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CYYACHE MUCTELITBO B KOHTEKCTI FTOBANIBALIMHUX TPAHC®OPMALLINA
KYNIbTYPWU: AHTATOHI3M | TEMMOPAJBHICTb

B cTaTtTi po3rnagatoTbCca cTpaTerii KOHLEenTyani3alii MMCTeLTBa B TEOPETUYHUX PO3BiAKax KiHUA XX —
noyatky XXI ctonitra. NPONOHYETLCA KPUTUYHO NEPErnaHyTU MOHATTA MNOCTMOAEPHI3M i MeTaMoAepHI3M AK
Taki, Wo no3baBneHi eBpPUCTMYHOro MoTeHuiany i binble He BiAMNOBIAAOTL AKTYa/IbHUM TEOPETUYHUM
3anutam. OZHMM 3 TOJIOBHMX HeAONiKiB MOCTMOAEPHICTCbKMX TEOopii MUCTELTBA € BiACYTHICTb B HUX
OCMMC/IEHHA QHTAroHI3MIB, WO BU3HAYalOTb KY/IbTYPHI i MONITUKO-€KOHOMIYHI npouecy nodaTtky XXI ctonitra.
[na Buxoady 3 TYNMKy NOCTMOLEPHICTCbKMX TEOPiA NPOMOHYETLCA PO3FNAHYTU MUCTELTBO B KOHTEKCTI Teopin
cyyacHocTi i rnobanizauiiHmMx TpaHcpopmau,in.

dinocodcbke ocmucneHHA rnobanisauii MoXKAMBE 33 YMOBWM MNPOSACHEHHA MOro 3HA4YeHHs B
NPOCTOPOBUX | TEMMNOpPANbHUX BUMIpax. MPOBOAMUTLCA KPUTUYHWUI OFNA4, KOHLENUiN CBiTy B cydacHiit ¢inocodii
A.Bagpbto, K.-J1.HaHci, E.lniccaHa i B apT-KypaTopcbKux npaktuKax K.-t0. MapTeHa i X.Y. ObpicTa. Baxknnemum €
PO3Pi3HEHHA MiXK PO3YyMIHHAM CBiTYy AK Mondus, WO B iCTOPUYHIM Tpagumuii 3B’A3aHe 3i CKiHYEHHicTIo, i
reoMeTpUYHOI0 iHTepnpeTaLieto cBiTy AK Globus, Wo No3Hayae AOCKOHaNICTb i HECKIHYEeHHiCTb. MoHAianizauis
BiANOBIAHO NpoOTUCTaBAAETbCA rno0banisauii, Ak nonidoHia yHidikayji. HatomicTb iHWKWI nigxig BU3HaYae
3a/IeXKHICTb MOHAjani3auii Big, NMOCTMOLEPHICTCbKMX TEOPiA | aKUEHTYE Ha aKTyasibHOCTi came MOHATTA
rnobanisauis, WO PO3rnA4aETbCSA Y TEMMNOPASIbHOMY BUMIpI.

A/NbTEPHATMBA MOCTMOAEPHICTCBKMM | METaMOAEPHICTCbKMM KOHLLeNuiaM mMucTeuTBa Moxe 6yTu
cbopmoBaHa Ha ocHoBi ¢inocodpcbknx po3sigok M.OcbopHa i K.biwon. CyyacHicTb B AaHOMY KOHTEKCTI
BM3HAYAETbCA AK TEMMNOpPabHiCTb rnobanisauii. CydacHMM MUCTELTBO CTA€E TOZAj, KOW BiATBOPIOE aHTArOHI3MM
MiXK rnobanbHICTIO TOTani3au,ii i IOKaNbHICTIO Cy6’EKTUBHUX NO3ULIN, MiXK ICTOPUYHUM YACOM i MHOMKUHHICTIO
TemnopasbHoCTel. B AKOCTI MpUKnaZy CyvyacHOro MWCTeLTBa «MNOABIMHOIO KOAYBaHHA» pPO3rnaAatoTbCA
MPOEKTN BUraflaHOro XyAoXKHboro o6’egHaHHA Atlas Group. OKpema yBara NpUAINAETbCA PO3raagy
KYPaTOPCbKUX MPAKTMK B KOHTEKCTi KOHUEnuji AiaNekTMyHoi cydacHocTi K.biwon, AKa npoTucTasnfAe
CNiBiCHYBAHHA MHOMMHHUX TeMMNopanbHOCTEM | «npe3eHTU3M», QiKkcauilo Ha TenepiwHbOMY 4aci.
O6rpYHTOBYETbLCA, LLO Cy4aCHE MUCTELITBO He Ti/IbKWM PEenpe3eHTYE aHTAroHi3aMKM, a M BUKOHYE MPOrHOCTUYHY
dYHKL,i10 | KOHCTPYIOE NONITUYHE YSIBHE.

KntouoBi cnoBa: cydacHe MUCTELTBO, MOCTMOAEPHI3M, BidyasibHa Ky/bTypa, rnobanisauis, aHTaroHiam,
TEeMNOPaNbHICTb, Ala/IEKTUYHA CYYACHICTb..

Ax nuryBaru: llerpenko, . (2023). CygacHe MECTENITBO B KOHTEKCTI TII00aTI3aliiHAX
TpaHc]opMaIiil KyIbTypH: aHTATOHI3M 1 TEMITOPaNbHICTh. BicHux XapKiecbko2o HAUiOHAIbHO2O
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Kpusza moctMomepHICTCHKHX TEOpi KyJIbTYpHU CTaBUTh IEpeA CYYaCHUMH AOCIiTHUKaAMU
3aBJIaHHA TOLIYKY HOBOTO KOHLENTYaJbHOrO amapaTy Ajsl ONUCY KYJIbTypH, 110 Oyne Oinblioro
MIpOIO BiAMOBIiAaTH BUKIUKaM cydacHOCTi. CTaH MOCTMOZAEPHY, SIK BiH OyB ONMHMCAHUN B KIIACUYHOMY
tekcti JKana-@pancya Jliorapa «Cran moctmozaepny» [Lyotard, 1984], He cmiBBimHOCHTBCS 3
aKTyaJIbHUM KYJIBTYPHUM 1 IOJITUYHUM A0cBifoM nodatky XXI cromitts. BigmoBigHo 3BepHEHHS
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Cepis «Teopia Kynemypu iginocogpia Hayku», 2023, BunycK 67
IO pPO3pOOKH  HOBITHIX  CTpaTerid  po3yMiHHS  KylbTypH, (OpMYBaHHS  BiAIIOBIIHOTO
KOHLIENTYaJIbHOTO amapaTy 1 3aJydyeHHs 10 TaKoro JOCTiMKEHHS aKTyaJbHHX KeiCiB cydacHOi
KyJIbTYpH JO03BOJSATH c(opMyBaTH IUCKYCIiHHY IUIOMIMHY JUIS HOBUX CIOCOOIB OCMHCIEHHS
kynpTypu XXI cromitrs. Y pmaHOMy KOHTEKCTI OcoOjiHMBe 3HaueHHsS MaroTh peduiekcii moao
MHUCTEITBA 1 HOro iHTepIpeTaliii B HOBiil KyJIbTYpHIH 1 MOJITHKO-EKOHOMIUHIM cHUTyamii, o
CKJIAJIaCs TPOTATOM OCTAHHIX JICCATUIIITD.

BignoBigHO 10 MOCTMOAEPHICTCHKOTO KOHCEHCYCY, M0 C(OPMYBaBCSI B TEOPETHUHUX
PO3BiJIKaX 3 MUCTENTBa B KiHII XX CTOpivYsi, yCi HOBITHI SBHIIA KyIbTypH NounHaoun 3 1960-x
POKiB, sIKi HE BIHCYBajHuCsi B TNapaJurMy MOJEPHICTCBKOTO MHCTEUTBA, MPOroJOIIyBaIUCH
MOCTMOAEPHICTCHKIMHU. CaM TepMiH «IIOCTMOJICPHI3M» CTaB Ha SIKMICh Yac 3arajbHOI0 HA3BOIO, IO
o0’eqHyBajia  PI3HOMAHITHI ~ KyJnbTypHi TeHaeHIii. IIeBHa KoOHIeNTyaJbHa OOMEKEHICTh
MOCTMO/IEPHICTCHKUX TEOpid KyIbTYpH cCTalla BXKE OYEBHJHOI Ha mouatky XXI cropiuus, ane
3aMiCTh TIPYHTOBHOT'O IEPEOCMHCICHHS 1€ «HE3aJ0BOJICHHS BiJ] MOCTMOJEPHI3MY» BTLIMJIOCH B
JIeIKHX TEOPETHKIB B KOHCEPBATHBHE PIIICHHS YBECTH HOBE MOHATTS MeramojepHism [Akker R. v.
d., Vermeulen T., 2017]. PitrenHs HeBane HaBiTh Ha CEMAaHTHYHOMY PiBHI, a/Ke BiIMIHHICTD ITOCT-
1 MeTa- JIOCTaTHbO yMOBHa. TepMiH METaMOJEpHI3M 3HAWINOB HaWOLIbIIE PO3MOBCIOKCHHS B
JTepaTypO3HaBCTBI, MMO3HAYMBINY TEHJICHIIII0O B TOCTIIOCTMOJEPHICTCHKIN JiTeparypi Ha KIITANT
Ixonarana ®panszena 1 [leima ®Pocrtepa Yosteca, sKi BIIMOBHJIMCH B CBOIM TBOPYOCTI BiJ
MOCTMOJIEPHICTCHKOI 1pOHIi 1 ToTanbHOI AekoHCTpYyKIii. [Ipr 3acTocyBaHHI MOHSTTS METaMOJIEPHI3M
70 OUTBII MIMPOKOTO Kolla KYJNBTypHHX (EHOMEHIB, SK MH Il¢ 0auuMo B Tekcrax Timoreyca
Bepmtionena i PoOina BaH neH AKkepa, OUYCBHIHOK CTA€ OOMEXKEHICTh 1BOTO MOHSATTS, OCOOJUBO MPHU
ocMucieHHi  mucrenTBa  XXI  cropiuus.  Asie  HaWOUIBIIO — MIpoK  OE3MOMIYHICTH
METaMOJIEPHICTCEKUX TEOPETH3YBaHb BHUSBISIETHCS TPU JOCHIDKEHHI aKTyallbHUX MOJITHKO-
ekoHOMIUHMX TporeciB [Freinacht, 2017].

Ha ¢oni Bxe TpamumitHux s KiHI XX CTOpIIds KOHIEHITiH MOCTMOACPHY OUTBII IIKaBUM i
opuriHapbHUM OyB miaxin Pozamian Kpayce. 3aMicTh MOIMIyKy B MUCTEIIBKHX MPAKTUKAX BaKIIUBUX
JUTSI TIOCTMOIEPHICTCHKOT Teopil mpuitoMiB ipoHii, mactumty i muTaTHOCTI Kpayce B cepii moCTimKeHs,
cepell SKMX BapTO OCOOIHMBO BIA3HAYUTH PO3BIAKY IPO TBOPUICTH OEIBTIHCHKOTO XyIOKHHKA
Mapcens bporapca, GhopMynroe KiHEIb MOIEPHICTCHBKOTO MHCTEITBA SIK TIEPEXif BiI MeOiyMm-
criermupiTHOCTI MOACPHIZMY M0 cTaHy moctMemianbHocTi [Krauss, 2000]. B mocTtmemianbHOCTI, Ha
QYMKY TOCIIIHHMIN, BigOyBa€eTbCs BIAMOBA BiJ BaXIIMBOI I MOJEPHIZMY Mi(hororii aBTeHTHIHOCTI
xynoxuabsoro meniymy [Krauss R., Foster H., 2016, p. 785-786]. llogiOxuit miaxin € mikaBUM ISt
PO3YMIHHS IHHOBAIIHHOTO 3HAYEHHS IS KYJIbTYPH IPYToi MOJOBUHE XX CTOPIYUS TAaKUX XYHAOXKHIX
TeXHIK fAK IHCTaALiA abo HampsMKIB TMOAIOHMX O KOHIIENTyali3My, ajie depe3 TEeopito
MTOCTMEMIaTbHOCTI HABPSIA UM BIACTHCS MPOSCHUTH TBOPYICTh XYyMOXXKHUKIB MOMIOHMX A0 Pipkpira
TipaBanii yn Tomaca XipmxopHa, sl SIKHX TEXHIKH TepopMaHCy 1 iHCTANAMI] — 1€ JTUIIe oHa 31
CKJIQIOBUX JJISI apTHKYJIAIIN MTapTUCHIIATHBHUX MUCTEILKHX MpakTHK [Lee, 2017, p. 117-130].

[Ipu BUKOpPHCTaHHI XPOHOJIOTIYHOTO MIAXOMY IUIsl pO3yMiHHSA TpaHchopMallii KyIbTypHUX i
MIOJIITUKO-€KOHOMIYHIX TPAKTHK KiHIA XX CTOpIiYYs JOCHITHUKKA YacTo Ha3mBaroTh 1989 pik
[Grovier, 2015]. Le#i pik Big3HAYWBCS BaXKIIUBOI CHMBOIIYHOIO TMOIICI0 — MaAiHHAM bepriHchkoi
CTiHHM, 110 HaauxHy10 Ppencica OyKysaMy Ha HalBHY KOHIIEIIIIO «KiHIIs icTopii» [Fukuyama, 1989].
3BUYalfHO, KOKHA TMepioam3ariisi, mo (ikCyeThcs Ha AaTi 3aBXKAA € JOCTaTHHO YMOBHOIO, aie
3HaueHHs 1989 poky € BaxxymBuM mipu (pikcamii mepexony no rinodamizamiiiHoro O0adeHHs CBITY i
Jeperysiii puHKIB, IO B CBOI Yepry Ha PiBHI MHCTENBKMX MPAKTHK BTUTIOETHCS B JIEPETYIISIil
oOpa3ziB. HacranoBa Ha rimofamizarliro MOMHOKEHA Ha «KiHEIb iCTOPIi» TOKOPIHHUM YMHOM 3MIHHIU
(yHKIIIOHYBaHHS MHCTEIPKUX TMPAKTHK, $AKi Temep MOIJIM MHCIUTHCA SK HE3aJeXKHI Bia
KOJIOHIQJIbHOI ieornorii 3axigoneHTpu3My. Mepeka MDKHApPOAHUX Oi€Hasie MOBHHHA Oylla CTEpTH
PO3MEXKYBaHHs 3aKjIaJ€HEe ICTOPUYHUM PO3BHUTKOM MHCTELBKHX HPAaKTHK, MO0 OO LBOr0 dYacy
CIMpaJlach Ha PsijL OMO3MLIHN, TAKUX K LHEHTp 1 nepudepis abo 3axix i Cxix.

HeBunankoso, mo came y 1989 poui BinOyBaeThcsl peBONIOLiliHA BUCTaBKa «Maru 3eMii» min
kypatopctBoM JKana-lOGepa Maprena, sikuil mpencTaBMB Ha OAHIM IUIOIIMHI TBOPH BiIOMHUX
3axiIHUX XYIOXHHKIB 1 HEBIIOMUX XYIOKHHUKIB 3 Pi3HUX KyJIbTYPHUX perioniB. MaprteH HiOu crep
PO3pi3HEHHS MDK UMMM XYAOKHUKaMH, BiIKpHBAIOYM LUISIX 0 HOBOTO MHCIICHHS MHUCTELTBa
riobanpHOro cBiry [Martin, 2012]. TToctMomepHi3M, siK 3/1aBajocsi TOJi, CTAaBaB UyJIOBOIO TEOPI€IO
IIOTO HOBOT'O CBITY, IO CKJIAJIaBCs 3 BIMIHHOCTEH, a TiI00alTi3ailisi HOBUM OIHUCOM CBITY, B SIKOMY
pO3MUBANHCS KyJIBTYpHI 1 HamioHanbHi KopaoHu. [Ipore pamukanbHi monii moyatky XXI cromitts
MPOIEMOHCTPYBAJIH YTOMIYHICTh TAKOTO CBITOOaYEHHS. AHTaroHi3MH, 1110 IPOHU3YBAJH CBiT
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MPOTATOM LBOT'O Yacy, MOBHOIO MipOIO BUHIIUIM Ha MMOBEPXHIO B cepii TEPOPUCTUUHUX aKTiB, BOEH 1
KOH(]ITIKTIB, SKi Mo3HaYMIM OypeMHHid moyatok XXI cromirTs.

VY nmaHoMy KOHTEKCTiI BapTo 3raJaTd KOHIEMNII0 rereMoHii i aHtaronismy Epnecto Jlakmay.
[Ipomec BcTaHOBNEHHSI TEreMoHii, 3 TOUKM 30py ¢inocoda, 3MIHCHIOETbCS HA TPHOX PIBHAX: 1)
MOPOKHE 3arajbHE, MIO CTa€ ToNeM OOpOTHOM pIZHOMAHITHUX iAeoNorii; 2) OcOOIMBHIA
17ICOJIOTTYHUH 3MICT, 110 BCTAHOBJIIOE TEIEMOHIIO HaJl TOPOXKHIM 3arajbHUM; 3) HaaMipHE OIMHUYHE,
o MiApuBae 3MicT reremoHii. Jlaknay He HIyKae CHpaBXHIA OHTOJOTIYHHHA 3MICT MOJNITHYHOTO, a
OMUCYE TMPOIEC WOro BCTAHOBJICHHS, 3aBXKIM 3YMOBJICHHH HEMONONAaHMMH aHTaroHi3MaMH.
OnuHnuHMi eneMeHT B Teopii Jlakiay — 1e BHYTpIIHS YacTHHA IMPOIIECIB, IO KOOPAMHYIOTHCS
3arajibHAM, B TOW € 4Yac TUIBKH BiH BOJIOJIIE€ TIIPUBHOIO CHIIOKO, IIIO 3/1aTHA MOJ0JATH 3arajbHe. Sk
nuie Jlaknay, «3aranpHa ¢popMa i 0co0IMBe MOXKYTh OyTH AudepeHIiiioBani. Y TaKoMy BUTIAIKy MU
3ITKAEMOCH 3 TIO/IBIHHICTIO, 3 OTHOTO OOKY — CTPYKTYpa (4aCTKOBO 3pyHHOBaHA), a 3 1HIIOT CTOPOHH —
PI3HOMAaHITHI OJMHUYHOCTI, SIKi 3aMOBHIOIOTH CTPYKTYpPHI MpPOOUIM 1 MPU3BOIATH O TepeOya0BU
nuckypceiB 1 npaktuk» [Laclau, 2007, p. 93]. OguHUYHE TYT CTBEPIKYE PO3PHB MK 3arajbHUM i
0COOJIMBUM, KOHCTATyIOUM YMOBHICTh T€T€MOHIi Oy Ib-SKOTO i/IEOJOTIYHOr0 3MICTY, SIKHI TPETEHIYE
Ha 3arajbHICTh. Lleil imeonoriyHui 3MiCT HIKONM HE € CTAaHOM pedei, a 3aBXAW — CUTyaTHBHUH
pe3yabTaT NOMITHYHOT 00pOThOU. TakUM YMHOM, MU MOYKEMO PO3TJISAATH MOCTMOACPHI3M HE TIIbKH
SK KyJIbTYpHY JIOTIKY ITi3HBOTO KamiTani3my 3a BimoMuM Bu3HaueHHsM Dpexapika [Ixeiimicona
[Jameson, 1991], a i sk rereMOHHY 17€OJIOrif0, 10 BTUIIOBAja MEBHUN CBITOIJISNA, 3aCHOBaHUN Ha
imei TrapMOHIMHOrO CIIBICHYBaHHS BIJIMIHHOCTEH, 1I€O0JIOTI€r0, 1[0 HaMarajaucs IrHOPYBaTH
AHTAroHI3MH. 3BIJICH TpajMIliiHE aHTHUTEreNITHCTBO TEOPETHKIB MOCTMO/IEPHY 1 KDUTUYHA HACTaHOBA
10 nianektuaHoro mucients [Deleuze, 2001, p. 181-182].

Uu o3Hauae 1e, MmO I OMHCY KyJIbTypHOi curyamii kKiHmg XX — mouatky XXI cTomiTTs
HEOOXITHO BUTAIYBATH SKHICh HOBUH -13M? MOXKIINBO, BapTO PyXaTHCS 3a IHIIOKIO JIOTIKOIO: HE
IIyKaTH CTaOLT3ylouy 1 3aCHOKIHIMBY TEOpil0, a BH3HATH AHTAroOHI3M SK 0a30BYy CKIAJ0BY
COIITBHOTO, TIOJITHYHOTO 1 KYyJIBTYPHOTO MTOCBITY 1 3pOOMTH OCMHUCICHHS aHTAarOHI3MIB OCHOBOIO
PO3YMIHHS CydacHOro cBiTy. Aie mio take cBit? Um cmpasmi, sk mucaB Maprin Taiinerrep, «die
Welt weltet» [Heidegger, 1971, p. 44]? I uu He € PeHOMEHONOTIUHE 3a TOXOKEHHIM ITOHATTS
«CBIT» HACIIIKOM KOJOHIaJIbHOTO MHCIIEHHS? B poboTi «Jloriku cBiTiB» AsneH baapio poOUTh dyxe
I[iKaBe MPOTHUCTABIIECHHS IBOX IMOHATH CBITY: 1) «CBIT» KamiTadi3My 1 3aMOXHHX JEMOKpaTii 1 2)
TBEPKEHHS «ICHY€ TUTPKHA OAWH CBIT» K MOJMITHYHUHN iMmnepaTuB. Tak, 3a bajpro MOHATTS «CBIT» B
MIEPIIOMY CEHCI 1 CITifyroue 32 HUM MOHSATTS I1o0ai3alii HiAMIHAIOTh MOXKITUBE CIPaYXKHE POIYMIHHS
CBITY, III0 TIOBHHHO CTAaTH HE OIKMCOBOIO MOJEITI0, a mpuHIuoM fii [Badiou, 2019, p. 64-94]. Sk
nmume ¢inocod, «EmuHUE CBIT — e fAKpa3 Te Micle, A€ ICHy€ HeCKiHueHHa MHOXXHUHHICTD
BimMmiHHOCTeH. CBIT €IMHUHN TPaHCIEHAECHTAIFHO, TOMY IIIO JIFOJH, SIKIi B HBOMY KHBYTH, BIIMIHHI»
[Badiou, 2008, p. 63]. bagpro HaMaraeTsCs MOAOJIATH CYIIEPEUKy MK JIOKATbHUM 1 yHIBepCAIIbHUM,
PO3YMIitOUH TIif] EAMHUM CBITOM HE TI00aji3alliiiHy HaCTAaHOBY Ha MPOCTOPOBE CIIBICHYBaHHS Pi3HUX
CHUTBHOT, 00’€THAHUX COIIaIPHAMH, TOJITHYHUMH i €KOHOMIYHMMH (DaKTOpaMH, a HACTAHOBY Ha
MOXJIMBICTh €HAHHS, IO JOJIA€ KOPJOHU i OOMEXKEHHs, aje He CTHpaE BiAMIHHICTh. ToMmy Take
PO3YMIHHS CBITY € IMITEpaTHBOM, SIKHi He € (i He Moke OyTH) TIOBHOIO MIpOIO BTUICHHM, aje MOXKeE
BH3HAYATH MOJITHYHY JIifO.

Inmmit mnax npomonye XXan-JItok Haxci, skuif BUKOPHUCTOBYE KOHIIENT MOHiai3allist
3aMicTh MOHATTA Tio00amizamis [Nancy, 2007]. B icropuko-dinocodhcbkoMy KOHTEKCTI MH MOXEMO
mobaynTH, IO BH3HAYEHHS CBiTy sk Mondus icTOpHYHO TIOB'SI3aHE 31 CKIHYEHHUM, IO
MPOTUCTABIIIETECS OE3MEKHOMY OOXKECTBEHHOMY, Toli sk cBir sk Globus coupaerscs Ha
TeOMETPUYHY BiICWIIKY /10 TOCKOHAJOCTI 1 HeckiHueHHOcTi [Sloterdijk, 2011]. Lle po3pi3HeHHs qyxe
OpHUTIHAJIBHO BiZOWBA€ETHCS B KypaTOPCHKUX MPAKTHKAX OJHOTO 3 HAHOUIBIN BAXKIMBHX KypaTOpiB
noyatky XXI cronitra XaHca-Ynbpixa OOpicta. ¥ cBOiil Kyparopcbkiil npaktuui O6pict, npo 1o
BiH HEOJHOpPA30BO BKa3yBaB Yy IHTEPB’I0 1 KypaTOPCHKHX TEKCTaX, HAIMXaBCsS poOOTaMH
nucbMeHHHKa 1 inocoda 3 Mapriniku Enyapna I'miccana. Po3pobieHe B moCTKOIOHIaIbHINA Teopii
I'miccana mousTTa MOH#iami3amist (mondialité), mnoBuHHO ciyryBaTH, Ha JyMmMKy OOpicra,
ANbTEPHATUBOIO TOHATTIO Tiodamizarmis. Cmigyroun 3a aymkoro [miccana, OOpict posrisnae
riodanizaniro, mepul 3a Bce, SIK npouec yHidikamii i cTupanHs KylnbTypHUX BiaMiHHOCTel. HaTtomicTh
MOHZiami3amiss — 1e nomioHiss HEeHTpiB Ta MDKKYJIBTYPHMH Jiajor, SKAH Joja€ iepapxidHe
PO3pi3HEHHS LeHTp/niepudepist 1 aKIEHTYE HA YHIKaIbHOCTI 1 CHHTYJISIPHOCTI KOXKHOI'O KYJIBTYPHOI'O
uentpy [Duplat, 2017]. Ha nymky OOpicta, xymoxHiil cit XXI cTonitts Oinblie He icHye B MOJieli,
o GoKycyeTsCsl Ha OTHOMY a00 AEKUIBKOX LIEHTPAX, a CKJIAA€ThCS 3 COTHI JMHAMIYHUX LICHTPIB.
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i imei BriroBamucs B KypaTopchkux mpoekrax Oopicra e 3 kiHmst 1990-x pokis. [Ipoekt «Micta B
pyci» 1997-1999 pokis OyB npucBsiueHni po3BUTKY MicT CXifgHOT A3ii, 1110 BTUIMIIOCA Y Bi3yallbHOMY
MUCTENTBI, apxiTekTypi i kinemarorpadi. Iloka3 1i€i BUCTaBKM B pi3HUX MICTax MPUHIIMIIOBO
nepenbaydaB 3MiHY 1 MOLUTYK HOBUX MPe3eHTALIHHNUX 1 eKCIO3UIIHHUX pimieHb. KypaTopchkuii mpoexT
«Take Me (I’'m yours)», 3anmouatkoBanuii O0pictom y 1996 poui pazom 3 Kpicrianom bonrancki,
MponoBKyBaBca mporaroM 20 pokiB. BucrtaBku cTBOpIoBaHI B MeXaX I[bOr0 MPOEKTY OXOIMHIIN
mmpoky reorpadiro Bim Komenrareny mo byeHoc-Alipecy. IIpuHIMIIOBOIO HACTAHOBOI IIHX
BHCTaBOK OyJia MPHB’sI3Ka JI0 MICIIEBOCTI, B Kiii BOHU MPE3CHTYBAINCS, TOMY BaXKIHUBOIO CKJIAJIOBOIO
MIITOTOBKA BHUCTABOK OYyJI0 MPOBEJCHHS MICIEBUX JOCHIDKCHb, SKI BHU3HAYaJlH KypaTOPCHKi
crparerii. LlikaBum pimenHsM cepii BucraBok «Take Me (I'm yours)» Oyno mepeocMHCICHHS
BIJHOCHH TJjsiadya i TBopy MucteutBa. KypaTopu 3HsUIM 3a00pOHY Ha B3a€EMOJII0 IIISAdiB 3
EKCIIOHOBAaHUMHU TBOpaMHu. SIK KypaTopu 3a3Haumid, «BiaBimyBauam BHCTaBKH MPOMOHYETHCS
HEXTYBaTH KOHBEHIIISIMH Ta POOMTH BCE Te, IO IM 3a3BHYail 3a00pOHEHO pOOUTH B My3€i: 10 poOiT
MOXHa TOPKAaTHCS, iX MO)KHA BUKOPUCTOBYBATH a00 3MIHIOBATH; TX MOXHA CIIOXHMBATH ab0 HOCHUTH;
KyITyBaTH 1 HaBiTh 3a0MpaTH Oe3KOMTOBHO 200 OOMIHIOBATH Ha SIKYCh 0coOHcTy piu» [Obrist, 2017].

[ToBHOO MipOIO EKCIIEpPUMEHTANIbHI KypaTOPChKi HACTAaHOBH OyJH BTUJIEHI B CAaMOMY BiZJOMOMY
KypaTopcbkomy Tipoekti Obpicra «CraHIist Y Tormis», Ipe3eHTOBaHOMY Ha BeHemilichkiii OieHalne B
2003 pori. CriBKypaTopoM 11boro npoekty O0picra okpiM pefakTopku xypHaiy «Artforumy Mot
HecOiT craB Tainanncekuii xynoxxHuk Pipkpit TipaBanis. CTparteris MDKHaApOJHUX KypaTOPCHKUX
npoekTiB OOpicTa CyTTEBO BIAPI3HAETHCS Bil KOHIICMIIT BaXKJIMBOI JJI CBOIO Yacy BHCTaBKH
Maprena «Maru 3emii». B Mapitena mu, 3 ogHoro 0oky, 6auMMoO HAaCTaHOBY Ha JIEKOHCTPYKIIIIO
oro3uiii nepudepis/uentp, 3axin/Cxia, BIAOMHI/HEBIIOMHI XyJAOKHUK, aje 3 iHIIOrO OOKy, B
caMiil KOHIIENIii BUCTAaBKHM 3ajMIlajiacsi IPUXOBaHa I€papXis, MO BiIOMBAJIOCS HABITh B Ha3BI:
pamioHaibHa 1 KyJIBTYPHO JOBEpIEHA JIFOAMHA 3aXiTHOI KYJIbTYpH 1 ippallioHaIbHI «Marmy 3 IHITHX
KYJIBTYp, 110 MOXXYTh CTBOPIOBATH OpIEHTOBAHE Ha eTHOrpaiyHi CIOXKETH 1 TpaauIliiHI MaTepiaiu
MHCTEITBO. B mpoekTax OOpicTa AOMAIOTHCS 1 Ii KOJTOHIAIBbHI CTEPEOTHITH: 00EPEKHICTE 1 yBara 1o
MICIIEBOT'O0 KYJBTYPHOTO KOHTEKCTY, CTBOPEHHS IPOEKTIB OE3MOCEpEeTHRO B MiCTax, SKi JTOBIHH dYac
Oy BHKJIIOUCHI 31 CBITOBOI KYJIBTYPHOI MaItd, 110 3BoruIacs 10 1989 poky mepeBakHO M0 IIEHTPIB
3aXiTHUX KyJbTyp, aKTHUBHE 3allydeHHS JO CITIBKypaTOPCTBA MPEACTABHUKIB IHIIUX KYJIBTYp. Aje
BoAHOYAC MyOnmiyHWUN muckypc OOpicta, 3a BEIMKUM paxyHKoM, TIepeOyBae B  IOJNOHI
MTOCTMOJIEPHICTCHKOI MHCJIEHHEBOI cTpaterii. B KypaTopchKrMX TeKCTaxX i TEOPETHYHHX PO3BiIKax
OO6picT akIeHTye Ha MPUTAMAaHHAX TMOCTMOAEPHI3MY KOHIIenTax momidoHii, miamory i mereHTparii,
0 CTBOPIOIOTH 1TIO31F0 TapMOHIHHOTO CBITY MICHS «KIHI ICTOpil» 1 MHCTENTBa SK YTOHNIYHOI
IUIOMIMHA, B SKIA med cBiT 3piiicHuBcs. Takum dYWHOM, KypaTopcbkuii cBiTormsig OOpicrta
HaONMKAETBCS 10 TIOCTMOJEPHI3MY 1 BHUKIIOYa€ OCMHCIEHHS aHTaroHi3MiB, IIPOMOHYIOUH
TapMOHIHE CIiBICHYBaHHA BiIMIHHOCTEH, MTPECTABICHUX B MUCTEIBKUX ITpocTopax. O4eBUIHO, 10
Taka CTpaTerisi € BaXIMBOIO UIsI PO3YMIHHS KyIbTYpHHX TIPOLECIB 1 apTHUKYIMALii KyJIbTYPHHX
mpakTuk KiHg XX- mouatky XXI cTOmITTS, ane € HepeBaJaHTHOI s pediekcii MogabImX
KynbTypHUX mporieciB XXI cTopiuds i moBuHHA OyTH mepeocMIciieHa i pagukanizoBaHa. [lomidoris
LHEHTPIB 1 MDKKYIBTYPHHH [iaJor € ifeolioreMaMu, IO CKJIad KypaTOPChKUH AMCKYPCHBHHI
KoHCeHcyc moyaTKy XXI cTopiuds, 31eMeHTOBaHWI YiCEeNbHUME Oi€Hase, KyabTypHUMH (HOHIAMH i
MHCTEILKIMH IIEHTPAMH.

OOpicT 4YacTo BHICTyIa€ MPOTH TioOamizamii, MOCTaTHHO OOMEKEHO BH3HAYAIOUM ii uepes
YHi(iKaIlito i TPOTHCTABISAIOYH i1 BJIaCHI MOHIIATICTUYHI KypaTopchKi nmpoektu. LlikaBoto B manomy
KOHTeKCTi € no3uis ¢inocoda Ilitepa OcOopHa, AKuii HE BIIMOBIISIETHCS BiJl MOHITTS TI100ami3altis,
alle B HOro CepIeBHHI 3HAXOAWTh NOTY)KHHH aHTaroHi3M MDK «00’€KTHBHUM» IUIAHETAPHUM
BHMipoM (TeorpadiqHo JIOKaIi30BaHi COIiajibHiI MicIs IHTErpoBaHi B TII00ABHI MEpexi) 1 TUM, 0
BiH Ha3WBa€ MHOKMHHHUM acIIeKTOM CBiTy. B cBOiX mociimkenHsx riobaiizarii OcOOpH HaMaraeThCs
NPOJEMOHCTPYBATH SIK IHTErpamiiiHi Mpouecu 3B’S3YIOTHCS 3 MHOXXHHHHMH B3a€MOITOB’SI3aHUMHU
Cy0’€KTMBHMMH NO3ULISIMH. 3 TOUKM 30py (inocoda, riodanizamis BHUKIMKAaE (QyHIaMEHTaIbHY
3MiHY MPOCTOPOBO-4aCcOBOI OpraHizalii MOXIMUBOIO JOCBiAYy i YTBOPIO€ HOBY (hOpMy iCTOPHYHOT
Temnopainizauii. B Tepminomoriunomy miadi y OcOopHa i, Hampukiajg, y Takoro icTopuka i
TeopeThka MHUCTenTBa siK Teppi CMIT me BHUSBWIOCA y BIAMOBI Bifl MOHSTTS HOCTMOJAEPHI3M 1
HATOMICTh 3BEpHEHHI JO MOHATTS cydyacHicTh/contemporary [Smith, 2019, p. 21]. CyuacHictb
OPUHLUIIOBO MPOTHUCTABISETHCS B JAHOMY KOHTEKCTI TIOCTMOIEPHI3MY, SIKMH, Ha JyMKY
JOCIIAHUKIB, TOBHICTIO AUCKPEAUTYBAB ceOe SIK TeMIOPAIbHUM 1 KpUTHYHUN KOHLIENT 1 HE € Olible
pENeBaHTHUM ISl pO3YMiHHA MUCTEIBKHX TpoleciB 3 KiHIA 1990-x pokiB i mpoTsirom novatky XXI
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cronitta. B cratTi «[locTkoHmenTyanpHuil cran, abo KyJabTypHa JIOTiKa BHCOKOTO KamiTamizmy
ceoromHi» OcOopH Jae Take BHM3HA4YeHHS cydacHOcTi: «CydacHiCTh — 1€ TeMIOpalbHICTh
rno0anizanii: HOBHH THI TOTANi3yl04yoi, aje MpH IbOMY IMaHEHTHO PO3KOJIOTOI KOHCTEINSIil
TeMnopaibHuX BimHOCcHH» [Osborn, 2014, p. 23]. 3BijcK Cy4acHE MUCTEUTBO — II€ MUCTEILTBO, SIKE
AKICHTYE Ha IIbOMY 0a30BOMY aHTArOHi3Mi MiX TOTAJII3aII€l0 1 IMAHEHTHUM PO3KOJIOM 1 BTLIIOE HOTO
B HOBITHIX XyJIOXHIX 1 KypaTOPChKUX MPaKTHKaX.

B cyyacHOMy XymO)KHBOMY MpOIIECI MOXKHA 3HAWTH TPHKJIAIM MHUCTELTBA, MO0 HAa PiBHI
npobneMaTHKH 1 (OPMH axkTyalli3ye AaHWH aHTaroHisM. TakuMu € TpoekTH «Atlas groupy,
BUTAJIAHOTO XYJIOXHBOTO 00’€JJHAHHS, CTBOPEHOIO JIBAaHCHKHM XYyIOKHHUKOM Bamizom Paagom.
OnuH 3 HaWOUIBII IIKaBUX MPOEKTIB «Atlas group» mpHCcBsSYEHO I'poMaIsHCHKIN BiitHi y JliBaHi.
Buxopucroyroun ¢inmemu, dororpadii, aymio- i Bimeo3anucH, TOKYMEHTH, IMOEIHYIOUH BHTaJaHe i
baxryanbphe «Atlas group» geMoHCTpye sIK peasibHa KaTacTpoda rpoOMaIiHChKOT BIHHH IHTETPY€EThCS
B TJ00aNbHMH JIOCBiN dYepe3 MeAidHI 1 JIUCKYpPCHBHI 3aco0M, PO3KPHUBAIOYM MEXaHi3MU
rinobanizamiiiHol penpesenranii. Sk crBepmxye Paax, «Mu He BBaxkaeMo «I'poMalsTHCBKY BiliHY» y
JliBaHi yCTaJICHOI XPOHOJIOTIEI [aT, TOii, OCOOMCTOCTEW, MAacOBMX BOWBCTB, BTOPIHEHb, a
MIBHUJIIIE MU XOUYEMO pO3MIIAJaTH il SK aOCTPaKiilo CTBOPEHY PI3HUMH JHUCKYpCaMHU, PI3HUMH
cnocobamMu acuMmimsamii maHux cBiTy» [Raad, 2003, p. 44]. Paag po3poOuB cepito HPOEKTIB,
MPHUCBSYCHUX TPUBEPHEHHIO YBarW 0 JKUTTA MelKaHiiB octpoa Caanist Ounst AOy-/labi, mio
npu3Beso 10 3aboponu nepebyBanHs mutis B O0’emHannx ApaOcbkux Emipartax. Ase 3HaueHHs
mucrenrBo Paama i Atlas Group moinsrae He TUIbKM B TOMY, II0 BOHO B JOCTaTHBO crenudiuHiit
(dopmi pO3IIOBiJIa€ PO MPOKUBAHHS CYYaCHOCTI MEUIKAHIISIMHU MEBHUX perioHiB bimsbkoro Cxony.
IMpoektn Atlas Group NeMOHCTPYIOTH MEXaHI3MH TOTO, SK Il CEpis TPariyHWX 1 KaTacTpopiuHUX
VHIKaJIbHUX CYO’€KTUBHUX JIOCBIMIIB BXOJWTH B PENPE3CHTAINI0 1 alpoNpiloeThCs TOTATI3YIOUUM
BHMIpPOM TJ100aIbHOCTI. [le MUCTELTBO BiITBOPIOE B3a€MOIII0 KOMYHIKAI[IHHMUX TEXHOJIOTIH 1 HOBUX
($bopM TEeMIOpaIbHOCTI Ta MPOCTOPOBUX BIIHOCHH, IO apPTUKYIIOIOTH KYJIBTYPHHIIBKY 1 TOJITHYHY
CKJIaJI0B1 MPOIIECiB TIT00ai3arii.

