPAaHCAMCIUILIIHAPHOTO METONY IOCIIDKEHHS, CIHPAIOYUCh Ha
Mpalli TEOPETUKIB I[LOTO METOY;

2) pO3KpUTH TMHUTaHHA IPO Te, YOMY Ta 5K came ¢inocodcbke TOCTIPKEHHS! TONITHKH
MEPETBOPIOETHCS HA TPAHCIUCIMILIIHAPHUH TOCTITHUIIBKHIA TPOEKT;

3) mpoaHai3yBaTH iCTOPUYHI KOPEHI TPaHCIUCIUILUTIHAPHOTO Miaxoay 3 (inoco(chbKoi TOUKH
30py;

4) BiA3HAYMTH JEIKi aKTyalbHI HANpsSMKW TOJITHYHOI TPAHCAUCUIUIUIIHAPHOCTI y iXHIH
B3a€EMOIII 3 HAIIPAIFOBAaHHIMHU Cy4acHOI (iocodii.

Cepen ykpaiHCBKHX JOCIHIHHUKIB METOJIOJIOTii HAayKH MpoOJjeMaTHKa TPaHCAMCIHUILIIHAPHOTO
MiJX0/y 3arajoM HemoraHo po3podieHa. Hapasi B ykpaiHOMOBHOMY HayKOBOMY CEpEIOBHIII ICHYE
JIOCUTH 0araTto Po3BiIOK PI3HUX ACIEKTIB TPAHCAUCIHUILUTIHAPHOCTI, 3ICHEHUX TaKUMH BUCHUMH, K
M. boiiuenko, T. Bopomaesa, T. [lanmnoBa, M. Poctoka, O. Turtap Ta immi. OmHak MaeMo
BiJI3HAYUTH, IO B YKPailHCbKOMY HAYKOBOMY JIUCKYpPCi Jy’)K€ MaJo JOCHIKEHUH caMe TONITHIHUI
aCIeKT TPaHCAWCIMIUTIHAPHOCTI, HE HaATo TIHOOKO pO3pobiieHa TpodiieMa BUKOPHCTAHHS
IHHOBAIIHHUX Ta IHTETPATUBHUX TPAHCAUCIUIIIHAPHUX MIAXO/IB Y MOJMITHYHIN Haymi Ta dimocodii.

Boepmie TepMiH «TpaHCAMCHUILTIHAPHICTE» Ha TmodaTKy 1970-X poKiB 3amporoHyBaB
mBeiapcrkuii icuxosor JKan Iliaxke 1 MO3HAYEHHST HOBOT'O €TaITy PO3BHTKY CydacHO! HayKH, sKa
Ma€ CTaTH BHILOK HaJ PiBHI CYTO JUCHMILIIHAPHOI Ta HABITH IHTEPAUCIHUILTIHAPHOI METOI0IOrI, adu
«BUSIBUTH 3B’SI3KM BCEPEIUHI BCEOXOILIIOIOYOI CHCTEMH 0€3 WITKHX KOPIOHIB MK JHCIIHILIIIHAMID)
[1uT. 3a: Nicolescu, 2003]. fIx GaunmMo, BKe B [IbOMY ITOYaTKOBOMY OKPECJICHHI MPOSIBIISETHCS nepuid
NpUHYUNo8a ocodaugicmes TPAHCTUCIIUILTIHAPHOTO METOMY: Ha BiIMIHY Bil iHTEpAMCIUILTIHAPHOCTI,
TpPaHCAWCIUILTIHAPHE JOCHTIHKEHHSI CTaBUTh Tepes] co000 3a7ady He BCTAHOBHUTH HOBI 3B SI3KH MK
yCTaleHUMH JWCUUIUTIHAMHU, a cgopmysamu y OOCHIOHUKA BCEOXONoYe cucmemue OaueHHs.
bacamopisnesoi peanvHocmi. Marodnd TONICTHYHE YSABISHHS PO MUTICHICT, TOTAJIBHICTh 1
CHCTEMHICTh PEabHOCTI, TPAHCAUCIUIIIIHAPHHUH JOCTITHUK JIi€ 3a TOMICTUYHIUM IPHUHITUTIIOM PYXY Bij
[JIOT0 JI0 MAPTHKYJSPHOTO (a2 HE HABIAKW), U TaKUM YMHOM BCTAHOBIIOE 3B’SI3KM HE MPOCTO MK
HayKOBHMH JHCIUILUTIHAMHA, & MK PI3HIMHA PiBHSIMHY Ta acTIEKTaMHU PEabHOCTI.

Hocmimamk 1 Tteopermk  TpaHcaucumipiiHapHocti b, Hikonecky,  Bu3Hauaroun
TPaHCIUCIMILTIHAPHICTh, TOBOPHUTH TIPO HEI, SK MpPO «HOBE 3HaHHSA in vivoy [Nicolescu, 2003]. B
eKCIepUMEHTANIbHIA HayIll i 3HAHHSAM in VIVO pO3yMIIOTh TakKe 3HAHHA, SIKE OTpUMaHEe B XOIi
JOCIIDKEHHS B IUTICHOMY XUBOMY OpraHi3Mi, Ha MPOTHUBAary 3HaHHIO in Vitro, sl OTPUMaHHS SKOTO
JOCTaTHRO MPAMIOBATH 3 YACTHHOIO XHBOTO a00 B3araii 3 MEPTBHUM OpraHizMoM. [locHiTHUK BKasye
Ha 3B’A30K MDK MPHHIUIIOM «3HAHHS in Vivo» Ta 3alpONOHOBAHUMHU HHM MPbOMA AKCIOMAMU
MPAHCOUCYUNTTHAPHOCTI .

«l. Y Ilpuponi Tta B Hamomy 3HaHHI npo Ilpupomy icHyroTe pi3Hi piBHI PeanbHocTi Ta,
BiJINIOBiTHO, Pi3HI PiBHI HEPIEMIIii.

2. Pyx Big omnHoro piBHsS PeambHOCTi 10 iHIIOrO 3a0e3meuyeThesi JIOTIKOK BKIIOYEHOTO
TPETHOTO.

3. Beeoxormmoroua cTpyKkTypa piBHIB PeanbHOCTI Ta mepueniii — e cKiagHa CTPYKTypa: KOXeH
piBeHb € TUM, UM €, 00 BCi piBHI iCHYIOTH onHO4acHO» [Nicolescu, 2010].

Y noenHaHHI WX aKcioM 13 NPUHLUIOM in VivO OTPUMYEMO I€ OAHY OCOONHBICTDH
TPaHCAMCUUIUTIHAPHOTO JOCHIIPKEHHS: PeanbHICTh TYyT MUCIUTBCA K CKIaTHUN <OKUBHID» OpraHi3M,
BCEpEAMHI SIKOrO 3HaXOJAUTHCS caM yueHui. Taka iHTepiopu3alisi, KOJM cy0’€KT-AOCHiTHUK OTPUMYE
HOBE 3HAHHA HIOM 3cepequHHM caMoro O0’€KTa JOCHIJDKEHHS, MEeperyKyeTbesl 3 MiIX0I0M
¢denomeHomoril, nxe, mHam’sATaroud Opo HOpuUHUMO TyccepiaiBecbkoro Epoche, mnepenbauaerncs
JOCIIKYBAaTH TpenMeT He depe3 aOCTpakTHE TEOpPETU3yBaHHSA NPO LUTICHICTh, a depe3 KPUTHYHE
3HaxXOMKeHHs ce0e BcepennHi UUTICHOCTI 1 BUPOOJIEHHS! HAYKOBOTO 3HAHHS 3 BIIACHOT
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(heHOMEH 0JIOT1YHOT IEPCTIEKTUBH.

JocnigHuKN TpaHCAUCUUILTIHAPHOCTI B SIKOCTI OJHi€l 3 HAaWBaKIMBIIIMX XapaKTEPHCTHK
LBOTO SBUINA TAKOX HA3MBAIOTh 3ATyUSHHS 70 AOCIIIKEHb HE JIMIIEC HeaKaJeMIYHIX METOMIB, aie i
HeaKaJeMIYHUX CTEHKXOJNAepiB, SKi MOXYTh MPOMOHYBATH TOYKH 30pYy, aJbTCPHATUBHI MO
BITHOIIICHHIO JIO YCTaJeHHX HayKoBUX KoHBeHIH [Rigolot, 2020; Schmidt et al., 2022]. 3 meroro
Kpaloro po3yMiHHS CKJIaJHUX CHCTEMHHUX 3B’3KiB y PeanbHoCTi mij wac mpari HaJl KOHKPETHOIO
MpoOJIEeMHOI0 HAayKOBEb MOXKe O0O0EpeXHO BHUHTH 3a paMKH CYTO akKaJeMiuHUX MPaKTUK i
MOIIIKABUTHUCS JTOCBIZIOM MUTIIS, PEIIridHOrO Jisiua, TPOMaJChKOro akTuBicTa Tomio. lle mo3Bosse
JIen0 TO-1HIIOMY OCMHUCIIUTH TaKWi akTyalbHHH HANpSIMOK CydacHHX (i1oco(ChKUX IOCHTIKEHb,
SIK eKCTIepUMeHTalbHa (isocodisi, sika JO0Ci MUCTUTBCS pajilie He sIK TPAaHCIUCIUIUTIHAPHUH, a CyTO
IHTepIUCHUIUTIHAPHUI  HampsIMOK, [J€ CIONy4aroThcs Qiocodchki MeTOOM 3 METOJaMH
MPHUPOAHUYMX HAYK Ta MCUXOJOriyHuX ekcriepumenTiB [Knobe, & Nichols, 2017]. 3ayBakumo, mo
TPAHCAUCIMIUIIHAPHI  JOCTI/DKEHHS  XapaKTepPU3YHThCS  CBOEK  CKCIICPUMEHTAJBHICTIO ¥
BIIKPUTICTIO JO HOBHUX «UUIAXiB» Ta «MaHapiBok». C. Pirojo HaBiTh OTOTOXHIOE
TPaHCAMCUMIUTIHADHAN HAYKOBUH «IUISAX» 13 0coONMMBUM «crocobom OytTs» (the way of being)
[Rigolot, 2020]. IlizcymoBYHOYHM OCOOJMBOCTI TPAHCIUCIUILIIHAPHOTO OCITIIKEHHS, MOXEMO
3aKJIFOUUTH, 110 HAWOUIbIIE Y HBOMY BaXKMTh OaJlaHC MK CHCTEMHICTIO Ta CIIOHTAHHICTIO: CKJIAIHE
HiTiCHe OauyeHHS PeaIbHOCTI BUSBIISETHCS B IPOIIECI OCMHUCIICHHS 3aBISKUA BJIACHOMY JIOCBIAY Ta
OpHTIHAILHUM KPEaTHBHUM HAIPAIIOBAHHSIM.

Honimuxa € OOHUM 3 THX TNPEAMETIB, SKI YM HE HAWOUIBII BIIKPHUTI J0 BHILICO3HAUCHUX
NPHMHIUIIB TPAHCIUCHUIUIIHAPHOrO JOCII/DKEHHS. [PYHTOBHE MHCIEHHS TPO MOJNITUKY TaK YM
1HaKIIle BUBOJIUTH HAC HA OUTBIN CKIIQJHI TeMH Ui (inocodyBaHHs, B IKUX, SK Y TIEPEXPECTi UM B
THIIUX CKJIAJHUX CTPYKTYpax, CIOTY4alOThCsl MiXK COOOI0 pi3Hi piBHI peanbHOCTI. [lounHaroun Bij
AHTUYHHUX BUTOKIB Qinocodii i 10 chorojeHHst ¢inocodchbke MUCIEHHS IMONITHKA € came TaKuM.
Jltst imrocTpartii 1iel Te3u HaBeIeMO EKTbKa ICTOPHYIHUX TTPUKIIAIIB.

ITomitnuna teopis Ilmatona Oyna HE OKPEMOIO MONITHYHOIO «IMCIUILTIHOIO», a CKIIATHOIO
cucreMoro Ginocodcbkoi maiiaei, MeradyopuszyBana BUCHHS MPO OYAOBY IyIll, a TaKOX JaBaja
(dyHIAMEHTaJIbHI BIAMOBINI HABITh HE TaK HA IMOMITHYHI, SK Ha MeTadiItoco(ChbKi MUTAHHS B
OpHUTiHAJBHIN miamoriuHid (GopMi «BIZKPHUTOrO TEKCTY» 3 HECTAHAAPTHHMHU Ta IPOBOKATHBHHMHU
KOHIlenissMu. Tpaauilis apicTOTENi3My, X04 1 Ma€ BIAMIHHOCTI BiJl IUTaTOHIYHOL, Y (imocodchKiit
peduiekcii MoMiTHKN TaKOXK MOCTYTOBYETHCS CKIIAAHUM IHCTpyMEHTapieM, He 3a0yBaroun pO3TIISIaTH
MIOJIITUKY Y CTPYKTYPHOMY 3B’SI3KY 3 TMTPOOJIEMaMH JIOTiKH, MOBJIEHHS, aHTPOIIOJIOTI{ Ta rI100aIsHOTO
CHCTEMHOT0 MHCIIeHHs 3arayioM. [lomitudnaa Teopiss Apicrorens Oyia YaCTHHOIO CKIIaTHOI OCBITHBOI
CHCTeMH, J€ PO3YMIHHS TOJITHKH HEMOXJHNBE 0Oe3 pO3yMIHHA €THKH i TOETHKH, PO3YMIHHS
OCTaHHIX Mae OyTH y3rojpkeHe 3 (i3uKol Ta «mepmor (imocodicto», a ITHCTPYMEHTOM UIS
OCATHEHHS BCi€l Ii€i cucTeMm 3HAHHS € «aHANITHKa» (Jorika). Toma AKBIHCHKHI, KOMEHTYIOUH
ApicroreneBy «llomituky», BAa€ThCSI HE TaK JO MONITHYHOTO, SK 10 JIOTIYHOTO JOCTI/KEHHS B ITyci
BHCOKOI CXOJIACTHKH (IT0-CBOEMY TaKOK IMPETEHIYI0UM Ha BCEOXOIUTIOI0UE CUCTEMHE 3HaHH:). [lanTe
Amir’epi, OyAy4d MOETOM, BHCTYIIa€ TaK CaMoO 1 SK IMOJITHUK T4 MUCIHTENb, KU THIIE HE TUTBKA
HaIOBHEHY TTIMOOKUM IMONITHIHAM 3MicToM «Komenitoy, ane i rimmboko momitu3zoBaHi (imocodcebki
TPaKTaTH Ta JIMCTH, BCIOJU MUCISYH ITOJIITHYHI IMMTAaHHS B KOHTEKCT1 CBOET TTI00ATBHOI MOSTHYHOT
Bi3ii BCECBITY.

CydacHi TEOpeTHKH TPAaHCIUCIHUILTIHAPHOCTI aKTUBHO JOCTIKYIOTH IIONITUKY B CBOIX
po3pobkax. Taki poOOTH TpPHUCBSYEHI, 30KpeMa, YCBIIOMJIEHHIO Ta aHalli3y OCOOJHMBOCTEH
MIOJIITUYHOTO TUTFOPaJi3My Kpi3b MPpU3MY IUTIOpanizMy oHtonorigHoro. Tak, JI. ['pinekp B ornsaoBii
AHANITUYHINA CTATTi, IPUCBSYCHIN PI3HUM ITiIX0/1aM JI0 TPAHCAUCIUTLIIIHAPHOTO MUCIIEHHS TOJITHKH,
iHTepnperye inei b. Hikomecky B MONMITHYHOMY CEHCI, MIAKPECTIOIOYN TUTFOPATICTUYHY BIIKPUTICTH
TPAHCIUCIMILTIHAPHOTO MOy Ha «TOTAIBHICTHY» OYyTTs. ABTOp mpoOieMaTH3ye 3BOPOTHHH Oik
OHTOJIOT1YHOT TUTIOPAJIBHOCTI, 10 MOXKE CTAHOBHTH 3arpo3y JAEMOKPATUYHUM IIHHOCTSIM CY4acCHOTO
cycrninbcTBa: «Slk OyTH 3 TOTaJiTApHUM TPaBUTENEM: YH HOTrO PeajbHICTh € PIBHOLIHHOK 0
JIeMOKpaTHaHOi peanbHoCcTi?» [Greenacre, 2020]. Lle mutanHs BUAAETHCS OCOOJIMBO aKTyaIbHUM IS
HAC CBOTOJHI, KOJIM MH BKpail TOCTPO BiAYyBaeMO WiHY LBOTO 3BOPOTHOrO OOKY imedl mpo
MOCTMOZIEPHY MHOKMHHICTB, 30KpeMa B HEOaBTOPUTAPHHUX 1ICONIOTTYHUX KOHCTPYKLISIX Ha KIITAaJIT
KoHLenuii «Oaratomonsipuoro cBiTy». Opnak, Ha aymky JI. DI'pinekpa ta b. Hikonecky,
TPaHCAMCUUIUTIHAPHICTL Tepeadavyae iHIIY TOTANbHICTh, IUIIOPANICTHYHA CKIAIHICTH AKOI Mae
HEWTpasi3yBaTH TOTAJITapu3M, IO 3a YMOBH ILUTICHOrO OayeHHs CTaHE SIK MaKCHMyM JIMIIE
OKpeMoro (opMOr0 OIMHUYHOI (single) peambHOCTI, omHiei 3 OaraThox: «OIMHWYHA PEATBHICTh
HIKOJIH HE 3MOKe OyTH yHIBEpCalbHOI0, 00 BOHA HE MOKE OXOMUTH a00 OMUCATH BCIO PEasbHICTh Y
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uinomy. TiABKH B CyCIINBCTBI, A€ MU IIYKa€MO YHiBepCcaJIbHOI TOTMH (Ha KIITAJT CYCNiIbCTBA, A€ MU
KHUBEMO), (PaIIMCTCHKI Ta TOTATITApHI peaJbHOCTI 3A00YBAIOTh MIMPOKE NPUHAHSITTS Ta JOMIHYBaHHSDY
[Greenacre, 2020].

CnpoOy cuctemaruzaiii TPaHCAUCIUIUTIHAPHUX METOAOJIOTIYHUX MiJXOMIB JO0 MOJITHYHOT
Hayku 3aiicHuna C. Makrperop, BUAUTHBIIY TPA OCHOBHI HAITPSIMKH:

1. Illxona b. Hikonecky, WO CTaBUTh TMONITHKY B KOHTEKCT MHOXHHHOI OHTOJIOTII,
«KOMIUIEKCHOD» €MICTEeMOJIOTii Ta HEKJIACHYHOI JIOTIKH, sIKa IPYHTYEThCS Ha aKCiOMi BKIIFOUEHOI'O
TPETHOTO (AKE, B CBOIO UEPry, HE 3BOJAUTHCS IO MPOCTOr'O TEIeliBCHKOIO CHHTE3y 4Yepe3 3HSTTS
MIPOTHIIKHOCTEN).

2. Lwpuxcoxa wrkona (['i006oHc, Kisaiin, HoBoTHW#t Ta iHmI), sfka pPO3po0Js€ HOBITHIO
KOHIICTIIIIO «ITOCTHOPMaJbHOI HAYKW», aKIICHTYIOUH yBary Ha CHiBIpalli HAYKOBLIB i3 CYCHiIbCTBOM,
B TOMY YHCJII HAAUIAIOYH TaKy CHIBIPAIF0 BATOMHM MOJTITUYHHAM 3MIiCTOM.

3. Bpasunvceka wrxona (JI. na Komra) mpencrapiisie BiacHUM (DyHIaMEHTAIBHUN MPOEKT
TPAHCAUCIMIUIIHAPHOCTI IiJi HA3BOK  «TOJIONPAKCHUC», 3aCHOBAHWM HA TONICTHUYHIN Teopii,
ncuxonorivuanx kouuemiisx K. T. FOura ta Tumonorii Maep3-Bpirr3; 1eil HanpsMoxk Otk
30pi€HTOBaHMHA Ha pPO3POOKM B Tady3i e(QEKTUBHOI'O YMpPAaBIiHHSA, 30KpeMa MPOMOHYE BIACHY
KOHIICIIII0 «TPaHCAUCIUIUTIHAPHOTO MeHEKMEHTY» [McGregor, 2023].

UuM MOXe JOMOMOITH TPaHCAMCUUIUTIHAPHICT OCTIAHMKAM, IO XOYYyTh JOCTIIKYBaTH
MOJITHKY Kpi3b JIOTIKO-(DEHOMEHOJIOTIYHY MpHu3My, Oadaud B moniTuii ¢urtocopcbke BUIIHHS /
BHHaXijl / BUIIYKYBaHHs (H 3pemTor — 3aryOlieHy BHIIYKaHICTh)? SIK HArOJONIyBaJIOCS BHIIE, CaM
mpeAMeT JOCHI/PKEHHsI BXKe CIIOHyKae 10 TMOokoi ¢inocodebkoi pediekcii, sika B pe3ynbraTi
o0epTraeThcs BTOpUHHOIO MeTadinocodchkoro pediiekciero 1moa0 diocodii sk takoi. dinocodis, ska
3aHOBO BHHAXOJUTH IMOJNIITHKY Ha NUIAXY theoria sk MaHIpiBKK — e Qinocodis, mo (mepe)Br3HavYae
camy cebe sk pedieKC MOJITHYHOro, HaOyBalOYM THM CaMHM OCOOJIMBOI TOCTPOTH B CYyYacHIid
CUTYyaIlii Tak 3BaHOI @mopunHoi peghrexcii mooepny [Tpauyk, 2024]. [lounHaroum 3 OCMHUCICHHS
TIOJTITUKH, MH BPEIITI-PEIIT MPUXOIUMO 10 MHUTaHb MPO TEHE3Yy, PO3BUTOK 1 MEPCHEKTHUBY IIUTHX
IJIACTIB €BPOINEHCHKOI IHTENEKTyalbHOl criaammuan ((pinocodii, HAyKHd, MUCTELTBA, S3MYHUIIBKUX Ta
MOHOTEICTUYHHUX PENIirii Toimo). MacmTaOHu# 1 IPyHTOBHHUI ICTOpUYHHI Ta iCTOpUKO-(PiTocoPChKuit
aHaJi3 B3aeMHH (istocodii, momiTHKK Ta PeHOMEHY MyOJiYHOCTI KPi3b Yac i MPOCTIp KyJIbTYP BUMArae
CHUCTEMHOT0, KOMIUIEKCHOT'O OaueHHS IPOIIECIB ¥ IXHHOMY ICTOPHIHOMY PO3BUTKY, a TAKOK BHOYIOBH
TOHKHX 3B’SI3KiB MK IMOHATTSAMHU ¥ AWCHMIUTIHAMA (MDK PUTOPHUKOIO W TIaJEKTHKOIO, aBTOPCTBOM Ta
1I10TH3MOM, PEITITi€t0 W TOMOJIOTIEIO TOIIO).

Kpim Toro, BUXOmMYM 3 BHINE3a3HAYCHWX OCOOIMBOCTEH  TPaHCAUCIMILIIHAPHOCTI,
momiTHaHoMy  ¢imocody, SAKHA  BIAETHCS 0  TPAHCOUCIUIUIIHAPHOTO  METOMYy,  BapTo
mpobiieMaTH3yBaTH i came 11e PiocoPChke ODaueHHs, a TAKOXK WOTO OUTBII CKIIATHIH MOAYC — 8UOIHHSA
(1o MOYKHA BU3HAYUTH SIK CIIOCIO CTaHOBJIEHHS BUIY / acmekTy). Jis mboro BapTo 3alydUTH METOAN
JIOTIYHUX, JIIHTBICTHYHUX, (DEHOMEHOJIOT19HNX, THOCEOJIOTIYHAX, ECTETUIHUX JOCIIIKEHb, OJJHAK MPH
IIbOMY BapTO YTPUMYBATHUCS BiJl TPOCTOT0 EKIEKTHYHOTO KOHIIIOBAHHS TOHATTSAMH W AMCIUTUTIHAMH,
ajie HaTOMICTh BUPOOISATH HANOUIBII JOpEYHI TAKTHKH TEOPETHYHOTO (iTocodyBaHHS-SIK-TIOTOPOXKI
(cmiaKyroun 3a «MapIIpyToM» / «IIorojiowy / «atMochepor» / «HaCTPOEM») MaHJIPIBKH) 3 METOH0
BHOOpa3UTH CKIAAHY CTPYKTYpYy TMONITHKO-PITOCODCHKUX BHIIHB-KOHCTPYKIIIA, IO CYTHICHO
3BOJSTHCA IO KOPEHEBOT OHTOJIOTIYHOI MPOOIeMaTHKA CYy0’ €KTHOCTI.

OpHak, Ha Haml TOIJISIA, Y TPAaHCAWCIWILTIHAPHOTO IOXOMYy B peAaKiii, BUKIameHii b.
Hikonecky, iCHYIOTb 1 IOCHTh CYMHIBHI MicCIIfl, 5IKi TOTPEOYIOTh KPUTHUYHOTO pO3rsiny. B akciomaruiri
b. Hikonecky He mpoOnemaTtu3oBaHa ToTainbHicTh «lIpuponu» (3a akciomoro Nel), HaTOMicTe BOHa
NpUIMAETbCS K CaMOOYEBHIHA IMaHEHTHa peanbHicTh. Ha Ham mormsan, ne mnocnadiroe
(hinocodchkuil TOTEHITIAN CTY/id, MPUCBIYEHUX JKepenaM Cy0’ eKTHOCTI B CEMAHTUYHOMY KOH(DITIKTI
penirii / MoMiTHKY, CaKpaIbHOTO / TpodaHHOTO, [ MUTAHHS MOTPEeON B aOCONFOTHIN TpaHCIEHISHITil
3a Mexamu Oynb-skoi iMaHeHTH3awii B «[Ipupomi» moci 3aiummaeThcsi TOCTPUM, BIAKPUTHM 1 HE
3HATUM.

Hatomicte, myxke NpOOYKTUBHOIO €BPUCTHYHO Ta (iocohchku 3HAYYIIO BHIAETHCS
TpaHCAMCUMILUTIHApHA akcioma Ne2, 3 KO0 MOXKHA OB’ SI3aTH JOCITIPKEHHS B CY4aCHUX HEKJIACHYHUX
JIOTiKax, a TaKOX Y JITHTBICTHLI Ta aHANITHYHIA (inocodii. 3okpema, HiIst JOCTIIKEHHS BUAUMOCTI /
ACIEKTHOCTI B JIIHTBICTUYHOMY pPO3YMiHHI KOPHCHUM Oyae 3BEpHYTHMCS, HANpUKIal, OO0 TaKHX
BaroMux KOHIICMIiH aHamiTH4YHOI (iocodii 2-o0i mon. XX cT., K AOCITiKEHHS MOBJIEHHEBUX irop JI.
Bitrenmraiina, Teopisi MOBJIEHHEBHUX aKTiB (30Kkpema, KoHuent «mnepdopmaruBy» k. OcriHa), a
TaKOXX ceMaHTHKa MoxJMBUX cBiTiB C. Kpinke, iHmi mpaui 3 anagiTnaHoi Meradizuku, GpopMaibHOL
CEeMaHTHKH, MOAAJBHOI JIOTIKH Yacy Ta mpocTopy Touio. Cepen TpaHCAUCUUIUTIHAPHUX JOCITITHHUKIB
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JIETaNbHO MPOOIEMATHKY JIOTiKH BKIIOUEHOrO TPETHOro po3pobnse V. BpeHHep, JeKOHCTPYIOI0OUM
ycTalleHy 3 aHTWYHOCTI JIOTiKy BHKIIIOYEHHS SK caMme 3aXiHy JIOTiKy W JONOBHIOOYM 1i
ANBTCPHATUBHUMHU MOJISNIAMU IHAIMCHKMX, KUTAHChKUX Ta CydaCHHUX SIMOHCHKHX JOriK [Brenner, &
Wang, 2023]. 3a3HayeHi Migxoaud Ta HAOpsSMKU JAOCHIHKEHb 0arato B 4YOMY MEPETyKYIOTHCS 3
TPaHCAMCUUILTIHAPHOIO Bi3i€l0, Jie HAyKa PO3TIISAAETHCSA HE Y BAKYYMi, a SIK CKIIQJHUK PO3TaTy>KEeHOl
CTPYKTYPH 3HAHHS Ta 3pEIITOIO0 SIK KyIbTYPHUH (pEeHOMEH.

