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HAYKOBA TA ®I/IOCO®CbKA PALLIOHANBHICTb
Y KOHTEKCTI MAPAAUIM 3AXIAHOI | CXIAHOI ®1N10COPI|

B cTaTtTi po3rnAagaloTbCA eTanu po3BUTKY YABJEHb MNPO palioHanbHE MUCAEHHA, pauioHanbHe
HayKoBe 3HaAHHA Ta HayKy fAK TaKy B paMKaX KOHTEKCTY TakK 3BaHux napagurm oinocodii. Ui napagurmm
HaCTynHi: aHTM4YHa (B Ti OCHOBI iAes YHMKHEHHA CcTpaXAaHb Ta [OCATHEHHA LWAcCTA B CBIiTi, YyKomy W
bangyxomy [0 OACBKAX YCTPEMiHb), aBpaamiyHa (nNapagurma aBpaamidyHUX penirin — aaismy,
XPUCTUAHCTBA Ta icnamy 3 iX MOHOTEI3MOM, KpeaujioHiamom, ¢igeismom), cyyacHa CLUMEHTUCbKA (Ha OCHOBI
npioputTeTy HayKOBOro, Hacamnepes NPUPOAHMYOrO 3HAHHA Ta KapTUHW CBiTY, AKYy BOHO MPOMOHYE),
TpaauLuiiHa iHAaincbKa (B i OCHOBI iaesa peiHKapHaLii, Kosleca caHCcapu Ta 3BiZIbHEHHA 3 HbOTO) Ta TPaAMLiiHa
KMTalcbKa (3 1 CBITOrNAAHUM OPraHi3aMi3MOM UM CBITOMNAAOM, AKMIN PO3MNALAE BCECBIT AK EAUHUIN OpraHism,
opraHamMu AKOro BUCTYNatoTb OKPEMI II0AM Ta iHLWI *KMBi icToTu). MNepLi Tpu Napagurmm penpeseHTyTb eTanu
PO3BUTKY came 3axigHoi Tpaamuii, noymHatouM BiA 4YaciB aHTMYHOCTI i OO CbOroAeHHsA, iHAINCbKA X Ta
KMTaCbKa Napagurmm € OKPeMMMMU Ta He3aNneKHUMW i B Cy4acHUX YMOBAX MOXKYTb ABAATM COBOK MeBHi
CBITOTNAAHI anbTePHATMBU YABNEHHAM 3axigHMm. [lOKNagHO MPOaHani30BaHO LWAAX PO3BUTKY 3axigHoi
Tpaamuii, NoKasaHo, WO KA4YOBY posb Yy PopMyBaHHI came CyvyacHOi Napagurmu BiZirpanu CrpuyMHeHi
BMHANAEHHAM KHUTOAPYKY Ta LUMPOKMM PO3MOBCHOAMKEHHAM UYMTAHHS 3MiHW CNPUNHATTA 3axigHUX Aogen 3
aBAiOTAKTU/IBHOTO Ha Bi3yasibHe (K L.e NpoAEeMOHCTPYBaB KaHagincbkmii ¢pinocod M. Mak-/ltoeH). MokasaHo
TAKOMX, LLO PO3BUTOK KOMKHOI i3 3a3HAYEHMX NapaurmMm NMOYMHAETLCA 3 €K3UCTEHLIMHUX NUTaHb WOA0 MicuA i
poni iHgMBigyyma B CycninbCTBi, fAKi B noganbliomy BeAyTb A0 MIAHATTA BiANOBIAHMX i3MYHMX Ta
meTadi3MYHNX NUTaHb 3 yCiMa BUTIKalOUMMM Hacnigkamu. PauioHanbHe MUCAEHHS, HAYKOBI yABNEHHA | 3HaHHA
PO3BMBAOTHCA 32 LLIED CXEMOIO B PAMKaX KOXKHOI i3 3a3Ha4YeHMX napagurm.

HapewTi HanpuKiHLi 3anpoOnNoOHOBAHO rinoTesy, WO Cy4acHa CUTyauid NOCTMOLEPHY BUK/AMKAHA 3
OZIHIEI CTOPOHM MPOLLECOM eMaHCMNaLii TYyMaHITapHMX HayK, 3 iHWOI npouecammn Ky/bTypHOI AeKOoHi3aLii Ta
NopoaKyBaHOIo HELD CBITOrNAAHOMO NAKOPANI3My.

KntouoBi cnoBa: aHTUYHA, aBpaamiyHa, CUMMEHTUCbKA, IHAINCbKA, KUTaCbKa napagurmu
¢inocodpyBaHHA, HayKoBa, PpinocopcbKa pauioHaNbHICTb, iHAUBIAYYM, CYCNiNbCTBO, PO3BUTOK.

Sk nuryBatu: binenpkwuii, 1., Tarmina, FO. (2022). Haykosa ta disocodcpka parioHa bHICTh Y
KOHTEKCTI IMapaJurM 3aXiHoi 1 cXifgHoi dinocodii. Bicnuk Xapriecvkoeo HayionaibHo2o
yrieepcumemy imeni B.H. Kapasina, cepis « Teopis kynemypu i (pinocoghis naykuy, (66), 6-15.
https://doi.org/10.26565/2306-6687-2022-66-01

Incites: Biletsky, 1., Tahlina, Y. (2022). Scientific and philosophical rationality in the context of
paradigms of western and eastern philosophy. The Journal of V. N. Karazin Kharkiv National
University, Series "Theory of Culture and Philosophy of Science", (66), 6-15.
https://doi.org/10.26565/2306-6687-2022-66-01 [In Ukrainian]

B naHili cTaTTi IPOMOHYETHCS MPOAHAIII3yBAaTH €TAallM PO3BUTKY YSBIICHD PO pallioHaJbHE
MUCJICHHS, palioHaJbHe HAyKOBE 3HAHHs Ta HAYKY K TaKy B paMKax BiANOBiAHUX mapagurMm Cxomy
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i 3axony. Lle mponoHyeTbca 3poOUTH Ui TOTO, 100 BUSBUTH PYLIiHI MEXaHI3MHU Ta MEpPeayMOBU
PO3BUTKY TAaKOTO 3HAHHS, 1 3pOOMTH II€ TPOMOHYETHCS HYepe3 KOMIApaTUBICTCHKWN aHami3. Sk
BiJIOMO, mounHarouu 3 1962-ro poky, 3 myOrikamii nepmoro BuganHs kauru T. Kyna «Ctpykrypa
HAYKOBUX PEBOJIOWiM» Halll YSBIEHHS PO PO3BUTOK HAYKH 3a3HAIOTh KapAUHAJIBHUX 3MiH:
PO3BUTOK HayKH TEPECTAa€ BUTIISIIATH SK JIHIMHUN Ta KyMYJSTUBHUH IIISX 10 aOCONIOTHOT iICTUHH —
HAyKOBE 3HAHHS MOCTAE JOCUTH TAKM YMOBHHUM Ta 3aJIE)KHUM BiJl YHCETBHUX KYJIBTYPHO-ICTOPHIHUX
koHTekcTiB. Teopis Kyna, Tak camo sk i fesiki iHIi Teopii, mo nocuixysanu 3a Hewo (Ct. Tymmin, I1.
OeitepabeH), SABISAIOTH COOOI0 TPOCTO «KOHCTaTalito (hakTy» 3 OJHOTO OOKy Ta CBOTO pPOaY
METaTeOopil0 3 iHIIOTO, a OCKUTEKH KOXKHE MeTa- MOXKe IependadaTy IMeBHE MeTa-MeTa- , TO BJacHE
JIaHa CTATTs 1 MPUCBSAYCHA TOIIYKY LLOTO MeTa-mMeTa- [3].

Panime, B momepenHix myOJiKalisx MH MUCAIK TPO Tak 3BaHi mapaaurmu (imocodyBaHHSA,
BBEJICHI 32 aHAJOTI€I0 3 MapagurMaMu «HopMmaibHoi Haykm» T. KyHa, 1 BHOiMMmM m'sSTh Takux
MapajgurM: TPaJAWILiAHI IHAINCHKY (CIIEpTy Ha TEOpir0 peiHKapHAIll Ta Kojieca CaHCapH), KUTaHChKY
(Ha OCHOBi CBITOIVISIAHOTO OpPraHi3Mi3My), aHTH4YHY (¢inocodis Sk cmocid XHUTTS), aBpaaMidHy
(cmiepTy Ha MPUHIMIO MOHOTEI3MY Ta KpealioHi3My) Ta Cy4acHY CLMEHTHUCBHKY (CIEpTy Ha cydacHe
HaykoBe OaueHHs cBiTy) [3]. Bmache, sikmo mu roBopuMo Tipo mapagurmu 3axony i Cxomy, To
MOTPIOHO KOHCTATyBaTH HASBHICTh OJHIEI0 TIIOOATBHOI JIHII PO3BUTKY 3aXimHOI Ta NTBOX IiHIH
cxigHol (KWTalicbKoi Ta iHAIMCHKOI) TUIOK QimocodyBanHsa. 3axigHa IiHis Hae, NOYHHAIOYH BiJ
AHTUYHOCTI, Yepe3 XPHUCTHSIHCHKY «PEBONIOIII0» TMEpIINX BiKiB HOBOI €pU /O CIIMEHTUCHKOL
pesomtonii HoBoro wacy. KoxHa i3 3a3HaueHuX JiHiN mependadana He JIHINE BiIMOBITHUNA KOPITYC
cyto ¢inocochbkux, TOOTO TPaHWYHO 3arajlbHUX, aje TaKOX CHUCTeMY MapTHKYJLSIPHUX 1nei
CIMEHTHCHKOTO  Xxapaktepy. OcTaHHi 00yMOBIIOBANIHCS OCOONHMBOCTAMH  ifeld  3arajibHO-
¢dinocodepkux [5].

PosriisHeMo crmoyaTKy €BOJIIOLIIO 3axifHOI JiiHIT MHCIACHHS. B  OLIBIIOCTI CydacHHX
HmiApy4YHHKIB 3 ¢inocodii HanmcaHo, MO Qinocodis cTama MEpUIO HAYKOK MPHCTYIMHOK JIOJSM,
permiTa X HayK yTBOPHIIUCS Ii3HIIE MUIIXOM BiIAiieHHs Bif Qimocodii. lime B vacn aHTUYIHOCTI Bix
¢binocodii Bimmimmmacs maremaThka: Tak Matemarnka [liaropa mie He Oyma MaTeMaTHKOI B
Cy4aCHOMY PO3yMiHHI CJIOBa, TOOTO CyTO ()OPMaJILHOIO HAYKOI0, OCKIJIBKU KOXKHE YMCIIO HAIUIAIOCS
MeTadi3nYHIM 3HaYeHHSIM (3BiJIKY, HANPUKIAA, MPAKTHKHA HYMEpOJIOTii Ta remaTpii); MaTeMaTnka
CTalla HayKOK B 3HA4YeHHI OJM3BKOMY JI0 CYYacHOTO JEMIo Mi3Hime, B yacu [lnaToHa 4u 1ie mi3Himre.
dizuka Bigaimunacs Big ¢inocodii Ha mexi XVII — XVIII cromite 3ycwismu 1. Herorona,
IICUXO0JI0Tis 1 coriosorist B XIX ¢TomiTri i T.4., 1 T.IL.

OnmHak y peaqbHOCTI CUTyallis PO3BUBANMCS N0 iHakmIe. Ik moka3ye y CBOiX poOorax
(hpanmy3pkuii icropuk ¢inocodii [’ep Amo, dimocodis It maBHIX TPEKiB, a Mi3HINIE PUMIISTHA HE
OyJa THM, YAM BOHA € JJIsi CYy4acHHX JIIOJEH, TOOTO JOMOMIXXHOI0 HAYKOBOIO JUCIHMIUIIHO, CMHUCIT
AKO1 € He 3aBkau 3po3yMinM. Pinocodis Oyna Ui HUX HAYKOK YM MUCTEITBOM CYTO NMPAKTUYHHM
1 mepemOavana meBHUN CIOCiO KUTTS HEOOXIAHMIA IS JOCATHEHHS MIACTS Ta YHUKHEHHS CTPaXK/IaHb.
Bytu x ¢inocodom o3Hauano ciigyBaTtu 1bOMY cIocoOy KUTTsS, TOH e, XTO MPOCTO MPOTIOHYBaB
sKi-HeOy b 111€i, He ciiayroud iM, Ha3uBaBcs He (imocodom, a codicrom. OCHOBOWO OYAb-SIKOTO
(hinocochbkoro BYEHHS B 4YacH AHTUYHOCTI Oyla eTWka, TOOTO BYEHHS MPO CIOCIO JKUTTS
BiIMOBIAHOT 11KOJ M. DiocodoBi OyJI0 JOCTATHHRO 3HATH MPABUIIA MPOIIOHOBAHOT €THKH Ta CIIiyBaTH
im. Sk mpuxman MoxkHa 3rajaTu Mapka ABpedisi, SKOTO Movyaliyd BBaXKatu (islocoPoM 3a KHUTTS, 1Ie
JI0 TOTO, K MICJIA HOT0 CMePTi 3HAHTILTH HOTO CBUTOK, Y SIKUH BiH 3alMCyBaB CBOi AyMKH [2, c. 177-
178]. st THX K€, XTO XOTiB IIMOLIOr0 PO3yMiHHS, NpONoHyBayacs ¢i3uka, ¢pizuka HE B Cy4YaCHOMY
PO3YMIiHHI IIbOTO CIIOBa, sI K BYEHHs NpO OO0 €KTUBHY pealbHicTh, a (isuka Qimocodchbka, sK
OOTrpyHTYBaHHSI €THKH, YOMY caMe Taki, a He 1HIIi npaBwia NoTpiOHi 1y macts. Hapemri Tum, komy
HaBiTh LBOro OyJI0 HEIOCTAaTHHO, NPOMOHYBaJacs JOTiKa (BKIIOYAIOUM EMiCTEMOJIOTIIO) K
MOSICHEHHSI TOTO, 3BIJIKH MH 3HAEMO T€, MPO IO CTBEPIKYyeMO B pamkax ¢i3zuku. [lokazoBum y
1bOMY BimHomieHHi € miangor Ilnarona «JlepxaBa» [9], equHuii 3 HOro Miajorie, SIKHH perpe3cHTYE
LTICHY CHUCTEMY BCHOTO BiJ MOYaTKy A0 KiHI. CIOKET LBOro Aiajiory HOYHMHAETHCS 3 TOTO, LI0
JeKIbKa py3iB 30MpaIOThCs IS TOTO, MO0 3°SICYBaTH, IO Take IacTs. BoHM MIBUAKO JOXOAATH 10
TOro, M0 MACTS — IIe NMEeBHWH CTaH Jyln, Jaii XK HACTyIHE IMUTAaHHS, a M0 HeoOXigHe JuIs
JOCSITHEHHSI IbOro ctaHy. HeoOxiiHi meBHI 30BHILIHI YMOBH, B T.4U. OJITUYHI. YCTpii nepxaBH, sKa
Ha aymky Ilinarona moxe 3a0e3neunTH Taki yMOBH O€3MOCEPEIHBO IOB’SIBYETHCA 3 BUAAMH
JIIOJCHKOT Jymni W THM, IO MOTPIOHO KOXHOMY 3 HHX Ui macTsa. [lo Xomy mboro miajaory
BHKJIAJIA€THCS TAKOXK 3HAMEHMTA TEOPis 1/1eH, Teopis NepeBTIACHD 1 T.1, 1 T.II.

~7~
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CyuacHe cBiTOOaueHHsI nependaydae JOCUTH YiTKE PO3PI3HEHHS 1HAMBIAYyaJbHOTO (HAIPUKIIA[]
TOTO, 1110 TOTPIOHO OKPEMOMY 1HAMBITyyMY) 1 KOJEKTHBHOTO (K 00’ €IHATH 1HIMBITYyMiB); aHTUYHA
Tpajaullisi, K 3[AEThCA, I HE POOMJIa TAKOTO PO3PI3HEHHS — BIAMOBIIHO, IHIUBIAyaJbHE IMACTS B
VSBJICHHI T'pekiB Oyio Oe3nmocepenHbO MOB’s3aHE 3 KOJEKTHUBHUM OnaroMm (MpHHAWMHI, SK 1€ MH
Moxkemo O6auntn y [lnarona). Takum 4rnHOM, B OCHOBI «HAyKOBO» ((hisTocodchKkoi) parioHaTbHOCTI B
ySIBICHHAX YaciB aHTUYHOCTI JIGKUTH ies Omara (iHAMBiAyanbHOTO 1 KOJEKTUBHOIO). Yce iHIIe —
OOTpyHTYBaHHS 1 JIONOBHEHHs 110 Ii€i 0a30Boi Temu. Tak, HANpPUKIAA, MaTeMaTHKa, sKa 3TiAHO 31
3raJkaMi aHTUYHUX aBTOpPiB, BXoAmwiaa 10 0OOB’s3koBoi mporpamu IlmaToHiBCBKOI akameMii,
BUBYAJacid HE 3aiJisl MPaKTUYHOI'O 3aCTOCYBaHHS, a 33Ul OUYMINEHHs Ta YIUIIXETHEHHs Ay, il
nepeopieHTanii 1o po3yMiHHS BUIIUX AyX0oBHUX icTuH [4]. ToOT0, MaTemaTuka s [lnaTona Ta foro
MOCIIJOBHUKIB @K JI0 HEOIDIATOHIKIB 1 aii OyJia JyXOBHOIO HAYKOIO, & HE MHUCTEIITBOM PO3B’SI3aHHS
npakTHaHux motped. Ha e mpsimo Bkasye Ilpoxn ¢inocod-reonnaToHik V CTONTTA H.e. Y CBOiX
koMmeHTapsax Ha «Hawanma» EBkmima. Matematuuni 00’ekTH, ctBepikye IIpoki, moxonmsTh He BiX
YYTTEBUX IIISIXOM BiJICTOPOHEHHS (SK 3BUYAHO BBAKAIOTH), 4 IUIIXOM Y4acTi B €JHHOMY (Ma€ThCS
Ha yBa3i 3HamennTa Tpiaga [Inorina €xuae — Hyc (kocmiunnii pozym) - [lyma (BcecBiTHA)): yucia
noxoJiaTh 3 €auHoro Tak camo, Ak i Hyc 1 dyma. Boun € dopmamu octanHix (BiAMIHHICTE MiXK
IYIICHO 1 pO3yMOM Y TOMY, 1110 pO3yM Iepe0yBa€e B 30CepeKEHHI, a AyIia i po3iieHHi) [4].

CropaBxHsI Hayka — II€ HayKa TeopeTHdyHa (TepMiH «reopis» yBenmeHwid me Ilijaropom Ha
MPOTUBAry MPAaKTHIN, OCTaHHSI — II€ PEeMeclio, a He Hayka). TeopeTWdyHa X HaykKa — Ie Oy[b-sIKe
mizHaHHA BiuHOTO. [lepina TeopeTnyna HayKa, €JiHa 1 BiuHa — 1ie Teonoris (s i Ha3uBae [Ipokn um
IHII HEOIUIATOHIKH, Ii3HIllle, MOYMHAIOYM 3 4YaciB CEpPeIHBOBIUYS 1 HA3UBAIOTh MeTadi3UKOI0),
HayKa, sIka BUBOAMTH yce 3 ce0e caMoi; apyra TeOpeTHYHa HayKa — II€ MaTeMaTvKa, sika BUBOAMTH
CBOi pe3yJbTaTH 3 NEBHUX 3aCHOBKIB. Maremarnka 3aiiMae cepeJMHHE MOJI0KEHHS MK yMOTJISITHUM
i ayrTeBUM. OcTaHHE — 1Ie cepa MPaKTUKH, TOOTO He Hayku [4].

OCHOBHUM METOJIOM HAyKOBOT'O JIOCII/PKEHHS BHCTYIIA€ JialeKTHKa Ta ii pisHOBUAH. CIIOBO
JiaNeKTHKa TPEelbKOro MOXO/KEHHS 1 CIIOpiHEHe CIIOBY «Jaiajor» - Oecima. IMoBipHO BOoHa Oepe
moudatok Bij Cokpara, SKHil PUHIIAIIOBO HE XOTIB HIYOTO 3alCYBaTH 1 HAaBYaB Ta PO3MIPKOBYBaB
BUKJIIOYHO B YycHii (opmi. CokpaT cTBEpIKyBaB, IO 3allMCaHE CJIOBO — II€ CJIOBO, HAIpaBJICHE JI0
BCIX 1 JI0 HIKOTO 30KpeMa, i ToMy mo30aBieHe Ci. BUXoas4n 3 mbOTro AiaieKTUKY B 11 TepIioMy,
COKpaTiBCbKOMY 3HAUCHHI MOXXHA BU3HAYUTH SIK METOJ MIpKyBaHHS YW HAaBYaHHS LUIIXOM BEICHHS
ycHOI Oeciiy, 10 [I03BOJISE BiJpa3y BHKOPHCTOBYBATH apryMEHTH, 3pO3yMili CHiBOECITHHKY.
Bnacue, oueBunHo, mo CokpaT OyB HE €IMHUM, XTO BUKOPHUCTOBYBaB Takui minaxia. OcoOJIMBICTIO
Coxkpara OyIo Te, IO BiH HE HamMaraBcs JIaBaTH TOTOBUX BIAIOBiJEH, alle 3MyIIyBaB CITiBOECITHUKIB
CaMHX IIPUXOJUTH JI0 BiJIIOBITHUX BUCHOBKIB.

[Inaron 3ammcaB mianory, ski OyuimTo BiB Cokpat. Y gianorax [linarona GaraTo nmepcoHaxis,
KOXHHH 3 SIKUX MOXK€ 0OCTOOBATH BJIAcHI AYMKH, IIPUKIHIIEBI aBTOPCHKI BUCHOBKM HEPIIKO B3araii
BIACYTHI I 4MTaueBi NMPONOHYETHCS 3pOOMTH BUCHOBKM CaMOTYXKH. Buxonmsum 3 LbOro, MOXKHa
BUJUIMTH JPYTHH, TUIATOHIBCHKUH aCHEKT MIaJIEKTUKHU SIK MIAXO0/Y, 10 PO3IJIAAae MPOTHUIICKHOCTI HE
SIK BUKJIFOUYAIOYi, ajie SK JIOTIOBHIOIOYI OJTHA OHY. B miapydHuKy miatoHiBChKoi dimocodii Anpbina
JialeKTHKa BU3HAYAETHCS SIK 3HAHHS CMUCITY peUei.

[Nounnatoun 3 IV CTONITTS H.€. IUPOKOTO PO3MOBCIOKEHHsI Ha TepuTOpii PUMChbKOi imMmepii i
nam Ha [liBHiu 1 Cxij HaOyBae Tak 3BaHa aBpaaMiyHa CBITOIJISIHA Mapajurma, TOOTO Mapajurma
aBpaaMivyHUX PEJiriid — 0Jai3My, XpPHUCTUSHCTBA, icnaMy. Lli Tpu pemirii Biipi3HAIOTECS MiX cO00r0
3a OararbMa mapamerpamu. [loginsioun npu npoMy crigbHy Midosioriuny Ta MeTtagi3udHy OCHOBY.
OctaHHs 3BOJUTHCS JI0 ije1 YiTKOTO MOHOTEI3MY, KpealioHi3My, ¢ifei3My Ta Oormopu Ha BiJAIOBIIHI
CBSILIEHHI TEKCTH. BracHe cama 111 OCHOBa CKJIQAAEThCA 1I€ B paMKax JOCUTh TPAAMLIAHOro (TOOTO
YHCTOTO BiJl €UTIHICTUYHUX BIUIMBIB) I0Jai3My H y MoAanbLIOMy 1O Mipi Hamarassp ii palioHaJIbHOTO
OCMUCIICHHS 1 BIIOPS/IKYBaHHS ITIOYMHAE BUKOPHCTOBYBATH IMIAXOAM SI3MYHHILKOT  (inocodii
(TIepeBaXXHO apiCTOTENIBCHKOT Ta HEOTUIATOHIYHOI), B TOMY YHCIIi BUKOPHCTOBYIOUH 1J1ei remarpii ta
HYMEpOJIOTii Jyisl OOTpyHTYBaHHSI HEOOXiHOCTI 3aCTOCYBaHHSI MaTeMaTHKH. BiiacHe Bce 11e CIyXHUTh
METOJIOM PallioHaJbHOTO OCMHUCIICHHS BIPH YW TO XPUCTUSHCHKOI, YU TO MyCyJIbMaHChKoi. OCHOBHA
HayKa — TEOJIOTis, peliTra — JIOTIOMDKHI Haykd, CIyKHHII Teolorii (dizocodis — ciryKHUIS
6orocnop’st) [10]. OctanHe HOCHTH HacamIiepes NPAKTHYHHN XapakTep, HOro METOI0 BHCTYIIAE
00’eJHaHHS BipyIOUMX Ha LUIIXY 10 cracinas. LlepkBa — Tijio XpucTOBEe, XpUCTUAHCHKE CYCHITBCTBO
1 € TIEpKBOIO, 110 CKJIAJA€ThCS 3 MUPSIH Ta CBSIICHCTBA — B OCHOBI )X BUCHHS XPHUCTOBE, SKE JIA€ MIISX
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o crmaciHHsA. B icimami aHajoridyHo — yMMa 9M MyCyJlIbMaHChKa OOIMMHA, 00’€IHaHA CIUIBHAM
PO3YMIHHAM iCTHHHOI pemnirii. | 3HOBY X Takd €IHICTh IHIUBIAYyaJbHOTO i KOJIEKTUBHOIO Oyiara sik
OCHOBA PalliOHATBHOT'O MHUCJICHHSI.

HoBuii wac mo4yMHaeTbCS Pa3oM 13 HOYATKOM ILIMPOKOTO PyxXy 3a pedopMy LEpkBu Ta
BUHHUKHEHHSAM TPETHOI'O INIO0ATBHOIO HANPSIMKY B XPHUCTUSHCTBI, IIpOTeCTaHTU3MY. BiacHe 3 num
OCTaHHIM IIOB’S3yBaB BUHHKHEHHS HAYKOBOI palliOHaJbHOCTi, a TaKOXX HOBOTO KaIliTaJiCTHYHOTO
TUITy BIAHOCHH HIMEUbKHHA corionor Makc BebGep [6]. UmcenpHi mpoTecTaHTChKI KOHecii, sKi
BUHMKJIU B LieHd 4ac, OepyTh Ha 030pOEHHS JOKTPUHY OOXKECTBEHOI'O HalepeIBU3HAYCHHSI ABIYCTHHA
ABpertis, 3riHO 3 KO bor ogHMX 00paB JUIsl CHACiHHSA, a 1HIIUX JJIS MOTHOEeNi, W TUX, KOTro BiH
o0paB [0 CHaciHHS, BiH Bele YNPOAOBXK YChOTO JKHUTTS, 3aBISKH YOMY BOHH JOCSATAIOTH YCIIiXy HE
JUIIE TICISA CMEPTi, ale TakoX 1 3a XKUTTA. ToO0To mnst Toro, mob BigayTH cebe oOpaHnM it
CrHaciHHs, TOTPIOHO JOCSATTH yCHiXy. 3BiACKM KyJNbT YCHiXy B MPOTECTAHTCHKOMY CEpEIOBHILI, a
TAaKOXX YECHOT, IO JOMOMAaralmTh y JOCSTHEeHHI ycmixy. Toii, xTo oOpanmii i koro bor Beme mo
JKUTTIO, HE Ma€ IiJAcTaB OOATHCS HEYHCTOI CHJIM — 3BiACH TEHICHINS IO IOBHOTO BPEIITI PEIIT
ITHOpYBaHHS YSIBJICHHS TPO HAATPHUPOIHUX ICTOT, SKUMHU OyB HIUTBHO HACEeNEeHHH CepeqHbOBITHHMA
yHiBepcyM. ToOTO i KamiTami3m, i Jemidororizalisi 0TOYyI04YOoro CBITY € HACTIIKOM MPOTECTAHTU3MY.
Teopist Makca BebGepa crpuiiMaracs K IIOCh CAMOOYEBHUIHE aXK IO KIHIS XX CTOINITTS, aX MOKH il
HE T0Yajy CTaBHUTH IiJl CYMHIB y 3B 3Ky 3 JIOCBIZIOM Ta €KOHOMIYHHUMH ycIixamu Kpain CximHoi
Aszii. BimnoBigHO ysBIEHHS MPO Te, IO HE NPOTECTAHTH3M OyB NPUYHMHOIO KamiTami3my Ta
paiioHai3My, a HaBIaKW, IPOTECTAHTH3M, OyIy4d HOBOIO KOH(ECI€I0, MPOSIBUB OBy YyTIHBICTh
JI0 TUX CBITOTJISITHUX 3MiH, SIKi BJK€ caMi Ha3piid Ha TOi Jac.

Mo >k Tomi MOTIO TMOCTYXHUTH MPUYWHOKI 3a3HAYECHWX 3MiH? MU BUXOIMMO 3 TOTO, IO
BiJINIOBiZIb MOXKE JIaTH Teopis KaHafiiicbkkoro Qinocoda Mapmianna Mak-JltoeHa, BUKiIaneHa B HOro
3HaMeHuTi kHU31 «l'amaktuka ['yrenOepra». Mak-JltoeH mosCHIOE 3a3HA4€Hi CBITOTIISIIHI 3MiHH
BUHAWJCHHAM KHUTOAPYKY Ta CHPUYMHEHUM HHMM PO3IOBCIOMKCHHSAM UYWTAaHHS. Y JIIOAWHH, fKa
Oarato uuTae, BBaxkae Mak-JIt0eH, 3MIHIOETbCS CIIPUHHATTS 3 aBAIOTAKTUIBHOTO HAa CYTO Bi3yallbHE.
[epimie € cUMyNIBTaHHO-TUCKPETHUM, JAPYre CYKIECHBHO-IUCKpeTHHM [8, c. 34-36]. Ocranne
03Haua€, 10 PEeaNbHICTh COPUUMAEThCA HE K CYKYIHICTh IUTICHUX TOMIN (MO CIpUIAMAaEThCS
CHUMYJIFTAaHHO, TOOTO HIOM B IJIOMY i 032 4YacoM), a SIK TMOCTIJIOBHICTh (CyKIecis) OKpeMHUX
MOMEHTIB (MOMIOHMX N0 KaJapiB KiHOILTIBKH). BisyanbHe cripuidHATTS mnepeadadae 00OB’SI3KOBICTh
Bi3yallbHOT JIOTiKH, OCHOBY 5IKOT penpe3eHTye npocTa hopmaibHa jorika Apicrorens. Ii 3akonn — e
BJIACHE 3aKOHM Bi3yaJbHOTO CIIpUHHATTA. {715l TOro * 1mo0 BCTAaHOBUTH, HACKUIBKM BOHM JOTHYHI 10
cuTyamii, HeoOXiJJHe BHMIPIOBaHHS Ta 3aCTOCYBaHHS MaTeMaTHYHHX METOMAiB. Bi3yanbHe
CIPUMHATTS nepeadavae TaKOX NMPUHLMI MEPCHEKTHBU: s, Cy0’€KT, CTOIO B LIEHTPI, a PEalbHICTh
po3TamoByeThcsl HaBKOO MeHe [8, ¢.87-88]. IlpuHnun nepcrekrtuBu, Oymydn iHTEPIOPI3ZOBaHUM,
MOPOJIKY€E TMOTpeOy I€papXiyHOro BIOPSAKYBAaHHS 3HAHHS, [0 CTAa€ HAPDKHUM KaMEHEM
pallioHaIbHOTO MHCJICHHS. YSBJICHHS MPO MPUYMHHICTh TaKOX HaO0YBalOTh Bi3yalbHOTO XapakTepy:
TOOTO 3B’S30K MiX MPUYMHOIO Ta HACHIJKOM MAa€ YiTKO MPOCTEKYBATHCSA Y Bi3yaIlbHOMY MPOCTOPI.
Te, 1110 HE TPOCTEKYETHCS MPOCTO 3aAMEPEUYETHCS, 3BIICH 3alepPEeYeHHs] Marii, HAIMPUPOJIHUX SBUIIL
Ta 3arajibHa JeMidoorizaiis.