Teoperuxkunsa cydacHoro mucrentBa Kinep bimon B NOCHIPKEHHSIX KypaTOPChKUX IPAKTHK
XXI cropivus pagukamizye mosumito OcOopHA, BBOISYM IOHATTS IIAJIEKTHYHA CYYAaCHICTH, SKE
I03HAYa€ CITIBICHYBaHHS MHOXHHHHX TEMITIOPAILHOCTEH BCEpPEAWHI OUIBII TOITITH30BAHOTO
ropu3oHTy. JliaJeKTHYHYy Cy4acHICTh bilom TPOTHCTABISIE  «IPE3EHTU3MY», PO3YMIHHIO
TENEPIlIHBOI0 MOMEHTY SK «TOPH30HTY 1 I Hamoro mucicHHs» [Bishop, 2013, p. 6]. Bimomn
3HAXOMUTh IIKaBH Kelch poOOTH 3 MIAEKTHYHOI0 CYYaCHICTIO B KypaTOPChKMX MpakThkax XXI
CTOJITTS, IO aKTYyali3ylOTbCS HE B MOTYXHHMX LIEHTPaxX Cy4acCHOrO 3aXiHOIO MHCTENTBA TaKUX SK
MoMA a6o Tate Modern, a B OUTBII JOKaJpHUX 1 MapriHATI30BaHUX MPOCTOpaX, TaKuX K Mys3eit
cygacHoro mmcrentBa Metelkova (MSUM) B Jlro6nsHi. KypaTopcbki NMpoekTH, CTBOpIOBaHI B
MOMIOHMX TIPOCTOpAaX, JONAIOTh «IIPE3CHTHCTCHKY HACTAHOBY» 1 BIUITMB PHHKOBHX IHTEpECiB, IO
IOMIHYIOTh B KYpPaTOPCHKHX TIPOEKTAaX BIUTMBOBHX 3aXiMHUX apT-iHCTUTYIIH. J[lianektndana
CyJacHiCTh B pO3yMiHHI bimomn He opieHTyeThCS Ha perpe3eHTamniiHi MOJeNi, a IEMOHCTPYE YMOBH
X MOXIIMBOCTI B JIIANIEKTHUI[I OMUHUIHOTO i 3aTAIbHOTO, aHAXPOHIYHOTO 1 TETEePIIIHBOTO.

CydacHe mucrentBo sk mucrenTBo XXI cTopiuds iCHye B HOBiMl cuTyarii, sSika rmodaia
dbopmyBatucs micns 1989 poky 1 BH3HaYMIa OCHOBHI BEKTOPH TPAHCHAIIOHAIFHOTO IPOCTOPY
MUCTELTBA, B SIKOMY INpALIOIOTh XyZOXHHUKH. Ll curyamis He Moxe OyTH OmMCaHa HOHSATTAMHU
ITOCTMOJZIEPHI3M YHM METaMOJEpHI3M, fKi ITHOPYIOTh aHTaroHi3MH, MPHUXOBaHI 3a TEreéMOHHUMH
JTVICKYpPCUBHUMHE (POPMAIIISIMH, 1 CYIIEpEUHOCTI MONITHKO-eKOHOMIYHUX TiporieciB X XI cromitTs. TBip
XYZIOXKHUKA 1 TMPOEKT KypaTopa CTalOTh CIpaBAi Cy4YaCHHM TOIi, KOJM BOHU ICHYIOTb B PEXHUMIi
MOJBIMHOTO KOIYBAaHHA: B3a€MOJIIOUM 1 3 JIOKAJIBHOIO XYIOXHBOI CUTYAIl€l0 1 3 TUM, L0 L0
CUTYyaIlil0 BH3HA4Ya€ — TJIO0AJTHHOIO MOJITHKO-EKOHOMIYHOK JrHaMiKor. CydacHWil XyMOXKHUK 1
KypaTop, TaKMM YHHOM, BTUIIOE IyXe BaXKJIUBY MICil0, HE TUIBKM JEMOHCTPYIOUM aHTAaroHI3MH
JOMIHYFOUMX OIUCOBHX JHUCKYpPCiB, HE TUIBKM BUCTYNAIOYM MEIIyMOM MDK KYyJIbTYPHO-
IHAYCTpiaTbHUM TJ00ATFHUM 1 JIOKaJi30BAHHUMH MHOXXHUHHOCTSIMH CYO €KTUBHUX TIO3WIIH, a i
CTBOPIOIOYH HOBI IIJISIXM PO3YMIHHS «CBITY» 1 BIIKpHUBalOYX OOPHCH HOBOTO MOJITUYHOTO YSIBHOTO.
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CONTEMPORARY ART IN GLOBALIZATION CULTURAL TRANSFORMATIONS:
ANTAGONISM AND TEMPORALITY

This article considers the strategies of art conceptualization in theoretical explorations of the late 20th
and early 21st centuries. It is proposed to critically review the concepts of postmodernism and
metamodernism as those that are devoid of heuristic potential and no longer correspond to current
theoretical demands. One of the main shortcomings of postmodern theories of art is their lack of
understanding of the antagonisms that determine the cultural and political-economic processes of the early
21st century. To break a deadlock of postmodern theories, it is suggested to consider art within theories of
modernity and globalization transformations.

Philosophical understanding of globalization is possible if to spatially and temporally clarify its meaning.
World concepts are critically reviewed in the modern philosophy of A. Badiou, J.-L. Nancy, E. Glissant and in
the art curatorial practices of J.-H.Martin, H.-U.Obrist It is important to distinguish between the
understanding of the world as Mondus, which in the historical tradition is connected with finitude, and the
geometric interpretation of the world as Globus, which denotes perfection and infinity. Mondialization is
accordingly opposed to globalization, as the polyphony of unification. While another approach determines
the dependence of globalization on postmodern theories and emphasizes the relevance of the very concept
of globalization, which is considered in the temporal dimension.
An alternative to postmodern and metamodern concepts of art can be formed on the basis of the
philosophical explorations of P. Osborne and K. Bishop. They define contemporary as the temporality of
globalization. Art becomes contemporary when it reproduces the antagonisms between the globality of
totalization and the locality of subjective positions, between historical time and the multiplicity of
temporalities. As an example of modern art of "double coding", the projects of the fictional art association
Atlas Group are considered. Particular attention is paid to curatorial practices within the concept of dialectical
contemporaneity by K. Bishop. The researcher opposes the coexistence of multiple temporalities and
"presentism", fixation on the present time. It is substantiated that modern art not only represents
antagonisms but also performs a prognostic function and constructs a political imaginary.

Keywords: contemporary art, visual culture, postmodernism, globalization, antagonism, temporality,
dialectical contemporaneity
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B.WALDENFELS'S RESPONSIVE TOPOGRAPHY OF FOREIGNNESS: ART'S
RESPONSES TO CONTEMPORARY CHALLENGES

The purpose of the study is to consider the topography of foreignness of Waldenfels as an example
of a possible phenomenology of modern art and all the contradictions of the modern artistic image. Research
methods — hermeneutics, phenomenology, responsive phenomenology of B. Waldenfels, philosophy of art,
discursive and art analysis, philosophy of trauma. Scientific novelty. It is proved that modern postmodern and
metamodern culture is characterized by the understanding of the Stranger and alienation. The best
theoretician of the problem of the Stranger and the meeting of a person with a stranger is B. Waldenfels. For
the first time, the phenomenology of someone else's Waldenfels was applied to understand the philosophy
and imagery of modern Ukrainian art. The stranger can acquire both positive semantics, the gradual
development of the city, and hostility, the threat of depopulation, the disappearance of human features in
the city, where the city can become a symbol of the destruction and oblivion of the usual world of a
traumatized person. Conclusions. Modernism was characterized by the loss of reality in space, this becomes
irony in postmodernism and alienation in metamodernism. Control and totality are trying to be destroyed by
the postmodern, instead we see that the postmodern has to meet the Stranger as a threat and a possible
participant in the dialogue. Modern art insists on the polyphony of such a dialogue, and that the pleasant and
unpleasant features of the Stranger must be accepted. Postmodern art refuses to reflect on violence, which
leads to worldview crises and is one of the ideological bases of wars, in particular the Russian-Ukrainian one.
One of the ways to describe such a situation is to describe the images of modern art as phatic and dynamic.
Efforts to achieve harmony and pure form level the distance. The introduction of distance and emptiness in
the artistic image of postmodern and metamodern corresponds to the distances of the material world,
defines postmodern art. Based on the explication of Waldenfels' phenomenology of alienation, it is possible
to consider contemporary art and most of its existing contradictions as a dual process - both the emergence
of alienation and delocalization of old cultural spaces, and the creation of new digital and media spaces of
social solidarity..

Keywords: Alien, Other, phenomenology, philosophy of art, artistic image, history and philosophy
of Ukrainian art, philosophy of culture.

In cites: Tytar, O., Alimova, V. (2023) B.Waldenfels's responsive topography of foreignness: art's
responses to contemporary challenges. The Journal of V. N. Karazin Kharkiv National University,
Series "The Theoryof Culture and Philosophy of Science", (67), 14-22.
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Formulation of the problem. Modern art demonstrates an extremely wide range of public
moods and expectations, is a certain artistic reflection on the events of the Russian-Ukrainian war,
as well as the events that preceded it. Modern art leaves the space of academic walls, goes outside,
listens to the voice of everyone, especially the voice of a witness, traumatized by the unusual, tragic
experience of recent events. When earlier the problem of | - the Other arose for art, now the problem
of the I - the Stranger is becoming another problem.-
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Degree of research. Modern art operates with concepts of both similarity and otherness. The
most famous theorists of otherness are J.P. Sartre, E. Levinas, B. Waldenfels. The latter expands the
concept of the Other and introduces the concept of Foreignness as a possible characteristic of the
Other. Waldenfels not only became the main theorist of Alienation [Waldenfels B., 1997],
[Waldenfels B., 2006], [Waldenfels B., 2020], but also acted as a philosopher who deeply
understands modern socio-ethical issues, modern art, not remained an outsider in the issues of the
Russian-Ukrainian war [Waldenfels B., 2022], taking a clear ideological position as a supporter of
European values.

Also, for our philosophical position, consideration of the evolution of modern arts, their
modernization and digitalization, which leads to new horizons of understanding the problems of
foreignness and its topography. In this vein, we used the works of Y. Dai [Dai Y., 2021], R. Diodato
[Diodato R., 2022], B. Elver, H. Demirkan [Elver B., Demirkan H., Urgen B., 2022], T. Giannini, J.
Bowen [Giannini T., Bowen J., 2022], L. Jaillant [Jaillant L., 2019], L. Lazzaretti [Lazzeretti L.,
2020], Yu. Maraieva [Maraieva U., 2022]. Several authors consider the problem of alienation and its
possible overcoming through the development of media technologies, in particular E. Shanken
[Shanken E., 2016], C. Soreanu [Soreanu C., 2021], L. Spartin [Spartin L., Desnoyers-Stewart J.,
2022], G. Wahl [Wahl H., 2018], S. Zhou [Zhou S., 2020]. The problem of responsivity and art in
learning and teaching arises separately, in particular [Yang J., 2022].

The purpose of the study is to consider the topography of foreignness of Waldenfels as an
example of a possible phenomenology of modern art and all the contradictions of the modern artistic
image.

Presentation of the main material and research results. Foreignness in the concept of
Waldenfels is something that is not yet subject to fixation, it is a place “where I am not and cannot
be” [Waldenfels B., 2004]. This is where our metaphysical anxiety comes from - when we can't
define something, then such a phenomenon scares us the most, at the same time, what scares us is
what attracts us, hence the popularity of both thrillers and fairy tales. What is strange, unusual,
according to Waldenfels, with whom we subscribe, causes a certain failure of intentionality, and thus
the possibility of cognitive search.

The possibility of this search is to recreate one's own order in the sphere of the Other. Thus,
the responsive phenomenology of Waldenfels speaks of establishing oneself through the recognition
of the other, we recognize the most generalized non-anthropomorphic image of the Stranger, thereby
we also identify ourselves and our possibilities.

The image of the Stranger is threefold: the one that lies beyond one's own self; what belongs
to others; that which is unusual constitutes a challenge to me by this unusualness.

It is not easy to grasp someone else's thinking. This “insurmountable absence" [Waldenfels
B., 1997], which cannot be assigned to our knowledge, enters this zone of intentionality and
unusualness, offering everyone to make his choice and choose his identity. In this way, the Stranger
in the philosophy of Waldensfels presupposes a transformed experience of one's own, so our
contemporaries often look after literary or film heroes, this is the structure of foreignness as a
challenge-response structure, the stranger captures the deepest parts of our heart and soul, so the
identity obtained in this way through responsive phenomenology reflects a certain worldview part of
our time with its contradictions and fractures. Modern philosophical theories reflect artistic
processes, explain the aesthetics of strangeness, images of the terrible and frightening. It is also an
attempt to use different social roles and degrees of identity formation when re-choosing oneself:
often strange and contradictory images in artistic aesthetics speak of the deepest layers of the
personality, where through the external image not only the history of alienation and otherness is
broadcast, but also all possible ways of communication of the personality with the outside world.

Responsive phenomenology of Waldensfels has been proposed as an alternative to traditional
phenomenology, with the claim that the intentionality of foreignness is slightly different and requires
a special kind of rationality, and therefore philosophical reflection.

The image of the Stranger is analyzed by Waldenfels based on the semantics of at least 3
main meanings of foreignness in the German language Fremd - that which lies outside the boundaries
of what belongs to me (externum, foreign); what belongs to others (alien); that is unusual, strange
(strange, entrage) [Waldenfels B., 1997].

The stranger is not easy to grasp by thinking, the stranger in philosophy is explained by
Waldenfels on the example of Socrates, who is out of place and strange to the Athenian polis. When
the ideas are in the topos noetis (Topos noetis), and their place is determined and immovable,
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Socrates, who is supposed to stir up the human crowd, as a philosopher is not only strange to the
ancient koinonia, but also something that cannot take his place, he the first one substantiates the
philosophy of Foreignness. The strangeness here is that some (and this begins the Socratic period of
philosophy as a search for oneself and constant improvement, philosophy as a daughter of “Needs
and Necessities”) “never finally find their place” [Waldensfels B., 2004, p.127].

The alien is difficult to grasp philosophically, it is rather a way than the final definitions, the
figure of Socrates can really be considered as an allegory of the Alien, from which European
philosophy begins.

Responsive experience of Foreignness presupposes a response, so Socrates' estate can also be
seen as an example of responsive philosophy and responsive phenomenology.

Already in the concept of irritability (Afektion) in E. Husserl, Waldenfels sees the sources as
the beginning of responsive experience, responsive phenomenology.

The call of the Stranger, in the philosophy of responsiveness, takes primarily two forms - 1) a
call directed at someone, 2) a claim, a claim, this claim is dictated not by judicial and legal norms,
but by moral guidelines. Waldenfels gives the example of the Holocaust: the Germans, in their time,
during the Second World War, received not only a call, but also a claim, this is not a legal claim, but
an ethical claim, from which one can deviate by simply ignoring, turning away, not noticing the
historical situation [ Waldensfels B., 2004, p.160-170]. We considered a similar situation in the
publication regarding the possible dialogue between Celan and Heidegger and how it could have
taken place under certain cultural and historical conditions [Tytar O., Kostenko G., Ovcharenko N.,
2021].

But it is precisely the evasion of the answer that is eloguently, the certain answer in the
philosophy of Waldenfels. In addition to the response to the claim, Waldenfels singles out the
response-feedback, which is a responsive response that is itself an event. Such a response is eventful,
singular because it asserts new symbolic orders and realizes these new semantic orders,
insurmountable and asymmetric because even by not responding, | respond even more, that is, |
cannot avoid a meaningful response. It is an existential response given after the fact; it is the event
itself that happens after the event. Thus, the responsive response structures not only my individual
experience, but also all the structures of the experience of society, in the responsive response there is
not only our inner self, but also all of humanity. The answer becomes productive in the case when the
claim of the Other is satisfied, the question, the claim and the call become finally understandable
only because of a responsive answer [Bernhard Waldenfels, 2024].

One of the first artistic directions, in our opinion, that understood the theme of alienation in
a big city is expressionism. Neo-Expressionism was also the emergence of the street art movement
and graffiti artists of New York, spreading during the 1980s. This movement also spread in Germany
and Italy, becoming a way of understanding the tragedies of the Second World War and its
challenges, in particular the occupation (for example, the work of A. Kiefer).

Street art and graffiti are also emerging in Kharkiv. Graffiti is born in Kharkiv, but the most
famous founders of graffiti, Hamlet Zinkivskyi and Roman Minin, are already trying to distance
themselves from it. Their first work, the "Bohemia" wall, appeared on the Kharkiv Embankment.
They decorated the city center, in particular the "Duel™ on Pushkinska, now Skovorody Street, Gogol
on Gogol Street, many different symbolic inscriptions - from the image of a dachshund and a dove to
the call to ring the bell on Nauka Avenue. At the first Streetartfest in 2009, the authors announced
themselves and gradually gained the love and respect of both the Kharkiv and Kyiv audiences.
According to the results of the festival, works by Roman Minin “Miner”, "We are the first", works by
Hamlet Zinkivskyi “Soldier”, “Dove” were located on Gagarin, 20. Unfortunately, some of the works
were sketched. Now Hamlet enjoys deserved popularity, his works can be found both on the walls of
our city and at exhibitions. In particular, the exhibition of Hamlet Zinkivskyi "Unfinished 2023"
opened recently at the "Yermilov Centre", created as a kind of graphic diary of another tragic year of
the war. This is already the 6th year of the artist's diary, for the first time such a project was
conceived in 2013, repeated a year later, in 2015, 2017, 2019, 2021. In the style of a black and white
polaroid, every day of the artist is reproduced, where every drawing is unfinished, as if a year without
a single day. For example, 06.06. 2023 is held under the symbolic slogan: "What keeps me here after
a night flight 300 meters from my house? "Friends and the city." In his interview, the artist
emphasizes, "it seems that some part of me will forever remain in 2023, and the rest of me will fight
against Evil until the end of my days" [In Kharkiv opened..., 2024].
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During the war, street art, graffiti acquires significant influence, has a patriotic, deeply
philosophical character. Recently, Hamlet Zinkivsky himself made a tour for students of the Kharkiv
University of Construction and Architecture. Such well-known paintings attracted general attention.
In particular, a picture with the inscription "Not everyone can afford the luxury of paper
correspondence™ at the post office near Sumy, "Our bag of opportunities” - any time, even wartime,
gives us new opportunities, Other pictures as a system of levers and scarves confirm this opinion -
"War steals a lot of time and opportunities - War provides a lot of time and opportunities."

The painting near the Kharkiv Synagogue "Cut off the excess" reminds us of the need to
filter the events and things around us. The tumultuous time of war and constant changes becomes the
basis of another picture on the Kharkiv Embankment, becoming a certain conclusion of the
philosophical searches of modern graffiti artists: "We are not threatened by a lack of memaories."

Modern postmodern art is also marked by the emergence of new dynamic genres,
installations, video installations and performances that demonstrate the complexity of social dialogue
and solidarity, but their very important role as a way of social understanding and overcoming
alienation. Video installations can also be seen as signs of a person's basic loneliness in the alienated
world of the city. The classics of video installation in the 1980s and 1990s (Bill Viola, Gary Hill) tell
in a new way the stories of people who do not belong in the space of the city, remain alienated from
the whole world. The middle of the 1990s and 2000s is an appeal to the unpopulated space of the city
as the protagonist of art, where technology outgrows humanism, and the revolution does not bring
liberation, but new difficulties for man, for example, the works of P. Fischli, Tjebbe van Thien (in
particular, the ironic "Imaginary Museum of the Revolution"). It is also a theme of disappearance,
delocalization of space as a symbol of the brutality of the 20th century and the tragedy of the
Holocaust, in particular "The Disappeared House" (1990) by K. Boltanskyi. This tragically resonates
with the images of Kharkiv artists, who record the disappearance of entire residential areas (Northern
Saltivka) as a result of the Russian-Ukrainian war, the impossibility of returning the usual human
inhabited space. In this context, the works of Mykola Rydnyi, who is holding an exhibition in the
Vienna Secession in 2023, are becoming iconic. “Two monumental banners on the Secession facade
bring images of the war in Ukraine to the center of Vienna: one shows an apartment building hit by a
missile strike in 2014, reminding us that this war began almost ten years ago; the second is aerial
photography of Northern Saltivka [Ridnyi M., 2023]. The motifs come from the "Dlind spot" series,
which Rydnyi began working on in 2014, collecting images from the Internet that documented the
war.

"Paiton / The District" is a new film dedicated to Northern Saltivka. This is the area where I
spent my school years and the period of studying at the Art Academy in Kharkiv. Since the beginning
of 2022, this densely populated outskirts of the city has become the frontier of the Russian invasion
and has suffered significant destruction due to artillery strikes. Despite the fact that some people have
already returned from evacuation, the district still gives the impression of a ghost. However, this will
not be a documentary film about the war, but an immersion in my personal memories", - this is how
Mykola Ridnyi describes his creative process. Filmed on location, the video is transformed with
effects such as pixel clouds and edited photographs and drawings, creating a coexistence of past and
present, external and internal landscapes, facts and memories. The images are accompanied by a
voice-over narration: a female voice recites the artist's memories of the places of his childhood and
youth, which no longer exist [Ridnyi M., 2023].

The public is trying to revive the theatre by giving voice to the traumatized, for example,
traumatized by the modern Russian-Ukrainian war. The production of the German theatre is iconic,
where German and Ukrainian actors and theatre figures take part in the staging and performance of
the theatrical action.

Jan Christoph Gockel directed the theatrical production, idea, and text by Natalia VVorozhbyt
(translated by L. Nagel). The name of the performance - "Green Corridors" - is symbolic: the
corridors for the escape of the civilian population in 2022 from territories not controlled and
occupied by Russia were named "green”. Natalia VVorozhbyt used her experience of escaping to
create this work. Costumes are made by Sophie du Vinage and Sofia Melnyk, and live music is
provided by Anton Berman. The premiere of the play in Hamburg in May 2023 was highly praised
by the local press. Sabina Leucht from the "Munich Feuilleton™ notes both the magic moments of the
performance and the correspondence to reality, where “collective and individual traumas go hand in
hand in this tragicomedy." The project was financed by both the Federal Cultural Foundation and the
Goethe Institute and became a joint creative product of Miinchner Kammerspiele and Monacensia
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Hildebrandhaus. The main intention of the play is in the alienation of the runaways and attempts,
successful and not so, to get along with this alienation. Jan Christoph Gockel acts as a subtle
psychologist and connoisseur of the latest postmodern poetic and political tools. At the centre of the
story is the tragedy of four women (played by Johanna Eivort, Tanya Kargaeva, Marina Klimova,
Yuliya Slepnyova), who are trying to get to Europe from the centres of the played-out war tragedy -
Kharkiv, Buchi, Kyiv, and Chernihiv. At the heart of each heroine's story is a terrible experience of
violence, death, destruction, rape, betrayal. Among the heroines, one actress stands out, who has not
experienced terrible things, but can successfully play them, someone else's experience becomes her
own, and the past resonates with the present. The role of the past, future, Ukraine, and Europe is
reinterpreted by the director through the theme of alienation and the possibility of getting out of it
through green corridors. What is real, what is played, and who is the judge or accomplice of this
tragedy - such philosophical questions in the style of responsive philosophy are presented in the play
for the judgment of the viewer.

Waldenfels reviews key authors for Ukraine from the point of view of his responsive
philosophy: while M. Bakhtin interests him as a philosopher of polylogue, polyglot, i.e. multifaceted
ontological answers, Y. Andruhovich interests him as a supporter and singer of Central Europe as the
center of responsivity, democracy and solidarity. Thus, the decentralization characteristic of Europe
has the magical power not only to give a voice, but also to free one from the prevailing socio-
political illusions. Therefore, Solidarity for Waldenfels is reciprocity, responses and responsive
phenomenology should lead to joint action, and art should not only illustrate events, but also
solidarize people, since in solidarity there is sympathy (from Husserlian social irritability (Affektion)
to compassion (Ko-Affektion)). Thus, solidarity acts as mutual agreement - correspondence (Kor-
responndez), perception of any traits, pleasant, repulsive and neutral, in the Stranger. Thus,
Waldenfels' phenomenology has many important implications for modernity and art as its most acute
expression: "based on pathos and responsiveness that derives primarily not from what we say and do,
but instead from what touches us together, unexpectedly or constantly" [Waldenfels B., 2022].

Lacunae in the modern urban space become especially painful, marking the delocalization of
space. A joint exhibition of 3 Ukrainian and 3 German artists is dedicated to this, the significance of
the exhibition is so great that the Chancellor of Germany, Olaf Scholz, visited it. These are the works
of three Ukrainian and three German artists: Anna Moskalets, Artem Volokytin, Tetiana Malinovska,
Jenny Alten, Bianka Baalhorn and Udo Koloska. Ukrainian artists conducted a tour for Mr. Sholtz,
shared the stories of their projects, talked about the horror in Ukraine, about their personal journey
and about the loss of their native home. On the canvas, Artem Volokitin depicts the diatonic
refraction of a ray, which passes from two-dimensional to three-dimensional space. The viewer can
watch its dynamics as the beam bounces off the edges, building up tension inside. The bright yellow
color attracts the eye, providing a certain contrast to the dark background. Tetyana Malinovska's
installation consists of fragments of news stories about building demolitions, old films, and
household items and clothing shared with Ukrainian refugees. This composition reflects fragility and
shows how war penetrates personal, intimate life. In the series of paintings "Grandma's
Handkerchief", Anna Moskalets hides her face and body under traditional headscarves, which she
inherited from her grandmother. These floral ornaments on the products symbolize the inseparable
connection between life and death in Ukrainian culture [Municipal Gallery, 2024].

We can agree with P. Virillo's opinion about the modern visual, and therefore artistic image,
as a phatic (photographic) image - trying to capture the moment, he loses the very concept of time,
and therefore the material component of the image, the essence of his life - "phatic image - aiming
image , the image that directs the gaze and concentrates attention is not only a product of focusing in
photography and cinema, but also a consequence of forced, intense and narrowly directed lighting,
which illuminates only certain areas, and the rest of the environment is often immersed in darkness"
[Virilio P., 1998, p. 29-30].

Conclusions. Modern postmodern and metamodern culture is characterized by the
understanding of the Stranger and alienation. The best theoretician of the problem of the Stranger and
the meeting of a person with a stranger is B. Waldenfels.

The stranger can acquire both positive semantics, the gradual development of the city, and
hostility, the threat of depopulation, the disappearance of human features in the city, where the city
can become a symbol of the destruction and oblivion of the ordinary world of ordinary people.

Modernism was characterized by the loss of reality in space, this is ironized in
postmodernism and perceived as a real threat in metamodernism. Control and totality are trying to be
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destroyed by the postmodern, instead we see that the postmodern has to meet the Stranger as a threat
and a possible participant in the dialogue. Modern art insists on the polyphony of such a dialogue,
and that the pleasant and unpleasant features of the Stranger must be accepted. Postmodern art
refuses to reflect on violence, which leads to worldview crises and is one of the ideological bases of
wars, in particular Russian-Ukrainian. One of the ways to describe such a situation is to describe the
images of modern art as phatic and dynamic.

The effort to achieve harmony, pure form, utopian stability must overcome distances. The
introduction of distance and emptiness in the artistic image of the postmodern corresponds to the
distances of the material world, at the same time it leads to positive and negative consequences in the
perception of the postmodern visual image.

A negative consequence can be called fragmentation, information noise that disrupts the
integrity of image perception and the unity of identity. Postmodernism's orientation towards
unbalanced systems based on intervalism and distancing is positive, it is a reproduction of
Minkowski's relative space. Based on the explication of Waldenfels' phenomenology of alienation, it
is possible to consider contemporary art and most of its existing contradictions as a dual process -
both the emergence of alienation and delocalization of old cultural spaces, and the creation of new
digital and media spaces of social solidarity.
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PECNOH3MNBHA TOMOIPA®IA YYKOCTI . BA/IbAAEH®E/IbCA:BIATYKU
MUCTELTBA HA CYHACHI BUKJTUKHN

MeTa pocnigeHHs — po3rnaHyTM Tonorpadito YyxKocTi BanbaeHdenbca AK NpuUKNaL MOMKAMBOI
dbeHomeHonorii cy4acHOro MuCTeLTBa Ta BCIX CYMepeyHOCTEN CY4aCHOrO XyAOXKHbOro obpasy. MeTtoam
OOCNiAXKEHHA — repMeHeBTUKA, peHoMeHO0orifA, pecnoH3nBHa peHomeHonoria b. BanbaeHdpenbca, pinocodia
MUCTELTBA, ANCKYPCUBHUIA Ta MUCTELLTBO3HABYMIA aHani3, ¢inocodia Tpasmu. Haykosa HoBU3Ha. [loBOAMTLCS,
WO ANA Cy4aCHOi MOCTMOAEPHOI Ta METAaMOAEPHOI Ky/IbTypuU XapaKTePHO OCMUCAEHHA YyxKoro Ta
Biauy»KeHoCTi. HaliKpalimm TeopeTMkom npobaemum Yy»Koro Ta 3ycTpidi N0AMHN 3 Yykum € b. BanbaeHdenbc.
Bnepwe 3actocoBaHO ¢eHOMeHO/Oorit0 YyKoro BanbaeHdenbca ana posymiHHA dinocodii Ta obpasHocTi
CY4aCHOro YKpaiHCbKOro mucTteuTtBa. YyxKuiA MoXKe HabyBaTM SK MNO3UTUBHOI CEMAHTWMKWM, MNOCTYMNOBOrO
OCBOEHHA MICTa, TaK i BOPOXKOCTI, 3arpo3n 3HENIOAHEHHSA, 3HUKHEHHA JIIOACbKMX 03HAK Y MICTi, A& MICTO MOoXKe
CTaTM CMMBONOM pPYMHYBAHHA Ta 3abyTTa 3BMYHOrO CBITY TPAaBMOBAHOI NtOAMHU. BucHOBKM. MogaepH
XapaKTepu3yBaBCcA BTPATOK PEasbHOCTI Y MNPOCTOPi, Le CTAa€E iPOHIEW Yy NOCTMOAEPHi i BigvyXKeHHAM Yy
meTamozepHi. KOHTpoab Ta TOTaNbHICTb HamaratoTbca 6yTM 3pyMHOBAaHMMWM MOCTMOAEPHOM, HAaTOMICTb MM
6a4Mmo, WO NOCTMOAEPHY AO0BOAUTLCA 3YCTPITUCH 3 YyXKMM SIK 3arpo3oto i MOXAMBMM Y4aCHUKOM Aianory.
CyyacHe MMCTeLTBO Hamnosarae Ha 6araTorosiocci Takoro gianory, i TOro, WO MPUEMHI Ta HENPUEMHI puUCK
Yy»Koro noBuHHI 6yTM NpuiAHATTI. [locTMOAepHe MMUCTELTBO BiAMOBAAETLCA PO3MIPKOBYBATU NPO HACUAA, LLO
NpPU3BOANTb A0 KPU3 CBITOrNSAY Ta € OAHIEN 3 i4€0N0rMYHMX NiACTaB BiliH, 30KpeMa POCiNCbKO-YKPaAiHCbKOI.
OpHMM 3 cnocobiB onucy Takoi cuTyal,ii, € onnc 06pasiB Cy4acHOro MUCTEUTBA AIK GATUYHUX Ta AUHAMIYHMX.
HamaraHHs [ocAarHyTM rapmoHii Ta unctoi ¢opmn HiBENOE AUCTaHLji. BBegeHHA AUCTaHLIi Ta NOpoXKHeYi y
XYO0XKHbOMY 06pasi NocTMoZepHY Ta MeTaMoAEePHY BiAMNOBIAAE ANCTAHLIAM MaTepiafbHOro CBiTY, BU3HAYaE
nocTtmogepHe muctelTBo. Ha ocHOBI eKcnnikaLii peHomeHonoriT YyKocTi BanbgeHdpenbca MoXKHa po3riagatm
cyyacHe MWCTeuTBO Ta OinblicTb HAABHMX MOro cymepeyHocTelt AK NOABIMHUIM npouec — AK NOCTaHHA
BiYYKEHOCTI Ta AeNoKani3auii cTapux NpocTopiB Ky/bTypW, TaK i CTBOPEHHSA HOBUX LUMPPOBUX Ta MeLiMHUX
NPOCTOPiB CYCNiNbHOI CONIAAPHOCTI.

Kntouosi cnosa: YyKuid, IHwui, peHomeHonorina, pinocodia mucreytsa, XyaorKHiii 0bpas, icropia i
¢inocodin ykpaiHcbKoro mucreyrsa, pinocodia Kyabtypu
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KNOWLEDGE ON THE MARKET: THE DILEMMA OF SCIENCE POPULARIZATION

Modern science is complicated and redundant for ordinary people. In the rapidly evolving landscape
of modern science, the intricacies of research and discovery often find themselves distilled into digestible
forms for the general public. This simplification, however, may not be sufficient in a world where science
competes for attention in a marketplace flooded with information. The article delves into the shifting
dynamics of science popularization, transcending traditional educational roles and venturing into the realm of
marketing. In this era, science is not merely a body of knowledge; it is a brand, and its promotion necessitates
a blend of credibility and emotional appeal.

The narrative explores how the popularization of science is undergoing a transformative shift, moving
beyond the educational sphere and embracing marketing strategies. The article contends that, in order to gain
public trust, science is increasingly presented as a marketable "product" with the tagline “Confirmed by
science”. This phenomenon reflects a departure from conventional educational approaches, as science seeks
to inspire confidence in consumers akin to commercial products.

Moreover, the article examines the role of pop culture in reinforcing trust in rational knowledge
through emotional connections. It explores how honorable names, ethical considerations, and the self-evident
nature of scientific findings contribute to the creation of a new mythology around science. In this context,
science becomes more than a set of facts; it transforms into a narrative that resonates with individuals on a
deeper, emotional level.

The discussion within the article is framed around the ambivalence inherent in these modern
methods of science popularization. While the blending of science and marketing may enhance accessibility
and engagement, it also raises questions about the potential distortion of scientific information and the
ethical implications of turning knowledge into a marketable commodity. The article aims to stimulate
reflection on the evolving relationship between science, marketing, and popular culture in shaping public
perceptions of scientific endeavors. It turns scientific knowledge into new mythology. This article is devoted to
ambivalent modern methods of science popularizing.

Keywords: science, myth, popularization of science, popculture,.

In cites: Podolska, T., Tahlina, Y. (2023). Knowledge on the market: the dilemma of science
popularization. The Journal of V. N. Karazin Kharkiv National University, Series "The Theory of
Culture and Philosophy of Science", (67), 23-33. https://doi.org/10.26565/2306-6687-2023-67-03

The problem statement. Social relations are increasingly showing a market nature while
moving to the so-called “market field”. Science did not escape this fate either, i.e. the scientific
community gradually shifted from the idea of education to the idea of being in demand by the market.
The change in understanding the results of science is related to this matter.
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Francis Bacon once singled out two types of experiments. The former are fruitful, which are
practical (technology), and the latter can spark a light in nature that actually provide scientific
knowledge which helps to discover new and make knowledge “grow”. Scientific knowledge is
verifiable, systematic but it is not at all in demand in a market context. The market is not interested in
scientific knowledge, but in its specific use. That is why the concept of “scientific progress”, which is
focused on the intensity and speed of science development, is actively used. Although if we pay
attention to the terms, we will find out that there are no such concepts as “religious progress” or
“mythological progress”.

Analysis of publications, novelty, and relevance of the topic. One of the foundational works
in this field is “Learning science in informal environments: people, places, and pursuits” by Bell,
Phillip et al. [Bell et al, 2009]. This study explores the dynamics of informal science learning,
shedding light on how individuals engage with scientific concepts outside the traditional confines of
formal education. It emphasizes the significance of recognizing diverse settings as potential arenas
for science understanding.

Shifting our focus to institutional efforts, “An analysis of actions taken by Fundacao
Oswaldo Cruz for the communication and popularization of science” [Bevilaqua DV et al., 2021]
offers a critical examination of the strategies employed by Fundacao Oswaldo Cruz in
communicating scientific knowledge to the public. This research provides insights into the practical
implementation of science popularization initiatives within a scientific institution. In the context of
contemporary challenges, “Innovative and Exploration of Science and Education Activities in
Science Popularization Venues under the Background of “Double Reduction” [Dayu, C. H. E. N.,
2023] explores innovative approaches to science education activities. The study addresses the current
educational landscape and proposes novel methods for engaging the public in science-related
activities. A significant question arises in “Higher education and science popularization: Can they
achieve coordinated growth?” [Geng, Y., & Yan, Y., 2021], which investigates the potential synergy
between higher education and science popularization. The research contemplates the coordinated
growth of these two entities, exploring avenues for mutual benefit and collaboration. “Popularizing
science—Analyzing the presenter's multimodal orchestration in a TED Talk” Jiang, J., & Lim, F. V.,
2022] takes a closer look at the communication strategies employed in popular science presentations.
This article delves into the intricate multimodal orchestration used in TED Talks, providing insights
into effective communication strategies in science popularization. John Waller's “Fabulous Science:
Fact and Fiction in the History of Scientific Discovery” [Waller, 2002] offers a historical perspective
on the interplay between fact and fiction in the realm of scientific exploration. This work serves as a
reminder of the nuanced nature of scientific narratives throughout history. As digital platforms gain
prominence, “Ups and downs on ‘r/science’— exploring the dynamics of science communication on
Reddit” [Kaiser, J., Fahnrich, B., & Heintz, L., 2023] explores the dynamics of science
communication within the Reddit community. This investigation sheds light on the unique challenges
and opportunities presented by online platforms.

Examining the diffusion of knowledge trends, “The diffusion of management fads: A
popularization perspective” [Pollach, 1., 2022] investigates the spread of management trends from a
popularization standpoint. This work contributes to the understanding of how certain concepts gain
traction and popularity. “Theoretical Considerations: Recontextualization and Reformulation in
Popularization Discourse” [Sterk, F. M., & van Goch, M. M., 2023] provides insights into the
underlying theories guiding popularization discourse, emphasizing the importance of effective
communication strategies. Lastly, “Public Understanding of Science and Technology” [Yingprayoon,
J., 2023] delves into contemporary issues in science and technology education, emphasizing the
public’s role in shaping and understanding scientific advancements.

Formulation of the research purpose and tasks. The task of this research is to critically
examine the evolving dynamics of science popularization. The focus is on understanding the
challenges and implications of simplifying scientific information, considering the competitive nature
of science in a saturated information market. The research will delve into the changing role of science
popularization, exploring how it has transcended traditional educational boundaries and entered the
domain of marketing. It seeks to analyze the driving forces behind this shift and understand the
strategies employed in presenting science as not just a body of knowledge but as a brand. The
investigation will emphasize the need for a delicate balance between credibility and emotional appeal
in promoting science as a marketable “product”.
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Presentation of the main material and obtained scientific results of the research. The
problem is that when using the concept ‘“scientific progress”, one can observe significant
misunderstanding of the principles and criteria of science, which are in no way associated with such a
parameter as speed. Science requires thoroughness, evidence, regularity and unlimited time, while the
market expects from science not just the immediate result, but its mandatory positive view and
concrete practical value.

In addition, any negative result is also a result for science, because it verifies the reliability of
the knowledge sought, but it is completely unacceptable for the market. It is impossible to obtain
financing in the absence of a practical result within market laws. It allows us to conclude that the
market itself is not interested in science itself, but in technology, the very “fruitful” part spoken about
by Francis Bacon. A substitution of concepts occurs when a product is presented in the market area.
As a result, the consumer perceives the technology precisely as a science, identifying them. This
seemingly insignificant replacement leads to very serious consequences in the future.

Umberto Eco [Eco, 2016] Tpointed out the differences between technology and science in his
work “Science, Technology and Magic”. Here he argues that technology by its principles is identical
to magic rather than science. The point is that people tend to prefer speed to reliability, i.e. they are
more interested in a quick and simple result than the essence of the process, its true content. This is
similar to the desire to magically resolve all problems, a kind of a leap “from reason to result” in
which the truth, i.e. the scientific content, is completely unimportant.

Umberto Eco provides an interesting example of the transition “from reason to result”. The
first computer programs required from the user to have a certain level of knowledge and skills in
BASIC, one of the first programming languages. Over time, the Windows system appeared which
magically transformed everything for the user. It appeared enough for him to log into and then only
press the buttons that are already assigned command lines. From this moment, the user does not
know what is happening and how, i.e. the link connecting the cause and the result has virtually
disappeared for him and computer technology has turned into magic.

