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CYYACHE MUCTELTBO B KOHTEKCTI INTOBANI3ALIAHUX TPAHCOOPMALLINA
KYNbTYPU: AHTATOHI3M | TEMNOPA/IbHICTb

B cTaTTi po3rnapatoTbCca cTpaTerii KoOHLenTyanisauii MucTeLTBa B TEOPETUYHUX PO3BiAKaX KiHua XX —
noyatky XXI ctonitrAa. MPONOHYETLCA KPUTUYHO MEPErnAHyTU MOHATTA MOCTMOAEPHI3M i MeTamMOAEepHI3M fK
TaKi, WO no3baBseHi eBPUCTMYHOIO MOTeHUiany i binble He BiAMNOBIAAIOTb aAKTya/ibHUM TEOPETUYHUM
3anutam. OZHMM 3 TONOBHMX HEAONiKiB MOCTMOAEPHICTCbKMX Teopih MMUCTeUTBa € BIiACYTHICTb B HUX
OCMWCNEHHA aHTaroHi3miB, W0 BM3HAYalOTb KyAbTYpPHi i NONITUKO-eKOHOMIYHI npouecn nodatky XXI ctonitra.
[Ona Buxoay 3 TYNUKY NOCTMOAEPHICTCbKMX TEOPiIA MPOMNOHYETLCA PO3MNAHYTU MUCTELTBO B KOHTEKCTI Teopin
cy4YacHocTi i rnobanisauinHux TpaHcpopmauin.

dinocodpcbke ocmucneHHA rnobanisauii MoOXKAMBE 33 YMOBWM MNPOACHEHHA WOro 3HAYeHHs B
NPOCTOPOBMUX | TEMMNOPANbHUX BUMIpaX. [pOBOANTLCA KPUTUYHUIA OTNAA KOHLENLIN CBITY B cyyacHin dinocodii
A.Bbaapto, ¥.-/1.HaHci, E.FniccaHa i B apT-KypaTopcbKux npakTukax K.-k0. MapTeHa i X.Y. O6picTta. Baxknmsum €
PO3pPIi3HEHHA MiXX PO3YMiHHAM cBiTY AK Mondus, WO B iCTOPUYHIA Tpagmuii 3B’A3aHe 3i CKiHYeHHicTio, i
reomeTpUYHOO iHTeprpeTauieto cBiTy AK Globus, W0 No3Havyae fOCKOHANICTb i HECKIHYEHHICTb. MoHAiani3auin
BiANOBIAHO MPOTUCTaBNAETLCA rn0banisauii, Ak nonidoHia yHidikauii. Hatomicte iHWWI nigxig BU3Hauvae
3a/IEXKHICTb MOHZAjani3aujii Big, NOCTMOLEPHICTCbKMX TEopil i aKUEHTYE Ha aKTya/sbHOCTI came MOHATTA
rnobanisauin, Wo po3rnagaceTbca y TEMNOpPasbHOMY BUMIPI.

ANbTEPHATUBA MOCTMOAEPHICTCBKMM | METaMOAEPHICTCbKMM KOHUEMLIAM MUCTELLTBA MOXKe 6yTu
cbopmoBaHa Ha ocHoBi ¢inocodpcbknx possigok M.0cbopHa i K.biwon. CyyacHicTb B AaHOMY KOHTEKCTI
BM3HAYaETbCA AK TeMMNopanbHicTb rnobanisauii. CydacHMM MUCTEUTBO CTa€ ToAi, KON BiATBOPIOE aHTAroHiamu
MiXK rnobanbHicTio ToTanisauii i NoKanbHICTIO Cy6’EKTUBHUX NO3ULLINA, MiXK ICTOPUYHMUM YACOM i MHOMKUHHICTIO
TemnopanbHoCTen. B AKOCTIi nNpuKnagy cy4acHOro mMucTeuTBa «NOABIMHOrO KOAYBaHHA» pPO3rNAfaloTbCA
NMPOEKTU BUraflaHOro XyAoXKHbOro 06’eaHaHHA Atlas Group. OKpema yBara NpUAINAETbCA pPO3rnaay
KYPaTOPCbKMX MPaKTUK B KOHTEKCTi KOHUenuii AianekTuyHoi cyyvacHocTi K.biwon, Aka npoTucTaBnAe
CNiBiCHYBAHHA MHOMWHHWX TemnopasbHOCTel | «npe3eHTU3M», dikcauito Ha TenepiwHbOMY 4aci.
OB6rpyHTOBYETHCA, WO Cy4aCHE MWUCTELTBO HE TiZIbKWM PENnpe3eHTYE aHTAaroHi3mMu, a M BUKOHYE NPOrHOCTUYHY
®YHKLUIO | KOHCTPYIOE NONITUYHE YABHE.

Kntoyosi cioBa: cydacHe MUCTeLTBO, MOCTMOAEPHI3M, BidyasibHa KynbTypa, rnobanisayia, aHTaroHism,
TeMNOoPaNbHICTb, AiaIeKTUYHA CYYaCHICTb..
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TpaHcOpMaLii KyJIbTYpH: aHTarOHi3M 1 TEMIIOPaNIbHICTh. BicHuk XapKiecvKo2o HAYiOHANbHO2O
yrieepcumemy imeni B.H Kapasina, cepis «Teopia kynemypu i gpinocogis nayxkuy, (67), 6-13.
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Kpuza moctMoJIepHICTCBKUX TEOpili KyJIbTYpH CTaBUTh Tepell CYyYacCHHUMH JIOCIITHUKAMU
3aBJaHHS MOIIYKY HOBOI'O KOHIIENITYaIbHOTO amapary Ajsl ONUCY KyJbTypH, o Oyzae Oinblioro
MIpOIO BiJIMIOBIIaTH BUKJIMKAM cy4acHOCTi. CTaH TIOCTMOJIEPHY, SK BiH OyB ONHMCaHHUN B KIIACHYHOMY
tekcti JKama-@pancya Jliorapa «Cran moctmomepuy» [Lyotard, 1984], me cmiBBiZHOCHTBCS 3
aKTyaJbHUM KYJIBTYPHHUM 1 HOJITUYHUM JT0CBioM modaTky X XI cromitrs. BinnosigHo 3BepHeHHS
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0 PO3pOOKM  HOBITHIX CTparerii  po3yMiHHSA  KyIbTypw, (GOPMYBaHHA  BiJIOBITHOTO
KOHIICTITYaNbHOTO amapaTy 1 3alydeHHs A0 Takoro IOCTIKeHHS aKTyaJlbHUX KeHcCiB Cyd4acHOi
KyJIbTYpH JO3BOJIATH C(OPMYyBAaTH HOUCKYCIHHY IUIOLIMHY JUIS HOBHUX CHOCOOIB  OCMHCIICHHS
KyapTypu XXI cromitra. Y maHOMYy KOHTEKCTI OCOONMBE 3HA4YeHHS MaioTh pediekcii momao
MHUCTENTBa 1 HOro iHTepmpeTanii B HOBI KyIbTYpHIM 1 MOJITHKO-€KOHOMIYHIN cHTyamii, 10
CKJ1ajacs MPOTATOM OCTaHHIX JECSTUMITS.

BiamoBigHO 10 MOCTMOAEPHICTCHKOTO KOHCEHCYCy, IO C(OPMYBaBCS B TEOPETHUHHX
pO3BiAKax 3 MECTENTBa B KiHII XX CTOpiuYs, yci HOBITHI SIBHIIA KyJIbTYpH Ho4YHHAOUN 3 1960-x
POKiB, fKi HE BOHCYBAJIUCS B MapagurMy MOJEPHICTCHKOTO MHUCTELTBa, MPOTOJIONIYBAINCH
rmocTMoiepHiCTChKIMH. CaM TepMiH «IIOCTMOAEPHI3M» CTaB Ha SKHICHh Yac 3arajlbHOIO0 HA3BOIO, IO
o0’emHyBana  pi3HOMaHITHI  KynbTypHi TeHmeHmii. IleBHa KoHIeNTyambHa OOMEXEHICTh
MOCTMOJICPHICTCBKUX TEOpili KyIbTYpH CTajla BXKE OUYEBMAHOI Ha modaTky XXI cropiuus, ane
3aMIiCTh IPYHTOBHOTO TIEPEOCMHCIICHHS 1€ «HE3aJO0BOJCHHS BiJ MOCTMOACPHI3MY» BTUIWIOCH B
JeSIKAX TEOPETHKIB B KOHCEPBATHUBHE PIllICHHS YBECTH HOBE MOHATTS MeramonepHism [Akker R. v.
d., Vermeulen T., 2017]. PiuieHHs HeBaalie HABITh HA CEMAHTHYHOMY PiBHI, a/Ke BiIMIHHICTh MOCT-
1 MeTa- JOCTaTHHO YMOBHA. TepMiH MeTaMOIEpHI3M 3HAWIIOB HAWOUIbIE PO3MOBCIOMKCHHS B
JTEpaTypO3HABCTBI, IMO3HAYMBIIN TEHIEHII0 B IMOCTIIOCTMOAEPHICTCHKINM IiTepaTypi Ha KIITAIT
Ixonarana ®panzena i [eBima doctepa Yommeca, siKi BiIMOBHIINCH B CBOIH TBOPYOCTI BiA
MOCTMOJICPHICTCHKOT ipoHii 1 TOTanbHOI AeKoHCTpYKIii. [Ipn 3acTocyBaHHI TOHATTS METaMOICPHI3M
0 OLNBII MIMPOKOTO KOJa KyINbTYpHUX (DEHOMEHIB, SK MH 1e 0aunMo B Tekcrax TiMmoTeyca
Bepmionena i Po6ina BaH neH AKKepa, OY€BUIHOIO CTa€ OOMEXEHICTh IIBOTO TOHSTTSI, OCOOIHMBO TIPH
ocMmuciaeHHi  mucrenTBa XXI  cropiyus.  Ajie  HaWOUIBIIOK  MIipOIO 0€e3MOMIYHICTD
METaMOJIEPHICTCHKHX TEOPETHU3yBaHb BHSBISIETBCS MPH  JOCHIDKCHHI AaKTyaJlbHUX TOJIITHKO-
exoHOMiuHMX mporieciB [Freinacht, 2017].

Ha ¢doni Bxe Tpaauniiaux i KiHig XX cTopivdsi KOHIEIIH TOCTMOIEPHY OUIBIII IIKaBUM 1
opuriHansHuM OyB minxin Posaming Kpaycc. 3amicTs MONIyKy B MUCTEIBKUX MPAKTHKAX BayKIHBHX
IUTS TIOCTMOZEPHICTCHKOI Teopii MpuiHOMiB ipoHii, macTuiry i muTatHocTi Kpaycc B cepii qociiKeHp,
cepel SKHX BapTO OCOOJIMBO BiJ3HAYMTH PO3BIAKY NPO TBOPYICTH OENBriACHKOTO XYHOXKHHKA
Mapcens bporapca, ¢GopMmysroe KiHEllb MOJIEPHICTCHKOIO MHUCTEITBA SK TMepeXill Bill MeaiyM-
cnenniqHOCTI MOJIEPHI3MY JI0 cTaHy moctMmenianbHocTi [Krauss, 2000]. B moctmenianbHOCTI, Ha
IYMKY JOCHITHHUII, BiIOyBa€THCS BiMOBA BiJl BAXKIIUBOL TSI MOAEPHI3MY Miposiorii aBTEHTUYHOCTI
xyaoxxueoro meniymy [Krauss R., Foster H., 2016, p. 785-786]. [loniOHu#t miaxix € MikaBUM s
PO3YMIiHHS IHHOBALlIHHOTO 3HAYEHHSI ISl KyJIbTYPH JPYToi MOJOBHHUA XX CTOPIYYsl TAaKUX XYJOKHIX
TEXHIK K IHCTAIALiS abo HampsAMKIB TOMIOHMX [0 KOHIENTyalli3My, aje dYepe3 Teopiro
MMOCTMEIATbHOCTI HaBPsI UM BJACTHCS TPOSICHUTH TBOPYICTh XYJIOKHUKIB moaiOHuX 1m0 Pipkpita
TipaBanii un Tomaca XipmxopHa, sl SKHX TEXHIKU rneppopMaHcy 1 IHCTAJSMIIT — 11e JIuIe ofHa 31
CKJIQJIOBUX JIJIsl apTUKYJISIIIIN MAapTHCUITATHBHUX MUCTEIbKUX npakTuk [Lee, 2017, p. 117-130].

[Ipu BUKOpHCTaHHI XPOHOJOTIYHOTO MiAXOAY JUIsl PO3YMiHHS TpaHchopMmallii KyJIbTypHUX i
MOJIITHKO-€KOHOMIYHUX MPAaKTUK KiHIHM XX cTopivusi IOCTIIHUKK YacTo HasuBaioTh 1989 pik
[Grovier, 2015]. Lle#t pik BiJ3HAYUBCS BAKIMBOIO CHMBOJIYHOIO TOJIEH0 — MajiHHAM bepiaiHchkoi
cTiHy, mo HaguxHyno Opencica PykysMy Ha HAIBHY KOHIIEMIIO «KiHI icTopii» [Fukuyama, 1989].
3BUYaliHO, KOXXKHA mepioau3ailis, mo (IKCYeETbCS Ha JaTi 3aBXKIU € JIOCTaTHHO YMOBHOMO, aJie
3HaueHHs 1989 poky € BakauBuM mpu ¢ikcarii nepexoay 10 riiodaiiaiiiiHoro 0aueHHs CBITY 1
Jeperyisiiii puHKiB, II0 B CBOIO Yepry Ha PiBHI MHUCTEIBKHX MPAKTHK BTIUTIOETHCA B ACPETYIISLii
o0pasiB. HactanoBa Ha rio0anizaniro MOMHOXEHA Ha «KiHEelb iCTOpii» JOKOPIHHUM YMHOM 3MiHWIIN
(YHKIIOHYBaHHS MUCTEI[PKUX MPAKTUK, SKI Temep MOTIM MHCIHTUCS SIK HE3aJeKHI BiX
KOJIOHIaJIbHOI ieosiorii 3axigoueHTpu3My. Mepexa MiKXHapoAHUX Oi€Haje MOBHHHA Oylla CTEpPTH
PO3MEXYBaHHs 3aKJIaJeHE iCTOPUYHAM PO3BUTKOM MHUCTEUBKMX MPAKTHUK, MI0 A0 LBOTO dYacy
CrHpaliach Ha PsiJi OMO3HIIIH, TaKUX SIK IEHTp 1 nepudepis ado 3axin i Cxi.

Hesunazakoso, o came y 1989 poiii BinOyBaeThCsl peBOJIIOLIHA BUCTaBKa «Maru 3emit» i
KypatopctBoM JKana-FOGepa MapreHa, sSKkdil NpeACTaBHB HA OJHIM IUIOMIMHI TBOPH BiJOMHX
3axXiIHUX XyJIOKHUKIB 1 HEBIJIOMUX XYJOKHHKIB 3 PI3HUX KYJIbTYPHUX perioHiB. MapTeH HiOM ctep
PO3pI3HEHHS MK LUMH XYJOKHUKaMH, BiJIKDHBAIOYH NUISX JIO HOBOTO MHCIIEHHS MHCTELTBA
riobansHOrO cBiTy [Martin, 2012]. [ToctMonepHi3M, SIK 374aBasiocst TOJi, CTaBaB YyJOBOI TEOPI€I0
LBOTO HOBOT'O CBITY, IO CKJIaJaBcs 3 BIAMIHHOCTEH, a riodanizailis HOBUM OIHCOM CBITY, B SIKOMY
PO3MUBANHKCS KYJNBTYpHIi 1 HallioHaNBHI KopAoHH. [Ipote pagukansHi nofii noyarky XXI cTomiTTs
MIPOIEMOHCTPYBAJIN YTOMIYHICTh TAKOT'O CBITOOAUYCHHS. AHTaroHi3MH, 10 MPOHU3YBAJIA CBIT
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HPOTATOM IIOTO YacCy, TIOBHOIO MipOI0 BUHIIIM HAa MOBEPXHIO B cepii TEPOPUCTUYHUX AKTIB, BOEH 1
KOH(QJIIKTIB, sIKi MO3HaYMIM OypeMHuii moyatok XXI cTomiTT.

VY nmaHoMy KOHTEKCTi BapTO 3rajaTd KOHUEMIiI0 TrereMoHii i antaronizmy Epnecrto Jlaknay.
ITportec BCTaHOBJIEHHS TEreMOHil, 3 TOYKH 30py (igocoda, 3mMIHCHIOETHCS HA TPHOX PIBHAX: 1)
MOPOXKHE 3arajbHe, IO CTa€ IOJeM OOpPOTHOM pISHOMAHITHHMX imeoiorii; 2) ocobiuBhit
17ICONOTIYHUH 3MICT, 1[0 BCTAHOBIIIOE TETEMOHII0 HAJl IIOPOXKHIM 3arajibHuM; 3) HaJMipHE OJMHUYHE,
o TigpuBae 3mict reremMoHii. Jlakiay He mIykae crpaB)KHIM OHTOJIOTIYHHM 3MICT HOJITHYHOTO, a
OIFICYy€ TIPOIlEC HOr0 BCTAaHOBICHHS, 3aBKAM 3YMOBJICHHH HEMOJOJAHUMH AaHTAaroHi3MaMH.
OnuunuHmii eneMeHT B Teopii Jlakmay — Le BHYTpIIIHS YacTHHA MPOILECIB, IO KOOPAWHYIOTHCS
3arajibHUM, B TOW € Yac TUTbKM BiH BOJIOZI€ MiAPUBHOIO CHIIOO, LIO 3/IaTHA MOJ0JATH 3arajbHe. Sk
nmmre Jlakiay, «3aranpHa hopma i oco6nrBe MOXKYTh OyTH mudepeHniioBadi. ¥ TaKOMY BHITAIKY MH
31TKa€MOCH 3 TIOABIHHICTIO, 3 OTHOTO OOKY — CTPYKTypa (4acTKOBO 3pyHHOBaHa), a 3 iHILIOI CTOPOHH —
Pi3HOMaHITHI OAMHUYHOCTI, SIKi 3aMOBHIOIOTH CTPYKTYPHI IpoOinu 1 Mpu3BOIATH OO mepeOyaoBU
muckypceiB 1 mpaktuk» [Laclau, 2007, p. 93]. OguandHEe TYT CTBEPIKYE PO3PUB MK 3arajibHUM 1
0COOITMBUM, KOHCTATyIOUH YMOBHICTh T€TeMOHIi OyAb-SKOTO 1/IE0JIOTIYHOTO 3MICTY, IKHI TPETSHIIYE
Ha 3arajbHicTh. Llell imeonmoriyHuil 3MIiCT HIKONIM HE € CTAaHOM pedel, a 3aBXIH — CHUTYaTHBHUHI
Pe3yNbTaT MONMITUIHOT 00poTHOH. TakuM YHHOM, MU MOKEMO PO3TIIAJATH TTOCTMOJIEPHI3M HE TiIBKH
SIK KyJIbTYPHY JIOTIKYy Ii3HBOTO KamiTalmi3My 3a BimomuM BuszHaueHHsM Opexapika J[xeiimicona
[Jameson, 1991], a i sk rereMOHHY i€0JOTif0, IO BTLTIOBAaTa TEBHMI CBITOTJISNA, 3aCHOBAHHIN Ha
imei rapMOHIHOTO CHIBICHYBaHHS BiJMIHHOCTEH, 1JCOJIOTI€I0, IO HaMarajucs IrHOpyBaTH
AHTAroHI3MU. 3BiJICH TpaIuIliiiHe aHTHTETeITHCTBO TEOPETHKIB MOCTMOACPHY 1 KpUTHYHA HACTAHOBA
no mianektuanoro mucnenns [Deleuze, 2001, p. 181-182].

Uu ozHaudae 1ie, M0 Ui OMUCY KyJbTypHOI cutyamii kiHIs XX — mouatky XXI cTomiTTs
HeOOXiTHO BUTaIyBaTH SKUHACh HOBHUH -i3M? MOXIIMBO, BapTO pyXaTHCS 3a iHIIOIO JIOTIKOIO: HE
IIyKaTh CTalimi3yrody 1 3aCHOKIMIUBY TEOpil0, a BH3HATH AHTAroHI3M SK 0a30BYy CKJIAOBY
COLIIAJILHOTO, MOJITUYHOTO 1 KyJBTYPHOTO JOCBiIy 1 3pOOMTH OCMHUCIICHHS aHTaroHi3MiB OCHOBOIO
PO3YMiHHS CydacHOTO CBiTy. Aje mo take cBit? Um cmpaBmi, sk mucaB Maprin alizerrep,  «die
Welt weltet» [Heidegger, 1971, p. 44]? 1 uu He € peHOMEHOJIOTIYHE 32 TOXOKCHHSAM IMOHSTTS
«CBIT» HACIIAKOM KOJIOHIaJIbHOTO MUCHEHH:A? B poboti «Jloriku cBiTiB» AneH baapio poOuTs myxe
I[iKaBe MPOTUCTABJICHHS JIBOX TOHATH CBITYy: 1) «CBiT» KamiTami3my i 3aMOXHHX JEMOKpaTid 1 2)
TBEPKEHHS «ICHY€E TUTBKH OJIMH CBIT» SIK IMOJNITUYHHHN iMriepaTuB. Tak, 3a bafpio MOHATTSA «CBIiT» B
MIEPIIOMY CEHCI 1 CITiIyfo4e 3a HAM MOHATTS rio0aizamii miAMIHAIOTh MOXKITUBE CIPaKHE PO3YMiHHS
CBITY, 110 MOBUHHO CTaTH HE OMHMCOBOIO MOJICIUIIO, a mpuHImnom il [Badiou, 2019, p. 64-94]. Sk
mumre  ¢inocod, «EAMHUN CBIT — e sKpa3 Te Micle, Je ICHye HECKiHUeHHa MHOKHWHHICTh
BimMiHHOCTeH. CBIT €MHUN TPaHCUEHACHTAIBHO, TOMY IO JIIOJH, SIKi B HbOMY XHBYTb, BIIMiHHI»
[Badiou, 2008, p. 63]. bajpio HamaraeThcst OJONATH CYNEPEUKY MiXK JIOKAJIBHUM 1 YHIBEpCATbHHM,
PO3YMiIOUH ITiji €JMHAM CBITOM He riio0aji3aiiiiHy HAaCTaHOBY Ha MPOCTOPOBE CHiBICHYBaHHS Pi3HUX
CHUTBHOT, 00’€THAaHUX COIIaJbHUMHU, MOJITUIHUMHU 1| €KOHOMIYHUMHU (paKkTOpamMu, a HACTAaHOBY Ha
MOJKJIUBICTh €JTHAHHS, MO JOJIA€ KOPJOHU 1 OOMEXEHHs, ajie He CTHpAa€E BiAMIHHICTh. ToMy Take
PO3YMIHHS CBITY € iMIIEpaTUBOM, KW He € (1 He MOXKe OyTH) IMOBHOIO MIpOIO BTUICHHM, ajie MOXE
BHU3HAYATH MOJIITHYHY JIiIO.

[Hmm#t mosix nmpononye JKan-JIrok HaHci, sikufi BUKOPUCTOBYE KOHIIENT MOHIIaNi3aIlis
3aMicTh MOHATTS riobanizaris [Nancy, 2007]. B ictopuko-dhiiocodcbkoMy KOHTEKCTI MH MOMXKEMO
no0a4yuTH, MmO BH3HAYeHHS cBiTy sk Mondus ictopuyHo TmOB'A3aHE 31 CKIHYECHHUM, IIO
MPOTUCTABIISIETBCS  OE3MEKHOMY Oo0)KecTBeHHOMY, Toii sk cBiT sk Globus crnmpaerbcs Ha
reOMETPUYHY BIJICHIIKY JI0 IOCKOHAJOCTI 1 HeckinueHHocTi [Sloterdijk, 2011]. Lle po3pizHeHHS 1yKe
OpHTIHABFHO BIIOMBAETHCS B KYpaTOPCHKHX TPAKTUKAX OJHOTO 3 HAWOUIBII BaXKIMBHX KypaTopiB
noyatky XXI cronmitra Xanca-Ynbpixa OOpicra. Y cBoili Kyparopcekiii mpaktui O6pict, mpo mo
BiH HEOJHOPa30BO BKa3dyBaB y IHTEPB’I0 1 KypaTOpChKUX TEKCTax, HaJIuxaBcsi poboramu
nucebMeHHMKa 1 ¢inocoda 3 Mapriniku Enyapna [Nmiccana. Po3poGiieHe B MOCTKOJIOHIANBHINA Teopil
Imiccana nousatTss Monmiamizauis (mondialité), moBurHO cayryBatu, Ha aymky OOpicra,
QIBTEPHATHBOIO TMOHATTIO TioOamizamis. Crmimyroun 3a aymkoro [miccana, OOpicT posrisnae
riobaizaliiro, mepi 3a Bee, sIK mpoliec yHidikaii i CTUpaHHs KyJIbTYPHUX BiJMiHHOCTeH. HatomicTh
MOHJiamizanisi — ne mnoiioHis LEHTPIB Ta MIKKYJIBTYPHHH [iajior, sSKAH [oJa€ iepapxidHe
PO3pi3HEHHA LeHTp/Tiepudepis 1 aKLEHTY€e Ha YHIKaJIbHOCTI 1 CHHTYJSIPHOCTI KOXHOTO KYJIBTYPHOTO
uentpy [Duplat, 2017]. Ha aymky OO0picta, XymoxHii ¢BiT XXI cTOMTTS Oijbllie HE iICHYE B MOZEII,
10 (hOKyCyeThCs Ha OAHOMY ab0 TEKUTHKOX IEHTPaX, a CKIIAIAEThCS 3 COTHI IMHAMIYHUX IICHTPIB.
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11i imei BTiUTFOBATHCS B KypaTOpchKuX Mpoektax O6picta mie 3 kiutg 1990-x pokis. IIpoekt «MicTa B
pyci» 1997-1999 pokiB OyB npucBsiueHu po3BUTKY MicT CxigHoi A3ii, 110 BTUTHIIOCS Y Bi3yaJIbHOMY
MHUCTENTBi, apxiTekTypi 1 kimemarorpadi. Iloka3 miei BuCTaBKkM B pI3HHX MicTax IPHHIIAIIOBO
nependayaB 3MiHY i TONTYK HOBUX IIPE3CHTAIIHHUX 1 eKCITO3UIIIHIX piteHb. KypaTopchKuii MpoexT
«Take Me (I’'m yours)», 3amogatkoBarmii O6pictom y 1996 pori pa3zom 3 Kpicrianom bonrancki,
npoaoBxyBaBcst mpoTsiroMm 20 pokiB. BucraBku cTBOprOBaHI B MeKaxX LBOTO MPOEKTY OXOMHIIH
mupoky reorpadito Binm Komenrareny no byenoc-Atlipecy. IIpMHIHMIIOBOIO HACTaHOBOIO —IIHX
BHCTaBOK OyJa MpWB’s3Ka IO MICIIEBOCTI, B SIKii BOHU MPE3EHTYBAIUCS, TOMY BaXKIIMBOIO CKJIaJOBOIO
MiJTOTOBKM BHCTAaBOK OYJIO TPOBEACHHS MICIEBUX JOCITIKEHb, sKI BH3HAYadM KypaTOPChKI
crparerii. IlikaBum pimennsam cepii BuctaBok «Take Me (I'm yours)» Oyiao MepeoCMUCICHHS
BIIHOCHH Tisifada 1 TBOpy MmmucrenrBa. KypaTtopwm 3HsuTM 3a00poHY Ha B3a€EMOJII0 TIAadiB 3
eKCIIOHOBaHUMH TBOpaMHu. Sk Kypartopu 3a3Hauwiu, «BifBimyBauaM BHCTaBKH IPOMNOHYETHCS
HEXTYBaTH KOHBEHLISIMU Ta pOOUTH BCe Te, IO iM 3a3BH4ail 3a00poHEHO POOUTH B My3ei: 10 pooiT
MOXHA TOPKATHUCH, iX MOKHA BUKOPHCTOBYBAaTH a00 3MiHIOBAaTH; iX MOKHA CHOXKUBATH a00 HOCHUTH;
KyITyBaTH 1 HaBiTh 3a0upaTi O0E3KOIITOBHO 200 0OMIHIOBAaTH Ha SIKYCh ocobucTy piuy [Obrist, 2017].

[ToBHOIO MiporO EKCIIEpUMEHTANBbHI KypaTOpChKi HACTAHOBH OYyJIM BTLIEHI B CAMOMY BiIOMOMY
KypaTopcbkomy mpoekTi O0picta «Cranuisi YTomis», npe3eHToBaHOMY Ha BeHemiiichkill OieHane B
2003 pomi. CriBkypaTopoM 1poro npoekty OOpicTa OKpiM peakTopku KypHaty «Artforum» Mori
Hec6it craB Taimanacekuii xynoxxkauk Pipkpit TipaBanis. CtpaTeris MDKHaApOJHUX KypaTOPCHKHX
mpoekTiB OOpicTa CyTTEBO BIJPI3HAETHCS BiJl KOHIIEMHINT BaXJIMBOI JJIi CBOIO 4Yacy BHUCTaBKU
Maprtena «Maru 3emiti». B MapiteHa Mu, 3 ogHOro OOKy, 0a4MMO HACTaHOBY Ha JCKOHCTPYKIIIO
omo3uiiii nepudepis/uentp, 3axin/Cxix, BiAOMUIl/HEBIIOMHUI XYIOXHHK, aie 3 IHIIOTO OOKy, B
camill KOHIIeNIii BHCTAaBKH 3aJMINANAci MPUXOBaHA i€papxis, IO BimOMBAIOCS HaBiTH B Ha3Bi:
palioHaNbHa 1 KyJIBTypHO JOBEpIICHA JIOAMHA 3aXiMHOI KyJbTYpH 1 ippalioHaNIbHI «Marm» 3 iHIIHX
KYJbTYp, IO MOXYTh CTBOPIOBATH OPI€EHTOBaHE Ha eTHOTpadiuHi CIOKETH 1 TpagulliiiHi MaTepianm
MHUCTEeNTBO. B mpoektax OOpicTa MoMatoThCs 1 i KOJOHIaIbHI CTEPEOTHITH: 00epEeXKHICTh 1 yBara a0
MICIIEBOTO KYJIbTYPHOT'O KOHTEKCTY, CTBOPEHHS MPOEKTIB 0E3MOCEpEHBO B MICTaX, sIKi JOBTHHA 4ac
OyJM BUKIIIOYEHI 31 CBITOBOI KyJBTYpHOI Mamu, 1o 3Boamnacs 10 1989 poky nepeBaskHO O LIEHTPIiB
3aXiJHUX KyJbTyp, aKTHBHE 3aJy4eHHS JI0 CIIBKypaTOpCTBA INPEACTAaBHUKIB IHIINX KyJIbTyp. Aue
BojHouac myOmiuHMi guckypc OOpicta, 3a BEIUKAM paxyHKOM, Mepe0yBac B IIOJIOHI
MOCTMOJICPHICTCHKOI MHCJIEHHEBOI cTpaTerii. B KypaTOpChbKHX TEKCTaX 1 TEOPETHYHHMX PO3BiTKax
OOpicT akLeHTye Ha MpUTAMaHHUX MOCTMOJAEPHI3MY KOHIENTax noiidoHii, Aianory i aeneHTtpauii,
IO CTBOPIOKOTH 1NIFO3iI0 TApPMOHIMHOTO CBITY MiCHs «KIiHIM iCTOpil» 1 MHCTENTBa SK YTOIIYHOI
IUIOIIMHK, B SIKi Tei cBiT 3xilicHuBcsa. TakuM YWHOM, Kyparopchkuil cBitorisn OOpicTa
HAONMKAETBCS  JI0 TIOCTMOJAEPHI3MY 1 BHKIIOYa€ OCMHCICHHS AaHTaroHi3MiB, IPONOHYIOYH
rapMOHIlHE CIiBiICHYBaHHS BiIMIHHOCTEH, MPEACTABICHUX B MUCTEIKHX MpocTopax. OueBHIHO, [0
Taka CTpaTerisi € BAXKJIMBOIO JUIA PO3YMIHHSA KYJIBTYpHHX MPOIECIB 1 apTHKYJSIIT KyJIbTYpHHUX
npakTuK KiHOg XX- mouatky XXI CTONITTS, ane € HepeBaIaHTHOW Uit pediekcii momairbumx
KyJbTypHEX TponieciB XXI cropiuys i moBuHHA OyTH IepeocMUCIeHa i pagukanizoBana. [lomidonis
HEHTPIB 1 MDKKYJIBTYPHUH JiaJlor € ijeosioreMaMH, MIO CKIAIA KypaTOpChKUH JTUCKYPCHBHUMA
KoHceHcyc mouaTky XXI cTopiudsi, 3eMEHTOBaHNH YHCENbHUME Oi€Hale, KyIbTypHUMH (OHAAMH i
MHCTEIIbKUMH IIEHTPaMH.

OOpicT YacTo BHUCTYIIAE MPOTU IIOOAi3allii, JOCTATHHO OOMEKEHO BH3HAYarO4M il 4depe3
yHi(iKawio 1 IPOTUCTABJISIIOUM i BIacHI MOHAIAJICTUYHI KypaTOpChKi poekTu. LlikaBoto B naHOMY
KOHTEKCTI € mo3utlist dinocoda Ilitepa OcOopHa, KU HE BIIMOBISETHCS BiJl MOHATTS Tiio0ami3allis,
alle B HOro cepieBWHI 3HAXOJWTh TOTYXHHUH AaHTaroHi3M MiX «00’€KTHBHUMY» IUIaHETAPHUM
BUMIpoM (reorpadivHo JIOKaNIi30BaHi COMiaibHI MICIsl IHTETpOBaHI B II100aIbHI MEPEXKi) 1 THM, IO
BiH Ha3MBa€ MHOXXMHHHUM acIeKTOM CBiTy. B cBoix mocmimkeHHsx raobanizamii OcOOpH HamaraeThbes
MPOJIGMOHCTPYBATH SIK THTETpAIliifHI MPOIecH 3B’SA3YIOTHCS 3 MHOXHHHUMH B3a€MOIIOB’I3aHUMHU
Cy0’€KTUBHHMH TO3UIIISIMUA. 3 TOukH 30py (inmocoda, rinodanizamis BUKIHKAE (QyHIAMEHTAIBHY
3MiHy HPOCTOPOBO-YaCcOBOI OpraHizalii MOMKJIHMBOTO JOCBiLy 1 yTBOpIO€ HOBY (hopMy iCTOPHYHOI
Temnopaiizauii. B Tepminosoriunomy mnani y OcOopHa i, HampuKiag, y Takoro iCTOpHKa i
TeopeTrka MuUcTenTBa K Teppi CMIT 1e BHUSBWIOCS Y BIJMOBI BiJl TOHSTTS MOCTMOJAEPHI3M 1
HATOMICTh 3BEPHEHHI [0 MOHATTS CydacHicTh/contemporary [Smith, 2019, p. 21]. CyuyacHicts
OPUHLMUIIOBO TPOTUCTABISETHCS B JAHOMY KOHTEKCTI MOCTMOJAEpHI3MY, SKHHA, Ha JAYMKY
JIOCJTiTHHKIB, TIOBHICTIO JIICKPEIUTYBaB ceOe K TEMIOPaIbHUN | KpUTUYHUHN KOHIIETT 1 He € Olbliie
PEJIEBaHTHUM IS PO3yMIiHH MUCTEIBKHUX IpolieciB 3 KiHisg 1990-x pokiB i1 mpotsroM modyarky XXI
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cromtra. B crarri «llocTKoHIeNTyanpbHHUE CcTaH, a00 KyJIbTypHAa JIOTiKa BHCOKOTO KamiTalli3My
ceorogai» OcOopH mae Take BH3HAYCHHS CydacHOCTI: «CydYacHICTP — II€ TEMIOPaIbHICTh
riobamizamii: HOBHHA THII TOTAJI3yrodoi, ajge IpH IbOMY IMaHEHTHO PO3KOJOTOI KOHCTEINAIii
TeMIopanbHuX BigHOCUH» [Osborn, 2014, p. 23]. 3Biacu cy4acHe MUCTEITBO — II€ MHCTEITBO, SKE
AKIICHTYE Ha I[bOMY 0a30BOMY aHTArOHI3Mi MK TOTAJI3aIli€l0 1 IMAHEHTHUM PO3KOJIOM 1 BTLIFOE HOTO
B HOBITHIX XyJOXHiX 1 KypaTOPChKUX MPaKTUKaX.

B cydacHOMy XymO)KHBROMY IIpOILleCi MOXKHA 3HAWTH TPUKIAAN MHUCTENTBA, IO Ha pPiBHI
npobiiematuku 1 Gopmu akTyanidye maHuid aHTaroHism. Takumu € mpoektd «Atlas group»,
BUTAJAaHOTO XYyIOKHHOTO O0’€AHAHHs, CTBOPEHOTO JiBAHCHKMM XYIOKHHUKOM Bamigom Paamgowm.
OpuH 3 HaMOIMBII MiKaBUX MPOEKTIB «Atlas group» mpucBsdeHO TpoMaASHCHKiHM BifHI y JliBaHi.
BukopuctoByroun ¢inemu, gotorpadii, ayaio- 1 Bizeo3amucu, TOKYMEHTH, OEJHYIOUH BHTaJIaHe i
daxryanphe «Atlas group» neMoHCTpye K peajbHa KaTacTpoda rpOMasIHChKOT BIHHH 1HTETPY€EThCS
B TnoOadpHWIA MJOCBIJ Yepe3 MeHdiiiHi 1 MAWCKYpPCHBHI 3aco0W, PpO3KPUBAIOYH MEXaHI3MH
riobanizamiitHoi penpesenranii. Sk cTBepkye Paan, «mu He BBaxkaeMo «l poMaasHCBKY BifHY» y
JliBaHi ycCTaJleHOIO XPOHOJOTI€I0 AaT, MOAIHd, OCOOHMCTOCTEH, MacOBHX BOWBCTB, BTOPTHEHb, a
MBUAIIE MH XO4YeMO pO3MIISIATH ii sK aOCTpakKIifo CTBOPEHY pI3HUMH AWCKYPCAMH, DPi3HUMH
cocobamu acuMmimAmii marux cBity» [Raad, 2003, p. 44]. Paax po3poOuB cepito MPOEKTIB,
MPUCBSYCHUX TPUBEPHEHHIO yBAard N0 KHUTTS MeEMKaHLiB octpoBa Caamisar Oins AOy-/lab6i, mio
npusBeso a0 3aboponu mepeOyBaHHs MuTog B O0’eqHanux ApaOcbkux EmipaTtax. Ase 3HaueHHS
muctenTBo Paana i Atlas Group monsirae He TINBKH B TOMY, IO BOHO B JIOCTaTHBO CIIEIU(IIHINA
(dbopmMi po3moBigae Mpo MPOKUBaHHS CYYaCHOCTI MEIIKAHISIMH MMEBHUX perioHiB bimspkoro Cxomy.
[Ipoektn Atlas Group AeMOHCTPYIOTH MEXaHi3MH TOTO, SIK ISl cepisl TpariuHuX 1 KaracTpodivHHX
VHIKaTbHUX CyO’€KTHBHHX JOCBIJiB BXOJUTh B PEMPE3CHTAIII0 1 ampoMNpilOEThCS TOTATI3YIOUNM
BAMipoM TI00anbHOCTI. Lle MUCTENTBO BiATBOPIOE B3aEMOJIiIF0 KOMYHIKAI[IHHIX TEXHOJOTIH i HOBUX
($hopM TEeMITOPATFHOCTI Ta MPOCTOPOBUX BiJHOCHH, IO apTHUKYJIIOIOTh KYJIbTYPHHUIBKY 1 MONITHYHY
CKJIaJI0BI TIpOLIECiB rito0aizarii.

Teoperukuns cyyacHoro mucrenrsa Kinep bimon B JOCHiIKEHHSIX KypaTOPCHKUX INPaKTHK
XXI cropiuust panukamizye mosuiiro OcOOpHa, BBOISYM TOHATTS IiaJIeKTHYHA CYYacHICTh, SIKE
MO3HAa4Ya€e CHIBICHYBaHHA MHOXXHHHUX TEMIOPAJbHOCTEH BCepelnHI OUIbI MOJITH30BAHOTO
ropu3oHTy. JlialeKTHYHy CyYacHIiCTh bIIONm TPOTHCTaBIsIE  «IPE3EHTHU3MY», PO3YMIiHHIO
TENEePINTHHLOI0 MOMEHTY SIK «TOPH30HTY 1 Il Hamoro MmucieHHs» [Bishop, 2013, p. 6]. bimon
3HaXOJUTh IIKaBU KEHCH pOOOTH 3 MIaeKTUYHOI0 CYYaCHICTIO B KypaTOPCHKUX MpakTHKax XXI
CTOJIITTS, IO aKTyai3yIOThCS HE B MOTY)KHUX LIEHTPaxX CYy4acHOrO 3aXiJIHOr0 MUCTELTBA TAKHUX SIK
MoMA abo Tate Modern, a B OinbII JIOKAJIEHUX 1 MapriHalli30BaHUX TPOCTOPAX, TAKUX sIK My3ei
cydacaoro muctenrsa Metelkova (MSUM) B JlrwoOnsHi. KypaTopchki NMpoOeKTH, CTBOpPIOBaHI B
MOJIOHUX TPOCTOpax, JOJAITh «IPE3CHTHCTCHKY HACTAHOBY» 1 BIUIMB PWHKOBHX IHTEpECIB, MIO
JIOMIHYIOTh B KypaTOPCBKHX TPOEKTaX BIUIMBOBUX 3aXiHUX apr-iHcTuTymii. [liamektumyHa
CYYacHICTh B pO3yMiHHI Billlonm He Opi€HTy€eThCSI HAa penpe3eHTalliifHi MOJIeNi, a JEMOHCTPYE YMOBH
X MOYJIMBOCTI B J1QJICKTUII OJJUHHUYHOTO 1 3arajibHOr0, aHAXPOHIYHOTO 1 TEHEPIIIIHBOTO.

