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TEOPIA TA ICTOPIA XXYPHANICTUKAN

VJIK 27.00.01
I. A. benvkeeuu
JIvgiscokuti 0epoicasHuil yHisepcumem 6e3nexku HCUummeoisibHOCmi

BuTOKM emoLii (eKCKYpC B aHTUYHICTb): COLIIOKOMYHiKaLinHUM acnekT

BeHbkeBu4 I'. A. BUTOKM emoLiil (eKCKypC B aHTMYHICTb): COLiOKOMYHiKaWiiMHUIA acnekT. Y cTaTTi po3rnsiHyTo
Pi3HOMaHITHI TPaKTyBaHHSA Takoro MOHATTH, SK emouii. TakoX nae mMoBa Npo NoxigHi NoHATTA. Lle Taki noHATTs, K
noYyTTA, NPUCTPACTI Ta EMOLINHUI IHTENEKT — B iICTOPUYHIN peTpocnekTusi. [TokazaHO CiNbHUA KOHTEKCT LMX MOHATb.
[MpoaHanizoBaHo BMsiB emouint y nosediHui niogvHu. [loBeeHO 3B’S30K €MOL, YMiIHHS CMifKyBaTUCS Ta OOCATHEHHS
ycnixy. Po3rnsiHyTo eBONioUil0 MOHATb «eMoLUii», «no4yTTa» Ta «npuctpacTi». Enikyp roBopuTb npo BigyyTTa Ta
noyyTTa. [1eMOKpIiT CTBepaXye, WO eMmouii 3 po3yMOM perynioloTb MIOACbKY MoBefiHKy. CokpaT CTaBUTb pPO3yMm
OOMiHyl04MM Hag eMouisimu, 60 BBaXae eMoLlii pyiHiBHUMY Ta He BapTUMK yBaru. MNnaToH y NeBHWI nepios To HagaBas
Barnm emouisim, TO BBaXkaB Yy iHWWIA nepiog, WO NIOACBKAM XUTTAM Kepye po3yM, a He emouii. CToikun goTpumyBanucs
OYMKM, Lo eMOoLii € AXXepenom HeLlacTb i MOMWUIOK, a MOYYTTA B NOEAHAHHI 3 NParHEeHHSIMKU BOHW HasuBanu adektamu.
Y ApictoTens emouii CynpoBOOXXYIOTb mnpouec nisHaHHA Yy dopMi adekTiB i nouyTTie. J1. ga Bindi Ta &. Wunnep
roBOpMIN, LLO NOYYTTS B NOEAHAHHI 3 pO3yMOM TBOPSATbL NoauHy. P. [ekapT aHanidye npuctpacTi 1 emouii. MpuctpacTi
Yy HbOrO € MaTepianbHUMK | MPOSBATLCS Y NEPeXMBaHHAX cyb’ekTa, a emouii — AyxoBHUMU. [iaTBEpmKeHO, WO nig
Yac KOMYHikauii niognHa HaBYaeTbCH MPaBUIIbHO NPOSABAATM eMoLii Ta MoYyTTH, po3nidHaBaTW iX B iHWWX, gocAraTu
MeTW, Hanarogutu pfianor, obroBopuTU TemW, MOAINUTUCS iHOPMaLiEd, OTPUMATU 3HaHHS,, BUCMOBUTU OYMKY,
NiaBALWMTY piBeHb iHTenekTy. OnucaHo TpakTyBaHHA eMoLin y npausax inocodis i BYEHUX, iXHill NPOSB y NOYyTTAX Ta
npUCTPacTAX.

Knroyoei cnoea: noduHa, Moga, KOMyHikauyisi, eMmouii, no4ymmsi, npucmpacmi, eMouyiliHuli iHmenexkm.

BeHbkeBu4 I'. A. UcTokuM 3mouuit (3KCKYpC B aHTUYHOCTb): COLMOKOMMYHUKaUMOHHbIM acnekt. B craTbe
pPacCMOTPEHbI pasfuyHble TPAKTOBKM TaKOro MOHSITUS, Kak aMoumn. Takke uaeT peyb O MPOU3BOAHBLIX MOHATUSIX. JTO
Takne MOHATUS, KaK YyBCTBa, CTPACTU U 3MOLMOHArbHbIN WHTENMNEKT — B UCTOPUYECKON peTpocnekTuse. [Noka3aHo
0obLWMIA KOHTEKCT 3TUX MOHATUI. MpoaHanu3npoBaHO MPOsiIBNEHME 3MOUMIA B NoBedeHuW yenoBeka. [lokasaHa CBs3b
3MoUUiA, yMeHMe obaTtbCs M OOCTWXEHUst ycriexa. PaccMoTpeHa 3BOMOUMS MOHATUA «3MOLMMU», «YyBCTBa» W
«CTpacT». SMNUKyp FOBOPUT O OLLYLIEHUSIX U YyBCTBax. [eMOoKpuT yTBepxaaeT, YTo 3MOLUW C YyMOM perynupyoT
yernoBeyeckoe noBefeHne. CokpaT CTaBUT yM [AOMUHUPYWOLWMUM Had 3MOUMAMW, TaK KakK CcuMTaeT 3Mouumu
paspyLUMTENbHbIMY U HEe CTOSILLMMU BHUMaHUS. [TnaToH B onpeAeneHHbI nepuog To npyuaasan 3HavyeHne 3MoumsiM, TO
cuuTarn, YTo 4YenoBEeYECKON XMU3HbIO PyKOBOAUT pasyM, a He amouun. CTOMKM NPUAEpPXKMBanNMCb MHEHWS, YTO SMOLUMK
ABNSATCS NCTOYHUKOM HECHaCTUii U OWNBOK, @ YyBCTBa B COMETAHUM CO CTPEMIMEHMSMU OHU Ha3biBanu addektamu. Y
ApucToTens amouMn COMpOBOXAAT Mpouecc no3HaHua B dopme addektoB n yyscTB. JI. ga BuHun n @. Wnnnep
roBOPWMU, YTO YyBCTBA B COYETAHUWN C YMOM TBOPST YenoBeka. P. [lekapT aHanuaupyeT ctpacTtu 1 amouuun. Ctpactu y
Hero ABNSATCA MaTepuanbHbIMK U NPOSIBIAIOTCS B NEPEXUBaHUSX CyObekTa, a aMoLmmn — AyXOoBHbIMU. [ToaTBepXKAeHO,
4YTO BO BPEMSI KOMMYHMKALMK YETNOBEK YYUTCA MPaBUIbHO MPOSIBMATL SMOLIMKU U YyBCTBA, pacno3HaBaTb UX B APYruX,
JocTuratb LEnu, HanaxueaTtb auanor, obcyxaatb TEMbl, AeNUTbCA MHOpPMaLMEN, NoMy4YaTb 3HaHWS, BbiCKasiBaTb
MHeHVe, MoBbllWaTbh YpoBeHb WHTennekra. OnucaHbl TPaKTOBKM 3MOUMIA B Tpydax (unocodoB M YYeHbIX, WX
NposiBNEHME B YyBCTBAaX U CTPaCTSIX.

Knroyeenble cnoea: 4ernoeek, f3blK, KOMMYHUKauusi, 3Mouyuu, 4yecmea, cmpacmu, 3MOUUOHasIbHbIU
uHmesIeKm.

Benkevych H. Origins of emotions (excursion into antiquity): communication aspect. The article deals with
various interpretations of such a concept as emotions. It also concerns the derivatives of the given concept. These are
such concepts as feelings, passions and emotional intelligence in their historical retrospect. The common context of
these concepts has been shown. The revelation of emotions in human behaviour has been analyzed. The connection of
emotions, communication skills in ability to succeed has been proved. The evolution of concepts of «emotionsy,
«feelings» and «passions» has been studied. Epicurus speaks about sensations and feelings. Democritus claims that
emotions together with intelligence regulate the human behaviour. Socrates puts the mind over emotions, because he
considers that emotions are devastating and not worthy of attention. Plato at first used to attach the importance to
emotions but later he claimed that the human life is governed by the mind, not emotions. The Stoics held the idea, that
emotions are the source of misery and mistakes, and the feelings combined with aspirations they called affects.
Emotions, according to Aristotle, are accompanied by the process of cognition in the form of affections and feelings.
L. da Vinci and F. Schiller have said, that feelings, combined with the mind, create a person. R. Descartes analyzes
passions and emotions. His passions are material and appear in the experiences of the subject, and emotions are
spiritual. It has been confirmed that during the communication people learn to correctly manifest emotions and feelings,
recognize them in others, reach the goals, establish a dialogue, discuss topics, besides share information, gain
knowledge, express opinions, raise the level of intelligence. The interpretation of emotions in the writings of
philosophers and scientists, their revelation in the feelings and passions has been described.

Keywords: person, language, communication, emotions, feelings, passions, emotional intelligence.

JioguHaa 3 maBHIX-AaBeH 1 Joci Mae moTpedy MIPOSIBISIIOTHCS.  3HAHHS, BMIHHSA, BIIacHE <«S»,
nepeOyBaTu Ta [JISTH y CYCHIJIbCTBIL. Y comliymi MOXITUBOCTI Ta MIKOCOOMCTICHA  B3a€MOJIsL.

© benpkeBnu I'. A., 2018



Teopisa ma icmopia xcypuanicmuxu

dyHpaTopu aMepUKaHCHKO1 CoIianbHOI
ricuxotorii xopmk Mix (1886—1931) i I'epbept
brymep (1900-1987) BBaxkawTh, IO JIOIU
KOMYHIKYIOTb 4epe3 cuUMBOIM. Jlng mnepenaui
iHpopMmamii mpH  IBOMYy  BHUKOPHCTOBYETHCS
CHUCTEMA 3HAKIB Y BUTJIAAI MOBH. Y JIHTBICTHII IIe
BiJOOpaka€Tbcsi  uyepe3  XyNOXHI  3aco0u:
MeTtadopH, aneropii, ekcrnpecuBHy (pa3seoorito.
IIpoiec wmmucieHHS (inocodu TPAKTYIOTh 5K
OMEpPYBaHHS CHMBOJAMH, SKI JIFOJU TOCTIHHO
CTBOPIOIOTh 1 OOMIHIOIOThCSI HuUMHU. Lli 3HaHHS
MepeaarOThCS BiJl OHIET JIFOAMHHM JO IHINOI, Tak
caMO TepeNalThCsA JYXOBHI IIIHHOCTI, 3pa3Ku
MMOBEIIHKH.

MoBa crama  HaWOUTBII  yHiIBepCAIbHUM
3acobom komyHikarii. Ile BceocshkHa 3HaKOBa
cucTeMa, HaWUMOTYyXHIiMKA 3acid (opMyBaHHS
IyMKH. MoBa sk cucteMa (DOHETUYHHX 3HAKIiB 3a
JEKCUYHAM 1 CHHTAKCUYHUM TPUHIMIAMH €
OCHOBOIO BepOanmbHOI KOMyHikamii. 3acobamu
MOBU KOAYETbCS 1 JEKOXYeThCs iH(pOpMAILis:
KOMYHIKaTOp yepes MOBJICHHS nepenae
iHpOpMaIlilo, a PEUUITIEHT ciyXae ii i crpuiiMac.
JonomaraioTs y CHiIKyBaHHI HeBepOaibHi 3aCO0H:
MIMiKa, JKECTH.

Ilocmanosxka npobaemu 6 3azanvHomy 6ueasOi
ma il 36’A30K I3 BANCAUBUMU HAVKOBUMU YU
npakmuyHumMu  3a80amHaMu. Y  CHUIKyBaHHI
MIPUCYTHI eMoOIlii. BOHM BHW3HAYAIOTH JIFOJCHKY
MOBEIIHKY, CTaBJICHHA OTOYEHHS 10 Hac. Bci
B3a€EMOZiI B  CYCHIJIBCTBI  CYNPOBOIKYIOTHCS
BHpaXKeHHAM eMollid. Pigocodu y pi3HI YacH Io-
pI3HOMY TpakTyBaJIW €MOIii, IXHIH MposIB y
MOYYTTAX Ta MPUCTpACTAX. EmiKyp roBOpUTH Mpo
BIMYYyTTS Ta MOYYTTA. JIEMOKpIT CTBEepIKye, MIO
eMomii 3 PO3YMOM  pEryiiOTh  JIFOJICHKY
noBeiHKy. COKpaT CTaBHTh PO3yM JIOMiHYIOUUM
HaJ eMOIlisIMHU, 00 BBa)Ka€e eMOIlii pyHHIBHUMHU Ta
He BapTUMHU yBarw. [lmaToH y TeBHHU Tepioa TO
HajJaBaB Bard €MOIISM, TO BBaXaB y IHINWH
nepiosl, U0 JIOACEKUM XKHUTTSAM KEPYe pO3yM, a He
emorii. CTOIKH TOTPUMYBAIUC AYMKH, [0 €MOIIil
€ JDKeperoM HemacTh 1 MOMWIIOK, a IOYyTTS B
MOEAHAHHI 3 TIparHEHHSAMH BOHU  Ha3WBaJH
adexramu. Y ApicToTenst eMollii CypoBOIKYIOTh
mporiec Ti3HaHHA y (Gopmi adexTiB i MOUYTTiB.
JI. na Binui ta ®. Hlnmwiep ToBOpHIIH, II0 TOYYTTS
B TO€IHAHHI 3 PO3YMOM TBOPSTH JIIOJUHY.
P. exaptr amamizye mpucTpacti ¥  emomil.
[puctpacti y HpOro € MaTepialbHUMHU 1
NPOSIBIIIIOTECSL Y TMEpeXHBaHHSAX cyO’ekTa, a
emomii — gyxoBHHMH. OCKIIBKA  iCHYIOTH
CYNEPEeYHOCTI Yy PI3HUX TPaKTyBaHHAX EMOIIii,
ixHBbOT TpaHcdopMallii B MOYYTTS, MPUCTPACTi Ta

EeMOLIIMHUN 1HTEJIEeKT, TO BOHH MOTPeOYIOTh
JIETATBHIIIOTO TOCIiHKEHHSI.

Ananiz ocmanuix Oocnioxcenv i nyoaikayii.
Hocnimxenas emouid mnpoBoauwnu  JIeMOKPpIT,
Apicrotens, P. [lexapr, 1. KanT, K. [3apa, E. lnein
# in. IlouyTrTsa posmismanu Emikyp, ApicToTenb,
JI. na Binui, ©®. llunnep # iH., a mpucTtpacts —
3enon Kirilicekuit ta 3. Opeiin. JocmigHuku
emortiitHoro iHtenekry — b. JlemGepr, /. ['oynman
Ta iH. BUTOKHM eMOIliii BiJl aHTUYHOCTI 10 Cy4acHOT
€MOXH PO3TJSHYTO BIIEpIIIE.