[linOuBaroun nidcymku, 3a3HAYMMO, II0 B Iid POOOTI MU 3’ACYBalld OCHOBHI OCOOJIMBOCTI
TPaHCAMCUMIUIIHAPHOTO JOCHIPKEHHS SIK CYKYIHOCTI HOBATOPCHKMX TIIXOMIB 10 BHPIIICHHS
CKIIaJJHUX  HAyKOBHX  3a7ady y cydacHy iHdopmariiiny  enoxy.  XapaKTepUCTHKH
TPaHCAMCUMIUIIHAPDHOTO OadeHHS PO3KPHUTI Ha TMPHUKIAAAaX POOIT JEIKHX OCHOBHUX TEOPETHKIB
HanpsaMky (30kpema, XK. ITiaxe, b. Hikonecky, JI. I'pinexpa, 1. Bpenepa Tomo). Cepen KI040BHX
0COOJIMBOCTEH TPAHCAUCIUILTIHAPHOTO IMIIXOAY BUSBJICHI:

1. HeoOxinnicTe (popMyBaHHS JOCIIAHHMIIBKOrO Oa4yeHHsI CKJIQJHOI IUTICHOI peajbHOCTI; Y
OMY CEHCI TPaHCAWCIMIUTIHAPHICT, MOKHA Oyno O Ha3BaTH HE MPOCTO HAYKOBHM METONIOM, d
KYAbMYPOI0 HO8020 OAYeHHtsl,

2. Iparg in vivo, TOOTO 3CepEAMHMU KUBOT IIUTICHOT peasbHOCTI, B CUTYyaIlil, KOJIU 00’ €KTHICTh
peanbHOCTI Ta ¢y’ €KTHICTH JOCIIZIHUKA HE 3HIMAIOTHCSI B TETelliBCBKOMY PEXHMI, alle CyMilIaloThCs
32 TPUHIMIIOM I1HKJIFO3WBHOI JIOTikk. TyT MOXHa MPOBECTH IMapajielli 3 aKTOPHO-MEPEKEBOI
teopieto b. Jlarypa, ne Takox BimOyBaeThCs «peacamMOISDK» MK CyO’€KTOM Ta 00’€KTOM
JOCJTIKEHHS, 1110 3rOI0M IIEPEXOAUTh y acaMOisik (iocodii, Hayku it mucrenrsa (L{ut. Jlatyp).

3. Illupoke 3aiydeHHsT B JIOCHIPKEHHS TI03aHAYKOBUX TPAKTHK Ta €KCIEPTIB i3 HEHayKOBUX
rajy3sei, eKClIepUMEHTAIbHICTh MIX0Y.

4. 3Haxo/KeHHS 0alaHCy MK CHCTEMHICTIO Ta IHAMBIIyaJbHOI KPEATUBHICTIO TOCTIIHUKA.,

TpaHcaAMCHMIUTIHAPHICTE  J103BOJIsiE  (imocodii  MO-HOBOMY — ycBimomuTH camy  ceOe,
TTOBEPHYBIINCh IO BUTOKIB BJIACHOTO MOCBiAy, 30KpeMa TaKWH IMiIXix ITOTIHUOIIOE pPO3yMiHHS
Tpaauii po3noAiny ¢imocodii Ha TEOPETUUHY W MpakTUUHY. TeopeTHUHI pO3pOOKH AHTHYHOCTI Ta
CepenHboBiuYst 3 IXHIMH apXaldyHMMH METOJAMH, BUIBHMMH BiJ OUIBII II3HIX BY3BKO
TUCITUTIIIHAPHUX OOMEXKEHb, MOKYTh OyTH ToOadeHi SK mapaJoKCaIbHI MEePENBICHUKHA CydacHOL
TPaHCIUCITUTUTIHAPHOCTI.
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THE TRANSDISCIPLINARY RESEARCH OF POLITICS, OR THE PHILOSOPHY AS THE
EXPERIMENTAL ADVENTURE

This article offers a philosophical elaboration of the transdisciplinary approach to the study of politics,
framing it as a complex cultural and ontological phenomenon that calls for a rethinking of both philosophy
itself and the foundations of scientific knowledge. The author argues that traditional interdisciplinary
frameworks, though epistemically fruitful, are insufficient to capture the full multidimensionality of the political
— a field where logical, aesthetic, linguistic, religious, corporeal, and sacral dimensions of being intersect.
Therefore, political philosophy must unfold as a transdisciplinary endeavor that does not merely cross
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disciplinary boundaries but transforms the very structure of cognition, situating the philosopher as a
participant in a living knowledge process — in vivo. In this sense, politics ceases to be a static object of
analysis and becomes a situation of existential insight, requiring critical openness and a capacity to think
through the logic of the included middle. Drawing on the ideas of J. Piaget, B. Nicolescu, J. Brenner, and L.
Greenacre, as well as the philosophical heritage of Plato, Aristotle, Dante, and Aquinas, the article traces the
historical continuity of transdisciplinary political thought. Special emphasis is placed on critiquing the
naturalist assumptions in Nicolescu’s theory and supplementing them with alternatives from philosophy of
language (Wittgenstein, Austin), analytical logic, phenomenology, and possible worlds semantics. The article
highlights the relevance of non-classical logics (particularly the logic of the included middle) as philosophical
tools for engaging with ontological pluralism. It also examines the intersections between transdisciplinary
political philosophy and fields such as holist epistemology, actor-network theory, transdisciplinary
management, and experimental philosophy. Transdisciplinarity is envisioned as a heuristic journey — a
theoria — which is both a mode of being and a mode of reflection, wherein philosophical discourse becomes
an experimental construct. In this perspective, politics is no longer reducible to ideology or managerial
technique, but is rediscovered as a transcendental-phenomenological event wherein the subjectivity of the
researcher is situated on the threshold between worlds. The article concludes by reflecting on the
significance of transdisciplinary vision for engaging with the European intellectual tradition in the context of
civilizational crisis marked by postmodern relativism, technocratic reductionism, and emergent forms of
authoritarianism.
Keywords: transdisciplinarity, political philosophy, experimental philosophy, theoria, logic of the
included third, metaphilosophy.
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LUNDPOBA BUANMICTb TA NMPUBATHICTb Y CYYACHOMY MICTI

Y npepctaBneHOMY AOCNIAMKEHHI 3AiACHIOETbCA T'PYHTOBHWUI enicTeMONOriYHWIA aHanis ¢peHomeHy
ToTanbHOI uMdposoi BuamMmocrti (total digital visibility) B KOHTeKcTi cydacHOi ypbaHiCTMUHOI napagurmu Ta
Moro imnnikauii Woao NnpmMBaTHOCTI 1 cy6'eKTHOT aBTOHOMIT MiCbKMX pe3naeHTiB. AKTyasIbHICTb NpobiemaTnkm
OeTepMiHOBaHa eKCMOHEHLMHO aKkcenepauieto undposoi TpaHchopmaLii ypbaHicTUYHMX arnomepauin, wo
CYNpPOBOAKYETLCA IMMNIEMEHTALLIEID TEXHOON MAaHKOHTUHHYA/IbHOTO MOHITOPUHIY, XONICTUYHOrO aHanisy
BE/IMKUX [OA@HUX Ta iHTErpanbHoi iHPPaACTPYKTYpu «po3ymHOro Mmicta» (smart city). O3HayeHi npouecu
KOHCTUTYIOIOTb Oe3npeuegneHTHi PeXXMMM COLLIOTEXHIYHOrO KOHTPOIO, A€ NepLenTUBHI, JOKOMOLiMHI Ta
couiafibHi NaTepHM MeELLKaHUiB NignaralTe MyabTMMOAANbHIN ¢ikcauii yepes ribpuaHi cMctemm ceHcopis,
BifleOaHaNniTMKM, MODbINbHUX iHTepdeiciB Ta anropuTMiB  MAWIMHHOFO  HaB4YaHHA. 3acTOCOBYHOYM
MY/NbTUMETOZ0NOTIYHMIA NiAXiA, aBTOP EKCNIKYE reHe3y KoHuenTy «undposoi Buammocrti» (digital visibility) y
iHTepAMCUMNNIHAPHOMY MO, NPOCTEXKYIOUYM MOr0 CeMaHTMYHI Kopensuii i3 couiosiorielo cnoctepekeHHn
(surveillance studies) y npausax David Lyon Ta Zygmunt Bauman, KpUTUUYHO aHaNITUKOIO KaniTanismy Harnagy
(surveillance capitalism) y gocnigkeHHax Shoshana Zuboff, ekcnnopauieto anropuTMmiYHOI CyBepeHHOCTI Y
poboTtax Taina Bucher Tta ypbaHicTuuHMMM meTamopdosamm B iHTepnpeTauii Rob Kitchin i Sharon Zukin.
OcobnmBy aHaniTUMHY yBary MPUAINEHO apXiTeKTOHIUi UMPPOBOro CrnoCTEpPEKeHHA B ypbaHiCTUYHOMY
npocTopi, Wo TpaHchopmMye pesnaeHTiB Yy «JAaHizoBaHux cyb'ektiB» (datafied citizens), nosbasneHux
€nicTeMiYHOro CyBepeHiTeTy HaA BNACHMMM JaHUMKM. Y pe3yabTaTi cUCTemaTusauii emnipuyHux Ta
TEOPETUYHUX LaHUX BUOKPEMIEHO Tpiady ¢yHAAMEHTanbHMX 3arpo3 MPMBATHOCTI B yMOBAx UMPPOBOI
ypbaHisaLii: anropuTmiuHy peaykLito NpMBaTHOCTI, aCUMETPIt0 BUAMMOCTI Ta GOpPMYyBaHHA «MNOBEAIiHKOBOIO
HaaNULWKY». EKcTpanontooun npobnematnmky Ha YKPaiHCbKMI KOHTEKCT, aBTOP AEMOHCTPYE AMCKpEnaHLito
MiXK Temnamu undposisauii MicT Ta piBHEM HOPMATUBHO-NPABOBOI peryasauii 1 Kibep-ocBiueHOCTi rpomaasH.
Ha ocHOBi KPUTUYHOrO aHasi3y PobIT BITYN3HSHUX AOCNIAHMKIB apryMeHTYETbCA HEObXiAHICTb KOHCTPYIOBAHHA
€TUKM UNPPOBOI NPUCYTHOCTI AIK FiBPUAHOT HOPMATUBHOI MATPUL, WO iHTErpye neranbHi MexaHismMmn 3axmcTy
AaHUX i3 TYMAHICTUYHUMM  MPUHUMNAMW  iHTEPCYO'eKTUBHOI  B3aemMogii Yy UMPPOBOMY KOHTUHYYMI.
KomnapatmeHuit aHani3 3aBepliyetbca GOPMYNIOBAHHAM TpiaZM aKCioNoriyHMx npuHumMnis LMdpoBoi
ypb6aHICTUKN: TpaHCMapeHTHOCTI aAropuMTMiB, MpaBa Ha uUMPPOBY iHBI3MBINbHICTL Ta PO3BUTKY LUGPOBOI
rpamoTHocTi. [JocnigeHHA CTBOPHOE HOBI €NiCTEMONOriYHI MepCcneKkTMBM ANA TPaHCAUCUMNAIHAPHOro
ONCKYpCY Ha cTURY dinocodcebKoi aHTpononorii, couianbHoI Teopii, ypbaHicTnkm Ta digital studies.

KntouoBi cnosa: umndppoBa BUAUMICTb, NPUBATHICTb, PO3yMHE MICTO, KaniTasiam Harnapy, eTuka
BaHux, undposa ypbaHicTuKa.

SAx nuryBaru: Msizin, M., (2025). [ludhpoBa BHIMMICTH Ta MPUBATHICTH Y Cy4aCHOMY MiCTi. BicHuk
Xapxiscbkozco nayionanvnoeo ynieepcumemy imeni B.H. Kapa3zina, cepia «Teopia xyrvmypu i
ginocogis nayxuy, (711), 33-41. https://doi.org/10.26565/2306-6687-2025-71-04

In cites: Miazin, M., (2025). Digital visibility and privacy in contemporary urban space. The Journal
of V. N. Karazin Kharkiv National University, Series Theory of Culture and Philosophy of Science,
(71), 33- 41. https://doi.org/10.26565/2306-6687-2025-71-04 [In Ukrainian]

AxmyaneHicmb  00cniOdceHHs 3yMOBIEHa CTPIMKAM 3pOCTaHHSAM IIporeciB  1udpoBoi
TpaHchopMalii CydacHMX MICT, HIO CYNPOBOIKYETHCS BIPOBAKEHHSIM CHCTEM MOHITOPHHTY,
AQHANITUKH BEIMKHX JaHUX Ta 1HPPaCTPyKTypu «po3yMHOro micra». Lli 3MiHM NpHU3BOIATH 10
¢dopmyBanHs (eHomeHy ToTanpHOI IUdpoBoi BuammocTi (total digital visibility), mo nepenbauae
BCENPOHUKHE CIIOCTEPEKEHHS 3a HiIMH, NEPEMILICHHSIM 1 MOBEAIHKOI0 MELIKAHIIIB Yepe3 MEpexKy
CEHCOpiB, KaMep, MOOUIBHUX MPHUCTPOIB, COLIAILHUX MEPEX 1 CHCTEM LITYYHOIO iHTENEKTY.

© Msin M.B., 2025
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B ykpaiHChKOMY KOHTEKCTI MHUTaHHSI MPUBATHOCTI Ta 3aXUCTy MEPCOHAJBHUX JaHUX y LHPPOBOMY
MICBKOMY cepeloBUIlll HaOyBae OCOONMBOI TOCTPOTH uepe3 aKTHBHI mporecd Ludpoizamii mpu
HEIOCTATHBOMY PO3BHUTKY BiANOBIZHUX MPaBOBHX MEXaHi3MIB Ta HM3bKi 00i3HAHOCTI T'pOMAIsH
moao kibepOesmeku. IcHye HarampHa moTpeba B KOMIUIEKCHOMY JIOCIHIPKEHHI aHTPOIOJIOTTYHUX
ACIeKTIB IHU(POBOI TOTAJIBHOCTI Ta PO3pOOII eTHKU IM(GPOBOI MPHCYTHOCTI, SKa BpaxoByBasia O
AaBTOHOMIIO Cy0'€eKTa, HOro TMpaBO HAa TPUBATHICTH Ta BIANOBINANBHY B3a€EMOAII0 B HU(POBOMY
MPOCTOPi.

Mema Oocrnidoicenns monarae B aHaiizli (EeHOMEHY TOTambHOI HUGPPOBOi BHIMUMOCTI B
Cy4acHOMY MICTi Ta BU3HAUCHHI ii BIUIMBY Ha MPUBATHICTH 1 aBTOHOMIIO MiCHKHX MEIIKAHIIIB, & TAKOX
y po3poOIi KOHIENTyaJIbHUX 3acaj] €TUKH LU(PPOBOi MPHUCYTHOCTI SK HOPMATHBHOI paMKH, IO
OpIEHTYETHCS Ha T'YMaHICTHYHI LIHHOCTI y B3a€MOi1 3 HH(POBUM CepelOBHIIEM MicCTa.

3asoanms docnioxcenns: 1) [IpoanamizyBaTu eBOMIOLIO MOHATTS «uudpoBa BuIuMicTh» (digital
visibility) y MDKIMCIUIUTIHAPHOMY KOHTEKCTi, 30KpeMa B COI[OJIOrIl CIOCTEPEKEHHS, KPUTHII
nU(pPOBOro KamiTalizMy, JOCHI/PKEHHSX aITOPUTMIB 1 Memia Ta ypOamictumi. 2) [ocmigutn
TpaHc(OpPMaIlil0 apXiTEeKTypH CIIOCTEpeKeHHs B IMdpoBoMy MmicTi Ta i1 BIIMB Ha (popMyBaHHS
napagurmu «datafied citizen» (rpoMajsHHMHA, TeperBOpeHoro Ha jaaHi). 3) Bu3HauuTH OCHOBHI
3arpo3W IMPHUBATHOCTI, MI0 BHUHHUKAIOTH Yy Tporeci MUQpoBoi ypOaHizaiii, 30KpeMa alropUTMidHYy
pEeNyKIlif0o TPUBATHOCTI Ta acuMerpiro BuamMmocti. 4) [IpoanamnizyBaTH Cy4acHHI CTaH INPaBOBOTO
3a0e3MeyeHHs] 3aXUCTy TIEPCOHAJbHUX JaHUX B yMOBax IMQpoBizaiii yKpaiHCBKHX MICT. 5)
OOrpyHTYBaTH HEOOXIJHICTH PO3POOKH E€TUKH IMQPPOBOI TPUCYTHOCTI SIK HOPMATHUBHOI pPaMKH
B3aeMoJiii B 1udpoBoMy mpoctopi micta. 6) ChopMmynroBaTy KIOYOBI MPUHIWIKN €THKH IUPPOBOT
ypOaHICTUKH, CHpsIMOBaHI Ha 30€pEXKCEHHS JFOACHKOI TiTHOCTI Ta aBTOHOMII B yMOBaxX TOTaJIbHOI
U (POBOI BUIAUMOCTI.

O6'exmom docnidoicenns € Tporecu HUPPOBOI TpaHchopMallil CydaCHMX MICT Ta MOB'sI3aHi 3
HUMH CHCTEMH MOHITOPHUHTY W CIIOCTEpEXKEHHS, IO (OPMYIOTh PEXHUM TOTAJIbHOI ITH(poBOi
BAIMMOCTI.

Ilpeomemom Oocnidxcennss € BIUIMB TOTalbHOI IUGPOBOI BUAMMOCTI Ha TIPHUBATHICTH Ta
ABTOHOMIIO MICHKMX MENIKAHIIB, a TaKOX CeTHUYHI AacCHeKTH B3aEMOMIi JIOAWHH 3 ITUGPOBHM
CEPEIOBHUIIIEM MicCTa.

Hudposa Tpanchopmalliss CydacHUX MICT CYNPOBOKYETHCS BIPOBAHKEHHSAM CHCTEM
MOHITOPHHTY, aHAJIITHKU BEIMKUX JAHUX Ta IH(PACTPYKTYPH «PO3YMHOTO MiCTay, IO 3HAYHO 3MIHIOE
pPeXMM BUINMOCTI B MICBKOMY cepemoBuii. Lleit mporec orpmmaB Ha3By TOTaNbHOI HU(POBOI
Bumumocti (total digital visibility), mo oO3HaYa€ BCENPOHWKHE CIOCTEPEXEHHS 3a MIiSIMH,
MEPEMIIIEHHAM 1 TOBEMIIHKOI0 MENIKAHI[IB Yepe3 MEepexy CEHCOpiB, Kamep, MOOUTBHUX IPHCTPOIB,
COIIaJIbHUX MEpPEeX 1 CHCTEM INTYYHOrO IHTENeKTy. PO3rismarodu KITIOYOB1 JOCHTIDKEHHS, SKi
(hOKyCYIOThCSI Ha TIPUBATHOCTI K COLIaJFHOMY Ta IMOJITHYHOMY BUKIHKY IH(pPoBoi ypbOaHizamii, 3
TIOJISl 30pY €KCIIePTiB YaCTO 3HUKAE aHTPOITOJIOTIYHUAN aCTeKT MPoIecy MUGPOBOi TOTaIbHOCTIL. Y 100y
uudpoBoi ypOanizarii, Ae MIChKI MPOCTOpW nemaini OuTbIlle MPOHWU3aHI CEHCOPHUMH MEpekKaMH,
CHCTeMaMH BiIEOHATIIATY, alTOpUTMaMH PO3ITI3HABaHHS OOJMY Ta aHANITHKOIO MOBEIIHKOBUX NaHUX,
MOCTa€e KPUTHYHE MMUTAHHS: KO MIPOIO 3pOCTaloya TOTallbHA BUANMICTh MEMIKAHIIB MiCTa 3arpoXye
ixHiil mpuBaTHOCTI?

3BepHIMOCS 10 BU3HAYEHHS MOHATTS «U(poBa BUIAUMICTEY». [IOHATTS «urdpoBa BHAUMICTH
(digital visibility) He Ma€ OJHO3HAYHOTO aBTOPCTBA, 5K, HAPUKIIAI, KIIACHYHI TEOPETUYHI KOHIIENTH, i
HE 3aKpIIUIEHO 3a SIKUMOCh OJHMM YYEHHM YH JIaTOK. BOHO BHHMKIIO SIK YacTHHA LIMPIIO] JUCKYCIi
po IUQPPOBUI KOHTPOIb, CIIOCTEPEKEHHS, MPO30PICTh 1 JaHi, 0COOIMBO B KOHTEKCTI IU(PPOBUX
TEXHOJIOTH, COLIaIbHUX MEPEX, «PO3YMHHX» MICT Ta BENMKUX AaHMX. Crepury BOHO 3'IBHJIOCH Y
KOHTEKCTI MPaKTHYHOr0 3aCTOCYBAHHS CHCTEM BijeoHarsity e Hanpukinmi 1980-x. Ile cBoro gacy
BHKJIMKAJIO J1e0aTH TIpo MpOo30picTh i criocTepeskeHHs (surveillance studies), ne oOroBoproBamuch He
TLTBKY TEXHIYHI Ta MIPABOB1 aCMEKTH, aJie i COIliabHI Ta TICHXOJIOTIUHI.

Hesin Jlaiion, mpoBimHWH AOCHiTHUK Yy cdepi Cowionorii crocTepexeHHs, BHUKOPUCTOBYE
TEpMiHHM, TOB'SI3aHI 3 «BUAMMICTIO» B 1H(poBOoMy cepenoBulli y KHU3i «CycHnibCcTBO
CIIOCTEPEKEHHS: MOHITOPUHT MOBCSKAEHHOro XKUTTs» (Surveillance Society: Monitoring Everyday
Life) [Lyon, 2001], sika BBa)ka€Tbcsl KJIACMYHOIO Mpalero, ae uudpoBa BUAUMICTb TPaKTYETHCS SIK
HACTIIOK 30WMpaHHS NaHUX y TOBCSAKIACHHOMY XHUTTi. JIOCHIAHHWK aHaizye, sk OU(POBI CUCTEMHU
«BUBOIITHY CYO'eKTiB y mone BuauMocCTi. BiH omucye, sk mu¢poBi TexHONOrii poOnsaTh Jtoaen
«BUIMMUMMI» IJIS1 A€pKaBH, KOpHopawid i oauH ogHoro. Lle 3MiHIoe maTepHu MOBEIIHKH JIOANHY, SIKa
BiZJUyBa€ 1€l THCK CIIOCTEPEKEHHSI.

3rogom y 2013 poui y ciiiBaBTOpCcTBi 3 3urMyHa0M baymanom y kamxui «CriocTepexeHHs 3a
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pimuHotO: po3moBa» (Liquid Surveillance: A Conversation) [Bauman, Lyon, 2013] Jlaiion
MPOaHATI3YE 1/1eI0 HOBOI MPO30pOCTi ¥ mocTiiHOl BuauMocTi B mudpoBy enoxy. lonus Google ta
eMITEHTH KpeAWTHHUX KapT Bi3HAYaIOTh JeTaji HAallUX 3BUYOK, TypOOT i IepeBar, THXO MiKa3yloun
IHAMBIyallbHI MApPKETUHTOBI CTpaTerii 3 HAIIOK AaKTHUBHOK, HAATO YacTO HACTHPJIMBOIO
criBnpaneto. CbOrojiHi B CBITi, Jie MPOCTOPU MOXKYTh OyTH He(IiKCOBAaHMMH, a 4ac OE3MEKHUM, HAII
BIYHHI pyX HE 3aJMINA€ThCs HenoMiueHHM. CIOCTEepeKEHHS MOLIMPIOETHCST HEHMOBIPHUMH I0CI
crocobaMu, pearyoir Ha MiHJIMBY IIPUPOAY CyYacHOTO KHTTS 1 BIITBOPIOIOYH HOT'0, TPOCOYYIOUYHChH
B 00JacTi, e KOJIMCh BOHO MaJi0 HEe3HAYHWi BIUIMB. B cycnijbcTBI Bee YacTille BUKOPHCTOBYIOTHCS
HOBI (hopmu U(POBOT MPO30POCTI, JIe¢ KOKEH CTAE BOJHOYAC CIIOCTEPIradeM i CIOCTePSIKYBaHUM.
Hudposa npo3opicTh MEPETBOPIOETHCS B IMX YMOBaxX Ha TOTaJbHUN MPUHIMIT TII00aNli30BaHOTO
cycninbcTBa. PO3BHTOK Takoi MO3WIIT MOXKHA MPOCTEXKHUTU 1 B KOHIENIII UPPOBOI BUAMMOCTI Yy
KOHTEKCTI MIChKOTr'o cepeqoBuia. Y cdepi ypOaHICTUKH Ta Mefia, MOHSTTS HU(POBOI BUIUMOCTI
gacto (irypye B JIOCHIDKEHHSIX MICBKMX Meia-iHQpacTpyKTyp, CMapT-TEXHOJOTiH, IudpoBoi
IZIGHTUYHOCTI Ta JTaHUX. 30KpeMa, y Ipalix aMepUKaHChKOI JOCTIIHUII Ta COLIaJIbHOTO TICHXO0JIora
[omanu 3y6od¢ (Shoshana Zuboff) B pobdori «The Age of Surveillance Capitalism» [Zuboff,
2019], ne nigHIMAETHCS MUTAHHS KOHTPOJIIO Yepe3 «BUIANMICTHY MOBEIIHKHA B IUGPOBOMY IIPOCTOPI.
ABTOpKa MPOMOHYE CBill aHAI3 TOTO, SIK TEXHOJOTIUHI TiraHTH CTBOPIOIOTH «TOTAIbHY BUIUMICTB)
JUIS MOHETH3allii MOBEIIHKA KOpPHUCTyBauiB. DakTHYHO, MOBA ¥Jie HE MPOCTO MPO CHOCTEPEKEHHS i
3ax¥CT, a KOHTPOJb 3a JIFOJIMHOIO, SIKUI He 3aBXK/IM MOXKe OyTH BHKOpUCTaHO Ha ii 6maro. L{udpposuii
TOTANITAPU3M NIEPEXOJUTh MeXi (PAHTACTUKH 1 cTae TOOYTOBUM SIBUIIEM CY4acHOTO CYCILIbCTBA.

