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TPAHCBEPCAJ/IbHUIA KIHEMATOIPA® ®I/1INA rPAHPIUE:
A®EKT, HKECT, OTUK

CTtaTTio nNpucBAYeHo po3rnagy ¢inocodcbKoi aHTponoorii KiHo noyatky XXI cTtonitra Ha martepiani ¢inbmis
¢dpaHuy3bKoro KiHopexucepa dinina MpaHpiie. [locniasKeHHsA CcTpaTerin criBBiAHOLWEHHS NIOAMHM i KiHemaTorpadiyHoro
06pa3y [03BOMAE PO3KPUTU PAL, AHTPOMONOMYHUX OMepaLii, AKi apTUKYIOTb YABAEHHA MNPO JOAMUHY, i pO3pobuTh
OpuriHa/IbHYy KOHU,ENL,it0 TPAHCBEPCabHOI aHTPOMOOTIT KiHO.

KiHemaTorpad lpaHpile aHani3yeTbCs B KOHTEKCTi B3aEMOAii 3 TiIeCHMM AO0CBiAOM rNfgada, Wo BMBOAUTb Ha
nepwunii nnaH CcniBBiAHOWEHHA ayZAioBi3yasbHOro KiHoob6pa3sy i /oacbKoro Tina. Po3rnagaerbca  KoHuenuis
«cniHo3iaHCbKOro KiHematorpada» paHpilie, BiANOBIAHO A0 AKOI inbM PO3YMIETLCA AK MicLe BTiIIEHHA YNCTUX adeKTiB,
LLLO 3aHYPIOOTb rA4aYa y TpaHCiHAMBIAyanbHe nose. TpaHcBepcanbHUI KiHemaTorpad Nopywye BCTAHOBAEHI KOHBEHL,T
HapaTUBHOrO KiHO i NigpnBae AomMiHyouM dopmM opraHisalii AUCNO3UTMBY, PYMHYIHOUM OMO3ULT NH0ACBKOro/TBapUHHOIO
Ta Ky/NIbTYpHOro/NpupoaHoro.

Y dinbmax MpaHpilte NpPoBOANTLCA AOCAiIAXKEHHS KiHemaTorpadiyHOro CNpuUNHATTA, SIKE OPIEHTOBAHE He TiIbKK Ha
ayaianbHUIN | Bi3yanbHWW, ane N Ha TaKTWAbHWIM A0cBiA. ABaHrapgHicte ¢inbmis [paHpilie BUSABAAETbCA B MOLWYKY
aNbTepHATUBU KiHemaTorpadiyHiin penpeseHTau,l, WO CKAaAa€ o4HY 3 HaMbINbLW BaXKAUBUX CTPATEri Teopii i NPaKkTUKM
KiHemaTtorpada nouatky XXI cTonitra. ®inbm TyT NOCTAa€ He AK TEKCT, WO BiACUNAE A0 iHWWMX KY/JbTYPHUX TEKCTIB, a AK
TinecHMn acambnax, AKUIM He nignarae cemiotTmsauii. Ha BigmiHy Big nocTmogepHicTcbKoro KiHematorpada KiHuA
XX ctopivua inbmu paHpilie aKTyanisyloTb BiAMOBY BifA, TEKCTOLEHTPM3MYy i CTBOPIOKOTL ayAioBisyasibHe none
nepuenTUBHOro ekcnepumeHTy. OTKe, KiHemaTtorpad paHpilie BapTo po3rnaAaTh B KOHTEKCTI HACTYNMHUX iMEHHUX ABIMOK:
1) o6pas i adekT, 2) AUCNO3UTMB | TPaHCBEPCaA/bHICTb 3) BaYeHHs | TOPKaHHA.

KntoyoBi cnosa: KiHO, adeKT, 06pas, TOpKaHHA, TpaHCBEpCaibHe, AUCNO3UTUB.

© MetpeHko [. B., 2020
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TPAHCBEPCAJIbHbIA KWHEMATOIPA® ®UUNMA FrPAHPUME:
ADDEKT, YKECT, KACAHUE

CTaTbs NMOCBALLEHA PACCMOTPEHUIO GUNOCOPCKON AHTPONONOFMN KMHO Hayana XXI Beka Ha maTepuane ¢puabmos
obpaHuy3ckoro  pexuccepa  duaunna  [paHpwuite.  WccnefoBaHve  CTpaTernii COOTHOLLUEHWA — 4YesloBeKa U
KMHemaTorpaduyeckoro obpasa Mo3BOIAET PACKPbiTb PAL, aHTPOMONOTMYECKUX OMepaumii, KOTopble apTUKYAMPYOT
npeacTaB/eHUs 0 YesI0BEKE, U Pa3paboTaTb OPUTMHAIbHYIO KOHLEMNLMIO TPAHCBEPCAIbHOM aHTPOMO/IOMMUN KUHO.

KnuHematorpad MpaHpuiie aHaAM3MpyeTcd B KOHTEKCTE B3aMMOLEWCTBMA C TENECHbIM OMbITOM 3pUTENS, YTO
BbIBOAWT Ha MepBblid MAaH COOTHOLUEHWE ayAMOBM3YasIbHOTO KMHOOBpasa WM 4YesnoBeyeckoro Tena. PaccmatpusaeTcs
KOHLLeNUMaA «CNMHO3MAHCKOro KMHemaTtorpada», paspabotaHHasa @. MpaHpwuiie, COrnacHO KOTOpoi GMIbM NOHMMAETCA KaK
MEeCTO BOMJIOLLEHMSA YMCTbIX adDEKTOB, KOTOPbIE MOTPY}KAOT 3pUTeNA B TPAHCMHOMBUAYAAbHOE noJsie. TpaHCBepCaibHbINi
KMHemaTorpad HapylaeT YCTaHOB/EHHbleé KOHBEHLMMW HAPPATUBHOIO KMHO W MOAPbLIBAET OOMWMHMpPYHOWMe GopMbl
OpraHn3aLumn MCno3nTUBa, Pa3pyLLas ONMO3MLMN YEN0BEYECKOTO / KMBOTHOIO U KY/bTYPHOTO / MPMPOAHOro.

B ¢unbmax MpaHpuite NPoBOAMUTCA UCCEA0BaHNE KMHEMATOTPAadUUECKOro BOCMPUATUS, KOTOPOE OPUEHTUPOBAHO
He TO/IbKO HAa ayAMaNbHbIA M BU3YaAIbHBIN, HO M HA TAaKTU/IbHBIN OMbIT. ABaHrapAHOCTb GMAbMOB paHpuite NpossaseTca B
NMoucKe anbTepHaTMBbI KMHEeMaTorpaduyeckon penpeseHTaumu, YTo COCTaBAAeT OAHY M3 Haubosiee BaKHbIX CTpaTeruni
TEOPUU U MPAKTUKM KMHemaTorpada Hayana XXI Beka. ®uabm 34ecb NMOHMMAETCS He KaK TeKCT, KOTOpbI OTCbIIAET K
OPYTUM Ky/IbTYPHbIM TEKCTaM, a KaK TeNeCHbI accambnsik, KOTOPbI He NOAJIeUT cemumoTM3aumn. B oTivuve ot
NOCTMOZEPHUCTCKOro KMHematorpada KoHua XX BeKa GpuabMbl FpaHpuite aKTyaiM3UPYIOT OTKAa3 OT TEKCTOLLEHTPU3Ma U
CO3JaloT ayAnMoBM3yasbHOE MoJsie MNepuenTUBHOrO 3KcnepumeHTa. TakMm obpasom, KMHematorpad lpaHpuite cnegyeT
paccMaTpmBaTb B KOHTEKCTE MMEHHbIX ABoeK: 1) 0bpa3 u addekT, 2) AUCNO3UTMB U TPaHCBEPCANbHOCTb, 3) BUAEHME U
KacaHwue.

KntoueBble cnoBa: KMHO, adpdeKT, 06pas, KacaHue, TPaHCBEPCANbHOE, ANUCTO3UTUB.

Petrenko Dmitry V.

D. Sc. in Philosophy, Head of the Department
of Theory of Culture and Philosophy of Science
V. N. Karazin National University

6, Svobody sqgr. 61022, Kharkiv, Ukraine
E-mail: d.v.petrenko.culture@gmail.com
ORCID: http://orcid.org/0000-0001-6771-2916

PHILIPPE GRANDRIEUX’S TRANSVERSAL CINEMA: AFFECT, GESTURE, TOUCH

The article deals with the examination of philosophical reflections as to the interrelation of a film and philosophy.
The purpose of article is to research the anthropological aspects of various directions in philosophy of cinema forming
from the beginning of the XXI century. The presented research will also help to designate the feature of the articulation of
“human body/visual image” in the modern philosophical and culturology conceptions.

The examination of philosophy of cinema of the end of the beginning of the XXI century allows allocating of
several strategies for understanding the subject “a body and image”. These strategies of philosophical anthropology of
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cinema do not present integrally all possible directions of conceptualization of the interrelation of an affect and image in
Grandrieux’s films. Yet, the given schemes have drawn the basic configurations of dispositives, which distribute the
economy of the human/animal, natural/artificial, inherent/cultural, human/technical. The specified strategies are evident
not only in various philosophical conceptions, but also in theoretical research of cinema, which deal with the studies of the
subject “a transversal and film”.

In a number of modern philosophical conceptions, the transversal concept is defined even more broadly and is
corresponded to the concept of actual. The transversal in Grandrieux’s films is an extension of the visual turn and is one of
the most important tendencies of hot cognition.

Therefore, in the philosophy of the beginning of the XXI century the interpretation of Grandrieux’s films is used in three
nominal deuce: 1) image and affect; 2) dispositive and transversal; 3) vision and touch. These strategies of reconstruction
of Grandrieux’s films do not present integrally all possible.

Keywords: cinema, affect, image, gesture, touch, transversal, dispositive.

Kinemarorpad mouarky XXI cromiTTsi ckiamaeTbes i3 OaraTboX TEHJCHIIH, SKI TaK 4Yd iHAKIIe
OpiEHTOBaHi Ha IMOJIONAHHS Teopii 1 MpakTHKK KiHeMarorpada kiHmg XX cromiTrsa. Kpuza mocTMOAepHICTCEKHX
METOJIOJNIOTiH KiHOJIOCHI/DKeHb MpU3Beia JI0 HEeOOXiJHOCTI MOIIYKy HOBOI (iNOCO(ChKOI MOBH ISl OMHCY
KiHomportieciB movatky XXI cromitrs. HaTxHeHi mocTMoepHi3MOM KiHOTEOpii 1 KiHOMPAaKTUKU, IO Oauuin y
GiNBMIYHOMY TIPOCTOp1 JIMIIE IHTEPTEKCTYalbHY TPy 1 TOJe JUIsi JIEKOHCTPYKIIl KyJIbTYpPHUX i€papxii,
00MeXyBalu TpaHCBEpCaIbHI MOTEHIIIT KiHeMaTorpadiqHoro o0pasy-pyxy, 3BOJSIYM HOTO J0 CEMiIOTHYHHUX 1
HapaTHBHUX TEOPETHYHUX Mojened. Came TOMY OCOONIMBY axkmyanbHicmb MalOTh JIOCHDKEHHS Cy4YacHUX
KiHOTIPaKTHK, M0 PaJWKAIBHO TOPUBAIOTH 3 KiHeMarorpadom pernpe3eHTallii 1 OpIEHTYIOThCS Ha BIIKPHUTTS
TpaHcBepcalbHOTO. KiHOOOpa3 TyT IeMOHCTpPYE, a He penpe3eHTye, BUPOOIIsi€ IPUCYTHICTh TPAHCBEPCATILHOTO, &
HE BIITBOPIOE TUCIIO3UTUB BJIaIU/3HAHHS.

SlckpaBuM TIpUKIIAAOM TOAIOHOTO TpaHCBEpCATHHOTO KiHeMaTorpada Moke OyTH TBOPUICTh Cy4acHOTO
(dpaHiy3pKoro Kinopexucepa-asaurapaucra ®@. I'panpiiie. Mema crarti — diocodcbke TOCTIHKEHHS (BiTbMiB
®. I'panpiiic B KOHTEKCTI TPAHCBEPCATHHOI aHTPOIIONOT 1.

Y o¢inmemi «Hoe xutTs» ['pampiiie 3aHyproe TUigada y TPHECMEPKOBI TETEPOTOITHI IPOCTOPH
CX1IHOEBPOIIEHChKOT0 MicTa. I'paHpiiie B o0y 10Bi (ibMy 0caa0IF0€ HApaTUBHI CTpATErii, 10 BiACUIAIOTH 110
«Vita nuova» [laate Amir’epi, i cTBOproe ¢pparMeHTApHUN AWCTAPMOHIYHUN CBIT, TIEPEIIOBHEHUHN OpyTaTHbHUM
HAaCHUJILCTBOM 1 MEPBEPCUBHUM CEKCOM. SIKIO aHTPOIOJIOTIYHOIO YMOBOIO BKJIIOUCHHS TJIA/a4ya B 1ICOJIOTIIO
¢binpmy 3aBxau Oyna ysBHa ineHTH(]iKamis 3 TinecHuME obpazamu kinorepos (OK.-JI. boapi, K. Merm, JI. Mansi,
C. T'i3) — mpoBixHKKa i7€00Ti9HOT iHTepIeNnsilii, To ahekTuBHi Tifa y ¢inbmax ['panpiiie miapuBaTh OYIb-IKy
MOJKITUBICTD 1IeHTH(IKAIT A7 TIsi1ava i 3aHypIOIOTh HOTo B IHTEHCHBHICTD IPUCYTHOCTI TIJIOTI.

Tina y dimemax ['panpiife cTpaxaaroTh, KpU9aTh, HACOIOKYIOTBCS 1 TAKHM YHHOM JIEMOHCTPYIOTH
IHTEHCHBHICTh aekTy. Y IICHXOJOTI30BaHOMY HAPAaTHBHOMY KiHO a(eKT 3aBXKAW MPHUB SI3aHUNA 10 JIOTIKH
CHUTyallii, UTFoCTpyroun ii: mepexuBaHHS adeKTy 3yMOBIEHO OIOBINATBHUMH KOHBEHIIISIMH 1 17€0JIOTi€r0
BHYTPIIITHBOTO CBITYy Tepos. Y nemoHcTpanii ahekry B «HoBomy xutti» ['panpiiie cTrpaeTbes po3pi3HEHHS MixK
BHYTPIITHIM 1 30BHIIIHIM: Tepoi (impMy — [e Tija, MO BHPaXaOTh aQeKTHBHICTh, BKE€ HE MOB’S3aHy 3
HEOOXIHICTIO 1MOCTPYBAaTH BHYTPIIIHINA CBIT Tepos, M0 B HAapaTWUBHOMY KiHO CIYXHJIO IHCTPYMEHTOM
3aydeHHs Tisava y iHTeprnensiitai npouecu. Posyminnas adekry y ['panpiiie € Oim3bkuM 10 Teopii adexTy,
ctBopeHoi b. CriHo3050.

B omrOMYy 3 iHTEpB’10 ['panpiiie Tak chopmyroBaB 3aBIaHHS CBOEI KIHOTBOPUOCTi: «S 6 XOTiB 3po0OuTH
MO-CIIPaB)KHBOMY CITIHO31aHCBKE KiHO, ¢ Bce Oyino O moOymoBaHO Ha pi3HUX 4mcThX adekrax» [Grandrieux,
2002]. Ane mo ['panpiife Mae Ha yBa3i ITiJl BUpa3aMU «CITIHO31aHChKE KIHOY» 1 «4HCTHI aheKT»?

Konnenmiss yucroro adexry CmiHO3M MOBTHi Yac HEZOCTaTHBO JOCITIJDKyBajacs OararbMa HOTO
iHTeprIperaTopaMu, sKi po3riaganu ¢inocodiro CriHO3M BHKIIOYHO B KOHTEKCTI momykis ¢inocogii Hosoro
9acy, IO JTOCHTh YacTO MPH3BOAMIO JI0 ITHOPYBAHHS MO-CIIPABXXHHOMY aBaHTapJAHUX KOHIENITYAIBHUX PIllICHB,
3arporioHoBaHUX B «Etuimi» i «llomituunomy TpakraTi». TpaauimiliHa TpaKkTOBKa CITIHO3ICTCHKOI KOHIIEMIIil
adekTy TMpu3Bena 10 BUKPUBIEHOrO PO3YyMiHHsS OaraTthox Te3 ¢inocoda, M0 BUABWIOCS B IICHXOJOTi3allii
koHuenuii adekry CmiHozu. Curyauis 3MiHMIacs y Apyrid moioBuHi XX cTOpiuds — 3aBASKHM HpausMm
AnpTioccepa, lenbo3a, bamibapa ¢inocodis apexty CriHosu yBilinuia B akTyanbHui piocodcbKuil KOHTEKCT.
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I[Tig wac pekOHCTPYKLIi CiHO3ICTCHKOI Teopii adeKTy HEoOXiAHO BPaxoBYBaTH BayIMBe s Qinocoda
po3piznenns Mix affectio i affectus, B sikomy «affectio» ¢ikcye cran Tina, 0 MigAAETHCS BIUIMBY, B TOH Yac siK
moHATTA «affectus» mo3Havae peTpaHCIAIi0 3MiHA TOCKOHAIOCTI a00 31aTHOCTI 1o fii. Sk numre CriHo3a, «Imif
adextom (afectum) s posymaro cranu Tina (corporis affections), siki 30iIbIIYIOTh 200 3MEHINYIOTH 3/IaTHICTH
caMmoro Tijia o nii» [Spinoza, 1925, s. 139]. AdekT TyT, HE € IEBHOIO CYTHICTIO, IO aKTYalli3y€ThCsI BHACIIIOK
30BHIIIHBOTO BIUIMBY, & BHUKOHY€E CyTO TpaH3UTHBHY (QyHkuito. E. Bamibap BBaxae, mo adext B po3yMiHHI
CriHO3M TpaHCIHIMBiTyalnbHUH, TOOTO HE € BHYTPIMIHBOIO SIKICTIO, @ caM KOHCTHTYIOE€ ii i3 30BHILIHBOT'O
[Balibar, 1996, p. 36]. Hampuknan, B kopomnapii 1o Teopemu 1 3 TpeTboi yactunu «Etukm» y ¢pparmenti «Hine
sequitur mentem eo pluribus passionibus esse obnoxiam...» [Spinoza, 1925, s. 141] cioBoCHOMYyYCHHS
«passionibus obnoxius» BapTO NEpPEKIAATH SK «3aXOIUICHICTh MPUCTPACTAMHY», IO MiJKPECIIoBaIO O
AQHTHECEHIIAIICTCbKY 1 aHTHUIICHXOJIOTIYHY Mpupoay adexTy. BigmoBa Bifi NMCHXOJOTi30BaHUX iHTEpHpeTallii
CIIHO3ICTCbKOT Teopil adekTy BigKpuBae IiHAWBIAyasbHE SK KOHQITypallilo 30BHIIIHIX a(eKTUBHUX
CHIBBIJIHOIIICHb, TPAHCIHAUBIAYaIbHUX 1 0e3cy0’exkTHuX. Came B 1boMy ceHcl ['paHpiiie TOBOPUTH NPO
«CTIHO31aHCBKE» KiHO SIK PO MPaKTHKY KapTorpadyBaHHS YUCTUX aeKTiB.

CueHn pauKallbHOTO HACHIIBCTBA 1 TEPBEPCUBHOIO ceKcy B «HOBOMY JKUTTi» HE BapTO IHTEPIPETYBATH
B KaTeropisx TMCHXOJOTIYHHX NepeKuBaHb a00 HapaTUBHUX KOHCTPYKTIB: Tepe] HaMW JKHUTTA Tina,
mo30aBIeHOT0 BHYTPIIIHHOTO BUMIpPY 1 3BEJAEHOTO J0 CBOIX TPAaHCIHIUBIAYalbHUX aEeKTHBHUX
xectiB. Sk mucaB moer 1. Bamepi, «Haiirmubme — ne mikipay. Y ['paHpiiie 3HIMAIOThCS PO3PI3HEHHS MiX
BHYTPIIIHIM 1 30BHIIIHIM, TJIMOMHOIO 1 MOBEepXHEr. Pexucep KOHCTUTYHOE JiHii Buciam3aHHs ([lenbo3), mio
BHBOJISATH IJIsjaua 1o 1ei 01k 1o0pa 1 311a, 3aBK/M 3yMOBJICHHX JIOTIKOO JIUCIIO3UTHBY.

VY dinemi «Hose sxuttsiy s ['paHpifie BaKJIMBO HE PO3MOBICTH iCTOPilO, a MPOJEMOHCTPYBATH
MarepiaibHi edekTu mpucyTHOCTI Tina. Ha myMKy GpaHIly3pKOTO peskucepa, «B KiHO 3aBXIU Hae 60poThba Mixk
HapaTHBOM 1 YMCTHMHU adekTaMu». Tak, MOBTOPIOBAaHA CIleHA KPHUKY HE BHKOHYE SKOICh HapaTHBHOI (YHKIIIT,
HaIPHUKIIAJ, AEMOHCTpAIlis CTPaKIaHHS YM MPUCTPACTI T'epos, a HeOOXiaHI IS AeMOHCTpallil MaTepialbHOCTI
roJIOCY, TO030aBJICHOTO apTHUKYJLIIIA — HECEeMIOTH30BAHOTO CBIiAOITBA NPHCYTHOCTI. [oloc TyT crae, 3a
Bu3Ha4YeHHAM (pimocoda M. Jlomapa, YaCTHHOIO «TOIOJIOTIT TIIECHOCTI, 1 BIIUIIIOYNCH BiJT TiJIa, 1 BKa3yIOUH Ha
HBOTOY» [Dolar, 2006, p. 59]. Ane HallO1IBIIOT IHTEHCUBHOCTI TiJIECHI KeCTH repoiB « HOBOTO XKUTTS MOCATAIOTH
y CIeHI TaHI0, HIOMTO CTBOpEHIM 3a pementamu Teopii ¢oToreHii QpaHmys3pkoro kiHoBarapamcra XK.
Emmreitna: kamepa, Mo KpyxIsie, Iepeaodd apuTMIYHICTh CTAaHOBJICHHS, KPYITHI IUIaHH, O (parMeHTYIOTh
JIMIE; po30ajaHCyBaHHs 300pakeHHSI, IKE [IEPETBOPIOE Tijla repoiB Ha aOCTPAKTHY I'PY CBITIIA 1 KOJIBOPY.

OpnHa 3 neHTpanpbHuX QIryp GppaHiy3skoro kinoasanrapay 1920-x, pexucep XK. Emmirelin, Ha3BaB CBOIO
TEOpit0 KiHO (POTOTEHiI€0, BUKOPUCTOBYIOUM IOHSTTS, TOIYJIAPH30BAHE KIHOPEXKHUCEPOM 1 KiHOKPHTHKOM
JI. JlenmmiokoM B KiHOTeOpii GppaHIly3pKOTO aBaHrapay. Jemmok po3ymiB (OTOreHi0 B KiHO OCTaTHRO MIHPOKO,
BH3HAUAIOUM iI K 3arajbHy i MO-Pi3HOMY BTIIEHY BIACTHBICTH ICTOT, peded 1 MOl BUTIAAATH Ha eKpaHi
iHaKIme, HDK y KUTTI. EMmTeitH, BUKOPUCTOBYIOUHN MOHSTTA (HOTOTEHIil, TIEPEOCMHUCITIOE WOTO ISl TOTO, 00
MTO3HAYNTH HUM IHTEHINI CBOiX KIHOIPAKTHK, OPIEHTOBAaHWX HA IIOJOJAaHHSA B KiHeMarorpadi CTaTHKH.
Buxopucranus cratuaHoro 300pakeHHs Ansi EnmmreitHa HenpuitHATHE, TaK SK BOHO 3/IHCHIOE 3yIMIMHKY XKHUTTS 1
3aMHKa€ TTOTEHITIT KiHoo6pa3y Sx mume EmmreiiH, «cepen ycix 4yTTeBUX Jorapru(MiB pearbHOCTi POTOTeHisT —
ue sorapum pyxomocri. Ilopojwkena gacoM, BOHA € MPHCKOPEHHAM. BoHa POTHCTABIIAE MEPEXiHUI MOMEHT
CTaHy, BIIHOIICHHS — PO3MIpY. IIprckoperns 1 ynoBineHeHHs. HoBa i minnmBa kpaca. Bona Oinmbime He €
(hyHKITIETO BT TEpEeMiHHOI, aje cama € mepeMinHor» [DmmreiH, 1988, c. 81].

@ororeHiss — me KiHO(IKcallis MPOMDKKY MK pPI3HUMH CTaHaMH 00 €KTiB, IO Mepe0yBaroTh B
cranoBienns. OTxe, mus EnmreliHa kinemarorpad nmoBrHEH He (hiKCyBaTH JaHUI MPOMIXKOK, BBOJSYN HOTO B
pemnpe3eHTallito, a CiiayBaTH WoMy, (Bi)TBOPIOIOYHM WOTO CTaHOBIEeHHS. Ha »xamb, y CBOIM KiHOIpaKTHII
Emmreitn He Takuil pamuKaibHHN, SK y TEOpeTHYHUX CcTyAisx. Pimpmu Teoperuka dotorenii «BipHe cepuey,
«ITaginas OymmeKy AmepiB», «Komucka» 1mie 3aHaATO 3aleXHiI BiJi HACTaHOB CBOTO 4acy: iJeoJorii
0COOHCTOCTI, CHIPITYyaTiCTHYHOTO IHTY{THBI3MY, BiAITBOPEHHS HAPATHUBHOCTI.

Teopiss ¢ororenii EmmrelinHa — 1e omHe 3 iMeH KiHemartorpadiunoi ctparerii (Bim)TBOpeHHS
TPaHCBEPCAIBHOTO, SIKy KiHOPEXKHCEp JIMIIe HAMITWUB, aje TMOBHOI MIpOI0 HE peaiidyBaB y CBOiX (ibMax.
@. I'panpiife, HaTxHeHWH OaraThbMa acmekTamu Teopii ¢ororeHii EmmreitHa, B kiHemarorpadi modatky
XXI cropiudst  BIATBOPIOE XKecT KiHOpeXHcepa-aBaHTapAucra. B omHomy 3 iHTepB’t0 ['paHpiiie Bim3Ha4mB:
«Kan EnmreiiH 1aB came To4uHe BU3HAYECHHS KiHO, PO3Ka3aBIIIM iCTOPIIO PO 3eMIIETPYC MiJ] Yac KiHoceaHcy. Lle
TPEMTIHHS €KpaHy IepeiaBalo BCIO Millb KiHO, HOro 3aaTHicTh 30y/DKyBarH emowmii. S BBaxkaro, Mo
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MICUXOJIOTIYHMI BHUMIp 3HA4YHO MOCHa0MB Te, IO KIHO JO03BOJSIE HAM MEPEKHUBATH, MPOOYMKYIOUH Take
tpemtinus» [['panpuiie, 2014]. ['panpiiie, chigyroun neBHUM JiHisIM KiHOTeopii EnmuTeiina, mpoTucTaBisie cBOi
MPAaKTUKK BUPOOHUIITBA KiHOOOpa3y sIK MCUXOJIOTII, TaK i €CTETHUII KiHO, 1 yTBEPKY€E MPOCTip GiIbMY SK TOTIOC
TPaHCBEPCATLHOTO EKCTIEPUMEHTY .

Sxmo y ¢inpmax Emmreiina B ynroOneHUX pexucepoM KpYMHHUX IUIaHaX o0auy4s Bce e 30epiraloTh
aHTpONOMOp(HI PUCH, SKi BTPAYarOTh YiTKi KOHTYPH 3aBJASKHA HAIUIMBaM 1 po30ajaHCyBaHHIO 300paKeHHs, TO Y
¢inemax ['panpifie 3HATE KPYMHHM IUTAHOM OOMUYYS 3BOAUTHCS IO TIJIECHOTO HEPO3PI3HEHHS 1 4acTo
PO3UMHSETBCS B abCTpakTHOMY oOpasy-pyci. Sk mnmcaB EmmreiiH, «ocHOBa KIHO — KpPyNHHMH IUIaH —
MaKCHMAaIbHO BUpaxkae 110 (oToreHiro pyxy. Hepyxomuii, BiH mepeTBOpIOEThCS B HiceHiTHUIIO. Hexaih He
TUIBKU JIMIE TPOSICHIOE CBOI BUPaXCHHS, ajie Hexail royioBa 1 00’€KTHB PyXarOThCs BIEpEi 1 Ha3aja, HAJIBO 1
Harpaso. BapTo yHMKaTH TOYHOroO cpoxycyBaHHﬂ» [Onreiin, 1988, c. 82]. ['panpiite noBOIUTH A0 Mexi JlaHy
HactaHoBY Emmreiina, CTBOPIOIOYH TinecHWid KiHemaTtorpad, B sIKOMy aQeKTHBHE nmpnBae MOTEHIIi{
HapaTHBHOTO, & JIOBEJICHA JI0 MEXi Teopis (OTOTeHii cTae OOIPYHTYBaHHIM TPaHCBEPCATBHOTO KiHO.

3 cepeaunan 1960-X POKIB Psiji CEMIOJIOTIB MPAIIOBAJIM HAJl CTBOPEHHSM KIHE3UKU — PO3JLIY CEMIiOJIOTiT,
0 ONUCYy€e Koauikallito TIJIECHUX KecTiB. 3a Bu3HaueHHsAM cemiojioriB P. Ilitrenrepa i JI. Cwmita, «pyxu
JIOJICBKOTO Tilla HE € IHCTUHKTUBHHMH TPUPOJAHUMH pPyXaMH, aje SBISIOTH COOOI0 3aCBOEHI CHCTEMH
MOBE/IHKH, $IKi 3HAYHO BapilOIOTHCS y PI3HUX KyjbTypax» [1uT. mo Dko, 2006, c¢. 208]. XKecrt, TakuMm 4uHOM,
MOBHHEH OyTH CHIiBBiJHECEHWH 31 3HAKOM, IO YMOBHO (iKCye€ PyXH Tija, SKi MEepPEeBOAATHCS B OJWHHIL
3HaueHHs. Ha mpoTuBary cemiosorizamii sxecty, ¢ineMu ['paHpilie TeMOHCTPYIOTh KECT SK YHCTHH PyX, IO
BUCIIH3a€ B OyJb-IKWX KOHBEHIIOHaNbHMX (ikcariit. Sk mucaB ¢imocod [. Yemeper B mociiuKeHHI
«DeHoMeHoIIOTIs 1 MaitOyTHE PiIbMY», «1j1s1 ["paHpiiie jkecT — 1ie NMPOsIB CTAaHOBJICHHS MaTepPialbHOCTI... HOTO
(GITBMH  CTBOPIOIOTH PO3YMIHHS TUIECHOCTI SIK CBOTO POJY MAaTepiallbHOCTI, [0 BHUXOJUTH 33 MEXI
penpesenraiiii» [Chamarette, 2012, p. 191]. KoHBY/IbCUBHI pyXH Tl B ClieHI TaHIO 3 QinbMy «HoBe KUTT»
CBilYaTh MpO TMpoBan OyJb-IKOT CEMIOJIOTIYHOI IHTepHperTarii JKecTy, IO 3ITKAETbCS 3 MiJIPUBOM
penpeseHTaiiiinux HactaHoB cemionorii. JXecr y [I'pampiiie TyT OAM3bKHMH [JO TOro, MO HIMEIBKHI
MHUCTENTBO3HaBeLb A. BapOypr HasuBaB «dopmynor madocy» (Pathosformel) — adexruBHmit xect, SKUi
PO3yMIETRCS T103a PETIPE3CHTATUBHOIO (piKcarli€ero.

BapOypr B poboti «/lropep i itamilicbka aHTU4HicCTE» [Warburg, 1999, p. 553-558], mocmimkyroun
MoTuBH cMepTi Opdes Ha JaBHBOTPEILKUX Ba3aX, B ITAMIHCHKIM rpaBlopi 1 Ha MamioHkax [[ropepa, 3amicTh
TIOPIBHSIIBLHOI IHTEpIpeTallii 00pa3iB 3BEPTAETHCS 0 aHATI3Yy a)eKTUBHOTO XKECTY, SKAW BiIKPUBAE AUHAMIUHY
cuny obpasHocTi. SIk mumie BapOypr, peHecaHCHI TPaBIOPH «... JOBOIATH YTBEPDKCHHS CHJIH, 3 SKOIO IIS
apxeosoriuno ayTteHtuuHa ¢opmyna (Pathosformel) BKOpDEHUJIACA Cepell PEHECAHCHHX XYyI0)KHHUKIB.
CrpaBxHil TOJIOC AaHTUYHOCTI, sIKUi Perecanc nqoOpe 3HaB, 3By4uTh B 00pa3zi. Cmepth Opdest Oyna OinmbIne HixK
JOOCTIMHUIBKMA MOTHB, IIiKaBUH 3 (HOpMaNbHOI TOYKH 30py, BIH TPEACTaBISIB TEMHY MICTEpiiiHY Tpy
TIOHICIHCHKOI JIETeHIH, TPUCTPACTh, JIMCHO MEPEeXUTY B IIyci 1 CIOBax S3MYHMIIBKOI aHTUYHOCT» [Warburg,
1999, p. 555]. ¥V BapOypra nadoc mo3Havae mifBHINEHY IHTEHCHBHICTH eMOIlil abo mofii. SIkmio 3aBgaHHAM
ikoHOJIOTiYHOTO nociimpkeHHsT B ctmii E. Ilanodcekoro Oynme Bu3HadeHHS [iii ab0 TMEpeXWBaHHS depe3 iX
pemnpe3eHTallito, To JXecT B po3yMiHHI BapOypra, 3a BusHadenHsm M. bapama, «ckmamgae ocHOBY (hopMymn
mad)oca 1 BU3HAYa€ IHTEHCHBHICTh €MOIIii 1 npamy momii» [mut. mo Agamben, 2000, p. 126—127]. dopmyna
madocy He Tmepemae 3MICT, [0 BAXIUBO JuIis cemiororii, He (ikcye obOpasm adekry, mo ¢(yHIYIOTh
repMEHEeBTHYHI CTpaTerii IKOHOJIOT11, a IEMOHCTPYE CTYIiHb IHTEHCUBHOCTI €MOITIN X TIOTiH.

®imem «Hose xutts» ['panpiife — 1e acaMmOISDK TiJIECHHX JKECTiB, IO MiJPUBAIOTH CEMIOJIOTIYHI
(ikcartii 1 HEOOXiOHY U pempe3eHTalii CTaTU4HiCT, 00pa3iB. ['paHpiiie 3a MOMOMOTOI MOHTaXy CTBOPIOE
KOMOIHATOPIKY TPaHCIHAUBIAYaTbHUX aeKTiB, M0 3aTy4aroTh TJsAada 10 TPAHCBEPCATLHOTO CTAaHOBIEHHS. Sk
MU PEXUCED, KMOHTaX — IIe CIOCiO CTBOPEHHS CBITY 3 Pi3HUX DPiBHIB UYTTiB, ajie HE Yepe3 iX MO€JHaHHS, a
yepe3 koHGumikT» [['panpuite, 2011]. Kondmikr, npo skuit roBoputh ['panpiiie, — 11e 3aBKIu aHTPOIIOIOTIUHUI
EKCIIEpUMEHT, 110 BiATBOPIOE pi3Hy KoMmOiHaTopiky dopmyn nadoca (Pathosformel). Cuena Tanmio 3 «HoBoro
KHUTTSD AEMOHCTPY€E aOCOMIOTH3aliI0 TPaHCBEPCATbHUX 1HTEHLIN JKecTyalabHOCTI y I'paHpiiie, apke TaHOK CTae
MEIiyMOM CaMOT0 ecTy, OyTTsIM-B-IHTEHCHBHOCTI a(eKTy, TPaHCIHIUBIIyalbHOIO aKTyalli3aliero (QopMyI
nacgocy.

Amnamizyroun crBopeny BapOyprom teopito Pathosformel Ha mpuxmazi fioro mpoekTy icTopii MUCTeTBa
aK icropii Gopmyn nadocy «Atnac Muemosunu», Jl. AramOeH MPUXOAUTH A0 BUCHOBKY, IO B JOCIIIKECHHIX
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HIMEIIPKOTO MUCTELTBO3HABLSI CTBOPIOETHCS MIEBHE HANPYKEHHS MixK 00pa3oM 1 skectom. OOpa3 TyT mo3Havae
CTaTHYHICTPH (ikcamii i mepedyBae B MOJOHI penpe3eHTalii, B TOH 4ac siK ®ecT Hece B co0l MiAPUBHY CHITY, IO
JIEMOHCTpY€E 4HUCTy adekTuBHIiCTh. Sk mume AramOeH, «B LbOMY cMucli «Atiac MHeMO3WHW» — 1€ HE
¢ikcoBaHuii penepryap o0pasiB, a BipTyanbHO pyXoMa KOMIIO3HULS KeCTiB 3axigHol MUBiIizalii BiJ KIacHYHOI
I'penii no dammsmy» [Agamben, 2000, p. 54]. AramOeH crpaBeAIMBO BiJ3HAUaB 3B'S30K JKECTY B PO3YMiHHI
BapOypra 3 icropiero: xecTyalbHICTh B «ATiaci MHEMO3HHN» — 1€ BIAOMTOK iCTOPUYHOTO, MUCIMMOTO 11032
OyIb-SKHX TEJICOJIOTIH.

Y 1upoMy MyHKTI OuYeBHAHE pO3XOMmKeHHS Mik ['panpiiie i BapOyprom. Skmo ans HiMeUbKOro
MUCTEITBO3HABIS KECT — L€ IIOCh HA KIITAIT iCTOPUYHOI aKyMyJsimii aekTy, 10 i BTUTIOEThCS B 00pasi, i
cTHpae Horo penpe3eHTaTHBHI MOTeHIii, To s ['paHpiiie OyTTs-B-)kecTi mo3aicropuune. He 3Baxkaroun Ha Te,
mo aii «HoBoro sxuTTs» BiOyBarOThCS y BITi3HABAaHUX IpocTopax Micta CxigHoi €Bponw, rerepoTomii GpibMy
dbopMytoTh po3ipBaHMii 1 (parmMeHToBaHui (OH a1 (BiX)TBOPEHHS IHTEHCHBHOTO >XUTTS Tima. JKect y
I'panpiite — 11e He cmij icropii, a TpaHCBepcalbHE CBIIONTBO aeKTOBAaHOTO TiNia, M0 JIEMOHCTPYE CBOIO
MPHUCYTHICTh y TPIlMHI Yacy.

AynioBizyanbHi rerepotomnii ¢ineMiB ['panpiiie opieHTOBaHI Ha 3aHypeHHS TJisilada B MOTIK TLUIECHHUX
adeKTiB, TOMYy pexucep po3po0diisie Kinemarorpad iMepcii, o 3HIMAae TUCTAHIIIIO MIX TJIsga4eM i 00pa3oM.

TpaauuiiiHo KiHOOOpa3 3HAXOJUTHCS B TOJOHI perpe3eHTallii, 110 BiATBOPIOE MOJIENb PEHECAHCHOI
MEPCHEeKTHBH 1 cy0’€KTa CIIPUUHATTS, KU MOBHHEH 3aiHSTH MEBHY TO3HIIIO JIISl «IIPABHIBHOTO» OavyeHHs
300pakeHHs. Takuii THIT 300paKE€HHS IIPOCTOPY MHCTENTBO3HaBeNb A. Pirns HasuBaB ontuyHuM HiMerpkuit
MUCTEITBO3HABEI[b BBaXAaB, W0 ONTUYHUA THUI TPOCTOPY HAWOUIBIIOW Mipolo OyB axTyalli3oBaHHH Y
roanyicbkoMy kuBorucy XVII ctopivuus, skuii, BTUTIOE Te, MmO Pirib Ha3WBaB MIKOM PO3BUTKY ONTHYHOTO
MpeJICTaBICHHS TPOCTOPY, TaK HA3MBAHOT'O BUIBHOTO MPOCTOPY, KUK «3arepeduye» PpO3yMIHHS CBITY SIK MIPOCTOT
CyMHU 00’€KTiB, 10 OyJIO MpUTaMaHHO aHTHYHOCTI. [Ipu Takomy Tumi mpocTopy Cy0’€KT i 00’€KT BXOJSTH B
iepapxivHi BIIHOCWHU: 300pakeHHS — NACUBHUI 00’€KT, IO IMiJKOPEHNH aKTUBHIN MO3UIIT risgada-cy6’ekra. B
pe3yibTaTi JaHWX TPOIECIB B MHCTCNTBI IOYMHAE TIEPEBAKATH IO3HIlISI CIIOTIIANAYa, IO AUCTaHIIHHO
crpuiiMae o0pa3. JIoCHiHKeHHsT perpe3cHTalil 103BOJSIOTh BUSBUTH CTpaTeril BIaau, sKi MPUXOBYIOTHCS 3a
YTBEPKCHHSIM TaKOTO THITy CIPUHHATTSA: HACIPaBIi, Cy0’€KT HE € aKTUBHUM, BiH — MPOIYKT CIUICTIHb
BJIaJIM/3HAHHS, TOIIOJIOTIYHA MO3UIiA, Ky TpeOa 3alHATH Ul TOTO, 00 «IIPaBUIIbHO» CIPUHMATH 1 B TOH kKe
gac OyTH BKIIOUEHUM JO 17ICOJIOT1i.

OnTHYHOMY MPEICTABICHHIO TPOCTOPY Pirib mpoTHCTaBIIse TaTHIHE, SIKe OPIEHTOBAHE BXKE HE TUTHKH
Ha 30pOBE CIPUIHATTS, ajle 1 TaKoXX Ha TaKkTWiIbHE. IcTopis mucrentsa, mo Pirmro, Big JaBHpOrO €THnTY IO
IMITPECiOHI3MYy — 1€ pyX BiJl TaKTHJIBHOTO IPEICTaBIIEHHS MpocTopy mo omntuyHoro. Ha mymky XK. [lenmpo3a,
TaKTUJIbHE TIPEICTABICHHS IPOCTOPY, 32 Pirmem, «3miliCHIOE 3LIMJICHHS OKa 1 PYKH, TaK K HOTO CTHUXIEIO €
IJIOCKa TIOBEPXHS»; BOHA JO3BOJSAE OKY TOPKATHCA 1 HaBiTh MOBIIOMIIIE, HAJAIOYd WOMY TaKTWIBHY abo
rantnyHy ¢yHKMiI0. Mucrenrso XX cropiuus /lenpo3 TpOmoOHye pO3rIAmaTH B KOHTEKCTI IO€TXHAHHS
TaKTUJIBHOCTI 1 ONTUYHOCTI, IO MiIAAI0Th JECTPYKINI «OpraHiuHy» pernpe3eHTaIlio, — MPOIeC, M0 3HAXOANUTh
CBOIO TTIOBHOTY B TOMY, II0 (piocod HazmBae Ha MpHKIafi poOiT Xyaoxanka @. bekoHa miarpaMoro KHBOITUCY:
«/iarpama — Hi B 4Kiif Mipi HE ONTHYHUI edeKT, Ile pydHa Millb, 0 3ipBanacs 3 1emny. Lle 30Ha ckaxeHOoCTi, e
pPYKa BXKe HE CIyXa€ OKO 1 IOCTa€ AJsl 30py SIK IHOpOIHA BOJIS, 1[0 MA€ TAKOXK PHCH BUIIaIKOBOCTI, TPH Ha BAUY,
aBToMaTu3My, MuUMOBLNBHOCTI» [[emes, 2011, c. 143]. Ilix miarpamoro Jlenpo3 po3ymie aOCOTIOTH3AIIIIO
TaKTHJIBHOTO JIOCBiy, peaKkTyami30BaHOTO B JkuBommci bexona. He 3Bakaioum Ha TEBHY CIipHICTh
KOHIeNTyam3alii mpeacraBieHHs mpoctopy Pirms i [lempo3a, CyTTEBUM € TMONOXKEHHS JOCIITHHUKIB TIPO
0COONMBY 3HAUYIIICTh B MUCTENTBI XX CTOPIYYS TAKTHILHOTO JTOCBITY.

['panpiiie me y cBOiX paHHIX KiHOGKCIIEPUMEHTAaX HaMaraBCs BiIITBOPUTH IPOCTIp KyOiCTHYHOTO
XKHUBOIHCY, TOETHYIOUH ONITUYHE MPEACTaBICHHs IPOCTOPY 3 TaKTHIBLHUM. Y (insmi «HoBe xuTTs» pexucep y
OLTBI paguKaATEHUX (OpMaxX HAMAarae€ThCsl MOPYIIUTH CIOTISAAANBHY IUCTAHINIO 1 3aHYpUTH KiHOTIISIa4a y
TaKTHIIbHE CHpI/II/IHSITTH oOpasy. Hampukinan, meski cueHu ¢inbMy 3HTI Ha TEPMOUYTTEBY Kamepy, 3aMICTh
KiHOpenpe3eHTalliii CTBOPIOIOYM TEIJIOBY KapTHHY NpelcTaBiIeHuX 00’ekTiB i repoi. IMepcuBHa crpateris
I'panpiiie monsirae B TaKTHJIBHOMY 3HATTI AUCTAaHLIT MK 00pa3oM 1 COPUHHATTSM, 3HSTTI, 10 3HUILYE BAXKIUBY
JUIs penpe3eHTanii auctannito. «HoBe XUTTs» BUCYBa€ Ha MEPILUH IUIaH TAKTUIBHICTD 3aMiCTh 30pY, 3aHyPEHHS
B 00pa3HiCTh 3aMiCTh JICTAHI[iFOBAHHSI.
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CdopMoBaHmil TUCTIO3UTUBOM CYO’€KT CIPHHHATTA, SIKOT'O 1HTEPIEIbOBAHO 1€0JIoTi€l0 KiHooOpasy, y
¢inbeMmi ['panpiiie 3MIHIOETBCS HOBOIO MEPLENTUBHOIO (Irypolo, sIKy BiH Ha3MBa€ MO3UILIEI0 CIIMIIs. SIK TOBOPUTH
B IHTEpPB’I0 PEXKHCED, «HA MOIO JYMKY, Ll TAKTHJIBHICTh A€ MOXJIMBICTH OyTH B CepeAMHI pedeld, BXOAUTH 3
HUMH B iHII BiIHOCHMHM, a HE 3aliMaTé MO3WMLIIO0 TJsAAa4a, SIK Yy BHIAAKY MPSIMOI MEPCHEKTHBU EMOXHU
Binpomxenns. Lle 30BciM iHIIa Touka 30py. MoKHa cKa3aTu, IO 1€ MO3MI CIIMIs, a MOKHA CKa3aTH, 110 Le
no3uilisi Topkanus» [['panpuiie, 2014]. [To3uris ciimnis, sKy NOBUHEH 3aiHATH risaad Gitemy ['panpiiie, — e
MO3MIIIS IMEpCii M03a penpe3eHTAII€l0: TIAAaY He IHTEPIETI0eThC KIHO0Opa3oM, a BXOJHUTh 3 HUM B TAaKTUJIbHY
B3a€EMOJIIIO.

Bucnosxu. 3amydennss Thsgada y mpoctip  ¢inmbMmy [paHpifie  akTyami3ye TpaHCBepCallbHY
aeaTropu3allito, MpoTe, Ha BiAMIHY BiJ KiHOpENpE3eHTalill eKCIEPUMEHTAbHUX TIJIECHUX MPaKTHK, (DiabMu
(hpaHIly3bKOT0 peXUCcepa OPIEHTYIOTh He Ha ineHTH(iKaIliio 3 00pa3amu, 1m0 (BiJl)TBOPIOIOTH TPAHCBEPCAIbHE, a
Ha TOpKaHHs. 3BiJICH BUHMKAE CYMHIB HaBiTh Y MOXKJIMBOCTI BUKOPHUCTOBYBATH CIIOBO «TJISIAwW» JUIsl IO3HAYCHHSI
MEPUENTUBHOTO JOCBify, KW BiKpUBatoTh Qinbmu ['panpiiie. binbm npaBuisHuM Oy/ie HAMEHYBaHHS «TOH,
IO CIIPUIMAaEy, ajpKe KiIHooOpasHicTh « HOBOTO JKUTTs», SIKILO CIIiyBaTH TepMiHoorii Pirns 1 enpo3a, anemoe
1 JI0 ONTHUYHOTO, i JIO TAKTHUJIBHOTO CHpUUHATTA. Lle n03BoJsie OUIBIN paguKalbHO MPEACTABUTH CTPATETIiO
¢ineMy: Bimkputa BapOyprom Hampyra mix oOpa3oM i xectoM B «HoBOMy KUTTI» JocsArae MakCHUMaJIbHOL
IHTEHCUBHOCTI 1 MaHidecTye HOBWI THI KiHeMaTorpada, IO CIUPAEThCS HA JOCBiA, SKHH MOXXHA Ha3BaTh
«TOpKaHHS 0€3 TOPKAHHSD».

Kinemarorpadiuna oOpasHicTh, QopManbHO THepeOyBaroud Ha  JIUCTaHIN  Bij  Iisgada, 37aTHa
MPOHHUKATH B HOTO TUIECHWH JIOCBIJl 1 3aHYPIOBATH B CEPil0 TPAaHCBEPCAJIBHUX CTAHOBIIEHB: 3aMICTh Cy0’€KTa
penpe3eHTallii 1mepea HaMy CUTYyaIlisl IepIENTUBHOIO Hepo3pi3HeHHs. YncTa aQeKTHBHICTD, 110 BTLTIOETHCSI B
KecTyalnbHUX acamMOspkax ¢ineMy [paHpiiie, po3uuHse Tisgada, B TPaHCIHIUBLIyalbHOMY TOMOCI Ta 3a
MeXaMH perpe3eHTallil BIIKpUBa€e TpaHCBEpCaIbHE CTAHOBJICHHS.
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PHILOSOPHICAL ASPECTS OF MODERN TOURISM CULTURE.

Purpose. To characterize the phenomenon of modern tourism from a philosophical standpoint, to identify those
anthropological changes that bring tourism to modern global culture, to identify changes in cultural identities occurring on
a global dimension under the influence of the tourism industry. Scientific novelty. The hypothesis is that the development
of the cultural tourism industry first leads to the emergence of performative identities, when it is possible to speak not
simply of the emergence of multiple identities, but of the fact that ethnic and social identities are changing. Opposing
external and internal travel, it is argued that global tourism initially relied on an external horizontal type of travel, only
recently has tourism embraced external and internal travel, thereby becoming an education of education and self-
development. Five main types of tourists are distinguished and characterized, their philosophical and anthropological
characteristics. The three types are born in the modern and are related to the horizontal way of travel, it is a vagrant, a
missionary, an artist. The postmodern era is characterized by the emergence of a new type of tourist — a creative
personality, as well as fundamental anthropological changes concerning the flaner, the flaner is already looking not so
much visual impressions as it was in modern times, how many impressions that can cause psychological shifts,
anthropological changes through shock events of the Real. It is determined that the philosophical and anthropological
characteristics of modern tourism include: “controlled risk”, “atmospheric” as an attraction to a holistic cultural complex,
replacement of recreational tourism with tourism of self-improvement and education. It is revealed that for the XIX
century there are two new types of tourists — the flaner and the creative personality. Flaner is not about traveling as such,
but about watching life without trying to change it. The creative personality, watching life, changes him and himself, the
identities of such a person are in principle multiple, and therefore variable depending on one or another environment and
particular needs.

Keywords: identity, tourism, philosophical anthropology, philosophy of tourism, anthropological turn, globalism.
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®UNOCODCKUE ACMEKTbI COBPEMEHHOWM KY/IbTYPbI TYPU3MA
Llenb. OxapakTepu3oBaTb fBNEHME COBPEMEHHOrO Typu3mMa C GUNOCODCKOM MO3MUMM, BbIABUTL Te
aHTPOMNONOrMYECKUE M3MEHEHMA, KOTOpble MNPUHOCUT TYpM3M B COBPEMEHHYIO FN06anbHYy KyabTypy, OnNpeaenvTb
MU3MEHEHUA KY/AbTyPHbIX WAEHTUYHOCTEN, npoucxogalme B rn106anbHOM M3MEPEeHUM Mo4 BAUAHMEM MHAYCTPUU
Typuama. Hay4yHas Hosu3Ha. [oKasbliBaeTcA rMnoTesa, YTO PasBUTME KyAbTYPHON MHAYCTPUU TypU3Ma Npexae BCero
NpPUBOAMUT K
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nonasaeHuto nNepGopPMaTUBHUX WMOEHTUYHOCTEM, KOr4a MOMKHO TOBOPWUTb HE MPOCTO O MOSB/IEHUM MHOMKECTBEHHbIX
WOEHTUYHOCTEMW, @ O TOM, YTO OSTHMYECKME W O0bWecTBEeHHble WAEHTUYHOCTM CTAaHOBATCA  WU3MEHYMBbLIMMU.
MpPOTMBOMNOCTaBAAIOTCA BHELWHEE M BHYTPEHHEE CTPAHCTBOBAHMA, [OKA3blBAETCA, YTO N106aNbHbIM TYpPM3M CHavana
ONWPasCsA Ha BHELHWI TOPU3OHTA/IbHLIM TUN CTPAHCTBOBAHWA, TOMILKO B Moc/jeHee BPpemsa TYpU3M CTan OXBaTbiBaTb
BHELLUHEE M BHYTPEHHEE CTPaHCTBOBaHMA, TEM CamMblM CTAaHOBACb TYPU3MOM 0b6pa3oBaHMA U CAaMOpPa3BUTUA. BblaeneHbl n
OXapaKTepM3oBaHbl NATb OCHOBHbIX TUMOB TYPUCTOB, UX PUIOCODCKO-aHTPOMONOTMUYECKME XAaPAKTEPUCTMKU. Tpu TMna
3apoKAAOTCA B 3MOXY MOAEPHA M CBA3AaHHbI C FOPU3OHTA/IbHbIM CMOCOOOM CTPAHCTBOBAHMSA, 3TO Bpoasara, MUCCMOHep,
XYAOXKHUK. [N NOCTMOAEPHUCTCKON 3MOXM XapaKTepHO 3apoXKAeHMe HOBOro TWMMa TypucTa — KpeaTMBHOW JIMYHOCTH, a
TaKXKe MNPUHUUNMANbHBIE AHTPOMOJIOTMYECKME U3MEHeHUs, Kacatowmecs dnaHepa, dnaHep yxKe MLIET He CTOJIbKO
BM3yasIbHbIX BMEYaT/NIeHWUM, Kak Obll0 B MOZEPHYH 3MOXY, CKOJIbKO BMevyaT/ieHui, KoTopble CrnocobHbl BbI3BATb
NCUXOIOTMYECKME CABUIM, AHTPOMOJIOTMYECKUE W3MEHEHUS CaMOCTM M3-3a LUOKA BW3YyasibHOW CobbITUA PeanbHoro.
OnpepeneHo, 4To K ¢UNOCODGCKO-aHTPOMNONOIMYECKUX XAaPAKTEPUCTUK COBPEMEHHOTO TYypU3Ma MOMXKHO OTHECTU:
«KOHTPONIMPYEMbIN PUCKY, «aTMOCHEPHOCTbY» KaK MPUBAEYEHME K LLEJIOCTHOMY KY/NIbTYPHOMY TYPUCTUHECKOMY KOMIJIEKCY,
3aMeHy pasB/ieKaTesIbHOTo Typuama Ha TYPM3M CamMOCOBEPLLEHCTBOBAHMA U 0bpa3oBaHusA. BoiseneHo, yto gna XXI Beka
XapaKTEPHbl ABa HOBbLIX PA3HOBMAHOCTM TypucTa — ¢aHep M KpeaTuBHas /AMYHOCTb. DaHep MMeeT Uesblo He
nyTelecTBMe Kak TAaKOBOE, @ Hab/loAeHMe 3a KU3HbIO, 6e3 NONbITOK ee U3MeHeHWs. KpeaTnsHas IMYHOCTb, Habatoaan 3a
XU3HbKO, MEHAeT ee " CE6F|, NOEHTUYHOCTU TaKOW JINYHOCTU NPUHUNNNANBHO ABNAETCA MHOXeCTBEHHbIMK, a,
cnefoBaTesibHO, MEPEeMEHHbIMU B 3aBUCMMOCTU OT TON MM UHOM cpeapbl U TEX MU UHBIX MHANBUAYaNbHbIX NOTPebHOCTEN.

KnioueBble cnoBa: MAEHTUMYHOCTb, Typusm, dunocodckaa  aHTpononorusa;  dunocodpua  Typusma,
AHTPONONOrNYECKMIA NOBOPOT, robannsm.
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®IT0CODCbKI ACMEKTU CYYACHOI KY/ZIbTYPU TYPU3MY

Mema. OxapaKTepusyBaTh ABMULLE Cy4aCHOTro Typu3amy 3 ¢inocodpcbKoi No3nu,i, BUABUTU Ti aHTPONOAOTIYHI 3MiHN,
O NPUHOCUTL TYPU3M B Cy4acHy rnobasibHy KynbTypy, BU3HAUYUTU 3MiHWU KyJbTYPHUX iAEHTUYHOCTEN, WO BifbyBatoTbea y
rnobanbHOMy BUMIpi nif BRAMBOM iHAYCTPii Typuamy. TeopeTuHUMiA 6asuc AOCHIAKEHHA CKNAZAETbCA 3 Mpaub,
NPUCBAYEHUX CYTHOCTI Ta aTpMbyTam KONEKTUBHMX Ta iHAMBIAYANbHUX iAeHTUYHrocTeN. OKpeMnii 610K CTaHOBAATL MpaL,
npuceaveri ¢inocodii Typnamy Ta CoOLiaNbHO-KYJIbTYPHUM Ta aHTPOMOOFYHMM 3MiHaM, WO BWHWMKAOTb Y Cy4acHUX
cycninbCcTBax nig BNAMBOM rnobanisauii. TeopTeTUuHUIA H6asnc JOCAIAMKEHHA 3aCHOBAHWUIA Ha YABJEHHAX MPO KYNbTYypPHY
iAEHTUYHICTb TYPUCTa AK NPUHUMMIOBO MiHAMBY Ta nepdopmaTneHy. Haykoea HOBU3HA. [JOBOAMUTLCA FiNOTE3a, WO PO3BUTOK
KYNbTYPHOT iHAYCTPIl TypM3amy Hacamnepes npu3BOAMTb 4O MOABM NepdOPMATUBHUX iAEHTUYHOCTEW, KOAM MOXKHA
roBOPUTM HE MPOCTO NPO MNOABY MHOMUHHUX iAEHTUYHOCTEN, @ NPO Te, WO eTHIYHI Ta rPOMaAChKi iAEHTUYHOCTI CTalTb
MiHAMBUMMU. TIPOTUCTABNIOETHCA 30BHILLIHE Ta BHYTPILWHE MaHAPYBAHHA, AOBOAMUTLCS, WO r106aNbHUI TYpU3M CNOYaTKY
CNUPaBCA Ha 30BHILUHIN FOPU3OHTAZIbHUI TUN MaHAPYBAHHA, IMLWE OCTAHHIM YaCOM TYPU3M CTAaB OXOMJIIOBATK 30BHiLLHE Ta
BHYTPilLHE MaHAPYBaHHA, TUM CaMMM CTalO4M TYPU3MOM OCBITM Ta CaMOPO3BUTKY. BUOKpemneHo Ta oxapaKTepu3oBaHO
N'ATb OCHOBHUX TWUMIB TYpUCTiB, X ©iNOCOGCHKO-aHTPONONOTNiIYHI XapaKTEPUCTUKN. Tpu TUNM 3aPOLKYIOTbCA Yy 00y
MOZEpPHY i NOoB’A3aHi 3 ropu3oHTaNbHMUM cnocobom MaHApPYyBaHHA, Le bpoasara (Bosoutora), micioHep, XyAOXKHUK. Ona
NOCTMOAEPHOI A06M XapaKTepHO 3apOAMKEHHS HBOrO TUMY TYpWUCTa — KPeaTMBHOI OCOBMCTOCTi, a TaKOX MPUHLMMOBI
QHTPOMONOriYHI 3MiHW, AKi cTocyloTbcA ¢naHepa, ¢naHep BXe LWYKAE He CTiNbKM Bi3yasbHUX BpaXKeHb, fiK Byno y
MOAEPHUI Yac, CKiIbKM BparkeHb, WO 34aTHi BUK/AMKATM MCUXOJIOTIYHI 3pYyLIEHHA, aHTPOMOOriYHI 3MiHM 4Yepes LOoK
BisyasnbHOI noaii PeanbHoro. Bu3HauyeHo, WO A0 $ifI0cObCbKO-aHTPONONOMNYHNX XapPaKTEPUCTUK Cy4aCHOro Typusmy
MO)HA BIOHECTU: «KOHTPO/IbOBAHWUIN PU3UKY», «aTMOCPEPHICTbY AK 3aNyYeHHS [0 LiNICHOro KyabTypHOro
KOMMJEKCY, 3aMiHy PO3BaXa/NbHOro TypM3mMy Ha TYPU3M CaMOBAOCKOHAJIEHHA Ta OCBiTU. BuasneHo, wo ana XXI
CTONITTA XapaKTepHi ABa HOBI pi3HOBMAA TypucTa — GNaHep Ta KpeaTUBHA 0COBUCTICTb. PnaHep MAe Ha MeTi He
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NnoJopoXK fAK TaKy, a CNOCTEpPEeXKEHHsA 3a XUTTAM, 6e3 cnpob oro 3miHW. KpeaTMBHa 0cobMUCTiCTb, crnocTepiratoym 3a
KUTTAM, 3MIHIOE MOro Ta cebe, iAEHTUYHOCTI TaKoi 0COBMCTOCTI MPUHUMMNOBO € MHOMMHHUMMK, @ OTKE 3MIHHUMU B
3a/1€KHOCTI Bif, TOrO UM iHLIOro cepeaoBMLLLA Ta TUX YM iHWKX iHAMBIAYabHUX NOTPE6.

KniouoBi cnoBa: igeHTUYHiCTb, Typu3sm, dinocodpcbka aHTponosoria, ¢inocodia Typuamy, aHTPOMNONOTiYHWUA
noBopoT, rnobanism.

Relevance of research. Collective identities remain the mainstay of national cultures, national self-
determination. Recently, globalization trends are contributing to the transformation of collective identities,
creating a unified, tourist-attractive, world culture, while the creation of new forms of tourism influence on mass
culture and identities remain unaddressed as the tourism economy exerts a “soft” influence on the media and
mass consciousness.

Formulation of problem. Tourism in modern society is not just forming a special touristic culture, it is
becoming universal while globalizing and penetrating into other cultural spheres. As it could be already
mentioned as for some countries that they live not only at the expense of tourism, but inside tourism as a special
advertising simulacrum, so culture of tourism is becoming one of the most prosperous and promising sectors of
modern society.

Analysis of recent publications, level of research on the problem. Tourism culture, its social,
anthropological and philosophical essence were researched by D. Bell, J. Mead, T. Parsons, J. Walker, E.
Fromm, Z. Bauman [Bauman, 2015; Bauman, 2008], U. Beck [Beck, 2007; Beck, 2001]. As for national
scientists, the topic was elaborated in the researches of O. Holovashenko, S. Horsky, O. Doroshko, A.
Yemchenko, V. Zinchenko, A. Kozitsky, O. Lugova, Y. Lutsky, M. Knyazev [Pazenok (ed.), 2005]. Problems of
cultural identity transformations are most fully revealed in the works of D. Bell, U. Beck [Beck, 2007; Beck,
2001], and Z. Baumann [Bauman, 2015; Bauman, 2008], V. Kusherts, A. Giddens, and E. Gellner. In the
publications presented, the philosophical and anthropological characteristics of modern tourism are insufficiently
analyzed, in most publications it is noted that the culture of tourism influences collective and individual
identities, but the anthropological mechanisms of such transformations remain out of the focus of researchers.

Purpose and objectives of the article are to determine basic philosophical and anthropological
characteristics of modern tourism, its interaction with globalism, possible transformations of identities under the
influence of the advanced touristic cultural industry.

Outline of the main material and scientific results of the study. U. Beck [Beck, 2001] begins his
investigations by arguing that globalization is an erosion of old well-known cultural processes, including
national state, but immediately notes that these are not only possible erosions but also a phenomenon of cultural
transformation: “For, as we have seen, globalization means one thing above all others: denationalization — that
is, erosion of the national state, but also its possible transformation into the transnational state” [Beck, 2001, pp.
31-34].

Being becomes a design and globalization creates new values, where openness means, first and
foremost, the destruction of institutions and borders: “Globalization means lessons learned from the demolition
of the boundaries of everyday activity in different spheres of economy, information, ecology, technology,
transcultural conflicts and civil society, thus, meaning basically something known long ago and at the same time
unclear, that is difficult to understand, something that changes our daily life by irresistible force and makes
everyone adjust and respond to these changes” [Beck, 2001, pp. 86—88].

Despite such devastations and transformations that threaten the very concept of cultural identity in the
age of globalization, U. Beck remains to be a moderate optimist, calling after H. Ball a new era of globalization
“new Middle Ages™: creation of effective crossover identities, and on the basis of world market some
transnational societies and new connections must be created: “social and political ties and identities must be
considered as being crossed in terms of global, regional, national and local starting points and concepts of
action” [Beck, 2001, p. 198].

New stage of globalization is to penetrate further into the culture of information technologies:
“Globalized strategy is also possible with new information technologies. They allow for continuous coordination
through video conferencing, e-mails and so on” [Beck, 2007, p. 400]. Other distinctive features of
globalization are marked as qualitative variability of globalized world, its instability and individuality.
First of all, these are works and concepts of Z. Bauman, who speaks of globalized society as
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individualized and mobile, pointing to the “turn-round”, “variability” of modernity [Bauman, 2015;
Bauman, 2008].

V. Liakh directs to deep philosophical study of tourism problems in domestic philosophy, and behind the
phenomenon of modern travelling he sees not only spread of globalization and new ways of cultural
adaptation to it, but also existential loneliness and existential experiment [Pazenok, 2005, pp. 170-171] as
testing one's own capacity, even going beyond one's own capacity — such overcoming of anthropological
boundaries has always been a particular philosophical sphere of interest. Globalization first of all turns to
external travelling, these trips turn into tourism, and in general, global culture can be defined as a culture based
on the cult of tourism, the spiritual component here is offset by the novelty of discovery and aesthetics of travel.
According to the United Nations, tourism includes all kinds of movements of the population, not related to the
permanent change of place of residence and work, these are trips and travels for the purpose of rest, participation
in scientific, business, cognitive, cultural gatherings [Uvarov&Borisov, 1990].

Mixture of tourism and self-search as a certain cultural practice of self-expression characterizes current
stage of globalization. Tourism preserves from the pilgrimage deep philosophical and existential roots of self-
search and the search of deep impressions is able to change the individual and society on the whole. At the same
time, tourism embodies modern and postmodern searches of one’s place in life, fragmentation and tornness of
perception, kaleidoscopic experience gained.

More profoundly the question of changing a culture of stability into the culture of travelling and tourism
was explored by Zygmunt Bauman [Bauman, 2015; Bauman, 2008]. In particular, Z. Bauman links tourism as a
cult to the emergence of four postmodern cultural figures that replace modern heroes, they are: a flanner, a
vagabond, a tourist and a player. They are not only inherent in postmodern, but it is during postmodern times
that these four figures influence social and cultural communication most. For Z. Bauman [Bauman, 2008], and
we agree with his point of view, principal difference between vagabond and tourist is that tourist's life
experience is always safe and planned, unlike the chaotic social movements of vagabond, who does not rely on
public guarantees.

Z. Bauman [Bauman, 2008] analyzes tourist figure in more detail.

— tourist, like the vagabond, moves from social marginals and social outskirts to the center of social life;

— tourist, like the vagrant, is characterized by certain alienation from social realities and constant
movement, tourist has a certain purpose, he embodies his dream, the vagabond avoids existing realities and is
guided not by dreams, but by illusions;

— tourist searches for adventures and for new impressions, realizing that he is able to get rid of new
circumstances of his life at his will every moment, the vagabond avoids troubles and ordinary lifestyle, which in
particular implies responsibility, he follows not a desire, but avoiding same impressions, in most cases negative
ones;

— tourist can be identified by “seat belts” that transfer any experience into safe, thoughtful, comfortable
adventure, from where many thoughtful and guaranteed emergency exits exist, the vagabond cannot count on
safety and happy endings in his travels;

— tourists domesticate danger, the world is filled with comfortable exotics, the main task of the world is
to provide tourists with pleasure and new impressions, a new non-traumatic experience. The vagabond's
experience is fundamentally traumatic and chaotic, without any sorts of “seat belts”.

— for tourist the whole world called “do-it-by-yourself” is created, where elements of the mosaic are
already given, and the task of tourist is to build them according to his wishes and expectations, the main task of
such world is to make an «atmospheric» tour and entertain the tourist, after that he will return to his own house
while a vagabond who has no fixed places of residence cannot count on it [Bauman, 2008].

In another paper, Z. Bauman [Bauman, 2015] rightly points out that modern society is built on economic
growth, it always expects it: “Economic growth is the only way to meet the challenges, and perhaps to solve all
the problems that will arise from human coexistence” [Bauman, 2015, p. 14]. As according to both Aristotle and
Bauman people are not equal in nature, rivalry and competition are born (“competition is sublimation of war”,
“rivalry is ... necessary and is the sufficient condition for social justice” [Bauman, 2015, p. 12], competition
leads to new waves of consumerism as the only habitual way of achieving happiness (comfort), “continuous
growth of consumption..is the only and the most important and effective way to satisfy the urge of man to
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happiness”), where consumption is gradually shifting from the consumption of tangible objects to the
consumption of impression, which of course will be best satisfied by recreation and entertainment industry.

Competition leads to pursuit of happiness as comfort and space at the same time, the contradiction of
tourism as “changing home” leads to cooperation of capitalist competition and tourism as cultural practice:
“when tourism becomes a lifestyle, when experienced impressions only exacerbate the appetite for further
excitement, when the threshold of irritation grows and every new irritation must be stronger than the previous
one — the possibility of making a dream of home true is as frightening as if it never comes to fruition. Home
longing is not the only feeling of tourist, another one is fear of getting attached to home, to the place, and
therefore to leave the opportunity to get away from it. “Home” flutters on the horizon of tourist's life as a wild
mix of shelter and prison” [Bauman, 2008, p. 54]. Space is searched for by the tourist, and home can act only as
temporary space: ideal model of modern tourist is a snail, that can constantly move further, while carrying the
house behind. The snail, at the same time, must be frivilous and seductive enough, and be able to transform
depending on the path chosen.

Tourism gives happiness of consumption and feeling of temporary home, road gives a sense of being
busy and overcomes loneliness, a modern person no longer counts on love and home, but the need to take care of
someone transforms into the need to take care of road and impression. That is, without enduring the risk of
relationship with another person, modern tourist chooses the risk of relationship with the road; unlike love to
gadgets such love also requires hope and dedication: “However, unlike love to electronic devices, love of human
to human means devotion, agreeing to risk, ability for self-sacrifice; it signifies choice of the unknown, uneven
and slippery road in the hope — and in the determination — to share one's life with another person” [Bauman,
2015, p. 20]. Due to its cognitive and life-oriented functions, tourism becomes of particular importance in the
information (V. Kusherets) and informational (M. Castells) days, when deeper issues of fundamental dialogical
nature of human being and communication, education as constant informational search and traveling in the
cultural worlds are raised by changing impressions and locations.