If science is the essence of scientific knowledge and methods by which people can achieve
results, then technology is the result itself. Science is in a constant search for new knowledge and
methods and technology is only engaged in the reproduction of the necessary result, one and the same
result. Moreover, the presence of a repeating result indicates the level of manufacturability.
Technology in this context is understood as a set of specific knowledge about the methods and means
of carrying out technological processes where there is a qualitative change in the processed object.
Technology is closer to myth than to science in this respect.

We can conclude that the differences between technology and science are logical. They
appeared during the formation and development of both technology and science. You can also
highlight some significant features of technology that show its similarity mostly with myth but not
with science:

- technology is essentially practical and characterized by a pragmatic approach to solving any
problems;

- the success of technology is determined exclusively by positive effectiveness when applied
in practice;

- technology reproduces itself;

- the level of technology is related to the speed with which it gives a positive result.

In fact, we returned to the concept of magic and myth, although, in addition to all of the
above characteristics, the myth is different in purpose. The task of the myth is to explain the whole
universe, give answers to all questions. If technology simply guarantees that the milk that you left in
a warm place will go off, the myth in its turn should explain why this happened. Science is interested
in the question of “how”, which refers particularly to understanding the scientific essence of the
ongoing process, the question of method. It is not limited to one answer to the question; it is always
looking for new options: whether the same thing will happen if the milk is boiled? Will the same
thing happen if you put milk in the cold place? How can we change this process? And, finally,
science is able to find and justify the reasons, i.e. it does not just explain, it proves.

Science is qualitatively different from both myth and technology, but “technological thinking
is compatible with mythological thinking. Both types of thinking are equally universal, i.e. just as
there are no wrong tasks for technology, there are no inexplicable questions for myths. That is why
technology is always able to find its justification in the myth (and many modern myths perfectly
prove this), but the myth is able to assimilate any technological achievements. Consequently, any
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technological progress, even moving away from its mythological basis, does not destroy it”.

The difference between science and technology is directly seen in the methodological aspect.
One of the main characteristics of science is constant screening of proven options. Everything we
have learned and verified is post-knowledge, subsequently science is looking for new ways. On the
contrary, technology accumulates proven options and acts in accordance with them. Thus, although
science and technology are closely related, but there is no transition from technology to scientific
knowledge, while science certainly affects the development of technology.

Thus, in the conditions of the modern market, in fact, that is not science as such that is in
demand, but only its result in the form of technology. At the same time, the essence of the ongoing
processes, the logic of their development and all other details are put on the back foot. The market is
ready to buy the result but the problem is that science, in general, cannot guarantee a clean score to
be positive and moreover practical. However, it needs significant funding.

Science has ceased to be a matter of brilliant individuals, it requires global cooperation and
by its nature cannot be “secret” or “mystical” knowledge. Modern scientific research is carried out by
large international research teams, made using expensive materials and sophisticated equipment. The
whole industry that provides this scientific search with everything needed for its implementation has
emerged. Such an “industrialization” of science is a necessary and inevitable phenomenon, just like
the formation of research teams and the successful struggle for grants.

The combined results of modern scientific research by far cover all the costs of their
implementation and bring fabulous profits. However, no one can know in advance what kind of
research will finally lead to the product (technology) that the market is willing to pay for. The market
does not want to take risks, paying for scientific research that does not guarantee the necessary profit.
Science is dramatically poorly financed. Moreover, there is complete misunderstanding, which areas,
taking into account the real needs of society, are of priority. The current situation in the world shows
what problems may arise because of this. For instance, the global Corona virus epidemic that has
spread to different countries confirms that in many states the market and/or power consequently acted
its part. When financing for the development of weapons is easier to get than that for the
development of vaccines, humanity faces a real threat to its survival.

In this case, one can clearly observe the negative role of assimilation of science to
technology. As we have already noted, science cannot be characterized by the speed of knowledge
discovery. It takes time because it is based on the regularity of research, which requires a constant
material base and regular funding. However, market sees no need to sponsor ‘“obscure” and
“ineffective” scientific research. In connection with the Corona virus pandemic mentioned above,
memes dedicated to this aspect are appearing on the Internet. For example, a text attributed to a
certain “Spanish biologist” goes viral around: “You give millions for football players per month and
only 1800 € for biologists per month. You need a vaccine right now. Go to Cristiano Ronaldo or
Messi and they will find you a vaccine” [Eco, 2016].

Despite the lack of reliability of the authorship of this statement, the idea that the meme
expresses, is quite clearly conveyed to society. Market preferences are determined only by the laws
of market development and not by the real needs that humanity can have.

The analysis of market demand options leads to yet another element that will be in demand.
Oddly enough, this is not the result but the story that accompanies it. Society will demand not only
the practical result but also the legend. Since those ancient times when this was the main form of
transmitting information, little has changed in society unless now the market sets its price for a well-
made story. Today science needs myths in order to receive funding and exist.

A true scientist always understands that he can be wrong and therefore must always go
further to make sure that he is right. It takes time. However, the demands of the market make many
scientists eager to publish and evaluate the results of their research as quickly as possible. They begin
to care about what is achieved and not how it is achieved. In order to avoid this trap, researchers need
to rely on certain values, including the pursuit of truth and the mandatory verification of any
discovery for reliability.

One way to shape values is through stories and myths. It is from myths that people learn
about great deeds and achievements, warriors and philosophers, about how people interact with each
other and with the world which they live in. Myths strengthen the collective values and beliefs of the
society. Scientists also create myths that played, are playing and will play an important role in the
future. Thus, Andrew George draws attention to the fact that the creation of such myths is a unifying
factor within the scientific community itself. In the modern world, myths and stories still have an
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important role to play — even in scientific research. Scientists have stories about important people and
great events in science, such as the discovery of penicillin, uncovering the structure of DNA, the
development of vaccines and the battles that Galileo and early proponents of a sun-centred model of
the solar system fought with the reactionary forces of the Church. Together, these stories help young
scientists understand the collective benefits of research that go beyond personal advancement and
success [Andrew George, 2019].

Scientists used the myth within the scientific community to explain a new idea more
effectively and intelligibly or to express a complex idea. However, a scientific myth creates history
embellishing it substantially. The mythologization of science itself and its history within the
scientific community is justified and realized, that is it that creates a certain culture of generations
succession, highlights such basic moral values as passion, striving for truth, responsibility for the
result. Such a question remains: Is it permissible to put such legends and myths outside the scientific
community into the society where it will be difficult for many people to separate fact and fiction and
Is it possible to give the conception of science using those methods that are not typical for it?

Science is looking for general laws and patterns. It is based on the analysis of environmental
phenomena, critical reflection, the development of scientific world understanding methodology. But
the more complex and diverse the process to find the answers to the questions of humanity is, the
more society is inclined to imagine this process in a reduced form, being satisfied with both the
illusion of answers and the illusion of understanding what is happening.

The human brain by its nature does not want to remain ignorant because it carries only the
fear of the unknown. One of the most ancient and sought-after forms to avoid realizing your
ignorance is a myth. The myth creates and explains the whole universe without justification, analysis
and critical reflection.

The myth is understandable and well structured, it has a number of guidelines for action and
it is characterized by a clear division of everything into right and wrong. Moreover, all this is
supported by moral categories, i.e. the right is good and the wrong is bad, evil. The objectification of
problems with the perception of modern science lies precisely in the field of mythological perception.
Science is understood in society not from the standpoint of scientific knowledge but from the
standpoint of the mythological perception of the world. Thus, the formed idea of science as “right”
immediately appeals to the issues of confronting “good”—“bad”. This also applies to the opponents of
scientific knowledge. They declare the falseness of science, they move from the field of
argumentation to the sphere of judgments, declaring both science itself and its achievements “evil”.

The popularizers of science, who decided to tell the story of a scientific discovery, in fact
find themselves in the situation where they have to create a legend according to all the rules and
canons of classical mythology. Let’s have a look why this is so.

In order to profitably sell a product on the market, the product itself and its seller must
inspire consumer confidence. If we are talking about the popularization of science, then people
should trust science. The paradox is that trust in rational knowledge forms pop culture using
emotions. Not scientific facts, not objective logic, not rational thinking, not even common sense, but
emotions. The methods of scientific research are hidden and references to authoritative names, ethical
categories and self-evidence, everything that transforms scientific knowledge into a new mythology
serve as evidence of “scientificity.”

In The Oxford Handbook of the Science of Science Communication it focuses on what:
Previous scholarly analyses of science’s public image found that entertainment media before 1990
often depicted science as a mysterious and magical process. [...] The implication was that science is
an almost sacred endeavor superintended by an elite and privileged group able to understand and
produce such specialized knowledge. [...] Since scientific instruments are depicted as exotic and
scientific methods as complex and obscure, the processes by which scientists gain their knowledge in
particularly mysterious. The scientific research methods are generally hidden from public view [The
Oxford Handbook of the Science of Science Communication, 2017].

It should be kept in mind that scientific knowledge is out of moral, it does not fit in with
human ideas about good and evil. Evaluation of the scientific discovery of the possibility of atom
splitting cannot be “positive” or “negative”, because scientific knowledge is morally neutral. The use
of scientific achievements has already been outside the scientific field, i.e. the problems whether an
atomic bomb that can destroy millions of people will be created or a source of energy that can ensure
the existence of these millions will be solved in the social and moral sphere. The myth brings the
strongest emotions to the history of the development of science and the description of the life of
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scientists: from complete enthusiasm and acceptance to bitter hatred and rejection, leaving the
essence of science completely beyond the bounds of the legend.

The process of “glorification” of the image of a scientist in history or myth is standardized
and the general plot of the myth always remains common. The first stage of mythologizing the life of
a scientist most often tells of the difficulties that he experienced as a child, when he was just starting
to study. When describing people in creative professions (musicians, poets), attention is often drawn
to their innate talent which showed itself early (the first musical compositions played at three years
old, compositions written at an early age). Overcoming obstacles is a characteristic feature for the
stories about scientists. Legends may say that they were not recognized at school, their mind could
not have been appreciated, they often did not have the opportunity to study due to various
circumstances (status, lack of funds, gender, etc.) and this fact did not affect their further
achievements. One can observe a classical fairy tale where the main character has certain advantages
but others cannot appreciate them. The image of a scientist in this perspective brings him closer to
the layman. He is a simple and understandable character who, like any other at his time, was not
understood and not appreciated, and it is most likely that what he discovered will be understandable
and necessary to each person.

Further development of the positive image of the hero includes possible trials, difficulties and
sacrifices. Ignorance and denial of scientific discoveries come from the “evil” with which the hero
has to fight. A classic example illustrating the presentation of the scientific history can be the period
of the Inquisition related to the formation of the heliocentric picture of the world. The highest point
of glorification is achieved with the scientist’s willingness to die, protecting knowledge. The bonfire
on which Giordano Bruno burned down becomes a moral guarantee and moral proof of the scientist’s
rightness and accuracy of scientific knowledge, although science itself does not accept this argument.
As well as it does not require a mandatory statement, such as the one attributed to Galileo Galilei:
“Eppur si muove!” Science uses facts and analyzes phenomena. But the legend requires confirmation
of the moral image of the hero. And if Galileo was forced to disclaim his statement in the face of the
Inquisition, then in the face of the listener he must remain faithful to his ideals, because he is on the
side of good.

As it has already been mentioned above, success of science is closely related to the progress.
However, the progress is also associated with the sacred sacrifice. It can be lost health for Marie
Sktodowska Curie, loss of loved ones for Alfred Nobel, the death of a researcher in the study of
dangerous diseases, etc. It is supposed that all this was a sacrifice in the name of science and for the
benefit of humanity. The importance of scientific knowledge in this case is determined either by the
presence of progress or by the price by which this knowledge was obtained.

The desire to make the story exciting and consistent with the canons of legend often leads the
narrator away from the truth. A detailed and reasoned analysis of such stories about scientific
discoveries turned into a myth is given by John Waller in the book “Fabulous Science: Facts and
Fiction in the History of Scientific Discovery”. [John Waller, 2002]. The book contains several
examples of discoveries made by Charles Darwin, Alexander Fleming, Gregor Mendel and other
famous scientists. Paradoxical as it may seem, each of the cases described is connected both with
facts and with fiction used by scientists themselves and other storytellers. It should be noted that the
real stories of scientific discoveries that the author cites right there in the text of the book are no less
interesting and fascinating, but the scientists no longer look like ideally positive characters in them.
Nevertheless, if a fictional story is repeated from time to time, then it turns from a myth into a kind of
reality which no one calls into question.

When we talk about the presentation of science in pop culture, we assume that the purpose of
this process will be to expose at a generally accessible level the essence of the knowledge obtained
by scientific methods. We also assume that science is not lost in this case since the scientific content
is presented in a form adapted for the general public. It goes without saying that such an adaptation
involves the use of analogies and simplifications among other things. In this regard, the question of
the popularizer responsibility arises since any simplification carries the risk of distorting the essence
of a scientific phenomenon and many analogies may be misunderstood. While getting to know
science fiction, one can see that not all popularizers have such a responsibility.

The next point is the demand for science popularizing of a certain form of material
presentation. Popularization assumes that scientific knowledge is presented in a form that should
inflame the listener and arouse his interest. For example, Neil de Grasse Tyson, the director of the
Hayden Planetarium in New York City, approaches space with a mix of pop culture, science, and
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humor. “Yes, we talk about zombies. However, if you use zombies as proxies for a slow-moving
virus that has no cure, then zombies are a perfect analogue to a virus outbreak... So when we talk
about zombies or anything pop culture — is that a word? We are finding the science in it and using
that pop culture as a scaffold for the science” [Simon Worrall, 2020].

Clifford V. Johnson, Professor of Physics and Astronomy, University of Southern California
said: “I work as a science advisor for various forms of entertainment, from blockbuster movies like
the recent “Thor: Ragnarok,” or last spring’s 10-hour TV dramatization of the life and work of Albert
Einstein (“Genius,” on National Geographic), to the bestselling novel “Dark Matter,” by Blake
Crouch. People spend a lot of time consuming entertainment simply because they love stories like
these, so it makes sense to put some science in there” [Clifford V. Johnson, 2020]. Clifford V.
Johnson wrote the work as proof of concept [Clifford V. Johnson, 2017 ]. This is a new kind of
nonfiction science book that can inspire more people to engage in their own conversations about
science, and celebrate a spirit of plurality in everyday science participation.

The variety of examples confirms that no matter what the popularizers of science pursue,
they actively use a variety of entertainment forms, starting with books as the most traditional forms
of popularization and ending with musicals, comics or quests as the most exotic forms.

The meaning of the term should be also specified since when speaking of the “science
popularizing” two interconnected but essentially different connotations are often interwoven. First of
all, one can popularize the results of scientific activity, scientific knowledge as such. But one can also
talk about the popularization of the activity itself and the role of the scientist in society. And even if it
is difficult to talk about scientific results without affecting the features of the activity that allows
them to be obtained, one should distinguish between these two areas in popularization, though.

1. The first and most significant problem of popularization is the question of the quality of
the content and the control of the criteria that must be presented to any scientific knowledge.

Science arises and gets an opportunity to be formed where the schools are established and
scientific communities appear, following the scientist, teacher. The idea of a scientist who is doing
something alone in his laboratory, hidden from everyone, in pop culture takes the form of the label
“mad scientist”. “Normal” science involves openness, interconnections, discussions, interaction
within the scientific community and science popularizing in society. However, a scientist is not
always a popularizer, although a popularizer must be a scientist. The required simplicity and
entertaining form in science popularizing often result in a reduction of knowledge rather than its
professional adaptation in order to understand what the public has said. However, there is no special
authority that could control the quality of the work of the science popularizer except for himself. The
scientific community can surely act as a regulator in this process, but, unfortunately, the following
problem arises here.

2. The relationship of the science popularizers with colleagues in the scientific community.

The popularizers are placed in conditions when they use all available means to disseminate
scientific knowledge. Moreover, they go far beyond the scientific community encountering the most
effective mechanism for disseminating information in society, i.e. the media. Representation in the
media has its own laws, similar to mythological foundations. The media must prove to their
consumers that they know everything and can explain everything. Just as there is nothing that
remains beyond the borders of myth, so the media strive to be absolute. In addition, any knowledge is
exposed as a sensational discovery. Otherwise the attention of the public cannot be retained.
However, the journalist knows only what concerns the public, but in science, as a rule, he is not well-
grounded. Thus, in the end, we get the popularization of the myth of knowledge instead of
disseminating scientific knowledge. The consumer receives a persistent illusion of knowledge which
is much more dangerous than ignorance, because now there will no longer be any discussion of
critical reflection of information, as the layman has formed an opinion about the subject.

Other types of problems arise within the scientific community. The scientists themselves
often consider the popularizers to be at least frivolous scientists and sometimes they accuse them of
being unscientific, profane, and flirting with the public. They often indicate that a scientist should be
engaged in science and not turn it into an exciting show. It becomes a critical factor for many
scientists. The threat of loss of authority within the scientific community prevents him to be engaged
in the popularization of science. In this regard, we recall the story of an editor who worked at a
popular science book on biology. The editor very much asked the author to make references and
explain to readers what “eukaryotes” and “prokaryotes” are. The author resisted arguing that the book
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would be read by his graduate students and colleagues and such references would be a blow to his
scientific reputation.

3. The first two problems create the third: the popularization of pseudo-knowledge.

A form that does not require critical reflection, vague scientific criteria, loud statements and
forecasts without reason, a specific situation with content control all lead to the fact that among the
general public “alternative knowledge” appears spreading pseudoscientific ideas. Myth-making
reaches unprecedented heights in these areas. Fear of the unknown is a powerful emotion. It is the
easiest way to make a myth and play the market. That is why “terrible threats” arise along with any
scientific achievements. At different times, electricity, antibiotics, GMF, vaccines were declared
dangerous, but any alternatives to scientific ideas were declared useful and effective ones at the same
time. People who do not have special educational background and the necessary knowledge, and who
uncritically use any information from unverified sources begin to contest the truth of their belief on
any issue. Is it worth mentioning that their conviction is based on the erroneous conclusion that they
possess knowledge while this is an illusion of knowledge.

4. The next problem is lack of critical perception of information among people who are not in
science. Being at a popular science lecture with funny pictures (reading a book, playing a quest, etc.),
the majority of students (readers, participants) do not assess the given knowledge as scientific. Only
the representatives of the minority with inquiring minds will pay attention to the presentation of
various points of view, to the sources and confirmation of the initial data on which the popularizer’s
evidence is based.

Conclusions. We will try to identify the tasks of presenting science in pop culture according
to the above said.

The desire to meet the demands of the market and the consumer leads to the ambivalence of
the process of popularization of science. Thus, informational openness turns into sensationalism.
Entertaining forms cause a frivolous attitude to knowledge of any kind. Simplification of the material
presented leads to a reduction in the essence of processes because only the end result is of interest.

We propose to direct the course of popularization not to the presentation of any information,
facts, achievements of science, but to coordinate it in the direction of the formation of the necessary
tools for cognition, that is, critical thinking. The idealization of the images of scientists and the
simplicity of scientific discoveries which is proposed both during popularization and in the official
presentation of the history of science (for example, at schools), leads to the formation of a new
mythology but does not contribute to the development of critical thinking.

In fact, telling only stories about success, pop culture makes the classic “survivor mistake,” a
phenomenon that the ancient Greek philosopher-cynic Diogenes drew attention to for the first time.
He is credited with the caustic remark that he made in response to surprise at the abundance of gifts
brought in gratitude for the fulfililment of the vows in the shrine of Samothrace. He said that there
would have been much more if they had been brought by those who were NOT able to escape. In the
modern view, the concept of “survivor error” is defined as a kind of systematic selection error, when
a lot of data were received for one group (“survivors”) and practically there is no data for the other
(““dead” ones). In this situation researchers actively use information about the “survivors” and do not
take into account the fact that there is no less important information concerning the “dead” that is not
available to them. A classic example of the “survivor’s mistake” and its successful overcoming is the
work of the Hungarian mathematician Abraham Wald related to the study of aircrafts damage
participating in the Second World War.

Taking into account the “survivor mistakes” one should, showing the evolution of
knowledge, discuss in detail the mistakes of scientists and show the ways to overcome them, without
hiding, and show how slowly science is gradually developing with difficulties. It should be noted
how important is the regularity of research, hypotheses, experiments, errors and analysis of errors for
science. The image of a scientist should not be mythologized. Despite the importance of the role of
the individual in science, scientific knowledge is not determined by the authority of the scientist. It is
verified empirically, in a number of experiments. The opinion of the scientist does not matter. Only
facts are important in science. Here is another important point. The scientist is not a “universal
representative of science”. The scientist is placed within the framework of his competence and has no
right to go beyond its borders.

Particular attention should be paid to the popularization of scientific knowledge among
children. It seems paradoxical that in a group that is just beginning to comprehend this sphere an
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increased concentration of efforts is already required. But in fact, there is no contradiction. The
school as an institution is part of the state system of education and, therefore, is included in the
discourse of power, and not education. It would seem that schools should accustom children to the
correct idea of scientific processes. But it is here where the first distortions and simplifications occur.
Whenever possible totalitarian systems attribute any scientific discoveries to the representatives of
their states without hesitation, pursue the primacy of scientific discoveries, declare whole areas of
science “dangerous and harmful”, or, conversely, create their own, pseudo-scientific teachings.
Taking into account the ambivalent effect of the methods of representing science in popular
culture, it should, nevertheless, be understood that the idea of awareness is not obsolete, even taking
into account the specific demands of the market. It contains a huge potential for the transformation of
social consciousness since science is a unique achievement of human culture.
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3HAHHA HA PUHKY: OUNEMA NONYNIAPU3SALIT HAYKM

CyyacHa Hayka CKJIaJHa 1 3aiiBa /sl TIPOCTUX JIFO/IeH. Y cydacHiid Hayll, sika HIBHIKO PO3BUBAETHCS,
TOHKOIII JOCITI/DKEHb 1 BIJKPUTTIB 4YacTO BHSBIISIOTHCS IMEPEBEJCHUMH B IOCTYIHI JJISI IIMPOKOrO 3araiy
¢opmu. OnHaK LBOTO CHPOLICHHS MOXe OyTH HEOCTATHBO Y CBITI, I¢ HayKa 3Mara€Thcs 3a yBary Ha pUHKY,
niepernioBHeHOMY iH(opMariero. CTaTTs 3arIMONIOETHCS B MIHJIMBY JTUHAMIKY TOMYJspU3alil HAyKH, BUXOISUN
3a MEXI TPaJUIIHUX OCBITHIX pOJieH 1 3arMOIIOIYKCh Y cepy MapKeTHHTy. Y IIf0 enoxXy Hayka — Iie He
MPOCTO CYKYIHICTh 3HaHb; 1€ OpeHn, 1 HOro MpOCyBaHHS BUMAarae IOEJHAHHS JOBIpM Ta EMOLiHHOT
MIPUBAOIIUBOCTI.

HapatuB pocmijmkye, sk momyssipu3allisi HAyKd 3a3Ha€ TpaHCOpMAIiHUX 3MiH, BUXOASYM 32 MEXI
OCBITHBOT c(hepu Ta OXOIUTIOIOYM MAapKETHHIOBI CTparterii. Y CTaTTi CTBEpIXKYEThCS, IO ISl TOro, 100
3aBOIOBATH JIOBIPY CYCIIIBCTBA, HayKa BCE YACTIlIE TONAEThCS SK TOBAPHHUH «IIPOLYKT» 13 CIOTaHOM
«[ligTBepmKeHo Haykowoy. Lle sBuIe BimoOpakae BigXij BiJ 3BMYAMHUX OCBITHIX MiJXOAIB, OCKIJIBKH HAayKa
MIparHe BUKJIMKATH JOBIPY CIIOKMUBAYiB, OAIOHO A0 KOMEPUIHHUX MPOIYKTIB.

KpiMm TOro, y cTaTTi po3riasgaeTbCs polib MON-KYIbTYPH Y 3MIIHEHH] JJOBIPH 10 palliOHATBHOTO 3HAHHS
yepe3 eMOIIiiHI 3B’ s3KH. JloCcTHimKyeThCs, SK TIOYECH] iMeHa, eTHYHI MipKyBaHHS Ta CAMOOYEBHIHICTh HAYKOBUX
BIIKPHUTTIB CIPHUSAIOTH CTBOPEHHIO HOBOI Mi(oJorii HaBKOJIO HayKH. Y IbOMY KOHTEKCTI HayKa CTa€ Oimblie,
HiK HaOip (akTiB; BOHA MEPETBOPIOETHCS HA PO3IOBiJb, KA PE30OHYE 3 JIIOJABMHU Ha TIHOLIOMY, eMOLIHHOMY
piBHI.

Juckycis B paMKax CTaTTi BeACThCSI HABKOJIO aMOiBaJIEHTHOCTI, IPUTAMaHHOI MM CY4aCHHM METOAaM
oy sipu3amnii Haykud. Xoda TOeTHAHHS HAyYKW Ta MAPKETHHTY MOXKE IiIBHIIUTH JOCTYITHICTh 1 3aJTy9ICHICTD,
BOHO TaKO)K BHUKJIMKA€ TTUTAHHS II0JI0 TIOTSHIIIFHOTO CIIOTBOPEHHS HAYKOBOi iH(OpMAIlii Ta €eTHIHUX HACIIIKIB
TIEPETBOPEHHS 3HAHb HAa PHHKOBHH ToBap. CTAaTTs Mae Ha METi CHOHYKAaTH IO PO3IYMIB TIPO E€BOJIOIIIO
B32€MO3B’ 53Ky MiJK HAyKOI0, MAPKETHHTOM 1 MOIMYJISIPHOIO KYJIBTYPOIO Y GOPMYBaHHI CYCIITBHOTO CIIPHHHATTS
HAyKOBUX 3ycwib. HaykoBi 3HaHHA NEPETBOPIOIOTBECS Ha HOBY Midomorito. Ll crarts npucesdeHa
aMOiBaJICHTHIUM Cy4aCHUM METOJIaM TIONYIISIPH3allii HayKH.

KirouoBi croa: Hayka, mi(, momyJisipusanisi HayKu, NONKYJIbTypa.
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NATIA TA ETUKA

B craTTi pobutbca aHanis BaxKAMBOCTI matmdHoro (Big natoc/nadoc), TO6TO 4yTTEBO-/IONYHOIO
CBITOCMPUMHATTA  A1A €eTUKW. AKTyanbHiCTb AOCNigMKEHHA NaTUYHWX CTaHIB B  €TUYHOMY KOHTEKCTI
0b6YMOB/IOETLCA HELOCTAaTHLOK PO3BMHEHICTIO TEPMIHONOTIT B i chepi a TaKOXK CKAaZHMM Ta baraTorpaHHUM
3B’A3KOM €TMKM 3 emouiamun. MeToro CTaTTi € NpeacTaBAeHHA Ta aHa/li3 KOHUENTY naTii Ta Moro 3HavyLWocCTi 4na
€TUKU. 3aBAAHHAMW CTaTTi € AOBEAEHHA, O PO3YMIHHA MAaTUYHOCTI MOXKe OYTM KOPUCHUM AN eTUYHUX
Teopin. MaTis B TOMY 3HaYeHHi, AKe My NpeacTaBUAN B poboTi, He BiaAaNA€ NOAUHY Bif iCTUHW, a HAbAMKaE i
[0 Ni3HaHHA cebe Ta HaBKOIMLLHbLOI AiNCHOCTI Yepe3 cBOtO cy6’eKTHICTb. CTaHW AyLwi He NPOCTO BNAMBAOTL Ha
Hawi piweHHA Ta GOPMYIOTb Hally MCUXiKY, @ AEMOHCTPYIOTb, WO iHAMBIA, MUCANTb NOYYTTAMM. Taka CMTyauin
303€TbCA NMapafoKCaNbHO, NPOTE B pPeasibHOMY MWUCAEHHI AIOAWHW CKNAAHO BiAAiNUTM palioHasbHe 3epHO
BiZ, MOro emoujiMHoro 3abapeieHHsA. BogHouyac naTia € He TiIbKM eMOL,iNnHUM 3a6apBAEHHAM — KOHOTaUi€lo, a i
bopmye aeHoTaTt. MoYyTTA 320X0UYHOTb A0 MUC/IEHHSA Ta CNPAMOBYIOTb YBary Ha NeBHWUA KOHKPETHUI eneMeHT
AymKu. MNaTia nos’A3aHa 3 LEeHTPOM MUCNEHHSA Ta Aii, @ He TiIbKM KepyeTbCs Ncuxikoto. CTaH SoACbKOT NCUXIKK
BMN/IMBAE Ha €TUKY, ane Lei BNAMB MOXe BifbyBaTuCb NO-pisHOMY. MaTUYHWIA BNAWMB HA E€TUKY He MOoXKe
06MeXKyBaTUCh KOHLLEMLED eMOTUBI3MY, TOMY WO He MOXHa BBa)KaTu, WO BCi Hali €TUYHi NepeKoHaHHA
NOBHICTIO 3aneXKaTb Big, TMX eMOLLil, AKi BOHWM BUKAUKAOTL Y iHAMBIAA. ETMKA Mae cBOK YHiKanbHy cdepy, AKy
He MOXKHA MOACHUTU NCUXOPI3UYHUM AETEPMIHI3MOM, @ eTUKa eMOTUBI3MY He Aa€ AOCTATHIX NiLCTaB BBAXKaTK
cebe egMHONO Teopielo, AKA CMPOMOXKHa [aTv BiAMNOBi4l WOAO CKAAAHMX BigHOWeEHb MaTii Ta eTuKU. OTke
KOHLENT NaTii Ma€e Be/IMKe 3HAYEHHA A/1A eK3UCTEHLiaNi3My, BOMIIOHTApM3My Ta €eMOTUBI3MY, @ TaKOX iHLIMX
€TUYHUX Teopii. AK BUCHOBOK MOTPIOHO KOHCTATyBaTW, WO nNaTis iHAMBIAyanbHa, Xo4a MM MOXKEMO
BMOKPEMMUTH ii 3aKOHOMIPHOCTI Ta couianbHUI BRAKMB. MaTia He 3anepedye NOriKy — NaTia CTBOPIOE HApaTuB, 3
AKOro 3’ABNAETLCA | MUCNEHHSA, | NOTiKA, | HAYKa AK NPOAYKT NtoACbKOI TBOPYOCTI. MaTia MoXe BUABUTUCH TUM,
O 3aMOBHIOE NpPOrajsnHy, NOEAHYE €TUKY Ta MCUXONOrilo, ane He Ha 3acafax EKNeKTM3My, a Ha 3acajax
cyyacHoi ¢inocodii: AK eTUKK, TaK i rHoceonoril.
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BaxuBicTh pO3BMBATH €TUYHY TEPMIHOJOTI0 OOYMOBIIOETHCS THMH 3MiHaMH, SIKi
BifOyBalOTBCS B CYy4acHOMY CBIiTI Ta NPHBOAATH OO HOBOI'O PO3YMIHHS €THYHOI NMPOOJIEMAaTHKH.
HepnocrartHicTh BITYM3HSHOI Ta 3arajioM CydacHOi TEpPMiHOJNOTii B €THI[l TPU3BOAUTH JIO
MPUMITHBI3aLi]l €THYHUX AOKTPHUH Ta iX HEaJAeKBATHOTO po3yMiHHA. B To# cammii yac cy4acHi eTHuHi
JOKTPUHU MOAUISIOTHCS HA Ti, SIKI BiAYYBaIOTh HECTAyy PaLliOHAIBHOCTI Ta Ti, SIKi IrHOPYIOTH
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BaYKJIMBICTb MO A1l eTUKH. Bi3pbMeMO NaBHBOTpELbKE MOHATTS MaTocy, SKe MOXKE O3HadaTH
MPHUCTPACTh, EMOIIiI0, 1 HaBiTh adekT. IIoHATTS icHye, ane HOro HACHIAKM JUIS €TUKU HENOCTaTHBO
nposicHeHi. binbiie Toro, He AyXe 3pO3yMiNIo B SIKHX KOHTEKCTaX BOHO MOXKE BUKOPHUCTOBYBATHUCH.
OpHak mpobiiemMa MoJisArae He TUTBKM B TEPMIHOJIOTIT, 2 TAKOXK B TOMY, IO Matis (Bi «I1aToc») — e
nija okpema cdepa, SKy HEIOCTATHHO JOCHIDKYIOTh came 3 ¢inocodchbkoi Touku 30py. Llum
00YMOBIIIOETHCS 3aBAaHHS HAIIOI POOOTH.

Mema cmammi: npoaHani3yBaTH KOHIICNT MAaTil Ta HOro 3HAYYINICTh i eTuku. JoBecTw,
IO PO3YMiHHA NaTii MOXKe OyTH KOPUCHUM JJIsl ETHYHUX TEOPIH.

Ozns10 nonepedHix 00caiddicens i Odicepen. 3 BITUM3HIHUX MUCIUTENICH KOHIIENT HaTii B CBOIX
JociKeHHIX po3BuBae Cepriii J[aifok, sKuii yBaKHO CTaBUTHCS JIO TEPMIHOJIOTIT Ta HAIMOJIATAE Ha
po3pizHenHi natii Ta emouiit [damrok, 2013]. CipobyeMo OCATHYTH MOHATTS MATii Ta 3pO3yMiTH HOT0O
3Ha4YeHHs st eTwku. [laris — me cran moackkoi Aymn (abo TCHXIKHM), KUK € eMOIHHO KUBUM
cnpuitHATTSIM Tofii. CJI0BO «maTiss» MOXOOUThH BiA rpelpk. nadoc/maroc (wdHoc), omHaK Mae HIIHHA
AKIEHT HDK CJIOBO «IIPUCTPACTh» (K€ BBaXKAETHCS BITUYM3HSIHHUM BiJIOBIIHUKOM TPEIBKOTO
MOHSTTSI) T BUKOPHCTOBYETHCS B IIMPIIIOMY KOHTEKCTI, OT’KE MIOBHHHO OYTH PO3TIISTHYTO OKPEMO.

Taky icTopito MOHATTS «maToc» (mdOoc) Bil aHTUYHOCTI A0 CEpeIHHOBIUYS 3HAXOAUMO B
«EBporeiicbkoMy CI0BHHUKY (imocodiit»: «Tepmin perturbatio, o BiamyHO€e BU3HAYEHHS €MOIIi
sk motus turbidus, Hacwuenuii ¢imocodcbkoro 3HeBaror. Sk i ernuna Kateropis anamii (amdfein),
I[e CJIOBO Tacye JI0 Teopil YecHo, Jie dobpe — Iie JHIIEe CUHOHIM payioHaibHO20, TOMAL K OyIb-sKa
¢dopma adeKTUBHOCTI 3yCTpiuae HENOBIpY. ABIYCTHH BIIIKMJAa€ CTOIYHHMU ijeasl HE3BOPYIIHOTO
MyJpelisl, SKOro HIilllo He po3ryOuTh, HE PO3ApaTye, He 3BOPYIIUTh. J{JIsl HHOrO TOHM, XTO HIKOIU HE
pajie, He Ma€ JKOIHOTrO Oa)KaHHS, HE CTPaXKJa€e Ta HIYOro, Mo CyTi, He OOIThCS € HEUYTIUBUM JI0
noOpa Ta 37ma. ApKe XpUCTUSHCBbKA €THKa BUMarae, mobo mu oo bora, mo6 mu 6akanu goopa ta
HEHaBUAUTH 3)10. Ham HeoOXiaHI po3KasHHS Y CKOEHUX TpixaxX Ta OCTpax IMOoKapaHHs. Sk Biputu 0e3
MOPUBY Ta KasaTuch 0e3 cii3? Uum Ou Oymo Muiocepas 0Oe3 CIIBYYTTSA, CTpax 0e3 TPeMTiHHS?
XpUCTHSIHMH — II€ iCTOTa i3 IUIOTi Ta KpoBi. Bin BTpatuTh cBOIO humanitas, Ko >KUTHME B
CYBOPOCTI, II0 € HE YUM IHIINM, 5K moropaoi ta mapHororo (ibid., XIV, 9, 6). XpUCTUSIHUH 3HAE,
IO TICIIA MaiHHS BiH IPUPECICHUH Ha MTOMIUIKH, TOMY HOMY CIIiJl BiTUyBaTH Ta IMOYyBaTH. BiH 3Hae,
10 TMPUCTPACTI — PE3yIbTAT MEPBICHOTO T'Pixa, CIIOraa Mpo BTpadeHU pail. Amke adekTn — 11e uire
BUKPHUBJICHHSI BOJIi, sIKa Oyia aOCONFOTHO JOOPOIO 1 JIUIIIE TTiCis MaiHHS Po3aBoiiacs Ha 1o0py i 31y.
CrocyHKH MK TOOpPHM Ta 37TUM — HUIKOBHTO a)eKTUBHI: eMOIIil 3MYIIYIOTh HAaC TPIIINTH, aje BOHU
TaKo)XK CTAHOBISITH €IMHY JOpOry o cnacias. Hac BpsATye He po3ym.» [€BpomelchbKuil CIOBHUK
¢binocodiit, 2011, c. 483]. OTxe, ABrycTHH MOBEPTAETHCSA O MOHATTS MAOOG B €THKO-pENiriitHOMY
KOHTEKCTi, a IIe O3Hada€, M0 3 [bOTr0 4Yacy MaTis CTae 3B’A3aHOI0 3 eTHKOoI. B cepemHi BikM He
MOKHa OyII0 PO3IUIMTH BiMYyBaHHS Ta MHCIEHHS, TOMY IO PO3KOJI MK ITUMHU MOHATTSIMH BiOyBCS
TUTBKH B ermoxy mMozepHy. Hamani deHOMeH BimdyBaHHS IepeKOYOBYE B HOBI 00IacTi Ta HAYKH, SKi
3’SBIISFOTHCS: TICHXOJIOTiI0, KOTHITUBICTHKY Ta iHINI €KCIIEpHMEHTalbHI Hayku. Tpeda HarojJoCHTH,
10 MTATUYHICTH HE 0OMEXYEThCS MTACHBHICTIO TICUXIKH. 3BUYAIHO, 5K 1 OyIb-AKHI ICUXIYHANA CTaH —
1€ peaKIlis Ha 30BHIIIHI MTO/ii, ajie 1ai maTis MO)Ke pPO3BHBATHCH 332 CBOEK BIIACHOIO JIOTIKOI0. SIKIIIO
eMOIlii MPsAMO 3aJeKaTh BiA (I3WYHOrO CTaHy OpPTaHi3My, TO TATis BKE € MEBHUM pPehISKCUBHUM
CHPUNHATTAM PEAbHOCTI, 1i BIIYYTTAM 1 CIPUIIMaHHAM HasBHUX €MOIIiil B IEBHHUN CHOCI0.

dinocodamu, sSKi TTUOOKO POZYMITH BaXKIIMBICTh MATUYHUX CTAHIB OYyJH €K3WCTEHITIATICTH.
Ex3ucrenmianpHa etrka XX CT. 3aBXKAM Maja MPSMUA Ta O€3MOCepeqHii 3B'A30K 13 CTaHAMH YIIIL.
ETtuka dinocodis, skux HazuBaroTh exzucreHuianicramu (C. K’epkerop, ®. Himme, M. Taiinerrep,
XK-IL. Captp, A. Kamio, M. bepases, JI. llectos, HaBith JI. YKpainka) MakcumanbsHO pi3Ha. IleBHO,
€MHE, M0 00’€HYE iX — 1€ BU3HAHHS Ba)KIIMBOCTI €K3WUCTEHIIii: OCOOIMBOrO BiAUYTTS iCHYBaHHS
[Kierkegaard, 2009]. Ex3ucTeHIis 3aBx a1 BKJIFOUEHA B KOHTEKCT JKUTTS, alie 3 Hel HIKOJIM He MOXKHA
BHWICHUTH TYMKH Ta €MOIIl OKpeMo, CKJaJHa MarTepis IMCHUXIKM He Ja€ 3poOHUTH Ihoro. Ko
y3araJlbHUTH, TO EK3UCTEHIIAJICTH 3BepTald yBary Ha OCOOMCTY BOJIO IIIOJUHH Ta 3aBXKIU
MiAKPECTIOBAIN 11 BayUIMBICTD MiJX Yac MopajibHOro BHOOpy. 3 iXHBOI TOYKH 30pY NpaBHILHHUN
BUMHOK (HABITh SIKIIO HOTO MPaBUJIBHICTh TOBOAUTHLCS 0€33alepedyHrMU Ta 3aIi3HIMH apryMEHTaMH )
HE MOXE BBAXKAaTUCS CIPaB/Ai €THYHUM Ta MOPAJIBHO AOOPHM, SIKIIO BiH POOUTHCS 3 BiIUYTTAM
o0pasu, HeHaBHUCTI abo 310ro ymuciy. Came I MaTUYHI CTaHU HIBENIOIOTH A0Op1 HAMIpH JIIOAWHU.
Sximo 3aMicTe THO00BI JIOAMHOK pyxa€ 37002 (HaBiTH SKINO JIIOJWHA 3JIHCHIOE ONAaromisHHs) ii
BUMHOK € HEIMpPUM, ii Jylia 3HaXOOUTbCs B HeOe3meui — JIoAuHA jaerpanye. B Takiii erumi
palioHaIbHHUM JKecT Jo0pa IIe He 03Hayae 100po, 30BHILIHIN aKT MOXKe OyTH BiIipBaHUM Bill eMmaTii
— )KHUTTS AYIIIL.
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HaBenemo nekiibka pIi3HOBHIIIB TATHYHUX CTaHIB. ICHye BenWue3Ha KiIbKICTh MATil:
CUMIIATIisl, AaHTHUIATIs, EMIIaTis, anaTist; HaBiTh, ICUXoNatis Tomo. e TUTbKK Ti TepMiHU, SKi YBIAIIIIH
B 00ir, mpoTe icHye Oe3iiu iHIIMX JIOJCBKUX CTaHIB, SKi TOKMA II€ HE CTald aKaJeMiYHUMU
TepMiHaMH a00 OKPEMHM IPEAMETOM HayKOBOTO OcMHcJeHHs. ba Oinblue, maTis — e HE HMpOCTO
MOYYTTS, BOHA MOB’sA3ye emotio Ta ratio. [laTuuHi cTaHW MOXYTh OYTH SIK KOPUCHHMH, TaK i
3ryOHHMHU sl Ccy0'eKTa B TICHUXOJIOTIYHUX Ta €THYHMX BUMipax. [Ipukmagom XpoHiunHoi maTii
MEBHOTO MTHUOY MOXKE BBAXKATUCS PECEHTUMEHT, MOHSTTS, sike BBiB @pinpix Himme [Jlrotuii, 2017]
ta B XX cr. onpainsoByBaB Makc Illenep [Scheler, 1972] Ta inmi gocnigauku. [TpucytHicts 1 Dasein
B po3yMiHHI Maprina ["alijerrepa Takok MOXXKHA BBaXKaTW PO3BUHCHMMHM KOHIICITAMHM HaTHUYHHX
pedrnekciii. MokHa HaBecTH Ie OaraTo CTaHiB MCHXIKH, SIKi € TaTHYHUMH, BOJHOYAc Tpeba
PO3YMITH, 110 HE KOXKEH TMCUXIYHUI CTaH 3HaXOOUTh CBOIO (imocodebky iHTepmperarnito. Bognouac
naTist MOJKe BiIOyBaTHCS Ha BCIX PiBHSX, Bil HETATHBHUX BapiaHTIB CIPHUHATTS PEATbHOCTI TaKUX
SK JIerpecisi, anaTist — 10 BKpai MO3UTHBHUX, TAKUX K CHUMIATIist, eidopis abo HaBiTh ekcras. Mix
UMM KpaHHOIIAMHM 3HAXOJHUTHCS BECh CIIEKTP TOTO SK MU BiguyBaemo kurTTsi. CyMmHIB,
3aHEMOKOEHHS, KypOa a00 BiIYYTTS HEBIEBHEHOCTI — BCe 1€, 3 OAHOr0 OOKy, MOYYTTA, aue Mpu
MOJANTBIIOMY PO3TIISITIAHHI BOHU HECYTh CBOIO JI02IKY MUCLEHHS, TOMY IO OOpOOJISIOTECS PO3YMOM.
SIKIO CKENTHIM3M 3a CBOIM 3aJyMOM BiJHOCHUTBLCS JI0 PAIliOHAJIbHOI MO3HUIIii, TO HHUHI3M BXKE €
MPUKIAJOM TMAaTHYHOrO IIOIJIsy Ha pedi — OKPIM EMOI[IHHOrO 3HEIIHEHHS COIlaJbHUX
JIOMOBJICHOCTEl BiH Hece meBHY (inocodito. Imei, MyMku, ragkd MOXYyTh KepyBaTH MAaTi€l0 Ta
BOJIHOYAC Kepysamucsi Hero. Pa3oM i3 BiTUyTTSM HEBIEBHEHOCTI Ta EMOI[ITHMMHU KOJMBAHHSIMHU
ICHYIOTh CTaHM TOTOBHOCTI Ta Oe3mepeyHoi BIeBHEHOCTI. [IpO3piHHS MOXKE BBaXKATHCS IEBHUM
CTaHOM, OJKPOBEHHS TaKO)X Ma€ 3B'S30K 3 MATIEI0, 3aXOIMJICHHA 3aBXKIU MAaTUYHE, a BHYTPIIIHE
MepeTBOPEHHST HEe MOXKe BiOyTHCS 03 CHHXpPOHi3alii BCIX PIBHIB JIOAMHU — IPO TaKOTO POAY
neperBopenHs mmcaB Kapnm HOur [IOnr, 2013]. B mpoMy pasi maris Beme 10 PO3BUTKY
IHIMBITYaTbHOTO CaMOITi3HAHHA. | 1€ TUThKM Maja JacTHHA NPHUKIAIIB CTaHIB AYII JIIOTWUHH, SKi
MTOTPiOHO MOCHIINUTH Y iX 3B’SI3KY 3 MIPAKTUIHOIO PiToco]ito — ETHKOIO.