Digital Visibility mepeTBOprO€ThCsl Ha KyJIbTYPHUH Ta COIIAIbHUIM KOHCTPYKT JUTS TO3HAYESHHS
TOro, SIK TiNa, IEHTUYHOCTI ab0 TOBEJiHKA CTAIOTh MOMITHUMH a00 HEMOMITHHUMH B IHU(POBOMY
npoctopi. Ha 1e 3Beprae yBary Taima bByxep [Bucher, 2012], aHami3yio4u, sSK aaropuTMu
BHU3HAYAIOTh, XTO Ta IO Oyle «BUJIUMHM» Yy COIIIAJIbHUX Mepexax. SIK Menia-IociiTHUK, BOHA
BukopucroBye digital visibility mas mo3HaueHHsT MEXaHi3MIB, depe3 sAKi AesIKi Cy0'€KTH OTPUMYIOTh
Oimpmie 1MpPOBOi MPUCYTHOCTI, HDK 1HIN. ABTOpKa IoCHimKye, sk anroputmum Facebook
BU3HAYAIOTh, XTO CTA€ BHIAMMHM Y CTpIYIli HOBHH — 1 SKUM 4YWHOM Iie¢ (popmye mudppoBy
Cy0'€KTHBHICTb.

Y OLIBIT pO3TOPHYTOMY BUTIISIAI ITi TIpOIiecH aHami3yioThes Xoce BaH Jlefik (José van Dijck) B
pob6ori «KynabsTypa 38'13ky» [Van Dijck, 2013]. Lleii nepekoHIMBHI HApaTUB IMPOKIANAE MUIAX IS
aHamizy Toro, mo PeliMona BinbsiMc Ha3WBaB CTPYKTYpOIO TIOYYTTS, a came Te, 0 Halla KyJIbTypa
3HAYHOIO MIPOIO0 XapaKTePHU3yETHCS 3B'A3HICTIO. Y TOW Yac SIK iHII AOCIIJHIKH BCE € PO3TIAIAIOTH
coliajbHI Menmia SK HOBI MeJia, HaMararouumch 3'ICyBaTH, IO B HHUX TaKOrO HOBOro, BaH Jleik
TEOpPETU3Y€ 3B'I30K, AKHH BiIPI3HAETHCS BiJ] COIMIaNBbHOI MIHHOCTI 3B'SI3KY SIK OCHOBHOI PHCH HAIIOl
KynbTypu. B Mepexi, Ha BiAMIHY BiJ TpaAHIIHHUX CHCTEM 3B'SI3KY, CIIPAIIbOBYIOTh aBTOMATH30BaH1
(dhopmu 3'emHAHHS, SKI MPOEKTYIOThCA Ta MaHimymroloTees [Van Dijck, 2013, p. 12] i sxi mmBuako
TepeTBOpHIIHCS Ha MOoHeTH30BaHmi Aoxin [ Van Dijck, 2013, p. 4].

[Ilo6 mpoanamizyBaTH Hally MOTOYHY KYJNbTYpPY 3B'SI3Ky, BaH [lelik MOEIHYE MBa HAMPSMKU
nymkd. [loegHyroum monmiTeKOHOMIUHY (Tak camo, sk 1 3. baymaH) NepCcleKTHBY 3 TEOpIEI0
aKTOpPChKOT Mepexi, BaH Jlelik mparue «po3idparu miatdhopMu Ta 3HOBY 3i0paTH cOmianbHICT» [ Van
Dijck, 2013, p. 24]. TakuM uuHOM, BiH PO3pOOISE CKIAAHY CTPYKTYPY AJs aHaii3y miathopm
comiagpHUX Mepex. OTpuMaHuil aHami3 TUATGOPMH CKIAJAETHCS 3 IIECTH KOMITOHEHTIB —
TEXHOIIOT1i, BHKOPHCTAHHS/KOPUCTYBaya, KOHTEHTY, BIACHOCTI, YIIPABIIHHA Ta Oi3Hec-mozenei — i
KOH(]Irypye ckiIagHy Mepexy A aHamiizy miatdopMm SK HOCepenHHKiB. Y LIl aHaIITU4HIN
CTPYKTYpi TEXHOJIOTiI PO3YMIEThCA SK CIOCI0, y SKUH IIaThopMH € [OCTavyaIbHUKAMU
«rIporpaMHOro 3a0e3nedeHHs, (iHOMi) amapaTHOro 3a0e3ledYeHHs Ta IOCHYT, SKi OMOMararTh
KOJlyBaTH COLialibHY AiSUIBHICTH Y OOUMCITIOBANBHY apxiTekrypy» [Van Dijck, 2013, p. 29]. Orxe,
11e TUTaHHS PO Te, K TEXHOJIOTiYHa iH(ppacTpyKTypa ((Mera)aaHi, aropuTM, IPOTOKOI, iHTepderic
i 32 3aMOBUYBaHHM) «(HOpMy€e BUKOHAHHS COIIaIbHUX il 3aMiCTh TOTO, 100 MPOCTO CIPHITH M
[Van Dijck, 2013, p. 29].

Hpyruii BumMip — BUKOPHCTAHHS/KOPUCTYBadi — PO3TJIsLAaE B3a€MOLIIO 3 M1aTdopMoro Ta ii
TEXHOJOTTYHUMH 0cOONMBOCTAMH. TyT aBTOp pO3risAae SK NPUXOBaHI, Tak 1 sBHI (QopMu
BUKOPUCTAHHS, TMPOBOJSIYM PI3HHULIO MDK 3alUIAHOBAHMM BHUKOPUCTAHHSAM 1 (DaKTHUYHUM
MPUCBOEHHSIM. BUMIpH BMICTY BiHOCATBCS 1O OO'€KTiB, SIKi BUPOOJSIOTBHCS Ta LUPKYJIIOIOTH Y
MOEAHAHHI 3 TEXHOJIOTIYHUMH JAOCATHEHHSIMH IardopM. Pemra Tpu BuUMipM — BIAcHICTS,
yIpaBJliHHS Ta Oi3HeC-MOzeNi — BUBEACHI 3 TOYKM 30pYy MOJITUYHOI €KOHOMii Ta BpaxoBYIOTbH
COL[iJIbHO-€KOHOMI4HI CTPYKTYPH IIaTPOpPM.

3rogoMm MH 3ycTpiHeMo iaeto iHpopManiiiHoi muatdopmu i B ypOaHICTHUHUX AOCTIHKEHHSX,
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Je caMe MICTO TMOCTaHe K ToTalbHa iHoOpMaliiHa TaTgopMma, siIKa MICTUTh HE TUIBKH
3araibHy iH(opMaIlito, aje i Te, 0 CTAJIO BiOMO 3aBISKUA CHUCTEMi ITU(PPOBOI BUAMMOCTI. AHAII3
«BUIMMOCT» B COLIaJIbHAX MEpeXax SK eleMEHTY MyONiYHOCTi, iIGHTMYHOCTI Ta KOHTPOJIO CTa€
OJIHUM 3 €JIEMEHTIB ypOaHICTUYHOTO IOCTIKEHHS, Ha 110 3BepTaroTh yBary ypoOanictu lapon 3ykin
ta Oinin Kazinin y kauzi 2018 poky Bumanus «/keHtpidikaris Ta maitoytHe mict» (Gentrification
and the Future of Cities) [Zukin, Kasinitz, 2018]. BugumicTs y qociiikeHH] po3risaaeThes K CIocio,
SIKUM TU(POBI IHCTPYMEHTH B MICBKOMY CEpEIOBHII CTBOPIOIOTH HOBI pEXUMH «DadyeHHS» MicTa,
KOHCTPYIOBaHHS Horo o0pasy Ta BioOpaskeHHs eK3UCTEeHIIIHOT0 MPOCcTopy i aTMochepH.

VY nocnimxenni Auni Kpimnan Ta Jlimi Ipiani migkpeciroeTsesl, Mo cydacHe MIiCTO € IIPOCTOPOM
Oe3MepepBHOTO CIIOCTEPEKEHHS, 1€ KOXKHA Jis — BiJl BHUKOPUCTAHHS TPAaHCIOPTHOI KapTH JI0
nepecyBaHHs TpoTyapoMm — 3anuiiae nudposuii ciaig [Krishnan, Irani, 2014]. Konnent «iudpoBoi
Bugumocti» (digital visibility) BimoOpaskae cTymiHb, y SKOMY HUQGPOBI TEXHONOTIi (IKCYIOTb,
aHaJI3yI0Th 1 BUKOPUCTOBYIOTh MOBENIHKY JFOJIEH Y MiCBKOMY MTPOCTOPI.

[adpacTpykTypa Tak 3BaHHX «PO3yMHHUX MicT» (smart city) mepeTBOpIO€ MicTa Ha MPOCTOPU
naHontuyHoro koutposto [Kitchin, 2016]. Y 1npoMy KOHTEKCTI IU(pPOBAa BHIUMICTh BXKE HE €
THCTpyMEHTOM Oe3rekn 4n e)eKTUBHOCTI, a pajilie — MeXaHi3MOoM BOyI0BaHOT0 KOHTpodto. . boiix
(Boyd) ta K. Kpoydopn (Crawford) narosomyloTh Ha 3CyBi y PO3YMIHHI MPHUBAaTHOCTI: Bij
THIMBIAYaILHOTO BUOOPY JI0 CTPYKTYPHOI Ypas3lMBOCTI Iepe] JIepKaBHHUMH Ta KOPIOPATUBHUMU
cucremamu 300py nanux [Boyd, Crawford, 2012]. 3rigHo 3 3raganum Bxe jnociijpkenHsM Jl. Jlaiiona,
IUQPOBI CHCTEMH CIIOCTEPEKEHHsI CTBOPIOIOTH HOB1 ()OPMHU HATIISTY, SIKi OLIbIIE HE 0OMEKYIOTHCS
KOHKPETHUMH O00'€KTaMM 4M IMOMIAMH, a (DYHKI[IOHYIOTh SIK PO3CisiHa, BCIOAUCYIA iH(paCTPyKTypa
[Lyon, 2018]. Takuii xapakTep CIIOCTEPEKEHHS YCKJIAJHIOE KOHTPOIb HAJl TUM, XTO, KOJH 1 SIK OaYUTh
abo BUKOpHCTOBYE Hamll jgaHi. Y IUPPOBOMY MICTI He iCHye cTabLIBHOT MeXi MK NPUBATHUM i
MyOJIIYHUM TIPOCTOPOM.

TakuM YUHOM, MOHATTSA «IUPPOBAa BHAUMICTE» BHHUKIO SK MDKIUCITUILTIHapHA MeTadopa i
KOHIIENT, a He AK TEPMiH, yBEICHHH KOHKPETHHM aBTOpoM. Moro dopMyBaHHs T0OB's3aHe 3 4OTHPMA
acrmekramu: corfiojoriero crocrepexxerrs (Lyon, Bauman); kpuTukor 1mudpoBOro KamiTalizmy
(ZubofYf); mocmimkenusamu anroputMis i Memia (Bucher, José van Dijck); ypOaHICTHKOIO B KOHTEKCTI
JaHuX 1po Micra, mudposi inTepdeticu (Zukin, Kasinitz).

Posrisa mpobiemu «udpoBOi BUAMMOCTI» IMIABOJUTE HAC O PO3YMIHHS HOBOI TapaaurMu
«datafied citizen» (rpoManssHIHA, IEPETBOPEHOTO HA JIaH1), IO BUHUKAE B YMOBaX JiPKATATI30BAHOTO
Micta. CTBOPIOETBCA «apXITEKTypa CIIOCTEPEeKEHHs» B IM(PPOBOMY MICTI HE TUIBKH 5K
iHppacTpyKTypa «pO3yMHOrO MicTa», ane i gk (opma mocrmanontusmy [Zuboff, 2019; Kitchin,
2016], me xiacH4Hi apXiTeKTypHI MOZENi HArisay TpaHCPOPMYIOTHCS B alTOPUTMIYHI Mepexi. Sk
ctBepkye P. Kituna: «Po3ymHI MicTa — 11e He JTUIIIe iHCTPYMEHTaIbHE CEPEeIOBHIIE, ajle i CHCTEMHU
CHOCTEPEXKEHHS, fAKI PpOONATH MICbKE JXUTTSA OUTBII TPO3OPHM, 3PO3YMITUM 1 KEpOBaHHM 3a
nonomoroto manmx» [Kitchin, 2016, p. 8]. Ha BimMiny Bim maHontukymy Mimens Pyko, cydacHe
r(poBe MICTO CTBOPIOE YMOBH IS PO3CISTHOT'O, JEIIEHTPAII30BAaHOTO 1 HEBUMMOT'O CIIOCTEPEKEHHS,
10 HE 3aBX/IU YCBIIOMITIOEThCS MemmKaHIsamu [Graham, Wood, 2003].

Kurens mudpoBoro micra moctymnoBo Tpancopmyerbes y «datafied subjecty — cyO'ext, ume
iCHyBaHHS ()parMEHTY€EThCS y BUTIISI JaHUX, IPUIATHUAX IJIS aHATI3y, ITepeq0aueH s Ta yIPaBIiHHS
[Van Dijck, 2014]. Lle cTBOprO€ CTPYKTYpHY aCUMETPII0 MK THMH, XTO BHPOOIIA€ MaHi (MEIIKaHI
MiCTa), 1 TUMH, XTO Ma€ J0 HHUX A0CTyn (Koproparmrii, nepkaBa, mmiatdopmu). BmpoBamxeHHS
TEXHOIIOTiH PO3Mi3HABaHHSA OONMYYs, CHCTeM OiOMeTpHYHOI ifeHTH(iKalii Ta aHai3y IMOBENIHKA B
MyOIYHUX TPOCTOpax € MpenMeToM OcoONMBOI KpuTWKU. Lli TexHomorii, Xo4 i JEeKIapyrThCs sK
0e3MeKoBl, MOXKYTh CIPHYMHATH YIIUTbHEHHS KOHTPOJIO Ta 3MiHY XapakTepy IyOJIidHOCTI B MicCTi
[Harvey, 2020; Vanolo, 2014].

Otxe, nndposa ypOaHiCTHKA CTBOPIOE ACUMETPIiI0 BUAMMOCTI, KOJIM TPOMaJsHU AeAaii Oinbiie
MIUIAl0ThCS HATJISLY, BOJHOYAC SIK aJITOPUTMH, BIACHUKU IUIATGOPM 1 MYHIIHMNAIBHI KOHTPAKTH
3aJIMILAIOTHCS 3aKPUTUMH 0 yOmiuHoro ornsay [Pasquale, 2015]. Lle mopomxkye Kpu3y J0BipH 1 HOBI
($hOopMH TOJITUYHOTO CIPOTHUBY — Bil KPUITOAKTHBI3MY [0 «aHAJOTOBUX OYHTIB» NpPOTH Kamep
CIIOCTEPEKEHHSI.

Sk Hachinok, BigOyBaeThCA HE JIMILIE MiJPUB IMPUBATHOCTI, ajie i BTpaTa aBTOHOMIi y mpoueci
camonpesenTanii. OJHI€I0 3 TOJIOBHHUX 3arpo3, sIKi BUPI3HAIOTHCS B JIITEpaTypi, € aaropuTMidyHa
penyKuis HpUBaTHOCTI, KOJNM NpHBaTHa iH(OpMAaLis HE MPOCTO 30MpaeThes, ane i oOpOOISETHCS
aIropuTMaMu, siKi GOpMYIOTh MPUITYLIEHHS, KaTeropii Ta mpodini mna inausiais [Eubanks, 2018]. ¥
MICBKOMY KOHTEKCTI i€ IPOSIBIISIETHCSI B HU(PPOBHX MACIIOPTaX, CUCTEMaX COLIaTbHOrO KPEAUTY (AK Y
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Kwurai), nepconanizoBaniii pekiami abo B ynpaBiiHHI MOOUIBHICTIO.

3arpos3a mMprUBaTHOCTI B HU(PPOBOMY MICTi — HE JIUILE TEXHIYHA YM €TUYHA JUJIeMa, a pajlle
colfiajgbHa mpo0iieMa, MO CTOCYEThCS PO3MOIUTY BIIaJH, JOBIpU Ta ydacTi rpoMajisH. Sk 3a3Havae
amepHKaHcbka comiaibHa mcuxonoruns L. 3ybodd, undpose micTo yacto GyHKIIOHYE Yy JIOTiMi
noBeninkoBoro Hamminky («behavioural surplusy — HaIJIMIIOK TOBEAIHKOBHX IaHMX), JIe BCI
(dhopMu JTIOJCHKOI aKTUBHOCTI MEPETBOPIOIOThCs Ha ToBap [Zuboff, 2019]. Lleit dheHoMeH oTpuman
HOBe TeopeTuyHe ocMuciieHHst y mpamsx L. 3ybodd, sxa omucana «kamitaiaisM Harimsagy» —
EKOHOMIKY, 110 0a3yEThCS Ha MOHETH3AIIIT JIIOJICHKOT TOBEAIHKY Yepe3 aHaii3 ganux [Zuboff, 2019].
Hudposa BUIUMICTE y TAKOMY BUMIpi CTa€ IHCTPYMEHTOM HE JIMILE COLIaJbHOro, a i PUHKOBOTO
KOHTPOJTIO.

3a XK. Jlenezom (Deleuze), Mu BcTynaeMo B 100y «CYCHUIBCTB KOHTPOJIIO», A€ BlIaja i€ HE
yepe3 IHCTHTYTH, a uepe3 HUQPOBI cepenoBuina, mo (GopMyroTh NOBeAIHKY iHauBina [Deleuze,
1992]. ¥V @dinocodpchbkoMy acmekTi TOTalbHAa BHIUMICTH TpaHC(HOPMYE YSBICHHS NpPO CyO'eKTa,
OCKUTBKH 1H(]pOBE CcepelloBHIIEC MPOAYKYE «IIPO30pYy JIIOJMHY», sKa BTpadyae TIAHOMHY i
ABTOHOMHICTb 4Yepe3 MOCTiHY BUMOTrY 110 camonpe3enTarlii [Han, 2012]. Lleii cy0'exT icHye B Joriili
Bi3yalIbHOI €KCIO3MIIii, a He B MeXaX BHYTPIIIHBOTO, MPUBATHOIO OYTTSA. Y TaKOMY CYCHIJILCTBI
upoBa BUAUMICTH CTa€ MMPOCTOPOM HOBHX i€papXill, 10 MOMIMOIIOITH COlialIbHy (pparMeHTalliro
[Kucenwos, 2021, c. 139-141].

TakuM yMHOM, ITU(POBA TOTAIBHA BUAUMICTD Y MICTi € Pe3yJbTaTOM IHTErpallii TEXHOIOTIH y
MyONIIYHUE TMPOCTIp, fKa 3arpokye (QyHIAMEHTAILHHUM MNPUHIIMIAM MPUBATHOCTI Ta aBTOHOMIl
oco0u. BoHa (hopMye HOBI apXiTeKTypu Harjsiy, IO AiOTh HE JIMIIE K TEXHIYHI, aje ¥ comiaibHi
Ta KyJbTypHI CTpykTypu. B ymoBax 1wmdpoBoi ypOaHizallii BaXJIMBO IOCTABUTH I CyMHIB
HEWTPaNBbHICTh TEXHOJOTIH Ta BUMaraTH MPO30POCTi, BIAMOBIJANLHOCTI 1 MpaBa HA aHOHIMHICTH Y
myOJIiYHOMY IIPOCTOPI.

Y KoOHTEKCTI Hu(ppoBoi TpaHchopMarliil YKpaiHCbKUX MICT MUTAHHS MPUBATHOCTI Ta 3aXUCTY
MIepCOHAILHUX JaHWX HaOyBalOTh OCOONMBOI akTyalbHOCTI. CIif BiIMITHUTH, IO MIPaBOBUN aCIIEKT
npobsieMd HU(POBOI TOTANIBHOI BHAMMOCTI Y MICTI HaOyB HaWOULIbII aKTMBHOI'O OOTCOBOPCHHS B
YKpaiHCbKOMY HayKOBOMY TOBAapHCTBI.

Tak, Oner I'nnska y cBoiii crarti «IIpaBo Ha MPUBATHICTH Ta 3aXHCT MEPCOHATLHUX TaHUX B
ymoBax 1mdpoeizaii» [Hylyaka, 2022] migkpeciroe, mo 30epeKEeHHS IEPCOHAIBHMX IaHUX Ha
nudpoBux IwatGopmMax poOUTH iX IOTCHINIMHOIO MINIEHHIO IS MmIaxpaiB Ta 370YUHINB. BiH
HaroJIoNIye Ha HEOOXITHOCTI OHOBIIEHHS 3aKOHOJABCTBA Ta BIIPOBADKEHHS CYJaCHHX MEXaHi3MiB
3axucTy A 3abe3nedeHHs Oe3MeKH NEepCOHANbHUX NaHuX rpomMaasH. Ciin 3a3HauuTH, 1O B
YKpalHCBKHX PO3BiAKax mpodieMy mudpoBi3alii MicTa MpaBOBHHA acleKT mepeBaxxae. Ha mo Bkasye
i B.M. bpmxko y poboti «I[IpuBaTHicTh maHux y XxmapHHX TexHojiorisx» [Bryzhko, 2021]. ABtop
aHami3ye MpoOJIeMH, TOB'SI3aHI 13 3aXWCTOM MEPCOHANBPHUX IaHWX Y KOHTEKCTI BHKOPHCTaHHS
XMapHUX CepBiciB. BiH mpomoHye BIpoBaHKeHHS B YKpaiHi iHCTUTYTY TpaBa MPHUBATHOI BIACHOCTI
Ha TIepCOHANBHI JJaHi SIK 3aC00y MiIBUINEHHS PiBHS iXHBOTO 3aXHCTY.

A.I'. biprokoBa Tta ['.B. KomicaukoBa [Biryukova, Kolisnykova, 2023] posriasmarooTts
IMBUTFHO-TIPABOBI acnieKTH mu(ppoBoi KoHimeHiitHOCTI B YKpaiHi. BoHN aHaNi3ylOTh HOPMATHBHO-
mpaBoBy 0a3y, IO PEryJIOE 3aXUCT NEPCOHATBHUX JaHUX, Ta IIOKPECIIOITh BaKIMBICTH
OIITUMI3allii 3aKOHO/IAaBCTBA I 3a0e3medeHHsT OallaHCy MK IIPaBOM Ha MPUBATHICTE i moTpedaMu
JIepKaBHOI OE3MEeKH Ta EKOHOMIYHOTO PO3BUTKY.

Tema iH(pOpMarttiiiHOi Oe3rekn MPONOBXKYEThes y crinbHild npami B.I'. [Mumumayka ta B.M.
bpmxka «IndopmariiiHa Oe3rneka Ta TpPUBATHICTE y cdepi 3aXHWCTy NEPCOHATBHUX JAHHUX)
[Pylypchuk, Bryzhko, 2020], ne po3risnatoTbcsi MUTaHHS MPaBOBOTO 3a0e3neueHHs iH(opMaiiiHol
Oe3mekn Ta TPUBATHOCTI. ABTOPH aKIEHTYIOTh YyBary Ha HEOOXIJHOCTI BJIOCKOHAJIEHHS
3aKOHOZIABCTBA JUIA €PEKTUBHOIO 3aXUCTY IIEPCOHATIBHUX JaHUX B yMOBax LU poBi3aii.

Taxoi x no3uuii gorpumyersest i B.B. Animyk B crarTi «3aXvCT NMEPCOHAIBHUX NaHHUX Y
kibepnpoctopi» [Anishchuk, 2022], me BHUCBITIIOIOTBCS THIIOBI 3arpo3d, 3 SKHUMH CTHKA€THCS
KOPUCTYBad Yy BIpTyaJlbHOMY IIpPOCTOpi, @ TaKoX IPONOHYIOTbCS NUISIXM BJOCKOHAJICHHS
HAaI[IOHAJTBHOI TONITUKH 3 KibepOe3Ieku.

VY cBoto yepry ue nutaHHs posrisgae P.A. Ilpucraii [Prystay, 2021] B Mexxax KoHUeENIii
«IIPUBATHOCTI 32 3aMOBYYBAaHHSM) Ta MPOINOHYE KOPUCTYBALbKY MOJEINb TAHUX SIK OCHOBY 3aXHCTY
MPHUBAaTHOCTI Ta MEPCOHAJIBHUX JAHUX Yy COLIAJBHUX Mepekax. ABTOp aHaIi3ye MiAXOAM [0
3a0e3nedeHHs] KOHQIAeHIIHOCTI y HM(POBUX cepBicax Ta COLIaJIbHUX MeEpekax, 30KpeMa depes
3alpoBaKEHHSI MeXaHi3MiB «privacy by default». /locnmigHuk akieHTye yBary Ha HEOOXiZHOCTI
BIIPOBA/KEHHSI MEXaHI3MiB, 110 3a0€3M1eUyI0Th aBTOMATHUHHIA 3aXHCT JaHUX KOPUCTYBadiB 0e3
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noTpedH B JOAATKOBUX HANAINTyBaHHSX.

VY cydacHMX YyKpaiHCBKHX MicTax mporecd LudpoBizamii HaOUparoTh 00epTiB, IO CIPHSE
MiABHIICHHIO e(pEeKTHUBHOCTI YNPAaBIiHHA MIiCBKUMH pecypcaMH Ta MOKPAIIEHHIO SIKOCT1 >KHUTTS
rpoMaasH. Cri 3ayBaXkuTH, 10 MpodieMa nugpoBizalii MicTa BUKIMKA€E HE TUTbKM HAYKOBHIA, aje i
npaktuyHuil iHTepec. Tak, MinictepctBo mudpoBoi Tpanchopmanii Ykpainu coineHo 3 [HCTUTYTOM
Mauika (ILBefinapist) mociinunu ¢paxropu po3Butky Smart City B Ykpaini. MeToro Oyno 3p0o3yMiTH,
SK IBHUAKO Ta €()EeKTUBHO TEPETBOPUTH BEIMKI MicTa Ha «po3yMHi». JlOCHimKeHHS MiAKpecioe
BaYKJIUBICTh BpaxyBaHHs acleKTiB NMPHUBATHOCTI Ta OE3MEKH NaHWX MPH BIPOBAKEHHI TEXHOJIOTIH
Smart City.