CyuacHe mucteurBo sik mucteutrBo XXI cropiuus icHye B HOBiH cuTyalii, sfka modana
tdbopmyBatrcs micns 1989 poxy i Bu3HaumMIIa OCHOBHI BEKTOPW TPAHCHANIOHAIHLHOTO IMPOCTOPY
MUCTEITBA, B SIKOMY MpaIIOlOTh XyAOKHUKU. Ll cutyariss He Moke OyTH OINUCAaHA MOHSTTIMH
MMOCTMOJIEPHI3M UM METaMOJICPHI3M, SKi ITHOPYIOTh aHTaroHi3MH, TPUXOBaHI 3a TEreMOHHHMH
TUCKYPCUBHUMHE (OPMAITiSIMH, 1 CYTIEPEYHOCTI MO THKO-eKoHOMIuHuX mporeciB XXI cromitrs. Tip
XyJAO0)KHUKA 1 TIPOEKT KypaTopa CTalOTh CIPaBIi Cy4acHWM TOJi, KON BOHH ICHYIOTh B PEXKHUMI
MOJIBIMHOTO KOJIyBaHHS: B3a€MOJIIOYM 1 3 JIOKAIBHOI XYAOXKHBOIO CHUTYAI[IEI0 1 3 THUM, IO IO
CUTyalil0 BU3HAYa€ — IJIO0ANBHOIO MOJITHKO-€KOHOMIUHOI AuHaMikowo. CydyacHHH XyJOXKHHK i
KypaTop, TaKUM YHHOM, BTUIIOE JyK€ BAXJIMBY MICil0, HE TIUIBKH JEMOHCTPYIOYH aHTaroHi3Mu
JOMIHYIOUMX OIKMCOBHX JIMCKYPCiB, HE TINBKH BHUCTYIAIOYM MEAiyMOM MK KYJIBTYpHO-
1HAYCTpiaIbHUM TJI00ABHUM 1 JIOKaJTi30BaHHMMU MHOXXMHHOCTSIMH CyO’€KTHBHHX NO3MLIH, a #
CTBOPIOIOYH HOBI HIJISIXM PO3YMIHHS «CBITY» 1 BIIKPUBAIOYH OOPUCH HOBOT'O NOJITUYHOTO YSBHOTO.
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CONTEMPORARY ART IN GLOBALIZATION CULTURAL TRANSFORMATIONS:
ANTAGONISM AND TEMPORALITY

This article considers the strategies of art conceptualization in theoretical explorations of the late 20th
and early 21st centuries. It is proposed to critically review the concepts of postmodernism and
metamodernism as those that are devoid of heuristic potential and no longer correspond to current
theoretical demands. One of the main shortcomings of postmodern theories of art is their lack of
understanding of the antagonisms that determine the cultural and political-economic processes of the early
21st century. To break a deadlock of postmodern theories, it is suggested to consider art within theories of
modernity and globalization transformations.

Philosophical understanding of globalization is possible if to spatially and temporally clarify its meaning.
World concepts are critically reviewed in the modern philosophy of A. Badiou, J.-L. Nancy, E. Glissant and in
the art curatorial practices of J.-H.Martin, H.-U.Obrist It is important to distinguish between the
understanding of the world as Mondus, which in the historical tradition is connected with finitude, and the
geometric interpretation of the world as Globus, which denotes perfection and infinity. Mondialization is
accordingly opposed to globalization, as the polyphony of unification. While another approach determines
the dependence of globalization on postmodern theories and emphasizes the relevance of the very concept
of globalization, which is considered in the temporal dimension.
An alternative to postmodern and metamodern concepts of art can be formed on the basis of the
philosophical explorations of P. Osborne and K. Bishop. They define contemporary as the temporality of
globalization. Art becomes contemporary when it reproduces the antagonisms between the globality of
totalization and the locality of subjective positions, between historical time and the multiplicity of
temporalities. As an example of modern art of "double coding", the projects of the fictional art association
Atlas Group are considered. Particular attention is paid to curatorial practices within the concept of dialectical
contemporaneity by K. Bishop. The researcher opposes the coexistence of multiple temporalities and
"presentism", fixation on the present time. It is substantiated that modern art not only represents
antagonisms but also performs a prognostic function and constructs a political imaginary.

Keywords: contemporary art, visual culture, postmodernism, globalization, antagonism, temporality,
dialectical contemporaneity
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B.WALDENFELS'S RESPONSIVE TOPOGRAPHY OF FOREIGNNESS: ART'S
RESPONSES TO CONTEMPORARY CHALLENGES

The purpose of the study is to consider the topography of foreignness of Waldenfels as an example
of a possible phenomenology of modern art and all the contradictions of the modern artistic image. Research
methods — hermeneutics, phenomenology, responsive phenomenology of B. Waldenfels, philosophy of art,
discursive and art analysis, philosophy of trauma. Scientific novelty. It is proved that modern postmodern and
metamodern culture is characterized by the understanding of the Stranger and alienation. The best
theoretician of the problem of the Stranger and the meeting of a person with a stranger is B. Waldenfels. For
the first time, the phenomenology of someone else's Waldenfels was applied to understand the philosophy
and imagery of modern Ukrainian art. The stranger can acquire both positive semantics, the gradual
development of the city, and hostility, the threat of depopulation, the disappearance of human features in
the city, where the city can become a symbol of the destruction and oblivion of the usual world of a
traumatized person. Conclusions. Modernism was characterized by the loss of reality in space, this becomes
irony in postmodernism and alienation in metamodernism. Control and totality are trying to be destroyed by
the postmodern, instead we see that the postmodern has to meet the Stranger as a threat and a possible
participant in the dialogue. Modern art insists on the polyphony of such a dialogue, and that the pleasant and
unpleasant features of the Stranger must be accepted. Postmodern art refuses to reflect on violence, which
leads to worldview crises and is one of the ideological bases of wars, in particular the Russian-Ukrainian one.
One of the ways to describe such a situation is to describe the images of modern art as phatic and dynamic.
Efforts to achieve harmony and pure form level the distance. The introduction of distance and emptiness in
the artistic image of postmodern and metamodern corresponds to the distances of the material world,
defines postmodern art. Based on the explication of Waldenfels' phenomenology of alienation, it is possible
to consider contemporary art and most of its existing contradictions as a dual process - both the emergence
of alienation and delocalization of old cultural spaces, and the creation of new digital and media spaces of
social solidarity..

Keywords: Alien, Other, phenomenology, philosophy of art, artistic image, history and philosophy
of Ukrainian art, philosophy of culture.

In cites: Tytar, O., Alimova, V. (2023) B.Waldenfels's responsive topography of foreignness: art's
responses to contemporary challenges. The Journal of V. N. Karazin Kharkiv National University,
Series "Theory of Culture and Philosophy of Science", (67), 14-22.
https://doi.org/10.26565/2306-6687-2023-67-02

Formulation of the problem. Modern art demonstrates an extremely wide range of public
moods and expectations, is a certain artistic reflection on the events of the Russian-Ukrainian war,
as well as the events that preceded it. Modern art leaves the space of academic walls, goes outside,
listens to the voice of everyone, especially the voice of a witness, traumatized by the unusual, tragic
experience of recent events. When earlier the problem of | - the Other arose for art, now the problem
of the | - the Stranger is becoming another problem.-
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Degree of research. Modern art operates with concepts of both similarity and otherness. The
most famous theorists of otherness are J.P. Sartre, E. Levinas, B. Waldenfels. The latter expands the
concept of the Other and introduces the concept of Foreignness as a possible characteristic of the
Other. Waldenfels not only became the main theorist of Alienation [Waldenfels B., 1997],
[Waldenfels B., 2006], [Waldenfels B., 2020], but also acted as a philosopher who deeply
understands modern socio-ethical issues, modern art, not remained an outsider in the issues of the
Russian-Ukrainian war [Waldenfels B., 2022], taking a clear ideological position as a supporter of
European values.

Also, for our philosophical position, consideration of the evolution of modern arts, their
modernization and digitalization, which leads to new horizons of understanding the problems of
foreignness and its topography. In this vein, we used the works of Y. Dai [Dai Y., 2021], R. Diodato
[Diodato R., 2022], B. Elver, H. Demirkan [Elver B., Demirkan H., Urgen B., 2022], T. Giannini, J.
Bowen [Giannini T., Bowen J., 2022], L. Jaillant [Jaillant L., 2019], L. Lazzaretti [Lazzeretti L.,
2020], Yu. Maraieva [Maraieva U., 2022]. Several authors consider the problem of alienation and its
possible overcoming through the development of media technologies, in particular E. Shanken
[Shanken E., 2016], C. Soreanu [Soreanu C., 2021], L. Spartin [Spartin L., Desnoyers-Stewart J.,
2022], G. Wahl [Wahl H., 2018], S. Zhou [Zhou S., 2020]. The problem of responsivity and art in
learning and teaching arises separately, in particular [Yang J., 2022].

The purpose of the study is to consider the topography of foreignness of Waldenfels as an
example of a possible phenomenology of modern art and all the contradictions of the modern artistic
image.

Presentation of the main material and research results. Foreignness in the concept of
Waldenfels is something that is not yet subject to fixation, it is a place “where I am not and cannot
be” [Waldenfels B., 2004]. This is where our metaphysical anxiety comes from - when we can't
define something, then such a phenomenon scares us the most, at the same time, what scares us is
what attracts us, hence the popularity of both thrillers and fairy tales. What is strange, unusual,
according to Waldenfels, with whom we subscribe, causes a certain failure of intentionality, and thus
the possibility of cognitive search.

The possibility of this search is to recreate one's own order in the sphere of the Other. Thus,
the responsive phenomenology of Waldenfels speaks of establishing oneself through the recognition
of the other, we recognize the most generalized non-anthropomorphic image of the Stranger, thereby
we also identify ourselves and our possibilities.

The image of the Stranger is threefold: the one that lies beyond one's own self; what belongs
to others; that which is unusual constitutes a challenge to me by this unusualness.

It is not easy to grasp someone else's thinking. This “insurmountable absence" [Waldenfels
B., 1997], which cannot be assigned to our knowledge, enters this zone of intentionality and
unusualness, offering everyone to make his choice and choose his identity. In this way, the Stranger
in the philosophy of Waldensfels presupposes a transformed experience of one's own, so our
contemporaries often look after literary or film heroes, this is the structure of foreignness as a
challenge-response structure, the stranger captures the deepest parts of our heart and soul, so the
identity obtained in this way through responsive phenomenology reflects a certain worldview part of
our time with its contradictions and fractures. Modern philosophical theories reflect artistic
processes, explain the aesthetics of strangeness, images of the terrible and frightening. It is also an
attempt to use different social roles and degrees of identity formation when re-choosing oneself:
often strange and contradictory images in artistic aesthetics speak of the deepest layers of the
personality, where through the external image not only the history of alienation and otherness is
broadcast, but also all possible ways of communication of the personality with the outside world.

Responsive phenomenology of Waldensfels has been proposed as an alternative to traditional
phenomenology, with the claim that the intentionality of foreignness is slightly different and requires
a special kind of rationality, and therefore philosophical reflection.

The image of the Stranger is analyzed by Waldenfels based on the semantics of at least 3
main meanings of foreignness in the German language Fremd - that which lies outside the boundaries
of what belongs to me (externum, foreign); what belongs to others (alien); that is unusual, strange
(strange, entrage) [Waldenfels B., 1997].

The stranger is not easy to grasp by thinking, the stranger in philosophy is explained by
Waldenfels on the example of Socrates, who is out of place and strange to the Athenian polis. When
the ideas are in the topos noetis (Topos noetis), and their place is determined and immovable,
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Socrates, who is supposed to stir up the human crowd, as a philosopher is not only strange to the
ancient koinonia, but also something that cannot take his place, he the first one substantiates the
philosophy of Foreignness. The strangeness here is that some (and this begins the Socratic period of
philosophy as a search for oneself and constant improvement, philosophy as a daughter of “Needs
and Necessities”) “never finally find their place” [Waldensfels B., 2004, p.127].

The alien is difficult to grasp philosophically, it is rather a way than the final definitions, the
figure of Socrates can really be considered as an allegory of the Alien, from which European
philosophy begins.

Responsive experience of Foreignness presupposes a response, so Socrates' estate can also be
seen as an example of responsive philosophy and responsive phenomenology.

Already in the concept of irritability (Afektion) in E. Husserl, Waldenfels sees the sources as
the beginning of responsive experience, responsive phenomenology.

The call of the Stranger, in the philosophy of responsiveness, takes primarily two forms - 1) a
call directed at someone, 2) a claim, a claim, this claim is dictated not by judicial and legal norms,
but by moral guidelines. Waldenfels gives the example of the Holocaust: the Germans, in their time,
during the Second World War, received not only a call, but also a claim, this is not a legal claim, but
an ethical claim, from which one can deviate by simply ignoring, turning away, not noticing the
historical situation [ Waldensfels B., 2004, p.160-170]. We considered a similar situation in the
publication regarding the possible dialogue between Celan and Heidegger and how it could have
taken place under certain cultural and historical conditions [Tytar O., Kostenko G., Ovcharenko N.,
2021].

But it is precisely the evasion of the answer that is eloquently, the certain answer in the
philosophy of Waldenfels. In addition to the response to the claim, Waldenfels singles out the
response-feedback, which is a responsive response that is itself an event. Such a response is eventful,
singular because it asserts new symbolic orders and realizes these new semantic orders,
insurmountable and asymmetric because even by not responding, | respond even more, that is, |
cannot avoid a meaningful response. It is an existential response given after the fact; it is the event
itself that happens after the event. Thus, the responsive response structures not only my individual
experience, but also all the structures of the experience of society, in the responsive response there is
not only our inner self, but also all of humanity. The answer becomes productive in the case when the
claim of the Other is satisfied, the question, the claim and the call become finally understandable
only because of a responsive answer [Bernhard Waldenfels, 2024].

One of the first artistic directions, in our opinion, that understood the theme of alienation in
a big city is expressionism. Neo-Expressionism was also the emergence of the street art movement
and graffiti artists of New York, spreading during the 1980s. This movement also spread in Germany
and Italy, becoming a way of understanding the tragedies of the Second World War and its
challenges, in particular the occupation (for example, the work of A. Kiefer).

Street art and graffiti are also emerging in Kharkiv. Graffiti is born in Kharkiv, but the most
famous founders of graffiti, Hamlet Zinkivskyi and Roman Minin, are already trying to distance
themselves from it. Their first work, the "Bohemia" wall, appeared on the Kharkiv Embankment.
They decorated the city center, in particular the "Duel™ on Pushkinska, now Skovorody Street, Gogol
on Gogol Street, many different symbolic inscriptions - from the image of a dachshund and a dove to
the call to ring the bell on Nauka Avenue. At the first Streetartfest in 2009, the authors announced
themselves and gradually gained the love and respect of both the Kharkiv and Kyiv audiences.
According to the results of the festival, works by Roman Minin “Miner”, "We are the first", works by
Hamlet Zinkivskyi “Soldier”, “Dove” were located on Gagarin, 20. Unfortunately, some of the works
were sketched. Now Hamlet enjoys deserved popularity, his works can be found both on the walls of
our city and at exhibitions. In particular, the exhibition of Hamlet Zinkivskyi "Unfinished 2023"
opened recently at the "Yermilov Centre", created as a kind of graphic diary of another tragic year of
the war. This is already the 6th year of the artist's diary, for the first time such a project was
conceived in 2013, repeated a year later, in 2015, 2017, 2019, 2021. In the style of a black and white
polaroid, every day of the artist is reproduced, where every drawing is unfinished, as if a year without
a single day. For example, 06.06. 2023 is held under the symbolic slogan: "What keeps me here after
a night flight 300 meters from my house? "Friends and the city." In his interview, the artist
emphasizes, "it seems that some part of me will forever remain in 2023, and the rest of me will fight
against Evil until the end of my days" [In Kharkiv opened..., 2024].
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During the war, street art, graffiti acquires significant influence, has a patriotic, deeply
philosophical character. Recently, Hamlet Zinkivsky himself made a tour for students of the Kharkiv
University of Construction and Architecture. Such well-known paintings attracted general attention.
In particular, a picture with the inscription "Not everyone can afford the luxury of paper
correspondence™ at the post office near Sumy, "Our bag of opportunities” - any time, even wartime,
gives us new opportunities, Other pictures as a system of levers and scarves confirm this opinion -
"Wiar steals a lot of time and opportunities - War provides a lot of time and opportunities."”

The painting near the Kharkiv Synagogue "Cut off the excess" reminds us of the need to
filter the events and things around us. The tumultuous time of war and constant changes becomes the
basis of another picture on the Kharkiv Embankment, becoming a certain conclusion of the
philosophical searches of modern graffiti artists: "We are not threatened by a lack of memories."

Modern postmodern art is also marked by the emergence of new dynamic genres,
installations, video installations and performances that demonstrate the complexity of social dialogue
and solidarity, but their very important role as a way of social understanding and overcoming
alienation. Video installations can also be seen as signs of a person's basic loneliness in the alienated
world of the city. The classics of video installation in the 1980s and 1990s (Bill Viola, Gary Hill) tell
in a new way the stories of people who do not belong in the space of the city, remain alienated from
the whole world. The middle of the 1990s and 2000s is an appeal to the unpopulated space of the city
as the protagonist of art, where technology outgrows humanism, and the revolution does not bring
liberation, but new difficulties for man, for example, the works of P. Fischli, Tjebbe van Thien (in
particular, the ironic "Imaginary Museum of the Revolution"). It is also a theme of disappearance,
delocalization of space as a symbol of the brutality of the 20th century and the tragedy of the
Holocaust, in particular "The Disappeared House" (1990) by K. Boltanskyi. This tragically resonates
with the images of Kharkiv artists, who record the disappearance of entire residential areas (Northern
Saltivka) as a result of the Russian-Ukrainian war, the impossibility of returning the usual human
inhabited space. In this context, the works of Mykola Rydnyi, who is holding an exhibition in the
Vienna Secession in 2023, are becoming iconic. “Two monumental banners on the Secession facade
bring images of the war in Ukraine to the center of Vienna: one shows an apartment building hit by a
missile strike in 2014, reminding us that this war began almost ten years ago; the second is aerial
photography of Northern Saltivka [Ridnyi M., 2023]. The motifs come from the "Dlind spot" series,
which Rydnyi began working on in 2014, collecting images from the Internet that documented the
war.

"Paiton / The District" is a new film dedicated to Northern Saltivka. This is the area where I
spent my school years and the period of studying at the Art Academy in Kharkiv. Since the beginning
of 2022, this densely populated outskirts of the city has become the frontier of the Russian invasion
and has suffered significant destruction due to artillery strikes. Despite the fact that some people have
already returned from evacuation, the district still gives the impression of a ghost. However, this will
not be a documentary film about the war, but an immersion in my personal memories", - this is how
Mykola Ridnyi describes his creative process. Filmed on location, the video is transformed with
effects such as pixel clouds and edited photographs and drawings, creating a coexistence of past and
present, external and internal landscapes, facts and memories. The images are accompanied by a
voice-over narration: a female voice recites the artist's memories of the places of his childhood and
youth, which no longer exist [Ridnyi M., 2023].

The public is trying to revive the theatre by giving voice to the traumatized, for example,
traumatized by the modern Russian-Ukrainian war. The production of the German theatre is iconic,
where German and Ukrainian actors and theatre figures take part in the staging and performance of
the theatrical action.

Jan Christoph Gockel directed the theatrical production, idea, and text by Natalia VVorozhbyt
(translated by L. Nagel). The name of the performance - "Green Corridors” - is symbolic: the
corridors for the escape of the civilian population in 2022 from territories not controlled and
occupied by Russia were named "green". Natalia VVorozhbyt used her experience of escaping to
create this work. Costumes are made by Sophie du Vinage and Sofia Melnyk, and live music is
provided by Anton Berman. The premiere of the play in Hamburg in May 2023 was highly praised
by the local press. Sabina Leucht from the "Munich Feuilleton” notes both the magic moments of the
performance and the correspondence to reality, where "collective and individual traumas go hand in
hand in this tragicomedy." The project was financed by both the Federal Cultural Foundation and the
Goethe Institute and became a joint creative product of Miinchner Kammerspiele and Monacensia
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Hildebrandhaus. The main intention of the play is in the alienation of the runaways and attempts,
successful and not so, to get along with this alienation. Jan Christoph Gockel acts as a subtle
psychologist and connoisseur of the latest postmodern poetic and political tools. At the centre of the
story is the tragedy of four women (played by Johanna Eivort, Tanya Kargaeva, Marina Klimova,
Yuliya Slepnyova), who are trying to get to Europe from the centres of the played-out war tragedy -
Kharkiv, Buchi, Kyiv, and Chernihiv. At the heart of each heroine's story is a terrible experience of
violence, death, destruction, rape, betrayal. Among the heroines, one actress stands out, who has not
experienced terrible things, but can successfully play them, someone else's experience becomes her
own, and the past resonates with the present. The role of the past, future, Ukraine, and Europe is
reinterpreted by the director through the theme of alienation and the possibility of getting out of it
through green corridors. What is real, what is played, and who is the judge or accomplice of this
tragedy - such philosophical questions in the style of responsive philosophy are presented in the play
for the judgment of the viewer.

Waldenfels reviews key authors for Ukraine from the point of view of his responsive
philosophy: while M. Bakhtin interests him as a philosopher of polylogue, polyglot, i.e. multifaceted
ontological answers, Y. Andruhovich interests him as a supporter and singer of Central Europe as the
center of responsivity, democracy and solidarity. Thus, the decentralization characteristic of Europe
has the magical power not only to give a voice, but also to free one from the prevailing socio-
political illusions. Therefore, Solidarity for Waldenfels is reciprocity, responses and responsive
phenomenology should lead to joint action, and art should not only illustrate events, but also
solidarize people, since in solidarity there is sympathy (from Husserlian social irritability (Affektion)
to compassion (Ko-Affektion)). Thus, solidarity acts as mutual agreement - correspondence (Kor-
responndez), perception of any traits, pleasant, repulsive and neutral, in the Stranger. Thus,
Waldenfels' phenomenology has many important implications for modernity and art as its most acute
expression: "based on pathos and responsiveness that derives primarily not from what we say and do,
but instead from what touches us together, unexpectedly or constantly” [Waldenfels B., 2022].

Lacunae in the modern urban space become especially painful, marking the delocalization of
space. A joint exhibition of 3 Ukrainian and 3 German artists is dedicated to this, the significance of
the exhibition is so great that the Chancellor of Germany, Olaf Scholz, visited it. These are the works
of three Ukrainian and three German artists: Anna Moskalets, Artem Volokytin, Tetiana Malinovska,
Jenny Alten, Bianka Baalhorn and Udo Koloska. Ukrainian artists conducted a tour for Mr. Sholtz,
shared the stories of their projects, talked about the horror in Ukraine, about their personal journey
and about the loss of their native home. On the canvas, Artem Volokitin depicts the diatonic
refraction of a ray, which passes from two-dimensional to three-dimensional space. The viewer can
watch its dynamics as the beam bounces off the edges, building up tension inside. The bright yellow
color attracts the eye, providing a certain contrast to the dark background. Tetyana Malinovska's
installation consists of fragments of news stories about building demolitions, old films, and
household items and clothing shared with Ukrainian refugees. This composition reflects fragility and
shows how war penetrates personal, intimate life. In the series of paintings "Grandma's
Handkerchief", Anna Moskalets hides her face and body under traditional headscarves, which she
inherited from her grandmother. These floral ornaments on the products symbolize the inseparable
connection between life and death in Ukrainian culture [Municipal Gallery, 2024].

We can agree with P. Virillo's opinion about the modern visual, and therefore artistic image,
as a phatic (photographic) image - trying to capture the moment, he loses the very concept of time,
and therefore the material component of the image, the essence of his life - "phatic image - aiming
image , the image that directs the gaze and concentrates attention is not only a product of focusing in
photography and cinema, but also a consequence of forced, intense and narrowly directed lighting,
which illuminates only certain areas, and the rest of the environment is often immersed in darkness"
[Virilio P., 1998, p. 29-30].

Conclusions. Modern postmodern and metamodern culture is characterized by the
understanding of the Stranger and alienation. The best theoretician of the problem of the Stranger and
the meeting of a person with a stranger is B. Waldenfels.

The stranger can acquire both positive semantics, the gradual development of the city, and
hostility, the threat of depopulation, the disappearance of human features in the city, where the city
can become a symbol of the destruction and oblivion of the ordinary world of ordinary people.

Modernism was characterized by the loss of reality in space, this is ironized in
postmodernism and perceived as a real threat in metamodernism. Control and totality are trying to be
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destroyed by the postmodern, instead we see that the postmodern has to meet the Stranger as a threat
and a possible participant in the dialogue. Modern art insists on the polyphony of such a dialogue,
and that the pleasant and unpleasant features of the Stranger must be accepted. Postmodern art
refuses to reflect on violence, which leads to worldview crises and is one of the ideological bases of
wars, in particular Russian-Ukrainian. One of the ways to describe such a situation is to describe the
images of modern art as phatic and dynamic.

The effort to achieve harmony, pure form, utopian stability must overcome distances. The
introduction of distance and emptiness in the artistic image of the postmodern corresponds to the
distances of the material world, at the same time it leads to positive and negative consequences in the
perception of the postmodern visual image.

A negative consequence can be called fragmentation, information noise that disrupts the
integrity of image perception and the unity of identity. Postmodernism's orientation towards
unbalanced systems based on intervalism and distancing is positive, it is a reproduction of
Minkowski's relative space. Based on the explication of Waldenfels' phenomenology of alienation, it
is possible to consider contemporary art and most of its existing contradictions as a dual process -
both the emergence of alienation and delocalization of old cultural spaces, and the creation of new
digital and media spaces of social solidarity.
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PECNOH3UBHA TOMOTPA®IA YYXKOCTI b. BAIbAEH®E/IbCA:BIATYKA
MUCTELTBA HA CYYACHI BUK/TUKU

MeTa pocnigrKeHHA — po3rnAHyTM Tonorpadito 4vyxKocTi BanbgeHdenbca AK NpuUKNag, MOMKAMBOI
beHomeHoNorii cy4acHOro mMwucTeuTBa Ta BCiIX CynepevyHOCTEM CY4acHOro XyLOXKHbOro obpasy. MeTtoam
OOCNigKeHHA — repMeHeBTUKa, GEHOMEHONOriA, pecnoH3nBHA peHomeHonoria b. BanbaeHdpennbca, pinocodin
MWCTELTBA, AUCKYPCUBHUIM Ta MUCTELTBO3HABUYMUI aHani3, ¢inocodia TpaBmu. Haykosa HoBM3Ha. [,oBOAUTLCSA,
WO AnA Cy4yaCHOi MOCTMOZEPHOI Ta METaMOAEpPHOI Ky/AbTypu XapaKTepHO OCMUCAEHHA Yyxoro Ta
BiAYy»KeHOCTi. HaKkpawum TeopeTMkom npobnemu Yyoro Ta 3ycTpidi Nt0AMHM 3 YyKMM € b. BanbaeHdenbc.
Bnepwe 3actocoBaHo ¢eHOMEHOOriI0 4YyKoro BanbaeHdenoca gns posymiHHA ¢inocodii Ta obpasHocTi
CyYacHOro YKpaiHCbKOro mucTeuTBa. YyKui mMoxKe HabyBaTWM AK MO3UTUBHOI CEMAHTUKM, MOCTYNoBOro
OCBOEHHA MICTa, TaK | BOPOXKOCTI, 3arp0o3un 3HeNOAHEHHSA, 3HUKHEHHA NIOACbKMX 03HAK Y MICTi, 4ie MiCTO MoXKe
CTaTU CUMBOJIOM PYMHYBaHHA Ta 3abyTTA 3BMYHOrO CBIiTY TPaBMOBAHOI NOAMHU. BucHOBKW. MogaepH
XapaKTepunsyBaBCcA BTPATOK PeasibHOCTi Yy MNPOCTOPi, Le CTAE iPOHIED Yy MOCTMOAEPHI i BigYyXKEHHAM Y
MeTamogepHi. KoHTpoib Ta TOTanbHiCTb HamaralTbcA 6yTM 3pyMHOBAHMMWM MOCTMOAEPHOM, HAaTOMICTb MW
6aunmo, WO NoCTMOAEPHY A0BOAUTLCA 3YCTPITUCH 3 YyKMM AK 3arpo30t0 i MOXK/IMBUM YUYaCHUKOM Aianory.
CyyacHe MMUCTELTBO HamosArae Ha 6araTorosocci Takoro Aianory, i Toro, WO MPUEMHI Ta HEMPUEMHI pucK
Yy»KOro NoBMHHI Byt NpUIAHATTI. [locTMOAEpHE MUCTELITBO BiAMOBAAETHCA PO3MIPKOBYBATH NPO HACUAA, WO
NpM3BOAUTb A0 KPU3 CBITOrNAAY Ta € OAHIE 3 i4e0N0rYHMX NiACTaB BiMH, 30Kpema POCiNCbKO-YKPaiHCbKOI.
OpgHum 3 cnocobiB onucy Takoi cuTyalii, € onnuc obpasiB cyyacHOro mucrteuTsa K GaTUYHUX Ta ANHAMIYHMX.
HamaraHHs 40CArHyTM rapmoHii Ta Ynctoi popmm HiBeNtOE AUCTaHLUIl. BBeaeHHs AUCTAHUiT Ta NopoXHedi y
XYZLOXXHbOMY 06pasi NocTMoZepHY Ta MeTaMoAepHY BiANOBIAAE ANCTAHLIAM MaTepiaNbHOro CBIiTY, BU3HAYAE
nocTMogepHe MUcTelTBo. Ha ocHOBI eKcnnikauii deHomeHonorii Yy»KocTi BanbaeHdenbca MoxHa po3rnsaatm
Cy4yacHe MWCTeUTBO Ta OinblicTb HAABHWUX MOro cyrnepevyHoOCTel SAK MOABIMHWI Mpouec — SIK MOCTAHHSA
BiAYYXKEHOCTi Ta AenoKani3alii cTapux NpocTopiB Ky/bTypu, Tak i CTBOPEHHA HOBUX LMGOPOBUX Ta MeAiAHMX
NPOCTOPIB CYCRiNbHOI CONiAAPHOCTI.

Kntouosi cnosa: Yyxuii, IHwuin, deHomeHonoris, ¢inocodia mucteutsa, XyaoXKHin obpas, ictopis i
¢inocogia ykpaiHcbKoro mucreyrsa, pinocodia Kynbtypmu
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KNOWLEDGE ON THE MARKET: THE DILEMMA OF SCIENCE POPULARIZATION

Modern science is complicated and redundant for ordinary people. In the rapidly evolving landscape
of modern science, the intricacies of research and discovery often find themselves distilled into digestible
forms for the general public. This simplification, however, may not be sufficient in a world where science
competes for attention in a marketplace flooded with information. The article delves into the shifting
dynamics of science popularization, transcending traditional educational roles and venturing into the realm of
marketing. In this era, science is not merely a body of knowledge; it is a brand, and its promotion necessitates
a blend of credibility and emotional appeal.

The narrative explores how the popularization of science is undergoing a transformative shift, moving
beyond the educational sphere and embracing marketing strategies. The article contends that, in order to gain
public trust, science is increasingly presented as a marketable "product" with the tagline “Confirmed by
science”. This phenomenon reflects a departure from conventional educational approaches, as science seeks
to inspire confidence in consumers akin to commercial products.

Moreover, the article examines the role of pop culture in reinforcing trust in rational knowledge
through emotional connections. It explores how honorable names, ethical considerations, and the self-evident
nature of scientific findings contribute to the creation of a new mythology around science. In this context,
science becomes more than a set of facts; it transforms into a narrative that resonates with individuals on a
deeper, emotional level.

The discussion within the article is framed around the ambivalence inherent in these modern
methods of science popularization. While the blending of science and marketing may enhance accessibility
and engagement, it also raises questions about the potential distortion of scientific information and the
ethical implications of turning knowledge into a marketable commodity. The article aims to stimulate
reflection on the evolving relationship between science, marketing, and popular culture in shaping public
perceptions of scientific endeavors. It turns scientific knowledge into new mythology. This article is devoted to
ambivalent modern methods of science popularizing.

Keywords: science, myth, popularization of science, popculture,.

In cites: Podolska, T., Tahlina, Y. (2023). Knowledge on the market: the dilemma of science
popularization. The Journal of V. N. Karazin Kharkiv National University, Series "Theory of Culture
and Philosophy of Science™, (67), 23-33. https://doi.org/10.26565/2306-6687-2023-67-03

The problem statement. Social relations are increasingly showing a market nature while
moving to the so-called “market field”. Science did not escape this fate either, i.e. the scientific
community gradually shifted from the idea of education to the idea of being in demand by the market.
The change in understanding the results of science is related to this matter.
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Francis Bacon once singled out two types of experiments. The former are fruitful, which are
practical (technology), and the latter can spark a light in nature that actually provide scientific
knowledge which helps to discover new and make knowledge “grow”. Scientific knowledge is
verifiable, systematic but it is not at all in demand in a market context. The market is not interested in
scientific knowledge, but in its specific use. That is why the concept of “scientific progress”, which is
focused on the intensity and speed of science development, is actively used. Although if we pay
attention to the terms, we will find out that there are no such concepts as “religious progress” or
“mythological progress”.

Analysis of publications, novelty, and relevance of the topic. One of the foundational works
in this field is “Learning science in informal environments: people, places, and pursuits” by Bell,
Phillip et al. [Bell et al, 2009]. This study explores the dynamics of informal science learning,
shedding light on how individuals engage with scientific concepts outside the traditional confines of
formal education. It emphasizes the significance of recognizing diverse settings as potential arenas
for science understanding.

Shifting our focus to institutional efforts, “An analysis of actions taken by Fundacao
Oswaldo Cruz for the communication and popularization of science” [Bevilaqua DV et al., 2021]
offers a critical examination of the strategies employed by Fundacao Oswaldo Cruz in
communicating scientific knowledge to the public. This research provides insights into the practical
implementation of science popularization initiatives within a scientific institution. In the context of
contemporary challenges, “Innovative and Exploration of Science and Education Activities in
Science Popularization Venues under the Background of “Double Reduction” [Dayu, C. H. E. N,
2023] explores innovative approaches to science education activities. The study addresses the current
educational landscape and proposes novel methods for engaging the public in science-related
activities. A significant question arises in “Higher education and science popularization: Can they
achieve coordinated growth?” [Geng, Y., & Yan, Y., 2021], which investigates the potential synergy
between higher education and science popularization. The research contemplates the coordinated
growth of these two entities, exploring avenues for mutual benefit and collaboration. “Popularizing
science—Analyzing the presenter's multimodal orchestration in a TED Talk” Jiang, J., & Lim, F. V.,
2022] takes a closer look at the communication strategies employed in popular science presentations.
This article delves into the intricate multimodal orchestration used in TED Talks, providing insights
into effective communication strategies in science popularization. John Waller's “Fabulous Science:
Fact and Fiction in the History of Scientific Discovery” [Waller, 2002] offers a historical perspective
on the interplay between fact and fiction in the realm of scientific exploration. This work serves as a
reminder of the nuanced nature of scientific narratives throughout history. As digital platforms gain
prominence, “Ups and downs on ‘r/science’— exploring the dynamics of science communication on
Reddit” [Kaiser, J., Féhnrich, B., & Heintz, L., 2023] explores the dynamics of science
communication within the Reddit community. This investigation sheds light on the unique challenges
and opportunities presented by online platforms.

Examining the diffusion of knowledge trends, “The diffusion of management fads: A
popularization perspective” [Pollach, 1., 2022] investigates the spread of management trends from a
popularization standpoint. This work contributes to the understanding of how certain concepts gain
traction and popularity. “Theoretical Considerations: Recontextualization and Reformulation in
Popularization Discourse” [Sterk, F. M., & van Goch, M. M., 2023] provides insights into the
underlying theories guiding popularization discourse, emphasizing the importance of effective
communication strategies. Lastly, “Public Understanding of Science and Technology” [Yingprayoon,
J., 2023] delves into contemporary issues in science and technology education, emphasizing the
public’s role in shaping and understanding scientific advancements.

Formulation of the research purpose and tasks. The task of this research is to critically
examine the evolving dynamics of science popularization. The focus is on understanding the
challenges and implications of simplifying scientific information, considering the competitive nature
of science in a saturated information market. The research will delve into the changing role of science
popularization, exploring how it has transcended traditional educational boundaries and entered the
domain of marketing. It seeks to analyze the driving forces behind this shift and understand the
strategies employed in presenting science as not just a body of knowledge but as a brand. The
investigation will emphasize the need for a delicate balance between credibility and emotional appeal
in promoting science as a marketable “product”.
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Presentation of the main material and obtained scientific results of the research. The
problem is that when using the concept “scientific progress”, one can observe significant
misunderstanding of the principles and criteria of science, which are in no way associated with such a
parameter as speed. Science requires thoroughness, evidence, regularity and unlimited time, while the
market expects from science not just the immediate result, but its mandatory positive view and
concrete practical value.

In addition, any negative result is also a result for science, because it verifies the reliability of
the knowledge sought, but it is completely unacceptable for the market. It is impossible to obtain
financing in the absence of a practical result within market laws. It allows us to conclude that the
market itself is not interested in science itself, but in technology, the very “fruitful” part spoken about
by Francis Bacon. A substitution of concepts occurs when a product is presented in the market area.
As a result, the consumer perceives the technology precisely as a science, identifying them. This
seemingly insignificant replacement leads to very serious consequences in the future.

Umberto Eco [Eco, 2016] tpointed out the differences between technology and science in his
work “Science, Technology and Magic”. Here he argues that technology by its principles is identical
to magic rather than science. The point is that people tend to prefer speed to reliability, i.e. they are
more interested in a quick and simple result than the essence of the process, its true content. This is
similar to the desire to magically resolve all problems, a kind of a leap “from reason to result” in
which the truth, i.e. the scientific content, is completely unimportant.

Umberto Eco provides an interesting example of the transition “from reason to result”. The
first computer programs required from the user to have a certain level of knowledge and skills in
BASIC, one of the first programming languages. Over time, the Windows system appeared which
magically transformed everything for the user. It appeared enough for him to log into and then only
press the buttons that are already assigned command lines. From this moment, the user does not
know what is happening and how, i.e. the link connecting the cause and the result has virtually
disappeared for him and computer technology has turned into magic.

If science is the essence of scientific knowledge and methods by which people can achieve
results, then technology is the result itself. Science is in a constant search for new knowledge and
methods and technology is only engaged in the reproduction of the necessary result, one and the same
result. Moreover, the presence of a repeating result indicates the level of manufacturability.
Technology in this context is understood as a set of specific knowledge about the methods and means
of carrying out technological processes where there is a qualitative change in the processed object.
Technology is closer to myth than to science in this respect.

We can conclude that the differences between technology and science are logical. They
appeared during the formation and development of both technology and science. You can also
highlight some significant features of technology that show its similarity mostly with myth but not
with science:

- technology is essentially practical and characterized by a pragmatic approach to solving any
problems;

- the success of technology is determined exclusively by positive effectiveness when applied
in practice;

- technology reproduces itself;

- the level of technology is related to the speed with which it gives a positive result.

In fact, we returned to the concept of magic and myth, although, in addition to all of the
above characteristics, the myth is different in purpose. The task of the myth is to explain the whole
universe, give answers to all questions. If technology simply guarantees that the milk that you left in
a warm place will go off, the myth in its turn should explain why this happened. Science is interested
in the question of “how”, which refers particularly to understanding the scientific essence of the
ongoing process, the question of method. It is not limited to one answer to the question; it is always
looking for new options: whether the same thing will happen if the milk is boiled? Will the same
thing happen if you put milk in the cold place? How can we change this process? And, finally,
science is able to find and justify the reasons, i.e. it does not just explain, it proves.

Science is qualitatively different from both myth and technology, but “technological thinking
is compatible with mythological thinking. Both types of thinking are equally universal, i.e. just as
there are no wrong tasks for technology, there are no inexplicable questions for myths. That is why
technology is always able to find its justification in the myth (and many modern myths perfectly
prove this), but the myth is able to assimilate any technological achievements. Consequently, any
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technological progress, even moving away from its mythological basis, does not destroy it”.