Tourism raises a new issue not only of identities, but also of ethics, ethical conduct and creativity in
general. Ethical guideline of modern tourism is self-improvement and self-development, where cognitive and
cultural values interact closely. In addition, modern tourism not only remains a component of mass culture, but
also determines main directions of its development, main prevailing trends. As environmentalists and nature
conservationists have been complaining for the last five years that touristic popularity and attractiveness of
countries and natural landscapes are now determined by Instagram, those countries or nature preserving corners
that unexpectedly become «stars» of Instagram are heavily affected by some purposeful, calculated tourism to
fabulous photo shoots, not real life. Residents of Venice, Paris, the Maldives have repeatedly held protests and
appealed for preservation of cultural and natural heritage from barbaric tourism, which cares only for beautiful
“picture”, and it is no longer relevant whether the landscape or artifact itself is preserved afterwards. For several
years now, Athens travel agencies have been pouring special stones around the Acropolis, which are
disassembled by tourists as authentic “ancient” stones during the day, as they have already been tired of
appealing and cautious speeches about the necessity of preserving their antiquities.

Mass culture also emphasizes, first and foremost, the commercial success and economic benefits of
tourism, providing employment, new jobs and new consumer goods; tourism is not only becoming a consumer
industry, but is generally defining what should be consumed and in what quantity, “the freshest” and the most
original impressions of contemplating new tourist attractions are on the top of the consumer pyramid now. Not
just a brand, but a tourist attraction is becoming the most valuable asset. In this case, branding mechanisms
remind old mechanisms of colonial politics, where now, instead of opposing the metropolis and the colony, there
is a juxtaposition of tourist appeal, exoticism, and “gray” everyday life. A cultural value is transformed into the
product and effective strategies for its consumption, the cult of youth, beauty, health, and “real world” is
appreciated, which reveals supposedly “the same” real functioning behind the virtual picture. Tourist becomes a
commercially profitable customer, for the sake of whom the whole performance of exotic (or supposedly “real”,
as in “reality show”) tourist consumption unfolds. Here comes a combination of two trends: tourist's desire to
aesthetize the reality, often based on virtual eality models (Instagrams, edited photos, cinematic or
advertising images), efforts of cultural tourism industry to transform the whole aesthetic and ethical component
(the latest trends are also cognitive and developmental components) into commercial profit. Thus the aesthetic
and the creative items become only a component of more sold and popular product in the tourist services market.
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Having “mastered” most of the “beautiful” landscapes, tourism industry continues the route of
“humanization” of tourism, offering new methods of self-improvement or getting acquainted with the life path of
the most outstanding personalities, or offering new ways of survival under the guidance of a travel company in
the most extreme environment (“prison” tourism and Chornobil area as a tourist attraction).

The most requested spheres are development of creativity during or as a result of the tourist journey:
tourism industry calls not for worrying about possessions, but caring about impressions that accumulate and
make customer a significant person in the labor market, that is, if you hit the road all over Europe, you have
acquired much more important social and cultural capital than spending all your money on property and material
things or even education. Here, tourism becomes the main means of identity change and transformation, the
main and socially significant cultural practice of constructing new variables, they can be called postmodern
identities. First of all, tourist is distinguished by his creative identity, even when he or she does not have that
identity yet, often the purpose of the journey and the path is to establish that kind of identity. When only monks
had a right to have spiritual perfection in Medieval Europe, Bernard Clervos and Dante were the first to speak of
the worldly path of spiritual virtue, offering to supplement the spiritual journey with earthly paths. Protestantism
develops this idea in the form of spiritual pilgrimage. Byzantine and Ukrainian traditions contrast the path of
horizontal (in holy places) and vertical (by spiritual authorities) travel. We already see a certain synthesis of a
new journey as a spirit journey that purifies the spirit in G. Skovoroda's works.

Journey of man into the world is the life mode of mastering the eternal “sophiety” of creation as
hypostasis of the infinite wisdom of the Creator. Metaphor of journey is very vividly and fully represented in the
works of G. Skovoroda. Semantic tension here is in the direction of opposing “external” (horizontal) and
“internal” (vertical) travel. The thinker contrasts ancient and Christian paradigms of cognition as «external» and
«internal» journeys. The world catches on to its tenets of the unknown, unconcealed in the essence of being. In
the journey, one must grasp the eternal and be guided by it. The eternal is of invisible, blissful nature, the truth,
or God, who is dispelled invisibly throughout everything as a primary foundation. The idea of ehe divine world
as the ultimate goal of any true journey according to G. Skovoroda coexists with urban metaphor of the garden.
For example, in the 17th song, G. Skovoroda calls “Oh Christ! Don't let me burn in the hell! Let me live in your
heaven hail” [Skovoroda, 1994, p. 65]; the divine is embodied from the third song in the form of “my hail”, “my
garden” [Skovoroda, 1994, p. 51]. The one who got the second, spiritual birth, is similar to the ground of the
garden in spring, which comes to life for a new life: “His soul is God’s hail, his soul is God’s garden”
[Skovoroda, 1994, p. 51]. When the divine can more or less unequivocally relate to the flowering garden of the
human soul, urban metaphor is dual, it can have dangers; only God’s hail, «mountain» republic will be positive
for sure, all the paths, right up to the «mountain» republic, tend to transform, change people — “because cities,
though high, will turn to the sea of despair. And the gates, though wide, will lead to captivity” [Skovoroda, 1994,
p. 59]. In order to reach Jerusalem, Zion must choose a “narrow path”, take the part, share “God with David”, as
song 22 [Skovoroda, 1994, p. 70] insists, then “You by yourself ... is the Holy Spirit and the city” [Skovoroda,
1994, p. 67]. Therefore, there is a distinction between two cities — the sinful and the divine ones and a well-
known phrase “Every city is given its customs and rights” — the sinful city has a series of temptations, and the
“blessed husband” has “conscience as a pure crystal” [Skovoroda, 1994, p. 58]. Greek Orthodox tradition,
embraced in Ukraine, transformed into dominant identities, emphasizes the need for active spiritual activity,
journey contributes to the rebirth of both individual and peoples.

Having overcome the experience of Protestantism, Europe is turning to the figure of pilgrim in a new
status: it is a tourist, but a tourist whose purpose are foremost spiritual goals and self-improvement. At the
beginning of the 21st century, we see an increase of interest in tourism not only as a commercial event, but also
as a spiritual journey, which transforms one’s established life and eventually transforms one's identification
practices. Creative identities of modernity are actively analyzed by Richard Florida [Florida, 2016], who rightly
notes that the tourist of the early 21st century is marked by his creative identity that changes all spheres of
culture. We are witnessing the emergence of a new creative class, the formation of which often happens not
through family, upbringing in a nation-state or through educational practices, but through tourism in all its
forms. Tourism is becoming a new means of building rationality and critical thinking, leading to life experiments
of the representatives of creative class and the development of new ways of improvement through test-travels,
empathy, business or charity.
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Richard Florida [Florida, 2016] writes about formation of a particular creative class and creative way of
interacting with life, where tourism as well as search for oneself plays the leading role: “The core of the creative
class are people in the technical domain, architecture, design, education, music and entertainment industries, whose
economic function is to create new ideas, new technologies and new creative content. In addition to the core,
creative class also includes a large group of creative professionals working in business and finance, law,
medicine and related fields. These people are involved in complex tasks that require considerable independence
of thinking and high levels of education and human capital. Further, all the members of the creative class —
artists or engineers, musicians or cyber-specialists, writers or entrepreneurs — share a common creative ethos for
which creativity, individual characteristics and personal merit are important..., creative class earns money by
designing and creating something, and performs it with a great deal of autonomy and flexibility” [Florida, 2016,
p. 6-7]. Such creative identity is based on the harmonious combination of many social roles and trying to test
oneself in different locations and circumstances, the same person can be simultaneously a writer, a mountaineer,
a consultant, a researcher, an electronic, an adherent of ethnic music or jazz, an artisan, a cook, an owner of a
beer restaurant, etc. The list is far from being exhaustive and the journey, immersion each time in new
circumstances and new countries, allows such a person to feel one’s identity as belonging to the creative class.
Accordingly, new forms of experience are included, tourism as a cultural practice is most relevant to the lifestyle
of the new creative class.

As R. Florida rightly points out, “because of our creative identity, we feel the growing need for a
lifestyle built on creative experience. We are not satisfied with the former hard boundaries between work, home
and leisure” [Florida, 2016, p. 42]. While style and organization of the previous era was based on conformism
and rigid stratification, the new way of life fosters individualism, self-development and tolerance, a diverse
experience becomes the key, and tourism is the best practice in gaining it. It is a peculiar mixture of capitalist,
bohemian and intellectual values; we are not just overcoming them but are moving to the new level of social and
cultural organization: “Under the influence of the creative ethos, we combine work and lifestyle to create a
creative identity. In the past, people identified themselves through several main categories: profession, place of
work, marital status (husband, wife, father, mother). Now they are more likely to express themselves through a
haphazard array of creative activities; interviews which I have conducted reveal this fact” [Florida, 2016, p. 42].

Scientific novelty. The philosophical and anthropological characteristics of modern tourism include:
“controlled risk”, “atmospheric” as an attraction to a holistic cultural complex, the replacement of recreational
tourism with tourism self-improvement and education, the emergence of creative personality-tourist, change the
idea of flannery — “point of observation” to reality (landscapes, cities, personalities or even businesses)
represented on the Internet and social networks, the flyer takes on the functions of a journalist and a “search
engine with experience”. The developed cultural industry of modern tourism leads not only to the transformation
of existing identities, but to the emergence of multiple identities. Two new varieties of tourists, characteristic of
the 21st century, are distinguished and researched in terms of cultural identities — the flanner and the creative
personality. Flaner is not about traveling as such, but about watching life, without trying to change it. The
creative personality as a developed individual and a representative of the developed community has been
emerging for the last thirty years, as well as observing life, the creative personality changes it, as well as changes
itself, the identities of such a person are in principle multiple.

Conclusions. Modern tourism is a complex social and cultural phenomenon that changes culture and the
existing system of values in general. Globalism enables tourism, with the help of common mass culture,
advanced transportation, entertainment, media and social media, to create a global traveler-tourist world that can
act as a vagabond, missionary, artist (creative personality), flanner, or creative personality prone to self-testing
and self-education. The vagabond has no «seat belts» and no definitive opportunity to direct his experience, the
missionary broadcasts European values and a certain established way of behavior; the artist subordinates any
journey to the development of his skills and his highest cultural status, thus, the fact that these three figures bring
the experience of Modern and Postmodern together, is a consequence of the development of modernization and
globalization in the modern world. The player as a separate figure, in our opinion, dissolves in the three
characters mentioned above, the element of the game is characteristic to the development of modernist style, in
Postmodern it takes on new forms — game only is no longer able to satisfy most needs of Postmodern
personality. 21st century is characterized by two new types of tourists — flanner and creative personality.
Emergence of the figure of the flanner is associated with the nineteenth century, but then flanner could only
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belong to a narrow layer of elite and bohemian. Flanner is not for travelling as it is, but for watching life without
trying to change it. Creative personality as a developed individual and a representative of the developed
community has emerged for the last thirty years, also by observing life; creative personality changes it and also
changes oneself, the identities of such personality are fundamentally multiple, and therefore variable depending
on some environment and some individual needs.

Philosophical and anthropological characteristics of modern tourism include: “controlled risk”,
“atmosphere” as an attraction to a holistic cultural complex, replacement of entertainment tourism for tourism of
self-improvement and education, emergence of creative personality-tourist, changing of the idea of flannery as
watching “points of observation” to reality (landscapes, cities, personalities or even businesses) presented in the
Internet and social networks, flanner takes on functions of a journalist and a “searcher of real impressions”.

Developed cultural industry leads not only to transformation of existing identities, but to emergence of
multiple identities, touristic attractiveness of different “honed”, traditional and newly formed identities;
moreover, global processes can now take place not only around economic feasibility, but also around tourist
attractiveness, accessibility and tourist advertising in mass media of different localities or countries. To add, the
more distinctive and colorful the national identities of such countries are, the more touristic they become. Also,
the emergence of the creative class dictates change in identity when national traits can act as national strategies
for tourism development and communication.
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DOCUMENTARY fIK ®AHTOM: ITPU AEDIHILIN

Memoto pocniprKeHHA € pednekcia Hag nNpobaemoto «AOKYMEHTANIbHOCTI» AOKYMEHTA/IbHOrO KiHO Ha OCHOBI
YTOYHEHHA CEMaHTUYHOTO CNEeKTPy NOHATTA «documentary». MpoaHani3oBaHo AediHiLji NOHATTA «AOKYMeHTaNbHe KiHO» B
KJIACMYHUX | MOCTHEKNACMYHUX KiHogocnigXKeHHAX Big b. Matywescbkoro, ). pipcoHa i [. BeptoBa A0 cyvacHuMxX
pocnigHukis (P. M. Bapcam, Ox. skeitHc, M. flopeHy, P. [. MakKenH, B. Hiyon, M. PeHos, /1. Yopa Ta iH.). Ak
y3arasbHeHHA uMX gediHiliit 3anponoHOBAHO aBTOPCbKE BM3HAYEHHA MOHATTA «documentary»: nig MOHATTAM
«OOKYMEHTa/IbHe KiHO» PO3yMieTbCcA iNbM He AK cTBepAHa $opma 3aBepLIEHOrO KiHOBUC/OB/IOBAHHA, @ AK NUTa/bHA
dopma BiAKPUTOro KiHOXKeCTy, Wo 6afaHCye Ha MeXi «NpaBau» i KBUMUCY», KOHTUHYITET iMNAILUTHOrO B3aEMOMNEPEXoay
MiX HeirpoBMm Ta irpoBuM (diKWwH i HOH-IKWH) cnocobamu KiHOHapauii, CBOepigHUI ribpmna, mix KiHodikcaujeo
aBTEHTUYHUX aAKTIB, WO MatOTb AOKYMEHTa/IbHY LiHHICTb, Ta iXHIM KiHeEmaTorpadiyHMM OCMUCNEHHAM, AKe nepesbavae
CnpuYmnHeHy «edeKTom cnoctepiraya» pekoHdirypauito AaHOCTI, aBTOPCbKY iHTepnpeTauilo 3a40KyMeHTOBaHUX aKTiB i
TBOpYY iMnAiKauito igen d¢inbmmelikepiB. PO3rAsHYTO KNacUYHi AOKYMEHTAsIbHi CTPIYKM i «ribpuaHi» XKaHpu, wWwo
NOEAHYIOTb O3HAKM [OKYMEHTa/IbHOrO Ta irpoBOro KiHO: «AOKyApama», «MOK'IOMeHTapi Ta «apT-40K». [Mpobaemy
«AO0KYMEHTANbHOCTI» AOKYMEHTA/IbHOrO KiHO MPOIifOCTPOBAaHO 33 AOMNOMOro0 psaay KiHokelcis Big /1. PideHwTann, M.
YotkiHca i P. KapmeHa go K. Ecbepi, B. MaHcbKoro, C. Jlo3Huui Ta |. XprkaHoBCbKOro. F0/IOBHMM BMCHOBKOM [0
NpoBeAEHOrO AOCAIAXKEHHA CAYTrye TBEPAMKEHHA NPO Te, WO iCHYE AOCTaTHbO NiAcTaB BBaXKaTh «documentary» posoni
abcTparoBaHMM «NOPOXKHIM O3HAYHMKOMY» — MOHATTAM i3 K PO3MUTUM CEMAHTUYHUM NONEM» i «CNAaBKMM OHTONOMYHUM
ctatycom». OTXKe, «AOKYMEHTANbHICTb» AOKYMEHTA/IbHOIO KiHO € HACTIZIbKM K KaAaHO, AK i XMTKOK KiHOIMO3IED:
iCHYIOTb AOKYMEHTA/IbHI 3MOMKM Ta AOKYMEHTA/IbHI KaZpy AK NEPBUHHUI MaTepian ¢inbMy, ane « LOKYMEHTA/IbHOTO KiHO»
AIK TaKoro abo He icHye, abo BOHO € paHTOMOM.

Knroyosi cnoBa: foKyMeHTaslbHe KiHO, QiKLWH, HOH-OIKLWH, epeKT crnocTepiraya, MOK'toMeHTapi, 4OKyApama, apT-A0K.

Crapoayouesa Jlugusi BaagumupoBHa
JokTop dunocodekux Hayk, mpodeccop,
3aBemyromas Kaeapoil MeIraKoMMYyHUKAITHIA,
npodeccop Kadeapsl TEOpUH KyIbTYPHI U
¢unocodun Hayku XapbKOBCKOTO HAIIMOHAIEHOTO
yHuBepcutera umeHu B. H. Kapasuna

Xapki, Maitman Coboam, 6, 61022

E-mail: Lethe@ukr.net

ORCID: http://orcid.org/0000-0002-8259-4775

DOCUMENTARY KAK ®AHTOM: UIPbl AE®UHULUNA .

Llenbro vccnegoBaHua asnaeTca pedekcua Hag NpobaeMoit «A0KYMEHTabHOCTU» AOKYMEHTa/NbHOrO KMHO Ha
OCHOBE YTOYHEHMA CEeMaHTMYecKoro cnektpa noHAatMa «documentary». lpoaHanM3MpPOBaH CNEKTP onpeaeneHui
NoHATUA
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«OOKYMEHTANbHOE KMHO» B K/JIACCMYECKMX W MOCTHEKIACCMYECKMX KMHOMcCneaoBaHusax oT b. Martywesckoro, [Ix.
lpupcoHa un [. BepToBa A0 coBpemMeHHbIx uccnegosatenei (P. M. bapcam, Ox. [xkelHc, M. NlopeHuy, P. . MakKeHH, b.
Huuyon, M. PeHos, /1. Yopg, v ap.). B KauyectBe 0606LeHMA 3TUX AePUHUUMI NPEeaNoKEHO aBTOPCKOe onpeaesneHue
noHATUA «documentary»: Nog NOHATUEM «AOKYMEHTA/IbHOE KMHO» MOHMMAETCA GUAbM He Kak yTBepauTenbHas ¢opma
3aBepLIEHOro KMHOBBICKA3bIBaHMA, @ KaK BOMpoOcUTe/ibHas Gopma OTKPbITOrO KMHOXeCTa, H6afaHCUpPYIOLWLEro Ha rpaHu
«NPaBAbI» N «BbIMbICNA», KOHTUHYUTET UMMNANLUTHOTO B3aUMOMEpexoaa Mexay HeUrpoBbiM U UIPOBbIM (GUKLLH U HOH-
OUKWH) cnocobamy KMHOHappauum — CBOEro poaa rmbpua mexay KMHoduKcaumeln ayTeHTUYHbIX GAKTOB, UMEIOLMX
OOKYMEHTANIbHYIO LUEHHOCTb, U MX KUHEMATorpapuyeckMm OCMbIC/IEHMEM, KOTOpOe MpeaycMaTpMBaeT BbI3BAHHYHO
«3pdekTom Habnogatens» PeKoHOUrypaumio AaHHOCTU, aBTOPCKYIO MHTEpPNpeTaumio 3a40KYMEHTUPOBAHHBIX (aKTOB U
TBOPYECKYID MMMAMKaUMIO wnaen  dunbmmerikepoB. OnucaHbl  «rMbBpuAHbIE»  KaHPbl, COYETAlOWMe MNPU3HAKK
[OKYMEHTANIbHOTO U UTPOBOFO KMHO: «A0KYyApPamMa», « MOKbIOMEHTapM» U «apT-AoK». Mpobnema «4OKYMEHTanbHOCTUY
OOKYMEHTA/IbHOTO KMHO PacCMOTPEHa C MOMOLLbIO pAaaa KMHokeincos oT J1. PudeHwTtans, M. YoTkmMHca u P. KapmeHa go
K. 9cbepu, B. MaHckoro, C. J/Io3Huubl U U. Xp:KaHOBCKOro. [NaBHbIM BbIBOAOM K NPOBEAEHHOMY UCCAEA0BAHUID CAYKUT
YTBEPXKAEHME O TOM, YTO €CTb AOCTAaTOMHO OCHOBAHWUM cumTaTb «documentary» BecbMa abcTparMpoBaHHbIM «MYCTbIM
O3HaYaloWMUM» — NOHATUEM C «Pa3MbITbIM CEMAHTUYECKMM NOJEM» U «CNabbiM OHTONIOFMYECKMM CTaTycom». B uenom,
«OOKYMEHTaNIbHOCTbY [OKYMEHTA/IbHOTO KMHO ABAAETCA CTO/Ib e BOXAE/NEHHOW, CKOMb W LIATKON KUHOWANIO3UEN:
CYLLECTBYIOT [OOKYMEHTasibHble CbeMKU W [OKYMEHTaNbHble Kagpbl Kak MNepBUYHbI MaTepuan ¢wuabma, HO
«0OKYMEHTa/IbHOrO KMHO» KaK TaKOBOr0 W/ He CyLeCcTBYeT, AN OHO ABAAeTcA GaHTOMOM.

KnioueBble cnoBa: [OKYMEHTa/bHOE KUHO, OUKLWH, HOH-OUKWH, 3¢deKT Habawogatens, MOKbIOMEHTapw,
OOKyApama, apT-AoK.
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DOCUMENTARY AS A PHANTOM: GAMES OF DEFINITIONS.

The aim of the study is to reflect on the problem of the “documentariness” of documentary films based on the
refinement of the semantic spectrum of the “documentary” concept. The definitions spectrum of the “documentary”
concept in classical and post-non-classical film studies from B. Matushevsky, J. Grierson and D. Vertov to R. M. Barsam,
J. Gaines, P. Lorentz, R. D. McKenn, B. Nichols, M. Renov, L. Ward (and others) is analyzed. As a generalization of these
definitions, the author’s definition of “documentary” is proposed: the term “documentary” refers to a film not as an
affirmative form of a completed film statement, but as an interrogative form of an open film gesture balancing on the
verge of “truth” and “fiction”, as the continuity of an implicit mutual transition between non-fiction and fiction methods of
cinema narration, a kind of hybrid between the video fixation of authentic facts with documentary value and their
cinematic interpretation, which involves a reconfiguration of the reality caused by the “observer effect,” an interpretation
of documented facts, and a creative implication of the ideas of the authors of the film. are a kind of hybrid between
cinema recording of authentic facts of documentary value and cinematic interpretation of them, which involves
reconfiguration of reality caused by the “observer effect”, author's interpretation of documented facts and creative
implication of the ideas of movie makers. “Hybrid” genres combining the features of documentary and features of non-
fiction film are described: “docudrama”, “mockumentary”, and the “art-dock”. The problem of the “documentariness” of
documentary is considered with the help of a number of film cases from L. Riefenstahl, P. Watkins and R. Carmen to V.
Mansky, S. Loznitsa and I. Khrzhanovsky. The main conclusion to the study is the assertion that there is sufficient reason to
consider “documentary” a very abstracted “empty signifier” — a concept with a “blurred semantic field” and a “weak
ontological status”. In general, the “documentariness” of documentary is as much desired as the shaky movie illusion:
there are documentary shotings and documentary shots as the primary material of the film, but the “documentary” film as
such does not exist, or it is a phantom.

Keywords: documentary, fiction, non-fiction, observer effect, mockumentary, docudrama, art-dock.
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Hocmanoexa npobnemu. Ilpobnema nediHiniii, — Te, MO CTApOJABHI MHCIUTENI BU3HAYAIH SIK
«BHIIPABJICHHSI iMEH», a00 MPOSICHEHHS CEHCY TOHSTh, Ki MH BHKOPHUCTOBYEMO, — € CTPUIBLO0I0 MO PYXOMHX
MIlIEHSX 1 MEHTAJIBHUM OJyKaHHSM Yy Ja0ipuHTax MeX, IO BiYHO BigaaysitoThess. OHAK CTABUTH 1 BUPILIYBaTU
npoOiieMy aediHimii, sika Oyna 1 3aJIUIIAEThCS BIYHO aKTyalbHOK, HEOOXiTHO: HE TUIBKM 3apaau
IHTEJIEKTYaJIbHOTO 3a/I0BOJICHHS TCOPETHKIB, CXHJIBHUX JI0 a0CTparoBaHUX peduieKcii i MapiHHS B eMITipesix
imed, ame W ISl KOHCTPYIOBaHHS TOJII KOMYHIKamlii MPaKkTHKIB, 3aHYpPEHHX 0 eMITipii Moy KyJbTYpHOTO
BUPOOHMITBA. Y (DOKYCI HAIIOT JOCHIAHUIBKOI yBard — AediHimis moHarTs «documentary». Ha neprmii mormsiz,
CCHC IIbOTO TMOHSATTS 3MA€EThCS CAMOOYEBUIHUM, aje SK TUIIbKA MH PO3MOYMHAEMO TPOLEC apXEONOTIYHUX
PO3KOIOK TMPUXOBAHWUX 3MICTiB, YMOBHI MEXi CMHUCIIB 1 3HaueHb HEMUHYYE BHCIM3aI0Th, MOTPOXKYIOUU
MPHUBECTH IO MiJ03pH, IO caM (eHOMEH, SIKMH MO3Ha4YaeThcs MOHATTAM «documentary», — He OlbIIe HiX
¢dantom. Arne uu e Tak? CripoOyeMo mepeBipuTH.

Memoro Haoi po3Biaku € pediekcis Haa MpoOIeMOI0 «I0KyMEHTAIBHOCTI» TIOKYMEHTAJILHOTO KIHO Ha
OCHOBI1 YTOUHEHHSI CEMAaHTUYHOTO CIEKTPY MOHATTS «documentary». KirtoqoBoro mpo6i1eMoro Hammx po3ayMiB
€, y IIUPOKOMY CEHCI, podJieMa «I0KyMEHTAIBHOCTI» JIOKYMEHTAJIILHOTO KiHO, a Y BYy3bKOMY CEHCI — IIMTaHHS,
B SKiH Mipi MOHATTSA «JOKYMEHTAJIBHOTO KIHO» € OHTOJIOTiYHO (YHIOBaHMM, a Ti (QUIbMH, TIO MPHHHSATO
IMEHYBaTH «JJOKyMEHTAIbHIMMWY, PEICBAaHTHUMH BU3HAUEHHIO MOHATTS «documentaryy.

Cmynino pospobxu npobaemu. Y dyHmamentamsHoMy Buaanai «The Documentary Film Reader:
History, Theory, Criticism», 0 MICTUTh JeTaIbHUI OIJSI PO3TOPHYTOI HAa OUIBII HIK THUCSYY CTOPIHOK
ICTOPUYHOT PETPOCIIEKTHBH JOKYMEHTAJIBHOTO KiHO, HEMAa€ PO3JiNy, MPUCBIYEHOTO BU3HAYEHHIO CaMOI0
nousaTrs «documentary» [The Documentary Film Reader, 2016], i ne € TumoBuM (akroM s 0araTbox
aHAJIOTIYHUX JOCHipKeHb, npucBsdeHnx «Documentary Tradition» (Lewis Jacobs) a6o «Documentary Film
Classics» (William Rothman): po3risimaroThesi mixoad, TEHASHIT, TPUHAOMH Ta TEXHIKH CTBOPEHHS (iIbMIB,
SKi TPUHHATO BBKATH JOKYMEHTAIHHUMH, aje THWTaHHS, IO caMe PO3YMIEThCS IMiJ «IOKYMEHTaIbHUM
(GiTbMOMY», BUHOCUTBCS 32 JIy’)KKH SIK caMo 1o co0i 3po3ymine. BTiM, HaBiTh KOPOTKa IHTPOMYKIIiSL 0 TeMHU
BH3HAUEHHs MOHATTS «documentary» (MaeMo Ha yBasi «irpu aediHilii» He TUIBKHA Y HPaIIX KIHOPEKUCEPIB 1
KiHomocmimHUKIB KiHIT XIX — mogarky XX cr1. bonecmaBa MatymeBcekoro, Jxona I'pipcona, [[3uru Beprosa,
ajie 1 B JOCHIKCHHIX CydYaCHMX aBTOPUTETHUX mpezacrtaBHukiB Film Studies, Takux sk [Matpinis Aybaepxeiiae,
Pigapg M. bapcam, Epix beproy, Cremra bpyrm, Jlapi Bopn, Jxeita JIxetinc, Mapk Kysiue, Ilape Jlopemtr,
Kerin Maxk/lonann, Pigapn Jlaep MakKenn, Jlaniens Mapkyc, Yapas3 Mioccep, bimr Higone, Mixaens Penor
Ta iH.) CTABUTH 1 3aJTUIIIA€ 3aMAHIIUBO BiIKPUTUMH O€3J11Y IMUTAHb.

Tak, omHEe 3 MepIIMX BU3HAYCHb MOHATTS JOKYMEHTAIBHOTO (ibMy, II0 HAJIEKUTH MIOTIAHIACHKOMY
¢dimpmmeiikepy Jxony ['pipcony (skwid, 3riqHO 10 TOMyJsipHOTO Midy, BiIacHe, i BBiB y 1926 pori B «The New
York Sun» monstTs «documentary» [Curthoys, 2010, p. 151]), He MO)XKe He HACTOPOKUTH: «TBOpUYA PO3pPOOKa
IificHOCTI», a00 «TBOpYE CTaBJICHHS 10 aKTyaJbHOCTI» («creative treatment of actuality», BTiM, MOXJIHBI 1 OLITBII
BUTbHI TEpeKIaAn aHTIIHCHKOTO «creative treatment of actuality»: «TBOpua TpaKTOBKa aKTyallbHOCTI»,
«TepameBTUYHAa TpOIenypa IMEPEeTBOPEHHS CYYaCHOCTI» 1 HaBiTh IIe paauKalbHIIIE: «TBOpYE JIIKyBaHHSI
aiticaocti» [History/Film, 2018]). Lst medinimis cBiqauTh Ipo Te, MO ceHC MOHATT «documentary», mprHaiMHI
3a YaciB Oro BHHWUKHEHHs, OyB TiCHO TIOB’sI3aHWU 3 ie€to TpaHchopmarii ¢pakTHIHOI AAHOCTI, Pe3ylbTaToM
pedutekcii Haj SIKOFO 1 BUCTYIIae JOKyMEHTaIbHA KIHOCTPivKa.

Po3BuBaroun AyMKy BHHaXiJHWKa MOHATTS «documentary», JOTiYHO TPUIYCTHUTH, MO JOKYMEHTAIbHE
KiHO — IIe He CTUIbKH croci0 3adikcyBaTH HEBIOBUMY IUITMHHY PEaJbHICTh, CKUTBKH IHCTPYMEHT ii TBOPUYOTO
MEPEOCMUCIICHHS; HE CTUIBKH CIpo0a KiHOMOKyMEHTarii ¢akTiB, CKUTBKA IMPOLEC IiXHBOI CTPYKTyparii,
pexoH(pirypamii Ta 37ifiCHEHHS HAJ HUMH Y SKOMYCh CEHCI HACHJIBHHIIBKOTO AaKTy «TepareBTUYHOTO
JKyBaHHS, CIPSIMOBAaHUN Ha IXHIO MeTaMOpQo3y; He CTUIBKH CIIOCIO 3aUIHUTH KiHeMarorpadidHe CBiTIeHHS-
BIIONTOK pealbHHUX TMOAIA, CKIIBKM IIOTJSA HAa HUX Kpi3h MEHTANbHI PENNTKH KOHIleNTyai3amii Ta
BUTJIYMa4YCHHS.

Xoua nosunisn [xona I'pipcona i po3xoauiacs 3 MPOBOKAIIHUM KpeIo PajsSHCHKOTO KiHOpeXHcepa
Ji3urn BepToBa: MpENCTaBUTH <OKUTTSA SK BOHO €» (KUTTS, 3HATE TAEMHO), «OKUTTS, BIiHMaHe 3HCHAIbKA»
(>KUTTS, CIPOBOKOBaHE a0 3AMBOBaHE KaMEpOI0), — TaK YM iHAKIIEe HAEThCS MPO MOKYMEHTAIbHUN (DUTEM sIK
(pe)ripe3eHTalli0 MOTOKY JKUTTS, SKa @K HIAK HE € TOTOXKHOK CaMOMYy JKHTTIO, a CIyIrye JIHIIe
«HEPYKOTBOPHHM» HOro JABIHHMKOM YHM HAaBiTh CHMYJISIKDOM, CTBOPEHHMM 3a «00pa3oM i Mmomo0oro»; mpo
MIHJIMBHUH KiHOOOpa3 AiHCHOCTI, 1[0 MAa€ JaJeKO He MPOCTi CTOCYHKH 31 CBOIM JIGHOTATOM.
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Komu y namexomy 1898 pori, 3amoBro mo I'pipcona i BeproBa, omun 3 ¢GyHIATOPIB Cy4acHOTrO
PO3YMIHHSI PEKUMY AOKYMEHTAIBHOTO KiHO — MOJIBCHKHUI MUCBMEHHHK 1 pexkucep bornecnas MarymeBcbkuii — y
cBoix mpangx «Une nouvelle source de I'histoire» Ta «La photographie animée» [MacKenzie, 2014] nporonysas
CTBOPUTH apXiB (inpMiB A 30epiraHHs aBTEHTUYHUX Bi3yaJbHHX MaTepiamiB, PO iCHYBaHHS OCOOIHBOTO
(dhopMaTy NOKyMeHTaIbHOTO (iJIbMy MOBA III¢ HE WIUIA: aBTOP JIUIIEe OOIPYHTOBYBAB MOMIIUBICTH BUOKPEMHUTH
cepell KIHOCTPIYOK (iibMH, SIKi MarOTh ICTOPUYHY Ta JOKYMEHTAIbHY I[IHHICTb. AJle X PI3HHALSA MiXK
JOKYMEHTAJTbHUM (PITBMOM 1 THM, SIKUI Ma€ JOKyMEHTAJIbHY I[IHHICTh (TaK camo, SIK 1 Pi3HUI MK iCTOPUIHUM
GiTBEMOM 1 THM, SIKMI Ma€ iCTOPUYHY I[IHHICTh), € OUIBII HIX CYTTEBOIO: NMEPIIMH MOKIUKAaHUK OyTH (ikcarieto
(dakry, Apyruil 3aauIIaeThCs il iHTeprpeTaiieto. Sk Ka3aau naBHI MyJpell, He BapToO ILIyTaTH Hayellb, SKUH
BKa3y€e Ha MiCAIlb, 1 caM 1Mo co0i MiCAIb.

Onnak BiIimUTH (QakT Bij HOTo iHTEpHperalii y JOKyMEHTaTbHOMY (PiTbMi MPEACTABISAETHCS, M'SIKO
Ka)Xy4qH, HEeMOXXJIMBHM. 3raJiaeMo JIMIIE JIeKiTbKa OMIOPHUX TOYOK 30py MpoBigHKUX mpenctaBHukiB Film Studies.
3riIHO 10 OJHOTO 3 HAHABTOPUTETHINIMX CYyYaCHHMX KIHOJIOCIAHMKIB y ramy3i «documentary» binna Hidoca,
JOKYMEHTAJIbHE KIHO € «THM, III0 PENPE3CHTYE PEaTbHICThY — CaM€ TaKy Ha3By Mayo Horo jgocmimkerns 1992-ro
POKY, KIIOUOBI TOJIOKEHHS SIKOTO OyJI0 Mi3HIIIe KPUTHUYHO IEPEOCMHUCIIEHO Ta Y3arajlbHEHO aBTOPOM Y
omckyuomy komnenaiymi «Speaking Truths with Film — Evidence, Ethics, Politics in Documentary» [Nichols,
2016]. OnHak penpe3eHTallisi peaJbHOCTI MOKe OYTH 1 HOJITUYHO aHT@)KOBAHOIO, 1 CAMBOJIIYHO ITEPEO3HAYCHOIO,
1 eMOIIIfHO 3a0apBIICHOO: caMe TOMY aXK HisIK HE BHIIAJIKOBO KIIIOYOBOIO TEMOIO po3aymiB Hidonca crae tema
CBIJIOIITBA, OUYEBUIHOI JI0Ka30BOCTI (evidence) TOro, 10 BBAXKAETHCS «IIPABI0I0» Y PEHPE3CHTAIlIAX PEeaTbHOCTI.
Jlo pedi, 4yepe3 MOHATTS «BUIUMOIO cBimonTBa» («visible evidence») BU3HAYAIM MOHATTSA JOKYMEHTAIHHOIO
KiHO 1 kosern Hidosica mo nexy kinomocnmigHukis [xetin JIxeiinc 1 Mixaens Penop [Gaines, Renov, 1999], 3
skuMu HidoJc y MioMy CONiJIapU3yeThCs, alle YaCTKOBO 1 TMOJIEMi3ye, 3aNUIIAIYN BIAKPUTHM THUTaHHS, YU
MOJKE PEeaIbHICTh OyTH PEIPE3CHTOBAHOIO B IIIJIOMY CIIEKTPI PI3HUX CBIIOITB, III0 CyIepedarh OJIHE OJJHOMY.

Pivapn M. Bapcam, aBTOp OJHOTO 3 KIIACHYHMX JOCII/PKEHb 3 icTOpii Ta Teopii JOKyMEHTaTiCTHKH,
«Nonfiction Film — A Critical History», cTBepmKye, IO JOKYMEHTaJbHUH (iIbM O3HAYa€ IO3MUILI0, sKa
«immutikye mymky» («documentary implies opinion») [Barsam, 1992]. AmepukaHcbkuii KiHOKpUTHK Ilape
JlopeHIl BU3HAaYa€ IOKYMEHTAIBHHH (INbM SK CBOro pojay riOpua Mk (akToM 1 HOro apaMaTHUYHHUM
OCMHUCIICHHSM: (GaKTONOTIIHNH (iasM, sSkuid € apamatnaauM («a factual film which is dramatic») [Lorentz,
2018]; a Jlapi Bopa BBaxkae, 1m0 JOKyMEHTaIbHUM (PiibM € HEIrpoBUM (iIBMOM, SIKHA pa3oM i3 (akTamH, sKi
BIH NPEICTaBJsE, MAE COLIAIBHO-IOJITHYHY CIPSIMOBAHICTh 1 Hagae KOHKpeTHHH Mecemk («documentary
distinguished by its sociopolitical purpose, a nonfiction film with a message») [Ward, 2006, p. 4]. fxiuo
JOKyMEHTAIIbHE KiHO € «HEeIrPOBUM (iTbMOM 3 MECEIKEM», TO «IIpaBAa» JOKYMEHTAIHHOTO (PITbMY 3 JIETKICTIO
3POCTAETHCS 31 3HAYCHHSIM (DAKTiB, IXHBOIO IHTEPIIPETAITIEIO 1 CEHCOM TTOBIIOMIICHHS, SIKHI BITFHO Y HEBUILHO
«BHPECOBYe» y (pakTHUHY AIHCHICTH aBTOP (PibMYy.

CrnoBapHi nedinimii JOKyMEHTATbHOTO KiHO SK TaKOTO, IO «MIiCTUTh JOKYMEHTH ab0 TOpOJKEHEe
nokymeHTammn» («consisting or derived from documents» [Ward, 2006, p. 2]), ua To Takoro ¢igpMy, IO
300pakye aKTyallbHI TOMIi, JKUTTS peabHOl JIIOINHU, TIepiof icTopii etc. «(hakKTHIHUM YHHOMY, TOOTO MICTHTH
(ikcarliro «haKkTHIHUX TIOMINA TAaKUMH, K BOHH cramucs» («actual incidents as they occurred» [Ward, 2006, p.
2]), — € HAATO IMUPOKKUMH i PO3CTABISAIOTH y CBIJIOMOCTI IiJTy CEpif0 MACTOK, JO0 KX Yac BiJl 4acy MOTPAILIIOTH
JOOCTITHUKHA KIHO, HE KaXXy4d BXKe PO TakKi HEOCSKHI BU3HAYEHHS IOKYMEHTAIBHOTO (ibMY SK «METOJ
migxoxy mo my6midnoi indopmartii» («a method of approach to public informationy, 3a beiicimom Paiitom) a6o
(binpM, y SKOMY TOJOBHOIO € «HE AaBTEHTHYHICTh MarepialliB, a aBTEHTHYHICTh pe3ynbTary» («not the
authenticity of the materials but the authenticity of the result», 3a Piuapnom Jlacpom MakKennowm [Tam camo]).
¥Yeci i Ta iM TIOIIOHI BHCTIOBH MIIBOMATH J0 JAYMKH, IO MOHATTS «documentary», sk MiHIMYM, HEOAHO3HAYHO
CHIBBITHOCUTBCS 3 KOHIETITOM  «JIOKYMEHTAJIBHOCTI», a (iIbM, SKHH MH 3a3BUYail  Ha3UBAEMO
«JIOKyMEHTAIIbHUM», € He TUIbKHA (PiKcalmiero pealbHUX MOMiN, ale W pe3yibTaroM iX CyO’€KTHBICTCHKOTO
MePEOCMHUCIICHHS.

OpHier0 3 BH3HAHUX aKafieMiyHuX JediHinid moHATTS «documentary» € ¥Woro BH3HAYSHHS
kiHoacmigaukamMu A.M.P.A.S (Academy of Motion Picture Arts and Sciences): «}iipMH 3a iCTOPUYHOIO,
COIIaJIbHOI, HAYKOBOIO a00 €KOHOMIYHOK TEMAaTHKOK, siKi abo cdororpadoBaHi y MOMEHT iX (pakTHUHOTO
3'ABNIEHHA a00 BiATBOpPEHI, 1 1€ aKLeHT poOuThCs Oiible Ha (PaKTHYHOMY 3MiCTi, HDK Ha eHTepTeriMeHT» (Films
dealing with historical, social, scientific, or economic subjects, either photographed in actual occurrence or re-
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enacted, & where the emphasis is more on factual content than entertainment) [Ward, 2006, p. 3]. Onnak y
IbOMY BH3HAUEHHI HEMAa€ YKOJHOI KOPCTKO 3a()iKCOBaHOI CEMaHTHYHOI MEXi: yCi BOHM MPO30pi Ta PYXJIUBI.
[lepen namu He wiTka Aedinilis, a, ckopimie, cnocid PO3CTaHOBKH CMUCIOBHUX aKIEHTIB. TyT «10KyMeHTaIbHUI
¢binpM» Maiike He BiIPI3HAETHCS HE TINBKU Bil «HEITPOBOTOY», ajie HABITh 1 BiJ «IrPOBOTO», SIKMH TaKOXK MOXKE
OyTH MPHUCBIYCHUM ICTOPHYHIN, COLiaIbHIN, HAyKOBidH a00 €KOHOMIUHIH TEMaTHIll Ta «BiITBOPIOBATH» MOIIl
(aktnyHo MuHyJoro. Taka mediHillis Moxe OyTH 3 JIETKICTIO €KCTPANoJIbOBAHOI Ha Cepy «XYI0KHBOTOY
KiHO, 32 YMOBH SIKIIIO OCTaHHE OPIEHTYEThCA HE HA pO3Bary, a Ha BHUpilIEHHs Tiel 4u iHIIOI mpobieMu, 1o
XBHITIOE (inbMMeiikepa, OyIb TO MOIIYK HOBOTO PaKypcy TIAyMaueHHs iCTOpUYHUX Mogil («AHmpili Py6iaboBy),
eKpaHizallisi JiTeparypHoro TBOpy («3aBisHi BiTpom»), OiorpadiuHa KiHOICTOpiS NMPO BUAATHHUX MOCTATEH
(«Hartonmeon»), po3KpUTTS cHenu(ikd COLIaNbHO-TMOJITUYHOTO YW BiHCHKOBOTO KOH(DIIKTY («AMOKAaTimcuc
cboroiHi») Ta iH. Jlo Toro >k i cama inmes Qikcamii moxaii y MOMEHT ii 3'BIE€HHS ofpa3y * 3HIMaeThCS
3aCTEPEIKCHHAM: «a00 BiATBOPEHa», IO TAKOXK 3ATUIIAE PAMKH MOHSTTS JOCTaTHHO PO3MUTUMHL.

OTke, 4UM € JIOKyMEHTalbHE KIHO: CHOCOOOM TOYHOTO BIiATBOpEHHS (aKTy YH OCOOHCTHM
KiHOBHUCIIOBJIIOBaHHSM aBTopa? A0o0 i TMM, i iHIMM? 3BiCHO X, MM MOTJIM O, MPUIIMHUBIIN Ha [LOMY HAIli
poO3IyMHu, 0OMEXHTHUCS 00epekHUM BHCHOBKOM, IO «documentary» € OISTHEHOI B OJexy (axTorpadiuHoi
KiHOMOBH (DOpMOIO Takoro 3arpaBaHHs 3 JIHCHICTIO, ke OanaHcye Ha Mexi (ikcarii 00'€eKTHBHOT peaTbHOCTI 1
cy0'ekTHBHOTO XecTy (ibMMeiikepa. OnHAK MU PU3UKYEMO IITH Ie Jalni — B OIK mapajgoKcajibHOI Herarfii.
Hama xirouoBa JiyMKa rmossirae y ToMy, 1o JJOKYMEHTAIILHOT'O KiHO B3arajii He icHye. CipoOy€eMo HaBeCcTH TpU
JIOKa3M IIi€l Te3M.

Hokasz neprmii: «KBagpatypa ¢inemy». Yci cropoOd JaTh BH3HAYCHHS JTOKYMEHTAJIBHOTO KIHO SIK
TaKoOTo, SIKE 3aCHOBAHO HA 3HOMKaX CIPaBXKHIX MOIN 1 MEPCOHAXIB, SIK MPAaBWIO, KPYXKISIOTh MK YOTHpMA
MOHATTSMH, [0 YTBOPIOIOTH CBOEPIIHUI «CEMIOTHYHHMIA KBaJIpaTy), BEPIIMHHU SKOTO CIYTYIOTh MOJIHOCaMHU
CTPYHKHX CMHUCIIOBHX omo3uliii. [lepmia 3 HUX — «irpoBe / Heirpose KiHo» («fiction» / «non-fiction»), apyra —
«XyIokHE / nOoKyMeHTalbHe KiHO» («feature» / «non-feature»). HaiBuuii, HeqOCBiqUeHUH TOTJISIL pamuil Ou
MOOAYMTH TYT MPOCTE MOIBOEHHS TABTOJIOTIH: TaK 1 XOYEThCS MOBIPUTH, 1110 BCi irpoBi QIIBMH € XYI0XKHIMH, a
HEeIrpoBi — JOKYMEHTAILHUMH. AJI€ YU 1€ HACTIPaB/Ii Tak?

Cxmanno He morogutucs 3 Piuapmom M. bapcamom: «yci fokyMeHTanbH1 (PiTbMH € HEITPOBUMH, ajie He
Bci HeirpoBi ¢ineMu € qokymentansHuME» (all documentaries are non-fiction films, but not all non-fiction films
are documentaries) [Barsam, 1992]. «KBagparypa (inpMy», 3a aHAJOTIEI0 3 «KBaApaTypOIO KOJay, IOCTA€E
CHMBOJIOM HEpO3B'SI3HOTO 3aBIaHHSA. MiX YOTHpPMa BEpITHHAMHU «KBaaparypu (GiabMy» TaBHO 3aTisHA Tpa B
3MIHH MICIb. Y XyHOXHI (UIBMH TOTPAIUISIOTH JOKYMEHTANbHI KaJph, Y NOKYMEHTAJIbHI — ITOCTaHOBOYHI
3iloMKH. B irpoBi QiIbMH BPHBAIOTHCS «peasibHI» Iel3axi, MiChKi JaHAMAPTH Ta aKTOPH, SKi BIKUBAIOTHCS
CBOIO B POJb HACTUIBKH, IO BXKE IEPECTAIOTh I'PaTH, a MOMPOCTY «KUBYTH» B Kajpi, — BCE Te, 0 MUMOBOII
OTIMHAETBCS 3a paMKaM{ irpOBOTO TOJS. A THM YacoM IEPCOHAXKI HEIrpoBUX (ITbMIB JO3BOJISTIOTH COOi
0e3copoMHO TpaTH, (HalIbIIMBUTH 1 BiABEpPTO OpexaTH, AWBISYNCH NPSAMO B Kamepy. | umM rmmbmie Mu
3aHYPIOEMOCS B XHTPOCIUIETIHHS €JIEMEHTIB «IrpOBOTO / HEITPOBOTOY», «XyA0KHBOTO / JOKyMEHTAIBHOT0», THM
OLITBIIIOI0 MIPOIO PO3TAIIOBaHi y BEPIIMHAX «KBAIpaTypy (LIbMY» MOHSTTS, 3HAUCHHS SIKUX PaHIIIe 37aBaICs
MPO3OPUMH 1 SICHUMH, TOYMHAIOTh TPEMTITH, IEPEILTiTaThCs B OararomapoBi OpHAMEHTH, BCTYIATH B
CyIIepedYKH OJHE 3 OJJHUM i YCKJIaTHIOBATUCS Y CBOEMY TAEMHHYOMY 3MiCTOBOMY MEPEXTiHHI, 3aBASKHA YOMY BCS
TEH/JITHA KOHCTPYKIISI «KBaAparypu GiabMy» pPYHHYETHCS, IMEPETBOPIOIOYNCH HA PI3HOBHJ HEPO3B'SI3HOL
TOJIOBOJIOMKH.

Tak, nampukman, 3iioMkn Bitamiem MaHCPKAM JTOKyMEHTABHOTO (PimbMy «Y TPOMEHSIX COHIISD) TIPO
xuteniB [lipaiunoi Kopei, mo BigOyBammcs B IIxeHbsiHI 3a CHpHSHHA, i TPUCKIIUIMBAM HATJSIIOM 1
koHTpoieM Binaaun KHJIP (sxa HaiBHO cmopiBamacsi Ha Te, IO I1HO3EMHHUH peXHCEp CTBOPHUTH
MPOTaraHIMCTChKUH KiHOOOpa3 INaciauBOi KOPEHCHKOI POJHMHH), TOBHATHCS ITOCTAHOBOYHMMH KaJpaMu i
MIPU3BOAATH JI0 CHTYAIliil MOJBIHHOTO OOMaHy-MaHIITyJIALIT: TIBHIYHI KOPEHIli 3aMicTh QibMy, TOKIMKAHOTO, K
imM, MOBIpHO, XOTiIOCS O, MPOCITABUTH HAa BECh CBIT iXHIM cIOCIO >KHATTSA 1 MONITHYHOTO YCTPOIO KpaiHW,
OTPUMYIOTH OOBHHYBAJIBHHI MOJITUYHHI AaCKBLIb-KapUKATypPy, @ €BPONEHCHKUIA IIIs1a4 3aMiCTh JOKYMEHTAIlil
MiBHIYHO-KOPEUCHKOTO KUTTS OTPUMY€E HOTO (haibIIMBUI JIEKOpATUBHUN (hacal, IpecHpOBaHUX JIOAEH 1 Cepiro
increniBok [Todd, 2016]. Te, 110 MOBUHHO OYJIO CTaTH JOKYMEHTAIBHUM, BUSBISETHCS 3ITPAaHUM.

JiaMeTpanbHO MPOTHIICKHUM KEHCOM € CynepewnBuid XyqoxHid ¢ineMm «lay» Ll XprkaHOBCBKOTO.
Pexxncep BUKOpUCTOBYE 3HOMKH HenmpogeciiHNX aKTOPiB, SIKi HE TPAIOTh, a MPOCTO KUBYTH» — NPOTATOM 5-TH
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POKIB HBYTbH Yy CIIELiaJIbHO CTBOPEHIN AJIsI IIbOr0 aHTPOMOJIOTIYHOTO eKCIEPUMEHTY rpanfiosHiil Jekopariii, a
ix yBech 1ei yac 3HIMaroTh Ha MiBKY. Lle HiOuTO irpoBwmii (inbM, ane BiH penpe3eHTye HeirpoBi cuTyalii Ta aii,
Ha SIKi «HE-aKTOPiB» MPOBOKYE PeXHcep, A0 AKUX BiH iX MiJMITOBXYE 1 miaAOyproe. KMo 1e i XyI0XKHE KiHO, TO
BOHO TPYHTYEThCS Ha JokyMmeHTanii [Kan, 2019]. Skmo e i JokyMeHTalis, TO XyJ0xkHs. SIKIIo 11e i rpa, To 1e
rpa y BiICYTHICTb TpH.

Mu HaBMUCHO 3BEpPHYJIMCSI HE JIO MPaBWI, a J0 BUKIIOYCHB, sKi Il MpaBUiIa MiATBEppKYOTh. OOuaBa
3rajlaii KiHOMPOEKTH KOPUCTYIOThCS CKaHAATbHOIO ciaBoro. Bepcis dinbmy MaHChKOro «Y MPOMEHSX COHIID»,
nokazana Biangi KH/IP, TpuBae BChOro romuHy, aje ¢ He aBTOPCHKHI BapiaHT KapTHHHU (y MpokaTi ¢iinbM
TpHBa€ Habarato JOBIIE — TOAWHY i COPOK M'SITh XBWIHMH). SIK TiJbKH 3'ACyBajiocsi, MO (iIbM HE 3BEIHUYE
KOpEHChKY AilicHICTh, a BUKpHBae ii, oOManyTa Biaga IliBaiuHoi Kopei mepexuBae peceHTUMEHT: HaCHIIAE
HOTHU MPOTECTY 3 BUMOTaMH 3HITH (PiIbM 3 KOHKYPCIB, BUCIIOBIIOE TIPOTECTH MPOTH PEKUCEPCHKOTO CBABLILIA 1
BMMara€ 3a0OpOHM Ha II0Ka3 «TOTAJbHO HeEmpaBauBoro» ¢iabMmy. Ilapu3bka mnpem’epa IMEPCHUBHOIO
nepdopmancy XpKaHOBCBKOTO «/lay» BHKIMKae IIUPOKHIA pe3oHaHC B €Bpomi, Ji¢ OMJIeCKd Ha YecTh
«TeHIaJTBHOTO» (UIBMY IEPEeMEKAIOThC 3 TOCTPO HEraTUBHHMHU pEIEH3IsIMH, a (ibM 3a00pOHSIOTH Ha
0aTBKIBIIMHI peXHcepa: B POCIHCHKOMY KIHOMPOKAaTi HWoMy Hemae Micui. B 000X BuUmajkax pexucepu-
IMMOpAJIICTH MOCTYMAIOTh OE3YeCHO y CTaBJCHHI J0 JojAeH, sKi HaiBHO JOBIPSAIOTH (inbMMelkepaM i
MOTPAIUISIFOTh Ha €KpaHW Y SKOCTI JKEPTB LMHIYHOIO oOMaHy. AJjie B KOHTEKCTI HAIlUX PO3AYyMIB OiJIbI
BOXJIMBUM € iHIIE: 1 MaHCbkui, 1 XpKaHOBCHKUH 3MIMCHIOKOTH, 10 CYTI, JKECT CMHCIIOBOi IHBepcCii, me
MPOTUCTABJICHHS «IIPOBE / HEITPOBE», «XYI0KHE / TOKYMEHTAIBHE» CTUPAIOTHCS J0 HernoMiTHOCTI. Li moHsATTs
CTalOTh MEPEBEPTHIMH 1 )KEHYTh T€Th PE/lyKOBaHy JIOTiKy OiHapHHX omo3ulliil. He «abo-abo», a «i Te, 1 iHIIe».
Hoxymentanbae? XynoxkHe? IrpoBe? Heirpoe? binbie Hema JiHiH nemapkaiii. Po3pi3HEHHS 3HUKAIOTb.
Hacrynae «coincidentia oppositorumy.

Mexi CMUCITOBHX 3B’S3KIB MDK YOTHpPMa TOYKAMHU KBaJpaTypu (GuUIbMY € IPO30PHMH i pyximBuMu. He
BapTo 3a0yBaTH, 110 MiX ITOJIFOCAMH WX OIMO3UIIH iCHY€E IUIMH KOHTHHYYM TepexiJiHuX >kaHpiB. HazBemo ix
«TiOpUAHUMEY 1 3TagaemMo Jumie Tpu 3 HuX. [lo-mepire, me «IoKyapamay: irpoBuil GiabM Ha JOKYMEHTaIbHIN
OCHOBI, B SIKOMY TOJii CIIpaBXHi, ajge iX BIATBOPIOIOTH ApaMaTHdHi akTopHu («Bim bporeHocrs IlorhboMKkiHa»
Cepris Eiizenmreitna no «BiiicekoBoi rpu» Ilitepa Yorkinca). [lo-apyre, e «MOK'FOMEHTapi»: iIrpoBe KiHO, SIKE
IMITy€ TOKyMEHTaJIbHE, KOJIM, HaBIIaKH, IEPCOHaX1 (piIbMY peasbHi, a Moii, SKi BOHH BIATBOPIOIOTh, BUT'a/IaHi,
Ha KIITaIT Bpokaro crareti B [IIBefinapii, mepmroro nonsoty B 1938-M kocMonaBTiB CPCP Ha Mics1ib, THBHOTO
BipycCy, sKuii BOMBae icmasIlB, abo BimsOM 3 biep, — jkaHp, SKAN CTaB y)Ke Maibke KIACHIHUM (IOCTaTHHO
sragatu «bopar», «Pemoprax» i «3emir»). [lo-Tperte, me «apT-m10K», a00 «XyI0KHBO-TOKyMEHTAIbHE» KIHO, —
me ONuH «riOpumHuil KaHp», SKAHA PO3KBiTae B Oe3miui Bapiarmiii: Big «B'ermamy» Pomanma Kapmena, ne
CHIBIIPUCYTHI JOKYMEHTalbHI Ta IMOCTaHOBOYHI cueHH, 1Mo «Jlorbacy» Cepris Jlo3uuii, ne rpa akTopis
BIATBOPIOE MOKYMEHTANBHI TMOJii, 3HATI Ha aMaTOPChKi Bizeo, BucTaBieHi Ha You Tube, abo Kemm Amama
Ecbepi, sxkuii CBiIOMO 3aCTOCOBYE €CTETHKY IrPOBOIO KIHO TpW 3MOMIN JTOKYMEHTAIBHOTO Marepianmy. Sk
BiZIOMO, 3HAUEHHS HAWOUIBIN 3araJlbHUX MOHATH MPSAMY€E€ A0 HymA. TakuM € 1 «JOKyMEHTaJbHE KIHO» —
CBOEPIAHUN TIOPOXKHIM O3HAYHMK 3 BIICYTHIM O3HAdyBaHWM. SIK 3Miil CKHJIa€ 3acTapilly MIKipy, )KUBUH CEHC
moHATTA «documentary» KOKHOTO pa3y BHCIH3A€ 1 3AIAIIAE€ TTOPOKHIMHU CKUHYTI OJIEXKi CITiB. 3aMiCTh JOT19HOL
KOHCTPYKIIT «KBapatypu (pimbMy» mepen HaMu JUIIe TPY/ia MOPOKHIX CMHCIOBHX 00OJIOHOK.

Otxe, 10Ka3 NepIIni TE3U «IOKYMEHTAJIBHOIO KiHO HE iICHY€» IOJIATa€ y TOMY, IO HOMPOCTY HE ICHYE
roro cramoi nmediHimii, CEeMaHTUYHI paMKH PO3MHTI, a CIPOOM YKIIACTH BCIO PI3HOMaHITHICTH KiHOBCECBITY B
MIPOKPYCTOBE JIOXKE KOPCTKUX BU3HAYCHD MapH.

JHoka3 mpyruii: «edekr crmocrepirada». 3raaeMo Mpo Tak 3BaHHUM «e(eKT CrocTepiradya» B KBaHTOBIH
MexaHini (200 aHTPOMHUN MPUHIIUIT YYacTi), SKUi niepeadadae, mo NPUCYTHICTh B KCIIEPUMEHTI criocTepirada
3MIHIOE XiJI caMoro eKcliepuMeHTy. PeanbHicTh 0e3 croctepirada — d9mcra HMOBIPHICTB, aie SK TiJTBKH
3'SIBIIIETHCS CIIOCTEpirad, 3'BIsIETbCs (pikcalis: crocTepirad He TiTbKH 3MIHIOE II0 PEABHICTh, alle i poOUTh
HEBUJMME BHUIUMHM, HEBiZlOME — BiJOMUM, Ja€ Mili pPEATbHOCTI BH3HAUYEHICTh, PEKOH(ITYpYy€e NAHICTh i, B
SIKOMYCh CEHCl, KOHCTPYIOE€ HOBY JIAHICTb.

AHarnoris 3 mapalokcoM AOKYMEHTAJIbHOTO KiHO CAMOOYEBUIHA: SIK TUIBKU B CIIOHTAaHHHMU MOTIK >KUTTS
BTOPTa€TbCA aBTOP JOKYMEHTAIBHOTO (ibMy, SKHI TparHe mel MOTiK 3adikcyBaTH, cama CUTYyaIlis came
BHACITIZIOK TaKOr0 BTOPTHEHHS 3MIiHIOETHCS. SIK TiINBKM YYacCHMKH MOAIH PO3yMilOTh, LIO iX 3HIMAIOTh B KiHO,
BOHHM MOYMHAIOTH BeCTH cebe iHakme ((anblIMBISATH 1 OASATalOTh MACKH, HAMAaralOThCs 3[JaBaTHCS KpaIlUMH,
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PO3YMHIIIUMH, OUTBII CMITUBUMH, 200, HABITAKK, OUIBII CTPUMAaHUMU 1 3aKpUTHMU. BOHM HamararoThCsi CTaTH
IHIIMMH 3 Ti€l NpUYMHM, IO 3'IBIAEThCA Qirypa cnocrepirada (y AaHOMY BUMAAKy HE Ma€ 3HAUCHHS: 1€
oreparop 3 KaMeporw, OCBITIIIOBadY 3 copiToM abo MPOCTO XTOCh, XTO KPaJbKoMa 3HIMae MO0 Ha MOOUTHLHHIA
tenedon). «byTu, a He 37MaBaTUCS» — CTBEPIKYE JIATUHCBHKUE adopu3M: esse, quam videri. Cutyariss 3OMKH
¢inpMy HIOHM IepeBepTae 10 JIOTIKY: 3a0Upae y pealibHOCTi ii MOAyC «OyTH» 1 3MYIIYE 1 «37]aBaTUCSD».

«Cutyaltis 3MOMKHM MOil» 3MiHIOE camy mojit0. PeanbHicTh miaMiHs€eThCS 1 Umro3iero. Komm kiacuk
JIoKyMeHTanbHOro KiHo JlenHi Pidenmrans 3nimMana «Tpiymd Bomi», To i moxis 3'i3ay HCAII 6yna apificHoro, i
oco0M ydYacHHMKIB ToOAii — chopaBkHiMH. AJe QiibM BHHIIOB @K HiSK HE JOKyMEHTaJbHUM, a
«TPOTMAraHANCTCHKUMY, 00 1 yUaCHUKH, 3HAIOUH, O OyIyTh 3HIMATH KiHO, PETEIBHO TOTYBAIUCS A0 3HOMOK, i
caMm 3'i31 OyB BiJpeneTUpyBaHUM iHCLIEHYBaHHSIM, 1 caMa peXucep, SIK BOHA MHIIE B CBOIX CIOrajax, IIyKama
XyAOKHE pillleHHs i Maja Hamip 3HIMAaTH He pernoprax, a XyaoxkHiid ¢inmem [Cheshire, 2019]. Byap-sxwuii
¢dinpMMeiikep, He TUTBKK Takuil ofio3Huil sk JlenHi PideHmnTanbs, HEBUTFHO CHMOTBOPIOE peabHICTh. [lOTiK
JKUTTS HEMOB OM YHHKae cIpo0 CXOmMTH HOro B mpolleci Bigeodikcailii, a OyAydd CXOIUICHUM, TYT e
o0epTaeThcs CBOIM epriazeM, (paHToMoM.

HaiiOinpm «uecHe» 1 «HeyIepemKeHe» JOKyMEHTalIbHE KIHO, SKe NparHe YHUKHYTH «edekTy
criocTepiraday, Ha Hall MOTJIsI, MOXKe OYTH 3aCHOBaHE Ha «TPHOX KHTax»: 1) 3iil0MKa MPUXOBAHOK KaMepolo, 2)
3lOMKa KaMepaMH CIIOCTePESIKEHHs, 3) 3HOMKa 3 JUCTAHINT — 3a JOMOMOI'OI0 JIPOHIB, 31 CymyTHHUKIB. TyT Ti, 1110
CIIOCTEPIraroThCsl, HE 3HAIOTh, 110 32 HUMH CIIOCTEPIraloTh. AJie 3 CIIOBOCIIONYUCHHS «JOKYMEHTAIIbHE KiHO» B
[UX BUIAJKaX 3IMIIAETHCS TUTBKH TEpIle, ajle HeMae JIPYroro: € J0KyMeHTalbHa 3H0MKa, alle HeMae KiHO.

Omxe, IOKa3 JpPyruil Te3W «IOKyMEHTAJbHOTO KIHO HE ICHY€» TOJArae y TOMy, WIO «edeKT
criocTepiraua» BibUpae y KiHO HOro JOKyMEHTaIbHICTb, a 1M03a «e(eKTy crocTepirada» Hemae Kino. MMoBipHo,
3WOMKAa Ha KINTAIT JOKYMEHTAIBLHOrO (inbMy, TpUCBsdeHOro mnofisim Maiinany, Cepriem Jlosnuiero,
EKCTPaOpJAMHAPHUI Keic HeynepekeHol Bifeodikcallii moaiii 3 BeJMKOI AWUCTaHINT, KOJIX € 1 Te, 1 iHIIe — 1
JOKYMEHTAIIbHI KaJpu 1, BJacHe, KiHO. AJie SIK Tepiie NepexoauTh y apyre? Ski pH3WKH 1 TepemKou
I ICTEPITaloTh Ha IbOMY IIIIAXY aBTOPa TOKyMEHTAILHOTO QiTbMYy?

Hoxka3 Tperiit: «I’aTh mepemkomy. 3 «IM'STH TEPemKoy» Ha MUIAXY TEPETBOPEHHS KaapiB
JTOKYMEHTAIIHUX BiZICO3HOMOK y «IOKYMEHTAJIbHE KiHO» B BKE Ha3BaHi: MO-TIepIIe, Iie TEPMIHOJNOTIUHI iTpH,
SIKI 3aIUTyTYIOTh 1 CTBOPIOIOTH Oap'epH Ui CIpoO BU3HAYMTH, IO JK TaKe HACIIPaBIl € «IOKYMEHTAIbHE KiHOY;
mo-apyre, Ie «edeKT cIocTepirada», sSKHH 3aBakae BIiNTBOPCHHIO B (QiTbMiI Tak 3BaHOi «00'€KTHBHOL
peabHOCTI». 3aTHINNIIOCA OKPECIMTH IIe TPH nepemkoan. HuMu, Ha Halry QyMKy, BUSBIISIOTBCSA 100pe Bigomi
BciM KiHemarorpadicram Tpu ¢da3u CTBOpeHHS (iIbMYy: EPEIIPOAAKITH, MPOJAKIITH 1 TOCTIPOAAKIIIH.

Ha cranii nepeanpomakiiHy roJoBHOIO TEPEMIKOIO0 IS «JOKYMEHTAIBHOCTI) TOKyMEHTAIBHOTO KiHO
€ HEeMHUHyYa NIPUCYTHICTh Cy0'eKTHBI3MY BHOOpY (impMMelikepa. Pexucepchbkuii crieHapiii, 3aMaTbOBKH KaJIpiB,
OTIepaTopCchbKi ecKIUTiKallii, BUOip mepcoHaxiB 1 JIOKAIiil i T. 1. BXe € IHCTpyMEeHTaMHu cyO'eKTuBi3amii, 1o
3aJIeKaTh BiJ KyJbTYPHHUX KOJIB 1 IHHOCTEH, sIKi OymyTh BKJIajeHi B MaiiOyTHIN (irbM (OLTBII HIXK BiIOMUMH
MEepenKoaMi Ha IUIAXY CTBOPEHHS «JOKYMEHTAIBHOTO» KIiHO, SK IIPaBHJIO, BUCTYMAIOTH IOJITHYHA
aHT@XOBAHICTh aBTOpA, 1J€0JIOTIYHA CIPSIMOBAHICTHP HOTO BHCJIOBIIOBAaHHS, WOTO0 XyJOOXKHI aMOimii Ta
KoMepIiaizaiis mporecy 3iomkn). Tak, mie Ha cTamii mepearnpoJakiiHy aBTOp «HOXKHUIIMH CBIJOMOCTI» BXKe
BHpi3aB 3 AIWCHOCTI CBiif cerMeHT. Beporo mmme cy6'ektuBHYy ii 9actky. Ille mo Toro, sk BHiXaTu Ha 3HOMKH
¢bhinpMy, HOTO aBTOp BXKE 3pOOWB CHMBOJIIYHE BOWBCTBO: BiH B 3apOJKy 3HHIIUB «IOKYMEHTAIBHICTH» CBOTO
MaiOyTHBOTO TOKYMEHTAIFHOTO (QilTbMYy.

Ha erami mpogakmay y ¢inbMMeHKepiB 3'SBISETHCS MIUPOKUN CIEKTP IHCTPYMEHTIB, 3a JOTIOMOTOIO
SIKUX MOXKHA 3 JIETKICTIO OOypHUTH Tisava 1 Hajpatu HoMy (aiabcudikoBaHy Bepcito peanbHOCTI. Lle Oinbm Hixk
BioMi OyIb-IKOMYy KamMepaMeHy irpu: KpPyHHICTh KaJpy, HOTO KOMIIO3HIIis, PaKypc, TUCTaHIIA, (GOKyc, BHOIp
cy0'ekTuBHOI 200 00'€KTUBHOI KamepH i T. . OauH 1 ToH *e OyJUHOK MOXKHA 3HSTHU SIK 3aKyTKOBY PYIHY 1 K
ONMCKy4Hi Taial; OJHy U Ty caMy TPYILy JIFozei B 3ioMKax (iTbMy MOXKHA ITOKa3aTH K HEBEIMYKY KYIKY i 5K
BEITMYE3HUI HATOBII — y 3AJIEKHOCTI BiJ] 3aBJaHHS 3HMOMKH OOHMPAIOTHCS BiJOBITHI ONEPaTOPCHKi MPHUIOMHU
[Wells, 2019]. lecsaTh pi3HMX KamepaMeHIB MPEACTaBISTh AECATh PI3HUX BiJICOJJOKYMEHTAIi ONHieT 1 Tiel kK
oii, 1 MUTaHHS, SIKUH 3 HAX OIJIBIII TOYHO «33I0KyMEHTYBAaB» PeabHICTh, O€3TITy3/1e: BCi 1 )KO/IEH 3 HUX.

OnHak, HaneBHO, HAWOIBII OapBHCTa MANITPa MPUHOMIB, SIKi TO3BOJISIIOTH 13 «IOKYMEHTAIBHUX» KaJpiB
3poOHTH BiTbM «HETOKYMEHTAIBHUMY, 3'IBISETHCS caMe Ha cTafii moctnpoaakiny. [lepur 3a Bee, e cam BUOip
TUX KaJpiB, sKi yBiIyTs 10 inanbHOi Bepcii ¢pinbmy. Cuto Bigbopy OyBae HAATO )KOPCTOKUM. 3 TPHOX T'OJIUH
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3OMOK Oyne BimiOpanuil 3-X CEKyHIHHWH Kaap, SKAH pelakTOpy MOHTaXy 34a€TbCs HAHOUIBII BHUPa3HHUM:
panTtoBa clib03a B 04l IiBUMHH, TPEMTIHHS PYK CTaporo, *ecT, AeTallb, nocMiluka. Bee inme Oyae BiAKHHYTO, 1
BiJl yCBOTO MOTOKY >KUTTS IJIAa4YeBi AiCTAaHEThCA TIIBKH HOTO YacTHHA. Pars pro toto — 4yacThHa 3aMiCTh LiJIOTO.
Ha cranii #ioro Benn4HOCTI MOHTaXy CyO'€KTHUBICTChKa BOJNS TBOpLsS (inbMy gocsrae amorer. TyT i edext
KynemoBa, i pyiiHyBaHHsI THMYacOBOTO TOTOKY, i CTPMOKH, i MOHTaX 3a MOMIOHICTIO, 1 PO3PUBH B pyci, i
MOEHAHHS HEMOEJHYBAaHOTO. MOHTaX — BOICTHHY 4YapiBHHH MpoOIEeC, TaiHCTBO CBOTO POAY aXiMi4HOT
TpaHCMyTalii, pe3yJbTaToM SKOI CTa€ MigMIHA PEeaJbHOCTI KBa3i-pealbHICTIO, MifMiHA OpUTiHATY HOro
BUTAJaHUM ABIHHUKOM. SIKIIO J0AaTH O UBOTO MPOIECH 03BYYYBaHHS i KOJIBOPOKOPEKIi, TO MU PH3UKYEMO
OCTaTOYHO 3aryOUTH CXOXKICTh KOl 1 OpUTiHAITY, BTPaTHTH «IOKYMEHTAIbHICTh» JOKYMEHTAJIBHOTO KiHO.