Takum 4rMHOM, YKpaiHCBKI JOCHIIPKEHHS MiATBEpIXKYIOTh, 10 IMdpoBa TpaHchopMallis MicT
CYNPOBOIXKYEThCS 3HAYHMMH BHUKIMKaMH y cdepi NpUBATHOCTI Ta 3aXHCTy MEPCOHATIBHUX JAHHX.
Huzpkuii piBeHb 00i3HAHOCTI TpOMaJsiH HIOJ0 KiOepOesllekn Ta HEIOCTaTHS IpaBoBa 0Oasza
MIJKPECITIOIOTh HEOOX1IHICTh KOMIUIEKCHOTO MiJXOMy 10 BHPIIICHHS LHUX NUTaHb. BrpoBakeHHS
IHHOBAIIMHUX TEXHOJOIIM y MIChKE CEpEJOBUIIEC Ma€ CYIMPOBOMKYBATHCS PO3POOKOID Ta
BIIPOBQ/KEHHSM e(QEKTUBHUX MEXaHI3MIB 3aXHCTy MPHBATHOCTI, a TaKOX MiJBHIICHHSIM piBHS
nU(ppPoBOi TPAMOTHOCTI HAaceNeHHA. YKpAiHChKI JOCHIHWKA TaKoX aKIEHTYIOTh YyBary Ha
HEOOXITHOCTI MIiJBUIIEHHS OO0I3HAHOCTI TPOMAJIH IIOJO PHU3MKIB, TMOB'I3aHUX 13 IH(PPOBOIO
BHJIMMICTIO, Ta pO3pO0KH €(DEKTHBHUX MEXaHI3MIB 3aXMCTy B IU(PPOBOMY CEPEIOBHIIIL.

VY 11bOMY KOHTEKCTI BUHUKA€E MOTpeda B €THIll MUPPOBOI MPUCYTHOCTI — HOBIH HOPMAaTHBHIN
pamili, Mo OpPIEHTYEThCS HAa TYMaHICTHYHI I[IHHOCTI Y B3a€MOJil 3 IIH(QPOBUM CepeloBUIIEM MicTa.
Wnerbcss He IMIIe NPO NpPaBOBi peryisuil 4M TeXHIUHMI 3aXMCT JaHHX, a TIPO  KYJIbTYpY
BiJIITOB11aJIbHOT B32EMOJIIT B IUPPOBOMY TPOCTOPI, SIKa BpaXOBY€E aBTOHOMIIO Cy0'ekTa, HOro nmpaBo Ha
HEBUJIUMICTh, MOBYAHHs, NOMWIKY. EThka mumdpoBoi mpucyTHOCTI Mae crnpusté (HOpMyBaHHIO
KPUTHYHOTO CTaBJICHHsI IO IU(PPOBHX MPAKTHUK, PO3BUTKY HUPpPOBOI eMmaTii Ta YCBIIIOMICHOMY
CIIBICHYBaHHIO B ypOaHI30BAHOMY CBITI, J¢ KOPJOHH MDK TEXHIYHHM 1 JIOACHKUAM Jemaiii OubIe
PO3MHBAIOTHCS.

BucnaoBku. CydyacHa ypOaHiCTHKa Aeqaii OUTbIIIe BU3HAYAETHCS ITU(POBUME TEXHOJIOTISIMH, SKi
3MIHIOIOTh (DYHKITIOHABHICTE Ta COIIOKYJBTYPHY AMHAMIKY MicTa. Y IThbOMY KOHTEKCT1 KOHIICTIIIis
«mdpoBoro micrtay (sk Smart city) GoKycyeThcsl He JUIIE Ha MiIBUIIECHHI e)EeKTHBHOCTI MIiCHKOTO
YIpaBIIiHHA, ajie ¥ Ha TpaHcopmalii crioco0iB KUTTA, POPM B3aEMOIIT Ta IACHTUYHOCTI MEIIKAHIIIB
[Batty et al., 2012; Townsend, 2013]. 3pemiror, MiCTO TIEPETBOPIOETHCS HA CKIAAHY iH(OpMAaIliitHy
eKOCHCTEMY, /i€ TOTOKH JaHUX CTAalOTh TaKUM CaMUM Oa30BHM pPECypcoM, sK iH(GpPacTpyKTypa 49u
eHepreTHKa.

OmHuM 13 KII0YOBHX HACIIIAKIB MUGPOBOI TpaHchopMallii MiICBKOTO CEPEIOBUINA € 3POCTAHHS
nrdpoBoi BUAMMOCTI. MEMIKaHIIl Cy4acCHHX MICT TMOCTIHHO MPOAYKYIOTh ITUGPOBI CIigu — depes
cMapThoHH, KaMepH CIOCTEPEKEeHHS, CeHCOpH, OAHKIBCHKI Ta HaBiraiiiiHi cucteMu. Yce 1e Gopmye
CHUTYyaIlil0 ToTambHOTO Harsamy, sky Jl. JlalioH ommcye SK «CycmibecTBO crmocTepexeHHs» [Lyon,
2003].

Bumumictp, 1m0 3yMOBIIOETHCS HUGPOBOK iHMOPACTPYKTYPOIO, YacTO MO3UI[IOHYETHCSA SIK
MMO3UTHB — MeEXaHi3M 3abe3nedeHHs Oe3meku, komopTy, mposzopocTi. [Ipore BogHOUac BoHa
CIpUYMHSIE epo3il0 0coOMCTOro TpocTopy, (opMye HOBI MexXaHI3MH CAMOKOHTPONIO Ta
TICIIMTITIHYBaHHSI.

PozBuTok nnppoBoi ypOaHICTHKH € HEOAHO3HAYHUM IIPOIIECOM: 3 OJHOTO OOKY, BiH BiAKpUBAa€e
HOB1 MOXKJIMBOCTI JUTsl TTIOKPAIIEHHSI KUTTS y MICTi, 3 1HIIIOT0 — TOPOKY€E PaJUKaIbHI BHKIUKHA IS
aBToHOMII iHAMBiAa. ToTanpHa M(poBa BUANMICTE IEMOHCTPYE, HACKUIPKU TEXHOJOTIYHUI MIpOrpec
MOXK€ BTPYYATHCS B OHTOJIOTIIO Cy0'€KTa, MOPYIIYIOUM OalaHC MK BIIKPUTICTIO Ta 3aXHINEHICTIO,
MK Y9acTIO Ta KOHTPOJIEM.

Orxe, mocrae HarajgbHa norpeda (opMyBaHHS €TUKH LUMPOBOI YypOAHICTHKH, SKa MAae
IPYHTYBATUCS Ha MPHHIUIIAX [IPO30POCTi aJrOPHUTMIB, IIpaBa HA NPUBATHICTh, KPUTHYHOI LH(PPOBOI
rpaMOTHOCTI Ta MyOniuHOro KoHTpomio Hax obirom nmanmx [Kitchin, Dodge, 2011]. Taka eruxa
MOBHHHA OyTH HE JIMIIE TEXHIKO-IOPUIUYHOIO, a ¥ (i10cOChKO-aHTPOIOIOTIHHOO, 30CEPEIKEHOI0
Ha 30epeXeHH] JII0ACHKOI riHOCTI Y 1u(poBOMY IIPOCTOpi MicTa. .
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DIGITAL VISIBILITY AND PRIVACY IN CONTEMPORARY URBAN SPACES

The presented research conducts a thorough epistemological analysis of the total digital visibility
phenomenon in the context of the modern urban paradigm and its implications for privacy and subjective
autonomy of urban residents. The relevance of this problematic is determined by the exponential acceleration
of digital transformation in urban agglomerations, accompanied by the implementation of pan-continual
monitoring technologies, holistic big data analytics, and integrated smart city infrastructure. These processes
constitute unprecedented regimes of socio-technical control, where perceptive, locomotor, and social patterns
of residents are subject to multimodal fixation through hybrid systems of sensors, video analytics, mobile
interfaces, and machine learning algorithms.

Applying a multi-methodological approach, the author explicates the genesis of the "digital visibility"
concept in the interdisciplinary field, tracing its semantic correlations with surveillance studies in the works of
David Lyon and Zygmunt Bauman, critical analytics of surveillance capitalism in Shoshana Zuboff's research,
exploration of algorithmic sovereignty in Taina Bucher's works, and urban metamorphoses in the interpretation
of Rob Kitchin and Sharon Zukin. Special analytical attention is paid to the architectonics of digital surveillance
in urban space, which transforms residents into "datafied citizens" deprived of epistemic sovereignty over their
own data.

Through systematization of empirical and theoretical data, a triad of fundamental privacy threats in the
conditions of digital urbanization is identified: algorithmic reduction of privacy, asymmetry of visibility, and
formation of "behavioral surplus." Extrapolating these issues to the Ukrainian context, the author
demonstrates the discrepancy between the pace of urban digitalization and the level of regulatory framework
and cyber literacy of citizens. Based on a critical analysis of domestic researchers' works, the necessity of
constructing a digital presence ethics as a hybrid normative matrix is argued, integrating legal mechanisms of
data protection with humanistic principles of intersubjective interaction in the digital continuum.

The comparative analysis concludes with the formulation of a triad of axiological principles for digital
urban studies: algorithmic transparency, the right to digital invisibility, and the development of digital literacy.
The research creates new epistemological perspectives for transdisciplinary discourse at the intersection of
philosophical anthropology, social theory, urban studies, and digital studies.

Keywords: digital visibility, privacy, smart city, surveillance capitalism, data ethics, digital urban studies.

REFERENCES
1. Anishchuk, V. V. (2022). Protection of personal data in cyberspace. Legal Informatics, 73(1), 44-
52. (in Ukraine)
2. Biryukova, A. H., & Kaolisnykova, H. V. (2023). Civil-Law Aspects of Digital Privacy in Ukraine.
Bulletin of NULP, Series "Legal Sciences", 10(2), 54-63. (in Ukraine)
3. Bryzhko, V. M. (2021). Data Privacy in Cloud Technologies. Information and Law, 37(2), 80-95.
(in Ukraine)
4. Hiliaka, O. (2022). The Right to Privacy and Protection of Personal Data in the Context of

Digitalization. Law and Innovations, 28(2), 78-89. (in Ukraine)

5. Kyselov, O. S. Tsyfrova transformatsiia publichnoho prostoru ta yii sotsialni naslidky [Digital
transformation of public space and its social consequences]. Sotsialna filosofiia. 2021. No. 15 (2). P.
136-148. (In Ukrainian)

6. Ministry of Digital Transformation of Ukraine, Malik Institute. (2023). Research on the
Development Factors of Smart Cities in Ukraine. Kyiv: Ministry of Digital Transformation. Available

~40~


https://orcid.org/0009-0003-4901-8789

ISSN 2306-6687 BicHuk XapKigcbKo20 HaUioHasnb6Ho20 yHisepcumemy imeHi B.H.KapasiHa

Cepisa «Teopia Kynbmypu i gpinocogpia Hayku»,2025, Bunyck 71

at: https://thedigital.gov.ua/regions/news/prezentatsiya-doslidzhennya-institutu-malika-pro-rozvitok-

smart-city-v-ukraini (in Ukraine)

7. Pylypchuk, V. H., & Bryzhko, V. M. (2020). Information Security and Privacy in the Field of

Personal Data Protection. Information and Law, 33(2), 86-103. (in Ukraine)

8. Prystai, R. A. (2021). Privacy by Default: The User Data Model as a Basis for Privacy and

Personal Data Protection in Social Networks. Information Law, 14(3), 112-124. (in Ukraine)

9. Batti, M., Axhausen, K., Giannattasio, F. et al. (2012) Smart cities of the future. European

Physical Journal. Vol. 214. P. 481-518.

10.Bauman, Z., & Lyon, D. (2013) Liquid Surveillance: A Conversation. Cambridge: Polity Press.

180 p.

11.Boyd, D., & Crawford, K. (2012) Critical questions for big data: Provocations for a cultural,

technological, and scholarly phenomenon. Information, Communication & Society. Vol. 15, No. 5.

P. 662-679.

12.Bucher, T. (2012) Want to be on the top? Algorithmic power and the threat of invisibility on

Facebook. New Media & Society. Vol. 14, No. 7. P. 1164-1180.

13.Deleuze, G. (1992) Postscript on the Societies of Control. October. No. 59. P. 3-7.

14.Eubanks, V. (2018) Automating Inequality: How High-Tech Tools Profile, Police, and Punish the

Poor. New York: St. Martin's Press. 288 p.

15.Graham, S., & Wood, D. (2003) Digitizing surveillance: categorization, space, inequality. Critical

Social Policy. Vol. 23, No. 2. P. 227-248.

16.Han, B.-C. (2012) The Transparency Society. Stanford: Stanford University Press. 120 p.

17.Harvey, D. (2020) The Right to the City. New Left Review. No. 53. P. 23-40.

18.Kitchin, R. (2016) The ethics of smart cities and urban science. Philosophical Transactions of the

Royal Society A. Vol. 374, No. 2083. P. 20160115.

19.Kitchin, R., & Dodge, M. (2011) Code/Space: Software and Everyday Life. Cambridge: MIT

Press. 320 p.

20.Krishnan, A., Irani, L. (2014) Social visibility in digital cities. Digital Cities. Vol. 12, No. 1. P.

87-102.

21.Lyon, D. (2003) Surveillance as Social Sorting: Privacy, Risk, and Digital Discrimination.

London: Routledge. 210 p.

22.Lyon, D. (2001) Surveillance Society: Monitoring Everyday Life. Milton Keynes: Open

University Press. 240 p.

23.Lyon, D. (2018) The Culture of Surveillance: Watching as a Way of Life. Cambridge: Polity

Press. 200 p.

24.Pasquale, F. (2015) The Black Box Society: The Secret Algorithms That Control Money and

Information. Cambridge: Harvard University Press. 320 p.

25.Townsend, A. M. (2013) Smart Cities: Big Data, Civic Hackers, and the Quest for a New Utopia.

New York: W. W. Norton & Company. 400 p.

26.Van Dijck, J. (2014) Datafication, dataism and dataveillance: Big Data between scientific

paradigm and ideology. Surveillance & Society. Vol. 12, No. 2. P. 197-208.

27.Van Dijck, J. (2013) The Culture of Connectivity: A Critical History of Social Media. Oxford:

Oxford University Press. 250 p.

28.Vanolo, A. (2014) Smartmentality: The Smart City as Disciplinary Strategy. Urban Studies. Vol.

51, No. 5. P. 883-898.

29.Zuboff, S. (2019) The Age of Surveillance Capitalism: The Fight for a Human Future at the New

Frontier of Power. London: Profile Books. 450 p.

30.Zukin, S., Kasinitz, P. (2018) Gentrification and the Future of Cities. London: Routledge. 280 p.

Thearticle was received by the editors 01.04.2025
The article is recommended for printing 21.05.2025

~41~



ISSN 2306-6687 BicHuk XapKiecbKo20 HayioHanbHo20 yHisepcumemy imeHiB.H. KapasiHa
Cepis «Teopisa Kyanbmypu i gpinocogpia Hayku»,2025, sunyck 71

DOI: https://doi.org/10.26565/2306-6687-2025-71-05

YJIK 101.808

Baamucnas Cepriiiosny I'asicrsin

acmipaHT kKadeapy TeOpeTHYHOI i mpakTHuHoi dinocodii mpodecopa M. b. Illana
XapkiBchKOT0 HallioHaNbHOTO YHiBepcuTery iMeHi B.H. Kapasina,

Marinan Ceoboau 4, M. Xapkis, 61022, Ykpaina
https://orcid.org/0009-0009-5816-0879

Cepriii CepriiioBuu bennapcbkuii

acmipaHT Kadeapy TeOpeTHYHOI i mpakTHuHoi dinocodii mpodecopa M. b. Illana
XapkiBchKOTro HallioHaJbHOTO YHiBepcuTery iMeHi B.H. Kapasina,

Matinan Ceoboau 4, M. Xapkis, 61022, Ykpaina
https://orcid.org/0009-0007-4496-648X

BI3YAJZIbHA TEPMEHEBTUKA B LLU®POBY EMOXY

Y cTaTTi  AOCNiAXKYETbCA CTAHOBNEHHA Bi3yasibHOI repMEHEeBTMKM SK CaMOCTIMHOrO Hanpamy
dinocodcbkux AocniaKeHb B yMOBax UMPpoBOI TpaHcPopmauii KynbTypwu. AKTYasbHICTb [OCAIAMKEHHSA
3ymoB/sieHa be3npeLeseHTHUM AOMIHYBAHHAM Bi3yanbHUX GOPM KOMYHiKaLii Ta PO3BUTKOM afrOPUTMIYHUX
TEXHO/IOFiN, WO pagMKanibHO TpaHcPOpMyOTb TPaAMLIMHI NPAKTUKKM PO3YMIHHA Ta iHTepnpeTauii. ABTop
aHani3ye TeOPETUKO-METOL0/0rYHI 3acaam BidyasibHOI repMeHEBTUKM, WO GOPMYHOTECA Ha NEPETUHI KNacUYHOI
repmMeHeBTUYHOI TPaAmLii, CeMioTUKK, Teopii meaja Ta iHHoBaUinHMX nigxoais Digital Humanities.

OcobnvBa yBara nNpUAINAETbCA aHaNi3y KAKYOBUX  €MNiCTEMONONYHUX 3pylWeHb: MNOA0NAHHI0
TEKCTOLLEHTPM3MY, CTAHOBJ/IEHHIO MY/IbTUMOAA/IbHOI OHTOANOFIT Ta PO3BUTKY asrOpUTMIYHOI repMeHEeBTUKM.
JocnigytoTbea npouecy TpaHchopMaLii KnacUUYHUX FrepMeHEBTUYHUX KaTeropii y umdposomy cepeoBulLLi, Ae
aNropuTMM CTaloTb HEBUAMMWMMM CMiBAaBTOPaMKU CMUCAY, GOPMYHOUM PO3YMIHHA Cy4acHOro iHTepnpeTaTopa.
AHanisyetbcA cneumdika BisyasbHOI PUTOPUKM  AK  ABTOHOMHOIO  PEXMMY CMWUC/IOTBOPEHHA,  LLO
XapPaKTEPU3YETbCA CUMYNbTAaHHICTIO, NOliCEMIYHICTIO, adheKTMBHICTIO Ta 0C0611MBOO GOPMOIO iHAEKCANBHOCTI.

EmnipnyHy 6a3y AOCniAKeHHA CKAaJa€e KPUTUUYHWIA aHani3 nnatopmm TikTok AK napagvrmaTuyHOro
NPUKNagy Bi3ya/ibHO-aATOPUTMIYHUX Megia Ta ¢eHOoMeHy IiHTepHeT-memMy fAK KBiHTeceHUjii uudpoBoro
CMWUCNOTBOPEHHA. BuasneHo dyHAameHTanbHy ambiBaNeHTHICTb CyvyacHUX UMOPOBUX CepeaoBuLl, AKi
OAHOYACHO  PO3WMUPIOTb  FEPMEHEBTUYHUI  FOPU3OHT |  CTBOPIOIOTL  HOBI  GOpMM  OBMENKEHHA
iHTepnpeTatuBHoro gocsigy. [MnatpopmHa apxitektypa TikTok aAemoHCTpye mexaHismu  peaykuii
repMeHeBTUYHOI CKNaZHOCTI 4Yepes anroputMivyHy Mmegiauito Ta TemnopasibHy KOMMPECito, CTBOPHOOUM
napafioKkcasbHy CUTyaUjil0 NCeBAO-NAPTULMNATOPHOCTI. AHanisa MemiB pPO3KpUBAE (GEHOMEH «3ryLWweHoro
3HAUYEHHA», O CKNaAHI CEMaHTMYHI KOHCTPYKLii peayKytoTbCA A0 MiHIManiCTUYHUX BidyanbHUX ¢dopm 4yepes
npouecu cemioTMYHOI KOMMpecii Ta MeTOHIMIYHOI peayKuii. Y cTaTTi 06rpyHTOBYETbCA HEODXiAHICTL PO3POOKM
HOBMX METOAO0/OMNYHUX CTPATErii: CUHOMNTUYHOIrO UMTAHHA, ADEKTUBHOI TFEPMEHEBTUKM Ta aNropUTMIYHOT
rpamoTHoCTi. [loBoauTbCA, WO Bi3yasibHa repMeHeBTUKA B eNOXY LMPPOBUX Mesia BUMarae pyHAaMeHTaIbHOro
nepeocmmncieHHa 6a3oBWX KaTeropii iHTepnpeTauii, Ae 3HAYEHHA He CTiIbKM «PO3WMNPPOBYETLCA», CKINbKK
«MPOXKMBAETLCA» Yepe3 iIMEepCMBHY B3aEMOZiD 3 MegiaapTedakTamu, a TEXHOOrIA NEepPeTBOPHOETbCA 3
HeWTpasbHOro nocepesHMKa Ha aKTMBHOTO CNiBaBTOPA CMUCAY.

KntouoBi cnoea: Bi3yalbHa repmeHeBTMKa, uUMpoBi Mepgia, anroputmiyHa iHTepnperauis,
MYAbTMMOZANbHICTb, iIHTepHeT-mem, Digital Humanities, BisyanbHa putopuKa.

Sk wuryBaru: lancrsH, B., beanapeekuii, C., (2025). BisyanbHa repMeHeBTHKa B H(POBY €MOXY.
Bicnux Xapxiecvkoeo nayionanvrnozo ynieepcumemy imeni B.H. Kapaszina, cepia «Teopisa kynemypu i
ginocogis nayxuy, (711), 42-51. https://doi.org/10.26565/2306-6687-2025-71-05

In cites: Halstyan, V., Bednarskyi, S., (2025). Visual hermeneutics in the digital age. The Journal of V.
N. Karazin Kharkiv National University, Series Theory of Culture and Philosophy of Science, (71), 42-
51. https://doi.org/10.26565/2306-6687-2025-71-05 [In Ukrainian]

CyuacHa KyJIbTYpHa CUTYallisl XapaKTepU3yeThesl Oe3MpeleleHTHUM JAOMIHYBaHHSAM Bi3yaJIbHUX
($hopM KoOMyHiKallii, 110 paguKanbHO TpaHCPOPMYE TPAAULiIHI MPAKTUKY PO3YMIHHS Ta iHTEpIIpeTalii.

©Tancrsn B.C., bemnaperkuii C.C., 2025

(e This is an open access article distributed under the terms of the Creative Commons Attribution License 4.0.

~42~


https://doi.org/10.26565/2306-6687-2025-71-05
https://orcid.org/0009-0009-5816-0879
https://orcid.org/0009-0007-4496-648X
https://doi.org/10.26565/2306-6687-2025-71-05
.%20https:/doi.org/10.26565/2306-6687-2025-71-05

ISSN 2306-6687 BicHuk XapKigcbKo20 HaUioHanb6Ho20 yHisepcumemy imeHi B.H.KapasiHa
Cepia «Teopia Kynbmypu i pinocogpia Hayku»,2025, Bunyck 71
VY cBiTi, e MIOJHS HAPOMKYEThCS Onm3bko S5 MinmbspaiB (ororpadiii Ta monax 720 000 rogux
BiJICOKOHTEHTY, TEpMEHEBTHKa #AK ¢inocopcbka ITUCHMUIUIIHA CTHKAETBCS 3 HEOOXIAHICTIO
(yHIaMEHTaJIbHOTO MEPEOCMUCIICHHSI BIIaCHUX TEOPETHYHMX MiABaJIMH. Y BiANOBIAh HA 1[I BUKIUKU
0co0IMBOr0 3HaUeHHsI HaOyBarOTh MeToposoriuHi iHHOBamii Digital Humanities, siki mpomoHyoTh
HOBi IHCTpYMEHTH [UIS aHalli3y MAacWBiB BI3yaJlbHUX JaHUX Ta MYJIBTUMOAAIBHUX TEKCTIB.
[MoeqHaHHsS TpaAMIIHHUAX TEPMEHEBTHYHUX MIAXOMIB 3 OOYMCIIOBAJIBHMMH METOJaMH — BiJ
KOMITIOTEpPHOI'0 30pY [JI0 HEHPOMEPEeKEBOro aHami3y Bi3yaJlbHUX TMAaTepHIB — BiIKpHUBAe
Oe3MpeleIcHTHI MOXKJIMBOCTI ISl JOCTIIKEHHSI KyJIbTYpHUX TpaHcdopmaliii y peanrbHOMY dHaci.
Axmyanvricms 0ocaiodcentss Bi3yallbHOI T€PMEHEBTHKH 3yMOBIIEHA THM, LIO ISl TpaHCQOpMAIlis
BHXOJUTh JAJICKO 32 MEKI TEXHOJOIYHUX 3MiH — BOHA IPOHUKAE B CaMy CYTHICTb JIIOJCHKOTO
Mi3HAHHA, MeXaHi3MH (OPMYBaHHS CMHCIIB Ta CTPYKTYpH KynbTypHOi mam'sti. dimocodcbke
OCMHCJICHHSI IIUX MpoleciB HaOyBa€e BUPIIAIBHOTO 3HAYCHHS JUISL PO3YMIHHS TPUPOIU CY4acHOi
CBIZIOMOCTI Ta eMep/PKEHTHHUX (GOpM CyO'€KTHOCTI, IO KPUCTANI3YIOThCS B €Moxy LU(POBOi
MeziaTuzarii OyTTs.

Mema docnidsicenns ToNATae B KOHIENTYyai3allil Bi3yalbHOI TEPMEHEBTUKH SIK CAMOCTIHHOT O
HanpsiMy (GUIOCOMCHKUX TOCTIKEHb Ta PO3POOIIi TEOPETUKO-METO/IOJOTIUHUX 3acajl IHTepIpeTanil
MYyJIbTUMOJANIBHUX TEKCTIB y HU(PPOBOMY KOMYHIKATUBHOMY TIPOCTOpPI 3 ypaxyBaHHSM
iHHOBamiiHuX miaxoais Digital Humanities.

O6'exkmom  Odocaiodcenusi € TPOIIECH CMHCIOYTBOPEHHSI Ta IHTEpHperaiii B yMoOBax
JOMIHYBaHHs Bi3yaJbHO-IM(POBUX (GOpPM KOMYHIKamii Ta iX TpaHchopmallis il BIUTABOM
ITOPUTMIYHUX CHCTEM 1 HEHPOMEPEKEBUX TEXHOJIOT1H.

Ilpeomem  Oocnioxcenns  OXOILTIOE  TpaHCHOPMAII0 TePMEHEBTHYHUX IPAKTHK Ta
CTaHOBIICHHSI BI3yaJlbHOI TEPMEHEBTUKU SK MDKAWCIUILIIHAPDHOTO TMiNXOAy, WIO IHTErpye
¢dinocodcbky peduiekcito 3 00UUCITIOBATEHUMI METOJIAMU aHANI3Y CYJYacHHX Memiad)eHOMEHIB.