The difference between science and technology is directly seen in the methodological aspect.
One of the main characteristics of science is constant screening of proven options. Everything we
have learned and verified is post-knowledge, subsequently science is looking for new ways. On the
contrary, technology accumulates proven options and acts in accordance with them. Thus, although
science and technology are closely related, but there is no transition from technology to scientific
knowledge, while science certainly affects the development of technology.

Thus, in the conditions of the modern market, in fact, that is not science as such that is in
demand, but only its result in the form of technology. At the same time, the essence of the ongoing
processes, the logic of their development and all other details are put on the back foot. The market is
ready to buy the result but the problem is that science, in general, cannot guarantee a clean score to
be positive and moreover practical. However, it needs significant funding.

Science has ceased to be a matter of brilliant individuals, it requires global cooperation and
by its nature cannot be “secret” or “mystical” knowledge. Modern scientific research is carried out by
large international research teams, made using expensive materials and sophisticated equipment. The
whole industry that provides this scientific search with everything needed for its implementation has
emerged. Such an “industrialization” of science is a necessary and inevitable phenomenon, just like
the formation of research teams and the successful struggle for grants.

The combined results of modern scientific research by far cover all the costs of their
implementation and bring fabulous profits. However, no one can know in advance what kind of
research will finally lead to the product (technology) that the market is willing to pay for. The market
does not want to take risks, paying for scientific research that does not guarantee the necessary profit.
Science is dramatically poorly financed. Moreover, there is complete misunderstanding, which areas,
taking into account the real needs of society, are of priority. The current situation in the world shows
what problems may arise because of this. For instance, the global Corona virus epidemic that has
spread to different countries confirms that in many states the market and/or power consequently acted
its part. When financing for the development of weapons is easier to get than that for the
development of vaccines, humanity faces a real threat to its survival.

In this case, one can clearly observe the negative role of assimilation of science to
technology. As we have already noted, science cannot be characterized by the speed of knowledge
discovery. It takes time because it is based on the regularity of research, which requires a constant
material base and regular funding. However, market sees no need to sponsor ‘“obscure” and
“ineffective” scientific research. In connection with the Corona virus pandemic mentioned above,
memes dedicated to this aspect are appearing on the Internet. For example, a text attributed to a
certain “Spanish biologist” goes viral around: “You give millions for football players per month and
only 1800 € for biologists per month. You need a vaccine right now. Go to Cristiano Ronaldo or
Messi and they will find you a vaccine” [Eco, 2016].

Despite the lack of reliability of the authorship of this statement, the idea that the meme
expresses, is quite clearly conveyed to society. Market preferences are determined only by the laws
of market development and not by the real needs that humanity can have.

The analysis of market demand options leads to yet another element that will be in demand.
Oddly enough, this is not the result but the story that accompanies it. Society will demand not only
the practical result but also the legend. Since those ancient times when this was the main form of
transmitting information, little has changed in society unless now the market sets its price for a well-
made story. Today science needs myths in order to receive funding and exist.

A true scientist always understands that he can be wrong and therefore must always go
further to make sure that he is right. It takes time. However, the demands of the market make many
scientists eager to publish and evaluate the results of their research as quickly as possible. They begin
to care about what is achieved and not how it is achieved. In order to avoid this trap, researchers need
to rely on certain values, including the pursuit of truth and the mandatory verification of any
discovery for reliability.

One way to shape values is through stories and myths. It is from myths that people learn
about great deeds and achievements, warriors and philosophers, about how people interact with each
other and with the world which they live in. Myths strengthen the collective values and beliefs of the
society. Scientists also create myths that played, are playing and will play an important role in the
future. Thus, Andrew George draws attention to the fact that the creation of such myths is a unifying
factor within the scientific community itself. In the modern world, myths and stories still have an
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important role to play — even in scientific research. Scientists have stories about important people and
great events in science, such as the discovery of penicillin, uncovering the structure of DNA, the
development of vaccines and the battles that Galileo and early proponents of a sun-centred model of
the solar system fought with the reactionary forces of the Church. Together, these stories help young
scientists understand the collective benefits of research that go beyond personal advancement and
success [Andrew George, 2019].

Scientists used the myth within the scientific community to explain a new idea more
effectively and intelligibly or to express a complex idea. However, a scientific myth creates history
embellishing it substantially. The mythologization of science itself and its history within the
scientific community is justified and realized, that is it that creates a certain culture of generations
succession, highlights such basic moral values as passion, striving for truth, responsibility for the
result. Such a question remains: Is it permissible to put such legends and myths outside the scientific
community into the society where it will be difficult for many people to separate fact and fiction and
Is it possible to give the conception of science using those methods that are not typical for it?

Science is looking for general laws and patterns. It is based on the analysis of environmental
phenomena, critical reflection, the development of scientific world understanding methodology. But
the more complex and diverse the process to find the answers to the questions of humanity is, the
more society is inclined to imagine this process in a reduced form, being satisfied with both the
illusion of answers and the illusion of understanding what is happening.

The human brain by its nature does not want to remain ignorant because it carries only the
fear of the unknown. One of the most ancient and sought-after forms to avoid realizing your
ignorance is a myth. The myth creates and explains the whole universe without justification, analysis
and critical reflection.

The myth is understandable and well structured, it has a number of guidelines for action and
it is characterized by a clear division of everything into right and wrong. Moreover, all this is
supported by moral categories, i.e. the right is good and the wrong is bad, evil. The objectification of
problems with the perception of modern science lies precisely in the field of mythological perception.
Science is understood in society not from the standpoint of scientific knowledge but from the
standpoint of the mythological perception of the world. Thus, the formed idea of science as “right”
immediately appeals to the issues of confronting “good”—“bad”. This also applies to the opponents of
scientific knowledge. They declare the falseness of science, they move from the field of
argumentation to the sphere of judgments, declaring both science itself and its achievements “evil”.

The popularizers of science, who decided to tell the story of a scientific discovery, in fact
find themselves in the situation where they have to create a legend according to all the rules and
canons of classical mythology. Let’s have a look why this is so.

In order to profitably sell a product on the market, the product itself and its seller must
inspire consumer  confidence. If we are talking about the popularization of science, then people
should trust science. The paradox is that trust in rational knowledge forms pop culture using
emotions. Not scientific facts, not objective logic, not rational thinking, not even common sense, but
emotions. The methods of scientific research are hidden and references to authoritative names, ethical
categories and self-evidence, everything that transforms scientific knowledge into a new mythology
serve as evidence of “scientificity.”

In The Oxford Handbook of the Science of Science Communication it focuses on what:
Previous scholarly analyses of science’s public image found that entertainment media before 1990
often depicted science as a mysterious and magical process. [...] The implication was that science is
an almost sacred endeavor superintended by an elite and privileged group able to understand and
produce such specialized knowledge. [...] Since scientific instruments are depicted as exotic and
scientific methods as complex and obscure, the processes by which scientists gain their knowledge in
particularly mysterious. The scientific research methods are generally hidden from public view [The
Oxford Handbook of the Science of Science Communication, 2017].

It should be kept in mind that scientific knowledge is out of moral, it does not fit in with
human ideas about good and evil. Evaluation of the scientific discovery of the possibility of atom
splitting cannot be “positive” or “negative”, because scientific knowledge is morally neutral. The use
of scientific achievements has already been outside the scientific field, i.e. the problems whether an
atomic bomb that can destroy millions of people will be created or a source of energy that can ensure
the existence of these millions will be solved in the social and moral sphere. The myth brings the
strongest emotions to the history of the development of science and the description of the life of
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scientists: from complete enthusiasm and acceptance to bitter hatred and rejection, leaving the
essence of science completely beyond the bounds of the legend.

The process of “glorification” of the image of a scientist in history or myth is standardized
and the general plot of the myth always remains common. The first stage of mythologizing the life of
a scientist most often tells of the difficulties that he experienced as a child, when he was just starting
to study. When describing people in creative professions (musicians, poets), attention is often drawn
to their innate talent which showed itself early (the first musical compositions played at three years
old, compositions written at an early age). Overcoming obstacles is a characteristic feature for the
stories about scientists. Legends may say that they were not recognized at school, their mind could
not have been appreciated, they often did not have the opportunity to study due to various
circumstances (status, lack of funds, gender, etc.) and this fact did not affect their further
achievements. One can observe a classical fairy tale where the main character has certain advantages
but others cannot appreciate them. The image of a scientist in this perspective brings him closer to
the layman. He is a simple and understandable character who, like any other at his time, was not
understood and not appreciated, and it is most likely that what he discovered will be understandable
and necessary to each person.

Further development of the positive image of the hero includes possible trials, difficulties and
sacrifices. Ignorance and denial of scientific discoveries come from the “evil” with which the hero
has to fight. A classic example illustrating the presentation of the scientific history can be the period
of the Inquisition related to the formation of the heliocentric picture of the world. The highest point
of glorification is achieved with the scientist’s willingness to die, protecting knowledge. The bonfire
on which Giordano Bruno burned down becomes a moral guarantee and moral proof of the scientist’s
rightness and accuracy of scientific knowledge, although science itself does not accept this argument.
As well as it does not require a mandatory statement, such as the one attributed to Galileo Galilei:
“Eppur si muove!” Science uses facts and analyzes phenomena. But the legend requires confirmation
of the moral image of the hero. And if Galileo was forced to disclaim his statement in the face of the
Inquisition, then in the face of the listener he must remain faithful to his ideals, because he is on the
side of good.

As it has already been mentioned above, success of science is closely related to the progress.
However, the progress is also associated with the sacred sacrifice. It can be lost health for Marie
Sktodowska Curie, loss of loved ones for Alfred Nobel, the death of a researcher in the study of
dangerous diseases, etc. It is supposed that all this was a sacrifice in the name of science and for the
benefit of humanity. The importance of scientific knowledge in this case is determined either by the
presence of progress or by the price by which this knowledge was obtained.

The desire to make the story exciting and consistent with the canons of legend often leads the
narrator away from the truth. A detailed and reasoned analysis of such stories about scientific
discoveries turned into a myth is given by John Waller in the book “Fabulous Science: Facts and
Fiction in the History of Scientific Discovery”. [John Waller, 2002]. The book contains several
examples of discoveries made by Charles Darwin, Alexander Fleming, Gregor Mendel and other
famous scientists. Paradoxical as it may seem, each of the cases described is connected both with
facts and with fiction used by scientists themselves and other storytellers. It should be noted that the
real stories of scientific discoveries that the author cites right there in the text of the book are no less
interesting and fascinating, but the scientists no longer look like ideally positive characters in them.
Nevertheless, if a fictional story is repeated from time to time, then it turns from a myth into a kind of
reality which no one calls into question.

When we talk about the presentation of science in pop culture, we assume that the purpose of
this process will be to expose at a generally accessible level the essence of the knowledge obtained
by scientific methods. We also assume that science is not lost in this case since the scientific content
is presented in a form adapted for the general public. It goes without saying that such an adaptation
involves the use of analogies and simplifications among other things. In this regard, the question of
the popularizer responsibility arises since any simplification carries the risk of distorting the essence
of a scientific phenomenon and many analogies may be misunderstood. While getting to know
science fiction, one can see that not all popularizers have such a responsibility.

The next point is the demand for science popularizing of a certain form of material
presentation. Popularization assumes that scientific knowledge is presented in a form that should
inflame the listener and arouse his interest. For example, Neil de Grasse Tyson, the director of the
Hayden Planetarium in New York City, approaches space with a mix of pop culture, science, and
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humor. “Yes, we talk about zombies. However, if you use zombies as proxies for a slow-moving
virus that has no cure, then zombies are a perfect analogue to a virus outbreak... So when we talk
about zombies or anything pop culture — is that a word? We are finding the science in it and using
that pop culture as a scaffold for the science” [Simon Worrall, 2020].

Clifford V. Johnson, Professor of Physics and Astronomy, University of Southern California
said: “T work as a science advisor for various forms of entertainment, from blockbuster movies like
the recent “Thor: Ragnarok,” or last spring’s 10-hour TV dramatization of the life and work of Albert
Einstein (“Genius,” on National Geographic), to the bestselling novel “Dark Matter,” by Blake
Crouch. People spend a lot of time consuming entertainment simply because they love stories like
these, so it makes sense to put some science in there” [Clifford V. Johnson, 2020]. Clifford V.
Johnson wrote the work as proof of concept [Clifford V. Johnson, 2017 ]. This is a new kind of
nonfiction science book that can inspire more people to engage in their own conversations about
science, and celebrate a spirit of plurality in everyday science participation.

The variety of examples confirms that no matter what the popularizers of science pursue,
they actively use a variety of entertainment forms, starting with books as the most traditional forms
of popularization and ending with musicals, comics or quests as the most exotic forms.

The meaning of the term should be also specified since when speaking of the “science
popularizing” two interconnected but essentially different connotations are often interwoven. First of
all, one can popularize the results of scientific activity, scientific knowledge as such. But one can also
talk about the popularization of the activity itself and the role of the scientist in society. And even if it
is difficult to talk about scientific results without affecting the features of the activity that allows
them to be obtained, one should distinguish between these two areas in popularization, though.

1. The first and most significant problem of popularization is the question of the quality of
the content and the control of the criteria that must be presented to any scientific knowledge.

Science arises and gets an opportunity to be formed where the schools are established and
scientific communities appear, following the scientist, teacher. The idea of a scientist who is doing
something alone in his laboratory, hidden from everyone, in pop culture takes the form of the label
“mad scientist”. “Normal” science involves openness, interconnections, discussions, interaction
within the scientific community and science popularizing in society. However, a scientist is not
always a popularizer, although a popularizer must be a scientist. The required simplicity and
entertaining form in science popularizing often result in a reduction of knowledge rather than its
professional adaptation in order to understand what the public has said. However, there is no special
authority that could control the quality of the work of the science popularizer except for himself. The
scientific community can surely act as a regulator in this process, but, unfortunately, the following
problem arises here.

2. The relationship of the science popularizers with colleagues in the scientific community.

The popularizers are placed in conditions when they use all available means to disseminate
scientific knowledge. Moreover, they go far beyond the scientific community encountering the most
effective mechanism for disseminating information in society, i.e. the media. Representation in the
media has its own laws, similar to mythological foundations. The media must prove to their
consumers that they know everything and can explain everything. Just as there is nothing that
remains beyond the borders of myth, so the media strive to be absolute. In addition, any knowledge is
exposed as a sensational discovery. Otherwise the attention of the public cannot be retained.
However, the journalist knows only what concerns the public, but in science, as a rule, he is not well-
grounded. Thus, in the end, we get the popularization of the myth of knowledge instead of
disseminating scientific knowledge. The consumer receives a persistent illusion of knowledge which
is much more dangerous than ignorance, because now there will no longer be any discussion of
critical reflection of information, as the layman has formed an opinion about the subject.

Other types of problems arise within the scientific community. The scientists themselves
often consider the popularizers to be at least frivolous scientists and sometimes they accuse them of
being unscientific, profane, and flirting with the public. They often indicate that a scientist should be
engaged in science and not turn it into an exciting show. It becomes a critical factor for many
scientists. The threat of loss of authority within the scientific community prevents him to be engaged
in the popularization of science. In this regard, we recall the story of an editor who worked at a
popular science book on biology. The editor very much asked the author to make references and
explain to readers what “eukaryotes” and “prokaryotes” are. The author resisted arguing that the book
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would be read by his graduate students and colleagues and such references would be a blow to his
scientific reputation.

3. The first two problems create the third: the popularization of pseudo-knowledge.

A form that does not require critical reflection, vague scientific criteria, loud statements and
forecasts without reason, a specific situation with content control all lead to the fact that among the
general public “alternative knowledge” appears spreading pseudoscientific ideas. Myth-making
reaches unprecedented heights in these areas. Fear of the unknown is a powerful emotion. It is the
casiest way to make a myth and play the market. That is why “terrible threats” arise along with any
scientific achievements. At different times, electricity, antibiotics, GMF, vaccines were declared
dangerous, but any alternatives to scientific ideas were declared useful and effective ones at the same
time. People who do not have special educational background and the necessary knowledge, and who
uncritically use any information from unverified sources begin to contest the truth of their belief on
any issue. Is it worth mentioning that their conviction is based on the erroneous conclusion that they
possess knowledge while this is an illusion of knowledge.

4. The next problem is lack of critical perception of information among people who are not in
science. Being at a popular science lecture with funny pictures (reading a book, playing a quest, etc.),
the majority of students (readers, participants) do not assess the given knowledge as scientific. Only
the representatives of the minority with inquiring minds will pay attention to the presentation of
various points of view, to the sources and confirmation of the initial data on which the popularizer’s
evidence is based.

Conclusions. We will try to identify the tasks of presenting science in pop culture according
to the above said.

The desire to meet the demands of the market and the consumer leads to the ambivalence of
the process of popularization of science. Thus, informational openness turns into sensationalism.
Entertaining forms cause a frivolous attitude to knowledge of any kind. Simplification of the material
presented leads to a reduction in the essence of processes because only the end result is of interest.

We propose to direct the course of popularization not to the presentation of any information,
facts, achievements of science, but to coordinate it in the direction of the formation of the necessary
tools for cognition, that is, critical thinking. The idealization of the images of scientists and the
simplicity of scientific discoveries which is proposed both during popularization and in the official
presentation of the history of science (for example, at schools), leads to the formation of a new
mythology but does not contribute to the development of critical thinking.

In fact, telling only stories about success, pop culture makes the classic “survivor mistake,” a
phenomenon that the ancient Greek philosopher-cynic Diogenes drew attention to for the first time.
He is credited with the caustic remark that he made in response to surprise at the abundance of gifts
brought in gratitude for the fulfillment of the vows in the shrine of Samothrace. He said that there
would have been much more if they had been brought by those who were NOT able to escape. In the
modern view, the concept of “survivor error” is defined as a kind of systematic selection error, when
a lot of data were received for one group (“survivors”) and practically there is no data for the other
(“dead” ones). In this situation researchers actively use information about the “survivors” and do not
take into account the fact that there is no less important information concerning the “dead” that is not
available to them. A classic example of the “survivor’s mistake” and its successful overcoming is the
work of the Hungarian mathematician Abraham Wald related to the study of aircrafts damage
participating in the Second World War.

Taking into account the “survivor mistakes” one should, showing the evolution of
knowledge, discuss in detail the mistakes of scientists and show the ways to overcome them, without
hiding, and show how slowly science is gradually developing with difficulties. It should be noted
how important is the regularity of research, hypotheses, experiments, errors and analysis of errors for
science. The image of a scientist should not be mythologized. Despite the importance of the role of
the individual in science, scientific knowledge is not determined by the authority of the scientist. It is
verified empirically, in a number of experiments. The opinion of the scientist does not matter. Only
facts are important in science. Here is another important point. The scientist is not a “universal
representative of science”. The scientist is placed within the framework of his competence and has no
right to go beyond its borders.

Particular attention should be paid to the popularization of scientific knowledge among
children. It seems paradoxical that in a group that is just beginning to comprehend this sphere an
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increased concentration of efforts is already required. But in fact, there is no contradiction. The
school as an institution is part of the state system of education and, therefore, is included in the
discourse of power, and not education. It would seem that schools should accustom children to the
correct idea of scientific processes. But it is here where the first distortions and simplifications occur.
Whenever possible totalitarian systems attribute any scientific discoveries to the representatives of
their states without hesitation, pursue the primacy of scientific discoveries, declare whole areas of
science “dangerous and harmful”, or, conversely, create their own, pseudo-scientific teachings.
Taking into account the ambivalent effect of the methods of representing science in popular
culture, it should, nevertheless, be understood that the idea of awareness is not obsolete, even taking
into account the specific demands of the market. It contains a huge potential for the transformation of
social consciousness since science is a unique achievement of human culture.
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3HAHHA HA PUHKY: AUNEMA NONYNAPU3ALIT HAYKHU

CyyacHa HayKa CK/iagHa i 3aliBa ANnA NPOCTUX Ntoaei. Y CyvyacHi Hayui, AKa WBMAKO PO3BUBAETLCA,
TOHKOLW AOCNigKeHb i BIAKPUTTIB 4acTo BUABNAKOTbCA NepeBefeHMMU B AOCTYMHI ANA LWMPOKOro 3arany
dopmun. OfHAK LbOro CNpoLLEHHA MOXKe ByTU HefZoCTaTHbO Y CBITi, A€ HayKa 3Mara€TbCA 3a yBary Ha pPUHKY,
nepenosHeHomy iHbopmauieto. CTaTTa 3arIMOI0ETLCA B MiHAWBY AMHAMIKY Nonynsapu3aLii HayKu, BUXOLAAYMU
3a MeXi TpaauUiiHUX OCBITHIX ponel i 3arnnbntoounch y chepy MapKeTUHry. Y Lo enoxy Hayka — ue He
NPOCTO CYKYMHICTb 3HaHb; Ue 6peHa, i MOro npocyBaHHA BMMAara€e MOEAHAHHA LOBipM Ta eMOLiMHOT
npueabanBoCTi.

HapaTtuB gocnigrKye, Ak nonynspusalisa HayKM 3a3Ha€ TPAHCHOPMALiIMHMX 3MiH, BUXOAAYM 33 MEXI
OCBiTHbOI Chepn Ta OXON/OYM MaAPKETUHrOBI cTpaTerii. Y CTaTTi CTBEpPAMKYETbCA, WO ANA TOoro, wWob
3aBOOBATM AOBIpPY CyCcMiNbCTBA, HAayKa BCe YacTille NOAAETbCA AK TOBAPHUI «MPOAYKTY i3 CNOraHOM
«MNigTBepakeHo HayKoto». Le asulue Bigobparkae Biaxia Big, 3BMYAMHMX OCBITHIX MiAXOAiB, OCKiNIbKM HayKa
nparHe BUKAMKATK 40Bipy CNOXKMBAYiB, NOAIOHO A0 KOMEpPLIMHMUX NPOAYKTIB.

Kpim TOro, y cTaTTi po3riagaeTbca poib NOMN-KyAbTypU Y 3MiLLHEHHI A0BIpW 00 PaLiOHAIbHOTO 3HAHHA
yepes eMoU,ifHi 38"A3KKN. [OCNiAKYETLCA, IK MOYECHI iIMEHA, eTUYHI MipKYBaHHA Ta CaMOOYEBUAHICTb HAyKOBUX
BiAKPUTTIB CNpUMAIOTb CTBOPEHHIO HOBOI Mido/10rii HABKOIO HayKK. Y LIbOMY KOHTEKCTi HayKa CTa€ binblie, Hix
Habip daKTiB; BOHa NEpPeTBOPHOETHCA Ha PO3MOBIAb, AKA PE30HYE 3 N0AbMMU Ha TNBLLIOMY, EMOLIMHOMY PiBHI.

[uckycia B pamKax CTaTTi BeAeTbCA HaBKO/10 ambiBaIeHTHOCTI, NPUTaMaHHOT MM Cy4acHUM MeToaam
nonynapusadii HayKn. Xo4ya NOEAHAHHA HAayKU Ta MApPKETUHIY MOXKe NiABULUTKU AOCTYMHICTb i 3any4eHicTb,
BOHO TAKOX BMK/IMKAE MUTAHHA LLOAO NOTEHLIMHOINO CNOTBOPEHHA HayKOBOI iHGOPMaLLl Ta eTUYHMX HACNIaKIB
nepeTBOPEHHA 3HaHb Ha PWHKOBWMIM ToBap. CTaTTA Ma€ Ha METI CNOHYKaTM A0 PO34yMiB NPO €BOOLiO
B33aEMO3B’A3KY MiXK HAayKOI0, MAapPKETUHIOM i MONYAAPHOI KyNbTypoto Y GopMyBaHHI CycnifIbHOrO CNPUAHATTA
HAayKOBMX 3ycuab. HayKoBi 3HaHHA MNepeTBOPIOIOTbCA Ha HoBy Midonorito. LA cratra npucsaveHa
ambiBasieHTHMM Cy4aCcHMM MmeTodam nonynapusauii HayKu.

KntouoBi cnosa: HayKa, mi¢, nonyaapusauisa HayKu, NONKy/AbTypa.
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NMATIA TA ETUKA

B cratTi pobuTbCcA aHani3 BaMAMBOCTI naTtuyHoro (Big natoc/madoc), TOBTO YYTTEBO-NOrIYHOrO
CBITOCNPUMHATTA AN €TUKU. AKTyanbHiCTb OOCNIAEHHA MNAaTUYHUX CTAHIB B E€TUYHOMY KOHTEKCTI
06YMOB/IOETLCA HEA0CTAaTHbOK PO3BUHEHICTIO TEPMIHONOTIT B Lilh chepi a TaKOXK CKNaAHUM Ta baraTorpaHHUM
3B"A3KOM €TMKM 3 emoLissmu. MeToto CTaTTi € NPeACTaBAEHHA Ta aHaNi3 KOHLENTY NaTii Ta Moro 3HavyLWwocTi 44
€TUKWN. 3aBAaHHAMM CTaTTi € AOBEAEHHSA, WO PO3YMIHHA MAaTUYHOCTI MOXKe OYTM KOPUCHUM AAA €TUYHMUX
Teopil. MaTia B TOMy 3Ha4YeHHi, AKe M1 NpeacTaBUAn B poboTi, He Bigaanae NOAMHY Big, icTUHKU, @ HabauKae Ti
00 Ni3HaHHA cebe Ta HABKOJIMLWHbBOI AiNCHOCTI Yepes cBOtO Cyb’eKTHiCTb. CTaHM AyLWi HE NPOCTO BNANBAIOTb Ha
Hawi piweHHA Ta GOpMYIOTb Haly MNCUXiKY, @ 4EMOHCTPYIOTb, WO iHAMBIA MUCAUTDL NOYYTTAMM. TaKa cuTyaLis
3[4a€TbCA NApPAAOKCa/IbHOO, NPOTE B peasibHOMY MUCAEHHI NHOANHM CKNAAHO BiA4iMTU pauioHasbHE 3epHO
Bif, loro emouiiHoro 3abapeaeHHA. BogHouyac naTia € He Ti/IbKKM eMoUiiHMM 3a6apBAeHHAM — KOHOTaL€El, a i
dopmye aeHoTat. MoYyTTA 3a0X04YIOTb A0 MUC/IEHHA TA CMPAMOBYHOTb YBary Ha NEBHUIN KOHKPETHUIN efleMeHT
AYMKM. TaTia nos’s3aHa 3 LEHTPOM MUCNEHHS Ta Aii, a He TiIbKM KepyeTbCcs NCUXikow. CTaH N0ACbKOT NCUXIKK
BM/MBAE Ha €TUKY, asie Luel BNAMB MOKe BiabyBaTMCb Mo-pisHOMY. MaTUYHMIA BNAMB Ha €TUKY He MOXKe
0b6MeKYBaTUCh KOHLEMU,EI0 EMOTMBI3MY, TOMY LLO HE MOKHA BBa)KaTW, LLO BCi HaWi €TMYHI NepeKoHaHHsA
MOBHICTIO 3a/1€}KaTb Bif, TUX €MOLN, AKi BOHW BUKAUKAIOTb Y iHAMBIAA. ETMKA Mae cBOIO yHiKanbHy cdepy, AKy
HE MOXHA NOACHUTU NCUXODI3UYHMM AETEPMIHI3MOM, @ €TMKA eMOTMUBI3MY He Aa€ AOCTaTHIX NiACTaB BBaXaTH
cebe eanHOI Teopielo, AKa CNPOMOIKHa AaTu BiAMOBiAl WOAO CKNaAHWX BigHOWeHb naTii Ta eTukn. OTxke
KOHLEeNT MaTil Mae Be/IMKe 3HAYEHHA ANA eK3MCTeHLUiaNi3My, BOJIIOHTAPU3MY Ta €MOTMBI3MY, @ TaKOX iHLIMX
eTUYHMX Teopili. AK BUCHOBOK MOTPIOHO KOHCTaTyBaTW, WO nNaTia iHAMBIAya/NbHA, XO04a MM MOMKEMO
BUOKPEMMUTHU i 3aKOHOMIPHOCTI Ta couianbHMi BNAKB. MNaTia He 3anepevye NOriky — NaTia CTBOPIOE HAPaTUB, 3
AKOro 3'ABAAETLCA | MUC/IEHHS, | IOTiKA, | HAayKa AK NPOAYKT NOACbKOI TBOpYOCTI. MaTis MOXKe BUABUTUCH TUM,
LLLO 3aMOBHIOE MPOTaJIMHY, MOEAHYE E€TUKY Ta MCUXOAOTiI0, aNe He Ha 3acafax EKNeKTU3My, a Ha 3acafax
cyyacHoi ¢inocodii: AK eTUKuK, Tak i rHoceonorii.
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BaxnBicTh  pO3BHBATH  €THYHY TEPMIHOJNOTiII0 OOYMOBJIOETHCS THMH 3MIHAMH, SIKi
BiJOYBAalOTbCS B CYyYaCHOMY CBITI Ta NPUBOJSATH JIO HOBOI'O PO3YMIHHSI €THYHOI MPOOJIEMATHKH.
HepocraTHicTh BITYM3HSHOI Ta 3arajioM Cy4YacHOI TEpPMIHOJIOTii B €TUII NPU3BOAHUTH [0
MPUMITHBI3aIll] €THYHUX JOKTPHH Ta 1X HeaJeKBAaTHOTO pO3yMiHHS. B Toli camwuii 4ac cydacHi eTHYHI
JOKTPHHU MOJUISIOTHCS HA Ti, K1 BiJ4yBalOTh HECTAUy PalliOHAILHOCTI Ta Ti, SIKi iIrHOPYIOTh
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BOXKJIMBICTh €MOLIH 11 eTHKH. Bi3bMeMO HaBHBOTPEIbKE MOHATTS IAaTOCY, SIKE MOXKE O3HAYaTH
MIPUCTPACTh, EMOIIif0, i HaBiTh adekT. [loHATTS icHye, aje HOro HACHiAKU Ui €TUKH HEeIOCTaTHBO
nposcHeHi. binmbie Toro, He ayke 3p0o3yMisIo B SKMX KOHTEKCTaX BOHO MOXKE BUKOPHCTOBYBAaTHCH.
Opnak mpo6iieMa Moisirae He TUTBKA B TEPMIHOJIOTI], a TAKOX B TOMY, IO TaTis (BiA «maroc») — 11e
miza okpema cdepa, SKy HEHOCTaTHhO MOCHIKYIOTH came 3 ¢inocodcbkoi Touku 3o0py. Llum
00yMOBIIOETHCSI 3aBIaHHS HAIOi POOOTH.

Mema cmammi: TpoaHaNli3yBaTH KOHIICNT MAaTii Ta HOTO 3HAYYNIICTh IS eTHKH. JloBecTH,
IO pO3YMiHHA NaTii MoXke OyTH KOPUCHUM JUIsl ETUYHUX TEOPii.

0210 nonepednix docaiodcens i Oxcepen. 3 BITAM3HIHAX MUCIIATEIICH KOHIIEIT MaTii B CBOiX
nociipkeHHsx po3suBae Cepriii [laimiok, sSIKUil yBaXKHO CTaBUTHCS O TEPMIHOJIOTI] Ta HANONATaE Ha
po3pizHeHHi maTii Ta emorii [aiok, 2013]. CnpoOyemMo OcATHYTH NOHATTA MaTii Ta 3p03yMiTH HOro
3HaueHHs I etuku. [laTis — me cram moacekoi mymi (abo TMCHXiKK), SKHH € eMOUIHO JKUBUM
cnpuiHATTSIM nofii. CIoBO «HaTish MOXOAWTH BiA rpeubk. nadoc/maroc (mdOog), onHAK Mae HITHHA
aKIEHT HIK CJOBO «IPHUCTPACTb» (SKE BBAKAETHCSH BITYM3HAHUM BiAMOBIIHUKOM TIPELBKOTO
MOHSTTS) Ta BAKOPUCTOBYETHCS B IIUPIIOMY KOHTEKCT1, OT)KE TOBUHHO OYTH PO3IIITHYTO OKPEMO.

Taky icTOpifo MOHATTS «mMaTtocy (MAB0C) Bif aHTUYHOCTI O CEPEeTHBOBIUYS 3HAXOIUMO B
«EBporeiickkoMy CIIOBHHKY dinocodiity: «Tepmin perturbatio, mo BimmyHIoe BH3HAYCHHS eMOITiit
sik Motus turbidus, nacuuenwuii disocodpcpkoro 3HeBaror. Sk i eTmyna kareropis anamii (omdOeia),
IIe CJIOBO TMACY€ J0 Teopii 4ecHo, oe dobpe — Tie NHIe CHHOHIM payioHdlbHO20, TOII K Oyab-siKa
¢dopma adeKTHBHOCTI 3ycTpiyae HeNOBipy. ABIYCTHH BiJIKHIA€ CTOTYHHHA ifiean HE3BOPYLIHOTO
MyJIpelsi, SKOro Hilllo He PO3ryOHTh, HE PO3/Aparye, He 3BOPYIIUTh. J{JIsl HHOTO TOHM, XTO HIKOJH He
pazie, He Ma€ JKOMHOTO OaKaHHS, HE CTPaXAae Ta HIYOTo, MO CYTi, HE OOIThCA € HEUYTIHBHUM IO
no0pa Ta 37a. AJDKEe XpUCTUSHChKA €THKa BUMarae, o6 Mu Jiroowmu bora, 1106 Mu 6axkanu 1o0pa ta
HeHaBHIM 3710. Ham HeoOXiaHI po3KasHHS Y CKOEHUX Ipixax Ta ocTpax MmokapanHs. Sk Biputu 6e3
MOpUBY Ta KaaTuch Oe3 cmiz? Uum Om Oyno Mmummocepas Oe3 CIiBUYTTS, CTpax 0e3 TpeMTiHHS?
XpUCTUSIHWH — [Ie icToTa i3 IUIOTI Ta KpoBi. BiH BTpaTuTh cBOrO humanitas, sKimo >KuTuMe B
CYBOPOCTI, III0 € HE YUM iHIIUM, SIK TOropaor Ta mMapHoToto (ibid., XIV, 9, 6). XpucTHsSHUH 3HAE,
110 IMicTs MaAiHAS BiH MPUPEYCeHUI Ha TOMUJIKH, TOMY HOMY CIIiJl BiT4yBaTH Ta modyBatd. BiH 3Hae,
10 MPUCTPACTI — Pe3yIbTAT MIEPBICHOTO Tpixa, CIIOTa] MPO BTpadeHu pail. Apke aheKkTr — 1ie JInIe
BUKPHUBJICHHSI BOJI, sika OyJia aOCOFOTHO JOOPOFO 1 JIMIIIE MiC/s HaliHHSA PO3ABOINIACS Ha J00PY i 3I1y.
CTocyHKH MK JOOpUM Ta 371MM — IIJIKOBHTO a(eKTHUBHI: eMOIlil 3MyIIyIOTh HAC TPIllIUTH, ajic BOHH
TaKOX CTAHOBJIATH €JUHY JOpOry N0 cmaciHHsa. Hac BpATye He po3ym.» [€BpomeiChKHI CIOBHHK
¢inocodin, 2011, c. 483]. Omxe, ABrycTUH MOBEPTAETHCS 10 MOHATTS TAHOC B €TUKO-pENiriiHOMY
KOHTEKCTI, a 1I¢ 03Hayae€, 10 3 IbOr0 Yacy MaTis CTae 3B’SI3aHOI0 3 €THKOI. B cepeiHi BikM He
MO’KHa OyIJIO PO3MIUIMTH BiTYyBaHHS Ta MUCIIEHHS, TOMY IO PO3KOJ MK I[UMH TOHSATTSAMH BiOYyBCS
TIJIBKU B €TMOXy MoJiepHy. Hamani ¢eHOMeH BigdyBaHHs IMEPEKOYOBYE B HOBI OONACTI Ta HAYKH, SKi
3’SIBJISIFOTHCS: TICHXOJIOTII0, KOTHITUBICTHKY Ta iHIINI eKCIIEpUMEHTaIbHI Haykd. Tpeba Haroiocur,
[0 MAaTUYHICTh HE OOMEKYEThCS MACUBHICTIO NICUXIKW. 3BUYANWHO, SIK 1 OyIb-SIKUii IICUXIYHUN CTaH —
1Ie peaKIlis Ha 30BHIIIHI TOJIi1, aJie aji maTis MOXe pO3BUBATHCH 32 CBOEIO BIIACHOIO JIOTIKOIO. SIKIIO
eMOIIil MpsIMO 3aJekaTh BiJ (I3UYHOrO CTaHy OpraHi3My, TO TATisl BXKE € MEBHUM pe(IeKCHBHUM
CIPUIHATTM PEanbHOCTI, ii BIAYYTTAM i CIpUMaHHSM HAasBHUX €MOIIill B eBHUH crocio.

®dinocodamu, sKi TIMOOKO PO3yMUINA BaXKJIMBICTh MATHYHUX CTaHIB OyJHM €K3UCTEHIIATICTH.
Ex3ucrenmianpaa etnka XX CT. 3aBKIU Malla IpAMAN Ta Oe3rmocepeHiil 3B'130K i3 cTaHaMU JTyII.
Etuka ¢inocodis, skux HazuparoTh ek3ucreHmiamictamu (C. K’epkerop, ®. Himme, M. Taiinerrep,
XK-II. Captp, A. Kamio, M. bepuses, JI. IllectoB, HaBiTh JI. YKpainka) makcumanbsHo pizHa. [leBHo,
enuHe, Mo 00’enHye iX — e BU3HAHHA Ba)KIMBOCTI €K3HCTEHIii: OCOOIMBOTO BiAUYyTTS iCHYBaHHS
[Kierkegaard, 2009]. Ex3ucTeHIiist 3aBx/I1 BKIIOUYEHA B KOHTEKCT JKUTTS, aJie 3 Hel HIKOJIM HE MOXKHA
BUWICHUTH TYMKH Ta €MOIil OKpeMO, CKJIaJHa Marepis NCUXIKH HE Jae 3poOHMTH IbOro. SIKIo
y3aralbHUTH, TO EK3UCTEHIAIICTH 3BEpTAJIM yBary Ha OCOOMCTY BOJIIO JIIOJUHHM Ta 3aBXIH
MiZKPECIIOBANN 11 BRXKIHUBICTh IMiJ] Yac MOPAIBHOTO BHOOpY. 3 iXHBOT TOUKM 30py NpPaBUILHUIMA
BUYMHOK (HAaBIiTh SIKIIO HOTO MPaBHIBHICTH JOBOJUTHCS Oe33alepeyHrMH Ta 3a1i3HUMA apTyMEHTaMu )
HE MOJKE BBaKATUCS CHPAaBAl €THYHMM Ta MOPAIBHO JOOPHM, SKIIO BiH POOMTHCS 3 BIAUYTTSIM
o0pa3u, HeHaBUCTI abo 3710r0 ymucay. Came mi MaTU4YHI CTAaHW HIBENIOIOTH J0Opi HAMIpPH JIFOAWHHU.
SAkio 3amicTh JIFOOOBI JIIOAMHOIO pyXae 35100a (HaBITH SAKIIO JIFOJWHA 3IIHCHIOE OJaromisHHs) ii
BYMHOK € HEWMpHM, ii Aylia 3HAXOAWTHCS B HeOe3meli — JIOAWHA Jerpagye. B rtakiii erumi
pauioHaIbHHHI JKecT Ao0pa 11e He 03Haya€e A00po, 30BHILIHIN aKT MOXe OyTH BiJipBaHHM Bij eMOarii
— KUTTS TyTIIi.