OTxe, NOKa3 TPETi Te3U <«JIOKYMEHTAIBHOTO KIHO HE ICHY€» IOJIATa€ y TOMY, IO BECh IPOIIEC
BUPOOHUITBA (iIBMY — BiJI 1/1€i-CHHOIICUCY JI0 BTIJICHHSI — II€ HE MOBEPHEHHS JI0 PEalbHOCTI, a BTeda BijI Hel; He
BiITBOPEHHS JIHCHOCTI, a Ii NMEepeTBOpEHHs i, THM CaMUM, CTBOPEHHS HOBOI JiHcHOCTL. | B 1boMy ceHci
BHU3Ha4YeHHsT TMOHATTS «documentary» JI>koHOM ['pipcOHOM BHSBISETHCS Maike HE TPOPOUYUM: «TBOpYA
pO3poOKa IIHCHOCTI».

Bucnoexu. Peduiexcis Hamg NpoOIeMOI0  «IOKYMEHTAIBHOCTI» JOKYMEHTAJIBLHOTO KIHO MOTpedye
PETENBHOr0 aHaNli3y Ta YTOYHEHHS CEMaHTUYHOTO CHEeKTpy MOHSTTs «documentary». Ha ocHoOBi y3aranbHeHHs
neiHIIif TOHATTS «JIOKYMEHTAJIbHE KiHO» B KJIACMYHMX 1 MOCTHEKJIACHYHUX KIHOJOCIKeHH X Bix bonecnaBa
MarymeBcbkoro, Jlxona ['pipcona i JI3uru BeproBa no cydacaux gocmigaukiB (P. M. bapcam, [Ix. J[xelinc,
I1. Jlopenn, P. I. MakKenn, b. Hiwon, M. Penos, JI. Yopa Ta iH.) MU MOKEMO 3alpOIIOHYBAaTH aBTOPCHKE
BHU3HA4YEHHS MOHSTTS «documentary»: y KOHTEKCTI HAIlIUX PO3IyMiB MOHSTTS «JOKyMEHTaJIbHE KiHO» O3Ha4ae
¢inbM He [K CcTBepAHY (OpMy 3aBEpIICHOrO KIHOBUCIOBIIOBAHHS, a SK NHTAIGHY (QOpMY BIIKPUTOTO
KiHOXKECTY, 1110 OaJlaHCye Ha MEXi «IpaBl» i «BUMHUCITY», KOHTUHYITET IMIUIIIIUTHOTO B3a€MOIIEPEX0Iy MiX
HEIrpoBUM Ta irpoBUM ((iKIIH 1 HOH-(IKIIH) criocobamy KiHOHapallii, CBOEpIHUH T10pu MiX KiHO(IKCAIie
ABTCHTHYHUX (DAKTIB, IO MAaIOTh JOKyMEHTAJbHY IIHHICTh, Ta IXHIM KiHeMarorpadiYHUM OCMHUCIICHHSIM, SKE
nepeadayae COpUUMHEHY «e(eKToM crocTepirada» peKOH(Irypaiilo JaHOCTi, aBTOPChKY IHTEPIpETAIIii0
3aI0OKyMEHTOBaHUX (DaKTiB 1 TBOpUY IMITIIKaIio imel QimpbmmeiikepiB. 3 mi€l TOYKH 30py HAMH 3IIHCHEHO
poO3MIISI  KIACHYHHUX — JOKYMEHTAJIBHUX CTPIYOK 1 «TIOPWAHHUX» JKaHPiB, IO TIOEAHYIOTH O3HAKU
JMIOKyMEHTAJILHOTO Ta IrpoBOr0 KIHO, TaKMX SK «mokyapama» (Bim «bponenocrs IloTthomkina» Cepris
Eiizenmreiina no «BitickkoBoi Tpm» IliTepa Yotkinca), «Mok'toMeHTapi» («bopaty, «Pemoprax», «3emirn etc.)
Ta «apt-mok» (Bim «B'ermamy» Pomana Kapmena no «JlomGacy» Cepris Jlo3HuIN), TpOLTIOCTPOBAHMI
3BepHEHHSAM 10 psaay KiHokeiiciB Binm Jlenni Pipenmrans, [litepa Yorkinca i Pomana Kapmena mo Birtamis
Mamncekoro, Cepris Jlo3aumi ta [t XprkaHOBCBKOTO.

I'0noBHMM BHCHOBKOM A0 IPOBEICHOTO AOCIIIKEHHS CIYyTy€e TBEPIUKEHHS PO T€, LI0 iCHYE NOCTaTHHO
miacTaB BBakatn «documentary» TOBOJII aOCTparoBaHUM «IIOPOXKHIM O3HAYHUKOMY — TIOHATTSM 13 «PO3MUTHM
CEMaHTUYHHM IOJIEM» 1 «cTTa0KMM OHTOJIOTIYHUM CTaTycom». Y OUIbII pamukaibHiM GopMmi II0 JyMKY MOXKHA
chopMyITIOBaTH SK MiATBEPIKEHHS BHCYHYTOI TIMOTE3W IIPO Te, M0 «IOKYMEHTAIBHOTO KiHO He icHye». Ha
MIATBEP/DKEHHS IIi€i TIMOTe3W HAMH HABEACHO TPH JOKA3W I YMOBHHMH Ha3BaMHU «KBagpaTtypa (imemy» (y
CEeMIOTHYHOMY KBaJpaTi irop monBiHOI omo3wuiii «irpoBe / Heirpoe kiHo» («feature» / «non-feature»), «kiHO
XynoxHe / pnokymeHtambHe» («fiction» / «non-fiction») BinOyBaeThcs HECKiHUEHHE B3a€MOBIII3EPKATICHHS
3MICTiB, TIPH YOMY CTaJoi MediHIIil MOHATTS «JOKYMEHTaJIbHEe KiHO» W JIOCI HE ICHYE), «e(eKT crocTepirada
(mpucyTHICTH pexucepa 1 3HIMAIBHOI TPYNH HEMUHYYE peKoHQIrypye 3adikcoBaHy JaHICTh 1 BiOUpae y KiHO
HOTO JOKYMEHTaJIbHICTh, a 1032 MPUCYTHOCTI «CIOCTepiraday HEMae KiHO) Ta «II'STh TepemKkoa» (yBech
MI'ATUCTYIIHYACTUI TIpOIleC BUPOOHUIITBA (DiIbMY — BiJl i/I€i-CHHOIICHCY J0 BTIJICHHS — II€ HE MOBEPHEHHS JI0
peabHOCTI, a MOCTYIOBa BTeYa BiJl Hel; He BijoOpaskeHHs MiHCHOCTI, a 11 mociigoBHa TpaHchopMarlis (He «BiJl-
TBOPEHHS», & «IIEPe-TBOPEHHS») 1, THM CaMUM, KOHCTPYIOBaHHS HOBOI, «KiHeMaTorpadidyHO» MIHCHOCTI).

OTxe, <«JIOKYMEHTAIBHICTH» NOKYMEHTAJBHOIO KIHO € HACTUIBKH JK JKaJaHOI, SIK 1 XHUTKOIO
KIHOLJTIO31€10: ICHYIOTh JOKYMEHTAJIbHI 3IOMKH Ta JOKYMEHTAJbHI KaJIpH SIK MIEPBUHHUN Marepian (iapMmy, ajie
«TOKYMEHTaIBHOTO KiHO» SIK TAKOro abo He icHye, abo BOHO € dhanToMoM. MMOBipHO, HaitGiIbII TOCTiTOBHOIO
crpo0OI0 3HATH JOKyMeHTanbHe KiHO Oymmu «Emmaiip» 1 «Cnm» Enai Bopronma. «Emmaiip» — omun Kaap
HEPYyXOMOT'0 XMapouoca, PO3TATHYTUI 8 TOIUH 5 XBUIIMH Neperisiny, GpiibM, B SKOMY HIHOTO He BigOyBaeThCs.
«Crm» — 5 ronmn 20 xBuMH cHY 4onoBika /[)xoHa J[>kopHO, sKuii iHOI corie, iHOI MoBepTaeThes 3 00Ky Ha OiK.
Haperuri, aBTOpy BHaysiocs 3HATH CIpaBXHE NOKYMEHTaJIbHE KiHO. AJle, Ha JXaub, Ii «HECTEPIHI» A
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CIPUIHATTS EKCIEePUMEHTaJIbHI apT-TBOPH HEMOXKJIMBO BBaKaTH (ibMaMH: HaBPSA YW ICHYIOTH TJIsiAadi, sKi
JNOAMBHIMCA LI KiHomeneBpu o kinus. Lle ¢imemu-konnentu. Lle Te, mo cam Bopronm Ha3zuBaB «aHTH-
¢dinpMamuy. SKIIO JOKyMEHTaIbHE KiHO 1 MOXKIIMBO TIOMHUCIIMTH, TO Le Oy/e IOCh CX0XKe: aHTH -KiHO.
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(HE)COrNACHE NOJIMTUYECKOIO U 3CTETUYECKOIo
B ®UNNO0COPUN HKAKA PAHCBEPA

B cTaTbe aHa/M3MPYeTCA KOHLUENUUA B3aMMOAENCTBUA MOMIMTUKM W 3CTETUKMU Maka PaHcbepa — oaHOro us
BEAYLUMX COBPEMEHHbIX TEOPETMKOB MOJIUTUKU M MCKYCCTBA. MOKa3aHo, YTO TEOPUIO NOAUTMKM PaHCbepa MOMKHO OTHECTU K
Hanpas/ieHW0 B coBpemeHHOW o¢unocodum, passusarowemy socxogawyr K K. LLUMUTTY KOHUENUMIO aBTOHOMWM
NMO/IMTUYECKOTO, @ TEOPUA UCKYCCTBa PaHcbepa onupaeTcs Ha Te3nc 06 aBTOHOMWMM 3CTETUYECKOTrO, KOTOPbIA POAHUT
NOJINTUKY U 3CTETUKY KaK ABa BIN3KMX peXKMMa YyBCTBEHHOCTU, UK, B TEPMUHAX PaHcbepa, «pasgeneHns YyBCTBEHHOTOY.
B 3TOM KOHTEKCTe PaHCbep MOHWMAET CBA3b 3CTETUKU U MOJIMTUKMN HE B CMbIC/IE CBOMCTBEHHOM «BEKY MacC» «3CTeTU3aLLMm
NOJIMTUKNY, CKOMNPOMETUPOBAHHON B BE/IMKMX TOTA/NIMTAPHbLIX MPOEKTaX, @ KaK 3CTETUYECKUM YYBCTBEHHbLIA PEXUM
NOJINTUKK, COBMAJAIOWMNIA C PEXMMOM AEMOKPATUM Kak abCoNIIOTHOW aHOManuKM BAacTu. Tesuc PaHcbepa o TOMm, 4TO
NO/IMTUYECKOE, HAYMHAA C aHTUYHOCTM, MOABEPraeTcs BbITECHEHWIO, OENO0UTU3aLUM OCHOBHbIMM GOPMamMM KOTOPOW
ABNAIOTCA MNOCTNO/MTMKA Kak obellaHne TONepaHTHOro, pPaLMOHasbHOTO MOCT-MAEONOTMYECKOrO KOHCEHCyca M
NOCTAEMOKPaTUA, WM «AEMOKpaTMs 6e3 [emoca» PacCMOTPEH B KOHTEKCTE aHa/iv3a PaHcbepom COBPEMEHHOro
MCKyccTBa. [MOKa3aHO, YTO B KayecTBe asibTepPHaTVBbl COBPEMEHHbIM ¢GopMam AenosMTU3aLUM U PaLMOHANbHOTO
KOHceHcyca PaHcbep npegnaraeT ¢opmupoBaHWE PaUMOHANbHOCTM HOBOTO TWUMA — PALMOHANBHOCTM HECOTr/acua Wamn
[AVCCEHCYCA, NPeACTaBAAIOLWY 0CObbIM TUN NapagoKCabHOW PaLVMOHANBHOCTU, KOPPEMPYIOLWEN C NapagoKcalbHOCTbIO
MOJIMTUYECKOrO AENCTBUA, OMNPEAeAeMOro 4Yepes MOHATUE Henpeackasyemoro/HeBo3mMosKHoro. fMpeaHasHayeHem
COBPEMEHHOI0 WMCKYCCTBA, TaK ’Ke€ KaK M COBPEMEHHOW MNOMMTUKM ABASETCA, COrNacHo PaHcbepy, co3gaHue
HenpeAacKkasyemoro M Hepaspelnmoro 3CTETUYECKOro paspbiBa, obecrneumsatoliero 3¢p¢GeKT HOBOro CEeHUOopUyMa M
COBMECTHOCTU B addeKTe nan «coobLLecTBa paBHbIX», Peasn3sylollero NPMHLMN PaBeHCTBa 34eCkb U ceityac.
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(HE)3roaA NONITUYHOTO | ECTETUMHOIO B ®1/10CODIT XXAKA PAHCbEPA

VY crarTi aHami3yeThCs KOHIICMIiS B3aeMomii momiTHkH 1 ectetnku JKaka PaHcbepa — OmHOTO 3 TIPOBITHUX
CyJacHUX MOJITHYHHX (inocodiB i TeopeTukiB MuctenTsa. [lokazaHo, mo Teopito ModiTHKH PaHChepa MOXKHA BiTHECTH 10
HampsIMKy B Cy4acHil ¢imocodii, sikuii po3suBae BUCXinHy A0 Kapma I1ImiTTa KOHIIENIiF0 aBTOHOMIT MO THYHOTO, a TEOPis
MUCTELTBA
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Pancpepa cimpaeThes Ha TE3y MPO aBTOHOMIKO €CTETUYHOTO, SIKMH PIIHUTH TOJITHKY 1 €CTETUKY SIK JBa ONU3BKUX PEIKUMH
YyTTEBOCTI, a00, B TepMiHax PaHChepa, «po3Moily 4yTTeEBOTO». Y IbOMY KOHTEKCTI PaHChEp po3yMi€ 3B'I30K €CTETHKH i
MOJITHKK HE B CEHCI BIACTHBOI JUISl «CTOJITTS Macy «eCTeTU3allil HOMITHKI», CKOMIPOMETOBAHOI B BEJINKHX TOTATITAPHUX
MPOEKTAX, @ SIK €CTCTUYHHH YyTTEBHH DPEKHM TOJITHKH, IO CHIiBIAJae, 3rigHo PaHChepy, 3 PeKUMOM JEMOKpATii sIK
abconrotHOT aHOManii Biamu. Te3a PaHchep mpo Te, 10 TONMITHYHE, TOYUHAOYU 3 AHTHYHOCTI, MiATAETHCA BUTICHEHHIO,
JIETIONITH3AIll] OCHOBHIMH (POpMaMU SIKOi € MOCTIOMITIKa K OOIISIHKA TOJIEPaHTHOTO, PalliOHAIFHOTO TOCT-1I€0JIOTIYHOTO
KOHCEHCYCY 1 TMOCTIEMOKparTisi, a00 «JIeMOKpaTist 0e3 JeMoca», po3IiIssHyTa B KOHTEKCTI aHajisy PaHchepoMm cydacHOTO
mucrenTsa. [loka3aHo, MO B SIKOCTI aJlbTEPHATHBM CydacHUM (opmaM Jemonmitu3anii Ta parioHaJbHOTO KOHCEHCYCY
PaHchep npononye GpopMyBaHHS pallioHaILHOCTI HOBOTO THUITY — PallioHaIBHOCTI HE3T0IM a0o JTicceHcyca, 10 MPeICTaBIISE
OCOOJIMBHI THIT TapaJdOKCALHOI PAIliOHANBHOCTI, sSKa KOPENIOE 3 TapaJOKCANBHICTIO TIHCHO TOJITAYHOI [ii, IO
BH3HAYAETHCS Yepe3 MOHSATTS HelependadyBaHOro/HEMOXUIMBOro. [IpU3HaYeHHsIM CYyYacHOTO MHUCTEUTBA, TaK CaMo SIK i
Cy4YacHOT MOJITUKH, €, BiAMOBIAHO 10 PaHChEp, CTBOPSHHS HenepeA0auyBaHOTO 1 HEPO3B'SI3HOTO €CTETUYHOTO PO3PHBY, IO
3abe3nedye eQeKT HOBOTO CEHIOpiyMy i CHUIBHOCTI B adekTi abo «CHIBTOBAPHUCTBA PIBHHX», L0 Peali3y€ MPHHIUII
PIBHOCTI TYT i 3apas.
Koarouogi ciioBa: nositiyHe, eCTETHYHE, KOHCEHCYC, AICCEHCYC, CIUIBHOTA PIBHHX.
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(DIS)AGREEMENT OF THE POLITICAL AND THE AESTHETICAL
IN PHILOSOPHY OF JACQUES RANCIURE

The article analyses Jacques Ranciére’s theory of paradoxical interconnection between politics and aesthetics in
contemporary culture. Author argues that Ranciére’s theory belongs to the trend in modern philosophy, which develops the
concept of autonomy of political referring back to Karl Schmitt, while Ranciére’s theory of art is based on the concept of
autonomy of the aesthetical, and represents politics and aesthetics as two modes of sensuality, or, in terms of Ranciére, ‘the
distribution of the sensual’. In this context, Ranciére understands the connection between aesthetics and politics not in the
sense of the ‘aesthetisation of politics’ inherent to the ‘age of the masses’, compromised by great totalitarian projects, but as
a special sensual regime, which, according to Ranciére, coincides with the regime of democracy as an absolute anomaly of
power. Ranciére’s thesis that the political, starting from antiquity, is being displaced and depoliticized by the so called post-
politics as promise of a tolerant, rational post-ideological consensus and post-democracy, or ‘democracy without demos’, is
considered in the context of Ranciére’s analysis of contemporary art. As alternative to modern forms of depoliticisation and
rational consensus, Ranciére proposes the formation of new type of rationality - rationality of disagreement or dissensus, as
type of paradoxical rationality that correlates with the paradoxicality of really political action as unpredictable/ impossible.
The purpose of modern art, as well as modern politics, is, according to Ranciére, to create unpredictable and undecidable
aesthetic gap that provides for the effect of new sensibility and consonance in affect or ‘community of equals’ that
implements the principle of equality here and now.

Keywords: political, aesthetical, consensus, dissensus, community of equal.

IlepBas xuura Pancbepa «Ypoku AnbTioccepa», uzganHas B 1974 ronmy, crana, no cnoBam CraBos
Kuxeka, «yHUKAIIBHBIM TOJIOCOM, KOTOPBIM TOTPSIC COBPEMEHHUKOB, CIIOBHO yaap rpoMay [Zizek, 2004, p. 69].
B Hell oH moaBepr KpUTHKE CTPYKTYPAJUCTCKMH MapKCHU3M CBOEro y4duTedsl AJIBTIOCCEpa 3a €ro >KECTKOoe
paszjeneHne MeXAy HaydHOH Teopuel M HJIEONOTHEH M HelOBEpHE IO OTHOUIEHHIO KO BceM ¢opmam
CIIOHTaHHOT'O MacCOBOT'O JBMIKEHHMS, OLICHHBAEMOT'0 ajJbTIOCCEpPUAHLIaMH Kak (opMa OypiKya3HOTO r'yMaHHM3Ma.
JucTaHuupysicb OJHOBPEMEHHO OT CTPYKTYPaJMCTCKOTO MapKCHU3Ma M OT IOCTCTPYKTypanu3ma, Pancwep
BBICTYNXJ NIPOTHB BCEX (POPM IIUTHCTCKOTO TEOPETU3UPOBAHUS, CTPEMSIIEIOCs YCTAHOBUTH HENPEOAOIUMBIN
paspbiB MEXIy BBICOKMM MHPOM HayYHOI'O CO3HAHUS U HU3KOH chepoil MAEOIOrHUECcKHX 3a0Iy>KIeHUH, CTOJIb
XapaKkTepHbIX, 10 MHEHHIO NPEACTABUTENICH MHTEIIEKTYyalbHBIX 3JIMT, AJIS Macc, YTO IO3BOJSIET TEOPETHKAM,
SIKOOBI 3HAIOLIUM UCTHHY, TOBOPUTH OT JIMLA MAacC ¥ IPUHUMATh PELICHUS 3a HUX.
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B nanpHeiimem Pancbep ocraercsi BEpHBIM 3TOMY MOIYJIHCTCKO-IEMOKPATHIECKOMY HMITYJILCY — OH
BCerJa YyKasblBaJl Ha HHU3 COLMAIBHOM JIECTHHLBI, MO cjoBaM AusieHa banpio, — cOMKaiomeMy ero c
MPEICTaBUTEISIMA COBPEMEHHOTO TOJUTUYECKOTO0 TOCTMApKCU3Ma M C TEOPETHKOM IOMylu3Ma JPHECTO
Jlakmay. B cBoux mnocnenyromux kHurax «Hecormacue» (1995), «Pasnencnme uyBcTBeHHOTO» (2000),
«HenaBuctps k nemokpatumn» (2005), «CoBpemennsie Bpemena» (2017) u ap. Panceep oTBaxkuiics, o cioBam
)KI/I)KeKa, «BHOBb M BHOBb HCCICAOBATH KOHTYPbI TE€X MArvdcCKuUx, arpe€CCMBHO IIO3TUYCCKHX MOMCHTOB
MOUTUYECKOH CYOBEKTHBALMM, B KOTOPBIX HCKIIOYCHHBIC («HIDKHHE KIJIACCHI») BBIIBUTAIOT TpeOOBaHUS
TOBOPUTHL CaMUM 3a Ce651, IMPOU3BOJUTL M3MCHCHHA B FJ'IO6EU'H)HOM BOCIIPpUATHHU COUUAIBHOTO IMPOCTpPpAaHCTBA
TakuM 00pa3oM, YTOOBI UX TPeOOBAHMSI MOTJIM MOyYUTh B HEM JIETHTUMHOE MecTo» [Zizek, 2004, p. 69].

bynydn ogHUM U3 BEIyIIUX COBPEMEHHBIX IOJUTUYECKUX TEOPETUKOB PaHChep, ABIISIETCSA TAKKE OJHUM
U3 BEAYHIUX TEOPECTUKOB COBPEMCHHOI'O HMCKYCCTBA, CO3AaBIIMM PsAJ BbIAAOHNIUXCA TEKCTOB 06 HCKYCCTBE,
0CO0EHHO 0 KMHO U Tearpe («dcTernueckoe Oeccoznarenbroey (2001), «OmaHcunupoBaHHbii 3puTeiby (2008),
«bynymee obOpaza» (2019) u ap.) ¥ 3TO COCAMHEHHUE IMOJMTUYSCKOIO M ICTETHUECKOTO B €r0 TBOPYECTBE
BBIpa)KaeT, Mo MHEeHHI0 PaHchepa, crennuKy caMoro MOJMTHYECKOTO, KOTOPOE MOXKET pPear30BBIBATHCS
TOJILKO OJlarojiapsi BHyTpeHHE MPUCYIIEMY eMy U3MEPEHHIO ICTETUYECKOTO.

IIpoiinsg myTh THIIMYHOIO NPEACTABUTEINS UHTEIIEKTYAIBHON 31U Thl DPAHIMY — 3aKOHYWII 3HAMEHUTYO
Beicimylo HopManbHyro mkony B Ilapmxe (Ecole normale supérieure) m mpemonaBan B HpOCIABIEHHOM
skcnepuMeHTanbHoM yHuBepcurere Bencenn — apmwxk VIII (roe npenonaBamu dyxko, [enés, JInorap u apyrue
BhIatomuecs Gpanirysckue ¢puinocodsl) — PaHchep HEM3MEHHO BBICTYIIAET BOMHCTBYIOIIUM KPUTHKOM JFOOBIX
ITOJINTUK, HAITPABJICHHBIX HAa MOAACPKKY COLIMAaJIbHOI'O HEPABEHCTBA BCEX BUJIOB U HO60pHI/IKOM JAEMOKpaTuun, HO
HE B CMBICJIE TOCYAAPCTBECHHOTI'O MHCTUTYIIMOHAJIIBHOI'O PEXKHMMA, a KaK INpUHIOUIIA PAAUKAJIBHOIO0 paBC€HCTBA U
aOCOJIFOTHO «aHOMAITLHOWY, TI0 €r0 CJIOBaM BIIACTH, — «BIACTH TEX, KTO HE MMEET BIIACTH, MOJHOMOYHMHA ee
OCYyIIECTBJIATh, HO OAHOBPEMCHHO HE XOUYCT en ITOAYHUHSATHCA. HeMOKpaTI/Iﬂ O3HA4YacT BJIACTh PaBHBIX KakK
paBHBIX» [PaHchep, 2018].

Jnsa Panceepa, Tak ke, kak B cBoe Bpems mnsi Caprtpa, SBISETCS MPUHIMNHAIBHBIM, MOAYEPKHBAET
banpio, «HE CTAaHOBHUTBHCS MOJTHOIPABHBIM WIEHOM HHU OJHOTO W3 aKaJleMHYECKHX COOOIIECTB W HUKOTIa HE
MO3BOJIATE ceOe MoJlaraThCs Ha TEKCTyallbHBIC IMO3UTUBHOCTH. B 3TOM cMbicie PaHchep NpHHAIICKHUT K
nocienoBatessiM Dyko (XOTS U He pa3merseT ero HUIIeaHCKUX ocTyaaToB)» [bamero, 2005, c. 189].

Taxke nns PaHcbepa ABiISIETCSs NPUHIMIIMAIBHBIM HE OTKa3blBaThCs OT Hacienuss KpacHoro Mas
1968 roma, JTUKBHIUPOBATH KOTOPOE IPH3BIBAIOT (PaHIly3CKUE JHOepTapUaHIbl M HUJUIIO3MH KOTOPOIro, Kak
cuntaer PaHceep, crpemsTca pasoOmadarh (paHIy3ckue coruoiord, HaunHas oT Ileepa bypmase m mo ero
COBpEMEHHBIX TocienoBarenei, Takux kak JI. boxrancku u O. Kanemno. 1o yoexxnenuto Pancrepa omsiT mast 68
IIOMOTaeT OCYIIECTBISATh PEMOIUTH3AINIO CETOMHS, O YeM OH TOBOPWJI B CBOeH JeKimH «Penomuru3mpys
(panmysckuii 68-i» B Kuese B mae 2018, rae on npunsn yuactue B hopyme «Kuesckuit aTepHanmonan — *68
CET'OIHS», mocesmenraoM S0-etuto coObrtmii 1968 roma. Ilo cmoBam PaHcbepa, 3TOo OBLT «Ianeko He
MOJIOAEXKHBIA KapHaBaj, coObITHs Masg 1968-TO MO3BONAIOT YBUAETH, YTO O3HAYaeT TOJWTHKA KaK CHja
KOJUIEKTUBHOTO OTKPBITHS: OTKPBITHE WMEH, KOTOpPBhIE JIOMAaOT COLMAIbHbIE WISHTHYHOCTH, W ICWCTBUM,
KOTOpBIE Pa3phIBAIOT CBS3H, HA KOTOPHIX JEPIKUTCS COIMANBHBIN KOHCEHCYC; TpaHChopMaIus MaTepHaIBHOTO H
CHMBOIIMYECKOTO HCIIONIB30BaHUSI TPOCTPAHCTBA, aBTOHOMHOE TeUeHHE YCKOPEHHOTro BpeMmeHu» [KuiBchkuit
IaTepnarionan — 68 ceoroani, 2018].

Takum o6pazom, XKak Panceep, He cMOTps Ha BO3pPacT, OCTaeTCsS MPOAYKTHBHBIM W aKTYaIbHBIM
MTOJINTUYECKAM MBICIHUTEIEM, aKTUBHO YYaCTBYIOIIUM BO (DPAHITY3CKOH M MEXITyHAPOTHOW MHTEIUICKTYabHOM
KU3HU. A €ro uaeu OKa3bIBAIOTCS BAXHBIMU M OJNM3KUMHE TSI COBPEMEHHOW MOJOMIEKH, Pa3MBIILISIONIEH O
cnocobax co3gaHus 0ojee CBOOOAHOTO, STATUTAPHOTO U TBOPUECKOTO OOIIECTBA.

Teoputo monmuTuku PaHchepa MOXHO OTHECTH K HaIpaBIEHHIO B COBPEMEHHOH Quiiocoduw,
pasBuBapmeMy Bocxosamyto kK Kapmy HIMHTTY KOHIENIUIO asmoHOMUU NOAUMUHECK020, B KOTOPOH
BBIJICISIETCS — B TEPMHHAX XaerrepOBCKOTO OHTOJOTHYECKOTO Pa3iHuMs — JiBA YPOBHS IMOJUTHYECKOro — 1)
YPOBEHb OHTHYECKWH, BKIFOUAIONIMA TOJUTHYECKUE IPAKTUKA W WHCTUTYTHI, OTHOCAIIMECS K cdepe Tak
Ha3bIBa€MOH  KOHBEHIMOHAJIBHOW  IIONIMTHUKH,  OIPENENSIOMEHCS  pa3iMyHbIMA  SKOHOMHUYECKHMH,
WJICOJIOTHYECKUMU W Jp. OOBEKTUBHBIMH U CyOBEKTUBHBIMH (akTopamMu W 2) YpOBEHb OHTOJOTHUYECKHH,
yCTaHABIMBAIOIINH CIIOCO0, MOCPEACTBOM KOTOPOI'O KOHCTUTYHUPYETCS! OOILECTBO M KOTOPHIH HE MOXKET OBITH
oInucaH ¥ OOBSICHEH B TEPMHHAX BHEIIHUX 10 OTHOLICHUIO K M3MEPEHUIO MOJUTHYEeCKOoro npoueccos [Mouffe,
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2005, p. 8-9.]. CnaBoii JKmwkek B XapakTepHOW ajisl HEr0 WPOHMYECKOM MaHepe XapaKTepusyeT TEeOpuu
ABTOHOMHUH TIOJMTHYECKOTO KaK «IIOJIUTHYECKHH MOCTMAapKCH3M», KOTOPBI pa3BUBAIOT «(paHIy3cKue (Hiu
(paHIy3cKH OPHEHTHPOBAHHBIE) TEOPUH MOJIUTHYECKOTO — OoT banubapa uepes Pancbepa u baapto k Jlaknay n
Mydd», KoTOpble «HaleneHbl Kak pa3 Ha CBEIEHHE SKOHOMHKHA (MaTepUalbHOIO MPOM3BOJCTBA) K
«OHTHYECKOI» cepe, IUIICHHONH «OHTOJIOIHYEeCKOro» N0CTOMHCTBa [JKmkek, 2017, c. 42-46].

I'maBHbI Te3uc PaHchepa B OTHOLICHWHM TMOJUTHKHA — YTO MOJUTHYECKOE, HAauyMHAs C aHTHYHOCTH,
MOJIBEpraeTCsl BBITECHEHUIO C MENbI0 HEUTpanu3aluy NpaBAlIMMH DIIUTaMd Trpyboro, OAEp>KUMOro
«HEOOY3JaHHBIMH KEJAHUAMH» W «MYYHUTEIBHBIMH CTpPAacTSMH» JEMOCa, KOTOPBIH 3aHMMAaeT CIEeHY
MOJINTUYECKOTO COOOINEeCTBa, Aaxe He Oyayuu mpu 3ToM cyObekToM [Panckep, 2006, c. 31]. Kpome Toro,
MOJINTHKA YpeBaTa IMOJEMHUYHOCTHIO M HECOrJlacMeM — JHMCCEHCYCOM, B TepMuHax PaHchepa, 4TO Takxke
o0eclieunBaeTcsi PEKUMOM JIEMOKpPATHH C €€ TOJBMKHOCTBIO, TIepebosSMHU U TIepEeMEHYHMBOCTHIO, WIIH, B
tepmuHax OnuBepa Mapxapra, OHTOJIOTHYECKOW HECTaOUILHOCTHIO.

[lo muenuio PaHchepa, MONMTHKA OTIMYAETCsl OT BJACTH, KOTOpas €CTh BCErJa, B TO BpeMs Kak
MOJIUTHKA — CYIIECTBYET HE TOJILKO HE BCET/a, HO, MOXKHO CKa3aTh, peaKo. «5 ybexneHn, — ropoput PaHcbep, —
YTO MOJHUTHKA O3HAa4YaeT He OCYIIECTBIIEHHE BIACTH, a — B ropa3fo OOJNbIIeH CTENEeHU — BhBIAEJICHHE HEKOETro
coobmrectBa. CooOriecTBa, B KOTOPOM BCE pazJieNisieTcsl M0 NMPUHIMITY CIIOCOOHOCTH 00BEKTa K BBITIOIHEHHIO
orpeeneHHoi 3amaun. Yto ecth monutuieckoe cooduiecTBo? [louemy BooOIIE cymiecTByeT Takas Belllb, KaKk
nosmtuka? Sl ObI cKa3al, YTO TOJMTHKA CYIIECTBYET 3a OTCYTCTBHEM €CTECTBEHHOTO 3aKOHA, 0 KOTOPOMY
JIO/I pa3eisuTUCh Obl HA KaTeTOPHH MPaBsIIUX U yrpaBisieMblX. [IoMUTHKa CylecTByeT B TOW JK€ CTEIeHH, B
KOTOPOW €CTh, TaK CKa3aTh, HECTHIKOBKA OOBEKTOB, (PyHKIIMH, MeCT. B 3TOM, Ha MO B3IV, M 3aKITFOYACTCS
OCHOBHOM TIapatokc moJTukm» [Pancrep, 2006, 6].

HmeHHO O3TOMY, 110 €r0 MHEHHIO, CTPEMIICHHE BIIACTU CO BPEMEH aHTUYHOCTH U JIO COBPEMEHHOCTH —
MaKCHMAIBHO OCYIIECTBHTD JICTIOIUTU3AINIO OOIIIECTBEHHOW HU3HU I, 10 BhIpKEHHIO PaHchepa, BRIYUTaHNE
MOJIUTUYECKOT0, TMOHMMaeMoe Kak 1) CBeJeHHE ero K YMHPOTBOPSIONIEH (QYHKIUM OTHONICHHH MEXITy
WHAWBUJAMU U KOJJIEKTMBHOCTBIO U 2) YIpPa3JHEHHE CHUMBOJIOB IIOJMTHYECKOI'O PpAa3fEiECHUS B IOJIb3Y
SOMaHCHUITAlNH, YUCTOTO nauHamu3Ma oOmectBa [Pamceep, 2006, a, c. 30]. B pe3ymbrare momuTHdecKas
JEATEeTbHOCTh HapaJoKCATbHBIM 00pa3oM BBICTYIIAET KaK ITOJABJICHUE IOJUTHYECKOro. «JlemommTnsamms, —
¢dbopmynupyer PaHcbep — BOT JIpeBHeiIee 3aHATHE IOJIMTUYECKOIO MCKYyCCTBA, TO, YTO J0OOMBaeTcCs
TOCTIKCHUH, TTPHOIIKAsICh K CBOEMY KOHITY; JTOCTHTAeT COBEPIICHCTBA y Kpas oOpsiBa» [Panchep, 20006, a, c.
41]. ®opMamMu, B KOTOPBIX OCYIIICCTBIIICTCS COBPEMEHHAS JCTIOIMTH3AIMS, SIBISIOTCS: 1) MOCTIIOIUTHKA Kak
o0elanye TOIEePaHTHOTO, PALMOHAIBHOTO IOCT-UACOIIOTHIYECKOI0 KOHCEHCYCa U 2) MOCTAEMOKpPATHsl, WK, 110
o0pa3HOMY BBIpakeHHIO Panchepa, «eMokparus 6e3 mreMocay.

KonceHncyc, cornacuo Panceepy, — 3T0 04HO U3 OCHOBHBIX JEHOJUTU3UPYIOLIMX NOHATHI HaIIEH 3110XH,
0003Ha4alOINH, 0 €ro CI0BaM, «CII0CO0 CUMBOJIMYECKOH CTPYKTYypasM3allid COOOLIECTBA, KOTOPBIM yaanseT
TO, YTO COCTAaBJISIET CaMYIO CEpJIIIEBUHY MOJMTHUKH, a UMEHHO AucceHcycy [Pancwep, 2007, 6, c. 140]. Ctparerun
[0 JIeTIOJINTU3ALMN COLMAIbHOM chepbl U peleHuss KOH(PINKTOB Ha OCHOBE KOHCECCYallbHOCTH IPUBOASAT, 110
MHEHHIO PaHcbepa, K TOMY, YTO JOMUHUPYIOIIEH (opMOii opraHu3alui U CUMBOIN3ALMK O0OIIECTBA CTAHOBUTCS
HE TOJMTHKA, «BO3HUKAIOILAS B Pa3pblBaX HCTOPUH [...], Bcerma BKIIOYamOmas B ce0s HEYYTCHHBIH U
HeuMeHyeMbIid n30bIToK» [Jlamuikuit, 2004, c. 111], a mporuBononoxHast eif hopMa conmanbHONH OpraHU3aINH
U CHMBOJIM3aLMH, JIETUTUMHUPYIOLIAs CTAOMJIbHYI0 DPa0bOTy COLMAIbHOTO MEXaHM3Ma WU IEPEBOIIIYI0 B
coluanbHOe HeOBITHE HECONIPUYACTHBIX, HEYUTEHHBIX U 00€370JIEHHBIX, KOTOPYI0 PaHchep Ha3pIBaeT noauyuel.
«Ectp nBa OCHOBHBIX crloco0a CHMBOJIM3HPOBATH COOOMIECTBO: — (QopMynupyeT PaHceep — OAMH M3 HHX
MPEICTaBIAECT €ro Kak CyMMYy 4acTed, APYroil ompexpenseT Kak neneHue Henoro. OAWH MBICIUT €ro Kak
OCYILECTBIIEHUE KAaKOTO-TO CHoco0a ObITh BMeCTe, APYroil — Kak IMOJIEMHKY IO MOBOAy obmiero. S HasbIBaro
TIepBBIN TOJIHMIINEH, a BTOpOl — moymTtikoi. KoHceHcyc npencTasser coboit hopMy mpeoOpa3oBaHUs MOTUTHKU
B monunuioo» [Panceep, 2003, c.52]. Koncencyc kak ¢opmMa MHHHUMAIBHOTO MOJyca CHMBOIHU3AINH,
CpaHUYalIUi C TECUMBOIM3aLUEH, U LIAPUT CEroAHs, o MHeHUIO PaHnckepa, B 3anagHoii EBpore.

meHHO pexuM nocmoemoxpamuu, BBIPAKAIOIMMNA CTPEMJICHHE HJINT HEHUTPAIN30BaTh COCTOSHUE
OHTOJIOTMYECKOM HEraTHBHOCTH M YKPEIUIsisi MHCTUTYThI JUOEpaIbHON JEMOKpaTuu, NMPEeloTBpaIlaeT yYrposy
neMokpaTuu aemoca. IloctmemMokpaTusi Kak KOHCEHCYC-IIEMOKpaTHsl COOTBETCTBYET, Kak OTMedaeT SHHuC
CraBpakakuc, MOTPeOHOCTSAM COBPEMEHHOI'O INI00AIBHOI0 KalMTAIM3Ma, YTBEP)KIAAIOUIEro ce0sl Kak 0011ecTBO
notpebnenus [Stavrakakis, 2005, p. 191]. OcoOeHHOCTh KOHCEOMEpU3Ma COCTOUT B TOM, YTO HETaTHBHOCTh H
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KOHCTUTYTHBHAsl HEXBAaTKa, €ro MOPOXKIAIONINE, CBOAUTCS K HEXBaTKe ONpPEAENCHHBIX MPOAYKTOB, TOBAPOB U
T. ., KOTOpast MOKET OBITh CMSITYEHA TIOCPEACTBOM NoTpebnenus. CMsryena, kak orMedaeT CTaBpakakuc, HO He
yIOBIETBOPEHA. JTa HEYIOBIECTBOPEHHOCTh CBsI3aHA C BO30OHOBJICHHEM KEJIaHHA, CBA3aHHBIM C KPyTOBOPOTOM
KanmuTajga. B 3TOM CMBICIE KOHCIOMEPH3M — B MPOTHUBOMOJIOKHOCTH TPAAUIMOHHOMY YTOMH3MY — HE
OCHOBBIBACTCSA Ha JIMKBHJAIMM HEXBATKU M HETATMBHOCTH JIIOOOH IIeHOM, HO HAoOOpoT, Oasupyercs Ha
KyJIbTUBAIlUA OMNPEICICHHOW WIPhl MEXKAY HEXBAaTKOM M OKCIIECCOM/HU30BITKOM U JIOMECTUKalUel ee
(aHTazMaTHUYECKUX NapaMeTpoB. KBa3u-yTONMWYECKHI TOPU30OHT HACIIAXICHUS OCTACTCS OICPATUBHBIM, HO
MOTYMHSACTCS METOHHMUYECKOMY IEepPEeXOJy OT MPOIyKTa K MpPOIYyKTy, oT (aHTasuum k ¢antasuu. Ecimm B
PEBOJIONIMOHHON YTOMHHK JIAKAHOBCKOE jOUiSSance (HacnakacHHWe) TOMUHHPYET Haja KeJaHWeM, TO B KBa3W-
YTOIIMYECKOH BCEJICHHOW KOHCIOMEPUCTCKOW IMOCTAEMOKPAaTHH WMEHHO >XEJlaHWE IOydYaeT MPHOPUTET Hal
HaclaxjeHueMm. [IoCTHoNMTUYECKUA MPOEKT TMOCTAEMOKpPAaTHM pacCuMTaH, N[O MHEHUIO PaHcbepa, Ha
HEHTpaM3alMi0  JIEMOKpPAaTUYeCKOM MHOXECTBEHHOCTH M 3aMEHy €€ YMHPOTBopsiomuM  EanHbIM
KOJIJICKTUBHOCTH, HeﬁTpaﬂHSYIOIHHM WHIAWBUAYAJIbHBIC O4Yaru HaCJIaXACHUA U CTpaxa.

OpHaKo, YTO OKa3bIBACTCA OOBEIUHSIONICH CHJIOW 3TOr0 KOJUIGKTMBHOTO EmuHOro, kortopoe Ha
MpaKkTUKe, Kak oTMedaeT PaHcbep, okaszpiBaercs uckirouaromum? [lo MHeHuto PaHchepa, 00beTMHHUTENEHBIM
«xaTtapcucoM crpacteit Enqunoro u MmuoxkectsenrHoro» [Panceep, 2006, a, ¢. 56] sBisercs nmuraeMasi CTpaxoM U
(dpycrpaiueii cyObekTa 0O0ILIECTBA MacCOBOrO MOTPEOJICHUS HEHABHCTh, a OTHIOAb HE HEOJuOepalibHbIC
MPaKTUKN «AIMUHACTPUPOBaHWA HacnaxjaeHuem» [Panceep, 2006, a, c. 62], — 3TO Takoe «IBOAKO
00yCTIOBIIEHHOE»  CIMAHOBNeHUs «TOPECTHBIMY», CHIAHOBIEHUE «CIe3aMI», KOTOpoe He TpedyeT oOpeTeHus
3HAHHA O CHHTYJISIPHOCTH Ka)XKIOHW JIMYHOCTH, — KaK 1) yKe MoJABepTiIeiics HACHIMIO, KaK 2) MPOJODKAIOIIEH
TIOJBEPTaTHCS €My, TaK M 3) HEe UMEIOMIEH BO3MOKHOCTH HE TTOIBEPTHYTHCS pUCKY Hacwiws B OyaymieM. Ennaoe
JEMOHCTPUPYET TOUTMHHBIA 00pa3 0XJioca, MPOSBICHHUEM KOTOPOTO, B OTIMYUE OT JEMOKPATHYECKOTO JIeMOcCa,
SBISIETCS,, 1O ClIoBaM PaHchepa, «HE pa3Hy3JaHHash HEYrOMOHHOCTh MHOXKECTBEHHOTO, HO 3J100Has
CIUIOYEHHOCTh BOKPYT CTpacTu uckioyaromero Enunoro» [Panceep, 20006, a, c. 56].

Kputukys coBpemeHHbIE HeONHOepanbHbIE TOIUTUKA MUPOTBOPYECTBA HA MPUMEPE BOWH, BEAYIIMXCS
CIIA B 3ammuty aemokparuu, xynut batnep, capkacTHuecky 3aMedaeT, YTo MbITKa B HUX TaKkKe OOBSABISIETCS
CPEICTBOM IOCTIDKEHUS MHpa, YOUNHCTBO TOKE IIPOMCXOIUT MCKIIOUNTEIRHO BO nMs Mupa [Butler, 2009, p. 57].
Panceep WMEHHO B 3TOM KOHTEKCTE TOBOPUT 00 OOBEIWHWUTENPHOW (YHKIIMM 3aBUCTH W HEHABUCTH,
«yBIIeKaromield HeHaBuCTH» [Pancwep, 2006, a, ¢. 54], korma cooOIecTBO (OPMHUPYETCS «HE IS TOTO, YTOOBI
3aBJIAJIETh UMYIIECTBOM JIPYTOTO, HO MOIPOCTY Paayd HEHABUCTH M C IIOMOIBIO HeHaBUCTH» [Panckep, 2006, a,
c. 53], xorma «HeHaBUCTH COOMPAET U CIUTAYMBAET, HE UMes IPYTOTO OCHOBAHUS, HEXENN caM (PaKT, YTO KaKIbIH
HeHaBUAWT Oe3 ocHoBauHWs» [Panceep, 2006, a, c. 54]. B curyanmm paHCEEPOBCKUX OHTOJIOTHYECKUM
1) HeHaBUCTH WM 2) 3aBHCTH 0O€3 OCHOGanusi ulu yeiu Ha (POHE CIUIIKOM KaJbKyJIHPOBAHHOW KIIACCOBOM
OOpBLOBI («OBITH WICHOM OOPIOIIETOCS Kilacca, IIPEKIe BCEro, He 03HaYaeT HUUETo, KpoMe, — cunTaeT PaHceep, —
CIIEIYIOIIETO: TepecTaTs OBITh MPEACTaBUTEIEeM HU3IIero mopsaka») [Parcweep, 2006, a, c. 60], m Bo3HUKaeT
MEeXaHW3M, KOTOpBIi PaHChep Ha3bIBaeT «CTPAcThio K eAHCTBY» [Panchep, 20006, a, c. 51].

Kiaccnueckass monumTudeckass ¢uiaocodus, HaumHas ¢ Ilmaroma, Ttarke, 1Mo MHeEHWIO Panchepa,
CHOCOOCTBYET pPEXHMMY JACMONUTH3AIMA W IOJAMEHBl TOJNWUTHKU TIONHWIHEH — OHa «oOpedeHa 3aHOBO
OTOXKIIECTBIIATH TIOJIMTUKY W TIONHIMIO, YIPA3JHATH TMOJHTUKY B OOOCHOBBIBAIOIIEM €€ JKecTe», TaKk OHa
«CTPEMHTCSl HAJEIUTh COOOIIECTBO €AMHBIM OCHOBaHHMeM» [Pancwep, 2006, a, c¢. 217] ¢ menpo0 ymnpa3gHeHus
pasHoOTIacus M YCTaHOBJIEHUS pPEXMMa KOHCEHCyca Kak (pOpM TrocymapCTBEHHOH IOJMTHKHA W CYpPpOTaTHOMN
TuOepanbHON IEMOKPATHH.

Kaxkoe pemrenne mpemiaraer B 9Toi cutyanuu PaHcbep, A7 TOTO 9TOOBI MPOTHBOCTOSATH CTPATErHSIM
YIpa3IHEHUS! TMONUTHKA W TOCTIEMOKPATHYECKOTO BBIXOJAIMWBAaHUS neMmokparuu? OTBET, KOTOPHIA HaeT
Panceep, copmynmpoBaH B Ha3BaHWUM €ro KIIOYEBOW «mHonuTHdeckoi» kHurm — «Hecormacuey» (1995)
[Ranciere, 2009], [Paucwep, 2013], B KOTOpOii OH CTaBUT MpOrpaMMHYI0 puiocodckyro 3amaqy GpopmupoBaHue
PaIMOHAIBHOCTH HOBOTO THUTIA — PAYUOHAILHOCIU HeCO2NACUs WA TUCCEHCYCa, MTPEICTABIISIONTYI0 0COOBIH THTI
MapaoKcaIbHONW PalMOHAIFHOCTH, KOPPEIUPYIONIed C MapajoKCcalbHOCThIO JIEHCTBUTEIHHO MOIUTHYECKOTO
JEVCTBHSA, ONPEACISIEMOTO Yepe3 MOHSATHE HEePeICKa3yeMOoro/HEBO3MOKHOTO.

B xaure «Hecornmacue» Pancbep MpUBOIUT HECKOIBEKO MPUMEPOB (GYHKIMOHHPOBAHUS MTOJMTHIECKOTO
Kak JIOTUKM HeNpeIcKa3yeMoro M HeBo3MoxkHoro. OmuH croker B3sT u3 Tekcra IIbepa-Cumona bamnanmna
(1829), B xoropom bamnmanm nepeckaspiBaeT ucropuio Turta JIMBUS, a MMEHHO, UCTOPHIO MCXOAa PHUMCKUX
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mieOeeB u3 Puma Ha ABeHTHHCKHE xoiaMm (B 494 romy 10 H.3.), KOIJla Ha TEPBBIA B3IJIA] a0CONOTHO
OecCMBICTICHHBIE peueBbIe aKThl IIeOeeB, MUMETHPYIOIIME peueBble akThl marpunueB B ceHaTe (bammanmn
HA3bIBACT STH NPAKTUKH MHUMECHCA MPAKTHKaMU HOHCEHCA, HEBO3MOXHOTO U JICHCTBUTEIBHO OECCMBICIIEHHOTO
JEeUCTBHS — MOJOOHOTO HAauepTaHWIO «MMEHW Ha HeOecax». Ho MMEHHO Takue NeHCTBUSI BBHIHYAWJIM, TEM HE
MeHee, KOHcylla MeHeHHsI ATpUIITy BCTYIHTh B KOMMYHHKAIIHIO C IUIe0esIMU U 00IIAThCsl C HUMH Ha PaBHBIX —
KaK ¢ pa3yMHBIMH CYIIECTBAMH, CIIOCOOHBIMHU K OCMbICJICHHOH peun [Pancbkep, 2013, c. 47-53].

Bropoii npumep — 3To ciayyait cyaeoHoro mporecca Haa OrroctoM biaHku, Ha3BaBIIEro B CyJie Hall HUM
B 1832 rogy cBow mpodeccuio — «HEBO3MOXKHYIO», «HEMPEIBHICHHYIO» B TEPMHUHAX NPUBBIYHBIX B TOT
HUCTOPUYECKUH MOMEHT Pa3HOBHIHOCTEW Tpyaa — Tpodeccueil «ImposieTapus» Kak «HEMpaBUIBHYIO», TO €CTh
HECYIIECTBYIOIIYI0, He OauHyio. Tem caMmbM, Kak mnomuepkuBaeT PaHceep, bnankm Hagenun ciioBo
«TIpoJieTapuii» APYTUM, «HEBO3MOXKHBIM» U «HEMPEABUJCHHBIMY» 3HAYEHHUEM: BeJlb Mpodeccus B JaHHOM aKTe
pecurHuuUKanM CTaHOBUTCS Mpodeccuei Bepbl, AEKIapalueil 4ICHCTBA B KOJUIEKTHBE, KOTOPBIM elle He
CYIIIECTBYET, HO yXe «rpsimer» [Panceep, 2013, c. 66]. CiaemoBarenpHO, MOIUTHYECKOE, 110 MBICIH PaHchepa,
BO3HUKAECT HEOXKUIAHHO B CHTYallMd OTCYTCTBHE OCHOBAHHMS, KaK HeNpeJcKazyemoro. Takas apTUKYJSIus
OKa3bIBaeTCsl apTukyJssinuein nenpasomsr (Le Tort, wmum wrong of politics, B nmpoutenun Panchepa Asnerroii
Hopsane) [Norval, 2010]. B To ke BpeMs MMEHHO MpaKTHKa HENPEICKa3yeMOCTH — IMOJOOHO JEHCTBUIO
HauepTaHWs «UMEHH B Hebecax» — MapajoKCaIbHBIM o00pa3oM obecrieunBaeT 3(PQeKT IeiiCTBEHHOCTH
MOJUTHYECKOT0. B KOHTEKCTE TaKOro THIA BBHICKA3bIBAHUS IPOUCXOMUT AKT MOJHTUYECKOW CyOBhEKTHUBAIINHY, B
KOTOpOM, 10 MHEHHWI0 PaHchepa, cyObEKT HE OCYIIECTBISIET PENpEe3eHTAIuI0 CBOEeH COOCTBEHHOH CaMOCTH.
Ckopee, 3T0 mporiecc CyObeKTUBAIMH, B KOTOPOM HHIIMBHIYYMbI «CYOBEKTHBUPYIOT» Pa3pblB MEXJIy, C OJTHON
CTOPOHBI, ITOJHIEHCKAM» YCTPOHCTBOM COOOIIEeCcTBa (COIMATBHBIX HepapXuil, CTAOMIBHBIX WACHTUYHOCTEN U
Ip.) W, C JPYroil CTOPOHBI, TOH YacCThI0 HE YYTCHHBIX WHJMBHUIYYMOB, KOTOpas «HE Y4YacTByeT» B
«mpaBwiIbHOMY. [locpeacTBOM JaHHOTO —[IBYHANpaBIEHHOTO JAEHCTBHA apPTHKYJSIHHA  OCYHIECTBISETCS
OTHOBPEMEHHO aKT MpoOieMaTH3aluil CYIIECTBYIOMIETO TOPSAKAa W aKT Je3WICHTH(UKAIMU, CMEIIeHNe
YCTaHOBJICHHOTO MecTa cyObekTa. IMEHHO Ha OCHOBE, KOTOpasl SBJISICTCS CMEIICHHON, HETaTUBHOM, HEe TaHHON
U CTAHOBUTCSI BO3MOXKHBIM BO3HHMKHOBEHHUE IOJUTHYECKOTO COOOIIECTBA HE KAaK HEKOTOPON MO3UTHBHOCTU
«coobmecTBa paBHBIX» [Parceep, 2006, a, c. 113], a, HA060POT, KaK HETATUBHOCTH COOOIIECTBA, BO3HUKAIOIICH
Ha OCHOBE pa3JieJIeHHs ¢ APYTMMH TOT'0, YTO HE JJAHO KaK OOlIee, CYIIEeCTBYET KaK «CBsI3b, JAIOIIASICS C TEM, YTO
He JaHo», o0mazas TeM caMbIM CTAaTyCOM HEMpEACKa3yeMOro/HEBO3MOKHOTO KaK HAadepTaHWs «UMEHH Ha
HeOecax» [Panceep, 2013, c. 49]. Bemp, kak oTMedaeT Panchep, HE Kakmas apTHKYJSAINAS «HEIPABOTHD)
NPUHAUIEKUT K MHOPSAKY monutuyeckoro. «HempaBoTta» sBisieTcs MOIMTUYECKOH TOJNBKO TOTAA, «KOTAA
YCTaHaBJIMBACT OCHOBY IOJMUTHYECKOTO AEHCTBUS, KOTOPOH SIBIAETCS YuCmas CAy4auHocmy [KypcUB MOW. —
N.2K.] paBerctBa» [Panceep, 2013, c. 68].

Anerra HopBamb B 3TOM KOHTEKCTE CPAaBHHBAET PAHCHEPOBCKHH UCCEHCYC C IEPPUAMAHCKOI
JIEKOHCTPYKIMEH: TI0 ee MHEHHWIO, JICHCTBUE NPEPHIBAaHMS TPAIUIIMOHHOW Monenu coobmiectBa U PaHcwep, u
Jeppuaa MOHUMAIOT KaK HOHKOM(OPMHUCTCKOE, HAIIPaBJIEHHOE Ha MOAPBIB KOHCECCYaIbHOCTH KOH(OPMHU3MA; B
TAaKOM CIIydae KpeaTHMBHOCTb MOJUTUYECKOW CyOBEKTHBHOCTH, 110 MHEHMIO HopBaib, mposBiseTca B TOM, 4TO
OHa BBIHY)XIECHAa IIOCTOSHHO  OCYLIECTBIISATH  ONEPAalMM  CAMOKPUTHUKH, HETENEOJIOTHYECKOH,  T.C.
nepQeKIIMOHNCTCKON caMopealTu3aliii U caMoTpaHchopMaIii kKak «60pb0Osl MpoTuB KoH(popMu3May [Norval,
2007, p. 136]. Hoaxompopmusm y Jeppuma sBiseTcs, M0 €€ MHEHHIO, MOAYCOM STHYECKOTO H3MEpPEHUS
MOJIUTUYECKOH CYyObEKTUBHOCTH, NPOSBISIOIErocs B (oOpMe «IBOWHOTO OTHOLICHHS» MEXAy a)
TOCTEIIPUMMCTBOM U 0) aBTOMMMYHUTETOM. [leppuaa Ha3bIBaeT rOCTEIPHUMCTBOM O€3YCIOBHYIO OTKPBITOCTh
CyOBEKTUBHOCTH 10 OTHOILCHMIO K J[pyromMy Kak NpuIianieHnue K OTHOLICHUSM C IPYTUM U IPYTUMH, JaHHBIMH
KaKk «rpsiymiee», Kak «oOelIaHue», «IpHU3bIB» WIM «TpeOOBaHUE», KaK «rojloc APYyroro BO MHE», IO
BeipaxeHnto Hopsamp [Norval, 2007, p. 105]. Ho «rojoc mpyroro Bo MHe» («IIpuU3pak», B TEPMHHAX
«rpuspakosorukn» [eppuaa) HeoOXxoauM cyOBEKTy Uil TOTO, 4TOOBI HAaXOAWUTH PECYpPCHl HE BO BHEIIHEM
(HamprMep, B MHCTaHUMM Bpara; B 3TOM Cllyyae BO3HHMKAeT yrpo3a TOrO, YTO «IEMOKpPaTHs» OT HMEHH
«IEMOKpaTHH» OOpETeT MPaBO IPOMUTH CBOMX «BParoBy, YTO CIy4HJIOCh, 0 MHEHHUIO Jleppuaa, B Mupe nocie 1
cenTsiops 2001 rona), HO «BHYTpH ceOs» B CHIIy CIIOCOOHOCTH JIEMOKPATUYECKOW CYyOBEKTMBHOCTU «aTaKOBAaTh
camy cebs» (COCOOHOCTH K aBTOMMMYHHOCTH). Beap B cuTyanmu, Korza IeMOKPAaTHIO KPUTHKYIOT/aTakyroT
U3BHE «JPYTHE», MBI B PE3yJIbTaTe CTAHOBUMCS CITIOCOOHBIMU MPEJIaraTh JIMIIb MEPHI IO YCOBEPILIEHCTBOBAHUIO
JEMOKPATHH, OTKA3bIBAsACh OT IOCTAHOBKU PEIIAIOIIETO /15l He€ BOIPOCa O HEPABEHCTBE.

~ 38 ~



BICHUK XAPKIBCbKOIO HALIOHA/IbHOIO YHIBEPCUTETY imeHi B. H. KAPA3IHA

2020 Bunyck / Issue 61

ApTuKyISIUs HempeackasyeMmbix (B TepMuHax PaHchepa) mian HEBO3MOXKHBIX (B TepmuHax batiep u
Jlaknay) TpeOoBaHMId paccMaTpUBAETCS B COBPEMEHHOH (GUIOCO(UN B Ka4eCTBE MOJIUTHUECKH aKTyaJIbHOW Kak
BO3MOXKHOCTh MOJMTHYECKOTO TpaHchopMHU3Ma, TaK Kak OHa OOecleurBaeT CHUTYallUI0 CMEUIEHUS B JIFOOBIX
THUTNaX JAUCKYpca — KaK BO3MOXKHOCTb pECUTHU(HUKAIINU, HE PeAylUPYEeMOi K OMHAPHOW JIOTUKE WHBEPCUH WU
cyoBepcuu. Peanuzanusi paHCHEpOBCKUX CTpAaTErnil PeMoJUTU3ANH MIPEAIOoaracT, 4YTo KiaccoBasi 6opbda (kak
KOH(JIMKT, HECOIJIacHe, IMCCEHCYC «IIOJIEMUYECKMX HACHTHYHOCTEH») MOXKET MPUHATH (OpPMY HE IMPOCTO
HENPUKPBITON, HE CHUMBOJU3UPYEMOW HEHAaBUCTH K JpyroMy (B KOTOpOM HET HHMKAakoW TOJIUTHUKH, a
MPHUCYTCTBYET JIMIIb HEMOJUTHYECKOE OTHOLICHHE K APYIOMY KaK K «paJuKaIbHOMY HHOMY»), HO (hOpMOii
MOJUTUYECKON CyObEKTUBAIIMH, KOT/IA TIOJIEMHUYECKasl CyObEKTUBHOCTD MOCPEICTBOM BXOXK/ICHHS B KOH(IHKT (a
HE TMPOCTO TIOCPEACTBOM «YKPOIICHUS» M «BOCIUTAHUS») MOXKET HaXOAUTh (OPMBI COBMECTHOTO
CYIIECTBOBaHUS B O0IIECTBE «HJCHTUYHOCTH U HHAKOBOCTH.

[ToaTomy 3amada neMOKpaTHUYECKUX MOJUTHK CONMPOTUBIIEHMS, B TOHUMaHUU PaHcbepa, 3HAUYUT BBINTH
W3 PUTOPUKH YHCTOTHI «ITUYECKOW KOHQUTYpalMW» H BEPHYTh (PHIOCOPCKOMY MBIIUICHHIO «HEYUCTOTY,
JIBYCMBICIIEHHOCTh, HEHAJISKHBIE U CIIOPHBIE Pa3pBIBBD».

Teopus uckyccTpa, urparomas B puiocopun Panchepa KimtoueByro posib, TaKKe OMUPaeTCs Ha TE3UC 00
ABTOHOMHH 3CTETHUYECKOTO, KOTOPBIA POJHHUT MOJUTHKY U DCTETUKY Kak JiBa OJIM3KUX PEKMMa YyBCTBEHHOCTH,
WM, B TepMuHax PaHcbepa, «pazfeneHusi 4yBCTBEHHOTO». B 3ToMm KoHTekcTe PaHChep NOHUMAeT CB3b
3CTETWUKM W TIONUTHKH HE B CMBICIIE CBOHCTBEHHOM «BEKY MacC» <«OCTETH3AIlMHd TOJUTHUKNY,
CKOMITPOMETHPOBAHHOW B BEIHMKHUX TOTAIUTAPHBIX MPOEKTaxX (B (hopMe MHCIEHUPOBKU BIACTH U MOOMIHM3ALUN
Macc), a KaKk 3CTETUYECKH YyBCTBEHHBIN PEXHUM MOJIMTHKH, COBMANAIONINNA, COTIacHO PaHChepy, ¢ peXnuMOM
JIEMOKpaTHH Kak aOcoNoTHON aHomanuu BiacTH. «llens PaHcbepa, — 1o ciioBaM M3BECTHOT'O MEPEBOIYMKA H
KOMMeHTaTtopa TekcToB Panceepa Bukropa Jlamuikoro, — mokas3arh, YTO IO BHAMMOCTH HECOBMECTHMEBIE
JMICKYPCBI — CTETHYECKHH, MOCTYIUPYIOMINI aBTOHOMHUIO CaMOOTIPEIEIISIONIET0CS NCKYCCTBA, U MTOTUTHIECKUH,
BHJIIIMIA B MCKYCCTBE BCETO JHUIIb OAHY M3 (JOPM KOJJIEKTHBHOTO OIBIT, — OCHOBAHBI HAa OJHOM M TOM XK€
peXUMe MBICITH, PEIIAIONTIE MOMEHTHI KOTOPOTO MOYKHO pEeKOHCTpyHpoBaThy [Jlamumkuii, 2004, c. 115].

PanchepoBckmii Te3uc 00 ABTOHOMHH DCTETHYECKOTO, aNeUIMPYIONUH K HEKOTOPOH «IIEPBUIHON
ACTETUKE», UMEET PSJI MTApaIOKCATbHBIX CIICICTBUH IS €r0 TEOPUHU UCKyccTBa. [Ipexe Bcero, — 3To ckerncuc 1)
B OTHOIICHHUH 3CTETUYECKOW YTONUU O PAaJMKAIbHOCTH HCKYyCCTBA W €ro CIOCOOHOCTH Y4YacTBOBaTh B
npeoOpa3oBaHUN OOIIECTBA, a TaKXKE 2) B OTHOIICHWH dMAHCHIIATOPHOTO M TPaHCHOPMATHBHOTO IOTCHITHATA
ICTETUYECKUX TapaJiurM, TPATUIMOHHO OIEHMBAEMBIX KaK IIepelOMHBIE M DPEBOJIOIHUOHHBIE B HCTOPUHU
KyJbTYPBI — 3CTETHYECKUX MPOEKTOB: a) MOJIepHU3Ma, 0) aBaHTapja, a TakKe B) TaK Ha3bIBAEMOTO COIHAIEHO-
KPUTHYECKOTO MCKYCCTBa. BO-TIEpBBIX, MOAEPHU3M, HHTEPIPETHPYEMbIi PaHcbepoM Kak MPOEKT 3aMelieHUs
PEATMCTHYECKOTO PEMPE3eHTATHBHOTO PEXHMMa ICTETHYECKHM DPEXHUMOM, CO37aeT, M0 €ro MHEHHUIO, TOJIBKO
BHJIUMOCTH YCTPaHEHHS PEMPE3CHTATUBHOTO PEXMMa MOCPEICTBOM BHIOW3MEHEHUI OTHOIICHWH BHIUMOTO H
HEBUMMOTO, YyBCTBEHHO BOCIPHHIMAEMOTO W YyBCTBEHHO HE BOCIIPHHUMAEMOTO, ACUCTBUS U Oe31CHCTBUS U
1.1. [Panceep, 2007, 6, c. 69]. Takum 00pa3oM, MOIEPHHUCTCKHE BEPOBAaHUSA B PAJAWKAIHLHOCTH MCKYCCTBA U
mpeoOpazoBaHMEe MHpa TMPEACTABISIIOTCA, 10 MHEHHI0 PaHchepa, HECOCTOSATENBHBIME, MOCKOIBKY
peNpe3eHTAaTUBHBIA pEXHM B HCKYCCTBE, BBEICHHBIH ApHCTOTENeM, MPUHIWMHAIGHO OTIUYAeTCS OT
MIOJINTUYECKOTO PEeXHUMa pa3zelieHrs] TyBCTBEHHOCTH, TOCKOJIbKY YCTaHABIMBAET MPOCTON PEXUM MOI00MH,
HMEpapXHI0 KAHPOB, MPUBUIETUPOBAHHBIN S3BIK M T.A. BO-BTOpHIX, aBaHTApAHYIO MPOTPaMMy ACTETHUYECKOMH
PEBOIIOLINH, TaK e KaK M PEBONIIONNN B MapKCHCTCKOM CMBICIIe BOoOIIe, PaHchep KBamupUIMPyeT KaK MPOEKT
YYBCTBEHHOTO BOIUIOMICHHUS WACH WIM MaHH(]ecTaluo Joroca B MarepuaibHOW (opme, 3acTaBisromui
WCYE3HYTh «ICTETHKY TOIUTUKA», MPAKTUKY OCTETHYECKON IMCCEHCYalbHOCTH. B pe3ynbTare BepAUKT
Panceepa: o0mast mporpamMma aBaHTapAa (MapKCHUCTCKOTO M XYIOXECTBEHHOTO) — 3TO «COBMECTHOE
yIpa3IHEHUE TONUTHYECKON IMCCEHCYAIBHOCTH W ACTETUYECKONH WHOPOIHOCTH B TIOCTPOSHUH JKU3HEHHBIX
(dhop™m 1 cTpost HOBOI xku3HU» [Panceep, 2007, 0, c. 78]. B-TpeTbuX, IPOEKT TaK HA3IBAEMOTO «KPUTHYECKOTO
WCKYCCTBa» OH HMHTEPIPETHPYET KaK MPEIIoararonnid 00ecreYnTh MOHNMAaHHe MEXaHW3MOB TOCIHOJICTBA U
MPEBPaTUTh 3pUTENST B CO3HATENBHOTO YYaCTHHKA NpeoOpa3oBaHHS MHpA, T.€. KaK IPOEKT HHTErpaIiu
STaUTApHOW aHAPXWHM JIeMOCa B KOHCTUTYIMOHAIHHBIA TOPSAOK TOMUIMH (3TOT THI TOJUTHYECKON
¢unocoduu Pancrep HazpiBaeT napa-nonutukoit) [Panceep, 2007, 6, c. 84].

Ilo mHenuto PaHcbepa, BO BCEX 3THUX MPOEKTaX HE IMPOUCXOIUT CONPUKOCHOBEHHUS MCKYCCTBAa C
MOJIUTUKOM, MOCKOJIBKY CTaBKa B HHUX HE JeNlaeTcsi Ha TIJIaBHYIO 3aJady IOJIMTHYECKOTO J3cTe3nca —
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nepepacnpesielieHie MaTepuaJbHOrO0 M CHMBOJMYECKMX IPOCTPAHCTB, WM TOro, 4ro PaHchep Ha3bIBaeT
paszienseMbIMH peXHUMaMu 4yBCTBeHHOCTH. «MckyccTBo He monuTuuHO, — (opmynupyer Pancbep, — Bo-
MIEPBBIX, U3-3a TIEPEAABAEMBIX UM ITOCIIAHUH M YyBCTB KacaTeIbHO MUPOBOrO mopsaaka. He noautnyHo oHO U 1o
croco0y, KOTOPBIM MPEACTaBIACT CTPYKTYpBl 00IIecTBa, KOHGIUKTH UM MACHTUYHOCTh COLHMAIbHBIX TPYII.
HckyccTBO MOMUTHYHO 1O TOMY 3a30pY, KOTOPHIA OHO BBOJAMT IO OTHOIIEHHIO K CBOUM (QYHKIUSM, IO
yCTaHABIIMBACMOMY WM THUITY MPOCTPAHCTBA U BPEMEHH, MO CBOEMY CIIOCO0y pacusieHeHHsS 3TOTO BPEMEHH U
3aceNieHus dTOro mpocTpancTBa» [Pancwep, 2007, 6, c. 65].

B 10 ke Bpems mapagokcalbHBIM O0pa30oM XapaKTEPHCTHUKHU MOJUTHYECKOTO OKAa3bIBAIOTCS, C TOYKH
3peHust Pancbepa, mpHCyIIM 3CTETHKE TaK Ha3bIBAEMOTO «YHCTOTO HCKYCCTBa», KOTOPOE IMOCIEA0BaTENbHO
peanu3yeT MOJUTHYECKUH MPHUHLIUIT aBTOHOMHHU HCKyccTBa. Bo-NepBbIX, KOHLENIIMM YHCTOTO HCKYCCTBA
COOTBETCTBYET CTPATErny MCKYCCTBa KaK «CBOOOHOM HMIPbD» CIIOCOOHOCTEW B €€ INMIIJIEPOBCKOM ITOHWMAaHWH,
KOTJ]a Wrpa «ecTh AaKTUBHOCTh, HE HMEIOIAas Jpyrol IenH, KpoMe camoi ce0si, aKTHBHOCTb, HeE
MpenoJiaramias HUKakoro 3axpara JCHCTBUTEILHOM BJIACTH HaJl BellaMHu U JMYHOCTAMU» [Panckep, 2007, 6,
c. 71]. Bo-BTOphIX, CTparerus 4YHWCTOTO MCKYCCTBa SBISETCS PpAJAMKAIBHO OJTaJUTapHOH, TaK KakK H3-3a
(dbyHIaMeHTaIbHOTO Oe3pa3nuunsi K PealbHOMY OHa MMOJIBEIIMBACT JIF000E MPEANIOUTEHNE U JTI00YI0 HepapXHIO.
[To cnoBam Pancbepa, pagukanbHO 3TaIUTapHOE MPOU3BEIEHHE YHCTOTO NCKYCCTBA — MPOU3BEACHHE, KKOTOPOE
HUYETro HE XO4YeT, POM3BecHNE 0e3 TOUKH 3PEHUsI, KOTOpOe HE MepeaeT HUKAaKoro MOCIaHus U He 3a00THTCSI
HU O JIEMOKpaTHH, HH 00 aHTH-IeMokpaTun» [Pancwep, 2007, 0, ¢. 80] 1 KOTOpOE NOJIUTUYHO UMEHHO TIOTOMY,
YTO OHO XPAHUT CBOIO YHCTOTY OT BCAKOTO IMOJIUTHIECKOTO BBICTYILICHHSI.