IHOMi MaTHYHUN CTaH MOYKE 3aXOIUTH JIIOJIUHY 1 HE JaTH il MuciuTH. TodHIIE HE MaTH i
MHCITUTH B 1HIIIOMY PaKypci, ITyCKaIOYM TyMKH TI0 OJTHOMY TOMY K CaMOMY KOIIy, OOMEXYIOUi ySIBY
Ta HE JAI0YN MOXKITUBOCTI pO3BUBATHUCS ¥ TIepeTH Ha HOBHUM piBeHb cBimoMocTi. KokHMi HAaCTYTHAN
pIBEHb CBIIOMOCTI TIOBHMHEH BKJIIOYATH B cebe BCe Te, IO ICHYBAJIO paHIIle, aje AWBUTHCS OLIBII
00’€MHO, PO3yMITH HOBI HIOAHCH Ta CKIAAHOMI. CaMOITi3HAHHS 3aBXAH € YyIeCHUM (EHOMEHOM,
SKUI B JIEIKOMY CEHCI MPOTHPIYUTHh MPUPOAHOMY CTaHy, TOMY IO TNPHUPOAI HE OOOB’S3KOBO
OCMUCIHIOBATH cede, moou icHyBaTu. [loTpiOHO 3adikCyBaTH IPUHITUTIOBY TO3HUIIIF0 — CMECH ICHYE HE
TUTBKH y (popMynax Ta cxemax, BiH ICHye B MOTHBAIlii JIIOAWHU, a MOTHBAIliS, CYAS4d 3 yCHOTO,
3aBKIM 3aJISKUTH Bia HAaTii.

OmauM i3 JpKepenl 3BepHEHHS 10 TaTii SK JO MOpalIbHOiI SKOCTI MOYKHAa BBa)KaTH
XPUCTUSHCHKY €THKY. XPUCTHUSHChKE KOPIHHS MaTii MoJsArae B CIBUYTTI — €MIIATii: eTHIli, SKY
PO3BHMBaNM OTLI LEPKBU (HANpPUKIaA, ABIYCTHH AWB. BHIIE) Ta BCTAHOBWJIM I B CaMuil LIEHTP
¢dinocodyBaHHsA. YBara Q0 AYIIEBHOTO CTaHy HE OOOB’S3KOBO O3HAYa€ BUIIPABJAHHS BCIX CTaHIB
oy Ta 0OOB’SI3KOBE CIiAyBaHHS 32 HAMHU. HaBmaku — TOH, XTO po3yMie BaKIMBICTH BiT4yBaHHS
po3yMie 1 HOro HACIHiAKH, a TOH XTO HE 3Ba)Ka€ Ha Ile — ONMHUHATHCS i HEYCBIAOMIIEHUM THCKOM
cBo€i micuxikd. TakoX MOCTIDKEHHS TaTii MOXe BIAKPUTH CEKpPET PO3YMIHHS, ISl SIKOTO
HEIOCTaTHBO TPOCTO 3HATH MOBY, NOTPiOHO Ie MIOCh, HANpPWKIAZA, 30ir MAaTWHYHUX CTaHIB y
JIEeKLTbKOX Jroneil. ['epMeHeBTHKA TakoX BiAdyBa€ HEOOXiMHICTh OyTH Ha OJHIM XBWII, a OTXKe
MOBEIb Ta ClyXad INOBMHHI BimuyBaTh 30DKHMH AymeBHMH craH. CaMe TOMY TIepMEHEBTHKa
HapOJMIACh B XPUCTHSIHCHKOMY KOHTEKCTI SIK TITMOOKE 3aHypeHHs B OiOMiifHI TeKCTH: Tam, A€ K IyX,
TakK 1J1iTepa MalTh 3HAYNMICTb.

Craryc emoliif 3aMiHIOBaBCS B 3aJIGKHOCTI BiJ| €IOXHW, 1 B PAIliOHATICTUYHHIA Yac MOACPHY
TMATiI0 HEJOOIMIHIOBANIN, ajie BAXKIUBICTh YBard JI0 MOYYTTIB TaK M iHAKIIE IMOBEPHYIACH B cdepy
¢inocodcbkoro ocmucienHs. BinMitumo, o came mo cobi comatnyae OyTTs He MOxke OyTH cheporo
erukd. TiTbKu KOJM MU BiICTOPOHUMOCH BiJl TiJla SIK CYyTO O10JIOTiYHOTO OpraHi3My MOXKHa TOBOPUTH
po ¢izocodpcrke ocMucieHHs natii. @inocopcbka MaTHYHICTD — 1€ HE TUIBKH PedIeKTUBHICTD Ta
MeXaHICTUYHICTD MaTepii, a 1 pehIeKCUBHICTh PO3yMY, TOOTO CAMOOCMHCIIEHHS Ipouecy XUTTs. Llei
MPOIEC HE € CYTO XIMIKOOIONOTIYHMM, MCUXO(I3UYHUM a00 MexaHiCTHYHUM. [IoBHUM YWMHOM BiH
iCHy€e TUTbKH B PiI0COPCHKOMY AUCKYPCUBHOMY II0JIi, SIKE TY>KE CXOXKE HA MICUXOJIOTIYHE PO3YMiHHS,
asie Hi B IKOMY pas3i He € TUTbKU TICUXIYHHUM.
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BigcyTHicTh 4MCTOrO MCHXONOTi3MY — OfHE i3 mpaBui (inocodii, sIK 3a3HaYaB 3aCHOBHHUK
(dbenomenonorii Emvynn ['yccepnb, skuii BHUCTYNAB MPOTH IICUXOJOT3MY SK YHIBEPCAIBHOTO
MPUHIIMITY, SIKUH 3BOJAMTH BCi CyO €KTHUBHI MOHATTS JIOAWMHM A0 cTaHiB ncuxiku [[yccepnb, 2020].
[Ipore um € KOHIENT MATii enicTeMHUM ricuxoiorisMom? Hi, TOMy 110 CUX0JI0TI3M BUBOAUTH OYJIb-
SIKUI (DEHOMEH 13 MCUXIKH, a TaTisl, Xoua K CTaH 1 MPEICTaBIIsIE COO00 PEaKIlilo B OpraHi3Mi, mpoTe
HE 3aKiHUy€ThCS PEAKTHUBHICTIO, a TLTbKH IMOYMHAETHCS SK PEaKLis i MPOJOBKYEThCS HaAaiml B
MUCIICHHI. PeanbHICTh perpe3eHTYETbCs B MUCIEHHI Kpi3b MaTito. SIKIIO BBaXkaTH, IO €TUKA Mae

JIIOJIMHY Ta BEMyTh 1l O «aBTOMAaTUYHOI'O» CTaHy, Nmpo Io 3a3HavyaB b. CrmiHo3a B cBOiil «ETuiri»
[Cminoza, 2020]. B TakoMy pasi matito moTpiOHO po3risiIaTH B MeXKax NpupoaHnuux Hayk. Etuka b.
CrniHo3u nependaymnia mosBy €KCIIepUMEHTANIBHOI McuXoiiorii. KorHiTUBICTHKa MOXKE BIAMOBICTH Ha
0araTo MUTaHb PO T€ uoMy JIIOJAWHA BiIdyBae abo 3101 woeo, alie He HAsiujo BOHA BiUyBae came
TaK a He iHaKIIe — JJIs [[bOro BKe 3Hamo0uThes (inocodis [Kozmorchkuii, 2021].

Cdepa eruku He MOXxe OyTH nosHicmio 00yMOBJICHA CTAHOM TICHXIKHU 1 BOHA TAKOX HE MOXKE
Oyt 0OyMOBJCHAa MAaTEpIaiCTHYHUM CI[IEHTU3MOM. B iHIIOMY BHIAAKy BUHAEC TaKHii
niceBaodinocopchkuii nerepminiam, sk y Pobepra Camombeki [Camonbeki, 2021]. Skmo cy0’ekT
MOBHICTIO KEPYETHCS CBOIM OPraHi3MOM Ta OTOYCHHSM, TO HOMY HIYOro He 3MIHMTH, 3HAYUTh HE
MOKHA BB@)XaTH OY/b-SKYy HOT0 MOBEIIHKY J0OpOI0 YM rmoraHow. AHapiii baymeiicrep miarBepmkye
JIYMKY, 1110 TIOAIOHHMH CIIIEHTH3M HaMaraeThCsl OXOIUTH BCi cepu Ta JUKTYBATH TaM CBOI IpaBHIIa,
CHJISTYMCH JIOBECTH, IO Oy/b-siKa Hayka Mae ICHYBaTH TUIBKH 3a NPaBUJIAMH IPUPOJHUYUX HAYK
[baymeiicrep, 2012]. PaifioHanbHICTh € JIMIIE YACTHHOK CBIIOMOCTI JIIOAMHH, SIKA Ma€ TIIMOMHY
(HecBiziome), BHCOTY (TpaHCICHIEHTHE) Ta MNUIAX (HApaTuB), sSKi pa3oM TEHEPYIOTh CBITOTJISI
JIFO/TMHH.

B xonTekcTi miei mpobieMaTHKH 3HOBY IIOCTA€ IMHTAHHA TMPO TE, YW ICHYE CIPaBKHA
BOpPOXKHEYA MDK HOYYTTSAMH Ta po3ymMoM? IIpOTHCTOSHHS MK BiAUYyBaHHSM Ta MHCICHHSM Majio
Miclle B icTopii Ta HayIli, ajie 3apa3, pa3oM i3 CHPHHHATTAM TaTii K OKpeMOi Ta CaMOIOCTaTHBHOI
chepr, MU MOYKEMO 3aIIPOITIOHYBATH TATIIO SIK IE OJAWH, TPETii €IEMEHT, SIKHH BUPIIIATH MPOTHPITIST
MDK IIMMH JBOMa cdepamu, TOMY IO Ma€ B cO01 SIK €IEeMEHTH IEpIIoro, TaK 1 JPyroro METOAy
MM3HAHHS PeaIbHOCTI. PallioHaNbHICTh HE MOXE iCHyBaTH 0€3 TOro, XTO ii cripuiiMae, a CIpriMaTH
MOXKHA TUTBKH pedIIeKCYIOUH, 0 TAKOXK MATBEPIKYE PESHOMEHOIIOT 5.

Hacnioxku nesusnauenocmi cpepu namii ona emuunux meopiti. CipoOyeMo OTJIIHYTH JIesKi
BXJIMBI €THYHI KOHIIEMINl Ha TpeAMeT 3B 53Ky 3 matiero. Etuka Immanyima Kanra mpencrasisie
cO00F0 parfioHaNICTHYHY eTHKY. TUThKH parlioHaIhbHO MUCISIYA i1CTOTa CIIPOMOXKHA OYTH MOPATBHOO
[Kant, 2004]. ETHYHOIO X € TUTBKH Ta JKATTEBA CTPATETs, sIKa MPOPAXOBYETHCS PO3YMOM SKHAMIAMTI.
Bce, mo He Moke OyTH 3BeEeHO 10 OTeparliii po3yMy BiKe CTOCYEThCS CKOpille BipH, a He Mopaii. B
TaKOMy TIOTJISAJI €THKa € HACIIIKOM MECIEHHS Ta TMpsMO BimoOpakae pO3BUTOK, SKOTO AOCSTIA
JOJMHA: 9MM TIPOCTimie 11 AyMKH — THM TpUMIiTHBHIMA 11 Mopans. 3 Touku 30py I. KanTa Timpku
«IymMaroda iCTOTa» MOoXKe c(opMyBaTH €THKY, aJeKBaTHY CYCHIBCTBY, ajié HE «CITiBUyBaroda
icrota». B mpoMy pa3i Mu 0aunMMo HIBETIOBaHHS Ta ICHOPYBAaHHS MaTii B KOHTEKCTI Teopii, mIo 3
IJTMHOM YacCy BHSBHIIOCS CIIAOKAM OOKOM TaKOl €THKH.

BriponoBxx cBOro iCTOpUYHOrO PO3BUTKY ETUYHY TEOpil0 HEPIAKO XHUTalo abo B Oik
pemnirifHoro JoKTpuHEpcTBa abo B OIK «CTepmiibHOro» parioHamismy. B XX cr. BimOymocs
3alMKIICHHS €THKH Ha KpalHOIaxX Cy0'€KTHBI3MY (B KOHTHHEHTaNbHIN (imocodchkiil Tpamuilii) Ta
eMOTHBI3MY (B aTaHTHUHIN Qimocodcebkiit Tpaaunii). OTxKe Taka eThKa cTae cyd’ eKTHBICTCHKOIO (SIK
y C. K’epkeropa ab6o M. bepasena) abo npsimo cy0’ektuBHOO (5K y A. Illonenrayepa ta ®. Hiume) i
nepectae OyTH yHiBepcanbHOO. [licis 3aBepmieHHss XX CT. CTajIo 3p03yMiio, MIO MPO MATiI0 MOXHA
TOBOPUTH HE TUIBKH MOBOIO EK3MCTEHIIAIICTIB, MOTPIOHO BKIIOYATH TATIF0 B OUTBII IIMPOKUAN
KOHTEKCT Ta (hOpMyITIOBaTH 11 3aKOHOMIPHOCTI.

EMoTuBi3M sk HEONMO3WTHBI3M 3BOIUTH chepy eTuku mo emoiii [Maclntyre, 1994]. Sxmo
€THKa € TUTBKH KOHOTAIi€0 (BiTHOIICHHSM JI0 00’ €KTY), TUTHKH €MOIII€0 (CTABJICHHSAM JI0 TPEAMETY
OYMKH) TOOTO TUIBKH ICHUXIYHOIO peIIeKCi€l0 OpraHi3My JIIOJWHM Ha MOMII0 — 1€ 03HAYa€E 3arajioM
BTpATy «IpPOCTOPY» Ui eTHKH. OTXKe SKIIO0 HAYKOBII JOBOAATH 3B'A30K €MOLIH 3 SIKOIOCH HOAIEI0
(K 3B'A30K monpa3HHMKa 3 HaOyTUM pedieKcoM) MOXKHA Ka3aTH IPO €MOLiI0 SIK €IWHUM crocid
TOBOPHUTHU IPO J100po Ta 370. BomHouac maTis He MTOBMHHA PO3YMITHCh BUKJIIOUHO SIK €MOIIisl, BOHA
Ma€ JIOCTYH SIK JI0 MOYYTTIB, TaK i 10 MuciieHHa. Came ToMy cdepy naTii moTpiOHO BU3HAYMTH SIK TE,
IO HampasJsi€e TIOYYTTS Ta yM, Bipy Ta pO3yM, MOTHBAIil0 Ta PaLliOHANBHICTh, BPAXKEHHS Ta PaLilo,
MOPHB Ta IyMKy. Bynb-sika iHTepIpeTaTuBHA MOJIENIb MOXKE a/IeKBATHO MOSICHUTH MOTUBH JIIOAWHU
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PO3YMirOuH iX 3B 130K K 3 HOUYTTSIMH — TaK i3 iX IIEPEOCMHCICHHSM.

MoskHa YMOBHO ONKCATH KPyrooOir HaTUYHUX CTAHIB SK TaKy MOCIiTOBHICTb:

Toois — Emoyis — llamis — Posmipxosyeanus — Ilamis — I[1o0is.

3 movaTky BiZOYBa€ThCs 30BHIIIHS TMOJiS, sSIKa 3a3BHUUYAd Mepenye YCUIIKOMY CHpPUHHSTTIO.
[Momis Tak uYM iHAKIIE BHUKJIMKAE TICBHI IMOYYTTS, HAJ SIKUMH JIIOAMHA HE BiajmHa. [laTis, ska
3’SIBJISIETHCSL PA30M 3 EMOIIIEI0 BEJe 10 HACTYITHOTO eTamy, 001yMyBaHHIO, 200 HaBiTh aHAJi3y MOMIiH.
Tyt BXe myke BaxJIMBO SIKUMH came me Oyle aHami3 Ta K 3arajioM CyO €KT HaJalTOBaHUH Ha
paiioHajgbHe OCMHUCICHHs. Hampuknaa, SKIO JIIOOWHA 3HAXOAUTHCA B jaenpecii — To 1i
PO3MIpKOBYBaHHS OyAyTh 3HAXOIUTH BUKIIOYHO HEIaTUBHI acleKTH Oy/b-sKOi BIACHOI aii. SKIo
JMOAMHA HaJallTOBaHAa Ha JKUTTA TMO3UTHBHO — TO 1 JYMKH OyIyTh CHPSMOBYBAaTHCS Ha
KOHCTPYKTHBHHI PO3BHTOK Ta €BOJIOMiIOHYBaTH. Lli po3aymu, B CBOIO 4epry, TaKOXX BHKIHMKAIOThH
HOBY T1aTI0, 5IKa BXKE HE TaK CXOKa Ha €MOI[iF0 — HOBa HaTist Oy e OuIbIl pedieKCUBHOO 1, MOXKIINBO,
OUIBIII CIIPOMOXKHOKO 3MIHUTH ToJabIi 1ii iHauBina. Koy pimieHHS NpuiAHATO — BiIOYyBa€EThCS HOBA
Jist, 1 He 000B’SI3KOBO 30BHILIHS Jiisl — 11€ MOYKE BHYTPIIIHIN mporiec. MO)KHA 3ayBaXKHUTH 5K TilIOTE3Y,
110 0e3 maTii JKo/IHa JIisl He BiI0YBA€EThCA: TOMY IO JUIsl OyAb-sAKOi Ail moTpiOHa MoTuBalis. YoMy Mu
Maiike KOXK€H MOMEHT CBOTO JKUTTS 0OMpaeMO OJIHY KOHKPETHY JIit0 cepell iHIMX MOXIuBHUX? ToMmy
1[0 MA€EM BHYTPIIIHE €MOIliiHE CTABJICHHS 10 MOTEHIIIHOI Jii Sk 10 MalOyTHBOI MOIl, AKa € JyIs
HAc OUTBII BaKJIMBOIO caMme 3apa3. 3BHYAWHO IIS1 MOJENb JCHIO CHpPOINYE CKIaJHI MPOIECH, SKi
BiI0YBalOTHCS B HAC 1 1HOJI IHAMBIM Jli€e AaBTOMAaTUYHO, ajie 3a3BMYail BCi Hallll B)KJIMBI Mii 1 30KpeMa
iX po3pi3HEHHSI Ha BAYIMBI Ta HEBAXKIVMBI BIIOYBAETHCS HE TUTBKH 4Yepe3 po3yM (MU HE HACTUIBKH
CXOXI 31 ITYYHUM IHTEIIEKTOM), a HalTIepIle Yyepe3 MaTiro — SKeCh peajbHe MOYyTTS.

Pe3ynbTaTi Hamol CTaTTi CIIOHYKAIOTh YBaXKHIIIE BiTHECTHCH JIO PONi CYy0’€KTUBHHUX CTaHIB
i eruku. CTaHW JyIIi HE MPOCTO BIUIMBAIOTH HA HaIlll PillIeHHs Ta (QOPMYIOTh HAIly IICUXIKY, AP0
IIBOT'O TIPOIIECY B TOMY, IO 1HAMBIA AyMae moayTTsMH. [1aTis B TOMy 3HAUYCHHI, SKE MU IPEIACTaBUIN
B po0OTi, HE BiIIajisie JTIOMWHY Bill ICTHMHH, a HaOmmKae ii Mo Mi3HaHHSA ce0e Ta HABKOJIUITHHOT
TIACHOCTI 4Yepe3 CBOI0 YHIKAJIBbHY peanbHicTh. OkpemMo Tpeba HAroJIOCHTH Ha TOMY, IO e HE
O3HAYa€ Kpax paIliOHAIICTUIHOrO MiAXOAY B THOCEOJIOTIi, aje BKa3ye WOT0 CBOEPIMHY 3aJICKHICTH
Bil TyMaro4uoro Ta BiadyBawouoro cy6’ekra. LI 3ayieKHICTh HE € IPSIMUM YIPAaBIIHHSIM MHCICHHS
T1aTi€r0, a CKOPIIIe MAaTHYHOI0 «ICKPOIO», KA «3aIfallfoe» palliOHAIbHI Ta, B TOMY YHCII, aHATITHIHI
npomnecu. IIpencraBieHa HaMHM IMMAaTHYHA TEPMEHEBTHKA € SIK THOCCOJOTIYHOIO TIO3WINIO, TakK i
pakTHIHO (irocodiero — errkoro. [0 cTOCyeThCSI €THKHM, TO CTaH JIOACHKOI MCUXIKH, MO-TIEpIIIE,
BILTMBAE HA HEI, ajie 1€l BIUTUB MOoXe OYTH MyXe pi3HOMaHITHUM. I, mo-apyre, maTHYHUN BILTHB Ha
eTUKYy HE MO)Ke OOMEXYBAaTHCh CYTO KOHIIEMNIII€I0 eMOTHBI3MY, TOMY III0 HE MOJKHA BBa)KaTH, IO BCI
Hallll €TUYHI TEePeKOHAHHS TIIOBHICTIO 3aliekaTh Bil THX €MOIli, sSKi BOHH BHUKIMKAIOTH a0o0
BHUKJIMKAJIN y JIOJIMHU Ta CyCIUIbCTBA. ETHKA Mae CBOIO yHIKabHY cdepy, Ky He MOXKHA MMOSICHATH
NCUX0pI3NIHIM JIETePMIHI3MOM, a eTHKa €MOTHBI3My HE Ja€ OCTaTHIX MiicTaB BBaxaTn cebe
€IMHOIO TEOpi€r0, SKa CIOPOMOXKHA JAaTH BIAMOBiNI IIOHO 0araTOCKIaJOBHX 1 OaraTomrapoBHX
BiTHOIIIEHP TATii Ta €THUKH.

[aTis iHAMBiMYyaTbHA, X042 MH W MOXKEMO BHOKPEMHUTH 1i 3aKOHOMIPHOCTI Ta COMiabHHIA
BIUTUB. TakoX CTae 3p0O3yMilTuM, IO KOHIIENT MAaTii CIIPOMOXKHUH 3aKpPHUTH cIabKi MICIIsl B 0aratbox
BIIOMHX eTHYHUX KOHIEMIAX, Cepen SKUX €MOTHBI3M, KaHTIaHCTBO, EK3UCTEHIIIai3M,
BOJIFOHTApPU3M TOMIO. SIKIO pallioHaiCTUYHIN €TUIll He BUCTAda€e MPOCTOPY, J€ BOHA MIAXOIUTH 10
MOYYyTTiB, TO TMAaTii MOXXE BHUSBUTHACH THM, IO 3allOBHUTH MPOTANMHY, allé HE Ha 3acajax
«cybopauHanii» (e emorii KepyroTh Po3ymMoM) ab0 eKIEKTU3MY (7€ BOHHM XaOTHYHO BILTUBAIOTH
OJHE Ha iHIIE), a Ha 3acajax MeTadi3ukd, sKa 0a4yuTh €THKY B (PiTocoPChKO-aHTPOIOIOTITHOMY
KoHTeKcTi. [laTis He 3amepedye JIOTiKy — MaTis CTBOPIOE HAPATHUB, 3 SKOTO 3’ SBISIETHCS 1 MUCIICHHS, 1
norika, i Hayka. Came Tomy MaiiOyTHi Qinocodchki oCHiIKEHHS NaTii TaK HEOOXiAH].
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PATHOS AND ETHICS

The article analyzes the importance of pathos, i.e. sensory-logical worldview for ethics. The relevance
of the study of pathos states in the ethical context is due to the insufficient development of terminology in
this area, as well as the complex and multifaceted connection between ethics and emotions. The purpose of
the article is to present and analyze the concept of passion and its significance for ethics. The aim of the
article is to prove that an understanding of pathos can be useful for ethical theories. Passion in the sense that
we presented in the work does not distance a person from the truth, but brings him closer to knowing himself
and the surrounding reality through his subjectivity. States of mind not only influence our decisions and
shape our psyche, but demonstrate that an individual think with feelings. Such a situation seems paradoxical,
but in human thinking it is really difficult to separate the rational grain and its emotional coloring. At the
same time, passion is not only an emotional coloring — a connotation, but also forms a denotation. Feelings
encourage thinking and direct attention to a specific element of thought. Passion is connected to the center
of thought and action, and is not only driven by the psyche. The state of the human psyche affects ethics, but
this influence can occur in different ways. Pathos influence on ethics cannot be limited to the concept of
emotivism, because it cannot be assumed that all our ethical beliefs depend entirely on the emotions they
evoke in the individual. Ethics has its own unique sphere, which cannot be explained by psychophysical
determinism, and the ethics of emotivism does not give sufficient grounds to consider itself the only theory
capable of providing answers to the complex relationship between passion and ethics. Therefore, the concept
of passion is of great importance for existentialism, voluntarism and emotivism, as well as other ethical
theories. As a conclusion, it is necessary to state that passion is individual, although we can single out its
regularities and social influence. Passion does not negate logic — passion creates a narrative from which
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thinking, logic, and science emerge. Pathos can turn out to be something that fills the gap, combines ethics
and psychology, but not on the basis of eclecticism, but on the basis of philosophy: ethics and
epistemology.

Keywords: pathos, passion, ethics, emotivism, existence, presence, subjectivity.
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KOHUENT ONEPALLIMHOT ICTUHU B KOHTEKCTI
NAPAOUIM 3AXIAHOT | CXIAHOI KY/IbTYPU | ®INOCODIT

B cTaTTi NpOnOHYeTbCA BBECTU i MPOAHaNi3yBaTU KOHLENT OMepauiinHoi iTMHM, MOro MOXAMBOCTI Ta
nepcnekTMBM B KOHTEKCTI Napagurm 3axigHoi i cxigHoi inocodii. My BM3HayaemMo onepauiiiHy X iCTUHY, AK TaKy,
AKa NpeTeHAyeE He Ha BigobparkeHHA (4K iHLWKI cnocib penpeseHTaLii) peanbHOCTI, a NiAWTOBXYE 4O BiANOBIAHOrO
OOCBiAY peanbHOCTI YM NMPUHANMHI MUCNIEHHS, TOBTO AK TaKy, WO ABASE NEBHUA CTUMYA, NOLWTOBX 4O BignoBigHOro
TMny 6ayeHHA. AK HaWbinblW HAOYHMIA MPUKNAL TAKOi iCTUHWM, MW MPOMOHYEMO HACTAHOBY Ha HE-MUC/EHHSA,
[OCATHEHHA CTaHy 6e3oyMHOCTi B mMeAuTaLii, HaCTaHOBY, WO O3HAYae Hacamnepes CTaH CKOHLLEHTPOBAHOCTI, B
AKOMY He-MUC/IEHHSA € pajlle KpUTEPIEM rMMBMHM KOHLLEHTpaUii nig Yyac meguMTaTMBHUX CEaHCIB, @ He BiAMOBY Bij,
MWUCNIEHHA AK TaKy. AHaNi3ylOTbCA TaKOX MNPUKAaAM TOro, AIK OnepauiiHuii MmoMeHT nposasnse cebe B Teopiax
BiNbHOro pUHKY Ta homo economicus-a; a We KoOMNapaTUBICbKMIA aHani3 onepaw,inHoi iCTUHM WoA0 Teopint iCTUHM
NpParmaTMYHOI Ta iIHCTPYMEHTaNbHOI Ta TPAAMLIMHOIO onepalioHaniamy B enicTeMoiorii.

MpOonoHYETLCA TaKOXK NPOAHanNisyBaTH, K onepauiHa iCTMHA CNpaLboBYE B iHAINCBKIN, KUTANCLKIN,
aQHTUYHIN, aBpaaMivHili Ta BNacHe CLMEHTUCHKIM NapaguMrmax MUCAEHHA, 30KpPeMa MOKA3yeTbCA, AK TBEPAKEHHSA
XPUCTUAHCLKOT Teonorii Npo Te, wWo bor cTBOpMB CBIT i NPUNUCAB MOMY 3aKOHM OYHKLIOHYBaHHA (3aKOHM, fAKi €
3aKOHaMM NpMpPOaY) CTae onepaLiiHOK iICTUHO, Ha OCHOBI SIKOT B NOAA/bLIOMY PO3BUBAOTLCA NMPUPOAHMYI HayKK.
MoKa3yeTbCA TaKOXK, AK ifel peiHKapHaL,ii, CaHCapu Ta 3BifIbHEHHA CTalOTb OMEpPALiMHOK ICTUHOW AN iHAINCBKOT
napagurmu, a igea opraHiamiamy onepaw,inHOK iCTUHOMO A1 NOLWYKY 3arasibHOT rapMoHii B KUTaMCbKil ¢inocodii, a
TAKOXK LLIHHOCTI aroHy-3maraHHA 6a30B0t0 onepaujiiHO iCTUHO Y AaBHbOrpPeLbKil dinocodii.

KntouoBi cnoBa: onepauiiHa icTMHa, nNparmaTUYHa iCTUHA, IHCTPyMeHTa/ZIbHa iCTMHA, onepauioHanism,
meAauTauin, BilbHUIA pUHOK, homo economicus, HayKa, Teonoris, iHAiNCbKa ¢inocopcbka napagurma, KUTacbKa
¢inocodcbka napagmrma, aHTMUHA Pinocodpcbka napagmurma, aBpaamivyHa pinocopcbKa napaaurma, CLLUEHTUCbKA
napagurma.
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VY naHiif cTaTTi s MPONMOHYHO KOHIENT OIEpAaIliifHOl iCTWHH, 1i BH3HAYEHHS, POJb, Ky BOHA
Biflirpac B Hayli Ta pPI3HOMAHITHUX J>XUTTEBUX TNPAKTUKAaX, a TaKOK Te, SKAM YHHOM BOHA
CHIBBITHOCUTBCS 3 TaK 3BAHMMH OCHOBOTOJIOXKHUMH TPUHIIMIIAMH B OCHOBaxX HAyKOBHX TEOPiH Ta
VSIBJIIGHHSIX TPO OYEBUHICTH B IHINUX JIFOJCHKUX MpakTUKax. KOHIENT omepaliiiHoi iCTHHH Bifpasy
BiJICHJIa€ HAC JI0 TaK 3BAHOrO OMEpAIliOHANi3My y BH3HAYCHHI HAYKOBHX MOHATH, ali¢ MPH LOMY
abcoroTHO He 30iraeTbes 3 HUM. OnepaliioHasizM, 3aCHOBHHKOM SIKOTO 3a3BH4ail Ha3uBaroTh [lepci
Bpimxkmena, nependayae, Mo HaAyKOBI MOHSTTS MalOTh BU3HayaTucs yepes (iznyni Ta HedizuuHi (3a
JIOTIOMOT'OFO OJTIBIIA HA Tariepi) orepariii uu Jii, siki HeoO0XiJHO BUKOHATH, 1100 OJIep>KATH BIAMOBIIHY
¢iznuny BenumuuHy. Tak, HAOPUKIAL, IOHATTS Macu B (hi3WIi BU3HAYAETHCS a00 Uepe3 Apyruil 3aKOH
Hetorona (T.3B. iHepiiiiHa Maca), a00 uyepe3 3aKOH BCECBITHBOI'O TSDKiHHS (TpaBiTalliiiHa Maca).
BpimkMen BUXOOMB 3 TOro, WO, SIKIIO SKECh MOHSTTS MOXe OYTH 3aJaHe 3a JOIOMOIOI Pi3HHX
orepartiii, To e Oy/ie He OJlHe, a ISKLIbKa Pi3HUX MOHATH. T0o0TO TpaBiTalliiiHa Ta iHepIliiiHa MacH -
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1Ie IPUHANUMHI Pi3HI TOHATTS; T€, IO Y (i3UIli BOHU MPUPIBHIOIOTHCS OJIHA J0 OIHOI, II€ BXKE iHIIa
crpaBa, iHmma onepamis. IIoHATTS Ta dopmynu, siKi iX penpe3eHTYIOThb, CIyKaTh OyIiBeTbHHUMHU
LEerTMHKaMHU, 3 SKUX BUOYIOBYETbCS TIEBHA KapTHHA pEAJbHOCTI, SKa Mae BimoOpakaTH Mo
peanbHICTh MOAIOHO M3epKaity. IcTHHA — 11e 3HaHHS, 1110 BiIIOBIIa€ PEAIbHOCTI, - CTBEPIKYE T.3B.
KJIACUYHA YM KOPECHOHICHTHA KOHIIeIis icTuru [ 15]. Onepariiiiia x icTUHA, SIK MH ii BU3HAYaEMO,
He TpeTeHAye Ha BigoOpaskeHHs (YU iHIIME croci® perpeseHTarllii) peaJbHOCTi, a MiAIITOBXYE IO
BIJINIOBITHOT'O JIOCBIJTy PEAIbHOCTI YK MPHUHAMMHI MUCIICHHSI, TOOTO SIBJISIE IEBHUN CTUMYJI, TIOIITOBX
JI0 BIJIMIOBITHOTO TUITY OadeHHS.

Hampuxian, cximHi MpakTHKA MeauTalii (UM pajiie CIOrjsaaHHs, 100 BIAPI3HUTH IX Bij
MeAuTalii, JOCTIBHO pPO3AYMIB, Yy CYyTO 3aximHill XpUCTHSHCBKIA Tpajuiii) HampaBlieHi Ha
JNOCATHEHHsT CTaHy Oe3aymHocTi (Oesmuciis) [7, c¢. 39]. bBesmymHicTh JHocsSraeThcs uepes
KOHIICHTpAI[II0 Ha IEeBHOMY 00paHoMy 00’€kTi (1le MOke OyTH TOoYKa, CHeliaIbHIi 00pa3 uu sSHTpa,
JUXaHHS, CEPIICOUTTsI, BIAMOBIIHI 3BYKH YM MAaHTPH) — 1 SIKIIO BJAETHCA YTPUMYBATH OC3TyMHICThH
YIIPOJOBX JOBIIOTO YM KOPOTIIOrO TPOMDKKY 4acy, TO MOXKE CTaTHCsS MpPOCBITIIHHS (camajxi,
caTopi), TOOTO TEBHUN 3MIHEHHMH CTaH CBIJIOMOCTI, SKUW y BIAMOBIAHUX Tpamuimisx (Oymausmi,
1HAy13M1) BBAXKA€ThCSA BUIIMM MOXJIMBHM CTaHOM CBifomocTi B3aram. ToOTo, ais Toro, mob cratu
Bynnoro (mpocitienum) , morpibHo Oyt Oe3gymHuUM. UM o3Hauae 1 MOBHY O€3IyMHICTh, HE
JyMaTy B3araji, IepeTBOPUBIIMCH HA O€3TyMHOTO i110Ta, SIK CTBEP/UKYIOTh JIesKi TICHXOaHAITHKH?
B sxonHOMY pazi. be3myMHIicTh 03HAYa€e MPOCTO MepepHBaHHS MOTOKY 3aliBUX, HEKOHTPOJIbOBAHMUX,
HECBIZIOMUX YM HAMIBCBIIOMHMX JIyMOK, SIKI JIMIIIE BiJBONIKAIOTh BiJl PEAJbHOCTI Ta BHUCHAXYIOTh
neuxivano [13, c¢. 39]. bBe3nyMHICTP TYT O3HAaYae HacamIlepea  KOHIEHTpAIlilo, CTaH
CKOHIIEHTPOBAHOCTI HA YOMYCh OJIHOMY, HE BiJIBONIKarOuuCh. TOOTO, KOHIIEHTpAIIil0 Ha TYT 1 3apas,
TOMY, YMM 3aiiMaelics, ne nepeOypaemn y el MomeHT. IlpakThka MemuTallii 30BCIM HE Bexe A0
OTYIIHHS, SIK TIPUITYCKAIOTh JIIOJM HEBTa€MHUUCHI B Hel. HaBmaku, BoHa, 3aBISKH KOHIIEHTPYBAHHIO,
Belle 0 PO3BUTKY 1 MOTIMOJNICHHS CBIZOMOCTI Ta BCIX 3aKiafeHMX y Hil 3mi0HOCTel. Menuraris
O3HaJya€e KOHIICHTpAIlil0 HAa OOpaHOMYy O0’€KTi aXk 10 Takoi Miph (JOCATAETHCS Hepe3 peryisipHi
MIOBTOPH), MO0 CYO’€KT 1 00’€KT CBIIOMOCTI HIOM 3JIHMBAIOTHCA B OXHE, IO W Oyae CTaHOM
0e301yMHOCTI (OCKUTBKH TIPOIIEC MTYMaHHS, SK BiH YSABISETHCA B Cy4JacHIN 3aXimHIN IICHXOJOTIT Ta
¢binocodii, mepeabauae cyd’ekr i 06’ekr mpomecy) [13, c. 43-44]. Hai mouynHaeThCS Te, MO 3aximHi i
CXimH1 TpaaWiii 3BHYAHO HA3WBAIOTh MICTHKOIO (a TpaHCIIepCOHAJbHA IICHUXOJOTIS 3MIHEHUMH
CTaHaAMH CBiJIOMOCTI).