Memorwo  Oocniddiceniss € TPAaKTyBaHHS B
ICTOPUYHIA PETPOCIEKTHBI TaKOTO MOHSATTSA, SK
eMollii, TOXIJIHUX BiJl €MOLIN MOHATh — MOYYTTH,
mpucTpacTi Ta  eMouidHui  iHTemekr. s
IOCATHEHHS METH TIOCTaBIIEHO TakKi 3aBJaHHS:
BH3HAUNUTH TTOHSTTSI EMOILIiH, MOYYTTIB,
MprCTpacTeld, EeMOIHHOr0 IHTEeNeKTy; I0Ka3aTh
IXHIN CUUIEHUNA KOHTEKCT; MiATBEPAUTH
MPUCYTHICTh €MOILIH Yy TOBEMIHII JIFOJUHUY;
MOKa3aTH 3B’ 530K MO, yMiHHS CIIJIKYBaTHCA Ta
JNOCATHEHHS  YCIIXy; PO3TJISHYTH  €BOJIOIIIO
eMOIIiil, Oy TTiB, IpUCTpacTeHl.

Buxnao ocnosnozo mamepiany. Ycmix 1 siKicHi
MDKOCOOWCTICHI ~ CTOCYHKH  CKJIAJalOThCs B
JIOVHM, fKa BMIE CIUIKyBaTHCS. Y CIUIKYBaHHI
BUPOOJISIETBCSL  37aTHICTh  JIOCSATAaTH  0a)aHOTo
pesympraty. Ilim d9ac cHoinkyBaHHS  TpHBae
HaBYaHHS ¥ BUXOBaHHS, 3aCBOIOETHCS COIiaIbHUN
JIOCBiJl, HOPMU 1 TpaBWJIa TOBEIIHKH, TPATUINT i
3Buuai. Yepe3 CHiIKyBaHHS BCTAaHOBIIOIOTHCS Ta
PO3BUBAIOTHCS KOHTAKTH, TPUBAE OOMIH TyMKaMH,
MOYyTTAMH, iHPOpMAITI€I0.

KomyHikamist sk CK1agoBa  CHIJIKYBaHHS
JIONIOMAara€  JIIOJWHI ~ BHUPIIIUTH  TIUTaHHA,
HaJIarOJUTH Jiajor, 00roBOpUTH TEMH,

noaiuTHes  iH(GOpMaIli€ro, OTpUMATH 3HAHHS,
BHCIJIOBUTU IyMKY, MiABHIIUTH PiBEHb 1HTEIEKTY.
Y mpomeci KOMyHIKaIlii BiATBOPIOETHCS TOCBIT
MOKOJiHb, KYyJbTYypa, MiABUIIYETHCS MOBJICHHEBA
kommereHuis. KomyHikytoun, posymiemo cebe i
CBO1 TOTPEOH, CITIBCTABIISIIOYH 13 COIIYMOM.

V comanpHi cHCTEMI IIOBEIIHKA JIIOAWHU
Oazyerbcsi Ha emouisx. Ilim dvac KomyHikamii
JIIOAMHA HABYA€THCS MPABIJIBHO BUPAXaTU €MOLIT
Ta TOYYTTS, PO3Mi3HaBaTH iX B IHmMHUX. Emorii
MPOSIBIISIIOTECS Y TOBEiHII. BOHM CIOHYKAIOTH /10
MPURHATTS pileHHs, polIIATh JOAUHY
CaMOJIOCTaTHROI0. B eMoriax  BigoOpakeHi
notpedu Ta IHTEpecH, BHABISIOTBCA BOJA 1
xapakrep [8]. Emomii BuCTymawoTe y SKOCTI
(hakTOpiB, IO MOTHUBYIOTH JIFOJCHKY AKTHBHICTB.
CorriaabHa poJib, sIKa CTUMYITIOE TIO3UTHUBHI €MOIIii,
3aKpIILTIOETHCS.
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Emomii — me oriHOYHa peakmis JIOIWHU Ha
cutyarii. EMorii miaTpuMyoTh KATTEBI (QYHKIIIT,
noB’si3aHi 3 MoTpedamMu Ta iX 3aJ0BOJICHHSM abo
HE3aJI0BOJICHHSIM.

3aBkau  mpueMHI W OaxkaHi  eMoIil:
MPOBEACHHS BHUXITHUX 3 APY3SIMH, CIOTJISIAHHS
KpaeBUiB, Oeciga Oins KamiHa, CMaKyBaHHS TKi i
HaroiB. BMIHHIO TMPOSIBIATH €MOIii Ta MOYYyTTS
HaBUUTHUCS HEJETKO, aJie Ie NIIAX IO CEepIlsT iHIIOol
moauHHy [5, ¢. 194].

HaOyTi # 3acBo€Hi eMOMLiil CTalOTh MOYYTTSIMHU.
IToayTTss € pe3yapbTaTOM JKUTTEBOTO JOCBITY i
MPOSIBJISIIOTBCS Y B3aEMOZIl 3 OTOYCHHSAM. BoHu
IOB’sI3aHi 3 acomiallisiMU JIIOJUHHA 3 TPEIMETaMHU,
CUTyalisMu abo 3 iHmuMu JaroapMu. [louyTTsa me
Ha3WBaIOTh BUIIMMH a00 BTOPMHHUMH E€MOIIISIMHU
TOMY, II0O BOHH CTBOPEHI Ha OCHOBI emomiid. Ha
BiIMiHY BiJl €MOIIiif, TOYYTTS HE € CHTyaTHBHHMH,
BOHHM CTOCYIOTBCS TICBHOI JIIOJUHKM a00 IpeaMera.
EMorii € KOpOTKOYaCHUMH, & MOUYTTS CTIMKIIII U
MalTh  TAUMOMHHY  mpupony. llouytrs €
YCBIIOMJICHIMH, BOHH Yy3arajbHIOIOTH CTaBJICHHS
JIOAMHA Ha OCHOBI 11 pPO3yMiHHS 1 3HaHB.
K. YmHCchkHH THCaB, MO «HI CIIOBa, Hi JYMKH,
HaBiTh BUYMHKHU HaIlli HE BUPAKAIOTh TaK SCHO HAC
caMHX 1 Hamle CTaBJIeHHS 10 CBITy, fK Hali
TOYY TTS».

Jlo mouyTTiB Hamexatb Jr000B, IpyxOa,
TypOoOTa, Bipa, BIICBHCHICTb, acTs,
CIPaBe/UIUBICTh, IIUPICTh, CMIJIUBICTh, BiJIIaHICTb,
3IiCTh, HEHABUCTh, 00pasa, 3a3apicTh, CTpax,
o0OMaH, BOpOXICTh, TOMCTa, Oimb. A emorii
IIBHAKOIUIMHHI — CMIiX 1 CIIbO3H, 3aJ0BOJICHHS,
panicTb, Becesoli, 00ypeHHs, KPUK, CyM, CMYTOK,
ipoHis, mopuB. YoTHpH OCHOBHI eMoIlii — cTpax,
CMYTOK, iHTEpEeC, PaIiCTh.

[IposiB emoriif y MOYyTTAX, HNPUCTPACTAX Ta
€MOILIIMHOMY 1HTEJNEKT1 JOCHIJKyBajdl BYCHI BiJ
AHTUYHOCTI #W 10 choroadi. JlaBHBOTpembKi
MHUCIUTEIl HE  PO3MEKOBYBAaIM  €MOIil i
MOTHBALIO.

Emikyp roBOpHUTH TPO BITIYTTA Ta MOUYTTS
monuad. Ha #oro naym™mky, SKOIO Yy JIIOJUHU
3a0patu Mo4yTTs — y Hel HIYOro He 3alIUIIUThCS.
Emikyp 3apaxoBye TIOYyTTSA JO PETYJIATOPIB
MOBeMiHKM  JroauHu.  [louyTrs sk cTaH
3aJI0BOJICHHS HAOJIMKYIOTh JIO METH Ta MOYYTTS SIK
CTaH HE3aJ0BOJICHHS BIIIAJIIOTH Bil MCTH.
Hemoxpit Ta Emikyp MiATBEpIKYIOTH MOTpeOy
JIOAMHU Y CTaHi 3aI0BOJICHHSI.

JleMOKpIiT BHBYa€ EMOIliliHI TepeKUBaHHS
JTIOMWHYU, SKI BIUIMBAIOTh Ha TOBEHIHKY. BiH
BBXKA€E, 110 E€MOI[l KEPYIOTh MOBEHIHKOIO, aJKe
JIOAWHA TparHe J0 3aJ0BOJICHHS ¢ YHUKAae
HE3aJ0BOJICHHS, CTpaXIaHHS. 3roJIOM MOTJISIAN

HemoxpiTa TpaHchopMyBasIiCs B TeOpii re0HIZMY
(macomomn) Emikypa, B sKiii [J0BEAEHO, IO
HaAIHHO JUIs JIIOAWHY 3BEPTATHCS IO BHYTPIIIHIX i
30BHIIIHIX BIiJYYyTTiB, a BTPy4YaHHSI pPO3yMy
IIPU3BOAUTL 10 IOMUIJIOK. J[€MOKpIT CTBEpIXKYE,
10 €MOIi JIMIIe PEeryiioTh MiSUIBHICTh, SKa
MiANOpsAAKOBaHA BcesarajbHOMY 3akoHy Jlorocy,
TOOTO po3ymMy. JIeMOKpIT Ha3MBae YyTTEBE
Mi3HAHHS «TEMHUM» Mi3HaHHIM. [louyTTs, mo €
IDKEpelIoM  Ti3HaHHA, Ja€ «TeMHe», ToOTo
HETIOBHE, IOBEPXHEBE 3HAHHS.

CokpaT CTaBUTb pPO3YM JOMIHYIOUMM HaJ
eMouisiMi, 00 BBakae eMOLil pyHHIBHUMH Ta He
BapTUMH yBaru. binbIl po3BHHYTOIO BBaXkajgacs
pO3yMHa JIIOJMHA, HIXK Ta, sIKa Jisiga Ha OCHOBI
emoniit. [li3HaHHs BiOYBa€ThCS 3aBISKU PO3yMY,
a HE TIOUYTTSIM.

IImaton TO BHM3HaBaB, TO 3alepedyBaB
JIOMiHYyBaHHS eMotiid. Busnatouun emoii, [lnaTon
MUCaB, W0 B CTPYKTYpl JIOACHKOI AyIIi € TpH
Hayaja: po3ymMHe, adekTuBHE (eMoriifHe) i
qyTTe€BE, TOOTO MaTepiampHe. Skmo y mronei
nepeBakae po3yMHE Ha4yajlo, BOHH JOTPUMYIOThCS
3aKOHIB CIIPaBEUIMBOCTI. 3aBISKH CBOIH MyApOCTi
BOHHU 3MOXYTh I0OpEe KepyBaTH Jep KaBoro. SKIo
y Ayuil AOMiHY€ €MOI[ifiHe Hayayio, TO TaKi JIFJU
MYKHiI, X0poOpi, 3 mouyTTsiM 000B’s3ky. Lle
MpeKpacHi BOTHU ¥ 000OpoHI aepkaBu. Jlrogm 3
YyTTEBUM HadanoM (i3MYHO BUTpUBAIL i moOpe
OpamioloT.  BoHM  3MOXyTh  3a0e3neunTH
MaTepianbHui H0O0poOyT AepxkaBu. SIKIIO KOXKEH
kJyac Oyzie BUKOHYBATH CBOi (DyHKIIIi, TO B JepxKaBi
Oyne mopsok [9].

Teopis, y sxiii IlmatoH 3amepeuye emorii,
BUHTh, [0 €MOIi € CKJIaJHUKOM IFOJCHKOTO
pO3yMy, a TOYYTTS HajiexaTb O MaTepialbHUX.
[lmaton  BBakae, IO  JIOACBKAa  IICHXiKa
CKIaJa€ThCsl 3  PpalliOHAJBHOTO  MHCIICHHS,
mpucTpacTei (ki 3apa3 Ha3MBAIOTHCS EMOLISIMH) 1
(pismunnx) morped. PamionansHe — MUCIIEHHS
KOHTPOITIOE TIPHCTPAcTi i moTpedu. L{ro cxeMy BiH
ONUCY€E SIK KOJICHUYOTO, SIKUA Kepye JBOMa
kigbMu. OfWH KiHb OIMTMI — CUMBOJI3Y€E BHIII
SKOCTI Jymm, a IHIIWH, TEMHUH, BHpaxae
HeratuBHI i JectpykTuBHI emomii. KomicHmanm
BiH  Ha3WBa€  IHTENEKT. HaiiBaxxuBimmm
3aBJaHHSAM, Ha HOro AyMKY, € yTpUMaHHS Mix
KOHTPOJIEM €MOIii Ta IHTYyImii. VY MO9yTTAX
[InmaTon yce po3ymMHe Ha3uBae 100pUM, a eMoIIiiHe
— moranuM. EmoriiiHe, Ha #oro aymKky, ICye
icruny [10].

3 gaciB ApicToTens y JIOANHI BUPI3HSUIN IIICTh
OCHOBHUX €MOIIiii: padicTh, 3AUBYBaHHSI, CYyM,
THIB, CTpax i oruay. ApicToTenb NoJiise eMolii Ha
711000B 1 HEHAaBUCTh, OakaHHS i BiApasy, HaIilo i



Teopisa ma icmopia xcypuanicmuxu

po3mnad, OOS3KICTh 1 CMUIMBICTH, PAIICTh 1 CyM,
THiB. Y ApicToTens eMoIii CyImpOBOIKYIOThH
nporec mi3HaHHA y (opmi adexTiB i MOUYYTTIB.
Emonii y HBOro BHCTYNalOTh IPOLECOM, KU
3MIHIOE JIIOJICBKY CBiJJOMICTh, ITO3HAYa€ThCS Ha
3MaTHOCTI JIO PO3OyMIiB 1 CYNIPOBOIKYETHCS
3aJIOBOJICHHSM 1 CTpPaXJaHHSIM. ApiCTOTENb
po3risgae emolii 3 mo3wmii ayamizmy. Adektn
CTOCYIOTbCSI TparHeHb MOy, a TMO4yTTs —
pamioHanbHOCTI aymi. [TodyTTsi CynpoOBOIXKYIOTh
IisUTBHICTE 1 € i pxepenoMm. BiH Hagae mouyTTsIm
HagMipHOi Baru [1].

Croiku BBOKAIOTh €MOIIIT JKEPEIOM HEIacTh 1
MOMWJIOK, a TOYyTTS B  TMOEIHAHHI 3
MparHeHHsIMHA — adeKTaMd. BOHH BUBHUIIYIOTH
poO3yM 1 JOTPUMYIOTHCS IyMKH, [0 EMOIIiiHI
MPUB’SI3aHOCTI 1 3aXOmuieHHs1 € 3aiBuMH. CToiku
BHIUISIFOTh B €MOIliSIX YOTHPH OCHOBHI aeKTH
(06a bnaca # d6a 31a), AKi, TTHOOKO TMPOHUKAIOUH
B Jylly JIIOJUHM, CIOHYKAJIH YXWIATUCS BiJ
JIOOpOYECHOCTI i moTypanu Baii. Lle 3aoBoneHHs,
OakaHHS, CyM 1 CTpax.