CobcTBeHHO 3Ta CBsA3aHHAS C Oe3pa3inuyuueM TPOM3BEACHUS MOJUTHYHOCTb W SBISETCA, MO MHEHHIO
Pancbepa, oTIIMUNTENBHON XapaKTEPUCTUKON NOJUTUYECKON TPaJullMy aBaHrap/a, KOTOPBIA CTPEMUIICS CIACTH
MMMaHEHTHOE  YyBCTBEHHOE  COJIEp)KaHHE  CAaMOCTOATENbHOCTH  HMCKYCCTBAa,  COCTaBISIOIIEE  €ro
OCBOOOJUTENHHBIA TOTEHIINAN OT JBOMHON yrpo3sl — 1) yrpossl mpeobpazoBaHus B (popMy MapTHKYISIPHOTO
MOJUTUYECKOTO JISHCTBUS U 2) yrpo3sl cTath GOpMON 3CTETH3MPOBAHHOM XKM3HU. MIMEHHO 3TO TpeboBaHuEe U
IIOJIBITOXKMIIA, TI0 MHEHUIO PaHcbepa, 3cTeTuka AJOPHO, CBS3aBLIETO MOJIUTHYECKHH MOTEHLUAI IPOU3BEACHUS
C ero paaMKaIbHOM OTHAEICHHOCTBIO OT ()OPM DCTETU3MPOBAHHOTO TOBApa M AJAMHUHHCTPHPYEMOTO MHpa
[Parceep, 2007, 6, c. 80].

Onnako, 1o MHeHHIO PaHcbepa, yCIOBHEM JCTETHUECKOTO pa3pblBa HE MOXKET OBITh HeKas
OIIpEe/IeJICHHAs CTpaTerust Wik cdepa ombiTa MCKycCTBA, KOTOpas HE MMEET HUYEro OOIIero ¢ JIF0ObIM BUAOM
couuanbHoi QyHKimu.  IlosTomy, oTBeuass Ha Te3uC UIEHOB Trpymmbl «YTo 1enaTe» O TOM, YTO
XYZA0KECTBEHHBIH aBaHrapA Kak «CIoco0 B30pBaTh UCKYCCTBO M3HYTPU M PACTBOPHUTH €T0 B JKU3HW) SBISIETCS
TUIIOM MCKYCCTBAa, O0OJagarolMM OCBOOOJMTENBHBIM IOTEHIMAJIOM, PaHcbep mpenynpexnaer, uTo
MOJUTUYECKUH 3PPEKT HUCKYCCTBA ABISIETCSI OTHIOAB HE CIEICTBHEM IIPOCTOTO JKEIaHUs CO3JaTh HOBYIO (hopMy
KOJUIEKTUBHOrO onbiTa. Koraa oauH u3 ocHoBatened rpynnbl Jmutpuil BuiieHckuil HacTauBaeT Ha
ocBoboaurensHOU ponn aBanrapaa B CCCP, To Panceep Bo3paxaer. «CeronmHs, — nmpeaynpexmaaer Panceep, —
CyIIEeCTBYeT (hopMa XyHOXKECTBEHHOTO AKTUBU3Ma, TPeOyromas, YTOObl XYIOXXKHHUKH OCYLIECTBIISIIM TOJBKO
WHTEPBCHLIUH, ACHCTBOBAIM HEMOCPEICTBEHHO KaK IOJMTHYECKHE AaKTHUBHCTHL HO B KakOM-TO CMBICIE 3TO
03HAYaeT, YTO UCKYCCTBO OCTACTCH B cobcmeennocmu [KypcuB Mo, — . XK. XynoxHuKa, Harpumep, B popme
ero xaeiictBus. S Obl ckasan, 4TO 3TO HEKOTOpas (opma OrpaHHYCHHS, IOTOMY YTO, KOTAA BBl TOBOPHUTE, YTO
HUCKYCCTBO — 3TO TOJIBKO IEHCTBHE, YTO OHO HE JIOJDKHO OBITh BUAMMBIM M PHIHOYHBIM, 3TO O3HAYAET, YTO 04
OCMANLHLIX SMOM dCMemudeckull onslm oxaszvieaemcs Heoocmynet [Kypcus moit. — W. XK.]. Taxxe s gymaro,
YTO BECbMa TPYAHO OIPEAEIUTh XYJO0KECTBEHHYIO IPAKTHUKY, UCXOs U3 IPOCTOrO OTPULIAHUS PHIHKA, XOTS ObI
MMOTOMY, 9TO MPOAATh MOXHO Bce. B 1970-X KOHIIENITYaIHCThI CKa3ajl: €CIM BBl HE CO37]aeTe OOBEKTHI, PIHOK
OCTaeTcsi HU C 4YeM, TakuM o0pa3oM, 3TO — HOJIMTHYECKas MOAPBIBHAS AearesnbHocTh. Ho MBI ke 3HaeM, 4To
CIlyYWJIOCh C KOHLENTYaJIbHBIM MCKyccTBOM. OHHM HE IpoAaBand OOBEKTHI, OHU HponaBanu uzaeu!» [Panceep,
2007, a].

Ortcioga yapyuaromuii BeIBOX PaHchepa B OTHOIIEHMHM COBPEMEHHOTO, B TOM HYHCIE IIOCTCOBETCKOTO
UCKYCCTBA — «DmMo €60€20 poda COBepuieHCmBO8aHUe KANUMANUCMUYECKOU CUCTeMbl, a He paspulé C Hel»
[kypcuB moit. — W. JK.] [Panceep, 2007, a].

Huarno3 Panceepa coBpeMEHHOMY MCKYCCTBY 3aKJIIOYAEeTCsl B TOM, YTO OHO, II0 €r0 MHEHUIO, HE HECET
Oosiblle HUKAaKoro obemaHus (0CBOOOKAEHUS, CONMPOTUBIICHHUS) U HAXOAUTCS B CHUTyalUH MPUHYIUTEIBHOIO
BbIOOpa Mexnay naByMms ¢opMmamMu mnopaOomieHusi — JMO0 mopalolIeHneM IUKTAaTYypod paluOHAIBHOTO
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(KoHLENTYyadbHOTO) Oe3kanocTHOro pacuera (Pancbep Ha3biBaeT 3Ty GopmMy nopaboiieHus «3akoHoM Jpyroro»
Ui 3akoHOM Mouces), 1100 mopabomeHHeM KOMMEPYECKON PBIHOYHOW KynbTypol (PaHchep HasbIBaeT e
«3aKOoHOM MaknoHanbpaca»). «CMBICT 3CTETUYECKOTO JHCCEHCyca MepeOopMyNIupyercs, — Mo ero ciloBaM, —
TOrAa cieqylomuM o0pa3oM: uim onHa karactpoda, win apyras. JInbo «katactpoda» BO3BBILIEHHOTO, KAKOBas
€CTh «KEpTBEHHOE» H3BelleHHe 00 ITHUYECKOW 3aBUCHUMOCTH IO OTHOIICHHIO K HE3alaMsATHOMY 3aKOHY
Hpyroro; nubo karactpoda, poKAaromascs W3 3a0BeHHsT OSTOH KaTacTpodbl, KaTacTpoda oOemaHus
0CBOOOKACHUS, KOTOPOE peau3yeMo JIHIIb HENPUKPHITOM BapBapCTBE COBETCKUX WM HAIMCTCKUX Jarepei
WM B MSITKOM TOTAIUTapU3Me MUPA PHIHOYHOM KyJIbTYphl B KOMMYHHKaIm» [Pancbep, 2007, 6, c. 133-134].

Takum o6pazom, mperHa3HAYCHUEM COBPEMEHHOTO HCKYCCTBA, TaK )K€ KaK U COBPEMEHHOW MOJUTHUKU
SIBJIAETCs, corylacHo PaHckepy, co3llaHMe Hepa3peluMoro M HEMpeICcKa3yeMOro 3CTETHYECKOTO pa3phiBa,
obecrieunBaromiero 1) adgexkr HoBoro ceHiopuyma u 2) 3pGeKT coBMecTHOCTH B addekre, Ui, B TEpPMUHAX
Pancbepa, «cooOriecTBa paBHBIX». ONBIT UCKYCCTBA — 3TO OMBIT TAKOTO pa3/iesieHHs] YyBCTBEHHOCTH U pa3yma,
KOTOPBIA OJHOBPEMEHHO SIBJISIETCS] YCIOBHEM IPOCTPAHCTBA CO3JAHHS MecCTa JJIS MPOSIBICHUS HEOKHUTAHHBIX
CIIOCOOHOCTEH 1 00HapYKEHHUST HEOKUIaHHBIX ToTeHInansHocTel [Panceep, 2007, a].

OO6parHOl CTOPOHOW JTUCCEHCYCHOM aBTOHOMHH MCKYCCTBa M TIOJIMTUKH SIBIISIETCS, COTTIacHO PaHchbepy,
COBpEMEHHAasl CUTyallusi B 3THKE, KOTOPYIO OH ONpeAeNsieT KaK amuueckuii nogopom. B oOmenpuHsITOM
MIPE/ICTaBJIEHUN 3TUYECKUN TTOBOPOT CBSI3BIBAETCS C MPOIlECCaMU JACMONUTH3ANH U 3aMEIEHUH MOJTUTHUYECKOM
pUTOpUKK STHYecKOoW. OAHAKO B  OTJIMYHE OT 3TOW OOIIENPHHITON TPaKTOBKH, PaHChep MOHMMAaeT moj
STHYECKHM TOBOPOTOM HE CTPATETMU HEUTPAIU3aIMM TOJMTHYECKOTO, a HA00OPOT — CTpaTeruu OOHaKEHUS
cuTyanuu kKaractpodsl M B cdepe 3THKH, KOTJa TpaBa 4YelIOBEKa CTAHOBSTCS NPUBHIIETHEH MCTUTENS —
abCOIIOTHOTO TIpaBa >KEPTBBI, KOTOpasi OCYHIECTBISIETCS Yepe3 yCTAHOBIIEHHUS MpaBa IO Ty CTOPOHY TpaBa H
MOXET pealin30BaThCs TONBKO B (QopMe OECKOHEYHOro TPECTYIUICHHS, KakK, HalpuMmep, B Cllydae Tak
Ha3bIBaeMON «OECKOHEYHOW CIIPaBENIUBOCTH» BOWHBI TPOTHB HMCIAMCKOTO Teppopu3Ma («Och 31ay),
obwsBiienHoit mpesuaeaToM CIIA [[xopmkem bymem mocie cepum TepaktoB 11 centsiops 2001 roxa.
«'ymaHnuTapHas BOWHa, — C MUPOHUENH KOHCTaTUpyeT PaHcbep, — CTAHOBUTCA HE MMEIOIIEH KOHIIa BOWHOMW C
TEppOpOM — BOMHOHM, KOTOpas BOBCE M HE €CTh BOWHA, a OECKOHEYHOE 3allUTHOE MPUCTIOCOOIeHHE, CIOco0
CIPaBUTHCA C TPABMOM, BO3BEICHHOM B paHT eHOMeHa IuBuiM3anum» [Panceep, 2003, ¢. 50].

B kauectBe npumMepa QyHKIIMOHUPOBAHHS dTHUECKOTO TToBOpoTa Panckep nmpuoaut dhwibM Jlapca dhon
Tpuepa «lorsuiby» (2002), moka3pIBaIONTUN HCTOPHIO ACBYIIKU [ 'peiic, koTopas, YTOOBI e MPHHSIIA OOUTaTeTH
MaJICHBKOTO TOPOJIKa B aMEPHKAHCKOW TITyOMHKe, HJET K HUM B YCIy)KeHHE — IIEHOW NMOHAaYaly MOJYWHEHUS
JKCIUTyaTalllH, a TIOTOM, KOTJa OHA TBITAeTCS OT HUX YCKONB3HYTh — TPaBiHM M Hacwius. Pacruraroif 3a 3mo,
MpUYrHEHHOE ['peiic, CTaHOBUTCS IIOJIHOE YHHYTOXXEHHE IKHUTEJeH TOpOJIKa, OCYIIECTBIEHHOE OaHIon
TaHTCTEpPOB, TJIaBapeM KOTOPOH sBIAeTCS oTen AeBymkH. OJHAKO MpUYMHA 3TOH, IO BRIpaXkeHHI0 PaHchepa,
paAMKaTBbHOW YHMCTKA HE MOXET OBITh MPOUHTEPIPETHPOBAaHA HU B TEPMHUHAX TyMaHUCTHYECKOTO
MIPENICTABIIEHUSI O CIPaBEUIMBOM BO3MASHUHM, HU B TEPMHUHAX MapKCHCTCKON 3THKH, OTCTaWBAIOIIEH IMpaBO
IKCIUTYyaTUPYEeMBbIX Ha COMPOTHBIIEHHE JKCIIyaTaTOPOM, W HE COOTHOCHUTCS HH C KaKUM OCHOBAaHWEM, KpOME
camoro cebs1. «PazodapoBaHne U cTpacTHOCTH I 'pefic, — cumraer Panchep, — He CBsA3aHA HU ¢ KAKOW CHCTEMOM
TOCIIOJICTBA, KOTOPYIO HEOOXOAUMO TOHSTh B pa3pylmTh. OHHU 3aBHCAT OT 3114, KAKOBOE SIBIISIETCS MPUYHUHON U
CIIEZICTBHEM CBOETO COOCTBEHHOTO Bocpon3BeaeHus» [Pancrep, 2007, 6, c. 137].

OTudecknid TOBOPOT TO BepcuH PaHchepa, SIBISIETCS «HOBOHM COIMANBHON Apamarypruei» 1)
0EeCKOHEYHOTO 3714, 2) OECKOHEYHOTO MpaBOCYIus (KOTOpOE pacrojiaraeTcsi, 10 ero MHEHHIO, HaJ[ JIF0OBIM
MPaBOIIOPAIKOM) H 3) OeckoHeyHoro Bo3memnieHus. DwibM, M0 MHEHHI0O PaHcbepa, CHMITOMATHYHO
JEMOHCTPUPYET «IPaBO JKEPTBBD Kak aOCONIOTHOE TPaBO MO Ty CTOPOHY IOO0OTO TpaBa («IIpaBo
WM3HACWJIOBAHHBIX JKEHIIWH M Ka3HEHHBIX MYXKYHH W T.IL» B €ro MHTEPIPETANNHU), TPEOYIOIee TaKOTo XKe
abCOIIIOTHOTO OTBETA — 32 MpeAeTaMH BCSIKOW IOPUANYECKON HOPMBIL.

[To ero mueHuto, punbM GoH Tpuepa IEMOHCTPUPYET HEBOZMONCHOCHb NOCPEOHUYEeCM8d MEXKTY STUMHU
1) osymsa npasamu v 3TUMHA 2) 08YMSL HACUAUAMU, TO €CTh TOT (PAKT, YTO 33 «KOHCEHCYaIbHOU U TyMaHUTAPHOU
SMOXOW» CKPBIBACTCA 3aKOH «TOJNBKO 3JI0 CIY’)KUT BO3HArpaxKaeHueMm 3a 3mo». [lanHyro noruky Panckep
ompenenser B cBoell Quiocopuu Kak «4pe3BbUAlHOE TOJOXKEHHE» — IOJIOKEHHE, KOTOpOe HE pa3indacT
majadeil u >KepTB, Korja 1) UMEHHO XepTBa oOpedeHa Ha Teppop W 2) UMEHHO Maiay BBIIONHSIET (YHKIIIO
o0ecriedueHns «'yMaHUCTHYECKOT0» 00JIMKa HACKIIUS, HE0O0OXOIMMOI0 B COOOIIECTBE KOHCEHCYAJIbHOTO MOPSIZIKA,
myTeM (HaCHILCTBEHHOTO) M30aBJICHUS OT «TpaBMbI poxaeHus» [Panceep, 2007, 6, c. 138].
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Panceep mpsiMo GopmynmpyeT, 4YTO CerogHs HucuYe3acT COrJallleHHe O TOM, 4YTO JEMOKpAaTHS
MpencTaBiseT coboii 1) mpaBa uYenmoBeKka, IUIIOC 2) CBOOOJHBIA PBIHOK, IUTIOC 3) CBOOOIHBIA BBIOOD
WHAMBUAYyMa, TOTOMY YTO B PEAILHOCTH, IO €ro MHEHHWIO, AEMOKpaTHYeCKUH WHAWBUAYaATU3M U
TOTAJIUTapHBIH TEPpOp COBMECTHO YYacTBOBAIM B HEKOEM 3aroBope C LENbI0 pa3pylIMTh BCe
colanbHbIe/uenoBeueckre cBsi3u. bojee Toro, Panchep yTBep:KAaeT, 4TO TOTAJIUTAPU3M — 3TO €CTECTBEHHOE U
HEOOXOMMOE CIIEICTBHE TaK HA3bIBAEMOTO JEMOKPATUYECKOTO MHMBUIYAIN3Ma, a UMEHHO, YTBEpPKICHU 1)
(hanaTr3Ma CBOOOHOTO BbIOOpA 1 2) OE3rpaHHUYHOr0 MOTPEOICHUS.

B oaTudeckoM coolmiecTBe, 1O HWPOHMYECKOMY 3aMeuaHHWi0 PaHcbepa, Npeanonaraercs, 4Yro
WCKITIOYEHHBIX MIPOCTO HE CYIIECTBYET, KaK 3TO MPOMCXOAUT B HALMOHAILHOM COOOIIECTBE «SAMHOW HAIIUM», B
KOTOpO€ IIOJDKHBI OBITh BKJIFOUEHBI BCE M KaKIBIM, a HE BKIIOYCHHBIE MApKHPYIOTCS KaK «paJuKalibHbIE
Ipyrue». «JlenonmTH3npoBaHHOE HAIlMOHATBLHOE COOOIIeCTBO, — MUIIeT PaHcbep, — opraHu3yeTcs TOorla Kak
MaJioe coobmiecTBo JIorBuiis, B IBOMCTBEHHOCTH COLUAIILHON TTOMOIIH OJIMKHEMY U aOCOJTIOTHOTO OTTOPKEHUS
npyroro» [Pauceep, 2007, 6, c. 141].

Bo-BTOpBIX, B COBPEMEHHOI MOJUTUYECKOM CHUTyalluM, KOTOPYID OH ONpEACNISeT KaK CUTYallHuio
3THYECKOTO MOBOpOTa, PaHChep mpeanaraer O0TKazaThCs OT TEOJOTHH BPEMEHHU, B TEPMHUHAX KOTOPOW MCTOPHS
MOHUMAeTCsl Kak ()EHOMEH pPa30pBAaHHOTO BPEMEHH, COBCEM HEJABHO €lle TapMOHHYHOTO W JOCTOHHOTO, a
CEeroJiHsI — KaTacTpo(UIECKOro ¥ MOCTBIAHOTO. [ 3TOro HEOOXOAMMO OTBEPTHYTH (PaHTa3M O YHUCTOTE CBOMX
MOJUTUYECKUX M3MBIIUICHUH W BEPHYTh UM XapakTep Hen30€KHO JIBYCMBICICHHBIX, HEHAJIOKHBIX U CIOPHBIX
pa3pbIBOB, YTO O3HadaeT, (Gopmynupyer PaHchep, «uM30aBUTh MX OT JIIOOOW TEOJIOTMH BPEMEHH, OT BCAKOMH
MBICIM 00 MCXOHOU TpaBMe HJIM O TpsaylieM cnaceHum» [Panceep, 2007, 0, c. 154].

Ceroans y Panceepa MHOXECTBO COPaTHHKOB M TIOCJIeJOBaTENel BO BceM Mupe. Ero KHurH mepeBeieHs
HA MHOXKECTBO SI3bIKOB, BKJIIOYAs YKPAaUHCKHH U PYCCKHI, U OHU HEN30EKHO BBI3BIBAIOT OCTPHIE IUCKYCCHU H
Hecormacue. M, ecrectBeHHO, y PaHchepa MHOXXECTBO KPHUTHKOB, B TIEPBYIO OUYEpEnb, CPEIOW TEX, KTO HE
paszienser B3TISJIOB JIEBOW KPUTHUYECKOH TEOpHH, 3asBISS, UYTO JIFOJAW, KOTOPBIE XOTENH OOpPOThCS MPOTHUB
Oypxya3Hoil cuctembl B 60-ple W Janee, Ha caMOM Jelieé CO3JalH I[IEHHOCTH, IO3BOJIMBIINE KAIHUTAIH3MY
o0HoBUThCs [Panchep, 2018]. KpuTuku u3 nubepalibHOro Jiarepsi 4acTo YIPEKalT €ro B aHapXu3Me, He
COCOOHOM TIPEIUIOKHUTH MO3UTHBHYIO TIPOTPaMMy IPOTPECCHUBHBIX COIMANBHBIX m3MeHeHni. «Hy, xopormo, —
oTBeyaeT Ha 3T0 PaHChep — g 3TO MPO3BUINE MPUHUMAIO, €CIIM TO3BOJIUTE OOBSICHUTH, YTO TAaKOE aHAPXHU3M.
AHapxXu3M — TIPOTHBOIOJIOKHOCTh «apXd», TO €CTh NPOTHUBOMOJIOKHOCTh IMPEABKYIICHHUIO, aOCOIIOTHOMY
Havyally ¥ HayalbCTBOBAaHHWIO. MHBIMU CIOBaMH, «apxd» — 3TO OXHAAHWE MpaBsIero Havajga, Hadama I10
npusBanuio. [lomuTrka e, B MOEM TIPEICTaBICHHUM, SIBISCTCS TaKOH cTpaHHOW (GopMoi mpaBieHHs, KOTOpas
OCHOBBIBACTCSl HE HA MMPU3BAHUHU U WCTHHHBIX CIIOCOOHOCTSIX MPaBAIICH TPYIIIHL, a, HA000POT, — HA OTCYTCTBUHU
«apxa»» [Pancwep, 2006, 6].

B srom konTekcte OnmBep MapxapT oTHocHT ¢uutocoduto Panceepa (Hapsmy ¢ TeopusMH DpHecTa
Jlakmay, beprapa Cturnepa u Ap.) K aKTyaIlbHOMY HalpaBJIeHHUIO B COBPEMEHHOW MOCT-(PYHIAIMOHATHUCTCKON
MBICITH, KOTOpPO€ OH OMpeAeNsieT Kak oHmonocuyeckuti anapxusm. llapagoKcaabHBIA «IPUHIUAN aHAPXHUID)
03HAUaeT, M0 €ro MHEHUIO, HE aHapXWYECKYI0 TIPOrpaMMy JIEHCTBUS, a KBa3U-TPAHCIEHTEHTAIBHYIO CTPYKTYPY
ObITHS. AH-apXus O3Ha4aeT OTMHpAHHWE «BJACTH, KOTOpas BCerja CTPEMHUTCS YCTaHOBHTH MHpP Kak
WHTEINTUTAOCFHBIA U YIIPABISIEMBIN, BJIACTH, YCTAHABIUBAIONIEH «IIPUHIWIIED) MBIIUICHUS W JEHCTBHI».
[puammn arapxun: OTMHUpaHre MEPBHIX MMPUHIUIIOB KaK MPHUHITUN OTMHpaHus nmpuHOUNoB [Marchart, 2018, p.
183-184]. Korma 3akanuuBaeTcs 31oxa MeTadu3uKy IEHCTBHE OCBOOOXKAAETCS OT OKOHYATEIbHBIX IPUHITUTIOB U
CTAaHOBUTCSl aH-apXWYECKUM B MPHUHIOWIE. AHApXW3M B TaKOM NOHUMAaHWH XapaKTePeH IS BCETro «IIOCT-
AIBTIOCCEPUAHCKOTO» Kpyra aBTOpoB — OTheH bammbap, Aman bagpro, Opuecto Jlaknmay u ap. B wactHOCTH
Bagpio ¢ Oomnbiioit cummnarueil oT3bIBaeTcs 0 mpoekTe PaHchepa MEKOHCTPYHMpOBATH 1MO3y HACTABHUYECTBA H
MO/IOpBaTh YBOXEHHWE K HACTaBHUKaM, pa3o0iayas CTpaTeTdu penpe3eHTalnnd, KOTOPOMY TIOCBSIIEHA
3HaMeHHUTas paHchepoBcKas kHura «HepexxecTBeHHBINH HacTaBHUK» (1987) [Panckep, 2013], xoropyro banbto
Ha3bIBAET IPEBOCXOIHOW KHHUTOW», BIIMCHIBAIOIICECS B CTAPYIO aHAPXUYECKYIO M YTOMMYECKYIO (PpaHIy3CKYIO
TPaIUINIO, MOKA3BIBAOIIYI0, YTO JIF000€ HACTABHUYECTBO SIBIISIETCS CaMO3BAaHCTBOM M HAJIyBaTEIbCTBOM
[Bagsro, 2005, c. 190-191].

Cnapoii JXimkek B IMOCIECIOBUU K AHIIUICKOMY H3JaHUI0 KHUTUM PaHcbepa «lIoNUTHUKH 3CTETHKN»
(2004) yTBepkaaeT, 4YTO, OTHIOAb HE HOCTAJIBIUPYS IO MOMYJMCTCKOMY NPOLUIOMY, YTPadeHHOMY C
HACTYIUICHHEM OJIOXU TIIOOAIBHOTO IOCT-MHAYCTPUAIBHOTO O0IecTBa, MbICIb PaHchepa ceromHsi Oonee
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aKTyaJlbHa 4eM Korja Obl TO HU OBbUIO: B Halle BpeMs AE30pUEHTAIUH JIEBBIX, €r0 TBOPUECTBO IMpesiaracT Ham
OJHY M3 HEMHOTHX IIOCIEOBATENbHBIX KOHLENTyaTU3alluii TOro, KakK CEroJHsT MBI MOYKEM OKa3bIBaTb
conpoTuBnenue» [Zizek, 2004, p. 79].

Bo3M0OHO, B 3TOM M 3aKJII0YaeTCsi OCHOBHOW ypOK COBpEeMEHHHKaM PaHcbepa, He MpeTeHAYIOLIEro,
BIIPOYEM, Ha POJIb MPOCBEUIEHHOrO HACTABHHWKA HEMPOCBEIICHHBIX: «ECIU Bl JEHCTBUTENBHO CTPEMHUTECh K
TOMY, 4TOOBI OBITH MOJUTUYECKUMH CyOBEKTaMH, BaM CTOUT OTKa3aThCS OT TMPEACTABICHUHA O TOM, 4YTO
PaBEHCTBO — 3TO OmacHO [...]. EcTh MHOTO THIIOB HapoJa, MHOTO TUTIIOB Macc. M paBeHCTBO — 3TO HE YTOIHS,
3TO, MpPEXJe BCEro, MPHUHLMI, KOTOPBIA MBI MpHUMEHseM 3Aech U celiyac. Korma Mbl TOBOpHM, KOTZA MBI
JEWCTBYEM TONMTHYECKH, KOTJa MBI 3aHSTHl HCKYCCTBOM. TO €CTh MBI JIelaéM 3TO C MBICIBIO, YTO 3TO MOXET
MOCTUYb ¥ TIOHATH JII000H, oOpamiaeMcsi K KOMY YroAHO. PaBeHCTBO TOCTOSTHHO MCHIBITHIBAIOT U MIPOBEPSIOT Ha
npakTuke. MBI MOCTOSTHHO KOHCTaTUPYeM, YTO JIFOJH OYE€Hb XOPOIIO MOHUMAIOT BEIU, KOTOphIC, Ka3aJoCh Obl,
HE JOJIKHBI TOHUMAaTh» [Panceep, 2018].
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TPAHCOITYPALLIA PENPE3EHTAL|T MUCTELITBA:
NOLWYK HOBUX ®OPMATIB Y CBITI I30nALIT

CTaTTs npucBAYEHa Cy4vacHi cuTyauii y CBiTi MMcTeuTBa, NoB’A3aHoi 3 naHaemieto COVID-19 T1a ii Hachiakamm.
JlloAcTBO ONMHWMAOCA Y HOBOMY CBIiTi 0BmeXKeHHA Ta i30nsuil. HemoKnuBicTb penpeseHTauil BUTBOPIB MUCTEUTB Yy
KNacu4yHoMy BUCTaBkoBOMY popmaTi BUmarae dinocodcbkoi pednekcii Ta aHanisy NMTaHb: YUM CTAE MUCTELLTBO B YMOBAX
naHgemii, Ta AK came BOHO MOXKe ByTu penpeseHToBaHe. Y CTATTi PO3rAAHYTI MUTaHHA WOA0 TOro, AK came BiabyBaeTbeA
B33aEMOZiA rnAaga4ya Ta BUTBOPY MMCTELTBA i UM Baxkamsuin GisnuHMiA NpocTip Ana uiei B3aemogii. Po3rnaHyTo, Ak came
Big6yBaETLCA 3yCTPiY BUTBOPY MUCTELLTBA Ta r1A4a4a Y BipTyaibHOMY NPOCTOPi Ha NPUKAagi A0CBiay My3eiB Ta ranepen.

AHanis, NpoBeAeHUI y CTaTTi, MOKa3ye, WO Yy Cy4yacHi cutyauii rnsgady 6inbwe He nacMBHMI cnocTepirad. BiH
6e3nocepegHbO IHTEPNPETYE, BTIIOE N penpeseHTye MUCTeUTBO. MNA4aY He CTBOPIOE KONito, BiH Hafa€e opuriHaay HOBOro
3micTy.

Y cT1aTTi pobUTHCA BUCHOBOK, LLLO Cy4aCcHE MUCTELLTBO O4HOYACHO NoB’A3aHe i He NoB’s3aHe 3 micuem. MucTeuTBO
TPAKTYETbCA AK BTINIGHHA AWCKYpCy, TOBTO HOBa MOBA, WO MAE COLiaNbHUIN KOHTEKCT, Ta IHCTPYMEHT Ri3HaHHA
COL,iOKY/IbTYPHOI peasnibHOCTi. MUCTELTBO € CKAAGHMM TEKCTOM Ta nepenbayae npouec KOMyHiKauii — CNpURHATTA Ta
nepeaadi NoBiJOMJIEHHA 33 4ONOMOrO0 CTBOPEHOI MOBU. MNAAaYi CTBOPIOHOTb KOHLEMLH, LLO CTAaE KOAOM, 32 AONOMOTroH0
AKOro NPOYMTYIOTECA OYAb-AKi BUTBOPU MUCTELTBA, AK CBOEPIAHNIA MeTaTeKCT. [nafay BUCTYMNa€e CNiBTBOPLLEM LIMX CMUCAIB
Ta 3HAYeHb, BiH TeX Ma€ BNACHUA [0CBIA, YHIKaZIbHUM KOHTEKCT, Yepes AKUIA CNPUIIMAE Le BUCAOBOBAaHHA NO-CBOEMY. B
CTaTTi MPOMNOHYETLCA rinoTesa AnA noganbwoi ¢inocodcbKoi pednekcii: AKWO A0 NaHAemii chifbHICTb aKkTy B3aemog;i
BMTBOPY MMUCTELLTBA Ta FNsS4a4a NOBUMHHO Byn0 BigOyBaTMCA Yy MEBHOMY NPOCTOPI, TO, MOX/IMBO, 3apa3 MOXKHaA NPUNYCTUTH,
LLLO rNA4aY caM CTBOPHOE HEObXiAHMI NPOCTip, B AKOMY BigOyBa€ETbCA iIHTEPRPETaLLis MUCTELTBA.

KnwouoBsi cnosa: mmcTeuTBO, NaHAEMiIA, i30/15LiA, BipTyanbHUIA NPOCTIp.

© TarnuHa HO. C., KyteHko O. C., 2020
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TPAHCOUTYPALIUA PENPESEHTALUN UCKYCCTBA:
MNOUCK HOBbIX POPMATOB B MUPE U3019LUNU

CTaTbsi NOCBALLEHA COBPEMEHHOM CUTyauuMuM B MWMPE MCKYCCTBa, CBAI3aHHOW ¢ naHaemuen COVID-19 u ee
nocneacTeMAMMU. YenoBeyecTBO OKa3anocb B HOBOM MUPE OrPaHUYeHU U U30NALMU. HEBO3MOMXKHOCTb penpeseHTaumm
nNpou3BeAeHUn WUCKYCCTBA B K/IAaCCMYECKOM BbICTaBOYHOM dopmaTte TpebyeT dunocodckolt pednekcum M aHaamsa
BOMNPOCOB: YeM CTAaHOBMTCA WMCKYCCTBO B YCAOBMUAX MaHAEMMM U KaK MMEHHO OHO MOXKeT BbiTb penpeseHTMpoBaHo. B
CTaTbe PacCMOTPEHbI BOMPOCHI: KaK UMEHHO NPOUCXOAMT B3aMMOAENCTBUE 3pUTENA U NPOU3BEAEHUA UCKYCCTBA U BaXKHO
M $u3Myeckoe NpPOCTPAHCTBO AN 3TOr0 B3aUMOAEMNCTBMA. PaccmMoOTpeHO, Kak WMMEHHO MpouMcXoguT BCTpeya
Nnpon3BeAeHNA UCKYCCTBA U 3pMUTeNa B BUPTYa/lbHOM NPOCTPAHCTBE Ha MPMMEpE OMblTa My3€eeB U rasepen.

AHanus, NPoBefEeHHbI B CTaTbe, MOKa3blBAET, YTO B COBPEMEHHOMN CUTyauuu 3puTenb Bonblue He NacCUBHbIN
3putenb. OH HenocpeacTBEHHO UHTEPMPETUPYET, BOMJIOLLAET U pernpe3eHTUPYeT UCKYCCTBO. 3pUTeNlb HE CO3AAET KOMUIo,
OH NPUAAET OPUTMHANY HOBbIN CMbIC.

B paboTte genaetcs BbIBOA O TOM, YTO COBPEMEHHOE MCKYCCTBO OLHOBPEMEHHO CBS3aHO M HEe CBA3AHO C MECTOM.
McKyccTBO TpaKTyeTcA Kak BOMJIOWEHME AUCKYPCA, T.€. KaK HOBbIW A3bIK, KOTOPbIN BKAOYEH B COLMA/IbHBIN KOHTEKCT, U
WMHCTPYMEHT NO3HAHMA COLMOKYIbTYPHOM peanbHOCTU. VICKYCCTBO ABAAETCA CNOMXKHBIM TEKCTOM M Npeanonaraet npouecc
KOMMYHUKaLMWU — BOCNIPUATUA U Nepesaym coobLieHna Npy NOMOLLM CO34aHHOIO A3blKa. 3pUTENN CO34at0T KOHUENLMIO,
KOTOpasa CTAHOBWUTCA KOAOM, NpPW MNOMOLLM KOTOPOro MpPOYMUTLIBAIOTCA /Ntobble MPOU3BEAEHMA WMCKYCCTBA, Kak
cB0e0bpasHbI MeTaTeKCT. 3puTesib BbICTYNAET CO-TBOPLLOM 3TUX CMbIC/IOB U 3HAYEHWUI, ¥ HErO TOXKE eCcTb COOCTBEHHbIN
OnNbIT, YHUKaNbHBIN KOHTEKCT, Yepe3 KOTOPbI OH BOCAPMHMMAET 3TO BblCKa3blBaHME NO-CBOEMy. B cTatbe npeanaraercs
runoTesa Ana AanbHelweln ¢unocodpckoit pediekcmm: ecnm Ao NaHAEMUKN aKT B3aMMOAEeNCTBUA Npon3BeaeHUs UCKYCCTBa
W 3puTena oaxeH 6bla NPOUCXOAUTb B ONpeaeneHHOM MPOCTPAHCTBE, TO, BO3MOXKHO, Celvyac cneayeT AOMNYCTUTb, YTO
3puTeNb Cam co3aaeT HeobXxoAMMOe NPOCTPAHCTBO, B KOTOPOM MPOUCXOANT MHTEPNPETALMA UCKYCCTBA.

KntoueBble cN0Ba: UCKYCCTBO, NaHAEMUA, U30AALMA, BUPTYa/IbHOE NMPOCTPAHCTBO.
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TRANSFIGURATION OF THE REPRESENTATION OF ART: SEARCH FOR NEW FORMATS
IN THE WORLD OF ISOLATION

The article is devoted to the current situation in the art world, due to the COVID-19 pandemic and its
consequences. Humanity has found itself in a new world of limitation and isolation. Art cannot be displayed in classic
exhibition format.

Recently, it seemed that the philosophy of art space is an exhibition format. art exhibitions, galleries, museums
of classical and modern art, provided a global connection between various representatives of humanity. This was the
unifying language of society. Art found itself in a pandemic situation. Art, as a means of communication, responds to an
environment that is changing. The space in which art will be represented must also change. This problem requires
philosophical reflection and analysis of issues: How can art be represented? The article discusses how the interaction of
the viewer and the art-object. It is analyzed whether physical space is important for the interaction of the viewer and the
object of art. The article concludes that art is not a place, but a moment. The moment creates discourse. Art in a situation
of isolation and pandemic remains the language of communication. contemporary art has a social context. It is a tool for
understanding the sociocultural reality of a pandemic and isolation.

Our analysis of the situation shows that in the present situation, the spectator no longer a passive observer. It is
directly interpreter path art, embodies and represents the art. It does not create a copy; it provides original new content.
The article concludes that contemporary art is simultaneously connected and not connected with the place. Art is treated
as the embodiment of discourse. Art is a new language that has a social context. Art is a tool of cognition of sociocultural
reality. We understand art as a complex text.

Keywords: art, pandemic, isolation, virtual space.

[locranoBka mnpobnemu. llle 30BciM HemaBHO 3MaBaioch, MO (ITOCO(II0 MHCTEIBKOTO IMPOCTOPY
CKJIaJIaI0Th JIHIIE 0cOOIMBOCTI (hopMyBaHHS came Oe3nocepeHhO BUCTaBKOBOTO hopMaTy. Ase Hapasi XymoxKHi
BHCTaBKH, Tayepei, My3el KIaCHYHOTO Ta MOAEPHOT'0 MHUCTENTBA, AKi 3a0e3meuyBalii TII00ATbHAN 3B'I30K MiXK
PI3HHMH TPEeICTaBHUKAMH JIFOJICTBA, Ta BUCTYNAIN 00’ €THYIOUO0 MOBOIO CyCHUIBCTBA, OMMHUIINCS Y KPH30BIii
cuTyanii nasaeMii. MucTenTBo, sik 3aci0 CIIKYBaHHS, pearye Ha IJIMHHE CEPEJOBHIIE, TOXK 1 POCTIp, y SIKOMY
BOHO MOXe OyTH perpe3eHTOBaHe, Ma€ 3MIHIOBATHCh.

®dopmyItoBaHHS METH Ta 3aBIaHb JOCITIDKEHHS. HeMOXIHMBICTH 0COOMCTOI MPUCYTHOCTI JIOAWHH Y
KJIACHYHOMY BHCTaBKOBOMY IIPOCTOPi BHACIIZOK OOMEXKEHb, OB’ I3aHHUX 13 0COOMCTOI0 OE3MEeKO0, CTaBUThH HOBI
MIATaHHS, SIKi Ma€ BUPIMIATH CydacHi ¢inocodist Ta KyIbTypoJIOTis: SIK came OyJie pO3yMITHCS MHCTEITBO, SKi
(dopmaru Horo mepexMBaHHS NPOINOHYE HOBHH MaHIeMiuHHN CBIT? YOro 4ekatu Bij IMOCTHAHAEMIYHOTO apT-
npocropy? Po3risan uux nuTaHe Ta MOLIYK BapiaHTiB BiANOBIIEH CTAHOBUTH METY HAIIOTO JOCIIHKEHHSL.
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Amnaniz myOmikaiiid, HOBU3Ha Ta aKTyalbHICTh TeMd. He 3Baxkaroun Ha Te, IO JIIOACTBO CTHUKANOCS 3
OaraTpMa CKIagHUMH Ta TPAaBMAaTUYHUMH CUTYallisIMH, CyYacHHH CTaH BUMYIICHOI i30Jsii Ta rio0anbHICTH
TOro, MO BiAOyBaeThCs, OOYMOBIIOE SK HOBH3HY, TaK 1 akKTyalbHICTh JOCTI[DKEHb HOBOi pPEAILHOCTI.
dinocoderka pedriekcist HeoOXiAHA Ui PO3YMIHHA HOBHX CEHCIB, SIKI CTBOPIOE JIIOAWHA Yy pi3HUX cdepax
KUTTS, Y TOMY YHCII H Y MHCTENTBI. | SKIIO 3MiCT HOBOTO «IAHAEMIYHOTO» Ta «IOCTIaHAEMIYHOT0» MUCTEITBA
— Le e JWIe TeMa s MaiOyTHhOTO AETAbHOTO aHalizy, To gopMa Ta Micle HOro penpe3eHTalii BKe
MEePETEPIIN CYTTEB] 3MIiHH.

CrarTi, IpUCBSYEHI aHANI3Y MEPCIIEKTUB y CBITI MHCTENTBA, HE MAIOTh ONTUMICTHUYHUX TeHIeHIIN. Tak,
y cBoiii ctarTi «The Last Days of the Art World» dxeppi Canbrry [Saltz, 2020] Bka3ye Ha 3aKpUTTs 6ararbox
BHCTaBKOBHUX 3aJiB Ta My3€iB B AMepulIli, 00 BOHM BHUSIBUJIHCS HE CIPOMOKHUMH ICHYBaTH B yMOBaxX OOMEKEHHS
B1JIBiIyBauiB.

3MiHIOIOTh 200 CKacOBYIOTh 4ac MPOBEACHHS 3aX0JiB BEJIMKI MHCTEIbKI MoAil: «Art Basel» ckacyBar
CBIili (marMaHchbkuii sipMapok y bazeni nHa 2020 pik, OroJIOCHBIIM HAacTymHE BUaaHHs 3a 17-20 yepBHs 2021
poky, «La Biennale di Venezia» Takoxx 3MiHIO€ 1aTi ¢BO€T 59-1 Mi>kHapoaHOT Xy 105KHBOT BUCcTaBKH 3 2021 poky
Ha 2022 pik, MerpononiTen-my3eii Muctents y Hblo-Mopky, sKuil Tinbku-HO cBATKyBaB 150-piuus, ckacyBas
yci ractpodi, Oeciau, xoHueptd i moaii 2020 poky, Briroyaroun 3HameHuty Met Gala. Acomianist Art Tokyo
3asBUIIA, IO cKacoBye 15-Ty MixkHapoaHy sipmapky muctenTB Amnonii Art Fair Tokyo; nepeneceno Art Dubai ta
[exinchkuii Jingart.

[IpoTe, HaBiITH HEMOXKITUBICTh BUKOPHCTOBYBATH BHCTABKOBI TUIONII Jla€ HOBI MOJMBOCTI. Hanpukag,
npu npoBeneHHi [pyroi bienane monojoro mmcrentBa B YKpaiHi UM He HaHCKIIQIHINIOW MPOOJIEMOIO CTaB
OIIYK JIOKAIIii, IKa O 3aJ0BOJIbHSIIA HEOOX1IHUM KpuTepisM. OOuparodu JioKailii 11l OCHOBHOI, ImapaJiebHOI Ta
JUTSTI0T TPOTrpaM, KypaTOopH Hamaraliucsl 33/Ii9TH BEIUKUN MPOCTIp MicTa i, TAKUM YUHOM, OXKHBHUTH HOTO, 100
MHUCTEITBO IPOHMKIIO Ty, JI¢ BOHO IIE HIKOJH He Oyyio. AJjie 3apa3 HMUTaHHS MO JOKalii He Hjae B3araii:
MaHjeMis BUPIILIKIA BCE 3a3ajeriap. Penpe3eHTallis MUCTEITBA 3MIHMJIA TUIOIIKMHY, CYTTEBO JIOKATI3yHOUUCh Y
BipTyaTbHOMY IIPOCTOPI.

Bukiag ocHOBHOTO MaTepiany Ta OTpUMAaHUX HAYKOBHX PE3yJIbTATIB MOCIIHKEHHS. Y CydJacHi cuTyartii
CTa€ CKJIAJHO BUPIIIUTH MUTAHHA IPO TE, YU 3aIULIAETHCS MUCTELTBO MUCTELTBOM, SIKIIO MU BHUKPECIIOEMO
HOT0 3 IEBHOTO MPOCTOPY. 3 OJHOTO OOKY, PO3BHTOK KyJIbTYPOJOTIUHUX 3HAHB, 3ITKHEHHS PI3HUX KYJbTYPHUX
TpaAWIIiH, 10 BOJIOAIIOTE CBOIM OCOOJIMBHM JOCBIIOM XYAO0XKHBOI TBOPUYOCTI, Belle 0 CyMHIBY B TOMY, III0 iCHY€
SIKECh €JIMHE MOHATTS MUCTELTBAa. Y TAaKOMY BHIIAJIKy BEJIMKA BIPOTiAHICTH TOTO, IO MOHATTS «MHUCTELITBa»
MOB’s3aHEe 3 TOHSATTSIM «IPOCTOPY MHECTENTBA». 3 IHIIOTO OOKY, HUIAXH PO3BHUTKY CyYaCHOTO MHCTEITBA
MPUBOAATH HOT0 A0 TAKOTO CTaHA, KOJIM FOCTPO MOCTA€ MUTAHHS PO TE, IO X POOUTH MUCTELITBO MUCTELITBOM,
0 BiApi3HSAE BUTBIP BiJ MPOCTOI pedi, a MUCTENbKY aKIif0 BiJ] IHIIOTO POy [i#i (€THYHHX, MOJITHIHUX TOIIO).
AJie ¥ TOJIl € MUTaHHS IPOCTOPY — MOXKITMBO caMe BiH OOKpECITIoe MeXi BUTBOPY MECTEITBA?

LikaBicTh BUKIMKAIOTH IIISIXH PO3BUTKY CYYaCHOTO MHCTENTBA — Ti HUISXH, SIKI TIOCTYIIOBO BEAYTH /IO
CTHpaHHS BUAMMOTO KOPAOHY MK MHCTEITBOM 1 HE-MHCTEITBOM, IO MOJJIMBOCTI IIEPETBOPEHHS OYIIb-SKOL
pedi Ha BUTBIp MHCTENTBa, [0 CTHPAHHS TEXHIYHOIO OOKYy MHCTEITBA B CYYacHI MPAKTHIN I1HCTAISIIN,
nepOopMaHCiB, XEMITiHIHTIB, TPOBOKATUBHUX aKIliil. ¥ 06ararboX BOHM BUKIUKAIOTh THIBHUW MTPOTECT, OJHAK, IO
CyTi, HEMA€ CEHCY MPOTECTYBATH MPOTH JIOTIKH PO3BUTKY XyIOKHBOI (POPMHU: SIKIIO BXKE BOHA ITIIIIA 3 SKOICH
MPUYMHU B [[LOMY HAIPSMKY, 3HAYWTh B HHOMY € IOCh HEOOXigHe, aKkTyajbHe, 3aTpeOyBaHE 1 MOBEPHYTHCS
HACWJIBHHIIBKUM YHUHOM 110 OumhIn ctapux (opm Oymo 6 HemoxkimBo. [locTae muTaHHS 1 MIOAO pempe3eHTarii
BHTBOPY MHUCTENTBA: UM BKJIMBUM € MicIie, e BOHO Oyze mokasane? ToOTo: 4u cTac BATBOPOM MHUCTENTBA Pid
JIUIIIEe TOMY, IO ii Oy/e penpe3eHToBaHo y ranepei? Mu cTukaemMocs 3 MpoOIeMoro, SKa IOJIATAE B CAMOMY CIIOB1
«MHCTEITBOY», a00, TOYHIIlE, y BU3HAYEHHI MUCTEITBA — BCi HasIBHI BU3HAUEHHS BHUSIBJIAIOTHCS HEIOCTATHIMHU i
KOHTEKCTYJIbHO 00yMOBJIEHUMH. AJl€ TIOHATTS] «MHCTELTBOY 3JIMIIAETHCS 1 HABPSIL YU MOXe OyTH YMM-HeOy b
3aMiHEHO.

[Muranns «lo BBaxkaTtu muctenTBoM?» Mae Oarato Bimmosineit. Llle y 1964 porti Aptyp JlaHTo mounHae
JOCIIKYBaT! Mpo0iieMy BH3HAYEHHs MUCTenTBa B crarTi «CBiT mucrenTBa» (The Artworld, 1964). Lle 6ymno
MOBS3aHO 3 €ITi30/I0M HOTO JKUTTS, KOJU BiH BiBigaB BHUCTaBKy 3 kopoOkamu Brillo Eani Bopxona B ramepei
Stable, y Hero-Mopka. ®inocod 3iTKHYBCS i3 CEHCOYTBOPIOKOUNM ITHTAHHAM: CKyIbITYpH «KopoGku Bpimmo» —
moBkorpadis Ha ¢aHepi, Komis mrammy camux KopoOok Brillo, — ¢dakTHuHO He BiAPI3HUIMCH BiJl caMHX
opuriHaniB (kopoOok Brillo). 1o > came 3poOuino omHy 3 KOPOOOK TBOPOM MHUCTELTBA, a iHIIY — 3BHYAHUM
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npenmeToM? Knacudikyroun MOXKIIMBI BiMOBi/I Ha IIe TUTaHHS B iX iICTOPWUYHIN mepcrekTuBi, JlanTo Buaiise
«Teopilo HacHiAyBaHHM», sika OyJa XapakTepHa Ul KJIACHYHOTO MHUCTeUTBa. BigmoBigHo 10 wmi€i ecTeTHuHOL
Teopii, MUCTEUTBO € «A3EPKaJOM, MiTHECEHHUM [0 MNpUPOAW». Y TOMY BHIAJAKY, SKIIO XX XYIOXKHUK
BIIXWJIIETHCS BiJl MIME3HCY, TO, BIJIMIOBIHO IO TEOpii HACIIyBaHHS, BiH BBAKAETHCS «IIAXPAEM, TUICTAHTOM
abo 6oxxeBUTEHUMY [[lanTo, 2017].

Onnak, po3BuTOK MuctenTBa B KiHii XIX i mogarky XX cTONITTS MoKa3aB, IO JaHa CXeMa He MPAIIoE.
Tak, HampwKIan, 3 TOYKH 30pYy TeEOpil HACTiAyBaHHS IOCTIMIIPECIOHI3M, SK 1 0araTo IHIIMX HAMPSIMKIB
MUCTENTBa, BUHUKIHM Ha Mexi XIX - XX cromniTh, MOKHa OyJI0 MPUHHATH B SKOCTI MUCTEITBA JIMIE Ha TpaBax
MHUCTENTBA aMaTopchbkoro. HeMOXIWBICTh BiJIMOBU BiJi HOBHX, sIKi HE BKJIQNAIOTHCS B CTapi cXemu, (Gopm
MUCTETBA TPUBENIa JI0 CTBOPEHHS HOBOi Teopii. Ll Teopish oTpuMana Ha3By «TeOpisl PEabHOCTI», OCKIIBKA
XYAOKHUKU CTAJIM CIIPUAMATHCS HE SIK IMITaTOPH pealbHUX QOpM, a SK TBOPLI HOBUX». Tak, «3aBIsKu Teopii
peaTbHOCTI BUTBOPH MHUCTEITBAa TOBEPHYJHMCS B TyHly pedei, 3BiAKiASA iX Hamaramacs MPOTHATH Teopis
HaCJIiTyBaHHsI, COKpaTiBCchbka Teopis...» [[anrto, 2017, ¢. 17].

Aptyp JaHTO BiJINOBia€ HA TIOCTAaBIIeHEe Ha MOYaTOK NuTaHHA Tak: «[1[00 6aunTh 1MOCh SIK MUCTENTBO,
HEOOXIIHO IIOCh, II0 OKO HE MOXKE 3alepeunTH — aTMocepa MHUCTEIbKOI Teopii, 3HaHHS 1CTOpIi MHCTEITBA:
cBiT muctentBa» [[anrto, 2017, ¢. 38]. CaMe s MHUCTELTBO BiH BU3HAYAE 33 JBOMA KpUTEpisMu: « MHUCTENTBO, a)
3aBX/IU PO IIOCh Ta 0) € BTIJICHHSIM 3Ha4YeHHS. Lle 3HaUYeHHS BUABISIETHCA 3aBISKH MIATPUMYIOUid MUCTEIITBO
Teopii, Ka TAKUM YMHOM, HEOOXiIHa JIJIs TOT0, 1100 MUCTElTBO Oysio MmucteritBoMy [[anto, 2017, ¢. 57]. TobTo
BiH CTBEPJDKYE, 1[0 CaMe TEOPisi MUCTEITBA SIK CYKYITHICTh MOBHHX BHCIIOBIIOBaHb «OOMPAaE» MPETECHICHTIB Ha
CTaTyC TBOPY MHCTEIITBA, «BKIIIOYAE» JIO CBITY MHCTEITBA 1 yTpUMY€ iX BijJl «BHNAJaHHI» y pealibHi 00’€KTH,
ssKUMU BOHM Hacripalii € [CkpuHHUK-Mucbka, 2015, c. 90].

VY po6oti «I1o Take MuctenTBo?» [JaHTO BHCIIOBIIOE TE3y, IO BiAMITHI (1CTOTHI) pUCH MUCTEIITBA CIIiJT
IIyKaTH HEe B MPEJAMETHHX a00 (YHKI[IOHAILHUX BJIACTUBOCTSAX MHUCTEITBA, 2 B OCOOIMBOCTSX KOHTEKCTY, B
SKOMY BOHO 3’sIBIsSIEThCS 1 (QYHKIIOHYe, 00 BimMmiHHOCTI Hepumumi [[lanto, 2018, c. 58-60]. s
XapaKTepUCTUKK I1i€l BiMMIHHOCTI JIaHTO BHKOPHCTOBYE pENITIHHHA TEPMIH «IEPETBOPEHHI» — I[HOMY
MIpUCBSUCHA, 30KpeMa, ioro podota «lleperBopenns 6anansHOCTI» (The Transfiguration of the Commonplace,
1981). /lanTO KOHCTATYE, IO MIEPETBOPEHHS B TOMY BUTJIAI, B TKOMY BOHO Ma€ MICII€ B CYy4aCHOMY MHCTEIITBI,
TOOTO B MHCTEHTBI, K TOMYCKAE€ CUTYAIlI0, KOJU apT-00’€KT 1 MPOCTY pid HE BIAPI3HAIOTHCS 3 TOYKH 30Dy
CIPUIHATTS, JIOJIA€ KOPJOHM BIACHE MHUCTENTBA B TPAMUIIIMHOMY CEHCI, SK 1 KOPJOHH ECTCTHUKH.
[TepeTBOpIOOYM 3BHYAHHY pid B apT-00’€KT, CydacHEe MUCTEIITBO BKa3ye Ha MEBHUN CTaH AYMKH, IO 3POOHIO
Take MEPeTBOPCHHS MOXJIMBHM. [Ipo0ieMa mepeTBOpeHHs MPOCTO TepecTae OyTH BIACHE XYI0KHBOIO 1 CTae
ckopite mpobaemoro dinocodebkoi pedaexcii mpo muctenTBo. [HCcTamsAisA B cTrii «ready-made» sBisie co00r0
HE CTUTPKHA XYAOXKHIA aKT, CKITbKM (iTOCO(PCHKHIA aKT — 1€ CKOpillle apTHKYJAIIS KOHIEMNIil, HIXK XyIOXKHSI
TBOPUICTB, KA PO3KPHBAE MEXi MHCTEITBA. | 0J0BHA ifest IHCTHTYIIIOHANBHOI Teopil ApTypa [danto moxe OyTn
chopMyTpOBaHa MPUOINU3HO TaK: MECTEITBO — II€ T€, IO Y CBITI MUCTELTBAa BBAXKAETHCSI MUCTEIITBOM, & TBOPOM
MHCTEIITBA € T€, IO CBIT MHCTEITBA 3a TAaKWi BH3HAE, 00 «BUTBOPH MHCTENTBA — II€ 1 € BTUICHHI CMHUCIH»
[danToO, 2018, C. 48].

Erammm eBomromii XynokHBOI KymbTypd, 3a3HaueHi A. JlaHTO, KOHIENTyami3ylOThb AOMIHYIOUE IS
KOXXHOT'O TIEpi0/Iy CTaBIICHHS JIIOAMHHU 0 PEATBHOCTI 1 Te, SIK IIe CTaBJICHHS TEPEIOMITIOETHCS (PETPE3eHTYETHCH )
MHUCTENTBOM. BumineHi ¢a3u J03BOJNSIOTH BiJCTEKUTH (AKTOPH, SKI BUSBWINCA HAWBILUTMBOBIIIUMH B
(hopmyBaHHI Takoro craBieHHs. O4YeBUIHO, MPUHIIMIIOBUM MOMEHTOM, Karaji3aTOpOM 3MiH B MHCTENTBI XX
CTOJITTA CTaB BIUIMB HAYKOBO-TEXHIYHOTO MPOTpecy i HOro 3pocTaroya posib MOCEpeNHUKa MIX JIFOJUHOIO i
peanbHicTio. CaMe TEOpPETHKO-y3aralbHIOIYHA OIS HAa MHUCTCITBO JIO3BOJSIE MOOAYUTH, SIKOKO MipOIO
PO3BUTOK HOBITHIX TEXHOJOTIH BH3HA4Ya€ Hallle CIPUHHATTA CBITYy 1 camux cebe. He muBHO, m0 chOroaHi
MUCTEITBO B TPaUIIIHHOMY PO3YMiHHI ceOe BUYEepHao i, 32 TBEp/PKEHHIM A. J[aHTO, epeTBOPHIIOCS B OJIHY 3
tdhopM ¢inocodii.

IMiaxin, 3anponoHoBanuii A. JlaHTo, MO-Tiepiie, pOOUTh TEOPETHUHE y3aradbHEHHS OKPEMHUX MepiojiB
icTOpUYHOT TpaHCQopMaIlii MECTEITBA; MO-APYyTe, J03BOJISE BiJICTEKUTH, SIKI TOTAIBHI i/1el OyIr TOMiHAHTHUMH
JUISA 3aXiTHOI KyJIbTYpH Ha Pi3HUX i iICTOPHUYHMX €Tamax; MO-TPETE, BUSIBIAE CYTHICHI XapaKTEPUCTHKH IS
PO3YMIHHSI MHCTEITBA Ha KOXKHOMY €Talli; MO-4eTBEPTE, JA€ MOXJIHMBICTh OCMUCIUTH JIOTIKY TpaHchopmaii
MUCTENTBA i BU3HAYUTH POJIb 1 MiCIIe 116l TEOPETHKIB, 0 3 ICHIIN BHECOK B OCMUCIICHHS 3MiH, SIKi 3a3HaBaJIO
MHCTELTBO, SIK KyJIbTypHHH ()EHOMEH; IO-11’5iTe, 3aCTOCYBAaHHS TaKOr0 CHCTEMHOTO MiAXOAY MiJIITOBXYE IO
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MEPEOCMUCIICHHS POJIi 1 MiCISl MUCTELITBA y CBITOBOMY MHCTELKOMY IPOLIECi, @ TAKOXK MOKa3y€e HOro CXOXi 3
3aX1IHOI0 MOJIEIUTIO PHCH 3 OAHOTO OOKY, i CaMOOYTHIO HEOBTOPHICTH 3 1HIIOTO.

Takum unHOM, Te, 10 MponoHye J[aHTO B SAKOCTI AEAKOI NEPCIEKTUBH, — 1€ 3BUIbHEHHS MUCTELTBA Bil
¢inocoii ta dinocodii Bix muctenrsa [Danto, 1997]. Bin nume: «Y Toil MOMEHT, KOJU TBOPLI MHCTELTBA
3BUTBHSIIOTBCS BiJl 3aBJaHHS MOILIYKY CYTHOCTI MUCTEUTBA, sike OyJO MOKITAeHO Ha HUX 3 TOYAaTKy MOJIEpHY,
BOHM TaKOXX 3BUIBHSIOTBCS BiJl iCTOPIi 1 BCTymaloTs B cdepy cBoOOAW. MUCTENTBO HE 3yNMUHSETHCS 3 KiHLEM
MUCTEITBA, [0 TPAIUIAETHCA — L€ Te, U0 AKUNCH PsAJ] IMIIEPaTUBHUX 3000B’A3aHb 3HIMAETHCS 3 HOTO MPAKTHKH,
KOJIM BOHO BCTYIA€ B MOCTiCTOpuuHy emoxy» [Danto, 1997, p. 344]. IctopuuHe MHUCICHHS MOJIEpHY J00irae
KIHIIS 1 MTOKJIaIa€ KiHEeI[b MUCTEITBY, M0 PO3YMIJIOCSA ICTOPUYHO. AJie 1€ HEe Ma€ BiJHOIIEHHS JO BHYTPIIIHIX
po0JieM XyA0KHBOT IPAKTUKH 1 HABITh JI0 IPUHIUIIIB MUCJICHHS B IiJIoMy. Lle CTOCyeThCs TiNbKU OJHIET HOTO
¢bopMH, OJHOTrO HOro pi3HOBHIY, OJHIET (GOpPMU PpAIliOHATBHOCTI — MEBHOIO MHCTEITBA 1 IEBHOI iCTOpIl
MUCTEITBA.

LikaBo, mo y cBoili po6oTi «MHCTENTBO HANpPHKIHII IPYyroro TUCAYONMITTS» Aximine bouito OniBa
TakoX SIK 1 Aptyp JlaHTo BBakae, IO CTaHOBIEHHS TBOPYOTO aKTy BiIOYBa€TbCs HUHI B paMKax «CHCTEMU
MUCTEITBA», MiJl KO BiH PO3YMi€ MEPEXKY, «JI0 KOl 3aIydaroThbCsl, IOPSl 3 XYJA0)KHUKOM, TaKOX 1 KPUTHK,
raJIepucT, KOJICKIIOHED, JUPEKTOP My3eto Ta myOitikay [bonurto, 2003, ¢. 121]. SIkiio B MUHYJIOMY MHCTEIITBOM
BHU3HABAIOCS JIMIIE T, 10 MOTPAIUIUIO B KHUTH 3 iCTOPii MHUCTEINTBa, TO HUHI 1e — JIUIIE Te, IO BHUIBISETHCS
MMOMIYEHUM, NPUHAHATHM 1 CXBaJCHUM CHCTEMOIO MHUCTEHTBA. TOX MU 0auuMO HEOOXIJHICTh 1CHYBaHHS
MPOCTOPY penpe3eHTaIii Toro, Mo NPETeHAyE Ha Ha3By «MHUCTENTBO». MM 3HaeMo, IO B yMOBax raiepei,
My3€0, apT-ayKI[iOHy — MU OyJeMO CTHUKaTHCS came 3 BUTBOpPaMH MHCTENTB. Lle MiATBepIsTH KPUTHKU Ta
KypaTopH — CcBOI JIOCBIJIOM Ta 00I3HAHICTIO Y BIANOBIMHIN cdepi, risimadi, myoika — 3adikCyloTh 1€ MOHATTS,
XTO — TPOIIKMMA, ITiJI 4ac ayKIiOHIB, XTOCh — YBarol Ta 3aXOIUICHHSM, sIKi CKJIaJaf0Th Ta MPOBOKYIOTh HOBUH
1HTEepeC y MOJabIIii MmyOmiKy.

VY BHCTaBKOBOMY IMPOCTOPI IIIAJay Ta apT-00’€KT 3HAXOIATHhCS HE MPOCTO Yy CUTYyaIllii CIIOTISJIAaHHS —
MMOYMHAEThCA B3aeMomis. Came ToMy OyB TakuM BaXMBUM (i3umaHUN (GopmaT, 60 BIUIUB, SKH CTBOPIOE apT-
00’€KT y BITACHOMY CEpPEIOBHIIII HA CIOTIIsAAaua — IIe BKE BIATYK Ha 3aIUT JiaJioTy.

Ta mim gac kapaHTHHY, SKHH ITOCTaBHB HOBI BUMOTH N0 O€3MOCEpeaHBOTO TepeOyBaHHS Y 130711,
MUTaHHS OpraHizallii BUCTaBKOBOI'O IIPOCTOPY, Tak 3BaHOT0 «od¢-aiiH» Gpopmary, paToM CTalOTh TUMH, L0 HE
MalOTh Bi/moBizi. [X mounHaoTs B6aUaTH y HOBOMY, BipTYaIbHOMY POCTOPI.

[lix gac xapaHTHHY MH MOXEMO IT00QUWTH, IO OJHOYACHO 3 PYHHYBAaHHSAM peaTbHOI YacTKH apT-
CerMEeHTy, BipTyanbHa BuimUIa Ha mepmi mo3umii. Sk Bkazye Shehadi Sebastian, cropiHka OHIaiH-KONEKIIii
Bpurancekoro mysero miackoumita npuommsao 3 2000 mo 75 000 Ha nens min yac kapantuHy, Google Arts and
Culture, sixa Hagae COTHI BIpTyalbHHUX €KCKYpCid JUIS MPOBIMHUX CBITOBHX My3eiB, CTaja CBIIKOM 3pOCTaHHS
KUTBKOCTI BiJIBiyBa4yiB MPOTATOM OCTaHHIX THXKHIB, TOJATKOBI JaHi Mpo 3MiHy ayauTopii B IHTepHeri
BKJIIOYAIOTh B cebe MIBeWIapCchKy rajiepeto cydacHoro mucrentBa Hauser & Wirth. IlpuctocoByrouucs 1o
HOBOTO CTaTyCHOTO KBO, My3el Ta rajepei akTHBI3yIOTh 3aIlyCK HOBHX a00 iHaBrypamiifHUX OHJIAH-TUIaThOpM.
Hanpuxitan, semonaBuo @mopenmis [lamammo Crporni Bumyctuna 1mwdpoBy maatdopmy mia HazBoo IN
TOUCH, ne neMOHCTpY€eThCSl BETMKa BUCTaBKa apreHTHHChKOro XymokHrnka Tomama Capareno B [HTepHeTI.
Tak camo Amcrepmamcekuii Mmy3eit Ban ['ora 3amycTuB cBili iHTEpHET-pecypc «MH IPOIIOHYEMO BaM My3ei»
[Shehadi, 2020].

AJe HalIliKaBilIe MOYMHAETHCA B IHIMIOMY, Komu My3ei (Hampukianm, Rijksmuseum) migxorumoroTh
HOBUIl ¢opmar demmeHmKy «Stay at Home Challenge», 3ampomonHoBanmii y iHCTarpaMm-akayHTi "Mix
mucrentBoM Ta KapantuHOM" [Tussenkunstenquarantaine, 2020], e mTpOMOHYBAIOCH OOpaTH YIHOOIEHY
KapTUHY, BUOpATH JIesKi BIIACHI pedi Ta CTBOPHUTH BIIACHY Bepcito KapTuHH. Toil camuii opMaT, 3 He3HAYHIUMH
PO30DKHOCTAMH, BTUTIOETHCS 1 B TIPOEKTi «I30i301s11is1», CTBOPEHOr0 Ha 6asi comianbHOT Mepeski Facebook.

B Vkpaini Takox My3ei Ta ramepei moyanu ONpanbOBYBaTH HOBHUH OHJIAMH-HAmpsiM pPoOOTH.
PichukArtCentre cTBOpUB pyOpPHKH «S5 XBUIIMH PO MUCTELTBO» Ta « AKaleMisi 0 CbOMiii», Ie PO3MOBIIAIOTH PO
PI3HHX MUTIIIB Ta X poOoTH, TOOTO ONFkYe 3HAHOMIISATH TIsAa4a 3 KOJEKI[I€I0 Ta CAMUM MHUCTEITBOM 3aralloM.
Mys3ei novanu nepeBOIMTH B OHJIAHH-POpMaTH He TIUIBKUM CBOI BUCTAaBKM Ta €KCIIO3MII, a mie W OCBITHI Ta
IMCKYCiiHI mporpaMu. Yepes 1e Ternep KOXKEH MOXe MEperisiHyTH y Oylb-sIKUil MOMEHT AMCKYCii 3 BaXKIJIUBOI
UL HBOTO TEMH, HE MOpYyLIylouH pexxumy camoizonsanii. Hanpukman, Creative Europe in Ukraine mposenu
Tpertiii MbKkHapoIHHMH SpMapoK TpaHTIB y cdepl KyJabTypu OHJAMH i 3amucH 30epekeHi Ha iX CTOpIiHLI Ha
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YouTube. Takum 4nHOM, Yepe3 KapaHTHUH OUTBIIICTh 3aXOMIB CTaIU TIO0ATBHUMH, a HE JIOKAILHUMU. My3ei Ta
rajepei Oifplle MOYalW CHINKYyBaTHCS 3 TJsAadeM, 3HaHOMHUTH iX 3 MHUCTEUTBOM Yepe3 OCBITHI MPOrpamu,
JONIOMaraTH 3po3yMiTH HOro Kparie.

MoskHa CTBEpKYBaTH, 1110 Tajepel 3aMUCITUIIICS PO HOBE OHJIAIH JKUTTS CBOIX iHCTHTYIIH. [TaHnemist
MPOAEMOHCTPYBaja, MO ICHYE OHJAWH-TIPOCTIp y KOXKHOI IHCTHUTYMIi, SKUH MOKM IO HE ONAHOBAaHWMU, HE
pearnizoBanuii. BiH He MOBMHEH MPOCTO TPAHCIIOBATH BXKE ICHYIOWi MPOEKTH, IO TPHBAIOTH B PEATbHOMY
mpocTopi ranepei, He TMOBHHEH IMPOCTO OyTH apXiBOM IMX NPOEKTiB. BiH mpu3Ha4deHWil A 30BCIM IHIIMX
MPOEKTIB, sIKi MOXKYTh OyTH pealli3oBaHi TiJIbKM B OHJIAHH-IPOCTOpi. Taki MipKyBaHHS BiAPUBAIOTH JBEPi A
mipkuTan-mucrentsa, s VR Ta AR. Lli HampsMu MUCTENTBa IEé HE JOCTaTHHO INOMIMPEHI Yy HAIIOMY
CYCHIJIbCTBI, aje Ha Hall MOTNAJ, s MaHIeMis CTaHe THM IIOIITOBXOM JI0 AKTHBHOTO PO3BHHEHHS Ta
MOMIMPEHHS X HANPSIMIB MHUCTEIITBA, SIKi 3aBOIOIOTH OHJIAWH-MIPOCTIpP YCiX KYJIbTYpHHUX IHCTUTYIIIH.

I'nspgau Ginblile He TACMBHUI crocTepirad: BiH Oe3mocepenHbO IHTEPIPETYE MUCTENTBO, BTLIIOE i
pernpe3eHTye oro. BiH He cTBOpIOE KOMi0, BiH HaJa€ OpPHUTiHATY HOBOTO 3MicTy. OTxe, HE JHIIE XYyI0KHHUKH,
SK Y «Teopii peaJbHOCTI», MOYNHAIOTH CIIPUHMATHCS HE K IMITaTOpH peabHUX (opM, a K TBOPII HOBHX, aje i
misggadi, 00 y Cyd4acHOMY CBIiTi NOCTYIOBO 3HMKA€ HE JIMIIE MeXa MK BUTBOPOM MHCTEITBA Ta 3BUYANHOIO
piudto, ane i MiX XyJO)KHUKOM Ta TIIsIJIaueM.