IIle omHUM KJIIOYOBMM MOMEHTOM, SKHMH BiJIpi3HS€ CydacHy HAyKOBY paLliOHAJBHICTH Ta
MUCJICHHS Cy4acHOI CLIMEHTHUCHKOI Mapagurmu, € cy0’ekT-00’ekTHa auxoTomiss. Came BOHA JICKUTH Yy
OCHOBI YSIBJICHb Cy4acHOI HAyKH 3 ii KJIJACHYHOIO TEOPIEIO ICTUHH, 3TIJHO 3 KO ICTUHA € 3HAHHSM,
sIKe BIAMOBIJAa€ MIACHOCTI. AHTUYHA MapajaurMa He Majia ysIBJIEHb PO Cy0’€KT-00’€KTHY JTUXOTOMIIO,
BIIEpLIEC BOHA 3 ABJSIETHCS B MpAIlSIX CEPEAHBOBIYHMX CXOJACTiB, 000B’A3KOBOIO XK BOHA CTaE came y
HoBui yac. Cy0’eKT-00’€KTHA JUXOTOMIsl TAKOX BUTIKAE 3 0COOIMBOCTEH Bi3yaIbHOTO CIIPHUIHSTTSL.
Came BOHO mepenOayae 00OB’SI3KOBE PO3IIJICHHS MK MHOIO Ta THM, IO 5 CIPHIMAI0; IHII BUIM
CIPUIHATTS HABIAKK MependayaroTh moegHaHHsA. Te, mo BiagineHe BiJ MEHE, HE 3aJIeKUTh BiJ MOET
BOJII — 3BifICH ifiesi 00 €KTUBHOI peallbHOCTI K Takoi, IO iCHye cama 1o co0i, 00’€KTUBHO YU
HEe3aIeKHO BiJf Mo€l cBioMocTi. Cy0’eKTHBHE X CTa€ MPOTHIICKHICTIO 00’€KTUBHOTO: OLIBIIY
yacTUHy iH(popMalii Temep JIIOJUHA OAEP)KYE 3 UHTAHHA, YUTA€ X BOHA, YCAMIiTHUBILUCH 1
3aJMIIMBIIMCH HAOAWHII 31 CBOIMH KOMIUIEKCAMH, CTpaxamu, (aHTa3isiMd — yCiM THM, IO MH
HA3UBAEMO Cy0’€KTHBHHM, TOOTO epeMEpPHHM 1 HACTIpaBJli HEICHYIOUUM.

TakuM 4MHOM CyyacHa HAayKOBa PaLliOHANBHICTb CIIMPAETHCS HA MPUHLIUIN Cy0’ €KT-00’ €KTHOI
JUXOTOMIT 1 Bi3yaJIbHOT JIOTIKM Ta MaTeMaTHYHI METO/IH.

JlexinbKa CIiB 11010 IPOTUCTABJICHHS 1HIUBIIyYMY Ta CYCIUTECTBA. AHTUYHICTD PO3TIIsIaNa
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y HEPO3pPUBHOMY 3B A3KY; CEpEIHBbOBIYUS 3 OJHIEI CTOPOHM HArojollyBaja Ha I1HAMBIAyaJIbHIN
BiAMOBimaIbHOCTI Tepen borom, 3 iHIIOI HAroionryBaja Ha HEOOXITHOCTI MEpKBH (YMMH B
MYCYJIbMaHCBKOMY CBITi) AJIsl CIIaCiHHS — TOOTO 3HOBY K TaKH €JHOCTI 1HIAMBIAYYyMY Ta CyCIHiJIbCTBA.
[IpoTecTanTu3M MoOYaB HAroJOMIyBaTH HA IHAWBIAyaJIbHOMY XapakTepi CHaciHHS 1. SKIIO MH
BuxoauMo 3 Teopii Mak-Jlroena, 1ie mposiBase cebe B TEPEeXOoil BiJl CYCHUIBCTBA pOJICH JI0
cycmiibeTBa mocan [8, ¢. 29-30] — To6TO iHIUBILYyM HE OTOTOXKHIOETHCS TIOBHICTIO 31 CBOIM MiCIIeM
Y CyCHIBbCTBI, aie HabyBa€ MOBHOI aBTOHOMI1 BiJ] CyCIIJIECTBA.

VY BUManKy KMTaiCHhKOI MapagurMyu MU MAaEMO IIICTh IIKLT TPAJULIiKHOI KUTAChKOT (inocodii:
mKoNia ydeHux (KoH(YIIaHCTBO), JaOChKa KON, IKojia Mertadizuku [Hp — SIH, mkoma mericTis,
mkona Mo | Ta mkona imer [14]. OcHoBHEMHU Oynr KOH(QYIIaHCTBO Ta IAaOCH3M, SIKI BU3HAYMIIN
OCHOBHI aCTIeKTH PO3BUTKY TPaAMLIHHOT KUTAHCHKOI KYJIbTYpH, a mKoja MeTadizuku [Hp — SH, ska
Oyia mepioro 3a YacoM BHHHKHEHHS, 3HUKJIA SIK OKpeMa IIKoja e 10 HapomkeHnHs Koudytis (VI
CT. IO H.e.), ane 11 BYeHHs OyJI0 TOBHICTIO aCHMUIbOBAaHUM JIBOMA IMONEpPEAHIMA MIKoIaMHu. B domy
OyB MEpBUHHHI CMHUCII BUCHHS PO TPUTPAMH Ta TEKCarpaMH, CKa3aTu CKJIaJHO — OUYEBUIHO, IO BiH
OyB SIKMMCbh YMHOM IIOB’S3aHUI 3 PUTYyaJbHUMH MpaKkTUKaMH. B mopanbiioMy HampamioBaHHS 1€l
IIKOITK, TpeAcTaBieHi B «KHM31 mepemMiH» BHKOPHCTOBYBAJHCS NEPEBaKHO B TaJaHHI, a TaKOX Y
TaKUX TPAJAMIIIHHAX KUTAWChKUX MHCTEITBAX, K ()eH IIyH, TpaaulliiiHa MEIUIMHA YU HaBITh JEIKi
cTuil 0OOMOBUX MUCTELTB.

BracHe OCHOBHUMH TIKOJaMH KHTaicbkoi Qimocodii Oymm (A [I0Ci  3aHIIAIOTHCH)
KOH(YIIaHCTBO 1 Jaocu3M. BoHM BH3HAUMIM COOOK OCHOBHI aCIEKTH TPAIHUIIHHOTO KHUTaWCHKOTO
KHUTTS 1 KyJAbTypu: KOH(YIIaHCTBO 30BHIlHI, a JAaOCH3M BHYTpIlHi, JYyXOBHI AacCHEKTH.
KondymianctBo BUHUKIO B V CT. 10 H.€., JAOCH3M K€ , K TTOKa3yTh CYy4acHi JTOCIiIKEeHHS, JeCh Y
Il cr. no H.e., mpUOIM3HO 3a TPW CTONITTSA Mmiciasd KoH(ymiaHcTBa. CBITOTVIIHUA OpPraHi3Mi3M
KkuTaiicekoi (inocodii o3HauaB, MO BCECBIT Ta CYCHIIBCTBO CIPHUUMAINCS SIK €IUHHNA OpraHi3M,
KO)KHa KHMBa iCTOTa K SIK CBOT'O POAY OpraH Iporo opraHizmy. KoxHa mromuHa 4m iHma icroTa
MomiOHO OpraHOBI BCepeAWHI 3BHYAWHOTO OpTaHi3My Mae cBoe Micre 1 (yHKmii abo, K 1Ie
Ha3uBaJlocs B KuTaichkii Qinocodii, ciit [lnsax (cBoe [Jao). Komu koxken cruigye cBoemy Jlao, To y
[TigHeOecHIM MaHyOTh MHUpP Ta 371arojJia, KOJIA ) XTOCh BiJIXOJMTH BiJl CBOTO ILISAXY, TO MOYAHAIOTHCS
mpobiemu. @inocodis B Kurai posrisganacs nepeayciM K MpaKTUYHE MUCTENTBO BiAHOBJICHHS Ta
30eperkeHHsT Mupy Ta TapMmoHii [14]. Bymyum cucreMoro coImiansHO-MOpanbHOI  Qimocodii,
KOH(QYIIIaHCTBO SIK OpTaHi3M pO3IJISLIANO0 JIFOJIChKE CYCHUTBCTBO, OCTaHHE 3HAYHOIO Miporo Oyio
3YMOBJICHO KJIAHOBHM XapakTepOM TPaAMLIHHOIO KHUTaHChKOrO CYCHiJIbCTBa (KIaH — €IWHE IIiJe,
€IMHUH OpTaHi3M POAWYIB, OJTHOMYMINB TOmIO). [IpuHaiiMHI paHHE KOH(YIIaHCTBO AEMOHCTPYBAIIO
TEHJICHIIIIO JI0 ITHOPYBaHH yCiX MHUTaHb, OKPIM collianbHO-eTHYHUX [ 19].

JaocusMm sik peniris BUHUK 3 maMaHChbKuX KynbTiB IliBgernoro Kuratro, mi3Himne Ha iX OCHOBI
3’SIBJISIETHCSI ¥ pO3BHBAETHCS BiINOBiqHA (iocodebka Tpasmilis, 3aCHOBHUKOM SIKOT BBaxkaeThcsJ1ao-
m3u. s dimocodis po3risgae MIIsLX JIFOIUHA HE B CYCIUIBCTBI, e y BCECBITI. SIKIO B CYCIHiIbCTBI
Bce OLIBIII MEHII 3pO3yMLJIO, 3aKOHM I ITpaBuiia BU3HAUYEHI, TO 31 BcecBiTOM HaBmaku — ijiest 3aKOHIB
MPUPOAH, HAMPHKIIAA, Oyina abCOIOTHO YY)KOIO JJIsl TPAIUIIHHOTO KHTAaHCHKOTO MHCIEHHS. 3Biacu
Jlao mepeTBOPIOETHCS Ha MEBHE a0CONIOTHO ippallioHajbHE Ta HEBUpa3uMe Hayaio ycworo. «llmsx,
PO KUK MOKHA po3moBicTH, He € moctiiauM [lmsaxom [[lao]. Im's, sike MOkHA Ha3BaTH, - HE 3aBXKIU
nocriiine Im's. [le Imeni Hemae, TaM modaTok ycix peueit...» [7, c. 3]. B pamkax maocusmy B
MOJAJIBIIOMY PO3BHBAJIMCA TPaAMLiliHA KUTaliChKa MEIULMHA, PI3HOMAHITHI IyXOBHI NPakTHKH Ta
MIPAKTUKN OOMOBUX MHUCTEITB, ajXiMis, TpaJHIiiHA eCTEeTHKA i T.I. SKIio KoH(]yIiaHCTBO mporarye
CYTO KOJIEKTHBHI I[IHHOCTI, TO B JAOCH3MI Ha IEPIIMHA IJIaH BUXOIATH I[IHHOCTI IHAMBIAyallbHI —
IH/IUBIyIbHUI CaMOPO3BUTOK, 0coOKcTe Oe3cMepTsl, 30POB'Sl TOIIIO.

«OyTH KOH(]YIIIaHIIEeM Ha CIy»0i 1 JaocoM y cebe BAOMay, - TBEPAUTh KHTalChbKa mpukaska. I1po
MMOBHHH 1HIUBIAyaTi3M 3BUYalHO HE HAEThCS, pajllie 1HIMBIyalli3M JOTTOBHSUIBHUM.

JHexinpka ciiB MOTpiOHO TaKOXK CKa3aTH NpPO 3arajbHUN XapakTep BHKIAAY B KHTAHCHKIH
¢inocodii, B TekcTax sSKOi MM HE 3HAHAEMO MOCHIJOBHUX 1 3B'SI3HMX CHUCTEM 3 YITKOIO CHCTEMOIO
JIOTIYHOI apryMeHTallii, aje 3aMiCTh HUX Jiuiie 30ipku okpemux adopusmis Ta nputd [17]. Crpasa B
TOMY, 1[0 KHUTaHChKa KJIAHOBA KYyJIbTypa nepeadadana yiTke po3pi3HEHHs BiIHOCHH BCEpEeNNHI KiIaHy
Ta 3a oro mMexxamu. BeepeauHi cBoei rpynu moTpiOHO MiATPUMYBATH MHUD 1 371arofy, BiANOBiAHO,
3aCyJDKYETHCS BCE, MO0 MOXKE 1X MOPYIIUTH (2 CyIepedyKH Ta JIOT14HI apryMeHTH HaclpaB/i HIKOTO Hi
B UOMY HE TIEPEKOHYIOTh, aJie JIUIIE MOPOKYIOTh YBapH). ToMy, SIKIIO XOUYell KOTOCh y YOMYCTh
MEPEKOHATH, TO HOTPIOHO POOHTH 1€, HE OPYLIYIOUH 3JIaror, TOOTO HEMPSIMUM YHHOM. 3BiICH
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MHCTEITBO CTpaTareM 3aMiCTh JIOTIKH Ta PUTOPUKH, K y JaBwii I'perrii [13].

Pemecna Ta Texuika B Kutal po3BHBalIUCs M03a KOHTEKCTOM (Dis1ocoChKOI palioHaIbHOCTI.

[Hpificbka mapagurmMa pO3BHBAETHCS B TICHOMY 3B'SI3KY 3 TPAAWIIHHUME PENTiiiHO-
MICTHYHUMU MpakTuKaMu Bex Ta Ymanimana. 3araidpHa 0COONHMBICTS 1HIMIHCHKOI TApaIuTMH TOJIATAE
B TOMY, III0 BOHA PO3BUBAJIACS B PaMKax CBITOTJISY, HAPIKHUM KaMEHEM SIKOTO OYyJM YSBJIEHHS IO
pelHKapHaIif0 — >KOJHA INKOJa IHAIMCHKOI ¢inocodii, HaBITH SKIIO BOHA W He moAuLUIAa imel
peinkapHamii, He Morna yHUKHYTH TuTanHa mpo Hei [18]. llle omHuM HapKHHM KaMeHEM
TpaJuLiiHOT 1HIIHCHKOT KyJIbTypH Oyia kacToBa cuctema. Bona cnimpanacs Ha Beau Ta Ynanimaay i
pas3oM 3 ySBICHHIMH PO MEPEBTIICHHS Ta KapMy yTBOPIOBaja LTICHY CUCTEMY CBITOTIISALY MOJIOHY
0 KUTAChKOTO OpraHi3Mi3My. BiaMiHHICT e Tojsraiga B TOMY, IO 00pa3oM CBITy BHCTyIaB He
oprasi3m, a xoneco CaHcapH, sike € KOJIeCOM CTpakJIaHb. 3aBHaHHIM ke ¢inocodii Oyiro 3BUTFHEHHS
3 uporo koieca. B Inaii Tak camo, sk 1 B 'pewii, po3BUHyIMCS TpaauLii JoriuHoi apryMeHTamii Ta
JIOTiKa K OKpeMa HayKoBa AWCLMWILTIHA; €MHA X BIAMIHHICTB BiJ] 3aXigHOi Tpamuilii Oyia B TOMY,
mo B [HAil ocHOBHI 3ycwinist Oyiy HalpaBlieHI HE Ha OCBOEHHS 30BHIITHBOTO CBITY, a Ha Mi3HAHHS
CBITY BHYTPIIIIHHOTO, MII3HAHHS T.3B. 3MIHCHHUX CTaHIB CBijoMOCTi. ba Oinble Aeski BIUIMBOBI MIKOJIH,
Taki sK AzBaiiTa- Ta Bimmmra-agBaliTa-BegaHTa, B3araii 3arepedyBajd iCHYBaHHS 30BHIIIHBOTO
CBITYy, OTOJIONIYIOYM HOTO CHOM, TaJIOIMHAINEI0, SKa MiAMOPSIKOBAaHA 3aKOHOBI MPWYMHHOCTI YH
KapMu. BifmosigHoO, SIKIIO 30BHIIIHIHN CBIT € 1II031€10, TO SIKUI CEHC HaMaraTHCs HOTo Mi3HaTh?

TakuMm 4MHOM MU OJEpKYEMO HacTymHe. B 3aximHiili Tpaaumii MM MaeMoO MOCIiIOBHY 3MiHY
TPHOX MapagurM (himocodyBaHHS 1 BIIIOBITHO palliOHAIHHOCTI: aHTHYHY, aBpaaMiqHy Ta HOBOYACHY
CIIMEHTHCHKY, SIKI TIOCHIIZOBHO 3MIHIOBAJIM OJHA OIHY U KOXKHA 3 SIKUX, CHHUPAIOYUCh HA TEBHY
CUCTeMYy MeTa(i3udHUX MepeayMOB, PO3BHBAJIA IIi TIEPEAYMOBH, BUXOMYH 13 MapayiebHUX 3aIllUTIiB
COMLIaTBHO-TIONITHYHOTO JKUTTSA Ta IHAWBIMYyalbHOTO ICHYBaHHsS. AHAIOTIYHY CHUTyallilo MH
CIIOCTEPIraEMoO TaKOX 1 y BHNAAKY IHIIMCHKOI Ta KUTaWChKoi mapagurM. [lopiBHSIIBHMNA OUISX
PO3BUTKY MO>KHA IIPOLTIOCTPYBATH 3a JIONIOMOT'0I0 TaOJIHIII, IKa HABOUTHCS HIOKUe (Tadu. 1).
Tabnuys 1. lopisusnus napaduem ginocopysanns

[Mapagurma 3apomKeHH Po3ksir, Knacuka 3aBepuIagbHUI
eran  (cydacHa
CHUTYyaIlis I
CLUEHTUCHKOL
rapaiurMu)
AHTHYHA IMomrykun nepmonoyarky | GopMyBaHHs yCTaICHUX Koauoikaris,
- apxe HaIPsIMKIB, SIKi IPOIIOHYIOTh CKJIaJIaHHSI
NeBHI i€ 10/10 CyCMiJIbCTBA Ta YUCEITbHUX
innuBinyyma. [lnatoHiBcbka KOMEHTapiB,
aKazieMis IK OCHOBHA IIIKOJIa, IO | MICTHYHI Ta
BBiOpana B cebe JOCATHEHHS MBIy aTiCTHYHI
IHIIUX HATIPSMKIB TEHIEHI].
Heonmaronism ta
THCK 3 OOKY
XPHUCTHSHCTBA.
ABpaamiyHa AronoreTrka Ta JloriuHe OCMHUCIICHHS Ta Tuck 3 60KyHOBHX,
HaTPUCTHKA. KOHIETITYaJi3allisl ysBJICHb, CYTO CBITCHKHMX
3apoKEHHS ySIBJIECHD chopMOBaHUX Ha eTari Bepciit
PO CIIaCiHHS yepe3 HaTPUCTHKH, CYTIEPEUKH LI0JI0 parioHaizMy.
LIEPKBY SIK TiJIO CIiBBiIHOIIIEHHS BipH Ta Cekyspu3aris Ta
Xpucrose po3yMmy. 3apoKEHHs ysBIICHb HPOCBITHULITBO.
PO 1HIWBIAyaIbHY
BIAIIOBIAAIBHICTE TA CITACIHHS.
CyuacHa, 3apoKEeHHS CyTO [poceitauureo XVIII cr. Ta Curyariis
CIIMEHTHCHKA CBITCBKOTO OypXJIMBUI PO3BUTOK HAYKH i IIOCTMOJIEPHY SIK
patioHaji3My Ha OCHOBI texHouoriii B XIX — XX cr., HACII 0K
ySIBJIEHB TIPO CY0’ €KT- Bipa B Iporpec. eMaHCHmaIii
00’ €KTHY INXOTOMIIO. TyMaHITapHUX HayK
Ta MPOIIECiB
KyJITYpHOI
JIeKOJIOHI3aIIi].
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IIpooosacennss mabnuyi 1. [opiensanns napaduem ghinocoghyeanns

Imest peinkapHAaIIii IK OCHOBHE
(hinocodcrke TUTaHHS.

Kuraiicbka Mertadizuka [a6 — SIH Ta BusnavansHuii Xxapakrep Tuck 3 60Ky
BUEHHS PO KOH(]YyIiaHCHhKOI (isocodii Ta 3aXiTHOTO
MIepMaHEHTHI TIepeMiHH. i7Ie0JIOTii B COMiaNbHIHN Ta CIUEHTU3MY,
nomiTH4HINA cdepax. Jaockki BiZIMOBa Ta
VSIBJICHHS SIK CTIOCi0 MOBEPHEHHS 10
3aJOBOJICHHS 1HIMBITyaTbHIX TpaguLiitHAX
JyXOBHUX i TBOPUYMX 3AIUTIB. KOH(YIiaHChKHX Ta
JAO0CHKUX ySIBJICHb
Ta MPaKTHUK.
Inniticeka KactoBa cucrema Ta ii dinocodis SIK MOIIyK Tuck 3 Ooxy
00OrpyHTYBaHHSI. 3BUIbHEHHS 3 TEHET CAHCAPH. 3aXiTHOTO

CIMEHTU3MY Ta
cpoOu MmoeTHATH

TpaIuIiiiHi
IHIIMCHKI 1 3aX1aH1
CLIMETHCHKI
YSIBIICHHSL.
HeoBenmantusm.

Brnacue, mo mu Gauumo 3 1iei tabmuii? Il{o parioHadbHe MHUCICHHS, Ha OCHOBI SKOTO B
MOJAJBIIOMY PO3BUBAETHCS HAYKOBE 3HAHHS, 3apOKYETHCS B paMKax MEBHUX IIEPBUHHUX
KYJBTYpPHO-CBITOTJIAHUX YSBJICHb, IKi B MOJAJBIIOMY O(GOPMITIOIOTHCS y BiAIOBIAHI MapaJurMU.
KoxHa 3 1iux napaaurm siBiisi€ cOOO0 BIAMOBIIL Ha MIEBHY €K3UCTEHIIIHY CUTYAIlil0 IHIUBIAyyMa Ta
CycmiibcTBa. ParlioHaqbHE MHUCICHHS Ta HAyKOBi YSBICHHS pO3BUBAIOTHECS B paMKax IHUX
napagurMagbHHUX YSBICHb.

Hapermri, sik cBOro pojy IOCTCKPUNTYM, JIeKiJbKa CIIiB MPO CHTYAIil0 MOCTMOJIEPHY, JIO SIKOi
HanpukiHi XX CTONITTA JOXOMUTH CIIMEHTHUCHKA MapagurMa. Ha Hamry mymKy I cUTyais € 3
OJHi€T CTOPOHM pe3yNbTaTOM MPOIECY E€MaHCHMAIii T'yMaHITApHUX HayK, 3 1HIIOI pe3yabTaToM
KyJNbTYpHOI JekoioHi3alii. CrpaBa B ToMy, IO CHUEHTUCHKUH mpopuB XIX Biky OyB cripuYMHEHHH
NPUPOTHUYNMHE (TTO3UTHBHUMH) HAayKaMH, BIaCHE BOHU M TPH3BEIH IO OCTAaTOYHOTO (hopMyBaHHS
CIIMEHTHUCHKOT TIApagUrMy 3 TaKUMH i1 SACKPAaBUMH IIKOJIAMH SK TIO3UTHBI3M, MapKCH3M, ITi3HIIIEe
parMaTu3M i T.1., 1 T.1. ['yMaHiTapHi HAyKHA JOCUTh JOBrO CIiAyBajiu y (apBarepi NPUPOIHUYUX Ta
opieHTyBanucs Ha HUX. SIKiCHI 3MiHM B iX cdepi MoUMHAIOTHCS nume B XX CTONITTI, 0 O3HAYAE
BiIMOBY BiJl 000B’SI3KOBIO0 MPUHIUIY 00 €Kkmusizmy Ha KOPHUCTb iHmepcyb exkmugizmy. B mei xe
Yac, TMOYMHAIOYH 3 cepeiMHr XX CTOJNITTS IHTEHCHU(IKYIOTBCS MPOIECH JCKOJIOHI3alii crioyaTky
MOJITHYHOI, a Mi3Hille 1 KyJbTypHOi. BifmoBigHO mpuHIUN iHTEpPCYO’ €KTUBHOCTI Ta HAasSBHICTDH
YHUCENbHUX KYJIbTYPHO-CBITOTVIIIHUX albTEpPHATUB, B T.4. 3 OOKy IHIIMCbKOi Ta KHTaHCBKOI
¢dinocopchbkux TmapaurM, BIacHE 1 TOPO/DKYE CHUTYallil0 MOCTMOJEPHY Ta inocodiro
ITOCTMO/JICPHI3MY.
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SCIENTIFIC AND PHILOSOPHICAL RATIONALITY
IN THE CONTEXT OF PARADIGMS OF WESTERN AND EASTERN PHILOSOPHY

The article examines the stages of development of ideas about rational thinking, rational scientific
knowledge and science as such within the context of the so-called paradigms of philosophy. These paradigms
are as follows: Ancient (it is based on the idea of avoiding suffering and achieving happiness in a world
alien and indifferent to human aspirations), Abrahamic (the paradigm of Abrahamic religions - Judaism,
Christianity and Islam with their monotheism, creationism, fideism), Modern scientific (based on the priority
of scientific, beforehand natural knowledge and the picture of the world it offers), the traditional Indian
(based on the idea of reincarnation, the wheel of samsara and liberation from it) and the traditional Chinese
(with its worldview organismism or a worldview that considers the universe as a single organism, the organs
of which are individual people and other living beings). The first three paradigms represent the stages of
development of the Western tradition, starting from ancient times to the present, while the Indian and
Chinese paradigms are separate and independent that can in modern conditions represent certain worldview
alternatives to Western ideas. The path of development of the Western tradition is analyzed in detail, it is
shown that the key role in the formation of the Modern paradigm was played by the change in the perception
of Western people from audio-tactile to visual caused by the invention of printing and the wide spread of
reading (as it was demonstrated by the Canadian philosopher M. McLuhan). It is also shown that the
development of each of these paradigms begins with existential questions about the place and role of the
individual in society, which further leads to the raising of the corresponding physical and metaphysical
questions with all the ensuing consequences. Rational thinking, scientific ideas and knowledge develop
according to this scheme within the framework of each of these paradigms.

Finally, at the end, the hypothesis is proposed that the current postmodern situation is caused on the
one hand by the process of emancipation of the humanities, and on the other by the processes of cultural
decolonization and the resulting worldview pluralism.

Keywords: Ancient, Abrahamic, Scientific, Indian, Chinese paradigms of philosophizing, scientific,
philosophical rationality, individual, society, development.
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MUCTELTBO IHCTANALIT B YKPATHCbKIN
BI3YA/IbHIN KYNIbTYPI MOYATKY XXI CTONITTA

CtatTa npuceadYeHa po3rnasy YKPAiHCbKOro MMUCTeLTBa iHCTanAuii. Xy[OXKHiI NPakTUKKM iHcTanAauii
npeacTaBnaloTb OA4HY 3 HaWbBiNbl UiKaBUX TeHAEHUiNn Yy CBIiTOBIM Bi3yanbHili KyabTypi, WO aKTUBHO
pO3BMBanacA NPoOTArom Apyroi nosoBuMHM XX cToniTTa i Ha nodaTtky XXI cToniTTaA. |HCTanAuia € akTyaslbHOW
$OpPMOI0 Cy4acHOrO MUCTEUTBa, af)Ke BOHA OPIEHTOBAHa HA MPOCTIP i TaKMM YMHOM BiAMOBIAAE BAXKAMBIN
HACTAHOBI CYYaCHOI Ky/bTYpU — MPOCTOPOBOMY MOBOPOTY. [PONOHYETLCA PO3MIAHYTU Teopito iHCTanAuii K.
biwon, BigNOBIAHO A0 AKOI MOXKHa BMAIAMTM 4 TUNW iHCTanaui: deHomeHonoriyHy, Aecyb’ekTuBytouy,
NONITUYHY [HCTaNALiO, a TaKOX iHCTanAuilo-CHOBUAIHHA. BianosiaHo A0 Knacudikauii biwon 6inbuwicTb
YKPATHCbKUX XY[AOXKHiX NPOEKTIB, CTBOPEHUX B TEXHiUj iHCTanAuji, € 6AM3bKMMM [0 CEMIOTUYHOI iHCTanAwii-
CHOBMAiHHA. Ha nepwuit naaH YKpPaiHCbKi XYAOXHUKW iHCTanAuii BMHOCATb pPOBOTY 3 KY/NbTYPHUMM
3HAaYeHHAMM, 3 He A0CBI4 CNPUAHATTA YU aHTPOMOJONIYHI EKCNEPUMEHTH.

BuAainAeTbca pgekKinbka UeHTpanbHMX oiryp yKpaiHCbKOI apT-CLEHM, WO CTBOPIOIOTL iHCTanauii i
Npe3eHTYyoTb B CBOIX MPOEKTAX Pi3Hi XyAOXHi cTpaterii. XyaoxHMK M.KagaH 4yepe3 MUCTELTBO iHCTanAuil
3BEPTAETbCA 40 OCMMUC/IEHHA PAAAHCbKOrO MMHYIOMO i MOro NPUCYTHOCTI B aKTya/lbHOMY A0CBigi yKpaiHCbKOI
KyNbTypu. MuCTeuTBO TyT NOEAHYETLCA 3 AOCNIANKEHHAM. XYAOMKHUK 3BEPTAETbCA A0 KY/AbTYPHUX NAacTiB
MWHY0ro A8 TOro, Wob 0OCMUCANTU iX NO3a iAeonoremamm pagsHCbKOI NponaraHam i Bigkputn ana rnagadis
«napesito peyen».