JloOpo4ecHICTh Yy CTOIKIB TOTOXHA amarii,
Kouu BiAcyTHi adektu 1 mpuctpacti. [Ipuctpacti
JUIS TIOAWHUA € 3aWBUMH, a MOpaJbHI Ml IXHBOT
TSITEHOCTI TIepe0yBaloTh Y BHIMUX cdepax Ay, y
PO3yMi, TOTO)KHOMY 3 KOCMIYHUMH 3aKOHAMHU.

JaBHbOiHTIChKI  ¢inmocodu cTaH TFOAMHU
BHM3HAYAIlM TYHaMHU. IX OyJo TpH: cBiTIi (caTBa),
npuctpacHi (pajpkac), TemHi (tamac). ['yHu
BBOKAIM OJKUBUMH JyXOBHHMH ICTOTaMH 3
(hopMoro, PO3MIpOM, KOJHOPOM. 3aXOIUICHHS,
TIPOCBITIIIHHSI, 3aJI0BOJICHHS, TePITiHHA,
HE3JIOCIUBICTh, J00poTa — 1€ CBiTIud Oik
ocobucrocTi. BrmamHicTh, €roism, 3BEpPXHICTH,
0e3COpPOMHICTh, BOWOBHUYICTh, HEHABUCTh — IIC
pizHoBuAM mpucTpacTi. XKagoba mo ki, rapHOTO
OJIIATY, HaIMIPHOTO CHY, JIETKOBIP’S yOCOOJIOIOTH
TeMHUH Oik ocoducTocTi [8].

P. JlekapT posrnsgae mpucTpacTi W eMOIii.
[lpuctpacti y HBOrO € MaTepialbHUMH 1
MIPOSIBIISIIOTECSL  y TIEPEKMBAHHAX, a €MOIlii —
nyxoBHUMH. P. JlekapT Ha3mBae IICTh OCHOBHUX
MIpUCTpacTeii: noous, 110608, HeHasucmo,
badxcanns, padicms i cym [3].

I. KanT mocmimkyBaB eMoIlii 3a IPHYWHOIO X
BUHHUKHEHHS: €MOILii YyTTEBI Ta IHTEIEKTYyaJbHi.
l'ama emomniti y K. [3apna — me mikaBicts, pamicTsb,
3IWBYBaHHS, THIB, TOpe, OTHWIa, Bigpasa, CTpax,
COpOM Ta mpoBuHa [6].

3a JI. na Binui, cBiT mi3HaEMO uYepe3 MOUyTTH,
ski nmomoBHIOe po3ym. @. Hlumnep po3ym i
MOYyTT 00 ’€AHy€ Yy BHYTPIIIHIO TapMOHIIO
moaunad. [lepeBakHO depe3 eCTETUYHI eMOIlil
JIOZMHA AYXOBHO 30arauyeThesl.

OmHEM 3 eMOIiHHUX CTaHiB € MPUCTPACTb.
[Ipuctpacte — 1e Bupa3He, BH3HAYEHE, CHIIBbHE,
IMOOKe,  TpUBaje, YCBIJOMJICHE  €MOIIiiHe
nepexxuBanHs. JlronMHa cTae akTUBHOMO, BCi Il
OYMKH Ta BYMHKH CKEpPOBaHI Ha MPHCTPACTb.
Hampuknaa, mpuctpacts A0 yimOONEHOI CHpaBy.
OpHak mpucTpacTb MOXe He e (popMmyBaTH
ocobwucTicTh, ane W 3pyhHyBatu ii. Hampukman,
MPUCTPacTb 0 Aa3apTHUX irop, ajJKOTOIIfo,
HApKOTHUKIB.

Ha nymky 3enona Kirtilickkoro, mpucTpacTts €
HEPO3YMHHM CTaHOM JyIlli, SKHH CyHEpEUYHTh
npupoji. A MyApens  BIAPI3HSETHCA  Bij
HEpPO3YMHOr0o  dYepe3  Oe3nmpucrpacHictb. Y
JMAaBHBOTPEIFKUX Midax MpHucTpactb, TOOTO epoc,
OyB  HaiOutbmMM  OjmaroMm  Ta  JDKEpPEIoM
HaTxHeHHS. Apictodan Ta [lnaroH o0’e€aHYIOTH
epoc i3 TIECHOI 1 MJyXOBHOIO JIOOOB’10, 3
PYHWHIBHOIO TPHUCTPACTIO 1 3 TBOPHYOIO EHEPTI€l0.
Epoc mictuth y co6i po3ym i mouyttsi. Uepes epoc
Iyllla OCATa€ TMPEeKpacHe, SKE TMPOSBISETHC Y
3HaHHAX. lnsgx mo epoca — 1e mUIAX 10 3HaHB
(Ilmatomn).

3. @peiin HazuBae mpucTpacTh — nibimo. Bin
MTOPIBHIOE TIPHUCTPACTh — JII0IM0 3 IUIATOHIBCHKOIO
MIPUCTPACTIO — €POCOM 1 BH3HA4a€ i SK EHEprito
MOTATY 10 BCBOTO, IO MICTUTH Yy co0i Jr000B:
KOXaHHs, HAPIIUCH3M, JI000B 0 OaThKIB Ta IITEH,
(imarTpormio.

Kpim emoriii, MOYyTTIB Ta TPHCTPACTEH,
CydYacHI BYCHI BUHAWIUIM EMOLIWHWUN I1HTEICKT
(EQ). 3a mHpOro BiAmOBimaE iNAHKA MO3KY
HeoKopTekc. lle TOKa3HWK  30aTHOCTI /0
CIIKYBaHHS, BMiHHS YCBIIOMITIOBATH CBOI €MOIIi1
Ta PO3YyMITH MOYYTTA JroAe. Bim EQ 3amexuts
MOBEiHKA, COIaJIbHI  B3aEMHUHH,  PIIICHHS,
pesynbrar. EQ  BigmoBimae 3a  iHTyiTUBHE
MUCJICHHs, eMouilHicTh. PiBens EQ ycmimmuo
BH3HAYA€ PIBEHBb amamTailii g0 pPi3HUX XUTTEBUX
cutyarii. EMouifiHMil  iHTENIEKT  HAa3MBAIOTh
MikocoOucTicHuM. BiH BmimBae Ha Bci cdepu
JKUTTS, paIlioHAIBHICTD AiHl, Qi3udHy i coliaabHy
MOOITBHICTh, ~ BCTAHOBJIIEHHS  KOHTAakTiB ¥y
CYCIIJIbCTBI, MPU3BUYAEHHS 10 HOBUX JYXOBHUX
miHaOCTeH [2; 7; 11]. ApicTorens y «Hikomaxosiit
eTHIl» HaBYae JIOACH YIpPaBIATH EMOIIHHIM
JKUTTSM 32 JIOTTIOMOTOF0 iHTeNeKTy [1].

JioguHa 3 BHCOKMM EMOIIMHUM 1HTEIEKTOM
CTPUMY€E EMOIIIHHUN TIOpUB, PO3YyMi€ TOUYTTA
IHIIOT JIFOAMHU 1 JIETKO HAJArO/Ky€ KOHTAKT.
JlrtoquHi 3 BHCOKHMM €MOLIMHUM 1HTEJIEKTOM
MpUTaMaHHUH  CaMOKOHTPOJNb, TparHeHHI 1
HAIOJICTJIMBICTh, @ TAKOXK YMIHHS MOTHBYBAaTH CBOT
nii. OgHUM 3 acCIeKTiB eMOIIWHOTO IHTENEKTY €
«COLIaJIBHUAID) IHTENEKT, TOOTO 3IaTHICTH
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PO3YMITH 1HIIUX 1 «IPaBWIBHO TIOBOJHUTHUCS Y
B32€MOBITHOCHHAXY. OcHoBoOIO €MOLIIHHOTO
IHTCJIEKTy € KPUTUYHEe MUCICHHA. Kputuune
MUCJICHHSI CTBOpIO€ 0a3y palioHaabHOCTI st
€MOIIIHHOTO IHTEJEKTY.

Hampukiam XX cr. gocnigauku JxoH Meiiep
ta Ilitep CenoyBeil BHepIie OMUCATU MOHSTTS
EMOIIITHOTO 1HTENEKTy Ta BHOKPEMHIU YOTHPU
HMOro HaIPsIMKH:

1. TouHicTh OWIHKH Ta TposBy emouii. Lle

3MATHICThP BU3HAYaTH €MOI[l 3a JyMKaMH,
(GiBUYHAM ~ CTAHOM,  30BHINIHIM  BHTJISIOM,
MMOBEXIHKOIO.

2. BukopuctaHHs eMowii 'y pO3yMOBii
IisutbHOCTI.  JIlyMKM  BWUHHMKAlOTH Ha  OCHOBI

caMomnouyTTs. EMorii BIUIMBaIOTH HA PO3YMOBHIA
mporec Ta BUMHKH. Ll 37aTHICTH Aomomarae
3pO3yMiTH, K BUKOPHCTOBYBAaTH €MOIIii i TymaTu
epextuBHime. Kepyroun cBOIMH  eMOIlisSMH,
JOAMHA 00 €KTUBHINIE CHpUAMAE MIACHICTh 1
e(eKTHBHIIIE TPALIOE 3 TPOOIEMaTHKOIO.

3. Posyminns emormiii. lle o3nHagae, 10
JIOJMHA BMI€ BH3HAYUTH JOKEPEIO  EMOIIIi,
knacuikyBaTl 1X, PpO3MI3HATH 3B’S30K MDX
eMOIIIMH 1 CJIOBaMH, IHTEPIpPETyBaTH 3HAUYCHHS
eMOIiN, PpO3YMITH TOYYTTSA, TMEPEXOau MIXK
EMOIIISIMH 1 PO3BUTOK €MOITiH.

4. KepyBanHs emouisMud. BMiHHSA KepyBaTu
CBOIMH 1 Uy)KHMH E€MOIIISIMH J1a€ 3MOTY MPOSBUTH
emortii abo yHukaTtu ix. Lleii moka3HUK TOSCHIOE,
YoMy B OJHAKOBil cHUTyauii okpeMi ocodu 31aTHi
KOHTPOJIIOBATH €MOLii, yMilOTh 3ajJUIIaTHCA B
CIOKOT ¥ HaJe)XHO OIlIHUTH CHTYyaIlifo, a 1HIIi
NocTiiiHO mepeOyBaloTh Y CTaHi HEPBOBOI HANIPYTH.

EmomiiiHuii iHTENeKT 3axumiae Bix ctpecy. Jlroam 3
HU3BKAM  piBHEM e€MOIIIHHOTO IHTENEeKTy
3aJIMIIAIOTHCS JIOBIIE B CTPECOBHX CHTYallisX, yci
3yCHWJUIA BOHHM CHPSAMOBYIOTH Ha TIOHOJIAHHS
HaaMIpHUX €MOITiH Ta 3aCTpATaloTh Ha MPo0IeMi.
Bucnosxu i nepcnekmueu  nooanbuio2o
odocniodcenns npobaemu. Jocmimkyroun emorrii i
TTOXiHI BiJl OTO TIOHATTS — IOYYTTS, MPUCTPACTI
Ta eMOIIMHUN IHTEJIEKT, MH JTOXOIUMO BHUCHOBKY,
IO eMOIIii MPOSBIISIOTECS Y CyCHIJIBHOMY Jianosi,
mo0 MiATPUMYBaTH BHYTpILIHIA OanmaHc, moOpe
CaMOTIOUYyTTsI. 3pO3yMIBIIM CBOi emomii Ta
MOYYTTS, PO3MI3HABIIM iX B IHIIMX, HABYAEMOCS
OpuiMaTu TNpaBWIbHI  pIlIEHHS Ta CTaBaTH
CaMOJIOCTaTHIMH,  JIETKO  KOMYHIKyBaTH B
cycuinbeTBi. Jlfomm 3  BHCOKMM  €MOIIIMHAM
IHTEJIEKTOM y CcOliyMi Oinbll BpiBHOBa)KEH,
IoOpO3UIIINBI I TepeOyBarOTh y TApHOMY HACTpOI,
HE CXWIBbHI /0 CTpaxy 1 TPHBOXHHX PO3AYMIB.

Bouu BiOmoBigaabHI MO0 IHIIMX JIOAEH 1
po3moyYaTHX  COpaB, JOTPUMYIOTBCS — ETHYHHX
TIPUHITAIIIB, TOJICpaHTHI y CIIKYBaHHI,

TFapMOHIHI 13 c000I0 Ta NOBKULIAM. EMomiiHui
iHTENIeKT  pOOUTH  TIOBHOI[IHHIIIUM  YKHTTS.
CoxkpartiBcbkuit BuciB «Nosce te ipsumy («IlizHai
camMoro cebe») Mae Ha YyBa3l YCBIOMIICHHS
BJIACHUX €MOIlii Ta MOYyTTiB. B OCHOBI KOXHOI
CHUJIbHOI eMolii € MoTuBallisg a0 aii. Emorriiina
piBHOBara 3axuIlla€ 37I0pOB’sT 1 JTOOpPOOYT.
PosBuBarots EeMOIIHHUH IHTEJICKT yepes
YBOXHICTh 1 BMIHHS  BimuyBaTu. 3aBIsSKH
PO3BHHEHOMY EeMOIIITHOMY IHTEICKTY
pO3MMI3HAIOTh BJIACHI W UyXKi €MOIlii, Mo Jae
00’ €EKTHBHE CITPUIHATTS TiHCHOCTI.
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VK 007:304:659.3
C. P. bnasauvkuii
HJII npecoznascmea HAH Ykpainu (m. Jlveig)

Cneuumdika BucsitnenHs HOM YHP Ha Mapusbkii MupHin koHdepeHuii (1919-
1920 pp.) (3a maTepianamu ykpaiHCbKoI hpaHKOMOBHOI Npecu B €Bponi)

BnaBaubkuu C. P. Cneundpika BuceiTneHHa HOM YHP Ha Mapusbkint MUpHi KoHdepeHuii (1919-1920 pp.) (3a
MaTepianamMu ykpaiHCcbKoi ¢hpaHkOMOBHOI npecu B €Bponi). Lia crtatrts npucesideHa [OCHiMKEHHIO crneundiku
BucBiTNeHHss HOM Ha MNapusbkii MupHin koHdepeHLii (1919-1920 pp.) Ha cTopiHKax ykpaiHCbkOi hppaHKOMOBHOI Npecu
B €Bponi. BnepLlue mu 3'acyBanu cninbHi Ta BiAMIHHI «naTTepHW» MeaiaTu3aadii poboTn yKpaiHCbKOi AMNIomMaTnyHoI Micii
Ha UbOMY MDKHApOoAHOMY (OPYMi Ha OCHOBI LIECTW YKpaiHCbKMX (PPaHKOMOBHMX MepiognyHux BuAaaHb: «Bulletin
d’Informations» (Mapwx, 1919-1920), «Les Russes des Carpathes» (Mapwx, 1919), «L’Europe Orientale» (Mapwx,
1919-1920), «L’Ukraine» (JlozanHa, 1915-1921), «Problemes de [I'Ukraine» (JlozanHa, 1918-1919), «Chronique
Ukrainienne» (JlozaHHa, 1919—1920). 3po6neHo BUCHOBKM Ta COpMyboBaHi NepCneKT1BM MaibyTHIX OOCHiAXEHb.
Knroyoei cnosa: HOM YHP, lMapu3bka MupHa KOHghepeHUisi, ykpaiHCbka ¢ghpaHKOMOBHa rnpeca, KOHmeHmaHaris,
€epona, Mapux.