Ha sxanb, HOBI (hopmaty, sIKi CTOCYIOTBCSI 00pa30TBOPUOro MHCTEINTBA, HE MalOTh aHAJIOTIH, KO MOBa
Hae mpo MucrenTBo nepdopmancy, TeaTpy, IHMPKY. ¥ BChOMY CBITI MOXHA CIIOCTEpIraTH BaXKKi HACIIJKH
pexuMy 1301t st nux chep MuctentBa. Came TOMY MUTaHHS ICHYBaHHS IMIOCTIIAHIEMIYHOTO MUCTEITBA — I1IE
TeMa JUis OKpeMoro (inoco)ChbKO-KyIbTYPOJIOrIYHOTO MOCTiKeHHs. [[iikoM i1MOBIpHO, IO THMYacoBI
OOMEXEeHHSI He 3MIHSITh MIJIKOM (OpMaT CHPUIHSATTS MHUCTEITBA, a HABMAKH — 3MOXKYTh BUKIIMKATH IIIe OLTBIIY
mikaBicth 70 crapux ¢opmariB [Dickson, 2020]. Uu me craHeTtbcss — MOXXKHa OyZie TMOOAYHTH 3 YACOM.
BesymoBHO, BUTBip MUCTENITBA Y Pi3HUHOMY TIPOCTOPI HAOYBA€E NMEBHUX KOHOTAIIIH.

BucHoBKU. AHalti3yrouH pi3Hi chepH CYCHIBHOTO JKUTTS, MU 3 pa3y y pa3 BIICBHIOEMOCH Y TOMY, IO
CBIT MiCIs TaHAeMii Bke He Oyme Takum, SKUM OyB. biibIm Toro, mij dac maHmemii BiH BxXe 3MiHHBCS. He
3BaKAI0YM Ha 3MICTOBHI pedi, SIKi MOTPeOYIOTh OKPEMOTO0 JAETATHFHOTO PO3TIIAY, MH MOKEMO CTBEPIKYBATH, 110
dopMu  pempe3eHTaIlii Cy4yaCHOrO 1 KJIaCHYHOIO MHCTEITBA TPaHCRITypYIOTbCSA, 3MIHIOIOTBCS Ta
[IEPETBOPIOIOTHCS.

Mu MOXeMO BBaXKaTH, IO CyJacHE MUCTEIITBO OJTHOYACHO ITOB’s13aHe 1 He TIOB’s13aHe 3 MiceM. Ckopit,
1le — BTUICHHS IUCKYpCy, TOOTO HOBa MOBA, IO Ma€ COI[AJIbHUH KOHTEKCT, Ta IHCTPYMEHT ITi3HAHHS
COLIOKYJIbTYpHOI peambHOCTI. MUCTENTBO € CKIaJgHUM TEKCTOM Ta Iependadae Mporec KOMYHIKarii —
CIPUIHATTS Ta epenadi MoBiAOMIIEHHS 3a JOIOMOI'0I0 CTBOPEHOT MOBH.

['mamadi CTBOPIOIOTH KOHIIETIIIO, IO CTa€ KOAOM, 3a JIOTIOMOTOI0 SIKOTO TPOYUTYIOTHCS OYAb-sIKi
BUTBOPH MHCTEITBA, K CBOEPIAHWI MeTaTeKcT. | Jsamad BHCTymae CHiBTBOPIIEM X CMHUCIIB Ta 3HAY€HB, BiH
TEX Ma€ BIACHUHN JOCBiJ, YHIKAIbHUI KOHTEKCT, Yepe3 KU 1HUBIAyaIbHO CIIPHIIMAE 1€ BUCIOBIIOBAHHSI.
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MICTUKA | NONITUKA B AHTUYHIN TA KUTAUCbKIN
®INI0COPCbKUX NAPAAUTMAX

Memoto paHoi CTaTTi € aHaNi3 TOro, K y PamKax KMTaMCbKOI Ta aHTUYHOI $inocodCcbKUX Napaanrm BU3HaAYatoTbCA
Ta aHa/Ni3ylTbCA NONITUYHI Ta MICTUYHI Teopii Ta NpakTMKKN. Pinocodia cNMpPaeTbCA Ha CAMOOYEBUAHI MOMEHTH, AKi TUM He
MEHLU € Pi3HMMM B pPamKax Pi3HUX Ky/abTyp, Y BiAMOBIAHOCTI 3 UMM MOMKHA BUAIANTM N'ATb napagurm ¢inocodyBaHHs:
iHAIMCbKY, KUTACbKY, aHTUYHY, aBpaamidHy, Cy4acHy CUMEHTUCTCbKY. KnTalicbKa napagurma mosxke 6yTu 3segeHa 40 4,BOX
MOMEHTIB - CBITOI/IAAHOIO OpPraHiamMiamy Ta NPWMHLMNOBO adOPUCTMYHOTO XapaKTepy; aHTMYHA X (B Meax CcTaTTi)
peayKyeTbca A0 Toro, Wo ¢inocodia € AyXOBHOK MNpPaKTUKO (Ynm dinocodis BigpisHAnaca Big, cOdICTUKM), METOK K
NPaKTUKKU ByNo OOCATHEHHS LWACTS Y BOPOXKOMY MOAMHI CBITi. BigKpUTICTb | AyX aroHy AaBHbOrPEeL,bKOi NOJICHOI KY/1bTypK
3aBXAM noTpebyBanM ACHOI JIOMYHOI aprymeHTauji, sKka BM3HauMna coboto KA4oBYy 0COBAMBICTb aHTUYHOI, a Mi3Hiwe
aBpaamiyHoi (4aCTKOBO) Ta Cy4YacHOI CLMEHTUCTCbKOI GinocodpCcbKnx napaamurm.

CyTb MIiCTUYHOrO MONATAaE B TOMY, WO MOr0 MOXIMBO NepexunTm yepes besnocepesHiit fOCBIA, ane HEMOXKINBO
MOACHUTU MOro TMM, XTO TAKOro AOCBiZy He MaB. MOAITUKA K BM3HAYAETLCA AK YNPABAIHHA YN MUCTELTBO YNPaBiIHHA
OEPrKaBolo, B LWUMPLIOMY PO3YMiHHI yNpaBniHHA Byab-AKMMK rpynamu i macamu nogei. MicTMKa i noniTMKka € pevamu
NPAMO NPOTUNENKHUMM — YUM Binblue OAHOro, TUM MEHLLE iHLWOTO i HaBMNaKM.

KomnapaTtueicTCbKMi1 aHani3 ACHO AEMOHCTPYE HaM B3aEMO3B’A30K MiXK TUMNOM Ky/JbTYPHO-CYCMiIbHOTO YCTPOHO i
cnocobamm penpeseHTauii AK MICTUYHOrO, TaK i NMoAiITMYHOro. AKWO nonicHa KyabTypa [JaBHboi [peuji 3 Ti gyxom aroHy
notpebyBana NOFKM i PUTOPUKM AK CNOCOBIB BIAKPUTOrO iHTENIEKTYa/IbHOFO 3MaraHHs, TO Le BEeNo A0 MNepeBaXKHO
pauioHanbHOro TUMNYy penpeseHTauil AK MICTUYHOro, TaK i MOAITMYHOrO, sIKi Moram 6yTU SAK MNoB'A3aHMMMK, TaK i He
NnoB’A3aHUMM CUCTEMOIO JIOTIYHOT aprymeHTauii. To6To MnoniTMYHe B3araji € He3aseXXHUM Bifg, BNacHe MicTMYHoro. B
KUTAMCbKiN ke o¢inocodii 3 il opraHiamiamom, adopUCTUYHMM XapaKTepom Ta cTpaTaremamm, siki 6ynm cnocobamu
eKcTepiopi3auji 3aKpMTOro KNaHOBOro XapaKTepy TPaAMLIMHOIO KUTAMCbKOro CyCnifbCTBa, BCE, BK/OYAKOYM MOJITUKY,
3BOAMNOCA [0 AKOICb HEBMPA3MMOI TaiHM — um To [lao, un Hebo, aki geTepmiHyOTb YBECH NOCAIAYIOUNI AUCKYPC, pobasun
0ro nepeBakHoO ippaLioHaIbHUM.

KnwuoBi cnosa: MicTuKa, noniTMKa, napaamMrma, KuTalcbka oinocodin, aHTMYHa dinocodina, opraHiamiam,
apOPUCTUYHICTb, aroH, Norika.
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MWUCTUKA U MONTUTUKA B AHTUMHOM U KUTAUCKOMU
®UNOCODCKUX MAPALUTMAX

Llenbto paHHOM CTaTbM ABAAETCA aHA/M3 TOrO, KakK B PaMKax KMTAMCKOM M aHTUYHON dunocodckMx napagurm
onNpeaenatoTca U aHaNM3UPYHOTCA NOMUTUYECKME W MUCTUYECKME Teopuu U npakTukn. dunocodus onupaertca Ha
CaMoOYeBUAHbIE MOMEHTbI, KOTOPbIE TEM HE MEHee ABAITCA Pa3HbIMK B PpaMKax PasHbIX KY/bTyp, B COOTBETCTBMM C YEM
MOXHO BblAENUTb NATb napaaurm  GuaocodpcTBOBaHMA: MHAMMNCKYIO, KUTANCKYIO, AHTUYHYIO, aBPaaMUYECKYHO,
COBPEMEHHYIO CUMEHTUCTCKYI0. KuTalcKkasa napagmrma moKeT 6biTb CBEAEHA K ABYM MOMEHTaM — MUPOBO33PEHYECKOro
OpraHM3MM3mMau NPUHLMNNAILHO adOPUCTUHECKOrO XapaKTepa; aHTUYHas e (B npegenax cTaTbM) peayLumpyeTcs K Tomy,
yto Punocodun ABNAETCA AYXOBHOW MPAKTUKON (Yem dunocodua otamMyaetca oT codUCTUKM). Lienbio npakTUKM 6bli1o
[OCTUNKEHUE CHACTbA BO BpaXKAebHOM K Yenoseky mupe. OTKPLITOCTb M AyX arOHa ApeBHeErpeyYeckomn NoIMCHOM Ky/bTypbl
Bcerga TpeboBanm ACHOM SIOrMYECKON aprymeHTaLmMm, Kotopas 0603HaunNa KAoYeByo 0COBEHHOCTb aHTUYHOM, a MO3XKe
aBpaamMMnYeckoi (4acTUUYHO) U COBPEMEHHOM CLUMEHTUCTCKOM Ppunocodpckmx napagurm. CyTb MUCTUUYECKOTO 3aKNO4aeTca B
TOM, YTO €0 MOXXHO NEPEXUTb Yepe3 HenocpeacTBEHHbIA OMbIT, HO HEBO3MOXKHO OOBACHUTb €ro Tem, KTO TaKOro onbITa
He umen. MNMoAnTUKa Xe onpeaenseTca Kak ynpasieHue AAbMM, FpynnammM U maccamu awogen. MucTuka u noantuka
ABNAIOTCA BELAMM NPAMO NPOTUBONONOKHBbIMU —Yem 60/1blle 04HOFO, TEM MEHbLLE APYroro U HaobopoT.

KomnapaTMBUCTCKMIN aHaN3 ACHO AEMOHCTPUPYET HAaM B3aMMOCBA3b MeXAY TUMOM KY/AbTypHO-06LLeCTBEHHOIO
ycTpolicTBa U cnocobamu penpeseHTaunm Kak MUCTUYECKOro, TaK U MoAMTUYecKoro. Ecan nonmcHaa KynbTypa [peBHel
lpeuunn c ee AyXOM aroHa MCNOJ/Ib30Basa IOTUKY U PUTOPUKY KaK CMOCODbI OTKPLITOFO MHTENNEKTYaIbHOrO COPEBHOBAHMS,
TO 3TO BENO K MPEUMYLLECTBEHHO PaLMOHANBHOMY TUMY pernpe3eHTauMmn Kak MUCTUYECKOro, Tak M NOJUTUYECKOrO,
KOTOpble MOF/M ObiTb KaK CBA3aHHbIMM, TaK U He CBA3AHHbIMW CUCTEMOM SIOFTMYECKOW aprymeHTauun. T.e. noaMTuYecKoe
BOOOLLE ABAAETCA HE3aBUCMMbIM OT COBCTBEHHO MWCTMYECKOro. B KuTalickoi ke dunocodum ¢ e€ opraHM3MM3IMoM,
adopucTUyeckKMM XxapakKTepom W cTpataremamu, Kotopble 6bliv cnocobamm 3KCTEPUOPM3ALMM 3aKPbITOrO KAAHOBOIO
XapakTepa TPaaNLMOHHOIO KMTAaMCKOro obLecTBa, BCe, BKAKOYAA NMOAUTUKY, CBOAMNOCH K KaKOM-TO HEBbIPA3MMOM TallHe —
wam [ao, mwanm Hebo, KoTopble AETEPMUHMUPYIOT BECb NOCAeAyHLWMIA AUCKYPC, AeNas ero npermMyLLecTBEHHO
MppaLoHanbHbIM.

KnoueBble cnoBa: MUCTMKA, MOAMTUKA, Mapaaurma, KuTalcKaa o¢wunocodua, aHTUYHaa owunocodus,
opraHMammam, adopUCTUHHOCTb, aroH, IOTUKA.
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MYSTICISM AND POLITICS IN THE ANCIENT GREEK AND
CHINESE PHILOSOPHIC PARADIGMS

The aim of the article consists in comparativistic anlysis of mystical and political theories and practices in frame of
the ancient greek and chinese philosophic paradigms. Philosophy as a science pretends to exceed from some self-obvious
moments that are nevertheless different in context of different cultures. One can point out accordingly five paradigms:
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indian, chinese, ancient greek and roman, abrahamic, modern scientific. The chinese paradigm can be reduced to two
moments: oitlook organismism and aphoristic character; the ancient greek is considered as a spiritual practice (in that it
differs from sophistics) and whose aim consists in attaining happyness in the hostile world. Openness and the agon spirit
of the polis culture demand clear logical argumentation that determined the key peculiarity of the antique and later
abrahamic (partially) and modern scientific philosophic paradigms.

The essence of the mystical lies in that can be experienced only in direct experience that is impossible to be
explained to those who had never this experience. Politics is defined as an art of governing either a state or any groups of
people in wider understanding. Mysticism and politics are things opposite to each other — the more of the one the less of
the other and vice versa.

Comparativistic analysis demonstrates us mutual interconnection between the type of socio-cultural system and
means of representations of the political and mystical. If the polis culture of Ancient Greece with its spirit of agon
demanded logic and rhetoric then it led to predominant rational type of representations of both the mystical and political
that could be bound or not bound through the system of logical argumentation. That means the political is mainle
independent on the mystical. In the chinese philosophy with its organismism, aphoristical character and stratagemas, that
were means of exteriorization of the closed clan character of the traditional chinese society, all including politics is
reduced to some vague mystery as Tao or Heaven that determine all the follow discourse, making it mainly irrational.

Keywords: mysticism, politics, paradigm, chinese philosophy, greek philosophy, organismism, aphoristm, agon,
logic.

Memoio naHol CTAaTTI € aHANl3 TOro, K Y paMKax KHTalChKOI Ta aHTHYHOI (iTocO(CHKUX Mapajurm
BHU3HAYAIOTHCS T4 aHATI3YIOTHCS MOJIITHYHI Ta MICTUYHI TEOPii Ta MPaKTHKH. Y HaIIUX TOMNepeHiX podoTax MU
OOrpyHTYBaIH MOHATTA (iI0COMCHKOT MapagurMyd SK CHCTEMH TIJIO0AIbHUX YSBJICHb Ta YCTaHOBOK, SKI
CIIPUMAIOTHCS K CAMOOYEBH/IHI Ta CaMO3pO3yMisli B paMKax BiAmoBiaHoi KyasTypu [Bizenskuii, 2017, ¢. 80].
®dinocodis Ha BiAMIHY Bil IHIIUX HAYK, SKi PO3BUBAIOTHCS B pPaMKaxX BIAMOBIAHMX aKCiOM 1 IOCTYJIATIB, SIK
BiZIOMO, TIPETeHIye Ha Te, MMOOW TMOYMHATH CBid aHaji3 13 caMOro IIOYaTKy, a TaKoX €, CIiIyIo4uu
mapaaurMaibHiid Teopii Hayku T. KyHa, TpHHIMIIOBO MOdIIapaIurMaibHO0. AGO, TOBOPSYM IHIIMMHE CIIOBAMH,
y KoxHOTO (himocoda 9u MpUHAKNMHI B KOXKHOI IIIKOJIM CBOS BJIacHA MapamurMa. Pazom i3 TuM, sSK Bia3HAYaIH
kputuku Teopii KyHa, omauM 13 HEmOMiKiB HOro Teopii € Te, Mo caMme MOHATTS MapauTMH MOMAETHCS B Hil
3aHAATO PO3IJIMBYATO — B OJHUX BUIIAJKaX MOKHA FOBOPUTH PO IapajurMu, IO OXOIUIFOIOTH TI YM IHIII
HayKOBI TUCITUILTIHK B IIIJIOMY, B 1HITUX BOHU BiTHOCSTHCS CYTO JIO OKPEMHX PO3MLUIIB YCEPEIUHI TII00ATEHIUX
teopiii. lllomo mapagurm y ¢inocodii Mu MPOMOHYEMO emo iHMMK BapiaHT. 3TiTHO 3 HUM MPOIOHYETHCS
PO3PI3HATH KYJIbTYypy 1 MEHTaIbHICTb. MEHTAbHICTh MOKHA BH3HAYUTH K CYKYITHICTH CMHCIOBHX KOJIB Ta
MeMiB, CBIJOMHX Ta HecBimommx. KympTypa B TakoMmy pa3i — Ie yCBiJOMJIEHa 4YacTWHA Ili€] CYKYITHOCTI,
BHpakeHa B MUCTeNTBi, (inocodii, Haymi Tomo. Te, mo €, a Mo He € caMOOYEBUAHUM (i 3 YOTO MOYMHAETHCS
(binocodis), € pi3HUM y Mexkax pi3HUX KyJlbTyp i MeHTambHocTeil. HacmpaBmi ¢imocodiss mounHaeThCs HE 3
CaMoro IoYaTKy, a 3 THX pedei, sKi CIPUHMAIOTHCS SIK CaMO COO0I0 3pO3yMilli Ta CAMOOYEBUAHI B TUX UM 1HIIUX
KyJIbTYPHHUX peaTifX.

Biamosigao, Mu BBaXKaEMO, 110, SKIIO MPOAHATI3yBaTH B TAKOMY KOHTEKCTI iCTOPito CBiTOBOI (himocodii,
TO MOJKHa BHJIUINTH HACTYIHI mapamurmu ¢inocodyBaHHS: IHIINCEKY, KHTAaHChKy, aHTHYHY, aBpaaMmidHy,
cydacHy abo crueHTHCTChKYy [bimenpkmii, 2017, c. 80-81]. [lapamgurma inmiiicekoi ¢inocodii BuXxoauth 3
IHIIMCPKUX YSBJICHD NPO PEiHKApHAIII, CaHCapy Ta 3BUTRHEHHS 3 TEHET CaHCapH; aBpaaMidHa 3 MOHOTEI3MY,
KpearioHi3My, aBTopuTeTy CBSIEHHOTO MUCAHHS, Cy4acHa CIIMEHTHUCTChKA Biyia€ MPIOPUTET KapTHHI CBITY
npupoaHuYKX Hayk [birerpkuit, 2019].

Takum umHOM, Anst TOro mOO MOCSATTH METH, 3a3HAu€HOi Ha MOoYaTKy, HEeOoOXiTHO Hacammepen
MIpOaHaIi3yBaTH JIOTIKY aHTHYHOI Ta KUTAWCBKOI MapagurM 3 THM, LI00M Jajii BUSIBUTH JIOTIKY B3a€MO3B’SI3KY
MDXK MICTHYHHUM Ta MOTITHYHUM.

Bracue, mo Take micTuka i mo Take momituka? TepMiH «MiCTHKa», YBEACHHU y 3aXiTHHHA TUCKYpPC
[IceBno-/lioHicieM, MOXOAWTH Bif MicTepii YW TaEMHUX OOpsNiB, YYacCHHKaM SKHX CYBOPO 3a00pOHSIIOCS
ONOBimaTH mpo ixHiI 3MmicT. I'pelbke «MICTUKOC» O3HAYa€ «TAEMHHUI», «MOBUYa3HHI». Y XPUCTHAHCTBI
TAEMHHUYICTh MICTHKH TIOB’SI3YETBCS 13 HECIIPOMOXKHICTIO JIFOJICBKOTO po3yMy ocsrHyTH bora i boskecTBeHHI
ictuHu; B Oyamusmi, naocusmi, cy(ismi 3 HEMOKIMBICTIO BHPA3UTH y CJIOBaxX BiJINOBIJHI acCHEeKTH IOCBIAY.

~ 55 ~



Cepia «Teopia KynbTypu i dinocodia Haykn»

2020 Bunyck / Issue 61

ToOTo CyThb MICTUYHOTO MOJSTaE B TOMY, IO HOrO MOMIIMBO MEPEKHUTH depe3 OesmocepenHiil mAocBin, ane
HEMOXKITUBO TOSICHUTH HOT0 THM, XTO TaKOTO IOCBiy HE MaB.

[NomiTruka (cI0BO MOXOIUTH BiJl TPELBKOTO IOJIC» - MICTO-AepikKaBa) — L€ YIPaBIiHHS Y MHCTEITBO
yIpaBIIiHHS ACP>KaBOIO, B IIMPLIOMY PO3YMiHHI YHpaBIiHHS OyAb-IKUMH Ipylnamu i Macamu mrozaeil. Mictuka i
MOJIITHKA € Pe4aMy IPSMO MPOTHIICKHIUMHU — YUM Oijblle OHOTO, THM MeHIle iHmoro i HaBmaku. Yomy? Tomy,
IO IOCATHEHHSI MICTHYHOTO JIOCBiZly OTpeOy€e 30CepeKeHHs 1 BIIKMIAHHS YCbOTO, IO I[OMY 30CE€PEIKEHHIO
3aBayKae, PO3CIIOI0YM yBary Ha 30BHINIHIX peyax. [lomiTuka *k, MONMITUYHA NisJIBHICTh HABIIAKU MEpen0ayaroTh
aKTHBHE 3aHYPEHHS Y CBIT CYTO 30BHIIIHIX BiIHOCHH. SIKIIO 3BepHYTHCS 0 iHTerpaibHoro miaxony K. Yinbepa,
y SIKOMY TPOIOHYEThCS Kiacu@ikallisi acleKTiB pealbHOCTI Ha iHAWBIAyaJlbHI — KOJEKTHBHI, BHYTPIlIHI —
30BHIIHI:

BHYTPIIIHE - IHANBIAY AJIGHE 30BHILIHE - IHANBIAY AJIBHE

(DenomeHOIIOT IS, ICHX0aHAII3, MICTHKA) (ITpupomanyi HayKH, EMITIPH3M,
CEHCYaITi3M)

BHYTPIIIHE - KOJIEKTHUBHE 30BHIIIHE — KOJIEKTUBHE

(KynbsTypoJioris, repMEeHEBTHKA) (Corriosiorisi, MONITONIOTISA, EKOHOMIYHI
HAYKH)

[Yun6ep, 2002, c. 40-44].

HaBenena Tabnums neMOHCTpyE, IIO0 MICTHKAa 1 TOJITHKAa MalOTh HPHUHIIUIIOBO PI3HY TMPUPOAY W
BIIHOCATBCSA N0 PI3HUX O0JACTel peabHOCTI — BHYTPIITHBOTO-IHAWBIAYaIBHOTO (MiCTHKA) Ta 30BHINTHBOTO-
KOJICKTUBHOTO (TIOJTITHKA).

Kmacnana mnpupomamda kapTuHa CBITY (30BHIINIHE-IHAWBIMyaldbHE) BIOKHUIA€ MICTHKY SK Taky,
TepeBayKHO 3BOIAYH 11 10 ¢izionorii; cucrema x Yinbepa mpormoHye 01k 00’ €eMHY KapTHHY, B Kl € MiCIle He
nmumIe s cyTo 00 €KTHBHOI, ajieé TaKoXK 1 Uil CyO €KTHBHOI CTOpIH pealbHOCTi. 3B’SA30K MK CEKTOpaMu
BiOyBa€eThCS Yepe3 iHTepiopi3allito Ta eKcTepiopizamio — TOOTO, HAMPUKIIAA, MiCTHYHUN TOCBIX € Pe3yIbTaTOM
00’€KTHBHHUX TPOIECIB yCEpeArHI MO3KY, a CKJIaJHI €KOHOMIiYHI BiTHOCHHW (POPMOIO BHPAKEHHS IPOIIECIB
Tparcopmanii Marepii, eHeprii, mroacekoi maii. Ha BigMiHy Big OpHPOTHUYOrO MiIXOAYy Cy4YacHOl
crueHTUCTChKOl mapagurmMu K. Yinbep cxwmiseTscss 10 TOro, IOOW BigiaTH TepeBary BHYTPIITHHOMY-
iHIUBITyanbHOMY (BKIIIOYAarOUM MicTHYHUN mocBix) [YmmOep, 2002]. Comincuchkuii apryMeHT Ha KOPHUCTh
BOTO — II€ T, 0 MU HE MO)KEMO BHHTH 3a MEXi HaIlOi CBiJIOMOCTI, 1 BCSI pealbHICTh JJIS HAC — II€ Ti 4M iHII
MIPOSIBY HAIIIO1 CBiOMOCTI.

Bracue cucrema VYinbOepa cTae MOXJIMBOIO JIMINE BHACTINOK JOBIHX pedIeKciii ycepeauHi CrodaTKy
aBpaaMiyHOi (XPUCTHSHCHKOI), Mi3HINIE CIUEHTUCTCHKOI MapaaurM. AHI aHTWYHA, aHi KJIACHMYHA KUTaiCbKa
MapagurMu Takoi qudepeHmianii He nepeadadanu. B Hux yce Habararo mpocrimie i mpsMOITiHIHHIIIe.

SIKImo XapakTepu3BaTH KHUTAWChKY MapagurMy KOPOTKO, TO ii MOXKHa 3BECTH 0 JBOX T'OJOBHHUX
MOMEHTIB — CBITOIJIIIHOTO OpPraHi3Mi3My Ta MPHUHLMIIOBO aOpUCTHYHOTO Xapakrepy. OpraHizmism o3Havae,
II0 BCECBIT CIPUHMAETHCS SIK IIOCH HA KIITAIT €IMHOTO OpraHi3My, KOXHa )HBa ICTOTa € CBOTO POIY OPraHOM
yCepeanHi IbOro OpraHi3My i, moAiOHO OpraHy BCepelIrHI 3BUYaifHOTO OpraHi3My, Ma€e CBOE Miciie Ta (yHKIIIl —
cBoe nao (mursix) [binenpkuit, 2019]. Pi3Hi mkomm kuraiickkoi dinocodii mpocTo mo pisHOMY MOSICHIOIOTH LEH
nuisix-1ao. Tak, KoHyLiaHCTBO, OyAydn HacamIepel CHCTEMOIO COLialIbHO-eTHYHOI (inocodii, mogae nao sk
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LUISIX JTIOJUHU Y CyHibCTBi. CyCHIIBCTBO € OpraHi3MoM, JIOJUHA € OPraHOM LBOTO OpraHizmy, ii 000B’S30K —
crigyBaTu cBoeMmy nao. OOOB’s30K iMmeparopa — CliyBaTH Aao (UUIXYy) iMIepaTopa, 000B’S30K KyHms —
CNITyBaTH a0 Kymiisl, 000B’sI30K CEISHUHA — CIIi{yBaTH NIUIAXY celsHuHA. KOHKpeTHil JIromuHi 11e HeoOXiTHO
IUIsl TOTO, WoOK OyTH CHIPaBKHBOIO JIFOJUHOIO, TOOTO peani3yBaTH CBOE JKEHb (JIOISHICTb, CYTHICTh JIOIUHH).
«bnaropoana moanHa gymae po 00O0B’SI30K, Miaia mpo BUTomy». s Toro mo6 cratu JIOIUHOI HeoOXinHe
CYCHIJICTBO, y CYCIHIJIbCTBI K € OOOB’SI3KM Ta COLIaJibHI POJIi, SIKUM HEOOXIJHO CIigyBaTu i TOTO, 00
CYCHiILCTBO MOTIIO (pyHKIIOHYBaTH. Tak 11e TiiymMadarh cydacHi KoHQyIianli. B kiacuuHoMy x KOH(yIiaHCTBI
Bce Jemo ckinaaHime. JIroachke CYCHINBCTBO € YacTHHOI cBiTy B3arami. CBIiT ympasiserbcs Hebom um
0e30c000BMM HayalioM, YMMOCh Ha KmtanT Oora. Hebo mocumiae Ha 3eMiro 01arojars-ae, IPOBIAHUKOM SKOT
BHCTYyTA€ imMIiepaTop. ['apMoHisi B CyCHiIbCTBI MOMKIIMBA JIMIIIE 32 IOTIOMOTOIO I1i€i Omaronari. IMmeparop depes
CBOIX PeTpaHCIIOE 11 Ha PelTy CycIijabcTBa. [ 0J0BHUIT 000B’SI30K iMITepaTopa — He yNpaBIsTH, a OyTH YACTUM
MPOBIHUKOM Ti€i Onarojari. Skmo iMmeparop BiAcTynae Bia UUIXy immeparopa, To Hebo mo30asisie ioro
Onaronari, i Ha 3eMJIi MOYMHAIOTHCS Herapaszau. ToOTO iMIepartop, 3TiHO 3 KIACHYHUM KOH(QYIIaHCTBOM Yy
BIJIMOBIJII 33 BCE — 3a MOCYXH, HEBPOXKal, MMOBeHi 1 T.1. [y Toro, mo0 YHUKHYTH HerapasiiB iMieparop i Horo
YHMHOBHHMKH MAIOTh CJIiJTyBaTH NUISIXY MopalibHUX decHOT [Dan FO-nanp, 1998].

JaocusMm, cucrtema, ska BHHMKIIA 13 IMaMaHChbkuX KyibTiB [liBnernHoro Kwuraro, momae mao sk nuisx
moanHu y BeecBiTi. BeecBiT € Habarato OUIBIINMM i MIMPIIAM 32 JIFOJICBKE CYCITIIBCTBO W Y IIIIOMY BUXOJUTH 32
MEXI1 pallioHAJILHOIO PO3YMIHHS 1 penpe3eHTalii. [nes 3akoHy npupoy, 3a A0IOMOr0I0 SIKOT PalioHali3yeThes
BCECBIT y 3axifiHil KyJIbTypi, Oyiia aOCOMOTHO YKol JUIs TPaJAUIIHOT KuTalchkol KynbTypu. Komu eBponeniri
B XIX CTOMITTI HAMrajucs PoO3MOBIAATH KUTAMIIAM PO JOCATHEHHS 3aXiJHOI HAayKH, 1110 BUOYIOBYETHCS yepes3
CHCTEMY 3aKOHIB NPUPOJHU, KUTAWII 3HU3YBAJM IJIEUYMMa i TOBOPWIIM, IO SIKi JYPHI €BPOTEHUIi, SIKi TOBOPSTH
Mpo sKiCh 3aKOHW TPUPOJU, KOJM KOXHIH PO3BaXKHIW JIIOJMHI 3pO3yMiJ0, IO 3aKOHU ICHYIOTH IIHIIE B
JIIOJICBKOMY CyCIiIbCTBI. B npupoi € nuiie BeecBitHe [lao, ke € HeBUpa3uMUM, Hepal[iOHATI30BaHUM, HE Ma€
dbopmu 1 € TOAIOHIM MTOTOKOBI BOJH. «Jlao, sike Moxke OyTH BHUpaKEHE CIIOBaMU, HE € MOCTIHHUM J1a0. IM’s1, 1110
MOXe OyTH Ha3BaHe, HE € IMOCTIHHUM 1M’ sIM» - TAKUMH CIIOBaMU TTOYMHAETRCA «Jlao me m3iny», bibmis maocusmy
[JTao-1131, 1998]. PeanbHICTE — ITe TIOTIK 120, Y SKOMY BCE TEpeIIeTeHE, BCE MTePETIKae 1 HeMa€e Hid0To CTajIoro.
YucenpHi mpuTUi Aa0ChKUX (inocodiB MOKIKMKaHI MpoitrocTyBaTH 1e. OaHoro pasy WkyaH-I3H HPUCHHIOCS,
HIOW BiH € METEIIMKOM, IT[0 BECEIO0 3Maxye KPHIIBIISAMH, TIEPeliTaloun 3 KBITKA Ha KBITKY, IUPO PaIifoun H HE
YCBIJOMITIOIOUH TOTO, 110 Hactpaszi BiH Wkyan-13u. [IpoxunyBmmcs, WKyaH-I[31 IPOTATOM SKOTOCh 4acy He
MIT 3pO3yMITH, XTO BiH — UXKyaH-I[3H, SIKOMY HACHHJIOCS, IO BiH € METEIUKOM, Y METENHK, SKOMY CHHUTHCS,
Hi0OM BiH WKyaH-1131.

AdopucTiuHAN XapakTep TMOJSITae B TOMY, IO 3aMiCTh CHCTEMATHYHOTO BWKIALY Ta JIOTIYHHUX
apryMeHTiB aopu3MH Ta OKpEeMi OIOBIAKH, SKi 3alaJaroTh y MaM’ SITh 1 3MYIIYIOTh BPEIITI PEmT caMoMy
MIPUXOIUTH 0 BIANMOBIAHIX BUCHOBKIB [XKromber, 2001].

B3aemo03B’A30K 1 B3a€MOOOYMOBIIEHICTh IIUX JBOX KIIOYOBHX OCOOIMBOCTEH KuTalchkoi dimocodii —
OpraHi3Mi3My Ta aQOpPHCTUYHOTO XapaKTepy —IOACHIOITH, HANMPHUKIA, Y cBOix mparsx ®pancya JKrombeH 1
Bonogumup MansBin. ['010BHOIO MPUYMHOIO IIMX AacIleKTiB BUCTYMAae KIAHOBA CTPYKTypa KHTaHCHKOTO
cycminbcTBa. Kurtaiicbka KynpTypa Bigae IpiopuTeT HE iHAWBIMY UM OKpeMiil OCOOHCTOCTI, a KJIaHy YH TPYi.
BinpImicTh Takux TPy — 1€ KJIaHd OMMKYHX 1 JaTbIIAX POANYIB, 00’ €THAHUX CIUTBHUMU Tpeakamu. JlromnHa
€ HacaMmIiepe]] WICHOM TpyNu-KiIaHy. YCi BIIHOCHHU MiX JIOABMH MOAUISIOTHECS Ha BHYTPIIIHI YU BiOJHOCHHHU
BCEpeIUHI CBOEI TPYNH Ta 30BHIIHI, 32 MeXaMH CBO€i Tpymu. BeepemwHi rpynw ciuif MiATPUMYBAaTH MUD,
37arojy, HaJaBaTH B3a€MOIOIIOMOTY i TPOSBIISATH B3a€MHY TOBary. 3acyKYETHCS yce, IO MOXE TOpPYIINTH
Mup 1 rapmonito Bcepenuni rpynu. ®pancya JKrombeH mokasye, sIK yce Iie TMPAIiOe IDITXOM IOPiBHIHHS
TPaaUIiiHOI KUTAaWChKOI Ta HAaBHBOrperpkoi KymbTyp [JKrombeH, 2001]. OcrtaHHS Ha TPOTHUBAry MepIIii He
nependavae TaKOro PO3/AUICHHS, OCKUILKM BOHA € KYJbTYPOIO HEBEJIMKOTO MicTa-JIep)KaBH 4H TI0JIiCa, B IKOMY
BCi y BCIX Ha BHJY, BCl OJMH OJHOTO 3HAIOTh, 1 B Hii MaHy€ IyX aroHy, TOOTO BiJIKPUTOTO YECHOTO 3MaraHHs.
3MaraHHsi B TOMY YHMCIIi 1HTEJIEKTYJIbHOTO, i OCKUJIBKM BCi y BCiX Ha BHIY, TO TaKe 3MaraHHs MOTPe0ye TaKOX
BIIMOBITHAX MiAXOJIB 1 METO/IB, a caMe JIOTIKA Ta PUTOPHUKH. PHUTOpHKA SIK MUCTEITBO TOBOPUTH KPacHBO U
IiKaBO 1 JIOTiKa SIK MECTEITBO TOBOPUTH 3MICTOBHO, 3 THM IIOOHM JOXOIWTH JO MPABUIBHUX 1 MEPKOHINBUX
BHCHOBKIB BHCTYIAJM BiJ3epKaJCHHAM IHTEIEKTyalbHOTO aroHy B JaBHBOTPENbKil KymbTypi. Hidoro
noioHoro He 0yJI0 B KyJbTYpi KUTaChKil 3 11 3akputumu kiaHamu [JKronsen, 2001]. CBoro yacy kuTalchbKuit
¢inocod Ta icropuk ¢inocodii Pen KOnane onosigas, mo ko Ha nmoyatky XX cromitts B Kurai mouanu
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BiIKpMBATH YHIBEPCUTETH 3aXiHOTO TUIY ¥ BUKIAJaTH B HUX Cepei 1HIIOro 3axiaHy ¢inocodito, KNTaliChbKUM
CTYJCHTaM 3/1aBajiocs, 110 i1 BepmrHO0 Oyiia mpocTa opMalibHa Jorika ApicToTelns (OCKUIBKH JI0 TOTO HiYOTro
nonionoro B Kurai mpocro He icHyBano) [®sn FO-manb, 1998, c. 345-350]. 3amicTe JIOTIKM IIUPOKOTO
nomupenas B Kwurai HaOynu T.3B. cTparareMu, MHCTEUTBO CTpaTerii JOCATHEHHS ILili HIOHaHMEHIINMHU
3YCHJUISIMU. SIKIIIO X 11€ThCs PO JOCSATHEHHSI YOroCh yCepEeArHI CBOET TPYIH, TO e OyJe CTpaTerist JoCsAT HeHHS
il 6e3 mopyuieHHs: MUpY 1 3maroau. BigkpuTi cymnepeuku, M0 BTUTIOBANM TPElbKHHA yX aroHy, MpH HbOMY
pi3KO 3acy/KyBalHCsl, OCKUIBKM BOHM Ha IYMKY KHUTaHI[IB JIMIIE 3aBAAlOTh 00pa3 i MOPYIIYIOTH 371aroay
BcepeauHi Tpynu. JKoana norika HacmpaBai Hikoro Hi B YoMy He mnepekonye. LI[o6 koroch y 4omych
MepEKOHATH, CIIiJl BAKOPUCTOBYBATH HEMpsIMi cTpartareMu. AQOpHCTHYHA CTPYKTYpa KUTAHCHKUX Pl10cOPCHKUX
TEKCTIB TOKIMKaHa came JI0 [bOro. 3aMiCTh MOCHIOBHOIO JIOITYHOTO BHUKIAAY Ta apryMeHTamii, sKi MU
3HaXO/IMMO B JaBHBOTPEILKUX TEKCTax, 30ipKH OKpeMHUX a(OpU3MiB Ta MPUTY y TEKCTaX KUTAaHCHKHUX. [ 0oBHA
3aja4a aGopu3MiB Ta MPUTY — MMOPOJUTH CIM’Sl BIAMOBIIHOT i1l B AyIili, 3 TUM 100U B MOAJBIIOMY YMTa4 Cam
HifoB 1o BianoBigHuX BUCHOBKIB [JXKrombeH, 2001, c¢. 95-110]. ToOto Bce BinOyBaeThes came coOOK IMo3a
MeXaMH palliOHAIBHUX perpe3eHTAIliH.

Taxwii miaxin, sk nokazye ®@pancya JXKrombeH, pO3MOBCIOKYETHCS HE NHie Ha (inocodito, aje Takox
Ha HalWCaHHs iCTOPIi UM HABITh Ha BIMCHKOBY crpaBy. SIKIIO rpelbka BifichkoBa HayKa repeabdadana, o BOiHU
CXOJIMIIUCS] B YMCTOMY TIOJI (pajaHra Ha ¢ajiaHry i Jaii, XTO KOro y BikpuTomy 00i; TO KHTaiicbKa, 30KpemMa
3HaMEHHUTHUH JIaBHLOKUTANCHKHH TpakTaT « CyHb-1[3W», TOBOPUTH TIPO T€, [0 MUCTEITBO BiHHU — 116 MUCTEIITBO
oOmany. CripaBkHs IiepeMora — Iie epemMora, 1ocsruyra 6e3 6or. Kosu 3aemMopanizoBaHa apMist CylpoTUBHHKA
po30diriacs cama 1ie A0 npsiMoro 3iTkHeHHs [JKromben, 2001, c¢. 31]. AHaJOriyHO B HAIMCAHHI 1CTOPUYHHUX
XPOHIK BO)XUTh HE JIMIIIE TE, [[0 HAMKMCAHO — JOKJIA/IHI OIKCH 3 TepepaxiBaHHAM yCiX JIeTalicil Ta HIOaHCIB, aje
TaKOX 1 Te, Mo OYyJI0 ONMYIIECHUM, PO MO MPOMOBYATH. MUCTEITBO MUCAHHS W YUTAHHS — 1€ TAKOXX MUCTEITBO
MUcaHHs i ynTaHHg MK psakamu [XKronber, 2001, c. 83—101]. AHanoriydai MOMEHTH MOXHA 3HAWTH TaKOX Y
KHTalChbKOMY MUCTEITBI — I10€311, )KUBOIHKCI — CIPABXKHIM TBip MUCTEIITBA, 3TIHO 3 TPAAMIIIHUMHA KUTalChKUMU
KaHOHAMH, Ma€ MICTUTH TaKOX Te, Y0ro Oe3rnocepeHho B HhOMY HeMae, HaTsK Ha HeBupasume Jlao. KonkpetHi
TEXHIYHI MpuiioMH (HAsSBHICTh TOPOXKHEUI, KOHTPAIO3MIlisA, PO3MHUTICTH 1 T.I.) MOKJIMKaHI IMepeaaTH Horo
[Macios, 2003, c. 216-226].

JlaBHbOKHTAKCHKA TOTITHYHA HayKa acOIIIOETHCS HAacaMIIEpeT 13 KOO0 JIETICTIB, MPEICTABHUKH SKO1
nounHarouu 1e 3 IV — I cTomiTh 10 H.e. po3po0iisiin Teopii e)eKTUBHOrO YIIPaBIIiHHA AepKaBoro. BiacHe yci
iX HampaioBaHHS CTOCYIOTBCS CYTO NPAaKTHYHUX NHUTaHb, PEHPE3CHTYIOUYM MpakTudHi KNOw-how 3i chepu
MOJITUYHOTO YIPAaBIiHHS, 1 HE MICTATH k0AHOI MeTadizuku. OmHAaK, Mi3HINIe AesKi MPeACTaBHUKH 5K JIeTi3MY,
TaK Ja0CHU3My YU KOH(YIIaHCTBA POOJIATH CIIpOOH MTOEAHATH Teopiro nux know-how i3 enemeHTaMu Ja0ChKOi 94U
koH(y1iaHchKOi (inocodii. Tak mponoHyeThes i7est mpo Te, Mo eeKTUBHUIN MPaBUTENh Ma€ UM TO BUPAKATH
Boro Heba, um cigyBaTH MaoChKOMY NUIAXY, B YChOMY YITOAiOHIOIOUICH MYyKaM a0, YHHKAIOYH HaAMipHOTO
30JFDKEHHS 3 THMH YH IHIMMMH yTPYHNOBAaHHSAMH Ta MATPUMYIOUH CYTIEPHHALITBO MUK HUMHU. Ajie B Oyab-sIKOMY
pasi ocHOBa JIEXUTH Y cepi ipamioHanpHOTO Ta HeBUpa3uMoro (/lao, Heba), TOIOBHUM penpe3eHTaHTOM SKOTO
Ma€ BUCTYIATH MIPABUTENb. Y Ce IHIIE CyTe MPaKTHIHI TeXHIKK. ToOTO criodyaTky MiCTHKa, a 3aTHM MOJIITHKA.

3oBciM iHakIe Bce BinOyBanocs B JlaHiit ['perii. BigkpuTicTs 1 yX aroHy 3aBkau MoTpeOyBad SCHOT
1 odeBHIHOI aprymeHTamii B ycix cdepax. 3BiICH IIOCHIIOBHO-JIOTIYHUN XapakTep MaiKe YCiX TBOpIB
JMaBHBOTPEbKOI (inmocodii un iHmmMX HayK. JIOCHTh BaXXKO BU3HAYUTH, IO COOOIO SIBJISIIA aHTHYHA MTapagurMa
(inocodyBaHHS, OCKIIBKH BCE, IO 3aJUIIMIOCA Bil HEl HA CHOTOAHI, - II€ TEKCTH, AKi 1HKOIU MOXYTh
IHTEpIIPEeTyBaTUCS [iaMeTPAIbHO MPOTHJICKHUM YHHOM). BiNbIIicTh MUX TEKCTIB TaK YW iHAKIIEe MOB’s3aHi 3
IJIATOHIBCHKOIO JTiHI€I0 aHTHYHOTO (pimocodyBanHa. UM € e CyTO BHIIAJKOBUM i, BiAMOBiAHO, IKOW 10 Hac
JUUIITN TEKCTH SKOiCh 30BCIM 1HIIOT IITIKOJIM, TO KapTHHA aHTUYHOI (pimmocodii Burisinana 6 Ha ChOTOHI 30BCIM
HaKIIe, a Y1 MOJKJIMBO, IO caMe TEKCTH Mi€l JiHii Haiikpamie 30eperaucs 3 NPUYMHH TOTO, IO CaMe BOHA
BBiOpasia y cebe OCHOBHI 1 Halkpaii 3100yTKH YCiX IHIIMX KL, 3anuinaeTses HepigomuM [[Hngaman, 2000].

OnHi 13 cyyacHUX ICTOPHKIB Ta IHTEPHPETATOPIB BUIUISIOTH CYTO MOJITHYHHHA acleKT IUIaTOHIBCHKOI
(binocodii, mo IlnaToH miaHyBaB 3MIHHTH TPEIBKUH CBIT Yepe3 cuctemy (himocochKkoi MiArOTOBKH MOIOIUX
JFONIeH, SKI Y TOAAIBIIOMY CTaHYTh YIPABIATH Jiep)KaBaMu. [HII, cepen SIKMX CJiJl BHIJUTUTH HacaMIepen
¢panmyspkoro dinocoda II’epa Amo, Bka3zyroTh Ha Te, IO aHTH4YHA (inocodis sBisIa coOOK HacaMIiepen
INYXOBHY NPaKTHKy (UMM BOHA BiJpi3HsUIacs Bl CO(ICTHKH), METOIO X MPAaKTUKU OyJO JOCATHEHHS IIACTS Y
BOPOKOMY JtoAuHI cBiTi [Ano, 2014]. Pi3Hi IIKOMM MPONOHYBadHM Ui LBOTO Pi3HI MeTOaH. SIKIIO aHTHYHA
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napajnrmMa 30pi€HTOBaHA Ha MOMIYKH macTs (cama Qinocodist € He MPOCTO IHTENEKTyalbHOIO TUCHUILTIHOW, a
croco0oM kuTh — auB. [Amo, 2014]), To rOJOBHOW HAyKOK (OCHOBHUM po3aiioM ¢inocodii) € eruka (ToOTO
po3’sicHeHHST crioco0y >KUTTA, HEOOXiAHOro AJsl AocsrHeHHs macts). Disuka — e He HayKa Mpo 00’ €KTHUBHY
JIMCHICTD, a OOTPYHTYBaHHSI €THKH (YOMy caMe Tak, a He iHaKile), a Jiorika (BKII0YarouyH emicTeMONOTio) —
oOrpyHTYyBaHHS (i3MKH (3BLAKM MM II¢ 3HAEMO). MaTemaruka, MPUMIpOM, pO3risaanacs sIK CIoci0 OYUIICHHS
nyuni [bineupkmii, 2014, c. 104—111]. Iloka3oBuM y IbOMY BiJHOLICHHI € OIWH 13 HAKOLIBII TOMYISIPHUX
mianorie [Inatona, mianor «Jlep:xaBay. [lounHaeThes Aiajior THUM, IO ACKLIbKA MPUATEIIB 30UPAIOTHCA IJIs TOTO,
00 BUPIMIUTH MUTAHHS PO Te, 110 TaKe macTs. B X0zl TucKycii BOHU MPUXOAATH J0 TOTO, IO MIACTS — IIe CTaH
Iylni, a Juisl HOro JOCSATHEHHS HEeOOXIiJHI MEeBHI yMOBH, B T.4. MOJNITHYHI. Jlami Tema po3BHBa€ThCS BCE aali,
BKITIOYAIOYH HOBi 1 HOBI MUTaHHA — MeTadi3WuHi, aHTPOMOJOTiYHI, €THYHi, MICTUYHI. 3aKiHYYy€TbCS [ianor
Teopiero mepeBTineHb ayun [Ilnaton, 2000]. [iamor «/lepkaBay» IikaBuii HacamIiepej] THM, IO BiH I0JA€
LTICHY CUCTEMY TIOTJISIIB, YKITIOUaroun (GakTHYHO BCi (hiocodChKi MUTAaHHS, BiIOMi TpelbKii Ginocodii.

[NoniTuka B naBHBOTpenbKid (inocodii 3aBkKIU BIUCYETHCS B MIMPIIMKA KPyr MpoOJieM i MUTaHb, SKi
yTBOpPIOIOTh (Y OUIBIIOCTI IIKiJ) MOCHINOBHY JIOTiYHY cHcTeMy. MiCTHKa TaK CcaMO BKJIIOYAEThCS B TaKy
CHCTEMY, 1 il TaK caMO HaMararoTbCsl NMPEACTABUTH JIOTi4HO. Tak, rpekd BU3HABAIM HAsSBHICTh HEBUPA3HMOTO,
siKe BiiHOCWJIOCS 10 chepu MicTepiil, ajle Ipyu IbOMY BOHM Hamarallucsl HaBiTh HOTO, TI€0 MipoOlo, KOO 1€
MOJKJIMBO, PEIPE3CHTYBaTH JIOTiYyHO. T00TO, Ha BiAMiHY BiJ KuTalichbkoi (iocodil y rpekiB Ha meplie Micie
CTaBUThCS JIOTIYHA apryMeHTallis, sKiid rpeupki ¢iocodu CliayrOTh OOTH, JOKH 1€ MOXIUBO. MicTHka
3’SIBJISIETHCS JIUIIE HAMPHKIHII (LIOCOPCHKOTO JUCKYpCY, a HEe Ha HOro modarky. [lomiTHYHI K MUTaHHS
MepeayroTh MICTUYHIA MeTa(i3uIl.

[ligBoasyy MiACYMKH: KOMIIAPaTUBICTCHKUN aHaji3 SCHO JIEMOHCTPYE HaM B3aEMO3B’S30K MK THIIOM
KYJIETYPHO-CYCITIIBHOTO YCTPOIO 1 COCO0aMu penpe3eHTallii Sk MiCTHYHOTO0, TaK 1 OJITUYHOrO. SIKIo momicHa
kynbtypa HaBHboi ['pemii 3 i myxoM aroHy mnoTtpeOyBaja JIOTIKH 1 PUTOPHKH SIK CIIOCOOIB BiJKPUTOTO
THTETIEKTYaJIbHOTO 3MaraHHs, TO II€ BEJO JIO MEPEBAKHO PaIliOHATILHOTO TUITY PENpe3eHTallii K MiCTHYHOTO, TaK
1 TTOJITHYHOTO, SIKi MOTJTH OYTH SIK TTOB’I3aHUMH, TaK 1 HEMTOB I3aHUMH CHCTEMOIO JIOTIYHOI aprymenTartii. TooTo
MOJIITUYHE B3arajli € He3aJe)KHUM Bij BIacHe MiCcTHYHOro. B kuTaiicekiii ke dimocodii 3 1i opraxizmizmMom,
adhOpUCTHYHNM XapaKTepOM Ta cTparareMamu, ski Oymm crmocobaMu ekcTepiopiszarlii 3aKpHTOTO KIAHOBOTO
XapaxkTepy TpaIulifHOTO KHUTalCbKOTO CyCIUIBCTBA, BCE, BKJIIOYAIOYM IIOJITUKY, 3BOAMJIOCA O SIKOICh
HeBUpasuMol Tainu — 4u 1o Jlao, un HeOo — siKi JeTepMiHYIOTh YBECh HOCTIAYIOUHHA TUCKYPC, POOJISIH HOTO
MIePEBaXHO 1ppaIliOHATEHUM.
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IMPLICATIONS OF THE CONCEPT OF THE “COMMON GOOD”
FOR POLITICAL LEADERSHIP

Political society is established for the provision of the good life for the citizens of the society. But to ensure that
the task is carried out, political societies elect or appoint leaders saddled with the responsibility of guiding, directing,
leading and organizing the society. Capable and efficient political leaders help their societies to develop economically and
help the citizens to have access to the good life. They are concerned about the common good of the society. Inept and
inefficient leaders often are concerned about their own selfish interests and bring miseries and suffering to their peoples.
In spite of the ideals of good leadership and the positive values of working for the public interest and common good of
their societies, there are still many political leaders who are in power for their own sakes. Because of this there are many
underdeveloped and poor societies especially in the Global South. This paper uses a critical analytic and hermeneutic
method to examine and appraise the concept of the common good and its implications for political leaders. The value of
the common good is applicable to every society. Political leaders everywhere are to strive for the common good. The
paper finds that bad and corrupt political leaders are still prevalent in many societies in the world. The presented research
will also help to designate the feature of the articulation of «xcommon good» in the modern philosophical conceptions. The
paper concludes that there is need to highlight the value of the common good that political leaders should strive for and
help their societies obtain. This done there will be a higher level of peace and harmonies in political societies.

Keywords: Common Good, politics, leaders, and political leadership.
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IMNIKALWIT KOHUENTY «3ATA/IbHE BJIATO»
ANA NONITUYHOrO NIJEPCTBA

MoniTMyHa cniNbHOTA CTBOPIOETHCA 334/1A 3abe3neyeHHs Kpaworo KUTTA rpomagaH. [Ans 3abe3neyeHHs
BMKOHAHHA LbOro 3aBAaHHA MOANITUYHI CNiNbHOTM obWpatoTe abo npu3HayaloTb figepiB, Ha SAKUX MNOKNAAATb
BiZINOBIAANbHICTb 33 KEPIBHULITBO Ta OpraHisaLito cycnibHUX npouecis. EGeKTUBHI NoNiTUYHI Nigepn AonomaratoTb CBOIM
CNiNbHOTaM PO3BMBATUCA EKOHOMIYHO Ta AONOMAratoTb rPOMaZfAHaM MOKPALLyBaTW piBeHb KUTTA. BoHu cTypboBaHi
3aranbHMMm 6narom cycninbcTBa. HeBmini Ta HeedeKTUBHI Nigepun YacTo TypbyOTbCA NPO BAACHI €roicTUYHI iHTepecu Ta
NPUHOCATb HewacTa i
CTpaXAaHHA CBOIM Hapoaam. He3BaxKarouu Ha ifgeanu rapHoro KepiBHMUTBA Ta NO3UTUBHI LLIHHOCTI NpaLi 33414 iHTepecis
CycninbCTBa Ta 3arafbHOro 6nara cnibHOTK, BCe XK € HaraTo NONITUYHUX NigepiB, AN1A AKUX BAXKAMBA NLe BAaa. Yepes Le
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icHye 6araTo Hepo3BMHEHMX i BIAHWMX CycninbCTB, 0cobAnBO Ha FnobanbHomy MiBaAHI. Y Wili pobOTi BUKOPUCTOBYHOTLCA
KPUTUYHWUIA, aHaNITUYHUIA Ta TePMEHEBTUYHWUIA MeTOoAM AN BMBYEHHA Ta OLHKM KOHUenuil 3aranbHoro 6nara Ta i
3HAYEHHA AN NONITUYHUX NigepiB. PO3rnagaeTbcsa KOHTEKCT $iNIoCcOPCbKOro OCMUCIEHHS 3araibHoro 6aara Big NnaToHa i
Apuctotena go A. Jlokka i ¥.-}K. Pycco. LiiHHicTb 3aranbHoro 61ara 3acTOCOBYETbCA AR KOXKHOMO CycninbcTea. MonitnyHi
nipepun cKkpisb MatoTb NpParHyTM A0 3arajsbHoro 6naara. Y cTaTTi NpOAEMOHCTPOBAHO, WO HeedeKTUBHI Ta KOPyMMOBaHI
nosiTUYHI Nigepu poci nepeBarkatoTb y 6araTbox CycnibCTBAX CBiTy. Y CTaTTi pobWUTbCA BMCHOBOK NMpPO HeobXigHicTb
aKLEeHTYBATU LiHHICTb 3aranbHOro 6,a1ara, Ha AKY NOBMHHI OPIEHTYBATMUCA NONITUYHI NigepU, LLO AONOMONKeE AOCATTU BMULLOMO
piBHA MUPY Ta 31aroau y NOAITUYHUX CYCMiNbCTBAX.
KnouoBi cnoBa: 3aranbHe 61aro, NoniTMKa, Nigepu Ta NONITUYHE KePiBHULTBO.
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MMNNIUKALUUN KOHLUENTA «OBLLLEE B/IATO»
ANA NONIUMTUHECKOIO IMAEPCTBA .

MonuTtnyeckoe coobuwecTBo cospaetca gna obecneyeHUs Aydwen XU3HU rpaxpaH. Oaa peanusauuum 3Toro
3aJaHnNA NOAUTMYECKMe coobluecTBa BbIOMPAOT MAM Ha3HAYalOT INAEPOB, Ha KOTOPbIX BO3/1aratloT OTBETCTBEHHOCTb 3a
PYKOBOACTBO M OpraHM3aumio obLliecTBeHHbIX npoueccoB. IddeKTuBHbIE MNOAUTUYECKUE AMAEPbl NOMOralT CBOUM
obLecTBam pa3BMBATLCA SKOHOMMUYECKM M MOMOTAOT rpaxgaHam yayywaTb ypoBeHb XusHu. OHM obecnoKoeHbl obwmm
6narom obuwectea. Heymenble n HeadpdeKkTUBHbIE AMAEPbl HAcTO HECMOKOATCA UCKAOUYMTENIBHO O CBOMX 3TOMCTUYECKUX
MHTEepecax W MPUHOCAT Hec4yacTbe W CTpajaHuMe CBOM Hapogam. HecmoTpa Ha waeanbl XOpOLIero pykoBOACTBA W
No3UTUBHbIE LLEHHOCTU TpyAa A/1A MHTepecoB obuiecTBa M obuiero 61ara coobLecTBa, BCE e eCTb MHOMO MOAUTUYECKMX
NMAEepoB, 41A KOTOPbIX BaXKHA /Wb BAACTb. M3-3a 3TOro CyLLecTByeT MHOIO Hepa3suTbIX U 6eaHbIx 0bwecTs, 0cobeHHO Ha
nobanobHom HOre. B 3toit paboTe MCMONb3YeTCA KPUTUYECKMI, aHANUTUYECKUIA W TePMEHEBTUYECKMI MeToabl Ans
M3YYEHMA U OLEHKN KoHLenuun obuiero 6aara n ee 3HaveHUA 1A NOAUTUYECKUX NMAEpPOB. PaccMaTpUBAETCA KOHTEKCT
¢dunocodckoro ocmbicieHna obuero 6nara ot MaatoHa n Apuctotens go A. Jlokka un XK.-XK. Pycco. LeHHoCTb obuwero
6nara npumeHseTca K Kaxgomy obuectsy. MNMoavtuyeckme nvaepbl Nosclogy AOMKHbI CTPEMUTLCA K 06LLEeCTBEHHOMY
6nary. B ctaTbe NpoLEMOHCTPMPOBAHO, YTO HEIDDEKTUBHBIE U KOPPYMMUPOBAHHbIE MOAUTUYECKME ANAEPBI A0 CUX NOP
npeobaagatoT BO MHOrMx obuwiectBax mupa. B ctaTbe genaercs BblBOA, NP0 HEOOXOAMMOCTb aKLLEHTMPOBATb LLEHHOCTb
obuero 6nara, Ha KOTOPYIO AO/IKHbI OPUEHTUPOBATLCA MOAUTUYECKUE INAEPDI, YTO MOMOXKET AOCTUYL Hoslee BbICOKOro
YPOBHA MMPaA U COrNacuA B NOJNTUYECKUX COODLLECTBaAX.

KntoueBble cnoBa: ob6uiee 61aro, NOAUTUKA, NAEPDI U NOUTUYECKOE PYKOBOACTBO.

Introduction.

Effective and good political leadership is vital for the development and upward progress of every society
and state. Leadership could in many cases be considered “the most important element for order and progress in
any human undertaking. It is extremely vital and in fact, central to the control, motivation, and direction of every
human society towards development, progress and meaningful achievement in all human affairs, whether social,
economic or political, both of domestic or national” [Adefarasin, 2015, p. 731]. Political societies are set up for
the provision of the good and abundant life for the members of the society. In order that this should be
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accomplished political leaders are put in place to direct and guide the society in the attainment of the good of the
entire society. When political leaders are inept and weak it becomes difficult for the political and social goals of
the society to be achieved. While there are many examples of good and capable political leaders in the world
there are equally many examples of corrupt and selfish leaders who instead of enabling the good life in their
societies have underdeveloped their societies through their corrupt and anti-social behaviours.

Many inept and inefficient leaders are often not concerned for the common good of their societies. They
are simply in power to enrich themselves and their cronies. It is vital and important then to continue to reflect on
the notion of the common good as it is vital to creating flourishing human societies and political communities.
This paper argues that political leaders exist to foster the common good of the political society and not to
corruptively enrich themselves or foster their personal good to the detriment of the political society. The paper
therefore will hermeneutically analyze and interpret the concept of the common good. It will break open the
notion for understanding of the issues. It will draw out the implications of the notion of the common good for
political leaders and their leadership.

The Concept of the Common Good

The common good as the name implies is common to all in the society. It is what benefits all in a society
in opposition to the individual private good or sectional interests [Lee, 2016]. Lee states that from the time of
ancient Greek society to the present day the common good is a recurring theme in western political thought that
points society towards certain goods such as justice, security, and stresses the need for collective actions to
obtain it [Lee, 2016]. There are various viewpoints on what constitutes the common good or how it can be
obtained. An examination of few of these is necessary here. For Plato, the common good obtains when the
citizens live a virtuous life in accordance with the laws of the city [Plato, 1941]. Aristotle affirms that the
common good is what benefits the polis (city), and not the good of the ruler [Aristotle, 1984]. Mansbridge
indicates that for Aristotle the overall meaning of the common good in the political field is what benefits all and
that is justice [Mansbridge, 2013, p. 915]. It is important to remark that: “Plato and Aristotle present a vision of
the common good that cannot simply be reduced to the sum of all private interests, but whose promotion is
nonetheless conducive to those interests — virtuous, fulfilled citizens and harmonious communities are both
consequences of the pursuit of the good life” [Etzioni, 2015, p. 1]. For the Roman Cicero, the chief law for the
Roman magistrate is the good of the people. In Augustine, the common good is that human beings live as
citizens of the kingdom of God and in obedience to his laws and worship him [Augustine, 1998]. Laws in the
political city must be just laws following divine command. For Thomas Aquinas, God is the supreme good and
humans are to rationally live in recognition of his divine order [Aquinas, 2002]. The political actors must act to
promote laws that foster the good of all, not the private good.

In his days, John Locke is of the opinion that government is to serve the common good if not the people
can limit or depose the government [Locke, 1998]. In Jean-Jacques Rousseau there is a radical enunciation on
what constitutes the common good. Moving from a state of nature, the citizens willingly and voluntarily in the
“general will” handed over their powers to political authority to act and serve on their behalf the good of the
citizens [Rousseau, 1993]. And political authority is only legitimate when it serves the common good of all the
citizens.

In many modern nation-states, political society is governed by constitutions and democratic values. The
common good is enshrined in the constitutions of those nation-states. And the constitution is the supreme law of
the land. Those in political office are to serve the people in safeguarding their human rights and providing social
services. Take for instance the constitution of Nigeria which dictates that the fundamental objective of the
Nigerian state is to promote democracy, social justice, security and welfare of the people [Federal Republic of
Nigeria, 2011, pp. 25-26]. In the preamble of the US Constitution, it is enunciated that to establish a more
perfect union, government is to work to ensure justice, tranquillity, general welfare and the prosperity of the
people. The Ukrainian Parliament in the preamble of the Ukrainian constitution states that the Republic shall
strive to “ensure human rights and freedoms, and life conditions worthy of human dignity” [Ukrainian
Parliament, 1996, p.1]. Constitutions of various nations may state the common good in different way, but it is
certainly for the overall wellbeing of the people. This paper asserts that what the constitution of a nation strives

~63~



Cepia «Teopia KynbTypu i dinocodia Haykn»

2020 Bunyck / Issue 61

to achieve is the common good of the citizens of the nation. All the conditions that enhance the people obtaining
justice, security, peace, tranquillity, human rights, etc are all aspects of the common good.

It imperative to note that the common good is not just an abstract concept. It has to do with practical
matters in society and the way it is organized either for the welfare and wellbeing of all citizens or for the
welfare of some few leaders. “The demands of the common good... concern above all the commitment to peace,
the organization of the State’s powers, a sound juridical system, the protection of the environment, and the
provision of essential services to all, some of which are at the same time human rights: food, housing, work,
education and access to culture, transportation, basic health care, the freedom of communication and expression,
and the protection of religious freedom. Nor must one forget the contribution that every nation is required in
duty to make towards a true worldwide cooperation for the common good of the whole of humanity and for
future generations also” [Pontifical Council for Justice and Peace, 2005, p. 91].

Political society exists for the common good of the members of that society. In like vein, political
leaders exist for the common good not their personal interests. In contemporary politics it is important to remark
that politics should move beyond liberal economic values and the narrow interests of politicians to securing the
good of all in a collective manner in which political participation is seen as an intrinsic value [Lee, 2016]. All the
social conditions that help human persons to achieve their authentic goals and destiny in concert with one
another constituents the common good. Overall, conceptualizing philosophically, the common good refers to
members of a political community living in political or civil relationships that requires then to create and keep
certain facilities they foster their common interests [Hussain, 2018].

It should be realized that the common good coincides with the public interest in most cases. The
common good of the political society may vary from one society to another but the important fact is that it is for
the welfare and wellbeing of the entire people not a sectional good or selfish interest of those in power. The
common good is not stagnant and depends on the changing conditions of human sociality and historical
situations though always it is connected to “respect for and the integral promotion of the person and his
fundamental rights” [Pontifical Council for Justice and Peace, 2005, p. 91]. The point here is that the situations
and conditions of human existence are not same. Human conditions can be enhanced by advances in science and
technology.

The Concept of and Challenge before Political Leadership

It is important here to define political leadership. Like any other concept, the term «leadership» is
difficult to define. With regard to leadership, it is perceived as “social influence” that leaves a mark, initiating
and guiding people to achieve desired results [Manning and Cutis, 2003, p. 2]. A similar definition by Koontz et
al enunciate that leadership is “influence, the art or process of influencing people so that they will strive
willingly towards the achievement of group goals.... Leaders act to help a group achieve objectives with the
maximum application of its abilities” [Adesanwo, 2010, pp. 51-52]. For leadership, another viewpoint is that it
“is the process through which one individual consistently exerts more influence than others in the pursuit of
group behaviour” and “political leadership is the decision on the social policy and resource allocation, as exerted
by partisan representatives” [Agaba and Daniel, 2010, p. 105]. Implied in this definition is that political leaders
exist for the distribution and allocation of the scarce resources of the society or nation. All human beings in
political society strive to meet their needs of food, water, shelter, psychological needs and others in society. In
the process of this struggle there is bound to be tension and conflicts in society. Political leaders are empowered
by the citizens of the society to help them achieve these needs in an amicable manner.

Leadership exists in various cycles such as in the educational institutions, religious communities,
professional association, business world, etc. The concern here is with political leadership. Political leadership
refers to the processes and relationships involved with those who are entrusted with political offices influencing
and guiding the political society to accomplish her goals and aims. From one viewpoint, political leadership is
the “bundle of attributes, including knowledge, patriotism, nationalism, vision, courage, imagination,
determination, decisiveness, transparency, motivation, and will, deployed by occupants of strategic political
positions to lead their citizenry towards profound transformation of social institutions” [Ukaegbu, 2010, p.16].

The term, political leadership will be used in a limited sense to imply all those who have been elected or
appointed into public office in a political society for the administration and governance of that society. In general
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for instance, leaders in political parties can be called political leaders in a certain sense, but the concern in this
paper is not to such persons. Political leaders include the head of states, presidents and prime ministers of nation-
states, ministers and heads of government agencies and departments, mayors of cities and local governments,
members of parliaments, etc. Recognize that, “Political leaders are vitally important — through the authority of
government, they assess the distribution of power and resources, build relationships with other stakeholders and
make decisions that can have great impact on the well-being of a nation and its people” [Cohen, 2020]. Cohen
argues further that: “Leadership in the political framework requires a focus on the long-term good of a country,
above and ahead of any personal short-term gains. Good political leadership requires a combination of charisma
and integrity, as well as the ability to assess a situation and make a decision based on what would be best for the
greatest number of people. Most of all, leadership in a political framework requires “statesmanship” — as
opposed to just being a “politician” — this means having the integrity and willingness to stand up for what is
right, even if it means resigning a position in government or losing an election” [Cohen, 2020].

Political leaders are to carry out the functions of government in the nation-states at various levels. For
the avoidance of doubt these functions are carried out through the executive, legislative and judiciary. With
regard to government, “the first and most essential function of government is the protection of its citizens and
preservation of the state in which behalf it is created” [Ayeni-Akeke, 2008, p. 282]. Furthermore, government
should help in “distribution of social wealth in a way that will prevent excessive inequality”, create
“opportunities for people to take advantage of social services such as health and education services”, facilitate
“social, economic and technological development through encouragement of investment and research”, provide
“wages and salaries for state employees” [Ayeni-Akeke, 2008, p. 286]. Political leaders are in office to help to
accomplish all these. Being a political leader in government is a serious responsibility that should not be taken
for granted. Through carrying the functions of government, political leaders help to foster the common good and
the conditions necessary to attain the common good.

Political leaders like all other leaders should be conscientious, accountable, morally upright, and not
despotic, demonstrate credibility, be selfless, be visionary, and show empathy and integrity. They should be
honest, kind, and have the interest of the public good in mind. Political leaders exist to promote the political
good of the society. Good political leadership is vital for the development of society and creating institutions that
support the common good [Uchendu, Okpoko and Anugwom, 2010].

Implications of the Common Good for Political Leadership

The common good is the responsibility of all members of society [Pontifical Council for Justice and
Peace, 2005, p. 91]. Outside the contributions of citizens in a political society to ensure that the goals of the
society are achieved, a major responsibility is entrusted to the political leaders to ensure that the common good
of society is propagated. In many democratic societies there are three main arms of government-the executive,
the legislature, and the judiciary. Political leaders are there to carry out the functions and duties of government
for the wellbeing of the people. They are appointed or elected for the good of the society and not to serve their
own personal interests. The fundamental argument of this paper is that all political leaders should take into
consideration the common good. They are not elected or appointed into office to serve their personal interests or
sectional good.

The notion of the common good is crucial to all political leaders in the global society. They should serve
the common good of their own particular societies and also the global common good. This signifies that in
promoting the common good in their own particular societies, they should be mindful of moral cosmopolitan
values and international law. What a particular political society considers to be common good should not violate
global humanistic values. A nation or a leader that glorifies crimes against humanity, human sacrifice, racism,
etc should not be tolerated. National values should not offend against the global common good. National
political leaders should be in constant dialogue with other global political leaders to navigate all differences and
serve the global common good.