B pobotax xyamoxkHuka C. leTnoKa pPO3BMBAETbCA HaNpPAMOK MegiaiHcTanauii. B TBopax LbOro
HanNpAMKY aKTMBHO BWKOPMCTOBYIOTbCA MegiaTexHonorii. B cBoix megiaiHcTanauiax [eTnoK [AeKOHCTPYHoE
couianbHi i NONITUYHI igeonoremu, NPoOBOAUTb «APXEONOTriYHI» PO3BiAKM Cy4aCHOrO MICbKOro MpoCTopy,
3BEPTAETbCA A0 OCMWUC/IEHHA BOEHHMX TpaBm Towo. OKpema yBara NpUAINAETbCA BNAMBY BifeoiHCTanAuii Ha
CYYacHWUIM YKpaiHCbKUI KiHemaTorpad. Po3rnagaetbcs TBOPYICTb XYAO0KHMKA i KiHoperkucepa |.Mogonbyaka,
AKUN  HTErpye XyAOXKHi NPUMHUMNM iHCTanAauii B cBOi KiHemaTtorpadiuHi TBOpU. BarknAMeMi HanpAMOK
YKPaAiHCbKOro MMUCTeLTBa iHCTanAuii npeacTaBAse TBOPYICTb XyAOXKHMKA [1.MakoBa. [Mpoektn Makosa
6anaHCcyloTb Ha MeXi Ky/NbTypy 3HAYEeHHA i Ky/NbTypu NPUCYTHOCTI, HaMOBHIOKYM CBOI iHCTANALiINHI NPOEKTH
rANBGOKUMM KYNbTYPHUMM | NTONITUYHUMM CEHCAMMU.

BM3HAYa€ETbCA, WO YKpaiHCbKE MUCTELTBO iHCTanAuii NOEAHYE TPaAMUIl YKPAIHCbKOI Bi3yasbHOI
KY/IbTYPU 3 iHHOBALIMHMMM XYA0XKHIMM NPAKTUKAMU | € BaXK/IMBOKO CK/Ia[40BOIO CBITOBOI XyZAOMHbOI KyAbTypMu
noyatky XXI ctonitra.

KntouoBi cnoBa: MUCTELTBO iHCTaNALi, BisyasibHa Ky/bTypa, YKPAiHCbKe MUCTELLTBO, MeAiaiHCTanALiA,
aHTponoJorifa, NPOCTOPOBUIA NOBOPOT.

Sk uuryBatu: [lerpenko, JI. (2022). MuctenTBo iHCTANAIl B YKpalHCHKIN Bi3yanbHild KyJIbTYpI
noyatky XXI cromitrs. Bicnux Xapkiecvkozo nayionanvhoeo yuisepcumemy imeni B.H. Kapas3ina,
cepia «Teopis kynemypu i Qinocogis nayxuy, (66), 16-22. https://doi.org/10.26565/2306- 6687-
2022-66-02

In cites: Petrenko, D. (2022) Installation Art in the Ukrainian Visual Culture of the Beginning of
the XXI century. The Journal of V. N. Karazin Kharkiv National University, Series "The Theoryof
Culture and Philosophy of Science”, (66), 16-22. https://doi.org/10.26565/2306-6687-2022-66-02

[In Ukrainian]

VYkpaiHchbka Bi3yallbHa KyJbTypa 3 KiHI XX CTOpiY4Ys 3aCBOKOE TEXHIKH Cy4acHOTO
MUCTEITBA, [0 BUXOAATh 32 MEXi MOJEPHICTCEKOTO MeIiyM-Crienn()ivHOrO PO3YMiHHS MUCTEITBA -
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[Greenberg, 1971, p. 26] i moemHyIOTh B XyHOXKHIN mpakTuIli pizHi Meaiymu [Krauss, 2000], [Krauss,
Foster, 2016, p. 785-786]. Oanieto 3 HalOUIbII 3aTpeOyBaHNX HOPM CYHaCHOTO MHCTENTBA, 3 KOO
BCE YaCTIIlIe MPAO0Th MPOBITHI YKPATHCHKI XYA0KHHAKH, € PopMa IHCTAIIALII].

PozBuTox mumcrenTBa iHcTansAmii 6epe modatok mie 3 1960-x pokiB i B KiHIi XX Ha MOYaTKy
XXI cropiuusi JOCST CBOTO arorelo, peani3ylounuch B pi3HOMaHITHUX QopmMax 1 mpakTukax [Smith,
2019]. Tak, cyuacHa mocmigaung muctentBa Kiep bimon Buminse doTupu HampsSIMKA B MUCTEITBI
iHCcTaNAMii modatky XXI CTOMTTS: a) 1HCTAMNAIII0-CHOBUIIHHS, 3allOBHEHY 3HaKamM# KyJIbTYpPH, IO
noTpeOytoTs JemudpyBaHHs; 0) (EHOMEHOJOTIYHY IHCTAJALIIO, sKa amneilroe A0  JOCBimy
CIPUIHATTS TIIAAa4a; B) IeCy0 €KTHBYIOUY 1HCTASIIIO, [0 CTABUThH MiJ CYMHIB LITICHICTh HAIIOTO
CyO’€KTHBHOTO JJOCBily; T) MOJIITUYHY IHCTAJALIIO, SIKA CTBOPIOE 3 TISAAYIB COIIAIbHY CKYJIBITYPY
— TpaHcBepcaibHy cnibHOTY [Bishop, 2005]. ['onoBHOIO 0cO0IMBICTIO MUCTELTBA IHCTATISALIT € HOTO
Opi€eHTallisl Ha TPOCTIp, LIO JO3BOJISE TIsAa4YeBi Oe3MocepeHbO 3aHYPUTHCS B MUCTEIBKHIA TBIp, a
HE BIJCTOPOHEHO CHOTIAJATH HAa AWCTAHINI. 3BEpHEHHS 0 TPOCTOPY €, 3 TOYKH 30py TEOPETHKa
KynpTypu @penpika J[xeiimicoHa, 3araabHOI0 TEHACHIIEIO B KyIbTYypi KiHIg XX cTopiuds [Jameson,
1991, p. 154], i ToMy pO3MOBCIO/KEHHSI 1HCTANALIT SIK MUCTEBKOI POPMHU MOKEe OYTH PO3TISHYTO B
KOHTEKCTI OLTBII MIMPOKUX KyIBTYPHHUIIBKUX IMPOIECiB. P MOCHiAHWKIB KyJIbTypH KiHI XX —
mouatky XXI cTopidus Hamaramucsi OOIpyHTYBaTH IPOCTOPOBUI MOBOPOT (spatial turn): 3BepHEHHS
JI0 IPOCTOPOBUX KAaTEropii, pO3MOBCIOKEHE K B aKaJeMIUYHUX JOCTIKCHHSX, TaK 1 B KyJIBTYPHUX
npaktukax [Warf B., Arias S., 2009], [Nieuwenhuis M., Crouch D., 2017]. Came ToMy BUBYCHHS
TBOPYOCTi YKpPATHCBKUX XyMOXHUKIB modaTky XXI cropiuus, Imo 3BepTarOTHCS 10 MPOCTOPOBOTO
MUCTENTBA 1HCTAJIALIT, JO3BOJSE 3PO3YMITH OCOOJIMBOCTI CY4YaCHOI'O YKpPaiHCBKOTO MHCTELTBA B
KOHTEKCT] aKTyaJIbHUX CBITOBHUX XYJOXKHIX 1 HIMPIIE KyJIbTYPHUIIBKUX MPAKTHK.

Axmo 3actocoByBath Kiacu(ikamiro bimon, To mepeBaxxHy OUNBINICTE IHCTANSAIIH,
CTBOPEHUX YKPAaiHCHKHMH XyIOXXHHKAaMH Ha TodaTky XXI cropiuds BapTo BiJHECTH IO HEPILOTO
TUIy CEMIOTHYHOI IHCTANAIIi-CHOBUIIHHS, KA CKJIQJa€ThCS 3 peUei-3HAKIB, IO BIACHIAIOTH JI0
PI3HOMaHITHUX KYJIBTypHHX KOHTEKCTIB 1 HOTpeOyIOTh, MEpII 3a BCe, IHTepHpeTalii 3 00Ky TisaadiB.
[ToxomiHHS XyHAOXHHKIB, IO MPUXOIUTh B yKpaiHchke MuUCTenTBO B 2000-HI POKH BHKOPHCTOBYE
IHCTAJSIiI0 HE TUTBKK Uil CTBOPEHHsI eeKTy iMepcii SK, HampUKIaa, B TMPOEKTaX TOTAIBHOI
IHCTAJIALIH, a i 3aJUIs XyI0KHBOTO aHaJli3y YKpaiHChKOTO colliyMmy i Horo tpanchopmartiii [Jloxkina,
2019, c. 425]. MucTteurso i moniTuka TicHO 3B’si3aHi B TBopuocTi apT-rpynu PEIl (PeBomroriitamii
eKCIIepUMEeHTANBHUHN TIpocTip), mo BuHKUKIA y 2004 poui y Kuesi nix yac [lomapandeBoi peBodontii i
00’eqnana mutliB i muctkuHb: JXanny KamupoBy, Mukuty Kanana, Kcenito ['Hunmiieky Ta iHm.
Bapro Bim3HauuTH, 1m0 Opi€HTAIlil Ha TONITHYHUN KOHTEKCT HE POOUTH IHCTAJAIINHI MPOEKTH
XyJnoXKHUKIB 1 Xygpoxxaunpb rpynu PEIL, skmo morpumysatuchk kimacudikarii bimrorm, momiTHYHOIO
IHCTaJIAIII0 K BOHA akKTyaiidyBajacsi B poborax Pipkpita Tipasanii i Tomaca Xipmxopua [Lee,
2017, p. 117-130], [Foster, 2015, p. 50-51], amxe ykpaiHChKI XYA0KHHKH 3alliKaBJIeHI HacaMmIepe,
POOOTOIO 3 KYJIBTYPHUMH CEHCAMHU.

Muxkura Kajgan — oiuH 3 HAWOLIBII IIKABUX XYI0KHHKIB I[bOT0 MIOKOJIIHHSA. TakK y BUCTaBII
«[IpoexT pyin», mo Oyna mpeacraBieHa xyAokHUKoM y 2019 poui y Bigai B my3ei MUMOK,
XYJIO’)KHUK, 3BEPTAIOUHCH JI0 1HCTAJIAII1, 00’ €KTIB 1 MAIFOHKIB, HAMAra€ThCsl OCMUCIIUTH YKPaiHCHKHAN
aBanrapa 1920-x i 1930-x pokiB y KOHTEKCTi aKTyaIbHUX YKPaiHCBKHX CYCITUTRHUX JHUCKYCIH Tpo
MOJNITHKY maM’siTi. Hajguxarouuch poOOTaMy BHIATHUX YKPATHCHKMX MHTIIB IEPioAy iCTOPHYHOTO
aBaHrapay, Bacuis €pwminosa i IBana Kasanepinze, Kagan craBuTh B CBOEMY MPOEKTI MUTAHHS MPO
OCMUCIICHHS XYAOKHBOI CHAIIIMHU PaASHCHKOI enoxu. Buainsioun ykpaiHChKY JIiHIIO B aBaHTrapii,
XYJA0KHUK JIEMOHCTPYE PO3UMHEHHS HalliOHAJIbHUX MapKepiB B PAASHCBHKIN KyIbTypi i BaXIJIUBICTh
JUIsSL CBOTOJICHHS 1X HOBOTO BHSBJICHHS i Qikcarii. Y mepcoHanpHUX NMpoekTax KagaHa iHCTansIis
CTa€ 1HCTPYMEHTOM peduieKcii MPUCYTHOCTI IJIACTIB KyJIbTYPH MHHYJOTO B Cy4YacHiId yKpaiHCHKid
KynbTypi. TBopuocti Kamana nmpuramanHe 3ailydyeHHs XYHOXKHIX HPOEKTIB A0 1HTENEKTYaJbHOTO
KOHTEKCTY, HOro poOOTH BOAHOYAC CTAlOTh MOCTITHHIBKMMH Tpoektamu [Jlokkina, 2019].
BucraBka Kapmana «(He)osnaueni», mpeacraBneHa y 2017 poui y JIbBiBCbKOMY HEHTpI MiChKOT
icTopii, — e cnpoba XyJOXHBOT'O OCMHCIEHHS 1CTOPUYHUX (POTOIOKYMEHTIB 3JI04HMHIB, BUMHEHUX
Ha Teputopii YkpaiHu ToTamitapHuMH pexxumaMu. OKpiM XYJO0XKHBOI CKJIaJ0BOI BHCTaBKa
«(He)o3Haueni» 000B’S3KOBO mependavana B3a€MOAII0 3 HAYKOBO-IOCHIJHHMH TPOEKTAMHU
YKpaiHCBKUX 1 €BpoNerchkuX ictopukiB. XymoxkHUK B «(He)ozHaueHux» 3BepraeThes 70 0o0OpasiB
Tpariunoi ictopii VYkpainm XX cropiyus 3aais  HEYNEepeIKEHOro OCMHCICHHS NpOoOJIeMH
penpe3eHTaltii icTOpHYHUX MOiH 1 TOKYMEHTAIIi1 3JI04HHIB.
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Jlinis, AKy mpe3eHTye B Cy4acHOMY yKpaiHChbKoMy MucTenTBi KajgaH, BHBOIUTH MUCTELITBO B
MOJIe aKTyallbHUX HAYKOBHX 1 CYCIIJIBHUX TUCKYCii, MUCTENTBO TYyT, 3 OJIHOTO OOKY, SIK KOJHCH 1
MaHi(ecTyBaB 3aCHOBHMK KoHmentyamismy Jlxoszed Komryr, crac xomeHTapeM 10 MHUCTENTBa
[Koshut J., 1991], a 3 inmoro, mo oco0auBo BaxxauBo i Kagana, — KOMEHTapeM JI0 aKTyallbHUX
HAYKOBUX 1 CYCHiJIbHO-TIONITHYHHUX AUCKYCid. Y TpoekTi «OaepKUMUIl MOXKE CBITUHUTH Y CYyIi»,
npencraBieHomy B Mysei «M HKA» Gensriiicekoro micra Aareepner (2018 p.), Kagan 3amyqae mo
iHCTaNsILii 00 €KTH, IO MPE3CHTYIOTh PAASHCHKUH Mepiol B icTOPil TAKUX YKPAiHCHKHX PETIOHIB SIK
Kpum i lonbac. BupBaHi 3 psasSHCHKHX 1I€OJOTiYHMX HapaTuBiB, B iHcramsuii Kagana o6’extu
MOYMHAIOTh (YHKIIOHYBaTH TOMAIOHO a0 Toro, mo EpHecto Jlakimay B cBoiii comiambHIA Teopil
Ha3WBa€ OAVMHWYHHUMA €IEMEHT, SIKWi Moke miapuBaTtu reremodito [Laclau, 2007, p. 93], B nanomy
BUIIAJKy TETEMOHII0 PAJIHCHKOI MpomaraHaucTchkoi wmojeni. Kaman B cBOIM  iHcTamsmii
JIEKOHCTPYIOE paAsHCHKI Mi(hororeMu i IPOTIOHY€E CTBOPHUTH Yepe3 Mape3iro peuei iHIIHA TOoTII/ Ha
1CTOPIIO pansTHCHKOI YKpaiH! 103a TeTeMOHIEI0 PANSHCHKUX 1ICOJIOTIYHIX HapaTHBIB.

OpuriHanbHO PO3BHUBAETHCA B YKPAiHCBKOMY MHCTETBI HampsM MeiaiHCTalsAnii, Mo
IPYHTYETBCS Ha 3aCTOCYBaHHI CydJacHHMX Bimeorexuosoriid. [Westgeest, 2016, p. 91-108].
JIbBiBebkmii  xynokHuK Cepriii  IleTniok BHKOPHCTOBYE MOBY MEMiaiHCTASIMIT U aHAIizy
CycHiIbHUX (haHTa3MiB, Bi3yali3ylouH KOJCKTUBHY YSBY B MapajoKcalbHUX o0pazax. Y podoti «CHu
mpo €Bporry», npeacraeneriii y 2009 pomi B ramepei ON B Ilo3nani, IleTmok 3BepraeThes 10
JNEKOHCTPYKIN CTePEOTHUITHUX YSIBJICHb YKpAiHIIB Ipo 3aximHy €BpoIry 1 BiIMOBIAHO MENIKAHIIIB
3axiHOEBpONEHChKUX KpaiH mpo Ykpainy. 3aximHa €Bpomna B poOorti [leTniroka mocTae sk Te, IO
Jlakan HazmBae «00’eKT, MmO BUcCIH3ae» (object petit a), sAxwif i HabMMKae OTpUMaHHS aOCONIOTHOL
Hacoyonu i BogHodac Bimmamse ii. [Ipoekmii pi3HOMaHITHHX 00pa3iB CHOBHMIB JAEMOHCTPYIOTH
MPUMApHICTh OyJb-IKHX COI[aJbHUX CTEPEOTHINIB, X OMAHJIMBICTh 1 KPHUXKICTh MpHU 3yCTpidi 3
TPaBMaTHYHOIO COLIAILHOIO PEANTBHICTIO.

VY caiiT-crientndik mpoekti «Ymamkm»y (2021 p.) Iletmiok HIOM po3kiagae MiCBKHI MPOCTip Ha
MEpUIOSIEMEHTH: BOAY, MeTan 1 KaMiHb. B TIpOEKTI BHKOPHUCTOBYIOTHCS YIIAMKH PaJsHCBHKOT
CKYJBITYpU «MeTaryprin», 1o MPe3eHTYe PaJsHChKI IUIACTH YKpPaiHChKOT ypOaHICTUYHOI KyJIbTYpU
[[letmrok, 2021]. «YmamMKu» — Ie «apXxeoyoTivHa» PO3BiJKa YKPAiHCHKOTO MiCBKOTO IPOCTOPY.
[leTnrok y 1mBbOMY NPOEKTI MPOIMOHYE 3a IUIICHICTIO CYYacCHOTO MICBKOTO IPOCTOPY MOOAYUTH
TeTepPOTOIIi0, [0 MOEHYE Pi3HI iICTOPUYHI TIEPiOAN YKPATHCHKOI KYJIbTYpH: 1 Ti, 110 3aJIAIIIINCH B
MUHYJIOMY, 1 Ti, IO TiUTBKH HapOJPKYIOThCS B mu(dpoBy emoxy. Memiaincramsmii mist [leriroka
CTalOTh BAKIIMBUM IHCTPYMEHTOM pedlieKcii yKpaiHChKOT cydacHOCTi. Y poboTi «Meka po3yMiHHS,
npeacrasieHid B «Muctenpkomy apceHani» y Kuesi (2015), Xyq0KHHUK 3BEpHYBCS IO TEMU BiliHH.
Ha BilicbkoBy Qopmy, mo yexana Ha Miio3i ramepei, XyJIOKHHK TPAaHCIIOBAB BiJIEOTPOEKIl
OTOJICHUX JIIOJIeH, OJHOYACHO BMHUKAIOUM ayiio3amucu po3moB. Memiainctansiis [leTimioka HiOu
noBeprae oOpa3u 1 ToloCH 3aru0iuX BiIHCHKOBHX, IO TepeOyBalOTh HAa MEXi XKHUTTS 1 CMEpTi,
KOHTPACT CBITJIa 1 TEMPSBU Tiepeiac MpUMapHe IMOETHAHHS MPUCYTHOCTI 1 BiJICYTHOCTI, BUANMOTO 1
HeBUAUMOro. [leTimoKk, BUKOPUCTOBYIOUHM Cy4yacHi ayJioBi3yallbHI TEXHOJOTI B CBOIX MPOEKTaX,
OpPHUTiHABHO TIOEMHYE JOCHTIDKEHHS JIOKAIBHOTO YKPAiHCBKOTO JIOCBiy 31 CTBOPEHHSIM
yHiBepcanbHUX (i10c0(PCHKIX BUCIOBIIOBaHb MPO JOAUHY, CYCIITLCTBO 1 KyJIBTypHY I1aM’ SITh.

IikaBuM € JOCBiJl IOEAHAHHS MHUCTEITBA IHCTANAIMII 3 IHIIUMHU XyIOXHIMH MpakTukamu. Tak,
OpHTiHAFHO TOEJHAB CBill JOCBiJ CTBOPEHHs iHCTANALII 3 MOBOIO KiHeMaTorpady yKpaiHCBKHI
xynoxHuuk Irop Ilogonpuak. KinotBopuicts [lomonpyaka € 1ikaBUM KeicoM, apke BiH NMPUHIIOB y
KiHOpeXucypy 3i chepu cyuacHoro mmcreurBa. Irop Ilomompuyak — JBBIBCHKHH XYJOXKHUK,
MpeCTaBHUK Tak Ha3zuBaHoi HOBOT XBWIII YKpailHCHKOTO MHUCTEITBA, OJIMH 13 3aCHOBHHKIB TBOPYOTO
06’equanns «Poux Mazoxa». Jlebrotauii ¢inem ITomomsuaka «Meninm» («Las Meninas») 2008
poky OyJo mpenacTaBieHO B KOHKypcHid mporpami «Tiger Awards competition» PoTTepmamcbkoro
MiXkHapoaHOro KiHodectuBamio. [logoipuak NPUBHOCHTH B YKPAiHCBKY KIHOKYJIBTYpPY OadeHHs
KOHIICTITYaIbHOTO XYyJIO)KHHKAa 1 CTBOproe CcBill gaeOroTHHH (inmbM  «MeHiHE» TOIMIOHO 10
BigeoiHcTasiuii. Hamuxarounce Bi3yaJdbHHMH MapajakcamMud KapTUHH «MeHiHM» 1CIaHCBKOTO
xyaoxxHuka Jliero Bemackeca i BogHOUAC IPOJOBKYIOUH TPaAuLii YKpaiHCHKOi 0apoKOBOi KYJIbTYpH,
[Momonpuak 3aHyproe Tisgada y ¢iapM-nadipuHt. Sk 1 B kaptuHi Benackeca, ocoOnuBy posib y
¢inemi [logonpyaka rparoTh A3epkana, siki poOJIATH MPUMAPHUM PO3PI3HEHHS MK YMOBHO
«peanbHUMU» MoAiAMHU (QinbMy 1 iX A3epkanbHUMHU BinoOpaxeHHsmu. Pinocod Kune enbo3 tak
BH3HAYa€ OHTOJOTIYHHH CTaTyc J3epKalbHUX BiJIOOpaXKEeHb Yy KIHO, «pealbHUil 00 €KT
BiJITBOPIOETHCS B JA3EpKATEHOMY 00pa3i, HIOM y BipTyanbHOMY 00’ €KTI, SKUH BOJHOYAC BiJITBOPIOE
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peampHe: MDK JaBOoMa 00’ekTamMu BimOyBaeThcs moegHaHus» [Deleuze, 2001, p. 68]. Ha

CHUMBOJIIYHOMY piBHI n3epkaia y ¢inbemi [logonpyaka cTUpalOTh MEXKY MiXK PEalbHUM 1 YSBHHM,

TenepimHiM 1 MUHyHM. «MeHiHm» — 1e QiTbM-MeauTaris, Mo Bizyallizye poOOTy mam ATi, sKa

mepeOyBae 3a Mexxamu dacoBux koopawHat. ®Dimem llomonmpuaka € moTyxHHM (imocodcrkum

BUCIJIOBJIIOBaHHSIM TPO OMAHJIHMBY MPUPOAY JIOJCHKOTO CHPUHHSITTS 1 MOPYIICHUH 3B 30K MiXK
MPOCTOPOM Ta YaCOM.

[lomompyak y CBOIX EKCIIEPUMEHTAIBHHAX KIHOMPOEKTaX BIAMOBISETHCS BiN TPaguIliitHIX
HapaTHUBHUX CXEM, 3a JOMOMOIOIO SIKHX PEXHCEpH 3a3BHYail OyIyIOTh KIHOOMOBIiIb, i CTPYKTYpYE
Bi3yasibHi 00pa3u uepe3 MOBTOpeHHS i cepito. Tak moOyzoBaHo ¢ineM [logonpuaka «Delirium» (B
TepeKyIazi 3 JIATHHA — MapeHHs), IKWA BiATBOPIOE ONMCAHUN TCHXO0AHATI30M HECBIIOMHUI MeXaHi3M
MOBTOpeHHS TpaBMaTtu4Hoi nofii. [Togonpuak 3amicTs MOOYIOBH CIOKETY IEMOHCTPYE CEpilo CIIEH i
00pa3iB, SIKi MOBTOPIOIOTHCS 1 MEPEILTITAIOThCA OJHA 3 OAHO0. Lle pilmleHHs Ha KOHIENTYalbHOMY
piBHI JE€MOHCTpPye pOOOTy 3aXHCHHX MEXaHI3MIB IICHXIKH, a Ha XyJOXXHbOMY — HaOIMXKae
KiHemarorpad g0 BifeoiHCTANALIl 3 1 OpI€HTAIIEI0 HA MOBTOPHE BiATBOPEHHS Bi3yalbHHX 00Opa3iB.
[lonibHO BHIATHUM XyHOKHMKaMm, TakuM sk Metbio bapni i MapuHa AOpamMoBHY, SIKi 1HKOJIM
3BepTajucsa 10 MOBH KiHO, Irop Ilomonpuak Oanmancye Ha MeXi Cyd4acHOIO €KCIEPHUMEHTAIbHOTO
MezmiamucTenTBa i KiHemarorpady. KiHopexwucep Omuckyde BTITMB Ha YKpaiHCBKOMY MaTepiaii
€CTETUKY MOCTMOJICPHICTCHKUX XYHOXHIX CKCICPUMEHTIB, JECKOHCTPYIOIOUW TPaJULiNAHI CKIIaJ0BI
HapaTUBHOTO KiHemaTtorpady. Y cBoix ¢inpMax-iHcTtansuisx [logonbyak BUBOAUTH HA MEPIIMN TTaH
reposi MOCTMOJEPHICTCHKOI KYIBTYPH — JIOAWHY, IO BTpATHJA MUTICHICTh BJIACHOTO «i» 1 €, 3a
BIy4YHUM BH3Ha4YeHHsSM Jlenmbo3a i ['BaTTapi, BIAKpUTOIO [0 CTaHOBJICHHS 1 TOIIYKIB HOBHX
imentuunocteit [Deleuze, Guattari, 2009].

I'mubokuM XynoxHIM 1 BogHOYAC (HiTOCOPCHKUM BUCIOBIIOBAHHSM, TIPUCBIYSHUM Y KpaiHi,
€ IHCTaNAIIA XapKiBChKOro XynokHuka [laBma MakoBa «®oHTaH BucHakeHHS. Brcoka Boma», mio
MpeCTaBR/sla YKpaiHChbKe MUCTENTBO Ha Beneriiicbkili Oienane 2022 poky. MakoB — Bijomwuii
YKPaiHCHKUH XYIOXKHUK, 3 1994 poky unen KopomiBCbKOro TOBapuCTBa >KMBOMUCIIB i TpadikiB
Benukoi bpuranii. [HcTamsmis «D@oHTaH BUCHa)keHHS. Brcoka Boma» CKIANaeThCs 3 JBaHAIIISTH
psiaiB oK y GopMi TPUKYTHHKA, TIO SIKMM LUPKYIIOE Boaa. Boma po3nuBaeThes 3 MIHOK HA MOTOKH
Tak, 10 B HIKHI JIHKK TIOCTyNmae MeEHINA KUIbKICTh Bomu. DOHTaAaH — TPamuIidHUN s
€BPOIEHCHKOI0 MUCTELTBA CUMBOJI KUTTEBOI CHJIM, BIAMOBIIHO (POHTAH, IO BTPAda€ BOJIY, II03HAYAE
OIM3BKICTh CMepTI 1 pyiiHalii. B MoMeHT mpe3enTarnii pobotn Ha BeHemiicbkiil OieHae pigHe MiCTO
XyAOKHUKa XapKiB OoMOapyBajocsi pociiChbKUMH BiicbKOBMMH. [HcTamsiis MakoBa — moTyxHa
MeTadopa pyHHIBHOT CHIIM BiHM, sIKa 3HUILYE JKUTTA 1 BUCHAXYE CyCHUIBLCTBO. OKpiM CTBOpPEHHS
ITMOOKUX CUMBOJIIYHHAX CEHCIB poOoTH MakoBa TakoX Opi€HTOBAHIi i Ha «IPOIYKYBAaHHS KYJIbTYpU
npucytHocTi». Ciuparouuch Ha 3alpONOHOBAaHE HIMEIbKO-aMEPUKaHCHKUM KyJIbTYpoJioroM ["aHcom
Vuepixom ['ymMOpexToMm po3pi3HEHHS MiXK KyJIbTYpPOIO 3HAuYeHHS 1 KyJNbTYpOIO MPUCYTHOCTI
[Gumbrecht, 2004], MakoB CTBOpDIOE MHUCTENTBO, AK€ HE TIIBKH BIAKPUTE IS TIUOOKHX
iHTepnperaniii (M KynpTypu 3HaueHHS 3a ['ymOpextom) [Gumbrecht, 2019], a, mepm 3a Bce,
ameyiioe 0 MaTepiajbHOCTI MPUCYTHOCTI B CBiTI. Y TBOpYocTI MakoBa 1Iisi HacTaHOBa
MaHi(ecTyeTbCcs uYepe3 3alyuyeHHA Bi3yaJbHOro 1 TakTHIbHOro aocBimy. Came opieHTauis Ha
MO€AHAHHS TaKTHWJIBHOTO 1 Bi3yaJlbHOTO NpUBOIUTH MakoBa 10 cTapolaBHbOI TexHiKH odopty. s
CTBOpeHHS 0QOpTiB MaKoB BHKOPHUCTOBYE aBTOPCHKY TEXHIKY «0araTopa3oBOTO iHTAJILO», 3a SKOi
KOXeH o(opT BHpI3aeThCs Ha 0araThOX MIJHHMX JOIIKaX 1 300paXKeHHS CTBOPIOETHCS 3aBISKH X
HaKJIaJaHHIO, 0 3a0e3ledye YHIKaIbHICTh 1 HEMOBTOPIOBAHICTH KOXKHOTO XYZOXKHBOTO HPOEKTY
MUTIISA. Y TBOPEHUH B TaKii TexHili 0OPT MOETHYEThCS 3 Bi3yalbHOI CKIAJHICTIO 300paXKyBaHOTO:
oOpasHicTh MakoBa — 1€ caiay, Ja0IpWHTH, KapTh yTromiyHux MicT [Makos, 2005]. B emoxy
JNOMiHYBaHHS IM(POBUX KOMYHIKALid 1 CHUMYJSKpPIB COLIaJbHOTO JAOCBiy MakoB moBepTae
€BpOIEHCHKE MUCTENTBO J0 BUTOKIB — 0a30BHX TEXHIK i 00pas3iB, a AOCBiJ COIPUHHATTS MUCTELTBA —
JI0 TUTECHOTO BUMIipy. MucTenrBo MakoBa HapOJDKYETHCS B JIOKAIbHOMY YKPaiHCBKOMY KOHTEKCTI,
aJie BOJHOYAC € YHIBEpPCAIbHIM BUCIIOBIIIOBAHHSIM, 1110 AIIEIIIOE JIO apXETHUIIIB CBITOBOI KYJIBTYpH.