Ocnoeni  3a60annst Oocnioxcenns: 1) excrunikyBath (izocodcbki IMIACTaBH  Bi3yalbHOI
TEPMEHEBTHKH B KOHTEKCTI IOCTCTPYKTYPATICTCHKOI Ta MOCTPEHOMEHOJIOTIYHOI TMapagurM 3
ypaxyBaHHSIM MeETOmOJIONiYHMX iHHOBalii Digital Humanities; 2) mpoaHamizyBaTH crenudiky
MYJIBTEMOJQIBHOT'O TEKCTY SK 00'€KTa TepMEHEBTHYHOI IHTEPITPETaIlii B €IM0Xy BETUKHX JaHHUX Ta
MaIlIMHHOTO HAaBYaHHS; 3) BU3HAYNATH OHTOJOTIYHHMI CTAaTyC BI3yaJbHOI PUTOPHUKH B IH(PPOBOMY
MeIiacepeoBUII, J¢ aJITOPUTMH CTAlOTh CHIBAaBTOpaMH 3MICTy. 4) IOCTHIAMTH TpaHchopmaIlrio
KIIACHYHUX TEpPMEHEBTHYHUX KaTeropii (po3yMmiHHS, IHTepIpeTallisi, TepMEHEBTHYHE KOIO) B
YMOBax aJlTOPUTMIYHOI Meiallii Ta HelpomepexxeBoi 00poOKu BizyanbHOI iH(popMarii; 5) po3podutn
riOpuaHUNA METOMONOTIYHUI IHCTpYMEHTapiil, MO MOEAHYE TPAAHUIIAHI TepPMEHEBTHYHI MIAXOIN 3
OOYHCITIOBAIPHIME METOaMH ISl aHami3y KOHKpeTHHX MeniadeHoMeHiB (MeMu, TiaThopMu
COIIIATBHUX Meia, MU(PPOBEe MUCTEITBO); 6) BU3HAYNTH CITICTEMOJIOTIYHI MEX1 Ta €THIHI BUKIMKH
3aCTOCYBaHHS MITYYHOTO IHTENEKTY B MPOIlecax Bi3yalbHOI IHTEPIPETAIlii Ta CMHCIOYTBOPEHHS.

Teopemuuni 3acadu Gi3yanbHoOi 2epmeHesmMuKy 6 Yugposy enoxy: Bi3yalbHa IepMEHEBTHKA
MoCcTae AK MDKIUCHUILUTIHAPHAN TPOEKT, IO CHHTE3yE METOMONOTIYHI 3M00yTKA KIaCHIHOL
TepPMEHEBTHKH, CEMIOTHKH, Teopii Menmia Ta Bi3yalbHHX JMJOCIHi/DKEHb, BOMHOYAC IHTErPYIOUH
innoBamiitni mimxomm Digital Humanities. [i cramoBnmenns 3ymoBnene ¢yHIaMeHTAILHAM
«Bi3yaTpHUM MOBOpoTOM» (pictorial turn) y xymeTypi [Mitchell, 1994], sxuif o3HaMeHyBaB Tiepexi
BiJl JIOTOLIEHTPUYHOI MapaJurMHU JI0 Bi3yallbHO-OPi€HTOBaHHUX (POpM KOMYHIKaIlii Ta Mi3HAHHS, IO
Terep MiCHITIOETHCS eKCITOHSHIIIHHUM 3POCTaHHSM Bi3yallbHUX JaHUX Ta PO3BUTKOM TEXHOJOTIH iX
00poOKH.

@dopmMyBaHHS Bi3yalbHOI T€PMEHEBTUKH CIHMPAETHCS HA KiJIbKa KIIOUOBUX EMICTEMOJIOTTYHUX
3pymiens. [lo-mepiie, 1€ MOxOIaHHA TEKCTOLEHTPU3MY B €MOXY BEIMKUX AAHUX: SIKIIO KiacuuHa
repmeHeBTuka lllneifiepmaxepa, [inbres Ta ['amamepa omnepyBana mnepeBakHO BepOaJbLHUMHU
TEKCTaMH SIK IEPBUHHUMHM HOCISIMM CMUCITY, TO Cy4acHa FepMEHEBTHYHA TE€OPis BU3HAE OHTOJIOTTUHY
caMOCTiifHICTh Bi3yanmbHUX ¢GopM pemnpeseHTarii. Lle mepenbayae BiAMOBY Bil pemyKIliOHICTCHKOTO
MiAXO0Ay, IO PO3risAaB 300paKeHHS fAK UTocTpamilo BepOasbHOro 3Micty. BomHouac HOBI
O0UYHUCITIOBAIbHI METOAM — BiJl KOMITIOTEPHOTO 30py /A0 HEHPOMEPEKEBOrO aHaNi3y — JO3BOJSIOThH
JOCIIPKYBaTH MAacHBH Bi3yaJbHMX JaHUX, BHUSBILSIIOUM MATEPHH Ta CTPYKTYPU, HEZOCTYIHI IS
TpaIULiHHOrO TepMEeHEBTUYHOr 0 aHaiizy. [lo-npyre, napagokcaqibHIM YHHOM, PO3BUTOK Bi3yaslbHOI
TEPMEHEBTHKH CYNPOBODKYETHCS KPUTHUKOIO HAiBHOrO OKyJsipueHTpusMmy [Jay, 1993). BizyanbHe
Oilblle HE PO3IISAaETbea SIK Oe3mocepenHs OaHiCTb, a IOCTa€ SK CKIaTHUNA KyJIBTYpHO-
OIOCEPEIKOBAHUI KOHCTPYKT, 110 BUMarae repMeHeBTUYHOT0 po3mndpyBaHHs. Y HUPPOBY €moxy
51 OIIOCEPEIKOBAHICTh YCKIAIHIOETHCS aITOPUTMIYHOIO MEiali€elo: CUCTEMH KOMIT'IOTEpPHOTO 30Dy,
HelipoMepexeBi (QUIBTPU Ta aITOPUTMH PEKOMEHJaniid GOpMyIOTh Te, 110 MU 0a4nMO, IIIe 10
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MOMEHTY CITPUHHSTTSI, CTBOPIOIOYH HOBI IIAPH 1HTEpHpETalii MK Cy0'€KTOM Ta Bi3yalbHUM O0'€KTOM.
B Tperix, Ha BiAMIHY BiJ TpaauLiiHOIO TePMEHEBTUYHOTO MiAXOAY, OPIEHTOBAHOIO HA EKCILTIKAIiI0
TEKCTYaJIbHUX CMHCIIiB, Bi3yaJbHa T€pPMEHEBTUKA OMEpPYE MOHATTAM MYJIbTHMOIANBHOIO TEKCTY, 1€
3HAYCHHS! KOHCTUTYIOETBCS Uepe3 B3a€EMOJII0 pi3HUX ceMioTH4HUX cucteM [Kress, van Leeuwen,
2001; Jewitt, 2009]. Lle nmependayae po3yMiHHS CMHCIY SIK €MEPIKEHTHOrO ()EHOMEHY, 10 BUHHKAE
Ha TEpeTHHI Bi3yaJbHOro, BepOaJbHOrO, ayAiaJbHOTO Ta TAKTHIBHOTO MOAYCIB. Y mu(ppoBOMY
CEpeNOBHIII 1151 MYJIbTUMOAAIBHICT JIOTTOBHIOETHCS IHTEPAKTUBHICTIO Ta MPOIECTYPHOI PUTOPUKOIO,
Jie aJlTOPUTMHU CTalOTh AKTHBHUMH CITIByYaCHUKaMH MPOIECY CMUCIOTBOPEHHS. A iHTerpais MeToiB
Digital Humanities Tpanchopmye caMy OpHPOAY TE€PMEHEBTHYHOTO JOCTiLKeHHS. TexHomorii
MaIIMHHOTO HAaBYaHHS J03BOJIAIOTH aHAI3yBaTH BEJIMUYE3HI KOPITYCH Bi3yallbHUX JAHHUX, BUSBIISIOUN
KyJIbTYpHI TIATEpPHU Ta CEMIOTHYHI 3B'S3KM B MaciiTabax, HEIOCSKHUX JUIS IHIAMBIIyaJbHOrO
nociigHuka. BomHovac 1€ MOpOJDKYE HOBI €MICTEMOJIONIUHI MUTAHHS MPO MPUPOAY aJTrOPUTMIYHOT
iHTeprperalii Ta CIIBBIHOIIEHHS MDK JIIOACEKAM PO3YMIHHSM 1 MAallUHHUM «OadeHHsM». A J0
BCHOT'O I[LOTO, Bi3yallbHa TEPMEHEBTHKA B IIU(DPOBY €MOXY MA€E PO3BUBATH HE JIMIIE IHCTPYMEHTH LIS
aHaJi3y Bi3yaJlbHUX TEKCTIB, ajie i KpUTUYHY pedIIeKciio MOoJ0 caMUX aNrOPHUTMIYHUX CHUCTEM, SIKi
OIOCEPE/IKOBYIOTh HAll JIOCTYH [0 BidyanbHOro. lLle BKiIrOUaE JOCHIKEHHS YHEpPEIKEeHb Y
HaBYaJbHUX JaTacerax, aHalli3 «YOPHUX CKPHUHBOK» HEHpOMepeX Ta KPUTHUKY TEXHOJOTIYHOIO
JIeTepMiHI3My B IU(PPOBUX TYMaHITAPHUX HAYKaX.

Merononorisi Bi3yaabHOT T€pPMEHEBTUKU IHTEIPY€E KUIbKA TEOPETUYHUX TPaJUIIii, 30araueHnx
cydacHuMH nudpoBumu migxofgamu. Lle dheHomeHonmoriuHa Tpajmilis y MUQPOBY ernoxy: KOHIENT
«rinecHoi cxemm» [Merleau-Ponty, 1945] crae ocHOBOIO Jij1st pO3yMiHHS iMepCHBHUX (popM Bi3yanbHOT
KOMyHiKaiii. Y mudpoBOMy KOHTEKCTI I Tpaauilis 30aradyyeTbCs IOCTIHKSHHSIMH BIpTyaJbHOI
TIIECHOCTI, PO3MIMPEHOT peaNbHOCTI Ta HelpoheHOMEHONOor i, SKi aHANI3yITh, SK IUQPOBI
iHTepdelicu TpaHcHOpMyIOTh 0a30Bi CTPYKTYPH CHPHUHHSATTS Ta CTBOPIOIOTH HOBI (opmu embodied
cognition. CeMiOTHIHUH TiAXig Ta oOYKCIIOBaNbHA ceMioTuka: pobotn bapra ta Exo 3a06e3medyroTh
dbyHIaMEHTATbHUNA IHCTPYMEHTApiil a1 aHami3y BI3yalbHHUX KOIMIB Ta KOHOTATHBHUX pIBHIB
3HaueHHs. Oco0JMBO MPOAYKTHBHOK BUSBJISIETbCSA KOHIEMINS «wmidosorii» bapra mist po3ymiHHS
17ICOJIOTTYHUX BHUMIpPIB Bi3yalbHOI puTopukd. Y KouTekcti Digital Humanities 1mi migxoau
JOTIOBHIOIOTHCS. METOAAMH OOYHCIIIOBAIIBHOI CEMIOTHKH, SIKI BUKOPHCTOBYIOTh MAIIMHHE HABYAHHS
JUTSI BUSBIICHHS CEMIOTHMYHUX TIATEPHIB Y BEIMKHX KOPIycax BI3yalIbHUX HaHUX. AJTOPUTMH
KJacTepu3anii Ta kmacugikailii MT03BONAIOTh KapTorpadyBaTé "BizyalbHI MOBH" PI3HHX KYIBTYp 1
CYyOKyIbTyp, BHABISIIOUYM TPHUXOBaHI CEMIOTHYHI 3B'S3KM. A IIe JAeppiauaHChka IEKOHCTPYKIIiS
TUICKYpCHUBHUX TIPAKTHUK JI03BOJSIE TpoOJIeMaTh3yBaTH BIAaJHI BIIHOCHHHW, BIHCaHI y Bi3yasbHI
pexuMu perpeseHtarii. KoHmenT «ckomigHoro pexumy» [Metz, 1982] poskpuBae 3B'S30K MK
BI3yalbHICTIO Ta MeXaHi3MaMH cyO'ekTuBamii. Y 1UHUGPOBY €moXy [ KPUTHYHA TPAIHIIIs
PO3MIUPIOETHCS IO aHATIZY aITOPUTMIUHOI BIIAH, TOCTIHKYIOUH, SIK CHCTEMH KOMITIOTEPHOT0 30py Ta
HelipoMepexxki CTBOPIOIOTH HOBI ()OpPMH BIi3yaJIbHOTO KOHTPOJNIO Ta HopMamizarmii. Kputnuni
JMOCTIDKEHHS INTYYHOTO IHTENEKTY BUSIBIISIIOTH, SK aJTOPUTMIYHI yIepeKeHHS BOYIOBYIOTHCS B
CHCTEMH pO3ITi3HaBaHHs 00pa3iB, CTBOPIOIOYHM HOBI (hopmMu 1udpoBoi quckpuMiHamii. | po3yMiHHS
Mejia K He HeUTpallbHUX HOCIIB, a aKTUBHUX areHTiB ¢opMyBaHHA cMucTy. KoHmenmis «memianbHol
ampiopi» [Kittler, 1999] migkpecifoe KOHCTUTYTHBHY POJIb TEXHOIOTTYHUX YMOB JISI TePMEHEBTHIHUX
MPaKTUK. Y CydacHOMY KOHTEKCTi Il TPaAMIlis €BONIOIIOHYE B KPUTHYHI alTOPUTMIYHI CTYAIl, SKi
IOCTIDKYIOTh, SIK MAaIIMHHE HaBYaHHS, HEHPOMEpEeXKi Ta CHUCTEMH INTYYHOTO IHTENEKTY
(hyHKITIOHYIOTh HE TPOCTO SK IHCTPYMEHTH, a SK EMiCTEeMOIIOTIYHI paMKH, MI0 BH3HAYAIOTh YMOBHU
MOKJIMBOCTI Bi3yanbHOro misHaHHs. Digital Humanities sk MeTomoioriyHuil MiCT JO3BOJISIE CTBOPUTH
IHTETpaIlI0 TPaJUIIHHAX TEPMEHEBTUYHHUX ITIJXO/IB i3 CyYaCHHMH OOYHCIIOBAIBHUMH METOIAMH.
BisyanpHa aHamiThka, MepexeBHid aHaimi3, topic modeling mis Bi3yanbHHX KOPIYCiB, METOAU
BHSIBIICHHSI Bi3yallbHUX TATEpHIB 4Yepe3 TIMOOKEe HaBUYaHHS BCI I IHCTPYMEHTH PO3IIHPIOIOTH
MOXKJIMBOCTI Te€PMEHEBTUYHOIO aHaii3zy. BoxHouac BOHM BHMMararoTb KpUTHYHOI pediekcii momo
eMiCTEMOJIOTTYHOT0  CTAaTyCy MAIIMHHO-TEHEPOBaHMX IHTEpHperaniii Ta eTHYHMX HAaclijKiB
JieTieTyBaHHSI T€pMEHEBTHYHHUX TpoueciB aiaropurMaMm. Hy 1 HeliporepMeHeBTHKa Ta KOTHITHBHI
MiAXOAW TPOIOHYIOTH HOBI MOZENi po3yMiHHsS HpoueciB iHTeprperamii. JlocmikeHHsT HEHPOHHHUX
KOpEISLill eCTEeTHYHOro IOCBiAy, MEXaHi3MiB Bi3yaJbHOTrO BIi3HABaHHS Ta CEMaHTHYHOI OOpOOKH
300paKeHb JONOBHIOIOTH (iocodchKy pediiekcito eMmipuyHUMU JaHUMHU. Lle CTBOpIOe OCHOBY ISt
MDKIUCHUIUTIHAPHOTO JaJiory MDK T'€pMEHEBTHKOIO, KOTHITMBHUMH HayKaMH Ta IUTYYHUM
IHTEIEKTOM.

KirouoBrM MOMEHTOM 7151 aHANI3Y Bi3yalbHOI TEPMEHEBTHKH CTA€ Bi3yalbHa PUTOPUKA SIKa
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MpaIIOE B aBTOHOMHOMY PEXHMI CMHCIOTBOPEHHS, M0 (YHKILIOHY€E 32 BIACHUMH 3aKOHAMHU 1 He
penykyerbesi 10 BepOansHUX (opm [Barthes, 1977; Mitchell, 1994]. ¥V uudpoBomy cepemoBuiLi
Bi3yallbHa PHUTOpHKa HaOyBae XapaKTepy METaMOBH, 37aTHOI TeHEepyBaTH CKJIagHI CeMaHTHYHi
KOHCTPYKTH uepe3 MiHiMamicTHuHi BizyaibHi (opmu. Ll Tpancdopmanis ocobiamBo BuUpazHa B
KOHTEKCT1 alTrOpUTMIYHOI 00pOOKM 300pa)KeHb, JIe HeHpOMepeKi CTBOPIOIOTh HOBI Bi3yallbHI MOBH
4yepe3 MNpOLecH TeHepaTWBHOro MojemoBaHHs. Crenudika Bi3yaldbHOI PUTOPUKU TPOSBISIETHCS
yepe3 11 (QyHIaMeHTanbHI xapakrepucTuku. CHUMYNIBTaHHICTH O3HAuYa€, IO Ha BIAMIHY Bij
JMHIKHOCTI BepOaJILHOI'O TEKCTYy, Bi3yalbHE 3HAYEHHS CXOIUIIOETHCS LIUTICHO Ta MHTTEBO,
cTBOpiolouM  epekT Oe3nocepeHbOro po3yMiHHS. BoaHouac momiceMivHicTh — 3abe3meuye
MPUHIUIIOBY MHOKMHHICTB IHTEpIpeTaiiid, He 0OMEXeHY rpaMaTHYHUMHU CTPYKTYPaMH TPaJAUIiHHOL
MOBU. A(DEKTHBHICTh BHSBISETHCS B 0€3MOCEPEAHbOMY BIUIMBI Ha €MOLIMHI CTaHM DEIMITIEHTA,
MUHAIOUM pallioHaibHi (INBTpH CBiIOMOCTI. [HJEKCaNbHICTH SIK 3/ATHICTH BI3yalbHOTO 3HAKY
BKa3yBaTH Ha PEaJIbHICTh CBOIO pedepeHTa CTBOPIOE 1LII03i0 0€3M0CcepeIHbOro JAOCTYIY JIO CBITY,
Xo4a B IM(POBY enoxy ISl 1HAEKCANBHICTh YacTO BUSBISIETHCS CUMYJIBOBAHOIO Uepe3 TEXHOJOTil
deepfake Ta renepaTHBHI HelipoMepexi.

Y mudpoBy enoxy TrepMEHEBTHYHA CHTYaIlisl PaJuKalbHO YCKIAJHIOETHCS BTPYYaHHSIM
QITOPUTMIYHUX CHCTEM, IWIO OIOCEPEIKOBYIOTh JIOCTYIl JO Bi3yalbHHUX TEKCTiB. AJTOPUTMH
peKoMeHaaliii, ¢umbTpalii Ta IepcoHati3alil KOHTEHTY CTalOTh HEBHIAMMHMH CIiBABTOpaMHU
cmucity, ¢opmyroun Te, mo [amamep Ha3uBaB T'epPMEHEBTHUYHHM TOPH3OHTOM IHTEPIPETATOpA.
[Ipore Tenep 1ell TOPU3OHT KOHCTPYIOETHCS HE JIMIIEC KYIbTYPHOIO TPAJMINEI0, & W MAIIMHHUMHU
QITOPUTMAMH, SIKI aHAI3yI0Th MATePHH MOBEAIHKH KOPHUCTYBa4a Ta MPOTHO3YIOTh HOro
iHTeprnperaTuBHi Tpedepennii. Lle mopomkye (EeHOMEH «anropuTMIYHOI TepMEHEBTUKUY, SKa
(YHKIIIOHY€E B MIPUHIUIIOBO HOBUX YMOBaX. [HTepIpeTalis 31iiCHIOEThCS B KOHTEKCTI HEMPO30pOCTi
MeXaHI3MIB CeNeKI[ii KOHTEHTY, Ji¢ allTOPUTMH JIIIOTh SK «YOPHI CKPHUHBKHY», TIPUXOBYIOUH JIOTIKY
cBoix pimenb. @opmyeTnes Te, mo Emi [apizep HazBap «Oynp6amkoro GineTpisy [Pariser, 2011], sixi
00OMEKYIOTh T€PMEHEBTUYHHI JTOCBI KOPHCTYBava, CTBOPIOIOYHM 3aMKHEH1 iH(OpMalliiiHi IPOCTOPH .
BogHouac BHMHMKAIOTH HOBI (OpMH IEpeIpO3yMiHHS, ONOCEPEIKOBAHI MAIIMHHUM HaBYaHHSIM
aJITOPUTMH (POPMYIOTH OUYIKYBaHHS KOPHCTYBAaya IIOJ0 Bi3yaJlbHOrO KOHTEHTY, BIUIMBAIOYM HA HOTrO
IHTepIpeTaTUBHI CTpATETii e 10 MOMEHTY 0€3M0CcepeaHBOT0 CIIPHUITHSATTSI.

Ludposa TpanchopMallis HOPOHKYE MPHUHIIMIIOBO HOBI POPMHU FepMEHEBTHYHOT Cy0'€KTHOCTI,
SIKI paguKadbHO BIAPI3HSAIOTHCS BiJ KIIACHYHOTO PO3YyMiHHS iHTepmperatopa. [Ipockiomep BTiIOE
3MUTTS posiell BUPOOHHMKA Ta CIIOKMBada Bi3yallbHOTO KOHTEHTY, KONM KOXKEH akT IHTeprperamnii
MOTEHI[IHO CTa€ aKTOM TBOPEHHS HOBHUX CMHCIIB Yepe3 PeMIKCH, MEMH Ta Bi3yalbHI KOMEHTapi.
ANTOpUTMIUYHUN CYO0'€eKT TpencTaBisie SKICHO HOBY (opMmy iHTepmperaTopa, 4us areHTHICTh
YaCTKOBO JIeJIETOBaHA AaBTOMATH30BAaHHUM CHCTEMaM Bim HeHpoMepekeBUX (UIBTPIB, IO
MOmu(IKyIOTh 300paXeHHA B pealbHOMY 4aci, OO CHCTEeM AaBTOMAaTHYHOTO TETyBaHHS Ta
KaTteropmusailii Bi3yaJbHOrO KOHTEHTY. MepexeBuil iHTepnperaTop (YHKIIOHYE SK YYaCHUK
KOJIGKTHBHHX TIPOIIECIB CMHCIOTBOPEHHS B COI[IAIBHUX Mefia, /1e 3Ha4YeHHS (QOpMYyeTbCsS depes
CKJIaHy MUHAMIKy JIafKiB, PEroCTiB, KOMEHTapiB Ta alTOPUTMIYHOTO TMPOCYBaHHA KOHTeHTY. Lli
HOBI (GopMH CYO'€KTHOCTI HE TPOCTO [OMOBHIOIOTH TPAMUIIIHE PO3YMIHHS TePMEHEBTUYHOTO
cy0'ekTa, a (QyHIAMEHTANIBHO TpPaHC(HOPMYIOTh caMy NPUPOAY IHTEPIPETATHBHOTO aKTy. Y
nr(poBOMY CepelOBHUII IHTEpPIIpETallis CTa€ PO3MOALIEHUM IPOLIECOM, /I JIIOJIChKa areHTHICTh
MEPETUTITAETHCS 3 allTOPUTMIYHOIO, IHAWBITyaTbHE PO3YMIHHS - 3 KOJIEKTHBHHUM, a CTAOUThHI CMUCITH
3 TMHAMIYHMMH TIOTOKaMHU 3HaueHb. TakuM YMHOM, TEOPETWYHI 3acalyl Bi3yaJbHOI TepMEHEBTUKU
(hopMyIOThCS HA TIEPETHHI MHOKWHHUX JTUCHUILTIHAPHUX TPAIUIlF Ta TEXHOJOTIYHWUX IHHOBAIIiH,
CTBOPIOIOYH KOHIIENTYaJbHUI amapar Uil OCMHCIICHHS PaJMKalbHO HOBHX YMOB BUPOOHHMIITBA Ta
UPKYJIALIT CMHCIIB Yy nuppoBy emoxy. Ll HOBa TepMeHEBTHKAa Ma€ BpaxoByBaTH HE JIMIIE
TpamuiiiHi Qimocopchki kKareropii, a W emep/mKeHTHI (PEHOMEHHM alIrOpUTMIYHOI Meiarlii,
PO3MOIiIeHo] areHTHOCTI Ta TiIOpUAHUX (HOpPM CyO'€KTHOCTI, IO BU3HAYAIOTH CyYacCHHH JTaHAIIA(T
Bi3yaJIbHOI KYJIBTYpH.

Hocmimxenns matgopmu  TikTok sk  mapamgurmMatudHoro mNpHUKIAAy — Bi3yalbHO-
QITOPUTMIYHUX Mefia BuABNSE (yHAAMEHTaNbHY aMOiBaJIGHTHICTb Cy4acHUX LUPPOBUX
cepenoBuil. 3 OAHOrO OOKY, miatdopma IEeMOHCTPYE eMEepKEHTHI (POPMH CMHUCIOYTBOPEHHS, SKi
MOTEHUIHHO PO3IIMPIOIOTE TEPMEHEBTHMYHHHA TOPU30HT Yepe3 HOBI MOJAJIBHOCTI Bi3yasbHOI
KoMyHikamii. 3 iHIIOro — ii CTPYKTYpHI OCOOJMBOCTI 4aCTO MPU3BOIATH 10 KOJIATNICY 3HAYEHHS ITiJ
THCKOM HaJIMIpPHOT CEMIOTHYHOI TPOAYKITii.

Kputnunuii anami3 alropuTMIYHOI apXiTeKTypH MmiIathOpMH PO3KPUBAE MEXaHI3MH PEAYKIii
repMEHEeBTHYHOI ckiaaHocTi. CrcreMa pekoMeHAalii, mo0yaoBaHa Ha MPUHLUIIAX MaKCUMi3amii
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3aJIy4E€HOCTi, CTBOPIOE 3aMKHEHY Fe€pMEHEBTHUHY IETIIIO0, ¢ KOPUCTYBay iHTEPIIPETYe KOHTEHT, SIKUI
BXKE TONEpPEeIHbO CTPYKTYPOBaHMK alrOPUTMOM BI[NOBIAHO [0 TependadyBaHMX MaTEPHIB
cnoxuBaHHsa. [lg momepemHs — anropuTMiuHa  iHTEpriperaimis  (QYHKIIOHYE SK  I[PUXOBaHE
Mepenpo3yMiHHs y TaJaMepiBCBKOMY CEHCi, aje Ha BiAMiHY Big KyJIbTYpHOI Tpamullii, BOHO
3aJIMIIAETHCS HEMPO30PUM LIS iHTEPIIPETaTopa.

TemmnopansHa apxiTekTypa miaTdopmu, 3acHOBaHa Ha (GopMaTi KOPOTKHX Bi€O, CTPYKTYPHO
O0MEXY€e MOMIJIMBOCTI PO3rOPTaHHS CKJIaJHUX CMHUCIOBUX KOHCTpyKUii. lle mnpusBogute 110
JOMIHYBaHHsI PEXUMY CIPHUHSTTS OpPIEHTOBAHOI'O Ha MHUTTEBI aeKTH Ta Bi3yaslbHI IIOKH, SIKI HE
3aJIMIIAIOTH MPOCTOPY VI pediekCUBHOI iHTeprpeTallii. Taka TeMopanbHa KOMIIpecis TpaHnchopMye
caMmy TpUPOILy TepPMEHEBTHYHOTO aKTy, PEAYKYIOUM HOro O LIBHIKOTO PO3IMi3HABaHHS 3HAMOMHX
MaTepHIB.