KirouoBmii MOMEHT TOCSATHEHHS OCTaHHIX — 1€ PEryaspHICTh MEIUTATHBHOI MPAKTUKH. J{iist
CTHMYIIOBaHHS X OCTaHHBOI 1 TOBOPATH MPO HEOOXiTHICTh Oe3muciis. ToOTo, KIIFOYOBUH MOMEHT —
KOHIIEHTpaIlisi, Oe3qyMHICTh e € IHUIIe KpPUTEpieEM, a OlepaiiifHa iCTHHA SK CTUMYJI s
MEIUTATHBHOI MPAKTUKH.

[le omua mpukmaz 3i chepu pemirii Ta TyXOBHHUX y4eHb — PENiriiiHi 3aMoBial «He yOouiD», «He
yKpanmn» tomo. llepma 3amoBigp B aBpaaMivyHUX 1 HE JIUIIIE aBpaaMidHUX PEIirisax € «He yOuil», BOHa
MIPOTOJIONIYETHCS a0COMIOTHIM Taly, SIKe TUM HE MEHII He € aOCOMOTHIUM. Y OUBCTBO BH3HAETHCS BCE
K TaK¥W BUTIPAaBIaHUM 3a TeBHUX oOcTaBuH. | B Oynam3mi, 1 B iHAYI3MI, i y XpUCTUSHCTBI M icami
mpodecist BoiHa (a BOiH HE MO)Ke HE BOMBATH 3a BIIIOBITHIUX OOCTaBHH) YBaXA€ThCS OJIaropoaHOIO.
Tobto, Tyr mMu Mmaemo Taby i #oro Tpancrpecito (B cmuchi XK. bartas, xomm TpaHcrpecis €
mopymIeHHsIM Taly 0e3 ckacyBaHHs camoro Taly). [lopymenns, ogHak, 3anumianocs MOPYIIeHHIM i
moTpedyBaio YW TO OYHINEHHS, Yd TO CIEIiaIbHUX OOpSAMIB CHOKYTYBaHHS — HANPHKIAI, Y
cepenHpOBIYHIM Bi3aHTii, BOiHM, 110 TOBEPTAIUCS 3 BIHHU (JIe BOHU 3aXHINAJH Ty X XPHCTUSHCHKY
Bipy) YIPOZOBK IIEBHOTO Yacy HE JIOMYCKAINCS IO IPHYACTSL.

OmnepauiiiHa icTuHa, SK MU il cOpPMYIIOBaIH, € ONM3BKOIO A0 ICTWUHM NparMaTtudHoi. B
rparMaTu3Mi, HampsAMKy, mo BHHUK Ha Mexi XIX — XX BikiB, CTBEp/DKYEThCA, IO ICTHHA — II©
3HaHHS, SKE Bele /O JOCATHeHHS mocraBieHoi wnim. Hampukmax, B. JDxeiimc, omunH 31
CIIiB3aCHOBHHMKIB IparMaTtu3My, CTBEp/UKYBaB, IO € PO3yMHHMM BiputH B bora. IIpudomy HaBiTh
He3aJIeOKHO BiA Toro, uu icHye bor nacmpaBami. Ockinbku Bipa B bora cama cebe BuUIpaBIOBYE:
HaBiTh, SKIIO bora Hemae, TO BipyrouMii Hi4OrO0 HE BTpadae, a HaBMaKu HaOyBae — HaOyBae T.3B.
«MOpaJIbHI KaHIKyIn», TOOTO MEPEKOHAHICTh, IO BCE 3aKIHYMTHCSA HAWKpaIIUM MOXXJIMBHUM YHHOM,
MePEKOHAHICTB, KA JI0JIa€ HOMY CHJIM M 30UTbIIye HOro IaHcH Ha ycnix [6, c. 43-60].

SKIo X i7eThes Mpo HAYKOBE 3HAHHS, TO METa I[hOro 3HaHHs (Teopii) moisirae B ToMy, moo
MOSICHIOBATH BKE€ BifioMi (akTu Ta mependavyaTu HOBI, L€ HE BiAKPUTI. SIKIIO TEOpisi BUKOHYE IO
¢$yHKLI0, TO il MOXKHA BBa)XKaTH 1CTHHOIO, YC€ iHIIE — I BHYTPILIHI, TEXHIYHI moapoduui. [Hmmit
criB3acHOBHHK nparmatu3my, U.C. Ilipc ciupaBcs Ha KiIaCHYHE PO3YMiHHS ICTHHH (SIK
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BiJMOBIAHOCTI 3HAHHA 1 PEeaNbHOCTI), MparMaTHYHa K KOHIIEILisl PO3TIIAJanacs HUM SIK TOTIOMIDKHA:
TOOTO Teopist BimoOpakae AIHCHICTb, ajie SKIIO BHACTINOK aOCTPaKTHOrO XapakTepy HEMOXKIMBO
TOBOPUTH PO OE3MOCEPEIHIO BIAMOBIAHICTh, TO BKIIFOYAETHCS MTPArMaTHYHUH MMiIXiJ] — 1 SKIIO Teopis
JorioMarae B JOCATHEHHI Wi (MOsCHeHHI Ta mepenbadeHHi (akTiB), TO MU BBaKAEMO, 1O BOHA
Bimnosimae mificHocti. [lpoOnema, ofHak, NojsIrae B TOMY, IO IIGBHA TEOpis Moxe OyTH
CIPOMOYKHOIO TIOSICHATH OJIHI (PaKTH 1 HECTIPOMOYKHOIO MOSICHUTH iHIII, a TAKOXK, IO OJIHI ¥ Ti 3K cami
(hakTU MOXYTh 3 PIBHOI BIPOTIIHICTIO MOSCHIOBATUCS 3a JOIMOMOIOK PI3HHUX TEOpiH, 1 BIIIOBIAHO,
MH JIOXOAWMO JI0 BHCHOBKY, IO BCi iCHYIOUi TeOpii € YMOBHUMH i YaCTKOBHMH iICTHHAMH, iCTHHA 3K
a0CoNIIOTHA MOXKE OyTH JIMIIE K Pe3yJbTaT HECKIHYEHOT'O JOCITIIHUIILKOTrO MpOIEeCcy, TOOTO €
HemocshkHOMO [20].

B. JIxeliMc Ha Bimminy Bin [lipca mimoB iHIMM nuisxoM. BiH 3asBUB, 110 €1WHA, CIIUIbHA
JUISl BCIX PEaNbHICTD (Ha YSBJIEHHS IPO SIKY CIIUPAETHCS KJIACHYHA KOHIIEIIisl iCTHHHU) € YChOTO JIUIIE
a0CTpaKIli€ro, 3 SIKOK0 MM HIKOJIM HE MEpEeTHHAEMOCS. PeallbHICTh-IUIs-HAC, TOOTO Taka, 3 SKOK MU
Ma€eMO CITPaBYy, 1€ 3aBXK/IU B3a€MO/Iis Cy0’ekTa (TOOTO Hac, HaIIOl CBioMocTi) Ta 00’ exTy. Cy0’€eKTiB
6araro, a OT)Ke PeaJbHICTh ITIOPATICTHYHA, K 1 IUTFOPATICTHYHOIO € icThHa [6, ¢. 61-70].

[Mapasieni Mk omeparfiiiHO0 Ta MparMaTHYHOI ICTHHAMM OYCBHJIHI, aJieé OYEBUIHI TAKOXK 1
BigMmiHHOcTi. CrpaBa B TOMy, IO OOHWBI HaBeAeHI Bepcil MparMaTU4HOI ICTUHU BCE K TaKu
nependayvaroTh MEBHY PENPE3eHTAIlil0 peabHOCTI — 9 TO Y GopMi vacTkoBoi kapturaku (Y. ITipc),
gy T0 y Qopmi mozeni (B. [xelimc); onepariiiiHa x icTuHa, K MH i1 chopMyIroBaiia, HI4OTO
nofiOHoro He TMpomoHye. biablry MOmiOHICTH JO OmMepamiiHOi ICTHHU TMPONOHYE TaKWi BapiaHT
MparMaTU4HOi ICTHHU, $K ICTHHA IHCTpyMEHTalbHa (iCTHHA SIK IHCTPYMEHT Mi3HABAILHOTO
OCBO€EHHS JIIICHOCTI, 0€3BIIHOCHO 70 BHOYIOBU OyJb-SIKHMX KapTHHOK peanbHocTi) [14]. OmHak, TyT
TaKOXX MPHUCYTHS NIEBHA BIIMIHHICTh, a CaMe: y BHIAJKy IHCTPYMEHTAIBHOI ICTUHH sl a00 mepenye,
abo mpuHAWMHI BiOYBa€ThCS OJHOYACHO 3 ICTHHOIO SK IHCTPYMEHTOM; Y BHIAAKY JK OIlepaIriiiHol
ICTUHY CITOYATKY iCTHHA UM BiAIOBIAHE TBEPKEHHS, a MOTIM il (OCKUIBKH orepalliifHa icTHHa cama
€ TIOIIITOBXOM JIO JIii).

Un Moke KOHIIETIT ONEpaIiiHOi ICTHHH MaTH SKi-HeOyIh IEPCHEKTUBH B Haymi? Mmu
TIPUITYCKAEMO, IO BiMMTOBIIh MOXKE OyTH CTBEPAHOIO. Bi3bMeMO ISt IPUKIIANy KOHIIEITH «BLIBHOTO
puHKY» Ta «homo economicus-a» B Cy4acHI eKOHOMIiuHil Teopii. Cami o coOi BOHU OYEBHUIHO HE
MOXKYTh IIPETEHAYBAaTH HA POJb ICTHH (OCKUILKM € HE 3HAHHSAM, 1H()OpMALi€ MPO IOCh, a JIMIIC
MOHATTSAMH), ajie MPU IIHOMY IIi KOHIENTH HEPO3PUBHO MOB’S3aHI 3 BIMMOBITHUMH KOHIIEHIIISIMHU:
BUTBHUH PHUHOK i3 3aKOHOM TIONUTY i Tpono3uiii ((hakTHYHO BOHM BU3HAYAIOTHCS ONMH dYepe3 ONHUH,
YTBOPIOIOYH CBOTO POJy JIOTiYHE KOJ0); a «homo economicus» i3 3araJbHUMH YSBICHHSMH IPO
(hyHKI[IOHYBaHHS KamiTamicTHYHOI eKoHoMiku. OUeBHAHO, MO BIANOBIMHI KOHIICMIi MOXYTh
po3rismaTucs SK IHCTpYMEHTAJIbHI ICTHHH, SKi JO3BONISIOTH CTBOPHUTH BiNIOBIMHI Mopemi
OBOJIOMIHHS BiMITOBITHUMH AacIEKTaMH pPEaJbHOCTi. AJle MOXXKHAa iX BH3HATH TaKOX ICTHHAMH
oreparitauMu?

CrmpaBa B TOMy, IO €KOHOMIYHA PEANBHICTh € He 00’ €KTHUBHOIO, SIK pPealbHICTh (i3ndHa, a
iHTEpCcyO’ekTUBHOIO. T0OTO 00’€KT 1 CY0’€KT MOCHi/KEeHHS 30irarorbes (MpHHAWMHI 9acTKOBO), a
pe3yIabTaTH TOCHIDKEHHS Tporiecy Oe3rmocepeHbO BILUTMBAIOTH HAa caM mpoilec. BignmoimHo, Komn
CyJacHi €eKOHOMICTH TIOYMHAIOTh TOBOPUTH PO BIIBHUN PUHKO, TO BOHH MAalOTh HA yBa3i HE MPOCTO
BIIMOBiMHY aOCTpakIlifo, a SBHO YM HEIBHO TMPONArylOTh YCYHEHHS 3 PUHKY OyAb-SKHUX
HEEeKOHOMIYHHX (hakTopiB Horo ¢yHkiionyBaHHsa. ToOTO, Xoua i aOCOMOTHO BUTRHUN PHUHOK €
HEMOXJIMBHM, aje THM HE MEHINI CIijJ HaMaraTucs HaOMU3UTHCA JIO 4YOroch IOMIOHOrO, -
CTBEPUKYIOTh TPEJACTABHUKKM HEONMi0epaJbHUX CKOHOMIYHHUX TEOpiil. AHANOTiYHO, KOJMH BXKHBAKOTh
TepMiH «homo economicus», TO TOYHHAIOTH SBHY YHM HESBHY MpOMAraHjay BIIMOBIIHOTO THITY
MOBEIIHKK TOAHU. T00TO, B TaHOMY BUIAAKY MU MOXKEMO TOBOPUTH IIPO BiIOBiTHI orepariiHi
icTHHH, 10 iX 3a0e3medye iHTEepPCyO €KTUBHUI XapakTep €KOHOMIUHOI Teopil. AHaloriuHi pedi
MOXHA 3HAWTH TAKOXK y TAKUX HAyKaX, K MCUXOJIOTiS 1 COILIOJOTIs, IO TAKOX BiJHOCATHCSA IO
Cy0’€KTHBHHX Ta IHTEPCYO €KTUBHHX aCIHEKTiB PEaTbHOCTI.

OueBHIHO TaKOX, IO 1€ MEpecTae MPaloBaTH y BUNAJKY HayK PO 00’ €KTUBHY AIHCHICTB.
SKmo My Bi3bMeMO, Hampuknaj, (i3udHe MOHATTA ieajbHOro rasdy, TO Ha MEPIIMH MOIJs yce
BUTJIAZAE TaK caMo, SIK 1 y BUIAJAKY KOHIIENTIB BUIbHOrO pUHKY Ta «homo economicus-a». B 06ox
BUIAJIKAX MM MaeMO aOCTpakTHE IIOHATTS, YTBOpEHE 3a JIONOMOrOI0 METOHy inmeamizamii, 3a
JIOTIOMOT'OI0 SIKOTO MU B TIOJQJIBIIIOMY BHUOYZIOBYEMO BiIIOBiTHI MOJENi, ajne Aaji MOYUHAOTHCS
BiIMIHHOCTI. Y BHUIAJKy 00’ €KTHBHOI peaIbHOCTI CYO €KT i 00’ €KT YiTKO PO3IiNIEHi i, BiIIOBITHO,

~43~



ISSN 2306-6687 BicHUK XapKiecbko20 HayioHanbHo2o yHieepcumemy imeHi B.H.KapasiHa
Cepisa «Teopia Kynemypu i gpinocoghia Hayku», 2023, BUNYcK 67

pe3ynbTaT IOCHIKEHHs HE MOXKE BIUTMBaTH Ha caM mpouec. OpHak, MO Take 00 €KTHBHA
peanbHicTh? 3BiKK OEpyThCsl YCTAHOBKHU HA HEi?

Tyr Mu mepexoguMo A0 ApPYroi YacTWHHU HAIIOTO PO3IISAY, a camMe OO0 MUTaHHS TPO
napagurMu QinocodyBaHHs, PO AKi MU MHCaIX B HAIMX HomepeaHix podorax. II’saTe mapamurm
cBiTOOAYEHHS 1 (hiTocoyBaHHS HACTYITHI:

- Tpaauuiiina inaificbka (B OCHOBI SKOi ySBJIGHHS PO PEiHKapHAIiI0, CAHCAPY Y KOJIECOo
MEePEPODKEHb, SIKE € KOJIECOM CTPAKIAHHS, Ta CTPEMJIIHHS 3BUIBHUTHUCH 3 I[LOT0 Kojieca) [21];

- Tpaauuiiina kuTaiicbka (Ha OCHOBI OpPraHi3MiYHOTO CBIiTOOQUEHHS, SIKE PO3TIAAc
BCECBIT fIK €IWHUI OpraHi3M, a KOXXHA JIIOJMHA YW IHIIA >KUBa iCTOTa € HIOM OpraHoM ILbOTO
opraHisaMy 3i cBOIM MICIIeM y HBOMY Ta BIINOBIZHHMHU (QYHKLISIMH-000B’s3KamMu, cBoiM [lao
(musixom). Skmo koxkeH ciigye cBoemy Jlao, To B IlinHeOecHiil maHylOTh MUP 1 371aroja, SIKIIO XK
XTOCh BIIXOJIUTH BiJl HHOT'O, TO MOYMUHAIOTHCS MPoOIeMH, i 3aBaHHs (Giocodii mosArae B ToMy, 11100
MOBEPHYTH TaKy 0CO0Y JI0 ClifyBaHHs cBoeMy [lao) [16];

- AHTH4YHa mapajgurMa (fKa Tak caMo, SK 1 TOoHepenHi Majia Hacamriepea MPaKTUIHUN
XapakTep 1 MPONOHYBaja TEBHUH cHOCIO JKUTTS 337151 YHUKHEHHS CTPaXJaHb Ta JOCSTHEHHS
OnaxceHctna) [2];

- AspaamiuHa mapagurma (mapaJurma aBpaaMiqHuX pelirid — ai3My, XpuCcTHSIHCTBA Ta
icmamy 3 iX iJesMH CTpPOrOro MOHOTE3MY, KpeamioHi3Mmy, ¢inei3My, aBTOPUTETY CBSIICHHOTO
MTMCaHHA);

- CyvacHa CHHMEHTHCBbKa Mapagurma (IO CIHPAEThCS HAa KAPTHHY CBITY, Ky JalOTh
MPUPOJAHNYI HAayKW - 3BIIKM TaKi pi3HI HANpSAMKH B paMKax Ii€l MapajurMy, SK, HAPHKIAI,
MO3UTUBI3M, SKUH Oe3MocepeHb0 CIHPAETHCS Ha TO3UTUBHI (MPUPOAHUYI) HAYKH, 3 IHINOL
EK3UCTEHITIaII3M, SIKU HAMAraeThbCesl MPEACTABUTH OYTTS JIFOJWHU Mepe;l JIUIEM CBITY, O€3[yIIHOrO i
0aiiay»Xoro 110 BCIX JTIOACHKUX I[IHHOCTEH 1 yCcTpeMITiHb) [3].

BracHe nmpupomHudi HAYKH B CYJaCHOMY PO3YMIHHI IIOTO CIIOBA 1 cama ijes 00’ €KTHBHOI
peanbHOCTI, Ha Ky BOHM CIMPAlOThCs Ta SIKy BOHM OIHMCYIOTb, 3 SBJISIFOTBCS CaM€ B paMKax Ii€i
OCTaHHBOI MapamurMu. BiacHe imes 00’€KTUBHOI peadbHOCTI € MEPBUHHOIO IS ITi€i IMapaaurMH.
Skimo Mu cimimyemMo noscHeHHSIM Mapimamia Mak-JIroeHa, To mosiBa i€l ifiei Ha HeCBIIOMOMY piBHI
Oyrna TOpoIKEHa TEPEXOIOM BiJl aBMIOTAKTHIILHOTO IO Bi3yallbHOTO THITy CHpUHAHATTA. OcTaHHI
OyB BUKIMKAHUA BUHAWICHHSIM KHHTOAPYKY B XV CTONITTI Ta HIMPOKHM PO3IOBCIOKEHHSIM
YUTAaHHS Yy HOBUH duac. Y JIIOAMHM, $Ka 0arato 4YuTae, 3MIHIOETBCS THUI CIOPUHHATTS 3
aBIIOTAaKTHJIBHOTO Ha CYyTO BI3yaJbHHH, OJHIEI0 3 XapaKTepPHUX O3HAK SKOr0 BJACHE 1 CTae
00OB'SI3KOBICTh Cy0'ekT-00'ekTHOI Amxoromii. OcTaHHA Tependadae UiTKe PO3AUICHHS CyO'ekTra i
00'eKTy, OCTaHHIH, 3HAXOASYNCH Ha BiZICTaHI BiJ Cy0'€eKTy, CTa€ HE3aJEKHUM Bill HHOTO. SIKIIO X yce
CHIPUAHATTS 30pI€EHTOBAaHE caMe Ha Bi3yajbHI JaHi, TO 3HAYNTH, yCS PEANbHICTh € O0'€KTUBHOIO 1
HE3aJeKHOI Bim cBimoMocTi cyO'ekta. CyO'eKTHBHE X AK MPOTHIIEKHICTh 00'€KTHBHOTO TOYHHAE
cnpuiiMaTHCs K ochk edheMepHe 1 Hacmpaeai HeicHytoue [10]. Ha cBimomoMy X piBHI Takuil moTsr
0 CyO'eKT-00'€eKTHOT AMXOTOMIl Ta O0'€KTUBHOCTI 3HAXOJUTHh CBOE BimoOpakeHHs y (dimocodii Ta
TeoJorii HOBOT'O 4Yacy, 3TiIHO 3 SKOI, BIJIITOBXYIOUHCH BiJI OCHOBOITOJNIO)KHUX TBEpPKEHb
aBpaaMmidHOi mapaJurMu, cBiT OyB cTBopeHuit borom. bor cTBopuB CBIT 1 MOUHY, a OTKE JTIOAWHA 1
CBIT € aBTOHOMHHMH IIIOJIO OJHE OJHOTO — 3BifICH PO3ZiIeHHS 00'€KTUBHOTO i cyO'ekTmBHOrO. Ille
OJITH MOMEHT — iiest 3aKOHIB pupoan. [Jig cydacHUX J0fel HassBHICTh 3aKOHIB Y TIPUPOIi € YAMOCH
camMooueBUIHUM. Ane numie ans cydacHuX. s xutavimiB mo XX CTONITTA 1 imes BUTIsAana
a0CypIHOIO, OCKUIBKM Ha iX AYMKY 3aKOHM MOIJIM ICHYBaTH JIMILIE B JIIOACBKOMY CYCIIJIbCTBI. Y
3B'SI3KYy 3 OCTaHHIM MOXHa 3rajgatu Imanyina Kanra, sikuil cTBep/DKyBaB, IO L€ HAll PO3YM
MPUITUCYE 3arajibHi 3aKOHM CBITOBI SIBHIL, ONMMCAHOMY 3a JIIIOMOIOI0 KaTeropii poscyaky [8]. Xoua
npu upomy, B yacu Kanra (XVIII ct.) 3akonn npupoau B €Bporni Bxke TaBHO CIpUAMAaKCA SIK LI0Ch
00'eKTHBHE, TOOTO He3aJeXHe Bifl JIFOACHKOI Bomi. Camy i/1ef0 TOro, Io IpHUpoja MiAMOpsIKOBaHA
MEBHUM 3araJlbHUM 1 PEryJIIPHUM 3aKOHOMIPHOCTSAM, CJIifl IIYKAaTH B XPUCTUSHCHKIN TEOMNorii, a came
B YSBJIEHHSX MPO Te, 10 bor cTBOpHUB CBIT, 3alyCTUB HOro B [if0, NPUIMCABIIN 3arajibHi 3aKOHU
foro ¢ynkuionyBanuio. Came 3 nporo BuxoauB l. HeroToH, TBopenp ¢i3uku Sk OKpeMoi Hayku B
Cy4acHOMY PO3YMiHHI IIbOrO CIIOBA; BiH JO pedYi 3aiiMaBCs TaKOXX TEOJOTIEH0 1 pO3IsiaB CBOI
JOCITIDKEHHS B Tally31 (Di3MKM YaCTMHOIO TEOJOTIYHUX JNOCHiKeHb [17]. Takum 4MHOM MU MOXEMO
KOHCTaTyBaTH, 110 BiINOBIHI TBEPPKEHHSI T€OJIOr] CTaJIM ONEpaliifHO0 ICTHHOIO J1sl TPUPOJHUYHMX

HayK.

B noganbimoMy & KapTHHa CBITY, SIKa PO3BHUHYJACS HA OCHOBI PE3YNIBTAaTiB MPUPOTHHYUX
JOCITiIKeHb MpoTaroM XIX cToMNiTTs, cTae onepauiiHo0 iICTUHOIO A7 popMyBaHHS caMoi
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CIITMEHTUCHKOI TApaJIMI’MH MHCJICHHS 1 CBITOCIIPUIHATTS. BiiacHe mpupomHudi Teopili HEe rOBOPATH
HIYOT0, OKpIM TOT0, 110 BOHU TOBOPATH Oe3mocepentro. TodTo Toro, mo Oyne, sIKIo MU IITOBXHEMO
Bi30YO0K 3 MEBHOIO CHJIOK. Bi304oK mpoiie NMeBHY BiACTaHb 1 3yMUHUTHCS, 1 HOrO pyX MOXKHa Oyje
orucaty GopMmyliaMu KiacuyHoi MexaHiku. Higoro Ginbiie. Jlami % MOYMHAIOTHCS €KCTPAIONIALIL, B
pe3yabTaTl SKMX CKJIAJIA€EThCS BIJMOBIHA 3arajibHa KapTHHA PEajbHOCTI, B OCHOBI SIKOI YSIBJICHHS
¢izuku, ximii, Oiomorii Tomo. CBimOMICTb, KyAbTypa, JIOACHKHH CBIT — L€ JIMIIE Mi3Hima i
HeoOOB'sI3kOBa HaA0y/10Ba, BcecBiT Moxke icHyBaTH W iCHye B OUIbIIIN CBOTIH 4acTHHI 0€3 IBOTO
BChOr0. BracHe 1€ i cTae OCHOBOIO ISl CBITOOAUEHHsI Cy4acHOI CIIMEHTHCHKOI MapaJurMu, a TaKOX
OPUMIPOM JUISi TaKOTO HAIpPSIMKY, SIK €K3MCTEHIiati3M, SKHHA pPO3TJIIA€E CaMOTHICTH JIIOJCHKOTO
OyTTs mepen nuieM Oalay:xxoro BeecBiry.

Hapemri, me pgekinbka ciiB Mpo IHAIACHKI, KUTalChbKy Ta aHTHYHY NapajurMu
¢dinocodyBaHHs. AOCOIIOTHO OYEBUHO, IO T'OJIOBHOKO OIEPAIlifHOI ICTHHOK IS 1HIIHCHKOT
napajurMm € ifiei mpo peiHKapHallio, caHcapy Ta 3BinbHeHHs Bim Hel [21]. Came wi izgei 3amaroTh
3aralibHAN HanpsMok QiocodyBaHHs (HaBiTh JUIs BUEHb, SIKi 1X 3amepedyBasid) y MOIIyKax HUISXiB
3BUIbHEHHS. AHAJIOTIYHO, SK BIANMOBIAHI 1i1€i XPUCTUSHCHKOTO OOrOCHIB'SL JJIi MHUCJICHHS
CIIMEHTHCHKOTO.

s kuTalicbkoi Ta aHTHUYHOI MapajurM KIOYOBUM MOMEHTOM CTa€ IOIIYK TapMOHIl Ta
pIBHOBAr, sIK Croco0y YHHKHEHHS CTpa)<JaHb. BIIMIHHICTh )K€ MK HUMH CIIPHYHUHEHA THM, IO
JaBHBOKUTANHChKE CYCIUILCTBO OYJIO KIAHOBHM, a JIaBHBOTPEIbKE IONICHUM. Y KIaHOBOMY
KATalCBKOMY CYCHITBCTBI PO3BUBAETHCS BUIMOBIMHUA THUN KyIbTYpH, SKWI Tependadae dYiTke
PO3pi3HEHHS BITHOCHH BCEPEAMHI CBOEI IpyNU-KIaHy i mo3a ii/ioro MexxaMu: BcepelnHi MOTPiOHO
MiATPUMYBATH MUD 1 3J1aTOTy, 3aCYIDKYETHCS BCE, M0 MOXKE iX MiJIpBaTH; 32 MEKaMH XK CBOET TPYIU
Bce 1Ii¢ Imepectae OyTH OOOB'S3KOBMM, XO4a 1 HE OOOB'SI3KOBO BIJIKHMIAETHCSA. 3BIACH imes
EKCTPaIoJIIOBaTH BHYTPINIHIO €IHICTh HA30BHI — Ha BCE CYCIIUILCTBE UM HaBiTh BcecBir, 3Bimcu
OpraHi3Mi3M, SKAW CTa€ 3arajbHOI0 OIEPAIlifHOI0 ICTHHOIO IS KHTAWCBHKOI IMapamurM 3 il
aOpUCTHYHUM XapaKTepOM, MHUCTENTBOM cTparareM i T.1. [18]. B momicHOMY X CyCHiIbCTBI
naBHBOI ['pellii maHyBaB JAyX aroHy — YECHOI'O 3MaraHHs MK OLTBII MEHIN PIBHUMH TPOMaisHaMH
MOJTiCY — 3BIACHM HACTaHOBA HAa NPIOPHUTET pAIliOHATLHUX apryMEHTIB 1 MUCJIEHHS, Ha JIOTIKY,
puTopuKy, mianekTuky [1, ¢. 99] i T.. Ile Bcepemuni momicy. Ha3oBHI x MiHIMBHH 1 HeOe3meuHNHA
CBIT. 3BIZICH TIONIYKH TNUIAXIB BI)KMBAHHS B I[bOMY CBITi, YHUKHEHHS CTpaXXIaHb 1 JOCATHEHHS
IIACTSI, 110 1 CTa€ KITFOUYOBOIO OIEPAIliifHOI0 ICTHHOIO IS Tapa uTMu aHTHIHOI [ 18].

[ligBoasum miaCyMOK, 3a3HAYMUMO, IO KOHIIENT OMEpaIiifHOl ICTHHH 3HAXOAWUTH LTy HHU3KY
3acTocyBaHb y ¢inocodii, ryMaHITApHUX HayKaxX Ta XUTTEBUX MPAKTUKax, a HOrO 3aCTOCYBaHHS
BimKpuBae 6araTo IiKaBUX MEpCHeKTHB. IcTrHa — e Te, y mio s Bipio (¢iaeickka KOHIEMIIS; Te, YAM
ICTHHA € 3 TIEPCIIEKTHBHU IICHUXOJOrii), a Bipa, K ToBopuB B. J[xeiimMc, 03Hadae TOTOBHICTDL MisTH
BignoBimHUM drHOM [12, ¢. 677]. TyT MU 3HOBY X BOa4a€MO OmepaIlifHIii MOMEHT 49X OTEpaliiHy
icTHHY.
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THE CONCEPT OF OPERATIONAL TRUTH IN CONTEXT OF THE WESTERN AND
EASTERN CULTURE AND PHILOSOPHY PARADIGMS

The article proposes to introduce and analyze the concept of operational truth, its possibilities and
prospects in the context of the paradigms of Western and Eastern philosophy. We define operational truth
as one that does not pretend to be a reflection (or another way of representation) of reality, but prompts to
the corresponding experience of reality or at least thinking, that is, as one that represents a certain
stimulus, an impetus to the corresponding type of vision. As the most vivid example of this truth, we offer
the instruction for no-thinking, the attainment of a state of thoughtlessness in meditation, an instruction
that means primarily a state of concentration, in which no-thinking is rather a criterion of the depth of
concentration during meditative sessions, rather than the renunciation of thinking as such. Examples of
how the operational moment manifests itself in the theories of the free market and homo economicus are
also analyzed; and a comparative analysis of operational truth in relation to pragmatic and instrumental
truth theories and traditional operationalism in epistemology.

It is also proposed to analyze how operational truth works in Indian, Chinese, Ancient, Abrahamic and
Modern scientific paradigms of thinking, in particular it is shown how the statement of Christian theology
that God created the world and attributed to it the laws of operation (laws that are the laws of nature)
becomes operational truth, on the basis of which the natural sciences develop in the future. It’s also shown
how the ideas of reincarnation, samsara and liberation become an operational truth for the Indian
paradigm, and the idea of organismism an operational truth for the search for universal harmony in Chinese
philosophy, and the
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value of agon-competition a basic operational truth in ancient Greek philosophy.

Keywords: operational truth, pragmatic truth, instrumental truth, operationalism, meditation, free
market, homo economicus, science, theology, Indian philosophical paradigm, Chinese philosophical
paradigm, Ancient philosophical paradigm, Abrahamic philosophical paradigm, Modern scientific
paradigm.
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BI3YA/IbHI MEAIIA B KOHTEKCTI TEOPIT
«MNUHHOI MOAEPHOCTI» 3. BAYMAHA

CTaTrAa npucBAYEHa OCMMC/IEHHIO HOBMM Bi3yaNbHWUX Mefia Kpisb Npu3mMy KOHUenuii «NAWHHOI
mogaepHocTi» (liquid modernity) 3. BaymaHna (non. Zygmunt Bauman; 1925 — 2017 pp.); 30Kpema
PO3rNALAETbCA NMUTAHHA POJIi HOBMX MeZia B NobyAOoBi iAeHTMYHOCTI. Anensuis 40 meja 3yMoB/eHa IXHbOH
rereMOHI€EI0 B KUTTi Cy4aCHOro CBiTy, KOIM CMapTOH BUABNAETLCA NPOLAOBKEHHA NIOACBKOrO TiNa, a CTpiyKa
HOBWH NEePETBOPHETHCA HA LBUAKNIN MaNOKOHTPOIbOBAHMI NOTiK POTO Ta Bigeo. MoTeHUiMHO po3rias HOBUX
Mezja B KOHTEKCTi MJMHHOI MOZEPHOCTI MOXKe BUABUTM TICHY KOPENsLilo MK UMMM ABMwamM, 6a HaBiTb
OOMOBHUTU KOHLENL,it0 KUTTEBMX CTpaTerii 3. bBaymaHa B enoxy «NJANHHOT MOAEPHOCTI».

B cTaTTi po3KkpuTi ocHOBHI cTpaTerii 3. bBaymaHa B ¢OpMyBaHHi Cy4acHOI iAeHTUYHOCTI, @ came OnuCaHi
mozeni «NafioMHUKa», «bpoaAarn», «TypucTa» Ta «rpaBuUsA», PO3r/IAHYTI OCHOBHI BiAMIHHOCTI B OKpecneHil
Teopii MiXX MOLEepHOM Ta MOCTMOAEPHOM, CXapaKTepuM3OBaHO HeaoNiKW, AKi baymaH Bbayae B «MAMHHIN
MOZEPHOCTI», cepes, AKMX Kpusa cim’i, He3AaTHICTb A0 NOAITUYHOIO, XaOTUYHICTb 1 HEMOCTIMHICTb, TOTaNIbHUI
KOHCIOMEepU3M, BipTyanbHicTb. Mornagn BaymaHa Ha mefdia BMAQIOTbCA MEPEBAXKHO MNECUMICTUYHMMMK, 60
BipTYaNbHMI NPOCTiP PO3rNAAAETLCA BUKAOYHO AK CNOCI6 YHUKHEHHA peanbHOCTI.

MopiBHIOOUM MicLe megdia B KOHLEeNUii «IIMHHOI MOAEPHOCTI» 3 AEAKMMMU KNHOUOBMMM MPaLAMK B
noni meajateopii (30Kkpema, 3 KoHuenuiamm M. MaknyeHa Ta ®. KitTnepa), 34a€TbC 04EBUAHOI HEOBXiAHICTb
imnnikauii meaiagocnigkeHs y ¢inocodito baymaHa 3agHA raMbWIOro po3ymiHHA MpUMHUMNIB BUMOYAOBM
i0eHTUYHOCTI B CyvacHOCTI. [leTanbHO po3rasgatoum nigxia M. MaknyeHa A0 BM3HAYeHHA i aHanisy megia,
6aumMmo, Wo 6e3 pPo3ymiHHA TUX 3MiH, WO BiAOYBAOTbCA B COLOKYAbTYPI Mif BNAMBOM BUHUKHEHHSA HOBUX
MeainHnX 3acobiB, KOTPi cami CTaloTb MOBIAOM/IEHHSM, HEMOXKAMBO 3PO3yMiTM cnocobu nobyposu
iaeHTMYHocTi. Ona MaKknyeHa TMN NaHIBHOI Ky/AbTypu BW3HAYaETbCA TFONOBHUM Megdia gobu. [LocnigHuk
[0BOAMTb, WO 3 YaciB MOWMPEHHA KHUTOAPYKYBAHHA ayA4io-TaKTW/bHA Ky/abTypa MOCTYMAETbCA MicLem
KY/IbTypi Bi3yasnbHi, ane y XX cCTOAiTTi nmosBa HOBMX Mefia Npu3Besa A0 MOBEPHEHHA ayAio-TaKTWUJIbHOI
KY/JIbTYpMU.

3agna po3rnagy poni megia AK iHCTPYMeHTa AR MaHiNyNtOBAaHHA PeanbHiCTiO, HA YOMY HaronoLWye
BaymaH, 3BepTaemocs A0 HanpautoBaHb C. 30HTAr, KOTpa B 36ipui ece «MBNAYMCL HA YyKi CTPAXKAAHHAY,
aHani3yBana penpeseHTaLito HacMana B Megja..

KntouoBi cnosa ¢inocodia mepgia, BisyanbHi megia, meaiaaHTpononoria, «MJIMHHA MOAEPHICTbY,
iAE€HTUYHICTb.

SAx uutyBatu: Cky6ina, H. (2023). BisyasnbHi Me/ia B KOHTEKCTI TEOPil «IITMHHOT MOIEPHOCTI» 3.
baymana. Bicnux Xapxisecvkozo nayionanvrozo ynieepcumemy imeni B.H.Kapasina, cepisn «Teopis
Kynemypu i ¢pinocogis nayxkuy, (67), 48-53. https://doi.org/10.26565/2306-6687-2023-67-06
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[In Ukrainian]

[IpoOnemaTka npeacTaBIEHOro IOCHIIKEHHS 3yMOBJIEHa HEOOXiAHICTIO (ilocochKOro
OCMHCJICHHS BIJIMBY CYy4aCHMX MeJlia Ha CTPATErilo MOBEIIHKH Ta KUTTS K OKPEMOro iHAWBIAA, TaK
i crinbHOT B nioMy. KopiHHs po3poOKku MeamiaTeopiil csAraioTe B APYry MoJoBHHY XX CTONITTS,
KON Taki ¢inocodu Ta TeopeturH, sik B. berpsamin, XK. Boapiap, P. bapt, M. Maknyen, ®. Kittnep
MOYMHAIOTh aHaNi3 MPOSBIB HOBUX MeZia B PI3HHMX IUIOLIMHAX COLIOKYJIBTYPH, MOYMHAIOYH Bif
JocipKeHHs TpaHcdopmariid muctenTsa B npaili «The Work of Art in the Age of Mechanical
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Reproduction» B. benbsimina 1936 poky [Benjamin, 1969] uu cTBOpeHHsI KOHLEMLIH CUMYJISIKPY Ta
rineppeansaocTi K. Bonpispom [Baudrillard, 1994], i 3aBepuryroun BucHoBkamu @. Kirtiepa mpo
Mejlia He K JUIIe Mpo croci® BinTBopeHHs iH(popMalii B pealbHOCTI, a 5K 1 ¢akTop ii popMyBaHHs
[Kittler, 1999]. J[ocmimxkeHHS CIOCOOIB TBOPEHHS 1JICHTUYHOCTI HEPO3PUBHO IIOB’S3aHE 3
KOHIICTII[ISIMM B MeXaxX MeiaTeopuii, M0 MpoAoBKYyroudM AyMmKy KiTTiepa, posrisgaroTh HOBI
Me/iasK Taki, KOTpi 37aTHI HEOIOCEPENIKOBAHO BIUIMBATH Ha TIPOIECH caMoiaeHTU(IKalii B
CYCHUIBCTBI. 32 OCHOBHY KOHIICIIIiIO AW epeHIiallil THITIB ieHTUYHOCTEH Yy Cy4YacHOI CBITI B3ATI
ysBienHs 3. baymana.