VYkpaiHcbka Bi3yalibHa KyJIbTypa 3BEPTA€ThCS SIK 10 TPAIULIMHUX, TaK 1 O CAMHX CYyYacHUX
XYJOKHIX TEXHIK, SKi BHKOPHCTOBYIOTBCS MUTISIMU 311 TOTO, MO0 apTHKYJIIOBATH BJIACHY
COLiAJIbHO-KPUTHUYHY TMO3MLII0, JIEKOHCTPYIOBATH 1/1€OJIOTiYHI HApaTUBH 1 CTEPEOTHIIH Ta
OCMUCITIOBATH BIUTHB TPAriYHUX ICTOPUYHHUX TOJIH HAa CYCHUIBCTBO 1 KyJNbTYpY CydacHO! YKpaiHH.
Interpamist B cyyacHUN €BpONEHCHKUI KyJIbTYPHUE TPOCTIp NMPUBHECTHA B YKPAiHCBKY Bi3yaJIbHY
KyJbTYpY HOBI XyJI0’HI IIPAaKTUKHU Cepe] SIKMX 1HCTAIALIs 3aiiMae 0cobauBe Micue. 3BepHEHHS 10
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HOBITHIX MHUCTELUBKMX (HOpPM B YKpailHCHKOMY MHCTEITBI OCTAHHIX TPUALSATH POKIB 3aBXKAH OYI0
TICHO TIOEJHAHE 3 MOTY)XHUMH TPATUIISIMH YKPATHCHKOI Bi3yallbHOI KyJIBTYPH: HAJ0AHHAM EIOXHU
0apoKo, 3BEpIIEHHSM YKPAiHCHKOTO pPOMAHTH3MY 1 KpPUTHYHOTO pealli3My, JOCATHEHHSIMHU
YKpaiHCBKOTO ~aBaHTapay, MOJCPHICTCHKUM TIONIyKaM Bi3yadbHMX MHUCTEUTB 1960-X pOKiB.
VYkpaiHchka XyA0KHS KyiabTypa XXI cTopiuds BilKpuTa JI0 MOIIYKY HOBUX XYJOXKHIX (Gopm: uepes
HaONMKEHHS JI0 JOKYMEHTAIFHOCTI, 3MIIIyBaHHS PIi3HUX XYIOXKHIX MeNiyMiB, MO€THAHHS
MUCTEIPKOTO BUCIIOBJIFOBAaHHS 3 HAyKOBHM JOCIHIDKeHHsAM. Lleii momryk BTINMBCS B JOCATHCHHSX
YKpaiHCBKOT'O MUCTEIITBA 1HCTAJIAIIT, BA3HAHUX HA MPOBITHUX CBITOBHUX MHUCTCI[LKUX IUIONIUHAX.
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INSTALLATION ART IN THE UKRAINIAN VISUAL CULTURE OF THE BEGINNING OF
THE XXI CENTURY

The article considers Ukrainian installation art. Artistic practices of installation represent one of the
most interesting trends in world visual culture, which actively developed during the second half of the XX
century and at the beginning of the XXI century. Installation is a relevant form of modern art, as it is focused
on space and thus corresponds to an important guideline of modern culture — the spatial turn. It is proposed
to consider the theory of installation by C. Bishop, according to which four types of installation can be
distinguished: a phenomenological installation, de-subjectivizing installation, political installation, as well as a
semiotic dream installation. According to Bishop's classification, the majority of Ukrainian art projects created
in the installation technique are close to the semiotic dream installation. Ukrainian installation artists bring
work with cultural meanings to the fore, rather than perceptual experience or anthropological experiments.

There are several central figures in the Ukrainian art scene who create installations and present
various artistic strategies in their projects. Through installation art, artist M. Kadan addresses the
understanding of the Soviet past and its presence in the current experience of Ukrainian culture. Art meets
research here. The artist refers to the cultural layers of the past to make sense of them outside the
ideologemes of Soviet propaganda and reveal the “paresis of things” to the audience.

The works by artist S. Petliuk develop the trend of media installation. Media technologies are actively
used in the works of this trend. In his media installations, Petliuk deconstructs social and political ideologues,
conducts “archaeological” explorations of modern urban space, addresses the question of comprehending
war traumas, etc. Special attention is paid to the influence of the video installation on modern Ukrainian
cinematography. The work of artist and film director |. Podolchak, who integrates the artistic principles of
installation into his cinematographic works, is considered. An important trend of Ukrainian installation art is
represented by the work of artist P. Makov. Makov's projects balance on the border between the culture of
meaning and the culture of presence by filling his installation projects with deep cultural and political senses.

It is determined that Ukrainian installation art combines the traditions of Ukrainian visual culture and
innovative artistic practices and is an important component of the world artistic culture of the beginning of
the XXI century.

Keywords: installation art, visualculture, anthropology, Ukrainian art, spatialturn, media installation
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BIAEOIPU AK NPOCTIP PEKOHCTPYKULIT MI®ONOMNYHUX CTPYKTYP

CTaTTs nNpuUCBAYEHHA KynbTypdinocopcbKomy [OCNIAKEHHIO BiAEOIrPOBOro MNPOCTOPY fAK Micus
PEKOHCTPYKLii apxaiyHux MidbonoriuHnx cTpykTyp. [JocnigKeHHA HapaTUMBHUX Bi4EOIrop, WO BUHWKAKOTb
HanouyaTky 80-x pokiB XX cTONiTTA, ABNATU COOOI HOBI MeJja, Lo iIHTEPAKTMBHO PeTpaHCoTL Midooremu B
irpoBuiA JocBig. Ona BUABNEHHA Ta BUBYEHHA MIPONOTIYHUX eNeMeHTIB Bifeoirop 3a MeTofo0/1I0ri4YHy OCHOBY
B3aTo npaui K.I. HOHra, K. KepeHbi, KOTpi po3pobaanu KoHUenuii apxeTunis B KyAbTypi. TaKoOX
BMKOPUCTOBYETbCA NOHATTA MoHOMidy XK. Kemnbenna, KoTpe nepeabavae peanisauito yHiBepcanbHOro Kona
NnoAopOXKi reposA cno4vaTky B fereHaax Ta midax, a 3rofLom B HapaTUBHUX MUCTELLbKMX CTPYKTypax. HoBu3Ha
JOCNigXKeHHss oOymoB/fieHa HM3bKMM CTyneHem JAOCHigKeHHA penaikauii miponoridHnMx enemeHTiB B
cepenoBMLL HOBWUX iHTEPAKTUBHWUX Megia. AHani3 yHiBepcanin midy B irpoBux NaoWwMHax NpencTaBAAETbCA
YaCTUHOK KOMMNEKCHOro MiAXOXYy [0 BWMBYEHHA GEHOMEHY BiAEOoIrop Ta € BaX/IMBUM e/IeMEHTOM
HepeayKLuioHicTcbKoro KoHuenty y céoepi Game studies. AKTyanbHicTb poboTn nonsarae y HeobxigHoOCTI
OCMWC/IEHHA BiZEOIrpOBOro A0CBiAY AK MPAKTUKM OCOBUCTICHOrO MPOXKMBAHHA icTOPIl rpasBuem, a He i
NacMBHOrO CNOrNALAHHA.

Y xoai AocnigKeHHA BUABNEHO TeHAeHUil A0 nobynooBW CHOXKETYy B HapaTUBHWUX irpax 3rigHo 3
NPUHUMNAMU MOHOMIdyY. Y CloXKeTHMX irpax KiHua XX cToniTTA 3HaxoAumo 6ifbw NPUMMITUBHI BUPAXKEHHA
eNleMeHTiB MOHOMidy, WO YacTo NOB’A3aHO 3 TEXHONOMYHUMMK OBMENKEeHHAMW peanisauii KOHCTPYKTa.
HaTomicTb Biaeoirpn ocTtaHHi ABOX AECATUNITL BiAobpaxkKaloTb MOHOMID y BCi NOBHOTI 1 XapaKTepusykTbecA
YCKNaZ4HEHHAMM Ta NOBTOPEHHAMM eTanis NoAOPOXKi repos.

He MeHW BWPa3HO 3HaXOAMMO PEKOHCTPYKLIi apxeTuniB Ta apxeTuniyHux ¢iryp y sigeoirposomy
npoctopi. Tak oAHMMM 3 Halnepwunx apxeTuniyHmx ¢iryp B irposii iHAYcTpii nocTtaloTb o0bpasu repos, WO
nepeKkNafaeTbcA Ha aBaTap rpasusd, 4iBu B 6ifj - B AKOCTi CIOXKETOTBOPYOro e/IeMeHTa, Ta BapTOBOro NPOXoAy,
Wwo peanisyetbcad B 6ocax piBHiB. Cy4aCHi HapaTWBHI irpy [03BONAIOTL AMdepeHLitoBaTU W [0A4aTKOBI
apxeTunnu, K TO apXeTun HAaCTaBHMKA, TiHi YN COIO3HMKA.

[0/I0BHOIO 0COBMMBICTIO PEKOHCTPYKLiT MiponoriuHUX CTPYKTyp B irpoBOMY MPOCTOPiI BU3HAETHCA
iHTEPAKTUBHICTb Ta MOX/MBICTb NPOXKMBATM MOAIT Y BipTyaslbHOMY CBIiTi, WO CTBOPIOE A5 TPaBLA HOBUM TvN
OOCBi4y aKTMBHOI peanisauii yHiBepcanbHUMX Midonorem LWASXOM MNporpaBaHHA Midis, a He iXHbOro
CNOrNAAAHHA.

Kntouosi cnosa: HOBi mepia, Bi3yanbHa Ky/nbTypa, Bigeoirpu, apxeTunu, HapaTMe, MOHOMI}.
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BusiBieHHss Ta  BUBYEHHS ~ MiI(OJIOTIYHUX  CTPYKTYp HE €  pIAKICTIO  cepen
KyJIbTYpdiocoPCchKOro Kopimycy po0it, IPUCBSIYEHUX aHaANIi3y MUCTEITBA Y1 HOBUX MeZia. 3 iHIIOTO
O0oky B Game studies, 110 0e3MepevHO, € MOPIBHAHO HOBOIWO cheporo (itocohChKUX TOCIIIKEHb,
MUTaHHS pearizalii MioJIOrYHUX eIEMEHTIB Y BHYTPIIIHBOIrPOBOMY IIPOCTOPI Maiike HE OTPUMYE
yBard npo¢inbHUX (axiBLiB.

[epuii cipoOu AOCIIKEHHS BIZICOIrOp B IUIONIKHI (Pis1I0COPCHKO-KYIbTYPOIOTIYHOTO Jiaiory
BUHHMKAIOTh HampukiHii 1980-X pokiB Ta (OKyCylOTbCS Ha HapaTOJIOTIYHUX acleKTax MoOyAoBH
BiJICOIrop, po3riIsIaloun BHYTPILIHIM IrpOBHiA IPOCTip — AU3aiH JIOKaIlii, 1ialoru, KaT-ClieHH TOIO,
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K crnenu(iyHUdA TEKCT icTopii, MemiyM MK HapaTopoM Ta TpaBIeM, SKUH Moxe OyTH
«mpouuTaHuin»y Ta nexkomoBaHuil [Juul, 2001]. Takwii miaxin mepm 3a BCE 3all03UYyBaB KOHIICIIIT
JOCHIDKeHHsI HapaTuBiB 3 (inmocodii kiHO Ta miTeparypu, He NpPETCHAYIOYH Ha PO3POOKY
cneuuivHOro 1HCTpyMEHTapil0 MAJsl XapaKTePUCTHKH HOBOTO THIy Mexdia. Ha mpotuBary
HapaToJoTivHOMY Tiaxomy B 90 pokax BHHHKA€E IHIIA TeUis MOCIIIKEHHS BiIEOirop — JIOHOJOTI,
MPEeICTaBHUKK SKOI BKa3yBaIM Ha HEOOXITHICTD IHTEpIIpeTalii BilEOIrpOBOTO  MPOCTOPY
CIUPAIOYUCh HA IHTEPAKTHBHY OCOOIWBICTH IIHOTO MEAiyMy, SIK Ha BHUPIIIAIBHY O3HAKy CYTHOCTI
Bigeoirop. [IpoTte >ko/ieH 13 HaBEICHUX IMIXOIB HE MIT 3a0€3MeYNTH KOMIUIEKCHE BUBUYEHHS HOBOTO
siutma [Juul, 2004].

VY 2009 pori Ha HaykoBiil KoH(DepeHIlii, OpraHi3oBaHil ACOIIaIi€ AOCTIKEHb U(HPOBUX
irop (Digital Games Research Association abo DiGRA), amepukaHchkuii po3poOHHK Bigeoirop Ta
teopetuk Game studies Slu boroct [Bogost, 2008] BuCTYnHB 3 AOMOBIAIIO PO HEOOXITHICTH aHATIZY
BiJICOIrOp HE MPOCTO HA MEPETHHI MIXIUCIUIUTIHAPHUX TOCIIKEHb, 110 OYyAyTh MOEIHYBATH B COO1
SIK HapaTOJIOTiI0, TaK 1 JIOJO0JIOTiI0 (Ha YOMY HAroJjIOUIyBaJld TEOPETUKHU 1 A0 HBOTO, Hampukmazg JIx.
@packa [Frasca, 2009] Buka3yBaB mofiOHi ifei), a Ha W PI3HUX PIBHAX CIPUHHSITTS BiIEOTPH,
MOYMHAIOYH BiJI TICUXOJIOTII CaMOro TpaBIs 1 3aBEPIIYIOYM KOMIT IOTEPHUM KOJOM, 3aBJASKH SIKOMY
peanmizoBaHa rpa. Takuii HEPEIYKI[IOHICTCHKUH TMiAXiJ CTaB MOIITOBXOM JI0 BHHUKHCHHS HH3KH
HOBUX HampsAMKIiB mociikeHs B (Game studies, sK TO BHBUYEHHS TEHAEPHOI MPOOIEMATHKH,
TIJIECHOCTI, BIIJH, i7I€0JOTil, ETHYHUX MUTAHb Ta 30KpeMa OCIiIKEeHb Mi(OIOTIYHUX EIIEMEHTIB Y
Bifeoirpax. BaximBo 3a3HaunTH, 110 W 10 CTBEPIKCHHS HEPEAYKIIOHICTCHKOTO IMi X0y, BUBUCHHS
NEeSKAX 3 BUINE3a3HAYCHWX ACTeKTIB BiEOirop peanizoByBaJuCs y IUIOMHKHI (imocodii Memia um
TeHJICPHUX CTYiH, MPOTe KOIHE 3 IUX JOCTIKEHbh He Majo Ha METi MOSCHUTH CIeIu(iKy Bieoirop
SIK MeJlia Ta HOBOi (hOpMM MHUCTEIITBA.

Icnye cmokyca BigHecTH cnpoOy aHamizy Mi()oJOTiUHOI CTPYKTYpH y Bijeoirpax B 00JacTh
HapaToJIOTIYHOTO JOCTI/KEHHS, CIPUHHSBIIN Mi B IirpoBild icTOpii SK IMepm 3a BCe CIOXKETHY
ocHoBy. Ilpore monmiOHMI MaTtepH NMpU3BeAE HE JHIIEC JO0 BCTAHOBICHHS BY3bKHX PaMOK BHOOpPY
irpoBOr0 Matepiany Ijsl aHali3y, IO 3BEACTHCS 10 BUKOPHCTAHHS BHUKIIOYHO CTOPITEIIHTOBHX
Bizmeoirop [Apperley, 2006], ane it cyTTeBo OOMEXHTH caMe PO3yMiHHS PoJli Mi()OIIOTIYHUX CTPYKTYP
B IrpOBOMY TIPOIIECI.

Cepen po0iT, IPUCBSIUEHUX BUSBICHHIO Ta aHaji3y MioJjoreM y BipTyaJbHOMY irpoBOMY
MpOCTOpi, OKpeMoi yBaru 3aciiyroBye pobora Anamapii Togop mig Ha3Boro «Video Games As Myth
Reconstructions» [Todor, 2010], B sKiifi JOCHIAHWI pPO3TJsINAaE piBHI, HA AKUX Mid) Moxe
MPOSIBJISITUCS Y BIZICOTPI Ta CTBEPKYE, 1110 Oy/Ib-sKa HApaTUBHA I'pa MAa€ y CBOi OCHOBI €JIEMEHTH
KOCMOTOHIYHUX Mi(iB, 1110 BIATBOPIOIOTHCS IPABIIEM ITij] Yac MPOXOHKCHHS I'OJIOBHOTO KBECTY.

Ille omHy amemsimito A0 irpoBoi CTPYKTYpH Ta TEeWMIUICIO K JI0 aKTUBHOI IPAKTUKU
npoxxuBaHHs Miy 6auumo y crarti B. Acimoc «Playing the Myth: Video Games as Contemporary
Mythology» [Asimos, 2019]. AciMoc HaroJiomye Ha HEOOXIAHOCTI TOCTiKEeHHS MiiB, MmO Ha
OYMKYy aBTOPKH € 1HCTPYMEHTOM CaMOBHM3HAYEHHS Ta OCMUCIICHHS MJOBKOJHUIIHBOIO CBITY B
Cy4JacCHHX peaisiX, sIK IMOJii, 110 PO3TOPTYIOTHCS B IrPOBOMY BCECBITI IIiJ] BILTMBOM TI'PaBIsi, KOTPHUil
MEPETBOPIOETHCS Ha CIMaBTOPa Mi)OTBOPEHHS.

Jlemo iHIMI acnieKT BUpa)XXeHHsI Mi(OIOTIYHUX CTPYKTYpP y BiJleoirpax JAEMOHCTPY€E CTATTS
O. BangeBamie «Video Games as Mythology Museums? Mythographical Story Collections in
Games» [Vandewalle, 2023], B sikiii BBOJUTHCS KOHIICIIIiS BiICOTPU SIK BIpTYyaJbHOTO MY3€H0, IO
MOJKE 3aHYpIOBaTH TpaBIl B IEBHI ICTOPHYHI ermoxu, abo MiQoIoTiyHi KapTHHU CBITy Pi3HUX
KYJbTYPHHUX TPaIHLii.

Takox cripobu gocinigkeHHs Mi(OJOTTYHUX MOTHBIB Yy BiZI€0IrpoBOMY CEpeAOBHILI OaYMMO
y cepii cienu@ivHUX Mpaib, MPUCBIYSHUX JOCTIDKCHHIO KOHKPETHHUX BiJIEoirop abo BiJIeOirpOBUX
cepil, Ak To BiTum3HsIa podota O . Ilumgropa Ta 1. [Tuaropa «B3aemonis Gponbkiaopy Ta BieoirpoBoro
muctenTea Ha npukiaai Hellblade. Senuas Sacrifice» [Ilumiopa, O., [umropa, [, 2019]. IloxioHni
TEKCTH BUSBISIOTH Mi()OJIOTIUHI €JIEMEHTH B irPOBOMY IPOCTOPI, MPOTE HE PO3KPHUBAIOTH BAKIIMBICTh
TaKuX JIJIsl TeUMILIEIO Ta irpoBoro jgocBiny. [IpoTe came piBeHb 3aIy4eHOCTI TPaBIs B NIEPEKUBAHHS
HOBOTO JOCBify POOWTH BiJICOIrpH YHIKQIBHUM MatepiajioM AJisi JOCHIHKEHHS CyYacHUX ILUIAXIB
PEKOHCTPYKIIii Mi()OTIOTIYHOTO.

OueBuIHUM BHUIAETHCSA TBEPIKEHHA, IO Mi) € HEBHUEPIHUM [HKEPEJIOM HATXHEHHS IS
CTBOpEHHsS irpoBux croxetiB. [Ipsime TpaHcmoBaHHS Midy abo nepeHeceHHS MiOIOTIUHMX
MEPCOHAXIB Ha IUIOIIMHY aBTEHTUYHOI 1CTOPil — PO3MOBCIOUKEHE sIBUILE B irpoBiil inaycTpii [Todor,
2010].
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VY saKocTi mpHKiIamy MOAIOHUX IMPOEKTIB 3raJaeMo Taki po3poOkw, sk (panmuza «God of
War» (2005-2022 pp., SCE Santa Monica Studio), 1110 BUKOPHCTOBYE aHTHYHY Mi(OJIOTIIO SIK
cioxeTHy ocHoBy, rpy «Hellblade: Senua’s Sacrifice» (2014 p., Ninja Theory), momii sKoi
posropratotecsi y ['empreiiMi — OqHOMY 3 AEB’ATH CBITIB MEPTBHX 3a T€pPMaHO-CKaHIMHABCHKOIO
Miosorieto, a6o crparerito «Age of Mythology» (2002 p., Ensemble Studios), mo mpomonye
rpaBUeBi MOOyAyBaTW UIUBUTI3ALiI0 BUKOPHCTOBYIOUM MOJYCH €THIIETCHKOI, TpEIBKOi UM
CKaHAMHABCHKOi Mioorii. Ta moTeHIiitHO paBUIRHIM Oyie JOCHTIKEHHS HE afanTaiiii MidiB y
OKpPEeMHX BifleoiTpax, a BHSIBICHHS 3araJbHOTO TMaTepHy BOYAOBM yHIBEpCalTbHHUX MidoioreM y
BIpTyaJIbHMH CBIT, HIO JacTh 3MOTYy KOMIUIEKCHO JMJOCHIAMTH IMIUTIKAlil0 apxaiyHOro B HOBI
IHTEpaKTHUBHI MeTia.

Bbaszucuoro ¢opmymnoro Ui dieHyBaHHS irpOBOTO MPOCTOPY Ha Mi(oNOTiIdHI CTPYKTYypH Ta
Midonoremu Oyze MepHIOUEproBe BUSBICHHSI MOHOMI(Y y HapaTHBHHX Bimeoirpax. TyT amemoemo
1o podotu «Tucsuonukuii repoi» Jxo3zeda Kemnoemna [Campbell, 2021], skuii ananizyroun mMidu,
BHOKPEMHUB YHIBEpCaJIbHy CTPYKTYPY OIIOBiJi, KOTpa IOBTOPIOETHCS CIIOYaTKy B apXaidHUX
JeTeH/1aX Ta Ka3Kax, a MOTIM pealli3yeThCsl y JiTepaTypi, TeaTpi, KiHO TOIIO, K 3arajJbHUN MaTepH.
Came 1ell KOHIENT OTpuMaB Ae(iHIIIIO «MOHOMi]» - Bifl TPEUBKOTO CJIOBa «LOVOLLOOGY
(monomythos), o OykBaJFHO 03HAYAE «OMHA MihidHA iCTOPIN».

Ines MoHoMidy HEpO3pHMBHO TOB’Si3aHa 3 YHIBEpCAJbHUMHU KYJIBTYPHHUMH apXeTHUIaMH Ta
MaHAPIBKOIO Tepos, M0 Mae craimy cTpykrypy. Jbkx. Kemmbenmn Buminse HacTymHi eTamd Takoi
MaHJIPIBKHU: MPOQaHHE KUTTS repos, MOKIUK 10 MOJOPOXKi, BIATYK Ha TMOKIHK, MEPEXil MOpory Mix
MEpPCHbKMM Ta CBSIICHHHM, 3YCTpid 3 HACTaBHUKOM, BUIPOOYBaHHS, OTPHMaHHS HAropoiu Ta
MTOBEpHEHHS 10/IoMy Tiepepopkeroro repost [Campbell, 2021].

Sk 1 y BUMagKy 3 KiHOJOCTIIPKEHHSIMH, ITPOBHIA HAPATHB JIETKO MiATAETHCS BUOKPEMIICHHIO
cTpykTtypu MoHOMi(y. IIpoTe € cyTTeBa pi3HHIS MK «3YUTYBaHHSAM» TOJOPOXKI Tepos 3
KiHeMatorpadiuyHoro cBity, Je risaad € JUIIe TIsJa4eM 1 He Ma€ Hi BIaJy HaJ MIBHIKICTIO epediry
MOMiN, HI Hax JeTansMu mofii. [nsmay B KiHOTeaTpi NMPUPEUYSHH O MACHBHOTO CITOTJISTaHHS
peinkapHanii MioJIOTiYHOT CTPYKTYpPH, B TOW HYac, K TpaBellb HEOTIOCEPEIKOBAHO MPOKUBAE Mid i3
cepenuau. OKpiM TOro, MiJACBiIOME BIi3HAHHS apxaiyHOi CTPYKTypH B IrPOBOMY IPOCTOpi
MEPETBOPIOETECS HAa OKPEMHUH TEHMIICHHA MEXaHi3M, IO IIIITOBXYE TpaBIsd 0 HapaTUBHO
HeOOXIIHUX Oii.

Jus posrisiny peanmizaiiii MoHOMi(y B irpoBOMYy IpPOCTOpPi 3BEpHEMOCS 10 POIHOBOI IpH 3
BIJKPHUTUM CBITOM, IO O3HAYa€ BiJICYTHICTh JIIHIHOCTI CloXeTy Ta Oiiblry cBoOOMy JIili rpasi,
«Fallout 3» (2008 p., Bethesda Game Studios). CroxeT Trpu pO3rOPTAETBCS Yy SACPHOMY
MOCTANOKANINTHYHOMY CBiTYy AMEpHKH. ABarap irpoBOr0 IEpCOHaKa MEIIKAE Y IiA3eMHOMY
CxoBumii 101 — OyneHHOMY CBiTi, Ta 3MYIIEHHH BIATYKHYTHCS Ha CHMBOJIIYHHH TOKJIHMK JIO
MOJIOPOXKi, KOJMM 0aTbKO MPOTAaroHicTa, MOPYIIYIOUM IpaBuia, nmokupae Cxosuiie. Buxin 3a mexi
3BUYHOTO CBITY B CIOXKETI IPU 3yCTpiYa€eThCs KijlbKa pa3iB — BHEpIIE NMPHU HNOTpaIuisiHHi 31 CxoBua
Ha [lycTKy — BHIaNeHUI pajialli€lo MOBEpXHEBHH CBIT, IPYTUid pa3 B CEpeAMHI TPH, KOJIU irpoBUi
MEepCOHaX mepexoauTh 3 [lycTku B i030pHUIT BipTyajdbHHUH CBIT OJHOTO 3 aHTAroHICTIB CIOKETY,
TpeTii — moBepHeHHs 10 IlyCcTKM 3 HOBMMH 3HAHHSIMH, KOTpPI € KJIIOYEM 1O paHille HEeBiJIOMHUX
JIOKaIliii. B Xo/ai OKpecleHHuX MepexojliB, IpaBellb CTHKAETHCA 3 CEPIEI0 IMPOBHMX HACTABHUKIB,
OTPHMY€ 3HaHHs Ta TEXHOJIOTii SK HAropojy, IMEepekHBa€e BTpATy 3HAWJIEHOro OaTbka B SKOCTI
MMOBTOPHOTO TIOKIIMKY JI0 TOAAJBINOI MOAOPOXKi, MPOXOAWTH (hiHANBHE BUIPOOyBaHHS — Oiif 3
MOJIKOBHUKOM OTeMoM, 110 3arpoxkye IlycTui npoayKyBaHHAM aHTPONOMOP(PHHUX MyTaHTIB.

Bapto 3a3zHaumTH, 1110 1MOAIOHO 10 (DYHKI[IOHYBaHHS MOHOMIidY B JiTepaTypi 4 KiHO, Y
Bifjeoirpax JesKi eTamd TMOJOpOXKi Tepos MOXYTh OyTH BiACYTHIMH (SICKPaBUM NPHKIAIOM
CKOpOYEHOr0o MOHOMiy € mepin CIOKeTHI apkaaHi irpu), abo X HaBNAKH PO3LIMPSATHCA YU
MOBTOPIOBATHCA, SIK 1Ie (PIKCYEMO Y BUITAJKY 3 BUIIIEOMUCAHOIO TPOFO.

Jdnst  kpamporo po3yMiHHS (YHKIIOHYBaHHS MOHOMiy B IrpoBOMY  cCepeaoMMII
PO3IIIIHEMO AEAKI KIIOYl apXeTHIidHi (irypu Mmoaopoxki reposi, ki 3yCTpidalOThCs y HapaTuBax
BiJICOITPOBUX BCECBITIB.

3a Buznauenns K.I'. Ounra [Jung, 1981], sikuii i BBOJUTH TOHSTTS apXETHIB Y HAYyKY,
apXeTUIHM NPOSBISIOTECS K BPOKEHI INCHXI4HI YyHiBepcalii, KOTpi CTaHOBJSTH YacCTHHY
KOJIGKTUBHOTO HecBizomoro. 3a FOHroMm apxeTumnu sik CyKyIHICTh BIi3HaBaHUX 00pa3iB Ta Mojesei
MOBEJIUIKH BIEpIIe 3HAXOJSATh CBOE BHPaXCHHS B apxaiuHux Midax. Cepes OCHOBHHX apXETHIIIB
IOHra 6aunMo HacTYIHI: IEPCOHA, IO BUPAKAE CAaMOPENPE3CHTAIIII0 JIFOJUHU B CYCHIILCTI, TiHb, SIK
BMICIWJIMIIE HEpUHHATHOrO B co0i, aHiMyc aba aHiMa — icTMHHE «S» iHAWMBIZA, CMICTH SIK
TTOeAHAHHS CBIJOMOTO Ta HecBimoMoro. Pi3Hi koMOiHaIl apXeTHIIiB B CBOIO YEPTy TOPOKYIOTh
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apxeTuriuHi Gpirypu ado apxuTeniyni o00pasu.