There are tremendous benefits and results when political leaders serve the common good. The society is
built-up. Peace and harmony are enhanced. When political leaders fail the consequences can be grave. Failure of
political leaders has led to conflicts, violence and wars as people struggle for the resources of the country. Take
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the cases of resource rich nations such as Liberia, Sierra Leone, Democratic Republic of Congo, Namibia, Iraq,
etc. They have at one time or the other been plunged into wars. Inept and corrupt leaders instead of serving the
common good enrich themselves at the expense of the people. In a country like Nigeria, ethnic militant
agitations are rife as a result of the failing nature of the state due to decades of corrupt leadership. Serving the
common good should be the touchstone of political leadership. The crisis of ethical political leadership which
this paper perceives as political leadership for the common good is responsible for underdevelopment in much of
the global south [Nwozor, 2014; Arinze, 2014].

It is imperative to continuously re-echo the issue of the common good in the light of the many failures of
political leadership globally. The failure of political leadership to tame anti-social forces is glare in Yemen,
Afghanistan, Sudan, and South Sudan, etc. In some countries in the North Africa and the Middle East, citizens
have suffered from poor and corrupt leadership for decades. Many live in abject poverty, are deprived of social
infrastructures and are deprived of enjoying the good life that political society should provided. Egypt has
suffered from decades of authoritarian rule. For many decades Sudan equally suffered from authoritarian rule.
South Sudan has gained independence from Sudan but has been plunged into constant violence and conflicts by
her political actors including political leaders. Poor leadership and governance on the path of political leaders led
to the Arab Spring. The sacrificial act of setting himself on fire of Mohammed Bouazzi in December 2010 led to
the authoritarian ruler Zine ElI Abidine Ben Ali to leave power and precipitated protests in some other Arab
countries such as Egypt, Bahrain, Libya, Syria and Yemen [History Dot Com Editors, 2020]. North Korea is
suffering under an autocratic regime. The point is that if the state fails very often it is essentially as a result of
poor political leadership.

Compared with poor political leadership especially the kind experienced in most developing economies
of the global south, many countries in the western world are experiencing good political leadership rooted in
democratic values. This has led to the transformation of those societies. Good political leaders are
transformational leaders. While there are some bad political leaders in western and other countries, by and large
they have a harvest of many good political leaders. Some of these good leaders have helped in the rapid
transformations of their societies. These societies include United States, Canada, United Kingdom, Japan, South
Korea, Singapore, and many others. There are many good political leaders in these countries and they have
stable social institutions that work no matter the leaders in office. This is in contrast to many post-colonial
societies of the global south where government institutions are fragile and weak. The admirable story of Lee
Kuan Yew of Singapore who turned a third world country into an economically and technologically advanced
country in enhancing better life for the citizens is yet to be forgotten. Compare this with the poor political
leadership styles of people like Robert Mugabe who turned his nation of Zimbabwe into one of the poorest
nations on earth.

Political leadership that acts for the common good of society matters and makes a great difference.
Many political leaders who fail to act for the common good often corruptly enrich themselves from public fund.
Money that should be used for the development of social infrastructures to improve the common good is stolen
and deposited in western banks. In a country like Nigeria, a former military ruler, Sani Abacha corruptly
enriched himself and lodged public funds in western banks. As at this year, Nigeria is still recovering money that
Abacha lodged in foreign banks. Like Nigeria, there are still many countries in the so-called third world where
political leaders still continue to loot public coffers to enrich themselves. These are leaders who care little or
nothing for the common good. Inclusive in the list of bad political leaders who destroyed their nations are Jean-
Bedel Bokassa of Central African Republic, Idi Amin of Uganda, Saddam Hussein of Iraq, and Mobuto Sese
Sekou of Zaire (now Democratic Republic of Congo). Much of the poverty, social disability and economic
suffering that citizens in these countries with poor political leadership have experienced are rooted in the way
that political power has been exercised. Political leaders who lack a concern for the common good hardly
promote universal freedoms. All they think about most often is how to secure themselves in power. Take a
country like Egypt for instance that has many of the potentials to be a highly developed nation economically and
technologically. What has held Egypt back and kept her in the doldrums are an ineffective and corrupt state, and
the misuse of political power that is monopolized by a few elites [Acemoglu and Robinson, 2013, p. 2]. What
applies to Egypt applies to many other poor nation-states where political power has been abused. In a nation like
Egypt and many other impoverished nations, political power is in the hands of a few elites who accumulate
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wealth for their narrow selfish interests instead of working for the common good [Acemoglu and Robinson,
2013, p. 3].

Indeed, the crucial point that this paper propounds is that political leaders have a great role to play in
promoting and advancing their nations into the global frontiers of greatness. It is political leaders who exercise
political leadership and power. They ought to use it to enhance the common good of society not the narrow
interests of a few elites. What has happened in many of the poor countries of the world is that political leaders
have used political power selfishly for the advantage of a few to the neglect of the vast majority of people. When
political leaders act for the common good of their nations and in accord with international global ethical values
encapsulated in various human rights documents and declaration they create better and more harmonious
societies. In all of these, political leadership and power are important for economic institutions are determined by
politics and political institutions [Acemoglu and Robinson, 2013, p. 43].

Conclusion

The author of this paper has examined the notion of the common good. The common good it was
revealed embraces all those conditions, situations and processes that enhance the wellbeing and welfare of the
citizens. The common good of society is the good life for which political societies are in place. It includes
justice, peace, harmony, tranquillity, wellbeing, and eudaimonia (happiness and human flourishing). The paper
revealed that political leaders are elected or appointed for the sole responsibility of acting in concert with the
people to obtain the common good. They are not in office for their own personal or sectional good. Political
leaders should be free from corruptions and all the negative practices that impede the good of society. When
political leaders are effective, honest, transparent, decisive, statesmanlike, foresighted, and empathic and act for
the common good of the society, society experiences tremendous economic and scientific advancement. This is
precisely what has happened in many developed societies in the western world and some few ones in the global
south where good and efficient leaders and stable governmental institutions exist. It is concluded here that
political leaders should ensure they serve the common good for which they are put in office.
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IAEONOTIA AK MICTUDIKALIA PEA/IBHOCTI.

lapeonoria — ue mictudikauia, midonorizauia AincHocTi. laeonoria nos's3aHa 3 COLiA/NIbHOK CTPYKTYPOLO,
€KOHOMIYHOI cMCTeMO0 BUPOOHMUTBA Ta NOAITUKOK. BOHA BNAMBAE HA MOAITUYHUI AMCKYPC, BUBIp cTpaTerii po3BUTKY
cycninbCcTBa. B CNpUATAMBUX MOANITUYHUX YMOBaxX (aBTOpuTapusam, TOTaniTapuam) igeonoris cTae npuBifeoBaHoK Ta
npuxoBaHo GOPMOI0 YNpPaBAiHHA, MOFYTHIM cnocobom MaHiny toBaHHA CBiAOMICTIO. lgeonoria dopmye BeKTOp, Ha
Pi3HMUX KiHUAX AKOro 6yAyeTbCs OCMMCIEHHA BaXK/IMBUX MOMITUYHMX NOHATL: NPaBO Ta cBOOOAa, 3aKOHHICTb, EKOHOMIKA,
B/laAa, rPOMaZAHCBbKi iIHCTUTYTU. He3BaXKatoum Ha Pi3HOMaHITHICTb CnocobiB pPO3yMiHHSA, i4€0/10riA MaE KopcTke AApo:
CTiIKy YacTMHY CMMCNIOBOrO HaBaHTaXEHHA, fIKa € OCHOBOMOJ/IOXKHOW ANA Hei, 6e3 AKoi iaeonoria He byae iaeonorieto.
Aapo iaeonorii — mictnodikauis, midonorizauis gincHocTi. Ponb iaeonorii — cdopmyntoBatM He CTiNbKM NpocTuin obpas
OIACHOCTI, AKMA Oyae 3po3ymMinuit nepeciyHid NAMHI, CKiNbKM po3pobuUTM apceHan TexHiK Ta meTogonorii anda
micTndikaLii cycninbHO-NONITUYHOrO YCTPOO. 3BICHO, Le penpeseHTauis NoAiTUYHUX BIGHOCMH Ha AyXKe NpUMITUBHOMY
piBHi: B Npu3Mmi ifeonorii cnoTBOPIOETLCA peasnbHicTb i popmyeTbCs HOBUIM 0Bpas Toro, AKMM MOBUMHHO ByTW igeanbHe
cycninbcTBO. laeonoria B cBOI i/1l030pHOCTI Mae 6arato Yoro cnisibHOro 3 Miosorieto, 3BiAKM YEPNAE CBOE HATXHEHHS.
laeonoris GyHKLIOHYE BCepeanHi CycninbCTBa, Pi3HUX FPyn Ta CMiBTOBApPUCTB, i4€0N0rYHI nporpamu ¢opmMytoTb CychinbHi
YABNEHHA, CNPAMOBYHOTb Ajii Ta peryatooTb B3aEMOBIAHOCUHU BCepeaMHi CycninbCcTBa. KoXKHa iaeonoria mictTuTb nesHi igei
woao Gopmu Npas/iHHA, EKOHOMIYHOI CUCTEeMM, COLianbHMX rapaHTii Towo. | xoua igeonoria ¢opmye AoBOANI NPOCTi ANs
PO3YMiHHA KOHCTPYKL,ii }KUTTA, CYTHICTb i4€0N0Tii AK KOHL,EeNTYa/bHOro ABMLLA AOCUTb CKNagHa. B uwinomy, ineonoria asnsae
coboto cuctemaTnsoBaHy ¢GoOpMy 3HAHHA, B AKIM BaXAMBUMMWM BIACTUBOCTAMM BUCTYMAE LiHHICHA, MOTMBALiMHa,
Mobinisytoua PyHKLis.
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naeonorna KAK MUCTUPUKALUUA PEAZIBHOCTU

Naeonorus —ato muctudukauma, mmdonornsauma AeicTeutTeNbHoCcTh. Maeonorus ceasaHa ¢ coumanbHoM
CTPYKTYPOM, 3KOHOMMWYECKOW CUCTEMOW NPOM3BOACTBA M NONAUTUKOM. OHa BAUAET Ha NOIMTUYECKMIN AUCKYPC, BbIBOP

CTpaTerMm passuTua obuiecrsa.
B 61aronpuATHbIX NOANTUYECKUX YCNOBUAX (aBTOPUTAPU3M, TOTAIMTaPM3M) MAEO0N0TUA CTAaHOBUTCA NMPUBUAETMPOBAHHOW U
CKpbITON HOPMOI1 yNpaBAEHMSA, MOTYLLLECTBEHHBIM CNOCOB0M MaHWUMYAALUMN COSHAHWEM.
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Npeonorna dopmmpyeT BEKTOP, Ha PasHbIX KOHLLAX KOTOPOro CTPOUTCA OCMbIC/IEHME BaXKHbIX MOJIUTUYECKMX
NOHATUIA: NpaBo u ceobosa,
3aKOHHOCTb, 3KOHOMMKA, BNACTb, rPaXKAAHCKME WHCTUTYTbl. HecmoTpsa Ha pasHoobpasme cnocoboB MOHUMMaAHMS,
WOEO0/IOTUS UMEET XKECTKOe AAPO: YCTOMUMBYIO YacTb CMbIC/IOBOM Harpysku, KOTopas ABAAETCA OCHOBOMOJaratoLLein ans
Hee, 6e3 KoTopoW uaeonorus He 6yaer wugeonorvein. Agpo wugeonorn — muctuduKauma, mudonorusaumn
AEeNCTBUTENBHOCTU. Ponb naeonormm — cdopmMmyiMpoBaTh HE CTOILKO MPOCTON 06pa3 AencTBUTENbHOCTH, KOTopbI byaeTt
NOHATEH 0ObIMHOMY Ye/I0BEKY, CKOJIbKO pa3paboTaTb apceHan TEXHUK U METOAONOMMI anA MUCTUDUKALMM 0BLLeCTBEHHO-
noanTn4YeCcKoro yCTpOl‘/IICTBa. KOHEHHO, 9TO penpe3eHTaumna NoANTUYEeCKnX OTHOLLEHWUIM Ha OYeHb NMPUMUTUBHOM YPOBHE: B
npvsbMe MAEO0N0MMU UCKANKAETCA pPeanbHOCTb U GopMUpyeTCcA HOBbIM 0Opa3 TOro, KakMm [OMKHO ObiTb MaeanbHoe
obuectBo. Maeonorus B CBOeN MANKO30PHOCTU MMEET MHOTO obLero ¢ mudoaormen, oTkyaa YepnaeT CBOe BAOXHOBEHME.
Naoeonorns GyHKUMOHUPYET BHYTPU 06LLECTBA, PasHbIX rPynn U COOBLLECTB, MAEO0NOTMYECKME NPOrpammbl GopmUpyOT
06LeCcTBEHHbIE MNpeACTaB/eHUA, HAMNPaBAAOT OEUACTBUA U PEryiMpyloT B3aMMOOTHOLLEHUS BHYTPU obwecTsa. Kaxkaas
WOEO0/OTUA COOEPHKUT OnpeseneHHble Naen OTHOCUTENbHO GOPMbl MPaBAEHUS, SKOHOMUYECKON CUCTEMbI, COLLMAJbHBIX
rapaHTMm u 1.4. W xota ngeonorna Gopmmpyet AOCTAaTOYHO NPOCTble ANA MOHUMAHUA KOHCTPYKLUMWU KMU3HW, CYLLHOCTb
MOEO/OTUN KaK KOHUENTya/lbHOro fAB/IEHMA [OCTaTOMHO CKAOXHA. B uenom, upeonorus npeactasnsetr u3 cebs
CUCTEMATU3MPOBaHHYO GOpPMy 3HAHWMA, B KOTOPOW BarKHbIMM CBOMCTBAMM CTAaHOBUTCA LLEHHOCTHas, MOTMBALMOHHaS,
Mobunmnsyowan GyHKUmA.
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Vladlenova Eliana V.

D. Sc. in Philosophy, professor of the Department
of philosophy, The National Technical University
"Kharkiv Polytechnic Institute"

2, Kyrpychova str.,61002, Kharkiv, Ukraine
E-mail: vladlenova@email.ua

ORCID: http://orcid.org/0000-0001-6771-2916

IDEOLOGY AS A MYSTIFICATION OF REALITY

Ideology is a mystification, a mythologizing of reality. The purpose of ideology is to formulate a simple image of
reality that will be clear to the average person; to develop an arsenal of techniques and methodologies for the
mystification of the socio-political system. Ideology is related to the social structure, economic system of production and
politics. Each ideology determines the forms of government, economic systems, social guarantees. The study of ideology is
very important in political discourse, ideology influences the strategies of society. Ideology is always an escape from
reality. Ideology as well as fiction is very attractive, the real world is imperfect, and ideology offers a perfect world. In
favorable political conditions (authoritarianism, totalitarianism), ideology becomes a privileged and hidden form of
government, a powerful way of manipulating consciousness in conditions of poverty, despair, social crisis. Ideology forms
a vector on which the understanding of important political concepts is built at different ends: rights and freedoms, legality,
economy, power, civic institutions, and so on. The action of ideology is determined, on the one hand, by irrational
attitudes, on the other - by the context of communication and socio-cultural features of society. In contrast to highly
specialized disciplines, philosophy is able to reach a universal level of generalization, which allows us to look at ideology as
a systemic, holistic phenomenon. The study of ideology is not defined by political parties and ideals, it also covers the
economy, education, health care, army, etc., but still, most ideology is manifested in the political space, where in addition
to left-right ideology, in modern realities is gaining momentum populist ideology (populism). the problem of finding a new
strategy for the development of the state. Democratic institutions, ways of overcoming corruption and raising the level of
education of citizens, formation of critical thinking can overcome rigid ideology.

Keywords: ideology, mythology, politics, society, totalitarianism, knowledge.
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Bemyn. TIoHATTA «11€00Tis» IUPOKO BKUBAETHCA, SIK B HAYKOBOMY AMCKYPCi, TaK 1 B MOBCSKICHHOCTI.
[cHyIOTH Pi3HI JyMKH, KOHLEMNII] i TiAX0AH, SIKi HaMararoThCsl apTHKYIIOBATH ceHC ifgeonorii. HesBaxaroun Ha
pi3HOMaHITHICTb cMOCOOIB PO3yMiHHS, iJEOJIOTiI Mae >KOPCTKE SAApO: CTiKy 4YacTHHY CMHCIOBOTO
HaBaHTAXXCHHs, K4 € OCHOBOIIOJIOXKHOIO JIJIs Hel, 0e3 sKoi ijeosioris He Oyne ineonoriero. Sapo igeosorii —
Mictudikanis, midonorizamis nificnocti. Ponb izeosnorii — copmymroBaTy He CTUTBKH IPOCTHI 00pa3 AIHCHOCTI,
akuil Oyne 3pOo3yMiIMii TepeciuHii JIOUHI, CKUIBKH PO3POOUTH apceHand TEeXHIK Ta METOMOJIOTiH s
MicTH(]ikanii cycHmiabHO-TIONITHYHOTO YCTPOIO. 3BICHO, I perpe3eHTalis MONITHYHHX BiJHOCHH Ha mIyKe
MPUMITHBHOMY DiBHi: B MPHU3MI 11€0JIOTii CIIOTBOPIOETHCS PEaNbHICTh 1 (POPMYETBCS HOBUH 00pa3 TOTo, SKUM
MOBUHHO OyTW iJeanpHE CYCHNBCTBO. Imeoryoriss B CBOIH 1UTIO30pHOCTI Mae 0araTo 4Yoro CHUIBHOTO 3
Miosoriero, 3BiIKU YepIia€ CBOE HATXHEHHS. METOI0 CTaTTi € BUSIBJICHHS OCHOBH, sika (POpPMy€ KOHIICTITyallbHE
SIIPO 171€0JTOT 1.

Axmyanvnicme  npobnemu. Ineosoris  QyHKIIOHYE BcepeiWHI CYCHiNbCTBA, PI3HUX TpyNm Ta
CIIBTOBApPHUCTB, 1JI€0JOTIUHI HporpaMu (QOpMYIOTh CyCHiJbHI YSBJICHHS, CIPSMOBYIOTH Jii Ta PEryJIOTh
B3a€EMOBITHOCHHHU BCEPEIUHI CyCHiIbCTBA. Iieosioris Oe3rnocepeiHbO IMOB'I3aHA 3 COLIAIBLHOK CTPYKTYPOIO,
CKOHOMIYHOIO CHCTEMOI0 BHPOOHHUIITBA Ta MOJIITHKOK. KoXHa i7eosoris MiCTUTh MeBHI ixei momo dopmu
MPaBIiHHSA, €CKOHOMIYHOI CHCTEMH, COIIaJIbHUX TapaHTill TOMO. AKTYaJbHICTh BUBYEHHS 1JICOJIOTIi OB’ sI3aHa 3
BaXXITUBICTIO 17ICOJIOTIH Y MOJITHYHOMY JMCKYPCI, ii BILTMBOM Ha CTparerii pO3BHTKY CYCIIbCTBA.

3ae0anns docnioxcenns TONATAE B TOMY, 1100 BUSBUTA 0a30Bi XapaKTEPUCTUKU 11€0JIOTI, JOCIIIUTH
PI3HI MiIX0AK A0 1l BUBYCHHS, BA3HAYUTH Mi(OJIOTIUHI €IEMEHTH, Kl ICHYIOTh B 1JI€0JIOTII.

Cmyninb po3pobxu npobremu. He3paxarounm Ha Te, IO TOHATTS «igeonoris» BBeaeHo M. T. ge C.
Tpeiici B poboTi «EneMenTH ifieonorii», KOHIENT ifieoiorii Bese cBoto icropito Bix [lnmatona. M. T. ne C. Tpeiici
HA3UBAaB 1JICOJIOTII0 HAYKOO iJIe, 1o PopMye eTHUHI, TOJTITHYHI, ekoHOMiuHI morysim [ Tpeiicu, 2013]. B cBoiit
po0OTi BiH HAroJIONIyE, MO 1ICOJIOTIS € YACTHHOIO HAYKH 300JI0Tii K HAYKH IMPO MPHUPOIHY ICTOPIIO0 PO3BUTKY
MOMUHA. B CBOIO wepry, izeosoris, rpamMaTHKa Ta JIOTiKa B CYKYITHOCTI MOXYTh C(HOpMYyBaTH BCTYN 0
npuBatHOi Ta cycmimbHOI Mopani [Tpeticu, 2013, c. 26]. Inei, na mymxy Tpetici, TeHEpYIOTbCS CHIIAMH, SKi
(yHKITIOHYIOTh B MaTepialbHOMY CEpPEIOBHINI, 1 MO0 3pO3yMITH IMPOTPECUBHI MOJITHYHI ifei, HEOOXiTHO
po3iOpaTucs B IKepeNiax caMuX ifieH, sSIKi BUCTYIAIOTh B POJIi 17I€OJIOT1i.

CraBiieHHsI 10 17€O0JIOTii 3MIHIOETBCS 3 BEIMKOIO AaMIUNTYIOI0 — Bill BKpalf HETraTUBHOTO 1O
MMO3UTHUBHOTO, OIHAK IHTEPeC 3AIMIIAETHCS HE3MIHHMM. Y CYYaCHOMY IHCKYPCi i€0JIOTis pO3TISAacThCS
Oararpma aBTOopamu: M. Koddman [Coffman, 2012], [Ix. bek [Beck, 2020], . bemn [Bell, 2000], A. XeiByn
[Heywood, 2012], K. Kpay3ammep [Krauthammer, 2013], b. Maptumn [Martill, 2020], K. Ilipcon [Pierson,
2020], T. Iikerri [Piketty, 2020], P. Jlay [Lau, 2006]. Ineomorito TOCTHiIKyIOTh 3 MO3UIIH Pi3HAX HAYKOBUX
MePCIIeKTHUB, MIKHAPOAHHUX BiHOCHH, MOMITONOTI, (imocodii, comiomorii. SIk mpaBmIio, i1€0I0TI9HE MiIPYHTS
BHBOJUTHCS 13 ApXETHUIIIB, HAIIIOHAIBHOT «IIaM'sITi», SIKa SBISE COOOI0 CXeMy, IO IHTETpye CTPYKTYPY 3HAHB, IO
CKJIaJIA€THCS 3 B3aEMOIIOB'SI3aHOT MepeKi IepeKOHaHb, yMOK, oIliHoK [Lau, 2006].

Posrnsaemo iHTepmperariii imeonoriii, SKi BHHHKAIOTH B CHJIYy pI3HHX akIeHTiB, Ha SKUX
3ocepemkytoThest gocmimaukd. Jms T. TlapcoHca imeomoris BHCTyHae B SKOCTI CHCTEMH IIHHOCTEH IaHOTO
CYCIIIBCTBA, SK (DYHKIIOHATBFHUA €IEMEHT TOJITHYHOI CHCTEMH, SKAH BH3HAYAE OCHOBHI HANPSMHU PO3BHUTKY
JAHOTO CYCHUIBbCTBA 1 MATPUMYE icHyIouni mopsaok [Parsons, 1983]. Takoi xx mymku morpumyrotbcs P. ApoH
[Aron, 1972], V. Marn [Marn, 1992], E. llin3, [Parsons, Shils, 1951], oo nmpencTaBisrOTh i1e0norito He
MPOCTO SIK PEryJISATOp CYCHUTBHUX BiJHOCHH, a SIK PEJIriiHO BMOTMBOBAHY CHCTEMY — ep3all pellirito, 3J1aTHYy
KOHCTPYIOBaTH KapTHHY CBITY, SIKa pealli3yeThcsi B MPOCTOPI €K3UCTEHLiHHOI Kpu3u. 3rigHo 3 Y. Marmom,
i7IeoNIoTisl HA/MIISE CEHCOM JiI0 B MeXaX €K3UCTEHIlli SIK pelliriiHa cakpalbHO-TIONITHYHA NOKTpuHA [Marri,
1992]. Jna K. ManxeiimMa i1€0I10TisI € TIOMIIJIKOBOKO CBifoMicTio [Manxeiim, 1994]. V poni ineonorii 3a lO.
l'abepmacom BucTymae Hayka i TexHika [Xabepmac, 2002]. Jns JI. AnbTioccepa TOTanbHUI XapakTep iaeosorii
3aBXKIM BioOpaxkae Jeski KiacoBi mo3uiii, sika 6 He Oyma ix ¢opma (pemiriiiHa, MopaibHa, FOPUIMYHA,
nosritnyaa) [AnbeTioccep, 2011]. 3a mormomororo maHiBHOI ifeosnorii, 3rimHo 3 JI. AnbTroccepoM, 3a0e3nedyeThes
«rapMOHis» (PYHKIIOHYBAaHHS PEIPECUBHOIO JAEPKABHOTO anapary Ta ie0JOriuHIX arnapariB Jep>KaBu, a TAKOXK
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«TapMOHIsD» pi3HUX ifeosoriuHuX amapatiB aepxasu. K. ipum BBaxae, IO TMOHSTTS «iJEOJIOTiS came CTajlo
aOCOJIOTHO 17ICOJIOTIYHMM Ta TOB’SI3aHO 3 BYJIBIAPHOI OOpOTHOOIO iHTEpECiB, Hal KO BOHO MPETCHAYBalIo
migHectucs» [[mpi, 2004, c. 227]. K. Tipu BBaxkae, 10 MigXil 10 BUBYCHHS iJ€0JIOTil, KU CTBOPEHO B
TYMaHITapHUX HayKax, HEMpaBHJIBHHUN 4epe3 Te, IO iJeOJIOTis pO3MIAAEThCS SIK CaMOCTiHA CYTHICTh, SK
YIOPAJKOBaHA CHUCTEMa KYJIBTYpPHHX CHUMBONIB. «lJeoyorisi — Iie CTPYKTypOBaHA peakilisi Ha CTPYKTYpHIi
Hanpyru comianbHOi pomi» [[mpu, 2004, c¢.235]. M. ®yko B paMKax KOHLEMINT «IMCIUIUIIHAPHOI BJIaJIn»
BIIBOAMTH 11€0JIOTIT MiJUIeTJIe MICIIe MO BIJHOIICHHIO JO IHCTUTYTIB BJIJH, 1€0JIOTiII0 ()OPMYIOTh IHCTUTYTH
BJIAJIM, 1 BOHU 3aBXKIU OYyIyTh BUMAraTu BiJl HAyKU «OCBSYEHHS» CBOIX i71€0I0TTYHUX mo3ullii» [Dyko, 2003].

3BepHeMocs 1o Teopii inel [lnaTtona, mo0 noscHUTH CyTh ifeonorii. 3a [InaToHoM, iICHYIOTH 1Ba CBITH:
peanbHH, HEIOCKOHAIMHA, B SIKOMY MH XMBHMO, Ta iJI€aIbHUI CBIT (CYCHIIILCTBO), SIKMA € JOCKOHAIUM
[[Tnaron, 2013]. [lepuuii cBIT MIHJIMBUH, 3MIHIOETHCS, THHE, MAE€ HEJTOCKOHAIOCTI, IPYTHid — HAWBaXIIUBIIIIHHA,
BiYHHI, HEJOCTYTHUH MOYYTTAM, Jie J0OpoOyT, Kpaca i Omaro, HemarepiajibHe BiuHe OyTTS, TaM Ji¢ HapemITi
MOJKHA MO30yTHCSI BCHOTO MaTepialbHOTO, pedeH, rpolleid, MaifHa Ta «KUTH MPH KOMYHI3Mi B CSISIHHI BIYHOTO
Bnaray». Ineosiorist 3aBxau IpyHTYeThCs Ha Midonoriyaux moinykax Bignoro I'paanro, O6iToBanoi 3emini uu
BiYHOTO paro KoMmyHi3My. Ilpocta cTpykTypa, SKy IMpONaHye iAeoJOorisi, CIyXKUTh ISl NPHUKPUTTS IIHOTO
HEJI0CKOHAJIOTO CBITY 3 HU3BKUM PIBHEM XXHTTs, HECIIPaBEAIUBICcTIO Ta OifHicTO. i1 i€0m0rii — jeriTuMariist
HEIOCKOHAJIO1, HEPO3BUHYTOT TONITHYHOI CTPYKTYpH. [1eonorist Mackye Ta MicTH(]IKye pealbHICTh, BUTIyIOUN
CBIT, SIKOTO HEMAE 1 IKOT0 HIKOJU HE Oy/ie — BUKPHBIICHHS JiHCHOCTI.

Ineosorist — 1e 3aBXKM BTEYa BiJ AIMCHOCTI. Imeosioris sik 1 ¢haHTacTHKA AyXKe NMPUBaO/IMBa, PealbHUI
CBIT HEJIOCKOHAIIMH, 17€0JNOTis K TMPONaHye JOCKOHAIWH CBIiT. B CHPUATIMBHX MOJNITHYHUX YMOBaxX
(aBTOpPHMTapHU3M, TOTAIITApPU3M) 17€O0JIOTiSI CTA€ MNPHUBIJICHOBAHOK Ta IPUXOBAHOK (OPMOIO YIIPaBIIIHHS,
MOTYTHIM crIocoOOM MaHIIyJIFOBaHHSI CBIJOMICTIO B YMOBax O1JIHOCTI, BiJ{4aro, comianbHoi kpu3u. Sk mucas P.
Bapt, «miBa ingeonorisi» — igeosoris npurHoOnenux [Barthes, 1972]. Byspkuit Kpyrosip Mae TEHICHIIIO
BIAXMJIATH aHami3 MicTu(ikallii iCTOPUYHUX MOIIM 4Yepe3 MpolaraHay HapaTHUBIB, II0 CHUMIIATH3YOTh IO3MIIIT
npurHoOieHux. [IpakTruHa peaizallis )KOpCTKOI 17€0Iorii — 3aBXKIAM JKaxJuBa KpoBaBa (hantacMmaropis. Komwu
BTUIIO3THCSL B KMUTTSL T€, L0 HACIpaBli € MICTUYHUM 3a CBOEIO CYTTIO, CTAalOTh MOJKJIMBUMM: BEIHYE3HI
JKEPTBOIIPHHOIICHHS, CBITOBAa PEBOJIIOIIS, TPOMAIsSHChKA BiiiHA, Tepop. Taka imeosoris ¢gopmMye arpecuBHE
BOMOBHHYE CYCITUTHCTBO y BUTIISIZII Maoi3My, CTATIHI3MY, YepBOHUX KXETiB, (amm3My, ki OyayroTbcs Ha4eOTO 3
U0 (OpMyBaHHS TapMOHIHHOTO CycCIinbcTBa. MXKHApOIHI TOCIITHUKHN B poOoTi «HopHA KHATA KOMYHI3MY.
3504nHA, TEPOP, perpecii», CHIpPalOYNCh Ha BETUKAH MacHB JOKYMEHTIB, IPUXOAATH /0 BUCHOBKY, IIO Pa3oM 3
TeHOIUIOM, MCTOPTAIliiIMH Ta pENpecisMA KOMYHICTHYHI PEXAMH TPHBOAWIN IO BEIHMYE3HUX IKEPTB,
Hanpukian: Pagsacekmii Coro3 — 20 mmH, Kutait — 65 maH, B’etnam- 1 mumH, Kopest — 2 mumH, Cxigaa €Bpona —
1 M, Tomo [Kyprya, Bept, 2001]. 3akputi (3a Tepminomnorieto K. Ilonmepa) cycminscTBa 3 MpUBiIEHOBaHOIO
17Ie0NIOTi€I0 HE MOXYTh ICHYBaTH JIOBTO, ITOCTYIIOBO B iX €KOHOMIKO-TIONITHYHIA CHUCTeMi (HaBiTh B HACKpi3b
Mi(poIOTi30BaHUX CYCHIIBCTBAX) BHUIIPABISIOTHCS MMOMIJIKY, IO CHOHYKAae 1X momambmmii po3sutok [[lommep,
1992].

[laTonoriuamii camMoOOMaH, 3aCHOBaHWW Ha CYKYITHOCTI ITOMHIJIKOBHUX II€PEKOHaHb, MAa€ IIIKi[THBI
HACIIJIKA JUIsl TICHXI9HOTO 37I0pOB’sl cy0'exTa, a B i7ieosorii, sixka (hopMye TereMoHit0, — CTa€ HEOE3NMeYHNM He
TIIBKU JIJISI OKPEMOTO CYCITUIBCTBA, alle ¥ ISl CyCIIbCTB, B SIKi NMPOHUKAIOTH 1AEOJIOTIUHI eneMeHTH. Yepes
MPOILIeC TOMHIJIKOBOTO MTEPEKOHAHHS, CY0'€KTH MOYHHAIOTH MTOCTIHHO AypUTH cebe, TOKU He MOBIPAThH y BIACHUI
oOMaH vepe3 HesIBHUI HEacoIliaTHBHUI YW TUTAHOMIpHUH Tporiec HaBuaHHs. Taki eneMeHTH, K yIepeKeHICTb,
MiATBEP/UKEHHS Ta KOTHITHMBHUH JMICOHAHC € WOro Hachigkamu. B imeonorii, ska Qopmye wmidomorivai
KOHCTPYKIIii, caMoOOMaH, 11r03is Ta MicTU(IKaIlisl KOHCTPYIOIOTECS Ha PiBHI ICTOPHYHUX OYiKYBaHb. lmeomnoris
PO3MUBAE KOPJAOHH MiX JIHCHICTIO Ta BUTAJIKOI0, BOHA IOSICHIOE CBIT, i BOHA Ma€ IHCTPYMEHTApiH Il TOTO, 00
fioro 3miHIOBaTH. BOHa, sSIK MMOTY)KHA CcHJjIa, MOKE BUKOHYBAaTH ITUPOKUH CIIEKTp «OOMOBUX 3a/lau»: BIUIUBATH HA
CBIZIOMICTB, IEPEKOHYBATH, 3MYIITyBaTH B IOCh MOBIpUTH, iHHOPMYBaTH Ta HAIIPABIIATH JIii B TOTPiOHE pyCIIO.
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B pansHChKil imeosorii 3a 3akoHaMu MioJIoridHOro MHUCIeHHs BeecBiT OyB MOJiICHO HA JiBa CBITH:
CBIT, B SIKOMY MH XHMBEMO, Ta iJlcaJIbHUI CBIT. ICHYIOUMI CBIT MOJJICHO HA JBI YaCTUHH: CBOI, JI¢ KUBYTh
pansHCBKi romu Ta ix Apysi (Hanpukian, 3 IliBHiunoi Kopei); B apyriii wacTwHi HMBYTH KJ1acoBi BOPOTH:
KamiTamicTd. B ymMoBax 3akpuTOro CycHmijibCTBa ineosioris (opMyBalla BHKpPHUBIIEHE YSBICHHS TMPO TPH
CYCHIJIbCTBA: KOMYHICTHYHE, CBOE Ta KalliTAIICTUYHE B TAKOMY PaKypci, B SKOMY HacIpaB/i BOHO HE iCHYBaJo.
Ineosoris HIKOJIM HE 3BEPTAETHCS O PO3yMy. binbime Toro, po3yMm s Hei HeOe3meuHuil, 60 BiH PO3TPOILYE
igeororito B nmui1. TBopUe, KpUTHUHE MHUCICHHS AJIS 17Ie0JIoTil cMepTelnbHO HeOe3eyHe, TOMy CHCTEMa OCBITH B
JepikaBaXx 3 MPUBUICHOBAHOIO ifeoJiorielo OynyeThbCcs TaKUM YMHOM, MO0 TNPHUTHIYYyBaTH Taki HaBUYKH.
BuBuUeHHSI IMTAT BEIMKHX MAapTIMHUX Mis4iB, 3yOpiHHS Ta mepekas maparpadiB MOCIOHHKIB — II€ HarajbHa
CTpaTeris HaBYaHHSA B yMoBax ineosorizamii. ®dimocodis, ska amneioe I0 MAEBTHKH, IUCKYPCY CTa€e
HEMOXJIMBOI. KpuTHuHe, paiioHaibHe MUCIECHHS HeOe3euHe JIjIs 11€0JI0T 1.

[ToHATTS «imeosioTis» BUHUILIO 13 (inocodChKOro, 3a3BUyaid, MOJITHYHOTO JUCKYPCY, Ta Jy¥Ke IHUPOKO
BUKOPUCTOBYEThCS B PI3HHUX, 1HO/AI Iy)K€ NalleKWX BijJl MEPBICHOTO 3HAYEHHS CMHUCIIB, TOMYy MH MOXEMO
3YCTPITH «iJCONOTi0 (ipMuU», «IJACOJIOTIF0 MPalli», «iJCOJIOri0 3A0POBOTO TIY3y» YH «iJICOJIOTII0 IrpaIioKy.
[Mone TsoKiHHS iM€0NOTii HE OKPECHIOETHCS TMONITHYHUMHU MAapTissMU Ta 1/ieajlaMd, BOHO OXOIUTIOE TaKOX
€KOHOMIKY, OCBiTy, OXOPOHY 37I0pOB'S, apMiI0 TOIIO, ajie BCE K TaKW, HAWOIIIBIIIE i/IE0NOTisl MPOSIBIISIETHCS cCaMe
B IOJIITHYHOMY MPOCTOPI, Jie KPiM JIiBO-NIPaBoi 1/1€0JI0Tii, B Cy4acHUX peanisx HaOupae oO0epTH MOMyJicTChKa
ineornorist (momyiizMm). IlomymisM BiHOCHUTBCS 1O HH3KH MONITHYHHX TIO3UINN, SKI ITiIKPECTIOITh 11et0
«HAPOIY» 1 YacTO MPOTHCTABJISAIOTH 1[I0 IPYIY MPOTH «EIITH», 10 MA€ CIIIbHI €IeMEHTH 3 KOMYHICTUYHHMU
17IeIMH  BJIaIW/IUKTaTypyd HAPOJIy, XO4Ya «IIPOMOBIIHUKH 17EO0JIOTI]» MOXYTh IMOXOIWTH/HAJICKATH 3 EIITHUX
BEPCTB CycHinbcTBa, Hanpukian, Jonamsa Tpamm, xepemi KopOin, Mapin Jle Ilen, Bikrop OpOan ToIio.
[MomynizM (GopMy€eThCs HaBKOJIO BiJICYTHOCTI JIOBIPH JIO BCTAHOBIICHOT CHCTEMH Ta HEJOCTATHHOTO PO3BHTKY
KPUTHUYHOTO MHCIICHHS, B IIbOMY CEPEHOBHIII IIOMYJi3M KOHCTPYIOE 1/Ief0 NPaBWIFHOTO HApOMy Ta 3101,
KOPYMIIOBAHO{ €JiTH, TPal0Yd Ha KOHTPACTI MK 3BHYANHOIO JIIOAWHOIO (poOoTsAra, MPOCTHA POOITHHUK) Ta
emToro (0ararii, KamiTagiCTH) — TOMY IIOIYJI3M B IIJIOMY HE € TMOMYJSIPHUM Cepell OUTBIIOCTI IHTETITCHIII.
Hampuknan, turosuit Bubopers JI. Tpamma — 11e poOITHHK, SIKAU JTACH 10 JO3YHTIB Ha KINTAIT «AMEpHKa
MIOHAJT yCe» — KOJIEKTUBHUM HApIHC, SIKUI BOPOXKE CTABUTHCS 10 CTOPOHHIX.

I xoua imeosorist ¢hopMye TOBOII MPOCTI TSI PO3YMIHHS KOHCTPYKINI JKUATTS, CYTHICTBH i7€0JIOTii SK
KOHIIENTYaIbHOTO SABHINA JOCUTH CKIaaHa. [xeomoris (opMmye BeKTOp, Ha PI3HHX KIHISIX SIKOTO OyAyeThCs
OCMHUCIICHHS BaKJIMBHX IOJIITHYHUX ITOHATH: MPaBO Ta CBOOOMA, 3aKOHHICTh, CKOHOMIKa, BJIa/la, TPOMAISHCHKI
IHCTUTYTH TOIIO. [7€01I0TisI TakoXK BKITIOYAE B CBOIO KOHCTPYKIIIIO Pi3SHOMAHITHI TPYIH KyJIbTYPHUX CHMBOJIB Ta
e, sIKl JIOAM BUKOPUCTOBYIOTH y CHPUHHATTI, OCMHCIEHHI Ta OIJIHII COLIaJbHUX Ta MOJNITHYHUX peaii
B3araji, 9acTo B CHCTEMHHX paMKaX, BHUKOPHUCTOBYIOYH MEHTaJIbHI OCOONMBOCTI, KYIBTYpPHI KOAW Ta
0COOIMBOCTI PO3BUTKY iCTOpii Ta KymbTypH, (inocodchbKi TpaaWiii AaHOTO CYCHINBbCTBA, SKi BIIMBAIOTH HA
MOJKITUBICTH/HEMOXIIMBICTh BCTAHOBIICHHS TUKTATYPH, TOTATITAPU3MY, UM HABIIAKH, JIEPXKAB 3 BUCOKUM PiBHEM
IPOMaJTHCHKHX TIPaB Ta CBOOOI.

VY pamkax ¢inocodii MapKCH3My i€0JIOTiS BHUCTYINa€ B POJI iIHCTPYMEHTY MAHIITYJIOBaHHS BIAJHUX
CTPYKTYp 11 3a0e3redeHns nmanyBaHHs meBHoro kiacy. JI. Amptioccep, A. I'pammi, K. Manreiim, K. Mapke, ©.
Enrensc Ta iH. BBayKanu, mIo i71€0N0Tis € OCOONMBHUM iIEWHUM KOHCTPYKTOM, IHCTPYMEHTOM peai3amii THX 91
IHIUX KJIacoBUX MOTped. Imeororis Mapkcu3My IPYHTYETHCS HABKOJO i€l MOOYIOBH KOMYHI3MY 3 HOBOIO
(GOpMOIO €KOHOMIKH, TOMy MapKc akIEHTye yBary came Ha BCTAQHOBJICHHI KOMYHI3MYy, SIKHH «Ma€ 1O CyTi
eKOHOMIUHHMH XapakTep». EKOHOMIUHMI pO3BHUTOK Ha 3acajax KariTaJiCTUYHOI KOHKYPEHIi Ta MpUBaTHOI
BIIACHOCTI BiH 3aMiHsI€ «3arajbHOI0 KOHKYPEHIIiI0» yCiX HapomiB, TOOTO Mapkc 3aMiHs€ «MiCIIEBO-O0MEKEHHIX
IHIVBINIBY 1HAWBIIAMH «BCECBITHBO-ICTOPHYHUMMY, SIKi MPOCYBAIOTh KOMYHI3M 10 BChOMY CBiTi, 00 B iHIIIOMY
pasi, KOMyHI3M Mir OW iCHyBaTH TUIBKH SIK IIOCH MICII€Be, 3ajHIIaBcs O Ha CTafil «JIOMAaIHIX» 1 OTOYEHUX
MapHOBIPCTBOM «OOCTaBUH», 1 BCAKHI BiIXiJi 32 MeXi KOMYHI3My Ta KOMYHIKaIllii 3 30BHIIIHIM CBiTOM
CKacoByBaIM 0 MicueBuil KOMyHi3M. «KOMyHI3M eMIIpHYHO MOXIMBHU TiIbKH SIK i MAHIBHUX HapOJIiB»
[Marx, 1848]. Mapkc Ha3uBae KOMYHI3MOM JifCHHI pyX, SKUHA 3HHILye TemnepimHiii ctan. B pobori
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«Himenpkuii izeanizMm» Mapkc HaroJomrye, mio mpoyierapiar Moke iCHyBaTH TUIbKU Y BCECBITHBO-iICTOPUYHOMY
CEHCI, MOAIOHO IO TOTO, SIK KOMYHI3M — HWOTO MisIHHS — B3arajli MOXJIMBHH JIUIIE SK «BCECBITHbO-ICTOPUYHE)
icHyBanHs [Marx , 1848]. Omxe, ineonoriss MapkCu3My — IIe HE TPOCTO OyAyBaHHS NMEBHOI €KOHOMIYHOI Ta
MOJIITUYHOT CUCTEMH B OKpEeMiii KpaiHi, TaKOX II€ 1JICOJIOTis MOB3Y4Or'0 CBITOBOI'O PO3MOBCIOKCHHS iei
MapKcu3My. 3aXOIUICHHS iHIIMX TEPUTOPIH, 3aXOIJICHHS CBITy — HarajbHa pHca MapKCOBOI'O KOMYHI3MY SIK
CBITOBOrO MaHyBaHHS MDKHApOIHOTrO mpoisieTapiary. He muBHO, 0 AepkaBHI paasSHCBKI CHUMBOJHM MICTHIIN
neBi3: «lIponerapii Bcix kpaiH 00’ eaHanTech!» Ta 00pa3 roOycy Ha repOi. [1eonoriro KOMyHI3My Hamaraiucs
npocyBatu Big Kyou mo 3im0abBe. Imei piBHOCTI Ta CHpaBeUIMBOCTI, 3HHUIIEHHS HAaMIpiB 10 HAKOMMYCHHS
OaraTcTB J10Ope KOPENIOE 3 PENrifHUMU YSABJICHHAMH XPUCTUSHCTBA mpo Qinocodiro OigHOCTI, ackesy,
MPOTIOBIyBaHHSA 1/1eil MOTYTHIX Te€pOiB Ta JiZIepiB, BEMMKHX BOXKIIB SIK CHMBOJIB JIOCKOHAJIOCTI Ta MIOKJIOHIHHSI.
Ineonorii, sk 1 penirii, 3aBxauM CUHKpETHYHI. Penirii, ik mpaBuio, oOIISMIOTH OCHOBHI MEpeBaru Micisi CMepTi,
JapyloTh Bipy y BIUHE JKUTTS, SIKE HATOPOAUTH JIFOJIMHY 32 yci 1 Myku. [Ipobiema B TOMy, 110 KOMYHI3M B TOMY
BUTIISII, SK Horo HamanroBaB Mapkc He icHye. CripoOu moOyryBaTt KOMyHi3M B kpaiHax Kutaro, PagsHcbkoro
cotosy, Kyou um IliBniunoi Kopei He Baanmcs. [mei koMyHI3My HACTIIBKH YTOMIYHI, MO BTIJIUTH B XKHUTTA iX
HEMOXXITUBO, a B KpaiHax, Jie Hamarajucs peaiizyBaru clieHapiii Mapkca, mpuIyMyBali sIKich MepexiHi eTanu
Ha KIOTAIT COIiaji3My, a/pke KOMYHI3M HE iCHY€, 1 HIKONM HE iCHyBaB B pEajibHOCTi, HOro moyie OyTTsS —
i71e0IIorisl.

®. Xaitex y kHmM3l «lllnsx g0 Kpinamreay HArojollye, MO CIPaBeUIMBICTh, PIBHICTH B paMKax
KOMYHIi3My/colliajli3My — XuOHe ysBiicHHs. KoJekTUBI3M He MOXKe OyTH €PEKTUBHHUM, 1 [00 KOYKHOTO 3MYCHUTH
MpairoBaTH 318 IiJIeH, OCTaBJICHUX THMHU, XTO MPH Bjajli, BXIUBO, 100 JIFOJM BU3HABAIM IIi IJIi CBOIMHU
BrnacHuMH. e mocsiraeTbes 3aBJSIKM MpoNaraHji Ta MOBHOMY KOHTPOJIIO HaJ yciMa JpkepenaMu iHdopmartii
[Xaiiek, 2005, c.17]. Koxna iro/iiHa Ma€e iHAWBIAyalIbHICTD, KO MU TPUPIBHIOEMO JIIOJICH, MU IPUTHIYTYEMO X
IHIUBITyalbHICTh. B 11€0/10Ti30BaHNX KpaiHaX IIe BiIOYBAEThCSA Yy BCIX acIEKTax >KUTTEMISUTBHOCTI: OJTHAKOBa
30BHIIIHICTD, OCKa, )KUTIIO, TOIIO. byTH SIK BCI, BUTJISIIATH SK BCi, TyMaTH SIK BCi...

[IBuamre 3a Bce, K. Mapkc OyayBaB CBOIO TEOPit0 KOMYHI3MY 3 «OJIaruiX HaMipiBy, ITyKAIOUH KPUTEPii
crpaBemmuBocTi. L{i momykm tpuBaroth 1 B XXI cromitri. T. Ilikerti B Gectcenepi «Kamitan Ta imeonoris»
CTBEP/KYE, IO HEPIBHICTH JOXOMIB 1 0araTCTB y BEIUKHX KaIiTATICTHYHUX E€KOHOMIKaxX JOCATIa KpaiHOIIIB,
skl He crocrepiranucs 3 Kinig XVII cTomiTrs, 1 SKimo mock He 0yae 3po0sIeHO, HEPIBHICT IIPOIOBKYBATHME
3poctatu [Piketty, 2020]. [likeTTi HamaraeTbcs He CITiyBaTH 32 Mapkcom, aje 1e y HbOTO HE 3aBXKIH BHXOIUTh.
Hus IliketTi excrumyarartiss poOodoi cuiin kamitamoMm Oyiia HE MPOoOIIEMO0, a BOJIOAIHHIM 0araTrcTBoM (TOOTO
MaifHOM Ta ()iHAHCOBHMH aKTHBAMH ), IO JAJI0 3MOTy OaraTtuM 301IBIINTH CBOIO YaCTKy B 3araIbHOMY JIOXOJIl B
exoHOMIIi. Toxx moTpiOHA He 3aMiHa KaMMiTaTiCTUYHOTO CIOCO0Y BHPOOHWIITBA, a MEPEpO3NOAi OaraTcTsa,
HAKOIMYEHOro OaraTHMH. MoOro mepemymoBa mojsrae B TOMy, IO HepiBHicTh — ue BHOip. Lle mock, mo
BHOMPAIOTH «CYCIIECTBA», [I€ HE HEMHUHYYHH pPe3yJlbTaT TEeXHOJorii Ta rinobamizarii. [likerTi BBaxae, mo
OCHOBHI €KOHOMIKH 30UTBIIMIN HEPIBHICTh, OCKUIBKH MPABIAYi €TITH Jaid XWOHI BUIPaBIaHHS HEPIBHOCTI.
KoxHe HepiBHE CyCHiNBCTBO, 32 HOTrO CIOBaMH, CTBOPIOE 1EOJIOTIIO ISl BHIIPABIAHHS HEPIBHOCTI. YcCi i
BHUIIPABIAHHS JOTOBHIOIOTh T€, IO BiH HA3WBa€ «CaKpali3alli€ero BIAcHOCTI». JlOCHiTHUK mpormaHye He
cormiaiisM, a «TpaHc(OPMOBAHHUN KaIiTalli3M» 32 PaxyHOK 3MIiHH OMOJATKyBaHHS, BIIKPUTAN JTOCTYH JO OCBITH
(ocBiTHs cmpaBemmmBicTh). Takok BIH paguTh IEPEOCMHUCITUTH TPUBATHY BIACHICTh SK «THMYAcOBY 1
OOMEXEHY», SKOI MOXKHAa KOPHUCTYBATUCS HPOTATOM KUTTS B IOMIPHMX KIJIBKOCTSIX — L€, Ha IyMKY
JOCIITHYKA, TIOA0JIa€ HEPIBHICTh Mk OaraTumu Ta OimHMMH. Alle sK 1ie Oyae BimOyBaTucs Ha mpaktumi? Piv y
TOMY, IIO IIpUBaTHa BJACHICTh MOXe OyTH NPUBATHOIO BJIACHICTIO JIMIIE TOAi, KOJM BOHA IEPENAETHCS y
CHaJIIMHY, a SKIIO HEMa€e CHAAIIMHU (HE MA€ MOXJIMBOCTI HaKOMUYyBaTH 0araTcTBO), L€ POOUTH NPHUBATHY
BJIACHICTh HE NPUBATHOIO, 3HUKAIOTh CTUMYJH PyXaTHCs BIIEpeA, PO3BUBATHUCS Ta 3apoOisaTH rpomr. Takox
TIOHATTS «HAKOMMYYBaHHS OaraTcTBa» € abcrpakiiero. JlificHO Oarati JIO[M BKJIAJAlOTh T'POII B 1HBECTHIIIH,
HOBI Taly3i, YOCKOHAIOIOTH BUPOOHUIITBO TOMIO. [3 30iNMbIIEHHSM Macu NpUOYTKY BHHUKAIOTH HOBI Tay3i 3
BHCOKMMHU TeMnamu pocty. Kamitanm HaaxoauTh y Ii HOBi raiysi, BUHHKAaIOTb iHBECTHIii, HOBI (opmu
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BUPOOHHMITBA, PO3BUTOK TeXHOJOTIH. braroaiiiHi opranizanii, momupeHi B po3BUHYTHX KpaiHaX, BOJIOHTEPCTBO,
nonomMora OiTHUM KpaiHaM — PO3MOBCIOKEHE SIBUIIIE, HAIPUKIAJ, cepea ¢inantponi-minbsapaepis b. I'eiina, b.
Baddera, M. LlykepOepra Ta iH.

Hns /1. bena ineonoris opieHTOBaHa HA KOHKPETHI Aii, 10 COUPAIOThCA Ha CHCTEMY BipyBaHb. B mpari
«Kinenp ieosorii» BiH JOBOAMTH, IO MOYABCS MPOIIEC ACiACOoori3allii pa3oM 3i CTalie€r0 MOCTiIyCTPiaIbHOTO
pPO3BHUTKY. B HOBUX ymoOBax ifIeoyiorisi BTpadyae CBOE 3HAYCHHS B CYCHUIBHO-MIOJNITHYHOMY XHTTi, 00 Hemae
HEOOXiZHOCTI B TPaJMIIHHKUX iJEONIOTiAX Ha Ti 3MiHM TPIOPUTETIB Ta LIHHOCTEH CYCHiIBHO-TIONITHYHOT
noOymoBu. Takuii mpoiiec 00yMOBICHO THM, IO 00pa3 >KHUTTS, IpaBa, HOPMH, LIHHOCTI, MPUBILIE], KyJIbTypa
paHirre OyIu HanOaHHSAMHU BUIIIOTO CTaHYy, a 3apa3 Ie PO3MOBCIO/UKYETHCS Ha BCIX 1 IIel TPOoIleC BiI0OYBa€eThCS HA
i1 3aHenany pednirii [Bell, 2001].

C. Xipkexk Mae JOBOJI 3aIlIyTaHi MOTJISLAM CTOCOBHO izeosiorii. 3a JKumkekoMm, JeMOKparTis 3arpoxye
KODYIIIIEI0 Ta JWKTATOM BY3bKOJIO0OT MeEIioKparii, aje SKIIO0 3BECTH HaHIBEellb HEMHHYYHH pH3UK 1
MOBEPHYTHCS JIO «CTIPaBXXHBO» JIEMOKPATii, TO MOXKHA MIPHHTH JI0 TPOTHUIIEKHOCTI — IEMOKpATIsl SIK TaKa 0JIpasy
3akiHunThes [XKmkek, 1999, c. 8]. Bin BBaxkae, 110 1JI€0JIOTIYHA CUTYalliss BUHUKAE SKPa3 TOl, KOJM JIFOIU
«YCBIIOMJTIOIOTH, III0 BOHU POOJATH HACIPAaB[i», KOJH Y HUX CKIAJAEThCS XUOHE YSIBICHHS MO iX COIlialibHE
oroueHHd. KiacmuHa MapkcoBa MoJieNlb TaK 3BaHOTO TOBAapHOTO (PETUIIM3MY HACIPaBIl CIYrye JIUIIE
BTIJICHHSIM, KOHJICHCAIII€10, MaTepiani3allie€l0 CUCTEMH CYCITUTBHUX BIJTHOCHH — Te, IO Ipolili GYHKIIOHYIOTh SIK
3araJibHUN eKBIBAJICHT OY/Ib-IKHX TOBapiB, 00yMOBJICHO 1X CTAHOBMILIEM B CTPYKTYpPi CYCHIIBHUX BiJHOCHH. 3a
JKuxekoM, peaibHe MaCKY€ThCS 1 CIOTBOPIOETHCS 3a JOMOMOIOK 17€0JIOrii 3a/yisd 3axucTy Cy0'€KTy Bif
MOJKJIMBOTO 3ITKHEHHs 3 HUM. JKIKEK BBaXKae€, MI0 €KOHOMIYHI KPH3H — II€ YaCTHHA HOPMAIBHOTO IUKITY
TBOPUOro pyHHyBaHHs Kamitamizmy. Ha mymky JKmkeka, miOepanbHa JeMOKpaTisi, cB00OOzAa, MPOQCILIKH,
3arajibHe MpaBo TOJIOCY, 3arajibHa OE3KOIITOBHA OCBiTa, CBOOOAA NPyKy OyiM 3aBOWOBaHI B JIOBIIH 1 BaXKKii
00poTH0I HMKYMX KIIAaciB, a HE OyJIM «IIPUPOTHUMY HACITIIKOM KaIiTATICTHYHHX BITHOCHH. AJie BiH yITycKae
TOH (pakT, MO Ti cami mpaBa Ta cBoOOAM HE OyIIO 3aBOMOBAHO MPH KOMYHICTax B PalsHCHKOMY COI031, SKHA
pyxaBcsi B HampsMKy CKOpPOYEHHsS NMX mpaB Ta cBobOox. IIpobGmema B TOMy, IO, pO3MIPKOBYIOUM HaX
nmpobiemMoro KamiTanmizmMy B myci Mapkca, JXukek HaMara€TbCsi «CXONMUTH» TPEIMET, SKOro He icHye, 00
KarmiTani3zMy B BU3HaueHHI Mapkca He icHye [JKmkek, 1998; Xmwkek, 1999].

K. INommep y po6oTi «bimHICTh iCTOPH3MY» BHBYAE 1A€0JIOTII0 ICTOPHITN3MY, SIKa € OCHOBOIO MapKCHU3MY
Ta (pamm3My: TOTANITAPHUX PEXHUMIB 3aKPUTOTO CYCIIIHCTBA. 3a3BUYail MApKCUCTH PO3TIANAIOTH (amrm3M K
OCTaHHI TPUTYJIOK, OCTaHHIA pyODX, OCTaHHIM MMOJWX 3AMXAI0YOr0 KaIliTali3My, TaKHd MOXiT €
icTOpHIMCEKOIO ifeonoriero, sky Ilommep HaswBae imeonoriuauM imiotn3mom. [lommep noBoawTh, IO
MapKCHCHKHI KamiTalli3M HIKOJH HE ICHYBaB, a CyCIIUJILCTBO, B SIKOMY XHB MapKc BiJIpi3HSIIOCS Bif TOTO, IO
BiH mpo HBOrO aymaB. Mapkc B3sB y l'erens te, mo [lonmep HaszuBae ¢igocodito opakyliB — MIKiITABAM
iHTeNeKTyaTbHUM 3axBoproBaHHsaM [[lommep, 1993, c. 16]. BimbmicTs TOTAMITAPUCTIB HE YCBIIOMITIOIOTH, IO iX
imei moxkHa 3Bectu 1o IlmaToHa, a Takox Te, 0 BoHU 3000B's13aH1 ['eremnto [Ilommep, 1992, c. 40]. IloxaibHi imei
MIPUBOJIATH IO BiPO/KEHHIO HAI[IOHATICTHYHUX i/1eH, GOopMyIOTh ineto mepeBaru onHiel Harlii. [ificHuii MmeToxq
omopy ixeosnorii 3a [lonmepom — ne inTenekryansHa yecHIcTh [[lommep, 1992, c. 72]. [locunarouncek Ha cioBa
[Tommepa mpo Te, mo iHTENEKTyalbHa YECHICTh € (yHIAMEHTOM BCHOTO, YAM MH AOPOXHMO, T. MetTiinrep
MOB'SI3y€ TyXOBHICTh 3 IHTEIEKTyalIbHOIO YECHICTIO: IIe¢ MapagiurMa OCBITH Ta CAMOKPHTHYHOTO PallioHAII3MY.
Ls Momenp BUHHMKIA ICTOPHYHO HEMIONABHO 1 TIBKH IIOYMHAE peaizoByBaTHCA. be3MekHa BiIKPUTICTb,
MpicTh, 0€3yMOBHA MPaBAMBICTH Mepe co00r0, 0e3yMOBHA BiIJIaHICTh HAKOMMYEHHIO 3HaHb. Perniris, 3a3Havae
MertriHrep, CKIaJaeThCsl 3 HABMHCHOI KyJbTHBAIlll CHCTEMH camMoOoOMaHy, MO3MIIl BipH Ta JOTMaTiB.
JyXOBHICTb iHIMBiAyanbHA 1 HE MIPOMOBiAY€E, TOMY MeTIiHTep BUBOIUTH KOHIENTYAILHUHN 3B'SI30K MiXK HAYKOIO
1 IyXOBHICTIO, SIKi pO3BUBAJINCS 3 OJIHIET HOPMATHUBHOI 1€, OHUX MiHHOCTeH [Meruunrep, 2017].

HesBaxkatoun Ha MaHiecTH, SKi IPOTroOJIONIYIOTE O0POTEOY 3a CBOOOY BiJ KaIiTaTiCTHYHOTO PaOCTBa,
KOJIOHI3aTOPCTBA TOIIO, MO CBOEI CYTi KOMYHI3M — 11¢ OyHT TIPOTH CBOOOAW: CBOOOIW KWUTH, AyMaTH, MisTH,
BuOuparu. Ineomnorist komyHizmy, 3a [lonmepom, — e OYHT MPOTH CBOOOIHM, SIKHH 3pOOJIEHO HAPOAHUM PYXOM.
KomyHi3M TiCHO MOB’A3aHUI 3 TeresbSHCTBOM, TOTaJiTapHa ifeonoria B3siia y ['erens HaumioHamizm y ¢opmi
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ICTOpUIIMCHKOT i€l olHA Hallis TMpUpeveHa Ha CBITOBE MaHyBaHHS; JEp)KaBa 3aTBEPIKYETHCSA HUISIXOM BiliHH;
JiepKaBa BiIbHA BiJ MOpabHUX 3000B’s3aHb; TBOpYA POJIb OCOOHMCTOCTI; iaean repoiuHoro xutts. Inei [erens
JONOBHWIIM  TIJIATOHIBCHKOIO  17IGEI0  «CIPABEIUIMBOCTI»  CEPENHBOBIYHOIO  1/IEEI0  «XPHUCTUSHCHKOTOY»
ABTOPUTApU3MY, PYCCOICBKOIO 1/Ie€I0 «CYCHiNIbHOI BON» Ta (HIXTEAHCHKOIO Ta TerelbSHCHKOI ie€r0
«HanioHabHO1 cBOOOaM» [Ilommep, 1992, c. 72]. Sk BBaxkae I[lomnmep, mTYypM MapKCUCTCHKOI i1eosorii 0yiio
3aKJIaZIcHO B KpoBaBiil pepororlii 1917 poky. Ilpomaranjma Ta miroTOBKa CBITOBOI PEBOJIOLII IpuBeiIa Ha
3axoni 10 pi3koi mosspu3allii npaBux Ta JiBux cuia [[lommep, 1992, ¢. 478]. Konu npuiimos Qamm3M, BiIbHI
CYCHIJILCTBa MOTJIM BCTOSITH, aJiyKe, 3a [lonmmepoM, 1ie Oyiu BiAKPHUTI CycCITibCTBA. A 3aKpUTE, TICHO 3TYPTOBaHE
CYCHIJILCTBO — OyTMHOK, CKPITJICHUH 3aJIi3HUMH JIAHIIOTaMH, J1aB TPILIMHY i CTaB PO3BATIOBATHCS HA YaCTHHHU.

Binmkputi cycminbcTBa MEpeMOTiy, a paasHcbka immepis nporpana. [lornmep BUBOAUTH, MO MapKCH3M
3arMHYB BiJl MapKcH3My. MapKCHCTChKa ifieoiorisi cymepeumsia (akram icTopii Ta CyCHUIBHOTO JKUTTS, 1€
aOCOJIFOTHO TIOMWJIKOBA 1 JyXe MpereH3iiiHa Tteopis. st Toro, mo0 NpuUXoBaTh XHOHICTH 1 TEOPETHUYHY
HECTIPOMOKHICTh MapKCH3MY, MapKCHUCTH YacTO 3aCTOCOBYBaIM OOMaH, SIKMH CIIHpaBCsS Ha KOPCTKY BiIajy 1
HacwibeTBO [Ilommep, 1992, c. 485]. Ilonmep BiaMiuae, 10 JIiBi, YEPBOHI, 3€JCHI — BCE IIE HAaMararThCs
HaB'S3aTH JIIOJSAM JYMKY «IIPO THJOTY HAIIOTO CBITY» 1 Ipo Te, o My Hemaciui. Ane [lormep BBaxae, mio
BIJIKpUTE CYCHIJILCTBO HaWKpamie i cnpaemiusime. Lle Bke 30BCiM He Te CYCHUIBCTBO, ke Mapkc KoJHch
Ha3BaB «kamrtamizmMom». «Sk s HammcaB B “Jlmcti MOIM poOCifiCbKHMM 4HWTadaM”, “KamitaiizMm” B TOMY
ICTOPUYHOMY CEHCI IIOr0 TEepMiHy, B SIKOMY BUKOPHCTOBYBaB ioro Mapkc, Hikonu He icHyBaB Ha 3emui. He
OyJ10 CyCHijJIbCTBa, SIKe HECJI0 B cOOl TEHICHIIIO, MOMIOHY MapKCOBOMY ‘‘3aKOHY aOCOJIIOTHOTO 1 BiJHOCHOI'O
3y00XKIHHS POOITHHYOTO Kiacy”’ abo MpUXOBaHOI MUKTATypu KaritamicTiB. Bee 1ie — abCcosIr0oTHA MOMMIIKA. ..
[popourea Mapkca 1 HaMaJIbOBaHa M ICTOpPHUYHA KapTHHA HE TPOCTO HEBIpHI — BOHM HEMOXIUBI... OTxe, B
nificHocTi MapKciB KammiTaai3M € CBIJIOMOIO 17Ie€10, sika HIKOJIM He iCHyBaia, ToOTo € moMuiikoBoto» [[lommep,
1992, c. 485].

Y nponaranii KOMyHICTHYHOI i/ICOJIOT1i 1HOMI B SIKOCTi BIAJIOTO TIPUKIIATy BKa3ylOTh Ha CKaHIWHABCHKI
KpaiHH, B AKUX Ha4eOTO € KBITYUHH COIialli3M, SK IEpeXiTHUH MMepioa 10 KOMyHI3MYy. AJie Te, 0 BiI0OyBa€eThCs
B CKaHIMHABCHKHX KpaiHaxX, HEMae HIYOro CHiIBHOTO 3 KOMYHI3MOM: BCE JAUIO B TEHIEHITISAX Ta CTPATETisAX
manioytaporo. K. Mapkc moyke IeTalbHO TIPONMHCaB Te, IO Take KOMyHI3M. llo-meprie, KOMyHICTH
BiTOOpaXkaroTh iHTEpECH IposieTapiaTy i O0PIOTHCS 3a Horo momTHdHe ManyBaHH. OCHOBHA MeTa KOMYHI3MY —
3HUIIEHHS TPUBATHOI BIIACHOCTI Ta CKAaCyBaHHS IpaBa CIaAKyBaHHs (IuB. «MaHiecT KOMyHICTUYIHOI MapTii»).
HaitBaxxmmBimoro pymriitHOIO CHIIOI0 PO3BUTKY CYCHUIBCTBA BIPOAOBXK BCHOTO ioro icHyBaHHs Oyna 60poThrda
AHTArOHICTHYHUX CyCIUTFHUX KIIACIB, X 3a/1a4a — 3aXOIJIeHHS CcBiTy. POOITHHUMIT KiTac — 1ie peBOMIOLIHA CHIa,
ICTOPHYHOIO MICIEI0 SKOTO € 3HUIIEHHS KamTali3My Ta eKCIUTyaTamii JIOAWHU JIOJAWHOI0, CTBOPEHHS
CHPaBEUIMBOTO CYCIUIFHOTO Jaay. Mapkc BBakaB, IO CBOIO ICTOPHYHY MICIF0 «MOTHJIBHHMKA KaIliTalli3My»
mpojerapiar BHKOHA€ 3a JOTIOMOTOI0 CBOTO OOHOBOrO aBaHTapAy, KOMYHICTHYHOI TMapTil, NUISIXOM
BCTaHOBIIEHHS IUKTATypH MpoJIeTapiaTy Ha BCii 3eMHIN KYJIi.

HesBaxkatoun Ha Te, MO MOHSTTS «KaIiTalli3M» IIPOJOBXKYE ICHYBAaTH B 1€OJOTIYHIX KOHCTPYKIIiSAX, B
Cy4aCHOMY IHCKYpPCi BOHO BCE X TaKH BBKAEThCSI EKOHOMIYHOI abcTpakmicro. B peambHOCTI ekoOHOMika
HiKOJMM He OazyBammcs TiMBbKM Ha TPUBITHIA BIACHOCTI, 3aBXKAW € SKach IpHBLIEs, JepXKaBHA BIIACHICTD,
€KOHOMIYHI 0OMEXEeHHs, aHTUMOHOIIOJIbHI TIPaBUJIa, IIe ICHYE HaBITh B 1I€0JIOTIYHO 3aXapalleHnX JepKaBax Ha
kmrant Kurtato [Menysa, 2019].