[Tnatrpopma CTBOpIOE CKJIQJHY UIIO31I0 [MAPTUIMIIATOPHOCTI, Jie BHUAMMA aKTUBHICTh
KOPHUCTYBadiB y CTBOPEHHI KOHTEHTY MAacKye INIMOMHHI OOMEXEHHs, HaKIaJleHI aJlfOPUTMIYHOI0 Ta
iHTepdelicHo0 apxiTekTyporo. Te, Mo CIPUIMAETBCS SIK CIIOHTaHHA TBOPYICTh — TPEHIH, YeIEHIKI,
JOyeTH — HachpaBli (QYHKIIOHYE B MeXKax JKOPCTKO periiaMeHToBaHuMX mabmoniB. Lls miceBmo-
MApTUIMIIATOPHICTh CTBOPIOE HOBUH THI T€PMEHEBTUYHOI CHTYyaIlii, Jie IHTEepIpeTalis Ta TBOPECHHS
CMHCIIIB BiIOYBalOThCS B 3a3/IaJI€Tib BU3HAYCHUX AJTOPUTMIYHMX pamkax. CTpyKTypHa Qopmyia
TikTok-HapaTuBy penpe3eHTye HOBY TPaMaTHKy Bi3yalbHOTO JAUCKYPCY, JI€ 3BYKOBa OPIKKa 4acTo
(yHKIIIOHYe sIK TIepBUHHHN opraHizyrounid ememeHT. lle mnopomkye crnenudiuny dopmy
ayJi0BI3yallbHOT IHTEPTEKCTYaILHOCTI, KOJM OJIMH 3BYKOBUH ()parMeHT reHepye MHOKUHY Bi3yalbHUX
iHTepnperarii. [Iponec memedikariii, skuil TuIaTGopMa aKTUBHO CTHMYIIOE, MOKHA PO3TIISAATH SIK
0COOJIMBY TEPMEHEBTHYHY CTPATETII0 — PO3YMIHHS JOCATAETHCS 4epe3 BIII3HABAHHS Ta BapilOBaHHS
3HaWOMHMX I11a0JIOHIB, IO BElE JI0 FepMEHEBTUYHOI cTaHaapTu3allii. Cucrema peKoMeHallii Gpopmye
TePMEHEBTHYHMN JOCBiJ KOPUCTyBada CHOCOOAMHM, SIKI 3aIMIIAIOTHCS HEMPO30PHMHU [UISI CaMOTO
iHTepnperaTopa. Lle cTBOprOe mapafoKCalbHY CHUTYalilo, KOIH ANTOPUTM OJHOYACHO PO3IIHPIOE i
3BY)KY€E TEPMEHEBTUYHUN TOPU30HT, IMPOTIOHYIOYHM HOBI IHTEPIIPETATHBHI MOMKJIMBOCTI, ajie¢ B MEXax
004YHCIIOBAJIPHO BH3HAYEHUX mMapamerpiB. [lnardopmu CTBOPIOIOTH crenudiuHi emicTeMOJIOriuHI
oOMexeHHs, sKi pyHIaMEeHTaIbHO TPaHCPOPMYIOTh YMOBH MOMKIIMBOCTI T€PMEHEBTHYHOTO JTOCBIAY.
KsanTudikariss iHTepmperamii depe3 METPUKH JaiiKiB, NEPErISIAiB Ta TOMIUPEHb PEIyKYe
0araToBUMIpHICTE CMHCIIOBOTO JOCBINY 0 OJHOBHMIPHUX YHCIIOBHUX IMOKa3HHKIB. IloCTiitHUIN MOTIiK
KOHTEHTY MOPOKY€E CTaH T€PMEHEBTUYHOI BTOMH, KOJM HAIMIPHICTh CTUMYJIIB BUCHAXYE 3IATHICThH
no rimbokoi iHTeprperamii. IImatdopmHa exkoHOMIKa TpaHC(OpMYye MPOLECH CMUCIOTBOPEHHS B
TOBap, IO IMMPKYIIOE B CHCTEMI yBarm Ta [AHUX, CTBOPIOIOYM HOBI Qopmm Komomubikamii
TePMEHEBTHYHOTO JIOCBIY.

AnHami3z  Bi3yaJdbHO-ITOPHUTMIYHUX  TUATGOPM  BHSIBISAE  iXHIO  (yHZaMEHTaIbHY
aMOiBaJIeHTHICT,. BOHH CTBOPIOIOTH Oe3MpeneneHTHI MOXKIWBOCTI  [UISI  MYJIBTHMOAAIBEHOTO
CMUCIIOTBOPEHHS, KOJEKTHBHOI IHTEpIperamii Ta IJUHAMIYHOI IHTepTeKCTyanbHOCTI. BomHOoUac
CTPYKTYpHI OCOONMHMBOCTI mHMX IUATGHOPM — alrOpUTMIYHA MeEmiallis, TEeMIopajbHa KOMIIPECis,
€KOHOMIYHI IMIIEpaTHBH — YacTO MPAIFOIOTh MPOTH TIMOWHU Ta CKIAIHOCTI IHTEPIPETATUBHOTO
nocBiny. Kputnude 3aBmaHHS Bi3yalbHOI TepMEHEBTHKH B IH(POBY emoxy mojisrae He B
TeXHO(POOCHKI KPUTHII YH TEXHOONTHUMICTHYHIN amonorii HOBHX Memia, a B po3pooii
KOHIIETITYaJIbHOTO arapaTy, 3JaTHOrO OXOIHUTH CKJIAIHICTh CydacHHX YMOB CMHCIOTBOpeHHS. Lle
BHMara€ iHTerpamii TepPMEHEBTUYHOI UYyTIWBOCTI 3 KPUTUYHOIO TEOPI€I0 Melia, aHali30M
QITOPUTMIYHOI BJIAJIU Ta PO3YMIHHIM MOJITEKOHOMIYHUX YMOB Iu(poBoro kamitamizmy. [lrardopmu
tuny TikTok ciig po3rnsmaty sik CKIamHi COMIOTEXHIYHI acaMOIsIKi, SIKi OAHOYACHO YMOXKIIHBITIOIOTh
1 OOMEXYIOTh TEBHI (OpPMH IHTEPIPETATUBHHUX IPAKTHK, CTBOPIOIOYM HOBHH T'€PMEHEBTHYHUI
naHqmadT, 1€ JIOJChKA AareHTHICTh IEepeIUNTAaEThCs 3 aJrOPUTMIYHOI B Oe3mpereIeHTHUX
KOH}ITypaIisix.

Bin anamizy mardopmHoi cienudiky BizyalbHO-aITOPUTMIUHUX Meia JIOTIYHO TEepPEerTH I0
JOCIIKeHHS MeMy sIK KBiHTeceHUil umu¢poBoi BizyansHOi KynbTypu. SAkmo TikTok penpesentye
CTPYKTYPHi1 YMOBH (DYHKLIOHYBaHHS Bi3yaJbHOI T€PMEHEBTHKH B aJrOPUTMIYHOMY CEPEAOBHILI, TO
MeM BTLITIOE CaMy CYTHICTh HU(POBOIO CMUCIOTBOPEHHS — HOr0 TMHAMIYHICTh, KOHTEKCTYaJIBHICTD Ta
KOJIEKTHUBHY NpHUpoAy. [HTepHEeT-MeM HOoCTae K NapaAurMaTHYHHA 00'€KT Bi3yaJlbHOI FepMEHEBTHKH,
oo JeMOHCTpye (yHAaMEHTaJ bHI NMPUHUUNM (YHKIIOHYBAHHS Bi3yaJbHOrO CMHUCIY B LHU(POBY
enoxy. Ha BigMiHy BiA TpaaMUidHUX KyJIbTYpPHUX apTedakxTiB, MEM ICHYye B PEXHMi HNOCTIHHOIrO
CTaHOBJICHHS, HOTO OHTOJIOTiS BU3HAYAETHCS HE CTaOUIBHICTIO (JOpMH, a JUHAMIKOIO TpaHcdopMmarii
Ta peKoHTeKcTyami3anii. L{s nporecyanpHa npupona paanKaibHO Bipi3HSIE MEM BiJ KIIACHYHUX
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00'ekTiB repMeHeBTHUHOTrO aHamizy. SAkmo Piuapn Hokinz y 1976 poni 3anporoHyBaB KOHLEILIO
MEMY SIK «OIMHHIN KyJIbTYpPHOI TpaHCMIcii», TO B HU(PPOBOMY cepeqoBHUIL sl KOHLEMIiA Ha0yBae
MPUHIUIIOBO HOBMX BHMIpiB. [HTepHeT-MeM (YHKLIOHYye HE MPOCTO SIK PEIUIIKATOp KyJIbTYPHOT
iHhopMarllii, a AK CKIaJHUN CEMIOTUYHHA KOMIUIGKC, IO IMOETHYE Bi3yallbHi, TEKCTyallbHI Ta
KOHTEKCTYaJIbHI €IEMEHTH B JUHAMIUHIN €JHOCTI, MOCTIHHO MYTYHOUM IiJ BILIMBOM KOJICKTUBHOI
TBOPYOCTI Ta aJrOPUTMIYHOIO PO3MOBCIOPKEHHA. MeM penpe3eHTye (eHoMeH "3ryIieHoro
3HadeHHs" (condensed meaning), e CKIaaHI CEMaHTHYHI KOHCTPYKIIl PEAYyKYIOThCS IO
MiHIMaTICTUYHUX BidyanbHux ¢GopMm. llelt mnpomec cemioTnuHOi Kommpecii (QYHKIIOHYE SK
Bi3yallbHUI apXiB KyJbTYpPHUX 3HAU€Hb, /¢ KOKEH €JIEMEHT — 300pa’KeHHs, TEeKCT, KOMIO3HUIIS —
BicWIaEe N0 IMUPUIMX JUCKypcuBHUX (opmamid. Knacnunmit mem «Distracted Boyfriend»,
HaNpUKIaJ, KOHACHCYE CKJIaJHI HapaTUBH NpPO BHOIp, CIOKyCy Ta MOpalbHI AWJIEMH B OTHOMY
Bi3yallbHOMY (peiiMi, CTBOPIOIOYM OaraToliapoBy CMHUCIOBY CTPYKTYpY depe3 MiHIMalbHi
BHUpaXkallbHi 3aco0u. MeToHIMIUHA peAyKIiss B MeMax INpOSBISETHCS UYepe3 3JIaTHICTh YaCTHHU
perpe3eHTyBaTH 1Iijie — OKpeMUi Kajap 3 (iLIbMy MOXKe BTUTIOBATH IUIMH HApaTHB a00 KyJIbTYpPHUH
koHTeKcT. Mem «One Does Not Simply Walk into Mordor» BUKOpHCTOBYE OIMH Kajp AJIsl aKTUBAIIi1
niioro yHiBepcymy «Bojojapss mepcHiB» Ta TMOB'SI3aHMX 3 HUM KYJIBTYPHUX acolliail,
JIEMOHCTPYIOUH IMOTYXKHICTh Bi3yaJIbHOI CHHEKIOXH B mupoBoMy cepenoBuili. [Iporec ikoHIYHOT
KpHCTaNi3allii MepeTBOPIOE Bi3yallbHI €IIEMEHTH MEMy Ha YHIBepcallbHI 3HaKd, IO MHUTTEBO
AKTHUBYIOTh KOMIUIEKCHI CMHCIOBI CTpyKkTypu. Tpancdopmaris obmumaus «Doge» 3 dororpadii
KOHKpPETHOTO CO0aKH Ha YHIBepCaJbHHH CHMBOJ ipOHIYHOTO IOJWBY LIIOCTPYE, SIK MEM CTBOPIOE
HOBY Bi3yaJIbHy MOBY 4epe3 MPOIECH CEMIOTHYHOT abCTpaKIlii Ta KyIbTypHOT KOHBEHIIIOHAII3aIil.

MeM icHye B TYCTili Mepexi IHTEPTEKCTYaJIIbHUX 3B'SI3KIB, M0 (YHKI[IOHYIOTh Ha KUTBKOX
piBHSX omHOYacHO. ['OpHM3OHTaNbHA IHTEPTEKCTYaJbHICTh TOB'A3yE MEM 3 IHIIMMH MEMaMH Ta
iHTepHeT-(eHOMEHaMH, CTBOPIOIOYM PO3Tally)KeHy Mepey B3aeMHHX pedepeHIiiid. Beprukanbaa
IHTEPTEKCTYaIbHICTh BCTAHOBJIIOE 3B'SI3KM 3 BHCOKOIO KYJIBTYPOIO, ICTOPUYHHUMHU TIOJISIMH,
(himocodhChbKUMH KOHIIENTaMH, IEMOHCTPYIOYHM 3IaTHICTD MeMy (YHKIIIOHYBATH SK MICT MK
PI3HEMH KYJIBTYPHHUMH pericTpaMu. MeTaTeKCTyalbHICTh IPOSBIAETECS B caMopedepeHTHOCTI
MEMIB, 1110 KOMEHTYIOTh BJIACHY MPHUPOIY, CTBOPIOIOYM pedIEKCUBHI IETIi cMUCIOTBOPeHHS. Cepist
meMiB «Expanding Brain» meMoHCTpye M0 0aratopiBHEBY IHTEPTEKCTYalIbHICTh, OIHOYACHO
BIACHJIAIOYU 0 Bi3yalbHOI Tpaauilii HAyKOBUX imrocTparii, (idocoQChbKMX KOHICMIINH iepapXil
3HAHHA, IPOHIYHOI KPUTHKH IICEBJOIHTENEKTyalli3My Ta TOIMEpenHiX Bepcii camoro memy. Taka
CMHCIIOBA IIUTHHICTH CTBOPIOE TEPMEHEBTUYHY CHUTYAIIIO, JI¢ IHTepIpeTallisi BUMarae 0JHOYacHOT O
CXOIUTICHHSI MHOXXHHHHX KyJIbTYPHUX KOIIB.

Iporiuna MopambHICTF B MeMax (YHKIIOHYE SK CKIaJHWUN CEeMIOTHYHHI MexaHi3Mm. Sk
eIriCTEMOITOTYHII THCTPYMEHT, ipOHIs JO3BOJIsIE BUCIOBIIOBATH CKJIAHI el uepe3 3amepedeHHs ix
OyKkBambHOTO 3HadeHHS. SIK 3aXWUCHHWI MeXaHi3M, BOHA CTBOPIOE IWCTAHIII0O MK aBTOPOM i
BHCJIOBIIIOBAHHSM, JO3BOIISIIOYM YHHKHYTH TIPSIMOI  BIATOBIJAIBHOCTI 3a KOHTPOBEPCIiiHI
TBEp/UKEHHA. SIK COIlialbHUN MapKep, ipoHis JEeMOHCTPY€E MPHUHAJIEKHICTh IO CIUIBHOTH «THX, XTO
po3yMie», Qopmyroun Mexi iHTepnperaTuBHUX cruitbHOT. Mem «This is Fine» waiictepHo
BHKOPHCTOBYE IpOHIIO ISl apTUKYIALII CKIAJHUX €MOIIMHUX CTaHIB — BiJI OCOOMCTOI TPUBOTH JI0
KPUTHKH COIIabHO-TIONITHYHOT CHTYyallii, EeMOHCTPYIOUH a(eKTHBHY IIOTYXHICTh IpPOHIYHOTO
MoOpyCy.

IaTeprperamiss MeMy XapaKTepH3YEThCS BHCOKOIO KOHTEKCTYaJbHOIO 3aJIEKHICTIO, MIO0
BHMarae Bin iHTepmperaTopa crnenudiuHux kommereHmii. KympTypHa kommereHIliss nepeabadae
3HAHHA TIOTIEPEIHIX BEpCii MeMy Ta PO3YMiHHs CyOKYIBTYpHUX KOAiB. TemrmopanbHa UyTJIHBICTH
O3HAYa€ 3JAaTHICTh CIIBBIITHOCHUTH MEM 3 MOMEHTOM IOro MOSBH Ta AaKTyaJIbHUMH TIOIISIMU.
[TnatdgopmHa rpaMOTHICTH BKIIOYAE YCBIOMIIEHHS CeU(IKA PI3HUX COIIAIbHUX MEPEeX Ta IXHIiX
ayauropiii. 3HaueHHS MeMy He € (IiKCOBaHMM, a BHHMKA€ IepOPMATUBHO B aKTI HOro
BUKOPHCTAHHS. ITepaTUBHICTH O3HAYAE, 1110 KOXKHE BiITBOPEHHS MEMY TpaHC(HOpMYe HOro 3HaAYCHHS,
JI0Aal0YM HOB1 CMHCJIOBI HamapyBaHHs. KoHTeKcTyallbHa BapiaTUBHICTH MPOSBISIETHCS B TOMY, IO
TOH caMuii MeM Moke HaOyBaTH pI3HMX 3Ha4YeHb Yy PI3HUX CHOUIBHOTaX Ta IulaTopMax.
[MapTUUMNATOPHICTh MiAKPECTIOE, IO KOPHUCTYBayi HE NPOCTO IHTEPNPETYIOTh, a aKTHBHO
CIIBTBOPATH 3HAYEHHS depe3 peMikcu, Momudikamii Ta pekoHTekcTyamizauii. Mem ¢yHKUioHYye 3a
MPUHLHUIAMH TEIITAIBT-IICUXO0JIOri], 1e 3HaYeHHsI BUHMKAE 3 KOH(Irypauii eJeMeHTiB, a He 1X CyMH.
[IBuaka wupkymsidiss Ta TpaHcdopMmalis MEMIB CTBOPIOE YHIKalbHI T€PMEHEBTUYHI YMOBH, IO
KAJAI0Th BHUKJIMK KIACMYHMM KOHIENLisIM iHTepmpeTamii. Akcenepaiis CMHCIYy O3HA4ae€, IO
3HAa4YCHHS 3MIHIOETHCS IIBHIIE, HIK (OPMYIOThCS CTaOlIbHI iHTepnpeTaTuBHI paMku. CeMioTHUHA
CHTPOMIsl IPOSIBIISIETHCS B «BUTOPAaHHI» MEMY BiJl HAAMIPHOTO BUKOPUCTAaHHS. ApXiBHa
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npobieMaTHKa MOB'sI3aHa 31 CKIAAHICTIO JOKYMEHTYBAHHS Ta icTopH3alii MeMiB y iXHil AWHAMIUHINA
MinnuBocTi. L{i TemnopanbHi 0COONMMBOCTI CTaBIATH MiA MUTaHHS (QyHIAMEHTaIbHI TepMEHEBTHYHI
KoHIlemnii. ["aqamMepiBChbke 3IUTTS TOPU3OHTIB YCKIIAIHIOETHCS MIBUAKICTIO 3MiHU KOHTEKCTIB, KOJH
TOPU30HT iHTEPIIPETaTOpa He BCTUTa€ CHHXPOHI3YBATUCS 3 TOPU30HTOM TEKCTY. ABTOPCHKA iHTEHIIis
PO3YHHSETHCS B KOJISKTUBHOMY aBTOPCTBI, JIe KOKEH KOPHCTYBay CTa€ CHiBTBOPLIEM 3HAYCHHSI.

Amnaniz MeMiB BHUMara€ po3poOKM HOBHX T€PMEHEBTUYHHMX IHCTPYMEHTIB, aJalTOBaHUX 0
cnenudiku nM@poBoro cepemosBuiia. JMHaMiyHa TepMEHEBTHMKA Ma€ PO3POOMTH  METOIU
iHTeprperTalii, 4YyTIuBi 10 TEMIIOpAILHUX TpaHC(opMaIlliid Ta 3aTHI CXOIUTIOBATH 3HAYEHHS B MPOIIECi
iXHBOTO CTaHOBINICHHS. MepeKeBHil aHami3 J03BOJs€ KaprorpadyBaTH CKIaJHI IHTEPTEKCTyalbHi
3B'SI3KHM, BHSIBIISIIOYM MPUXOBaHI MaTepHU cMUCIOBOI HUpKyisamii. ETHorpadis nudpoBux coimbHOT
3a0e3neuye pO3YMiHHsS JIOKaJbHAX IHTEPIPETATUBHUX TIPAKTHK Ta CYOKYJIBTYpHHX KOJIB.
MynbTUMOAATBPHAN MiIX1 IHTErpye aHalli3 Bi3yalbHOTO, TEKCTYaJlbHOrO Ta alrOPUTMIYHOTO BHUMIpiB
MeMmy. bo MeM penpe3eHTye He MPOCTO HOBHI THIl KyJIbTypHOro apredakry, a (yHAaMeHTalIbHY
TpaHcdopMariio Croco6iB BUPOOHMITBA TAa LMPKYJIAIii 3HadeHb y HU(pPOBY ermoxy. Moro amanmi3
PO3KpHBA€E KIIOUOBI XapaKTEPUCTHUKU CYy4YacHOI Bi3yaslbHOI KyJbTYpU: NpPUMAT KOHTEKCTY Ha
TEKCTOM, KOJIEKTUBHICTH CMHCIOTBOPEHHSI, IPOHII0 SIK JIOMIiHAHTHHUH MOJYC BHWCIIOBIIIOBAHHS Ta
TEeMITOpaIbHY HECTaOUTBHICTh 3HAUEHb. BidyaibHa repMeHeBTHKA MEMIB TAKUM YHHOM CTa€ HE MPOCTO
OKpPEMHUM HaNPSMOM JIOCTIJKEHb, 2 HEOOXiTHUM IHCTPYMEHTOM JUIsl PO3YMIHHS MIMPIINX KyJIbTYPHUX
TpaHchopmariii 1uppoBoi 100H, I€ TpaAMIlidHI KaTeropii aBTOPCTBAa, TEKCTY Ta IHTepHperarii
3a3HAIOTh PAIMKAIBHOIO TIEPEOCMHUCIICHHS.

Bin anamizy MemiB sk KBiHTeceHIl IMQpoBOi Bi3yaldbHOI KYJIBTYpH JIOTIYHO IMEPEHTH IO
MHPIIOT MPOOIEMATHKH MYJIbTHMOJAILHOCTI B Cy4acHHUX Mejia. SIKIo MeM JIEMOHCTPYE TPOIECH
CEMIOTHYHOT KOMIIpecii Ta KOHTEKCTYalIbHOTO PO3TOPTAHHS CMHCITY, TO MYJIBTUMOJIANIbHI apTedakTH —
Bil IHTEPAaKTUBHHUX IHCTAJAII 10 aNrOPUTMIYHO TEHEPOBAHOTO MHCTEITBA — PEMPE3CHTYIOTh
MPOTHIICKHY TEHICHINIO: CEMIOTHYHY CKCHAHCIF0 Ta OJHOYacHEe (YHKI[IOHYBaHHS MHOKHHHHX
KaHaJIB CMHUCIIOTBOPEHHS. [leTanbHmi aHami3 KOHKPETHUX MYJIbTUMONATBEHUX (DEHOMEHIB — TaKHX 5K
iMmepcuBHi iHcTansmii TeamLab, mudpose mucrenrso Beeple un kiHeMaTorpadiuHi eKClIEpUMEHTH Ha
kmrant «Everything Everywhere All at Once» — BuMmarae OKpeMoro mociimpkeHHs. Hapasi x
OKPECIMMO METOOJIOTIYHI KOHTYPH Bi3yaJbHOI TePMEHEBTHKH B €IIOXY ITU(PPOBUX Memia.

Meronmonoriuai BUCHOBKH: TepMEHEBTHKA ITH(POBOI Bi3yalbHOCTI. AHANI3 PO3TIITHYTHX
(heHOMEHIB — BiI aNTOPUTMIYHHX IUIAT(HOPM IO MEMIB — BHSBIISIE HEOOXIIHICTH PO3POOKH HOBHX
IHTEpIPETaTUBHUX CTpATETid, aganToBaHMX 10 crenudikd IMGpPoOBOro MemaiacepenoBHIma.
CuHolnTiyHe YHTaHHSA Tependadae 3aTHICTH OMHOYACHO CXOIUTIOBATH Pi3HI CEMIOTHYHI piBHI,
BUSIBIIATH €MEp/DKEHTHI epeKTH B3aeMOii MDK MONAJIBHOCTSIMH Ta KapTorpadyBaTd CKIaAHI
TIepexoan MK PI3HUMH PSKHMaMH perpe3eHTarlii. Taka crpaTeris BUMarae MOIOJAHHS JIIHIHHOTO
MHCJIEHHS TPAJAWIIHHOI TepPMEHEBTHUKH Ha KOPHCTh MEpPEKEBOT0, PU30MATHYHOIO IMIAXOMy IO
iHTEepIpeTalii.

AdexTiBHAa TepMEHEBTHKA BHU3HAae (yHIAMEHTAIBbHY pOJNb TUIECHUX peaKIid y mporecax
CMUCIIOTBOPEHHS, aHaNi3ye EeMOIidHI TPaeKTOpii, MO0 pO3rOPTAIOTBECA B MPOIECi B3aeMOmil 3
nrndpoBuMu apredaxTamu, Ta JOCITIIHKYE TE, IO MOXKHA Ha3BaTH "HACTPOSMHU" Bi3yalbHHUX TEKCTIB —
iXHIO 3IATHICTH CTBOpOBaTH crenudidai adekTuBHI aTtMocdepu. Y IHPPOBY enoxy adeKkTH He
MPOCTO CYIMPOBOKYIOTH IHTEPIPETAIliI0, a YacTO MEPeAyIOoTh i, (OPMYIOYH YMOBH MOXKIIUBOCTI
PO3YMiHHS. ANTOPUTMIYHA TPAMOTHICTH CTa€ HEOOXiTHOI KOMITETEHIIIE€I0 CydacHOTO IHTEpIIpeTaTopa.
Bona Bkirouae po3yMiHHS TeHEpaTHBHHX MPOLECIB, IO JIGKATh B OCHOBI CTBOPEHHS LU(POBOrO
KOHTEHTY, 3JaTHICTh aHaJli3yBaTH aJITOPUTMIYHI NATEPHU Ta iX MOPYIISHHS, yBary J0 IpOIEIypHOi
PUTOPHUKH — CIIOCOOIB, SIKHMH QJITOPUTMH CTBOPIOIOTH apTyMEHTH 4Yepe3 CBOKO OMepaliifHy JIOTIKY.
Kputnuna anropuTMiyHa TpaMOTHICTH Iependavyae TaKoXK PO3YMIHHS YHEpemKeHb, BOYIOBaHHUX Y
CHCTEMH MAIIMHHOTO HaBYaHHS, Ta iXHBOT'O BILIMBY Ha IPOLECH CMHCIOTBOPEHHS.