ApXETUIHN € YHIBEPCUIBHUMH, TOMY MOCTIIHO BiATBOPIOIOTBHCS y B KYJNBTYpl Ta MHCTEUTBI.
Tox HeBin’eMHOI CKJIaZOBOIO BifICOIrpOBOi CTPYKTYpH TaKOX € BHUKOPHCTaHHS — CBiJOME€ YM Hi —
BITi3HABAaHUX Mi(OJIOTIYHMX apXeTUMIUHUX Qiryp, Takux SK Tepoi, OiazeHb, KOXaHelb, OMIKYH,
MyApellb, OyHTap, JOCHTITHUK TOMIO.

Halipo3oBCIO/KEHIIIO apXETUIIYHOK (Iropol0 B IrpOBOMY CEPEIOBHIII IMOCTAE
¢irypa reposi. BUKOpHUCTOBYIOUH O3HAKH apXETHUILy Tepos y BipTyalbHOMY IpOCTOpi, siki Biamivae C.
Knayc [Klaus, 2010], 6aunmo, 110 TepOEM Yy BiJeoirpax Haldvacrinie € mepcoHax rpaBis. lle
TBEPKEHHS CTOCYETHCS SIK POIBOBHX irop, e OCHOBHI ITapaMeTpH TOJIOBHOTO Tepos 3aaHi Harepesn
1 TpaBIeli MIPOMIOHYETHCA BiIirpaBaTH 3allPOMIOHOBAHY POJIb, TaK 1 irOp 3 IOBHICTIO KOHCTPYHOBaHUM
aBaTapoM, Io30aBJICHUM IEPEIiCTOPIi.

Jua mpuxmany posristHeMo peamizamito apxerurry reposi y RPG «The Elder Scrolls V:
Skyrim» (2011 p., Bethesda Game Studios). ABarap, 110 TOBHICTIO CTBOPIOETHCS CAMHM T'paBIEM i
HE MICTUTh OyIb-SIKUX Hallepe] 3aJaHuX SKOCTEH, HapaTUBHO «IPUPEUEHHUID» J0 peamizamii psmy
THATIOBO TEPOIYHHX O3HAK:MyYCHTh BUSBUTH BIACHYy OCOOJNHBICTHP Ta O0OpaHICTh, 1 Il CTaHe
MOIITOBXOM TIOJOPOXi Tepos. Y BKazaHiii Tpl MPOTAroHIiCT [i3HAETHCS TPO Te, MO0 BiH €
JIPaKOHOHAPOHKEHUH 1 Ma€ 37aTHICTh OTJIMHATH Ty IPAKOHIB.

1. 3000B’s13aHMIT BUKOHATH OCOOJIMBY MICiIO Ta psij 3aBAaHb, IO €KBiBAJEHTHI MPAKTHKAM
iHimiamzamii Ha NUIIXy Tepos B Mi(ONOTiUHIN CTpyKTypi. Y AaHOMY BHUNAQAKY — MPOXOKEHHS
kBecTy CHBOOOPOINX, IMiJ] 4ac SIKOTO TePOil OTPUMY€E HOBHIA CTaTyC Ta CaKpalbHEe 3HAHHS, HEOOXiTHEe
1uis (piHATILHOTO BUMTPOOYBaHHSI.

2. lloBunen otpumaru Mmariganii apredaxt. B The Elder Scrolls V: Skyrim — 1ie momoBaHHs
3a CraponaBHiMu CyBOsSIMH, 3JaTHUMH 3a0€3MIEYUTH TIEPEMOry y (hiHaIbHIH OUTBI.

3. Mae BpsityBaTH OyAeHHUH CBIT Bif 31ma. Y HaBEICHOMY MPHUKIAIl — 3YIUHUTH HUIICHHS
ITPOBOTO CBITY IPaKOHOM AJTyTHOM.

4.V ¢inanm CroXeTy IpOXOIUTh BUPIMIAIbHY OUTBY 3 aHTarOHICTOM Ta 3100yBa€ OCTATOYHY
epeMory.

[TonmiOHa cTpyKTypa TBOpEHHS TOJOBHOTO MEPCOHAXKA MPHUTaMaHHa 0araThbOM BiIE€OIrpOBUM
cepisiM, gk To «The Witcher» (2008-2015 pp., CD Projekt RED) un «Red Dead Redemption» (2010-
2019 pp., Rockstar Studios). 3a3Haummo TakoX, IO apXETUI TEpOs Ta NPUHAICKHI HOMY
XapaKTepUCTUKH MOXKYTh HAKJIaJaTHCS HE JIMIIe Ha aBaTap TpaBIs, aje W Ha IHIINX CIOKETHUX
nepcoHaxiB irposoro cBity. Tak y monepeanii yactuni Bxe 3raganoi rpu Skyrim The Elder Scrolls
IV: Oblivion apxetun repost yocoOJtoe He JHMIIE aBaTap, a W LEHTPaJbHUN HEIrpOBUH NMEPCOHAX
CIOJKETY — HE3aKOHHOHAPO/PKEHUH CHH iMIiepaTopa MapTiH.

Be3nepeuno, apxeTun reposi B irpOBOMY CEPEIOBHIII 3 SBISETHCS OJHUM 3 HaWMEPIIUX 1
Oepe MovyaToK cBOTO icHyBaHHs 3 mo4atky 1980-x pokiB, ko momyinsipHocTi (Hacamiiepen B CILIA
Ta nonii) HaOynu apkajHi irpoBi aBTOMATH, IO TEXHIYHO J030JsUIM BHOYIyBaTH CHOXKETHI IrpOBI
pamku [Wolf, 2012]. B Toli camuii yac ¢dikcyemo i mepiie BUKOPUCTAHHS TAKUX apXETHITIiB, sIK J[iBa B
0111 Ta BAPTOBHIA.

Jlia B 6iz1i 3aBxM MOTPeOye MOPATYHKY i € 6e33aXHCHOI0. [i cTaH ’KepTBH MOKe MaTH Pi3Hi
dbopMH TIOPATYHKY, BKIIOYAIOUYM OOpPOTHOY 3 BOTHSHHM JPAaKOHOM, BEIMKOIO MaBIOK abo
necriotnyHuM OatbkoM [Kiberd, 1985]. Apxerumn aiBu B 6i/1i 4aCTO € CIO)KETOTBOPYUM B TIOMYJISIpHii
KyJBTYpi 1 BiIeOIrpy HE CTalH BUKIIOYEHHSIM. Tak MepHivM MposiBOM apXeTUIy AiBu B Oifi 6a4umMo
B apkazHiii Tpi «Donkey Kongy» (1981 p., Nintendo), se crokeTHO TOJOBHHIA repoil Jumpman mae
nepemortu aHtaronicra Jlonki Konra 3amis mopsaTyHky moapyru. 3rozom ycmix «Donkey Kongy
CTaHE TMPHBOAOM Ui pPO3POOKM HACTYIMHHX YacTHH 3 JOCTYNOM Ha IHIUX Iardopmax, a
npoTaroHictT Jumpman oTtpumae iMm’s Mapio Ta BimacHy cepito irop «Super Mario Bros» (meprua
gactuHa cepii, 1985 p., Nintendo R&D4) 3 Tum camMuM CIO’KETOTBOPYUM apXETUIIOM-TPOIIOM JIiBU B
6ixi. IloniOna HapaTHBHA JiHIA BUKOPHCTOBYETHCS Takox B rpi «Resident Evil 4» (2005 p., Capcom
Production Studio 4), «BioShock Infinite» (2013 p., Irrational Games), Red Dead Redemption 2
(2019 p., Rockstar Studios) Tomio.

SckpaBoro BUpaXKeHHsS B irpoBHX CBiTax HaOyBae apxeTumiuHa (irypa BapTOBOTO MOPOTY
(gatekeeper). 3ycTpid apXeTHIIIYHOTO repos 3 BapTOBHUM — HEOOXigHa yMOBa IOYATKy IPOLECY
iHimianii B Midororii, mo MeTaQopuyHO MOXKe OTpUMyBath (OpMy CIYCKYy Y 4YepeBO KHTa,
MOTPAIUISIHHS A0 CBSILEHHOI 3eMJli 200 BHYTPILIHBOTO MPOCTOPY Xpamy. BXix i BUXif 31 CBAILEHHOTO
MICIISl OXOPOHSIETHCS BaPTOBUMH, HaJIlIEHUMH HeOe3nekoro OoxecTBeHHOI nmpucyTHocTi [Campbell,
2021, p. 91]. OcHoBHa (yHKIIisl BAPTOBOTO — 3a0e3MeUeHHs CUMBOIIYHOTO IIEPEPOIKEHHS Teposi, 110
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BpEITI pemT i € MeToro iHimiamii. /[ irpoBOoro mpocTopy XapaKTepHE BHKOPHUCTAHHS aAPXETHITY
BapTOBOTO MOpOry sK OOCiB irpoBUX piBHIB. Y HaWNpUMITHBHIIIOMY BapiaHTi CHMBOJIIYHE
MEepepoPKeHHS IrPOBOTO aBaTapa IICIS IOIOJIAHHS BAapTOBOTO, MPOSBISETHCS SK MOJNIMIICHHSI
XapaKTePUCTUK MEPCOHaXa — MIIHATTSA MOKA3HUKIB CHJIM, OTPUMAHHS HOBHUX IrDOBHX HABHYOK UM
MMIBHUINEHHS 3arajabHoro piBHA. [IpoTe MOKeMo crocTepiratm W IIIKaBillli IEpepoKEHHS, IO
BiJOOpaXkatOThCsI HE JIMILE y BHYTPIIIHBOIrPOBUX MOXIIMBOCTSX aBarapa. Tak B rpi «Devil May Cry
3: Dante's Awakening» (2005 p., Capcom) pOTaroHicT Ta irpoBuii mepcoHax J{aHTe Ma€ mepeMorTu
Jleni, micist CyTHYKH 3 SIKOIO TIPUIMAae CBOIO JOJIO PATIBHUKA CBITY, 00 B OMTBI OauuTh, 1110 3BHYAIHI
monn 6e3 ocoONmMBHUX 3I0OHOCTEH, MO0 SKMX 1 HAICKHUTH Jlemi, HaBiTh MPUCBATHBINN CBOE JKHTTS
TPEHYBaHHSIM, HE 34aTHI NPOTUCTOSTH JeMOHaM. TOX MPOTAroHICT Micis MEPEeMOrH MOKpallye He
JIAIIIE ITPOBI XapaKTEPUCTHKH, ajié ¥ IMPOXOAWTh CHMBOJIYHE IEPEPOKCHHS Ta IpPHHMAE OO
apXETUIIYHOTO Teposl.

Bineoirpm Hacwueni apxerumiuHnMH (Qirypamu HacTaBHHKa abo wmyznpers. [lomiOHi
IIEPCOHAKI  BUKOPHUCTOBYIOThCS Ui TIOSCHEHHS iFPOBOTO  CBiTy TpaBIEBi. IX  cioBamm
pO3’ICHIOIOTHCSI OCHOBHI MEXaHIKH TPH Ta BCTAHOBIIOIOTHCS irpoBi 3aBmaHHsa. B «The Elder Scrolls
V: Skyrim» 3aBmaHHA HacTaBHHKa (ParMeHTYIOTbCA MDK JIeKITbKOMa TEePCOHAXKAMH —
CuBo6OpOANMH, TOIOBAMH ITPOBUX TUTHAIN Ta (pakiiif, 10 AKUX MOXKE JOIYIHTHCS TPABEIlhb TOIIIO.
VY cepii irop «The Last of Us» (2024-2020 pp. Naughty Dog) ¢yHKIii HacTaBHHKAa YaCTKOBO
ZIeJIeTOBaHi irpoBoMy IepcoHaxy J[Koemro, KOTpUil 3a XOIOM CIOKETY MYCHTH IIKIyBaTHCS Ta
HaByaTHy mimriTka B,

3Beprarounch o pobotu K. FOnra ta Kapn Kepensi «Essays on a Science of Mythology»
[Jung, Kerényi, 1969] 3HaxoauMO OMHUC TPUKCTEpAa — apXeTUMYHOI Girypw, MmO YacTo
BUKOPHCTOBYEThCS B irpoBoMy HapaTuBi. 3a KepeHbi 00pa3 TpukcTepa abo OJsia3HS NPOHH3YE
Miooriro BCiX HapoMdiB HE 3BaYKAIOYM HA ICTOPUYHHUI TEPioj UM PiBEHb PO3BUTKY KYJIbTypH. SIK
OIVH 3 HaWAaBHINIMX TICHUXOJIOTEM, TPUKCTEp 3HAXOJUTH CBOE Miclieé y BIpTyaJlbHO MpPOCTOpi
koMm ' roTepHoi Tpu. [lpuknmagamu mepcoHaxiB, MO yOCOOMIOIOTH B COOi 3 OJHOTO OOKY KOMi4HI
CJICMEHTH pPO3IMOBiJi, a 3 I1HmOro OOKy OepyTh Ha cebe (QYHKII MepcoHaKa-KatacTpodu, II0
CTUMYJIOE 3MiHH, MOXYTh cTatu Jlroomcrok 3 cepii «The Witcher» (2008-2015 pp., CD Projekt
RED), a6o Humnepon 3 «The Elder Scrolls V: Skyrimy» (2011 p., Bethesda Game Studios).

[Mopyu 3 irpoBuM aBaTapoM y psi irop peamnidyeTbcs apxeTHmiyHa ¢irypa coro3Huka. Sk
MPaBWIIO, 1€ HEIrpoBHHA APYXKHIH MEPCOHAK-TIOMIYHHK, IO CYNPOBOKYE TpaBIs y MPUTOAax Ha
nusaxy A0 ¢iHanbHOI mili mojopoxi. KoHnenT coro3HuKa BiCTEKYeMO y OLIBIIOCTI HAPATUBHUX
irop, mounHarouu Bix cepii «The Elder Scrollsy, ne cuctema coro3HUKiIB po3ranyskeHa i mae Oarato
Bapiawiii, 1 3aKiHUyIOYM IrpOBUMH iHAI-IpoekTamu, sIKk TO «Disco Elysium» (2019 p., ZA/UM).
@OyHKIIT COIO3HMKA YacTO TMOENHYIOTHCS B OJHOMY IIEPCOHAXi 3 (PYHKIISMH IHIIMX apXETHIIIB.
Hanpuknan, y sraganiit Bumie rpi «Devil May Cry 3: Dante's Awakening» nepemoskena Jleni crae
COIO3HUKOM mpoTaroHicta, a y «Resident Evil 4» BpstoBana giBa B 6imi Emuri ['pexem mounHae
JI0TIOMAaraTtH irpOBOMY HEPCOHAXXyY — 3HAXOUTH MTATPOHU, BUKOHYBATH APiOHI JOpyUYECHHS.

CBoro peaizaililo 'y BiJeoirpax 3HaXOJsATh TaKOX apXETUIU TiHI, SK BHUPAXKCHHS
MiJCBIIOMUX CTpaxiB Ta HEAONIKIB irpoBuX aBarapiB. TiHb HalyacTimie TpeiCTaBlieHa TOJIOBHUM
AHTArOHICTOM cepil 4M OKpeMoi I'pu — (iHAIBHUM 3JI0M, IIEpPEeMOra SKOro € OCTaHHIM €TaroM
MTOJIOPO’Ki TepOsi, Ta iICHYIOTh W CKJIAJHIII BHPaKEHHS IIOTO apXETHUITy, KOJIM CaM IrpOBUH MPOCTIp
MEPEeTBOPIOETHCS Ha MeTaQopHyHE BiAJ3EpKaJieHHs TpaBM aBaTapa TpaBls 4YH HEIrpoOBHX
MEepCOoHaXxiB. Y LBOMY AMCKYpCi LIKaBOIO € cepis irop y xanpi survival horror «Silent Hill» (1999-
2012 pp., Team Silent), n1e miciie po3ropTaHHs CIOKETY - OJHOHMEHHE aMEPHKAaHChKE MICTEUYKO
CaitnenT-I'i711, KOHCTPYIOETBCS SIK BiTOOpaXKeHHS TPaBM TepoiB cepii, sIK TO BTpaTa OJIM3bKUX JIOAEH
M CEKCYyalbHE HACHILIS.

Anensiisi po3poOHUKIB Bifeoirop N0 Mi(QOJOTIYHUX CTPYKTYp HE 3aKiHUyEThCS Ha
BUKOPUCTAaHHI TpUHIUIY MoHOMiy Ta apxerumiB. Sk Bin3Hauae Amwnamapis Tomop , irposi
JMICKYPCH TIEpETIOBHEHI peruTikaMu Ha psii MidolnoreM — o0pasy CBSIIEHHOTO JKEPTBONPHHOIICHHS
Ta BOCKPECIHHS, eJeMeHTaMu Kocmoioriunux wmigiB tomo [Todor, 2010]. Takum unHOM
MPUCYTHICTh Mi()OJIOTIUHUX CTPYKTYp y BHTraJlaHHX BIpTyaJbHHX BCECBITax BiZ€OIrop CTBOPIOE
LMK TUIacT MaTepiaiy Uil BUBYEHHS peiHKapHauii apxaiuHux MigojoreM B Cy4acHOMY CBITi, sSIKi
MOXYTh OYTH HE NPOCTO NEPErNIIHYTUMH, SIK y BUMAAKy 3 KIAaCHYHMM KiHemarorpadowm, ane i
0CcOOMCTO TMEPEeKUTUMH TpaBLEM, L0 HaOJIMKa€e IrpOBUI JOCBIJ 10 aKTUBHOI peaizawii apxaiuHux
pHUTYyaliB Kpi3b PU3MY CyYacHUX iHTEPaKTHBHUX Meia.
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VIDEO GAMES AS A SPACE FOR RECONSTRUCTING MYTHOLOGICAL STRUCTURES

The article is dedicated to the cultural-philosophical study of the video game space as a place for the
reconstruction of archaic mythological structures. The study of narrative video games, which emerged in the
early 1980s, represents new media that interactively transmit mythological motifs into the gaming
experience. To identify and study mythological elements in video games, the methodological basis includes
the works of C.G. Jung and C. Kerényi, who developed concepts of archetypes in culture. Also utilized is the
concept of the monomyth by J. Campbell, which involves the realization of the hero's journey cycle initially in
legends and myths, and later in narrative artistic structures. The novelty of the study is determined by the low
level of research into the replication of mythological elements in the environment of new interactive media.
Analyzing the universality of myth in gaming realms is part of a comprehensive approach to studying the
phenomenon of video games and is an important element of the non-reductionist concept in the field of
Game Studies. The relevance of the work lies in the need to comprehend the video game experience as a
practice of personal living through history by the player, rather than passive contemplation.

The study identified trends in constructing plots in narrative games according to the principles of the
monomyth. In narrative games of the late 20th century, we find more primitive expressions of monomyth
elements, often associated with technological limitations in construct implementation. Instead, video games
of the past two decades reflect the monomyth in its entirety, characterized by complications and repetitions
of the hero's journey stages.

Equally pronounced are the reconstructions of archetypes and archetypal figures in the video game
space. Thus, among the first archetypal figures in the gaming industry are the images of the hero, translated
into the player's avatar, the damsel in distress - as a plot-forming element, and the gatekeeper, realized in
level bosses. Modern narrative games allow for the differentiation of additional archetypes, such as the
mentor, shadow, or ally.

The main feature of reconstructing mythological structures in the gaming space is recognized as
interactivity and the ability to experience events in a virtual world, which creates a new type of experience for
the player in actively realizing universal mythological motifs through playing myths, rather than simply
observing them..

Keywords: new media, visual culture, video games, archetypes, narrative, monomyth.
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LITURGY OF THE NAME AND LITURGY OF THE BODY. NOMINALIST AND
CORPORATIST DIMENSIONS OF ORTHODOX LITURGY AS THEY STAND IN RELATION
TO REPRESENTATIVE DEMOCRACY

This study aims to situate the concept of political representation within the context of liturgical
theology. Representation is the act of making another present. “Faithful” representation requires being
touched and changed by the intelligent activity of the represented. This is afforded by the communication.
The “name” is the word which draws persons into the further exchange of words. It is the lasting presence of
another’s communicative action in my life. The sustenance of communication is underwritten by calling upon
each other’s “name” and thereby inviting each other into further conversation. By “hallowing” the name, | let
another person stay with me not just as a nominal presence of the “name” but as an impact upon me of
everything that “comes with the name” — burdens and debts, glory and infamy, sin and punishment. To
“hallow the name” is to proceed to the corporal sharing in that which the name refers to. In this case, it leads
to “mutual indwelling” and “mutual witness” — the relationship whose parties can say to one another things
like, “I am you and you are me”, “You are my code of conduct”. In this article, | hypothesize that “hallowing
the name” and “breaking of bread” comprise the dialectic of the communion, comprised of the nominalist
liturgy of the “word” and the corporatist liturgy of the “bread”. The “liturgy of the word” is the exchange of
names — the faithful receive the teaching, the word of God, and hallow the Name of God, the exchange that
ends in the baptism in the Name of God (receiving of the true new name of the faithful) and the “liturgy of
the bread” is the exchange of “what goes with the name” — the faithful give up the sin which goes with the
name of Adam, and receive immortality which is associated with the Name of Jehovah, the exchange whose
acme is the Eucharist, our intake of the Body of God and God’s intake of us into God’s Body. | contend that
this tension between the liturgy of the name and of the body can illuminate the tension between the
nominalist and corporatist dimensions of representation in contemporary representative democracies.

Keywords: Christian Church, liturgy, imiaslavie, eucharist, philosophy of language, political
representation, corporatism, ecclesiology, liturgical theology, orthodoxy.

In cites: Bakirov, D. (2022). Liturgy of the Name and Liturgy of the Body. Nominalist and
Corporatist Dimensions of Orthodox Liturgy as they Stand in Relation to Representative
Democracy. The Journal of V. N. Karazin Kharkiv National University, Series "Theory of Culture
and Philosophy of Science", (66), 31-38. https://doi.org/10.26565/2306-6687-2022-66-04

1

The Eastern Orthodox liturgy is a ritualized reenactment of the so-called “Last Supper”, the
event when Jesus of Nazareth broke bread and poured wine for his disciples, declaring that these are
his “flesh” and “blood”. Christians reenact this event, Christ’s thanksgiving (Greek eucharistia),
because it is constitutive of them as Christians, as members of Christ’s Mystical Body, his Church.
And the reason why it is constitutive is because the Eucharist is the literal illustration of the Christian
unity, whose shape is love. Love is simply your presence in me and mine in you. You being mindful
of me and me being mindful of you. You keeping my name in your speech and me keeping yours in
mine. You witnessing to me with your actions and me witnessing to you with mine.  The Eucharist,
if you like, takes this “interpenetration” or “co-inherence” to the limit, makes it concrete and central.
Christians take Christ’s body into themselves so that Christ becomes present in them and they
become present in Christ’s “mystical body”, his Church. To say that the Eucharist constitutes the

© Bakirov D. R., 2022
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Church is to say that this community is constituted by the relations of love between its “head” and
“members” — Christ and Christians.The philosophy of education and training of all mankind on the
basis of reason should become a priority for the development of modern society.

How do we know that this is what going on in the Eucharist? It is indicated by what Jesus
says and does during the so-called Last Supper. You will recall that he “blessed” the bread he broke
and “gave thanks” upon taking the cup. As noted Spinks in his admirable exposition, these suggest
two distinct prayer genres, “a berakah over the bread and an eucharistia over the cup” [Spinks 2013,
pp. 17-18]. What Jesus is doing here is a kind of elevation of his whole being to the level of the
Jewish cult, of a liturgical rite. Because the very next thing he said after the disciples had drunk from
the cup was, “This is my blood of the covenant, which is poured out for many”...

This takes us to Moses’ splashing of the blood of offerings on the altar and the people in
Exodus 24:5-8. Which implies the creation of a new covenantal community. Both communities, the
Mosaic Jews and the Christians, are constituted as a “body politic” by the act of eating the Paschal
Lamb.

As writes Spinks, “the cumulative witness of the New Testament associates the last meal
with the time of Passover” [ibid, p. 6]. Another link between the Eucharist and the covenantal
vocabulary of the Hebrew Scriptures was suggested by Margaret Barker, who argued that Jesus or
early Christian communities regarded the Eucharist as the new Bread of the Presence (Leviticus 24)
[Barker 2003, p. 88]. She based her argument on the analysis of the usage of the word anamnesis.
You will recall that “the Septuagint renders the title of Psalm 38 eis anamnesin peri sabbatou”
[Spinks 2013, p. 20]. For Barker, the Bread of the Presence offered to the Lord on the day of the
Sabbath was a memorial of the eternal covenant. We have to grant it to her that Christ’s saying “do
this in remembrance of me” has the overtones of the memorial of the covenant. In any case, for the
Orthodox Christians, what happens during the Last Supper is Jesus establishing the liturgy. The
Biblical accounts of the Last Supper are the “Institution Narrative” of the liturgy.

Imagine the community. A number of Christians from a given area. They know that thing
about love, they try to be good Christians. The question is —how can they remind themselves of the
need to be good Christians in precisely the way we were discussing? How can they celebrate,
commemorate, and coordinate the same principle of love that animates their community? The
liturgy elucidates the practical consequences or implications of the central Eucharistic exchange.

How it lays out the applications of the Eucharist in the farther reaches of human life. To show how
liturgy does this we have to prove the logical continuity between the first and the second halves of
the Liturgy. Already in Justyn Martyr’s chapter 65 of the First Apology we read of the basic structure
of the liturgy. First, the teachings are based on the readings and the making of common prayers, or
intercessions. Second, the distribution of the communion. The two are separated by the Kiss of Peace
[Spinks, p. 31].

From the perspective of the Orthodox Church, the continuity here is that this structure was
gradually developed by the work of the Spirit, who is effectively this sheer act of mutual
intercession, representation, substitution, or, if you like, advocacy, which is what the word
“paraclete” actually means, being as it is a calque from Roman advocatus. Which means that the
substance of continuity is the continuity of this act. The intercessory nature of Christian liturgical
action can be discerned in the author of the Orthodox Church’s most frequently celebrated liturgy
John Chrysostom, who argued that “we ourselves will also be able to enjoy more liberty of speech
and be deemed worthy of God’s most abundant philanthropy, in this present life as well as on the
future day of horror, through the prayers (gvyoic) and intercessions (npecfeiaig) of those acceptable
to God...” [PG 53, col. 81].

One can think of the liturgy as a stadial approach to this most intimate type of communion,
the actual intake of the body. The festal meal is, if you like, the acme of this crescendo of intimacy.
The ritual layers that surround the Eucharist are the articulation of the repercussions of the
Eucharistic exchange. These layers are the Eucharist “by other means”, a kind of “spillover” of the
Eucharist into all dimensions of human life.

At the most fundamental level, the part of the Liturgy before the Eucharist, the intercessory
prayer, is the Eucharist with words, Eucharist in language. It is sometimes called “the liturgy of the
Word”, or “the liturgy of the catechumens”, from Greek: koatiynoic, “instruction by word of mouth”.
This liturgy is the “exchange of names” — people praise the Name of God and raise their names and
the names of their significant others to God. Whereas the second part of the liturgy is the
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“liturgy of the faithful” in whom the Name of God dwells and works, “liturgy of the bread”. In the
first part, the liturgy of the catechumens, we exchange “names”: we intercede before saints and God
on behalf of the world; and God gives us his teaching; In the second part, the liturgy of the faithful,
we exchange the “inner form” of the names; we give Christ our sins and Christ gives us his body.

On the one hand, we take others, the whole world, into our speech, our prayer, and raise
it to God. On the other hand, the whole liturgical life of the Church is about entering into the
relations of mutual intercessions, directed to God through a cascade of intercession which ends with
the saints, martyrs, apostles, angels, John the Forerunner and Mary the Mother of God, who represent
us to Christ “in the hour of our death”. Again, the faithful end up “represented into” Christ so that the
Father can accept them as “members” of his Son’s “body”, as his “children”.

The liturgy is the beginning of a “conquest” of all domains of life which starts with the
domain of language, the way we present one another to God in speech. We take each other’s names
into the presence of God, which is allegedly the center of the lives of the faithful, which means that,
by the same token, we take one another into the center of our lives. And from that center, we cannot
help but become present in each other’s life. This intercessory representation is the continuation of
the eucharistic representation because they have the same outcome — the co-inherence of persons in
one another. In the concluding remarks on the early anaphoras, Spinks states that “If we take what
little evidence we have — the prayers from the Acts of Thomas and Acts of John, Didache 9—10,
Addai and Mari, Strasbourg 254, Apostolic Constitutions 7.25 and even the prayer of the Apostolic
Tradition, we have extremely varied prayers, with little in common” [p. 66].

2.

“The name of Jesus... has inclined [Trypho] very strongly to adopt [the view that Jesus is
the Messiah™: “our nation waits for Christ; and we admit that all the Scriptures which you have
quoted refer to Him. Moreover, | do also admit that the name of Jesus, by which the son of Nave
(Nun) was called, has inclined me very strongly to adopt this view” [Dialogue with Trypho the Jew,
Ixxxix; ANF, 1:244; Dialogue avec Tryphon, ed. and trans. by Georges Archambault, 2 vols (Paris:
Librairie Alphonse Picard, 1909), 2:80. ] | suggest that early anaphoras might have contained
the early Name Christology, attested in Harris” Christological Name Theologies dissertation [Harris
2013]. This Name Christology became blurred as time passed. But in the beginning, it is the
“namesake-ness” of Jehovah and Jesus that allowed the early communities to identify Christ as God
— which makes up for the original “High Christology”. It stands to reason that the earliest
anaphoras might have conveyed the sense that the liturgy is the exchange between heaven and earth
in terms of the exchange of “names”: God’s Name “Jesus” comes to the earth and rests on the bread
S0 as to turn it into the Body of Christ; the faithful eat this Body so as to be taken into heaven in the
Name of “Jesus”. Those who are baptized “in Jesus’ Name” are “gathered in Jesus’ Name”, and
therefore Christ is present in their midst.

God causes the Name “Jesus” to rest on the bread of the Eucharist, the New Temple where
God dwells: “... there shall be a place which the LORD your God shall choose to cause his name to
dwell ” (Deuteronomy 12:11 KJV).

The language of the Eucharist that comes close to the Name Christology can be found in the
Acts of Thomas, Chapter 158. The “liturgy of the word” turns into the “liturgy of the bread” when
the Name of Jesus comes to “rest” in the bread and wine of the Eucharist. As writes Spinks, “the
element over which Jesus is named will be for forgiveness of sins and those who eat it will be
immortal. But there is also invocation — the naming of the Name — the Mother of the ineffable
mystery and of hidden authorities and powers, identified as the name of Jesus. The power is invoked
to come and settle on the bread so that those who receive will be released from their sins” [Spinks
2013, p. 42].