Posrisimatroun mpobiemMy iIeHTHYHOCTI B KOHTEKCTI baymMaHiBCbKOro po3yMiHHSI Cy4acHOCTI Ta
HOro TUMOJOTri3amii akTyadbHUX JUIs CHOTOACHHS JKUTTEBHX CTpaTerii, 0auyMMO MpPOTHUCTABIICHHS
CTpaTerii «IJIMHHOI MOAEPHOCTI», TOOTO CYYacHOCTI, Ta «TBEPAOT0 MOJEpHY», o s baymana
M03HAYA0Th MoJep K Takuil [Bauman, 2013]. Tak pi3HHUI MDK JBOMa €IIOXaMHU CTAa€ KJIIOUEM JI0
yCBiIOMIIEHHS BCiel KoHIenil (iocoda.

Buennii nmpunucye mosiBy (peHOMEHy iIEHTHYHOCTI came MOJIEpHY, KOJIHU BIiepIlie BHHUKIIA
HEOOXIHICTh y TMOINYKY 3pPO3YMUIOI OTOYYHOUHUM MOJENII ITOBEMIHKH, IO JOMOMOXKE IOJ0JIaTH
BIIACHY HeBM3HaueHicTh. CaM MojiepH baymaH mpencTaBiisie sIK CTallWid CBIT, MPOTE€ HEBHPA3HUM, a
TOMY HaMKpAIOI CTPATETIEI0 YKUTTS CTa€ MOJACTH «IAJIOMHUKAY, III0 Ma€ XPUCTHSIHCHKE KOPIHHSA Ta
nependadae He CTUIBKH TMONIYK IIGHTHYHOCTI, SIK B)KE BTPUMAaHHS iJIEHTUYHOCTI paHime HaOyToi.
Bayman meradopudHO TOpIBHIOE MOJIEpH i3 ITyCTeNelo, M0 BUMYIIYE «IAJIOMHHUKIB» BCE KHTTS
pyxartucsi 1o IeBHOT MeTH, caMocTiitHO GpopMyBatu cmuciu cBity [Koprienko, 2014, c. 272].

[Ipore Monenb MOBENIHKN «AJIOMHHUKA)» BXe He e()eKTHBHA B CTaHI «ILTUHHOI MOJEPHOCTI,
1o30aBIIeHOI CTIMKOCTI Ta HE3MIHHOCTI MojiepHy. Uepes riobanizaiito, KyJIbTypHHN IDTFOpANi3M Ta
KOHCBIOMEPU3M CBIT TiepecTtac OyTH BIIOPS/IKOBAHUM 1 CTaOUIHHUM, a TOMY IIOIMIYK OJHIET
IIEHTHYHOCTI Ta i 30epeXEHHS BTPadaloTh OyIab-sSKHil CeHC. TOX YMOBH <«IUTMHHOI» IHACHOCTI
TIPU3BOIATE 10 (POPMYBaHHS HOBHX KHTTEBHUX CTpaTerii. baymMan BuAiIsA€ HACTYITHI YOTUPH THITH:
«TOH, XTO TPOTYIIOETHCS», «OpOasITa», «TYpPHCT» Ta «TrpaBenb» [KopHienko, 2014, c. 273]. Ta BapTo
3a3HAYUTH, M0 JKOACH 3 IIMX THUINB HE € JAOMIHYIOYM Ta aOCONIOTHO IUTiCHUM. BoHU €
KOMOIHATOPHUMH, 110 HAaHKpaIIe BIAMOBIIa€e TUTIOPai3My ITOCTMOIEPHA.

Ha mymkxy baymana, mepimuii THI MOBEIIHKHA - «TOM, XTO MPOTYIIOETHCS» - 1€ BHKPUBICHUH
BIArOMIH OCHOBHOI CTpaTerii MOAEPHOr'O0 CBiTy, TOOTO «HaJOMHHMKa». [l «Toro, XTo
MIPOTYIIOETHCSA» JKUTTS (PparMeHTYEThCS CIa0KO Ha TOB’si3aHI MDK co0Or0 moxii 6e3 HacmiakiB. Sk
Meradopy Takoro >KUTTA bayman BUKOpHCTOBYe 00pa3 TOProBOro LIEHTPY — «MOIY», K OCEpeaKa
MIBUAKHUX TOiH, BUITAKOBHUX 3yCcTpiueH, xaornuHux i [KopHienko, 2014, c. 274].

Hpyruit tam crpaterii — «Opopmsra» — iCHyBaB 1 B MONEpHI, NPOTE pajiie SK BUSIB
MapriHajgbHOI TOBEMIHKH. J[1s1 TOCTMOAEpHY 3HAUHE 3pOCTAaHHS KUTBKOCTI MPUXUIIBHUKIB ITi€] Momemi
TIOB’13aHa HE CTUTHKH 3 OCOOMCTICHUM BHOOPOM IHAMBIAAa YHUKATH OCIIUIOCTI, CKUTBKH 3 TPOOIIEMOIO
HECTadi MiCI[b, B SKAX MOYKHA 3aKpIMUTHCA Ta ocicTh. Toxk cTpaTeriro «Opomsrm» mepmr 3a Bce
nepeiiMaloTh Ha cebe eMmirpanTh Ta ODKEHIl, MO0 BHUMYIIEHI O KOYOBOI'O CHOCO0Y IKHTTS.
Po3noBcrokeHHsl BOr0 THUITYy — OOUH 3 HETaTUBHHUX IPOSABIB «IUIMHHOI MOJEPHOCTI», 3 AKHM
3IMTOBXHYJACS Bpa)karoda KiIbKICTh IOJeH, K TO MirpanTt 3 IliBHiuHOi Adpuku Tta biamspkoro
Cxony, sxi Oymu 3mymreHi micis 2015 pory mepecunutics 10 €Bponu Ta YKpaiHIl, KOTpi IIyKalu
MPUXUCTKY B 3axifHiid €Bpormi micist moyaTKy pociiicekoro BToprHeHHS y 2014, a motim 1y 2022
pOKax.

HactynHa po3noBcromxeHa >KUTTE€BAa CTparterisi 3a baymMaHoM — 1e «TypHCT». «TYpHCT»
MIEPETBOPIOE CBOE XKUTTA B OJJHY BEJIUKY IPUTOIY, BECh Yac MAaHIPYE B MOLIyKaX HOBUX BPaKEHb Ta
nocsiny [Kopnienko, 2014, c. 275]. «Typuct» mMae B CBOiii OCHOBI mapaJiOKCabHE BiTHOIIEHHS JI0
o0pa3y IOMIBKH, fIKa 3 OJHOTO OOKYy BHKOHYe (YHKIIIO O€3MeYHOro MicIs, J0 SKOro MO)KHA
TTOBEPHYTHUCS TTICIIS TIOJIOPOXKi, a 3 IHIIOro OOKY JIiM jKaxae MPUXOBAHUM ITOTEHITIAIOM B’ SI3HUII.

I ocrannim THIIOM NOBeiHKM bayman HazuBae «rpaBisi», Yusl BOPaBHICTH — € €MHE, IO MA€
3HAa4YCHHS B «IUIMHHIA MOJIEPHOCTI», sIKa CXO0Xa Ha Ipy, ab0 Ha MOCTIIOBHICTh BiJJOKPEMJIEHUX irop.
st TpaBUst CyCHiIbHI YMOBHU «TpW MOCTIMHO 3MIHIOIOTHCS, 1 BiH MOCTI{HO TOTOBUI 1O KOpPEryBaHHS
BJIACHUX [iil 3a1is mepeMord y maptii. I'paBenp y Takiil cTpaTerii BiAMOBISieThCS Bif imei cranoi,
HE3MIHHOI XKHUTTEBOI MMO3ULIIT Ha KOPUCTh THYYKOCTI Ta iHTYinii [KopHienko, 2014, c. 275].

3a baymaHoM KOXKHMH THII Cy4acHOi >KUTTEBOI cTparTerii BHU3HAYa€e CIOCIO TBOpEHHS
1IGHTUYHOCTi, TpPOT€ B CHUTYyalii «IJIMHHOI MOJEPHOCT» Wi 1AEHTHYHOCTI pajiie IOCTaroTh
MOCTI{HOIO BHCTaBOIO 3 MOKIIUBICTIO TIEpEOOpaHHS POJICH.
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B posyminni cydacHocTi baymana unmano KpuTHKH mocTMoaepHi3My. «[ImuHHUI MogepH» 3a
BaymanoMm mnpuHic i3 co00r0 HH3KY HOBHX BHKIHKIB, SK TO Kpu3a CiM’I, YM TONITHYHA
HECITPOMOXKHICTh IPEACTABHUKIB OYIb-SIKOr'0 3 Cy4acHUX TUIIIB TBOPEHHS iIEHTUYHOCTI, Yyepe3 iXHIO
OpiEHTOBHICTh Ha TaMyBaHHs HECKIHUEHHOI CHpary 0 3a/J0BOJICHHSI, BTAMYBaHHS BJIaCHOI IIIKaBOCTi
tomo [Bauman, 2006]. Busuarouu teopito baymaHna 3agaerhes, o 1 10 Mezia JOCHITHUK CTaBUThHCS
cKenTHYHO. Tak B OTHOMY 3 IHTEPB'I0 BiH TOBOPHUTS, IO «COIialibHI Meia — 1e mactka» [De Querol,
2016], sika IuIIe CTBOPIOE LTI031I0 Jiaory MK JIFOJbMU, Ta HACIIPaBJIi OOMEXKYeE IHJMBIIA Ta HE Ja€e
oMy HaOyTH HEoOXimHMX colianbHuX HaBuKiB. Jns baymana menia — ue Becena, aje HeOe3nmeuHa
po3Bara, ska 3/laTHa «3aMKHYTH» JIIOAHHY B TOMY, IO i MOA00A€THCA I TUM CaAMUM OOMEXKHUTH ii
peanbHicTh. | Hepo3yMHO Oyni0 O TIOBHICTIO 3allepEYUTH BUCYHYTI apryMEHTH CTOCOBHO Mefia, ajKe
THTEpPHET-TIPOCTIp Oe3MepeuHO Ma€e TEHJIEHIIII0 10 CTBOPEHHS OCOOMCTICHUX «MHJIBHUX OyJIhOaIIoK»
YM JIaKyH JIOBKOJAa KOpUCTyBaua. J[Jsi MiATBEpPKEHHS LHOrO TE3HMCY 3rafiaiiMo Xoda O auropuTM
3actocyHKy «TitTok», sknii mianmamToOBY€EThCS IMiJ] KOPUCTYBada TAKMM YHMHOM, 100 MAaKCHMAIBHO
Joronuty Moro cmakam [Wang, 2022].

Ta e xinbka mpoOiieM, MOB’si3aHUX 3 baymMaHIBCBKOIO iHTEpIpeTalielo Melia, sKi CTaroTh
OYEBHHUMH, SIKIIIO TIOPIBHSATH HOTO MOTJISIIA 3 TIOTJISAaMU OJTHOT'O 3 HaWBLAOMIIIMX Ta HaWEepIIUX
MeniagochigHukiB — Mapmamina Maxknyena (anrn. Herbert Marshall Mcluhan, 1911 — 1980 pp.).
Cepen mpallb HayKOBIIS, OCOOJIMBY IIKaBICTh mnpencTaBise kHura «[amaktuka ['yrenOepra:
CraHOBJICHHS JIpYKYy Ta HOBI KOMYHIKalliliHi Meia», 1o Brepiie Oyna omyoOnikoBana B 1962 porii.
lonoBHa ifes mpalli noyisArae B CTBEP/HKEHHI HEBIJIBOPOTHOTO BIUIMBY Ha KYJIBTYpPYy Ta CYCIIBCTBO
BHHAXOJy IPYKapChbKol MAIIMHKKA HAMPHUKIHIT XV CTOMITTS. MakilyeHa JOBOIUTh, 110 CaMe 3aBJISKH
uiit  Texmomorii Moranna [I'yrenGepra, cranmcs JOKOpiHHI 3MiHM B CIHOCO0aX KOMYHiKauii,
opraHizaiii CyCHiIbCTBa, CTPYKTYpi JIFOJCBKOrO MUCICHHS, CIPHHHSATTS 4Yacy Ta IIPOCTOpY.
[TommpenHs muchMa 3yMOBIIIOE BKOPIHEHHS HOBOT'O THITY KYJIbTYpH, a came BizyansHoro [McLuhan,
1962].

BizyanbHa KyiabTypa IPYHTYETHCS Ha IMHCHMI, APYIli Ta Bi3yadbHUX 3aco0ax KOMYHIKaIli. Y
i KyJBTYpi BEIUKUH aKICHT MPUIUISIETHCS TIOCTIAOBHOCTI, JIOTIYHOCTI, aHami3y Ta JIoTimi. TeKcT,
KapTH, Aiarpamu, (otorpadii, GiIbMH Ta BiIcO € OCHOBHMMHM 3aco0aMu mepenadi iHdopmarii mis
TaKOr0 THUITY KYJbTypH. BizyallbHa KyabTypa XapaKTepPHU3YEThCS JIIHIMHUM MHCICHHSM, I¢ iei Ta
KOHIIEIIIIIi PO3TIAIAIOTHCS SIK TIOCTiIOBHI EIIEMEHTH.

3a nmymxoro Mapmamia MakiyeHa MONepenHuIero Bi3yalbHOI KYyIbTypH Oynna KyIbTypa
aymio-TakTiibHa. BoHa 0a3yeThcs Ha yCHIM Tiepenadi iHQoOpwarii, a TaKoX Ha COPHUAHATTI Yepes
notuk Ta mouyrts [McLuhan, 1962]. B Hiii akmeHT mnpuautsieTbes IHTYIHIi, MTICHOCTI Ta
eMOIIfHOMY TTOCBiTy. YCHE OIOBITaHHSA, My3WKa, T0€3is, pUTyajH, KECTOBa MOBA Ta IHIII aymio-
TaKTHJIBHI €IeMEHTH BUKOPUCTOBYIOTHCS [UIS TIepeiadi 3HaYeHb Ta CTBOPEHHSI EMOIIHOTO 3B'SI3KY.

MakiyeHa BBaXkaB, IO Bi3yallbHa KyJIbTypa Oylla TOMIHAHTHOIO MPOTATOM 0araTb0X CTOJITH
micis BUHaieHHs npyky. OJHAaK, 3 MOSBOI0 HOBUX EIIEKTPOHHUX TEXHOJOTIH, BiH BOadae 3MiHY B
CHPUUHATTI Ta croco0i KOMYHIKaIlii, 0 MPU3BOAMIIO O MiJABHUINECHHS 3HAYSHHS ayIi0-TaKTUIHHOI
KynbTypu. BueHuit posrisaae mepexia Bifx ApyKy IO HOBUX €JIEKTPOHHHUX KOMYHIKamiiHUX 3ac00iB,
TaKAX SK pagio 4m TeneOadeHHs, 1 JOCHiKye iX BIUIMB Ha KyJIbTypy Ta CHUIKyBaHHS. BiH
CTBEpJDKYE, IO KOKHE HOBE KOMYHIKAIlilfHE CEpeIoBHINE Ma€ CBOI OCOONMBOCTI Ta BIUIMBAE Ha
cnoci0 crpuiHATTA iHpopMallil Ta B3aeMomii moneil. Bin BOayae B HOBUX TEXHOJOTIS TOTEHITial
MOBEPHEHHs ceMa [0 ay[io-TaKTWJbHOI KyNbTypH, LIO IaHyBaja A0 KHUTOApyKyBaHHs. llpore,
MaknyeHa Bil3Hauae, IO CHOTOJHI Bi3yallbHa Ta ay/iOo-TaKTWJIbHA KYyJIBTYpH B3a€EMOIIIOTH i
BILUTUBAIOTh OJIHA HA OJHY, CTBOPIOKOYM pI3HOMAHITHI NIAONOHW CHPUHAHSATTSA Ta B3a€EMOIl B
cycninbeTBi [McLuhan, 1962].

B okpecneniii mpani MaxilyeH BKa3ye Ha Te, IIO IOsiBA HOBOTO PO3IIOBCIOJDKEHOrO Meaia
3aBXKAM NMPHU3BOAMUTH /10 BUHUKHEHHS HEOOXITHOCTI B 3aCBOEHHI HOBUX KOMYHIKaTHBHHX HaBHYOK,
SIKi 3aMilaTh a00 MOMOBHIOIOTH cTapi [McLuhan, 1994].

«Menia — e noimomiieHHs» [McLuhan, 2001] roBoputs MakiyeH, HOSCHIOIOYH, IO THII
Menia Ta #oro ¢opma cama mo co0i BXKe € YaCTHHOIO 3MICTY MOBigomiieHHs. be3cymMHiBHO, HOBi
Menia — a ue tenebaueHHs, Gpinsmu, Gororpadis, paaio, )KypHalH, Bigeoirp, i mepur 3a Bce, Mepexa
IHTEpHET — BUMAaraTuMyTh TpaHcopMallil HABUYOK KOMYHiIKallii, MpoTe HE 31aMaloTh KOMYHIKAaIliio
K Taky. 3maerbesi, 1o bayman 0auuTh MOXIIMBICTE OTPUMaHHS PEaJbHOrO COLAIBHOIO JIOCBITY
nie B opiaiiH mpocTopi, TAKAM YMHOM 3MEHIIYIOUYH OHJIAiH BUKIIOYHOTO JI0 3aMiHHUKA
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peasbHOCTI, B TOM 4ac, ik MakiyeH TOBOPUTH PO Me/lia sSK PO JONOBHEHHS JIFOACHKOI UyTTEBOCTI
ta peanbHocti [McLuhan, 1994].

LixaBo, 1o uist bayman HOBI Meiia — 1 OZlHA 3 O3HAK ITMHHOI MOJIEPHOCTI, ajic BOJHOYAC BiH
HE aKIEHTye yBary Ha Melia pO3ropTalodd XapaKTepPUCTHKH CYYaCHUX CTparterii moOynoBu
imenTryHOCTI. [lepur 3a Bce 34a€ThCs, IO TIEPEOCMUCIICHHSI Ta JONOBHEHHSI BUMArae «TYPUCTHYHHI
Tun. SIK Bke 3a3Hauanocsi paHime, bayman cTBepIykye, M0 «TYpUCT» HIOM OOITHCSI BIACHOTO JIOMY
Ta He X0uy OyTH B HhoMY 3aMkHyTH# [Kophienko, 2014, c. 275]. Aje 4d MOXIHMBO BiIrOPOAUTH
IHAMBIA B «ITOIOPOXKEH», M0 MeTaOPUYHO O03HAYAIOTH BIYHMU IOIIYK HOBOI'O Ta HECKIHYCHHE
MparHeHHs BJOBOJILHUTH BJACHY IIIKABICTh, SIKIIO IHIMBIA Ma€ CMapTPoH 3 JOCTYIIOM JO
MOOLIBHOrO iHTepHETY? UM HEe MoXe 0araToroJuHHI MaHIPH TIMEPIIOCUIAHHSIM, Y MIBUIKAN TOTIK
iHpopManii y cTpiuni HOBUH y QelicOymi, abo pekomennanisx TikTok ctaTu HOBUM BHOM MaHJpIB,
SIK1 OyAyTh 3MIIHCHIOBATH TYPUCTH» HE BUXOJSIUM 3 BIACHOI KBApTHPH?

3BepTatounch 0 Meaiaantponosorii Kirmiepa 6aunmo 1e OUTbIny HEOOXIqHICTh BKIFOUCHHS
MeiaTeXHONorii g0 (akTopiii (GopMyBaHHS IJCHTUYHOCTEH, aJDKE IPOJOBKYHOUM KOHIISHIIIT
Maknyena, Kirtinep Bbavae B Mezia He mpocTo croci0 nepenavi iHgopMarii, a HOBY BUpPIIANbHY
dhopmy nrojckkoro goceiny [Ilerpenko, 2014].

PosBuBatoun nymxy baymana mpo Memia, Sk Tpo po3Bary, IO 3JaTHa MAaHIMyJIOBaTH
peanbHICTIO, TONUIBHUM BUIAeThesl 3BepHEHHs /1o Cro3eH 3oHTtar (Susan Sontag; 1933 — 2004 pp.) Ta
il ocTaHHBOI poOOTH «JIMBIAYMCH HA YyXKi CTpakIaHHs». Y Mid 30ipili ece Ha Oa3uci MaTepiary Ipo
TPaHCIIIOBaHHS CTPaXIaHb (BikH, TepakTiB ToI0) B 3MI, HOCHITHUIIS JOBOIUTH, IO MEPEMHUKAHHIM
KaHaTy 3 HOBUHAMH PO KUTBKICTh 3aruOIUX MiJl Yac HOBOT aTaku HAa PO3BaKAJILHE TENCHIOY JFOIUHA
HE 3MIHIOE PeajbHOCTI, aJkKe ICHYIOUUH OlLTb He MOXe OyTH «BUMKHEHHI» HATUCKAHHS KHOIKU Ha
TENEeBi30pi, OCKUILKK TOH, XTO OCOOMCTICHO BIHMCAHWHA B CTPaXKIAHHS, MPOJOBKYE B HbOMY KHUTH
[Sontag, 2003, p. 81-88]. I pazom 3 TM 30HTAr HATrOJOIIYE, IO, TPUITYCTUMO, BIHCHKOBHI CIOXET Ha
eKpaHi TeNeBi3opa MOXKE BHKIUKATH PO3AYMH y THX, IUIS KOTO IIEH CIOXKET JIMINAETHCS JIUIIe
crokeToM, a sk e 3ouTar: «Nobody can think and hit someone at die same time. »[Sontag, 2003,
p- 92]

Y BHCHOBKY HEOOXITHO BH3HATH, IO YMMAajO0 MYHKTIB bayMaHIiBChbKOi Teopii IMITHHHOL
Cy4acCHOCT1 3MalOThCS AaKTYAIPHAMH Ta BimoOpakaroTh CTaH Cy4acHOi mificHocTi. Haykosirio
BIIA€THCSA BIIYYHO ONMHUCATH HEOE3MEKH ITOCTMONEPHY, 3 SKAMH CTUKAETHCS 1HAWBIA (0COOIMBO I1e
CTOCY€ETHCS pO3MIPKOBYBaHb PO BUMYIIEHUX MITPaHTIB, SKuX baymaH BiTHOCHTH JKATTEBOI MOJENI
«0e3xaTpKiBy). Judepentiamis )XKATTEBUX cTpaTeriii BUOYIOBH imeHTHYHOCTI baymMaHa, Moxe cTaTth
YyJOBUM IHCTPYMEHTOM y (ITOCOPCHKUX IOCTIKEHHSIX, MPOTE Ha HAIly OYMKY, I TEOpis He
BpaxoOBy€ MeJlia y SKOCTI HOBOT'O Ba)KJIIMBOTO €JEMEHTY IiHICHOCTI, KOTpHUH CYTTEBO BILIMBAE Ha
JKUTTEB1 MOZE1 MOBEMIHKA Ta MICTUTH B CODOi HE NUIIIE MPUXOBaHI 3arpo3u, a W BENHKY KUIBKICThH
repeBar, Ta, MOXKJIMBO, HOBI IUISXH PO3BHTKY CYCIIIJILCTBA Ta TONITHKH SIK Takoi. be3cymHiBHO,
MOsiBa HOBUX MeJlia IITOBXA€E COILIyM J0 OTPHMAaHHS HOBHUX HABHKIB Ta repe0yI0BH 3BHYHOI MO
KOMYHIKaIlii, TpoTe HOBE — HEe O3Havae ripiie, abo kpamie. Hoe — 1e nurie HoBe.
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VISUAL MEDIA IN THE CONTEXT OF ZYGMUNT BAUMAN'S
THEORY OF «LIQUID MODERNITY»

The article delves into the cultural-philosophical exploration of new visual media through Zygmunt
Bauman's concept of «liquid modernity» (1925-2017), with a specific focus on the role of these media in
shaping identity. The appeal of media is attributed to their pervasive presence in modern life, where
smartphones are seen as extensions of the human body, and news feeds deliver a rapid, uncontrolled stream
of photos and videos. Examining new media within the framework of liquid modernity can potentially reveal a
significant correlation between these phenomena, complementing Bauman's concept of life strategies in this
era.

The article outlines Bauman's key strategies in influencing contemporary identity, detailing the
archetypes of the «pilgrim», the «vagabond», the «tourist», and the «player». It also explores the
fundamental differences in theory between modernity and postmodernity, highlighting the criticisms Bauman
has of liquid modernity, such as family crises, political impotence, chaos, inconsistency, rampant
consumerism, and virtuality. Bauman's perspective on media appears predominantly pessimistic, viewing the
virtual space primarily as an escape from reality.

Comparing the role of media in the concept of liquid modernity with seminal works in media theory
(particularly the ideas of Marshall McLuhan and Friedrich Kittler) underscores the need to integrate media
studies into Bauman's philosophy for a more profound understanding of identity construction principles in
modernity. Analyzing McLuhan's approach to defining and analyzing media reveals that comprehending the
societal and cultural changes brought about by emerging new media, which themselves convey messages, is
crucial for understanding identity construction methods. McLuhan posits that the dominant culture type is
shaped by the primary media of the era, suggesting that while printing led to a shift from audio-tactile to
visual culture, the 20th century saw a resurgence of audio-tactile culture with the rise of new media.
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To further explore media's role as a tool for manipulating reality, as emphasized by Bauman, we can
turn to Susan Sontag's work. In her essay collection «Regarding the Pain of Others», Sontag analyzes the
portrayal of violence in the media..
Keywords: media philosophy, visual media, media anthropology, «liquid modernity», identity.
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KaHIUIAT QLIOCOPCHKHUX HaYK,

JOICHT Kadeapu Teopii KyabTypH i dinocodii Haykn
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POJ1Ib PAAIOMUCTELITBA B PENPE3EHTALLII YKPATHCbKOT KY/ZIbTYPU XX CTOPIYYA

CtaTtta npucesyeHa GinocopcbKO-KyNbTYPONOFYHOMY aHanisy posi pafiomMmucTeunTBa B PO3BUTKY
YKPaiHCbKOi KynbTypu XX cT. Mpobnematmka cTaTTi 06ymMOB/EHA HEAOCTAaTHLOK HAaYKOBOK YBaroko 40 BUBYEHHA
pagio AK KyNbTypHOro siBULLA, MOro GYHKLUiA Ta BNAMBY Ha CTAHOB/AEHHA i NONYyNApPM3aLito Cy4acHOi KyabTypu
yepes LWBUAKE BUTICHEHHA TenebavyeHHAM Ta aypioBisyanbHUMMM Megia y XX cT. lMepwa pagiocTaHuia Ha
TepuTopii pPagAHCbKOI YKpaiHM BMHUKAA Yy XapKOBI, WO CNPMANO PO3MNOBCIOAMKEHHIO PAZiOMOB/EHHSA B iHLWMUX
MiCTax Ta PO3BUTKY aHpiB pagiomucteyrsa. lpoTe, He3BaxKatouM Ha BcebiYHY BMBYEHICTb CYCNiNbHOI,
KY/IbTYPOTBOPYOI, NONITUYHOI pONi padio 3axiAHMMM HayKoBLAMM, po3BUHYTICTb Radio Studies 3akopaoHOMm i
HaABHICTb Mpaub 3 icTOpil CTAHOB/AEHHA pagioMoBneHHA B YKpaiHi, ¢inocodcbki Ta KyaAbTypOOFiyHi
OOCNIAXKEHHA YKPaiHCbKOro pafio Ta pafioMMCTeuTBa 3a/MLWIAIOTLCA OOMEKEeHMMM, Yy YoMy MNOAArae
aKTyasbHICTb gocniakeHHA. MeTo AOCniAKeHHA € BUSHAYEHHA PoJii pagiomucTelTBa siK 3acoby ¢popmyBaHHSA
KYNIbTYpPU pPagsaHCbKoi YKpaiHM y XX cT., BU3HAYeHHA OYHKLIMA pagioMucTelTBa, AKe WAAXOM nonyaspusauii
Pi3HUX MWUCTEUBKUX KaHpiB GOPMyBano Ky/abTypHY iAEHTMYHICTb Ta HaLiOHa/IbHY CBigOMICTb Cycni/ibCTBa.
HaykoBa HOBM3HA AOCANIAKEHHA NONArae y cnpobi icTopuko-dinocodcbKoro aHanisy KyabTypHoi cneumdiku Ta
CyCnifIbHOI po/i pagioMUCTELTBA, LLLO PO3BUHYNOCA HA TepeHax paasHCbKoi YKpaiHm y XX cT. Y 3axigHin €sponi
paaio okpim iHbopMaLinHOI, ariTauiiHOi, NONyAspPM3aTOPCbKOT GYHKLiM BUKOHYBANO KOHCONIAALIHY QYHKLItO,
30KpemMa CApUAIO KOHCTPYIOBAHHIK | 3aKPINJIEHHIO KyAbTYyPHOI i4E€HTUYHOCTI MapriHaibHUX CMiNbHOT,
KYNIbTYPHIM afganTtauii  GieHuis, BMAMMOCTI TFeHAEpPHUX | HauioHanbHUX MeHWWH. PapgsaHcbKe papgio
34iAICHIOBANIO NOTYXKHUI iAE0NOMYHUI BMNJIMB Ha CBiAOMICTb NtoAen, npoTe pagion’ecu, pagiogpamu, BUCTYNU
YKPAiHCbKUX MUCbMEHHMKIB Y KaHpi «nepes MiKPOPOHOM» He TiZIbKM CNpuUAAM Ky/AbTypHiA NpocBiTi Ta
PO3MOBCIOAMKEHHIO 3axigHOEBPONENCbKOI ApamaTyprii, a M aKTMBHO ¢GOpMyBanu HauiOHaNbHY CBigOMICTb
pagsHcbkoi YKpaiHu. Pagion’ecn, pagiogpamu CTBOPHOBAMCA SIK BUCOKOXYAOMHI TBOPM, WO OpraHiyHoO
NOEAHYBANN NiTEPATYPHI Ta TeaTpasbHi XyA0XHi 3acobu. BU3HayeHo, WO pagiomncteLTBo nNpeacTasnse coboto
BiAKPUTMI NPOCTIp A1 eKCNEPUMEHTIB 3aBASAKM FHYYKOCTI MOr0 OCHOBHUX iHCTPYMEHTIB — ro/iocy i 3BYKy, 3a
OO0MOMOrOH0 AKMX MOXKIUBO BTiINTU Byab-aKi 06pasu giioBux ocib, HeNoCAiA0BHICTb Ta NEPEPMBYACTICTb NOAIN,
3aBAAKM YOMY PaLiOMUCTELTBO BOJIOAIE HEOBMEXKEHMM MOTEeHLialOoM PO3BMBATU ACOLiAaTUBHE MMUC/IEHHSA Yy
CNnyxadiB. Y CTaTTi AOCAIAKEHO, WO PafioMUCTELTBO, CTBOPEHE HA OCHOBI TBOPIB YKPAIHCbKMX MUCbMEHHUKIB i
APpamaTypris, NOTYXXHO CcNpuaAno  GOPMYBaHHIO  HaLiOHANbHOrO  IHPOPMALIMHO-KYbTYPHOrO MNpOCTOpY
pagAHCbKOI YKpaiHW, WO A03BOANAO YKPAiHCbKOMY PaAio PO3WMPUTU HaLiOHA/IbHE PaAioMOBNEHHA nicnA
HabyTTA YKpaiHO He3anexHoCTi..

Kniouosi cnosa: paaio, Radio Studies, pagiomucreyrBo, XapKis, yKpaiHCbKa Ky/bTypa, HaLioOHa/IbHa
iAE€HTUYHICTb.

Ax nuryBatu: ®icyn, K., (2023). Pons pagioMmucTenTsa B penpe3eHTallii yKpaiHChKo1 KyabTypu XX
cropiuust. Bicnux Xapkiecbkoeo HayioHanvHozo yHigepcumemy imeni B.H.Kapasina, cepis «Teopis
Kynomypu i ¢pinocogis naykuy, (67), 54-62. https://doi.org/10.26565/2306-6687-2023-67-07

In cites: Fisun, K., (2023). Radio art representation role of the XX century in ukrainian culture. The
Journal of V. N. Karazin Kharkiv National University, Series "The Theory of Culture and Philosophy
of Science", (67), 54-62. https://doi.org/10.26565/2306-6687-2023-67-07 [In Ukrainian]

PagiomucrenrBo (Radio Art) orpumano mmpoky mnomynspHicte B 3aximHiii €Bpomi Ta
Awmepuni B nepmiid monoBuHi XX CT., 1 BiIirpaino 3HauHy HOMYJISAPU3aTOPCHKY, IPOIAraHIuCTChKY,
MPOCBITHUIIBKY poiib B yacu [pyroi cBiToBoi BiiiHu. [lin pagioMucTeNTBOM PO3yMIETHCS MUCTELTBO,
sIK€ BUKOPHUCTOBYE pajiio sIK crocid mepenadi ayaionoBiioMiIeHHs (XyI0XKHIX aydialbHUX TBOPIB) 3a
JIOIIOMOTOI0 CJIOBA 1 3BYKY uepe3 edip. Lle cknaanuii Bua MuctenTBa, OCHOBHUM 1HCTPYMEHTOM AJIS
SIKOT0, (DaKTUYHO, BUCTYIAE OAWH 3BYK, TOMY 3BYKOBi €KCIIEPUMEHTH CTAaHOBJISITH OCHOBY PO3BUTKY
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pagiomucrenTBa. IcTopiro pagioMUCTElITBA HE MOXKHA Ha3BaTH 3aBEPIICHOIO: CHOTOJIHI Ha
HalloHATbHUX FM-XBHIISIX IIe MOXKHA MOYYTH DPaJiOBUCTABH, YCIIIIHO PO3BUBAETHCS HOBUH BHI
ayaiopo3Baru, — MoJKacT, — CIIOpiIHeHa, aje He TOTOXKHA 3 palioMUCTeNTBOM Qopma. 3BicHO, Hapasi
MOXXHa TOBOPUTH PO 3aBEPILEHHS HE CTUIBKU iCTOPii, a CKUIBKK MOIMYJSPHOCTI Ta 3aTpe0yBaHOCTI
pajioMUCTEeNTBA Yy TIOpIBHSHHI 3 TenebayeHHs M, KiHeMaTtorpagoMm, HU(GPOBUM MHUCTEITBOM.
HeszaTtpeOyBaHicTh paliOMHCTENTBa 3HU3MWIA KUIBKICTH HWOro icropiorpadiyHux, KyJIbTYpHO-
AHTPOMOJIOTIYHUX, (UIOCOPCHKUX 1 XYIO0KHBO-ECTETHUHUX JOCTIIKEHb, 1 ChOI'OJHI BIITBOPEHHS
KyIbTYpHUX TeHAeHIiH XX cT. Ha NpUKIagi BUBYCHHA PaJiOMHCTETBA € MpoOIeMaTHYHUM
3aBJaHHSIM.

Ilpobremamuxa Oocniodcennss TOIATa€ y HEAOCTATHIM HAyKOBi yBaszi 1O BHBYCHHS
YKpaiHCBKOTO paJiOMUCTENTBA SK 3aco0y TBOPEHHS HAIIOHATBHOI KYJIBTYpH 1 HAI[lOHAJIBHOI
CBIZIOMOCTI B CHJIy HAyKOBOI HEMOMYJSIPHOCTI padio fK «CTaporo Memia» (3a BU3HA4YCHHSIM M.
Maknyena [McLuhan, 1994]). Ilpote, panio mpencraBise OO0 MOTYKHUH 3aci0 BiATBOPEHHS,
TpPaHCHALI KyJIbTypHOI MaM’sTi, MO Moe OyTH 3aapXiBOBaHOK, a TakoX 3acid (opMyBaHHs
KyJbTYPHOT 1IGHTHYHOCTi, MPO IO CBiJUaTh HAYKOBI PO3BIKM 3axiTHMX JOCIHIIHUKIB Yy cdepi
Radio&Media Studies (O. banenoua, I'. ®ponmepa [Badenoch, Follmer, 2018], K. Mituemn, II.
JIptoica [Mitchell, Lewis, 2018]. AxTyanbHICTh TEMH JOCTI/PKEHHS IIOB’s3aHA 3 THM, IO 3
PO3BHTKOM HOBHX MeJlia polib pajio i Horo (yHKIii nepectaan OyTH B LEHTPI yBaru HayKOBIIIB, i
CTaHOBJICHHS YKPaTHCHKOTO PaJJiOMUCTEITBA € MaJIOJOCIIDKEHUM SIBUIIEM KYJIbTYpH.

KynbTypHOMY Ta i/1€0OTTYHOMY BIUTMBY aMEPUKaHCHKOT'O 1 3aXiJJHOEBPOITEHCHKOrO pajio Ha
CYCIIBCTBO, a TAaKOXK (Pi10COPCHKOMY OCMUCICHHIO «CTapUX» 1 «KHOBUX» MeJlia MPUCBAYCHI poOOTH
M. Maxknyena [McLuhan, 1994, 2011], b. bpexta [Brecht, 1979], P. [ebpe [Debray, 1996];
JOCIIDKEeHHIM (PimocodChKUX 1 TEXHOJOTTYHHX AaCHeKTIB PO3BHTKY PaJiofpaMH Ta CIIOPITHEHUX
*aHpiB pagiomucrentsa 3aimanucs E. Kpicemn [Crisell, 1994], X. Uirnemn [Chignell, 2009]. Ipore,
TOCIIDKEHHST YKPATHCHKOTO pasio XX CT. 0OMEXKYIOThCS TparsaMu 3 icTopii 3aco0iB KOMyHIKaIii i
PaTioKYPHAIICTUKA Y pasHCEKOMY 1 mocTpansHchkoMy mpocropi (I. Mamenka, B. Kaukana, B.
Muponuenka, B. Jlmzanuyka [JIuzanayk, 2006]), pobGoramu, NPHCBIYCHUMH pPaITHCEKOMY
pamioMoBJIeHHIO 1 paasHcekomy pazmioreatpy (C. JloBemra [Lovell, 2015]) 1 xiTpbkoMa 3aXHIIECHUMHA
JUcepTallisiMi 111010 (OPMYBaHHS HAILlIOHAJILHOTO 1 PerioHaabHOro paaiomMoBiieHHs B YkpaiHi (FO.
Kocrtioka, O. UymHOBCHKOTO TOIIO).

Kanancekuit  Teoperuk MemiakynsTypu M. MaxkimyeH Has3BaB pajio  «HEPBOBOIO
iH(GOPMAIIIITHOIO CHCTEMOIO», 3aBISKHA SIKOMY BiAOymocs 30IMKEHHS MicTa 1 cema B OZHOMY
iHpopmariiitHomy npoctopi [McLuhan, 2011], To6T0 BinOyrnocs BUTICHEHHS iepapxiil y CrIOKHBaHHI
MHUCTENTBA, 1 paTiOKOHIEPTH, paaiOMy3WKa, paaioTeaTp CTald JOCTYIHI BCIM IIpoIIapkam
CYCILTbCTBA, JJISI BCIiX, XTO MIr mpuadaTH cobi pamionpuiiMad. YBaru Bapre Te, MO (hopMyBaHHS
«MacoBOT'0 CiTyXaday B MepImiid momoBuHI XX CT. OyJI0 BayKIIMBHM €IEMEHTOM padioariTarlii, sSIKO¥o
3aiimManacs paasHcbka Biana. Ha mymky adrmiiicbkoro mocmigauka C. JloBemra pamio qomomoriio
chopMyBaTH PaJSHCHKY MONMITUYHY KOMYHIKAIlil0 MK Biamoro i rpomaasaamu [Lovell, 2015]. Ponb
pamio B KHTTI cycmiibcTBa XX CT. HE OOMEXYyBamacs IMPOIAaraHior, ariTali€ld i MacoBi3ali€lo
CYCIILUThCTBA, a W Majo KOHCONiJaIliiiHe, pemnpe3eHTaTHBHE 3Ha4eHHS. PO3BHTOK pamiOMOBIEHHS
MPUBIB 0 3MiH Yy pO3yMiHHI 1 (YHKI[IOHYBaHHI TIpecH, TeaTpy, moe3ii, 00 3 TeXHIYHHM
BIIOCKOHAJIEHHSIM pafio K 3aci0 Memia crajno MOeAHyBaTH B co0i He TUTbKM iH(OpMaIiiHy, a i
pO3BaXKkaIbHY, MPOCBITHUIBKY (YHKIIl, CTAJIO0 BAXJIMBHM JDKEPEIOM KYJIBTYPHOTO KHUTTS JIIOJCH
[McLuhan, 1994; Crisell, 1994].