BnaBaukun C. . Cneuundmka ocBeweHns HOM YHP Ha Mapuxckon mupHown koHdepeHuumn (1919-1920 rr.) (no
MaTepuanam ykpaunHckon cppaHkosn3bI4HOM npecchl B EBpone). Ota cTtatbs nocesilleHa nccnefoBaHuio cneumdukm
ocseleHnss HOM Ha Mapwkckoit MypHoW koHdepeHumn (1919—1920 rr.) Ha cTpaHuuax yKpauHCKOW (hpaHKOsI3bIYHOM
npeccel B EBpone. Bnepsble Mbl BbISCHANM 0OLUME M OTNINYUTENBHbIE «MaTTEPHbI» MeanaTmaauum paboTbl YKpanHCKoN
OMnNoMaTUYeckor MUCCUM Ha STOM MEXAYHapoAHOM (OpyMe Ha OCHOBE LUECTU YKPaUHCKMX (OpaHKOA3bIYHbIX
nepuoamnyecknx nspanui: «Bulletin d'Informations» (Mapwux, 1919-1920), «Les Russes des Carpathes» (Mapwux, 1919),
«L'Europe Orientale» (Mapwx, 1919-1920), «L'Ukraine» (Nlo3anHa, 1915-1921), «Problémes de I'Ukraine» (Jlo3aHHa,
1918-1919), «Chronique Ukrainienne» (Ilo3anHa, 1919—1920). CaenaHbl BbIBOAbI 1 CHOPMYNMPOBaHbI NMEPCNeKTUBbI
6yayLmx nccnefoBaHuin.

Knroyeenble cnoea: HOM YHP, [Napuxckasi MupHasi KOH¢hepeHUusi, yKpauHCKasi ¢hpaHKOsi3blYHasi rnpecca,
KOHmeHmawanus, Eepona, lMapux.

Blavatskyy S. The specificity of the coverage of the Extraordinary Diplomatic Mission of the UNR at the Paris
Peace Conference (1919-1920) (on the basis of the Ukrainian francophone press in Europe). This paper seeks to
develop new avenues for the study of the Ukrainian foreign-language press in Europe. Specifically, we have studied the
peculiarities of coverage of the Extraordinary Diplomatic Mission of the UNR at the Paris Peace Conference (1919-
1920) on the pages of the Ukrainian francophone periodicals in France and Switzerland. For the first time ever, we have
elucidated common patterns of mediatization of this diplomatic mission in six Ukrainian francophone press publications
(«Bulletin d’Informations» (Paris, 1919-1920), «Les Russes des Carpathes» (Paris, 1919), «L’Europe Orientale» (Paris,
1919-1920, «L’Ukraine» (Lausanne, 1915-1921), «Problémes de I'Ukraine» (Lausanne, 1918-1919), «Chronique
Ukrainienne» (Lausanne, 1919-1920). The conclusions have been drawn and the perspectives for the follow-up studies
have been formulated.

Keywords: the Extraordinary Diplomatic Mission of the UNR, the Paris Peace Conference, the Ukrainian
francophone press, content analysis, Europe, Paris.

© bmasanekwmii C. P., 2018
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AKTyanpHICTh TPOOIEMATUKUA JTOCIHIHKSHHS
3yMOBJICHA JAeKiIbKoMa unHHMKaMu. Hacammepen,
y 2019 poui BumnoBHIOETBECs 100 pokiB i3 dacy
npoBeneHHs [lapuspkoi MupHOi KoH(epeHMmil
1919-1920 pp. — KOHTPANYHKTY B T€OMOJITHYHIN
pekoHpiryparmii mocTBoeHHOT €Bpormn. Came 1eit
MiKHapoAHUHN HOpyM HaWBUIIOTO PiBHA OKPECIIHB
3acafHU4i TNPUHLUUOMN MiCIIBOEHHOTO MHPHOTO
BpETYJIIOBaHHS MK JBOMa  KJIIOUOBUMH
CTOpOHaMH, BOeHHUMH Osiokamu [leproi cBiToBOi
BillHM — KpaiHaMu-1wieHaMu AHTaHTH Ta TpoicToro
Cotro3y. Ilo-gpyre, cydacHi mporiecH eBPOIeHChKOL
Ta IIUpIIE — €BPOATIAHTUYHOI iHTerpaiii (me-

(dakTOo — €BpOMEHCHKOI peiHTerpauii Ykpainn).
VkpaiHu, [OepKaBOTBOPEHHS Ta  PO30yHOBH
YKpaiHCHKOI JTUATIIIOMATIT, 3MIITHEHHS
30BHIIIHLONIOIITHYHOT H JUINIOMATHYHOL
criBmparti MDK HAIIIOI0 JIEPIKABOIO Ta
3aX1IHOEBPONCHCHKUMHU napTHepamu
aKTyali3yloTh PETPOCTICKTUBHUI JOCBI
YKpaiHCHKO-€BPOIEHCHKOTO  J1aJiory  CTOJITHBOL
nmaBauHHU. [lo-Tpere, TemepimHili  pociiicbko-

YKpaiHChKHMH KOH(QUIIKT, «riOpuana BiifHa» Pocii
IpoTH YKpaiHW, I €BPOATIAHTHYHUX IIPArHEHb,
CIOHYKalOTh ~ BUCHMX-T'YMaHiTapiiB,  30Kpema,
ICTOPUKIB, TOCIITHUKIB MDKHAPOTHUX BITHOCHH,
JOUIIIOMATii, MyONiYHOTO IpaBa, KOHQIIKTOIOTiI
Ha JOCTIIKCHHS ICTOPUYHHUX AaHAJIOTiH, CXOXKHX

«Ke#ciBy (Ta TOJOBHO MEXaHI3MIB IXHBOTO
BUpIIIEHHs1) B iCTOpii MIKHApPOAHUX BiAHOCHH,
30kpemMa  mepmoi  uBepti 20-r0  CTONITTS.

3icTaBiaeHHsA iX i3 Cy4YacHUMH TIIpoOIeMaMH
JIeP’)KaBOTBOPCHHS, TUTNIOMATHYHOI PETpe3eHTarii
Hamioi  JepKaBH  Ja€  Kpamle  pO3YMiHHs
poOIeMaTHKH MPOTIECiB YKpaiHCHKOTO
JIEP’)KaBOTBOPECHHS, IUIIIIOMATIi Ta €BPOIEHCHKOL
peinTerpaii Ta roJoBHO — i1 pO3B’s3aHHSL.
AKTyalnbHHUMH Ta pEJNCBAaHTHUMU B IHOMY
KOHTEKCTI € 3700yTKM Ta  HaIpalflOBaHHSI
YKpaiHChKHX JWIUIOMATIiB, JEepKaBHUX MisUiB,
MOJIITHKIB, TPOMaJICEKO-TIOJII THYHUX IisYiB,
JTiAepiB  AYMOK, OJKYPHAIICTIB 1 ITyOJIIIHCTIB
CTOJNITHBOI JaBHWHU. Barommmm (a iHKOIH —
HE3aMIHHUMH) JDKEpeJiaMH  BIIOMOCTEH 13 1€l
TEMATHKA € YKpaiHChKa npeca
3aX1JHOEBPONEHCHKUME ~ MOBaMH B €Bpori,
30KpeMa Kiactep (ppaHKOMOBHOI MepioAnKu Ho0H
Ykpaincbkoi PeBoumromnii / HamionansHo-
BHU3BOJIBHUX 3Maranb ykpaiuii (1917-1921 pp.).
Ii pETENBHUM aHalli3, eMITIPUYHE JOCIIHKCHHS 1€
3MOTY TMpOaHaNi3yBaTH Ta B3SATH JIO yBard
HE3aCBOEHI YPOKH, TPOPaXyHKH YKpaiHCBKOI
IUIJIoMarii - Ha ~ MDKHApoImHIM  apeHi y
PETPOCIIEKTHBI MUHYJIOTO CTOJITTS Ta YHUKHYTH
MIOBTOPEHHA X MOMHJIIOK y mepcnekTuBi XIX
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cromitra. TakuMm YHHOM, TeMaTHKa IHOTO
JOCII/DKEHHSI € aKTyallbHOI, PEJICBaHTHOIO Ta
3aTpe0yBaHOIO Ha Cy4YacHOMY €Tarli.

06’exm po3gioku — ykpaiHcbka (hpaHKOMOBHA
npeca B €Bpomi (auB. Oinplle Ha IO TEMY:
BbnaBanpkuii C. Ykpaincbka (paHKOMOBHA Tpeca
€pporn... [3]), 3okpemaB Dpanmii («Bulletin
d’Informations»  (Ilapmwx, 1919-1920), «Les
Russes des Carpathes» (Ilapuxk, 1919), «L’Europe
Orientaley (Ilapwx, 1919-1920) Tta lBeiinapii
(«L’Ukraine» (Jlozanna, 1915-1921), «Problemes
de [’Ukraine» (Jlozanna, 1918-1919), «Chronique
Ukrainienne» (Jlozanna, 1919—1920) (qus. Oinbiie
i3 miei Temaruku: Blavatskyy S. The Ukrainian
franco phone pressin... [16]). Ilpeomem —
cneyugpixa BUCBITIEHH poOoth HanzBuuaiiHoi
Junmomarnynoi Micii YHP (wapamni — HAM YHP)
Ha [Ilapuspkili MupHii KoH(epeHImi B mii
TIEPi0/IHIIL.

Mema nocnimxeHHs — 3°5CyBaTH OCOOJIUBOCTI
BimoOpakenHs misttbHocTi HAM YHP Ha MupHii
koH(pepenmii B Ilapmwki Ha CcTOpiHKaX IUX
MEepiONUYHUX BHUAAHBb. Memodoaoeiunuil anapaT
TOCTIDKEHHS CKIIAIAEThCA K 13 eMITIpHYHUX, TaK 1
JOTIYHUX METOMIB nmocmimkeHHs. [IpoBigHIMEI
METOJAMUA B METOAOJIONI] € SKICHUM KOHTEHT-
aHaji3 i ONMCOBUI METOI.

Hayrosa nosuszna bOTO TOCIIKEHHS TOJISITAE
B TOMy, IO BIeplie y  BiTYU3HIHOMY
KYPHaTICTUKO3HABCTBI, MPECO3HaBUYOMY AMCKYCi
BBOJATHCS HOBi, paHilie He3 sCOBaHI, BiTOMOCTI
npo crenudiky memiatmzarii misutbHOCTI HIAM
YHP na [Ilapu3pkiii MupHii  KoH(epeHIil
1919-1920 pp. y 3axigHO€EBpOMNEHCHKIN MyOmiuHii
cdepi, 30KpemMa B YKpaiHCBKiH (HpaHKOMOBHiM
npeci B €Bporri.

Xpononoeiuni pamxu OXOILUTIOIOTH NEPioJ CiuHS
1919 — mowarky 1920 pp., mepiomy mpoBeneHHS
[Napusbkoi MupHOi KoH(epeHIil, yKIaJeHHS
MUPHUX JIOTOpPiB MK pI3HUMH CTOPOHAMH
BO€HHOTO KOH(DIIKTY Ta misutbHOCTI HIIM YHP Ha
Hi.

Posrnsin i€l mpoOiieMaTHKU i3 TOYKUA 30py
XpoHoJori3amii BUKIIAAy npoOIeMaTHKH
JOCITIJIKEHHS Ta HOTO KOHTEKCTYalli3amiil JOMUITEHO
posmouaty i3 icropiorpadii gistieHOcTi HAM YHP
Ha [lapuspkiii wmwupHili koH¢epeHuii. PoGota
YKpaiHCBhKOi JTUIIOMaTH4YHOI Micii Ha MupHii
koH(epeHuii B cronumi Opanmii crana mpeaMeToM
pi3HUX icTOpHMYHHMX 1 apxeorpadidHUX CTYIH,
MEMYapUCTHKH pi3HHX YKpaiHCHKHUX Ta
3apyOiKHUX BYEHHX. Y IIbOMY KOHTEKCTi BapTO
BHOKPEMHTH  pO3BIIKM Ta  CTymil  Takux
JNOCHITHHUKIB, SK  YKpalHChKoro  mpodecopa
CopOOHHCBKOTO YHIBEPCHUTETY I. bopmiaka
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[17; 18], croragm Ta MOKyMEHTalbHI CBiITYCHHS
YKpaiHCHKOTO JUIUIOMATa, TPOMaJICHKO-
MOJIITUYHOTO  Jisiya, (igaHTpoma, MyOJiucTa,
muTis — rpadga M. TumkeBuda (11i JTOKyMEHTH
HasBHi B LIJIIAY, M. JIsBiB, B Konekmii rpada

M. Tumkesnga),  ¢panmy3pkux  (C. me 'acke
[22;38]) Ta BITYM3HSHMX BYCHUX-iICTOPHKIB,
JIOCJII THUKIB MiXHApOTHOT JHUIUIOMATIT,
MIKHapOTHUX BiIHOCHH, COITiaTbHIX

komyHikaniii — C. Hapixnoro [9], P. CumoHenka
[12], P.Tumuenka [13], I.LBenrpoma [20],

JIACEPTAIIII0 CyJacHOI 3aXiTHOYKPaTHCHKOT
icropukuni ['. Menanii-Tuuku [14] Ta iHIHX,
30KpeMa  JOCHiJHHMKIB  icTopii  yKpaiHCBKOI
(immomoBHOI) mpecu —  A.XKuBotka  [6],