The Name plays a significant role in another exhibit of early Christian literature, Didache:
“9.5. [...] let no one eat or drink of your Eucharist, unless they have been baptized into the name of
the Lord [...] 10.1 After you have had your fill, give thanks thus: 10.2 We give thanks to you holy
Father for your holy Name which you have made to dwell in our hearts and for the knowledge, faith
and immortality which you have revealed to us through Jesus your servant. To you be glory for ever.
10.3 You Lord almighty have created everything for the sake of your Name; you have given human
beings food and drink to partake with enjoyment so that they might give thanks; but to us you have
given the grace of spiritual food and drink and of eternal life through Jesus your servant.” [Didache.
Gerald G. Walsh. The Apostolic Fathers, Catholic University of America Press, 1947, p. 179].
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Another instance is Strasbourg Gr. 254. In its Doxology, we read, “your ‘name is great
among all the nations, and in every place incense is offered to your holy name and a pure sacrifice’”
[quoted in Jaspers and Cunming 1980, p. 53-54]. And, in the litany, the faithful pray “for all of us
who call upon [your] name... Remember those of whom we make mention today, both those whose
names we say [and] whose we do not say” [ibid].

As the Post-Nicaean Eucharistic Prayer forms become more homogeneous, the emphasis on
the Name becomes less clear. However, by no means does the importance of the Name fade away
completely. Consider the Liturgy of St. John Chrysostom, as a rule, ministered in the Byzantine
Churches. The liturgy of the catechumens starts and ends with the exchange of names between
heaven and earth. In the Great Litany, human names are elevated to God together with the petitions.
In Psalm 102, God’s Name is blessed — “Bless my soul, his holy Name” At the very end of the
liturgy of the Catechumens, right where the liturgy of the word shifts into the liturgy of the bread, the
congregation prays for the catechumens: “That they also with us may glorify Thine all-honourable
and majestical Name, of the Father, and of the Son, and of the Holy Spirit” (Litany of the
Catechumens, p. 118).

The liturgy of the faithful goes past the exchange of names — it is the exchange of goes
“with the name” or of what is “under the name”, of the “substance”. The faithful receive the
immortality by receiving the body of Jesus and in return give God their sins. Thus, in the Litany of
the Faithful, for the first time in the liturgy there comes the petition for the forgiveness of sins:
“Pardon and remission of our sins and offenses, let us ask of the Lord” (p. 121). Besides, the whole
event of Communion is interlocked with the event of the confession of sins to the priest who stands
for Christ in the sense of forgiveness of sins by Christ enacted in sync with the priest’s listening and
raking these sins into his memory. What happens in the liturgy of the faithful is the perichoresis of
the divine and human natures — which is exactly what one should expect from the performative re-
enactment of the life of Jesus.

In the Litany of Supplication of the Holy Anaphora, intercessory prayer engulfs bread and
wine: “For the precious Gifts offered and sanctified, let us pray to the Lord”, “send down upon us in
return the divine grace and the gift of the Holy Spirit” [The Divine Liturgy, ed. by Holy
Transfiguration Monastery. p. 127]. After the Communion, the congregation is dismissed “in the
Name of the Lord”. The Litany of Thanksgiving: “In peace let us depart... In the Name of the Lord”
[ibid, p. 132]. Near the end of service, the Name of God is blessed as in the beginning of the service:
“Blessed be the Name of the Lord, from henceforth and forevermore (3 times)” [ibid, p. 135;
emphasis mine]. To illuminate the transition between the first and the second parts of the liturgy, we
should examine the act that separates the catechumens and the faithful — the Baptism.

3.

The rite of passage between the “liturgy of the word” and the “liturgy of the bread” is the
Baptism. Christ both instituted and exemplified the rite of Baptism [McKinion 2001, p. 5]. Baptism
is preceded by the time of instruction of the catechumens [ibid, p. 6]. The period of transformative
development ends with the act of being baptised in the Name of the Father and of the Son and of the
Holy Spirit, which is believed to effect the washing away of sins [ibid, p. 7]. As wrote Justin Martyr,
“there is pronounced over him who chooses to be born again, and has repented of his sins, the name
of God the Father and the Lord of the universe” [quoted in ibid, p. 9].

Gregory of Nazianzen claimed that, “the virtue of baptism is to be understood as a covenant
with God for a second life and a purer conversation” [quoted in ibid, p. 22].

“As time passed, the importance of baptism became its effects on the individual, with a
lessened focus on the community.” [McKinion 2001, p. 6] The early baptismal images tend to
depict the settings “drawn from the narrative of Jesus’ baptism by John” [Jensen 2010, p. 128], such
as the open air and “flowing water” [ibid, p. 129]. Most of the accounts of baptism in the New
Testament seem to place them outdoors. A possible exception is the baptism of Paul, “which might
have taken place inside a private house,” suggests Jensen. Early baptismal accounts present the
people who are baptised as naked, as if to demonstrate that they strip off of “the old nature with its
practices [Col. 3.9] [see Jensen 2010, p. 158]. For Cyril of Jerusalem, baptismal nudity “manifests at
least two key aspects of the rite in the fourth century — sharing in the passion of Christ and renewing
the pre-lapsarian condition of Adam” [ibid, p. 158]. There is also a noteworthy connection between
baptism and naming. Besides being baptised in the Name of the Trinity, a newly baptised is also
baptised into a new name she receives. Another word for baptism, “christening”, conveys this sense
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of giving something a new name. Baptism can be seen as this act of calling a person by her “true”
name, which grants her access into the community of mutual convocation, ecclesia, into the
conversation with God in Jesus, in whom everyone is called by her or his true name. We can think of
the rite of baptism as the final point in the “liturgy of the word”, whence the “exchange of names”
between heaven and earth is completed — a believer receives and “incorporates” the word of God,
learns God’s teaching and hallows God’s Name, and, “in return”, her “true” name is uttered in
heaven, “written in the book of life” (Revelation 20:15).

Whereas the early orthodox liturgical life centred on substitution more than on deification,
later orthodoxy moved toward the emphasis on theosis at the expense of substitution, partly in
reaction to the allegedly too juridic and forensic soteriology which became prominent in the West.
This can already be seen in the difference between the Liturgy of St. Basil the Great and the Liturgy
of St. John Chrysostom. In contrast to the latter, the Holy Anaphora in St. Basil’s Liturgy contains
the language of “ransom”: “He gave Himself as ransom to death in which we were held captive, sold
under sin” [Greek: &5wkev £0vtév avrédloypo 1@ Oovite, &v @ kateyouedy, mempouévol HId THV
apaptiav] [Liturgy of St. Basil. The Holy Anaphora, p. 21. See GOARCH Digital Chant Stand;
Link: https://dcs.goarch.org/goa/dcs/p/b/skeleton/liturgy/basil/gr-en/bk.skeleton.liturgy.basil.pdf ].

Conclusion. The Dialectic of Nominalism and Corporatism.

Let us define politics as the unfinishable process of negotiation between the private and the
public interest during which the two are defined increasingly accurately while simultaneously
remaining ultimately intractable. The valuable intervention of Michael Hjdlm’s Liberation of the
Ecclesia [2011] reminds us of the liberal necessity to allow space for the dialectic of nominalist and
corporatist representation. One has a common loyalty (one’s State, the “common interest”) and a
loyalty to civil society (one’s interest group, the “corporate interest”). Liberalism acknowledges that
a person cannot be reduced to either of the two. Yes, a person is a person-in-concrete-relations of
production and growth, in-community; however, a person is also necessarily more than the sum of
these concrete relations, a person is also directly related to language, which is a person’s life in her or
his “name”. While the religious path is one from Baptism toward Eucharist, the political path is one
from Eucharist toward Baptism — toward getting in touch with our “real names”. We start as
corporate members, first of all as members of the Church. But, through politics, we repeatedly
transcend and rediscover this embeddedness. Representation has to include that which pertains to the
name and that which pertains to the body. Perhaps this is where one is justified in saying that “what
the Church does the secular government cannot do.” The Church provides us with the ultimate
corporate representation, our identity as members of Corpus Christi. In the realm of secular politics, a
person can be a member of all sorts of corporations. That is the sober ground from which one starts.
However, at the end of the day, a person’s purely political life, the action undertaken “in her name”,
must liberate her from her corporate embeddedness. She must have the freedom to demand
representative action that stands at odds with her own corporate interest. This is the gift of liberal
democracies — the capacity to acknowledge and even celebrate the fact that our identities are
unavoidably and beneficially contradictory.
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Denuc PycnaHoBuu bakipoB, acnipaHT, BUKAaaad Kadeapu Teopii KynbTypu i dinocodii Haykm
dinocodcbKoro pakynbTeTy XapKiBCbKOro HauioHanbHOro yHiBepcuteTy imeHi B.H. KapasiHa,
maiiaaH Ceoboam 4, m. Xapkis, 61022, YkpaiHa, https://orcid.org/0000-0003-1684-653X

JUTYPTIA IMEHI TA NITYPIIA TIZIA. HOMIHANICTUYHI TA KOPMOPATUBHI ACMEKTU
NPABOC/IABHOI NNITYPrIi B KOHTEKCTI IX BIAHOLWEHHA A0 NPEACTABHULIbKOI
DEMOKPATII

Lle pocnigxeHHA cnpAMoBaHe Ha BM3HAYEHHA KOHLeEnUii NoNiTMYHOro NpeAcTaBHULTBA B KOHTEKCTI
niTypriitHoi Teonorii. MpeacTaBHUUTBO - Le AiA, Wo pobuTb iHworo npucytHim. " Faithful" npeacraBHULTBO
BMMarae O6yTM [OTOPKHYTUM i 3MiHEHMM pPO3yMOBOI AifiNbHICTIO npeacTaBneHoro. Lle pocAraetbca 3a
gonomoroto cninkysaHHA. "Name " - ue cnoBo, AKe 3anyyae ocib 4o noganbworo obmiHy cnosamu. Le
TpUBaNAUI BNAMB (HWOT KOMYHIKaTUBHOI Aii B Moemy KuTTi. [MiaTpMmKa cninkyBaHHA 3abe3neyyerbcs
3BEPTAaHHAM ogHe A0 oaHoro 3a ix "imeHem" Ta TaKMM YMHOM 3anNpoOLYEMO OAHE OAHOro A0 noAanbluoi
po3mosu. "To hallow the name" o3Hayae [03BONATH iHWIM 0CObI 3anMWATUCA 3i MHOIO HE fiMWe AK iMeHHa
npucyTHicTb "imeHi", ane 1 AK BNMB Ha MeHe BCbOro, Wo "ige 3 imeHem" - Tarapi Ta 6opru, cnaBa Ta noraHa
cnaBa, rpix Ta nokapaHHaA. "To hallow the name" - ue nepexig, [o TinecHoOT cNiNbHOCTI 3 TUM, Ha KOro BKa3ye
im'a. Y uboMy BMNagKy BOHO MpM3BOAUTL A0 "B3aEMHOrO NPOXMBAHHA" Ta "B3aemHOro ceigyeHHa" -
BifiHOWEHHA, B AKOMY CTOPOHM MOXYTb FOBOPUTM ogHe oaHomy "A - ue ™M, a ™M - ue 8". Y Uil cTaTTi A
npunyckato, wo '"ceayeHHsa imeHi" Ta "namaHHA xniba" cTaHOBAATb AjaneKTUKY CNiNbHOTU, CKNageHoi 3
HOMiHanicTUYHOI niTyprii "cnoea" Ta KopnopatueHoi AiTyprii "xni6a".. "Nlitypria cnosa" - ue obmiH imeHamm -
BipHi OTPMMYIOTb BYEHHS, cnoBO BoxKe, Ta CBATKYIOTL IM'A Bora, 06MiH, L0 3aBepLUYETLCS XpeLLeHHAM Y Im'a
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Bora (oTpMMaHHAM CNpaBKHbOrO HOBOTO iMeHi BipHMX) Ta "niTypria xni6a" - ue obMiH "Tnm, Wo ige 3
imeHem" BipHi N036yBaloTbCA rpixa, AKUM ige 3 imeHem Alama, Ta OTPUMYIOTb BECCMEPTS, SIKE aCOLLIOETLCA 3
Im'am Erosu, 06MiH, BEpLUMHA AKOTO - EBXapUCTiA, Hale NpuiHATTA Tina bora Ta bora, AKWIA NpuitMmae Hac y
Csoe Tino. A cTBepAKylo, WO LA HAanpyra mMix NiTyprieto iMeHi Ta Tifla MOXKe NPOACHUTU HaNpyry MixK
HOMIHANICTUYHUMM Ta KOPNOPATUBHMMM aCNEKTaMM NPEACTAaBHULTBA B Cy4aCHUX NPeACcTaBHULBKUX
OEeMOKpaTiax.
KntouoBi cnoBa: XpuctuaHcbka LlepKea, nitypris, imAacnas'a, eexapuctia, ¢inocodia mosm,

noniTUYHe NpeAcCTaBHULTBO, KOPNOpPaTU3M, eknesionoria, nitypriiiHa Teonoria, npasocnas'a
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AVHAMIKA EJIEMEHTIB HALLIOHA/IbHOI CBIAOMOCTI HA MPUK/NALI
ANXIMIYHUX ACMEKTIB B AAOCU3MI

CTaTTs pO3rNAfa€ BMAMB aNXiMIYHWMX ACMEKTIB B AAOCbKi MeAMUMHI Ha HaLiOHa/NbHY CBifOMICTb
Kutato npoTArom icTOp4HOro po3BUTKY Ta B Cy4aCHOMY KOHTeKcTi. OCHOBHa yBara B CTaTTi Hanpas/jeHa Ha
OOCNiAXKEHHs eTaniB eBOJIOUIT anXiMiYHMX KOHLENLN Yy KWUTAMCbKiA MeaMUMHI, A0CNIAKYIOYM MOMEHTU
OCHOBHUX AKICHUX 3MiH Ta TpaHchopMaLii OCHOBHUX 06’EKTIB AOCNIAMKEHHSA, @ TAKOXK AO0C/IAMKEHHS BEKTOPIB
PO3BUTKY MeaMYHOi KynbTypu KuTato B Linomy.

Ha neplwmx etanax anximiyHoi npaktnku y Kutai anximiku 6asysann cBO€ BYeHHA Ha $inocodcbKmx
OCHOBax, WO Bigo6pasMioCa B WBMAKOMY PO3BUTKY anxiMiyHOi meauuMHWU. PesynbTaTom 6yan HOBI NiKK,
MeToAM JNiKyBaHHA Ta iHCTPYyMeHTW. PosropTanuca AMUCKycCii, a CTBOpeHi iHCTMTYUii noB'A3aHi 3 anximiuHoto
MeANYHOIO MPAKTUKOM. 333HAYAETHCA NEPEeTUH 30BHILIHbOI Ta BHYTPILWHbBOI anxiMmii B MPaKTUKax, Taknx fK
OAOCbKMI MacaXk Ta McuxoTepania, Ae peniriiHi Ta mariyHi enemeHTM cniBBigHOCATbLCA 3 isMYHUMMU
npoueaypamu, Towo. s LbOro etany BaXK/IMBUM MOMEHTOM € BU3HAYEHHSA OCOBAMBOCTI AAa0OCU3MY, AKMUIA
CTaB TUM CepefloBULLEM, A€ aKTMBHO PO3BMBANACh MeAnYHa KyabTypa Kutato Ha npuKknagi anximii.

OcobMBUI aKUEHT POBMTLCS Ha B3AEMOAIT anxiMmiyHMX ACMeKTiB 3 MONITUYHOW B/IAA0H0, 30Kpema
NiATPMMKOI Ta BUKOPUCTAHHAM MeAUYHUX ifel 4aoCn3my KOMYHICTUYHOW napTieto [13]. 3a3HayaeTbca, Wo
Le Cnpuano BUXKMBaAHHIO Ta Nonyaapu3auii 4aocbKoi meanumHn B Kutai, a KoHUenuii gaocnusmy 3HalLWAN CBOE
BifOOparKeHHA B i4eoNorii KOMyHi3My, WO A03BOAMAO iM HE NPOCTO BUXWUTW, a i HaAiMHO 3aKpinuTuca B
MacoBilt ceigomocTi rpomagaH KHP.

Y cyyacHoOMy cycninbcTei meauyHa KynbTypa KuTato TicHO nos's3aHa 3 NO6YTOBUM XUTTAM. 30Kpema,
NiAKPECNIOETLCA 3ara/ibHe CTaB/AEHHA A0 340pPOB's, BUpArKeHe Y NpodiNakTUYHUX 3ax04aX Ta BMKOPWUCTAHHI
TpaamuinHOT meamuMHN. [aoCcbKi KOHLEeNL,i, TaKi AK 3B'A30K eMoLili i3 CTaHOM 340pO0B's, NPOAOBKYIOTb rpaTn
K/IHOYOBY POJIb Y KY/IbTYpPi N1iIKyBaHHSA Ta YTPMMaHHA 340Pp0B'A cepes HaceneHHs.

Y nifCyMKy, CTaTTA PO3KPWMBAE HaraTorpaHHWU BHECOK aXiMiYHMX acneKTiB AA0CbKOI MeAUUMHU Y
bopMyBaHHA HaLioHanbHOI CBiZOMOCTI KuTato, iXHIO €BOJIIOLi0 MPOTAroM icTopil Ta BaX/auWBy poab Y
cy4yacHomy meamnyHomy naHawadTi KHP.

KntouoBi cnoBa: HauwioHanbHa CBiAOMICTb, iCTOPMYHA CBigOMICTb, AAa0CU3M, anximifa, TpaguuiliHa
KuUTalicbKameguumHa.

Ax muryBaTH: Yepusk, A., (2022). /lnnamika eneMeHTIB HAI[iOHATBHOI CBIJOMOCTI Ha TMPHUKIAJI
ANXIMIYHMX AaCMEKTIB B Ja0Cu3Mi. BicHux XapKiscbkoeo HAYIOHANIbHO20 YHIGepcumemy iMeHi
B.H Kapasina,  cepia  «Teopis  xymemypu i  ¢pinocogin  nayxu»,  (66),  39-44.
https://doi.org/10.26565/2306-6687-2022-66-05

In cites: Tchernyak, A., (2022). Dynamics of elements of national consciousnes on the example of
alchemical aspects in Taoism. The Journal of V. N. Karazin Kharkiv National University, Series
"Theory of Culture and Philosophy of Science", (66), 39-44. https://doi.org/10.26565/2306-6687-
2022- 66-05 [In Ukrainian]

Iocmanosxka npobnemu: TlocTaBieHHs npPOOJEMH BHBYCHHS HAI[IOHAJILHOI CB1JIOMOCTI
YCKJIQJIHIOETbCA aKTHBHUM JAHUCKYPCOM cepell AOCHiAHUKIB, sIKi HAMararoTbCsli BU3HAYUTH ii CYTHICTb.
Sk BBaxkae ['abepmac [ 18], HamioHaNBHA CBIJIOMICTh € OJHIEKO 13 (OPM CYCHIIBHOI CBIJIOMOCTI, siKa
OXOIUTIOE TNPEACTaBHHUKIB KOHKPETHOrO eTHocy abo Hamii. Mano JochipkeHo MexaHi3Mm
(YHKUIOHYBaHHS HAI[lOHAJIBHOI CBiZJOMOCTI, 30KpeMa IMHAaMiKy ii OCHOBHHMX €JIEMEHTIB y 4Yaci.
BuBYeHHST TBOTO CKJIAJHOTO SIBUINA YCKIAMHIOETHCS OOMEKEHHM JOCTYNOM JO TEePBUHHOTO
Matepiaay — JIisJIbHOCTI HOCITB HaIliOHAJIbHOI CBIOMOCTI a00 Ti pe3ysbTaTiB, TAKUX SIK KHHIH,
ICTOpUYHI JOCHIDKEHHS, MiAPYYHUKH 1 T.A., 110 CTAaHOBUTHb TEPBHHHI JKepella BUBUCHHS
HaIlOHABHOI cBitomocTi [19]. HasBHICTE OCepeTHUKIB pOOUTH BaXKKUM 30epeKeHHsI 0'€KTUBHOCTI
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BHCHOBKIB. OmHak aeski BUeHi, Hampukiam, JDk. Yaitr [17], BBakae, 0 MOXIHBO JOCIHIHKYBATH
€JIEMEHTH HaIllOHAJIHFHOI CBIOMOCTI 32 YMOBH IPaBHJIFHOTO BHOOpPY METOJiB, MOXJIMBO, HaBiTh
3aCTOCOBYIOUH 3aranbHO]inocodehKi miaxoan, 30kpemMa MeTadi3uky.

[Ipuxman qaocu3My Bpaskae CBOEKO YHIKANBHICTIO B icTopii KuTaro, ocobmuBo B perniriitHoMy
acriekti. HaBite y "3onoty no0y" naocusmy, HOro couiaibHUIA XapakTep BUSBUBCS MEHII BaKJIMBHM
MOPIBHIHO 3 PENIrifHUMH acleKTaMH, HApUKIaz, KylsToM [6]. Lle MoKiIuBO TOMY, IO OCHOBHOIO
moTpeboI0 CydacHMX KHTaWIiB Oyja HajiiiHA eTWKa, a He BIiANoBimi Ha Midiyai mutaHHA. OmHAK
aHaJIi3 eJIEeMEeHTIB HAI[lOHABHOI CBIIOMOCT] KUTAHIIB CTa€ BUKIUKOM Yepe3 0OMEKEHICTh KOHTEKCTY
Kuraro ans ganoro nociimpkeHHs. 3 iHIIOro OOKy, pO3BHTOK TEXHOJOTiH, 30KpeMa MmepekialabKux,
1 JOCTYNl 110 HAayKOBUX CTaTell KUTAWCHKUX BYEHHWX JJO3BOJISIIOTH MOCHIDKYBAaTH KyIbTypy Ta
€JIEMEHTH HaIliOHAJIFHOI CBITOMOCTI, CITPOIIYIOYH MPOIIEC.

ANXIMIUHI acleKTH JaoCH3My BiloOpa)karoTh KMBYUICTh MaridyHUX ysBIIEHb KHTaiLiB Bif -
I cronmiTTa Ao Hamoi epu A0 cyyacHocTi. EBomrolis nux BipyBaHb Bif MaridHux a0 (izocodchKux
KOHIENI BHUSIBHUIACS KIFOYOBOIO, MPUBOIIYH 0 (hOpMyBaHHS MIIHHX COLIO-KYJIBTYPHUX OCHOB,
SKi Temep CTAaHOBJATH YAaCTUHY TpaguliiHOI KHUTalChkoi MeauuuHH. Lle miaTBepmKyeThes
pe3ynbrataMu  (iocoPChbKOro JSAYKTHMBHOTO aHANi3y TPAJAMIIMHOI MEAMIIMHU, JE BUSBJISIOTHCS
imeHTHYHI KynbTypHi (DEHOMEHH, IO MAalOTh KOPIHHA B KJIACHYHHX MEAWYHUX 1 (imocodcbkux
TEKCTaX JTA0CH3MY, Takux sk "Pement ekcrpeHoi momomoru JikThoBoro pesepBy" I'e Xonra [20],
"BuyTpimHs kmacuka kutaiicbkoi Memurmau JKoBroro Immepartopa" [1], "Jle-mzu" i immi. Ile
0COOJIMBO BiTHOCHUTHCS IO KOHKPETHUX MEIWYHUX MPAKTUK, TAKUX SK MPHUITIKAHHS Ta BUKOPUCTAHHS
JKapChKUX POCIIHH, a TAKOXK OB’ I3aHUX 3 HUMH PUTYATIB, SKi 3T0I0M IEPETBOPHUIIUCS B TPAIMIII].

Buknao ocnoenoeo mamepiany: ®inocodis maocusmy BilBOAWTH 3HAYHY yBary MeEIHIIMHI,
0COOJIMBO aKTHUBHO II¢ MPOSBUIOCA B 2-1 CTONITTAX JO HAIIOl epH, KOJIHM JJa0ChKa MEIUIIMHA CTajia
KITFOUYOBOIO YACTHHOIO TMPAKTHKU Jaocu3My. Jleski BUEHI BBaXKarOTh, IO TOJOBHA ifest (imocodii
JTA0CU3MY TIOJISITa€e B 3I00YTTi TOBIOMITTA Ta HaBiTh Oe3cmepTs. Lle minTeepmkeno camum Jlao-1{3u y
tpaktati "Jlao Jle 13uH", ne BiH pO3MIALAE METOAM 30EPEXEHHsI 30pOB'Sl depe3 MOOYI0BY
mpaBuIIbHOTO XKUATTSA [12]. Ili3HimIe po3BUTOK MAaoCH3My BKIFOYaB AaKTHBHHAN PO3BUTOK METUIIMHH,
0 CTaJl0 OCHOBOIO TPAaIWIIAHOI KWTalchkoi MeaumuHA. OCOOMUBICTH MTAOCHKOI MEIUIIUHU
BUSIBISIETBCSL B IEPOPAJIbHOMY TIPUHOMI KHUTaWCBKUX TpaB Ta 3acTOCYBaHHI Pi3HOMaHITHUX
JMKyBaIbHUX TPAKTHUK, BUBUEHUX anXiMikamu. BUBUEHHS TpaB Ta IX JKyBaJIbHHUX BJIACTUBOCTEH
OyJ0 3xilicHeHe anxiMiKamH, sIKi BAKOPUCTOBYBAIH JaochKi inei [Hp-SIH Ta V-CiH, a TakoX Aa0ChKY
OHTOJIOTiI0, SIK BKa3aHO B KJIACHYHOMY JaOCBKOMY MEAMYHOMY TpakTari "BHYTpillHA Kiacuka
kuTarcbkol MenuimHu JKosroro Immneparopa. Bixke Tomi MeauiivHa, sika OyJjia YaCTHHOIO Ja0CH3MY,
pO3BUBANach SK HayKa 3 OpIEHTAIliEl0 HAa OTPHUMAaHHS JOCTOBIPHHUX [aHWX 3a JOIOMOTOIO
3araJbHOHAYKOBUX METOIIB [7].

AHaumi3 craTtell, MOB'sI3aHUX 13 JAOCHKOI METUIIMHOIO, HAJa€ ySBICHHS MPO ii PO3BUTOK B
[igueOecHii. Lleit po3BuTOK BKIIFOYAE IHTErpaiito GpitocodChkux ifie Aaocu3mMy Ta KOHQYyIiaHCTBA
y KyJIbTypHE Ta moOyToBe *utTs. Ha mouarky 20 cromitts, Bnaga KHP BnpoBamkyBana "BunaiineHi
Tpamumii", 1Mo mependadaro CTaHAApPTH3AIII0 TPamWIiiHOI KuTaiichkoi MmemuiuHu. OmHAK, TpH
bOMy, OoOMexeHa iHQopmallis Oyjia HajaHa IMOA0 "JAOCHKOro" KOHTEKCTY, 30KpeMa MariuHux
putyaniB. B pe3ynbrari, Tpaauilii TaKOro XapakTepy HpakTHYHO BiACYyTHIi 3apa3. OgHaK po3yMiHHS
"Ma0ChKOT MENUIIMHU" 3aIUIIAETHCS MTPAKTHYHO HE3MIHHUM [7].

3/10pOB's JTIOAWHM, & TAKOXK KOXKHOI 1HINOI JKWBOI ICTOTH, 3aJI€KUTh BiJl HASBHOCTI B HIH
eHeprii, BijioMoi sk 1U. L1 € KIIOYOBUM eJIeMEHTOM, MO MiATPUMYE KHTTS, i WOro BiJICYTHICTH
MPU3BOJIUTH IO CMepTi. ICHyBaHHS 1M 3aJIeXKUTh BiJI OajaHCy JABOX MPOTHIEKHHUX cui - [Hb 1 SH, a
TaKOX BiJI TAPMOHII IT'SITH CTUXIMHUX €JIEMEHTIB (BOTOHb, BOJIA, JICPEBO, METAJI, 3EMJIs ).

[Ipomec 30epexeHHsT 370pOB'S Ta JIIKyBaHHS XBOPOO BKIOYaE B ceO€ pEryisiifo I B
opraHi3mi pi3HUMH crioco0aMK, TAKHMH SK NPUHOM JIiKiB, aKyIMyHKTypa Ta JIKyBaJbHI MPaKTHKH,
Taki SK aKyInyHKTypa Ta TpumikanHs. KpiM TOro, B JaOCBKiii MEIHMIIMHI BHKOPHCTOBYBAIUCS
JKyBaJIbHI Macaxi, TirieHa, MU-Teparis, a TaKOX PENiridiHI METOAM, TaKi SK 3aKJIWHAHHS, MOJIMTBH,
KEPTBOIPUHOLICHHS Ta MiCT.

Kuraiicbki anxiMike Ta JiKapi BHKOPHUCTOBYBaJ M Teopii, MmoOy/0BaHI Ha OCHOBI IHX
MPUHLMIIIB, A7l TOKPAIIEHHs CBO€ET MeIU4HOI MpakTukH [2]. KpiM TpagumiiiHuX MeToniB, TakuX SK
BHUKOPUCTAHHS Ma3ei, BiJiBapiB, QiToTeparii Ta aKylyHKTYpH, 3aCTOCOBYBAJIHCS TAaKOX HE3BHYAiHI
METO/TH, TaKi K JIKyBaJbHI Macaxi Ta nu-Teparis [16].

30BHIIIHS aNXiMisl, Ka BKIFOYajia B ce0e BUTOTOBJICHHS IPENapariB 3 POCIHH Ta METANIB,
MPU3BOJIMIIA IO CTBOPEHHS JIIKIB, 1110 BIAIAKYBAIM KOMaX, JIIKyBajau CU(ILIiC Ta JoroMaraid B
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Xipypriuaux omepamisx. [Hma ramy3s anximii, BHYTpimHs, OazyBanacs Ha KyJIbTHBYBaHHI €CEHIIIT,

Y Ta IyXy B OpraHi3Mi 4yepe3 MEeBHHUU CIOCiO KUTTS, CIPAMOBAHUI Ha 30aradeHHs Tija )KUTTEBOIO

cwiolo. Pesynprarom mporo Oyno yTBOpeHHS "Mrynku'", sika, 3TiTHO 3 Teopiero, 3abe3nedyBaia

TapMOHIIO BCiX BHYTPIIIHIX MporieciB Tima. JlocsrHeHHS "3070T01 MIrynku" BBa)XaloCs MUISIXOM JI0
oe3cmeprs [14].