Bucnoexu: HOBa repMeHEBTMYHA Napagurma Juisd nudpoBoi emoxu. [IpoBemeHuii anami3
JIEMOHCTpPY€, L0 Bi3yajbHa TEPMEHEBTMKA B €NOXy LU(POBHX Mendia HE MOXe OyTH NpPOCTHM
PO3LIMPEHHSM  KJIaCHYHOi TepPMEHEBTHYHOI Teopii — BOHa BHUMarae (yHAaMEHTaJIbHOIO
NepeocMHCIIeHHs 0a30BUX Kateropiil inrepnperanii. Y undpoBoMy cepeaoBHILi 3HAYSHHS HE CTLIbKH
po3uMpOBYETHCST yepe3 AaHANTU4YHI MPOLEAYPH, CKUIBKM TIPOXHBAETHCS Yepe3 IMEPCHUBHY
B3aeMofil0 3 Meniaapredaxramu. [HTepmperauis HaOyBae neppOpMaTHBHOTO XapaKTepy — BOHA
peai3yeTbcs B CAMOMY aKTi B3a€MOJI] 3 IHTEPAKTUBHUMH CHCTEMaMH, /1€ KOXKEH KIIiK, CBaMIl YM JIalK
CTa€ TEPMEHEBTHYHUM >KECTOM. TexXHoJoris B LUQPOBY e€moxy mepecrtac OyTH HEHTpaJIbHUM
MOCEPEAHNKOM MK TEKCTOM Ta IHTEPIPETATOPOM, IEPETBOPIOIOUNCH HAa aKTUBHOI'O CITiBAaBTOpPa
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CMHCITy. ANTOPHUTMH HE TPOCTO MEPENAIOTh KOHTEHT, a (POPMYIOTh YMOBHU HOrO CIPUHHSTTS,
CTBOPIOIOTH KOHTEKCTH IHTEpIIpeTalii Ta BU3HAYAIOTh TPAEKTOPii CMHCIOBOI'O PO3TOPTAHHS.
YacoBicTh Ta MPOCTOPOBICTh, SIKI B KJIACHYHIM TepMEHEBTHII PO3IISAANCS SK 30BHILIIHI YMOBHU
iHTeprpeTalii, Temep CTAlOTh KOHCTHUTYTUBHHUMH €IEMEHTAaMH CaMOr0 CMHCIY — OCOOJIMBO B
KOHTEKCTI T€ONIOKallifHMX CEpBICiB, aJrOPUTMIB peajbHOr0 4Yacy Ta ajanTHBHUX iHTepdeiiciB. Lls
TpaHchopmallisi BiIKpUBAaE HOBI TOPU3OHTH I (iIOCOPCHKOrO OCMHUCIIEHHSI CYYacHOI KYJIBTYpPH,
BOJIHOYAC CTABJIAYM CKJIAJHI METOAOJOTIYHI BUKIMKHU. TpaguiliifHe TePMEHEBTUYHE MUTAHHS «II[O0
O3Havae el TeKCT?» TPaHC(HOPMYETHCS B 1Ty HU3KY HOBHX 3allUTaHb: «IK alTOPUTM KOHCTPYIOE
e 3HAYCHHA?»", «iKi JaHi (OPMYIOTH L0 IHTEPIPETalito?», «IK MOS B3a€EMOJis 3 CHCTEMOIO
3MIHIOE caM TeKCT?». BimmoBinmi Ha I1i MUTaHHS BUMAararOTh HE JIMIIE OHOBJICHHS KOHIIENTYaIbHOIO
amapaty, a W pPO3pOOKM HOBHX METOAOJOTIYHUX IMiJXOMiB, 3JaTHUX OXOIMTH JUHAMIYHY,
MpoIecyanbHy MPUPOAY HU(HPOBOTO CMUCIOTBOPEHHS.

Po3BUTOK Bi3yallbHOI TEPMEHEBTHKH SIK CAMOCTIHHOI (iLTOCOPCHKOI JUCHIUILUIIHU BUMarae
CHUCTEMHOI iHTerpallii MeToIooriunux iHHoBaiii digital humanities 3 kKJ1aCHYHOIO TePMEHEBTUYHOIO
tpamuiieto. Lle mependavyae po3poOKy HOBOrO KaTeropiaibHOrO amapary, 3[JaTHOTO OIHCYBaTH
ribpuaai  GopMH TEKCTyallbHOCTI, J€ JIOJIChKE Ta MalllMHHE, OpraHiYHEe Ta aJrOpUTMIuHE
MEeperuliTaloThCsl B CKIamHUX KoHQirypamisx. OcobiauBoi yBarm moTrpedye OCMHUCIICHHS
ITOPUTMIYHOI Memianii K (GyHJaMEeHTaIbHOI YMOBH CYy4acHUX IPOIIECIB CMHUCIOYTBOPEHHS — BiJ
CHCTEM pPEKOMEHJAIiil 70 TeHepaTHBHUX HerpoMmepek. KpUTHYHO BaXKIMBHM CTAa€ JIOCHIKEHHS
HOBUX (DOpPM T€PMEHEBTUYHOI CYO'€KTHOCTI, 10 BHHHMKAIOTh Yy IM(POBY ernoxy. Posmosiiena
AreHTHICTh, KOJIGKTUBHUHN IHTEIEKT, TiOpHIHI JIFOJUHO-MAIIMHHI acaMOJsDKi — BCI i (heHOMEHH
BHMAraroTh IIepEOCMUCIICHHS KIIACHYHOT'O YSIBJICHHS PO IHTEpIIpeTaTopa K aBTOHOMHOTO Cy0'eKTa.
BoaHodac HEOOXIAHO PO3POOIISITY KPUTHYHI IIAXOIU 10 aHAJIi3y BJaJHUX BIHOCHH, BOYJIOBaHUX Y
UpPoBi CUCTEMH, Ta IXHHOTO BILTUBY Ha IPOIECH iHTeprpeTamnii. BidyajabHa repMeHeBTHKa Mae
MTOTEHITIAJI CTATH HE MPOCTO OKPEMOIO aKAJEMIYHOIO IMCITUIUIIHOI, a HEOOXITHUM IHCTPYMEHTOM
KPUTHYHOTO OCMHCJICHHS LU(POBOI CydacHOCTi. B emoxy, KoM aJropuTMu JAeaajii Oiiblie
BHU3HAYAIOTh, 1[0 MU 0aYyuMO, SIK MU II€ IHTEPIPETYEMO 1 SIKIi CMHCITH CTBOPIOEMO, (itocodcrka
pediaekcis HaJ yMOBaMH MOXKJIMBOCTI Bi3yaJbHOTO PO3YMIHHS HaOyBa€ HE JIUIIE TCOPETHIHOTO, a i
MPAKTHYHOTO, CTUYHOT'0 Ta MOJITHYHOr'0 3HA4YEeHHS. [lomambImi MOCIiKEHHS B il Talry3i MaloTh
30CepenuTruCsS Ha pPo3poOIli KOHKPETHUX METOMONOTIYHUX IHCTPYMEHTIB, KPUTHYHOMY aHawi3i
uudpoux wmemiadeHOMEHIB Ta (iTocopChKOMY OCMHCIEHHI TpaHcopmamiid, ki mudpoBa
PEBOIIONIS TPUBHOCHUTH Y (PyHAaMEHTAIbHI POIIECH JIFOJICBKOTO PO3YMIHHS Ta CMHCIOTBOPEHHS .
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VISUAL HERMENEUTICS IN THE DIGITAL AGE

The article examines the emergence of visual hermeneutics as an independent field of philosophical
inquiry in the context of digital cultural transformation. The relevance of the research is driven by the
unprecedented dominance of visual forms of communication and the development of algorithmic technologies
that radically transform traditional practices of understanding and interpretation. The author analyzes the
theoretical and methodological foundations of visual hermeneutics, which are formed at the intersection of
classical hermeneutic tradition, semiotics, media theory, and innovative approaches of Digital Humanities.

Special attention is given to the analysis of key epistemological shifts: overcoming textcentrism,
establishing multimodal ontology, and developing algorithmic hermeneutics. The processes of transformation
of classical hermeneutic categories in the digital environment are examined, where algorithms become
invisible co-authors of meaning, shaping the understanding of the contemporary interpreter. The specificity of
visual rhetoric as an autonomous mode of meaning-making is analyzed, characterized by simultaneity,
polysemy, affectivity, and a particular form of indexicality.

The empirical basis of the research consists of a critical analysis of the TikTok platform as a paradigmatic
example of visual-algorithmic media and the phenomenon of internet memes as the quintessence of digital
meaning-making. The fundamental ambivalence of contemporary digital environments is revealed, which
simultaneously expand the hermeneutic horizon and create new forms of limitation of interpretive experience.
TikTok's platform architecture demonstrates mechanisms for reducing hermeneutic complexity through
algorithmic mediation and temporal compression, creating a paradoxical situation of pseudo-participatority.
The analysis of memes reveals the phenomenon of «condensed meaning», where complex semantic
constructions are reduced to minimalist visual forms through processes of semiotic compression and
metonymic reduction. The article substantiates the need to develop new methodological strategies: synoptic

~50~


https://doi.org/10.1177/14614448211029860
https://orcid.org/0009-0009-5816-0879
https://orcid.org/0009-0007-4496-648X

ISSN 2306-6687 BicHuk XapKigcbKo20 HaUioHanb6Ho20 yHisepcumemy imeHi B.H.KapasiHa
Cepia «Teopia Kynbmypu i pinocogpia Hayku»,2025, Bunyck 71
reading, affective hermeneutics, and algorithmic literacy. It is argued that visual hermeneutics in the digital
media era requires a fundamental rethinking of basic categories of interpretation, where meaning is not so
much «deciphered» as «lived» through immersive interaction with media artifacts, and technology
transforms from a neutral intermediary into an active co-author of meaning.
Keywords: visual hermeneutics, digital media, algorithmic interpretation, multimodality, internet meme,
Digital Humanities, visual rhetoric.
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PUTOPUKA LlUOPOBOI CYB'EKTHOCTI: HEO, LLIPEK TA EBONIOLYIA ATEHTHOCTI B
ENOXY AJITOPUTMIB

CTaTrs npucBAYEHa eKcnaikauii OHTONOriYHMX TpaHcpopmaLili pUTOpUYHOI cyb'ekTMBaLii B ymoBax
AuriTanbHOI Megiauji. Yepes repmeHeBTUUHMIA aHani3 apxeTuniyHnx o¢iryp Heo («MaTpuua») Ta Lpeka
(opHOVMEHHUI aHIMaLiHMIn  HapaTWB) KOHUENTYyani3yloTbCA MapagurmasbHi  MOAYCU KOHCTUTYHOBAHHSA
cyb'ekTHOCTI B enoxy post-digital. [JocnigykeHHA apTUKYIIOE Nepexiz Big, NOCTCTPYKTYPaANiCTCbKOI AEKOHCTPYKL,iT
KapTesiaHCbKOro cogito A0 emepaKeHTHMX popmM po3noAineHoi areHTHOCTI B ribpuaHUX N0ANHO-MALLMHHUX
acambnaax.

Y po6oTi ineHTUdiIKoBaHO TPYU AUCTUHKTUBHI €NiCTEMONOrIYHI MoAeNi: TeXHOFHOCTUYHY (penpe3eHToBaHy
¢dirypoto Heo), nocTipoHiyHy (BTineHy B o06pasi Llpeka) Ta noctaHTpononoriyHy (maHidectoBaHy
aNropuTMIYHMMM  aKTopamu). [epwa moaenb eKCMNiKYE MOOEPHICTCbKUIA NPOEKT emaHcunauii yepes
BEPTMKA/NbHY TpaHCUeHAeHUilo Ta 6iHapHi  omosuuii  peanbHe/cumynatmeHe. [pyra  AEMOHCTPYE
NOCTMOZEPHICTCbKY CTPaTerito FOPU3OHTA/IbHOI IMMaHEHTHOCTI, Ae ipoHiA (YHKLUIOHYE AK OHTOJIOTIYHA
KaTeropia. TpeTa BUABAAE pafMKaibHY AeTepUTOPiaNi3aLlito PUTOPUYHOI areHTHOCTI B YMOBAX aJropUTMIYHOro
YNpPaBAiHHA.

AHanisyeTbcs dyHAAMeHTaNbHA peKoHirypauia KnacuyHoi putopuyHoi Tpiagy (ethos, pathos, logos) y
avritanbHomy npoctopi. Madoc TpaHchopMyeTbCs 3 adeKTUBHOI AMcno3uLii B nepdopmaTMBHY NPAKTUKY Yepes
MexaHi3mM napTuumnauii. Jloroc penyKyeTbcA [0 MMOBIPHICHUX aaropuTmiB MaWWHHOIO Has4yaHHA. EToc
KOHCTUTYIOETBCA AK ribpuaHuiA beHoMeH Ha NepeTUHI I0ACbKOro Ta HENOACHKOTO.

JocnigKyeTbca Kpu3a aBTEHTUYHOCTI B KOHTEKCTI reHepaTMBHWUX TEXHONOriM, Wo npobnemaTusye
TPagMUiiHI enicTeMONONIUHI AMXOTOMII iCTUHHE/XMBHe. POMOHYETLCA KOHLEMLA HOBOI PUTOPUYHOI €TMKM,
bYHA0BAHOI Ha MPUHLMMAX anropUTMIYHOI TPAHCMAPEHTHOCTI Ta YCBIAOMAEHOI TBPUAHOCTI KOMYHIKaTUBHUX
aKTiB.

APTUKYNIOIOTCA NEPCNeKTUBM  MOAANbLINX AOCAIAKEHb MOCTAHTPONOAOrYHUX GOPM  PUTOPUYHOI
cy6'eKTMBALLT, 30KpPEMa NOCTIPOHIYHOIO FTHOCTULM3MY (CMHTE3 TPAHCLEHAEHTANbHOIO Ta iPOHIYHOIO MoayciB) Ta
TEXHOMEMETUYHOI areHTHOCTi (anropuTmiuHe BUPOOHULITBO AMCKYPCUMBHOI NPUCYTHOCTI) AK  MOXKANBUX
OHTO/OFYHMX GPEMMBOPKIB ANA KOHLENTYaNi3aLii pUTOPMKM B yMOBaX NOCTTYMAHICTUYHOIO NOBOPOTY.

Kntouosi cnoBa: uudpoBa Ccy6'eKTHICTb, NOCTIPOHIA, ANrOPUTMIYHA PUTOPUKA, TEXHOTHOCTULIU3M,
MY/IbTUMOAANbHICTb, NOCTAHTPOMNOOrYHa PUTOPUKaA.
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KynerypHauii nangmadT CbOrogHI XapaKTepU3YEThCS OE3MpeleeHTHOI TpaHChOpMAaLIiEro
KOMYHIKaTHBHUX MPaKTHK ITiJ BIUIMBOM LU(POBUX TEXHOJIOTIH. Y IbOMY KOHTEKCTI (OPMYIOTHCS
HOBI MoAycH cyO'€KTHOCTI — crenudiuHi cmocoOu KOHCTUTYIOBaHHS Ta penpeseHrtamii «S», ski
BUHHUKAIOTH IICISl TOCTCTPYKTYPATICTChKOI «cMepTi cy0'ekTan. Skmio ¢inocodis XX cTomiTtd, Big
®yko [Foucault, 1970] mo /[lemvo3a [Deleuze, Guattari, 1987], mexkoHCTpyloBajia KIaCHYHOTO
KapTe3iaHChKOrO Cy0'€KTa, BUSBISIFOYM HOrO pO3IICIUICHHS, ACHEHTPOBAHICTh Ta AUCKYPCUBHY
CKOHCTPYHOBaHICTh, TO IM(pOBa eroxa IMOPOUKYE SIKICHO HOBI (GopMH Ii€i ¢parMeHTOBaHOI
cy0'ektHOCTi. Lli MOmycH Bke HE MPOCTO 3alepeuyroTh HUTICHICTh Cy0'e€KTa, a KOHCTPYIOIOTh HOBi
(dbopMu pO3MOAUIEHOI areHTHOCTI Yepe3 B3a€EMOII0 3 AJITOPUTMIYHUMH CHUCTEMaMH, U(OPOBUMHU
iHTepdelicamu Ta MepexeBUMHU criibHOTamMu. Cy0'eKT Temep icHye He sk «posmeryeHui» (split
subject) akaHIBCHKOI MCUXO0AHATITUYHOI TEOPii, a K «MYIbTUILUIIKOBAHUN» 1 «PO3MOIIICHHIT» MK
pi3HUMH TUIATGOpMaMH, TIPOLISIMU Ta TUPPOBUMH 1IEHTUIHOCTSIMH.

s cutyaris BuMarae (izoco)CbKOr0 OCMHUCIICHHS 4epe3 MPHU3My PHUTOPUYHOIO aHai3y,
OCKUIbKYA CaMe PUTOPUYHI MEXaHI3MW BHM3HAUalOTh, SK IS HOBa CYO'€KTHICTh KOHCTPYIOE ce0Oe B
nugpoBoMy mpoctopi. OcobIMBOT yBaru 3aciiyroBye (heHOMEH MOCTIpOHIYHOI PUTOPUKH — KOHIIEMNT,
po3pobieHnii Takumu Teoperrkamu sk JIi Koncrantuny [Konstantinou, 2016] y mparmi «Cool
Characters: Irony and American Fiction». IlocTipoHis BHHHKAa€ SK BiINOBiAb Ha BUYEPIIAHHS
IMOCTMOJIEPHICTChKOI ipoHii, sika micias Popti [Rorty, 1989] ta Jleppuaa [Derrida, 1976] crana
JIOMIHAHTHHM MOJIyCOM IHTEJIEKTYyalbHOro JUcKypcy. [locTipoHiuHa pUTOPUKA HE MTOBEPTAETHCS JI0
HaiBHOI IIMPOCTI MPEMOAEPHY YU MOJEPHICTCHKOI aBTEHTHYHOCTI, a CTBOPIOE HOBHH DPEXKHM
BHCJIOBJIIOBAaHHS, JIe IpOHIS Ta IMUPICTh MapajOKCalbHO CIHiBicHYIOTh. Lleli ¢peHoMeH 0coOIMBO
SCKPaBO TMPOSIBISIETECA B MUQPOBIH KyJabTypi, Je Cy0'€KT OJHOYACHO YCBIJOMIIIOE CBOIO
CKOHCTPYHOBAHICTh (YpOK IMOCTCTPYKTypaii3aMy) i BCe K NparHe SKoich (OpMH aBTEHTHUYHOIO
BHCJIOBITIOBAHHSI.

Axmyanvhicms  00CiOdceHHss 3yMOBIIEHA HEOOXIAHICTIO KOHIENTYyami3amii came ITuX
TpaHc(opMalliii pUTOPUIHUX MEXaHI3MiB (OPMYBaHHS MOCTIOCTMOIEPHOI Cy0'€KTHOCTI B yMOBax
aJIropuTMiuHOI Memialii Ta iH(popMamiiHOol HaIIUIIKOBOCTI. [TOpIBHSIBHMN aHai3 KyJbTYpPHHX
apxeruniB Heo 3 «Martpwuri» ta [lIpeka 3 omHOMMEHHOT0 aHIMAIiitHOTO (DITEMY TO3BOJISE BUSBUTH
IBI TapagurMajibHI CTpaTerii BIiAMOBiMI Ha KpU3y CYO'€KTHOCTI: TEXHOTHOCTHYHY CIPOOY
pPEKOHCTPYKIIii aBToOHOMHOro cy0'ekta (Heo) Ta mocTipoHiUHE NMPUAHATTA (ParMEHTOBAHOCTI SIK
pecypcy ans HoBux ¢opm areHTHOCTI (LLpek). Llelt amamiz mo3BoOJsi€ MPOCTEXKHUTH, K B YMOBax
«ricas cMmepTi cy0'ektay (OPMYIOTECS HOBI PUTOPWYHI MEXaHI3MH KOHCTHUTYIOBaHHS HH(PPOBOI
Cy0'€eKTHOCTI, IIO MPAMIOIOTh HE 3 BIHOBJIEHHSM BTPA4€HOi IUTICHOCTI, a 3 MPOAYKTUBHUM
OCBOEHHSIM MHOXKHHHOCTI Ta PO3MOALIEHOCTI.

Mema OocniojxcenHs: KOHLENTyadi3yBaTH TpaHC()OPMAII0O PHUTOPUYHUX MEXaHI3MiB
(hopmyBaHHS Cy0'€KTHOCTI B IU(POBY €MOXY UYepe3 KOMITAPATHBHAN aHaJI3 apXeTHUIIYHUX Mojerneit
Heo Ta llpeka Ta gocmianty opMyBaHHS TOCTAHTPOIONOTTYHUX (POPM PHUTOPHYHOI ATEHTHOCTI.

3as0anna  Oocniodcenns. 1) EKcIomikyBath pHUTOPUYHI MEXaHI3MH  KOHCTPYIOBAaHHS
Cy0'eKTHOCTI B KOHTEKCTI TEXHOTHOCTHYHOI mapamurmu (Ha mpuknani Heo). 2) IlpoanamizyBatn
cnenn(iKky TOCTIpOHIYHOI PUTOPUKU K cCTpaTerii ¢GopMyBaHHS CyO0'€KTHOCTI B yMOBax
CUMYJISITHBHOI peanbHOCTi (Ha mpukiazni [peka). 3) Bussutn oHTONOTIYHI iMITITiKaii Bi3yaabHOI Ta
MyJBTUMOIANBHOT PUTOPUKHY Y (hopMyBaHHI IPpoBoi cyd'ekTHOCTI. 4) JlochinuTu TpanchopMmartiito
KIIACHYHUX PUTOPUYHUX Kateropii (ethos, pathos, logos) y mudpoBoMy MemiarpocTopi Imij] BILTMBOM
anroputMmiuaux cucreM. 5) llpoanamizyBatm ¢opmyBaHHs TiOpuAHUX (OpM CyO'€KTHOCTI Y
B3a€EMOJIII JIIOJICBKUX Ta MAlIMHHUX areHTiB. 6) OKPEeCIUTH NMEpCIeKTHBH PO3BUTKY PUTOPUYHUX
NPAKTHK y KOHTEKCT1 MOCTAHTPOIOJIOT1YHOT TapaurMi Ta KPU3H aBTEHTUYHOCTI.

O6'exkmom Odocnioxncennsi € PUTOPUYHI MeXaHi3MH (OpMyBaHHsS CYO'€KTHOCTI B IM(POBY
eroxy.

Ilpeomem oocnidxcenns — TpancopMalliss pUTOPUYHUX CTPYKTYpP CYO'€KTHOCTI y dirypax
Heo ta lpeka six penpe3entaTuBHUX apxerunax digital modern.

Texnoenocmuuna pumopuxa cyo'ekma, abo Heo six apxemun mooepHicmcoko2o npopugy. Y
¢itocopcbkomMy amckypei KiHIS XX CTONITTS aKTyalli3yeTbcs MpoOieMaTHKa CHMYJISITUBHOI
NPUPOAM  pEaNbHOCTi, KoHuenTyamizoBaHa JKanom boapispom [Baudrillard, 1994] sx
rineppeangbHICTh, 110 BUTICHAE pedepeHLiiiHi 3B'A3KM 3 00'€KTHBHUM CBITOM. Y LBOMY KOHTEKCTi
¢irypa Heo 3 kiHoTpumiorii «MaTpuis» NOCTAa€ SIK BTUIEHHS TEXHOIHOCTUYHOI MapagurMu —
cequdiuHoi HOpMH CydaCHOTO THOCTUIM3MY, IO IEPEHOCUTD Ayalli3M AyXy Ta MaTepii y MIIOMUHY
MPOTHUCTABIICHHS AaHAJNOrOoBOI peanbHOCTI Ta wH@poBoi cumynsanii. Putopuuna crpykrypa
cy0'ektHOCTI Heo rpyHTyeThCa Ha KnacuuHii Tpiagi. Ethos Heo koHCTUTYIOETBCS Uepes
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OHTOJIOTTYHHN BHOIp MK JBOMa MOAYCaMH OYTTS — CUMYJIATUBHUM (CHHS IIryJIKa) Ta aBTCHTUYHUM
(uepBoHa mirynka). Lleit BuOip Ma€e eK3UCTEHIIMHUI XapaKTep, OCKUIbKY BU3HAYAE CAMY MOXJIUBICTh
cy0'ekTHOCTI sk Takoi. Y mpoctopi Martpuli cy0'eKT peayKyeTbes A0 (YHKIIT CUCTEMH, TOAL SIK 1M03a
Heo BiH HaOyBae moTeHmiany TpaHcueHaeHwii. Pathos ¢yHkuioHye gk adekTUBHUIA ABUTYH
Tpanchopmalii — BiJ] MEPBHHHOTO BiAYYTTS MOTPO3H «IIOCh He Tak» (the splinter in your mind) go
MeCiaHChKOT0 IOKJIMKaHHSA sIK 00istHku. Emorilina Tpaektopis Heo penpeseHTye KilacHuHMIA HapaTHB
iHimiaIii: CyMHIB — IpO3piHHA — NPUUHATTA Micii. Lleli madoc Mae BUpa3HO poMaHTHUHE 3a0apBiICHHS,
aypKe mependadae MOXKIMBICTh TEPOIYHOrO MOAOIAHHS CUCTEMHUX OOMEKEHBb uepe3 1HIUBIAyaTbHUHA
npopuB. Logos Heo BTimOETbCs y 3AaTHOCTI «O0aynTh KOm» — crienudiuHii GopMi panioHaTbHOCTI,
10 MPOHUKAE KPi3b MOBEPXHIO SIBUILL 10 iXHBOI HU(POBOi cyTHOCTI. L{s panioHansHIicTh Mae NOABIHHY
MPHUPOAY: 3 OAHOrO OOKYy, BOHA JEMI(OIOri3ye peajbHICTh, BUSABISAIOUM 11 IITYYHICTH; 3 IHIIOTO —
peMidornorizye cy0'ekra, HAAUISIOUN HOT0 HATIOACEKUMH 3I0HOCTSIMUA MaHIITyJISIIT KOIOM.

Takum uymHOM, puTOopuka Heo ¢yHKIIOHYye B mapagurmi BepTHKAILHOI TPaHCICHACHI —
BHXOJy 3a MEXI JaHOCTI 10 BUIIOI peanbHOCTI. L[ puTOoprKa rpyHTYEThCS Ha (yHIaMEHTAIBHOMY
OiHapu3Mi: icTHHHe/XHOHe, peallbHe/CUMYJISITUBHE, CBOOOJAa/KOHTpOib. Y 1mboMy ceHci Heo
peTpe3eHTy€e MOICPHICTCHKHIA TPOCSKT eMaHCHIIAllil, TepeHeCeHNH Y TUPPOBHI KOHTEKCT.