H. Cumopenko [11], O. borycnaBcekoro
H. Kyneri [7] Ta C. bnagarskoro [1; 2; 3; 16].
[IpobGiemaTu3ariis 00’€KTY  ITOCIiIKEHHS
(mismeHOCcTi HIAM VYHP mHa Ilapusekiii mwupHiit
koH(epeHiii) nepeadavae ii KOHTEKCTyaIi3aIlio B
KOHKPETHHUX ICTOPUYHUX OOCTaBHMHAX MiKBOEHHOI
i 30kpemMa — mocTBoeHHOI 100u (1919-1920 pp.).
Hunnomarnuna podota aeneranii YHP na MupHiii
Kondepenuii B crommui @Ppanuii  3aranom
BinOyBajmacss B HaI3BUYallHO HECIPHUATINBUX
TEOMOJIITHYHUX pealisXx s YKpaiHmiB. MmupHa
KOH(EPEHIis TIEPEMOKINB (KpalH-uIeHIB AHTaHTH
- Criory4eHoro KoporiBcTBa, ®paHmii,
Pociiicekoi imMmepii) posmodana cBoi pobOTy 3
18 ciuynst, a Ha YKpaiHCBKHMX TepeHax TPHBAB
BOEHHUM KOH(MIIKT MDK PI3HUMH YYaCHUKAMH
30poiiHoro mpotucrosiHAL. B Opmeci mepeOyBaB
BIMICHKOBO-CKCIICANIIIHHNI ~ KOHKYpPC,  JCCAHT
IBSHTIB Ha 4o i3 (paHIy3bKOI0 BifICHKOBOIO
MiCi€fo, SIKHH BIIKpUTO MATpUMYyBaB 30poitHi
Cwmn IliBgast  Pocii  (loOpoBombuy — apMiro)
OinorBapaiiicekoro reHepana A. [leHikiHa, Ha
MiBACHHOMY CXOJi Cy4acHOi YKpaiHH yKpaiHCbKa
apMisg TiJ] KOMaHAyBaHHS TOJIOBHOIO OTaMaHa
C. Iletmopu Bena OoiioBi il i3 J{oOpoBOIBUOO
apmiero, a Ha Cxoai — 13 HacTynarouuMu 60iloBUMH
migpo3miiamu  YepBonoi apmii, Ha ['ammumHi
MOJIbCHKI 3arOHM MM KOMaHIyBaHHSIM TEHepaia
0. Tannepa (migroromieHi, OOMyHAMpOBaHI Ta
030poeni y @pantiii) 3a JIATEHTHOI MATPUMKH
Antantn BowoBamm npotu YI'A [8; 14]. Takum
YHHOM, BHYTPILIHBOTIONITHYHA CUTYallisl B YKpaiHi
MPOEKTYBaJIacsl HAa 30BHIMIHIA IMIIK Moyomoi
yKpaiHcekoi nepkaBu — YHP — Ta, BiamoBimHoO,
CTBOpIOBaJla MpobjemMu Ans 1 MiKHApOIHO-
JUIJIOMAaTHYHOTO BU3HAHHS [I€-I0pe, 30Kpema Ha
[Tapusbkiit MupHiit koHbepertii 1919—1920 pp.
VY3aranpHIOIOYH Ta aHANi3yroun (QakTd, Momii,
MpOLECH CTOJNITHBOI JIAaBHMHM, MOXHa 3pOOUTH
MEBHI YMOBHMBOAM WIOAO NPUYUH, OOCTaBUH

[4],

11

TUTIOMAaTHIHOTO (hiacko YKpaiHCHKOI Iemeraiii Ha
ObOMY MDKHapogHoMy Qopymi. VYKpaiHCBKii
OUIJIOMaTii He BHAJOCS CTaTH pPiBHONPABHUM
YYaCHUKOM TIEPEerOBOpPIB yHACTIOK KOMOIHAIi1
reOIOJITUYHOTO, r€0E€KOHOMIYHOTO,
iH(pOpMAaIiITHO-TIPONaraHICTCHKOTO,
izeonoriuHoro Ta irojackkoro gakrtopis (Ibid. Jus.
OumpIre i3 ILOTO TPHBOMY B KOMEHTapi s
KypHaly «YKpaincekuil Trxnens» [8]).

3okpema, 11€0NIOT YU ¢axTop
TUTUTIOMAaTHYHOTO (piacko Micii ckiamaBcs i3 JBOX
KOMITOHEHTIB. [lepmuii (BHYTpIlIHINH) — HAsBHICTb
I7ICONOTriYHUX ~ PO30DKHOCTEH MK  IUIAMH,
3aBIaHHSAMHU pI3HUX YKPAaiHCBKUX TMOJMITHYHUX
TPy Ta opraHizamii. TyT mapanenpHO TIpamroBaIn
Vkpaincpka HamioHanbHa pama B [lapmxki
(3acHOBaHa ®. CaBueHKOM 1918 POKY)
[hrasayoxuii C. [2,c. 18]. YV crynii (amceprartii)
I'-M. Tuuxku [14,c. 152] cTBepmxyeTbes, IO
«[lepuioro opranizauieto, Ipo Ky 3rafaB y CBOEMY
3BiTI TIONBCHKWK  BiliCbKOBHI  aramie, Oylna
“Ham3puuaiina puruiboMaTthdHa wMicis YHP y
[Mapmwki”, i me He BUIAAKOBO, 0O BOHA cCTala
XpOHOJIOTIYHO  HalimepmmM 1 HaHOLTBIIAM
YKpalHCBKUM TPEJCTABHUITBOM Y (paHIly3bKil
cronuii». Hacmpasji, XpOHOJIOTIYHO MEPIIOKD
YKpaiHCBKOIO TrPOMaJICHKO-TIOJII THYHOIO
opranizamiero B cronuili @panmii 6yna YkpaiHchka
HallloHanmbHa pama B @Dpannmii, 3acHoBaHa
®. . CaBueHKOM (3a CIIPUSIHHS BIIOMUX
¢panmy3pkux mpisgiB E. Jlerni ta A. Tomaca) B
1918 p. — /Jue. 3a3HaueHe KEpeNo i3 LBOTO
NpUBONY|; HallUMCIeHHIMa 3 yciX (ska 00’eqHanma
SIK TIpeICTaBHUKIB 13 HammHinpsHCBKOi, Tak i
Hagnuictpsaepkoi  Ykpainum) Ha  [lapusskiid
MUpHill KoH(]epeHwii ykpaiHcbka wmicist — HJM
YHP (posnouana cBoto podoty B ciuni 1919-ro, ii
0CcOo0OBHWH MITAaT HAJNIiYyBaB crepiry 57 ocibd, moTimM
30inbImMBCeA 10 60, 3romoM CKiaj 3MEHIIMBCS 10
27 oci0) [14,c. 154]; Kowmiter ykpaincekoi mii
(Comit¢ d’Action Ukrainien), YxkpalHChKHIA
Hamionansauit Kowmitet (pycodinbcrka
opramizaiis, MO0 4YacTKoBO (iHaHCyBajacs
pociiicekoto ambacanoro B Ilapwmki Ta o6cToroBana,
30KpeMa y CBOiX ()paHKOMOBHHX BHJaHHSX
(OronereHi ta xypHani-pesto «La Jeune Ukrainey),
ANbTEPHATUBHY MOJIeNb JIepKABOTBOPEHHS
Ykpaian B CKIIai koH(pemepartii 3
HeOuTbmoBHIbKOK Pociero [14, c. 153-157]. ¥
cronumi PpaHiii Oyiy NPUCYTHI TaKOXK Jienerarlis
Cxigaoi ['anumumHM, KapriaTo-pychbka Iererartis
(abo Kowmiter kapmaro-pycuniB y [lapmxi, sxuii
CKJIaZiaBcs 3 MPEJCTABHUKIB aJIMIBKUX eMIirpaHTiB
y CILIA, miamineHO (iHaHCYBaBcS POCIHCHKOO
ambacanoro) [14, c. 151-152]. Ocranniit npoBaauB
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BIIacCHy  iH(OpMAIifHO-IPOMIaraHIMCTChKy  Ta
TUTIOMAaTHIHY KaMIIaHiio, 30KpeMa, BiH BUITYCKaB
y 1919 poui ¢pankoMoBHHN iH(pOpMALIHHO-
aHamiTHYHUA OtonereHb m. H. «Les Russes des
Carpathes» [1, c. 89-91].

YkpaiHchKi HECKOHCOJTIIOBaHICTh,
3alMKJICHICTh HAa BHYTPIIIHIA BOpOXKHEYI Ta
KOHKYpEHIlisl Manu Tpariuni Hachigku. [lonan Te,
CyTTEBY  poiib  3irpaB ¥  iH(opmarriiiHo-
KOMYHIKaTUBHUN YWHHHK. SIK 3a3Hada€e i3 LbOTO
npuBony  A.JlazapeBa, «mompu  cTapaHHA
HEYUCIEHHUX MIPUXWIEHUKIB YKPaiHCBKOI
HE3aJIe)KHOCTI, TakuX SK XypHaiict JKan [lemicee,
¢pannyspki BueHi — Ilome [lennmeBe, nmemyrar
I'enepanbhoi Acambnei — Aupi ®pankmnin-byiion,
1l OIIOHEHTaM BJAJOCA Ha NOBHY CKOPHUCTATHCS
TOTAJIFHOI0  HENOIH(POPMOBAHICTIO  MOJITUYHUX
eNIT KpaiH-TIepeMOXKIIiB TIpo Nofii B Ykpaini, ixHi
OpUYMHK Ta Hachiakd. [lopokHedy aKTHBHO
3allOBHIOBAJIM BJIACHUMH 3MICTaMU TIOJNSKH Ta
pPOCISIHU — KOXXEH Yy CBOIX EKCHaHCIOHICTCHKHX

mugx.  [loabChKMHA — HAIOHAJIBHUI  KOMITET
JMOBCBKOTO BKYIII 3 01J10TBapAICHKOIO
eMirpalfi€efo, a TaKOXX KUIbKa TPOMOCKOBCHKUX
(paHIy3iB... 3yMinM TepeKoHATH 1 MiHICTpa
3akoppoHHuX crpaB @panmii  C. [limona, i1

TOJIIITHBOTO TOJIOBY (paHIly3bKoro ypsay JKopika
Knemanco, mo /Jlupekropis YHP ©Ha wom i3
Cumonom  llermiopoto €  OLIBIIOBHIIBKOIO
cTpyktypor. [lesindopmaliis He Buopa cTaia
30poero» [8]. AHTHIATIS COIO3HUKIB, OCOOJIHBO
Opanmii, g0 igeonoriuynoi miHii YHP (3okpema,
COLIAJICTHYHOI MOKTPUHH, MONITUKK JHpeKTopii)
Oyna 1me OIHUM BaXIMBHM (AKTOPOM, IO
YHEMOXXIIMBUB TIOBHOIIIHHY pPOOOTY YyKpaiHCHKOT
JTUTUIOMATIi Ha MUPHUX TTeperoBopax y [lapmxki.
OxpiM TOro, CYyTTEBY, KOHTPIPOIYKTHBHY,
poib y Hee(peKTUBHIH MDKHAPOIHO-
aurioMatiyHii - gismeHOCTI  HJM  VHP  Ha
[Napuspkii  MupHiIH  KoH(epeHWil 3irpaB i
nepconanbHuil paxrop. HismbHicts I'. Cunopenka
Ha [Ilapuspkiii MupHIH KoH(pepeHIli MOoKHA
3araJioM  OLIHUTH  SK  HeepeKTHBHY  Ta
KOHTPIIPOAYKTUBHY. BojHOYac JOCATHEHHSIMU
I'. Cunopenka Oyim CTBOpEHHS Micii, po30ymoBa ii
CTpyKTypu  (ckimajamacs 3 iHGopMaIiiHoi,
MOJIITHYHO]T Ta JUIIOMATHYHOL CeKIIii),
HAaJIaroJKCHHs TIOBHOLIIHHOTO ()iHAHCYBaHHS B
meprmi wmicsari  (motuii—nunens 1919 p.), 3amyck
iHpOpMaLiiHO-IpONaraHIUCTChKOI ~ KaMmaHii B
[Mapwxki [14, c. 154, 156, 158] (xoua ne-dakrto 1e
Oyna pamme 3acmyra @. SI. CaBdeHka, AHpPEKTOpa
VYxpaincekoro npecosoro 0topo (VIIB) B Ilapwki,
npu HJM VYHP wna [Ilapuspkii MwupHii
KOH(EpeHIlii, penaktopa YKpaiHCHKOTO
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(hpaHKOMOBHOTO iH(popMaIliitHO-aHaTI THIHOTO
Oronerenss YIIb Ta ykpaiHOMOBHOI raseTu
«Ykpainceka Pecmy6mika» (oprany YHP B

Opanmii (Ilapux; DonTednpo, 1919-1922) [2].
3aramom pobora I'. CumopeHka Ha i mocami Ta
CYTIepeyHOCTI BCEpeauHi neierarii Mpu3BeIH 0
Toro, mo BIiTKy 1919 poky ykpaiHcbka Mmicis jie-
(hakTO oOmMMHWIACS B MDKHAPOMHIN  130JIAIIii
[14, c. 159].

Pobora VYIIb y Ilapmxi, adinmifioBaHoro i3
HIM YHP na I[lapuspkiéi mupHiii koH(epeHIii,
BinOyBajmacs B HaI3BUYallHO HECIPHUATINBUX
ymoBax. [Ipuknamom mporo moxke OyTu icTopis
MEepIIOro TPecoApPyKy YyKpaiHuiB y Ppanmii —
(hpaHKOMOBHOTO iH(MOopMarIiitHO-aHATI THIHOTO
oronerenss YIIb nmpu HJM VYHP na MupHiit
koHdepenuii B [lapwxi — «Bulletin d’Informations
du Bureau Ukrainien de Presse a Paris» (Ilapmx,
1919-1920 pp.).