Taki Mertoam IMiKyBaHHS 1 pPO3YMIHHS 3/I0pOB'S 3QJIMIIAIOTHCS BAXKIMBOIO YaCTHHOIO
KHTAiCbKOT KYJBTYpHOI Tpaaulii, BIUIMBalOYM Ha (apMaleBTUKy, METaIypril0o Ta XiMilo.
Komynictnuna Bnana, 3a cnoBamu ['ymyisika O. [3] BUKOpUCTOBYBajia aHi JIIKyBaJbHI TpaaULii 1Jis
00’ eTHaHHS JIIOJIel Ha KyJIBTYpHOMY I10Ji, 10 Oy110 ocHOBOIO TipoekTy TKM [4].

3 caMmoro MmodJaTKy, ajxiMidHa TpPaKTHKa TOYHHAJIach 3 BHOYIOBYBaHHS (iJIOCOPCHKOTO
O6asucy. H. CiBin [11] B cBoiil cTtaTTi po3risaaB ysBICHHS aIXIMIKiB Mpo 4ac AK (inococbKy
KOHIICMIII0, KA BHKOPUCTOBYBAJACh OE3MOCEPENIHBO B ANXIMIYHIM MPAKTHUIl, J€ 3/ TOJOBHOI
MEeTH — 0€3CMepTsI, BUBYAINCH CITOCOOW MAaHIMyMIOBAaHHSA YaCOM. AJIXIMis ITapalielbHO PO3BUBANIACH
3 JAaoCH3MOM, ajle 4yd OuIbIIicTh HaceiaeHHs IligHeOecHOI BOMOALIO aIXIMIYHHMM acHeKTaMH,
sanumaetsest muTaHHaM. Jx. uddnep [10] BBaxkae, mo eniTapHi anxiMiduHi acCHeKTH
NepeaBaikcs 4Yepe3 YapiBHUKIB MPOCTOMY HACEICHHIO, BUKIUKAIOYM MITHYHE MEPEOCMUCIICHHS
anxiMmii. 3axigHa anximis 3HHUKIA, BIACTYNHBINW Tepel "HAyKOBOI' MEIWIMHON, Bi3HAYAIOUN
PI3HHUII0O B Jiajo3l MK BUCHUMH-aJIXIMIKAMH Ta HACEJCHHSAM, III0 OOYMOBJICHO BILIUBOM
XPUCTUSHCTBA B €BPOTIi.

AJNXiMiyHa MEIMIIMHA IIBUIKO PO3BHBAJACSA IMICAS BH3HAuUeHHS (iTOCO(CHKUX OCHOB.
JochimxyBanucss HOBI JIKH, METOAM IIKyBaHHS Ta IHCTpyMeHTH [7]. 3'SBIsITUCS 1HCTHUTYIII,
MOB'A3aHI 3 ANXIMIYHOIO MenuIuHOM. /laochka MeAMIIMHA MOEAHYBajla 30BHIIIHIO Ta BHYTPIIIHIO
QIIXIMil0, BUKOPHUCTOBYIOUM MAacaX, BIPAaBH, TEXHIKY AMXAaHHS Ta PENiriiHi MpakTHKH. TexHIKH
Macaky BKJIIOYAIH SIK MPOCTE CTUMYIIOBAHHS JUIsI TIOKPAIICHHS MUPKYIALII A, TaK 1 peniriiHi
npaktuku. [lcuxorepamist B JaOChKid MEAMIMHI TaKOXK IOEIHYBalia 30BHIIIHIO Ta BHYTPIIIHIO
IXIMIiI0, CHIPUSIIOUU CeKyJspu3amii Ta iHTerpamii 3 mpuponoro. Kutaiickka naochkka KOTHITHBHA
tepamis (KKT) BusiBiIIa MO3UTHBHI pe3yNIbTaTH Y 3MEHIIICHHI JIENpecii Ta TPUBOTH Cepell AOPOCIUX
KUTaWIiB, MO0 BKIOYae eneMeHTH BHYTpimHBOI anximii. KJIKT Takox BHKOPHCTOBYETHCS IS
3MEHIIEHHsI MocTiHCYIbTHOI fenpecii. [Ipaktuka KJKT Haronomye monsittst "Bora" B moacbkomy
TiJI Ta BKITIOYAE PENITiiHI eIeMEHTH, MTOB'sI3aHi 3 BHYTPIIIHBOIO anxiMiero [7].

Ha BaxnmBoMy erami pO3BHUTKY QIXIMIYHHX acleKTiB B KHTAHCBhKiH HaI[iOHANBHIN
CBIZIOMOCTi BiJIOYJIOCS 3JMTTS MEAWYHHX i€l JaoCH3My 3 iJIe0JOTi€r0 KOMYHICTHYHOI MapTii B
Kurai. KyapTypHuil BIUTMB AaocH3My, SIK PeJirii, ifieaJbHO CHIBMAAaB 3 iJiesMH KOMYHI3MY, 1
MOHSTTSA, Taki sk "Benmuke PoOnenHs", aHamoris 3 AepkaBoO sK "BEIIMKOI CIM'€I0", aKTUBHO
BUKOPUCTOBYBAJIMCS JUIsl OOTPYHTYBaHHsS €IHAHHA HapoAy B iMm's 3araipHoro noopoOyty. Hasma
KUTalChKOI KOMYHICTHYHOI mapTii - "['yHuanpnan" abo "mapris 3aranabHOI BIACHOCTI" - TaKOX
BiJI3epKaIIOe anxiMiuny ifero "Benukoro PoOnennsa". TakuM 4vMHOM, Ta0ChKa MEIUIIMHA OTpUMalIa
MIATPUMKY BiJ BJIaJIM 1 CTajla HEB1I'€MHOIO YaCTUHOKO KUTAWChKOI KYJIbTYpH.

Xoua TepMiHM "anmximisg" PIAKO BKUBAIOTHCA B CyYaCHUX JOCJIDKSHHSIX MEIMIIUHH,
30epirmucst nmousatTs "mu", "y-cin", "lap Ta SH", AKi yTBOPIOIOTH TeopeTHUHY 0a3zy TpaauIiiiHOi
KHTaiicbkoi MequuHu. Lli TepMiHM aKTUBHO BUKOPHCTOBYIOTHCSI, OCKIJIBKM BOHHU MPSIMO CTOCYIOTBCS
MEJINYHOI PAKTHUKHU.

CyuacHi JIOCII/PKEHHS MiATBEPPKYIOTh ©(EKTUBHICTh 3aCTOCYBaHHS IAOChKHUX JIKIB Y
JNiKyBaHHI, IO BKa3ye Ha 3HAYHWH NO3UTUBHHUI BHECOK anxXiMiyHOl coammuHu. Hanpukian,
KJIACHYHI TEKCTH, HAllMCaHI KUTAHCHKHUMHU alxXiMiKaMH, BUKOPHUCTOBYIOTHCS AJISI PO3POOKH HOBHUX
JIKiB, TAKKX SIK JIKH MPOTH Massapii. Lle miarBepkye, o eMIipUdHU TOCBi]] alXiMiKiB MOXKE OyTH
BUKOPUCTAHUI y Cy4YacHUX NOCIHI/KEHHSX 1 JIiKyBaHHI. SICKpaBUM HPHUKIAIOM € BHHAXiJ MIC'YJIOK
iK1, HAa OCHOBI JociipKyBaHux TekcTiB TKM [5], abo x nikiB Ha ocHOBI Polygonum multiflorum
Thunb [8] un apremiziniHy — JiKiB poTH Mayspii [15].

TakuM 4rHOM, TepMiHU, TIOB'3aHi 3 JAOCHKOIO AXIMI€I0, HE 3HHUKIIU, ajie €BOJIIOIIOHYBAIH
Ta TIEPETBOPUIIKCS B OUIBIN CYYacHI Ta aKTyasbHi BiJJOOpaKeHHS, BiI3HAYAIOUM TPUBAIY Ta 3HAUYIILY
POJIb ANIXiMil B KHTAWCHKIH MEAMYHIN TpaInLlii.

VYV Kwutai BaxJIMBOIO YAacCTHHOIO KYJIBTYPH € yBara JI0 3JI0pOB'A, IIO BHUPAXKAETHCI B
PO3yMiHHI, SIK QI3HYHOTO, TaK 1 TIcUXivyHOTO Onarononyddsi. CoOpuiHATTS 3I0POB'ST HE OOMEKYEThCS
JIUILIE JIIKYBaHHSAM XBOPOO, aje TaKoX BKJIIOYAE MpodilakTHUHI 3aX01u Ta 30epeKeHHsI TapMOHii B
oprani3mi. Jlaocbka MeIMIIMHA aKLEHTY€E Ha BAXKJIUBOCTI MOIEPEIKEHHSI XBOPOO Ta CTBOPEHHI yMOB
JUISL THITPUMKH (Pi3HYHOTO Ta JTYIIEBHOTO 3/I0POB'S.
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Binznauaerbes, m0 KUTalChbka MEIWYHA KyJIbTypa BHIIE PO3BHHEHA, HDK 3axXigHa, 1 Mana
OLTBII TIOMUPEHW BIUIMB HA IIOJACHHE JKUTTSA TPOMansdH. Y CepeaHBOBIUHIN €BpoI, e piBeHb
MEIMIIMHYA PO3BHBABCS MOBIJIBHO 1 YacTillle KOIMIIOBABCS 3 aHTHYHHUX TEKCTIB, BIACYTHIN OyB Takwii
aKIEHT Ha NpOQIIaKTHKY Ta MiATPUMKY 3arajbHOTO 30POB's, K Y KHUTAHCHKiil MeAWYHIN Tpamumii

[8]-

VY3aranpHO09H, (YHKIIIOHATBHAN 3MICT aNXiMiYHUX acIeKTiB TA0CHKOI MEIUITUHH CIIPHUSE
PO3BUTKY KYJIBTYpH 3J0POB's, Ni¢ MpodiliakThka, (Gi3uyHe OJaromoiyyds Ta EMOIliHA TapMOHis
BiJIrpatoTh KIIOYOBY pOJb Yy 3araibHidl cBimomocTi rpomansH Kuraro.Anensmiss po3poOHUKiB
BiJIeoirop o0 Mi(oJOTIYHUX CTPYKTYp HE 3aKiHUYETHCS HAa BUKOPHUCTAHHI MPUHIMITY MOHOMi(y Ta
apxetumiB. SIk BigzHawae AnHamapis Tomop , irpoBi JWCKYpPCH TEpETOBHEHI peIUIiKaMu Ha psij
MiooreM — o0O0pa3zy CBSILEHHOTO KEPTBONPUHOLICHHS Ta BOCKPECIHHS, eJeMEHTaMu
kocmornorigyanx MigiB Tomo [Todor, 2010]. Takum yrHOM TPHUCYTHICTD Mi()ONOTIIHUX CTPYKTYD Y
BHTQ/IaHUX BIPTyaJbHUX BCECBITax BIJEOITOpP CTBOPIOE IUIMIA IUTACT Martepialy [UIsl BHBUYEHHS
peinkapHamii apxaiyHux MidosoreM B Cy4yacHOMY CBiTi, $IKi MOXYTb OYTH HE MpPOCTO
NEePerfasHyTUMHY, SK Y BHIAQJAKY 3 KIACHYHUM KiHemarorpadom, ajge i 0coOHCTO NepeKUTHMHU
rpaBIeM, IO HAONIKae irpoBUi AOCBI O aKTHUBHOI peaiizallii apXaiYHUX pUTYaliB Kpi3b MPHU3MY
Cy4JacCHHX IHTEpaKTUBHUX MeJia.
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DYNAMICS OF ELEMENTS OF NATIONAL CONSCIOUSNES ON THE EXAMPLE OF
ALCHEMICAL ASPECTS IN TAOISM

The article examines the influence of alchemical aspects in Taoist medicine on the national
consciousness of China during its historical development and in the modern context. The main focus of the
article is directed towards exploring the stages of evolution of alchemical concepts in Chinese medicine,
investigating moments of significant qualitative changes and transformations of key research objects, as well
as studying the vectors of development of medical culture in China as a whole.

In the early stages of alchemical practice in China, alchemists based their teachings on philosophical
foundations, which manifested in the rapid development of alchemical medicine. The result was new
medicines, treatment methods, and tools. Discussions unfolded, and institutions created were associated
with alchemical medical practice. The intersection of external and internal alchemy in practices such as Taoist
massage and psychotherapy, where religious and magical elements correlate with physical procedures, is
noted. For this stage, it is important to define the specificity of Taoism, which became the environment
where medical culture in China actively developed through alchemy.

A particular emphasis is placed on the interaction of alchemical aspects with political power,
specifically the support and utilization of Taoist medical ideas by the Communist Party. It is noted that this
contributed to the survival and popularization of Taoist medicine in China, and Taoist concepts found their
reflection in the ideology of communism, allowing them not only to survive but also to firmly establish
themselves in the mass consciousness of the Chinese citizens.

In contemporary society, the medical culture of China is closely linked to everyday life. In particular,
the general attitude towards health, expressed in preventive measures and the use of traditional medicine, is
emphasized. Taoist concepts, such as the connection of emotions with health, continue to play a key role in
the culture of treatment and health maintenance among the population.

In conclusion, the article reveals the multifaceted contribution of alchemical aspects of Taoist
medicine to the formation of China's national consciousness, their evolution throughout history, and their
significant role in the modern medical landscape of China.

Keywords: national consciousness, historical consciousness, Taoism, alchemy, traditional Chinese
medicine.
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®I10CODIA TEXHIKM MK XX | XXI CTONITTAMMU
AK BIANOBIAb HA BUK/IMKU BIMHU | BUXOAY
.0 HOBOI LMBINI3ALIT

Po3aymn npo TexHiKy 3aBxau Oyan B LEHTpi yBarnm HayKosLiB. BOHM 6ynu pisHOMAHITHUMMK, LWLO
npuseno Ao audepeHuiauii popm pednaekcii Hag TexHiKow. 3MiHM TOpKanMcsa, Nepw 3a BCE, OHTOJIONYHOT i
rHOCEO/IOTYHOT KOHLENLi TeXHIKK, 60 came BOHM «BKa3yBa/sM» HA 3MiHW Y LiHHICHMX OPIiEHTALLIAX KyNbTypW i, B
noganblwoMy, UMBINi3auji, ycboro ntoacrtea. CbOrogHi CycninbCTBO 3iTKHYNOCA i3 BUKAMKAMK rnobanbHOro
XapaKTepy, KON aKTUBHUMM i «6e3KaniCHUMM» CTaNN NUTAHHA NPO BINCbKOBY TEXHIKY, NPO BiiCbKOBO-TEXHIYHI
3pYyLWEHHA | peBoNtoLl, NPO Te, AKO MiPO NIOACTBO CTasI0 3aPYYHUKOM TUX TEXHIYHWUI BIAKPUTTIB, BUHAxX0A4iBs,
AKi MOXYTb NOBHICTIO NepeBEPHYTU OHTONOTIIO i BiTa/IbHI XapaKTePUCTUKKU NtOACTBA. ABTOPU MiAKPECAOOTD, WO
dinocodis 3aBKAM Hamaranacs posrnAagaTh TexHIKy B il €QHOCTI i3 couiaNbHO-KYNbTYPHOK NpobaemaTtuKoto.
MUTaHHA MalbyTHLOTO TUNY UMBINI3aLUii HE BMKAWKAE KOAHOIMO CYMHiBY: BOHa BMOYAOBYETbCA 33 PaxyHOK
TEXHIYHUX HagbaHb.Ane Po3ayMU Hag TEXHIKOK Y BilICbKOBIN NIOWMHI, AKi BigPI3HAIOTLCSA CBOEID pedieKCiero i
BiAKPUBAOTb HOBI TOPMU3OHTM 3HAYEHHA TEXHIKM | TEXHIYHOTO, We pa3 noTpebytoTb GinocoPpcbKoro ocMmucneHHs
TaKoro cyTreBoro GeHoMeHy A1A NIOACTBA, AK TEXHIKA.

MuTaHHA 36anaHcoBaHOro nigxody A0 TEXHIKW i3 BiANOBiAAlO, WO MaE CTaTW TiED MOTYTHbOK CUOHD,
AKA CTPUMAE [ECTPYKTUBHI eNeMeHTU npeameTy AOCNiANEHHA, 3HAaXo4MTbCA B LEHTpi yBarn asTopiB. Y
nepexigHuin nepiog mixx XX i XXI cT. dpinocodia TeXHIKM 30cepeKyETbCA HA NUTAHHI iAel, 3a PaXyHOK AKUX MaE
BMOYA,0BYBATLCA METOAO/OTIYHI NiHiT AOCNIAXKEHHS TEXHIKM | yCbOro TexHiYHoro. O4YeBUAHICTb TOFO, LLLO TEXHIKA,
0cobnunBo ii BiiCbKOBI 3pa3ku HabyBaloTb Bce bHinblue CTpalleHHOro, aHTUAACBKOrO XapaKTepy, He BUK/MKAE
CYMHiBY. €EoMHe, WO MOXKe 3MIHMTM TaKi HEeraTUBHI eNemMeHTU MpOorpecy, — LUe BUpilWanbHe 3HAYEHHA AyXy
noanHu. Came ayx NOAUHU Ma€e NepeTBOPUTUCA HA CUAY, AKA MAE 3A4iMCHIOBATM KOHTPO/b Haj, TEXHiKoH,
0co61BO BIlICbKOBOIO, a peani3alia MNOTYKHOCTI AyXy B CUTyaL,ii CbOroAHilHbOro AHA Mae byTn NoknaaeHa B
oCcHoBY igei ans opopmieHHA byab-aKOI MeToA00rYHOT NiHiT y dinocodcbKUx po3aymax Npo TEXHIKY.

KniouoBi cnoBa: TexHiKa, BilicbKOBa TeXHiKa, BiliCbKOBO-TEXHiYHA pPeBOAIOLiA, OHTO/OrIA BiliHU Ta
TeXHiKn, umusinisauis, inpopmauiiiHi TexHonorii.

Ax uuryBaT: ['opoauceka, O., Mimenko, B. (2022). ®@inocodist TexHiku Mixk XX i XXI cromTramMu
SIK BI/ITTOBiZIb HA BUKJIMKY BIHU 1 BUXOJy J0 HOBOI IUBLMi3allii. Bichux Xapxiecbkoeo HAyioHanbHO20
yHisepcumemy imeni B.H.Kapasina, cepis «Teopis kynemypu i ¢inocogia naykuyn, (66), 44-52.
https://doi.org/10.26565/2306-6687-2022-66-06

In cites: Horodyska, O., Mishchenko, V., (2022). Philosophy of technology between the XX and XXI
centuries as a response onto the challenges of war and exit to a new civilization. The Journal of

V. N. Karazin Kharkiv National University, Series "Theory of Culture and Philosophy of Science",
(66), 45-52. https://doi.org/10.26565/2306-6687-2022-66-06 [In Ukrainian]

Ilocmanoexa npobnemu: B cydacHOMy CBITOCOpUHHATTI (iocodcbke OCMHCIECHHS podi
TEXHIKM Yy HAIIOMYy J>XUTTI Ha0yJO BEIMYE3HOTO 3HAYCHHS. 3aroCTpEeHHs MpoOJieM CBITOBOTO
XapakTepy OMOCEPEAKOBAHO 1 MPSAMO BKa3y€ Ha HEOOXITHICTh OCMHUCIICHHS TEXHIKU K MPOJOBKEHHS
THX OCHOBHUX (UIOCOPCHKMX KOHIENIiH, siki cknamucss y XX cr. OcHOBHI JiHIT (i10cOPCHKOTO
oOTpyHTYBaHHS TpU3BeH 10 Midosorizanii Ta (heTuimm3anii TeXHIKH, 110 BTUTWIOCS B 11
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aMO1BaJICHTHOMY CIIPHHHATTI: a00 3 Mo3MLiH TeXHO(0OIi 3 0HOro 00Ky, a00 3 Mo3uIliil TexHODIIT —
3 1HILOTO.

B XXI cr. Mae Micie Big4yTTsl 3pOCTaHHS 3HAYECHHS TEXHIKH, TEXHOJOTIH, CTaBIATHCS
HAarojiocu Ha iH(GOPMALiHHUX TEXHONOTISAX, Ha BIHCHKOBO-TEXHIYHHX OOCSITHEHHSX, BKIIOYAIOUH
CydJacHi 030pO€HHS, B TOMY YHCIHI i aToMHY 30poto. Bci 1i BUpoOM YHAOUHIOIOTh PO3BUTOK TEXHIKH
Ha HOBOMY €Talli PO3BUTKY, & HECTaOUIBHICTh 3araibHOi CBITOBOI CHUTYAaIlil, pO3XUTYBaHHSI MHUPHOTO
CTaHOBHIIA 32 PaXyHOK HOBOI BIHCHKOBOT 30p0i MOTPEOYIOTh OCMHCIICHHS IIUX 3MiH 1 MiAIITOBXYIOTh
0 TIOIIYKiB CTPUMYIOUMX (PAKTOPiB, YNHHHKIB, SIKI MAarOTh OyTH OCMHCICHHMH caMme 3 TO3HIii
BukiikiB XXI cT.

Hosusna. CydacHmid cTaH pO3BHTKY TEXHIKH, TEXHOJNOTIH HACTUIBKH TOTYXKHUH 1
Pi3HOMaHITHUH, 110 BUHUKAE MUTAHHS PO XapaKTep KOHTPOJIO HaJ OCTaHHBOI. Takoro CHIIOI Mae
BHCTYTIUTH AYX 1 AYXOBHI CHIIN JIFOINHHU.

Memoodonozcia. B 1eHTpi yBarm CHCTEMHO-CTPYKTypHHH aHami3, 1CTOPHKO-aHATITHIHHN
MiXiJ, JIaJICKTUYHUA METOM; KOMIIApaTUBICTCHKUI aHalli3 KOHIENTYaJIbHUX MiJAXOJIB JI0 CYTHOCTI
TexHiku; Metooioris M. ["alinerrepa; METOOMOTIYHUE MiAXiJ Y BYCHHI BIHCHKOBHX aHATITHKIB TIPO
npuunHn BiiH (Engrap Jx. Kiarcron-Maxkkmopi, P. Apon, I'. boamyin, C. Kobnenum Ta iH.),
METOZOJIOTISI PO3YMiHHSI XapakTepy BiliHM 3a paXyHOK BHKOPHCTaHHS BiHCBKOBOTO TEXHIYHOTO
iHcTpyMeHTapito (30. bkesnHcbkuid, C. ['aHTIHITOH Ta iH.). MeTO0JIOTis aHalli3y CIiBBiTHOIICHHS
kynpTypu Ta TexHiku (O. Hlnenrnep, M. bepnses, X. Oprera-i-I'accer 1a iH.).

Mema Oocnidocenns: PO3TISAHYTH POJb TEXHIKM y Cy4acHOMY CYCHiJIbCTBI Ha erami ii
TpaHcopMallii i OKPeCITUTH MOKIMBY METOOJIOTIYHY OCHOBY IS 11 aHali3y B HOAAJIBIIOMY.

Ananiz ocmantix 00cnioxiceHb CBITYHATH, MO 3MIHCHIOETECS KPUTHKA TEXHIKH SK JIeTalbHA,
Tak i 3 mo3uuid ii amomoretwku. [Ipo pyiHIBHMI BIUIMB TEXHOTCHHOI NHWBLNi3amii Ha cydyacHe
CYCHUIBCTBO, MpoaoBxkytoun Tpamuuii M. bepnsesa, A. llseitnepa, M. laiigerrepa, mumyts C.
I'aBpoB i T. Amep, C. HekpacoB ta 3. Maxkaros. [ligkpecmroroTs i ocoOiwBe 3HAYEHHS MO0
MOAJIBIIOTO IMBLII3AIIHHOIO PO3BUTKY, BHCTYIAKOUX 3 IMO3HUIIH TEXHOJOTIYHOTO JCTEPMIiHI3MY,
A L. Ypcymn, E. Tohdaep, M. Kaky.

Huzka aBTOpiB 3BepraroTh yBary Ha Taky cobi aMOiBaleHTHICTh, TOOTO HasSBHICTh
MIPOTHJICKHUX 3HAUEHb B CIIPUUHATTI POJi TeXHiKH B cycmiiabcTBi. Tak, ®@. Panmm BBaxkae, mo taky
aMOIBaJICHTHICTh «HE MOXXKHAa YCYHYTH, 00 TEXHiKa 3 OJHOTO0 OOKY CIYXXHUThb IS IIOJETIICHHS
JIIOACBKOTO TpyJa, ii BBa)KaroTb rapaHTOM JIIOJCHKOI'O PO3BUTKY Ta COLIAIBHOTO MOCTYIy, ajue 3
iHmoro OOKy — CTBOPIOE HOBi OOMEKEHHS, OOTSHKEHHS Ta TPUIYYEHHs, BUKIUKAE HEFOJICHKI U
pyhHiBHI Hacmimkm» [17]. [lpo Taky ambGiBanentHicth mucaB 1 K. fcmepc, Buminstounm sk
ONTUMICTUYHY TaK i ecuMicTU4Hy omiHKy TexHiku. Ciij 3a3HaunTH, mo K. Scnepc He oOMexyBaB
CBOI MipKyBaHHS KOHCTaTami€r0 (pakTy amMOiBaJIEHTHOCTi, BiH BHIC SICHICTh Y BUDIIIEHHS MMHTaHHS
POJIi TEXHIKHM BUCHOBKOM TIPO Te, 1110 TEXHIiKa — JIAIIE 3aci0, cama co000 BOHA HE € aHi 100poto, aHi
MOTaHO. «YCe 3aISKUTh, — MiAKpecIoBaB Gijgocod, — BijJ TOro, 10 3 Hel 3pOOUTH JIOAMHA, YOMY
BOHA CIIy>KUTHME, B SIKi YMOBH JTt0JIuHa i moctaButh» [10, S. 140].

OcnosHa wacmuna.

3a ocTaHHI AECATHIITTA Y PO3BUTKY TEXHIKM MaJld MiCLE CIpaBIi PEeBOMIOLINHHI 3MiHH.
3rigao i3 npoektom HACA Mars L1 mmaHyeTbcs CTBOPEHHSI IITYYHOTO MarHiTHOTO IIHWTA, SIKMM
nepenoavacTbCcs 3aKpUTH Mapc Bij COHSIYHOTO BITPY, 1 TOJI IUIaHETa MOYHE BiJHOBIIOBATH CBOIO
aTMocdepy MpOTIroM KiJIbKOX pokiB. Cy4yacHi HAaHOTEXHOJIOTII, sIKi OepyTh MiJ KOHTPOJb CEPLEBO-
CYOUHHY CHCTEMY JIOAMHHM, (aKkTHYHO 34aTHI 3abe3neuntd ii Oe3cMepTs, a BHUKOPHCTaHHS
HAaHOTEXHOJIOTHM y OyAIBHHMIITBI JAaayTh HOBUW HAaAMIIHHA OCTOH 1 CTajb, HAHOIOKPUTTS 3MOXYTh
HAKOMUYyBaTH COHSYHY €HEPrilo, IIMPOKE 3aCTOCYBaHHS MOXKYTh 3HANTH TPyOW 3 HAHOKOMITO3UTHUX
MmatepianiB. Tak simoHcbka OyaiBenbHa kommanis Obayashi Corporation rmiaHye, BUKOPUCTOBYIOUH
Taki HaHOTpYOHW, g0 2050-ro cTBOpHTH KOocMiynmid midr 3aBBumkd 96000 kM, 3aBISKH SKOMY
BJACThCS 3HAYHO 3HM3WTH BapTICTh BUBEIEHHS Kilorpamy BaHTaxy Ha op0Oity. TexHoiorii
crepeonitorpagii (pakTUYHO BiAKPHUBAIOTH HOBY €py B PO30YAOBi HOBOTO CBITy — CBITY JIIOACHKHX
Mpiii 1 paHTa3ii, e iHPopMaIis IepETBOPIOETHCS Ha 3pUMi OOpUCH MaTepialbHUX 00’ €KTIB Y Pi3HUX
chepax JKUTTETISUIBHOCTI, TaKUX SK OYAIBHUIITBO, MEIHWIIMHA, apXiTeKTypa Ta AM3aiiH, Jierka
MIPOMHCIIOBICTh, aBTOMOO171e0y IyBaHHS, OCBiTa, iCTOPIsl Ta aHTPOIIOJIOTIS TOLLO.

3po3yMmiso, O CTBOPEHHSI TEXHIKH € MPOIECOM MaTepianizallii izied, 1 TexHika GopMye TeBHi
MaTepiaibHi 0OCTaBHHM JUIA KUTTS JIOAWHHU. Takuil BIUIMB MOXXe OyTH OJHOYACHO 1 MO3UTHBHUM, 1
HETaTUBHHUM: CIIPSMYBaTH JIO0 arpecii, MONIMPIOBATH TEXHOKPATU3M Ta PYHHYBaTH T'yMaHICTHUYHI
Tpauilii, 0OMeXyBaTH MHCJICHHS (YHKIIIOHATBHAM aHalli30M OKpeMHX orepailiii Tomo. Haiinepre,
MO3HLIiS JIIOJUHH, SIKA CTBOPIOE TEXHIUHI IHCTPYMEHTH, CyTIepewInBa: BOHA MOEIHYE SIK pallioHaIbHi

~46~




ISSN 2306-6687 BicHuK XapKiecbKo20 HaYioHAs1bHO20 yHieepcumemy imeHi B.H.KapasiHa

Cepia «Teopia Kynemypu iinocogia Hayku», 2022, Bunyck 66

JIEeTCPMIHAHTH, TpPAarHEHHS M0 YHOPSAAKYBAaHHSA CBITY (SIK mpo Ie mume AmaM XMEJIeBCHKUM,

po3risigaroun JroAuHY sAK  “homo ordinas” — moguHY, IO YHOPSAKOBYE CBIT) [6], Tak #

ippallioHaTbHUA CBIT €MOIIHHE-YyTTEBUX JETEPMIiHAHT, SKi BIATBOPIOIOTH XAaOCOTEHHHWH CBIT

BHITIQJIKOBOCTEH, TOBHY CBOOOIY TBOPYOCTI Ta BIIKPUTOCTI CBITY, SIKi HE MPHUITYCKAIOTh MOKJIHMBOCTI

MEPEeTBOPEHHIO JIIOAUMHU B pobota. OTKe, y TexHili AyKe BUPa3HO MOCTAE€ BUXITHUH ApamaThu3M

JIOACHKOTO CTaHOBHINA Y CBiTi, 60 MM He MOXXeMO OyTH JII0JbMH 0€3 TeXHIiKH, SIK i HE MOXXEMO
TOTaJIbHO TE€XHI3yBaTHUCS.