Mema Oocnidscennss — BU3HAYUTH POJIb PaiOMUCTENTBA K 3aC00y (OPMYBaHHS KYIbTYpH
pansHcpKoi Ykpainu y XX cT., 0 po3BUBAJacs B MEPioj PO3KBITY PaSTHCHKOI ITOJITHKH.

Cepen 3a60anb HAMOro NOCHIPKEHHS: 1) po3KpUTH (PyHKUIIOHANBHICTH pajio y TBOPEHHI
KynbTypu XX CT., y TOMY 4Hcii B niepioq pyroi cBiTOBOI BiiHU; 2) PO3KPUTH XYIOKHIO CIIEU(IKY
pazioMuCTeNTBa, HOTO XYJOXKHIX IHCTPYMEHTIB; 3) MpoaHalli3yBaTH 3HAYEHHS PaiOMUCTEITBA, IO
OTPUMAJIO TIOIIMPEHHS Y paAsSHCBKiIM YKpaiHi (pagiogpama, pagion’eca, «reaTp nepen MikpogOHOM
TOLIO) 1 BIUIMBAJIO HA ()OPMYBaHHS YKPaiHCHKOI'0 iHPOPMALIITHOTO i KyJIbTYPHOI'O IIPOCTOPY.

Memodonociunoo 0OCHOBOIO pOOOTH BHCTYNAIOTH Mpalli BITOMUX TEOPETUKIB MEAIaKyIbTypH
XX c1. (M. Maknyena, b. bpexta, P. [leOpe), BITYM3HSIHNUX AOCTITHUKIB Pagio 3 TOUKU 30py icTOpii,
corionorii, Kynpryposorii Ta xypranictuku (B. Komocka [Komocoxk, 2020] 1. Xomenxka [2004], T.
VYnanosoi i I. Mansuesoi [2013] in.), ¢inmocodcbki migxomu, siKi PO3KPHUBAIOTH MPOOJIEMATHKY
BITHOCHH MK MUCTEIITBOM, BIIaJI0I0 Ta ineonorietro (P. bapra [Barthes, 2013]). HaykoBa HoBU3Ha
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JOCITIIKEHHS NoJsirae y crpo0i icTopuKo-(pimocopchbKOro AOCTiIKEHHS KyIbTYPHOI Crienu(iky Ta
CYCHUTBHOI pOJIi paAiOMUCTELTBA, 10 PO3BUHYIIOCS Y paasHChbKii Ykpaini XX cr.

BusHavaroun 3HaueHHS paJiOMUCTENTBA y PO3BUTKY YKpaiHCBKOI KylIbTypd XX CT., BapTO
OKPECIIUTH TOJIOBHI (YHKUIl, fKi pajio BHKOHYBAJIO B CYCHUIBCTBI SIK IHCTPYMEHT HE TUIbKH
KoMyHiKalii, a ¥ BruBy. @paniy3pkuii Qizocod, 3acHOBHHK «Mmemionorii» P. [leOpe Bupinus
MOCepeAHUIIbKY (QYHKIIIIO 3aC00iB Mefia sIK «MeiyMiB» MDK IHCTUTyTaMmH i cycminbcTBoM [Debray,
1996]. OxkpiM BIAAHOTO, MOCTCTPYKTYPAIICTCHKOrO Minxoay A0 (YHKIIOHYBaHHS pagio B
CYCHUIBCTBI BUAUISIOTh TPAHCHAI[IOHAJIBHUMA MiIXiJl, y MEKax SKOTO0 paaio PO3rIIAIAEThCs K
THCTPYMEHT TONyNApH3alii KyJIbTypH MEHIIWH, MIrpaHTiB, KOHcomimamii ObKeHIiB, IXHBOI
KoMmyHikarlii Ta Buaumocti [ Badenoch, Follmer, 2018].

Panmio — rHyYkwii BUJ MeZia y TOMY CEHCI, IO BIJJAJICHO, HEMOMITHO, HEBJIIOBUMO B
HIO/ICHHIH MPAKTUII BUPOOJIsiE€ KyJIbTYpHI HApaTHBH, MOMYJISIPU3YIOUYH CIUTBHOTY; EKCIIEPUMEHTYE 3
apt-¢popmamu 0e3 HEOOXITHOCTI Bi3yaJIbHOT penpe3eHTallii Ta 3aBASKH OOMEXKEHIH KUIbKOCTI
TEXHIYHUX PECypciB; NUIIXOM pajionporpam 3abe3neduye €IHICTh MapriHaIbHUX CIUIBHOT, BKIIIOYAE
X B JKHTTSI OUTBIIOCTI, TIOBUTBHO KOHCTPYIOE KYJIBTYPHY 1IGHTHYHICTh, KOJH Iie HeoOxixHo [Mitchell,
Lewis, 2018]. Ha nymky H. bonne Tinctpym i K. bepacomnn, pagio € 3pydyHuM 3aco00M apXiByBaHHS
KyJIbTYpPHOT TaM’sATi [UIIXOM 3BYKO3allUCy, 0 YCHIMHO (OPMYy€E «HAI[IOHAIBHY 3BYKOBY
cnaauHy» [Bonde Thylstrup, 2018, p. 183; Birdsall, 2018, p. 199]. Pagio Majo Ki040Be 3HaAYCHHS
y ¢dopmyBaHHI HallioHaNBPHHX KyJIbTyp 4aciB Jlpyroi cBiTOBOi BIfHH, MpPOT€ 3 PO3BUTKOM
TenebayeHHs CTajJ0 BTOPUHHUM 3aCO00M MeliaKOMYHIKAITii.

[epmoro popmMoro PO3BUTKY pO3BaXKaIBHHUX MPOTrpaM Ha PaJTHCBKOMY pajio Oyna pajio-
rasera, i 3 4aCOM KUIbKICTh pajioraser 30UIbIIyBanacs 3 HEOOXIJHICTIO PO3MIMPEHHS ayIUuTOpii, 110
cKiazangacs 3 PI3HMX COIaJIbHUX Tpyn (pOOITHUKIB, CesiH, iHTeireHiii). [1ocTynoBo BHHUKIM
BHJIOBMIIIHI, pO3Ba)kajbHI (OPMH TMporpaM 1 BHCTaB, CTBOPEHI 3a 3aKOHaMH JpaMaTyprii
(pamiogpama, pamiobananma, pamion’eca), MO0 O3HAMCHYBAjIO COOOK IOSBY paaiOMHCTELTBA SK
JpaMaTU4YHOro, CJIOBECHO-3BYKOBOI'O MHCTELTBA, SKE€ BHUKOPUCTOBYE pPadiOTPAHCIALI Ul
NOUIMPEHHs TBOpY. Pa3oM 3 LM [OYMHAIOTBCS JOCHI[DKEHHS MOMIJIMBOCTEH TBOPYOCTI
padioKypHaJicTa, pamiopexucepa, cueundiky My3uKd 1 pajio, pagioTeaTpy, PO3BUBAETHCS TEOPIs
pamiOMHCTEIITBA 31 TOro, abW BHU3HAYMTH 3apa3oM 1 MOXKIMBICTh aganTyBaTH BXK€ iCHYIOUI
XyA0xHI popMH 10 crielu@iKK pasio 1 HOro TEXHIYHUX 00OMEIKEHb.

[pYHTYIOUHCh Ha JAHUX BITYM3HAHMX 1 3apyObKHHMX HaykoBliB, B. Komocok mporonye
MepioAN3aIlifo PO3BUTKY YKPAiHCHKOTO paioTearpy, B SKi MepIInii eTam MoB's3aHuil 3 MOSIBOIO 16
muctonaga 1924 p. pamiocranmii y XapkoBi (OJHOYAaCHO «ApPOTOBOI» ¥ edipHOI), MmO Aaio
MOXJIMBICTh SIK PO3BUTKY paZiOKypHAIICTHKH, Tak 1 pamiomucrentBa [Komocok, 2020, c. 135].
XapKiB cTaB THM LEHTPOM Yy TPOCTOPi PAISHCHKOI YKpaiHH, B SIKOMY 3'SBHIUCS PO3POOKH B 00MacTi
PamiOKOMYHIKaIid: TMPOEKT PO3BUTKY PAMIOTEXHIKH XapKiBChbKoro mpodecopa M. IlumpumkoBa; y
XapxkoBi B edipi 3’saBuiacs nepia B icropii Ykpainu pagionporpama. B. Komocok Bka3ye, mo came y
XapxkoBi pamiocraniis «PB-4» mowana TpaHcmoBaTH OfHY 3 MepIInX yKpaiHchkux pamion’ec «Uber
alles» («Ilomang yce») [Komocok, 2020, c. 134]. 3romom came 3aBOSKH XapKiBCBKOMY pamio
pamiocTaHmii  MOmUpIOBaNHMCA MO  pi3HUM  Mictam  Ykpainu.  CTBOpeHHS  MOTYXKHOI
pamiokoMyHIKamiiHOI cucTeMu OyJ0 ONHUM i3 3aBIaHb PAASHCHKOI BIAIW, 1 3 IBOTO TPHBOIY,
HaMpyKIaJ, V TOMYJISpPHOMY TOHi KypHam «PamioBciM» BHCBITIIOBaNmucS HOBHHHU ycrmixiB Coro3y
pamiomobuteniB CPCP, iXHBOI KOHKypeHIi 3 3aXiJHUMH 1 aMEepUKaHCHKHMH BHHAXiTHUKaMH
paxiorexHonoriii. EBomtomis paJioMHUCTENITBA TICHO IIOB’S3aHa i3 BIIOCKOHAIIEHHSM TEXHIYHUX
MPUCTPOIB AJIsl MIKIIYBaHHS, 3allMCy, MOHTaXYy, 3 PO3BUTKOM KOMII IOTepHUX TexHojorii [Komocok,
2020], mpore, He3BaXKarOUM Ha TOMYJSPHICTh aydiOBi3yaJIbHUX Melia, pajioBHCTaBa MPOAOBXKUIIA
CBO€ iICHYBaHHS SIK MUCTELbKa dopma.

KynerypHo-tipocBiTHUIIEKE 3HAaYeHHA Yy 20-x pp. XX cr. MaB pamiokypHan «[lomym’s» 3
MY3UYHOI, 1H(QOPMAIIHHO-PO3BAKAIBLHOK IPOTrPaMoOrd, a TakoK BceykpalHcbka poOiTHHYA
paniorazera «[Iponerap», o Mana BakjiuBe ifeosnoriyae 3HadeHHS. Y 1930-i pp. Ha XapKiBCHKOMY
paxmio 3’siBilacsi HOBa (hopMa pagiOMHMCTENTBA, siIKa OTpHMaja HOMYJIAPHICTH cepel cilyXadiB, —
paziorn’eca, TOIOBHUMH pUCAMHU SIKOI OyiaM XyOOXHICTh, T€aTPalbHICTh, JOKyMEHTAJbHICTh, XO4a
JUIsL CTBOPEHHSI MOTJIM BUKOPHCTOBYBATHCSl TakoX HeicHYyIodui Jpkepena. Cama dopma pagion’ecu
Oyna BAajoO0 Ul MpeACTaBICHHS YPUBKIB 3aximHoeBporeiicbkux mec (Hanpuknajn, B. Llekcmipa
«Omiit Lle3ap», «Pomeo i Jlxynberta», «CoH y JiTHIO HiY») — 1 me Oyno CIpaBXHBOIO
panmionpamatyprieto. llnsaxom 3axinnux m’ec b. bpexra, C. bexera panioMHUCcTENTBO CTalI0 HOBOIO
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(hopMoOIO 1MOIaui XyAOKHBOTO 00pa3y i, yMOBHO OKPECIIFOOUU IICH MPOIEC B CUCTEMI «aBTOPCHKUH
TBip — pajiOTPaHCIALIS — CIyXauy», pajio CTajJo HOBHUM 3acO00M MpPENCTaBIEHHS MHCTELTBA, SKeE
3BepTajocs 10 Cclyxaya, BHUKOPHUCTOBYIOUM aydialbHy (OpMYy KOMYHIKalii, TpaHCIIOIYN
iHpOpMAaIil0 BUKIIOYHO 3BYKOM, IO 3yMOBHJIO aKTyami3allilo iHTOHalii, TemOpy, may3 mij dacy
PO3MOBIII Ta CTUMYJIIOBAJIO acolliallil i Bi3yasjbHi 00pa3u y ciyxauya. 3BEpHEHHS JIO ciyXada i Horo
BKITIOUEHHSI Y MIPOCTIp paiio/ipaMu, CTaJI0 BAXKIMBUM 3400yTKOM Y PO3BHTKY pasio.

Came TOMY, B YMOBaxX JKOPCTKOi «cTamiHchkoi» men3ypu (1940 — 1950 pp.) mepeBara
HaJaBanach «TeaTpy Oins MiKpodOoHy», a OAHIM i3 3aBAaHb JTEpPaTypHO-APAMAaTUYHUX Iepeaad
PaAsSHCHKUX YaciB cTajia MOMYJIApH3allis XyJI0KHIX TBOPIB CBITOBOI JIiTepaTypH (axe JaHUN Mpoiec
nermie Oyno koHTpomtoBatn) [Komocok, 2020, c. 135]. V cBoro uepry, mouuHarouu 3 1960-x pp.,
pa3oM 3 MOYATKOM «BIIUTUTH» MPIOPUTETHUM CTaB caMe pajioTeatrp, SIKHi OyB OUTBII CHHTETUYHUM,
BIIKPUTHM JKaHPOM PaJIIOMUCTEITBA, 10 MIr BKJIIOYATH IMIPOBI3allil0 Ta 1HCIEHYBaHHS. Bimzomo,
mo ciyxadaMm Oyna mpencraBieHa papnion’eca E. Barpunpkoro «Tapac IlleBuenko», mo Ha
TIMOOKOMY  €MiKO-JpaMaTHYHOMY piBHI pO3IOBiJlana IMpO JKUATTS Mmoera. TakoX MOMyIspHICTh
orpumanu pagiorn’ecu B. Meitepxonbna («dama 3 kamenisimuy»), @. droppeamarta («CTpaHUIBKHHA 1
HarioHanbHUKA Tepoit»), E. Tomnepa («Ocrtanni HOBUMHEM bepnina»), amepukanus A. Makimia
(«ITaminnst micta») Tomo. o Jpyroi cBiToBOI BiliHU pajio paasHChKoi YKpaiHu OylIo MPOCTOPOM SIK
1IGOJIOTIYHOTO BILTUBY, TaK 1 CTAJ0 3aCO00M perpe3eHTallii €BponeichbKoro JITepaTypHOro JI0CBiy,
MpoTe TaKOX, MOXHA CKa3aTH, — MICIIeM paJioTeaTpaJbHUX EKCIEPUMEHTIB. Y HayKOBHUX
JOCITIDKEHHSIX 3raaytoThes nepiii pamion’ecu O. JlumiHCbKOro, cepel sAkux «S mepeknanaroy, 1o
Cylepeunsia pajJssHCbKUM 1JICOIOTTYHUM yIIo00aHHsIM, KPHTHKYBalla KOJTOCIHY CHUCTEMY, Maja
HaI[IOHATICTUYHHMM XapakTep, 1 He IPOMIIOBIINA KOHTPOJIb LIEH3ypH, Oyna 3a0opoHeHa [JlaHuIICHKO,
2009; SAxumayxk, 2010].

HeBin’eMHOIO 9acTHHOIO pagioTeaTpy CTaB MY3WYHHH CYIIPOBIZ, a/HKe i3 caMOro ImOYaTKy
CBOIO CTaHOBJICHHS, Palion’€CH MOTPeOyBalM OCOOIHMBOIO MY3MYHOrO 1 IIymMoBOro ¢ouny. Kpim
TOro, My3WKa, IO 3By4Yajga Ha pajaio, Yy CEMaHTHUYHOMY BHMIpI Maja TaKHi caMWi BaroMui
TICUXOJIOTIYHUH BIUIMB Ha CBIIOMICTD JIFOAWHM, SIK 1 CJIOBECHE ITOBiIOMJICHH S, 3aBISIKA YOMY BOHA HE
TUTBKH TIPUKpalaja, a i TOmoBHIOBaa 3MicT pamiopuctaBu [Kosryn, 2007]. 3aramom, 6a3yrouuch Ha
pe3ynbTaTax HayKOBHX PO3BINOK AOCTIMHHUKIB pamioApaMaTyprii, MA MOXXEMO MIiAKPECIUTH T€, IO
MY3WYHHUH CYNPOBiA BiirpaBaB BaXJIUBI (DYHKIIII, cepel SIKUX: 3MICTOBHE IOMOBHEHHS il 3BYKOM 1
IIyMOM, TIJCHUJICHHS CHJIM TEKCTY; eMOIliiiHe 3a0apBiIeHHs paJioNOCTaHOBOK; aKIEHTYBAHHS TEBHOI
Iii repoiB; CTUMYJIIOBAaHHS ACOL[IaTHBHOI'O MUCIIEHHS Y CIIyXaya.

CroBo BHCTymae BaXIWBAM KOAMDIKYIOUMM IHCTPYMEHTOM Ha pajaio, IO J03BOJIIE
YCKJIaIHIOBATH 1 TOCWJIIOBATH ApaMaTH3M MO Yy pamion €ci, eKCIepUMEHTYBaTH 13 3BYKOBUM
IIyMOM, Ta Ma€ 3HAa4YHy IIepeBary Iepen Bi3yallbHUMH Mefia, IO TOJIATaE y MOXKIMUBOCTI OLTBII
CTHCIIOL TIepeqadi CeHCIB, KoM TeaTp 1 JiTepaTypa morpedye Ha 1ie Oinmblne Yacy, Ta y 34aTHOCTI 3a
JOTIOMOTO0 3BYKY, TOJIOCY 1 IIIyMy ayAiallbHO Perpe3eHTYBaTH HEICHYIOYi B MaTepiaJbHOMY CBITI
peui. E. Kpicemn BBaxkae, mo Micre pamiofpaMyd 3HAXOAWTHCS JECh MK TEaTpoM 1 JITepaTyporo
Yyepe3 3aMo3WUeHHs HEel0 IXHIX XYAOKHIX MPUHOMIB, MPOTE pajiofpamMa HE JOCiITae CBOiX e(peKTiB
3aBISIKM SKOMYCb OJHOMY KOHKPETHOMY METOXy a00 NMpHiloMy, TOMY CTa€ CaMOCTIHHHUM BHIOM
MUCTENTBA, IO OUIBII CTHCIO, KOHKPETHO, MOPTaTWBHO BTUMOE imei i obOpasm [Crisell, 1994].
BaxxmBoro momieto cramo 3apomkeHHs y 1960-x pp. ¢peHOMEeHy «pamio-apT», MO BiIHOCHUBCSA IO
ABAaHTApAHOTO MHCTENTBA Ta MaB HAa MeETi BHIIPOOOBYBATH MEXKiI MOMIIHMBOCTEH paJiOTPaHCIIAIIIL.
JaHuii HanpsM OTpUMaB PO3MOBCIO/DKEHHS 3aBASKH IOSBI y BUIBHOMY JOCTYHI INOPTaTHBHUX
pamionpuiiMadiB.

Y poku /[pyroi cBiToBoi BiiHM MOpSA 3 MEPIOAMYHUMH BUAAHHSAMH YKpaiHCBKE palio
BHKOHYBaJI0 BayxuBi (YHKII iH(pOpMyBaHHS Mpo BIHCHKOBI [ii, CHpHUsUIO aHTU(AIIMCTCHKIN
00poTr0i OKymoBaHO! YKpaiHH, MiANIbHIA HisuibHOCTL. HaBiTh y poku BiliHM MaB Miclie pO3BHTOK
padiomoOnTEbCEKOTO PyXy, IO (iKcyBajocs y Takux xXypHanax sk «PamiopponT», abo «Pamio
Bcim». 3aBasku pagio popMyBaBcs He TUTBKH PaASHCHKHH KyJIBTYPHUN HPOCTIp, a i yKpaiHOMOBHUI
KyJIbTYpHO-iH(pOpMaLiiHIHI npocTip pagsHcbkol Ykpainu [JIuzanuyk, 2006, c. 158)]. He quBnsunce
Ha 3aHAATO TOJITHKO-TIPONAraHAMCTCHKUHA XapaKTep TOro4acHOi pajioraseTH, OpieHTOBaHOI Ha
(dbopMyBaHHS TpPOMAJCHKOiI IyMKH, iCHYBaJd KOPOTKOYacHi eQipHI MOMIMBOCTI MpPeICTaBUTH
cllyxadyy TBOpPH YKpalHChKUX NHchbMeHHUKIB. Hampuknax, y 1941 — 1942 pp. nomymspusanii
YKpaiHCHKOi KyJIbTYPU CHPHUSUIIA BUCTYIH «IIe€ped MIKpOQOHOMY YKpaiHCHKHX MMCbMEHHHUKIB 1 MOETiB
(1O. Cmonmua, B. Coctopu, . 'anana, O. [{oexkenka, M. baxkana, O. Bumsi iH.). Ha pagiocranmii
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«JIHIpO» MoYaay BECTH pajionepenadi yKpaiHChKOIO MOBOIO, ii mo3uBHUMHU Oynu «PeBe Ta cTorHe
Huinp mupokuit». KiodoBy pons y TBOpPEHHI HamioHaJbHOI KyJNbTypH Bigirpamna pobora
pamiocranuii imeni Tapaca lleBuenka 3 ii pagiomyOminucTukoro, B sikiid BigzHaumnucs [1. Tuunna,
M. Punscekuit, A. Mamumko [Jluzanuyk, 2006, c. 4; 38]. BaxmBe 3HaueHHs A HOMYIApHU3alil
yKpaiHChbKOi HamioHadbHOI ifei y pamioedipax mana nipuka B. Coctopu, sikuii CTBOPHB TBOpH,
npucBsideHi 60poTh01 pansHCbkoi YKpainu mpotu Qamm3my (Hanpukiaz, moema «CuH YKpaiHm»
1942 p.), a Takox mpomoBu O. JloBkeHKa, B SIKMX 3aCy/PKyBaliics (aimn3M i abCypAHICTh BilHH.
CeOT0, pamio crano THy4YKHM 3aco00M IOMyJISIpH3alii €BpONEHCHKOI JiTepaTypu 1 ApaMatyprii, a
TaKOX MOIIUPEHHS HAI[IOHAIBHOI 111e1 i 32C000M JIATEHTHOI'O OIOPY MOJIITHYHUM 1€OJIOTIsM.

[Micnst [pyroi cBiToBOi BiiHM YKpaiHCHKHI pajiOKOMITET MOHOBHB CBOIO pobory y Kuesi,
X04a PO3BUTOK paJiOMHUCTENTBa HE OYB TEPIIOYEPTOBHUM 3aBAAHHSIM B YMOBaX HEOOXiJTHOCTI
BITHOBJICHHS ITPOMHUCIIOBOCTI Ta CUIBCHKOTO I'OCIOJIAPCTBA y MOBOEHHY 100y. Ilpote, BinOyBaymcs
SIKICHI Ta KUIbKICHI 3MiHM Yy PO3IIMPEHHI OOCSTIB PagiOMOBIIEHHS, 30UIbIICHH] KUJILKOCTI Mporpam
YKpaiHCBKOI0 MOBOIO Ha MICIEBOMY DiBHI (HampuKiaj, iHGopMaliiHO-My3U4HOI pajionporpaMu
«[Ipomiab», 1o meperBopuiacsi Ha OkpeMy panioctaHmito «Pamio IIpomiHb», sKa MPOIOBKYE
iCHyBaTH), 3apyODKHHX OB, HOBUX KyJbTYpHO-pO3BaXKaJdbHUX Tporpam («KymbTypHo-
MUCTeIbKa maHopaMay H iH.) [JIuzanuyk, 2006]. Xoda y 1960 — 1970 pp. ToNTOBHUMU JI0MIOBijauaMH
«riepen MiKpo(hOHOMY 3aJIUIIANIMCS PAJSHCHKI KEPIBHUKH, 1€ HE 3aBaIHIIO MONY/ISpU3aIlii TBOPUOCTI
YKPaTHChKMX KYJIBTYPHUX IiS4iB YKpPaiHChKOK MOBOIO. Bimomo, mio crarrti raseru «[IpaBma», ski
3auntyBanics B «OcCTaHHIX BicTSX», OynM TIepekiajieHi YKpaiHCBhKOI MOBOIO, BIBCS MPSIMHI
eipHHI peropTax 3 YpOUUCTUX 3i0paHb, HANPUKIIAA, IPUCBsIUeHOMY 150-piudio 3 AHS HAPODKEHHS
Tapaca IlleBuenka (1964 p.) y Kuesi, a takox Benacst pyopuka «[lo IeBYEHKIBCBKUX MICISIX». Y
MICISIBOEHHI POKHM 3aBJASKH Po00TI BCeCBITHBOI Cly:KOM pamioMOBICHHS «YKpaiHa» 3 sSBHIIUCS
repenadi s ykpaincbkoi miacmopu [JImzamuyk, 2006]. BaxxaueuM € Te, mo pamio sk 3acid Ta
JOKEPEIIO CTAI0 BYKITMBOIO YACTHHOIO HE TUTBKU 1H(OPMAITIHHOI TOJIITHKH, a 1 KYJIBTYPHOI IPOCBITH
HACeJICHHS Ta CTAHOBJIEHHS HAllIOHAJIBbHOI 11€HTUYHOCTI.

ITomiTHI 3MIHM y PO3MIUPEHHI HAIlIOHAJIBHOIO MOBJCHHS BimMidaioTe y 1990 pp. 3
nisitbHOCTI HamionansHoi pamiokommanii Ykpainu. Ha gymky 1. Xomenka, B cydacHiil YkpaiHi
3HAYHO MIABHIIIIACH IIKaBICTh 0 OPUTIHAIBHUX Ta NMPOAYKTHBHUX >KaHPIB PagiOMHUCTEITBA, IO
TOTOXKHE, Ha IYMKY IOCIITHHKA, CBOEPITHOMY «peHECaHCy pamioMucrenTsa» [Xomenko, 2004].
CydacHu#l pamiocimyxad IparHe A0 IHTEpaKTHBHOI CHIBTBOPYOCTI 3 aBTOPOM, 3aIy4e€HOCTI 10
MIPOIeCY KOHCTPYIOBAHHS ayiaibHOI MPOAYKIIii, IO 3yMOBIIEHO MiJABHINEHHSIM PIBHA KPUTHIHOTO
MUCIICHHS, 3POCTAHHSM LIKaBOCTI A0 MHCTELBKHX EKCIEPUMEHTIB, XYIOKHBOIO aJalTUBHICTIO
caMoro ayIialbHOro MucTenTBa [ Xomenko, 2004].

VY SIKOCTI BUCHOBKIB 3a3HAYMMO, IO PO3BUTOK PaiIOMOBIEHHS Y XX CT. BIIKPHB IIPOCTIp HE
TUTBKH JJ1 aKTUBHOI iH(OpMamiiHOl MOMITUKK, a ¥ [UTS PO3BUTKY PaJiOMHCTENTBA K OKPEMOTO
BHJIy MHUCTEIITBA, 10 TBOPUTh HA MEXi XYAOXKHIX MPUHAOMIB, SKi BUKOPHCTOBYIOTh CYMDKHI BHIN
MHUCTELITBa — JIiTepaTypa, TeaTrp, My3uyHe MHUCTEUTBO. llommpeHHS pamiOMOBIEHHS Ha TepeHax
PaasTHCBKOI YKpaiHu 3aBAsdye XapKoBY, B SKOMY BHHUIILIIA Tepina pagionporpama. [Iporarom XX cr.
ponb pamio He oOMexyBamacs IH(QOPMAIIHOMI, ariTamiifHow (YHKIIIMH, a peaji3yBaiacs y
(hopMyBaHHI, 3aKpilUIEHHI Ta TOIMYJISApH3aIlil KyIbTypH MEHINWH, Yy IXHIM KynbTypHIil amarrarfi.
[lomibHo iHmMM Memiazaco0aMm panmio BUCTymae e(EeKTUBHUM IHCTPYMEHTOM apXiByBaHHS
KyJBTYPHOI I1aM’SITi.

Sxmo 3 Merol MNOJITHYHOI aritamii Ta mnponaraHayd e(eKTUBHO BHUKOPHCTOBYBAJIACS
paziokypHaJicTHKa (pagioHapUCH, PadioOTIISIN TOIO), TO PAJIiON’€CH i «TeaTp mepe MikpohoHoM»
BHKOHYBAJIM aKTUBHY KYJIBTYPHO-TIPOCBITHUIIEKY (YHKIIIFO. [3 BAOCKOHANEHHSIM TEXHIYHHX 3aCc00iB
CBOJIOLIOHYBAJIO 1 camMe PaJiOMHUCTELTBO, II0 33 JOMOMOIOK TOJIOBHUX IHCTPYMEHTIB — CIIOBa,
roJI0Cy, 3BYKY 1 IlyMy PO3Tally3WJIOCS Y BEIUKIH KUTBKOCTI pajliokaHpiB, KOXKEH 3 KX BUKOHYBaB
OKpeMy cycminbHy @QyHKIit0. Hampukmag, pamion’ec JO3BOJSUTA  TPAHCIIOBATH TBOPYICTh
3axiIHOEBPONEHCHKIX aBTOPIB M, HaBiThb, PEeaKUiiHI aHTUPAaISHCBHKI TBOpH. BUCTynH yKpalHCBKHX
MUCHbMEHHMKIB 1 MIOETIB «I1epea MiKpoOHOMY, afanTamis IXHiX TBOPIB A0 TEXHIYHUX MOXIJIMBOCTEH
pazmio copusuM TOmynspHu3alii TBOpIB YKpaiHCHKOIO MOBOI 1, K HaclioK, (OpMyBaHHIO
HaIIOHAJILHOT CBIZJOMOCTI Ta MOMIMPEHHIO YKPaiHChKOI HaliOHAIBHOI i1l B paJsiHChbKil Y KpaiHi.

BucokoxynoxkHOCTi mocaria came pafiofpaMa, L0 €BOJIOLIOHYBaJa Yy CTPYKTYypYBaHHI
TBOpIB, OEHAHHI 3BYKY 1 IIyMY 3 MY3UKOIO, IIEPEBTLICHH] TOJIOCY BiAIIOBIIHO XYAOKHIM 00pasaM i
crokeTy. EkcriepiMeHTalbHICTh Ta BIAKPUTICTh paJiOMHCTELTBA PO3IIMPIOBAINCS 31 3MIHAMHU
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MOJMITUYHUAX PEKUMIB, TOMY MEPiOA «BIAJUTH» BIAKPUB OUIBINI MOXIMBOCTI AJISl TOMYJsIpU3alii
TBOPYOCTi YKpaiHCHKMX NMHUCBMEHHHKIB 1 MoeTiB HuisixoM paaioedipy. IlepeBara pamiomucrentsa
MOJISITa€ y THYYKOCTI TOJIOCY 1 3BYKY, 3@ JOIOMOIOI0 SIKHX MOXIIMBO JOCATTH 0aratooOpas3HoOCTI,
MepepUBYATOCTI MOMIH, SIKi HE 3aBKAM NOCSDKHI Y TeaTpi Ta JIiTeparypi, y MIBUIKOCTI penpe3eHTarii
Iii, a TAKOXK y TOTEHIIHOCTI 30y/XKyBaTH acolliaTUBHE MHCICHHs CilyXaya Ta BKJIKOYATH HOro y
ayliaJbHHA TIPOCTIp XYAOKHBOTO TBOPY. Y TIOAAJbIIOMY TEpIIOYEproBa poib padio B
iHpOpMYyBaHHI Ta KyJIbTYpHil MPOCBITI HaceneHHs Oyia BUTICHEHa TeleOadeHHSM Ta HUPPOBUMHU
Mejlia, MPoTe Iie He 3HWXKYE XYJIOXKHIO I[IHHICTh Ta TOTEHINAN paJioOMUCTENTBa y (hOPMYBaHHI Ta
perpe3enTallii HalioHaJIBHOI KyJIbTYPH.
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RADIO ART REPRESENTATION ROLE OF THE XX CENTURY IN UKRAINIAN CULTURE

The article is devoted to the philosophical and cultural analysis of Radio Art role in the development
of the XXth century in Ukrainian culture. The problems of the article are due to the insufficient scientific
attention to the study of radio as a cultural phenomenon, its functions and the influence of the formation
and popularization of modern culture due to the rapid displacement of television and audiovisual media in
the XXth century. The first radio station on the territory of the Soviet Ukraine appeared in Kharkiv, which
contributed to the spread of radio broadcasting in other cities and the development of Radio Art genres.
However, despite of the comprehensive study of the social, cultural, and political role of radio by Western
scientists, the development of Radio Studies abroad and the availability of history works of radio
broadcasting in Ukraine, Philosophical and Cultural Studies the radio and Radio Art remain limited in
Ukraine, which is the relevance of the research. The purpose of the study is to determine the role of Radio
Art as a means of shaping the culture of the Soviet Ukraine in the XXth century, to determine the functions
of Radio Art, which, through the popularization of various artistic genres, formed the cultural identity and
national consciousness of the society. The scientific novelty of the study consists of the attempt in a
historical-philosophical analysis of the cultural specificity and social role of Radio Art that developed on the
territory of the Soviet Ukraine in the XXth century. In the Western Europe, in addition to the informational,
campaigning, popularizing functions, radio performed the consolidation function, in particular, it
contributed to the construction and consolidation of the marginal cultural communities’ identity, the
cultural adaptation of refugees, the visibility of gender and national minorities. Soviet radio exerted
powerful ideological influence on people's consciousness, but radio plays, radio dramas, performances of
Ukrainian writers in the "in front of the microphone" genre not only contributed to cultural enlightenment
and the spread of the Western European drama, but also actively shaped the national consciousness of the
Soviet Ukraine. Radio plays, radio dramas, journalistic radio essays were created as highly artistic works that
organically combined literary and theatrical artistic means. It was determined that Radio Art represents an
open space for experiments due to the flexibility of its main tools — voice and sound, with the help of which
it is possible to embody any images of actors, inconsistency and discontinuity of events, due to which Radio
Art has unlimited potential to develop associative thinking in listeners. The article examines that Radio Art,
created on the basis of the Ukrainian writers works and playwrights strongly contributed to the formation
of the national informational and cultural space of the Soviet Ukraine that allowed Ukrainian radio to
expanded national radio broadcasting after Ukraine gained independence..

Keywords: radio, Radio Studies, Radio Art, Kharkiv, Ukrainian culture, national identity.
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acmipaHnTka kadenpu ¢inocodii

HartioHaapHOT0 TeXHIYHOTIO YHIBEPCUTETY
«XapKiBChbKHH MOMITEXHIYHUH IHCTUTYTY,
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NOHATTA COBICTI Y MEXKAX ETUKU

Y cTatTi nNpoBegeHO AOCANIAMKEHHA LWOAO BCTAHOBNAEHHA 3B’A3KIB COBICTI 3 iHWMMM E€TUYHUMM
KaTeropisMmm Ta aHani3y OCHOBHWMX MiAXOAIB A0 iHTepnpeTauii NOHATTA COBICTI B MeXaxX eTUKU. Pe3ynbTatn
OOCNIo)KEeHHA [al0Tb  MOMXAMUBICTL  YNEBHUTUCA B TOMY, WO BCi MNepenivyeHHi y CTaTTi  aHTUHOMII
Bif0bpaxkatoTbca y cnpobax BUSHAYEHHA COBICTI AK MOpPaNbHOI KaTeropii. Ane eTMKa He HaBYaE COBICTI, a e
MOXKe NOACHUTM Ti posib. COBICTb — OpraH MOPAAbHOI iHTYIL,i.

CoBiCTb € OAHIEID 3 AKTYa/lbHUX TEM XUTTA AOANHM, MOpasibHa pedeKcia, Wo A03BONAE BiAYYTU
danbLu y cBOIM NoBeAiHLi, PO3YMiIHHA 3/10AKICHOCTI BUMHKY.

Y cTaTTi AOBEAEHO, WO 3 OAHOro HOKY, COBICTb — Lie He3anepeyHo HasiBHUIM MOpPasibHUA GpeHOMEH, 3
iHWoro — BoHa mae 6yTW pauioHanNi30BaHa, OCKiZIbKM MW FOBOPMMO MPO Hel y pamkax eTuku. CoBicTb, fK
CMHTE3 30BHIWHbOrO Ta BHYTPIWHbLOrO, MiAKA3ye pilleHHA AuWe B MNOOAMHOKIM cuTyauii. BoHa He €
yHiBepcanbHo. He moxe ByTM MOpanbHUX CUTYaLil, Y AKUX pilUEHHA YXBANIOETbCA AeAYKTUBHUM METOLOM.
Yci BiAnoBiAanbHi pilleHHA NPUIAMAOTbCA, NOKNAAAUUCh NWE Ha CBOK COBiCTb. UTTA — Lie MUCTEUTBO
B3aEMOJ,i 3i CBOEID COBICTIO.

Y cTaTTi 3BEpPTAETbCA yBara Ha iHTepnpeTauii cybcTaHuianbHOro niaxoay, AKi BMHOCATb MiAcTaBu
COBIiCTi Ha Mexi iHAMBIgyanbHOI MOpanbHOi CBIZOMOCTI Ta Ha MeXi cyb’eKTMBHOCTI, a npu
iHOMBIAYyaNiCTUYHOMY NiAX04j COBICTb CMPUMMAETLCA IMLLE SIK GEeHOMEH aBTOHOMIT.

Kntouosi cnoea: ¢inocodia cosictb, NPOBUHA, BiANOBIAANbHICTb, PO3YyM, CNpaBea/nBICTb, COPOM,
ros10C COBICTi, 4MCTa COBiICTbY, cybcTaHWianbHMIA Niaxig, iHAMBIgYanicTUUHKIA nigXia,.

Sk uuryBaru: Pazsonosa, T. (2023). IToHSTTSI COBIiCTI y MeKax eTHKH. Bicnuk Xapkiscoko2o
HayionanvHoeo yHigeepcumemy imeni B.H. Kapasina, cepia « Teopia kynemypu i gpinocoghia naykuy,
(67), 63-69. https://doi.org/10.26565/2306-6687-2023-67-08

Incites: Razvodova, T. (2023). Concept of Conscience within Ethics. The Journal of V. N.
Karazin Kharkiv National University, Series «The Theory of Culture and Philosophy of Science",
(67), 63-69. https://doi.org/10.26565/2306-6687-2023-67-08 [In Ukrainian]

Iocmanoexa npodnemu. COBICTh BHUSBISETHCS TAKUM JyXOBHUM CTaHOM, SIKC HEBHMOBHO
3acobaMyi MOBHU. Y BINHOIIEHHI COBICTi, SIK 1 IIOXO CIIPaBEIMBOCTI, BUHU, COPOMY, OOOB’S3KY,
MO)KHA CKa3aTH, [0 BOHW CKIAJHO BHW3HAYEHI SK MOpAJIbHI TOHSTTS, ajieé MpH I[bOMY Ti, SKi
MEPSIKUBAFOTHCS.