Iz €caMoro MOYaTKy MIPEeCOBUIaBHIYA
misuericte  YIIB  y  Ilapwxki  mimmaBamacs
0OCTPYKITIOHIZMY 3 OoKy (hpaHITy36KOI

aaMiHicTpamii. Sk 3ragye i3 ObOro MNpPUBOLY
@. 5. CaBuenko, «...Maibke Hine B EBpomi rpyHT
He OYB TakWii HECHPHUATIMBUHA [UIS isTTBHOCTI
[Ipecosoro bropa Ykpaiuu sik y ®paniiii. Lle Oymno
HACTIKOM YHCTO MOJITHYHMX o0O0cTaBuH... [0
OBOTO  TIPUENHANACS  IIKIUIMBA  JiSUTBHICTH
POCIHCBKMX Ta TOJBCHKUX OpraHiB, SKi BeIU
CTpallleHHY yKpaiHo(hoOCbKy aritauito» [5,c. 1].
Sx Hacmimox, mepinri HoMmepu OroneTeHs Oy
[ICH3YPOBaHI MapU3bKUMHU IIEH30paMH, BipOTiIHO,
TaKUM IICH3ypHUM iHcTUTyTOM @panmii, K
«Maison de la Presse» («llpecoBmii mim»). Y
NeOI0THOMY HOMEPi BUIAHHS TPH 13 MIECTH CTaTeH
KOHTEHTY Oynu LeH3ypoBaHi. AHajoriuHa Jois
CHiTKaja i HAcTyIHI HOMeEpH, 30KpeMa TpeTii
HOMeEp, e IIeH3ypor0 OyJa BUITy4YeHa OJHa CTATTS.
Bini nakyHum B mepmmx BHIyCKax OroJeTeHs i3
MO3HAYKOIO «Buoaneno YEH3YPOIO»
MITBEPIKYIOTh (PakTH IeH3ypyBaHHI. THpax
II’ITOT0 HOMepa OYB TOBHICTIO BHIYYEHHH i3
IpyKy (paHIy3bKHMMH LEH30paMH, Mpo Mo OyIo
3ralaHo PeAaKTOpaMH B HACTYNHOMY, HIOCTOMY,
HOMeEpi (e iHpopMariiitai MaTepiaiH,
KOpecroHieH i mpo BimHocuHu Mik YHP Ta
OpaHiiero, 30KpemMa, y4acTh  (PpaHIy3bKOTO
EKCIIeTUITIHHOTO KOPITYyCYy B TPOMAJSTHCHKIN BilHI
B Ykpaini (Opneci) mampukinmi 1918 — mouartky
1919 p., 30kpema mepiogy T.3B. «(ppPaHIy3bKOTO
nporekTopaty» Haxm Opmpmecoro). Ha  gymky
(hpanmy3skoro ictopuka C. me ['acke, BiporimHuM
IHII[IATOPOM I[LOTO OOCTPYKIIIOHICTCHKOTO IMiIXOY
0 YKpaiHCBKUX TPECOBHAABHUYMX MPAKTUK Y
Opanmii 0yB dpanHiy3skuii ynHOBHUK Jlappac. Y
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Oepesni 1919 p. Bin npoiadopmyBaB PppaHIy3bKUil
ypsim 1 mTa0-kBapTHPY (PpaHITy36Koi BiHCHKOBOL
Micii B PymyHnii (Slccax), mo «ykpainui npuoynu,
mo6u 3acHyBaTH B [lapiki TaeMHY pO3BidyBalbHY
cnyx0y 1. H. «Bureau Ukrainien de Presse»
[38, c. 192].

Meta 1pOro «iHPOPMALIHOTO THKHEBHKA»
(KW@ 3romOM BHUXOAWB TPUYI HA THXKJICHB)
rnmoysiraja B ONPWIIOAHEHHI JOCTOBIPHOI  Ta
30amaHcoBaHoi  iHQopmamii  Tpo  XPOHIKY
nonieBocTi B YKpaiHi At 3apyOikHOi ayauTopii,
30KpeMa IIPEJCTABHUKIB IUINIOMAaTHUYHOIO Ta
npecoBoro kopmyciB B @panmii. Y OronereHi
nojaBaBcsa JaiuKecT «(paHIy3bKoi, aHMTIHCHKOT
Ta 3arajloM 3aKOpAOHHOI IIpecH Mpo YKpaiHCBKY
cripaBy, misutbHICTH [enerarii YHP na Muposiii
Kongepenuii Ta aprtukynu momo YKpaiHuw»
[5,c.1]. 3romom Oyma ykimajgeHa yrojga 3
TOJIOBHUMH TenerpadHUMH areHTcTBaMu Ppantiii
(Agence  France  Presse, Havas, Paris—
Telegrammes) miog0 nepeapyKy IOBiZOMIICHD
Bumanug [Ibid].

YHpoaoBxk ychoro uacy (QyHKIIOHYBaHHS
OroneTeHHs penakuis 3AilicHIOBama poOoTy Y
YOTHPHOX KIIIOUOBHX BekTopax. llepmmii — e
iH(bOopMaIiitHIN CyTIpOBiX JUIIIIOMATHYHOT
nistmeHOCTI ypsiny YHP. [lpyruii — e MOHITOpHHT
myOmikaniit y ¢ppankomMoBHil (TonoBHO «La Petite
Républigue», «Le Matiny, «Le Tribune de
Genevey, «L’Humanitéy, «Le Tempsy, «Le Journal
des Débats»), anrnomoBHili («The Daily Newsy,
«Chicago Tribuney, «New York Timesy», «The
Times», «The Manchester Guardiany») Ta 3araiom
3aximHill mpeci Mmoo ykpaiHChKOI MpoOJIeMaTHKH
Ta MepeApyK X y ¢hopMi galipKecTy Ha CTOpiHKax
BUIaHHA. TpeTii — Ie omepaTuBHE BUCBITICHHS
XpOHIKM  BOEHHOI Ta  CYCHIIBHO-TIOMITHYHOL
MOIEBOCTI B VYxpaiHi. UYerBepTuii -
momyJisipu3alis  BimomocTedl  mpo  YKpaiHy,
JIep>KaBOTBOpYI Ta  MOJITHYHI TOpOIECH Ha
YKpaiHCBKUX TepeHax y PEeTPOCIEKTHBI
THUCSYOIITTS, 30pOHHI CHITH, 11 iCTOpIt0, KYJIBTYpY,
TpaauLii, JiTepaTypy, MUCTEUTBO 1 T. [I.

Y  OronereHi  APyKyBaJUCS — 3/1eOUIBIIIOTO
TUTUIOMAaTHYHI ~ TOKYMEHTH: 3BepHEHHS [15],
IUIUIOMATHYHI HOTH TpoTecty ypsay YHP
[10; 31; 32; 41], ajJipecoBaHi Bummii Pami

[Napu3bkoi MupHOI KOHpepeHIil Ta 30Kkpema Iii
ouimbHUKy — JK. Kimemanco, mpucssaeHi nepe0iry
[apusbkoi MupHOi KOHQepeHuii, odimiiHIM
IepeMoOBHHAM, a TakoX OQilmiiHI JOKyMEHTH
Hupexropii: gexnapamii [21], mpoxmamamii [35],
Bimo3eu [40] i 1. iH. TakuM YMHOM, KOHTEHT
OroJieTeHs € BAXKIUBOIO (a 1HKOJIU — HE3aMiHHOIO)
JIOKYMEHTAIILHOI XpOHiKOt0 mepediry [lapusbkoi
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mupHOi kKoH(Depenttii 1919—-1920 pp. Ta misTbHOCTI
HIAM VHP na niit. Y upomy miani, OrojieTeHb OyB
HE TUIBKU PYHOPOM, «A3EPKATIOM» AUILIOMATHYHOL
podorn HIAM VHP wna Ilapuspkii MupHii
KoH(pepeHIii, anxe Takox i1 (aKTOPOM, BaKeIeM
BILUIUBY B MeiaTH30BaHOMY JCKypci
KoH(epeHinHuX 3acigans [16, c. 360].

Baxnusum KOMIIOHEHTOM penaKIiiHoOl
MOJIITUKA ~ LIOTO  TpPEecoApyKy OyB  acmekT
KOHTprpomarasad. SIk  3a3Ha4uB  BiJOMUH
YKpaTHCHKHI JiacTiopHHAN JOCJIITHHK,
eHnukionenuct B. Mapkyc, «ocoOimBa BcebiuHa
pecoBa Ta iHpopMariitna JiSUTBHICTD
snificHroBanacsa neneramismu YHP ta 3YHP Ha
[Tapu3pkiit MHUpPHIH KoH(pepeHiIii, ooun
MPOTUIISTH IMOJILCEKUM i POCIHCHKUM
emirpauiiaum 1061 'y I[apmxi» [30,c.214]. ¥V
bOMY  KOHTEKCTI, 3aCIIyTOI0  PEIaKToOpPiB
OfoneTeHsi, SK BIEpIIEC CIYyIIHO 3ayBa)KHB
¢pannyspkuii icropuk C. ne I'acke, Oyno Te, 110
BOHM ITyOJIiIKyBalM Ha HOTO CTOpIHKaxX HE TUIbKU
MaTepiay TO3WUTHBHOTO IUTAHY IS BUPIIICHHS
YKpaiHCBKOTO MUTAaHHS Ha MDKHApOIHIM apeHi.
JociimHukn MOXYTh 3HAalWTH B HOro KOHTEHTI
myOmikarii, BOpoxi 10 Ykpainu, ii He3anexHOCTi
iT. 0. [22,c.74]. Takum 4YUHOM, pPEIAKTOPHU
CBiIOMO BUOUpAIM TEKCTH, «ICCTPYKTHBHI» JUIS
YKpaiHCBKOIO MUTaHHS, K1 MOTIM
JEKOHCTPYIOBAIH Ta J€3aBYIOBAIM aHATITHYHUMHU
KOMEHTapsIMH, JOKyMEHTaMH Ta OQiliiHuMH
3asiBaMH K YKPATHCHKUX, TaK i 3apyOiKHHX JisTdiB,
Ji7iepiB TPOMAaJICBKOT TyMKH.

Crerugika podoru H/IM YHP na Ilapusbkiit
MHpPHiN KoH(DepeHTIii 3HalIa CBOE BiMoOpakeHHS
W Ha CTOpiHKAax IHIMKX (PaHKOMOBHHX BHIaHb
yKpaiHChKHUX eMirpantiB y ®panmii. o octanHix
HaJIe)KaJdl OpraHd YKpaiHCBKUX pPyCO(QiIbChKUX
opranizamiii B Ilapmxi, 30kpema Kowmitery
Kapnaro-pycuniB y Ilapwxi, — OronereHb «Les
Russes des Carpathesy (Ilapmx, 1919). Oxpema
yBara Ha CTOpIHKaX IIbOT'O BHIAHHS TPHILIAIACS i
TUSITEHOCT] YKPAiHCHKOI TUTIOMATHYIHOL Neerarii
B crouili ®paHiii, 30kpemMa poOOTi ii OUITBHUKIB i
KIIFOYOBHX [TistdiB. Tak, B OTHOMY i3 HOMepiB «Les
Russes des Carpathes» BMIIIEHO peNakIiiiHy
crartio  npo rpagiB M. TumkeBnuya  Ta
A. llentunpkoro Ta 6apoHa M. Bacunbka [26]. ¥V
Hii pemakilis BHWAAHHA IMMagaBaja CYMHIBY
peTNpe3eHTaTUBHICTh TPOMAJICHKO-TIOITUIHUX 1
TOJIOBHO — JIMIUIOMATHYHUX (YHKIIH BHU3HAYHHUX
VKpaiHChKMX  misgiB  Ha [lapm3pkiii  MUpHii
koH(epeHuii. OKpiM TOro, Ha CTOPIHKAax IHOTO
iHpOopMaLiiiHO-aHATITHYHOTO OroJieTeHs (30Kpema,
B JIpyrOMy Ta 4Ye€TBEPTOMY HOMEpax) BMIIICHO
HH3KYy MeMopaHayMiB Bix KowmiteTy Kapmaro-
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pycuniB y Ilapwxi, anpecoBanux Bumiiii Pami
Mupnoi koH(pepenmii B Ilapmwki. B mwmx
JIUIJIOMATHYHAX JTOKYMEHTaX Mi€l pycoiibechbKol
opramizamii KpUTHKyBajacsi Ta pO3BiHUyBajacs
podora H/IM VHP wna [Ilapuspkiii wmupHii
KoHpepeHITii.

OcobauBocCTi JisUTBHOCTI yKpaiHChKOi
TUTUIOMaTHYHOI nenerarii Ha [lapusbkiit MupHIN
KoH(epeHIlii BHUCBITIIOBAINCS W Ha IIMaIbTax
YKpaiHChKOi ~ ()pPaHKOMOBHOI ~ TEpIOJUKH Y
[IBeitnapii, 30kpema razetu-peBio «L Ukraine»
(muB. 6inpme Ha 1m0 Temy: Kymema H. [7, c. 470]).
Ha mmanprax 1OpOro Yacomucy perylsipHO
IOpyKyBanucss oQiuiliHI 3BEepHEHHS, Tellerpamu,
MEMOpaHAyMH, TUILUIOMATHYHI KOMIOHIKE BiJl
MPEACTaBHUKIB BHUIIMX oOpraHiB Biagun YHP,
30kpema Jlupekrtopii Ta i JIUINIOMATHYHUX
MIpeJICTaBHUKIB 32 KopAoHOM, Yy [lapmxi (30kpema,
I'. Cunopenka) mo Bumoi Pamu ITapuspkoi MupHOi
KoHQepeHLii Ta il TONOBM — IpeM’ep-MiHicTpa
Opanii XK. Knemanco [23].

Tak, HampukiIaa, B OOHOMY 13 HOMEpIB IIbOTO
AaBTOPUTETHOTO, TOMYJSIPHOTO TIKHEBHKA 32
Ooepezerp 1919 p.  Bmimeni  iHpopmaniiini
MOBIMOMJICHHST TIPO TMOYATOK AdisttbHOCTI HJIAM
YHP B Ilapwki. Pemakiiiss BumaHHs axIeHTyBaia

yBary CBOET YUTALBKOI ayauropii Ha
00CTPYKITIOHICTCEKHAX HACTPOSIX y
30BHIITHBOMONMITAYHOMY  BimoMmcTBi  Dpanmii