Tocmiponivna pumopuxa immanenmuocmi: Ilpex sk apxemun digital native. Slxkmo Heo
BTLIIOE MOJCPHICTCHKY BIipy B MOXJIHMBICTH TNPOPHBY JIO aBTEHTUYHOI peanbHocTi, TO Illpek
pETPE3eHTYE TMOCTMOJIEPHICTChKE MPUHHSTTS (parMeHTapHOCTI Ta CUMYJISATUBHOCTI SK IMAaHEHTHHX
yMoOB icHyBaHHs. Moro putoprka He CIpsIMOBAHA HA IOONAHHS CHCTEMH, 4 HA iPOHIUHE OCBOEHHS ii
nepudepiitanx 30H. Ethos Illpeka KOHCTUTYIOEThCS depe3 NMPUHHSATTS BIACHOI MapriHaJbHOCTI SIK
¢dopmu cum. Ha BiaMminy Bijg Heo, sikuit iparne craté «tum, xTo BiH € Hactpasi» (The One), [l pex
yTBepIUKye cebe uepes Te, KHM BiH yKe € — OrpOM, MEIIKaHIeM 0O0IoTa, CyCHiIbHUM i3roeM. Koro
€ToC — II€ €TOC paJuKaabHOI TUIECHOCTI, IO MPOTHUCTOITh HE dYepe3 TPaHCICHACHINIO, a depes
HaaMIpHYy NPUCYTHICTh. Pathos y puropuuniii crpykrypi Llpeka GpyHKIIOHYE K IpOHIYHUH 3aXUCT Bif
TPaBMATHYHOIO 3iTKHEHHS 3 PeabHICTIO. FIoro eMOIiifHiCTh Mae BHPa3HO MOCTIPOHIUHMI XapaKTep —
IIe HE MUHIYHE 3alepeueHHs I[IHHOCTEH, a X ipoHiuHe mepenprucBoeHHs. JIF060B, Apyx0a, repoizm —
yci 1Ii KaTeropii He BIAKUAAIOTHCS, a PEKOHTEKCTYaTI3YIOTHCS Yepe3 MPU3MY TPOTECKY Ta ITapoii.
Logos Illpeka — 11¢ HEe parioHaIBHICTH MPOPUBY, a PaIlioHATBHICTE OpHUKONTaXy. BiH HE po3kpuBae
IIPHXOBAHI iICTHHM, @ TBOPHTH BIACHHIT CBIT 3 HAsIBHHUX Ky/IbTypHHX (parmentiB. Moro Mympicts — He
THOCTUYHA, a MpaKTHYHA, 3aCHOBaHA HA MPUUHATTI OOMEKEHb Ta IPOHIYHIN T'pi 3 HUMH. 3HAMEHHUTA
meradopa muOymi («Ogres are like onions») Bupakae HE TIMOWHHY ICTHHY, a HPHHIUIIOBY
MHOXHHHICTH TIOBEPXOHBb 0€3 OCTATOYHOT'O SIpA.

Puropuka Illpeka ¢yHKIIOHYe B MapaaurMi TOPU30HTAIBHOI IMMaHEHTHOCTI — HE BHXOIY 3a
Mexi, a ocBoeHHs mepudepii. Bona 3amepedye OiHapHI omo3Wmii, 3aMIHIOIOYH X IPOHIYHUM
0anmaHCyBaHHAM MDK THPOTHISKHOCTAMHU. Y IboMy ceHci Illpek perpeseHTye MOCTMOAEPHICTCHKY
CTpaTerito BUKMBAHHS B YMOBaX KPaxy BEJIMKHX HAPATUBIB.

Bizyanena pumopuxa sx onmonoziunuii hynoamenm yudpogoi cyd'exkmuocmi. KommapatuBauit
aHami3 Bi3yanpHHX cTpaterii «Matpumi» Ta «lllpeka» mo3Bonsge BHABUTH (HYHIAMEHTAIBHY
TpaHc(opMaIito BiTHOMIEHHS MK MTOBEPXHEIO Ta MIHOMHOIO B U(POBY ermoxy. SKIo MoIepHicTChKa
€CTETHKA NMPUIYCKA€ HAasIBHICTh IPUXOBAHOI ICTUHM 3a BUJMMOIO MTOBEPXHEIO, TO IOCTMOAEPHICTChKA
€CTETHKA YTBEPIDKYE MOBEPXHIO SIK €JUHY JOCTYIHY PEabHICTb.

BizyanpHa putopuka «MatpHIli» onepye eCTEeTUKOI MPOPUBY: 3HAMEHUTHH «ITH(PPOBUI IO
CUMBOJI3yE MOXJIHMBICTH T00auuTH KOJ 3a oOpa3om, bullet time nemMoHCTpye 3HATHICTB
TpaHCIEeHAyBaTH (hi3MuHI OOMEXKEHHS, 3elleHUi (PUTbTp MapKye MPOCTip CUMYISAIii SIK OHTOIOTT4HO
BTOpHHHUI. L[5 ecTeTHKa npalroe Ha NiATPUMKY THOCTUYHOTO HapaTHBY IIPO MPUXOBAaHY PEAbHICTb.

Hatomicte Bi3yansHa putopuka «llpeka» yTBEpI)Kye €CTETHKY  HaJUIMIIKOBOCTI:
rinepTpooBaHa TUIECHICTh IEPCOHAXIB, MapoONdiliHE IUTYBaHHS KAa3KOBUX KIIIIe, HaBMICHA
«TUTACTHKOBICTB» KOMIT'TOTEpHOI aHiMaii. Ls ecTeTnka He MPUXOBYE CBOIO IUTYYHICTh, & BUCTABIISE i
HAIoOKa3, ePEeTBOPIOIOYN Ha JKEpeIio ipOHIUYHOI HACOMOIH.

Y 1pOMy NpPOTUCTaBIECHHI BHABISETHCS (yHAaMEHTaJ bHA TpaHCHOpPMaLis OHTOJIOTTYHOIO
cTaTycy Bi3yalbHOro B IM(POBY emnoxy: BiI pempe3eHTawii peasbHOCTI 10 ii KOHCTUTYIOBAHHSI.
BizyanpHe Oinmblie He BIACHJIAE IO YOTOCh 1032 COOOO, a CTae caMopedepEHTHUM IPOCTOPOM
CMHCIIOTBOPEHHS.

Mememuuna mpancgopmayis cyd'exkmuocmi: 6i0 2epoiuno2o Hapamugy 00 ipyCHOI YUpKYIAyii.
OcobauBoro 3HayeHHs1 Ha0yBa€e aHalli3 MOCTIAUTITAIBHOIO )KUTTS LIMX apXETHUIIIB Y IPOCTOPi iHTEpHET -
KynpTypu. Skmo Heo 3anumaetsest 00'eKTOM HOCTaNBI14HOI cakpauizaii, To Llpek 3a3Hae ToTanbHOI
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MeMedikallii, TepeTBOPIOIOYNCh Ha YHIBepcaJbHHH CEeMIOTHYHHMN Matepian Ui HECKiHYeHHUX
pekoHTekcTyamizanid. Memernuna gons Heo BusiBisge oOMeXKEHICTh MOJEPHICTCHKOI PUTOPUKH B
yMOBaX HH(POBOi HANIMIIKOBOCTL. Moro o6pa3 LMPKYNIOE MEpPEBAXKHO SK 06'€KT HOCTambrii 3a
«CIIpaBXHIM» KibepraHkoM a0o sk MaTepian Juist pUTocoPChKUX PO3TYyMIB PO MPUPOIY PEATLHOCTI.
Cnpoou wmemedikamii Heo («What if 1 told you...») 3amuMmaroThCsi B MeXax HOro no4aTKOBOI
PUTOPUYHOI CTPYKTYpH — CEpHO3HOI, AUJAKTHYHOI, COPSIMOBAHOI HA PO3KPUTTS icTHHU. HaTomicTh
Illpek JEMOHCTpYe HaJ3BHYAiiHY aJaNTHBHICTH 1O MEMETHYHOTO cepeqoBuma. Moro o6pa3
miggaeThesl HecKiHueHHUM TpaHcopmarism: «Shrek is love, Shrek is life», «Somebody once told
me», uncienHi deepfake-Bizeo, daH-apT y BCIX MOXIHMBHX CTHISX. Llsi TUIacTHYHICTH 3yMOBIEHA
CaMoOI0 PUPOJIOI0 HOTO PUTOPUKU — IpOHIUHOI, caMONapoAiiHOI, BIIKPUTOI 10 pEKOHTEKCTYyai3allii.
MemernyHa TpaHchopmallis BUsBIsA€ (DyHIAaMEHTAJIbHY BIIMIHHICTH MDK JIBOMa THUIIAMH
cy0'ektHOCTI: siko Heo mparne 30epertd LUTCHICTh Ta aBTEHTHYHICTh, TO Llpek icHye depes
pO3IOpoIIeHHsT Ta MyJbTHIDTIKamito. [lepmmii HamaraeTbcs MPOTHCTOSTH CUMYIISITUBHIN TPUPOJL
U(POBOTo MPOCTOPY, APYTHil — BUKOPUCTOBYE i1 SIK pecypc Jisi HECKIHYEHHOTO CAMOBIITBOPEHHS.

Tinecnicmo sk pumopuyHull npocmip: Mixc demamepianizayieio ma cinepminecuicmio. AHami3
peripe3eHTallii TiTeCHOCTI B 000X apXeTurax pO3KpHUBaEe MPOTHIIEKHI cTpaTerii BiTHOIICHHS 10
MaTepiaJdbHOCTI B IU(poBy emoxy. Tino Heo mpoxoanTs TpaekToOpito Bij iTI030pHOI MaTepialbHOCTI
(y Marpui) 10 cipaBxHbOi Aemarepianizalii (31aTHICTh GaunTH Ta MaHimymoBaTH KogoM). Horo
TIIECHICTh CTa€ MPo30poro, (YHKIIOHANBHOI, MianopsakoBanor Bumiid wmeri. Timo I[peka,
HABIAKH, yTBEPKYEThCA Uepe3 HAUIMIIKOBY MaTepialbHicTh. MOro orpchka mpHpoga — He He
HEIOJIK, KU Tpeda MOoJ0NaTh, a JHKEPENo CUIM Ta iaeHTH4HOCTi. I'poreckHa TinecHicts Ilpeka
¢dyHKIIOHYE SIK (hopMa ormopy TNajKiid ecTeTulli NU(POBOro — uepe3 3anaxu, OpyJ, TUIECHI PiMHH,
¢izionoriuni mporecu. Lls ono3wuiris BusABIsE AB1 cTparerii cy0'ekTuBarliii B u(poBOMYy MPOCTOPI:
TpaHcuenaeHiio tiaa (Heo) ta ioro rinepoosmizaiio (Ipek). [lepia Bezae 10 po3unHEHHs Cy0'ekTa
B iH(pOpMAaIIHHAX TTOTOKAX, IpyTra — 10 YTBEPKEHHS HOTo Yepe3 HaaMipHy MPUCYTHICTb.

Iponis ax oumonociuna rameeopisa digital modern. TlopiBHSUIBHME aHaTI3 TO3BOJISIE
KOHIICNTYaJli3yBaTH IPOHII0 HE MPOCTO K PUTOPHUYHUN NPUHOM, a K QyHIaMEHTAIbHY OHTOJIOITUHY
KaTeropiro 1udpoBoi ermoxu. Skmo as Heo ipoHis 3anuimaeTbes Ha piBHI cuTyaTuBHOTO TyMopy (']
know kung fu"), To mnsa Illpeka BoHa crae crmocobom Oyrrs. Iloctiponiuna mosumis Ipeka He
3amepedye MIHHOCTI (JF000B, IpYyX)O0y, TepoizM), aje IEPEOCMHUCIIOE iX depe3 MpHU3My CaMOIapoIii.
Ls cTpaTeris BUABIAETHCS HAI3BUYAITHO MPOTYKTHBHOIO B YMOBaX iH(pOpMamiiHOTo repeHacHIeHHs
Ta KpWU3HW aBTEHTHYHOCTI. IpOHiA (YHKIIOHYyE SK 3aXWCHUM MeXaHi3M, IO J03BOJisie 30epiraTu
eMOIifHy 3aiTy4eHicTh 0e3 HaiBHOI BipH B aOCOIOTHI iCTHHH.

Digital modern [Kirby, 2009] xapakrepu3yeThcs mapagoKcaabHIM MOEIHAHHIM TOTAIFHOTO
CKencucy Ta iHTeHcuBHOI adektuBHOCTI. [lIpek BTiiroe 1eit mapagokc uepes Girypy «ummpoi ipoHii»
— 3JATHOCTi OYTH OJHOYACHO TUCTAHIIIHOBAHUM Ta 3aTy4E€HUM, CKEIITHYHUM Ta EMOIIHUM.

I'epmeneemuxa maubymnb020: ROCMAIOOCbKA nepcnekmugd. Y TEPCIEeKTUBI IMOJANIBIIOTO
PO3BUTKY IU(POBHUX TEXHONOTiH oOuaBa apxerunu HaOyBalOTh HOBOTO 3HaueHHs. Heo moxe Oytm
MNPOYUTAHUN SK TEPEeAdyTTs IOCTIIOACBKOTO CTaHy — 3JUTTA JIOAMHU 3 iH(OpMauiiHUMU
CHCTeMaMH, IO/IONIaHHS OiONOTIYHMX OOMEXKEHb UYepe3 TEXHONOTiuHy TpaHcieHneHmiro. [llpexk,
HaTOMICTh, PEMpPE3eHTYE CTpaTerito 30epeKeHHs JIOACFKOro depe3 ipOHIYHE IHMCTAHIIFOBAHHS Bif
TEXHOIIOTIYHUX iMmepaTuBiB. MOXIHBO, MalOyTHS CyO'€KTHICTH OyIe CHHTE30M IIUX JBOX
CTpaTeriii: MOCTIPOHIYHNN THOCTHIIM3M, IO MOETHYE TpParHeHHS 10 TPAHCUEHACHIIT 3 ipOHIYHUM
YCBIIOMJIGHHAM il HEMOXIHUBOCTI. AOO TEXHOMEMETHYHAa CyO'€KTHICTh, IO BUKOPUCTOBYE
ANTOPUTMIUHI CHCTEMHU JUIsl CTBOPEHHS HOBUX (POPM IpOHIYHOT IMPUCYTHOCTI.

V digital modern puropuuHa cy0'eKTHICTb 3a3Ha€ pajUKalbHOI TpaHchopMalii, BUXOAIYH 32
MexXi cyto mroacekoro. fkmo Heo pempeseHTye ocTaHHIO cHpoOy YTBEpDKEHHS aBTOHOMHOIO
JIIOACBKOTO Cy0'eKTa depe3 TEXHOJIOTTYHUN NpopuB, a Llpek neMoHcTpye MOCTIpOHIYHE NPUHHSTTS
BIIACHOI ()parMEHTOBAHOCTI, TO cydacHi IU(POBI TIATHOPMHU TMOPOMKYIOTH MPUHIIMIIOBO HOBI
¢opmu TiOpuanHoi cy0'ektHocTi. Lli ribpuani acamOmspki mrogel 1 MammH (QOPMYIOTH HOBY
OHTOJIOTiI0 PHUTOPUYHOrO akTy. Pekomenmauiiini amroputmu YouTube um TikTok nHe mpocto
MepenaloTh MOBIIOMJIEHHS — BOHM CaMi CTalOTb PUTOPUYHMMH areHTamu, 1o (OpMYIOTb
IMCKYpCUBHE TI0JIE Yepe3 CeNeKIilo Ta Kypamilo KoHTeHTy. ['omocoBi acucrentu (Siri, Alexa)
BHCTYIIAIOTh SIK KBa3icy0'€KTH, 110 BOJOJIIOTH crieniudiqHuM ethos'oM — IpYyKHIM, YCIYKIUBUM, alie
BOJIHOYAC HEUTpaIbHUM Ta 6€30C000BUM.

Ls tpanchopmanis craBuTh (yHIaMEHTaJbHE IMTAHHS: YU MOXIMBA pHTOpHKa Oe3
moacekoro cyO'ekta? ['enepatmBHi Moxmeni Ha kmrant GPT  geMOHCTpYIOTH 3HaTHICTH 0
MPOIYKYBaHHS PUTOPUYHO €PEKTUBHUX TEKCTIB, ajie ixHill l0gos MpUHINUIIOBO BiApi3HAETHCS Bil
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JIIO/ICBKOTO — 1€ HE palliOHANBHICTh apryMeHTallli, a CTATUCTHYHA WMOBIPHICTh HACTYITHOTO TOKEHA.

TpancdopmyeTbest He nuiIe cy0'eKT, a if 00'€KT PUTOPUUHOTO BIUIUBY. AJNTOPUTMIYHI ayaAuTOpii
— IIe B)K€ He ACHBHI PELUITIEHTH, a aKTUBHI CHIBTBOPLI KOMYHIKATUBHOI'O IIPOCTOPY. SKIIO pUTOpHKa
Heo nepenbayana npoOymkeHHs MacuBHOI MacH, a putopuka Llpeka — ipoHiYHY TPy 3 KYJIbTYPHUMH
KOJaMU ayauTopil, TO B €MOXy ILIAT(HOPMHOIO KalliTali3My ayIuTOpis CTa€ COLIOTEXHIYHHM
KOHCTPYKTOM.

Jlaiiku, pemocTH, KOMEHTapi — Ie He mpocTo (OpMH 3BOPOTHOTO 3B'S3KY, a CIEMEHTH
puTOpu4HOi criBTBOpuocTi. KokHa B3aeMofisi 3 KOHTEHTOM 3MIHIOE alrOpUTMidHE (opMyBaHHS
ayauTopii, CTBOPIOIOYM JUHaAMIUHI «OynpOamku ¢inerpiBy [Pariser, 2011]. BigOyBaeTbcs
¢dbyngamentaipHa TpaHcdopmarist camoi mpupoau pathos'y. Skmo B knmacuuHiii putopuini pathos
O3Ha4aB 3JIaTHICTh OpaTOpa BUKJIMKATH €MOIil B ayAMTOpii 4epe3 MpoMOBY, o0pa3 4YHM TEKCT, TO B
U POBY €MOXy eMOIliiiHa 3aTy4eHICTh pealli3yeThcs caMe yepe3 akTHBHY y4acTh. CydacHuid pathos —
Ile BXKEC HE MacHUBHE MEPESKUBAHHS EMOIli, a iX aKkTHBHE BUpPa)XCHHS depe3 IUQPOBI Iil: ialKu,
KOMEHTapi, perocTy, CTBOPEHHS BIACHOIO KOHTEHTY Y BilOBiIb. EMoIIifiHa puTOpHKa mepecTae OyTH
JIUIIIE TIPO CIIPUIMaHHS — BOHA CTa€ MPO Jit0. AYIUTOPIS HE MPOCTO «BiUyBa€» eMOIIl Y BIAMOBIIb
Ha TIOBIJIOMJIEHHS, a JEMOHCTPY€E Ta MiJCUJIIOE iX 4depe3 CBOK IUQPPOBY aKTHBHICTh. KOeH KITiK,
KOXKEH PEeIoCT, KOXKEH €MOJ[31 CTal0Th HE MPOCTO Peakilieo, a (hOPMOI eMOIIHHOr0 BUCIIOBIIOBAHHS,
IO BIUIMBA€E Ha alTOPUTMIYHE (OpPMYBaHHS MallOyTHHOTO KOHTEHTY. Y4acTh (participation) Takum
YHHOM CTa€ HOBOKO (popMmoro pathos'y — eMoIlii Tenep He TUIBKU BiJ4yBalOThCs, aje i meppopMaTHBHO
CTBOPIOIOTBCS Yepe3 B3aeMoito 3 1iardopmoro. Ll maprurmmaropHa npupojia mudposoro pathos'y
(dyHIaMEHTaIbHO 3MIHIOE JUHAMIKY PUTOPHYHOrO BIUIMBY. HaTHcHYTH «ralik» — 1€ OJJHOYacHO
BiJUyTH €MOIII0 1 BHCJIOBUTH 1i, NPUYOMY II€ BHCJIOBIIIOBAHHS HErailHO CTa€ YacTUHOIO
AJITOPUTMIUHOI CUCTEMH, 1110 POPMYE MOAAIBIINNA eMOLIHHUH JTaH AT MmIaTOPMH.

Skio BizyanbHa pUTOpHKa «MaTpHil» OnepyBaia OMNO3UIIE Kom/oOpas, a «llIpek» rpas 3
aHIMAIlIHHOIO ECTETHKOI0, TO CydacHi IU(pOBI Memia CTBOPIOIOTH MPHUHIMIIOBO TiOpumHi (Gopmu.
TikTok, Instagram Reels, YouTube Shorts neMOHCTpYIOTH 3JIMTTS TEKCTYy, Bi€O, 3BYKY, €MOJ3i,
GiTBTPIB y €AWHY KOMYHIKaTHBHY dif0. Ll MynTbTHMOIANBHICTh HE TPOCTO PO3MIUPIOE PUTOPUIHHI
IHCTpyMeHTapidi — BOHa TpaHcHOpMye caMy HPUPOAY IepekoHaHHS. E(EeKTHBHICTH MOBiIOMJICHHS
BU3HAYAEThCA HE CHJIOI0 apryMeHTy, a 3[aTHICTIO [0 BIPYCHOTO IOMIMPEHHS, MEMETHYHOI
aTanTABHOCTI, aJropuTMidHOi ontuMizartii. Ilpek y 1boMy ceHCi BHUSBISIETHCS OUTBIN aTalTOBAHIM
JI0 HOBOI PUTOPUYHOI peanbHOCTi, HDK Heo — #ioro oOpa3 jerko posmamaeTbcs Ha MEMH, TihKH,
CTIKEpH, PEMIKCH.

[Ipobnema aBTEHTHYHOCTI, NeHTpambHa s 000X apxerumiB (Heo 1mrykae copapxHIO
peanpHicTh, llpek ipoHIYHO Tpae 3 KOHIEMINEI «CIPaBKHBOTO s»), HaOyBa€ HOBOI'O BHMIpPYy B
KOHTEKCTI TeHepaTWBHHX TexHonorid. Deepfake, Al-reHepoBanHuii KOHTCHT, aBTOMaTH30BaHI OOTH
PO3MHBAIOTh MEXY MK aBTEHTHYHHM Ta MTYYHUM Ha €MiCTEeMOIOT iYHOMY PiBHI.

Etnannit BuMip 1i€i kpus3m monsrae B THUTaHHI BiIMOBINAJIBHOCTI: XTO BIAMOBigae 3a
pUTOpPHYHUI aKT, 3AiiCHEHWH anropuTMoMm? EcTeTwdHWii BUMIp TMPOSBISETHCA B HOBIH (opmi
«uncanny valley» — quBHIi TOJHHI MK JIFOJACPKHM Ta MAITMHHHM BHCJIOBIIOBaHHAM. ITocTipoHiuHa
nosutig Illpeka TyT BUSBISETBCS NPOMYKTHBHIIIOK: 3aMICTh IIOIIYKY «CIPABXKHBOTO» BOHA
NPOIIOHYE TPy 3 MHOXKHHHICTIO CUMYIISIKpiB. Ll KpH3a aBTEHTHYHOCTI BHMara€ HOBOI PHTOPUYHOI
eTHKH — HE 3aCHOBAaHOI Ha OMNO3WIi ICTHHHE/XWMOHE, a OpIEHTOBaHOI Ha TpPaHCHApEHTHICTh
ANTOPUTMIYHUX TIPOIIECIB Ta YCBIMOMIIEHY T10pHIHICTh KOMYHIKATUBHUX aKTiB.

Bucnoexu. TlpoBemeHe JOCTIDKEHHS JI03BOJISIE  KOHIIENTYali3yBaTH (yHIAMEHTaIbHY
TpaHc(OpMaIlil0 pUTOPHIHUX MEXaHi3MIB ()OpMYBaHHS Cy0'€KTHOCTI B NU(POBY €MOXY, BUSBISIOUH
TpH TapaaurMaibsHi Mozeni: TexHorHoctuuHy (Heo), mocriponiuny (Illpek) Ta mocTtaHTpOMONOTidyHY
(amroputmiuni arentu). 1) TexHorHocTM4Ha puToprka Heo pempe3eHTye OCTaHHIO CIpPoOy
PEKOHCTPYKIIli aBTOHOMHOTO Cy0'eKTa uepe3 BEepPTHKAJIbHY TPAaHCICHIEHINI0 Ta OiHApHI OMO3WIIil
(peanbHe/cuMynsATHBHE, icTUHHE/XMOHE). Ll1 Momenb meMOHCTpye OOMEKEHICTh MOIEPHICTCHKOTO
MPOEeKTy eMaHcunamii B yMoBax NIHM(POBOI HAUIMIIKOBOCTI, MIO MiATBEPIUKYETbCS i cinabKoro
aJalTHBHICTIO 10 MeMeTnyHoro cepegosuma. 2) Ilocriponiuna putopuka lllpeka KOHCTUTYIOE HOBY
¢dopMmy CcyO'€eKTHOCTI 4epe3 TOpPH30HTAJIbHY IMMAHEHTHICTh Ta NPUHHATTA (PparMeHTOBAHOCTI SIK
MPOLYKTUBHOTO pecypcy. Lis Monens BusBIs€THCS OLIBII aalTUBHOKO A0 HH(POBOro CepeaoBHILA,
OCKUIBKM TIpallO€ HE 3 MOAONAaHHSAM cuMyisiuii, a 3 ii ipoHiuHMM ocBoeHHsM. 3) BisyanpHa Ta
MyJbTUMOJANIbHA PUTOPUKA B 000X apXeTunax JAEMOHCTPYE OHTOJOTIIYHHMM 3CyB BijJ perpe3eHTamii
peanbHOCTI 70 11 KOHCTUTYIOBaHHS. SKIIo «MaTpuls orepye ecTETHKOIO IPOPUBY (KOJ 3a 00pazom),
10 «ILIpex» 3aTBepaAKYyE ECTETUKY HAUTUIIKOBOCTI Ta camopedepeHTHOCTI. 4) Tpancdopmartist
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KJIACUYHHX PHUTOPHUYHHMX KaTeropii y UUQpOBOMYy MPOCTOpi BHSBISE TMOSBY HOBUX (HOPM:
anropuTMiuHuil ethos (HeHTpalbHICTH ACHUCTEHTIB), MAPTULUIATOPHHUN pathos (3amyueHicTs uepes
B3a€EMOJIiI0), cTaTUCTUUHUI logos (fimoBipHicHa parioHansHicTe Al). 5) ®opmyBanHs ribpugHHX
acaMOJISDKIB JIFO/ICH 1 MaIllMH MOPOJKY€E TIOCTAHTPOIONOTIUHI (OPMHU CYO'€KTHOCTI, 1€ PUTOPUYHUMHU
areHTaMu CTaloTh AITOPUTMH, OOTH, peKOMeHZIamiiHi cucremu. lle cTaBUTh Mij MUTaHHS caMmy
MOXIIUBICTh PUTOPUKH 0e3 Moachkoro cyd'exra. 6) Kpusza aBTeHTHYHOCTI B €M10XY T'€HEpaTHBHOTO
Al BuMarae HOBOi PUTOPUYHOI €THKHM, 3aCHOBaHOI HE Ha OIO3WIIi ICTUHHE/XHOHe, a Ha
TPaHCMAPEHTHOCT] aJIrOPUTMIYHUX MPOIIECIB Ta YCBIAOMIICHIH T1I0pHUAHOCTI KOMYHIKATUBHUX aKTiB.
[lepcnekTBM TOAANBIINX JOCTIPKEHb TMOB'SI3aHI 3 KOHIENTYyali3allicld HOBUX (opM
PUTOPUYHOI areHTHOCTI, 1[0 BUHUKAIOTH HA MEPETUHI JIIOJCHKOTO Ta MAIIMHHOIO: HOCTIPOHIYHOTO
THOCTUIIU3MY (CHHTE3 TPaHCIEHJCHIIIT Ta ipoHii) Ta TEXHOMEMETHYHOI Cy0'€KTHOCTI (alNropuTMidHe
BUPOOHUNTBO ipoHiuHOi mpucyTHOcTi). Ll ribpuaHi GopMu MOXYTh CTaTH OCHOBOIO JUIsi HOBOTO
PO3YMIHHS PUTOPHKH B TIOCTAHTPOIIOJIOTUHY €IoXYy .
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