BucHoBku. B minomy, imeororist sBisie cOOO0 CHCTeMaTH30BaHy (OpMy 3HAHHA, B SIKid BayKIIMBHMH
BIIACTHBOCTSIMH BHCTYyTA€E I[iHHICHA, MOTHBAaIliliHa, MOOLTI3yroua GyHKIis. 3a JOMOMOTOI0 i€0JIOTiYHIX OCHOB
MONITUKA (OpMYy€eThess Oazuc OaueHHS MITICHOCTI IONITUYHHMX TPOIIECiB, YCBIIOMIIEHHS JeTepMiHaIli i
CMUCIIOBOI 3aBaHTa)KEHOCTI TOJiH, sIKi BiZIOYBAarOTHCSA B IMONITUYHOMY IPOCTOPI s mepeciyHoi moauan. [lis
i71eoNorii BU3HAYAETHCA, 3 OJHOTO OOKY, ippallioHaIbHIMH yCTAaHOBKAMH, 3 1HIIOTO — KOHTEKCTOM KOMYHIKaIlii
Ta COLIAJIbHO-KYJIBTYPHUMH OCOOJIMBOCTSIMH CYCITUIHCTBA.
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Jesiki 1oCHiTHUKKM BBaXKaloTh, 110 YKpaiHi MOTpiOHa HOBa 00’eqHytova igeosnoris [Bnaanenosa, 2014;
Bnagnenosa, 2019]. MaOyTh, 1e xuOHMiA minxia: YkpaiHa moTpeOye BHCOKOTO PIBHS OCBITH Ta BCEOIYHOTO
IMCKYPCY, SIKM OM MPOBOAMBCS HA Pi3HUX PIBHAX: Bl TPOMAaJCHKOCTi, HAYKOBOTO CIiBTOBAapUCTBA, CKCIIEPTIB,
MOJIITOJIOTIB 0 MepeciuHux rpomaisaH. Lle mpobnema He KOHCOMAYIOUOi i1e00Tii, a mpobiieMa MOoIIyKy HOBOT
cTpaterii po3BUTKY JepkaBu. Tpeba po3BuBaTH He Mi(OJIOTiIO, a camMe JEMOKPATUYHI 1HCTUTYTH, HUISIXU
MOJIONIAHHSL KOPYMIii Ta MiABUIIYBaTH PiBEHb OCBITH TI'pOMajsH, (OPMYBaTH KPUTHYHE MHCICHHS B Ayci
kputnyHOTo panionanizmy K. Ilommepa; Takoxk B cCHly «cTapiHHs» HaceleHHs YKpaiHu Tpeba 3BepTaTtu yBary
Ha MPOCBITHULITBO JIIOJIEH OXUIIOTO BiKY, 5IKi € aKTHBHUMH BHOOPLISIMH.

deHOMEH i71e0s10Til AOCUTh CKJIATHHUM, MPU bOMY CHpOo0a JOCIHIDKEHHS 1€0JIoTil, HamnpuKiaa, B
paMKax IMOJIITOJIOTI Y COLIIOJIOTIT 3HAYHO 3BY)KY€ MOXKIIMBOCTI aHaJli3y paMKaMu oOpaHuX Hayk. Ha BinMiHy Bij
BY3bKOCIICI[IAIbHUX JAUCHUILIIH, (inocodiss 3aaTHa BHHWTH Ha YHIBEpCAbHUHA pIiBEHb y3aralbHEHHS, IO
JIO3BOJISIE TIOJMBUTHCS Ha IJCOJIOTII0 K Ha CHCTEMHE, IUIiCHEe sBuUIle. HeoaHO3HAUHICTh YSBJICHb IPO
17ICONIOTi10, BIACYTHICTh NPOSCHEHWX JAe(iHilmii 1 HEBHU3HAYEHICTh BJIACTUBOCTEH pOOJIATH (inocodcbke
OCMUCIICHHS IIbOT0 (DEHOMEHY Ha/I3BHYAMHO BAXKJIMBHM 1 aKTyaJIbHUM. 3BaKalouH Ha TEOPETHYHI HENOPOOKH B
aHaJtizl (peHOMEHY 1J1e0JI0Til aKTyallbHUM € YTOUHEHHS KaTeropialbHUX MEX 1J1€0JI0ril 1 OJM3bKUX 33 3HAYCHHAM
MOHATH; TOUIYK CHCTEMHOT0 KapKaca 1JIeoNorii, Mo MpecTaBisie ii sk OaraTopiBHEBY CTPYKTYPY; BUSBICHHS
OHTOJIOIYHHUX, THOCEOJIOTIYHMX 1 aKCIONIOTTUHUX IMIJICTaB 17e0JIorii Tomo. B SKOCTI MEPCHEKTUBH MOAANBIIMX
pO3BIIOK imeojiorii B pycm  (itocodChKOro aHajlizy MOXHA Has3BaTH  JIOCHI/DKCHHS, TMPHCBSYEHI
EK3UCTEHI[IAIbHUM AacCIeKTaM 1JIeoJIoTii Ta TPaKTHKH EeKCTPEeMi3My, 3B'3Ky iJeoiorii 3 HaI[lOHAILHUM 1
PENTIHHUM CBITOTJISIIOM, aHalli3 TPOMaJICHKOT IYMKH B PYyCJi CBITOTJISIIHMX HACTAHOB, MPOOJIEMH MPUNHHSITTS
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NIOANHA B ENOXY TEXHONOTIYHUX 3CYBIB: Y NMOLWUYKAX OMNEPTA

Cy4acHi TexHo/1orii BUCTYNaoTh 060B’A3KOBOKO CK/IaA0BO YCbOTO NMPOCTOPY XUTTA/6YTTA N0ANHM, WO HabyBae
HOBOI KOHirypau,ii Ha novatky XXI ctoniTra. Lis cuTyauis akmyasnizye OHTO-aHTPOMONOTIYHUI BUMIP TEXHOJIOTIYHMX 3CYBiB
TenepilwHbOro, Wo TPaHCHOPMYIOTb KUTTETBOPYICTb Ta MKUTTEAIANBHICTD NIOANHWU. 3aBAAHHA O0C/IAXKEHHA NOATAE y
BM3Ha4yeHHi KoHOirypauii cyvyacHux TexHosoriin. OCTaHHI NpoAayKylTb MapagoKC TOTa/bHOrO TEXHOJoriYHoro 6yTrs, ae
BMHMKAE Hebe3neka «pPO3TiNecHeHHA» /IOAMHU Ta «pOo3NtoAHeHHs» ocobucTocti. LA cutyauis nigkpecnioe
ambiBasieHTHICTb B33aEMO3B'A3KY «J/IlOAMHA — TEXHO/OriA»: JIIOAMHA He JiMWe aKTMBHO CTBOPKE 1 BUKOPWUCTOBYE
TEXHO/IOTiYHI BUPOOM, OCTaHHI be3nocepeAHbO BNAMBAOTb Ha GOpMyBaHHSA Ti ocobuctocTi. TexHonorii TpaHcdopmyoTb
CBiTOrNAAHI ANCKYPCK, CTBEPAMKYIOTb HOBUI €Tan POo3BUTKY NIOACTBA, LLLO BUMArae nepeocMUCIeHHs 3acagHUYMX KOHCTaHT
iCHyBaHHA/36epexeHHA NIOANHWN. 3a3HaA4YaETbCA, IO CyYyaCHi TEXHO/IOTi € HOBUM MOCEPEAHUMKOM MK JIOAMHOW i
NPUPOAOID, SIKi 3MIHIOIOTb HE AuLe NPUPOAHIN CBIT, afe M «NocCAraloTb» Ha NpuUpoay NOAMHU. BUHWKAe Hebesneka
TpaHchopmaLii IOANHN B €/IeMEHT TEXHIKM/TexXHOoOTii.

Y pocnigsKeHHi nigkpecntoeTbes, Wo 3a A06M NpuULBMALLIEHOT TeXHOOrI3alil colianbHO-TYMaHITapHUA AMCKYpC
30CepearKyETbCA Ha MOXKIMBOCTAX HOBOI AOMNOBHEHOI Ta 3aMilLLLEeHOI peanbHOCTI. MigKpPecNtoeTbCA, WO BNAMB TEXHOOFI Ha
npupoAy i NIOANHY MaE BCEOXOMHIN XapaKTep. Y LbOMY KOHTEKCTI HOBOrO 3By4aHHs HabyBae npobaema «BbyTu ntoanHow»
(Mupocnae Monoeuy).

Y cTaTTi goBOANTLCA HEObXiAHICTL NOWYKY onepTs y CBITi, WO NepebyBa€e Mif BAaA0H TEXHOJIOMNYHMUX iIHHOBALIN.
LA cuTyalia aKkTyanisye eTMuHuMii imnepaTtus «byTTam Tpeba onikysaTuca» (FaHc MoHac), WO BMMarae nepeocmmcieHHs
CNiBBIAHOWEHHA «/IOAMHA — TEXHONOoriAs — MpupoAa» B KOOpAMHATax «TWU MOBWHEH/TM HenoBWUHeH». OcTaHHi
BiZlA3EPKaNIOOTb AK TEXHO/OMYHUA PO3BUTOK, TaK M €KONOTiYHY Kpusy nodaTky XXI ctonitra. MNigKpecntoeTbes, Wo OHTO-
AHTPONONOTiYHNI BUMIP TEXHOJIOTYHOI pPeasibHOCTI HaZa€ HOBi MOXMBOCTI ANS AOC/IAXKEHHA B3aEMO3B’'A3KY «/10AMHA —
3emna», Ae OCTaHHA € MaTpPULLEO XUTTA/BYTTA NtoACTBa.

KnwouoBsi cnoBa: ntoguHa, NocTaoamMHa, TEXHONOTi, eTUYHUIA imnepaTns, 3emAs.
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YE/TOBEK B 3MOXY TEXHO/TOM'MYECKUX COBUIOB:
B MOUCKAX OMNOPbLI

CoBpemeHHble TEeXHO/MIOMMM BbICTYMAOT 06s3aTesIbHOW COCTaBAANOLWEN BCEro MPOCTPAHCTBA XM3HW/6bITHA
yesioBeKa, 4YTO o0bpeTaeT HOBYO KoHoUrypauuio B Hayane XXI BeKa. ITa CUTyauusa akmyaausupyem OHTO-
aHTPOMNONOrMYECKOe U3MEPEHNE TEXHOIOTMYECKMX CABUIOB HACTOSALLEro, KOTOpble TPAHCHOPMUPYIOT }KU3HETBOPYECTBO U
KU3HeLeATe/IbHOCTb YesloBeKa. 3afaHue MCCefoBaHMA 3aK/loyaeTcs B onpeaesieHUM KOHOUrypauum coBpeMeHHbIX
TexHonorni. NMocnegHne NPoOAyLUMPYIOT NapagoKC TOTA/IbHOMO TEXHOIOTMYECKOTo BbITUA, B KOTOPOM BO3HWKaET OMacHOCTb
yTpaTbl TE/IECHOCTU YeNOBEKa WM «pPacyeNoBeYMBAHMA» JIMYHOCTM. ITa CUTyauus NOAYEPKMBAET ambMBa/IEHTHOCTb
B3aMMOCBA3N «YENOBEK — TEXHO/IOTUA»: 4YesioBeK He TOJIbKO aKTMBHO CO3Z43eT WM MUCMOJb3yeT TEXHOMOorMYeckue
npousseseHns, NocaefHUe HEenocpeacTBEHHO BAMAIOT Ha GOPMMPOBAHME JIMYHOCTU. TEXHONOTMM TpaHCHOpPMUPYOT
MWUPOBO33PEHYECKME AMUCKYPCbI, YTBEPXKAAIOT HOBbLIA 3Tan pPa3BUTUA 4YesIoBeYeCTBa, UYTO TpebyeT nepeocmbliCNeHUn
OCHOBOMONAratoWMX KOHCTAHT CYLLECTBOBaHMA/COXPaHEHMA 4YenoBeKa. YTBEPIKAAETCHA, UYTO COBPEMEHHbIE TEXHOA0MMM
ABNAOTCA HOBbIM MOCPEAHUKOM MEXKAY YeSIOBEKOM U MPUPOLOIN, OHU MEHAIOT HE TOJIbKO MUP MPUPOAbI, HO U «MOCATatoT»
Ha NpMpoay YenoBeKa. Bo3HMKaeT onacHOCTb TpaHCHOPMaLIMM YENOBEKA B 31EMEHT TEXHUKM/TEXHOIOTUM,

B uccnenoBaHMM NOAYEPKUBAETCA: B 3MOXY YCKOPEHHOM TeXHO/M0rM3aunm, CouManbHO-TYMaHUTapHbIA OUCKYPC
COCPeAoTaunBaETCA Ha BO3MOMKHOCTAX HOBOW OMNOJIHEHHOW M 3aMeLL,eHHOM peanbHOCTU. OBOCHOBLIBAETCA MOJOKEHME O
TOM, YTO BAMAHME TEXHONIOTMM HA Ye/OBEKa CerogHsa MMeeT BCeobWwMit XxapaKkTep. B 3TOM KOHTEKCTe HOBOE 3ByYaHue
obpetaeT npobnema «bbITb Yenosekom» (Mupocnas MNMonosuy).

B cTaTbe A0OKa3bIBaeTCA HEOBXOAMMOCTb NOMCKAa ONOPbI B MUPE, KOTOPLIN NPebbiBaeT BO BAACTU TEXHONOTMYECKUX
MHHOBaLMI. 3Ta CUTyaLUMA aKTyasusMpyeT 3TUUYECKMI WUMNepaTMB «O BbITUM HYKHO 3aboTutbea» (FaHc MoHac) u
aKUEHTUPYET HeobX0AMMOCTb NEPEOCMbIC/IEHUA COOTHOLLIEHNA «YeN0BEeK — TeXHOIOrMA — NPUPOAa» B KOOpAMHATaX «Tbl
LOMKEH/Tbl He AomKeH». MocnegHWe oTobPaXKatoT KaK TEXHOOTMYECKOe Pa3BUTUE, TaK U IKOOTMYECKUI KpU3UC HaYana
XX Beka. lMoAyYepKMBAETCA, YTO OHTO-aHTPOMOJIOrMYECKOE M3MEPEHME TEXHONOMMYECKOM peanbHOCTM [aeT HOBble
BO3MOHOCTM [ANA WUCCNef0BaHUA B3aMMOCBA3M «4YesoBeK — 3emfa», B KOTOPOW MOCNeAHAs ABAAETCA maTpuuei
U3HM/BbITUA YenoBeyecTsa.

KntoueBble c0Ba: YeNI0BEK, NOCTYENOBEK, TEXHONOMMUM, STUYECKMIA UMNepaTuBs, 3emns.

~82 ~


http://orcid.org/0000-0002-5949-0134

BICHUK XAPKIBCbKOIO HALIOHA/IbHOIO YHIBEPCUTETY imeHi B. H. KAPA3IHA

2020 Bunyck / Issue 61

Pylypenko Svitlana G.

PhD in Philosophy, Associate Professor, Doctoral
Student of the Department of UNESCO
«Philosophy of Human Communicationy,

Social and Humanities Sciences Kharkiv

Petro Vasylenko National Technical

University of Agriculture,

44 str. Alchevskikh, Kharkiv, Ukraine, 61022
E-mail: pilipenkosvetl@gmail.com

ORCID: http://orcid.org/0000-0002-5949-0134

MAN IN THE EPOCH OF TECHNOLOGICAL SHIFTS: IN SEARCHING FOR SUPPORT

Modern technologies are an indispensable component of the entire space of a person’s life/being, acquiring a
new configuration at the beginning of the 21st century. This situation has actualized the ontological anthropological
dimension of the technological shifts of the present, transforming human life and vital activity. The objective of the study
is to determine the configuration of modern technology, which produces the paradox of total technological being with a
danger of “loosing human physicality” and loss of human personality. This situation emphasizes the ambivalence of the
relationship “man — technology”: a person actively creates and uses technological products, but at the same time the
latter directly affect the formation of his personality. Technologies transform worldview discourses, affirming a new stage
in the development of mankind that requires a rethinking of the basic constants of human existence/preservation. It is
noted that modern technology is a new intermediary between man and nature; they change not only the natural world,
but also “encroach” on human nature that holds danger of transforming a person into an element of
engineering/technology.

It is also emphasized that in the era of accelerated technologicalization, research discourse focuses on the
possibilities of a new augmented and substituted reality. At the same time, a person physically still exists on the platform
provided by the Earth, which provokes new problems between them. The impact of technology on nature and man is
comprehensive. In this context, the problem of “Being a human being” (Miroslav Popovich) acquires a new sound.

The article insists on urgent necessity to find support in a world that is under the control of technological
innovation. In this context, the ethical imperative of Hans Jonas “one must be involved in existence” takes on a new
meaning. This situation requires a rethinking of the relationship “man — technology — nature” in the coordinates “you
should/should not”, which reflects both technological development and the environmental crisis of the beginning of the
21st century. It is emphasized that the ontological anthropological dimension of technological reality provides new
opportunities for exploring the relationship “man — Earth”, where the latter is the matrix of human life/being.

Keywords: man, posthuman, technology, ethical imperative, Earth.

Cyd4acHi TeXHOJIOTii BHCTYMAalOTh (PEHOMEHOM, IO OXOILTIOE/3aXOIUIIOE yCi IMAapHHU KUTTEMISUITBHOCTI
JMIOQVHY Ta aKTyalidye mnpoOJjeMy BiIMOBiNaTbHOTO CTAaBIEHHS JIONWHU J0 BIacHOTO OyTTa Ta OyTTS
npupoau/3emii. Binrenep mMoBa He e BHKIIOYHO NPO TEXHOJOTIYHY cdepy; TEXHOJOrii yTBOPIOIOTH HOBY
«000JIOHKY» 3eMili, 10 YOCOOJII0E YETBEPTY MPOMHCIIOBY PEBOJIOLIIO T BUCTYIA€ CBOEPIAHOI0 MO ]iKaLieo
HoocdepHoi koHuenuii Bonoanmupa BepHancskoro. 3ayBaXMMO, KOHIENT «4ETBEPTA IPOMHUCIIOBA PEBOIOLIS
BUKOpUCTOBYeThbca Kiaycom IlIBaOoM, 3aCHOBHMKOM Y CECBITHBOIO €KOHOMIYHOTO ¢opymy B JaBoci, mmst
MMO3HAYEHHS TUX CTPIMKUX 3MiH, SIKi BJ)K€ HE BJIA€ThCS PENPE3CHTYBATH HA IMiIcTaBi KoHIennid « TpeThoi XBuimi»
(EnBin Tog¢nep) ta «Benukoro pospuBy» (Ppencica dykysmu). Y 3B’s3Ky 3 MM BHHUKAE NMoTpeda HOBOL
OIITUKH JOCIiIKEeHb, 3aTHOI HE JINIIE «YXOMUTH» CEHC MPOLECIB TENEPIIIHBOTO, ane i MPOHUKHYTH B TNIMOMHU
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ouX TpaHcOopMaIiifHUX 3MiH, SIKi CTOCYIOTBCS YCHOTO MPOCTOPY JKUTTETBOPYOCTI JIIOJUHUA — CYCIHiJIbCTBA —
LMBLTI3aILi1, JIe TEXHOJIOTIi mocTarTh Merarpenamu [[11sao, 2019, c. 9]. Moga iiie Ipo TEXHOIOTIYHY MATPHIIO
CY4acHOCTi, sIKa CYTTEBO BIJPi3HAETbCA BiJ TMOMEpPEAHIX, MO-Tepie, TEOMETPUYHIM XapaKTepoM
PO3MOBCIOJKCHHS: TEXHOJIOTii  YMOJIOHIOIOTBCSI «IMaByTHHHIO» — BOHHM OIUTYTYIOTh CYYacHHH  CBIT,
MEPETBOPIOIOTH HOr0 Ha TEXHOCBIT, THM CaMUM IIPOBOKYIOUM HOBi MpobieMu Ta pusuku. [lo-apyre, TexHomiorii
HEPO3PUBHO TIOB’s3aHi 3 IIU(PPOBUMHU TEXHOJIOTISAMH, 10 CTBOPIOIOTH HOBI MapaJurMH B3a€MOJIIT K COI[IaJIbHOT
CHCTEMH, TaK i COLialIbHUX CIIiILHOT/COL[iaNbHUX aKTOpiB: «neThes He mHIIe mpo Te, “mo” i “IK” MU POOHMO,
ame i Te, “xum” mu e» [IlIBad, 2019, c. 9]. Ilo-Tpere, i Tpanchopmaiii He MOXKHa BiMEKOBYBATH B
KOOpIMHATaX «JIOKaJbHE — TJI00aNbHE)» YW «HAliOHATbHE — HaJHAILlIOHANbHE», BOHH CTOCYIOThCS JIIOJICTBA B
uinomy. ITocTyn cyuacHoi TexHoorii, 3a3nauae I'anc Monac, 11e BemuesHuii KPOK, 110 3HAMEHY€E TeXHOJIOTTIHY
eKxcraHciio B cTpykrypu xutTs [Monac, 2001, c. 55].

Memoto cTaTTi € OHTO-aHTPOIOJOTIUYHHA BUMIP TEXHOJIOTIYHOTO MPOCTOpY Temnepimuboro. Jis
peamizamii o3Ha4eHOi METH HEeOOXiJIHO BHPINIMTH HACTYIHI 3aBJaHHI: MO-TIEpIle, BU3HAYUTH KOHQIryparito
IHHOBAI[IMHUX TEXHOJIOTi y mpocTopi MIMHHOI cydacHOCTi. Ilo-apyre, po3rissHYyTH 3acajHW4i NHTAHHS
MOJIANIBIIOTO 1CHYBaHHS/OYTTEBOCTI JIIOAWHHU B CBITi, IO TpaHCc(HOPMYEThCsS Ha MifCTaBl TEXHOJOTIH, 00 1ei
[pOLIEC HE3BOPOTHMIA.

PeBomorisi TeXHOJNOTiH CYTTEBO 3MiHMIIA KOH(QITyparifo Cy4acHOr'O CYCIJIbCTBA, MPO MO CBITYUTH
BIICYTHICTh €IUHOIO CTajgoro KoHmenty. CydacHi JOCIITHHKH CTBEPIXKYIOTH 100y iH(popMaliiHoro
cycninbcTBa/mocrinaycrpianbHoro (Jenien bemr), nmporpamoBanoro cycmiigberBa (AseH TypeH), cycrminbcTBa
pusuky (Yiepik bek), TtexuomoriuHoro cycminberBa (JKak Emmrone) Ttomo. Imerbes mpo HoBuE eram
TEXHOJIOTI3aIlil )XUTT/OyTTs roauHn KiHnsg XX — novyatky XXI cTomiTTs, 110 akTyamizye npodiieMy iCHyBaHHS
JIOJIMHU Ta 30€pEeKEHHS IPUPOJIH JIFOJMHU SIK KYJIBTYPHO-aHTPOIIOJIOT YHOI POOJIEMH CYYacHOTO CYCHIJILCTBA
(€sren Auzmpoc, Tanc Momac, Cepriii Kpumcpkuii, Mepa6 Mamapmamsini, Mupocaas ITormosuy, Biramiii
TabaukoBchkuit, Kimayc 11IBa6 ta inmi). Ha mymMKy HOCHTiTHUKIB, CyCHIBCTBO MTepebyBae B «CTaHI €KOJIOTIIHOTO
IOKY» 1 BHUMAarae IMepeoCMHUCIICHHS XUTTENAWHUX OpieHTaIliii Ta MopansbHuX miHHOcTeH (Tersma [apmamyk,
Muxona KucenrnoB, FOpiit Menkos, Anatodiit Tomcroyxo, Cepriit SIroa31iHCEKHIA Ta 1HIITI)

3ayBakuMoO, HampuKiHIl XX CTOJITTSA TEOPETHK IOCTHEKIACHMYHOI mapaaurmMu B’sdecmaB CThomiH
[Ctromrin, 2000] HaromocuB Ha 00’€THAHHI HEXHUBOI MPUPOAN, OPTAHIYHOTO CBITY Ta COIIAIBHOTO JKHUTTS 5K
€IMHOT MaTpHIli, 3aBIIKA YOMY BIIOYBAa€ThCS aKTyali3amis IHHOBAIil, KOTP1 MOTEHIIITHO MICTATh TEXHOJOTI]
TeNepilmHpor0. BUHIKaE HOBa comiadbHa PEaJbHICTh 3 HOBHMH COIIIOKOJAMH, IO CYIPOBODKYETHCS 3MIHOO
3BUYHOI KOH(Iryparii B3aeMoii «ITIOHA — CYCIIIIBCTBO — Mpupoa». Sk 3a3Hadae FOpiit MenkoB, «omHi€0 3
KITFOYOBHX OCOOJIMBOCTEH IMOCTHEKIIACHYHOTO ITiIXOMy ONHHIETHCS HEPO3PUBHICTH OYTTA il IIHHOCTI, OyTTA i
misHaHHD» [Menkos, 2014, c. 15]. BinOyBaeTbcs 3aKpiluIeHHS CTaTyCy JIOAWHOBUMIPHOCTI CKIIaTHUX CUCTEM, Je
JIOMHA «MHUCIHMTHCS» B KOHTEKCTI TAaKMX MAapagurM, SK-OT <JIIOJCTBO — TIPHPOAA», «CTpax — OayKaHHS»
CIPUPOIHUN CBIT — TEXHOIJOTIYHHHA CBIT», «BIKHUBaHHI — KaTacTpoda», «MOTYTHICTh JIOAWHHW — HETaTHUBHI
Hacmigkn» Tomo. Haromicte koHIenTyamizamis miei mpobnemu ans Kiayca 1lIBaba Buctymae ¢irypaiti€to, mo
noenuye ¢iznuny, mudpoBy Ta GioNoriYHY HapWHM i BH3HAYae OCHOBHI Kputepii Temepimmusoro [LBaod, 2019,
c. 13]. Imerscs mpo BTiNEHHS imei IIOJMHOUEHTPUYHOCTI 1HHOBALIHHMUX TEXHOJOTIH, IO 3MIHIOE MOIYC
pO3TOpTaHHs JIOICHKOT OyTTEBOCTI. BUKOpHCTaHHS OHTO-aHTPOIIOIOTIYHOI ONTHKH Y KOHTEKCTI TEXHOJIOTIYHOTO
TETIEPIIIHBOTO J03BOJISIE HE JIUIIE OKPECIUTH HOBY MATPHIIO «TEXHIKa — JIFOIMHA», alle i BU3HAYUTHU «3CYB»
OyTTs JFOIMHU B TEXHOJIOTIYHE OYTTS, 10 BUMArae MOIIYKY ONEPTs B KHOBOMY ITPEKPACHOMY CBITi».

Moga iizie Ipo HOBHIA €Tarl PO3BHUTKY JIOACTBA, 10 TO3HAYAETHCS JOCITIJHUKAMH SIK TIOCTCY4aCcHICTb, 10
MPOBOKY€E CTBOPEHHS HOBOTO MPOEKTY «IOCTIIOJHHI»; B3a€EMOJII «JTIOJIMHA — TEXHOJIOTISH» yTBOPIOIOTH HOBY
w1arpopMy, aKTyai3yloul OHOBJEHHS OHTojorii Ta anrtpomosorii. Tak, Ha nymKky €BreHa Amapoca,
TEXHOJIOTIYHI 3CYBH PEHPE3CHTYIOTh TEXHOKPATU3M, SIKHMH HE IMeperMaeThCs E€KCHEePTU30I0 ITOAAIIBINOI IO
JFOJIMHM, aJUKE OCTaHHS MOCTAE «MAIIHMHOMOJIOHUM €IEMEHTOM CHCTEMM». [IeThCs PO BUKITIOYEHHS aHTPOIIO-
COLIIO-KYJBTYPHOTO BHUMIipy. IIpoTe eKoJOriuHMH BHMIp TEX 3aJUILAETHCS 1032 YBAarol CLIEHTUCTCHKO

~84 ~



BICHUK XAPKIBCbKOIO HALIOHA/IbHOIO YHIBEPCUTETY imeHi B. H. KAPA3IHA

2020 Bunyck / Issue 61

Opi€eHTOBaHUX MPOEKTiB. Lls cuTyamist mopylrye MUTaHHS MOAANBLIOTO KUTTSA/OYTTS JTIOIUHH, OO OCTaHHS BXKE
HE COpUIMAETHCA SIK «MIKPOKOCM, CIOBHEHHH PO3MAiTTS, Pi3HOBHMIPHOCTI, HEIIOBTOPHOCTI CBOET BHYTPILIHBOT
OPHUPOJH, BHACIIZOK 4YOro BiAOYBAa€TbCI OMACOBICHHS, CTEPEOTHHI3allisl yCiX CKIaJOBUX CYCHUIBHOI
KUTTETISUTBHOCTI Ta 1HAWBITyaTbHOTO JIFOCKKOTO OYyTTs» [AHapoc, 2010, c. 7].

TexHika — IITyYyHE YTBOPEHHS 1 BOJAHOYAC — II€ BIITBOPEHHS JIFOJUHM, IO BTLIIOE MapajoKc IXHBOT
B3aemoyii. Jlrommna sk Homo Faber (Ianc Monac) cpsaMoBye cBOIO MaiicTepHiCTh Ha caMy ceOe, THM CaMuM
BH3HA4Ya€ TEXHIKy CBOIM MOKIMKAHHSM, HaMaralo4uch «HE TOMIYaTH» TOTAIBHOCTI TEXHIYHOTO
dbyHIaMeHTani3My, SIKHA TMPOAYKye HOBE OYTTS — TeXHoJoriuHe OyTTS — OYTTS K «TEXHOJOTIUHHN paii».
TexHoMoTiYHE JOBKIJUIS MTOCTIHHO PO3LIMPIOE CBOT MEXi 1 TpaHCPOPMYE Ti «OCOOINBI CHITHY, SIKi X BUKIMKAIIH,
TIOPOIKYIOUM TeHJEHIi] mporpecy i katactpod, yromii Ta 3arpo3u icHyBanmio. 'anc Monac minxpecmoe, 1mo
HOB1 00’€KTH JisUTBHOCTI, SIKICHA MPUPOIa HAIIMX i 00YMOBIIOE I[IIKOBUTO HOBHH BUMIp €TUYHUX KPUTEPIiB,
sKi He Gy nepeadaueHi IOTOKEHHAMH Ta KAHOHAMH TpaMLiitHo1 etukn [Mouac, 2001, c. 12].

30cepeUBIINCh HA TEXHOJOTIYHOMY OYTTI ¥ BH3HAYHUBIIM TEXHOJIOTIIO HEBIJl'€MHOK YACTHMHOIO CBOTO
XKUTTS, JFOJIMHA ONMHHSETHCS B TMOJIOHI HOBUX HApaTWBIB (BIpTyalbHICTH, JONIOBHEHA PEalbHICTh, 3aMillleHa
peanbHicTh TOIIo). OCTaHHI 3MIHIOIOThH CBITOTIIS/IHI AUCKYPCH, CTBEP/KYIOTh HOBUI €Tal pO3BHTKY IMBIii3aii,
0 BUMAarae MepeoCMHCIICHHS 3acaHIYUX KOHCTAaHT iCHyBaHHs/30epekeHHs moauHu. Tak, Xeitnz Kerpin 3a
JIOTIOMOTOK0 KOHIIETITY «IOCTTYMAaHICTHYHUIN Cy0’ €KT/IIOCTIIIOAMHAY ITiIKPECIIIOE, 10 CYYacHICTh BiI3HAYAETHCS
ieero Tpanchopmarlii mpupoaM JOMHH, 00 «iHPOpMAIiiHa MOETB)» JIIOJMHU € OUIbII MPUBAOIMBOIO, HIXK 11
MarepiajbHe BTIICHHS; TOMY, HArOJIOIIY€E aBTOPKA, «HAa BTUICHHS B 010JIOTIYHOMY CyOCTpaTi JUBISATHCS IIBUIIIIC
SK Ha BUIAJOK iCTOpIi, aHiX sSK Ha HEMUHYYICTh» [Xeln3, 2013, c. 22]. [Hakie KaKy4H, i/l 3HAKOM MUTAHHS
ONMMHSETHCS W cama JIIOJMHA, 10 OKPECIIOE HOBI MpoOjaeMH W pU3UKU. Y I[bOMY KOHTEKCTI IPOBOKATHBHE
nutanas Himme: «I1{o Take maBma ¢rocoBHO JitoquHu? [10CMiXOBHCHKO a00 HECTEPITHUN COPOMY BiI3EPKATIOE
SIK TIAPaIOKCANBHICTh CydacHOi OYTTEBOCTI, TakK 1 MapaJoKCaIbHICTh MAPAIUTMH <JTIOIHHA — TIOCTITIOAIMHAY.

PeBoumtomiitHi HOBOBBEICHHSI (Bi OIOTEXHOJIOTIH IO IMTYYHOTO IHTEIEKTY) 3MIHIOIOTH 3MICT BHCIOBY
«oytn moauHoIo». Sk 3a3Hawae Kirayc IlIBab, mocwmmatounck Ha mpamio H. brmoka «Ha mexi etuxm»: «Y
HaWOIIKIOMY MaliOyTHROMY MU MOKEMO CTAaTH CBIJIKAMH TOSBU «CIPOSKTOBAHUX HITEH», a TAKOX ITLI01 HU3KH
IHIMUX BUIAIKIB peNaryBaHHS XapaKTEPUCTHUK JIIOAWHM — Bil BUKOPIHEHHS TEHETHYHUX XBOpPOO [0
HapoIlyBaHHS MMi3HaBaTbHUX 37i0HOCTel» [IlIBad, 2019, c. 87]. Iloctae mmranms: «KuMm € groguHa Ha
“cBiTaHKy” mocTmonacTBa?y. Ll cuTyamisi OKpeciaroe HOBI OHTO-aHTPOMOJOTIYHI mpobiemu: « Sk 3a mobm
TEXHOJOTIYHNX PEBOIIOIIN JIFONMHA 3[aTHA «BIAIIYyKaTW» BIAacHy imeHTHYHICTH?». Tak, Ha aymky Ketpin
Xeln3, OCHOBOIO JIFOJICHKOI IMEHTUYHOCTI € CBIOMICTh, OJHAK II¢ BXKE IHINA CBiAOMICTH, IO BiATBOPIOE
iH(hopMaIliiiHy pearpHICTh 1 30cepemKy€eThCsl Ha iHGopMariitHii TarnocTi cy6’ekra. Temep TexHomorii 6epyTh
Ha cebe (QYHKIiI COMiOKYyIbTYpHIX (PEHOMEHIB, BU3HAYAIOTh peaii KyJIbTypOJIOTIYHOTO, aHTPOMOJIOTIYHOTO i
(binocodpcrKOoro MOPSAKY, BIIMBAIOTH Ha OO €KTHBHY PEaJbHICTh COLIANBHOI CHUTHHOTH. [HaKIme Kaxydw,
BHHUKAIOTH HOBI COIIOKYJIBTYPHI MPAKTHUKH, II0 BH3HAYAIOTh 3BHYHI KOMYHIKaTHBHI ii Ta TpaHCHOPMYIOTH
«IPOEKT IIOJVHWY», TMPUAUISIOUN yBary TeKcTyamizamii Ta Bizyamizamii. Lls cutyaris mopomkye ¢enHomeHn
«iH(pOpMaIIHHOT CB1IOMOCTI» Ta «MEPEKEBOTO MUCICHHS.

[osiBa mpuHIMIIOBO HOBOI opMH B3aeMOJii — IHTEPAKTUBHOTO JOCBiTy — BHCTYIA€ TOJOBHOIO TEXHO-
KyJbTYPHOIO 1HHOBAIII€IO, IO BiATICHSE€ KOMYHIKaTHUBHI Jii, 10 3a0e3medyBalid €IHICTh COIlIaIbHUX CITUIHHOT.
Jroguaa oTpEMy€e MaKkCHMallbHY Bi3yalli3alito HOBUX OOpiiB CBOOOAM: BOHA BXKE HE € TTACHBHHUM CIIOCTEpiradeM
3a CBITOM, BOHA IIOCTa€ CBOEPIIHUM «HABIraTOpOM», 3aBJAHHSAM SKOTO € MOUIYK 1 MPOEKTYBaHHS HOBOI
indopmariii B ymoBax ii moctiiiHOro mikcyBanHss. [loctae mpoGiiema 30epexeHHs COIliaIbHUX B3a€MO3B’S3KiB,
SIKI TIPOTSATOM iCTOpIi JIFOCTBA BIAMOBiNANIM 3a TPOIECH comiaizamii Ta ifeHTH(iKamil IHIAWBIMIB MIIIXOM
CTBOpeHHS KOMyHikaTuBHUX Mepex. Kmayc 11IBab apTukymoe mpobiemy Tpanchopmallii eTHYHUX MUATaHb, 00
Hapasi «44 % mozaeit BikoMm 10 20 poKiB HIKOJIM HE BUXOISTH i3 Mepexi IHTepHET — HaBiTh KO 3aliMarOThCs
CHOpTOM 4M 00imatoTs y poauHHOMY Koii» [I1IBa6, 2019, c. 88]. IlocTae mpobrnema «OyTn mOUyTUM» Ta «OyTH
3pO3yMUINMY 11032 MEpEKelo, MpodaeMa CONNCU3MY OTPUMYE HOBHI MOJYC — 3[4aTHICTD A0 CITiBIIEPEKUBAHH,
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VY 1bOMYy KOHTEKCTI MOCTAa€ MUTAHHS W CYTHOCTI JIFOAMHH, IO PENpPE3eHTYETHCS MakCHMMOIO «byTu
JIIOJIMHOIO» ¥ Mae TIMOWHHE 3HAYCHHS B CUTYallii BTPATH TPAJAMIIIMHUX CKPEIiB, 3a SKi 3/1aBHA «BiAMOBIIAIII
MPOLIECH iHIIiami3alii Ta comiaizallii, BTIJICHI CBITOMISITHUMY JUCKYPCAMU; B CUTYallii BAHUKHCHHS «JTFOMHO-
MAaIIMHHOTO KOMIUIEKCY» JIIOJJMHA BTpavae JyXOBHY «YKOpiHEHICTH». | 3BOpOTHO, JoJuHA TOCTae abCOIIOTHO
BiJIKPUTOO/TIPO30por0 iH(OpMAIiifHii Cyd4acHOCTi, BTpadae iHTUMHICTb BIIACHOTO iCHYBaHHsS. SIk 3a3Hayae
€Bren Angpoc: «Cepes OHTOJIOTIYHUX XapaKTepUCTHK, IO BU3HAYAIOTH CYTHICTh JIFOJIMHH, HA3UBAIH ... CTpax,
KOMYHIKaIlifo cBOOOAy ¥ BiAMOBiJAIBHICTh, MOBY, CBSITO, CYKYITHICTh CYCIIJIBHUX CTOCYHKiB TOmO. CTOCOBHO
yCIX IIMX BU3HAYCHBb CJIiJ] 3a3HAYUTH, 10 KOXKHE 3 HHUX JIHCHO BIIJI3EPKATIOE TY YU IHINY I'paHb JIOACHKOTO
OyTTs 1 JIIOJMHA B Pi3HUX BiJHOIICHHSX € 1 TUM, 1 TUM 1 T.J1. BoJHOYAac BOHA € HI TUM, Hi TUM, HI TUM 1 T.J. — Y
cyOcranmiiiHoMy 3Ha4eHH» [AHapoc, 2010, c. 16].

BunaeTbes, 1110 TEXHOJIOTIYHA CYYaCHICTh 3aMillly€ BKa3aHy HEBU3HAYCHICTh — IIOCTA€ HOBA JIIOJIMHA, 1110
BIJINIOBIZIa€ MPOEKTY TEXHOJOTIYHOCTI, Y 3B’SI3Ky 3 UMM BHHHKae NHUTaHHI: «Yu 30epiraeTbcs 3a JIIOJHHOKO
TalaHT XHUTTA/OyTTA?», «UM 37aTHA JIOJMHA BiA4yBaTH COPOM, HEHABHCTb, JIIOOOB, HIKHICTH Y CBIiTi MM03a
BipTyaJIbHOI/JIONOBHEHOI/3aMillleH0T  peanbHOCTI?». Binrenep makcuma: «Matu uyu OyTn» HalOyBae HOBOI
KoH(Irypaiii, ne «OyTH» HE MHUCIUTHCS 1032 iH(OPMAIIIHOI/TEXHOIOTIYHOT peanbHOCTI. «TeXHOJOrIYHUM
daranizm» npupoau (Farc Monac) 3aMilLyeThest «TEXHOTOTTIHIM (aTani3MOMy CaMoi JTIOIHHH.

Oco0imBOi  yBark mOTPeOye€ MPUHIMUI «OHTOJOTIYHOI BIAMOBIAAIBHOCTI 3a IS0  JIIOIAMHNY,
apTuxynpoBanuii [ancom Monacom: «JTr0/IMHA € TBOPLIEM CBOTO JKHTTS K JKHTTA JHojckKoro. ..» [Monac, 2001,
c. 14]. Sk naromomye digocod, «iei immeparuB, 3000B’sA3ye HaC OyTH BIAMOBIJAIBHUM ... 33 IJICHO JIFOJUHH,
sIKa BUMAarae MpHUCyTHOCTI i BTiJIeHb y CBITI. <...> TiNbKY ij1es JIOJMHU, OCKUIbKA BOHA TOBOPHTH HaM, YOMY
JIFO/IA TIOBMHHI iCHYBaTH, THM CaMHMM TOBOPHTbH HAM TAKOJX, SIK BOHM MOBMHHI icHyBati» [Monac, 2001, c. 73].
3naveHHs Qinocodii mpu 30epexenHi i€l i1ei BaXKKO MepeoiHUTH.

[Toctae muranus: «Yomy mromWHA, KOTpa 37aTHA BTUIMTH HaMsSCKpaBimii Oa)kaHHS 3a JTOIOMOTOIO
IHHOBALIMHUX TEXHOJIOTIH, MOTpedye TypOOTH?». Y IbOMYy 3B’SI3Ky TpeOa MiIKPECIUTH HOBI OHTOJIOITYHI
Herapas3au, MOB’s3aHiI 3 HOBOIO TEXHOJOTIYHOIO peanbHICTIO: «OHTOJOTIYHA HEPIBHICTH PO3TUINTH JIFOJIEH Ha
TIEPEMOXKITB (BOHH aTanTyIOThCS IO PEBOJIIONII) Ta TIEPEMOXKEHUX (THUX, XTO OIMUpPAEThCs 3MiHaM). [lepeMoskri
3MOXYTh HAaBiTh OTPUMATH BHUTOIY BiJ MEBHOI (HOpMH YHOCKOHAIEHHS JIIOAWHH, MOPOKEHOI OKPEMHUMH
CerMEHTaMM YETBEPTOI MPOMMCIIOBOI PEBOJIONIT (HAa KINTANT reHHOI imkeHepil). IlepeMorkeHi OyAayTh I[LOIO
mo30asineHi. lle 3arpoxye HebaueHMMH AOCi KOH(IIKTAMH 3 iHIIMMHU 3iTKHEHHSMH. HeMuHyde Hampy>KeHHs
PO3MEXYy€E TaKOX THX, XTO 3pic y IM(POBOMY CBiTi, 1 THX, XTO MYCHTh IO HBOTO mpucrocyBarucs. OTxe,
TEXHIYHA PEBOJIIOIISA CTaHEe IKePEIoM 0araTboX eTHIHuX mpodiem» [11IBad, 2019, c. 86].

[TocTae mpobOiieMH «aHTPOIIOJIOTIYHOI KpHU3W» JIIOMWHU: TaK, MeTadopa «eKpaH SK aHTPOIOJIOTIdHHI
mpore3» [Smnonscekuii, 2012] oTpuMana HOBE <« KHTTS» B TEXHOJOTIYHOMY CBHOTOJIEHHI, THM CaMUM
OKPECIHBIIK MpoOeMy 30epeKeHHS CEeHCOXKUTTEBHX 3acaj ICHyBaHHS JonuHH. Ha BimmiHy Bin
«IH(pOpMAIIHHOT JIOIUHI», «IIPOTe3aMU» KOTpoi € 3aco0M KOMyHiKallii, a camMa BOHA HaJalllTOBaHAa Ha
aJieKBaTHE CIPUUHATTA iH(MopMarllii Ta epekTuBHE i BUKOPUCTAHHS, ISl «TEXHONOTiuHOI Joauman» [Warwick,
2016] Takum «mpote3om» crae ii Timo. Sk 3ayBaxkye Xeitn3 KerpiH, Tio MOIWHE — II€ JIUIIE «IIEPBiCHUI
MPOTE3», TOMY «KOHIEMIIS TOCTIIOMUHA KOH(ITypye IOACHKY ICTOTY TakK, abW BOHA MOTJa IUTKOBHTO
MOETHYBATHCS Ta BIATBOPIOBATHCA PO3YMHUMH MAalldHaMH. Y TOCTIIOJCEKOMY HEMa€ iICTOTHHMX BiIMIHHOCTEH
ab0 abCOMOTHOTO PO3MEXYBAaHHS MK TIJIECHUM iCHYBaHHSM 1 KOMIT FOTEPHUM MOJICITIOBAHHSIM, KiOepHETUIHUM
MEXaHi3MOM 1 010JIOTIYHUM OPraHi3MOM, TEIIEOJIOTi€I0 POOOTIB 1 IFOACKKAMU ImsaMm» [ Xeins, 2019, c. 22].

BinOyBaeTncs «3cyB» y IpoOIeMHiN aprHi €TUKU: 0COOIMBOIO 3ByYaHHS HAOYBa€ MOHSATTS «EKOJOTIi»,
IO 3aCTOCOBYETHCS BJIACHE JO JIOAMHH, HaOYBalOUM MOAYCY «IyXOBHa eKojoris». OcTaHHS cOpsMOBaHAa Ha
MOJIOJIAHHS aHTPOIIOLIEHTPU3MY Ta BPaXyBaHHS HOBHX YMOB B3a€EMOJIi «IIOJMHA — TEXHIKa — IpUPOAa/3eMirsD».
Tak, KOHIIENIT «TyXOBHA €KOJIOT1sH» 3aCTOCOBYETHCS TOCTIAHUKAMHU U1l OCMHUCIIEHHS Cy4acHOT'O CyCIIiIbCTBA, 110
MPOJYKY€E KyIbTYpY, SKa «HaHHMOBIpHiIlIle BUHHA 32 Cy4acHY KpHU3y U Oijblie He pearye Ha Hei» [ Thomas, 2016,
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p- 146]; imeTbcs mpO KyNbTYpY, LIO BiAPI3HSAETHCS TEXHOJOTIYHUMH, iHPOPMALIHUMH, BipTyaJbHHUMH
MapKepaMHu.

OTxe, ICTOPUYHME TOCTYIN TEMEPIlIHEOrO OTPUMAaB TEXHOJIOTiYHY KoH(pirypauito. «IloBepHeHHs N0
moanHu» B 1i HiHHICHOMY BHMipi Ha modaTky XXI CTOMITTS MOXe CIYryBaTH YMOBOIO IIOJOJIAHHS
«0€3/IyXOBHOCTI», IO PE30HYE 3 EKOJIOTIYHUMH MpoOIeMaMu ChOroAeHHS. Po3MIMpeHHs AyXOBHOTO TOPU30HTY
0COGHCTOCTi CTa€ MOMIIHBHM 332 YMOBH «GJ1aroropiHss/mkmysanns/onikysanas» (Fanc HMonac), mo nos’s3aHo
31 CHUIbHOK BIJNOBINAIBHICTIO 3a IUIICHY CHUCTEMY <«JIHOJAWHA—TIPpUPOaa/3eMiish» 1 BiII3epKaTIOETHCS
MPUHIUIIOM, TPOTOJIONIEHUM IIe Ha MoYaTKy XX CTOJNITTS aMepuKaHChKUM AociigaukoM Jlibepti beitni y nparni
«Casita 3emisy: «Jlume 3a yMoBH TypOOTH Mpo 3eMITIO JIIOJMHA 37aTHA TypOYBaTHCS MPO CITiBBITYM3HHKIBY
[Bailey, 1915]. lleii mpummn pesonye 3 posaymamu [anca Momaca: «BimmoinanbHicTh — Ii¢ BH3HAHA
060B’13K0M TypOOTa MO iHIIe GYTTA, AKE BHACIIIOK 3arpo3y CBOIil ypasIMBOCTi BUMarae omikysanHs» [Momnac,
2001, c. 330]. Inakiie kaxyuu, JIFOJAWHA HE 3/1aTHA «IUICKATH» JIIOJSHICTH O€3 BiJIOBIIAIBHOIO CTABJICHHS JI0
OCHOBH BIIACHOTO iCHYBaHHS, sIKOt0 € 3emiiss. HoBoro 3ByuanHst HaOyBae mpobieMa BiIIOBiJalbHOTO CTABJICHHS
JIFOJIMHY JI0 TPUPOIH/3eMITl, TPOTE «TypOOTH» H «BiJIIOBITAJILHOCTI» BUMArae i CydacHa JIOMHA.

Sx 3aznauaB Epix ®pom, CyTHICTh JIONMHH HE MOXJIIMBO 3pPO3yMITH 0€3 YCBIIIOMJICHHS BiIUyTTS
€JIHAaHHS 13 COILIAJIbHUM aKTOPOM Ta MPUPOJIOI0, IO TMOCUIIOETHCS B KOHTEKCTI €K3MCTEHI[IHHUX IUXOTOMIM.
OcTaHHI OKpECIIOITh T'PaHWYHI MPOSBU JKUTTA/OYTTS JIOAWHHU. [7AeThCS MPO TOAONAHHS «IIPOBAILIS» MIiXK
JOMHOIO Ta cBiToM. [Tomyk 1€l €JJHOCTI, Ha JYMKY MUCIUTENS, TOCTAE KOHCTPYIOBAHHSIM BIACHOI OYTTEBOCTI:
«JIroquHa MOBMHHA BIAMOBIAATH HA 1€ 3aIUTAHHS KOXXHY MHTH CBOT'O KHUTTS 1 HE JIMIIIE, YA HABITh HE CTUIbKH,
JIYMKaM{ 44 CJIOBaMHM, CKIJIBKH THM, SIK BOHA skuBe 1 mie» [@pomm, 1995, ¢. 229-230]. V 1ipoMy 3B’s13Ky BapTo
3BEPHYTHCS JIO TIOHSTTS KOMYHIKaTUBHHX JIiif, IO «3all0YaTKyBalll» MaTepH IHTepCcyO €KTHBHOCTI (3ycTpiu 3
[HImmM/ niaior) a0 MHOXKMHHOCTI BiJIHOCHH Y KOHTEKCTI COLIaabHOI peaibHOCTI. [le cTocyeThess B3a€MO3B’SI3Ky
WIOaUHA — Tpupoaa/3emist», 1o (GopMyrOTh MHOXKHUHHICTE Mojmeneid. JlocimyxaeMocs, 10 po3ayMiB €BreHa
AHnpoca, KOTpUIl MiIKPECIIOE «XUMEPHICTH» (EHOMEHY JIOJWHH, KOTpa «€ HMPUHIHUIIOBOI0 HOBH3HOIO Y
npupoi» [Arapoc, 2010, c. 11]. [neTbcs Tpo HEMOXKITUBICTE PO3BEACHHS OyTTS JIOAUHH Ta OyTTS IPUPOIH, HE
3BaKAIOYM Ha BC1 TEXHOJIOTIYHI «IIEPETBOPEHHSD».

Bzaemois mroauHy 1 3eMili € KOMYHIKAIIHHUM 3B’S3KOM, 1[0 KOHCTPYIOE JKUTTS/OYTTS JIOAUHH, SKE
pO3TOPTAETRCA Y TpocTOopi 3emili ¥ mmocTae CHiBOYTTSIM, 1€ TMOEAHYIOTHCS ICHYBAHHS JIOJMHH Ta 3EMIIL.
BiamoBiganpHICTH € Ti€I0 MakCHMOIO, IO 3000B’S3y€ JIOANHY/CYCHTBCTBO/ITIOJICTBO YCBIIOMITIOBATH HACIIIKH
SIK BJIACHMX Mii, TaKk 1 TBOPiHb. [AeThcs Mpo MmomolaHHS MapauTMHU «ITaHyBaHHS HaJ MIPHUPOJIOI0», Hebesmeka
SIKO1 aKTHBHO apTUKYMIOEThCS (inocodepknm muckypcom XX — mouarky XXI cromitrsa. Tak, 3actocyBaHHS
KOHIENTy «aHTporonen» [Steffen, 2008] cBimunTh PO HOBHUW TEONOTIYHAN €Tal PO3BUTKY 3€MITi, TOJOBHUM
MapKepoM SIKOTO € MisUIBHICTh JTIOJMHA. BHHMKae HACTyIHA CHUTYaIis: TEMEpillHE BiAKPHUBAE TIEPE]] JIFOIUHOIO
0e3MeXKHI MOMJIMBOCTI, TOB’S3aHI 3 «pPO3YAKIOBYBAaHHAM CBITY», TpPOT€ BHHHUKAE IapaioKC JIBOX
ATBTEPHATUBHUX MOMYCIB: TO-TiepIle, JTIOAWHA BigdyBac ce0e MOTYTHINIO 3 KOXXHOK TEXHOJIOTi9HOIO
IHHOBAIII€10; JTIOAMHA BiIyBa€e cebe Bce OUTBIT BiIIyKEHOO Y CBITi, SIKUH, 3MA€ThCA, TIiABIAHAN 1i1.

Jns moponanHs 11i€l cUTYyaIii MOCHiAHAKAMH TPOIIOHYETHCS IMPOEKT «TBOPYOi OCOOMCTOCTI», KOTpa
MOBHHHA MOA0JIATH XUOHM Cy4acHOT JIFOJJMHHU, TOJIOBHUM HEIOJIKOM $IKOi, Ha TXHIO TyMKY, € IIOCTiiHAa TOHUTBA 3a
TEXHOJIOTIYHUMH  IHHOBAIliIMH, IO CYIPOBOKYETHCS BTPATOI0 KOTHITWUBHOTO, MParMaTWyHOro Ta
EKCIIPECUBHOIO MOJIYCIB MifJIBHOCTI SIK €IUHOI CHCTEMH KOOPAMHAT, IO «pPO3TALIOBYBajacs» HAaBKOJIO
MopaibHOI ckianoBoi [Kucenss, 2006, c. 8]. Lli po3aymu 103BONSIFOTh 3pOOUTH BUCHOBOK, 1[0 OJHUM i3 IIISXiB
MOPSATYHKY JIOACTBAa € BiALIyKaHHS omepTs ajisl 30epexeHHs OyTTE€BOCTI JIIOJWHM; 1HAKIIE KaXKy4H, IS
MO/IOJIAaHHS  «HemnepeadadyBaHUX KOHQirypamid BiguykeHHs» (Mupocnas IlomoBuu) BapTto yCBiZOMUTH
HEPO3PUBHICTh B3a€MO3B 53Ky JIOAMHU Ta HpUpoau/3emili, 60 OCTaHHS IOCTae IATGOPMOI0 PO3TOPTAHHS
KUTTA/OyTTa moanHu. Sk 3a3Haudae Xeins Kerpin: «l SIKIIO HIYHMM JXKaxXiTTSIM, MapeHHSIM MOIM € KYyJbTYpa,
HacelleHa IMOCTIIIOIbMHU, SIKi BOAYar0Th Y CBOEMY TiJli pajIlie MOJIHI akCecyapH, a He OCHOBY OyTTs, Mpist MOSI — Iie
Take MOCTIIO/CTBO, SIKE CIPUHMAE MOMIIMBOCTI 1HQOpMaLIHHIX TEXHOJIOTIH 1 He MiJNAETHCA IPU LIbOMY CIOKYCi
¢danrazii mpo Oe3MexxHy Biagy Ta Oe3MEXHY BIUHICTb, SIKE BHM3HA€ W CIaBUTh CKIHYEHHICTh SIK YMOBY
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JOACBKOTO OYTTS Ta sIKE PO3yMi€, IO JIIOJCHKE JKUTTS 3aKOpiHEHE B Ay)Ke CKIagHOMY MaTepialbHOMY CBITi,
CBITI, BiJ] SIKOTO MU 3aJI)KHMO B HallloMy Oe3nepepBHOMY B)KHBaHHI» [Xeitns, 2013, c. 26].

OTxe, OHTO-aHTPOMOJIOTIYHUI BHMIpP TEXHOJOTIYHOI peambHOCTI CBIJUUTH MPO HEOOXiAHICTH
OCMUCJICHHS TpoOJieMH TpaHchopmallii CyTHOCTI JIFOJUHM B yMOBax CydYacCHOCTI/TIOCTIIOACTBA. [ MOMHHE
3HAYCHHS OTPUMYE MUTAHHS: TEXHOJIOTIi — e OakaHi OOpii JIF0JChKOI MOTYTHOCTI YM IOYATOK 3aMillCHHS
moanHu? Imetbess Mpo CTBOPEHHS HOBOTO KOMIUIGKCY, JI€ BXKE JIIOJMHA BUCTYIA€E «JIOTIOBHEHHSIMY
TexHiku/TexHoorii. Ll cuTyaiisi BUMarae NEpEOCMUCICHHS CIIBBIAHOIICHHS «IIOJWHA — TEXHOJIOTIS —
MpHUPOJa» B KOOPAMHATAX «TH TIOBUHEH/TH HEMOBUHEHY, IO BiIA3EPKATIOIOTH SIK TEXHOJIOTIYHHN PO3BUTOK, TaK
i ekosoriuny kpu3y no4arky XXI cromitrsa. TexHonorii moyarky XXI CTONITTSA HE JIMIIE BUCTYMAIOTh HOBUM
MMOCEPEIHUKOM MK JIFOJIMHOID 1 TPUPOJIOI0, alie W «IIOCATaI0Th» HA CYTHICTh JIIOAMHU. APTHUKYIIIOETHCS
npo0JieMa TIOIIYKY ONEepTs y CBITI, 110 NepeOdyBae Mija BIaJ0K TEXHOJOrIYHUX IHHOBAIIIN, ETUYHUHN 1IMIIEpaTUB
«ByTTsIM Tpeba onikysatucsy (I'anc Monac) HaGyBae HOBOrO 3ByYAHHSL.
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BYTTA JIOANHU: CYYACHICTb TA MAWBYTHE
(®110CODCHKI PO3AYMU LLLOAO IAEM 0. H. XAPAPI)

CTtaTTa npucesveHa posrnagy KoHuenuii 0. H. Xapapi woao esontouii noactsa, MOro Cy4aCHOrO CTaHy Ta
nepcrnekTMB PO3BUTKY Y MalibyTHbOMY, BMKIaAeHOi B MOro TBopax «Sapiens: KopoTKa icTopis ntogcrea» Ta «Homo Deus:
KopoTKka icTopia manbyTHboro». Xapapi NpOMoOHye AOCUTb OpWTiHaNbHI i4el, WOoAO0 OCHOBHWMX €eTaniB CTAaHOBAEHHA
umBinisauii. BiH pobuTb akLEHT Ha Te, WO PO3BUTOK /IIOACTBA BU3HAUMIO TPU PEBOIIOLLT: KOTHITMBHA, arpapHa Ta HayKoBa.
Mepwa peBontouia 006yMOBMNA BUHUKHEHHA Ta PO3NOBCIOAKEHHA BuAy Homo Sapiens; pgpyra — BM3Hauuna
CNiBBiAHOWEHHA JIOAMHU Ta HABKOJIMLWIHLOIO CepefoBULLA; TPeTA — 34aTHa NPUBECTU A0 3aKiHYeHHsA icTopii AtacTBa Ta
3aMo4yaTKyBaTW BXKe HOBY iCTOpilO, 4O AKOI NHOAMHA, B TOMY BUINAAI, AK BOHA iCHYE 3apa3s, MOXe BXe He MaTu HifKoro
BigHOWeEHHA. Y 3B’A3KYy 3 UMM Xapapi 3BepTaeTbca A0 cyTo dinocodcbkmx npobnem. BiH po3mipkoBye npo Te, B YoMy
CYTHICTb NIOAMHW, B YOMY CEHC i }KUTTA, YOro BOHa MA€E NParHyTu, Ae NpoxXoguTb MeXKa MiXK NIOANHOK Ta Hag OACbKUMU
bopMamm icHyBaHHSA, AK 3MIHUTBCA CYCNiNIbCTBO B ManbyTHbOMY, AKi rnobanbHi 3aaadi cToATb 3apa3 nepes NOACTBOM?
Xapapi npuxoguTb A0 BUCHOBKY MPO Te, O aKTya/lIbHUMM 3aZ3a4aMu Cy4aCHOro NOACTBA CTA/IM MOWYK 6e3cmepTa, Wwacta
Ta HAagMOXK/MBOCTEN, 34aTHUX NEPETBOPUTM NtOLEN Ha 6OriB. B NEBHOMY CEHCI LLe NepeTBOPEHHS BXKe Novanocb. 3aBAAKM
HebyBasloMy HayKOBO-TEXHO/IOFYHOMY MPOrpecy, AACTBO OTPUMAN0 MOXK/AMBICTb BTPYYaTUCh Y PO3BUTOK MPMPOAM Ta
NOANHU (KOTHITUBHI HaykK, BioiHKeHepia Towo). /lloaM 3miHIOKTL CBIT Ta NpMpoAy 3a CBOIM GaXaHHAM, afie OCHOBHA
npobnema nonarae B ToMy, WO HacnpaBsAi NtOAMHA He 3HAE, YOro BOHA Xxo4e. [0/10BHY 3a/a4y CboroaeHHa Xapapi 6auntb B
TOMY, WO NOANHA MAE 3aMUC/IUTUCA HaZ NMUTAaHHAM — 4YOro BOHa Hacnpasai nparHe. OTxe, po3aymu Xapapi TopKatoTbca
rnobanbHux dinocopcbknx npobaem, AKi HabysatoTb 0COBNMBOT aKTyasIbHOCTI B HALL Yac i 3aC/yroByOTb HA NUAbHY yBary
HaYyKOBLLiB.

KnouoBi cnoBa: ntoguHa, cycninbCTBo, LUMBINi3aLis, HAyKOBO-TEXHOJIOTIYHMIA Nporpec, MalibyTHE.
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BbITUE YEJIOBEKA: COBPEMEHHOCTb U BYAYLLEE
(PUNOCOPCKUE PASMDILLNEHNA O UAEAX HO.H. XAPAPU)

B ctaTbe paccmaTtpmBaeTcs KoHuenumsa HO. H. Xapapu, NocBsleHHas BOMPOCAaM 3BOJIOLUN Ye/OBEYECTBA, ero
COBPEMEHHOM COCTOSIHMM W MepCrneKkTMBaxX PasBuTUA B Byayllem, U3/IOKEHHAA B ero NpomnsBeaeHusax «Sapiens: KpaTkas
ncrtopun yenosedyectBa» M «Homo Deus: KpaTKkas uUcTopus byayliero». Xapapu npeanaraeT AOCTaTOYHO OPUTMHA/bHblE
naev 06 OCHOBHBbIX 3Tanax CTaHOBAEHUSA UMBUAM3aLMU. C TOUKM 3pEHUS MbICIUTENA, Pa3BUTUE Ye/I0BEYECTBA ONPeaenI0
TPU PEBOMIOLMM: KOTHUTMBHAA, arpapHas W HaydyHas. [lepBas peBo/OUMA 0BYCNOBMIA BO3HUKHOBEHME MU
pacnpocTpaHeHue Buaa Homo Sapiens; BTopas — onpegennsia COOTHOLWEHWE YeI0BEKa M OKPY»KatoLein cpeapl; TpeTbs —
CNocobHa NPMBECTU K OKOHYAHMIO UCTOPUM YEI0BEYECTBA U OCHOBATb YXKEe HOBYIO MUCTOPUIO, K KOTOPOW YesioBeK, B TOM
BMAE, B KOTOPOM OH CYLLECTBYET CEMYac, yKe MOXKET He MMETb HMKAKOro OTHOLLEHMSA. B cBA3n ¢ 3Tum Xapapu obpaliaeTca
K dunocodpckum Bonpocam. OH pasmbllLAfeT O TOM, B YEM CYLLHOCTb YE/IOBEKA, B YEM CMbIC/I €T0 KMU3HU, K YeMY OH
[OJIKEH CTPEMUTCA, TAe NPOXOAMT rPaHuLA MeXay Ye/I0BEKOM U CBepxyesioBeyecknmmn Gopmamm CyLLecTBOBaHMSA, Kak
M3MeHUTCS 0bLLecTBO B byayuiem, Kakne rnobasbHble 3343a4M CTOAT cellyac nepes, YeoBeYecTBOM? Xapapu NpuxogmuT K
BbIBOZY O TOM, YTO aKTya/ibHbIMM 3aZ3a4aMM COBPEMEHHOrO YEe/NI0BEYEeCTBA CTa/M MOMCK BeccmepTws, CYaCTbs M
CBEPXBO3MOKHOCTEN, CMOCOBHbIX NpPeBpaTUTb Jtodeit B 6oroB. B onpegeneHHOM cmbicie 3TO MpeBpalLeHue yiKe
Hayanocb. bBnarogapsa HebblBalOMy HayYHO-TEXHWMYECKOMY MPOrpeccy, YenoBeYecTBO MOJYYUSI0O  BO3MOMKHOCTb
BMELIMBATLCA B Pa3BUTME NPUPOAbI U YeNOBeKa (KOTHUTMBHbIE HayKkW, BUOMHXKeHepus U T.4.). Jloan U3MEHAIOT MUP U
npvpoay Nno CBOEMY »KeNaHUI0, HO OCHOBHas Npobsiema 3aK/lo4aeTcs B TOM, YTO B AeWCTBUTENIbHOCTU YE/IOBEK He 3HaeT,
YTO OH X04eT. [NaBHYO 3334y COBPEMEHHOCTV Xapapy BUAUT B TOM, YTO Ye/I0BEK AO/IKEH 33yMaTbCA HAJ BOMPOCOM — K
yeMy OH Ha CaMOM Je/fie CTPeMuTCA. Takum 06pas3om, pasmbiwieHns Xapapu KacakoTca rno6anbHbiXx Guaocodckmx
npobnem, KoTopble NpUObpeTatoT 0cobylo aKTyasbHOCTb B Halle BPEMA WM 3aCNYKMBAKOT Ha NPUCTa/bHOE BHMMaHMWe
YYEeHbIX.

KntoueBsble c0Ba: yenosek, 0bLLECTBO, UMBUIN3AUMA, HAYYHO-TEXHUYECKUI Nporpecc, byayluee.
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HUMAN EXISTENCE: PRESENT AND FUTURE
(PHILOSOPHICAL REFLECTIONS ON THE IDEAS OF Y. N. HARARI)

The article is devoted to the concept of Y. N. Harari on the evolution of humankind, its current state and
prospects for future development, set out in his works "Sapiens: A Brief History of Humankind" and "Homo Deus: A Brief
History of Tomorrow". Harari offers quite original ideas about the main stages of civilization. He emphasizes that the
development of humankind has been determined by three revolutions: cognitive, agrarian and scientific. The first
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revolution led to the emergence and spread of the species Homo Sapiens; the second — determined the relationship
between man and the environment; the third is capable of bringing to an end the history of humankind, and of beginning
a new history to which man, as he/she now exists, may no longer have any relation. In this regard, Harari addresses purely
philosophical issues. He reflects on what is the essence of man, what is the meaning of his/her life, what should he/she
strive for, where is the line between man and superhuman forms of existence, how will society change in the future, what
are the global challenges facing humanity now? As a result, Harari concludes that the urgent task of modern humanity has
been to find immortality, happiness and superpowers that can turn people into gods. In a sense, this transformation has
already begun. Thanks to unprecedented scientific and technological progress, humanity has been able to intervene in the
development of nature and man (cognitive sciences, bioengineering, etc.). People change the world and nature as they
want, but the main problem is that people don't really know what they want. Harari sees the main task of today in the fact
that a person should think about the question — what he/she really wants. Thus, Harari's reflections touch on global
philosophical problems, which are especially relevant today, and therefore deserve close attention of scientists.
Keywords: man, society, civilization, scientific and technological progress, the future.

Hocmanoexa npobaemu. 3 MOSBOIO MepmuX GUIOCOMCHKUX BUYCHB OJHIEIO 13 «IEHTPATBHUX» TEM IS
po3nymiB moctae monuHa. o Take moamna? B womy ii cytHicte? B domy cenc 11 skutra? Xapakrep Ta
0COOJIMBOCTI B3a€MOJIIT JIFOJICH, JIFOJUHK Ta CYCIIJIbCTBA — OCh JIMIIE ACSAKI 13 IJIOOAJIBHUX MUTaHb, SKUMH
IiKaBUThCA (ilocodist Ta iHII TyMaHiTapHI HAyKH, HAMAralouruch po3rajiaTH 3arajKy JioJcbkoro OyTTs. OTxe,
OJIHIEIO 3 HAKOLIbIIKMX BaroMux (isocoCchbKUx IMPoOJSEeM Ta 3arafok Ui JIFOJAWHH € BOHa cama. JloauHy
IIKaBUTh HE TUIBKM 1i MUHYJIE Ta ChOTOJICHHS, aie 1 1l MEepCHeKTHBU Ha MaiOyTHe. ToMy MH BBa)KaemMo
JOIUTBEHUM PO3TIISIHYTH TI€BHI ifiei cyuacHoro ictopuka FO. H. Xapapi 3 npruBo.ly eBOIOIIIT JIF0ACTBA, TPAEKTOPIT
HOT0 TIOJJATIBIIIOT0 PO3BUTKY Ta HAJIATH iM PilocohChKOro OCMHUCIICHHS.

Axmyanvnicme. Ha npots3i po3BUTKY PiIocO(CHKUX Ta HAYKOBHX TEOPiH OyJI0 BUCYHYTO YMMAJIO iaei
CTOCOBHO «(heHOMEHY» JIIOJIMHU, aje *KOIHa 3 KOHIENIIiN He Mae oCTaToYHOl BianoBimi. I[luTaHHs 3amnmiaroTeCs
BIAKPUTHMH, TOMY HE AWBHO, III0 OCOOJIMBA yBara 10 aHTPOITOJIOTIYHOI MPOOJIEMaTHKNA BUSBIIETHCS 3a YaciB
MIO0ABHHUX COIIATBHUX 3PYIICHDh Ta KaTaKJIi3MiB, KOJIH HABKOJHUIITHE CEPEIOBHUIINE 3MIHIOETHCSA JTOKOPIHHO, a
OTXKe, ICHYIOYl Teopii mepecTaroTh 3a0BOJBLHATH NOTpedaM iroAcTBa. [lodnHAETHCS HOBHI TMOIIYK JIIOIHHOIO
CBOTO Miciis B cBiTi. [IpoGmemMa mroAchKOT0 OYTTS HE BTpadae CBOET aKTyaIbHOCTI Ha TIPOTS31 ABOX 3 TTOJIOBUHOIO
THCSYONITh. AJIe € BCl IIJICTAaBU BBaKAaTH, IO CaMe 3apa3 JIFOJCTBO ONMUHUIOCH HAa MEXI CBOTO ICHYBaHHS.
HayxoBo-TexHiuHHI TTporpec 3MiHIOE HE TITFKH HABKOJHIIHE CEPEIOBUIIE, alle i caMy JIOAWHY, TOMY IIpobiema
MIOIIIYKY JTFOAWHOIO ce0e Ta MUIAXIB PO3BUTKY JIIOACTBA Y HOBOMY CBITI MOTpeOye 0COONMBOI yBaru came 3apas.
Po3BuTOK HaykH Ta TEXHOJOTIi MPU3BENH 10 TOTO, IO BXKE caMe iCHyBaHHS JIFOAWHHU SK MIJICHOI 0i0J0Tid9HO-
COLIaJBHOI ICTOTH CTaBHUTHCSA MMi CyMHIB. JIOCSTHEHHSI KOTHITHBHHX HAyK Ta CydacHi iH(pOpMaIliifHi TeXHOIorii
poOIsITE BCe OLTBII peallbHUMH i1ei CTBOPEHHS INITYYHOTO IHTENEKTy Ta MEpPEeHECeHHs CBIMOMOCTI JIOJAWHU B
undpoBy peanpHicTh. JlomuHa sK Oi0JOTiYHUI OpraHi3M, SK HOCIH IHAWBiAyanmbHUX (i3i0oMOTIYHHX Ta
TICUXOJIOTIYHUX OCOOIMBOCTEH, MOXKE B3araii 3HUKHYTH Hal OMIKIAM 4acoM.

Mema cratti monsrae B po3risani ocHoBHuX imed FO. H. Xapapi momo eBomromii moacTBa, HOTO
Cy4acHOTO CTaHy Ta IEePCIEeKTHB, BUKIAIEHNX B TBopax «Sapiens: Kopotka icropis monactBa» ta «Homo Deus:
Koporka icTopist MmaitOyTHROTO»; (dinocodhcrkomy ocmuciernHi mornsais FO. H. Xapapi.

Cepen OaraTth0oX TEOpiii €BOIIOINII JIFOICTBA B IUIOMY Ta JIFOJWHU 30KpeMa, IMIMPOKOi BiIOMOCTI Ta
MOMYJISIPHOCTI OCTaHHIM YacoM HaOyBalOTh /1€ 13painbChKOTO iCTOpHKa, podecopa €BPEHCHKOTO YHIBEPCUTETY
B €pycamumi FOBans Hos Xapapi. Moro kauru «Sapiens: KopoTka icropist mozxctsa» Ta «Homo Deus: KopoTka
icTopist MallOyTHROTO» cTan OecTcenepaMu. BoHM HamucaHi JOCTYITHOIO JUIS IMPOKOTO 3araily MOBOIO (32 10
Xapapi HEOZHOPA30BO MiJIABABCS KPUTHULI), ajieé BOAHOYAC 3aCHOBAHI Ha IPYHTOBHUX HAYKOBHUX ICTOPHYHHUX
JOCIIDKEHHAX. Xapapi MPOMOHYE Ty>Ke OpUTTHAIBHUMN MiAXiA 10 aHalli3y iCTOpil Jr0ACTBA Ta HOTO MEPCIIEKTHB,
a #ioro po3IyMu HACTUTBKH MacmTaOHi, MO Ii poOOTH MOXHA BimHeCTH 110 (irocodii icTopii Ta KymbTypu. A
OTXe, HaM 3[a€ThCs y’Ke TopeuyHUM 3BepHyTucs 1o ineit FOBans Host Xapapi, posrisgaroun npobiaemu OyTTs
JIIOAVHY Ha MOPO3i II100aNbHUX EPETBOPEHb.
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Kuury «Sapiens: KopoTka icropis nronctBa» Xapapi ModMHAae 3 TOro, IO BH3HA4Ya€ TPU TIO0abHI
peBosronii B X0[i icTopil JrOACTBa: KOTHITHBHA, arpapHa Ta HaykoBa. «Ha mymky Xapapi, mi Tpu momii, ski
MOJIONIANI0 JIIOJCHKE CYCHUIBCTBO B ICTOPUYHOMY PO3BUTKY, MOOKOPIHHO 3MIHWMJIM IICHXOJOTIIO JIIOACH,
OpraHi3ailito BUpOOHHIITBA 1 comianbHy cTpykTypy» [[lanacrok, 2018]. [epmia 3 Hux BigOynace 70 THCSY POKIiB
ToMy, octaHHs — Jiuire 500 pokiB TomMy. SKIO KOTHITUBHA PEBOJIONIS (KOJIU 3 SIBUBCS caMe TOW BHJI JIIOJICH,
KWW 1CHY€ JTOHWHI) MOYMHAE iCTOPIIO JIIOJCTBA, TO HAYKOBa PEBOJIOLIS 3[aTHA «...NMOKIHYUTH 3 iCTOPI€IO Ta
MOKJIACTHU TIOYATOK YOroCh 1HIIIOTO, TOTO, YOTO Iie He Oys10» [Xapapu, Sapiens, 2018, c¢. 10].