(Quaid’Orsay) BIZHOCHO NUIUIOMATHYHOI POOOTH
YKpaiHChKHX feneratiB y croiuui Ppanmoii. Y
IbOMY KOHTEKCTI BOHa MpoiH(OopMyBaa YUTadiB
mpo  ¢opmanpHi  mepemkoan  (BiACYTHICTH
¢paHIy3bpKOi Bi3M Ta 3BOJIKaHHA i3 i BUAAYEI0)
UIl  TepeTHHY  IIBEeHIapChKO-(paHIy3bKOTO
KOpIOHY YieHaMH YKpaiHChKOI nenerarii y bepHi.
Sk Oyrno 3a3HAYECHO PEAAKINED 13 IBOTO MPUBOLY,
«O00B’s130K HAIIOl OUIIOMAaTHYHOI Aejieraiii Ha
MupHiii KoH(epeHIii — e aKTUBHO MPAIIOBaTH B
iHpopMyBaHHi 3axigHOi €BpoNM MI0A0 BCHOTO, 11O
cTocyeTbess YKpainu. Slkum Ou Benukum He Oyiio
LI€ 3aBJAHHSA, BOHO Hapasi 3HAYHO MOJETIIY€EThCS
3arajbHOI0 I[IKaBICTIO 1 BOJICIO 3HATH, IO
BUSIBJSIETBCSL ~ BCIOAM  YOPOJOBXK  JIGSKOTO
gacy» [33]. TloHam Te, pemakilis 3akIEHTyBaia
yBary CBOiX YMTadiB HE TINBKH Ha TpaHchopmariii
TCOTONITUYHOI PEANBHOCTI MOCTBOEHHOT J00H
(mosiBM yKpaiHCHKOI AePKaBHOCTI), a ¥ 11 HacHinKiB
st Mommikamii  €BpOINEHChKOi  pererii
yKpaiHChKOi CIIpaBH B iHpopMariitHo-
KOMYHIKaTHBHOMY JHCKypci: «MH BCTymaemMo B
HOBY iCTOPHYHY €IT0XY. YTIPOJOBXK 0ararbox poKiB
Harra razera i Hamre Bropo (Ykpainceke [Ipecose
Bropo B IIBeiinapii / Bureau Ukrainien en Suisse,
Bim 1917 p. — Vkpainceke IIpecoBe bropo B
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IBetmapii, — crBopene B 1915 p., i3 mTad-
KBapTUPOIO, «IIPOMHUCKOIO» B JIo3aHHI. 3a pi3HUMHU
BiJOMOCTSIMH, JUKepelaMu, (yHKIIOHYBaJIO Bif
1915 no 1924 p.) mparroBanu Maike HAaOIWHII 3a
KOpAOHOM, Tm0o0M  iHdopMmyBatm mpecy i
JUIJIOMATIiB CTOCOBHO YKPaiHCBKHUX CIPaB, i MOOH
3aXUIIaTH HEBIMUHHO CIPaBY HAIIO! HAI[iOHAIBHOI
HE3JICKHOCT] TPOTH YCiX IHTPHUT 1 BCi€l BOPOxKOL
npomnaranai. CbOro/Hi ew JOBrui nepios crpoo i
TPYIHOIIIB 3aBEPIIUBCS (cuMnToMaTUYHO,
XapaKTepHO, IO JaTa MosBH wiei myOmikarmii (6
Oepesnss 1919 p.) 30irmacs B 4yaci i3 MOYATKOM
iHpOpMaLiiiHO-TponaraH IMCTCHKO1 TiSUTBHOCTI
VIIb mpu HJM VYHP na Ilapuspkiii mupHii
KoH(pepeHIlii, 30KkpeMa BHIYCKOM  TIEpPIIOTO
HOMepa IIOTWXHeBoro OromereHs  «Bulletin
d’Informations» y cronumi @paniii). Ykpaina
MIepEXOaUTh B paHT BennKoi mepkaBw» [Ibid.: 33].
OnHMM 13 KJIIOYOBHUX MECEKIB 1€l myOmikariii
OyJ0 OOTpyHTYBaHHS HOBOTO CTaTycy YKpaiHH, sIK
MTOBHOIIIHHOT «BEJMKOI €BPOIEHCHKOI JepKaBmy,

cy0’eKTa  €BpONEHCHKOI  TEOTOJNITUKH,  Ta,
BiNOBIAHO,  PIBHOIIPABHOCTI, MapUTETHOCTI
Ykpainu y MDKHApOJTHUX BiJTHOCHHAX
miciasiBoeHHOiI 10o6u. Cy0’ekTHiCTH YKpaiHu B
cUcTeMi MIXKHapOJHUX BIAHOCHH Maja OyTH
«JIETITUMI30BaHa»  MepeayciM  Ha  TOPAIKY
nenHomy  Ilapmspkoi  mupHOI  KOH(epeHiii,

30KpeMa, LUISIXOM JIO0iIOBaHHS JUITIOMAaTHYHOTO
BH3HAHHS JIe-IOp€ YKPalHCBKOi HE3aJeKHOCTI,
CyBEpEeHITeTy Ta TEepPHUTOpialbHOI MIIICHOCTI i3
00Ky KpaiH-wieH AHTaHTH. Y IIbOMY KOHTEKCTI,
TYyT, Ha INNAJIbTaX i€l Ta3eTu PeryJsapHO
IpyKyBanucs  iHQOpMamiiHI Ta  aHANITHYHI
Matepiaiu npo nepedir podoru Ilapuspkoi MupHOi
KoH(epeHLii, ii MOpsSIOK JCHHWU, PE30JIOLi,
yxBanu Bumoi Paam i3 pi3HHX muTaHb, aymieHIl
pi3HHX Aeneraniii (3okpema, wienis HJM YHP) B
11 ouinbHuKA, XK. Kinemanco i T. 1. [29].

Penaxiisi BUmaHHs peryysipHO Ta OIEPATHBHO
BiICTeXXyBaja MisUTbHICTh pi3HHX wieHiB HIAM
YHP wa [Ilapuspkiii MupHIH KOH(epeHii,
30Kpema, BUCBITJIIOBANa  Ta  aHalizyBaia
CyIEepe4HOCTi Ta KOH(MIIKTH iHTepeciB ii pi3HUX
rpyn (30kpema generariB Bix HaggainpsHchkoi Ta
Hapnnictpsiacskoi Ykpainu). TyT BMilIeHO HU3KY
KOMEHTOBAaHUX 3aMIiTOK 1 KOPECHOHJCHINH PO
HassBHI PO301KHOCTI MK PI3HUMH TOJITHIHHAMH
rpaBIIMH B CKJIaAl yKpaiHCBKOi Micii Ta JHCT-
BimmoBiap Bix a-pa M. Jlo3aMHCEKOTO, 3acTyImHHKA
HepxaBHOTO cekperapst i3 3aKOpPJAOHHHX CIIpaB
3YHP, unena HAM YHP na Ilapusbkiii MupHiit
KoHpepenuii, g0 pemakuii [27]. Tazera
OlEpaTHBHO  BiJpearyBana Ha  yKJIaJeHHS
Bepcanbchkoro MEPHOTO JTOTOBOPY (28-T0 YepBHS
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1919p.) Ha 1BOMYy MiDKHapomHOMY ¢opmi,
OmyOIiKyBaBIIA 13 I[LOTO TPHUBOAY JIHCT-AOIHC
yJieHa YKpAaiHChKOI JUIUIOMATHYHOI Jeneramii —
M. Ma3zypenxka [28].

OcobnuBa yBara HNpPUAUISIIACS BHCBITJICHHIO
pobotn mHOBoro roioBu HJIM VYHP — rpada
M. TumkeBuua — Big KiHIS JHIIHSA-TIOYATKY
ceprHs 1919 p. (Big cepras 1919 p. me-dakro, a ne-
ope — Big 28-ro JWIHA, 3TiAHO 13 OQIIlifHOIO
tenerpamoro M3C YHP, 0608’ s3ku ovinbauka HIAM
YHP na Mupniii kongepennii B [lapmxi mouas
BUKOHYBaB JIOCBITUEHWA JIATIOMAT rpad
M. TumkeBn4). Y 11bOMY KOHTEKCTi, pellakilisi TakK
BIATyKHyJNacs Ha L0 3MiHy B KEpiBHUITBI
YKpalHCBbKOi auruioMatnudHoi neneramii B [lapmoki:
«Mu  Oaxaemo, moOM e  NPU3HAYCHHSA
03HAMEHYBAJIO HE Juile (GopMalibHy 3MiHY 0cCi0,
aJIe TaKOXX i1 TIOBHE OHOBJICHHS HAIIOI MOJITHKH Y
BCIX BigHomeHHsaX. Yac mokaxke HaM, SKUMH €
Horo mepeBaru A yKpaiHcbkoro ypsay» [24]. Ha
CTOpIHKaXx LBOIO YAacONUCYy MOXHA BiJHAUTH
BIIOMOCTI  TpO  TPOMAJACHKO-TIONITHYHY  Ta
iH(pOpMaLiTHO-TpONIaraHTUCTCHKY JISUTBHICTB
rpada M. TumkeBnua Ha [lapuspkii MUpHIiH
koH(epeHnii Bocean 1919 p.

VY 1bOMYy KOHTEKCTI BapTO 3ayBa)KUTH, IO
rojioBa YKpaiHCHKOI JUINIOMAaTHYHOI Micii JaB
JECATKU 1HTEpB 10 SIK IS 3arajlbHOHAIL[IOHAIBHUX,
TaKk 1 A7 perioHATbHUX (PaHITy3bKHX MPECOBUX
BU/IaHb (TOJIOBHO — JJISi KaTOJNUIIBKMX BHIAHb
@pannii). OxpiM TOro, Ha IIMajgbTaX Tra3eTH
MOXKHa 3HaiiTm myOmikamii Ta JHUCTH-IONHCH
BIIOMHUX TPOMAJCHKO-TIONITHYHUX [i4diB (SK-OT,

C. Bonbcpkoi) 1mpo Takuid  IiKaBHH ~ ACTIEKT
OaratocTopoHHBOI poboTH Tpada (OUiTEHUKA
Coro3y ykpainmiB-katonukiB Kuesa i3 1917 p.,
aroyioreTa mpaB 1  IHTEpeciB  YKpalHChKUX
KaTONMKIB), K 3aXUCT TMpaB 1 iHTepeciB
YKpalHCbKHX KaTONMHKIB (I TPEeKOo-KaTOJHUKIB) ¥y
MepeMOBHHAX Ha MIXKHapOJAHOMY
OUIJIOMAaTHYHOMY GOpyMi, 30KpeMa, MijJ dyac

ocobouctux Oecim i3 K. Kmemanco [24;25]. V¥

OMY 3B’SI3KYy, PEMAKIlisi YacomHCy TOCTPO
BigpearyBama Ha iHTepB’'0 M. TumkeBuya
(bpaHIy3pKOMy KaTOJNMIBKOMY BHIaHHIO «Le

Croix» [24] (L’Activité du Comte Tyszkiewicz
[AistmpHICTD rpaga TumkeBnya)] //
L Ukraine. Lausanne, 1919. Ne 109. P. 3. — I'pad
M. TumkeBnd y IbOMY IHTEPB’I0 BHCTYIIUB i3
KOHTPaBEpPCIHHUMH 3asiBAMH PO  IMEPCIECKTHBH
MIOIIUPEHHST Ta YTBEP/UKCHHS TPEKO-KATOJIUIBKOT
pednirii, oOpsxy B YkpaiHi B pasi 3M00yTTSA HEIO
HE3aJIe)KHOCTI Ta i MIDKHApOJHOTO BH3HAHHA i3
0oky ®pantiii).
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H/IM YHP na Ilapu3bkiit MupHiit KoH(MepeHITiT
y apyriid momoBuHi 1919 p.: iHTepHamioHamizaisa
Ta nuBepcudikais iHpopMaLiitHO-
MPONaraHgUCTChKOI poOOTH.

Mo 3mo0yTkiB TurmkeBnya sk ouinpHIKa HJIM
YHP y Ilapmxi MOXHA 3apaxyBaTd aKTHBI3aIliio
iH(OopMaIiTHO-TIPOITaraH INCTCHKOT KaMIIaHii
VKpaiHIliB, TOITYJISIPU3AIiI0 YKPaiHCEKOI CIIpaBH y
Opanmii  (ak  dYepe3  ocoOHCTi  IHTEPB'IO
¢paHIy3bKiii mpeci, Tak 1 uepe3 IMOJIMIIECHHS
poborn VYIIb, ykpaiHChkoi mNpecoBHIABHUYOT
cupaBu B [lapmxi (30kpeMa, BHUIIaBaHHS HOBOTO
YKpaiHCBKOTO  JKypHaly (¢paHIy3bkoo (1. H.
«L’Europe Orientale») Ta aHrmicekoo (1. H.
«The Eastern Europe») moamu. lleii wacommc
KOHCOJTiTyBaB MPE/ICTABHHUKIB
CXiTHOEBpOIIEHCHKUX Oe37ep:kaBHUX HapoJiB Ta
03HaMEHYBaB «IHTepHAaIlIOHATI3aITi [0
YKpaiHCHKUX HaIli0HAJTbHO-JIEPKABHUIIBKUX
MparHeHb y PEriOHAILHOMY KOHTEKCTI 0OpOTHOH
«TIOHEBOJICHUX HApOXiB» KOMUIIHBOI Pocifichkoi
iMITepiin [16, c. 363-366]. Sk 3a3HaYNB
PeAaKIIHUNA KOMITET Yy peNaklidHil cTarTi
ne0I0THOIO HOMEpa, «3a JOMOMOrOI0 IMX JBOX

BHIaHb, OnHe — (paHIy3pKOl0, iHIIE —
AHITIHCHKOI0, MH HaMaraTUMEMOCh TOSICHUTH
3BMYai, ICTOpWYHI Tpaauuii, AyX, NparHeHH,

IHCTHTYIIi1, IpUpoJHe OaraTcTBO KpaiH i HApOiB,
SIKI IIOMHO JONYYHJIUCh JIO CBOOOIM 1 sIKi IIe
OoproTecsl 3 HaOimpmMMU 3arpo3aMu». laeero-
(bikc penmakuiiHOi TMONITHKKA OYyJIO «IPUBEPHYTH
yBary CTapux 3aXiTHOEBPONEHCHKHUX IEeMOKpAaTii
q0 OOpOoTHOM MOJNOAMX  CXITHOEBPONECHCHKIX
JNEMOKpaTiil» Ta  «3MIiLHIOBaTU 3B’SI3KH
OpaTepchKoi COMiTapHOCTI, sIKa 00’ €qHYy€e HapoIu i
SIKIH BapTO CTOSATH BUIIE iXHIX BigHOCUH» [34].

OpHuM i3 KIIIOYOBMX BEKTOPIB  peAaKuiiHOi
MIOJIITUKA ILOTO dYacomucy Oylio 0O0CTOIOBaHHS
HaIllOHAJIbHO-JIEPKABHUIIBKUX MparHeHb
«UYXKOP1THUX, Oe3nepKaBHUX HapoJIiB
Pociticekoi  immepii  [16, c. 365]. BiamosinmHo,

JEUTMOTHBOM HH3KH BHUCTYIIIB pI3HHX aBTOPIB
Oy710 OOrpyHTYyBaHHsS TIpaBa Ha HalliOHAJIbHE
CaMOBM3HAYCHHS 1 TNPUHLUINY  HAIIOHAJIBHOI
NEp’)KaBHOCTI ~ KOJUIIHIX  KoJjoHi Pocii Ta
3a0e3MeUeH sl iXHbOI MIATPUMKH i3 OOKy KpaiH-
yneHiB ~ AHTantd Ha  [lapu3pkid  MHpHIiH
koHpepeHii [43].