~35~



ISSN 2306-6687 BicHUK XapKigcbKo20 HaUioHanb6HO20 yHisepcumemy imeHi B.H.KapasiHa
Cepia «Teopisa Kynemypu i pinocogpis Hayku», 2023, Bunyck 67

HaBenemo gexinbka pi3HOBUAIB MATUYHMX CTaHiB. ICHye Benn4e3Ha KiNBKICTh IATIiM:
CUMIIATisl, aHTHUIIATIiSA, EMIIATis, anaTis; HaBiTh, Icuxomnaris Tomo. Lle Tinpku Ti TepMiHy, SIK1 yBIHIIIH
B 00ir, mpote icHye Oe3mid IHIIUX JIOJCHPKAX CTaHIB, SKi MOKH II€ HE CTald aKaJeMIYHUMHU
TepMiHaMH a00 OKpPEeMHUM MPEIMETOM HAyKOBOTO OCMHUCIEHHA. ba Oimblue, martis — 1e HEe MpOCTO
MOYYTTS, BOHA IOB’s13ye emotio Tta ratio. [latuuni ctaHn MOXyTh OyTH SK KOPUCHHUMH, TaK i
3ryOHUMHU JUIS CyO'€eKTa B TICHXOJIOTIYHHX Ta eTHYHUX BuMipax. [Ipuxiagom xpoHiuHOT maTii
MEBHOTO IITHOY MOXKE BBRKATHCSl PECEHTUMEHT, MOHATTS, sike BBiB Dpinpix Hiume [Jlrorwii, 2017]
ta B XX cr. onpanoByBaB Makc Lllenep [Scheler, 1972] ta inmm mpocnmigauku. [IpucytHicts i Dasein
B po3yMiHHI Maprtina [aifizerrepa Takok MO)KHa BB@)KaTH PO3BUHEHHMH KOHLENTaMH NaTHYHUX
pedrekciii. MokHa HaBecTH Ie OaraTo CTaHIB IICHXIKH, SKi € TaTHYHHMH, BOJHOYAC Tpeda
PO3YMITH, 110 HE KOXKEH MCUXIYHHH CTaH 3HaXOAWTH CBOIO (imocodcbKy iHTepnpeTanito. BomHovac
maTisi MOXKe BiflOyBaTHCS Ha BCiX PIBHSX, BiJ HETAaTUBHHUX BapiaHTIB CIIPHUIHSTTS PEabHOCTI TaKUX
SIK JICTIpEeCis, amaTis — 10 BKpal MO3UTHBHUX, TAKUX SIK CUMIIATIsA, eidopis abo HaBiTh excras. Mix
UUMH KpaiHOIIAaMH 3HAaXOAMTHCS BECh CHEKTP TOro SK MH BigdyBaemo KUTTS. CyMHiB,
3aHETIOKOEHHS, *KypOa abo BiguyTTsi HEBIIEBHEHOCTI — Bce 1€, 3 OJHOrO OOKY, MOYYTTS, ajie NpU
MOJAJIBIIOMY PO3TJISIIaHHI BOHH HECYTh CBOIO JI02IKY MUCTIEHHS, TOMY IO OOpOOISIOTECS PO3YMOM.
SIKIO CKENTHIH3M 3a CBOIM 3ayMOM BiTHOCHUTBHCS IO PaIliOHANBFHOI MO3HWINii, TO IHHI3M BXE €
MPUKIAJOM TAaTHYHOTO TMOTJIAAYy Ha pedi — OKpIM EeMOLIHHOro 3HEI[iHEHHS COIiaIbHUX
JIOMOBJICHOCTEW BiH Hece IeBHY ¢inocodiro. Imei, mymkn, ramgkum MOXKYTh KEepyBaTH MATIEI0 Ta
BOJHOYAC Kepysamucs Hew. Pa3oM i3 BiAUyTTSAM HEBIIEBHEHOCTI Ta €MOLIWHUMH KOIWBAaHHSIMHU
ICHYIOTb CTaHM TOTOBHOCTI Ta Oe3mepeyHoi BHeBHEHOCTi. [Ipo3piHHS MOke BBaXKaTUCS TEBHUM
CTaHOM, OJKPOBCHHSI TaKOXXK Ma€ 3B'30K 3 MAaTI€l0, 3aXOIUICHHS 3aBXIU MaTHYHE, a BHYTPIIIHE
MIEPETBOPEHHSI HE MOXKe BigOyTHCs 0e3 CHHXpOHi3allii BCiX PIBHIB JIOIWHU — MPO TaKOTO POIY
neperBopennst nucaB Kapn IOwr [IOwr, 2013]. B upoMy pasi matisi Beie [0 PO3BHUTKY
IHIMBIIyaJIbHOTO caMOMi3HaHHs. | 1€ TIIbKKM MaJla YacTHUHA MPUKIAJIB CTaHIB AYIIi JEOJAMHU, SKi
MOTPIOHO MOCTIANTH Y 1X 3B’S3KY 3 MPAKTHYHOIO (HiT0CO]ito — ETHKOIO.

IHOAI MaTuyHMIA cTaH MOXe 3aXONHTH JIFOJAUHY 1 HE AaTh il MUCIUTH. ToUHINIe He maTh 1’
MUCITUTH B 1HIIOMY PaKypci, MyCKalO4H TyMKH 110 OJHOMY TOMY K CaMOMY KOy, OOMEXYIOdi YsBY
Ta HE 1al0YU MOXIIMBOCTI PO3BUBATHCS i IMEPEUTH HA HOBUH piBeHH cBimomocTi. KoxxHuit HacTymHMIA
piBEHBb CBIIOMOCTI IMOBMHEH BKIIOYATH B ceOe BCE Te, IO iICHYBAJIO paHillle, aje AMBUTUCS OiNbII
00’€MHO, PO3YMITH HOBI HIOAHCH Ta CKjaaHOIIll. CaMOIi3HaHHS 3aBXIU € YyJAeCHUM (PEHOMEHOM,
SKHH B JIESKOMY CEHCI MPOTHPIYMTh NPHUPOJHOMY CTaHy, TOMY IO IHPHPOAI HE OOOB’SI3KOBO
OCMHUCITIOBATH ceOe, moou icHyBatu. [loTpiOHO 3adikcyBaTy MPUHIUIIOBY MO3UIIIO — CMUCIH iICHYE HE
TIIBKH Y QOpMyJiaX Ta cXeMax, BiH iCHye B MOTHBAIil JIIOJWHU, a MOTHBAIis, CYISYd 3 YCBHOTO,
3aBXKIM 3JIEKUTH BIJI HATII.

OnmHuM i3 JOKepenl 3BEpHEHHS 1O MaTil SK J0 MOpajJbHOI SKOCTI MOXKHA BBa)KaTu
XPUCTUSHCHKY €THKY. XPHUCTHUSHChKE KOpPIHHS TATil MOJArae B CIIBYYTTI — €MMATil: eTHIll, SKy
PO3BUBANIM OTIl IEPKBH (HANpPHKIAZ, ABIYCTHH JWB. BHUIIE) Ta BCTAHOBWJIM I1i B CaMUU IEHTP
¢inocodyBanHs. YBara 10 OYLIEBHOIO CTaHy HE OOOB’S3KOBO O3HAua€ BUIPABAAHHS BCIX CTaHiB
Iymni Ta 00OB’sS3KOBE CIiITyBaHHS 32 HUMH. HaBmaku — TO#, XTO po3yMi€ BaXKJIHMBICTh BiT4yBaHHS
pO3yMi€ i HOro HACIJKK, & TOW XTO HE 3BAXKA€E HA I1IE — ONMHHSITHCS ITiJ] HEYCBIJOMJICHUM THCKOM
cBO€l Tmcuxiku. Takok JOCHi/DKEHHs MaTii MOXeE BIAKPUTH CEKpPEeT pO3YMIHHSA, Ui  SKOTO
HEIOCTaTHHO IPOCTO 3HATH MOBY, MOTPiOHO IE LIOCh, HANPHUKIAA, 30ir MAaTHYHUX CTaHiB Yy
JEeKiTbKOX Jojiel. ['epMeHeBTHKA TaKOX BiguyBa€ HEOOXiJAHICTh OyTHM Ha OJHIM XBWIi, a OTKE
MOBEIlb Ta CllyXad IOBHHHI BiJuyBaTh 30DKHWI nymeBHWi cran. CaMe TOMYy TIepMEHEBTHKA
HapOJIMJIaCh B XPUCTUSIHCHKOMY KOHTEKCTI SK ITHOOKe 3aHypeHHs B O10JilHI TEKCTH: Tam, JIe SIK AyX,
TakK i JliTepa MalOTh 3HAYUMICTb.

Craryc eMo1liii 3aMiHIOBaBCS B 3aJIS)KHOCTI BiJI €MOXH, 1 B PaI[iOHANICTHYHUA Yac MOJIEPHY
MaTiF0 HEJIOOIHIOBAIH, ajie BKJIMBICTh yBarW JIO MOYYTTIB TaK M iHAKIIe MOBEpHYJAch B cdepy
(dinocodcrkoro ocmucieHHs. Biamitumo, mo came no co0i comatudHe OyTTs He Moxke OyTH ceporo
eTHKH. TiTbKM KOJW MH BiJICTOPOHUMOCH BiJ] TijJia sIK CYTO O10JIOTIYHOTO OpraHi3My MOXHa TOBOPHUTH
npo dinocodcbke ocMucneHHs matiil. Oinocodcbka MATUYHICTh — 1€ HE TUTBKU peIICKTUBHICT Ta
MEXaHICTUYHICTh MaTepii, a 1 pepIeKCHUBHICTh pO3yMy, TOOTO CaMOOCMHUCIIEHHS Tporiecy XKUTTA. Llei
MpoIleC HEe € CYTO XiMiK0OOioNoriuHuM, rncuxodizmuHuM abo mexaHicThyHUM. [IoBHHMM 4YMHOM BiH
ICHY€ TUTBKH B (1710cOPCHKOMY TUCKYPCUBHOMY ITOJII, SIKE JY’KE CXOXKE Ha MCUXOJIOTIYHE PO3YMIHHS,
aJie Hi B IKOMY pas3i He € TUIbKU ICUXIYHHUM.
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BifcyTHICTh 4MCTOrO IMCHUXOJIOTi3MY — OJHE 13 mpaBui Qinocodii, K 3a3HaYaB 3aCHOBHHUK
¢denomenomnorii Eamynn ['yccepnb, sKuit BUCTyNaB NPOTH IICHXOJOTI3MYy SK YHIBEPCAIBHOTO
MIPUHIINITY, SIKAH 3BOJAUTH BCi CyO’€KTHBHI MOHSTTS JTIOOUHHU A0 cTaHiB rcuxiku [I'yccepnb, 2020].
[Ipote um € KoOHIENT MaTii emicTeMHUM TicuxonorisMoM? Hi, TOMy 110 TICHXOJIOTi3M BUBOJIUTE OYITb-
SIKAW (PeHOMEH 13 TICHXIKH, a TIaTis, X04a K CTaH 1 MPEICTaBIIsIe COOOI0 PEeakIlifo B OpraHi3Mi, IPOTe
HE 3aKiHYYETHhCA PEAKTUBHICTIO, a TUIBKM TOYHHAETHCS SK PEaKIlis 1 MPONOBXKYETbCI Haami B
MUCJICHHI. PeallbHICTh penpe3eHTYEThCS B MUCIICHHI Kpi3b NaTiro. SKIIO BBaXaTH, IO €TUKA Ma€

JIOJUHY Ta BEAYTh ii JI0 «aBTOMATHYHOTO» CTaHy, Mpo 1o 3a3HauyaB b. CriHo3a B cBOill «EtHii»
[Cmino3sa, 2020]. B Takomy pasi maTito HOTpiOHO PO3risAaTH B MeKax MpUPOAHUIMX HayK. Etuka b.
CriHo3u mependavnia MosiBy €KCIEPUMEHTATLHOT MCUXO0JIOTii. KOTHITHBICTHKA MOXKE BIJTIOBICTH Ha
OaraTto MUTaHb PO T€ YoMy JIIOAMHA BiguyBae ado 3adis wo2o, aje He Hasiuo BOHA BiAUyBae came
TakK a He 1HaKIIe — JUIsl bOTO BXkKe 3HanoouThes dinocodis [Koznoserkuit, 2021].

Cdepa etuku He Moke OyTH nogHicmio 00YMOBJICHA CTAHOM IICUXIKM 1 BOHA TaKOXX HE MOXE
Oyt O0OyMOBJeHa MaTepialicCTHYHUM CLIEHTU3MOM. B IHIIOMY BHNAAKy BHHAEC TaKui
niceBnodinocodcrkuii merepminiaM, sik y Pobepra Camonbeki [Camombeki, 2021]. Sxmo cy0’ekt
MOBHICTIO KEPYEThCS CBOIM OPraHi3MOM Ta OTOYEHHSM, TO MOMY HIYOrO HE 3MIHUTH, 3HAYWTh HE
MO’KHA BBa)kKaTH OyJb-sIKy HOT0 MOBEIIHKY A0OPOI0 4K moraHow. AHIpii baymericTep miarBepmkye
QYMKY, IO TTOMIOHUH CIIEHTH3M HaMaraeThCsl OXOMUTH BCi cepH Ta TUKTYBATH TaMm CBOI MpaBWIIA,
CHJISTYMCH JOBECTH, IO OyIb-fKa HayKa Ma€ iCHYBaTH TIIbKH 3a MNpaBWJIaMH NPUPOAHUYMX HAYK
[baymeiictep, 2012]. ParfioHambHICTh € JIHINIE YACTHHOIO CBIiJOMOCTI JIFOAWHH, SIKA MA€ TIHOHHY
(mecBimome), BUCOTY (TpaHCICHIEHTHE) Ta NUIAX (HApaTWB), SKI Pa3oM TEHEPYIOTh CBITOTJISIT
JIIOANHU.

B konTrekcTi wmi€l mpoOIeMaTHKH 3HOBY TIOCTa€ MHTAHHA TPO Te, YW ICHYE CHpaBXKHA
BOpPO’KHEYA MK TMOYYTTAMHU Ta po3yMom? [IpOTHCTOSHHS MiX BiIYyBaHHSIM Ta MHUCJICHHSIM MAaJo
Miclle B icTOpii Ta HayIi, aje 3apa3, pa3oM i3 CIOPHUAHATTAM MAaTii SIK OKPEMOi Ta CaMOJOCTaTHHOI
cdepu, MU MOKEMO 3alPOIIOHYBATH MATIIO SIK IIIe OJMH, TPETil EIEMEHT, SIKHA BUPIIIUTD IPOTHPIUYS
MDK IIUMH JIBOMa cepamu, TOMy IO Ma€ B COOl SK €JIEMEHTH IEpIIOro, Tak 1 JPYroro METOIY
Mi3HAHHS peabHOCTI. ParioHanpHICT, HE MOXe iCHyBaTH 0e3 Toro, XTo ii crpuiimMae, a cipuitmMaTu
MO’KHA TUTEKH PeIIEKCYIOUH, 110 TAKOXK I ITBEPIIKYE (PEHOMEHOJIOT IS,

Hacnioxu nesusnauenocmi cghepu namii' ona emuunux meopiil. CipoOyeMO OTTITHYTH JEsKi
BXJIMBI €TWYHI KOHIICIIIIi Ha mpeaMeT 3B’sA3Ky 3 mariero. Etuka ImManyina Kanrta npencrasiise
CO0OF0 palioHaNICTUYHY eTUKY. T1IbKH palioHaIbHO MUCISYA iCTOTa CIIPOMOXKHA OyTH MOPaJLHOIO
[Kant, 2004]. ETH4HOIO K € TiTBKA Ta )KUTTEBA CTPATETIsA, KA MPOPAXOBYETHCS POZYMOM SIKHAM AT,
Bce, o He Moke OyTH 3BEACHO JI0 OIepalliii pO3yMy BiKe CTOCYEThCS CKOpilie BipH, a He Mopaii. B
TakOMy TMOIJISIJII €THKAa € HACNIJKOM MHCJICHHS Ta NPSIMO BijoOpakae PO3BUTOK, SKOI'O JIOCSTIIA
JIOAMHA: YUM IpocTille 11 JyMKHd — THM IpUMITHBHIIIA i Mopaib. 3 Touku 30py I. Kanra Tinbku
«IyMaroda ictota» Moxke c(hOopMyBaTH €THKY, aJeKBaTHY CYCIUILCTBY, aje HE «CIiBUyBaroua
icrora». B oMy pasi Mu 6auyuMo HiBeNOBAaHHS Ta iTHOpPYBaHHS MaTii B KOHTEKCTi Teopii, mo 3
TUTMHOM 4acy BHUSIBUJIOCS CJTA0KUM OOKOM TaKoi ETHKH.

BripoioBk CBOro iCTOPHYHOTO PO3BUTKY €THUYHY TEOPIl0 HEpPigKo XUTalo abo B Oik
penmiriiHoro JOKTpuHepcTBa abo B Oik «cTepwibHOro» pamioHamismy. B XX cr. BimOymocs
3allMKJICHHS] €THKH Ha KpalHomIaX Cy0'€eKTHBI3MY (B KOHTHHEHTAIBHIN (itocodchKiil Tpaawmiiii) Ta
€MOTHBI3MY (B aTlaHTH4HIH (inocodcebkii Tpaauii). OTe Taka eTHKa cTae Cy0’ €KTUBICTCHKOO (K
y C. K’epkeropa abo M. bepasena) abo npsimo cy6’extuBHOIO (sik y A. Illonenrayepa ta ®. Himme) i
nepectae OyTu yHiBepcaibHO. [licis 3aBepuienHss XX CT. CTajo0 3pO3yMiJio, IO PO MaTiF0 MOXHA
TOBOPUTH HE TUIPKM MOBOIO E€K3WUCTEHIUANICTIB, MOTPIOHO BKIIFOYATH TATiI0O B OUIBII IMUPOKHMA
KOHTEKCT Ta OpMYJITIOBATH i 3aKOHOMIPHOCTI.

EMOTHBI3M SIK HEONMO3UTHBI3M 3BOIUTH cdepy eTuku no emouiii [Maclntyre, 1994]. fAxmo
€THKa € TIIBKH KOHOTAII€I0 (BITHOIIEHHSIM JI0 00 €KTY), TIJIBKH €MOIIi€l0 (CTABJICHHSM JIO TIPEJAMETY
JQYMKH) TOOTO TUTBKH IICUXIYHOIO pedIICKCIEI0 OpraHi3My JIFOJIMHU Ha TIOJIiI0 — [I€ O3HAYa€e 3arajiom
BTPATy «IPOCTOPY» AJsl eTUKU. OTKe SIKIIO HAYKOBLi JOBOJATH 3B'SI30K EMOLIH 3 SKOIOCH MOJIE0
(sIx 3B'I30K TOApa3HWKA 3 HAOYTHM pedIieKCOM) MOXKHA Ka3aTH TPO EMOIII0 SIK €JMHUN Crocio
TOBOPUTH TIPO J100po Ta 370. BojHOUac marisi He MOBHHHA PO3YMITHCh BUKIIIOUHO SIK €MOIIisl, BOHA
Ma€ JIOCTYII SIK JI0 MOYYTTiB, TaK 1 10 MucneHHs. Came Tomy chepy narii moTpiOHO BU3HAUUTH SIK Te,
IO HaINpaBiIsie MOYYTTS Ta yM, Bipy Ta po3yM, MOTHBALIO Ta palliOHAIBHICTh, BPRXKEHHs Ta pallilo,
[IOPUB Ta JyMKY. bylib-sika iIHTepIpeTaTUBHA MOJIEIIb MOKE aJ€KBATHO IOSCHUTU MOTUBH JIFOAUHH
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pPO3yMit0oUH iX 3B’SA30K 5K 3 MMOIYTTAMH — TaK 1 3 IX TIEPEOCMHUCIICHHSIM.

MoskHa yMOBHO OTIFICATH KPYTOOOIT MaTHYHNX CTaHIB K TaKy MOCIiTOBHICTb:

1Ho0ist — Emoyis — [lamis — Posmiprkosysanns — [lamis— [100is.

3 moyatky BifOyBaeThCS 30BHILIHS MOJis, SKa 3a3BHYai Mepenye YCUIIKOMY CIPUHHSTTIO.
[lomis Tak YW iHAaKIIEe BUKJIMKAE TEBHI TMOYYTTS, HaJ SKAMH JIOAWHA He BmamgHa. [laTis, saxa
3 ABISETHCS Pa30M 3 EMOIIE€I0 BeIE /10 HACTYITHOTO eTaIry, OOAyMyBaHHIO, a00 HaBITh aHAJI3y MOiil.
TyT BXKe AyXe BaXJIMBO SKUU came Iie OyAe aHami3 Ta SIK 3arajioM Cy0 €KT HaJAIITOBaHWI Ha
pamioHalbHEe OCMHCICHHS. Hanpuknan, sKimo JOJUHA 3HAXOMUThCS B jempecii — 1o 11
PO3MipKOBYBaHHS OyIyTh 3HAXOJWTH BHKIIFOYHO HETATHBHI aCIIeKTH Oy/b-sKO01 BIacHOI mii. SIKmIo x
JIOAMHA HAJAIITOBaHA Ha JKUTTA IO3UTHBHO — TO 1 AYMKH OyIyTh CHPSIMOBYBAaTHCS Ha
KOHCTPYKTUBHHI PO3BUTOK Ta €BOJIONiIOHYBaTH. Lli po3mymu, B CBOIO 4epry, TaKOX BHKIUKAIOThH
HOBY MATIiI0, KA BXKE HE TaK CX0Xa Ha EMOIIIF0 — HOBa MaTis Oy/e OiIbI pedIieKCHBHOIO 1, MOXKIINBO,
OLITBII CIIPOMOXKHOIO 3MIHUTH MOk Aii iHauBina. Komu pimmeHHs NpuitHATO — BiIOyBaeThCS HOBA
qisi, 1 He 000B’SI3KOBO 30BHIILLIHS [Iisl — 11€ MOXe BHYTpIIIHiH mporec. MokHa 3ayBayKUTH SIK TiIOTE3Y,
mo Oe3 maTii )koHa JTisl He BiAOyBa€eThCs: TOMY IO Uil OyAb-iKoi Aii moTpiOHa MoTuBanis. Yomy mu
Maibke KO’KeH MOMEHT CBOT'O XHTTSI OOMPaeMO OAHY KOHKPETHY [Iit0 cepen iHMuX MOXIuBHX? Tomy
[0 MAEM BHYTPIIITHE EMOIIIMHE CTaBJICHHS JI0 MOTCHIIAHOI i SK 10 MaiOyTHBOI MOii, AKa € JIst
Hac OUTBII BaXKIHMBOIO caMme 3apa3. 3BHYANHO LI MOAETh ACUIO CIPOILY€E CKIAAHI MPOLECH, SKi
BiI0OYBaIOTHCA B HAC 1 iHOMI 1HIWBIJ Ji€ aBTOMATHYHO, ajie 3a3BUYall BC1 HAIlll BAYKJIHBI dii 1 30kpema
iX pO3pi3HEHHS Ha BAXKJIHMBI Ta HEBAXKJIHBI BiIOYBAETHCA HE TUTBKU 4Yepe3 po3yM (MU HE HACTLIBKH
CXOXi 31 IITYYHUM IHTENIEKTOM), a HalmepIie Yyepes MnaTiro — SIKeCh PealbHe MOYYTTsI.

PesynpraTty Hamoi cTaTTi CIIOHYKalOTh YBaXKHIIIE BITHECTHCH IO POl Cy0 €KTUBHUX CTaHIB
s etrkn. CTaHU QyIni HE MPOCTO BIDIMBAIOTH Ha HAIlIi pileHHs Ta GOpMYIOTh HAIy IICHUXIKY, SIIPO
LLOTO TPOIIECY B TOMY, IO IHIUBII AyMa€e mo4yTTsMH. [1aTis B TOMy 3HA4Y€HHI, IKE MU MPEICTABUIIN
B po0OTi, HE BiJuajise JIIOAUHY BiJ ICTMHH, a HaONwWxkae 1 J0 Mi3HAHHS ce0e Ta HABKOJIMIITHBOI
TIHACHOCTI 4Yepe3 CBOIO YHIKanbHY peanbHiCTh. OKpeMo Tpeba HaroJoCHUTH Ha TOMY, IIO 1€ He
O3Ha4yae Kpax palioHaiCTHYHOTO MiJIXOAy B THOCEOJOTIi, ale BKasye HOro CBOEPIAHY 3alIeKHICTDH
BiJl AyMarouoro Ta BiguyBarouoro cy0’exta. Lls 3ajekHICTh HE € MPSAMUM YIPABIiHHAM MHUCIICHHS
TIATI€I0, 8 CKOpIIIe TATHYHOI0 «iCKPOIOY, KA «3aIlajifoey palliOHaIbHI Ta, B TOMY YHCII, aHAITHYHI
npouecu. I[lpencraBieHa HaMu NaTUYHA TEPMEHEBTUKA € SIK THOCEOJIOTIYHOIO MO3MILII0, TaK 1
MpakTUIHOIO (inocodicro — etnkoro. [lo cTocyeThecsl €THKH, TO CTaH JOACHKOT NICHXIKH, O-TIepIIe,
BIUIMBAa€ Ha Hel, aje 1el BIUIMB MOXe OyTH JyKe pi3HOMaHITHHM. I, mo-apyre, MaTU4HUI BIUIMB Ha
€THKY HE MOXe 0OMEXYBaTHCh CYyTO KOHLEILIEI0 EMOTHBI3MY, TOMY III0 HE MOYKHA BBa)KaTH, LI0 BCi
Hallll €TUYHI TIEPEKOHAHHS IOBHICTIO 3ajlekaTh BiJl THUX €MOIliH, SKi BOHM BHUKJIHMKAaIOTh a0o
BUKJIMKAIIM y JIIOJJUHU Ta CyCIiIbcTBa. ETHKA Mae CBOIO yHIKaNbHY cepy, Ky HE MOXKHA MOSICHUTH
McuXo(i3UYHUM JIETEPMiHI3MOM, a €THKa eMOTHBI3MY HE Ja€ JIOCTATHIX IiJICTaB BBaXKatu cede
€IMHOIO TEOpi€r0, SKa CIPOMOXKHA JIATH BIANOBiMI MO0 0araTOCKIAIOBUX 1 OaraToIIapoOBHX
BIJHOIIIEHD I1aTil Ta ETUKU.

[NaTis iHAMBiMyampHA, XO04a MU ¥ MOXKEMO BHOKPEMHTHU i 3aKOHOMIPHOCTI Ta COIiaIbHHMA
BILTHB. TakoX CTae 3p03yMiINM, IO KOHIIETIT MaTii CIPOMOXKHUH 3aKpUTH ciaabki Miclis B 0aratbox
BIIOMMX ©THYHHMX KOHIICIMINSIX, Cepel SKUX eMOTHBI3M, KAaHTIAHCTBO, EK3MCTEHIIAII3M,
BOJIFOHTAPU3M TOIIO. SIKIO pamioHaICTUYHINA €THIIl HE BUCTAYa€ MPOCTOPY, J€ BOHA IMiJXOJUTH 0
MOYYTTIB, TO MaTisl MOXKE BUSBUTHUCH THM, IO 3allOBHUTH MPOTAIMHY, ajie HE Ha 3acajgax
«cyOopauHatii» (e emorii KepyrTh po3yMOM) a00 €KJIEKTH3MY (Jie BOHM XaOTHYHO BIUIMBAlOTh
OJlHE Ha iHIIE), a Ha 3acajgax Meradi3uku, sika 0auuTh €THKY B (LIOCOPCHKO-aHTPOIOJIOTIUHOMY
koHTeKcTi. IlaTist He 3amepedye JIOriKy — MHaTisi CTBOPIOE HAPATHUB, 3 SIKOTO 3’ SIBJISETHCS 1 MUCJICHHS, 1
norika, 1 Hayka. Came ToMy MaiiOyTHi pinocodcrki gocimKeHHs naTii Tak HeoOXiIHi.
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PATHOS AND ETHICS

The article analyzes the importance of pathos, i.e. sensory-logical worldview for ethics. The relevance
of the study of pathos states in the ethical context is due to the insufficient development of terminology in
this area, as well as the complex and multifaceted connection between ethics and emotions. The purpose of
the article is to present and analyze the concept of passion and its significance for ethics. The aim of the
article is to prove that an understanding of pathos can be useful for ethical theories. Passion in the sense that
we presented in the work does not distance a person from the truth, but brings him closer to knowing himself
and the surrounding reality through his subjectivity. States of mind not only influence our decisions and
shape our psyche, but demonstrate that an individual think with feelings. Such a situation seems paradoxical,
but in human thinking it is really difficult to separate the rational grain and its emotional coloring. At the
same time, passion is not only an emotional coloring — a connotation, but also forms a denotation. Feelings
encourage thinking and direct attention to a specific element of thought. Passion is connected to the center
of thought and action, and is not only driven by the psyche. The state of the human psyche affects ethics, but
this influence can occur in different ways. Pathos influence on ethics cannot be limited to the concept of
emotivism, because it cannot be assumed that all our ethical beliefs depend entirely on the emotions they
evoke in the individual. Ethics has its own unique sphere, which cannot be explained by psychophysical
determinism, and the ethics of emotivism does not give sufficient grounds to consider itself the only theory
capable of providing answers to the complex relationship between passion and ethics. Therefore, the concept
of passion is of great importance for existentialism, voluntarism and emotivism, as well as other ethical
theories. As a conclusion, it is necessary to state that passion is individual, although we can single out its
regularities and social influence. Passion does not negate logic — passion creates a narrative from which
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thinking, logic, and science emerge. Pathos can turn out to be something that fills the gap, combines ethics
and psychology, but not on the basis of eclecticism, but on the basis of philosophy: ethics and
epistemology.

Keywords: pathos, passion, ethics, emotivism, existence, presence, subjectivity.
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KOHLENT ONEPALIMHOI ICTUHU B KOHTEKCTI
NAPAOUIM 3AXIAHOI | CXIAHOT KYNbTYPU | ®INOCODIT

B cTaTTi NPOMNOHYETLCA BBECTU i MPOAHanNi3yBaTM KOHLENT onepawiiMHoi iTMHM, MOrO0 MOXK/IMBOCTI Ta
NepcneKkTMBM B KOHTEKCTI MapagMrm 3axigHoi i cxiaHoi ¢inocodii. Mu BM3HAYaEMO onepauinHy X iCTUHY, AK
TaKy, AKa NpeTeHAye He Ha BigobparkeHHA (4M iHWKI cnocib penpeseHTaui) peanbHOCTI, a NiAWTOBXYE A0
Bi4MNOBIAHOrO [0CBIAY PEasbHOCTI UM MPUHANMHI MUC/AEHHA, TOBTO fAK TaKy, WO ABASE NEBHUM CTUMYA,
NoLwITOBX A0 BiAMNOBIAHOrO TUNY 6ayeHHA. AK HaMbINbW HAOYHWI NPUKNAA Takoi iCTUHWU, MU NPOMOHYEMO
HaCTaHOBY Ha He-MUC/IEHHA, [OCATHEHHA cTaHy 6e3AymMHOCTi B MeauTaujii, HacTaHOBY, WO O3HAYaE
Hacamnepes, CTaH CKOHLLEeHTPOBAHOCTI, B AKOMY HE-MUC/IEHHA € pajlle KPpUTEePieEM rMMBUHN KOHLEHTpauii nig,
4ac MeaUTaTUBHUX CEaHCiB, @ He BiAMOBY Bif, MUC/IEHHA AK TaKy. AHANI3yOTbCA TAaKOX NPUKAALN TOro, AK
onepauiitHMM MOMeHT nposBnse cebe B Teopisx BIAbHOrO PWHKY Ta homo economicus-a; a we
KOMMapaTMBICbKMA aHani3 onepauiinHoil iCTUHM WoA0 TeOopiN iCTMHM NparMaTUYHOI Ta IHCTPYMEHTANbHOI Ta
TpaauuiMHOro onepaujioHaniamy B enicteMonorii.

MpPONOHYETbCA TaKOX MNpOaHanilyBaTWM, AK onepaliliHa iCTMHA CNpaubOBYE B iHAINCHKIN,
KWUTaAMCbKIiMA, aHTUYHIN, aBpaaMiyHili Ta BNACHE CLMEHTUCHKIM NapaguMrmax MUCAEHHA, 30Kpema MoKa3yeTbCs,
AK TBEPAXKEHHA XPWUCTUAHCbKOI Teosorii npo Te, wo bor cTBopuB CBIT i nNpunMcaB MOMy 3aKOHMU
OYHKUiOHYBaHHA (3aKOHM, fIKi € 3aKOHaMW MpUPOAM) CTae OnepauiiHOK iCTUHOK, Ha OCHOBI AKOI B
NnoAanblOMy PO3BMBAKOTbCA NPUPOLHMYI HayKKU. MMOKA3yeTbCA TaKOX, fAK iaei peiHKapHauii, caHcapu Ta
3Bi/IbHEHHSA CTalOTb OMepaLiiHO ICTMHOW ANA iHAIACbKOI napagurmu, a igea opraHiamismy onepauinHowo
iCTUHOO AN1A NOLWWYKY 3ara/bHOi rapMOHIT B KUTACbKiN ¢inocodii, a TakoX LiHHOCTI aroHy-3maraHHs 6a3oBoto
onepawinHoto iCTUHOLO ¥ AaBHbOrpeLbKin dinocodii.

KnouoBi cnoea: onepauiiHa iCTMHA, nparmaTMyHa iCTUHA, IHCTPyMeHTanbHA iCTUHa,
onepauioHaniam, meguTauis, BinbHMA pMHOK, homo economicus, HayKa, Teonoris, iHgjlicbka ¢pinocodcbka
napagurma, KutalcbKa o¢inocodpcbka napagurma, aHTUYHa doinocodpcbka napagurma, aspaamiuyHa
dinocodcbKka napagmurma, CLUEHTUCbKA Napagurma.

Sk muryBaTu: binenpkuii, 1., (2023). KonuenT onepaiiiiHoi icTHHN B KOHTEKCTI MapaJurM 3axigHol
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VY naniif cTaTTi S NPOIMOHYIO KOHIIENT ONEpauiiHOi iCTUHH, 1 BU3HAYEHHS, POJb, Ky BOHA
BiJlirpae B Hayll Ta pPI3HOMAHITHUX J>KUTTEBUX TIPAKTHKAX, & TaKOX Te, SKHM YHUHOM BOHA
CHIBBIIHOCUTBCS 3 TaK 3BAaHMMH OCHOBOIIOJIOKHHUMH NMPHHLMIIAMUA B OCHOBAaX HAayKOBHX TEOpid Ta
VSIBJIICHHSIX TIPO OYEBHJIHICTH B IHIIMX JIFOJCHKUX MpakTHKaxX. KoHIenT onepaniiHoi icTHHA Bijpa3y
BiJICHJIa€ HAC JI0 TaK 3BAHOTO ONEpaiioHali3My y BH3HAUYEHHI HAyKOBUX MOHSATH, aje MPU IBOMY
abcomoTHO He 30iraeThest 3 HUM. OmeparioHani3M, 3aCHOBHUKOM SKOTO 3a3BHYail Ha3uBaroTh llepci
Bpimxmena, nepeabauae, 110 HAYKOBi MOHATTS MAalOTh BU3HAYaTHCA depe3 ¢iznuHi Ta HedizuuHi (3a
JIOTIOMOT'OF0 OJTIBIIS Ha Mariepi) oneparii uu Jii, iki HeoOXiIHO BUKOHATH, 1100 OJiepKaTH BiIMOBIAHY
¢iznuny BenuuuHy. Tak, HaMPUKIIa, TOHATTSA MacH B (i3uLi BU3HAYAE€THCS a00 uepe3 Ipyruil 3aKoH
Herotona (t.3B. iHepuiiiHa maca), abo yepe3 3aKOH BCECBITHBOTO TKIHHA (TpaBiTaliifiHa Maca).
BpimxMeH BUXOAWB 3 TOrO, IO, SIKIIO SKECh MOHATTS MOXe OYTH 3aJlaHe 3a JOMOMOTOI0 Pi3HHX
ormepariiii, To 11e Oyae He OfHE, a ICKIIbKa PI3HUX MOHATh. T0OTO rpaBiTalliiiHa Ta IHEpLiiiHA MacH -
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e MpUHAHMHI Pi3HI MOHSTTS; Te, WO y (i3uLi BOHU NPUPIBHIOIOTHCS OJHA 0 OAHOI, Lie BXKE iHIIA
cnpaBa, iHma omeparis. [loHsaTTs Ta dopMynu, sKi iX pEeNpe3eHTYIOTh, CIyXaTh Oy/iBeIbHIMH
LETTHHKAaMHU, 3 SKUX BHOYJOBYEThCA TI€BHA KapTHHA pEaJbHOCTI, fKa Mae€ BimoOpakaTH IIto
peanbHicTh MOAIOHO M3epkaiy. IcTWHa — Le 3HaHHA, IO BiANOBIZAa€ PEanbHOCTI, - CTBEPKYE T.3B.
KJIaCMYHA YU KOPECTIOHIEHTHA KOHIenwis icTuhu [15]. OnepariiiHa x icTHHA, K MU 11 BU3HAYAEMO,
HE TpeTeHaye Ha BigoOpakeHHA (YW iHIIMK CHOCIO pempeseHTallil) peasbHOCTI, a MIAIMITOBXYE 0
BiJIMOBITHOTO JOCBIy PEATBHOCTI UM MPUHANMHI MUCIIEHHS, TOOTO SIBJISI€ IEBHUI CTUMYJI, TIOIIITOBX
JIO BiJITIOB1THOTO TUITYy OaYCHHSI.

Hampuknazn, cxigHi IpakTHKA MEAUTAMii (90 pajiie CIOTIAIaHHs, 00 BiAPI3HUTH iX Bil
MEIWTalii, JOCIIBHO pO3AYyMIB, y CyTO 3axXimHIH XPHUCTUSHCHKIM TpajuIlii) HampaBleHi Ha
JOCSTHeHHsT cTaHy Oe3mgymHocTi (Oe3mucnmisi) [7, c. 39]. Be3mymHicTh jgocsraerbes uepes
KOHIIEHTpAIliI0 Ha TIeBHOMY 0OpaHOMy 00’€eKTi (116 Moke OyTH TOYKa, CIeIiabHIi 00pa3 4 SHTpA,
IUXaHHS, CepIeONTTS, BIAIOBIIHI 3BYKH Y MAHTPH) — 1 SKIIO BAAETHCS YTPUMYBaTH OE3TyMHICTbH
YIOPOJOBXK OBIIOTO YK KOPOTHIOTO MPOMDKKY 4Yacy, TO MOXE CTaTHCS MPOCBITIIHHS (camajixi,
caTopi), TOOTO TMEBHUW 3MIHCHUW CTaH CBIJIOMOCTI, SKUW y BIAMOBIMHUX Tpamuiisx (Oymau3mi,
1HAYi3Mi) BBaYKA€THCS BUIIIMM MOXKIIMBHUM CTaHOM CBimoMmocTi B3araii. To0To, mis Toro, mob cratu
Bynnoto (mpoceitnenum) , moTpibHO OyTh Oe3mymHmM. Um O3Ha4yae e TOBHY O€3IyMHICTh, HE
JQyMaTH B3arajii, IepeTBOPUBIINCE Ha OE3yMHOTO i/1i0Ta, SIK CTBEP/DKYIOTH ACSKi MCUXOAHATITUKHU?
B xoxHoMy pa3si. be3nymHICTh 03HaYae MPOCTO MEpPEepHBaHHS MOTOKY 3aiBHUX, HEKOHTPOJILOBAHHX,
HECBIJOMHUX YHM HAMIBCBIIOMUX IYMOK, SKi JIUIIE BiABOJIKAIOTH BiJ PEarbHOCTI Ta BHUCHAXKYIOTH
ncuxivno [13, c¢. 39]. besaymHicTh TYT O3Hayae Hacammepea KOHICHTpAIll0, CTaH
CKOHIIEHTPOBAHOCTI HA YOMYCh OJJHOMY, HE BiiBosiKatourch. ToOTO, KOHIEHTpALiIO Ha TYT 1 3apas,
TOMY, YAM 3aiiMaenics, Je mepedyBaem y 1ieid MomeHT. [IpakThka menmuTariii 30BCiM He Beme 10
OTYMiHHS, SIK IPUIYCKAIOTh JIIOJM HEBTa€MHUYEH] B Hel. HaBmaku, BoHA, 3aBASKH KOHIEHTPYBaHHIO,
BEJIE JI0 PO3BUTKY 1 MOMIMOJICHHS CBIZOMOCTI Ta BCIX 3aKjaJicHUX y Hid 3miOHocTed. Menuraiis
O3Haua€e KOHIIEHTPAIil0 Ha 0OpaHOMYy O0’€KTI aX IO TaKoi Mipu (IOCSTaEThCS Yepe3 peryispHi
MOBTOPH), MO CyO’€KT 1 00’€KT CBiOMOCTI HIOM 37MMBAIOTBCS B ONHE, IO ¥ Oyle CTaHOM
0e3ayMHOCTI (OCKUIBKH TPOLEC AYMaHHS, SIK BiH YSBJISIETHCS B CyYacHIW 3axifHiA MCUXOJOTI Ta
¢inocodii, mependadae cyd’ ekt i 00’ekT mpouecy) [13, c. 43-44]. Jlani mouynHA€ETHCS Te, MO 3aXimHi i
CXimHI TpaaWiii 3BUYAHO HA3WBAIOTh MICTHKOI (a TpaHCIEPCOHANBbHA TICHXOJIOTIS 3MiHEHHMH
CTaHaMH CBIZIOMOCTI).

Kiro4oBuii MOMEHT JOCSITHEHHSI OCTaHHIX — II€ PErYJSIPHICTh MEAMTATHBHOI MPaKTUKU. J{7st
CTUMYJIFOBAHHS )X OCTaHHBOI 1 TOBOPSATH MPO HEOOXigHICTh Oe3muciisa. ToOTo, KIIOYOBHiI MOMEHT —
KOHIIGHTpAIlisl, OE3JyMHICTh JXK€ € JIMIIe KPUTEpieM, a omepamiiHa ICTHHA SK CTUMYJ JUIS
MEIUTAaTUBHOI MPAKTUKHU.