Posrnsnatroun 0coOIMBOCTI CydacHOT Hayku, Xapapi 3ayBaxye, 110 CBOIO (hOpMy Ta 3MICT BOHA HAOyBae
3aBJIIKH HEOYBaJIOMY JIOCI TO€IHAHHIO 3 MOJITHKOI Ta €KOHOMIKOW. «PyIIMHUMU CHJIaMU Ha JTAHOMY eTarli
CTalOTh TPOIII 1 HAYKOBI 3HAHHS, SIKI YTBOPIOIOTH TICHUH B3a€MOIOB’si3aHni cuM06i03» [[lanactok, 2018]. Xapapi
Oy/lye OpUTiHANBHY TEOPiI0 B3aEMHOTO BIUIMBY CY4acHOTO iMIiepiaii3my, Kamitanizmy Ta Haykd. 3a octansi 500
POKIB JIFOJICTBO YCBIJIOMHJIO HEOOXiIHICTh TONIYKY HOBUX 3HaHb, HEOOXiTHICTh (iHAHCYBaHHS HAYKOBHX
MPOEKTIB, MOXKJIMBOCTI BUKOPHCTAHHS IIUX 3HAHB IS PO3BUTKY TEXHOJIOTIH, 5IKi, B CBOIO Yepry, IPU3BOJSTH 10
3pOCTaHHSI €eKOHOMIYHOTO MOTEHINay Ta YKPIiIUIEHHS MOJITHYHOI cucTeMH. Take MoeaHaHHs JIMCHO MPU3BEIO
10 HeOyBaJIoro Mporpecy HayKd. 3MiHMBCS HABITh TICUXOJIOTIYHUHN CTaH JIIOACTBA. SIKIIO paHille BBaXKAaI0oCs, IO
pecypcu MaroTh CBilf JIIMIT 1 BpPEWITI PElIT BOHU BHYEPMAIOTHCS, TO OCTaHHI THUCSYONITTS JIFOJIU TOBIPWIN Y
mporpec, MOBIPHWIM B HOBI BiJIKPUTTS Ta HOBI MOJIMBOCTI, & OTXe, B OUIBININA Mipi CTAIW XUTH MalOyTHIM,
TOOTO Biporo B MaiOyTHe. «HoBHil rinoOanbHMit Mid), KM JO3BOJIMB 00 €IHATH HACEICHHS BCI€l IJIAHETH —
KpemuT. 3aBAsSKH HOMY Cy4acHe CYCHIUILCTBO TOCTYIIOBO TIEPEXOJUTh 3 PEATLHOTO HABKOIHUIIHBOTO
cepeIoBHIIa, Hexai HaBiTh 1 MOAU(IKOBAHOTO JIIOJUHOIO, B HOBE — YMOBHE, JI¢ IIPAKTUYHO HEMA€e MaTepialbHUX
00’€KTiB, a Bce 3aCHOBAHO Ha JIFOJICHKiH ysBi» [[lanactok, 2018]. Lis goxopiHHa 3MiHa [[IHHICHUX YCTAaHOBOK Ma€e
Yy HE HaWBa)KJIMBIIe 3HAYEHHS ITij] Yac PO3TJIIsIy TENepillHbOTO CTaHy Ta MEPCIIEKTUB JIFOJICTBA.

Orxe, Ha IyMKy Xapapl, pO3IVIAAl0YM IIEPCIEKTHBH JIIOACTBA, MM MaEMO pPO3IVILAATH PO3BUTOK
CTOCYHKIB MK HAyKOIO Ta JItoauHO0. CaMe HayKa Ta TEXHOJIOTIs c(hOPMYIOTh 3r0JI0OM HOBE JIFOACTBO. JIFOICTBO
CTaJIO 3apyYHUKOM HayKOBO-TE€XHIYHOTO mporpecy. «B MaiilOyTHbOMYy Hac 4eKarOTh [1EPErOHU Ha BUKUBAaHHS —
MDK JTIOJICBKUMH TEXHOJIOTISIMH Ta HMPUPOJHUMH KaTacTpodamu, BUKINKAHUMH CaMOIO JIOJUHOIO» [Xapapw,
Sapiens, 2018, c. 415].

€IHICTE Ta B3aEMOOOYMOBJICHICTh CyYacHO! HAYKH, IMOJITHKA Ta €KOHOMIKH BXKE 3aBJal YHMAJIOTO
BIUTUBY Ha OyTTs mromuHu. I[lix CyMHIBOM ONMWHHUBCS OAWH 3 HAWBaXUIMBIIINX COIIANBHAX IHCTUTYTIB, IO
JISKUTH B OCHOBI COIIANIBHOI CTPYKTYPH, KU Il O HEAABHIX ITip BiJirpaBaB HeabUAKY pOJb B JKUTTI JFOAUHU
Ta CyCHiNBCTBA, a came — ciM’si. Xapapi po3MipKOBYE TIPO «KOJarc ciM’i 1 MiCIIeBO1 TpoMajy, Ta iX 3amilneHHs
nepxaBoro 1 puaKoM» [Xapapwu, Sapiens, 2018, c. 420]. «Komu prHOK 1 qepkaBa movaiyd BUTPOOyBaTH CBOi HOBI
MOJKITUBOCTI, BOHH 3ITKHYJIHCS 3 IEPEIIKO0I0 Y BUTIISI TPAAUIIIHOL ciM’T 1 TpoMajy, sIKi He Ty’Ke TO 3paaiin
CTOPOHHBOMY BTpydaHHIO» [Xapapw, Sapiens, 2018, c. 424], — mmme Xapapi. Tomi gepkaBa i pHUHOK
«3aMpOTIOHYBAIINY JIIOJMHI BUPIMIYBaTH il MpoOJIeMH, pOOISYM THM CaMHM HEaKTyallbHUMH CIMEHHI y3W Ta
miHHocTi. Tak BWHMKae cydyacHWH iHAWMBimyanmisM. A I TOTO, MO0 33J0BOJBHUTH TMOTPEOW JIOAWHU B
ONMM3BKOMY CITUIKYBaHHI Ta BIIYYTTI €IHOCTi, CTBOPIOIOTHCS BipTyalbHI CIUTFHOTH, HAWBAKIIMBIIII 3 SIKUX HAIis
1 crmoxkuBaui. Ase, HE3BKAIOYM Ha CHPOOM MIAMIHUTH CIM’I0 iHIIMMHU 00’€THAHHSMH, JIOIUHA TTOYMHAE
BimuyBaTu ceOe Bce OiIBII CAMOTHBOO Ta HE3aXUIICHOIO. 3BiICH BUHHUKAE 031119 MCUXOJIOTIYHIX Ta COI[iaIbHIUX
po0JieM, HaJl BUPIMIEHHSIM SIKUX CITi]] 3aMHCIUTHCE.

Ane icHywTh, Ha OyMKy Xapapi, i MO3UTHBHI MOMEHTH CYYacHOTO CTaHy IWBimi3amii, a came:
3MEHIICHHS] KOHMIIIKTHUX CUTYyaIlill y CBiTI Ta 3MEHIIEHHS KUTBKOCTI JIIOJIEH, SKi THHYTh a00 CTPaXKIaroTh BiJ
HUX. He3Bakaroum Ha «KpuBaBY» icTOpir0 XX CTOJITTS, XKHUTTS JIOJUHH B IIUJIOMY CTa€ OUIbII Oe3MeYHUM Ta
cnokiitauM. «Brepmre B ictopii 00xepnuBicTh BOWBae rojieil Oijbllle HIX TOJOJ, BiJ CTapOCTI BMHUPAIOThH
yacrime, HDK BiJl iH(QEKIMIHHUX XBOpPOO, a KUIBKICTh CaMOryOCTB TEpPEBHUIIY€E YHCIO CMEpPTeH Bill PyK
BiIMICBKOBHX, TEPOPHCTIB 1 3TIOYUHIIB pazoM y3satux» [Xapapu, Homo Deus, 2018, c. 8], — mume Xapappi B kHu3i
«Homo Deus: Kopotka icTopis MaiOyTHbOTO». SIKIIO Y MHUHYJIOMY JIIOAM COPUAMAIA MHUpP SIK THMYacOBY
BiJICYTHICTb BiliHH, TO 3apa3 LMBLTi3allis CATHYJIA TAKOTO PiBHS, KOJIM BBAXKAETHCS, L0 «...CIIPABXKHIA MUP — HE
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MPOCTO BiACYTHICTH BiliHM. CIpaBxHIH MHp — IIe¢ HEMOXJIMBICTh BiiHW» [Xapapu, Sapiens, 2018, c. 424], —
nuiie Xapapi. Xapapi po3MipkoBye npo pOpMyBaHHS BCECBITHBOI iMIIepii, sika BCTAHOBUTH MHP Y CBOIX MeKax.
BopHouac BiH po3yMmie, IO MOJANBIIMKA PO3BUTOK TEXHOJIOTIH MOXKE 3HOBY 3MIHHTH COLIalbHY CHCTEMY,
MPHU3BECTH J0 BOEHHHX KOH(IIKTIB HOBOro piBHS. AJjie, Xapapi HAarojlollye Ha TOMY, IO HaBiTh KOJH HayKa
JIaCTh JIFOJICTBY MOXKIIMBICTh BECTH HOBI1 BCECBITHI BiliHH, 30BCIM HEe 00OB’S3KOBO, IO JIFOACTBO 3alliKaBUTHCS
1i€10 TIPOTO3HIIi€r0. SIKIO paHilie BifiHa Oyjla HEMUHYYORO, TO 3apa3 — I1¢ YCBIIOMJICHUM BHOIp IUBLTI3aIlii.

[onponaBmm mpobiaeMu rojaoay, iHPEeKmiHHNX XBOPOO Ta BiliH, MIOAMHA Ma€ 3aMHUCIUTUCH HAJ TUM, IO
pobuTtn aami, ocobnIMBO 3 Oy Ha HeaOWSKUI HayKOBO-TeXHIYHWH moreHmian. Ha mymky Xapapi, y XXI
CTOJIITTI Ha TIEpIIMH IJIaH BUHAYTH Taki miJi sk O6e3cMepTs, macTs Ta 6oxxecTBeHHICTh [Xapapu, Homo Deus,
2018, c. 30]. Omxe, npobnemaruka (igzocoPpcbkoi aHTpOMOJOril HabyBae 0co0IUBOI akTyanbHOCTI. Dinocodis
Ma€ MOXMJIMBICTh IIpOaHalli3yBaTH JIaHl ICTOPUYHHUX, COI[iaJIbHUX, KOTHITUBHUX, O10JIOTIYHKMX 1 0ararboX IHIIUX
HayK Ta o0y yBaTH MOJIEb MalOyTHHOTO JIFOJWHHM SIK OKPEMOT iCTOTH Ta JIFOJICTBA B HiJioMy. BiacHe, moaiOHy
Mojenb Oyaye cam Xapapi. Xapapi BBaxae, IO NEPIIOK MPOOJIEMOI0, sika BCe OUIbINe 1 OUIbIIE I[IKaBUTh
JIIOJICTBO cTaHe mpobiiemMa O0e3cMmepTs. SIkino paHime (izudHe 0e3CMepTs BBAXAJIOCh YUMOCh (PAHTACTUYHUM Ta
JIIOIM MipKYBaJIX TIPO T€, K YBIKOBIYMTH ceOe BUMHKAMK a00 JJOCSATTH BIYHOTO iCHYBaHHS JIECh Y iHIIOMY CBITI,
TO 3apa3 «UIsd Cy4acHOI JIFOJUHU CMEPTh — Mpo0JieMa TeXHIYHa, sika MOXe 1 TIOBUHHA OyTH BupimieHa» [Xapapu,
Homo Deus, 2018, c. 31]. MeauiiHa, HaMaralO4uch MMoI0JIaTH TSHKKI XBOPOOHU, Bee OJIMKUE MAXOIUTh JI0 TOTO,
o0 B3arasii OMUHYTH (Pi3MuHy CMepTh. SIKI0 XBOPOOH CIIPUAMAOTHCS SIK TEXHIUHI POOJIEMH, TO 1 caM TpoIIec
CTapiHHSA TEX Mianaaae mif Takui miaxig. JlroguHa B TakoMy BapiaHTi HE CTaHe OE3CMEPTHOI Y MOBHOMY
PO3YMiHHI IILOTO CJIOBA. 3AUIIUTHCS BIPOTiMHICTE TOMEPTH BiJ KaTacTpodu abo HEIIACHOTO BHITAJKY, alie
HaBITh TPOCTO BIJICYTHICTh HEOOXiJHOCTI BMHpPATH, 3MIHUTH CBITOCHIPUHHSTTS JIOJE aoKopiHHO. Xapapi
PO3MIPKOBY€E Haj THM, 5Ki 1I¢ OYIyTh JIIOJH, IK BOHU OyIyTh ceOe MOBOAUTH, SKE€ B HUX OyJ]ie CTAaBJICHHS OJUH
1o oxHoro. «lle namexko He Oe3cMepTsl, aje e CHPHYMHUTD MTOBHY IepedyI0BY JIIOACHKOTO CyCIisbeTBa. [lepm
3a BCE CTaHYTh IHIIMMH CTPYKTypa CiM’i, IUIFOOM, CTOCYHKH OaThKiB i miTew» [Xapapu, 2018, Homo Deus, c.
35], — mumre Xapapi. IlikaBo Takox Te, IO CTAHETHCS 31 CBITOBUMH PENITiSIMH, AKIIO 3BUYAiiHI JTIOANW CTAHYTh
HarmiBOoramu?

Omxe, mpobiema Oe3cMepTs Tak 4YM iHaKIIe OyJie 3HAXOAUTUCh B LIEHTPI CyYacHOI HayKu. Binbil Toro,
Ile Ty’Ke BUTIMHAN MPOCKT I 1HBECTHINIH. A sSK BBakac Xapapi, cydacHa Hayka Ta €KOHOMIKa iAyTh IIIi4-0-
ITiY, IO TPU3BEINIO 10 HAyKOBOI PEBONIOININ Ta mMOoOyIOBM TEXHOTCHHOI IMBLMi3amii, a OTXKe, 3yMHHUTH iX pyX
HaBpsi YW BOACTHCA. 3HAYHTH, Yy ONM3bKOMY MaiOyTHhOMY HAac OYIKYIOTh HOBI HECIHOJiBaHI MpoOIeMH,
HaINpUKIIa] pO3IIapyBaHHS CYCIILCTBA HA KiIach «OE3CMEPTHHX» Ta 3BUYAWHWX JIOAEW, a 3 HUM 1 HOBI
HecrnofiBaHi comianbHi KoH(pmikTH. Takox Xapapi 3BepTae yBary Ha MpoOJIeMy IFOJCHKOTO INACTA, KA €
HEBiJl'€MHOIO0 YacCTHHOIO PO3AYMiB MO OyTTS JIOAWHU Ta ii Micue B mboMy cBiTi. llomyk «hopmymu macts»
Oyze e omHUM TIo0anbHUM IpoekToM MaiOoyTHhoro [Xapapu, 2018, Homo Deus, c. 35]. Yu crana mroanHa
[acTHBIIIA B CYy4acHY €MoXy 1 SIK B3araii BH3HAYWTH piBeHb IacTs? B pe3ymnbrari cBOiX MipKyBaHb Xapapi
MIPUXOAUTH A0 BUCHOBKY TIPO T€, IO IIACTS B3araii He 3aJIe)KUTh BiJl 00’ €KTUBHUX YMOB; HE 3QJIKUTHh BOHO Bif
OararctBa 1 370poB’s. Ckopimie 3a BCE, BOHO 3aJI&KUTh Bil «KOPENAlil MK 00’€KTHBHAMH YMOBaMH 1
Cy0’eKTHBHMMH OYiKyBaHHAMW» [Xapapu, Sapiens, 2018, c. 453]. Ta Bcymeped dHCETbHHM CIpoOaM
BIITBOPUTH pail Ha 3emui, JMIOAWHA SK 0i0JOTiYHA cMCcTeMa HiOHM «...3amporpamMoOBaHa Ha MIATPUMKY MEBHOTO
piBHA macTs» [Xapapu, Sapiens, 2018, c. 457]. 3anumaerscs, Ha TyMKy Xapapi, JUIIe OJUH BUXIJ, a came:
PO3YMIHHSI IIACTS SIK HAIIOBHEHOCTI JKUTTSI CEHCOM Ta METOIO.

AJle SKIIO MiXOAUTH 10 aHAIII3Y JIIOACHKOTO JKHTTS 3 CyTO HAayKOBOI MO3MIIii, TO CEHCY B HBOMY Oyjie
HE Tak Bxe 1 Oararo, a oTxke, Xapapi BBaXKae, 0 JJIsl TOTO MO0 CTAaTH IACIUBUMH, JIFOISIM MOTPIOHO HABUUTHCS
«sIKoMora Kpaiie cebe oomanroBaty [Xapapwu, Sapiens, 2018, c. 464]. Jlionu MaroTh HaBUUTHCS OyayBaTH CBOE
JKUTTSI, a 3BiJICH BUIUIMBAE 1€ OJIHA TpamuiliiiHa Qimocodchka nmpobdiema — camonizHaHHS. Jlroau, siki csarHymH
HeOyBaJIMX TEXHOJIOTIYHMX BEPIINMH, 30BCIM HE PO3YMIiIOTh, IO BOHH POOIATH, JUTSl YOTO, SKOI KiHIIEBOI METH
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XOUyTh JAOCATTH. BOHM cTanu 3apyyHMKaMd TEXHIYHOTO TPOTpecy, SKU Temep pPO3BHBAETHCS 3a CBOIMHU
3aKOHaMH, ajie 30BCIiM MaJI0 yBard MPUIUISIOTH OCSTHEHHIO I[iJIei CBOTO KUTTSL.

B meit moMeHT, Ha Hamly IyMKy, HeaOHsKy KOpPHCTh Mo)Ke mpuHecTH ¢inocodis. HeoOxigHicTh
CaMOITi3HaHHS yCBiJOMIIIOBAJIM BXX€ aHTUYHI (iocodu, ane AKIIO B Ti YacH Lel NUisix OyB Juie Aj1si OOpaHuX,
TO 3apa3 IUBLII3AIlsA JAIMILIA 10 TOTO, 10 03 BUPIIICHHS MUTAHHSA CYTHOCTI JIFOJIUHH, BOHA PU3HMKYE B3araii
3arMHYTH, & OT)KEe, MUTAaHHA CAMOIII3HAHHS aKTyallbHE SIK HikomM. Matoun nyxe OaraTuil eMmipuyHHUiA MaTepial
0araTb0X HayK, Maloud 3HaHHS 3 oOnacti (izionorii JIOACKKOTO MO3KY, KOTHITUBHHX HAyK, Cy4YacHHX
TEXHOJIOTiH, Bimocodis Mae MOXKIUBICTh 3pOOUTH CUHTE3 Ta HAPELITI OTPUMATH peallbHi 3HAHHS 100 CYTHOCTI
«(eHoMeHy JIIOUHI.

«[Iparayui  OnaxeHcTBa 1 Oe3cMepTs, JOAW (QAKTUYHO HaMAararoTbCsl IIUISXOM BJIOCKOHAJICHHS
neperBoputu cede B 6oriey [Xapapu, 2018, Homo Deus, ¢. 55], — 10 Takoro BUCHOBKY MPUXOAUTh Xapapi. Bin
HE Ma€ Ha yBasi Takoro 0Oora, sKOMY HOKJIOHSIIOTHCS, HANpHKIaA, xpuctusad. Ckopillle, cydacHi JIoau-00ru
Oy/ayThb CXO0X1 Ha ONiMIicEkUX O0TiB. BoHM He BTpaTATh 3eMHOI MPHUPOJH, ajie OTPUMAIOTh HAJMOKIMBOCTI.
«Amrpeiin nroJieid B 00TiB MOXKe HTH OJHUM 3 TPhOX IUIIXiB: Olo-iH)KeHepis, KiDopr-iHKeHepis Ta iHXeHepis
HeopraHiuaux icrom» [Xapapu, 2018, Homo Deus, c. 55], — BBaxkae Xapapi. Ha #oro aymKky, moachkuit
«aNTrOpUTM» JIyXkKe CKOpO Oy/ie TIepeBHIICHUH Ta BUNIepeKeHnl iHmmMu anroputMamu [Mukherjee, 2017].

Omxe, 3 Touku 30py Xapappi, «Ha mouatky XXI cromitrs Homo Sapiens mounHae BUXOIUTH 3a
Oioyioriyai Mexi. BiH ckacoBye 3akOHM TPHUPOJHOTO BilOOpY, 3aMIiHIOIOYM iX 3aKOHAMH PO3YMHOTO 3aJyMy
[Xapapu, Sapiens, 2018, ¢. 470]. Moke TpanuTucs Tak, po3MipkoBye Xapapi, 1110 HayKOBa PEBOJIIOLS CTaHE
HANBaKIMBINIO OIOJOTIYHOI PEBOINIONIEI0. MoOXKe TpanmuThCS Tak, 10 HE3HAYHWMH 3MiHAMH B CTPYKTYpi
JIIOJICBKOTO MO3KY BJACThCsS CTBOPWUTH HOBHU BHJ| CBIJIOMOCTI, 1 JIIOJIMHA, SIKa iCHYE 3apa3, 3aBepIIHTh CBOIO
ICTOpIt0, MEPEeTBOPHBIINCH Ha MIOCh 30BciM iHmIe. HoBi (opMu KHUTTS MOXYTh B3arajli HE Mard HIYOTO
CIIJTBLHOTO 3 HaMH, 3 HAIMUMU TyMKaMH Ta MOYYTTAMH. Y MIHJIMBOMY CBIiTI THCSYONITTSIMH 3aIHINAIOCh IIOCH
He3MiHHe — came JoAacTBo [Xapapu, 2018, Homo Deus, c. 59]. YsaBnarounm MaiiOyTHe, MH BCE K TaKH
HamaraeMocsi ysIBUTH, SKHUMHU CTaHyTb JIIOAU. | HaMm Iyxe CKJIaHO 3aMHUCIMTUCH HaJll TUM, IO JIIOAMHA, TaKka K
BOHA iCHY€E 3apa3, MOXJIMBO, B3araji He OyJe MaTH Miclie B IUBiIi3arii MaitOyTHporo. Xapapi nume: «...HoBa
cTamis ictopii morpeOye HE TUIBKM TEXHOJOTIYHUX 1 Opra”izalifiHux 3MiH, ajle (yHIAMEHTaJIbHOIO
TIEPETBOPEHHSI JTIOACHKOI CBiloMOCTi 1 ocobucrocTi» [Xapapu, Sapiens, 2018, c. 489]. «Ane sAK TIIBKH
TEXHOJIOTI] TO3BOJAIOTh HAaM PEKOHCTPYIOBATH IFOJACHKUN MO30K, Homo Sapiens 3HUKHe, icTOpisi IFOJACTBA
3aKIHYMTHCS 1 MOYHETHCSI aOCONIOTHO HOBWH, HENOCTYHMHHHA HANIOMY 3 BaMH PO3YMIHHIO TpoIec» [Xapapw,
2018, Homo Deus, c. 59], — mume Xapapi. IleperBoperrio Homo Sapiens B8 Homo Deus mpucssiena iioro
kanra «Homo Deus: KopoTka icTopist MaitOyTHEOTOY.

«HaironoBHIIMM NMHUTAHHSIM s JIOACTBA € ... "Kum (abo umm) Mu Xodemo cratu?" ... MpaBHIBHIIIE
Oyne cdopmymoBatu: "Yoro mm xouemo xotita?"» [Xapapu, Sapiens, 2018, c. 490]. Came mo Takux
Bpa)XAaOUMX BHCHOBKIB TPUXOJUTh Xapapi B pe3ynbTaTi cBOro ¢inoco(chKo-iCTOPUYIHOTO JOCIHIHKEHHS.
HaiironosHirme Te, 0 JIF0U CTaTK BXXe Maibke Ooramu. BoHU Bxke peallbHO MOXKYTh IIEPETBOPIOBATH HiMCHICTb,
BOHU HaOynn (heHOMEHaIhbHOI MOTYTHOCTI. AJie 11e 6€3BiMmoBinanbHi O0TH, SKi HE 3HAIOTh YOTO BOHU HACIIPaBi
XOYyTh Ta HE YCBIJIOMITIOIOTH HacHiAKu cBOiX niil. lle i € HalicyTTeBimoOw0 MpobIeMoo CydacHO! HUBii3allii.
HaBpsix un BmacTbes MOBEPHYTH ICTOPIO HA3all, 3yMUHUTHA TEXHOJIOTIYHHHA MPOTpec, a OTXKe, Halll Jii Tak 4u
iHaKIe MPU3BEAYTh JO HE3BOPOTHUX HACHiNKiB. TOMy HaMm CJiJ 3aMHCIHTHCH, CKOpillle, HE HAJ THM, SK
30eperTy iCHyIO4Mi CBIT Ta JIIOAWHY B HbOMY, & HaJ TUM, SIKMIl HOBUH CBIT MM XoueMmo cTBoputu. Came 110
TaKMX BUCHOBKIB MOXHa IPUITH, po3MiIpKOBYIOUM pazoM 3 Xapapi. Came Ha IbOMY INHUTaHHI, HA HOTO OYMKY,
Ma€ 30CEPeIUTHCS JIFOJICTBO, 1 TUM Tade ¢GiItoco(ChbKi po3ayMH IIOA0 OYTTS JTIOAWHH HA TIOPO3i TI0OAIBHUX
3MiH. OfHaK, SK 3ayBaxye caM Xapapi, icTopisi 3aBXIM Mae JEKiJIbKa CLEeHapiiB po3BUTKY. SIkuil came Oyne
peali3oBaHO HIKOJIM HEBiZIOMO 3a37aJieTib. bkl Toro, Te, M0 31a€ThCsl 3apa3 HaHOUTBIN aKTyaTbHUM, HIKOIH
He peastizyerbcs. Ta HaBNaKH, Ti MEPCIEKTHBH, SIKi 3IMIIMINCH HETOMIYCHUMH, BHXOIATh Ha MEPILHUil IUIaH.
ToMy poOHMTHM THpUNyIIEHHS WIOJAO HOAAJBIINX NEPCIEKTUB PO3BUTKY JIIOACTBA Ta CaMOi JIIOJUHHU JOCHUTH
CKJIAJIHO.
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BucHoBku. Xapapi mogo0yBaB Jye IiKaBy, Ha Halll MOTJIA], MOAEIb NOJAJbIIOTO PO3BUTKY JIIOCTBA.
Ils MozeNnb 3aCHOBAaHA HA IPYHTOBHHX iCTOPHYHHX JOCHiMkKeHHsAX. Moro mepma kuura «Sapiens: Koporka
ICTOpIist JIFOJICTBAY MPHUCBSYCHA TOMY, K BUHHMKAE JIIOJCTBO, SK CKIQJAIOThCS HOTO BiJIHOCHHW 3 HABKOJMIIHIM
CepelloBHIIEM, SIK PO3BUBAIOTHCS HOr0 CHCTEMH KOMYHIKAIii Ta, MOOyI0BaHI Ha HUX, COLIaJbHI CTPYKTYPH, SIK
B3aEMOJIIOTh MiX CcO0OI Ppi3HI cdepu JIOACHLKOTO OYyTTS: colliajibHA, €KOHOMIYHA, TMOJITUYHA, pEiriiiHa,
HayKoBa Tomio. Kputuku nyxe mo-pizHOMY CHIpHAHSUIM 1€l TBip, 30KpeMa TOMy, 10 cBoi inei Xapapi Bukiamae
MPOCTO Ta AOCTYITHO, CTaBIISTYM 32 METY TOHECTH iH(oOpMaIliro 10 skomora Oibinoi aymutopii [ Xapapi, 2018]. V
3B’S3Ky 3 IIMM HMOTr0 KHHUTY BiJTHOCSATH CKOpIIlIe JIO HAayKOBO-MOMYJISIPHUX, HDK JIO CYTO HAyKOBHX. bpakye
JI0Ka30BO1 0a3u, apryMeHTallil Ta IOBHOTH BHUKJIAJICHHS MaTepiany. AJle Takui Miaxij aBTop oOpaB CBiJOMO, a
OT)KE, Ha HaIll MOIJIs, IIe He MOXE CTaTH Ha 3aBajii BAKOPHUCTAHHS HMOTO ijei y Hayil, 30kpeMa ¢inocodii.
Xapapi Hacammepes] ICTOPHUK, ajiec HOro MipKyBaHHS 3a MacIiTaboM Ta MpoOJEeMAaTHKOI MOXYTh OyTH B IOBHIH
Mipi BigHeceHi 10 (itocodchkux. A oTxKe, cydacHa ¢inocodis icropii, comianbHa dinocodis ta dinocodcebka
AHTPOIIOJIOTIST MOXYTh IUTIHO BHKOpHcTOBYBath pobotu 0. H. Xapapi. Bimemr toro, B #Horo TBopax
MiIHIMAIOTHCS MPOOJIEMH, SKI TPAIUIIIHHO BIJHOCATHCS J0 (ITOCOPCHKUX: CYTHICTH JIIOJMHU, CEHC JKUTTS,
CaMOITi3HaHHS, 0€3CMepPTs, IACTs, PeJIiriiHa CBiJIOMICTb TOIIIO.

OTxe, Ha Hally JAyMKy, IO0OyJI0Ba MoJielieldl MalOyTHHOIO AyKe BaKJIMBa JUIS CydacHOT IuBLIi3ammii 1
¢inocodis Moxe QykKe CyTTEBO BIUIMHYTH Ha MOJAIBINUN PO3BUTOK JIFOJICTBA, SKIIO BHKOPHUCTAE Cy4YacHH
HAYKOBUI ITOTEHIIIAJ Ta 3MOXKE «T00AUYUTH» MEPCIIEKTUBY PO3BUTKY JIFOJNHH.

Kpim Toro, Hamararouuch MOOYAyBaTH TPAEKTOPIIO PO3BHTKY MOJiH, MU MOMIYaEMO Ta MOYHHAEMO
Kpaiie po3yMiTH Cy4acHi MpoOJieMH Ta OCOOJHMBOCTI, sIKi NMpPUTaMaHHI HAMIOMY dYacy; MOYMHAEMO Kparle
PO3YMITH HACJIJIKK TUX PillleHb, TEXHOJOTIH, BIIKPHUTTIB Ta MOJIH, sKi BinOyBatoThcsa 3apa3. ToMmy 3apa3, KOJu
JIFOZICTBO BXKE€ JIOCHTH OJM3BKO MIMIANIIO 10 Tiel MEXi, KOJIM BOHO MOXE 3a3HAaTH IVIOOAJIBHUX 3MIiH Ta
TIepETBOPEHD, MEPEHTH HAa HOBUH PIBEHBL ICHYBaHHS a00 B3arajli 3HUKHYTH, PO3IyMH PO MEPCIEKTUBH HAIIOL
LMBLII3aIlli HA0YBalOTh 0COOIMBOT aKTyanbHOCTI. Diocodis 3apa3 Mae yHIKaIbHY MOXINBICTh 00 €IHATH JdaHi
0araTth0X HayK, MPOAHANII3yBaTH Ta OCMHUCIIUTH iX HAJAOAHHS, BUSBUTH IIPOTHPITIS Ta MPOOJIEMH, SKi BHHHUKAIOTh
i 4Yac 3ITKHCHHS IHTEPECIB HAyKH, TEXHOJIOTIi Ta JIFOAMHHU, Ta MOOYyIyBaTH MOJCNI PO3BHTKY JIIOJICTBA 1

MIO/I0JIAaHHS KPHU3 MaiflOyTHHOTO.
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COLIOKY/IbTYPHUI AHANI3 B CYYACHIN ®110CODIT HAYKU

CyyacHMWI aHani3 HayKn HEMOXANBUI 6e3 BpaxyBaHHA CYCMiNIbHUX XapakTepucTuK. Pinocodis Hayku nepenbdayae
KOMMNIEKCHUI aHani3 3a TPbOMa OCHOBHMMM HANPAMKaMW: METOL010MYHOMY, COLi0I0riYHOMY, COLOKYNbTYpHOMY. [1BOE
OCTaHHIX [03BONAOTb BPaxyBaTu BM/IMB Ha HAYKOBE 3HAHHA COLIOKYNbTYPHUX GaKTOpIB.

CoL,iOKYNIbTYPHUI acneKT AoCAiAXKEHHA HAyKu nepeabavae ii BUBYEHHA Hacamnepes AK CycnisibHOro ABMLA, K
KOJIEKTUBHOIO i CoLia/ibHOro npouecy. YCBiAOMNEHHA CyCnifibHOI NOTPebu B MOABI COLOKYNbTYPHUX AOCAIAXKEHb HayKu
6yna 3ymosneHa HeobXiAHICTIO onucaTi HalBaXKAMBIWI CycnifibHI QYHKLIT HAYKM B OKPEMIiN camocCTilHii popmi. Takuit
nigxia, AO3BONSE BUAINMTA pAg TUMNOBUX ABULY | KaTeropin HayKu, siKi B CBOK Yepry AatoTb MOXK/MBICTb afeKBaTHO
nosicHUTA i coujianbHi AKocTi. OCMUCNEHHSA pe3y/abTaTiB 3aCTOCYBAHHA COLLOKY/IbTYPHOro nigxo4y nepenbayvae TakoXK
BUKOPWUCTAHHSA KY/IbTYPONOTriYHOrO aHanisy Hayku. Cnig, BigMmiTUTK, WO TaKMi nigxig noyas ¢popmysaTtuca we y dinocodii
KaHTa Ta y ioro nocnigoBHMKa y naaHi po3BuTKy dinocodcbkux igen Lnnnepa, ane 3anunwasca nosa ysaroto pinocopcobroi
cninbHoTM [0 cepeguHu XX ctonitra. OcobauBOCTi MPOAYKYBAHHS HAyKOBMX 3HaHb 3YMOBJIEHI  BignoBigHMMM
XapaKTepucTukamm cyb’ekta HayKu. XapakTepUCTUKaMM KONEKTUBHOIO cy6’eKTa HayKOBOro Ni3HAHHA BM3HAYAETbCA TaKOX
¢dopma i 4YaCTKOBO HaBiTb 3MICT OTPUMMYBAHMX 3HaHb. OCKIZIbKM B AKOCTI TaKOro Cy6’eKTa HAyKW MNOCTAaE HayKoBe
CNiBTOBAPUCTBO, TO € CEHC CTBEPAKYBATH, LLLO BECb NPOLLEC TaKOro cneumdivHOro «HayKoBOro BUPOOHULITBAY 3yMOBAEHW,
Hacamnepes, CKNAaAHUMW i PiI3HOMaHITHMMM MpoLecamu, WO BiAOYBAOTbCA B MeXaxX LbOro KONEKTUBHOIO cyb’ekTa
HaYKOBOFO Mi3HaHHA, AKMM MOCTAE HayKOBE CMiBTOBAapUCTBO.

Knrouosi cnoBa: dpinocodia HayKM, 3HaHHA, HAYKOBE Mi3HaHHA, HAayKOBEe CMiBTOBAapPUCTBO, KY/IbTYPHI pecypcu.
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COLUUOKYNbTYPHbINA AHANU3 B COBPEMEHHON ®U/1I0COPUN HAYKU

CoBpeMeHHbI aHaNM3 HaykM HEeBO3MOXKeH 6e3 yyeTa OOLLEeCTBEHHbIX XapaKTepUCTUK. Punocodus Hayku
npegnonaraeT KOMMAEKCHbIM aHaAM3 Mo TPEM OCHOBHbIM HaMpPaBieHWAM: METOAO0/0rMYECKOMY, COLIMOIOrMYECKOMY,
COLMOKYNbTYPHOMY. [lBa NocnefHMX NO3BOAAT YYECTb BANAHME Ha HAy4HOE 3HAHWE COLMOKYNbTYPHbIX GaKTOPOB.

COUMOKYNbTYPHBIN acNeKT UCCNef0oBaHMA HAaYKM NpeanonaraeT eé usydeHue, Npexae BCero, Kak obLiecTBeHHOro
ABNIEHUA, KaK KO/IEKTUBHOTO M coumanbHoro npouecca. OcosHaHMe 06WecTBEHHON NOTPeBHOCTM B NOABAEHWUM
COLMOKY/IbTYPHbIX UCCAEA0BAHMIA HayKn BbiN0 06yCN0BAEHO HEOBXOAMMOCTbIO ONUCaTh BaXKHeW e 06LLecTBEHHbIe
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bYHKUMM HayKu B OTAEeNbHON camocToAaTenbHOW dopme. TakoM Noaxos No3BOAET BblAeNNTb PAL TUMUYHBIX ABJAEHUIA U
KaTeropui HayKu, KOTopble B CBOHD OYepesb OTKPbIBAOT BO3SMOMKHOCTb afleKBaTHO OOBACHUTL €€ couMabHble KavecTBa.
OcmbicneHne  pesy/nbTaToB  NPUMEHEHUS  COUMOKY/bTYPHOTO MOAXOAa MNPeAnosiaraeT  TaKKe  WCNoJsib3oBaHue
KY/IbTYPO/IOrMYECKOro aHaam3a Hayku. CnegyeT OTMETUTb, YTO TAKOWM Noaxon Hayvan ¢opmmpoBaTbes elle B ¢puaocodun
KaHTa 1 y ero nocneposatens B njaHe pa3BuTusa oéunocodcknx umaen Lunnnepa, Ho ocTaBancA 6e3 BHUMaHWUA
¢dunocodckoro coobuiectsa Ao cepeamHbl XX Beka. OCOBEHHOCTM NPOAYLUMPOBAHMA HAyYHbIX 3HAHWI OBYC/NOBAEHbI
COOTBETCTBYIOWMMMN XapPaKTEPUCTMKaMM CyObeKTa HayKW. XapaKTepUCTUKaMM KOMNEKTMBHOrO cybbekTa HayyHoro
No3HaHUA onpeaenseTca TakxKe GopmMa M YaCTUYHO [arKe COAEepIKaHWe MOJIyYeHHbIX 3HaHWW. MOCKO/MbKY B KavecTse
TaKoro cybbeKTa HayKM MOCTaeT HayyHoe COoObLEecTBO, TO eCTb CMbICA YTBEPXKAaTb, UYTO BECb MPOLLECC TaKoro
cneumduyeckoro «Hay4Horo nNpou3BoACTBa» 0OYC/OB/EH, NPEXAe BCEro, CNOXKHbIMU U Pa3sHOOBPasHbIMM NpoLeccamu,
NPOUCXOAALMMM B Mpefesax 3TOro KOJIEKTUBHOrO Cyb6beKkTa HayyHOro MO3HAHWUS, KOTOPbIM CTaHOBWUTCA HaydHoe
coobuiecTso.
Kniouesble cnosa: ¢pnnocopunsa Hayku, 3HaHUE, HAy4HHOE COOBLLLECTBO, KY/IbTYPHbIE Pecypchbl.
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SOCIOCULTURAL ANALYSIS IN
CONTEMPORARY PHILOSOPHY OF SCIENCE

The contemporary analysis of science is impossible without taking into account sociocultural characteristics.
Philosophy of science suggests the comprehensive analysis according to three main directions: a methodological direction,
a sociological direction, and a socio-cultural direction. Two last directions allow to take into consideration influence socio-
cultural factors have on scientific knowledge.

The sociocultural aspect of researching science contains studying it as a social phenomenon, as a collective and
social process first of all. Realizing a social need in sociocultural researches of science was caused by a necessity to
describe the most important social functions of science in a separate independent shape. This approach allows to
distinguish a number of typical phenomena and science categories which enable an adequate opportunity to explain its
social qualities. The comprehending of results of a sociocultural approach contains also using a culturological analysis of
science. It is worth noting that such approach had been formed in Kant’s philosophy and in philosophy of Schiller who was
a Kant follower in terms of developing philosophical ideas but it had been disregarded by a philosophical community till
the middle of the 20th century. In a number of modern philosophical conceptions, the sociocultural is defined even more
broadly and is corresponded to the actual concept. The presented research will also help to designate the feature of the
articulation of “knowledge/society” in the modern philosophical and culturology conceptions. Peculiarities of producing
scientific knowledge are caused by corresponding characteristics of a science object.

Keywords: philosophy of science, knowledge, scientific cognition, scientific community, cultural resources.

Po3BuTOK HaykH Ta HAYKOBO-TEXHIYHWI MPOTPEC BiMIrparoTh BCe OUTBIN BaromMy i BUPIMIAIBHY POJIb y
XKHUTTI CYy4acHOrO CYCHUIBCTBA. 3 L€l MPUYMHM B HAIl 4ac IOCTIHHO 3pOCTa€ iHTepec IOCTIIHHUKIB 0 BCIX
YMHHHKIB 1i TJIaHyBaHHs, pO30yJOBH, PO3BUTKY, a TaKOX M0 icTopii Hayku. BcebiuHe mociimkeHHS HayKH,
3aKOHOMIipHOCTeH ii (PyHKIIOHYBaHHS i PO3BUTKY IIOCTa€ 3apa3 B Cy4aCHOMY YKPAiHCBKOMY CYCHUIBCTBI OJHHM
3 HaWOUIBII BaXKJIMBUX 1 aKTyalbHUX 3aBJaHb, 10 MAE HE TIIHKH TEOPETUYHE, alle i Oe3MocepeIHb0 IPAKTHIHE
3HAYEHHSI.

~ 08 ~



BICHUK XAPKIBCbKOIO HALIOHA/IbHOIO YHIBEPCUTETY imeHi B. H. KAPA3IHA

2020 Bunyck / Issue 61

dinocodcbke OCMHUCICHHS HAyKOBOTO Mi3HAHHS, a TAaKOX HOTO BaXJIMBOTO MPOAYKTY — HAYKOBHX
3HaHb, 30epirac CBOIO AaKTyaJbHICTh M ChOTOAeHHA. OCOONMBO BaXKIMBHMH JJsl CY4acHO! YKpaiHCHKO
¢inococrKoi TyMKH MOCTAIOTh KOHIEMi1 (PopMabHOTO Ta 3MICTOBHOT'O aHANi3y HAyKOBOTO 3HAHHSI.

Binomo, mo cydacHuii aHami3 HAyKH HEMOMIIMBHUH Oe3 BpaXyBaHHS IIEBHUX CYCHIIbHUX XapaKTEPUCTHK.
CyuacHa HayKa [0CTa€ Ba)KJIMBUM CYCIIIJILBHAM sIBUIIEM. HEMOXIIMBO TaKkoXK aJeKBaTHO CIPUIMATH HAayKy 103a
il 3B’sA3KaMu 3 CyCHiJILCTBOM. Tak camo, 3 iHIIOro OOKy, HEMOXJIMBO TMPAaBHIBHO 3PO3YMITH CTPYKTYpY i
XapakTep CY4YacHOTO CYCHUIbCTBA 0O€3 BpaxyBaHHS COLIAIbHUX XapaKTEPHCTUK 1 BAXKJIMBHX CBITOTJISIHUX
(dyHKIIH HAYKH.

Crip BigMIiTUTH, 1110 cy4yacHa (iiocodist HAYKU yKe TpUBaIHK Yac OyIy€eThCs 32 CXEMOIO KOMIUIEKCHOTO
MDKAMCUMIUTIHAPHOTO  JOCTIDKCHHS: aHajli3 HayKH BEIEThCSl 3a TpPbOMAa OCHOBHHMH HalpsSMKaMU-
JneTepMiHaHTaMu (BOHM BHM3HAUYAIOTh TAKOX OCHOBHI TEHJICHINI €BOJIIOLII caMOi HayKH): METOJO0JIOTIYHOMY,
COLIIOJIOTTYHOMY, COLIOKYJIbTypHOMY. OJHAK OJIeH 3 HUX OKpPEeMO caM 10 co0i HE € CaMOJOCTaTHIM I BOHU
B32€MHO JIOTIOBHIOIOTH OJTMH OJTHOTO.

MeTomoNoTiYHUI MiJIXiJ] TOCTae iCTOPUYHO mepmo (hopMoro (HinocohCchKOro OCMUCIEHHS HAYKH 1
CIHPAETHCSI HA MOTYTHIO Tpajuiliio, sky MoxHa kBamidikyBatu 3 XVII cromitrs Big ®. Bekona. Y apyrii
1oyioBMHI XX CTOJIITTS BUHUKAIOTH 1 IOBOJII IIBUIKO PO3BHBAIOTHCS COILIIOJIOTTUHUH 1 COIOKYIBTYPHUHN T AXOIH
N0 aHaJi3y HAyKd i HaykoBHX 3HaHb. CaMe BOHM BHKIIMKAIOTh HAaHOUIBINMKA iHTEpec 1 yBary B Cy4YacHii
binocodChbKii TyMIli.

CoIioJIOTIYHUN MiIX1T B OCMHCICHHI ()EHOMEHY HAyKH OpPraHiuHO IIOB’SA3aHUN 3 JOCIIIKSHHSIMHU
BiJIOMOTO aMepHKaHChKOTO corfionora P. MepToHa, a mi3Hille — aHriiiickkoro HaykoBis M. Mankes: [Maikeid,
1983]. Hayka TyT OCMHCIIIOETHCS HE CTIIBKH K CHCTEMa FOTOBUX 3HaHb, CKUIBKH SIK MIEBHA AISUIBHICTH MO0
BUPOOHHUITBA 3HaHb. TOOTO HayKa pO3MIISIAETHCS HE 130JIbOBAHO BiJ CYCHUIBHUX pealliif, a B IKOCTI BaXKIIMBOTO
CYCITUTBHOTO IHCTUTYTY JUIS IPOXYKYBaHHS 3HAHD BIATOBIIHO 10 TOTPEO CYCIILCTRA.

Slkimo Hayka CIpHMMAEThCs SIK CHCTEMa JisTLHOCTI, TO OJIpa3y IOCTAa€ MHUTAHHS PO CyO’€KT 1 00’€KT
i€l misutbHOCTI. OTHAK TPUBAJIMK Yac TOCTITHUKHU (HacaMmIepe. MPEeACTaBHUKH Pi3HUX BapiaHTIB MMO3UTHBI3MY)
0 CyTi abCTparyBalKCh BiJl MOHATTS Cy0’€KTa HAyKOBOI'O Mi3HAHHS: BiH BUHOCHBCS «3a AYXKKH». TpamuiiiiHo
BCce Cy0’ €KTHBHE 1 COIliallbHE CIPUHAMAIOCh B HAYIIl SIK TOTOXKHE IMOMMJIKOBOMY 1 Timsarano emiMinarii. OgHax
CNiJI BCE-TaKH BiJ3HAYMTH OCOOJIMBY IO3HMI[IIO IIOMO0 OLIHKM HAyKd TaKMX BimoMuX aBTOpiB sik I'. Baruusip
[bammsap, 1995] 1 A. Yauitxen [Vaiitxen, 1990, c. 555].

Ha mymky mpepcTaBHUKIB TaKUX KOHIEMIIH (3a TepMiHONOTIF0 M. Marnkes — 1ie «CTaHIapTHA KOHIIETITis
HayKN»), XapaKTepUCTHKH (PI3UIHOTO (MaTepiaJbHOI0) CBITY HISKMM YHHOM HE 3alIeXarh Bix cy0’exTa, aie
MOXXYTh OyTH OMHCAaHi JOCIITHUKOM 3 OUTBIIIOI0 YU MEHIIIOI TOYHICTIO. AJDKEe MeTa HayKd — TOYHE 1 JIeTaabHe
MIOSICHEHHS TIPOLIECiB 1 B3aEMO3aJIeKHOCTEH, SIKi ICHYIOTh y Tpupozi. HaykoBe 3HaHHS Ma€ 3MaTHICTh MTOCTIHHO 1
HEeoOME)XeHO HaKONMWYyBaTH BIJOMOCTI MPO ICTHHHI PHCH CBIiTy, IO Mi3HAEThCSA. Taki OCHOBHI eMIIpHUYHI
PETYIAPHOCTI 3HAXOMATH BiOOpaKEHHS y BUTISALI YSBIEHb PO yHIBEpCAIbHI 3aKOHH MPHUPOJH, SKi CBiAYaTh
HaM TIpo Te, 10 B Hill BinOyBaeThesa [Mankeit, 1983, c. 37].

Takoro pomy 3akoHH, O Cc(HOPMYITBOBaHI Ha OCHOBI CIOCTEPEKEHHS, MOCTAIOTh HE OLIbII HiX
3arallbHAMH TBEP/DKEHHSIMH, IO TPYHTYIOTHCS HAa CYKYITHOCTI HAIifHO BCTAaHOBJICHWX (AKTUYHHX JAHHX.
BBakaeTnbcs, 1m0 HamiAHICTH aKTyalbHOI OCHOBH HAYKOBOTO 3HAHHSI MOXKE OYyTH TapaHTOBaHA 3 BEITUKUM
CTyIIEHEM YIIEBHEHOCTI, OCKIIBbKH HayKa Iependayac iCHyBaHHS CyBOPHX KPUTEPIiB OIIHKH 1 BiIOOPY HAYKOBHX
TBEP/KEHb IOJI0 HOBUX 3HaHb. TakWM YHHOM BHU3HAHE 3HAHHA MA€ 3aJIOBOJBHSATH TEXHIYHUM KpPUTEPIIM
a/IeKBaTHOCTi, OyTH HE3aJIe)KHUM BiJ| Cy0’ €KTHBHHX (PAKTOPIB, SKi, BiMOBIAHO /IO TaKWUX MOTJISIIB, MOTIH O
CHOTBOPHUTH CHPUHHATTS BYCHUMH (i3WYHOTO CBiTy. AOCOJIOTHO TEpeBakaro4ya YaCTHMHA HAyKOBO 3HAHHS
MOCTae HE3aNeKHOI Bifl CycHminbcTBa a00 Tiei Tpymu ¢axiBiB, SAKi BIeplle 3pOoOHMIN HOTO TOCTYITHHM.
CormiabHe TIOXOJDKEHHST HAYKOBOTO 3HAHHS Maibke HE TMOB’si3aHE 3 WOro 3MICTOM, OCKUIBKH OCTaHHE
BU3HAYAETHCS JIMIIE IPHPOIOI0 camoro (izuuHoro ceity [Maikeit, 1983, ¢.37-38].

Taka KOHIIENIIis HAYKH HE JTO3BOJISE MOSIBH SKUX-HEOY b MPOSBIB COLIaIbHOCTI B HAYKOBOMY ITi3HAHHI.
[TpubiuyHMKM TakMX TOTJISIIIB BBaXKAKOTh, 110 HAayka MOBHMHHA MAaTH 1 HAllEBHO Mae€ TEBHI MeEXaHi3MH, IO
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rapaHTyoTh ICTUHHE PO3YMiHHS MaTepialbHOTO CBITY JIIOJUHOIO (BUCHHM), 5IKa, K BiJIOMO, BCE-TaKH 3/laTHA
MOMUJISITUCE.

Bapro Takox BiAMiTHTH, IIO BiT4M3HsHA (Qinocodcbka ITyMKa 3a paasHCHKHX YaciB mepedyBajia B
MOMITHIM 3aJIe)KHOCTI B 1JICOJOTIYHUX JOTM; 1 SKIIO MO3WUTHBICTChKA IMO3UIliA OO HAYKH IOACKYIH
crpuiiManach YaCTHHOIO JOCIIHUKIB (HeXaii 1 B CIIPOIIEHOMY Ta JeOpMOBaHOMY BapiaHTi), TO Bce iHIIE OysI0
i1 3200pOHOI0 (I[iKaBO, 10 HABITh MOHATTS (itocodii Hayku KBaTi(hiKyBaIOCh K «OypiKyasHe»).

OpHak nosiBa iCTOpUYHUX 1 corionoriyaux gociimkens Hayku (K. Iommep, T. Kyn, I1. detiepabenn), a
TakoX HOBHX (inocodchkux KoHmemnuid (3okpema FHO. Xabepmac) cyrreBo 3MmiHIOE cutyalito [Detiepabenn,
1986, c. 110-115]. Hayka inTepnpeTy€eThes K CKIIaJHa Cy0 €KT-00’€KTHA CHCTEMa — B SKOCTI Cy0’€KTa MOCTa€e
MEBHUM YMHOM CTPYKTypOBaHE HAyKOBE CITIBTOBAPHCTBO, 3pOCTa€ yBara JO OCOOM BUEHOTO Ta CYKYITHOCTI
MiXKIIEPCOHATIbHAX BIJIHOCHH B CaMOMY HayKOBOMY CITiBTOBapHCTBi. HaykoBe cCITiIBTOBapHCTBO Ma€ CKIAJHY
CTPYKTYpYy — COLIaNbHi 32 CBOEIO MPUPOJIOI0 BITHOCHHU MiX HOTO MpPEACTABHUKAMH CYTTEBO BILUIMBAIOTH Ha
XapakTep MpoAyKOBaHUX HAYKOBHX 3HAHb.

CoIiOKYJIbTYPHUM aCIeKT JOCIIHKCHHS HAayKd rependadae ii BUBYCHHsI HacamIlepes SK CYCHIJIBHOTO
SIBHIIA, SIK KOJIEKTUBHOTO 1 COLIaBHOTO MpOoIiecy. Y CBIIOMIICHHS CyCITIIBHOI MOTPEOU B MOSIBI COLIOKYIBTYHUX
JOCITI/KEHb HayKH OyJia 3yMOBJIeHa HEOOX1/IHICTIO OMMCATH HAMBAKIMBIII CyCITiIbHI (QYHKIIIT HAYKH B OKpeMii
camocTiitHi# ¢opmi. Takuii miaxin 103BOJISE BUAUIMTH Pl TUIIOBUX SIBHII 1 KATETOPii HAYKH, AKi B CBOIO Uepry
JIAI0Th MOJKJIMBICTh aJICKBaTHO MOSCHUTH 11 COLiaabHI SKOCTi. BigmMiTHMO, 1110 HAyKOBE 3HAHHS MPU3HAYCHE IS
CYCHIILHOTO BUKOPHCTaHHS, BOHO BHHUKAE 3aBJSIKM CYCIUIBbHIN 32 CBOIMH XapakTepHCTHKaMH Tpaili (HayKoBa
JISUTBHICTB) 1 KyJIETYPHUM pecypcaM HayKH (KOTHITUBHHM i COI[IaJTBHUM).

ComloKyIbTYpHUI aHalli3 HAyKU JIa€ MO3UTUBHI pe3yJbTaTH HE TiJIbKH Y BHIQJIKy BHBUCHHS
HayKH B SKOCTI HayKOBOI JiSUILHOCTI, ajie W TOJIi, KOJM HayKa PO3TJISAacThcs y GOpMi CYCIJIbHOTO IHCTUTYTY.
CoIiOKyIBTYpHHH MOXiJ TPYHTYETHCS HA VSABICHHI IMOAO IPUHIMIIOBOT MOXMJIMBOCTI TOIMMPEHHS il
COITIOJIOTIYHOTO IHCTPYMEHTAPII0 Ha BCIO HAYKy 1 HAYKOBE CITIBTOBAPUCTBO. [HIMMMHU CIIOBaMH, CTBEPIKYETHCS,
10 HAYKOBE 3HAHHS SIK PE3yJIBTAT HAyKOBO-IOCIITHOTO TIPOIIECy MOKE OYTH OOYMOBJICHUM HE TUTHKH (Pi3UIHUM
CBITOM, ajic # CyCIiJIbCTBOM Ta HOro KyJbTYPHHUMH pecypcaMu. MoBa e He TUIbKU Ipo (Gopmy, ajie i mpo
3MICT HAYKOBOTO 3HAHHSI, SIKHUM, B CBOIO YEPry, TAKOX O6araTo B YOMY 3YMOBJICHUH COIIAIBHUMH 1 KyJIbTYPHUMH
YMOBaMH.

3anexHICTh HAayKH BiJ] CyCIIJIECTBA HE O3HAYa€, IO HayKa PO3YMHSETHCS B HHOMY 1 BTpadae
cBoro crerudiky. CydacHe HayKO3HABCTBO BHMAara€ BW3HAaHHS BIJIHOCHO CaMOCTIHHOTO CTaHy HayKH B
cycrinbcTBi [OcHOBBI HaykoBemeHHUs, 1985, c. 57-59]. Taka BimHOCHA CaMOCTIHHICTHP HayKH mependadae
MPUCYTHICTh Y HEi MEBHUX OCOONMBOCTEH, SIKi MPOSBIAIOTH cebe 1 B HAYKOBIM MiAIBHOCTI, 1 B XapakTepi
HayKOBOTO Ti3HaHH:A. /[0 TakWxX MpOSBIB BiMHOCATHCSA, B TMEPINy Yepry, CKIaJHa i HEOJHO3HAYHA 30BHINIHS 1
BHYTPIIITHS IeTepMiHaIlisl HAyKH, a TAaKOX ii MOXKIIMBICTD BIUTMBATH Ha iHIII cepr CYCIIIBHOTO KHATTSI.

Ha mymxy Mankesi, ocoOMMBOCTI MPOAyKyBaHHS HAYKOBUX 3HaHb 3YMOBJICHI HE CTUTBKH BIIACHUMH
XapaKTepUCTUKaMU 00’€KTa HayKH, CKIIBKH BiJIMOBIMHUMH XapaKTePUCTUKAaMU ii BIacHOTO cy0’exrta. Tumu x
XapaKTEePUCTUKAMHU KOJIEKTUBHOTO Cy0’€KTa HAyKOBOTO MMi3HAHHS BH3HAYAETHCS TAKOXK HOro dopma i 9acTKOBO
HaBiTh 3MicT. OCKIIBKHM B SAKOCTI Takoro cy0’€KTa HAyKHd IIOCTa€ HAyKOBE CIIBTOBAPHUCTBO, TO € CEHC
CTBEPIKYBaTH, 110 BECh IMPOLEC TAKOTO CIEHU(PIYHOIO «HAYKOBOIO BUPOOHMLITBA» 3yMOBIICHUI, Hacammeper,
CKIaJHUMH 1 pPI3HOMAHITHUMH TMpOIecCaMHd, IO BigOYBAIOThCS B MeXaX IIbOTO KOJIEKTUBHOTO CyO0’eKTa
HAYKOBOTO TTi3HAHHS, IKUM [T0CTa€ HAyKOBe CIiBTOBapHCTBO [Maikeid, 1983, c. 171-174].

3arajioM AyXe CIPOLICHO BiZIOMY COILIOJIOTIYHY CXEMy TaK 3BaHOI'O «HAyKOBOTO BHPOOHHITBA» Y
BapiaHTi Mankes-Makx’r0 MO)KHa BHKIACTH HACTYITHUM YMHOM. MoBa e Mpo TpU MOCHINOBHI cTamii
BHHUKHEHHS 1 po30y/I0BM HAyKOBHUX ifIell B MeXax HAyKOBOTO CIiBTOBapucTBa. Li Tpy mociiioBHi cTafii mosBu
i TpaHcgopmarlii HayKOBUX ifiell PUHHATO TIO3HAYUTH 3a TepMiHOJOTi€ comioiorii Haykn (M. Mankei) sk
CTafii «3asABKM HA HOBU3HYY (1), «TOpry» ab0 «ColiaabHUX TepPEMOBHHY (2), HOCATHEHHS KOHCEHCYCY (3).

~ 100 ~



BICHUK XAPKIBCbKOIO HALIOHA/IbHOIO YHIBEPCUTETY imeHi B. H. KAPA3IHA

2020 Bunyck / Issue 61

LikaBoro i BaXKIIMBOIO TIOCTAE MEpIIa CTaIis — Te, 0 COL[IOJIOTH HayKH Ha3WBaIOTh «3asBKa Ha HOBU3HY». Ha miit
CTauii HayKOBellb, SIKHM OTpPUMaB MPHHIIMIIOBO HOBY IH(OpMaIlito, Mae OOOB’S3KOBO 1 sKHAWIIBHIIIIC
MOBIIOMUTH TPO Hel CBOIX KOJEr M0 HAayKOBOMY CITIBTOBapHCTBY. Lle cBOro pomy «KOHTpOJBHI MEXaHI3MM»
HAYKOBOTO CITiBTOBAPHCTBA, 5IKi, 3 OHOT0 OOKY, MpH3HAYEHI «BIJCIIOBaTH» BCE HECYTTEBE, TE€, IO B JIHCHOCTI
HE Ma€ BUPIIIAIBLHOTO 3HAYEHHS Ui HAyKH 1 peajbHOI HOBM3HH. A 3 iHIIOTO OOKY, BOHM IOBHHHI peajbHO
3a(hikcyBaTH MEPCOHATBHUN MPIOPUTET BIIKPHUTTS (a00 CYTTEBOTO IOPOOKY iCHYIOUOI KOHIICMIIii, SKiCHO HOBOI
iHTepHpeTalii icHy1o4oi mpobaeMu TOIIO0) KOHKPETHOTO HAYKOBIIS.

SKmo «3asiBKa HAa HOBH3HY» MPHUIHATA HAYKOBHUM TOBapHUCTBOM, TOZ1 BKIIIOUAIOTHCS B JIiF0 KOHTPOIBHI
MeXaHi3MH Jpyroi cTajii «HayKOBOrO BUPOOHUIITBa». AJKE BH3HAaHHS HOBU3HH SIKOTOCH 3 TBEPIKEHb (SIKOI-
HeOynp 1nei) e He o3Hadae, 10 OTpPUMaHe JOCTiAHWKOM 3HAaHHA BXKE OTPHUMAajo 3araibHe BU3HaHHSA. Ha
MOYATKY IIi€i cTaii BOHO TiIbkK HaOyBae Gpopmu poOoyoi rinore3u. ToMy 3a CBOIM XapaKTepOM HAyKOBE 3HAHHS
Ha I[bOMY €Tali ICHyBaHHS, BBQKAIOUHChH TillOTE3010, MOBHHHO CHPUHMATUCh HAYKOBUM CITIBTOBApPUCTBOM
TIJBKH SIK TUCKYyCiiiHe. [HIIMMU crioBamMu, Ha IpyTil cTanii "HayKoBOro BUPOOHUIITBA" MPOMO3HUIisl HAYKOBIIS YU
IpyNH HAYKOBIIB JJIsI CBOTO MOJAJNBIIOTO iCHYBaHHS Ma€ OTPHMATH CAHKIIIO BiJi HAYKOBOTO CITiBTOBAPHCTBA.
AJle OTpUMaHHS TaKO1 CaHKII MOKIIUBE JIMIIE Ticisl 3aBEPIICHHS] TPUBAIUX TUCKYCiH, e BKa3aHa MPOIO3HUIILis
pETENbHO BHBYAETHCS, OOTOBOPIOETHCS 1 aHami3yeThcs. [lpoTe 3HAUeHHS TaKWX JUCKYCili HE OOMEXYEThCsS
MPOLIEAYPOI0 IPOCTOro (OPMaIbHOTO BHM3HAHHS Mpomno3uiii. Taki muckycii TOMy W NPUHHATO Ha3UBATH
«Toprom» abo «ColLiaTbHUMH TIEPErOBOPaMU», OCKUIBKMA B HUX MPOIO3UIIisi BASHOTO MPOXOJUTh arpooalrito 3a
JIOTIOMOIOI0 PI3HOMAaHITHUX pecypciB Hayku. HoBe 3HaHHS B 1ieii yac 000B’A3KOBO MOBUHHO CITIBCTABJISITUCH 3
MEBHUMH COLIIOKYJIBTYPHIUMH KPUTEPISIMH, SIKi € YMHHUMH SIK JUIS JTAHOTO THITY CYCIIJIbCTBA, TAK CaMo, SIK 1 st
KOHKPETHOTO HAayKOBOTO CITiBTOBaprcTBa. HampukiHii 1iel crajii 3ampornoHOBaHa HAYKOBIIEM YU TPYIIOO
HAyKOBIIIB i7ies] BU3HAEThCS a00 HE BHU3HAETHLCS HAYKOBUM CIIIBTOBApHUCTBOM. Ti izei, 110 OTpUMAaJId 3arajibHe
BHM3HAHHS 1 CXBAJICHHS, [IEPEIAIOTHCS 0 TPETHOI CTaii «HAyKOBOI'O BUPOOHHUIITBA», & 1HII — BIAKHAAIOTHCS K
HENOTPiOHI.

Ha miit cTanmii Ta 4M iHIIA TIPOIIO3HUINISI HAYKOBIS UM TPYIIH HAYKOBINB BXE OTpUMaja BU3HAHHSI 1 Mae
Ha0yTH MeBHOI (DOPMH, BIAMIOBITHO IO ICHYIOUNX Y KOHKPETHOMY HAyKOBOMY CIIBTOBApHCTBI YSIBJICHB. Takox
HOBE 3HaHH caMe Ha Wil cTanil mijisrae 000B’sI3KOBIM cucTeMaTH3allii.

BusHanHs Ti€i 00CTaBUHH, IO AOCATHEHHS yTOAW MK MpPEACTaBHUKAMH HAYKOBOTO CITIBTOBAPHCTBA €
000B’SI3KOBUM €TaIlOM IPOIIECiB BHPOOHMIITBA 3HAHD, O3BOJISE 3pOOUTH BaKIMBHHA (HiToCO()CHKUI BHCHOBOK
PO XapakTep HAyKOBUX 3HAHb B3araji. BusBIfeThCs, IO HAyKOBE 3HAHHA 3a CBOIM XapakTepoM €
KOHBEHIIITHNM.

OcwmucnieHHsT pe3yNbTaTiB 3aCTOCYBaHHS COIIOJNOTIYHOTO IMIAXOAy Tependadac TaKkoK BUKOPHCTAHHS
KyJIbTYpOJIOTIYHOTO aHamizy Haykd. Ciil BIAMITHUTH, IO TaKWi minxix modaB GopmyBaTHch mme y imocodii
Kanra [muB. binmuk, 2018] Ta y #oro mocnigoBHUKa y iaHi po3BUTKY ¢inocodepkux ineir Illmmrepa [aus.
binuk, 2013], ane 3anumascs mo3a yBaror ¢inococbkoi CIiIBHOTH 0 CepeAnHA X X CTONITTS.

3a iCHYIOUMMH YSBICHHAMH (DaxiBIli 3 Cyd9acHOTO HAayKO3HABCTBA 1 COIIOJOTII HAYKH HapaXOBYIOTh
JEeKiTbKa THUIB HAWOUTBII MOMIMPEHUX pecypciB Haykd. Bci BOHM MOXYTh SK aKTHBHO, TaK 1 ITaCHBHO
BHKOPHCTOBYBATHCS Y TpOIlECax MpPOAYKyBaHHsS HayKoBHX 3HaHb [OcHOBI HaykoBemenwus, 1985, c. 56-98].
Cepen HUX BUIUIAIOTH HacaMmIiepel BHYTPIIIHI 1 30BHIIIHI KyIbTypHi (1 KOTHITHBHI) pecypcH HayKH.

Hi Bu3HaHHS HOBU3HW OTpPMMaHUX 3HaHb, Hi IX OIliHKAa He OynM O MOXJIMBHMH 0€3 CHCTEMH BXKE
ICHYFOUHMX 1 IepeBipeHnX 3HaHb. [ Toro, mob BYeHnH (HayKOBE CITIBTOBAPHUCTBO) MaB MOXIIMBICTh II0-HEOYIb
3pO3yMITH, BiH MOBUHEH CIIUPATHCH HA TIEBHUH MACHB 3HAHb, YSBJICHb, HABUKIB, IPUITYIIEHb, YAHHUX IS TAHOT
rajxy3i HayKOBHX 3HaHb. Bce BHIIeHa3BaHe HAJIGKHUTH JI0 KOTHITHBHUX PECYpCIiB HAYKH.

HayxoBiii, 10 sikoi 0 raimy3i BOHU HE HaJEXKaIH, 3aBKAN 3TUIIAI0THCS WIEHAMH TIEBHOTO CYCIIBCTBA —
aJUke HayKa He ICHye y aOCTpakTHOMY IpPOCTOpi, BOHA 3aBXKAW € YACTHHOKO MEBHOTO COIIOKYJIbTYPHOTO
muBiTi3anifHoro tumy. ToMy KOKEH BUYEHHMH aBTOMAaTHYHO € HOCIEM MEBHUX KyJIbTYPHHX TpaJIuIlii,
pEnpe3eHTaHTOM IIEBHUX MOJielieil cBiTormary. MoxHa CTBEpPIKYBaTH, L0 KyJIbTYPHI PECypCH — I CYKYITHICTb
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MEBHUX KyJIbTYPHUX TPAIMLIiK 1 HOPM, SIKi € YUHHUMH JJIs1 HAYKOBOTO CITIBTOBapUCTBa. BapTo migKpecauTH, 1o
KYJIETYPHI PeCypCcH HayKH 3yMOBIIOIOTH BUKOPUCTAHHS irpoBOro iHcTpyMeHTapito [nuB.: bimuk, 2018].

Bucnosxu. CydvacHa ¢inocodis HayKu CIOHUPAETbCS Ha KOMIUICKCHY METOJOJIOTI0: TpaauiliiHui
METOJIOJIOTIYHHMI aHaJli3 HAYKH JOMOBHIOETHCS COLIOJOTIYHUM 1 KyJbTYposoridHuM. COIOJOTiYHUN Miaxija
IPYHTYETHCS Ha YSBJICHHI MO0 MPUHIUIIOBOI MOKIIMBOCTI MOIIMPEHHS Jii COI[IONOTIYHOTO IHCTPYMEHTAapIiI0 Ha
BCIO HayKy i HAyKOBE CITiBTOBapuCTBO. OCOOIMBOCTI MPOAYKYBaHHS HAYKOBHX 3HAHb 3yMOBJICHI BiJIIOBIJHUMHU
XapaKTepPUCTHUKAMU BJIACHOTO Cy0’€KTa HayKd. XapaKTepUCTUKaMH KOJEKTUBHOIO CY0’€KTa HayKOBOTO
Mi3HaHHS BU3HAYA€THCA TaKOXK (OpMa i YaCTKOBO HABITh 3MIiCT OTPHUMYBaHWX 3HaHb. OCKUIBKU B SIKOCTI TaKOTO
Cy0’€KTa HayKd IIOCTA€E HAyKOBE CITIBTOBAPHCTBO, TO € CEHC CTBEP/AXKYBaTH, IO BECh IPOIEC TaKOTO
CHEenu(pIYHOTO «HAYKOBOTO BHUPOOHMIITBAa» 3YMOBJCHHM, HacamImepen, CKIQIHUMH 1 PI3HOMaHITHUMU
mporecamMmu, MmO BiOYBAIOTbCS B MeXKaX LBOIO KOJIEKTHBHOTO Cy0’€KTa HAYKOBOTO Mi3HAHHS, SIKAUM TIOCTaE
HAYKOBE CITiIBTOBAPUCTBO.
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