JlronuHa 3aBXOW TyMana Mpo CTBOPEHHS CBITY MallWH, aie iHOAI BOHa MOYyBae cede
CTOPOHHIM, 4y>KHM €JIeMEHTOM Y CBiTi MalMH Ta MexaHi3MmiB. [IpoTe, HaBiTH caM mporec TeXHIYHOT
TBOPYOCTI Ma€ CyNEePEYHOCTI, BiH 3aJIEKUTHh HE TUTBKH BiJ 1I€aTbHUX KOHCTPYKIIH TBOPIIS, ajie 1 Bix
KOHCTPYKTHBHHUX OCOOJIMBOCTEH MaTepialiiB, IKi BHKOPUCTOBYIOTBCS Y TIPOIECi CTBOPEHHSA. AKTHBHE
3aJy4eHHS B TEXHOJOTIYHHMH MpOleC KOHCTPYIOBaHHS IITYYHOTO iHTENEKTY Bce Oiblle BiguyKye
JIOUHY BiJl CBITY TEXHIKH, SIKUI BHIAETHCS 3IaTHUM IO CAMOPO3BUTKY.

SIKIIO MOAMBMTHUCS Ha TEXHIKY, sIKa INPU3HAuY€HA A yIOCKOHAJICHHS pOOOTH JIOIUHH, TO
BOHA CTa€ yMOBOIO CTBOPEHHS IMBOBHJKHOTO CBIiTy. TexHika MOYMHA€ BifgirpaBaTH HOBY pPOJb,
aHAITI3YIOUH SIKy, Cy4acHH i3painbehbkuii Ppimocod i icropuk FO.H. Xapapi, poOuTs BUCHOBOK TIpO
Te, U0 BOHA (pAaKTUYHO HAMA€ IMJICTABH Ui CTBOPEHHS HOBOI CHCTEMH IIHHOCTEH Ta CBITOTIISIY,
aJanToOBaHUX JI0 CY4acCHOTo CBiTy [8]. Y BiJHOIIECHHSX JIFOJWHU I TEXHIKM € Taka KIY0Ba TOYKA
po30yI0BH CHCTEMH — II€ TOHSTTS TapMoHii. [Ipo HeoOXimHICTh Takoi TapMOHIi BKazye Cy4acHHH
aMepUKaHCHKHUIA MUChbMEeHHUK JIxopmk MapTiH, SIKUH HE TUTBKH I IKPECITIOE TOH (akT, 1o
«JTIO/ICTBO MIpUpeye cede Ha CMEPTb, SIKIIO BiIMOBHUTHCS BiJl PO3BUTKY TEXHIKH», aje i Ty iCTHHY, 10
«oMy HEOOXITHO JIHIIe 3HANTH TAPMOHII0 MK TEXHIKOIO 1 TPUPOJIOI0, MIXK TEXHIKOIO Ta JFOHHOIO»
[14]. TlousaTTs TapMOHIi € OyXe BaXJIMBUM, HOTO CIiJ CHOpUiAMAard SK TICBHE PIBHSHHSI, SKE
3a0e3neynTh CTabiIbHICTh ENEMEHTIB, SIKi BKIIOYEHI B IO CUCTEMY, aje 3HaXOAAThCS Yy CTaHi
MOCTITHOTO PO3BUTKY Ta 3MiH. JI’K. MapTiH clipaBeAIMBO BKIIOYAE B L0 CUCTEMY TPU KOMIIOHEHTH:
JMIOAMHA, TEXHiKa, NpUpoAa. YMOBHO BOHHM CTBOPIOIOTH II€BHY «(OpMYIy» UHUBLII3aLiiHOTO
icayBaHHs: A-T-E — anTpomo-TexHo-exocdepy, Ae aHTpornocdepa € 3arajJbHOI0 XapaKTePUCTUKOO
moacekoro (daktopy vy (opmyBaHHI NHBUTI3ANIHHUX OCHOB OYTTS 1 PO3KPUBAETHCS Y TaKHUX
MOKa3HMUKAX, 5IK:

a) piBeHb PO3BHUTKY IHTEINEKTY SIK 3aC0O0Y YIPaBIiHHS BIIaCHUM MaiiOyTHIM;

0) MiHHICHI, HacamIepel — TYMaHICTHYHI 1 MOpajdbHI TOKAa3HUKH XapakTepy iCHYBaHHS
JIOAMHU Ta 11 3AaTHICT 3IIHCHIOBATH OLIHKY CYyYacHOrO PO3BUTKY TEXHIKM Ha OCHOBI LHX
LIHHOCTEH;

B) piBeHb COI[iaIbHOI MOTHBAIil JO TIUIAHETAPHOTO TBOPEHHS 3 METOK BHPIIICHHS
rII00aTBHUX EKOJIOTIYHUX MPOOIJIeM, eHepreTUYHOI KPU3H, BiJl BUPIIIEHHS SKUX 3aJeKaTh OCHOBH 1
MOJKJIUBOCTI TIOJIAJIBIIIOTO iICHYBaHHSI.

[opyd i3 MUTaHHSIMH 3arajbHOTO PO3BUTKY TEXHIKM BCce OULNBILIY yBary MpHUBEpTaE TEXHIKa
BIICEKOBOTO XapakTepy, BiliCBKOBO-T€XHIUHI PEBONIOIiI, [0 MAalTh MICIle, BHKOPHUCTAHHS
TEXHIYHOro OO0JIQJHAHHS 3a4JIs1 LIMPOKOTro MacoBoro 3HuuIeHHs Tomo. llle B cepeamni XX cr. K.
PaiiT y poboti «JlocnmimkeHHs1 BifiHW» TOB’SI3yBaB CYTHICTh 1 BHJM BiliHH 13 PIBHSMH €BOJIOLIT
BcecBity 1 BHOKpeMHB cepel BiliH «IMBITi3al[ifHOTO» CYCIUIBCTBA BiHY y CydacHOMY, TE€XHIKO-
TEXHOJIOTIYHOMY CEHCi CJIOBa i3 BUKOPUCTAHHAM HAWHOBImIOi BifichKOBOI TexHiku. Ha #ioro mymky,
BilHM CTalOTh BCE OLIBII 3arpO3NMBHMHU JUIsS LUBLII3aIii, a OamaHC MK KOHCTPYKTUBHHM i
JEKOHCTPYKTUBHUM BIUTMBOM BiHHH cTa€ Bce OUIBII 3arpo3NMBHM 1 CXWJISIETBCS 1O OOKY
OCTaHHBOT0. A TOBOPAYM PO NPUYMHM BiiHH, BiH HiAKpECIIOBaB iX MHOXXKMHHY KOMOiHamiio, 3a
SIKOI0 BPaxOBYIOTHCS 3MIHM y PI3HUX BIJIHOCHHAX, CTaBJSYM HA IEPIIE MICIe TEXHOJOIYHI, OTIM
(i3W4Hi, COIIONOTIYHI i 1HTEeNIeKTyanbHi BiHOCHHU. [21, P. 1284].

€ pi3HI MiIX0IU-BUSHHS PO NMPUYMHK BiltHU: nicuxonoriyauid (X. bomayin [5], A. Kectnep
[12], . Tapm [20] Ta iH.), comiomoriunmii (P. Apon [4], M. Makmoen [15] Ta iH.),
Heonozutusictchkuil (I'. Moprentay [16], A. lllnesunrep [18] ta in.), Harypamictnuanii (K. Jlopeni
[13], Jx. Ckorr, [I. Moppic Ta iH.), peNmiriiHUH, IIIOPaTiCTUYHUA. AJle BCl i TIIXOAW MajH
3HaueHHs y XX CT. i 10 Horo cepeannan. Ase Bxke 3 KiHisg XX cT. HaOyBae CUIIM MMiJIXiJl BIHCHKOBHUX
excneptie CLUA, sikuii oTpuMaB cTaTyC METOAOJIOTIYHOro A0 Kiacugikamii BiH 1 10 3HAYEHHS B
OCTaHHIX HOBUX TEXHIYHUX JOCITHEHb. 32 [TUM IiJIXOJIOM CTaJH MPUUMATHCS J0 YBaru BiiCbKOBOTO-
cTpareriuHi 1 BiiCPKOBO-TEXHIYHI ACTEKTH PO3YMIHHS Ta OI[IHKH TEXHIKH i TexHiuHOro. [lopyu
MMOYMHAE 3POCTATH IIe 1 iHPOopMaIliifHa CKIaIoBa BIICBKOBOTO 030pPOEHHS SIK €JIEMEHT HOBOT'O THITY
30poi. CBIT TEXHIKH YCKIAJHIOETHCS MOCTIHHO HE TUTBKH 33 PaXyHOK CaMe MPOJYKIlii BAPOOHHYO-
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TEXHIYHOTO KOMIUICKCY, BiH YCKIIQTHIOETHCS IE W pa3oM 31 3MiHOIO iH(QOpMaIiifHOT KOMITOHEHTH,
sIKa ChOTOIHI ITepeBakae y GopMyBaHHI 3MICTy TEXHIYHOTO.

CporozHi JFOJCTBO CTUKHYJIOCS BXKE 3 (JEHOMEHOM BiiCHKOBa-TEXHIYHOI PEBOIIOMNII. SIKIO B
XX CT. aKTHBHO 0OTOBOPIOBAITMCS MTUTAHHS HAYKOBO1, TEXHIYHOI, IPOMICIIOBOI PEBOJIOIIH TOIIO, TO
Ha CHOTOJTHI OfIHE 13 Hal3aTpeOyBaHIIINX MTUTaHb, SKE [[IKABUTh Maike yCiX MEIIKaHIiB, SKi
«UYIOTH» OpPSI3KIT 3aj]i3a Ta BOTHIO — MUTAHHS MPO BiMCHKOBO-TEXHIUHI peBoutolii. BoHO akTHBHO
obroBoproeTbes [7]. SIkmo mosiBa simepHOi 30poi Oyiia moB’s3aHa i3 T SITOI0 PEBOMIOIIEI0, TO MIOCTa
OCTaTOYHO cKjanacs B ocTaHHi pokn XX cT. B Hiil BupimanbHe 3HAUYEHHs MalOTh BHCOKOTOYHA
30pos1, TeXHIKa 3 BUKOPHUCTAHHAM TEXHOJIOTIH HOBOTO 3pa3Ky, sIK iHQOpPMAIiiHHOTO Tak 1 (i3UIHOTO,
3aco0u pamioeneKTpoHHOI 0opoTeOu. | Bxke Hampukinmi XX cT. JOMIHYIOUOIO CTaja ifiesl paKeTHO-
siIepHOT BIHU.

ToOTo yTBOpMIacs cuTyalisi, SIKy HE MOXKHA HaBiThb OXapaKTepuU3yBaTH sK cKkiagHy. Lle
CUTYyaIlisl KpUTH4HA 1 Katactpodiuna. He MoxHa irHOpyBaTH MUTaHHA OCMHCIEHHA 3 (hiTocodchKoi
MOo3HLii TAKOrO CTaTycy TEXHIKH, MEpILI 332 BCE, TEXHIKH BIHCHKOBOTO XapaKTepy, CTaHy PO3BUTKY
BIMICPKOBO-TEXHIYHUX PEBOIIONINA, 1 Tepen MOCHITHUKAMH IIOCTAH IHTAHHS: SK K€ «IOEIHATH
JIOAMHY 1 TEXHIKY», CTBOPUTH METOOJIOTIIO aHalli3y iX CTOCYHKIB? SIK 3ampornoHyBaTH CHCTEMY, IO
Mae€ CIIPUSATH CTAIOMY i KEPOBAaHOMY PO3BUTKY CYCHLIbCTBA?

TexHika pO3BUBAETHCS 3a TICBHUX YMOB 1 BILUTMBAE HA IMBUII3AIIIO B IIJIOMY, 1 CbOTOIHI MU
MOKEMO TOBOPHTH MHpO TEXHOJOTiYHy MHMBimi3amiro. [i XapakTepucTuka aoOBeNa, IO CydacHHit
HAYKOBO-TEXHIUHUHA TPOrpec HEe TUIBKA PaJWKaTbHUM YHHOM 3MIHIOE, YAOCKOHAIIOE CYCITiIBCTBO,
aye 1 374aTeH MPUBECTH OO TParidHWUX HACIHIIKIB, SKi OyAyTh cTOCyBaTHCsl ychoro jrojactBa. Came
TOMY, CIHMPAIOYUCh Ha CYNEPEWIMBI OLIHKU MEPCHEKTUB PO3BUTKY HAYKH 1 TEXHIKHM B CydYacHid
¢dinocodii, Ha cCydacHi TEXHIKO-TEXHOJIOTIYHI PEBOJIONii, TEHICHIH IiX pPO3BUTKY, Y
METOJIOJIOTIYHOMY IIJIaHi € MOTpeda OCMUCICHHS TEXHIKH caMe Ha ChOTOJIHIIIHIN Yac, Ha ChOTOICHHS
XXI cr. Kpuza kynbTypu MopaepHy i neBanbBallisl IIHHOCTEH TPaAUIIIHHOTO 3pa3Ka OTPUMAITH IIIe Ha
nmoyatky XX cT. oliHKy 3 00Ky BugatHux Qinocodis (A. beprcon, O. llnenrnep, M. bepusier). Amne
BCE JX TaKW HAWOLIBII IOTYXXKHOK 3aIMIIAETHCS METONOJIOTIYHA JiHIS y PO3YMiHHI TEXHIKH,
noOynoBana M. [aiimerrepom, sika po3ropTacTbesi y KOHTEKCTI (inmocodii TEXHIKM SK HampsIMKY
CBITOTJISITHUX 1 METOOJIOTIYHHX JOCHIIKEHb 3MICTy, QYHKIIIH 1 cTaTyCcy (peHOMEHa «TEXHIYHOTO» B
Cy4acHUX yMOBax.

CBO€pPIIHOIO «BI3UTIBKOIO» TalerrepiBCbKOi iHTEpHpeTamnii CyTHOCTI TEXHIKM € IIOCTaB
(aim. — Gestell). «IlocraBom, — 3a3Hauae ["alijerrep, — MU Ha3MBaeEMO 00 €IHYIOUM MEPBEHb Ti€l
HACTaHOBH, SIKa CTaBUTh, TOOTO 3MYIIye JIIOAWHY BHBOJIUTH JiHCHE 3 HOTr0 yTAaEMHHYEHOCTI
CHoco0OM TIpe/ICTaBJIEHHS HOTO SK Mepe0yBalvyoro-B-HassBHOCTI. [locTaBoM Ha3WBa€eTbcs TOU
CHOCi0 PO3KPHUTTS YTAEMHHYCHOCTI, IKHI TPAaBUTh CYTHIM CyYacHOI TeXHIKH, caM He OyIy4H HiYuM
TexHiuHUMY [9]. 3a [alizerrepom, mocTaB — TO «MICis 1 JIOJIsDY JIIOJMHM, BIH MOXE «IIaHYBaTH» 0e3
00OMeXeHb, 10 1 € TPOSIBOM CYTHOCTI TEXHIKH 1 MO MOXE MPHUBECTH JO CHUTYaIlil «HEe BOJOIIHHA
TexHiKo» 3 Ooky JmomuHu. ToOro [aiimerrep Harskae HaM, 1110, XO04a TEXHIKa CYIPOBOIKYE
JFOJTMHY 1 TOPKAETHCS i1 €CTBA, BOHA MOXKE CTaTH CaMOAOCTATHBOIO i3 TOTAIBHUM NaHyBaHHS. Bynb-
SIK1 palioHaJ bHI HAaMaraHHs i1 CTPUMYBaTH MOXKYTh MaTH HYJIbOBHUH €(eKT.

B cyuacHiif nmBinmizamii 10oma€ThCsl MUTAHHA YTPUMaHHS TEXHIKH: mpoliema Bce OUThIIOT
KUTbKOCTI HEOOXiJHO1 eHeprii ans il BuroromieHHs. BilickkoBa 30posi, rocmoaapui iHCTPYMEHTH
Tomo. Haxkanb, 1ie MUTaHHS PO3TOPTAETHCS Y KOHTEKCTI OOPOTHOM 3a €HEepreTHYHI PecypcH IUIaHEeTH.
Bona Bxke mowamacs i crymiHb 1i€i 0OpoThOM Oyne Bce >KOPCTOKIIIMM JI0 TOTO MEpioay, MOKH
JFOJICTBO HE OTPUMAE JOCTYII JI0 MPAKTUYHO HEOOMEKEHUX KOCMIUYHHMX PECypCiB COHSYHOI eHeprii.
CknaHICTh TaKWX MUBITI3AMIMHUX TpaHCPOPMAIill Ha MUIAXY J0 OpraHizalii OiIbIll BUCOKOTO PiBHS
O0aunte aBrop mpaui «Tpers xBw» O. Toddraep: «llepexix Big uuBimizamii mepmoi XBHJII IO
nuBLIIzaLii qpyroi XxBuii OyB OJHIEIO 3 HAWKPUBABIMIUX JpaM 3 BiffHAMH, TOJIOJIOM, BUMYIIICHUMU
MirpaisiMy, Aep>KaBHUMH NEepeBOPOTaMHU 1 JMXaMHd. 3apa3 cTaBKM HalaraTo BHILE, Yacy MEHIIE,
MPUCKOPEHHs Hjae mBuime, HeOe3neku 1ie Oinbime» [2]. Ha ckiaamHicTh IUBLTI3AIiHHUX
TpaHchopMaliii Ha HUIAXY 10 UMBLNi3amii Oiunbmn Bucokoro piBHsA Bkasye 1 M. Kaky. I xowa Bin
HaTsKa€ Ha HEOOXiNHICTb TakKoro IMepexoay, Bce K Takh HOro TakoX TypOye 1 NHTaHHS
BUKOPHUCTAHHS TEXHIKU BIHChKOBOTO xapakrepy [11].

OTxe, HalOIIBII TOCTPO CTAa€ MUTAHHS 30poi, BIHCHKOBOI TEXHIKH, MUTaHHS MalOyTHIX BiliH
Tomo. Buctynae Ha nepiiuii TU1aH MUTaHHS TOTO, HA 10 TpeOa OPIEHTYBATUCS MPH PO3TIISl TEXHIKH
cporoaHi. ToOTO mepen JI0ACTBOM PO3TOpHYJIAcs MpolieMa He TUTBKM METOA0JIOTIYHOTO XapaKTepy
I[0/JI0 PO3YMiHHS 1 (i710COPCHKOr0 OCMUCIIEHHS TEXHIKH 1 TexHiuHoro. Yuratoun M. [aiinerrepa mu
Bce OlnblIe 3BEpTAaEMO yBary Ha Te, 10 HIMEIbKHHA MUCIHTENb MiJKPECIIOE€ HACTYIHE: B TEXHILi
3aKJiaJIeHO TIeBHY (pyHIIaMeHTallbHY KaBep3a. TexHika MOXe MePETBOPUTHUCS Ha «JIeTYMaHI30BaHHI
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IHCTPYMEHT, a UTTS MOKE BTPATUTH O3HaKHW mofsHocTi. LlikaBumu TyT € mymku O. IlInenrmepa
PO «PO3KYTY TEXHIKY», TOOTO TeXHiKa Mae OyTH KOHTPOJIEOBAHOIO [19]. 3 omHOTrO GOKY, MU YyEMO
Mpo TIepexiJ IO HOBOi MUBLTI3aIii, MaiKe KOCMIYHOTO Bxe Mmacmrady (M. KaKy, M. Puc, A.
Hazapstan, C. (1)0H Xopsxep, B. EypﬂK A. Bockoboitnnkos, I'. XKenesnsik Ta iH.), a, 3 iHIIOTO, — sKa
METOZAOJIOTIYHA JIiHis Ma€ OyTH TOMIHYIOUOIO y CIUIKYBaHHI, Y IPOXHUBAHHI IIOPYY 13 TEXHIKOIO?

Ha nHamy nymky, mopyd i3 nmpo0jaeMor0 BHXXMBAHHS Ha MEPLIMH IJIaH BUCYBA€THCS] MUTaHHS
PO 3HAYEHHS IS JIFOJUHHU TEXHIKA 1 TEXHIYHOTO, 0COOJIMBO SKIIO JIFOJCTBO MIPKYE, TyMae, IDIaHy€e
MepexiZy A0 HOBOTO eTaly NWBITI3allifHOTO PO3BUTKY, IO TPYHTYETHCS HA paAMKAIBHIA 3MiHI
LIHHOCTEH 1 Ifiyiel cydacHoro cycminbeTBa [1]. BiamoBimi, ski JIyHarOTh HACTYIHI: Cy4YacHa
rio0abHa CUTYallisl, SIka CTBOPIOE HECHIPUATINBI YMOBH JUIS BIJKUBAHHS JIFO/ICTBA, BUMArae «OiibLI
BHUCOKOI JYXOBHOI KYJIbTYpH XKHUTTEIISUIBHOCTI ocoducTocti» [3, C. 17]. [Hmumu cnoBamu, TexHika i
Oy/Ib-sIKi TEXHOJIOTIi TTOBMHHI OYTH TiJi KOHTPOJIEM JIOACHKOrO nyxy. JIFojnHa HE MOXE «BiIaaT
camy cebe 3a KOMQOPT 1 «CONOAKE KUTTsD». TexHiKa, pO3MMUpPEHHs 1i 3HAYYLIIOCTI 1 BUKOPUCTAHHSA
HEMHHYYi. AJle TUIbKU cHjla AyXy JIOAWHU MOXKE 3HAalTH PIBHOBAry Mik HEOE3MEKOIO, 10 MEXKYE 3
HECIIO/IIBAaHKOI0 Ta UYyJIOJiMHOI0 CHIIOI0 TexHiuyHoro. KepoBaHicTh AyXOM MOTpiOHA TakoxX i Ui
OCMUCIICHHS HOBOI POJIi TEXHIKH, sIKy BOHA Ma€ BiAirpaTH Ha Cy4acHOMY, JOCHThH CKIaJHOMY €TaIry
TpaHcopmarii ruBimizamii. [ Takuii TUCKYpC BXKe MiIKPECIIIOE O0COONIMBE 3HAUCHHS TexHikM. BoHa
BXK€ MOXKe OyTH CIIpSMOBaHA Ha CIACIHHS MPUPOAM, BUCTYIIATH BXKE B 1HIIWUN SKOCTIi, K 3HAPSIII
3BUIBHEHHS, IHCTPYMEHT CBOOO/IH, 3aCi0 OJyXOTBOPEHHS CBITY.

Otxe, Bim 4waciB ¢opmyBanHA Ginocodii TexHikM Oyna po3BHHEHAa 1 HabyBae CBOTO
MOJAJIBIIOTO PO3MOBCIOKEHHS AyMKa PO TE, II0 PO3BUTOK TEXHIKH MiATIOPSAKOBYETHCS CBOIH
BJIACHI¥M JIOTiIl, $Ka, Y CBOIO 4Epry, 3aJa€ TeMII PO3BUTKY caMol TexHiku. HeBumamkoso M.
latigerrep BigKuIae ysBICHHS PO Te, IO TEXHIKa € JUIIE 3aci0 Y pykax mozuun. HaBnaku, TeXHiKa
MOCTa€ sIK CaMOCTiIHHUI ()eHOMEH, BOHA € MEPBUHHOIO IO BIIHOUICHHIO 0 CyCHlJILCTBa fioro
MEBHOI0 MEepHIOOCHOBOK. JloIMHa € «BUIAHOIO» TEXHili, «3arpedyBaHa» HEW, 1 B IBOMY
BOaualOThC BUTOKM HeOe3MeKH, sKi 4yaryloTh Ha JoauHy. Kpim toro, cama mosiBa ¢inocodii
TEXHIKM BOYCBUb BHUIVISAJAE SIK 3aIli3HiJIC BH3HAHHS IPOBITHOI POJi TEXHIKM Yy CTBOPEHHI, a B
MOTEHIIHHOMY MalOyTHROMY — Yy pyHHaIi{ HuBLIi3aLIil.

Takum unHOM, (inocodiss TeXHIKH BHsSBHIA ceO€ HE TUIBKH SK MPOJOBXKEHHS COIlialbHOT
(dinocodii, ane i pinocodii mroaMHN, KA BiIKHHYIA TPOTPECUCTCHKI LTFO3ii 1 panToM BHSBHIIA, IO,
3a orinkoto O. IlInenrnepa, nuBiIizaiis oopaia «HeMPaBWIBHUNY CIIOCIO CITIJIKYBaHHS 3 PUPOJIOHO.
JiogrHa y meperoHax 3a 3HAaHHSAM 1 BJIAJOI0 CTBOPHJIA TEXHIUYHY LMBLTI3ALiI0, SKa 3arpoxye
JIFOJICTBY TTOBHOIO KaTacTpodoro, Npo 1110, BiacHe, mpopouo nucas O. [lnenrnep [19].

Bucnoexu

3arnubioBaHHs y POOJIEMAaTHKY CYTHOCTI TEXHIKM MpoaoBkyeThes. Y XXI cr. — e oauH
i3 HaWBaXIMBIMMX paKypciB OadeHHS peanbHOCTI. J[0 CHOTOAHINIHBOTO Yacy TIOTYXKHOO
METOJIOJIOTIE0 JOCHIDKeHHST TexHiku Oynu inei M. [alinerrepa, ajie, He3Ba)kaloud Ha Te, IO BiH
PI3KO KPUTHKYBaB TEXHIYHY IHMBLIi3aIlif0, HOTO PO3AYyMHU TPO TE, SK JIOJAWHA MA€ JKUTH 13 TaKUM
SIBUIIIEM, MaJld BKpail abcTpakTHUi xapakrtep. Po3surok Texniku y XXI cT., 0c00NMMBO BifiCEKOBOI
TEXHIKH 3 11 HEOOMEXEHUMH MOKIIMBOCTSMHU BOMBCTBA, 3HUIIECHHS, pE3yJIbTaTaMH YO0 MOXKE CTaTh
«3aKpUTTS» MPOEKTY MiJ HA3BOIO «JIFOACTBO» CTaBHUTH IEpell HAMU OAHE 3 HaWBAXKIMBIIINX MUTAHb
CHOTOZICHHSI: SIK, IKUMH CIIOCOOaMHU KOHTPOJIFOBATH PO3BUTOK IIi€l CKJIaJ0BOI HAILIOTO CBITY, HA SKHX
ilessX MarTh 3pOCTaTH METOAOJIOTIUHI JIiHIl, IO MOXYTh CTaTH OCHOBOIIOJIOKHUMH LIS
CTPUMYBaHHS HACHJIBHUIBKOT'O XapaKTepy TEXHIKH.

3po3ymino, mo ¢inocodis 3aBKAM HaMaramgacs po3rNIAJaTH TEXHIKy B 1 €IHOCTI i3
COLIAJIEHO-KYJIbTYPHOIO MPOOJIEMATHKOIO 13 HAroJIoCOM Ha aHTPOIIOJIOT], a OTKe MiNOPSIIKOBYBATH
TeXHIKy TryMaHicTuuHuM HusaM. [IpoTe TexHika, ocoOmuBO ii BiMCBKOBI 3pa3ku y CYyCHiJIbCTBI
MPOJIOBXKYIOTh CTPIMKO PO3IIMPIOBATHCS, 1 TYMaHICTUYHHNA BEKTOP HAYKOBO-TEXHIYHOTO TPOTPECY
HE TOCHIIFOETBCS, a HEYyXWJIBHO cliadmiae. €auHe, 10 MOXKE 3MIHUTH TaKi HEraTHBHI CJIEMEHTH
mporpecy, 1ie BHUpIIIaIbHE 3HAYEHHS JyXy JIFOJUHH: TyXOBHI CHJIM MalOTh 3JIHICHIOBATH KOHTPOIIb
HaJI TEXHIKOIO, OCOOJIMBO BIMICLKOBOIO, 1 peanizallis MOTYKHOCTI JyXy B CHTYallii ChOTOHIITHHOTO
JIHSL 3QJIMIIAETHCS TOBHOLIHHOI 1/1e€0 JIsi O(QOPMIICHHS OyAb-IKOi METOAOJIOTIYHOI JiHIT y
JIOCHIDKEHH] TEXHIKU.

Came omopa Ha JyX, KOJIM 3HAYHO aKTyalli3y€eThCsl MOIMYK TOTO CaMoro OaliaHcy, rapMOHIT
MIXK JIFOJIMHOIO 1 TEXHIKO0, 10 0a3yeThCs Ha MOCHICHHI JTyXOBHUX 3YCHJIb CaMOi JIIOAMHU, B TOMY
YHCIl JUTs IEPEOCMHCIICHHS 3HAYCHHST Ta POJIi TEXHIKM 32 HOBUX yMOBAaX, CTa€ BUPINIAJIHHOIO 17110
JUTst 0(OPMITEHHS OYIb-SKOT METOAO0JIONT y po3ayMax mpo ¢inocodiro TeXHIKH.
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PHILOSOPHY OF TECHNOLOGY BETWEEN THE XX AND XXI CENTURIES AS A
RESPONSE ONTO THE CHALLENGES OF WAR AND EXIT TO ANEW CIVILIZATION

Reflections on technology has been always in the focus of scientists. These reflections were various,
and it led to the significant differentiation of the forms of technology comprehension. Those differences
concern, first of all, the ontological and epistemological concepts of technology, because they “indicate”
changes in the value orientations of culture and, together with it, in civilization and all humanity. Today,
society is faced with challenges global by their nature, when questions about military equipment, about
military-technical changes, revolutions have become relevant and “ruthless”. Also, the question is how much
humanity has become a hostage to those technical discoveries and inventions that can completely overturn
the ontology and vital characteristics of humanity. The authors emphasize that philosophy has always tried to
consider technology in its unity with socio-cultural issues. The question of the future type of civilization does
not cause any doubt: it is built at the expense of technical assets. But reflections on technology in its military
dimension have specificity and open up new horizons in comprehension of technology and the technical, that
led again to the require of the philosophical understanding of such an essential phenomenon for humankind
as technology.

The issue of a balanced approach to the technology together with an answer that should become the
powerful force to restrains the destructive elements of the research subject is in the authors’ focus. In the
transitional period between the 20th and 21st centuries the philosophy of technology focuses on the problem
of ideas, due to which the methodological lines of research of technology and everything technical should be
built. There is no doubt that technology, especially its military models, is becoming more and more terrible,
anti-human. The only thing that can change such negative elements of progress is the crucial importance of
the human spirit. It is the human spirit that must be transformed into a force to provide control over
technology, especially military. At the same time the implementation of the power of the spirit in current
situation must become the fundamentals in initiation or creation of any methodological line in philosophical
reflections on technology.

Keywords: technology, military technology, military-technical revolution, ontology of war and
technology, civilization, information technologies.
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