Ile omuu mpukaz 3i cepu peririi Ta TyXOBHHUX YUEHb — PEINiriiiHi 3amoBimi «He youi», «He
yKkpaam» Tomlo. [lepiia 3anoBie B aBpaaMivHUX 1 HE JIMIIIE aBpaaMiqHUX PENiriiax € «He youi», BoHa
MIPOTOJIOITYETHCSI AOCOMOTHAM Taly, sSIke THM He MEHII He € a0COMIOTHUM. Y OMBCTBO BH3HAETHCS BCE
K TaKW BUIIPABJIaHUM 3a MEeBHUX oOcTaBWH. | B OyamusMi, i B iHAYi3Mi, 1 y XpUCTUSHCTBI 4M iciami
npodecist BoiHa (a BOTH HE MOKe He BOMBATH 3a BiJNOBITHUX OOCTaBHH) YBaXXa€ThCs OIaropoIHOIO.
To6to, Tyr Mm maemo Taby i Horo Tpancrpeciro (B cmucui JK. baras, xomu TpaHcrpecis €
nopyuieHHsM Taby 0e3 ckacyBaHHs1 camoro Taly). [lopyiieHHs, oJHaK, 3aIUIIaIocs MOPYIISHHM i
noTpedyBajo 4d TO OYMILEHHSA, YM TO CHEUialbHUX OOpsNiB CHOKYTYBaHHS — HampuKial, y
cepeHbOBIUHIM Bi3aHTii, BOTHH, 110 MOBepTaMCcs 3 BiliHM (Jle BOHHM 3aXHILAIH Ty K XPUCTHIHCBKY
BipY) YIIPOJIOBXK MEBHOI'O YaCy HE JOMYCKAIUCS JIO TIPHYACTS.

OmnepauiiiHa icTuHa, SK MU ii copMynoBaIn, € OMM3BKOIO A0 ICTHHM MparMaTtudHoi. B
nparmMatu3Mi, HanpsMKy, Mo BUHUK Ha Mexi XIX — XX BiKiB, CTBEpKY€ETHCS, IO iCTHHA — 1€
3HaHHA, SK€ BeAe M0 MOCATHEHHsI TMocTaBieHoi Iiri. Hampukman, B. [Dkeiimc, omwmH 3i
CIIB3aCHOBHHKIB TparMaTH3My, CTBEP/DKYBaB, 110 € po3yMHHMM BipuTH B bora. [Ipumuomy HaBiTh
HE3aJIeKHO Bix Toro, un icHye bor nacmpaBai. Ockineku Bipa B bora cama cebe BumpaBIOBYe:
HaBITh, fAKIO bora Hemae, TO Bipylouuil HIYOro He BTpayae, a HaBlaku HaOyBae — HaOyBa€ T.3B.
«MOpAJIBbHI KaHIKYyJIH», TOOTO MEePEeKOHAHICTh, MO BCE 3aKiHYMTHCS HAWKPAIUM MOXJIHBUM YHHOM,
MePEKOHAHICTB, SKa JI0Jja€ HOMY CHIIM i 301IbLIy€ ioro maHcu Ha ycrix [6, c. 43-60].

SIKII0 K 11eThCS PO HAyKOBE 3HAHHS, TO METa IBOTO 3HAHHS (Teopii) MoJsATae B TOMY, 11100
MOSICHIOBATH BXKE BifioMmi (hakTH Ta repemdadaTH HOBI, e HE BIAKPHTI. SKIIO TEOpis BUKOHYE IIHO
¢yHKuito, To il MOXKHA BBa)KaTH iCTHHOIO, yce iHIIEe — ¢ BHYTPILIHI, TeXHI4HI moapooumi. Hmmit
criB3acHOBHHK nparmatusmy, U.C. Ilipc cniupaBcs Ha KJIacH4He pO3yMiHHS iCTHHH (SIK
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BiJNOBITHOCTI 3HAHHS W PeajbHOCTI), IparMaTHYHA K KOHILEMLS PO3Iisiaanacs HUM SIK JOTOMIKHA:
TOOTO Teopiss BimoOpakae MIHCHICTH, alle SIKIIO BHACTIIOK abCTPAaKTHOTO XapaKTepy HEMOXKIIHUBO
TOBOPHUTH TIPO OE3MOCEPEIHIO BIATIOBIIHICTD, TO BKIIIOUAETHCS MTPAarMaTHIHUHN MIX1T — 1 SKIIO TEOPis
JIoTIOMara€e B JIOCATHEHHI 1T (TOSCHEHHI Ta mependaveHHi (akTiB), TO MH BBaXXKaeMoO, IO BOHA
BignoBifgae miiicHocTi. [IpoGnema, onmHak, monsrac B TOMY, IO IE€BHA Teopis MoOxe OyTH
CIIPOMOXKHOIO TIOSICHUTH OAHI (haKTH 1 HECTIPOMOXKHOIO TIOSICHUTH 1HIII, a TaKOXK, IO OHI i Ti % cami
(hakTh MOXKYTh 3 PIBHOKO BIPOTIHICTIO MOSICHIOBATHUCS 32 JIOTIOMOTOK0 Pi3HUX TEOpIH, 1 BiAMOBIIHO,
MU JOXOAMMO JI0 BUCHOBKY, II0 BCi iCHYIOUI TeOpii € YMOBHUMH 1 YaCTKOBUMHM iCTHHAMH, ICTUHA K
abcomoTHa MOXKe OyTH IWIIe SK pe3yibTaT HECKIHYEHOTO MJOCHITHUIIBKOTO IMpOIecy, TOOTO €
uepocsokHoo [20].

B. [xeiimc Ha Bigminy Bix Ilipca mimoB iHmmM nuisixoM. BiH 3asBUB, IO €JMHA, CITiJIbHA
JUTS BCIX PeaNTbHICTH (Ha YSBIIEHHS TIPO SKY CIHPAETHCS KIIACHYHA KOHIIETIIIISI ICTHHHN) € YChOTO JIUIIIe
aOCTpaKIIi€ro, 3 KO MU HIKOJIM HE NEpPEeTHHAEMOCS. PeanmbHicTh-IIs-HaC, TOOTO Taka, 3 KO MU
Ma€eMO CITPaBy, IIe 3aBXK]IU B3aeMOIisl Cy0’ekTa (TOOTO HAC, HAIIOI CBiIOMOCTI) Ta 00’ekTy. Cy0 €KTIB
0arato, a 0T)Ke pealIbHICTh IUTIOPATICTUYHA, SIK 1 TUTIOPAIICTHYHOO € icTuHa [6, ¢. 61-70].

[Tapaneni mMixk omepariifHOIO Ta MparMaTHYHOI ICTHHAMH OYEBWIHI, ale OYEBUIHI TaKOXK 1
BimMiHHOCTI. CrmpaBa B TOMy, MO OOHMABI HaBe[eHI Bepcil MparMaTUYHO! ICTHHU BCE XK TaKH
nepeadadaroTh MEBHY PEMPE3CHTAIlII0 PealbHOCTI — i To y Gopmi yacTkoBoi kaptusku (Y. Ilipc),
gy T0 y ¢opmi momem (B. Jxeiitmc); omepariiiHa x ictmHa, sk MH il copmyrroBana, HIIOro
moxiOHOro HE TpomnoHye. binmpnry momiOHICTE 1O OmeparliiiHoi iCTHHH TPOIIOHYE TaKUi BapiaHT
MparMaTU4HOi ICTHHH, SIK ICTHMHA IHCTpyMEHTalbHa (icTMUHAa SK IHCTPYMEHT Ii3HaBaJbHOTO
OCBOEHHSI JIIHCHOCTI, 0€3BIAHOCHO O BHOY/IOBH OyAb-SKUX KapTHHOK peanbHOcTi) [14]. OpHak, TyT
TaKOXX MPUCYTHS T€BHA BiAMIHHICTh, & caMe: Y BHIIAJKy iHCTPyMEHTAJIbHOI ICTUHH Jisl a00 mepenye,
abo npuHaiiMHI BiOyBaeThbcs OAHOYACHO 3 ICTUHOIO SIK IHCTPYMEHTOM; Yy BUMAJKy K ONepamiiHoi
ICTUHHM CIIOYATKY ICTHHA YM BIAMOBIHE TBEPIKEHHS, a MOTIM JIist (OCKUIBKH OlepalliliHa iCTHHA caMa
€ TIOIIITOBXOM JIO JIii).

Un Moke KOHIENT OrmepamiiHoi iCTHHH MaTH sKi-HeOyab MepCrieKTHBH B Haymi? Mu
MPUITYCKAEMO, IO BiAMOBiAb MOXKe OyTH CTBEpAHOK. BizpMeMo aiisi MpUKIaly KOHUENTH «BLIBHOTO
puHKY» Ta «homo economicus-a» B cy4acHi eKOHOMiUHii Teopii. CaMi 1Mo coOi BOHH OYEBHIHO HE
MOXKYTh TIPETEHIYBaTH Ha POJIb ICTHH (OCKIJIbKM € HE 3HAHHSIM, iH(OPMAIEIO MPO IIOCh, a JIHUIIE
MOHATTSIMHU), aje MpH [BOMY Ili KOHIIENTH HEPO3PWUBHO MOB’S3aHI 3 BIAMOBIIHUMH KOHIICTIIIISIMH:
BIJIbHHH PHHOK 13 32aKOHOM TOTIHTY 1 MPOMO3HIIiT (()aAKTUYHO BOHU BH3HAYAIOTHCS OJIUH Yepe3 OIHUM,
YTBOPIOIOYM CBOT'O POAY JIOTi4HE KO0JI0); a «homo economicus» i3 3arajJbHUMHU YSBJICHHSAMH IIPO
(yHKI[IOHYBaHHS KaIliTAIICTUYHOT eKOHOMikM. OYEeBHIHO, IO BIJMOBIIHI KOHICMII MOXYTh
pO3rIsAAaTUCA SK 1HCTPYMEHTAJIbHI ICTHHH, SKI J03BOJISIFOTH CTBOPUTH  BIAIOBIAHI  MoJeni
OBOJIOZIHHS BIJNIOBIIHUMH AaclleKTaMH PpEeaJbHOCTI. AJle MOXXHa iX BHU3HAaTH TaKOX ICTHHAMHU
orepariitaumu?

CrpaBa B TOMy, 1110 €KOHOMiYHa peajbHICTh € He 00’ €KTUBHOMO, SK pealbHICTh (i3uyHa, a
iHTepcy0’ekTHBHOIO. T0OTO 00’€KT i Cy0’ €KT JOCHIMKEeHHsS 30iraroTbes (MpUHANHMHI 9acTKOBO), a
pe3yabTaTH JOCHIPKEHHs mpolecy Oe3rnocepeHbO BIUIMBAIOTh HAa caM mpouec. BiamosiaHo, Komu
Cy4acHi €KOHOMICTH MMOYUHAIOTh TOBOPUTH TPO BUILHHI PUHKO, TO BOHM MalOTh Ha yBa3i HE MPOCTO
BINOBiZIHY a0CTpakililo, a SBHO YH HESIBHO MPONAryIOTh YCYHEHHS 3 pHUHKY OyIb-IKHX
HEeKOHOMIYHMX (pakTopiB #oro QyHkuionyBaHHs. ToOTO, Xo4ya I aOCOMIOTHO BiIBHUH PHUHOK €
HEMOXXJIMBUM, aje THM HE MEHII CJIiJ Hamaratucsi HaONM3WTHCA [0 4YOorock mnofmibHoro, -
CTBEP/IKYIOTh TNPEJCTABHUKU HEONiOepaibHUX SKOHOMIYHUX TEOpid. AHAJOTIYHO, KOJH BXKUBAIOThH
TepMiH «hOmMO €conomicus», TO MOYMHAIOTH SBHY YHM HESBHY IPONAraHjay BiIIOBIIHOTO THITY
MOBEIiHKH JIIoAHU. ToOTO, B JaHOMY BMIAIKy MH MOKEMO TOBOPHUTH PO BiAMOBiAHI omepaiiiiHi
icTHHU, mo iXx 3a0e3nedye iHTepCyO €KTHBHUN XapaKTep eKOHOMIYHOi Teopii. AHaIOTi4HI pedi
MO)KHA 3HAWTH TAaKOX Yy TaKMX HayKaX, SK ICHXOJIOTisS 1 COLIOJIOTIs, IO TaKOX BITHOCATHCS 0
Cy0’€KTUBHHX Ta IHTEPCYO’ €KTUBHHX ACHEKTIiB PEabHOCTI.

Od4eBHIHO TAaKOX, IO II€ TIEPEecTae MPalioBaTH y BUMAAKY HAyK MPO 00’ €KTHBHY MIHCHICTb.
SKmo MH Bi3bMEMO, HAmpUKIaj, (i3uyHe MOHSATTS ieaTbHOTO Ta3y, TO Ha MEpIINi MOTJs yce
BUTJISIIa€ TaK caMo, SIK 1 y BHIIAAKY KOHILENTIB BUILHOrO pUHKY Ta «homo economicus-a». B 06ox
BUMAJKaX MH MaeMo aOCTpakTHE IOHSTTS, YTBOpEHE 3a JONOMOrOI0 METONy imeamizauii, 3a
JIOTIOMOIOI0 SIKOT'O MU B IMOJAJIbIIOMY BHOYJIOBYEMO BIIIOBIIHI MOZENI, aje Jajai MMOYUHAIOTHCS
BIAMIHHOCTI. ¥ BUIIaIKy 00’ €KTHBHOI peanbHOCTi cy0’eKT 1 00’ €KT 4iTKO PO3/iJieHi i, BIIMOBIHO,
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pe3yabTaT IOCHIKEHHs HE MOXKe BIUIMBAaTH Ha caMm npouec. OxpHak, mo Take OO0 €KTUBHA
peanbHicTh? 3BifKH O€pyTHCS YCTAaHOBKY Ha HeEi?

Tyr Mu mepexoauMo 10 APYroi YacTMHHM HAIIOrO PO3MJIAAY, a caMe A0 IHUTaHHS Ipo
napagurMu QinocodyBaHHA, MPO SKi MU MUCAM B HALIMX MOMEpeAHix podotax. II’aTe mapagurm
cBiTOOaueHHs 1 (inocodyBaHHS HACTYIIHI:

- TpamgumiitHa igmificeka (B OCHOBI AKOi YSIBICHHS PO PEiHKapHAIIII0, cCaHCAPy YU KOJIECO
MePEPOKEHB, SIKE € KOJIECOM CTPaXKJIaHHS, Ta CTPEMITIHHS 3BUTBHUTHCH 3 IILOTO Kojieca) [21];

- Tpamuiiifina kuTaiickka (Ha OCHOBI OpPraHi3MIYHOTO CBITOOAYEHHS, SIKE PO3TIISIAE
BCECBIT K €IWHHWHA OpraHi3M, a KOXHa JIIOAMHA UM iHITA JKWBA ICTOTa € HiIOW OpraHoM ITHOTO
OpraHiaMy 31 CBOIM MiCIleM Yy HBOMY Ta BiAMOBiTHMMH (YHKIISMH-000B’si3Kamu, cBoiM [lao
(muaxom). Skmo xoxeH ciinye cBoemy Jlao, To B IligHeOecHil maHyOTh MHp 1 37arofa, SKIIO K
XTOCH BIIXOJHTH BiJl HHOTO, TO MIOYNHAIOTHCS IPOOIEMH, i 3aBiaHHA (imocodii monsrae B ToMy, Mmoo
MIOBEPHYTH TaKy 0coOy o ciigyBaHHs cBoemy Jlao) [16];

- AHTH4YHA mapagurMa (sKa Tak camo, K 1 MOMepelHi Mana HacaMmrepesa MPaKTUYHU
XapakTep 1 NpOIOHyBajla MEBHHUH CIMOCIO KHUTTS 33Ul YHUKHEHHS CTpaXOaHb Ta IOCATHEHHS
Omaxxencrsa) [2];

- ABpaamiuHa mapagurma (mapagiurMa aBpaaMidHUX PeNirid — 10Jai3My, XpUCTUSHCTBA Ta
icmamy 3 iX i#essMH CTpPOroro MOHOTEI3My, KpeaulioHi3my, (inei3My, aBTOPUTETY CBSIICHHOTO
TIHCaHHA);

- CyyacHa CIMEHTHCBKa Mapagurma (L0 CIUPAETHCS Ha KapTUHY CBITY, Ky AalOTh
OPUPOAHMYI HAYKH - 3BIAKM TaKl pi3HI HAampsSMKA B paMKax L€l MapaaurMu, SK, HaNpUKIAI,
MO3UTHUBI3M, KU Oe3Mocepe]HbO CIUPAEThCS HA TO3WTHBHI (NPUPOAHWYI) HAyKW, 3 1HIIOI
€K3UCTEHITIANI3M, SIKUH HaMara€ThCs MPEACTABUTH OYTTS JIFOJAWHU TIEpe]] JIUIEM CBITYy, O€3IyITHOTO i
0aii1y’Koro 710 BCIX JIFOACHKUX IIIHHOCTEH 1 ycTpeMitinb) [3].

BracHe mpupogHUYI HAyKHM B Cy4aCHOMY PO3YMiHHI IILOTO CJIOBA i cama ijess 00’ €KTHBHOI
peanbHOCTI, Ha Ky BOHHU CIIMPAIOTHCS Ta SIKY BOHM OIUCYIOTh, 3 SIBISIFOTBCS CaMe€ B paMKax L€l
OCTaHHBOI MapaaurMu. BrmacHe imess 00’€KTHBHOI pealbHOCTI € MEPBHUHHOIO UIA Ii€i IMapaurMH.
Sxmo Mu ciigyemMo nosicheHHsM Mapmaina Mak-JltoeHa, To mosiBa 1i€i i1ei Ha HeCBiIOMOMY piBHi
OyJa TOpopKEeHa MepexoIoOM Bijl aBAIOTAKTHIIHPHOTO IO Bi3yallbHOTO THITy CHPUHHATTA. OCTaHHIH
OyB BUKIWKAaHWN BUHAWJEHHSIM KHUTOAPYKY B XV CTONITTI Ta IIUPOKAM PO3MOBCHOKEHHSIM
YUTaHHS Yy HOBMH dac. Y JIIOJAMHM, sKa 0araTo 4YuTa€, 3MIHIOETbCS THII CIOPUUHITTA 3
aBJIOTAKTWJIBHOTO Ha CYTO Bi3yalbHHI, OJHIEI0 3 XapaKkTepHHX O3HAK SKOIO BIACHE 1 CTae
000B'A3KOBICTh Cy0'ekT-00'ekTHOI auxoromii. OcTaHHs mependadae 4iTKe PoO3IiNeHHs cyO'ekra i
00'eKTy, OCTaHHIN, 3HAXOJSUYMCh HA BIJCTaHI Bijl CY0'€KTy, CTae HE3aJICKHUM BiJl HOTO. SIKIIO X yce
CHMPHUHHATTS 30pPIEHTOBAaHE came Ha Bi3yalbHI JaHi, TO 3HAYUTH, YCSI PEANBHICTh € 00'€KTUBHOIO i
HE3JICKHOI0 Bix cBiomMocTi cy0'ekta. Cy0'eKTUBHE X SIK NPOTWIEKHICTh O0'€KTUBHOIO HMOYHMHAE
cripuiiMaTHcs sIK 1mock edemepre i Hacnpasai HeicHytode [10]. Ha cBimomoMy 5k piBHI Takuii MOTAT
10 cy0'eKT-00'€KTHOI JMXOTOMIi Ta O0'€KTMBHOCTI 3HAXOIWTHh CBOE BijjoOpakeHHS y (inmocodii Ta
TEOoJOrii HOBOI'O dYacy, 3TiIHO 3 $KOI0, BIAIITOBXYIOUHCH BiJi OCHOBOIOJIOKHHUX TBEPIUKEHb
aBpaaMivyHOi apaJurMu, CBiT OyB cTBOpeHHil borom. bor cTBOpUB CBIT i JMOMHY, a OTKEe JIFOIWHA 1
CBIT € aBTOHOMHHUMH III0JI0 OJHE OJHOTO — 3BijJcH po3jauieHHS 00'ekTuBHOTO i cyO'exkTuBHOrO. Ille
OJIMH MOMEHT — i/iesl 3aKOHIB IPUpoAn. [t cyuacHUX JIr0/IeH HasBHICTh 3aKOHIB Y TIPUPO/Ii € YAMOCH
caMOO4YeBHIHUM. Ajie nwimie Ui cydacHuX. Jns kuraimiB go XX CTONITTS 1S ijes BUIIIsaaia
abCcypAHOI0, OCKUIBKM Ha 1X AYMKY 3aKOHH MOTJIM iCHYBaTH JIMIIE B JIIOJICBKOMY CYCIHiJICTBi. Y
3B'SI3Ky 3 OCTaHHIM MO)XHa 3ragatu Imanyina Kanra, skuii CTBEep/KyBaB, IO 1€ HAIl PO3YM
MIPUITHCYE 3arajibHi 3aKOHU CBITOBi SBUIII, OMIMCAHOMY 3a ATIOMOTOK) KaTeropii po3cyaky [8]. Xoua
npu ubomy, B yacu Kanra (XVIII cT.) 3akoHu npupoau B €Bpomi BKe JaBHO CIPpUHAMAaKCS SIK MI0Ch
00'eKTHBHE, TOOTO HE3aJeKHE Bij JIIOACHKOI Boii. CaMmy iJiefo TOro, 10 MpUpoja MiNopsAKOBaHA
MIEBHUM 3arajibHUM 1 PETYJSIPHIM 3aKOHOMIPHOCTSIM, CIIiJI ITYKAaTH B XPUCTHSIHCHKIN TEOJIOTIi, a came
B YSBJICHHSIX IO Te, 110 bor cTBOpHMB CBiT, 3amycTHB HOTO B Ail0, MPUITMCABIIN 3arajibHi 3aKOHU
fioro ¢ynknionysanHio. Came 3 nporo BuxoauB . HeloToH, TBopenb (i3uKu SK OKpeMoi HayKd B
Cy4yaCHOMY PpO3yMiHHI IIbOTO CJIOBA; BiH 0 pedYi 3aiiMaBCs TaKOX TEOJIOTIEI 1 PO3MIIsiIaB CBOI
JOCTIDKEHHS B Tally3i Qi3UKK YaCTUHOIO TEOJOTIYHUX AOCHiKeHb [17]. Takum 4iMHOM MH MOXKEMO
KOHCTaTyBaTH, 110 BiAMOBIIHI TBEPAKEHHS TEOJIOTIT CTAaJIH ONepauiiHO0 iICTHHOO JUIS IPUPOIHUINX
HayK.

B nopaneimomy x KapTHUHA CBITY, SKa PO3BUHYJIACS HA OCHOBI PE3YJIBTATIB MPUPOJHUIHX
JOCHTiKEeHb poTsiroM XIX cTomiTTs, cTae onepauiiiHo0 iCTUHOIO 171 GOpMYBaHHS caMmoi
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CIMEHTHCHKOI MapaJurMy MHUCICHHS i CBITOCIPUHHATTA. BnacHe mpupoaHudi Teopii He TOBOPSTH
HIYOTO0, OKPIM TOTO, III0 BOHU TOBOPATH Oe3mocepenHpo. To0To Toro, mo Oyae, SKIo0 MU IITOBXHEMO
Bi30YOK 3 MIEBHOIO CHIJIOK0. Bi304OK Mpoize MMeBHy BiJCTaHB 1 3yMUHUTHCS, 1 HOTO pyX MOXKHa Oyne
ormucatu GopMmyinamu KiacuuHoi MexaHiku. Hivoro Oinmbine. Jlami sk MOYMHAIOTHCS €KCTPANoAIlii, B
pe3ybTaTi SIKMX CKIAJA€ThCsl BIAMOBITHA 3arajlbHa KapTUHA PEalbHOCTi, B OCHOBI SIKOI YSIBICHHS
¢dizukm, ximii, Oioryorii Tomo. CBiAOMICT, KyNbTypa, IIOJACHKWN CBIT — II€ JHUIIE IMTi3HImAa i
HeoOOB'sI3kOBa HanOymoBa, BeecBiT Moke icHyBaTH W icHye B OUIbIIiM CBOiH YacTHHI 0€3 LBOTO
BChOT0. BriacHe 11e i cTae OCHOBOIO 7Sl CBITOOAUEHHS CY4YacHOI CIIMEHTHCHKOI apaJuTrMHU, a TaKOX
MPUMIPOM JJIsi TAaKOTO HAMpPSMKY, SIK €K3WUCTEHIIaNi3M, SKAH pO3TISAae CaMOTHICTh JIFOACHKOTO
OyTTs mepen JmiieM Oaiayxoro Beecsity.

Hapemri, me pnexinpka ciaiB 0po  iHAIHCHKI, KUTaWCBKYy Ta aHTHYHY MapagurMH
¢inocodyBanHs. AOCOTIOTHO OYEBHAHO, IO TOJOBHOIO OIEPAMIMHOIO ICTHHOIO U 1HIIHCHKOL
MmapagurMe € ifei mpo peiHKapHamito, cancapy Ta 3BuUTbHeHHs Bifg Hei [21]. Came i imei 3amaroTh
3araibHUNA HampsIMOK QiniocoyBaHHs (HaBiTH AJIsl BYCHB, SIKi 1X 3amepedyBaiy) y MOIIyKax MUIAXIB
3BUIBHEHHS. AHAJIOTIYHO, SK BIJNOBIMHI 1/€i XPHUCTUSHCHKOTO OOTOCTIB'SL IS MHCICHHS
CIIMEHTHCHKOTO.

Jns KuTalChKOI Ta aHTHUYHOI MapagurM KIOYOBUM MOMEHTOM CTa€ MOIIYK TapMOHIl Ta
piBHOBar, sik crnoco0y YHUKHEHHS CTpaKAaHb. BiIMIiHHICTh e MK HUMH CIIPHYMHEHA TUM, IO
JTaBHBOKUTAHCHKE CYCHUIBCTBO OyJ0 KIAHOBHUM, a JaBHBOTPENBKE MONICHHM. Y KIQHOBOMY
KUTAalChKOMY CYCIIBCTBI PO3BHUBAETHCS BINNOBIMHWUN THUN KyJNbTypd, AKHH Tependadae diTke
PO3pi3HEHHS BiTHOCUH BCEpeUHI CBOEI TPYMU-KIaHy i mo3a ii/iioro Mexamu: BcepequHi MOTpiOHO
MiATPUMYBATH MHUD 1 371arofy, 3aCyKY€EThcs BCe, 10 MOXKE IX MiJipBaTH; 32 MEKaMH 3K CBO€EI rpymnu
Bce Il Tmepecrtae OyTum OOOB'SI3KOBMM, Xo04da 1 He OOOB'SI3KOBO BINKHIAEThCA. 3BiACH imes
CKCTPAIOJIIOBATH BHYTPIIIHIO €HICTh HA30BHI — Ha BCE CYCIIJILCTBE 4M HaBiTh Bcecsir, 3Biacu
OpraHi3Mi3M, SKHH CTa€ 3arajlbHOK OIEPAI[ifHOI ICTHUHOI I KUTAWChKOI MapajaurMu 3 ii
aQOPUCTUYHHM XapakTepoM, MHCTEHTBOM crpatareM i T.m. [18]. B momicHOMy » CycCHiIbCTBI
naBHBOI ['perii maHyBaB AyX aroHy — 4eCHOTO 3MaraHHs MK OUTBII MEHII PIBHUMH TPOMasTHAMUA
MoJIiCy — 3BiJICK HACTaHOBAa Ha TIPIOPUTET palioOHaJLHUX apryMEHTIB i MHCJIEHHS, Ha JIOTIKY,
putopuky, mianektuky [1, c. 99] i T.m. Lle Bcepenuni momicy. Ha3oBHi x MiHnmuBui 1 HeOe3NeuHU
CBIT. 3BificM TOIIYKH NUISIXiB BM)KMBAaHHS B I[bOMY CBIiTi, YHUKHEHHS CTPaXKIaHb 1 JOCSTHEHHS
IIACTS, IO 1 CTAE KIIFOYOBOIO OMEepallifiHO ICTUHOKO [UIs MapaJAurMu aHTH4YHOI [18].

[ligBomsuM MmiJICYyMOK, 3a3HAYMMO, 1110 KOHIICTIT OMEPAIiHOT ICTUHH 3HAXOAUTH Iy HU3KY
3acTocyBaHb y (iocodii, TymMaHITapHUX HayKax Ta XKUTTEBUX MPAKTHKaX, a HOTO 3aCTOCYBaHHS
BIJIKpHBae 0araTo IiKaBUX MEPCIEKTHB. IcTHHA — 11€ Te, y 110 s Bipto ((igeichka KOHIEMIS; TS, YUM
ICTUHA € 3 TIEPCIIEKTUBU IICHXOJIOTii), a Bipa, sk roBopuB B. J[eiiMc, 03Ha4yae TOTOBHICTh MisITH
BimoBiTHUM 4rHOM [12, c. 677]. TyT Mu 3HOBY X BOa4aeMoO omepariiHuii MOMEHT YH OTepalliiiHy
iCTUHY.
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THE CONCEPT OF OPERATIONAL TRUTH IN CONTEXT OF THE WESTERN AND
EASTERN CULTURE AND PHILOSOPHY PARADIGMS

The article proposes to introduce and analyze the concept of operational truth, its possibilities and
prospects in the context of the paradigms of Western and Eastern philosophy. We define operational truth
as one that does not pretend to be a reflection (or another way of representation) of reality, but prompts to
the corresponding experience of reality or at least thinking, that is, as one that represents a certain
stimulus, an impetus to the corresponding type of vision. As the most vivid example of this truth, we offer
the instruction for no-thinking, the attainment of a state of thoughtlessness in meditation, an instruction
that means primarily a state of concentration, in which no-thinking is rather a criterion of the depth of
concentration during meditative sessions, rather than the renunciation of thinking as such. Examples of
how the operational moment manifests itself in the theories of the free market and homo economicus are
also analyzed; and a comparative analysis of operational truth in relation to pragmatic and instrumental
truth theories and traditional operationalism in epistemology.

It is also proposed to analyze how operational truth works in Indian, Chinese, Ancient, Abrahamic and
Modern scientific paradigms of thinking, in particular it is shown how the statement of Christian theology
that God created the world and attributed to it the laws of operation (laws that are the laws of nature)
becomes operational truth, on the basis of which the natural sciences develop in the future. It’s also shown
how the ideas of reincarnation, samsara and liberation become an operational truth for the Indian
paradigm, and the idea of organismism an operational truth for the search for universal harmony in Chinese
philosophy, and the
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value of agon-competition a basic operational truth in ancient Greek philosophy.

Keywords: operational truth, pragmatic truth, instrumental truth, operationalism, meditation, free
market, homo economicus, science, theology, Indian philosophical paradigm, Chinese philosophical
paradigm, Ancient philosophical paradigm, Abrahamic philosophical paradigm, Modern scientific
paradigm.

REFERENCES
1. Ado Pierre. Philosophy as a Way of Life / Translated from French by O. Yosypenko. - Kyiv:
Novy Akropolis, 2020. - 312 p. (In Ukrainian).
2. Ado Pierre. What is Ancient Philosophy? / Translated from French by S. Yosypenko. - Kyiv:
Novy Akropolis, 2014. - 428 p. (In Ukrainian).
3. Biletskyi I.P. The Phenomenon of Science in the Context of Philosophical Paradigms //
Bulletin of V.N. Karazin Kharkiv National University, Series: Theory of Culture and Philosophy of
Science - 2017, issue 5. - p. 80-84. (In Ukrainian).
4. Bilyk Yaroslav Mykhailovych. SOCIOCULTURAL ANALYSIS IN CONTEMPORARY
PHILOSOPHY OF SCIENCE // Bulletin of V.N. Karazin Kharkiv National University, Series:
Theory of Culture and Philosophy of Science - 2020, issue 61. - p. 97-102. DOI:
https://doi.org/10.26565/2306-6687-2020-61-11 (In Ukrainian).
5. Gorkheimer Max. Critique of Instrumental Reason / Translated from German by M.D.
Kultayeva. - Kyiv: PPS - 2002, 2006. - 282 p. (In Ukrainian).
6. James William. Pragmatism / Translated into Ukrainian by Pavlo Nasadi. - Kyiv: Alternatyvy,
2000. - 144 p. (In Ukrainian).
7. Indian Philosophy // Ed. by T.P. Kononenko. - Kharkiv: Folio, 2019. - 142 p. (In Ukrainian).
8. Kant Immanuel. Critique of Pure Reason / Translated from German by Igor Burkovsky. -
Kyiv: Yunivers, 2000. - 504 p. (In Ukrainian).
9. Komakha L.H. NECESSITY OF THE "A PRIORI" EPISTEME IN THE ARGUMENTS OF
"CONCEPTUAL PRAGMATISM" // Poltava, Philosophical Horizons, 201, Ne 35. - p. 112 - 121.
(In Ukrainian).
10. McLuhan Marshall. The Gutenberg Galaxy: The Making of Typographic Man / Translated
from English by A.A. Halushka, V.I. Postnikov. - Kyiv: Nika-Tsentr, 2008. - 392 p. (In Ukrainian).
11. Patnam Hillary. Mind, Truth, and History / Translated from English by O. Mokrovolsky.
Kyiv: Alternatyvy, 2003. - 232 p. (In Ukrainian).
12. Russell Bertrand. History of Western Philosophy / Translated from English by Yu. Lisnyak, P.
Taraschuk. - Kyiv: Osnovy, 1995. - 759 p. (In Ukrainian).
13. Suzuki Shunryu. Zen Mind, Beginner's Mind // Translated from English by Natalia Paliy. -
Kyiv: Osnovy, 2022. - 160 p. (In Ukrainian).
14. Boyd Kenneth and Heney Diana. Peirce on Intuition, Instinct, & Common Sense / European
Journal of Pragmatism and American Philosophy, 1X-2 |2017. — p. 7-30. (In English).
15. DAVID MARIAN. Theories of Truth/ HANDBOOK OF EPISTEMOLOGY by ILKKA
NIINILUOTO, MATTI SINTONEN, JAN WOLENSKI. - 2004 by Springer Science+Business
Media Dordrecht Originally published by Kluwer Academic Publishers in 2004. — p. 331-414. (In
English).
16. Fung Yu-lan. A Short History of Chinese Philosophy // New York, the Macmillan Company,
1958. — 368 p. (In English).
17. Hubner Kurt. Die Wahrheit des Mythos // 1985. In-8. Relié. Bon état, Couv. convenable, Dos
satisfaisant, Intérieur frais. 465 pages. (in German).
18. Jullien Francois. Le Détour et l'accés : Stratégies du sens en Chine, en Gréce // Rayon :
Philosophie Editeur : Le Livre de Poche Date de parution : 1997. — 378 p. (In French
19. Krdageloh Christian U. Pragmatism And a-ontologicalism in A Science Of Behavior // The
Behavior Analyst Today Volume 7, Number 3, 2006. — p. 325 — 334. (In English).
20. Potter Vincent G. Charles S. Peirce On Norms & ldeals // With a New Introduction by Stanley
M. Harrison. FORDHAM UNIVERSITY PRESS, New York, 1997. —542 p. (In English).
21. Radhakrishnan S. Indian Philosophy / New York, the Macmillan Company, 1923. V. 1 — 688
p., v.2 — 822 p. (In English).

The article was received by the editors 14.03.2023
The article is recommended for printing 18.05.2023

~47~


https://doi.org/10.26565/2306-6687-2020-61-11

ISSN 2306-6687 BicHUK XapKigcbKo20 HaUioHanb6HO20 yHisepcumemy imeHi B.H.KapasiHa

Cepia «Teopia Kyabmypu i pinocogpia Hayku», 2023, sunyck 67
DOI: https://doi.org/10.26565/2306-6687-2023-67-06

VK 130.2

Harauis CepriiBaa Cky0ina

acmipaHTka Kadenpu Teopii KyapTypH i1 pinocodii Hayku
XapKiBCHKOTO HaliOHAFHOTO yHiBepcuTety iMeHi B. H. Kapasina,
Maiinan Ceoboau, 4, Xapkis, 61022, Ykpaina,
https://orcid.org/0000-0003-3799-2923

BI3YA/IbHI MEZIIA B KOHTEKCTI TEOPIT
«MNJIMHHOI MOAEPHOCTI» 3. BAYMAHA

Ctatra npucBAYEHa OCMMUCIEHHIO HOBMM Bi3yasibHUX Mefia Kpi3b MNpu3My KOHUenuii «nJanHHOI
mogepHocTi» (liquid modernity) 3. BaymaHa (mon. Zygmunt Bauman; 1925 — 2017 pp.); 30Kpema
PO3rNAQA€ETbCA NUTaHHA PO HOBUX megia B NobyAoBi ineHTUUYHOCTI. Anensauia Ao megia 3yMoB/eHa iXHbOI
rereMoHi€0 B KMTTi Cy4aCHOro CBiTy, KON CMapTPOH BUABNAETLCA NPOAOBKEHHA NOACLKOrO TiNa, a CTpiyka
HOBMWH MEPETBOPIOETLCA Ha LWBUAKNIN MasIOKOHTPO/1IbOBaHMM NOTiK GOTO Ta Bigeo. MoTeHLUiiHO pPo3raaL HOBUX
Mefiia B KOHTEKCTi MJIMHHOI MOAEPHOCTI MOXe BUABUTM TICHY KOpenAauilo MiX uumu asuwamu, 6a HasiTb
[OMOBHUTU KOHLEMNLiI0 XUTTEBUX CTpaTerivi 3. BaymaHa B enoxy « NAMHHOI MOAEPHOCTI».

B cTaTTi po3KpUTi OCHOBHI cTpaTerii 3. baymaHa B $OpMyBaHHi Cy4acHOI iAEHTUYHOCTI, @ came onucaHi
mogeni «NanoMHuKa», «bpoaarn», «TypucTa» Ta «rpaBuA», PO3r/AHYTI OCHOBHI BiAMIHHOCTI B OKpec/eHii
Teopii MiXX MoAepHOM Ta MOCTMOAEPHOM, CXapaKTEPWM30BAHO HeZoniKu, AKi BaymaH BOayae B «MAMHHIN
MOZEPHOCTI», cepen, AKMX Kpusa cim’i, He3AaTHICTb A0 NOAITUYHOIO, XaOTUYHICTb M HENOCTINHICTb, TOTA/IbHWUI
KOHCIOMepU3M, BipTyanbHicTb. Mornagu baymaHa Ha megia BMAAKOTbCA NEPEBaXKHO MECMMICTUYHMMM, 60
BipTyaNnbHWI NPOCTIP PO3rNAAAETLCA BUK/IOYHO AK CNOCIO YHUKHEHHA peasibHOCTi.

MopiBHIOOUYM Micue megia B KOoHUenuii «NJAMHHOI MOAEPHOCTI» 3 AeAKMMU KAKYOBUMM NpPaLAMMK B
noni meaiateopii (3oKkpema, 3 KoHuenuiamu M. MaknyeHa Ta @. KitTnepa), 34a€Tbca o4eBUAHOW HeobXiaHicTb
imnnikauii megiagocnigkeHb y ¢inocodito baymaHa 3agHA raMbWOro pPosymiHHA NpUMHUMNIB BUOYAOBU
iAEHTMYHOCTI B cyvacHoOCTi. [leTanbHo po3raagatoum niaxig M. MaknyeHa 40 BM3HAYEHHA i aHanisy megia,
6a4nmo, Wo 6e3 po3ymiHHA TUX 3MiH, WO BiAOYBaOTLCA B COLIOKYAbLTYPI MNif BNAMBOM BUHUKHEHHA HOBUX
MegiiHMx 3acobiB, KOTpi cami CTaloTb MOBIAOMJIEHHAM, HEMOMK/MBO 3pO3yMiTM crnocobu nobyaosu
iaeHTMYHocTi. Ona MakayeHa TMN NaHiBHOI Ky/bTypW BW3HAYaETbCA TFONOBHMM Megia f06u. JocnigHuk
O0BOAMTb, WO 3 YacCiB MOWMPEHHA KHUIOAPYKYBAHHA ayAiO-TaKTU/bHA KyabTypa MNOCTYNAETbCA MiCLEM
KY/IbTypi Bi3yanbHin, ane y XX CTONITTi nosiBa HOBMX Mefja Npu3Besa A0 MNOBEPHEHHA ayAio-TaKTU/bHOI
KYNbTypHU.

3apna po3rnagy poni megia AK iHCTPYMEHTa ANA MaHiNy/toBaHHA pPeanbHICTIO, HA YOMY Haro/siowye
BbaymaH, 3BepTaemocs Ao HanpautoBaHb C. 30HTAr, KoTpa B 36ipui ece «AMBNAYMCHE HA YyKi CTPaAKOAHHAY,
aHasi3yBana penpeseHTaLilo HacMana B megia..

Kntouosi cnosa ¢inocodia mepgia, BisyanbHi mepgia, meaiaaHTPONoNOriA, «KNIMHHA MOAEPHICTbY,
iA@HTUYHICTD.