[Ipobnema BW3HAYEHHS BUILIMBAE: MO-TIEpINE, 3 AHTUHOMIYHOCTI COBICTI SIK MOpaJbHO-
ETUYHOTO (DEHOMEHY; MO-JPYTe, 3 HEUITKOr0 CTATYCy COBICTI Y CHCTEMI ETUYHHX MOHSTH «COPOMY,
«Oopr», «BWHA» 1 T.JI.; TO-TPETE, 3 PI3HOMAHITTA TiACTaB MIOAO CYMIIIHHS, 3 camoi
MPOOIEMAaTHYHOCTI POJOBOTO TMOHSTTS, IO SKOFO MH HAMAaraeMocs BiJHECTH «COBIiCTh». KpiM Toro,
MapaioKCallbHICTh COBICTI BHILIMBAE 13 3arajbHUX MPHUHIMIIB aHTHHOMIYHOCTI Mopami. IIpore
COBICTh K (DEHOMEH, SK KOHIICNT HE € JOCTAaTHhO ONPAIbOBAHOK IMPOOJIEMATHKOI, a OTXKe,
norpedye BUBUCHHS, BPAXOBYIOUH, IO JIUIIIE MPOBEACHE JOCHIHKESHHSI, MO0 BCTAHOBJICHHS 3B sA3KiB
COBICTI 3 IHIIMMH ETHYHUMHU KATErOpisMH, JO3BOJIUTH 3MIHCHUTH aHANi3 OCHOBHHX ITIXOMIB J0
iHTeprpeTawii MOHATTS COBICTI B MeXaX €THUKH.

Ananiz ocmannix oocniodcens ma nyonixayii. IoHITTS coBicTb Mae Oe3Ji4 BH3HAYeHb, 1
KokeH ¢inocod 3icTaBisie HOro 3 BIACHUMHU IEPEKOHAHHSM, MIOPIBHIOIOYH 3 TPOBUHOI, 000B’S3KOM,
BiJINIOB1IAIBHICTIO, COPOMOM Ta IHIIMMU €TUYHUMH KaTeropisMu. COBICTb € CTUMYJIOM, SIKUH CIIPUSIE
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BJIOCKOHAJIEHHIO OCOOHMCTOCTI, yXOBHO-MOPAJIBHOIO OCHOBOIO, KA JJONOMAarae mpuiMaTy npaBHIbHI
pimennsa. Y ¢ingocodii coBicte posrasganacs Apucrorenem, M. Monrtenem, E. ®pommom, JIxk.
Minom, I'. 3immenem, A. Illeetinepom, A. I'ycerinoBum, O. Kazancekkum, O. [IponoBoro, 3.
Bepbemkinoto, P. Anpecsirom, [. Konom ta inmmMu muciaurensmu. [IoHATTS coBiCTh BUBYAIIOCS B
KOHTEKCT1 JTOCHI/DKEHHSI MOPAJNBHOCTI, il OCMHCIIECHHS SIK pe3yJbTaTy B3a€MO3B’SI3KY JIOAWHH Ta
COIlIyMY.

HariBa)xIMBilIMii BHECOK Y PO3POOKY MPOOJIEMHU COBICTI 3pOOMIIM MPEACTABHUKH HIMEIbKOT
knacuaHoi dinocodii . Kanr, I'. Terens, I'. dixte, JI. Oeiiepdax, M. lNaitnerrep, ®@. Hime.

Hns 1. Kanta coBicTh - «OMBOBM)KHA B3JAaTHICTh Y HAc», «CBIIOMICTb BHYTPIIIHBOTO
CYIWIIHIIAY, «BHYTPILIHIM CyAIs HaJ yciMa BUTbHUMH BYuHKamu». «['omoc» coicti M. [aiimerrep
HA3UBA€E «3aKIIMKOM», SIKUH HJe BiJ camoi JIOAWHY 1 «1ae il mock 3po3ymitey. ['. [erens roBopus
PO Te, IO CTaH «YUCTOT COBICTI» BHCIIOBIIIOE CAMO3aI0BOJIEHY (200 JTUIIEMIpPHY) CBiIOMICTb.

Mema naHoi cTaTTi TOJSTae y BCTAHOBJICHHI 3B’S3KIB COBICTI 3 IHIIMMH ETHYHUMU
KaTeropissMM Ta B aHaJli3i OCHOBHHUX ITiJIXOJIIB JIO IHTEPIIPETALlil TOHSATTS COBICTI B MEXaX CTHKH.

Buxnao ocnosnoco mamepiany. IlepedpasoByroun Bimome BucionioBanHs [. Kanrta mpo
HECKIHYEHHOCTI 30pSIHOr0 Heba Ta MOPaJbHOTO 3aKOHY, MOXKHA CKa3aTH, IO TepIly HeCKiHYeHHICTh
JIOIMHA JIONIA€ B TIPOIeCci Mi3HAHHS, a JPYry - BOHA MOBHHHA MOJOJATH, IMiJKOPSIOYHCH TOJIOCY
cosicti. ['omoc coBicti — ronoc yoacTea. Sk nucas [. KanT, MO)kHA 3ariiyInaTd rojioc COBICTI, aje He
4yTH Horo He MoxHa. Y ¢inocoda mpornsgaeTbcs IMOABIHA IMO3MINS HA IOHATTS COBICTI SIK
anpiopHe Ta sK OOKeCTBEHHE siBHIIC. BueHUI He po3riisiae COBICTh SIK POSIB CAMOCBIZIOMOCTI, SIKHIA
3aKIaIcHUH y JIIOMHI Ta PO3BHHEHUH CYCIUTLCTBOM. AJIe SIKIO JIFOJM 3BEPTAIOThHCS J10 bora, coBicTi
Ta BUSIBJISIFOTH CBOIO CAMOCBIJIOMICTB, KaIOThCSI y CBOIX NMPOBUHAX — OTXKE, COBICcTh icHye. Illonpasna,
y JeSKHX JIF0JIel COBICTh TaK JAJIEKO 3aKJIaJeHa, 110 4acoM JIFOAMHI HE IMiJi CHITY 1l BUSIBUTH HaBITh 3a
norromoroto bora [6].

AHTHHOMIST 00’€KTHBHOTO 1 Cy0’€KTHBHOTO y (hEHOMEHI COBICTI BHUSBISETHCA 37COUIBINE Y
MOpaJTbHUX CHTYAIlisX. 3 OMHOTO O0KY, MOpPaJIbHI BUMOTH, SIKi TIPS IBJISIOTHCS BUYMHKAM 1 MOTHBaM
JIOIMHHU, MAlOTh 00’ €KTUBHE 3HAYCHHS, MOPAIBHHUN 3aKOH — IO MPOTHCTOITH JIIOJCHKIM BOII, IO €
a0comroTHUM. 3 IHIIOr0 OOKY, COBICTH — II€ CAMOIIOJISTAHHS Cy0’€KTa, HEJOCKOHAJIC Ta CUTyaTHBHE:
JIIOTMHA HEe MOXKE Y CBOiX BUMHKAX BiIIOBIIaTH AOCOIIOTY.

Jpyroto aHTUHOMIEIO € CHIBBIIHONIICHHS 3arajhbHOro0 i 0COOIMBOTO B MoOpaii. Y Mopali
3aBXKIIM CIIOCTEPIraeThCsl MPOTHUCTOSHHS TPYIOBUX Ta IHAWBIAyalbHWUX mo3uiid. Hopmu HaBemeHi
330BHI, OITIHKAa COIIaJbHOI MOBEMIIHKH — 30BHIIIHA, a MEPEKUBAHHS COBICTI — CYTO iHAWBiTyalbHE,
cy0’ektuBHE. 3 11i€] aHTUHOMIl BHUIIMBAE HACTYIHA: aHTHHOMIS MDK MPAKTUYHOIO JOIUIBHICTIO Ta
MIparHeHHSIM JI0 YMOBJISIHHSI BIIACHOI COBicTi. HacKUTBKM COBICTH JTOTIOMarae BUPINIYBAaTH JKUTTEBI
mpobnemu? Azne Bxke M. MOHTEHb CYMHIBAa€ThCS, YW 3aBXKAM MOXKHA 3HAWTH 3B S30K MiXK
JOIUTBHICTIO Ta COBICTIO. BiH cTBepKyBaB, IO COBICTh MOXKE TIEPEMOBHIOBATH HAC SIK CTPAXOM, TaK
1 BIEBHEHICTIO, MAYIIEBHUM CHOKOeEM. Ha aymMKy BUYEHOrO 4dYecHa IJIIOIWHA IIBUAMIE obepe
PO3IYYUTHUCH 31 CBOEIO YECTIO, HI’K YHCTOK COBICTIO [3].

AHTHHOMIT COBICTI BUSBISIFOTBCS H y TPOTHCTOSHHI MOTHBAIlii MOPAJbHOTO BYMHKY:
MPOTUPIYYS MK COIIaTbHOI0 OOYMOBJIEHICTIO MOPAJIhbHOIO BHOOPY Ta OCOOMCTOI0 MOTHBAIIIEIO.
Burnsgaté mo3uTHBHO B oyaxX CyCHUIBCTBA 1€ HE O3HAYa€ 3aJMIIMTUCH 13 YUCTOIO coBicTio. Ta i
B3araji — IpyrnoBi HOPMAaTUBHI 1[I MOXYTh BiIOBINATH MM cy0’ekTa. «HucTa COBIiCTh, - THCaB
JI. Deiiepbax, - € He IO iHIIE, K PATICTh 3 MPUBOAY PAIOCTI, 3aMOMISHOI IHIIIN JIFOIUHI; HEYHUCTE
CYMJIIHHS € HE IO iHIIIe, K CTPAXKJIaHHS Ta OLIb 3 MPUBOJY CTPaXIaHb, 3aBJAHUX IHIIIN JroauH» [1,
¢.592]. [1o3HaUNMO «UHCTY COBICTHY», K YCBiJJOMJICHHS JIFOJMHO BUKOHAHHS CBOiX 3000B’s13aHb YU
peauizaiii BCix CBOiX MOXKIIMBOCTEH Y I1ii KOHKpeTHiN cuTyallii. TpakTyBaHHs k BiacHe (peHoMeHa
«UHUCTOI COBICTI» pi3HE y PI3HUX HOPMATHBHO-I[IHHICHUX KOHTeKcTax. [lo-mepmie, «4ncra coBiCTh»
MIATBEPKYE CBIIOMICTh, 30pI€EHTOBAaHY Ha 30BHIIIHIA aBTOPHUTET, HOTO BiAIIOBIHICTH BUMOTaM, IO
BHCYBAIOTHCS 330BHi, 1 TOMY BHKIIMKA€ TOYYTTS OJNaroroiyddst Ta Oe3leKku, HadeOTO rapaHTOBaHi
caMuM (aKTOM IOTO/LKaHHS aBTopuTeTy. E. dpoMM roBOPHB MPO «UHCTY COBICTBY, SIK HACITIJOK
MOKIPHOCTI 1 3aJISKHOCTI 1, OTKE, MOPOYHOCTI 3 MOIJISITy aBTOHOMHOI 1 TyMaHiCTU4YHOI Mopaii [2].
[lo-mpyre, «uucra COBICTH» MOXKE€ BHpaskaTh aMmOillil0 JIOOMHHM HA JOCATaHHS JIOCKOHAJOCTi, Ha
BHYTPILIHIO ILJIICHICT, Ta MOBHOTY. I. I'erems roBOpuMB Hpo Te, L0 CTaH «YUCTOI COBICTI»
BHCIIOBIIIOE CaM03aJI0BOJIeHy (a00 nuuemipHy) cBimomicts [7]. SIKmo My 3epHHUMOCS 10 BUeHHS .
KanTa, TO 3M0XeMO0 3HAHUTH MiATBEPHKEHHS TOTO, 10 O€3COBICHICTD PO3YMIETHCS HE SIK BiACYTHICTDH
COBICTI, a SIK CXMJIBHICTh HE 3BEpTaTH yBary Ha ii cymxenns [13].
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HacnigyBansst MOpajbHUX IIIHHOCTEH CIPUIMAETHCS JIOAUHOIO K 000B’s130K. HeBUKOHAHHS
000B’sI3Ky CIIPUIMAEThCA B JIOKOpax i Mykax coBicTi. | came, mapaJokcaiabHICTh COBICTI JOCATaE
MaKCHUMaJIbHOI TOCTPOTH B aKTi MOpalibHOI pediekcii: mpoTupiu4s MiK BUIBHHM, TOOpPOBUILHUM
BHOOpPOM Ta HOro HaciigKaMHu — JOKOpaMu coBicTi. T caM poOuIl MopaasHUA BUOIp 1 caM MyduIics
JIOKOpaMHU COBICTI 3a BJIACHHI BUOIp.

VYci nepeniueni aHTHHOMIT BimoOpa)kaloTbes y crpoOax BU3HAYEHHS COBICTI SIK MOpaNbHOI
Kareropii.

[loHATTS COBICTH MOB’A3aHE 3 IHIIMMH ETHYHUMH Karteropismu. Sk ¢opma MmopambHOI
CaMOCB1JIOMOCTI Ta CAMOKOHTPOJIO, COBICTh MOKE BHPAKATH YCBITOMIICHHS JIIOJJUHOIO HEBUKOHAHHS
000B’s13Ky, HEOCKOHAJOCTI J00pa i HETOCKOHAJIOCTI CKOEHOIO; B I[bOMY BiJHOIICHHI, K 0a4MMO,
COBICTh TIOB’S3aHa 3 TOYYTTSAM BiAMOBIJAIBHOCTI, COpOMY Ta OO0OB’A3KY, 31 3JaTHICTIO OyTH
BIJINIOB1IaJIbHUM 1 BUKOHYBATHU CBiii 000B’SI30K.

B ernuniii cucremi ApucroTenb BimokpemioeTbest Bin [lnarona. YecHoTa He Mae KOTHOTO
BITHOIIIGHHS JIO PEJIIrii; BOHA € YaCTKOBO BPOKEHON: «IIOJAMHA, sKa MparHe OyTH HaHOUIbII
J0OpOUYECHOI0, HE CTaHEe HEH, SAKIIO i1 MPUPOoJIa [IbOMY HE CIIPUSIE)», YACTKOBO BUXOBAHOIO B JIFOJIMHI:
«OKOJTHA YeCHOTa HEPO3YMHOI YaCTHMHU Jyllli HE BUHUKAE Yy HAC Bia npupoau» [8]. s 3anobiraHHs

MOMWJIKAM TIpU BUOOpI TOTpiOEH pO3yM, PO3YMHICTh — II¢ CcTaH BUOOpPY 1 BWUKOHAHHS JiH,
BUKOHAHHS UM HEBUKOHAHHS SIKHX 3QJIGKUTH BiJI HAC — Jiif, CIPSIMOBaHUX Ha KOpHUCTh. Jloroc Moxe
3pOOHUTH JIIOJUHY PO3CYIJIMBOIO, TIOMIPHOIO, MPABO3AaTHOK. AJie ICHYE M «COBICTh — 1€ BMIHHS

CYIHTH COBICTh J00pOi JIOMUHM». 3rifHO 3 ApHCTOTENEM, PO3yM 1 COBICTh y YN JIFOJMHU
JIO3BOJISIFOTH i 3IMCHIOBATH «IIPABOCYIHI» BUMHKH Ta HECTH BiAOBIJAJIbHICTh 32 HUX, TOOTO OyTH
PO3CYUIMBUMU; PO3CYIUTHBA JIFOJMHA TIparHe CIpaBeIIMBOCTI — MIpH B PI3HUX CBOIX NMParHEHHSX Ta
OaxxanHsAX. [Ipy bOMY JIFOJIMHA YMHUTH HEMPaBOCYJHO YM MPABOCYIHO JIMIIE TOAI, KOIH POOHUTH
BUMHKM 3 BJIACHOI BOJi, SKIIO MAa€ MiClle HaCWJIbCTBO, JIIOJMHA HECIPOMOXHA HECTH
BIANOBIIAJBHICTE 3a cBOI mil. dimocod BUXOIUTH HAcaMmriepel 13 MOPajIbHOI BiINOBINAIBHOCTI
JIOWHA TIEPEN CYCITUTBCTBOM Ta JEPKaBOIO; MOT'O0 COBICTh, «IIPABOCYMHICTH» Ta YECHOTA MAaloTh
MOpAJTEHUM XapakTep 1 MOXKYTh OYTH BUXOBaHi 3a JOITOMOTOI0 PO3YMHHUX Ta CIIPAaBETMBUX 3aKOHIB.

U icHye 3B’SI30K MIXK BiAIIOBI1IaILHICTIO, COPOMOM Ta COBICTIO?

CopoM BHpaxae BiIMIOBIAANBHICTh IHAWBiZA TEepel CYCHOUIBCTBOM, a COBICTh —
BiMTOBITAIBHICTS TIEpE] CaMHM COOOI0O, ajie Ha OCHOBI 3aCBOEHMX HUM CYCHUIPHHUX HOPMATHBIB
MOBEeNIHKA. MHU IHTYITHBHO BigdyBaeMo (yHAZaMEHTANIbHY BIAMIHHICTH COBICTI Big CcopoMy,
IHAUBIYyaTbHOTO MOYYTTS 000B’s3Ky Tommio. b. CriHO3e mOCHiIKyBaB COpOM, SIK BIIOMHHA CMYTOK,
1[0 BUHUKAE B JIFOAWHI, KOJIM BOHA O0auMTh, 110 i1 BUMHKHA 3HEBAYKAIOTHCS IHIIMMU, IKI HE MalOTh Ha
yBa3i OyIb-sK01 BUTOIM 9r TIKOAM [4].

MoskHa He BUKOHATH 000B 30K, ajie IpH [bOMY YHHUTH 10 coBicTi. [Ipu HaifBuIoMy cBoeEMY
MPOSIBI COBICTh O3HAYa€ PO3UMHEHHsSI 00OB’S3KYy Yy BUTBbHIN 10Opii Bomi. Jlokopm cOBICTi BKa3yrOThb
JIOIMHI Ha SKYCh OCOOMCTICHY BiMIYKEHICTh Bill i1€ay i 3yMOBIIOIOTh TIOYYTTSI IIPOBHHH.

AmnHamizytoun cBOOOTY BOJI 1 pO3TisAaroun BUYMHKH Jojer, . KanT mpomonye oriHioBaTH 5K
EMITIpUYHY CTOPOHY, BHPa)XEHY B 30BHIIIHHOMY MPOSBI BUMHKY, TaK 1 €IEMEHT MiSUTbHOCTI, IO €
Pe3ynbTaTOM BUIBHOI BOJIi, 3aCHOBAHUHM Ha CAaMOCTIMHOMY TPaHCICHACHTAIbHOMY MO4YaTKy. Pasom 3
TUM, JOKIp 3a IisIHHS BUEHHMH MOKJIAJAa€ Ha IIaJeHUH xapakrep ocoOu. «Komm mroguHa BUMHSE
3mounH, - mumre . KaHT, - mpoBWHA MUTKOM JsTae Ha HBHOTO, 0O, HE3BAXKAIOYM HAa BCi eMITIpHYHI
YMOBH BUHHKY, PO3yM OYB IIUIKOM BiTbHHI». TakuM 4MHOM, OOTpYHTYBaHHS MPOBUHU (BUHHOCTI) 1.
KanTt rpyHTtye Ha po3yMi, SIKMH € NPUYMHOIO, L0 BHU3HAYA€ MOBEAIHKY JIOAMHM. [Ipu mpomy
MUCIUTENb MIATBEPIKYE, IO EMIIIPUYHO IOCTYIIOBO BH3HAYAETHCS BCIMA LMMH NPUYMHAMH 1
MPaBOMIPHO MPUUMAETHCS NMPHU AOKOpI BHUHYBATHs BUMHKY. Paxrtnuno, 3a 1. Kantom, posym He
MiJIA€ThCS BIUTMBY, XOd4a CHOCiO Horo BUSBICHHS B JisIX 3MIHIOEThCS. Po3yMm mpucyTHid i
3aJIMILAETHCS HE3MIHHUM Y BCIX BUMHKAaX JIIOJWHU 3a Oyap-sikux oOctaBuH. IIpu npomy nutaHHs,
YoMy pO3yM HE TOBOJAWTHCS iHAKIIE i He BU3Ha4ae iHakmi BumHKH, |. KanT 3anmmae Ge3 BigmoBimi
[6].

VY cBoix mornsaax npo BHHY, 1. I'erenp, BigKuaaO4M KaHTIBCHKY TEOPiI0 PO HECYMIiCHICTBH
cBOOOAM Ta HEOOXiTHOCTI, BHUXOAWUTH 3 NPIOPUTETY MOpPAJIBHOI JAep)KaBH Iepe] MOpajJbHUM
cy0’extom. IIpu npomy inei

I'. Terensi moBHOIO MIpOIO JOMOBHIOIOTH 1 HOCHIIOIOTH Teopito I. Kanra mpo mnoxgiiiHy
IpUpOAYy NPOBUHH (BUHHOCTI) [1].

A BHHa B MeTa(i3MUYHOMY CEHCi TOTalnbHa — ii TOTaJbHICTH MOXOAUTH 3 HETOCKOHAJIOCTI
JIIOAWHY Ta 3 1 anpiopHOi HE3JATHOCTI i1ealbHO BUKOHATH 000B’SI30K.
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OpHak, Ha BiZIMiIHY BiJl TPOBUHHU, Y TIOHSATTS COBICTh HEMA€ aHTOHIMAa. AHTOHIMOM TPOBUHH €
«3aciyray, a MOAO COBICTI MM MOXXEMO JIHILE 3aMiHUTH MPEAUKATH — «HEUUCTa» Ha «4ucTay. Yn —
cOBiCTb abo €, abo il Hemae. Alle 1e HE JoNOMarae HaM TMPOCYHYTHCS Yy PO3YMiHHI 3MicTy mi€i
eTUYHOI KaTeropii. MoXkHa BilYyBaTH T'OJIOC COBICTI CTOCOBHO IIE HE JOCKOHAINX BYMHKIB. 3TiTHO

M. Talifgerrepa, MPOsSIBOM COBICTI CIYXHTh TaK 3BaHUN «roJIOC», SIKUU CIOHYKA€E JIIOJIUHY IO
3NiCHEHHs NMEeBHUX BYUHKIB. «['omoc» coBicti M. Taiizerrep Ha3uBae «3aKIMKOM», KWW HAC Bif
caMoi JIFOJIUHM 1 «Ia€ il mock 3po3yMiTi». COBICTh SK «TOJOCY» BKIJIFOUYAE JIOCBIJ] MOXKIUBOCTI TOTO,
IO CHUTYyallis MOXKE PO3BHBATHCS TUM 4M IHIIMM 4YMHOM. COBICTH 3aBXKAM TOBOPUTH 3 NPHUBOAY
MEBHOTO BYMHKY, SIKUA Bke OyJIO 3IMCHEHO YW SIKMH JIMIIE HaMiYeHWH 1 Jlae 3po3yMiTH, SKIIO
moauHa BUHHA [5]. HiXTO HEe Mae MOMKJIMBOCTI JTOMOBUTHUCS 3 COBICTIO 0O COBICTh € CyIJCIO TIepen
SIKUM He3J1aTHa BHIIPABJATUCH JIIOJMHA. B JisiX COBICTI BOHA ONMUHAETHCS OAWH Ha oauH i3 CoOoro Ta
BHYTpilHIM ToocoM. Came Horo

M. Taiigerrep nopiBHioBaB i3 30BoM. | moanHa a6o poOuTh BUOIp Ta BIITYKY€EThCS Ha HHOTO,
a0o0 X mpuaylye B co0i, mpoTe abCOMOTHO M030aBUTHCH #Horo BoHa He Moxke [12]. Came rosoc
COBICTI BHKITUKAE y JIFOJIMHA COPOM. AJie CHIBBiIHONIEHHS TIOHITH «COBICTBY» Ta «COPOM» — OKpeMa
Tema B eruili. COopoM eroiCTHYHMI, a COBiCTh peJIeKCHBHA, CaMOKaTyBaJbHA, albTPYiCTUYHA.
CopoMm - 11ie cTpax OIiHKH [HImoro: six cBiT 70 TeOe MOBEpHETHCs, K BiH Tebe cynutume? ICHYIOTH
¢dinocodu, ski OepyTh PIZHOMAHITTS COIIAILHUX HOPM 1 IIHHOCTEH SK OCHOBHY NPUYHHY COPOMY.
Hampuxian, x. Mig nuiie, 1m0 y3arajibHeHI YCTaHOBKH CYCIIUIBCTBA, SIKI BKJIFOYAIOTh HOr0 HOPMH
Ta IIHHOCTI K «TE€HEepali30BaHOrO IHIIOro» Ha MPOTHBAry «CHUTHi(iKaHTHOMY IHIIIOMY», TOOTO
KOHKPETHUM IHAMBIIaM HaiOmk4doro orodeHus [10].

I'. 3iMmenp mepmviM TNPUTNHCYE BaXUIUBICTh «TEHEPANi30BAHOTO [HIIOT0» I BUHUKHEHHS
copomy. Ha i#oro myMKy, «30BHINIHBOIO XapaKTEPUCTHKOW» IhOro (eHoMeHy, xo4 1 €
CIIOCTEPEKEHHS Ta yBara iHIIUX, ajie BOHU MOXYTh OYTH 3aMillleH] «PO3IIEIICHHIM HaIlloi cCaMOCTi
...: OckinbkH HaIlla ayllla Ma€ 37aTHICTh ce0€ MPOTHUCTABJIATH, CTaBaTH Uil ce0e 00’€KTOM, BOHA
MOJKE B cOO1 caMii ySIBJIATH BIAHOCHHH, III0 MAalOTh MICIIE MIXK CYTHICTIO 11032 HEIO 1 HEIO SIK ILIUM
[11]. KpiM Toro, copoM He CYIUTh HaMipiB, a IJIs COBICTI HEMae OOMEXCHb.

ITocTae muTaHHs: Ha SKHUX MiJCTaBaX 0a3yIOTHCS BiOMI B €THIIl BU3HAYECHHS COBICTI?

Busnauens coBicTi 0Oarato. 3 TOMISAY TICHXOJIOTIT COBICTH TPAKTYETHCSA SIK IIOIYTTS
TICUXOJIOTIYHOTO JTUCKOM(pOPTY, [0 BHHHUKAE BiA PO3YMIHHS CYIEPEYHOCTI MDK OCOOHCTOIO
MOBEIIHKOI0 Ta HOPMOIOY». TyT YITKO 3BYy4YHTH COLIAJBHICTh ()EHOMEHa, aje IJIKOM 3PO3YMLIHHA
CTaTyC COBICT1 Y MOpaJIbHIN CBIJIOMOCTI.

Corrionoru CTBEpPIXYIOTh, IO COBICTh — I1€ 3[ATHICTh JIOAWHU 3AIACHIOBATH MOpPATbHUI
CaMOKOHTPOITb, CAMOCTIITHO (popMyBaTH co0i MOpaIbHI 000B’SI3KH, BUMAraTH Bifl ce0e iX BUKOHaAHHS
1 3IMICHIOBaTH CaMOOIIIHKY CKOEHHX BYHMHKIB. CTa€ HE3pO3yMillo, HACKUTPKM PAlliOHATICTHYHA IS
CaMOOIIIHKa, HACKUIBKH ONTHMAIBHUM € IIed CaMOKOHTPONb. AJDKE MH PO3YMIEMO, IO COBICTh
MIPOSBIISIETHCA HE TUTBKH Y ()OPMi PaIiOHATBHOTO YCBIIOMIIEHHSI MOPAJIhbHOTO 3HAYSHHSI CKOEHUX [T,
a #i y ¢hopmi eMOUIHHUX TIEPEKUBAHh — HETATHBHUX y (POPMIi «JIOKOPIB COBICTI» Ta MO3UTHBHUX Y
(hopMi «CIOKIIHOT COBICTI».

3 MO3UIlii PUTOPU3MY COBICTh BHU3HAYAETHCS 5K «3ATHICTHh JIOAWMHH, KPUTHYHO OIIHIOIOYH
CBOI BUMHKH, TyMKH, Oa’KaHHS, YCBIIOMITIOBATH Ta MEPEKHUBATH CBOIO HEBIAIOBITHICTh HANCKHOMY
SK BJIACHY HENOCKOHAJiCcTh». BHUHUKae muTaHHA: XTO Hakazye HanexHe? J[Kepeno MOBMHHOCTI
Bipa3y MPOBOJUTH AEMAPKAIIF0 MK CyOCTaHIIaIbHAM Ta IHIUBIAYaTiCTHYHAM MiIX0JaMH.

Ex3ucrenmiamiaM  TpakTye COBICTh K MOpaJIbHY CaHKINIO, SKa IOXOOUTh  BiJ
iHTEepiopu3oBaHOro cy0’ekTa. 3HOBY BHHHKAE MUTAHHSA: LW IHTEPIOpU3OBaHHUN CYO €KT, SKHH
CaHKI[IOHY€E HaITy OBEAIHKY, YMM JIETEPMIHOBAHUHN y CBOIN OIIiHIII?

BusHadenHst kateropii «coBicTh» mepenbavae BIAMOBiAI Taki MHUTaHHSA: Y YOMY IIOJISATAE
MPHUPOAA COBICTI — YoMy BOHa €7 Y oMy il TeHeTHYHI MiAcTaBU? Y 4YOMY MOJISra€e CyThb COBICTI — LI0
BOHO Take? Y YoMy ii oHTOOr uHI OcCHOBH? SIKY (DYHKIIiIO0 BOHA BUKOHY€E — HaBil[O BOHA €7

3anekHO BiI BIONOBiAI Ha I 3amUTaHHS, IHTEpHperanii CoBiCTI MOXYyTh OyTH
cyOcTaHIiaIbHUMH YW  iHAMBigyamicTHuyHUMH. Ilpuyomy 1i iHTepmperauii He mNpuB’sA3aHi
Oe3nocepeHbO Hi O MEBHOI icTOpUYHOI J0OM, Hi [0 KyJIbTYpHOI TpaiMuii, HI A0 pemirii, Hi 10
cBitormsiny. OOuaBa migXoau MM 3yCTpiuaeMo 1 B aHTW4HY enoxy, 1 B CepeaHboBiuui, i B
HeKJIacHuHil ¢imocodii.

CyOcTaHuialbHUMA MiAXIA 10 iHTepHpeTanii COBiCTi MOXKHA YMOBHO HOAUTUTH HAa TPU HANIPSIMHU:
COBICTb fIK IHTEHLS1 AOCONIOTY; COBICTB SIK KpUTEPiii BUKOHAHHS aBTOHOMHOT'O 00OB’SI3KY; COBICTh
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K (pakTop HOTpUMaHHS 0€3yMOBHOTO TPAAWIIIITHOTO PO3NOPSHKEHHS. Y ¢l epeiiueni iHTeprnpeTanii
BHHOCSITh ITIJICTABU COBICTI HAa MEXI iHJUBIAyaIbHOT MOPAJILHOI CBIJIOMOCTI Ta MEXi Cy0’€KTUBHOCTI.
Y KOXHOro 3 0MX MiAXOAIB € CBOi IUIIOCK Ta MiHycH. 3 TOINISLY TPaHCUEHIEHTHOCTI,
MeTai3nIHOCTI Mopalli MpUBaOIMBHUN TEPIINA KOHIIENT, aje B HbOMY iHCTPYMEHTAJIbHICTh COBICTi
3BO/INTHCA HAHIBELb: 1[0 € KOPUCHUM, TaK I¢ KyJbTHBYBaHHsI B cOOi MOpaJbHUX MOYYTTIB, SKIIO B
MIpy iX BJIOCKOHAJICHHSI TH BCE OlIIbIIE 1 Oibllle BIIAJA€I Y IEPMaHEHTHY Pe(IICKCIIO 1 YCKIIAHIOEIT
co0i xwutTa? Apyruii miaxig 3 iHCTpYMEHTaNbHOI TOUYKH 30pYy, 3BUYaiHO JAWCIMILIIHYE, HANAIITOBYE
Ha CIYXIiHHS, ajieé KaHTIBCbKa BUMOra Oe3yMOBHOCTI BHKOHAHHS OOOB’S3KYy 3aJIMIIAE BiguyTTs
CYNEPEWIMBOCTI Ta HEIOMOBJICHOCTI. Tperili minxin, HaBmakd, Mo30aBieHUN Meradi3MYHOCTI 1
3aHAATO THCTPYMEHTAILHUI: X04ell OyTH CyMITIHHUM — Oy/Ib HUM.

[lpu iHOUBiAyaTiCTHIHOMY WIiAXOA1 COBICTH CHpPUHMAEThCA SIK (EHOMEH aBTOHOMHOMII.
lomoBHa ycTaHOBKa Cy0’€KTHBICTCHKMX MOpPajJbHHX HaBYaHb MOJISTAE y TPaKTYBaHHI COBICTI SK
MparHeHH BiJIMOBIIaTH Y HAMIpax Ta BUMHKAX JIUIIIE BIACHUM MPHHITUIIAM MOPaJIbHOCTI.

B iHAMBigyamicTHYHOMY CEHCi COBICTH MOXKE IHTEPIIPETYBAaTHUCS SK HEraTWBHO, TaK 1
MTO3UTHBHO.

Brepmie 3asBisie mpo HeratuBHe TpaktyBanHs @. Himme. Coicte y @. Himme moxopsie,
3acrtepirae. Alle MM HapeIuTi 3yCTpidaeMo MiAXiJ B IHTEpHpeTalii coBiCTI He Yepe3 HOpMaTHBHHI
KOJIEKTHBI3M, a 4epe3 Cy0 €KTHUBHICTh. «€ CTYITIIHb 3aB35TOI OPEXJIMBOCTI, SKY Ha3WUBAIOTh «IHCTOIO
COBicTIO», 3a3Hauae BiH. @. Himme roBopuB, IO Tak 3BaHI «MOpallbHI IIOJAM BiAYYBarOTh
CaMOBJIOBOJICHHSI TIPU JIOKOpaxX COBICTi». [HAMBINyani3sM «HAUTFOMUHM» HE TPOCTO JICBAIBBYE
IOHATTS COBICTI, BiH MOBOAMTEL 11 HikK4eMHiCTh. COBICTH — IOKA3HHK HECAMOJOCTATHOCTI, IO HE
BKJIQJa€Thess B KOHIEMIil0 Hammoguad. CoBICTh — O3HaKa CIIaOKOCTI, CXHMIIBHOCTI 10 TaKoro
MaTOJIOTYHOr0 JUIIEMIPCTBA, SIKE HE 3aJIMILAE JIIOANHY HABITh HAOJUHIII 13 caMuM coboro [1, ¢. 592].

[To3uTHBHI IHAWBIAYATICTHYHI TPAKTyBaHHS COBICTI 3yCTPIHalOTHCA B CTHIll BITATI3My 1 B
€K3UCTEHIialli3Mi 10CATaloTh CBOIO alloreto.

InmuBinyamizm A. IllBeifriepa TpakTye «4HCTY COBICTB» SK BHHAXiJ TUSBONA, SK O3HAKa
MOpaJIbHOI HEPO3BMHEHOCTI. BiICYyTHICTh aBTOPUTAPHOTO TUCKY 3 OOKY COL[iyMY — IHINUX 1HAMUBIIIB,
3araIbHONPUAHITAX HOPM, Tal0y Ta IHIIOTO — HE € MIJCTaBOIO «YHCTOI COBICTI». SIKIIO COBICTH Y
JFOIMHH «YHCTay, IIe II¢ He 03HaYae, 110 BOHA MOpabHO OnarononyydHa. Le aumre o3Hayae, mo BoHa
MOBYNTH. bopomHa coBicTi — me 3ycWinist 10 MOPaJbHOIO BIOCKOHAJICHHS, 3allopyka TOro, II0
CHUTYaIlisl He moBTOpuThCH [1, . 592].

Ha mymxy M. laidimerrepa Ta iHIINX €K3WUCTEHIIAJICTIB, apTyMEHT «HAIIHIIOB IO COBICTI»
Oe3morannuii. Bin Moxe OyTu ocTaHHIM y OyAb-sKild eTnuHii auckycii. Takol mo3utlii JoTpuMyBaBcs
i E. ®pomm. CrpaBkHe iCHyBaHHS MOXe OyTH OOYMOBJIEHO TYMaHICTHYHOIO COBICTIO, SIKa HE Ja€
JFOJIMHI TAKOPATHCS YY)KUM iHTepecaMm. byTn cymiliHHAM, Ha HOTO AyMKY, O3HAa4a€ KOPUTHCS JIMIIE
THM IpaBHJIaM, sIKi JIFOJAWHA Tependadae HaIeHUMHU i cede. [1lo o3Havae mis eK3MCTEHIIiaicTa
cupapxkHicTh? Lle BipHicTh c00i. Jlns ex3umcreHIiamicta 0coOMCTe CYIKEHHS Ta YHIBepCaTbHHMA
3aKOH B3araji He 30iraroTecs. PensaThBHA MO3MUINS, 10 HAHOUTBII BUpPa)K€HA B EK3WCTEHINAIi3MI,
JeKnapye 06e3yMOBHY JIOBIPY A0 CyO €KTUBHOTO CIIPHMHATTS MOPAIIbHOI CUTYAITI1.

COBIiCTb, SIK CHHTE3 30BHINIHHOIO Ta BHYTPIIIHBOTO, IMiKA3y€ PIMICHHS JIAIIE B MOOAMHOKIN
cutyanii. Bona He € yHiBepcanmpHOO. He Moke OyTH MOpaNbHHX CHUTYaliid, y SIKUX PillleHHS
YXBaIlFOETHCH JCAYKTUBHUM METOZOM. YCi BIAMOBiMaNbHI PIlIEHHS MPUHAMAIOTHCS, MMOKIAIAI0YNCh
JIMILE HA CBOIO COBIiCTh. JKUTTS — 1€ MUCTELITBO B3a€MOZII 31 CBOEIO COBICTIO.

Bucnosxu. llincymoByroun, MO)XHA 3a3HAYHTH, IO BCi TEpeNideHHI y CTaTTi aHTUHOMIi
BioOpaXkatoThesl y crpodax BU3HAYEHHS COBICTI SK MOpaNbHOI KaTeropii. Aje ernka He HaBdYae
COBICTI, a JMIIe MOXe MOsSCHUTH 1i ponb. CoBicTh — opraH MopajibHOi iHTYilii. € MopaybHO
007apoBaHi 0N 3 TyXe YyTIMBOK COBICTIO, 1 € JIIOaM 3 ayXke ciabkoro iHTyimieto. Lle 3amexuTts
BiJ] iHTeNEeKTya bHOro norenuiary. CoBicTh — Lie MopaiibHa pedieKcis, Io A03BosIE€ BiquyTu (aibil
Y CBOIil MOBEAIHIlI, PO3YMiHHS 3J0SKiCHOCTI BUMHKY. ByIo 3’sacoBaHo, 110 3 0JJHOro 00Ky, COBICTh —
e He3alepevyHO HasBHUM MOpanbHUM (peHOMeH, 3 IHIIOro — BOHAa Mae OyTH palioHali30BaHa,
OCKUTBKH MU TOBOPUMO PO Hel y paMKaXx €THUKH.

Taxum unHOM, yci mepeniueHi iHTepnperanii cyOCTaHIIaIbHOTO MiAX0My BUHOCATH MiJCTaBU
COBICTI Ha MeXi IHIUBiAyanbHOI MOpajJbHOI CBIJOMOCTI Ta MeXi CyO €KTMBHOCTI, a IIpH
IHAMBIAYAIICTUYHOMY MiAXOMi COBICTh CHpUiIMaeThcs nuiue K (peHomeH aBToHOMIi. COBICTH He
JI03BOJISIE CTAaBUTHUCS 10 ce0e mo0IaxIInBo.
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CONCEPT OF CONSCIENCE WITHIN ETHICS

In the article, a study was conducted to establish the connections of conscience with other ethical
categories and to analyze the main approaches to the interpretation of the concept of conscience within the
framework of ethics. The results of the study make it possible to make sure that all the antinomies listed in
the article are reflected in attempts to define conscience as a moral category. But ethics does not teach
conscience, but can only explain its role. Conscience is an organ of moral intuition.

Conscience is one of the relevant topics of human life, moral reflection that allows you to feel the
falsity in your behavior, understanding the malignity of an act.

The article proves that, on the one hand, conscience is an undeniably existing moral phenomenon, on
the other hand, it must be rationalized, since we are talking about it within the framework of ethics.
Conscience, as a synthesis of external and internal, prompts a decision only in a single situation. It is not
universal. There can be no moral situations in which the decision is made by the deductive method. All
responsible decisions are made relying only on one's conscience. Life is the art of interacting with your
conscience.
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The article draws attention to the interpretations of the substantial approach, which take the grounds
of conscience to the border of individual moral consciousness and to the border of subjectivity, while in the
case of the individualistic approach, conscience is perceived only as a phenomenon of autonomy.
Keywords: conscience, guilt, responsibility, reason, justice, shame, voice of conscience, "clear
conscience", substantial approach, individualistic approach.
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