Ax nuryBaru: Cky6ina, H. (2023). BisyanbHi Meziia B KOHTEKCTi TEOPii «IJTMHHOI MOJAEPHOCTI» 3.
baymana. Bicnuk Xapkiecbko2o HayionanbHoeo yHieepcumemy imeni B.H.Kapasina, cepis « Teopis
Kyavmypu i gpinocoghis naykuy, (67), 48-53. https://doi.org/10.26565/2306-6687-2023-67-06

In cites: Skubina, N. (2023). Visual media in the context of Zygmunt Bauman's theory of «liquid
modernity». The Journal of V. N. Karazin Kharkiv National University, Series "Theory of
Culture and Philosophy of Science", (67), 48-53. https://doi.org/10.26565/2306-6687-2023-67-06
[In Ukrainian]

[IpoGiieMaTHKa MPEACTABICHOTO JOCHIKCHHS 3yMOBJICHa HEOOXIAHICTIO (iocodChKOro
OCMHUCIICHHS BIUIMBY CYy4aCHUX MeJlia Ha CTPATETilo MOBEIIHKU Ta KUTTA K OKPEMOTO iHAWBiAA, TaK
i crminbHOT B winomy. KopiHHs po3poOku MemiaTeopii csraroTh B APYry MHOJOBHHY XX CTONITTS,
Koy Taki ¢inocodu Ta Teoperuky, sk B. Benssamin, XK. Bonpisp, P. Bapt, M. Maknyen, ®. Kittiep
MOYMHAIOTh aHali3 MPOSBIB HOBMUX Melia B PI3HUX IUIOIIMHAX COLIOKYJIBTYPH, IMOYMHAIOYM Bix
nociipkeHHs Tpancdopmaniit mucrenTsa B npaui « The Work of Art in the Age of Mechanical

© Ckyo6ina H.C., 2023
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Reproduction» B. benbsamina 1936 poky [Benjamin, 1969] un cTBOpeHHS KOHLENLIA CUMYISKPY Ta
rineppeansHocTi XK. Boapispom [Baudrillard, 1994], i 3aBepinytoun BucHoBkamu @. KitTiepa mpo
MeJlia He K JIHIIE PO croci® BiATBOpPEHHS iH(oOpMarlii B peanbHOCTI, a 5K 1 (akrop ii popmyBaHHS
[Kittler, 1999]. HocmimxkeHHs crnocoOiB TBOPEHHs 1JCHTHYHOCTI HEPO3PUBHO TIIOB’s3aHE 3
KOHIICTIIISIMH B MEXax MeAiaTeopHii, M0 NPOAOBXKYI4YH AyMKYy KiTTnepa, po3risgaloTh HOBI
MeiasgK TakKi, KOTpi 3JaTHI HEOMOCEPEIKOBAHO BIUIMBATH Ha TIPOIECH caMoifneHTHdIKamii B
CycHinbCTBi. 32 OCHOBHY KOHIICMIiIO nudepeHmianii THIB 1IeHTUYHOCTEH Yy CydacHOl CBiTi B3ATI
ysBieHHs 3. baymana.

Posrisgatoun nmpoGieMy iIeHTHYIHOCTI B KOHTEKCTI bayMaHIBCRKOTO pO3yMiHHS CYy4acHOCTI Ta
Horo TumoJorizamii akTyadbHHX JJIS CHOTOACHHS JKATTEBUX CTpaTeriif, 0a4mMoO MPOTHUCTABIICHHS
CTpaTeriii «IITMHHOI MOJEPHOCTI», TOOTO Cy4acHOCTI, Ta «TBEPIOr0 MOJCpPHY», o i baymana
MTO3HAYaI0Th MoJiep K Takuii [Bauman, 2013]. Tak pi3HHIS MiX JBOMa €MOXaMH CTa€ KIIIOYEM IO
YCBiOMIICHHS BCi€l KOHIENTIi1 ¢imocoda.

Buennii mpumnucye mosiBy eHOMEHY 1IEHTUYHOCTI caMe MOJEpHY, KOJH BIEpIlE BHHHKIIA
HEOOXI/IHICTh y TIONIYKY 3pO3yMUIOI OTOYYIOUMM MOJIENI TMOBEIIHKH, IO JOIMOMOXE TOI0JIaTh
BIIaCHy HeBHM3HaueHicTh. Cam MonmepH baymaH mpezcTaBisie sSK CTaJWil CBIT, IPOT€ HEBHPA3HUH, a
TOMY HaWKpAaIOlO CTPATETIEI0 XUTTS CTA€ MOJEIb (ITAJJOMHHMKa», 1[0 MAa€ XPUCTUSHCHKE KOPIHHSA Ta
nepeadadae He CTUTBKM TOIIYK iIEHTHYHOCTI, SK BXKE€ BTPUMaHHS 1JICHTUYHOCTI paHilie HaOyToi.
bayman meradopudHO MOpIBHIOE MOJEPH i3 IyCTENel0, M0 BUMYIIYE «IAJIOMHHUKIB» BCE KHUTTS
pyXaTHcs 10 TIEBHOT METH, CaMOCTiiHO hopMyBaTu cmuciu cBiTy [Kophienko, 2014, ¢. 272].

[Ipore MojeNnb MOBEAIHKH «IAJIOMHHUKA» BiKE HE €(EKTHBHA B CTaHI «IUTUHHOI MOJCPHOCTI»,
no30aBieHoi cTiHKOCTI Ta HE3MIHHOCTI MojepHy. Uepes rinobanizaiito, KyJIbTYpHUH IUTIOpai3M Ta
KOHCBIOMEPH3M CBIT TIepecTtac OyTH BIOPAOKOBAaHMM 1 CTaOUTPHUM, a TOMY TIONIYK OJHI€T
IIEHTUYHOCTI Ta 11 30epeXeHHsl BTpadaloTh OyJb-iKHH ceHC. TOXX YMOBHM «IUITMHHOD» IiHiCHOCTI
MPU3BOAATH 1O (OpMYyBaHHsS HOBUX JKUTTEBUX CTpaTeriii. bBayman Buiisge HACTYNHI YOTUPU TUIIH:
«TOH, XTO TPOTYITFOETECI», «OPOIATa», «TyprUCT» Ta «TpaBelb» [Koprienko, 2014, c. 273]. Ta Bapto
3a3HAYMTH, IO JKOJAEH 3 IMX THWIIIB HE € JOMIHyIoYM Ta aOCOmOTHO ImicHUM. BoHuU €
KOMOIHAaTOpHUMH, IO HAMKpAIIE BiAMOBIAA€E TUTIOPATi3My TTOCTMOJIEPHA.

Ha aymky baymana, mepiiwii THTT TIOBEIIHKA - «TOM, XTO MPOTYIIOETHCS - 1€ BUKPUBICHUH
BIITOMIH OCHOBHOI CTparerii MOJIEpPHOTro CBiTy, TOOTO «masioMHHKa». Jlms «roro, XTO
MPOTYJIFOETHCS» KUTTS (PPArMEHTYEThCs Ca0KO Ha IMOB’si3aHi MK CO0O mozil 0e3 HacmiakiB., Ak
MeTadopy Takoro KHUTTS bayMaH BUKOPUCTOBYE 00pa3 TOPrOBOTO IIEHTPY — «MOIY», K OCepesKa
MIBUIKKX TOiH, BUTAJAKOBHX 3yCTpiueid, xaotnunux fiii [Kopuienko, 2014, c. 274].

Hpyruii tun crparerii — «Opoasra» — iCHyBaB 1 B MOJEpHi, MpOTe pajlie sK BHUSB
MapriHajabHOI moBeaiHKU. /i1 mocTMOIepHyY 3HauHE 3pOCTaHHS KiJIbKOCTI MPUXUIILHUKIB IIi€T MoJeni
OB’s3aHa HE CTUTHKH 3 0COOMCTICHUM BHOOPOM iHJIMBiIa YHUKATH OCIJUIOCTi, CKUTBKH 3 IMTPOOIEMOFO
HECTadi Micllb, B SKUX MOXHA 3aKpIUTUCS Ta OcicTh. TOX cTparterito «Opomsrm» Iepir 3a BCe
nepeiMaroTh Ha ce0e eMirpaHTd Ta ODKEHIN, 10 BUMYIIEHI JO KOYOBOTO CHOCOO0y IKHTTS.
Po3noBCIOKEHHS LBOTO THIy — OJWH 3 HETaTHMBHUX IPOSBIB «IJTMHHOI MOJEPHOCTI», 3 SKHM
3IIITOBXHYJIACS BpaXkaro4ya KUTBKICTh JIFONEH, sk To mirpantu 3 IliBHiuHOI Adpuku Ta bianspkoro
Cxony, sixi 6ynu 3mymieni micis 2015 pory nepecumTrcs 10 €BpOINU Ta yKpaiHIl, KOTPi HIyKaJIH
MPUXHUCTKY B 3axijHii €Bpomi micis moyatky pociiicbkoro BroprHenHs y 2014, a motim i y 2022
pOKax.

Hactynna pos3noBciomkeHa XHUTTeBa cTpaTerisi 3a baymanom — me «TypHCT». «TypHUCT»
MIEPETBOPIOE CBOE KHUTTS B OJIHY BEIIMKY TIPUTOJly, BECh Yac MaHJPYy€e B TONIYKaX HOBHX BPaKEHb Ta
nocBiny [Kopaierko, 2014, c. 275]. «Typuct» mMae B cBOill OCHOBI MapajoOKcalibHE BiJHOIICHHS 0
o0Opa3y JOMIBKH, sika 3 OJHOTO OOKy BHUKOHYye (YHKIIi0O OE3IMEeYHOro Micis, 10 SKOTO MOXKHA
MMOBEPHYTHCS ITICJIS IOIOPOKI, @ 3 IHIIIOTO OOKY JIiM jKaxa€ MPUXOBAHUM TOTEHIIAJIOM B’ SI3HHIII.

I ocranHiM THIIOM MOBeAiHKM bayMaH Ha3uBae «rpaBIis», YHsl BIPABHICTh — 1€ €IMHE, 110 Ma€E
3HA4YEHHS B «IUIMHHII MOJEPHOCTI», KA CX0Xa Ha Ipy, ad0 Ha MOCIiIOBHICTh BiIOKPEMIIEHUX irop.
JJist TpaBIIs CYCIIbHI YMOBH «T'PW» MOCTIHHO 3MIHIOIOTBCS, 1 BIH ITOCTIITHO TOTOBHI JI0 KOPETyBaHHS
BJIACHUX JIiH 3aj1sl mepeMorn y naprtii. ['paBels y Takii crparerii BiIMOBISEThCS Bij i€l craioi,
HE3MIHHOT )KHUTTEBOI MO3ULIT Ha KOPUCTH THYUYKOCTI Ta iHTYinii [Koprienko, 2014, c. 275].

3a baymaHoM KOXHHMH THI Cy4acHOi JXHTTEBOI CTpaTerii BU3HAYae Crocid TBOPEHHS
IICHTUYHOCTI, TPOT€ B CHUTyallll «IUIMHHOI MOZEPHOCTI» Il IACHTUYHOCTI pajIie IOCTal0Th
MOCTi{HOIO BUCTABOIO 3 MOXKJIMBICTIO IIEpeOOpaHHs POJICH.
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B po3yminHi cydacHocti baymana ynMano KpuTuku noctMozepHizmy. «[ImuHHUI MoaepH» 3a
baymanom mpmHic i3 c000l0 HH3KY HOBHX BHKIHKIB, SK TO Kpu3a ciM’i, 9M TONITHYHA
HECIIPOMOXHICTh TPEJCTaBHUKIB OYIb-SIKOTO 3 CYYaCHUX THITIB TBOPEHHS 1JCHTUIHOCTI, Yepe3 TXHI0
OpIEHTOBHICTH Ha TaMyBaHHS HECKIHUEHHOI CIIpard A0 3aJ0BOJICHHS, BTaMyBaHHS BJIACHOI LIKABOCTI
tomo [Bauman, 2006]. BuBuarouu Teopiro baymana 3amaerbes, o i 10 Meia TOCTiAHUK CTaBUThCS
cKkenTu4HO. Tak B OMHOMY 3 iHTEPB'IO BiH TOBOPHUTH, III0 «COIiaNbHI Mefia — 1ie mactka» [De Querol,
2016], sika JMIe CTBOPIOE 1LTFO3it0 JIIaJIOTy MiX JIFOJIbMH, Ta Hacpasii oOMexye iHIUBiIa Ta HE Ja€
oMy HaOyTH HEOOXimHMX colianbHUX HaBHKiB. s baymana menia — e Becena, ane HeOe3meyHa
po3Bara, sika 3/1aTHa «3aMKHYTH» JIFOJMHY B TOMY, IIO i MOJ00a€ThCA 1 THM CaMHM OOMEXHTH ii
peanbHicTh. | Hepo3ymMHO Oyi0 6 MOBHICTIO 3allepeYUTH BUCYHYTI apTyMEHTH CTOCOBHO Mejia, ajpKe
iHTEpHET-IPOCTip Oe3nmepedHo Mae TEHACHIII0 O CTBOPEHHS OCOOUCTICHUX «MHJIBHHX OYIbOaIox»
Yy JIAKyH AOBKOJIa KOpHCTyBada. [ HiATBEpIKEHHS LbOIO TE3UCY 3rafjaiiMo xoda 0 aaropurtM
3actocyHKy «TitTok», skuit mimmamToByeThCs MMiJl KOPUCTYBa4a TaKMM YHHOM, 100 MaKCHMAalbHO
noronutu ioro cmakam [Wang, 2022].

Ta € xinpka mpobieM, moB’si3aHuX 3 baymaHIBCBKOIO 1HTEpIIpeTaliclo Menia, fKi CTaroTh
OYEBHIHUMH, SKILIO HOPIBHATH HOro MOIJISAM 3 MOIJISIIaMH OJHOTO 3 HAHBIIOMIIIMX Ta HaAWHEPIINX
MemianocniqHukiB — Maprramra Makinyena (anrin. Herbert Marshall Mcluhan, 1911 — 1980 pp.).
Cepen mpanb HayKOBILS, OCOONUBY IIiKaBicTh mnpenctasnse kHura «[amakruka [I'yrenOepra:
CraHoBIeHHS APYKYy Ta HOBI KOMYHIKAIiifHI Me[iay, o Brepire Oyna omyoiikoBaHa B 1962 porii.
l'onoBHa ifes mparii momnsirae B CTBEPKCHHI HEBIIBOPOTHOTO BIUIMBY Ha KYJBTYPY Ta CYCIIJIBCTBO
BHHAXOJy IPYKapChKOI MAIIMHKH HAMPUKIHLI XV CTOMITTSA. MakiyeHa JOBOJIUTh, IO caMe 3aBISKH
uiii Texsomorii Moramma I'yTenGepra, cranmucs JOKOpiHHI 3MiHH B croco0ax —KOMyHiKalii,
OpraHizamii CyCHiJIbCTBA, CTPYKTypi JIOACHKOTO MUCIEHHS, CHOPUAHATTS dYacy Ta MPOCTOpY.
[NommpeHHs nuchbMa 3yMOBIIIOE BKOPIHEHHSI HOBOTO THITY KYJBTYpH, a caMme BizyasnbHoro [McLuhan,
1962].

BigyanpHa KynmbTypa IpyHTYEThCS Ha MUCHMI, IPYIi Ta Bi3yallbHUX 3ac00ax KOMyHiKarii. Y
il KyJbTYypi BETMKUN aKIEHT MPUILUIAETHCS MOCIITOBHOCTI, JOTIYHOCTI, aHami3y Ta jorimi. Tekcr,
KapTH, giarpamu, gotorpadii, GpibMU Ta BiZieO € OCHOBHUMH 3aco0aMu mepeaadi iHpopmarii mis
TAaKOTO THITy KyJIbTypH. BisyanpHa KynbTypa XapakTepHU3YEThCsS JIHIHHAM MHUCIECHHSM, Nie imei Ta
KOHIIETILT pO3IIIAJat0THCS K MOCTIIOBHI €IEMEHTH.

3a mymkor Mapiamia MakiyeHa monepeHHUIICIO Bi3yaabHOI KyJIbTYpH OyJia KyJbTypa ayaio-
TakTWIbHA. BoHa 0a3yeTbest Ha yCHIN mepeaayl iHpopMallii, a TaKoXK Ha CIPUHHATTI Yepe3 JIOTHK Ta
nouyrtst [McLuhan, 1962]. B Hili aKkIeHT NPUIISETHCS IHTYIMii, MITICHOCTI Ta EMOIIHHOMY
JOCBily. YCHE OIOBIJaHHS, My3HKa, I10€3is, PUTyalid, )K€CTOBa MOBa Ta IHIINI ay/aio- TaKTHJIbHI
€JIEMEHTH BUKOPUCTOBYIOTHLCS JUIA TIepe/iadi 3HaUSHb Ta CTBOPEHHS EMOILIIHHOTO 3B'A3KY.

MaxiyeHa BBaXkaB, IO Bi3yajibHa KyJIbTypa Oyjia TOMiHAHTHOIO NMPOTSATOM OaraTbOX CTOJITH
micyis BUHaIeHHA ApyKy. OfHaK, 3 MOSIBOIO HOBHX €JIEKTPOHHMX TEXHOJIOTiH, BiH BOadae 3MiHY B
CHPUUHATTI Ta CrOCO0I KOMYHIKaIlii, [0 MPU3BOAMIIO IO MiJABUINECHHS 3HAYCHHS ayi0-TaKTUIBHOT
KyJIbTypH. BueHH po3riisgae mepexia BiJl APYKY A0 HOBUX €JIEKTPOHHHX KOMYHIKalliiHUX 3aco0iB,
TaKUX K paaio 4u TenedadeHHs, 1 JOCHIPKye iX BINIMB Ha KyIbTypy Ta CHUIKyBaHHS. BiH
CTBEP/IXKYE, 10 KOKHE HOBE KOMYHIKallifHE cepe/OBUIE Mae CBOi OCOOJHMBOCTI Ta BIUIMBAaE Ha
cnoci6 crnpuiiHATTS iH(opMallii Ta B3aeMoil Jirojei. BiH BOauae B HOBHUX TEXHOJIOTIS MOTCHINAT
MOBEPHEHHSI ceMa JI0 ayAio-TaKTHJIBHOI KyJIbTYpH, IO MaHyBala 0 KHUTOApyKyBaHHs. lIpore,
MaxiyeHa BiI3Ha4ae, IO CHOTOAHI Bi3yalbHa Ta aydio-TaKTHWJIbHA KYJBTYPH B3a€EMOJIIOTH 1
BIUIMBAIOTh OJIHA HAa OJHY, CTBOPIOIOYM PI3HOMAHITHI NIAOJOHHM CIPHUHSATTS Ta B3a€MOJIi B
cycniiberi [McLuhan, 1962].

B okpecneniii mpaui MaxiyeH BKa3dye Ha Te, IO MOsIBA HOBOT'O PO3IOBCIOMKEHOTO Mefia
3aBX/IM MPHU3BOJIUTH JO BUHUKHEHHS HEOOXIJHOCTI B 3aCBOEHHI HOBMX KOMYHIKATMBHUX HAaBHUYOK,
SIKi 3aMilaTh a00 J0NoBHIOIOTE cTapi [McLuhan, 1994].

«Menia — ne noBigominenHs» [McLuhan, 2001] roBoputh MakityeH, MOSCHIOIOYH, IO THIT
Meia Ta ¥foro (¢opma cama 1mo coli BKE € YacTHHOI 3MICTy TNOBiJOMIICHHs. be3cyMHIBHO, HOBI
Mejia — a 11e TesedbadeHHs, GpinbMu, Gortorpadis, pasio, KypHaIH, BiIeoirpH, i mepIr 3a Bce, Mepexa
1HTEpHET — BUMaraTuMyTh TpaHchopMalii HaBHYOK KOMYHiKallii, IpoTe He 3JaMaloTh KOMYHIKaLio
K Taky. 31aeTbesi, Mo baymMaH 0aunTh MOMJIMBICTH OTPMMAHHSI PEaIbHOTO COLATBHOTO JIOCBiITY
niie B oaifH mpocTopi, TAKUM YMHOM 3MEHIIIYIOYH OHJIAIH BUKITIOUHOT'O JI0 3aMIHHHKA
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peanbHOCTI, B TOH 4ac, siIk MakilyeH TOBOPHUTH PO Meia sIK MPo JONOBHEHHS JIIOJCHKOI YyTTEBOCTI
ta peansHocTi [McLuhan, 1994].

LixaBo, mo ans bayman HOBI Meflia — 11e O/IHA 3 03HAK TUTMHHOI MOAEPHOCTI, alle BOJHOYAC BiH
HE aKIEHTy€ yBary Ha MeJia pPO3ropTaroud XapaKTePUCTHKH CYYaCHUX CTparerii moOymoBH
inentuuHoCTi. [lepm 3a Bce 31a€ThCS, M0 IEPEOCMHUCIICHHS Ta IOTIOBHEHHS! BUMArae «TYPUCTHYHHNY
Tum. SIk Bxke 3a3Hadarocs paHime, bayman ctBepmKxye, o «TypuUCT» HIOM 0OITHCA BIACHOTO JOMY
Ta He Xouy OyTH B HbOMY 3aMkHyTHi# [Kophienko, 2014, c. 275]. Ane 4u MOXJIMBO BIATOPOJIUTH
1HAMBIA BiA «IIOJOPOXKEN», Mo MeTapOpHYHO O3HAYAIOTh BIYHMH MOLIYK HOBOT'O Ta HECKiHUYCHHE
MparHeHHs BIOBOJBHUTH BIACHY IIKaBICTh, SKIIO IHAWBIA Mae cMapTGOH 3 JOCTYIIOM [0
MobipHOTO iHTepHETY? Un He MOXe 0araToroJuHHI MaHAPH TIMEPIOCUIAHHSIM, UM MIBUIKHHA MOTIK
iHpopmaii y cTpiuli HOBUH y ¢eiicOyui, abo pexomenaauisx TikTok cTtatn HOBUM BUAOM MaHIpIB,
SIKi OyAyTh 3MIMCHIOBATH «TyPUCTI HE BUXOJSYHX 3 BIIACHOT KBapTUPH?

3Bepratounch 10 MemiaanTporonorii Kittiepa 6aunMo me Oimbiry HeoOXiTHICTh BKIFOYESHHS
MefiaTexHoJorii g0 (akropiii ¢GopMyBaHHS IJEHTHYHOCTEH, aipKe MPOJOBKYIOUM KOHLEMIIi
Maxknyena, Kittiep BO6ayae B Menmia He mpocTo cnocid mepenadi iHdopmaii, a HOBy BUpIlIaIbHY
thopmy mroacekoro pocsiny [[lerpenko, 2014].

PosBuBaroun nymky baymana mpo menia, sIK mpo po3Bary, IO 3[4aTHA MaHIIIyJIIOBAaTH
peanbHICTIO, TOUUTLHUM BUAAeThes 3BepHeHHs 10 Cro3eH 3onTar (Susan Sontag; 1933 — 2004 pp.) Ta
i1 ocraHHBOI poOOTH «/IUBISIUNCEH HA YyXKi CTpaKIaHH». Y 1ii 30ipIi ece Ha Oasznci Marepiay mpo
TPaHCIIOBAHHS CTPAXKIAHb (BiifH, TepakTiB Tomo) B 3MI, qociigHULA TOBOIUTH, IO TIEPEMUKAHHSIM
KaHay 3 HOBUHAMH IPO KiIBKICTh 3arMOJIMX il YaC HOBOI aTaKW Ha PO3BaXKaJlbHE TEJICHIOY JIIOINHA
HE 3MIHIOE PeaJbHOCTI, aJKe iCHYIOUHid O1Tb He MOXKe OyTH «BHMKHEHHIT» HATHCKAaHHS KHOIKMA Ha
TEJEeBi30pi, OCKIIBKA TOH, XTO OCOOWMCTICHO BIIMCAHWHA B CTPAXKAAHHA, NMPOJOBXKYE B HHOMY KHUTH
[Sontag, 2003, p. 81-88]. I pazom 3 TiM 30HTar HAroJIOIIYE, L0, IPUITYCTHUMO, BIHCHKOBHI CIOKET Ha
€KpaHi TeleBi3opa MOXE BHUKIMKATH PO3AYMH Y THX, JJIi KOTO IEH CIOKET IJUINAETHCS JIMIIe
CIOXeToM, a sk e 3oHTar: «Nobody can think and hit someone at die same time. »[Sontag, 2003,
p- 92]

Y BHCHOBKY HEOOXiJHO BHW3HATH, LI0 YUMaJO IYHKTiB bayMaHIBCBKOi Teopii IUIMHHOI
Cy4aCHOCTI 3MalOThCS AaKTyalbHHMH Ta BiJOOpa)karoTh CTaH CydacHoi nificHocTi. Haykoino
BIA€ETHCS BIyYHO ONMKCATH HEeOEe3NEeKH MOCTMOJEPHY, 3 SKMMHU CTHKAETbCA 1HAMBIL (OCOOMMBO Lie
CTOCYETBCSI PO3MIPKOBYBaHb IPO BUMYIIIEHHX MITPaHTIB, sIKMX bayMaH BiTHOCUTB )KUTTEBOT MO
«0e3xaTpKiBy). [Judepenmialist )KUTTEBUX CcTpaTerid BUOYJOBU iIeHTHYHOCTI baymaHa, MOXe cTaTth
YyJIOBUM IHCTPYMEHTOM Y (iocOChKHX IOCHiIPKEHHSIX, MPOTe HA HANly AYMKY, L TEOpis He
BpPaxoByE MeJlia y SKOCTI HOBOTO BaXKIIMBOTO E€JIEMEHTY AIMCHOCTI, KOTPHH CyTTEBO BILIMBAE Ha
JKUTTEBI MOJIEJII MMOBEAIHKY Ta MICTUTh B cOOl HE JIMINIE NMPUXOBaHI 3arpo3u, a U BEIUKY KIJIbKICTh
nepesar, Ta, MOXIJIMBO, HOBI IIJISIXM PO3BUTKY CYCHIJIbCTBA Ta IMOJITHKH AK Takoi. be3cymHiBHO,
MosIBa HOBUX Me[ia ITOBXA€ COLiyM /10 OTPHMMAaHHS HOBUX HABHKIB Ta MepeOym0BH 3BUYHOI MOJEI
KOMYHiKaIlii, poTe HOBE — HE 0O3Haua€ Tipie, abo kpaie. Hose — 1ie nuie HoBe.
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VISUAL MEDIA IN THE CONTEXT OF ZYGMUNT BAUMAN'S
THEORY OF «LIQUID MODERNITY»

The article delves into the cultural-philosophical exploration of new visual media through Zygmunt
Bauman's concept of «liquid modernity» (1925-2017), with a specific focus on the role of these media in
shaping identity. The appeal of media is attributed to their pervasive presence in modern life, where
smartphones are seen as extensions of the human body, and news feeds deliver a rapid, uncontrolled stream
of photos and videos. Examining new media within the framework of liquid modernity can potentially reveal a
significant correlation between these phenomena, complementing Bauman's concept of life strategies in this
era.

The article outlines Bauman's key strategies in influencing contemporary identity, detailing the
archetypes of the «pilgrim», the «vagabond», the «tourist», and the «player». It also explores the
fundamental differences in theory between modernity and postmodernity, highlighting the criticisms Bauman
has of liquid modernity, such as family crises, political impotence, chaos, inconsistency, rampant
consumerism, and virtuality. Bauman's perspective on media appears predominantly pessimistic, viewing the
virtual space primarily as an escape from reality.

Comparing the role of media in the concept of liquid modernity with seminal works in media theory
(particularly the ideas of Marshall McLuhan and Friedrich Kittler) underscores the need to integrate media
studies into Bauman's philosophy for a more profound understanding of identity construction principles in
modernity. Analyzing McLuhan's approach to defining and analyzing media reveals that comprehending the
societal and cultural changes brought about by emerging new media, which themselves convey messages, is
crucial for understanding identity construction methods. McLuhan posits that the dominant culture type is
shaped by the primary media of the era, suggesting that while printing led to a shift from audio-tactile to
visual culture, the 20th century saw a resurgence of audio-tactile culture with the rise of new media.
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To further explore media's role as a tool for manipulating reality, as emphasized by Bauman, we can
turn to Susan Sontag's work. In her essay collection «Regarding the Pain of Others», Sontag analyzes the
portrayal of violence in the media..
Keywords: media philosophy, visual media, media anthropology, «liquid modernity», identity.
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KaHauaaT pinocoChKUX HAYK,

JOTIeHT Kaderpy Teopii KyiIbTypH 1 pimocodii Hayku
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PONIb PAAIOMUCTELITBA B PENPE3EHTALYT YKPATHCbKOI KYIbTYPU XX CTOPIYYA

Ctatma npuceayYeHa ¢iNocoPCbKO-KYNbTYPONOriYHOMY aHanily poAni pagiomucrteutTsa B PO3BUTKY
YKpaiHCcbKOi KynbTypu XX cT. MpobiemaTtrka cTaTTi 06ymoB/ieHa Heg0CTaTHbOK HayKOBOK YBarok A0 BMBYEHHS
pagio AK Ky/JbTypHOro ABMULLA, oro ¢yHKLiM Ta BNAMBY Ha CTAHOB/IEHHSA | MONYAAPMU3ALLIO Cy4acHOT KyabTypu
yepes LWBUAKE BUTICHEHHA TenebayeHHAM Ta ayaioBisyanbHMmM mepia y XX cT. MNepwa pagiocTaHuia Ha
TepuTopii pagAHCbKOI YKpaiHM BMHUKAA Yy XapKOBI, WO CNPUANO PO3MOBCIOAKEHHIO PALIOMOBJ/IEHHA B iHLIMX
MiCTax Ta pPO3BWUTKY XaHpiB pagiomucteursa. [lpoTe, He3BarkalouM Ha BCeBiYHY BUMBYEHICTb CYCMiNbLHOI,
KY/IbTYPOTBOPYOI, NMOAITUYHOI poni padio 3axiAHMMKM HayKoBLAMMK, po3BUHYTICTb Radio Studies 3akopaoHom i
HAABHICTb Mpaub 3 iCTOpii CTAaHOBNEHHA padiomoBneHHA B YKpaiHi, ¢inocodcbKi Ta KyAbTYPOAOriyHi
[OCNIAKEHHA YKpaiHCbKOro pagio Ta pafioMMCTeuTBa 3a/MWAOTbCA OBMEXEHUMMW, Y 4YOMY NONAraE
aKTyanbHicTb gocnigxeHHA. MeTolo AoCniaKeHHA € BU3HAUYEHHS POAi pagiommucTeLTBa AK 3acoby ¢opmysaHHsA
KYNbTYPU PafAHCbKOI YKpaiHM y XX cT., BU3HAYeHHA OYHKLUIA padiomucTeuTBa, siKe WAAXOM nonynapusauii
Pi3HUX MUCTELbKUX KaHpiB GOpPMYyBano Ky/abTypHY i4EHTUYHICTb Ta HaLiOHa/NbHY CBiAOMICTb CycninbcTBa.
HayKkoBa HOBW3Ha AOCNiAKeHHA noaarae y cnpobi ictopnko-dinocodpcbKoro aHanisy KyabTypHOi cneumdikm Ta
CyCniNIbHOI PO/ PaAioMMCTELTBA, WO PO3BUHY/IOCA HA TepeHax pagAHCbKoi YKpaiHM y XX cT. Y 3axigHiit Esponi
paaio okpim iHbopMaLiiHOI, ariTaLiHOoI, NONyNApM3aTOPCbKOT GYHKLi BUKOHYBANO KOHCONIAALIHY PYHKLitO,
30KpemMa CrnpuAno KOHCTPYHOBAHHIO i 3aKPIiNAEHHIO KYAbTYPHOI iAEHTUYHOCTI MApPriHaAbHUX CRIAbHOT,
KY/NIbTYPHIN aganTauii  6iXeHuiB, BMAMMOCTI TeHAEPHMX | HaUiOHaNbHUX MeHWWH. PaasHcbKe pagio
34iMCHIOBANO MOTYXHUIA i€0N0rYHNI BNAUB Ha CBiJOMICTb Ntoael, npoTe pagion’ecu, pagioapamu, BUCTYNn
YKPaiHCbKMUX MUCbMEHHWKIB Y KaHpi «nepes MiKPOGOHOM» He TibKM CNPUAAWN KY/AbTYpHIA NpOCBIiTI Ta
PO3MOBCIOAMKEHHIO 3axiZHOEBPOMENCbKOI ApamaTyprii, @ W akTMBHO (OpmMyBanM HaLiOHaNbHY CBILOMICTb
paasaHCbKoi YKpaiHu. Pagion’ecn, papiogpamu CTBOPHOBAAMCA AK BUCOKOXYZAOMHI TBOPW, WO OPraHiyHo
NnoeaHyBanu NiTepaTypHi Ta TeaTpasbHi XyA0XHi 3acobu. BU3HayeHo, Lo pagiomucteuTBo npeacTasase coboro
BiAKPUTUI NPOCTip ANA eKCNepUMEHTIB 3aBAAKN THYYKOCTI MOro OCHOBHUX iIHCTPYMEHTIB — ronocy i 3ByKy, 3a
OOMNOMOTOH AKMX MOXIUBO BTIANTU Byab-aKi 06pasun ailnosBux ocib, HeNocAiAoBHICTb Ta NepepuBYacTiCTb NoAiNn,
3aBAAKM YOMY PaLiOMMUCTELTBO BOJIOAIE HEODMENKEHUM MOTEHLIaNIOM PO3BMBATM aCOLATUBHE MUCNEHHS Y
cnyxadiB. Y cTaTTi AOCAIAMKEHO, WO PafioMUCTELTBO, CTBOPEHE HAa OCHOBI TBOPIB YKPAIHCbKMX MUCbMEHHMUKIB i
ApamaTypris, MOTYXXHO cnpusano ¢GOPMYBaHHI HaLiOHaNbHOrO iHGOPMALIMHO-KYNbTYPHOTO MPOCTOPY
pagAHCBbKOI YKpaiHW, WO A[03BOAMIAO YKPAIHCbKOMY Pafio pPO3WMPUTM HaliOHasbHe paAioMOBAEHHA nicaA
HabyTTA YKpaiHOI HEe3aNeXHOCTi..

Knioyosi cnosa: paaio, Radio Studies, pagiomucreyrso, Xapkis, yKkpaiHCbKa KynbTypa, HauioHaNbHa
iA@HTUYHICTD.

Ax uutyBatu: Oicyn, K., (2023). Pons paxiomucTenTBa B penpe3eHTanii ykpaiHChKoi KyapTypu XX
cTopiuusi. Bichuk Xapkiecbkoz2o HayioHanvHo2o yHieepcumemy imeni B.H.Kapasina, cepis «Teopis
Kynomypu i ghinocois nayxkuy, (67), 54-62. https://doi.org/10.26565/2306-6687-2023-67-07

In cites: Fisun, K., (2023). Radio art representation role of the XX century in ukrainian culture. The
Journal of V. N. Karazin Kharkiv National University, Series "Theory of Culture and Philosophy of
Science", (67), 54-62. https://doi.org/10.26565/2306-6687-2023-67-07 [In Ukrainian]

Paniomucrento (Radio Art) orpumano mmpoky HOmyJsipHiCTh B 3axigHid €Bpomi Ta
Awmepulli B nepiii nojgoBuHI XX CT., 1 BiZIrpaio 3HauyHy MOMYJISIPU3aTOPChKY, MPOMAaraHuCTChKY,
MPOCBITHUIBKY pOJib B yacH Jpyroi cBiToBoi BiiHU. [1ij1 pajioMUCTEITBOM PO3yMI€ETHCS MUCTEIITBO,
sIKe BUKOPHCTOBYE Pajio sK croci0 mepeaayi ayaionoBiJOMIEHHS (XyIOXKHIX ayaiallbHUX TBOPIB) 3a
JIOTIOMOTOI0 CJIOBA 1 3BYyKY uepe3 edip. lle ckiagaHuii BUJI MECTELTBA, OCHOBHUM 1HCTPYMEHTOM JIJIS
SIKOTO0, aKTHIHO, BUCTYIIA€ OJIMH 3BYK, TOMY 3BYKOBI €KCIIEPUMEHTH CTAHOBJIATH OCHOBY PO3BHUTKY
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panmiomuctenrBa. Icropito pamioMucTeTBA HE MOXKHA Ha3BaTH 3aBEPILEHOIO: CHOTOTHI Ha
HamioHATPHUX FM-XBHISIX Ile MOKHA IOYYTH PaIiOBHCTaBH, YCHIIIHO PO3BHBAETHCS HOBHH BH[
ayJliopo3Bard, — MOJIKACT, — CIIOPiHEHA, ajie He TOTOXHA 3 PalioOMUCTETBOM ¢opma. 3BiCHO, Hapasi
MO>KHa TOBOPUTH TIPO 3aBEPIICHHS HE CTIIBKU iCTOPIi, a CKIIBKA MOMYJISIPHOCTI Ta 3aTpeOyBaHOCTI
pamioMucTenTBAa Yy TOPIBHSIHHI 3 TenebadeHHsM, KiHeMaTorpagom, LHU(GPOBHM MHCTELUTBOM.
HezarpeOyBaHicTh pamioMHCTENTBA 3HM3WIA KIJIBKICTH HOro icropiorpadiuHux, KyJIbTypHO-
AHTPOMONOTIUYHUX, (ITOCOPCHKUX 1 XYJIOKHBO-CCTCTUYHHUX JIOCIHI/HKCHb, 1 ChOTOJHI BiATBOPEHHS
KyJIbTYpHHX TeHAeHLiH XX CT. Ha MNPHUKIaAi BUBUEHHS PaJiOMHCTENTBA € MPOOJIEeMAaTUIHUM
3aBIaHHSM.

Ilpobnemamurka OocnioxcenHs TONSITaE y HENOCTaTHIA HAayKOBi yBa3i 10 BUBYECHHSA
YKpaiHCBKOTO paZioMHCTENTBa SK 3aco0y TBOPEHHS HAaliOHAJIbHOI KYyJIBTYpH 1 Hal[lOHAIBHOI
CBIZJOMOCTI B CHJIy HAayKOBOi HEMOIYJSIPHOCTI pamio SIK «CTaporo Mefia» (3a BHU3HA4YeHHIM M.
Maknyena [McLuhan, 1994]). TIpote, pamio mpencraBise co0OK MOTYXHHI 3acid BiATBOPEHHS,
TpaHCHALT KyJIbTYpHOI HaM’siTi, IO MOXKe OYyTH 3aapxiBOBaHOIO, a TakoX 3aci0 QopmyBaHHI
KyJbTYpHOI iJ€HTHYHOCTI, MPO HIO CBiAYaTh HAyKOBI PO3BIIKM 3axXiHUX NOCTITHUKIB y cdepi
Radio&Media Studies (O. bagenoua, I'. ®vonmepa [Badenoch, Follmer, 2018], K. Mituemn, IL
JIptoica [Mitchell, Lewis, 2018]. AxTyaabHICTh TEMH JMOCTI[DKCHHS IIOB’s3aHa 3 THM, IO 3
PO3BHTKOM HOBHX Mejia poJib paiio 1 oro QyHKUii nepectanu OyTH B LEHTPl yBaru HayKOBIIIB, i
CTAQHOBJICHHS YKPATHCHKOTO PaliOMUCTENTBA € MAJIOAOCIIUKEHIM SIBHIIEM KYJIBTYPH.

KynbprypHOMY Ta i1€070T19YHOMY BIDTMBY aMEPHKAHCHKOTO 1 3aX1THOEBPOTIEHCHKOTO palio Ha
CYCHUIBCTBO, a TaKOXK (HTOCOPCHKOMY OCMHUCIICHHIO «CTapHX» 1 «HOBHX» MeJia MPUCBIYCHI pOOOTH
M. Maknyena [McLuhan, 1994, 2011], b. bpexrta [Brecht, 1979], P. [lebpe [Debray, 1996];
TOCTiDKeHHSIM (DiTOCOPCHKUX 1 TEXHOJOTIYHUX AaCMeKTiB PO3BUTKY PaAioApaMH Ta CIIOPiTHEHUX
)KaHpiB pagiomucTentsa 3aiimanucs E. Kpicemn [Crisell, 1994], X. Uirnemn [Chignell, 2009]. IIpore,
JOCHIPKEHHsT YKpaTHChKOro paaio XX cT. 00MEXYIOThCS TpalsiMH 3 icTopii 3aco0iB KOMyHIKaii i
PamioKypPHATICTHKN y paAsHCbKOMY 1 mocTpansHcbkoMmy mpoctopi (I. Mamenka, B. Kaukana, B.
Muponuenka, B. Jluzanuyka [Jluzanuyk, 2006]), poOoramu, NPHUCBIYCHUMH PAJSHCHKOMY
pamioMoBIIeHHIO 1 pansHchbkoMmy pamioreatpy (C. JloBemra [Lovell, 2015]) i kibkoMa 3aXUIICHUMHA
JTUCepTaIlisiMi TIoA0 (GopMyBaHHS HAIIOHAJIHHOTO 1 PErioHANBHOTO pamioMoBleHHS B Ykpaini (FO.
Koctioka, O. Uy THOBCBKOTO TOIIIO).

Kanancekuii  Teopetuk MemiakynsTypu M. MakilyeH Ha3BaB pajlio  «HEPBOBOIO
iHGOPMAIIIHOIO CUCTEMOIO», 3aBASKH SKOMY BigOyliocs 30JMKEHHS MicTa 1 cela B OJHOMY
indopmarnitinomy mpoctopi [McLuhan, 2011], To6To BigOyocs BUTICHEHHS i€papXiil y CHOKUBaHHI
MHUCTEITBA, 1 PpaJiOKOHIEPTH, paliOMy3uKa, pajioTeaTp CTald JJOCTYIHI BCIM MpolIapKaM
CYCHUIBCTBA, JUIs BCiX, XTO Mir mpuadaTtu cobi pagionpuiiMad. YBaru Bapte Te, 1mo (HopMyBaHHS
«MacoBOTO cllyxada» B TepIiii moioBruHI XX CT. Oyll0 BaXKIIMBUM €IIEMEHTOM paJlioariTarlii, KO0
3aifimanacsi pajsHChKa Biana. Ha mymky asrmiiicekoro nocmigauka C. JloBemnta pajiio J0OIOMOTIIO
chopMyBaTH PaIIHCHKY MOJITHYHY KOMYHIKAI[IF0 MK BiIajnoro i rpomazsHamu [Lovell, 2015]. Poms
pamio B XHTTI cycmiibcTBa XX CT. HE 0OMeXyBajacs MpOIaraHio, ariTalli€l0 i MacoBi3alli€ro
CYCIIIBCTBA, @ W MaJl0 KOHCOJNiJaliiiHe, perpe3eHTaTHBHE 3HAa4eHHS. PO3BUTOK pPajioOMOBICHHS
NOpUBIB 10 3MiH y PO3yMiHHI 1 (YHKIIOHYBaHHI MpecH, Tearpy, moes3ii, 00 3 TEeXHIYHUM
BJIOCKOHAJICHHSIM Dajio sK 3acid Mexia cralo MOeJHyBaTH B co0i He TUTbKM iHpOpMaliiiHy, a i
PO3BaXKaJIbHY, MPOCBITHUIBKY (YHKIII, CTaJ0 Ba)JIMBUM JKEPEIOM KYyJBTYPHOTO >KUTTS JIIOJEH
[McLuhan, 1994; Crisell, 1994].

Mema docnioscennss — BUBHAUUTH POJIb PAJIIOMHUCTENTBA SIK 3aC00y (OPMYBaHHS KYJIbTYpH
pansHCchKoi YKpainu y XX CT., 1[0 po3BUBAJIacs B IEPiOA PO3KBITY PaAsSHCHKOT MO THKH.

Cepen 3a60anb HaIOTO NOCTIIXEHHS: 1) PO3KpUTH (DYHKLIIOHAJIBHICTH Pagio y TBOPEHHI
KyJnbTypu XX CT., y TOMY 4rcii B iepion Jpyroi cBiTOBOI BiliHH; 2) pO3KPUTH XYJOXKHIO CIIeI]iKy
PaliOMHCTENTBA, HOTO XYJ0XKHIX IHCTPYMEHTIB; 3) MpoaHalli3yBaT 3HAYEHHS pPaJliOMHCTEITBA, 10
OTpPHUMAJIO NIOIIMPEHHS y PaAsHChKIA YKpaiHi (pagioapama, pamion’eca, «Tearp nepen MikpohoHOM»
TOIIO) 1 BIUNTMBAJIO Ha (hOpMYBaHHS YKPaiHCHKOTO iHQOPMAIIIIHOTO i KyJILTYPHOTO MIPOCTOPY.

Memodonoziunoio 0CHOBOI POOOTH BUCTYMAIOTH Mpalll BiJJIOMUX TEOPETHKIB MEIIaKyJIbTypH
XX ct. (M. Maknyena, b. bpexra, P. Jlebpe), BITUM3HAHUX JOCHTITHHUKIB Pagio 3 TOUKU 30Dy iCTOPii,
cotioorii, KynmpTyposorii Ta xxypHamictuku (B. Komocka [Komocoxk, 2020] 1. Xomenka [2004], T.
VnamoBoi i 1. Manbiesoi [2013] in.), dimocodcebki miaxoau, sKi PO3KPUBAIOTH MPOOIEMATHKY
BIZTHOCHH MIJK MUCTEIITBOM, BiIaJI010 Ta ineonoriero (P. bapra [Barthes, 2013]). HaykoBa HoBU3HA
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JOCHIDKEHHsI ToNArae y cnpoOi icTopuko-(pisiocopchbkoro AOCHiIKeHHsT KylIbTypHOI crnenn@iku Ta
CYCIIITBHOI POJIi PaliOMHUCTEITBA, III0 PO3BUHYJIOCS Y PansHChKii YKpaini XX cT.

Busnauaroun 3Ha4eHHS pagiOMHCTENTBA Y PO3BUTKY YKPaiHCBKOI KyIbTypH XX CT., BapTO
OKpEeCIUTH TOJIOBHI (YyHKLIi, SIKi pajio BUKOHYBAJIO B CYCHIIIBCTBI SIK IHCTPYMEHT HE TiIbKH
KOMyHiKkamii, a # BrumBy. ®paHiy3pkuil ¢inocod, 3acHOBHHK «menionoriiy P. JleOpe Buainus
ocepeTHALIbKY (YHKIIFO 3aC00iB Memia K «MelliyMiB» MIX 1HCTUTYyTaMu i cycmiinbcTBoM [Debray,
1996]. OkpiM BIagHOrO, MOCTCTPYKTYPATICTCHKOTO MiAXOAy 10 (YHKIIIOHYBaHHS paJio B
CYCIIILCTBl BUJUIAIOTH TPAHCHAIIOHAIBHUN MiAXIJ, Yy MEXax SKOTO palio PO3MNISIAEThCS SK
IHCTpYMEHT TOMmyJspu3anii KyJbTYpH MEHIIWH, MITpaHTiB, KOHCoOMifamii ODKEHIB, IXHBOI
KoMyHikartiii Ta Buaumocti [Badenoch, Féllmer, 2018].

Pagio — rHyukmii BUA Melia y TOMY CEHCI, IO BiJJaJICHO, HETOMITHO, HEBJIOBUMO B
IIOJEHHIM MPaKTUIll BUPOOIse KyJIbTYPHI HapaTHBH, MOIYISIPU3YIOUN CIUTBHOTY; €KCIIEPUMEHTYE 3
apt-dpopmamu 0e3 HEOOXITHOCTI Bi3yalbHOI pempe3eHTalii Ta 3aBASAKH OOMEXEeHil KITbKOCTI
TEXHIYHHUX PECYPCIB; IUIIXOM palionporpaM 3ades3rnedye €IHICTh MapriHaJbHUX CHUTBHOT, BKIFOYAE
X B )KUTTS OLTBIIOCTI, MOBIIBHO KOHCTPYIO€ KyJIbTYPHY iJ€HTUUHICTh, KOJIU 1€ HeoOXiaHo [Mitchell,
Lewis, 2018]. Ha nymxy H. borne Tincrpyn i K. bepncoin, pamio € 3py4anM 3aco00M apXiByBaHHS
KyJIbTYpPHOI TaM’SITi NUISIXOM 3BYKO3alHCy, IO YCHIIHO (OpPMy€e «HAIIOHATBHY 3BYKOBY
cnammuay» [Bonde Thylstrup, 2018, p. 183; Birdsall, 2018, p. 199]. Paxio mMano KI090BE 3HAUCHHS
y ¢QopmyBaHHI HalmiOHANBPHUX KyInbTyp dYaciB [lpyroi cBiToBoi BiliHH, MPOTE 3 PO3BUTKOM
Tene0avYeHHs CTajJ0 BTOPUHHUM 3ac000M MeiakOMyHIKallii.

[lepmoro GopMoOI0 PO3BUTKY PO3BOKAIBHHX MPOTpPaM Ha PajsTHCHKOMY pajio Oyia pamio-
rasera, i 3 4aCOM KUIBKICTh pajioraser 30iIbIIyBasiacsi 3 HEOOXITHICTIO PO3IIMPEHHS ayIuTOopil, 1o
CKJaajacs 3 Pi3HHX COWiadbHUX Tpyn (POOITHHKIB, celsH, iHTenmireHmii). IlocTymoBo BHUHHMKIN
BUJIOBUINHI, pO3BaXalbHi (OpMH TMporpaM 1 BHCTaB, CTBOPEHI 3a 3aKOHAMH JpaMaryprii
(pamiogpama, panmiobanana, pamion’eca), MO O3HAMEHYBAJIO COOOI TMOSIBY paJiOMUCTEITBA SK
JIpaMaTHYHOTO, CIIOBECHO-3BYKOBOTO MHCTEITBA, SKE BHKOPHUCTOBYE pAMiOTPAHCIAMIIO  JUIS
NOMIMPEHHS TBOpPY. Pa3oM 3 1MM MNOYHMHAIOTHCS JOCHI/DKEHHS MOXKIMBOCTEH TBOPYOCTI
panmioxypHaiicta, pamiopexucepa, crenupika My3uKH i pajio, paaioreaTpy, pO3BHBAETHCS TEOPIs
pamioMuCTenTBa 33 TOTO, adW BU3HAYMTH 3apa3oM 1 MOXJIMBICTH aJamnTyBaTH BXK€ iCHYIOUI
XynoxHi popmu 10 ciennuiku pajaio i HOro TeXHIYHNX 0OMEKEHb.

[pyHTYIOUMCh Ha JaHMX BITYM3HSAHUX i 3apyObKHMX HaykosuiB, B. Komocok mpomnonye
Mepioin3aIliio pO3BUTKY YKPATHCHKOTO pajlioTeaTpy, B SKil MepIIuil eTan MoB's3aHUi 3 TOsSBOIO 16
muctonana 1924 p. pamiocranmii y XapkoBi (0IHOYACHO «IpoToBOI» ¥ edipHOi), mo mamo
MOXIIMBICTh SIK PO3BHTKY DPaJioKypHAIICTHKH, Tak 1 pamiomucrentsa [Komocok, 2020, c. 135].
XapKiB CTaB TUM [EHTPOM Y MPOCTOPI PaASHCHKOI YKpaiHH, B SIKOMY 3'SIBIITUCS pO3poOKH B 00JacTi
PamiOKOMYHIKAIii: TIPOEKT PO3BUTKY PaIiOTEXHIKM XapKiBcbkoro mpodecopa M. Ilumbumkosa; y
XapkoBi B edipi 3’ sBunacs nepia B icropii Ykpainu paxgionporpama. B. Konocok Bkasye, mo came y
Xapkoei pamioctanilis «PB-4» modana TpaHCIIOBaTH OJHY 3 NEPIIUX YKpaiHChKUX pamion’ec «Uber
alles» («ITonax yce») [Komocok, 2020, c. 134]. 3romom came 3aBIsSKH XapKiBCbKOMY pajio
pazmiocTaHuii  MOWIMpIOBAIMCS MO  pi3HUM  MicTaM  YKpaiHu. CTBOpEHHA  HOTYXHOI
PaaioKOMYHIKAIIiHOT cucTeMU OyJIO OJHMM i3 3aBAaHb PaJSHCHKOI BJIaJH, 1 3 IBOIO MPUBOIY,
HATPUKIAJ, y TOMYJIIPHOMY TOJi KypHami «PaioBciM» BUCBITIIOBAINCS HOBHHHU ycmixiB Coro3y
paniomobureniB CPCP, ixHpOi KOHKypeHUii 3 3aXifHUMH 1 aMEpUKaHCHKUMH BHHaXiJHUKaMHU
paxmiorexHoiorid. EBoumromis pamioMucTeNTBA TICHO TMOB’S3aHA i3 BJOCKOHAJICHHSM TEXHIYHUX
MPUCTPOTB ISl MIKITYBaHHSI, 3aIIHCy, MOHTaXY, 3 PO3BUTKOM KOMIT FOTEpHUX TexHOOTiH [Komocok,
2020], mpoTte, He3Ba)KalUM Ha MOMYJAPHICTH ayAioBi3yaJbHHMX Me[ia, pagiOBHCTaBa MPOAOBXKMIA
CBO€ iICHYBaHHS SIK MUCTELIbKa GopMa.

KynbrypHo-nipocBiTHHIIBKE 3HaueHHs y 20-X pp. XX cT. MaB pagioxypHain «[lomym’s» 3
MY3WYHOI0, 1H()OPMAIIITHO-PO3BaKATIBHOIO TPOrpaMol0, a TakoK BceykpaiHcbka poOiTHHYA
panmiorazera «lIponerapy, mo mana BaxiuBe ineonoriyae 3HadeHHs. Y 1930-i pp. Ha XapKiBCBKOMY
panmio 3’siBuiiacsi HOBa (hopMa pajliOMHCTENTBA, sSKa OTpUMAalia MOMYJSPHICTH cepell clyxadiB, —
paniorn’eca, TOJOBHUMU PUCAMH SKOI OYJM XyIOXKHICTh, T€aTPAILHICTh, JOKYMEHTAIBHICTh, XO4a
JUIL CTBOPEHHSI MOTJIM BHKOPMCTOBYBATHCS TakoX HeicHyroui Jukepena. Cama dopma pamion’ecu
Oyna BIasIO0 JJIsl MPEICTAaBICHHSl YPUBKIB 3axifHO€Bponeicbkux m'ec (Hampukiaaza, B. lekcroipa
«Omiit Iezap», «Pomeo i [xymeerray, «CoH y JiTHIO HIY») — 1 He OyJI0 CIPaBXKHBOIO
panionpamatyprieto. [lnsaxom 3axinaux n’ec b. bpexta, C. bekera pagioMucTenTBO CTAI0 HOBOIO
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dhopmoro moaui XyI0KHBOTO 00pa3y i, YMOBHO OKPECHIOIOUH e MpoIlec B CUCTEMI «aBTOPCHKHUI
TBip — pamiOTPaHCIHALIA — CIyXad», paaio CTajJo HOBHM 3acO0O0M TIPEACTABICHHS MHCTEITBA, SKE
3BepTaNioCs 10 CiyXada, BHUKOPHCTOBYIOUM aydialbHy (OpMy KOMYHIKAIii, TpaHCIIOIYH
iH(hOopMaIlil0 BHUKIIOYHO 3BYKOM, IO 3YMOBHJIO aKTyajli3aliio iHTOHAIi, TeMOpy, may3 i dacy
PO3MOBIJIl Ta CTUMYJTIOBAJIO acomiallii 1 Bi3yaslbHI 00pa3u y ciyxada. 3BepHEHHs JI0 ciayxada i Horo
BKJTFOUEHHS Y TIPOCTIpP paliofipaMu, CTAJIO BAYKIMBUM 3J00yTKOM y PO3BUTKY paio.

Came TOMy, B yMOBax JOPCTKOI «cTamiHChKOI» meH3ypu (1940 — 1950 pp.) mepepara
Ha/laBanach «TeaTpy Oulsg MIKpoQOHY», a OAHIM i3 3aBIaHb JiTepaTypHO-ApaMaTUYHUX Mepeaad
PaASHCHKUX YaciB CTaljla MOMYJIAPU3aIlisl XyJOXKHIX TBOPIB CBITOBOI JiTepaTypH (aKe NaHUi mpoIec
nerme Oymo xoHTpomoBaTth) [Komocok, 2020, c. 135]. ¥V cBoro uepry, mounHaroun 3 1960-x pp.,
pa3oM 3 MOYATKOM «BiJJIUTH» MPIOPUTETHUM CTaB caMe pajioTearp, sSIKUil OyB OLIbII CHHTETHYHHM,
BIJKPUTUM >KaHPOM PaliOMHUCTELTBAa, IO MIT BKJIIOYATH IMIPOBI3allil0 Ta iHCIEHyBaHHS. Bimomo,
mo ciyxadyam Oyna mpeactaBineHa pagion’eca E. barpumpskoro «Tapac IlleBuenko», mo Ha
TITMOOKOMY  €MiKO-IpaMaTHYHOMY PIiBHI pO3MOBiAaia MpO XHUTTA MoeTa. TakoX MOMyJSPHICT
orpuManu pazion’ecu B. Meliepxonpaa («lama 3 kamenisimmn»), @. roppeamarra («CTpaHULIBKAH i
HalioHambHU Tepoit»), E. Tommepa («Octanni HOBHMHEH beprina»), amepukanis A. Mankima
(«ITaminust MicTay) Toimo. Jlo JIpyroi cBiTOBOI BiifHM paiio paasHCHKOI YKpaiHu OyJI0 MPOCTOPOM SIK
17ICOJIOTIYHOTO BIUIMBY, TaK 1 CTallo 3aC000M penpe3eHTallil €BpONelChKOro JIiTepaTypHOTO JAOCBiLY,
MpOTe TAaKOX, MOJXKHA CKa3aTH, — MICIEM pagioTeaTpadbHUX EKCIIEPUMEHTIB. Y HayKOBUX
TOCTIDKEHHIX 3raayroThes mepir pagiorn’ecu O. JluMiHCBKOTO, cepen sSKuX «S mepeknamaroy, mo
cylnepeunia paasHCBKUM 1J€ONIOTIYHUM YMOJOOaHHSM, KPUTHKYBaja KOJTOCIHY CHCTEMY, Maja
HaI[IOHAJIICTHYHUIN XapakTep, 1 He MPOMIIOBIIMA KOHTPOJIb LIEH3ypH, Oyia 3a0opoHeHa [[laHumieHko,
2009; Sxumuyx, 2010].

HeBin’eMHOIO 4acTHHOIO pajioTeaTpy CTaB MY3MYHHH CYMpPOBiJ, aJKe i3 caMoro moyarky
CBOI'O CTAHOBJICHHS, PAJioN’ €CH MOTpeOyBa OCOOIMBOIO MY3MYHOTO i mymoBoro ¢ony. Kpim
TOTO, My3WKa, IO 3BydYalla Ha pajio, y CEMaHTUYHOMY BHMipi Mana Takhid caMUil BaroMuii
TICUXOJIOTIYHUI BIUTMB Ha CBiOMICTh JIFOJWHU, SIK 1 CIIOBECHE TOBiTOMIICHHSI, 3aBISIKH YOMYy BOHA HE
TiJBKY TPHUKpaIiajia, a i JonoBHIOBana 3micT pagioBuctau [Kosryn, 2007]. 3aranom, 6a3yrounck Ha
pe3yibTaTax HAyKOBUX PO3BIJIOK JOCIHIIHHKIB pafiofpaMaTryprii, MU MOXEMO MiJIKPECIUTH Te, IO
MY3WYHHN CYITPOBIJ BiflirpaBaB BaKJIMBI (PYHKIIIi, cepes] IKUX: 3MiCTOBHE JOTIOBHEHHS il 3ByKOM 1
IIYMOM, MiJICUJICHHSI CHJIM TEKCTY; eMOIlifHe 3a0apBiIeHHs PaioN0CTAaHOBOK; aKIEHTYBaHHS TIEBHOI
i1 repoiB; CTUMYJTIOBAHHS acOI[IaTUBHOTO MHUCJIEHHS Y CiTyXaya.

CII0OBO BHCTyNae BaXIJIMBHM KOAU(IKYIOUMM IHCTPYMEHTOM Ha pajiio, IO J03BOJISIE
YCKJIQTHIOBATH 1 IMOCWIIIOBATH JpaMaTU3M IOl y paiorn’eci, eKCIepUMEHTYBaTH i3 3BYKOBHM
IIYMOM, Ta Ma€ 3HAuHy IepeBary mepej Bi3yalbHUMH Meia, IO MOJSTaE Y MOKIMBOCTI OUIBII
CTHCIIOI TIepe/iavi CeHCIiB, KOJM TeaTp i Jiteparypa moTpedye Ha 1e OinbIne yacy, Ta y 3JaTHOCTI 3a
JIOTIOMOT'OI0 3BYKY, TOJIOCY 1 HIYMy ayJlialbHO pENpe3eHTYBAaTH HEICHYIOYi B MaTepiaJbHOMY CBITi
peui. E. Kpicenn BBaxae, mo Miciie pamiogpaMu 3HaXOIUTHCS JIECh MK TeaTpoM 1 JITepaTyporo
Yepe3 3armo3uueHHs HEl IXHIX XYIOXKHIX MPHIOMIB, MPOTE pajiofpamMa He JOCITac CBOiX €(eKTiB
3aBISKH SKOMYCh OJHOMY KOHKPETHOMY METOAy a00 NpHHOMY, TOMY CTa€ CaMOCTIHHMM BHJIOM
MUCTEIITBA, M0 OUIBII CTUCIO, KOHKPETHO, MOpTaTHBHO BTUIIOE inei i oOpasu [Crisell, 1994].
BaxiuBoro mopiero crano 3apopkeHHs y 1960-x pp. (eHOMEHy «pajio-apT», IO BiJHOCHUBCS JO
aBaHTapJHOTO MHCTEITBa Ta MaB Ha METi BUIPOOOBYBaTH MEXi MOMIIMBOCTEH pPamioTpaHCISIMIii.
JaHuii HampsM OTpHUMAaB PO3MOBCIOMKEHHS 3aBSKH TOSBI y BUIBHOMY JOCTYNi HOPTaTUBHHUX
panionpuiiMadiBb.

Y poku /[pyroi cBiToBOi BiiiHM mOpA 3 NEPIOJUYHUMH BHIAHHAMH YKpaiHCBKE pasio
BUKOHYB&JIO BaxiuBi (yHKUii iHpOpMyBaHHS NpoO BIHCHKOBI Jii, CHPHUAIO aHTHU(AIINCTCHKIN
00poThOi OKyrnoBaHOi YKpaiHW, MiAMUIBHINA AisuTbHOCTI. HaBiTh y poKH BiHM MaB Miclleé PO3BHUTOK
PamioNOUTENBCHKOIO PYXy, IO (iKCyBallocs y Takux >KypHanax sk «Pamiodppont», ado «Pamio
Bcim». 3aBnsiku pagio ¢popMyBaBcs He TUTBKU PaIsIHCBKUN KYJIBTYPHHUH MPOCTIP, a i YKpaiHOMOBHUIMA
KYJIbTYpHO-iHQOpMAIiHHUIA TIPpOCTip pansHebkoi Ykpainu [Jluzanuyk, 2006, c. 158]. He ausisiumnch
Ha 3aHAJTO TONITHKO-TIPOTAraHJCTChKUI XapakTep TOTOYAcHOI pajliora3eTH, OpIEHTOBaHOI Ha
(opMyBaHHS TPOMAaICHKOI yMKH, iCHYBaJIM KOPOTKOYacHi eQipHI MOXIMBOCTI MpPEICTAaBUTH
cllyXxady TBOPHM YKpaiHCbKMX nIHcbMeHHMKIB. Hampukian, y 1941 — 1942 pp. momymspusaumii
YKpaiHCBKOI KYJBTYPH CIIPUSIIH BUCTYITH «Iepe MiKpo)OHOM» YKpaiHCHKUX MMChbMEHHHKIB 1 TIOETIB
(FO. Cmonuua, B. Cocropu, A. I'anana, O. Jlosxenka, M. baxana, O. Bumini i1.). Ha pagiocranmii
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«/lHinpo» moyanu BecTH panionepenayi YKpaiHCBKOI MOBOIO, 1i mo3uBHUME Oyiu «PeBe Ta cTorne
Huinp mmpokuit». KirodoBy pons y TBOpeHHI HaIlOHAIBHOI KyJNbTypu Bifirpaia pobota
pamioctanmii imeHi Tapaca llleBuenka 3 ii pamionmyOminuCcTHKOO, B sKid BigzHauwnmmes [1. TuuwnHa,
M. Punscpkuii, A. Manmumko [JIuzanuyk, 2006, c. 4; 38]. BaxxnuBe 3HaueHHS I HOMyJIApH3aLii
YKpaiHChKOI HallioHalbHOI imei y pamioedipax mama mipuka B. Cociopu, sikuii CTBOPHB TBOpH,
MpHUCBsiUeHi 0OpOTHO1 pafsHChKOi YKpaiHu npoTu QamusMy (Hampukiaj, moemMa «CuH YKpaiHm»
1942 p.), a Takoxx npomoBu O. JoBKeHKa, B SKUX 3acymKyBaiucs (ammsm i abcypAHICTh BilHH.
CebT0, pamgio cTajJo THyYKHMM 3ac000M MOMyJsipHU3allii €BpOIEHCHKOI JIiTepaTypu 1 ApaMatyprii, a
TaKOX MOIIMPEHHS HaIllOHAIBHOT i/1e1 i 3ac000M JTaTeHTHOTO OMOPY HOJTITHYHUM iE0JIOT1sM.

[Micas Hpyroi cBiTOBOi BiliHM YKpalHCHKHI PaTiOKOMITET IMOHOBHUB CBOIO poboTy y Kuesi,
X04a PO3BHTOK paJioMHCTENTBA He OyB MEpIIOYEpPTOBHM 3aBJAaHHAM B yMOBaxX HEOOXiJHOCTI
BiJTHOBJIEHHSI TIPOMHUCIIOBOCTI Ta CLIBCHKOT'O TOCTIOAApCTBa y MOBO€HHY n00y. Ilpote, BinOyBammcs
SIKICHI Ta KUTBKICHI 3MIHH y PO3IIMPEHHI OOCSTIB PaliOMOBIEHHS, 30UIBIIEHH] KITBKOCTI Mporpam
YKpaiHCHKOI0O MOBOIO Ha MICLEBOMY piBHI (Hampukiaj, iHpopManiiiHO-My3uU4YHOI paaionporpaMu
«IIpominb», MmO mepeTBOpmiacs Ha Okpemy panioctaHmito «Pamio IlpomiHb», sfiKa MIPOIOBXKYE
icHyBaTH), 3apyODKHMX OIJISIIB, HOBHX KyJIbTypHO-po3BakambHHX mporpaM («KymbrypHO-
MHCTEIIbKa TaHopamay i iH.) [JIuzanuyk, 2006]. Xoda y 1960 — 1970 pp. roJIOBHHMH IOIOBiTadaMu
«tepen MiKpo(hOHOMY 3aJHIIANHUCS PAAsSHCHKI KepIBHUKY, 1€ HE 3aBaIUJIO TOMYIISpHU3aIii TBOPYOCTI
YKPaiHChKUX KYJIbTYPHUX MAifA4iB YKpaiHCBKOI MOBOIO. Bimomo, mo crarti razetu «IlpaBma», siki
3aguTyBaiucs B «OCTaHHIX BICTSIX», OyJHM TepeKiajeHi YKpaiHChKOI MOBOKO, BIBCA NPSAMHN
edipHHI penopTax 3 yPOUUCTHX 310paHb, HAPHUKIA], TpUCBIIeHOMY 150-piudio 3 THA HapOHKEHHS
Tapaca Illeuenka (1964 p.) y Kuesi, a takox Benacsi pyopuka «[1o IIeBUCHKIBCHKMX MICIAX». Y
MICJISIBOEHHI POKHM 3aBIsIKM poOoTi BeecBiTHBOI cinyxOM pamioMoBieHHS «YKpaiHay 3’ SBUIINCS
mepenavi Ans ykpaiHchkoi miacmopu [Jlmzanuyk, 2006]. BaxnuBum € Te, mo pamio sk 3acid Ta
JDKEPEeJIo CTajlo BaXKJIMBOIO YACTUHOIO HE TUTBKM iHPOPMAIiTHOT ONITHKY, a i KYJIBTypHOI MIPOCBITH
HaceJIEHHS Ta CTAHOBJIEHHS HAIlOHAIBLHOI 14€HTUYHOCTI.

[TomiTHI 3MiHM y pO3MMPEHHI HAIIOHATBHOTO MOBIEHHs Biamidaiote y 1990 pp. 3
nisitbHOCTI HamionanmeHoi pamiokommanii Ykpainu. Ha gymky I. Xomenka, B cydacHili YkpaiHi
3HAYHO MiJBUINMIACH IIKABICTh O OPUTIHAJBLHUX Ta MPOJYKTUBHHUX KAHPIB PaiOMHCTEITBA, IO
TOTOKHE, Ha JYMKY JIOCIiJHHKA, CBOEPIIHOMY «peHecaHCy pamiomucrentBa» [Xomenko, 2004].
CyuacHuil pagiociiyxad HparHe 10 IHTEpaKkTHBHOI CIIBTBOPYOCTI 3 aBTOPOM, 3aIy4€HOCTI [0
npoliecy KOHCTPYIOBaHHS ayAiajbHOI MPOAYKIi, 110 3yMOBJIEHO MiJBUIICHHSIM PiBHS KPUTHYHOTO
MUCJICHHS, 3POCTaHHSAM I[IKaBOCTI JI0 MHCTEIBKUX EKCIEPUMEHTIB, XYJI0KHBOI aJalTUBHICTIO
caMoro ayfiaapHoro Mucrenrsa [ Xomenko, 2004].

VY SKOCTi BUCHOBKIB 3a3HAYMMO, 1110 PO3BUTOK PajiOMOBIICHHS y XX CT. BIIKPUB IIPOCTIp HE
TIJABKH JUIS aKTUBHOI 1HQOPMAIIHOT MOJIITHKH, a W JJIS PO3BHTKY PaJliOMUCTENTBA SK OKPEMOTO
BHJly MHUCTEINTBA, 10 TBOPHUTh Ha MEXi XyJOXKHIX MPHHOMIB, sIKi BUKOPHUCTOBYIOTh CYMiXKHI BHIU
MHUCTELTBa — JIiTepaTypa, TeaTp, My3W4HE MHCTeHTBO. [lomMpeHHS paliOMOBIICHHS Ha TEpeHax
pansHCchKoi YKpainu 3aBasuye XapKoBy, B SIKOMY BHHIIIA repiia paxionporpama. [Iporsrom XX cT.
poib pamio He oOMexyBanacsi iHpoOpMaliiiHOIO, ariTamiiHOW (QYHKIisIMH, a peamidyBanacs y
(hopMyBaHHI, 3aKpIIUICHHI Ta MOMyJSIpU3allii KyJbTypH MEHIIWH, y iXHI KyInbTypHiil amamrarii.
[onibHo iHmMM Mexdiazacobam pagio BHUCTymae e(EKTUBHHM IHCTPYMEHTOM  apXiBYBaHHS
KYJITYpHOT T1aM’ SITi.

SKmo 3 MeTor NOMITHYHOI aritauii Ta mnpomaraHad eQeKTHBHO BHKOPHUCTOBYBajacs
panioxxypHajicTuka (pajioHapHuCcH, paAiooryIsAd TOLIO), TO Palion’ ecy 1 «reatp nepen MiKpohOHOM
BUKOHYBQJIM aKTHBHY KYJbTYPHO-TIPOCBITHHIIEKY (YHKIIIO. [3 BIOCKOHAJIICHHSAM TEXHIYHHMX 3ac00iB
€BOJIIOIIIOHYBAJIO 1 caMe PagiOMHUCTELTBO, L0 3a JOIOMOIOI0 TOJIOBHUX IHCTPYMEHTIB — CJIOBa,
roJIoCy, 3BYKY 1 IIyMy PO3TalIy3HJIOCS y BEIWKil KUTBKOCTI pajioKaHpPiB, KOKEH 3 KX BUKOHYBaB
OKpeMy cycrmiibHy ¢yHKIi0. Hanpukian, pagion’ecu T03BOJSUIM TPAHCIIOBATH TBOPYICTH
3axXiIHOEBPONICHCHKUX aBTOPIB M, HABITh, pEaKIiliHi aHTUPAISHCHKI TBOpPH. BUCTymM yKpaiHCBKHX
MUCbMEHHHUKIB 1 IOETIB «mepen MiKpopoHOMY, aganTalis iXHiX TBOPIB 0 TEXHIYHUX MOMJINBOCTEH
pamio CHOpUsUIM TOMyJNspW3allii TBOPIB YKPaiHCBKOIO MOBOKO 1, SK HAcliJoK, (GopMyBaHHIO
HAaI[lOHAJIFHOT CBIJJOMOCTI Ta IMOIIUPEHHIO YKPaiHCHKOI HAI[IOHAIBHOT 1/1e1 B paJiTHChKii YKpaiHi.

BucokoxymoxxHocTi focsiriga caMme pajionpaMa, IIO €BOJIOLIOHYBala Yy CTPYKTYpyBaHHI
TBOpiB, OEIHAHHI 3BYKY 1 IIyMY 3 MY3HKOIO, [IEPEBTIICHHI T0JIOCY BiIOBITHO XyA0XKHIM 0o0pazam i
crokeTy. EkcriepuMeHTalIbHICTD Ta BIKPUTICTh Pa/IiOMHUCTEINTBA PO3IIUPIOBAINCS 31 3MIHAMU

~58~



ISSN 2306-6687 BicHUK XapkiecbKo20 HAUiOHANbHO20 yHisepcumemy imeHi B.H.KapaziHa

Cepia «Teopia Kynbmypu igpinocogpia Hayku», 2023, Bunyck 67
MIOITHYHAX PEXUMIB, TOMY TIEPiOf «BIIUTUTH» BIAKPUB OUTBIII MOMIMBOCTI Ul TTOIMYJIAPH3AIii
TBOPYOCTI YKpaiHCHKMX MHCHMEHHHUKIB 1 MOeTiB mumixoM pamioedipy. IlepeBara pamiommcrenTsa
MOJIATa€ y THYYKOCTI TOJIOCY 1 3BYKY, 3a JOTIOMOTOIO SIKHX MOXKIIMBO JOCATTH 0aratooOpa3zHOCTI,
MIEPEepUBYATOCTI MOIH, SKI HE 3aBXKIU OCSKHI Y TeaTpi Ta JiTeparypi, y MBUIAKOCTI perpe3eHTartii
Iii, a TaKOX y TOTEHIIHHOCTI 30y/KyBaTH acoIliaTHBHE MECIEHHS ClIyXada Ta BKIIOYATH HOTO Y
aymiambHUA TPOCTIp XYHAOXHBOTO TBOPY. Y TIOHANBIIOMY IIEpPIIOYEpProBa poib pagio B
iHpOpMYyBaHHI Ta KyJbTYypHii MpPOCBITI HaceneHHs Oyyia BHTICHEHA Telne0ayeHHSM Ta UU(PPOBHUMU
Mejia, POoTe 1e HE 3HIKYE XYAOXKHIO IIHHICTh Ta MOTEHLial paJioMUCTENTBa y (OpPMyBaHHI Ta
penpe3eHTanii HaioHABHOT KyJIbTYPH.
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RADIO ART REPRESENTATION ROLE OF THE XX CENTURY IN UKRAINIAN CULTURE

The article is devoted to the philosophical and cultural analysis of Radio Art role in the development
of the XXth century in Ukrainian culture. The problems of the article are due to the insufficient scientific
attention to the study of radio as a cultural phenomenon, its functions and the influence of the formation
and popularization of modern culture due to the rapid displacement of television and audiovisual media in
the XXth century. The first radio station on the territory of the Soviet Ukraine appeared in Kharkiv, which
contributed to the spread of radio broadcasting in other cities and the development of Radio Art genres.
However, despite of the comprehensive study of the social, cultural, and political role of radio by Western
scientists, the development of Radio Studies abroad and the availability of history works of radio
broadcasting in Ukraine, Philosophical and Cultural Studies the radio and Radio Art remain limited in
Ukraine, which is the relevance of the research. The purpose of the study is to determine the role of Radio
Art as a means of shaping the culture of the Soviet Ukraine in the XXth century, to determine the functions
of Radio Art, which, through the popularization of various artistic genres, formed the cultural identity and
national consciousness of the society. The scientific novelty of the study consists of the attempt in a
historical-philosophical analysis of the cultural specificity and social role of Radio Art that developed on the
territory of the Soviet Ukraine in the XXth century. In the Western Europe, in addition to the informational,
campaigning, popularizing functions, radio performed the consolidation function, in particular, it
contributed to the construction and consolidation of the marginal cultural communities’ identity, the
cultural adaptation of refugees, the visibility of gender and national minorities. Soviet radio exerted
powerful ideological influence on people's consciousness, but radio plays, radio dramas, performances of
Ukrainian writers in the "in front of the microphone" genre not only contributed to cultural enlightenment
and the spread of the Western European drama, but also actively shaped the national consciousness of the
Soviet Ukraine. Radio plays, radio dramas, journalistic radio essays were created as highly artistic works that
organically combined literary and theatrical artistic means. It was determined that Radio Art represents an
open space for experiments due to the flexibility of its main tools — voice and sound, with the help of which
it is possible to embody any images of actors, inconsistency and discontinuity of events, due to which Radio
Art has unlimited potential to develop associative thinking in listeners. The article examines that Radio Art,
created on the basis of the Ukrainian writers works and playwrights strongly contributed to the formation
of the national informational and cultural space of the Soviet Ukraine that allowed Ukrainian radio to
expanded national radio broadcasting after Ukraine gained independence..

Keywords: radio, Radio Studies, Radio Art, Kharkiv, Ukrainian culture, national identity.
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MOHATTA COBICTI Y MEXKAX ETUKU

Y cTaTTi nNpoBeAEHO AOCNIAKEHHA WOAO BCTAHOB/JEHHA 3B’A3KIB COBICTi 3 iHWMMM ETUYHUMU
KaTeropiasMmn Ta aHanily OCHOBHWUX NIAXOAiB A0 iHTepnpeTaLlil NOHATTA COBICTi B MeXaXx eTuKW. Pesynbtatn
LOCNio)KEHHA [aloTb  MOX/MBICTb YNEBHUTUCA B TOMY, WO BCi NepeniyeHHi y CTaTTi  aHTUHOMIT
Bif06parkaloTbea y cnpobax BU3HAaYeHHA COBICTi AK MOpPasibHOT KaTeropii. Ane eTMKa He HaBYa€E COBICTI, a ivwe

CoBiCTb € OAHIEID 3 AKTYyaZlbHUX TEM MKUTTA NOAMHUM, MOpasibHa pednekcia, Wo A03BOAE BiavyTH
danbl y cBOiN NoBeAiHLi, PO3YMiHHA 3/10AKICHOCTI BYUMHKY.

Y cTaTTi foBefeHo, WO 3 0AHOro HBOKY, COBICTb — L& He3anepeyHo HasBHUIA MopasibHUiA GeHOMEH, 3
iHWoro — BOHa mae byTu pauioHanisoBaHa, OCKiZIbKM MW TOBOPUMMO MPO Hei y pamkax eTuku. CoBicTb, fAK
CMHTE3 30BHILIHbOTO Ta BHYTPILWHbLOrO, MiAKa3ye pilleHHA /Auwe B MNOOAMHOKIMA cuTyauii. BoHa He €
YHiBepcanbHOW. He moxKe ByTM MOpanbHUX CUTYaLiN, Y AKUX PillEHHA YXBAMIOETbCA AeAYKTUBHUM METOA0M.
Yci BignoBiganbHi pilleHHA NPUINMalOTbCA, MOKIALAOYMCH SINLWE Ha CBOK COBICTb. MUTTA — Ue MUCTEUTBO
B3aEMOZi 3i CBOEID COBICTHO.

Y cTaTTi 3BepTa€eTbCA yBara Ha iHTepnperTauji cybcTaHuianbHOro nigxoay, AKi BAHOCATbL NiAcTaBW COBICTI
Ha MmeXi iHAMBiAyanbHOI MOpanbHOI CBIAOMOCTI Ta Ha MeXi cyb’eKTMBHOCTI, a Mpu iHAUBIAyanicTUMHOMY
niaxoAi coBicTb CNPUMMAETLCA NnLLE AK GeHOMEH aBTOHOMII.

Kntouosi cnoea: ¢inocodia cosictb, NpoBMHa, BiANOBiAaNbHICTb, PO3yMm, CnpaBeAaUBICTb, COPOM, FONOC
coBicTi, «4ncTa coBicTb», cybcTaHuUianbHMiA Nigxia, iHAuBIAyanicTUUHKUIA nigXia,.

Sx uutyBaTtu: PazBogosa, T. (2023). [ToHATTS coBicTi y Mexkax eTUKU. Bicnux Xaprigcvokozo
HayionanvHoeo yHieepcumemy imeni B.H.Kapasina, cepis «Teopia kynemypu i ghinocoghis naykuy,
(67), 63-69. https://doi.org/10.26565/2306-6687-2023-67-08

In cites: Razvodova, T. (2023). Concept of Conscience within Ethics. The Journal of V. N. Karazin
Kharkiv National University, Series "Theory of Culture and Philosophy of Science",(67), 63-69.
https://doi.org/10.26565/2306-6687-2023-67-08 [In Ukrainian]

Ilocmanoexa npoonemu. COBICTb BUSBISETHCS TaKUM JYXOBHHUM CTaHOM, SIK€ HEBHMOBHO
3aco0amMu MOBH. Y BIJHOIIEHHI COBICTi, SIK i IIOJO CIPaBEJIUBOCTI, BHHU, COPOMY, OOOB’SI3KY,
MOJKHa CKa3aTW, L0 BOHM CKJIAJHO BHM3HAYCHI SK MOpalbHI IMOHATTS, aje NpH LbOMY Ti, SKi
NEePEKUBAIOTHCA.

[Ipobnema BHU3HAYEHHS BUILTMBAE: IO-TIEpIIe, 3 AHTUHOMIYHOCTI COBICTI SK MOpaJIbHO-
e€TUYHOTO0 ()eHOMEHY; MO-Apyre, 3 HEUITKOrO CTaTyCy COBICTI Y CUCTEMi ETHYHHX MOHSITH «COPOMY,

«Oopr», «BHHa» 1 T.I.; IMO-TPETE, 3 PIZHOMAHITTA IMIJACTaB I0J0 CYMJIHHS, 3 CaMmoi
MPOOJIEMATUYHOCTI POAOBOTO MOHATTS, A0 SIKOTO MM HaMaraeMocs BITHECTH «COBICTH». Kpim Toro,
NapaJoKCABbHICTh COBICTI BHUIUIMBA€ 13 3arajlbHUX MPUHLUIIB aHTHHOMIYHOCTI Mopaii. Ilpore
COBICTh SIK (DEHOMEH, SIK KOHIIENIT HE € JOCTaTHbO OIPAlbOBAHOIO NPOOIEMAaTHKOIO, a OTXKE,
norpedye BHUBYCHHS, BPAaxOBYIOYM, IO JIMIIE MPOBEIEHE JOCHIPKEHHS, IIOJ0 BCTAHOBJICHHS
3B’SI3KiBCOBICTI 3 1HIIMMU €THYHUMH KaTETOPisIMH, TO3BOJIUTH 3AIHCHUTH aHAI3 OCHOBHHX ITiJIXO/IiB
IO IHTEpIIpeTallii MOHATTS COBICTI B MEXKaX €TUKHU.

Ananiz ocmannix oocnioxceny ma nyonixayiu. [IOHATTS COBICTH Mae 0Oe3i4 BH3HAYEHb, 1
KOkKeH (urocod 3icTaBiusie WOro 3 BIACHUMU MEPEKOHAHHSIM, TMOPIBHIOIOYM 3 MPOBUHOIO,
000B’13KOM, BiINOBI JAJIbHICTIO, COPOMOM Ta IHIIMUMHU €THYHUMH KaTeropisiMu. COBiCTb € CTUMYJIOM,
SIKUH CIIpUsie
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BJOCKOHAJICHHIO OCOOMCTOCTI, TyXOBHO-MOPaJIbHOIO OCHOBOIO, SIKa JOIIOMAarae MpuiMartu MpaBuibHi
pimenHsa. Y dinocodii coBicTs posrismamacs Apucrtoreiaem, M. Montednem, E. ®pommom, J[x.
Minom, I'. 3immenem, A. IllBeitmepom, A. I'yceitHoBum, O. Kazancekum, O. JlponHoBoro, 3.
Bepbemkinoro, P. Anpecsrom, [. Konom ta iHmmmu mMucnutensmu. [IoHATTS coBicTh BUBYAJOCS B
KOHTEKCTI JTOCIIKEHHS! MOPAJILHOCTI, ii OCMHCIEHHS SIK PE3yJNbTaTy B3a€MO3B’S3KY JIIOJUHU Ta
COLIiyMy.

HaiiBaxxnuBimmii BHECOK y po3poOKy MpoOjeMH COBICTI 3pOOMIIM MPENCTaBHUKU HiMEIBKOI
knacuynoi Qinocodii I. Kant, I'. T'erens, I'. Dixre, JI. deitepdax, M. Iaiinerrep, @. Hinmre.

Hua 1. Kanta coBICTh - «IMBOBMXKHA 3JaTHICTh Yy HAC», «CBIIOMICTh BHYTPIITHHOTO
CYIWIIHIIAY, «BHYTPIIIHIA CyIIsS Hax yciMa BUIBbHHMH BUMHKaMm». «['omoc» cosicti M. [aiimerrep
Ha3MBa€ «3aKJIMKOMY», KM He BiJl caMoOi JIFOJUHU 1 «aa€e il mock 3po3ymitiy. ['. ['erens roBopus
PO T€, 10 CTaH «YHUCTOI COBICTI» BUCIIOBIIIOE CaM03aI0BOJIeHY (200 JIHIIEMipHY) CBiTOMICTb.

Mema paHOi cTaTTi TOJSATae y BCTAHOBJICHHI 3B’SI3KIB COBICTI 3 IHIIUMH ETHYHUMH
KaTeropisiMH Ta B aHANi31 OCHOBHHUX MMiJAXO/IB 10 iHTEpIIpeTaLil MOHATTS COBICTI B MEXKaX €THUKH.

Buxnao ocnosnoco mamepiany. llepedpazoBytoun Bimome BucnoBmioBanHs [. Kanra mpo
HECKIHYEHHOCTI 30pSTHOTO He0a Ta MOPaJbHOTO 3aKOHY, MOXKHA CKa3aTH, IO MepIry HECKiHYeHHICTh
JIOIMHA JI0JIA€ B TIPOIlECi Mi3HAHHS, a APYTY - BOHA IOBHHHA MOJOJIATH, MiIKOPSIOYHCH TOJIOCY
cosicti. ['ooc coBicti — rosoc mozacTea. Sk mucap 1. KanTt, Mo)kHa 3ariyIiaTi roJioc COBICTI, aje He
gyTH oro He MoXkHa. Y (imocoda TpormsgaeTscs TMOABiHHA TMO3WIliS HA TOHATTS COBICTI SIK
ampiopHe Ta K 00’KeCTBEHHE sIBUINE. BueHmiT He po3rIisiiae COBICTh SIK MIPOSB CAMOCBIIOMOCTI, SIKUH
3aKJIaJICHUI Y JIFOJIMHI Ta PO3BUHEHHI CYCIIIBCTBOM. AJI€ SIKIIIO JIFOJIU 3BEPTaOThCs 10 bora, coBicti
Ta BUSIBJIIIOTH CBOIO CAMOCBIIOMICTbB, KAIOThCS Y CBOIX MPOBHUHAX — OTXKe, COBICTh icHye. lllonpasna,
Y JeSIKUX JIFOEH COBICTh TaK JaJeKo 3aKiajieHa, 0 YacoM JIFO/IMHI He T CHIy ii BUSBUTH HaBITh 32
nonomoroto bora [6].

AHTHHOMIsI 00’€KTHBHOTO 1 Cy0’€KTHBHOTO y ()EHOMEHI COBICTI BHSABISETHCS 3A€OLIbIIE Y
MOpaJbHHUX CHUTYaIisX. 3 OMHOTO OOKY, MOpabHI BUMOTH, SIKi TIpe]] ABIISIOTHCS BUMHKAM 1 MOTHBAM
JFOIMHU, MAIOTh 00 €KTHBHE 3HAYCHHS, MOPAJIBbHUI 3aKOH — IO MPOTUCTOITH JIFOJACHKiI BOI, IO €
a0COFOTHUM. 3 1HIIOTO OOKY, COBICTh — II¢ CAMOIOJISATaHHS Cy0 €KTa, HEJOCKOHAJIC Ta CUTYaTHBHE:
JOIMHA HE MOXKE y CBOIX BUMHKAX BiMOBiNaTH AOCOIIOTY.

Jpyroto aHTHHOMIEIO € CIiBBIJHOLICHHS 3araJlbHOr0 i OcoOJMBOro B Mopami. Y Mopai
3aBX/IM CIOCTEPIracTbCsi MPOTUCTOSHHS TPYMOBUX Ta 1HAWBIAyalbHUX To3uliii. Hopmu HaBesneHi
330BHI, OIlIHKA COI[IaJIbHOT MOBEIIHKK — 30BHIIIHS, a MEPEKUBAHHS COBICTI — CYTO 1HAMBIIyalibHE,
cyO’exTrBHE. 3 1i€i aHTWHOMIi BUIUIMBA€ HACTYITHA: aHTHHOMIiSl MK MPAKTUYHOK JOUIIBHICTIO Ta
MparHeHHSIM JI0 YMOBIISTHHSI BJIacHOi coBicTi. Hackinbku cOBicTh JloromMarae BHPIIIYBATH >KATTEBI
npobnemu? Ane Bxe M. MOHTEHb CYMHIBA€ThCS, UM 3aBXKAW MOXKHA 3HAWTH 3B’S30K MiXK
JOIIIBHICTIO Ta COBICTIO. BiH cTBEep/KyBaB, 110 COBICTH MOXKE IIEPETIOBHIOBATH HAC SIK CTPAXOM, TaK
1 BIEBHEHICTIO, IYIIEBHHM CIIOKOEM. Ha 1IymMKy BYEeHOro dYecHa JIOJMHA IIBHIIME o0Oepe
PO3ITYUUTHCS 31 CBOEIO YECTIO, HIXK YHCTOIO COBicTHO [3].

AHTHHOMIi COBICTI BUSIBISIFOTBCSI W Yy TIPOTUCTOSHHI MOTHBAIlii MOpAaTbHOTO BUYWHKY:
MPOTUPIYYS] MK COIIAIbHOIO OOYMOBIJICHICTIO MOPAIBHOTO BHOOPY Ta OCOOHMCTO) MOTHBAIIEIO.
Burnsgaty mo3UTHBHO B O4axX CYCHUIBCTBA e HE O3HAYAE 3IMIIMTHCH 13 YHCTOIO coBicTio. Ta i
B3araji — rpynoBi HOPMATHBHI Il MOXYTh BIANOBIAaTH IISIM Cy0’ekTa. «YucTa COBICTh, - ITHCAB
JI. @eitepbax, - € He WIO iHIIE, K PamicTb 3 MPUBOAY PAAOCTi, 3aMOAISIHOT 1HIIIHM JIOANHI; HEUHCTE
CYMJTIHHS € HE IO iHIIIE, SIK CTPaXXIaHHs Ta OlIb 3 MPUBOY CTPaXKJIaHb, 3aBAAHMX 1HIIIN JIOaUHD) [ 1,
€.592]. [1o3HaYNMO «YHUCTY COBICThY, SIK YCBIAOMJICHHS JIFOJJUHOI0 BUKOHAHHS CBOiX 3000B’s3aHb YU
peadizanii Bcix CBOiX MOKIJIMBOCTEH y Ll KOHKPETHIH cutyauii. TpakTyBaHHS X BIacHe peHoMeHa
«4HCTOI COBICTI» Pi3HE Yy PI3HMX HOPMATHBHO-LIHHICHUX KOHTeKcTax. [lo-mepire, «4ucTa coBiCTHY
MiATBEPIDKYE CBIIOMICTh, 30pIEHTOBAHY Ha 30BHIIITHIA aBTOPUTET, HOTO BIJINOBIHICTE BUMOTaM, IO
BHCYBAaIOTHCS 330BHI, i TOMy BUKJIMKA€ TOYYTTs Onaromnonyyds Ta Oe3lekd, HaueOTO rapaHTOBaHi
caMuM (aKTOM JOTOKaHHA aBTOpuTeTy. E. OpOoMM TOBOpPHB NP0 «UUCTY COBICTB», SIK HACIiOK
MOKIPHOCTI 1 3aJIe)KHOCTI 1, OTXKE, HOPOYHOCTI 3 HOIJIAAY aBTOHOMHOI 1 I'yMaHiCTHUHOI Mopaii [2].
[To-gpyre, «4ucTa COBICTB» MOXKE BHpa)kKaTH aMOIIil0 JIFOJAMHUA HA JOCATaHHS JIOCKOHAJIOCTI, Ha
BHYTPIIIHIO LiJICHICTH Ta MOBHOTY. I'. I'erens roBOpMB Mpo Te, IO CTaH «YHCTOI COBICTI»
BHCJIOBITIOE CaM03a/I0BOJIeHY (200 JHMIeMipHy) cBigoMicTh [7]. SKimo mu 3epHMMOCS 10 BYeHHS L.
KanTa, TO 3MOKEMO 3HAWUTH MiITBEPIKEHHS TOTO, MO 0€3COBICHICTh PO3YMIETHCS HE SIK BiJICYTHICTD
COBICTI, a SIK CXWJIBHICTB HE 3BEpTaTH yBary Ha ii cymkenns [13].
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HacmimyBaHHsT MOpallbHUX IIHHOCTEW CIIPUIMAETHCS JIFOJUHOK K 000B’s130K. HeBukoHAHHS
000B’SI3Ky CHpPUHMAETBCA B JOKOpax i MyKax coBicTi. | came, mapagokcaibHICTh COBICTI JOCSTaEe
MaKCUMaJIbHOI TOCTPOTH B aKTi MOpPabHOI pediekcii: mpoTHpiddss MK BUIBHHM, AOOPOBUIBHHM
BUOOPOM Ta HOTO HACIiAKaMU — JOKOpaMH coBicTi. Tu cam poOuI MOpanbHHUKA BUOIp 1 caM MYyUHIICS
JOKOpaMH COBICTi 3a BIacHUi BUOIp.

VYci mepeniueHi aHTHHOMII BiZOOpa)aroThes y crpo0ax BHU3HAYEHHS COBICTI SK MOpPAIBHOI
Kareropii.

[loHATTST CcOBiCTH TOB’si3aHe 3 IHIIMMH ETHYHMMHU Kareropismu. Sk ¢opma MopaibHOI
CaMOCBIZIOMOCTI Ta CAMOKOHTPOJIIO, COBICTh MOXKE BUPAXKAaTH yCBIJOMIICHHS JIFOJMHO HEBUKOHAHHS
000B’sI3Ky, HETOCKOHAJIOCTI T0Opa 1 HEJOCKOHAIOCTI CKOEHOTO; B IIbOMY BiTHOIIEHHI, SIK 0a4nMo,
COBICTh TOB’S3aHa 3 MOYYTTSAM BiJINOBIJANBHOCTI, COpOMY Ta OOOB’SI3KYy, 31 3AaTHICTIO OyTH
BIJIMTOBITaIbHIM 1 BUKOHYBATH CBiii 000B’S30K.

B ernuniii cuctemi ApucroTens BimokpeMIroeThes Bin IlmaTtona. YecHoTa HE Mae >KOTHOTO
BiTHONIICHHS IO peirii; BOHA € YacTKOBO BPODKEHON: «IIOJMHA, sKa IMparHe OyTH HaWOuIbII
JI0OpOUYECHOI0, HE CTaHE HElo, SKIIO i1 MPUPOJa LEOMY He CIPHSIE», YACTKOBO BUXOBAHOIO B JIFOIUHI:
«OKOJTHA YeCHOTa HepO3yMHOI YaCTHHU AYyII HE BHHHUKAE y HAcC Bix mpupoam» [8]. s 3anobiranHs
MOMIJIKAaM TIpH BUOOpi MOTpPiOEH po3yM, PO3YMHICT — Iie CTaH BHOOpY 1 BHKOHAHHS i,
BUKOHAHHS Y HEBUKOHAHHS SIKMX 3aJI€KHUTh BiJl HAC — JIill, CIIPSIMOBaHMUX Ha KOpPHCTh. Jloroc Moxe
3poOUTH IOMUHY PO3CYAIHBOIO, MOMIPHOK, MPAaBO3JATHOI. AJie iCHYe M «COBICTb — II¢ BMiHHS
CYIIUTH COBICTh NMOOpOi JOOWHW». 3riAHO 3 ApHUCTOTENeM, pO3yM 1 COBICTh y IYIIi IJIFOJUHH
JIO3BOJISIIOTH 1i 3A1MCHIOBATH «IIPaBOCYAHID» BYMHKU Ta HECTH BiAIOBIAAIbHICTH 38 HUX, TOOTO OyTH
PO3CYUIMBHMU; PO3CYAJIMBA JIFOJMHA TIPAarHe CIIPaBeIIMBOCTI — MIpH B Pi3HUX CBOIX MPAarHEHHSX Ta
OaxanHsax. Ilpu npomy JMIOAMHA YMHWUTH HENPABOCYAHO YM MPABOCYAHO JIMILIE TOIi, KOIU POOUTH
BYMHKH 3 BJAaCHOI BOJi, SIKIIO Ma€ MiClle HAaCWJIbCTBO, JIIOAWHA HECIPOMOXKHA HECTH
BIJIMOBIMABHICTE 3a cBOi aii. ®dimocod BUXOMUTH HAcamImepea i3 MOPaAJLHOI BiIIOBIIATBHOCTI
JIOAMHU Tepell CyCHiIbCTBOM Ta JEP)KaBOIO; HOro COBICThb, «IPABOCYIHICTB» Ta YECHOTA MAIOTh
MOpaJHHHIA XapakTep i MOXKyTh OyTH BUXOBaHi 32 JOTIOMOTOI0 PO3YMHHX Ta CIPaBEIJINBAX 3aKOHIB.

Uw icHy€ 3B’S130K MiX BiJIIIOBiIaThHICTIO, COPOMOM Ta COBICTIO?

CopoMm BHpakae BINMOBINANBHICTh I1HAWBINA Tepel CYCHUIBCTBOM, a COBICTh —
BiJIMOBIZIATIbHICTh TEpeJ] cCaMHM CO0OI0, aje Ha OCHOBI 3aCBOEHMX HUM CYCIUIBHUX HOPMATHBIB
MOBeMiHKM. MU IHTYITHBHO BimuyBaeMo (yHIAaMeHTAbHY BiJIMIHHICTH COBICTI BiI CcoOpoMy,
IHAVMBITyaIbHOTO TIOYYTTS 000B’s3Ky Tomo. b. CmiHO3e AOCHIIKYBaB COPOM, SIK BiJIOMHHA CMYTOK,
110 BHHUKAE B JIFOJMHI, KOJIM BOHA 0a4uTh, 110 ii BUNHKU 3HEBAXKAIOTHCS 1HIIMMH, SIKi HE MAIOTh Ha
yBa3i Oy1b-KOT BUTOIU 4H 1Ko 1 [4].

MoxHa He BUKOHATH 000B’ 30K, aJie PU [[bOMY YHHUTH 110 coBicTi. [Ipu HaliBUIIIOMY cBOEMY
MPOsIBI COBIiCTh O3HAYa€ PO3YMHEHHsS 00OB’S3KY Yy BiNbHINM m00pii Bomi. Jlokopu cOBicTi BKa3yloTh
JIIO/IMHI Ha SIKyCh OCOOMCTICHY BiIUYKEHICTb BiJ i/leally 1 3yMOBJIIOIOTh MOYYTTsI IPOBHHHU.

AHami3yroun cBoOOMy BOJI 1 pO3MIIsLIaloyu BUMHKH Jrofeid, [. Kant mpomorye oriHoBaTH sK
EeMIIpUYHY CTOPOHY, BUPAKEHY B 30BHINIHBOMY NPOSBI BUMHKY, TaK i €IEMEHT MisUIBHOCTI, IO €
pe3yabTaTOM BUIBHOI BOJIi, 3aCHOBAaHWI Ha CAMOCTIHHOMY TpaHCILIEH/IEHTAIbHOMY MOYaTKy. Pasom 3
THM, JOKIp 3a JisSHHA BYCHHUM NOKJIaJa€ Ha IIajJeHuid xapakTtep ocoou. «Komm mronmHa BUMHSE
31mounH, - nume [. KaHrt, - mpoBrWHA MiIKOM Jsirae Ha HHOTO, 00, HE3BA)KAOUM HA BCl EMITipUYHI
YMOBHU BUMHKY, PO3yM OyB IIIIKOM BUTbHUIT. TakuM 4UHOM, OOTpYHTYBaHHS MPOBHHU (BUHHOCTI) 1.
KanT 1pyHTYye Ha po3yMmi, SIKHH € NPUYHHOI, 10 BU3HAYAE TOBEMIHKY IIOAWHHU. [Ipu oMy
MUCIUTENb MIATBEPIUKYE, IO EMIIPUYHO IOCTYIIOBO BHM3HAYAETHCS BCIMAa LUMH MPHYMHAMH 1
MPaBOMIPHO NPHUHMAETHCS NMPH AOKOpi BHHYBAaTUs BUMHKY. PakthuHO, 3a 1. Kantom, po3sym He
MiJJIAETBCSl BIUIMBY, XO4Ya CIOCIO HOro BUSBICHHS B JisfX 3MIHIOETBCS. Po3ym mpucyTHIH i
3aJIMIIAETHCSl HE3MIHHAM y BCIX BUMHKAX JIOAWHH 32 OyIb-sKuX oOctaBuH. IIpu 1bOMy HHUTaHHS,
YoMy pO3yM HE IMOBOJMUTHCS iHAKIIE 1 He BU3Ha4dae iHakmn BumHKH, |. KaHT 3ammmae 6e3 Biamogimi

[6].

VY cBoix mornsgax npo BUHY, . ['erenb, BiIKHIar0UM KaHTIBCBKY TEOPIFO MPO HECYMICHICThH
CcBOOOJM Ta HEOOXiAHOCTi, BUXOOUTH 3 MPIOPUTETY MOPAJIBLHOI JAEp)KaBU Iepell MOpaJbHUM
cy0’extom. [Ipu mpomy inei

I'. T'erens MOBHOIO MipOIO JOTOBHIOIOTH 1 MOCHIIOIOTH Teopito I. Kanta mpo mnoxasiiitny
NpUPOJY MPOBUHU (BUHHOCTI) [1].

A BuHa B MeTa(i3UYHOMY CEHCI TOTajdbHa — II TOTAJIBHICTH MOXOAMTH 3 HEIOCKOHAJIOCTI
JIFOJTUHM Ta 3 11 anpiopHOT HE3/IaTHOCTI i7lealTbHO BUKOHATH 000B’ SI30K.
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Onnaxk, Ha BIIMIHY BiJ POBUHH, Y TTOHATTS COBICTh HEMA€E aHTOHIMA. AHTOHIMOM TIPOBUHU €
«3aciryra», a 010 COBICTI MM MOXKEMO JIMIIE 3aMiHUTH NPEJUKATH — «HEYNCTa» Ha «4IucTay. Unm —
coBicTh abo €, abo ii Hemae. Ane 1e He JomoMarae HaMm MPOCYHYTHCS Yy PO3YMiHHI 3MicTy wi€l
eTrgHoi Kareropii. MoJkHa BiT4yBaTH roJIOC COBICTI CTOCOBHO III€ HE JOCKOHAJINX BUWHKIB. 3TiHO

M. Taiifgerrepa, mpOSIBOM COBICTI CIIY’)KHTh TaK 3BAHHM «TOJIOCY», SIKAH CIOHYKA€E JIIOJIUHY IO
3MIMCHEHHS MEBHUX BUMHKIB. «lomoc» comicti M. lalifierrep Ha3WBae «3aKIMKOMY», SKHA HAE BiJ
camol JIIOAWHM 1 «aae il mock 3po3yMiTi». COBICTD SIK «TOJIOCY» BKIIIOYAE JOCBIA MOXKIUBOCTI TOTO,
LIO CUTYaIlisl MOXE PO3BUBATHCA TUM 4M 1HIIUM 4YMHOM. COBICTH 3aBXAU TOBOPUTH 3 IPUBOLY
MEBHOTO BYHMHKY, SIKHH BKe OyJo 3MIHCHEHO YW KWW JMIIe HaMiYeHUH 1 Ja€ 3pO3yMITH, SKILIO
moauHa BuHHA [5]. HiXTO HEe Mae MOXKIIMBOCTI JOMOBUTHCS 3 COBICTIO 0O COBICTH € CYJUICIO MEpe.
SIKAM He3JaTHa BUTIPABIATHCH JIOAMHA. B MisIX COBICTI BOHA OMUHAETHCS OAWH Ha oauH i3 Coboro Ta
BHYTpimIHIM rojgocom. Came iioro

M. Taiinerrep nopiBaioBaB i3 30BoMm. | moamaa a6o poOuTs BHOIp Ta BIATYKY€ETHCS HA HBOTO,
abo0 k mpuayirye B co0i, mpoTe abCONIOTHO MO30aBUTHCH Horo BoHa He Moxe [12]. Came romoc
COBICTI BHKIIMKA€ Yy JIFOAUHU COPOM. AJie CITiBBIAHOIICHHS TIOHSATH COBICTH» Ta «COPOM» — OKpeMa
Tema B erumi. COpoM eroicTHYHHHA, a COBICTh pedieKCHBHA, CaMOKaTyBalbHa, albTPYiCTUYHA.
CopoM - 1e cTpax OLiHKM [HIIOro: sK CBIT 10 Tebe MOBEPHEThCS, SK BiH Tebe cyautume? IcHYIOTh
¢dinocodu, sKi OepyTh PISHOMAHITTS COLIATHPHUX HOPM i IMIHHOCTEH SIK OCHOBHY IPUYHHY COPOMY.
Hampuxiag, Jx. Min nume, mo y3arajgbHEeHiI yCTaHOBKH CYCIUTBCTBA, SIKi BKIIFOYAIOTh HOTO HOPMHU
Ta IIHHOCTI SIK «TE€HEepalli30oBaHOTO [HIIOro» Ha MPOTHBAry «curHiikaHTHOMY IHIIOMY», TOOTO
KOHKPETHHM iH/MBIIaM Haitommk4oro orodeHHs [10].

I'. 3iMMenp mepmMM NPUIHCYE BaXIIUBICTh «T€HEPaNi30BaHOTO [HIIOro» Ui BUHUKHEHHS
copomy. Ha #oro aymKy, «30BHIIIHBOIO XapakTEPHUCTUKOIO» NBOTO (EHOMEHY, X04 1 €
CTIIOCTEPEKEHHS Ta yBara iHIIHX, ajJje BOHU MOXYTh OyTH 3aMillleH] «pO3IIeTUIeHHsIM HaIlol caMOCTi
...: OckijbKM Halla Aylia Ma€ 3JaTHICTh ceOe MPOTHUCTABIATH, CTaBaTH JJIs ceOe 00’€KTOM, BOHA
MOXKe B c001 caMiii ySBISTH BiTHOCHHH, III0 MAIOTh MICII€ MK CYTHICTIO 11032 HEIO 1 HEIO SIK IIUTUM
[11]. Kpim TOrO, COPOM HE CYIUTH HAMIpiB, & JJIsl COBICTI HEMae OOMEKCHb.

[TocTae mUTaHHS: Ha SIKHUX MiJCTaBax 0a3yrOThCS BiJJOMi B €THIII BUBHAYCHHS COBICTI?

Busnauens cosicti Oararo. 3 TOMISAMY TICHXOJOTII COBICTh TPAKTYEThCS SK IMOUYTTS
MICUXOJIOTIYHOTO JTUCKOM(OPTY, IO BHHUKAE BiJ PO3YMIiHHS CYIEPEYHOCTI MiXK OCOOHCTOIO
MOBEIIHKOI0 Ta HOPMOIO». TYT YiTKO 3BYYHTH COLIANBHICTE (PEHOMEHA, alle IIJTKOM 3PO3YMIJIHA
CTaTyC COBICTI Y MOpaJIbHI{ CBiJIOMOCTI.

CoI1ioJIoTH CTBEPIPKYIOTh, IO COBICTh — II€ 3JATHICTh JIFOJWHHU 3IHCHIOBATH MOpPaJIbHUHN
CaMOKOHTPOJIb, CAMOCTIHHO (hopMyBaTh co0i MOpallbHi 000B’s3KH, BUMAraTH Bij] ce0e 1X BUKOHAHHS
1 3[IACHIOBATH CaMOOIIIHKY CKOEHHX BUMHKIB. CTae HE3pO3yMio, HACKIIFKH PAIliOHATICTUYHA 115
CaMOOIIiHKa, HACKUIBKH ONTHUMAaJbHUM € IeH CaMOKOHTPOIb. AJKE MU pPO3YMIEMO, IIO COBICTB
MIPOSIBIISIETHCS HE TIIBKU Y (POpMI parlioHaThHOTO YCBIIOMIIGHHS MOPATBHOTO 3HAYEHHS CKOEHUX i,
a i y (hopMi eMOIITHUX MEepeKUBaHb — HETAaTUBHUX Y (POPMi «JIOKOPIB COBICTI» Ta MO3UTHBHHUX Y
(hopMi «CIIOKIHOT COBICTI».

3 MO3ulliii PUrOPU3MY COBICTh BHU3HAYAETHCS SIK «3IATHICTh JIIOAMHHM, KPUTHYHO OIIIHIOKOYU
CBOI BUMHKH, TyMKH, Oa’KaHHS, YCBIJIOMJIIOBAaTH Ta MEPEKHUBATH CBOIO HEBIIIOBIIHICTh HAICKHOMY
SK BJIACHY HEJIOCKOHAIICTh». BWHHMKae MUTaHHS: XTO Hakazye Hanexse? Jlkepeno MOBUHHOCTI
BiJIpa3y MPOBOJUTH JEMapKaIlito MiXk CyOCTaHI[IaIbHAM Ta 1HAMBITyalliCTUYHNAM ITiIX01aMH.

Ex3ucreHiianiaM  TpPakTye COBICTb SIK MOpPadbHY CaHKIIIO, SKa IOXOJWUTh  BiJX
1HTEepIOpH30BaHOrO Cy0’€KTa. 3HOBY BHHHKAE IUTAHHS: Il IHTEpiOPU30BaHUN CyO’€KT, SKUH
CaHKIIIOHY€E Hallly OBEAIHKY, YAM JCTEPMiHOBaHHUI y CBOIN OLiHIII?

BusHaueHHsT kaTeropii «COBICTB» TMependadac BIAMOBIAI Taki MHTAaHHA: Y YOMY TMOJSTae
MPUPO/A COBICTI — YoMy BoHa €? Y 4omy ii reHeTHuH1 mijgcTapu? Y 4OMy MOJISITa€ CyTh COBICTI — IIO
BOHO Take? Y yomy ii oHTOJIOTi4HI 0cHOBH? SIKYy (DYHKIIII0 BOHA BUKOHY€E — HABIIIO BOHA €7

3anexHO BiA  BiANMOBiAI HA i 3amMTaHHA, IHTepHpeTamii COBICTI MOXYThb OyTH
CcyOCTaHIllanbHUMHU YW  iHAUBiAyamictmyauMmu. [lpudomy 1i iHTeprperanii He TpUB’s3aHi
Oe3mocepeIHbO Hi 10 MEBHOI iCTOPUYHOI A00W, Hi JO KyJbTYpPHOI Tpaauuii, Hi A0 pemirii, HI 10
cBiTornsay. OOuMaBa MigXOOW MM 3yCTpidaeMo 1 B aHTH4YHY emnoxy, i B CepenHboBiuui, i B
HekJIacuuHii dimocodii.

CyOcTaHIianbHUIA MAX1 0 iHTEepIIpeTallii COBiCTI MOXHA YMOBHO TOAUTUTH Ha TPU HATIPSIMH:
COBICTb fIK iHTEHLs1 AOCOJIOTY; COBICTb SIK KpUTEPiii BUKOHAHHS aBTOHOMHOTO 000B’SI3KY; COBICTb
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K (aKTop TOTpUMaHHs 0€3yMOBHOTO TPAAULIIHHOTO PO3NOPSHKEHH. Y Ci NepetiyeHi iHTepnpeTanii
BHHOCSITP ITi/ICTAaBU COBICTI Ha MEXI1 1HANBITyallbHOI MOPaJIFHOI CBIIOMOCTI Ta MeXi Cy0’ €KTUBHOCTI.
Y KOXHOTO 3 IWX IMAXOMIB € CBOI IUIFOCH Ta MIHYCH. 3 TOTJSAY TPaHCIEHICHTHOCTI,
MeTadi3nyHOCTI MOpalli MpUBaOIMBHI MEpPIINH KOHLENT, ajleé B HbOMY 1HCTPYMEHTAIBHICTh COBiCTi
3BOANTHCS HAHIBEIb: IO € KOPHCHUM, TakK Ii¢ KyJbTHBYBaHHS B cOOi MOpaJbHHUX MOYYTTiB, SIKIIO B
Mipy iX BAOCKOHAJIEHHS TH BCE OLIbIIE 1 OUIbIIE BIAAENI y TIEPMAHEHTHY Pe(IIEKCIIO 1 yCKIIaJHIOET
co0i xutta? [pyruit miaxia 3 iHCTpyMEHTaIBHOI TOUYKH 30pY, 3BUYaifHO AUCIMILTIHYE, HAJalITOBYE
Ha CIY)XiHHS, ajJe KaHTiBCbKa BHMOTa OE€3yMOBHOCTI BHKOHAHHS OOOB’S3KY 3alMIIA€ BiIUyTTA
CYTIEpEeuwIMBOCTI Ta HEAOMOBIIEHOCTi. TpeTiii miaxinm, HaBmakw, Mo30aBleHU MeTadi3HIHOCTI 1
3aHaJTO IHCTPYMEHTANBHUHN: X04en OyTH CYMITIHHUM — OYIb HHM.

[lpu iHDUBiAyamicCTHYHOMY MIigXOMi COBICTH CHPUUMAETBCA SIK (EHOMEH aBTOHOMHOMII.
l'onoBHa ycraHOBKa Cy0’ €KTHUBICTCHKHX MOpAJIbHHX HABUAHB IOJSTA€ Y TPAKTyBaHHI COBICTI K
MIparHeHHs BiIMOBIaTH Yy HaMipaX Ta BYMHKAX JIMIIE BIACHUM IIPHUHITATIAM MOPAIbHOCTI.

B impmBigyamicTHYHOMY CEHCI COBICTb MOXKE IHTEpIpETYBaTHUCS SK HETaTHBHO, TaK 1
MIO3UTHBHO.

Briepme 3asBisie mpo nHeratuBHe TpakTyBaHHS @. Himme. Coicte y ®. Himme nokopse,
3acTepirae. Ayje MM HapemTi 3ycTpidyaeMo MiAXil B IHTepHpeTalii coBiCTI He depe3 HOPMAaTUBHHI
KOJIEKTHBI3M, a depe3 cy0 €KTUBHICTh. «€ CTYIIIHB 3aB3STOI OPEXJIMBOCTI, Ky Ha3WBAIOTh «UHUCTOIO
coBicTio», 3a3Hadae BiH. @. Himme roBopuB, mO Tak 3BaHI «MOpajbHI IJIOIW BiT4yBalOTh
CaMOBJIOBOJICHHsI TIPU JOKOpax COBICTI». [HOUBIMyami3M «HAIUIFOAMHW» HE IMPOCTO JICBAJIbBYE
MOHATTS COBICTI, BiH MOBOAUTEH ii HikueMHICcTh. COBICTH — IMOKA3HHUK HECAMOJOCTATHOCTI, IO HE
BKJIAJAETHCI B KoHUeENio HagmoauHu. CoBICTh — O3HaKa CJIa0KOCTI, CXHJIBHOCTI IO TaKOro
MaTOJIOTTYHOTO JIMIIEMIPCTBA, SIKE HE 3aJIMIIAE JIIOAMHY HaBITh HAOIUHII 13 caMuM coboro [1, €. 592].

[lo3uTHBHI 1HIWUBIAYaTICTUYHI TPaKTyBaHHS COBICTI 3YCTpPIYarOThCS B €THUIl BIiTANi3My 1 B
€K3MCTEeHLIaII3M1 IOCATal0Th CBOT'O arorexo.

InmuBigyamizm A. IlIBeiiepa TpakTye «4HUCTY COBICTH» SIK BHHAXiJl AMABOJIA, SIK O3HAKa
MOpaJIbHOI HEPO3BUHEHOCTI. BiZICYTHICTh aBTOPUTAPHOTO THCKY 3 OOKY COIiyMy — IHIIUX 1HAWBIIB,
3araTbHONPUHHATHX HOPM, TaOy Ta 1HIIOTO — HE € MJCTaBOI «YHCTOI COBICTI». SIKINO COBiCTH y
JIOAMHYU «YHCTay, [Ie 1Ile He 03HaYae, 110 BOHa MopalibHO Onaromonyyna. Lle nuine o3Hauae, mo BoHa
MOBYHUTH. BoOpolIHa COBICTI — IIe 3yCHWJUIsI O MOPajJbHOTO BIOCKOHAJICHHS, 3alopyKa TOTO, IO
CUTYyalis He moBroputhes [1, c. 592].

Ha nymxy M. Taiinmerrepa Ta IHIIMX €K3UCTCHINANICTIB, apryMEHT «HAIIMIIOB IO COBICTI»
Oe3norannuii. Bin Moxe OyTH ocTaHHIM y Oynb-sKill eTnuHii nuckycii. Takol mo3uiii JoTpuMyBaBcs
i E. ®pomm. CrpaBxHe icHyBaHHS MOXe OyTH OOyMOBJIEHO T'yMaHICTHYHOIO COBICTIO, SIKA HE Ja€
JIFOJTUHI MIAKOPATHCS 9y’KUM iHTepecam. byTn cymiliHHUM, Ha HOTo TyMKY, O3Ha4a€ KOPUTHCS JINIIE
THUM TIpaBWJIaM, sIKi JIOJWHA nependavae Hajme:xHUMHU s cebe. Lo o3Hauae i eK3MCTEHIiaicTa
cupapxkHicTs? Lle BipHicTh co0i. s ex3ucreHIiamicta 0coOMCTe CYy/KEHHS Ta YHiBepCaIbHHUN
3aKOH B3araji He 30iraroTbcs. PensTHBHA TO3WINA, IO HAWOLIBII BHpakeHa B €K3WUCTEHINiaii3Mi,
JeKnapye 6e3yMOBHY JIOBIpY JI0 Cy0’ €KTHBHOTO CHPUIHSATTSI MOPAJILHOI CHTYaITil.

CoBiCTh, SIK CHHTE3 30BHIIIHHOTO Ta BHYTPIIIHBOTO, MiJIKa3y€ PIllICHHS JHIIE B MOOJUHOKIN
cutyanii. Bona He e yHiBepcampHOW. He Moke OyTH MOpanbHHUX CHUTyallid, y SKHX pPIIICHHS
YXBAJIOETHCS NCAYKTHBHUM METOJIOM. YCI BiJIOBIaJIbHI PIIICHHS MPUAMAIOTHCS, MOKJIAal0YKHCh
JIUIIIE HA CBOIO COBICTh. JKUTTS — 1€ MUCTELITBO B3aEMO/IIi 31 CBOEIO COBICTIO.

Bucnosku. 1lincymoByl0o4YM, MOKHA 3a3HAUMTH, IO BCi MEpeNlideHHI Yy CTaTTi aHTHHOMIi
BiOOpakatoThCsl y cmpoOax BH3HAYEHHS COBICTI SIK MOpajibHOI KaTeropii. AJle eTMka He HaByae
COBICTI, a JHIIe MOXE MOSCHUTH i1 ponb. COBICTH — OpraH MOpajbHOI IHTYIMil. € MOpajibHO
o01apoBaHi JOAM 3 AyXe YyTIMBOI COBICTIO, 1 € JIFOJIU 3 JyXe ClIa0Koro iHTyimier. Lle 3amexutsb
BiJl iHTEJIEKTyaIbHOT0 noTeHiany. CoBicTh — 11e MopajibHa pedeKcis, M0 J03BOJIE BiAUyTH (ablI
y CBOTi TIOBEJIiHIII, PO3yMiHHS 3JI0SKICHOCTI BUMHKY. ByJio 3’sicoBaHO, 10 3 0JTHOTO OOKY, COBIiCTh —
[Ie He3allepeyHO HAsSBHUU MOpajbHHMI (PEHOMEH, 3 IHIIOr0 — BOHA Mae OyTH pallioHali30BaHa,
OCKIUJIBKM MU TOBOPUMO TIPO Hel y paMKax €THKH.

Takum yuHOM, yCi meperiueHi iHTepnperanii cyOCTaHIiabHOTO MiAXOAY BHHOCSTH MiJCTaBU
COBIiCTI Ha MeXi IHJMBIJyalbHOI MOPAJILHOI CBIJIOMOCTI Ta MeXi CyO’€KTUBHOCTI, a TIpU
1HAMBIAYaJIICTAYHOMY MiJXOJi COBICTH CHpUHAMAEThcA Juie K ¢eHomMeH aBToHoMii. COBICTH He
JI03BOJISIE CTABUTHUCS 10 ce0e 1mo0IaxIInBO.
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CONCEPT OF CONSCIENCE WITHIN ETHICS

In the article, a study was conducted to establish the connections of conscience with other ethical
categories and to analyze the main approaches to the interpretation of the concept of conscience within the
framework of ethics. The results of the study make it possible to make sure that all the antinomies listed in
the article are reflected in attempts to define conscience as a moral category. But ethics does not teach
conscience, but can only explain its role. Conscience is an organ of moral intuition.

Conscience is one of the relevant topics of human life, moral reflection that allows you to feel the
falsity in your behavior, understanding the malignity of an act.

The article proves that, on the one hand, conscience is an undeniably existing moral phenomenon, on
the other hand, it must be rationalized, since we are talking about it within the framework of ethics.
Conscience, as a synthesis of external and internal, prompts a decision only in a single situation. It is not
universal. There can be no moral situations in which the decision is made by the deductive method. All
responsible decisions are made relying only on one's conscience. Life is the art of interacting with your
conscience.
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The article draws attention to the interpretations of the substantial approach, which take the grounds
of conscience to the border of individual moral consciousness and to the border of subjectivity, while in the
case of the individualistic approach, conscience is perceived only as a phenomenon of autonomy.
Keywords: conscience, guilt, responsibility, reason, justice, shame, voice of conscience, "clear
conscience", substantial approach, individualistic approach.
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