OcobmuBocti podorn H/IM YHP na MupHiit
koHpepenuii B Ilapwki  3HalmIM  CBOE
BiTOOpaXkeHHs 1 Ha CTOPIHKAaX IHIIUX YKPATHCHKUX
(bpaHKOMOBHMX  TPECOAPYKiB,  30KpeMa B
IBeitnapii. Tak, HanpuKkiIan, MOTHKHEBE PEBIO-
nmaitmkect npecu «Problemes de ['Ukraine» (sixe
BHIaBalI0 YKpaiHChke mpecoBe Oropo v LBeitmapii
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B 1918-1919 pp., — HAUNOBHININI KOMITJIEKT IIbOTO

VKpaiHCBKOTO  (DpaHKOMOBHOTO  TIEPiOTAIHOTO
BUJIaHHS HaM BAAJOCS BigHaWTH B  QoHIaX
bibmiorekn Kapnroncskoro YHIBEPCHUTETY,

OtraBa, Kanama) [36;42] Ta #oro HacTymHHK —
«Chronique  Ukrainienne»  (oro  BUIaBajio
VYkpainceke npecose Oropo B IlBeiinapii B 1919—
1920 pp., — HaUNOBHINIMI KOMIUIEKT IHOTO
YKpaiHCBKOTO  ()PaHKOMOBHOTO  IE€PiOJTUIHOTO
BHJAHHS HaM BJAAJOCA BigHAWTH B (QoHAAX
bibmiorekn KomymoOiicekoro yniBepcutery, Hplo-
Mopk, CIILIA) OpUAiIAIN YMMAIO yBArd OrJISAAM
3ax1IHOEBPONEUCHKOT IIpeCH, IIPUCBSIYCHUX
nepebiry Ilapuspkoi mupoBoi KoHpepeHHil. Y
bOMY KOHTEKCTI TyT BMIIIEHO MepeapyKu
Iy OJTiKaIlifi, BUTATH 13 CTaTel, BUCTYIIB, IPOMOB
KJIIOYOBHMX  MOJITHYHUX, JEPKABHUX  JIisUiB,
JTUTUIOMATIB Ha 3aCilaHHAX [HOTO MIXKHAPOIHOTO
bopyMy, 30KpeMa I0JI0 YKPaiHCHKOT'O MUTAaHHS Ha
MOPAAKY JEHHOMY ITapuzbkoi MHPHOI
koHpepenuii 1919-1920 pp.

BinmoBinHO, Take «mepexpecHe» BUCBITICHHS
YKpaiHChKOi ~ MpOOJEeMaTHKH,  AMIUIOMAaTHYHOI
JIsUTBHOCTI YKpaiHCBKUX aAenerariB Ha [lapusbpkiid
MupHiit koHMepen i 1919—1920 pp. Ha mmamsTax
uuXx  (ppaHKOMOBHUX  TIPOMAaACHKO-TIOMITHYHUX
pesto («L Ukrainey, «Problémes de ['Ukrainey ma
«Chronique Ukrainienney) crupusiao e(QeKTUBHIN
KOMYHIiKaii YKpaiHChKHUX HaI[lOHAJIBHO-
Jep >KaBHUIIBKUX TparHeHb Ha MDKHApOJHIN apeHi
Ta  3pOCTaHHIO  iH(poOpMaUifHOTO  iHTEepecy
3apyOiXKHOI YMTAIBFKOT ayJUTOPii 10 Hel.

BuCHOBKHM Ta TEPCIIEKTHBHU MOCIHIKEHHS. YCi
JOCITIJKCHI BHIAaHHA (332 MOOJIMHOKHM BHHSITKOM
«Les Russes des Carpathes») 3IiiCHIOBAIH
iH(pOpMaIiITHO-KOMYHIKaTUBHUI «aKOMIIaHEMEHT)
qumioMatnyHoi  misibHocTi HJIM YHP  Ha
[Mapuspkiii MupHili koH$pepeHuii. Bin momsaras y

TOMY, IO BOHH peryJsipHo  IyOJiKyBain
BIAITOBIAHI odiriitai JIOKyMEHTH Micii:
MEMOPaHAYMH, BiO3BHM, 3BEpHEHHS, 3asBH,

JeKJIapaiii, BIIKPUTI JIUCTH, HOTH MPOTECTY 1 T. 1.
Lle OyB HalOiMBII TPIOPUTETHUH 3MiCTOBO-
TEMaTUYHUH BEKTOP iXHBOI peakLiiHOT MO THKHY,
30pIEHTOBAHMM Ha MABHINCHHS iH(OpMaIiitHOT
«uaumoctiy» poboru H/IM VYHP wa MupHiii
Kondepenuii B Ilapmwki B 3axigHOEBpONEHCHKIi

my OivHIA cepi. Le 3MIHCHIOBAIOCS
aMO1BaJICHTHUM YUHOM: SIK LIJITXOM
OTIPHUITIOTHCHHSI OpUTIHALHUX JIOKYMEHTIB,
MIEPIIOKEPEN, BHUCBITICHHSAM JiSUTBHOCTI  ITi€l

Micii B cromurii PpaHmii, Tak i TEpPEeXpecHUM
BUCBITIICHHSIM POOOTH YKPaiHCHKOI JUITJIOMATIi 3a
MaTepiajaMy  TMPOBIHUX  TMPECOBUX  BUJIAHb
OpaHnrii, [IBetinapii Ta 1HIIINX
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3aXiTHOEBPOITEHCHKIX KpaiH. ITo-npyre,
BHCHOBYEMO, III0 TIEPIOJUYHICTE BUXOAY IHX
BUAaHb (pa3 Ha JBa TWXKHI, pa3 y TWXKICHb YH
JeKiTbKa pa3iB Ha THXKICHb) HE JaBaja 3MOTY
OTICpaTUBHO  pearyBath Ta  iH(OpPMYyBaTH
3axXiIHOEBPONECHCHKY TPOMAJICHKICTh TPO Tepedir
poboru I[lapus3pkoi MupHOi KOHpepeHIii Ta
roioBHo — gismeHicTs HJIM  VYHP Ha Hil.
Bingnosigxo, iH(pOpMaLi THO-KOMYHIKaTHBHUN
BakKyyM y poOOTi YyKpaiHCBbKOI AMIUIOMAaTHYHOL
JeNeramii ~ 3arloBHIOBaJM  IHIN  Ipec-areHTH
(30KkpeMa, TOJOBHO — OINOHEHTH YKpaiHCHKOI
He3aJIe)KHOCTI (monsiku Ta pocisgHu). Ilo-Tpere,
poOMMO BHCHOBOK, IIO YKpaiHChKa (ppaHKOMOBHA
mpeca IlIBeiimapcrkoi Koudeneparii (30kpema,
razera-peBto  «L’'Ukraine») 'y  BHCBITIICHHI
cneuudiku nismpHocti HAM YHP Ha Ilapusbkiii
MHUpPHIT KoH(DepeHTIii BIIaBaJyIacs bi (o)
«repcoHamzanii». L{s nmepconaizaiis mossrana B
MOJaHHI TEPCOHAIBHUX XapaKTEPUCTHK, aHai3i
0COOMCTHX AKOCTSIX THX UM IHIINX JiA4iB, YICHIB
TUTUIOMAaTHIHOI Micii (30Kpema, i1 OUYiTBbHUKIB —
I'. Cupnopenka, 3romom — rpada M. TumkeBuua).
Cxoxuit TepCcoHai30BaHU I ¢dpeiiMuHT
MPOCTEXXKyBaBCSA W y Mexdiarn3amii yKpaiHCBKOT
JUIITIOMATHIHOT neieramii Ha CTOpIHKaX
YKpaiHCBKOi  PycOoQinbChKOI (bpaHKOMOBHOT
nepioguku 'y ®panmii, 3okpema «Les Russes des
Carpathesy.  HaromicTs  iHIII  yKpaiHCBKi
¢pankoMoBHI mepionnuHi BumaHHs («Bulletin
d’Informationsy, «Problemes de L’ Ukrainey,
«Chronique  Ukrainienney») TIpU  BHCBITIICHHI
podotn HAM VHP wna Ilapuspkiii MupHiit
KoHpepeHtIii 311e01IBIIIOTO MIPAaKTHKYBaJIN
JernepcoHantizoBannii Meaiaauckypce. [lo-uersepre,
BHCHOBYEMO, IO  JIOCHI/DKEHI  BUJAHHA €
BaXXJTUBUM (ambTEpHATUBHUM) JOKEpeIoM
Bimomocterr mnpo HIAM VHP ma Mupsiit
koH(epenuii B Ilapwmxi, 30kpeMa il iCTOPHKIB,
JNOCTIHUKIB  icTOpii MIKHApOAHHMX BiJHOCHH,
IUIUIOMATII 1 T. II.

[TepcniexkTrBU miel poOIeMaTHKH
nependavarTh MPOBEICHHS HOBHUX JIOCIIIKEHb
BucBiTieHHs pob6oru HJM VHP na Ilapusbkiii
MUpHIH KOHQepeHIii B 3axiJIHOEBPONCHCHKIH,
aMEpHKaHChKIH, TMOJILCHKIN Ta POCIMCHKIN mpeci.
OxpiM TOro, NEpPCHEKTUBHUM HANpPIMKaMH €
JKypHAJTICTHKO3HABY1 JTOCITIKEHHS
JTUTUIOMAaTHYIHOL JisSUThHOCTI TipencTaBHUKIB YPCP
B 1920 pp. sk B YKpaiHCBKi{ IHIIOMOBHIH, TaK i

3aximHIN Tpeci. Taxki TpaHCHAITIOHATBHI
KOMIIApaTUBHI CTyZOil AagyTh 3MOTY BHSBHUTH
CHUTBHI Ta BIAMIHHI O3HAaKM Yy BHCBITJICHHI

JUMIOMATHIHOT JUSUTBHOCTI YKpaiHChKUX
Jiesierallii B peTpOCIEeKTHBI MUHYJIOTO CTOMITTSL.
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CyyacHui cTaH gocnigkeHHs npouecy popmyBaHHSA iMigXy 3aKknagy BULLOI
OCBIiTU: TEOPETUYHMIA acnekT

Bacunenko B. 0. CywyacHui cTaH AocnigxeHHsi npouecy OpMyBaHHA iMimKy 3aknapy BMLIOI OCBITH:
TEeOpPeTUYHUIN acnekT. Y cTaTTi BUCBITMHOETLCS 3HAYEHHS TEPMiHY «iMigX» Ha OCHOBI aHaniTMyHoro ornsgy
gocnigHuubKoi nitepatypu. Posrnsgatotbest 0cob6nmBOCTi hOpMyBaHHS iMigXy B Pi3HMX rany3six 4isnbHOCTI, 30kpema B
€KOHOMIYHili, NCUXOSOTiYHIl Ta COLOKOMYHiKaLiiHin. [NpeacTaBneHo cknagoBi KOHKYPEHTOCMPOMOXHOCTI 3aKknaay BULLOT
OCBITW: €KOHOMIYHi, CMOXWBYI, opraHisauinHi. Po3rnsHyTo HanpsamMu dopMyBaHHS iMiKy 3aknagy BULLOT OCBITU, Taki AK:
iMijk camoro HaB4anbHOrO 3akrnagy, iMigXKy OCBITHIX nocnyr, iMigX npodecopCbKko-BUKIAALLKOIrO CKnagy.
[oonpauboBaHo Ta NpeAcTaBneHo Mogens popMyBaHHS iMiIKy Cy6’ekTa OCBITHBOrO 3aknagy, BuAiNeHo o6'eKTUBHI Ta
CY6'EKTUBHI YMHHMKM chopMyBaHHS iMiZXy 3aknagy BWULOI OCBiTW. 3a3HayeHo, WO OocoBuCTiCHMIA iMigx dopmyeTbes
yepe3 B3aEMO3B’A30K 30BHILLHIX Ta BHYTPIWHIX ¢akTopiB, SKi CTBOPIOIOTbL «CaMOIMigX», TaKk 3BaHWM iMiOX, LWO
CNPUAMAETBCS, | «KHeobXigHUA» IMigXK. PO3rmaHyTO apeKTUBHWUIA, KOTHITUBHUIA Ta KOHATUBHWUIA KOMIMOHEHTU SIK acnekTu
hopMyBaHHs MO3UTUBHOMO IMiZXy 3aknagy BMWLOI OCBiTM. 3as3HayeHO HeoOXiOHI YMHHWMKM AN CTBOPEHHS iMigxy
yHiBepcuTeTy 4epe3 npu3My KOMMOHEHTIB Camoro iMigXy Ta O3HakiB 3a40BOMEHOCTI CTYAEHTIB LbOro OCBiTHLOrO
3aknapy. Bu3HaveHo OCHOBHI BigMIHHOCTI Mpu hOpMyBaHHI iMiZKy 3aknmagy BWULLOI OCBITM B COLIOKOMYHiKaLifHiN
gisnbHocTi. OcobnuBy yBary npugineHo npouecy copMyBaHHS iMigXKy 3aknagy BMLLOI OCBITU 3 BMKOPUCTAHHSAM
cyyacHux IHTepHeT-TexHormorii. MNpeacTaBneHo xapaKTEPUCTUKY Beb-caiTy sik OAHOro 3 iHCTPYMEHTIB KOMYHiKaLin B
OCBITHbOMY CepefoBHLLi. BuokpemneHo Kputepii Ta NokasHWKM periTUHIY 3aknady BULLOT OCBITW, a came: SKiCTb 3HaHb,
SAKICTb  NPOECOPCHKO-BUKNAAaLBbKOro cknagy, pesynbTaTUMBHICTb HayKOBWMX AOCHiOXKEHb, iHTerpauis y CBiTOBMM Ta
€BPONENCHKUIN OCBITHIN NPOCTIp. Y3aranbHEeHO OCHOBHI HayKOBI NiAX0AM A0 BU3HAYEHHS MOHATTS iMiZXy 3aknagy BULOT
OCBITHW.

Knroyoei cnoea: imiox, 3aknad euuwjoi oceimu, cy6’ekm oceimHboe2o 3aknady, YUHHUKU ¢hopMYyeaHHS iMiOXKy.

Bacunenko B. 0. CoBpemMeHHOe COCTOsIHME MccrepoBaHusA npouecca hopMUPOBaAHUA UMUAXKA Y4YpeXAeHUs
BbiClUEro o6pa3oBaHUA: TeopeTMYeCKUM acnekT. B cTaTbe ocBellaeTcs 3Ha4YeHMe TepMUHA «UMUIK» B NpoLecce
npoBefeHuss aHanuTudeckoro ob3opa uWccrnedoBaTenbCcko  nuTepaTypbl.  PaccmatpuBatotcsi  0cobeHHOCTM
HOPMMPOBaHNA UMUEKA B Pas3fnyYHbIX cdepax AEeSTenbHOCTU, B YAaCTHOCTW, B 9KOHOMWUYECKOW, MCUMXOMOTMYECKON 1
COLMOKOMYHUKaUMoHHON.  [peAcTaBneHbl  COCTaBMisAOWME  KOHKYPEHTOCMOCOOHOCTU  yuYpexAeHuUs  BbICLLEro
obpa3oBaHus: 3KOHOMMUYECKMe, NoTpebutenbckme, opraHn3auMoHHble. PaccMoTpeHbl HanpaBneHus opmy1poBaHUs
UMUIXa yupexaeHus Bbicllero oOpasoBaHusl, Takue Kak: MMuMOXK camoro yyebHoro 3aBefeHus, umuaxka
obpasoBaTenbHbIX YCNyr, UMUK NpodecCcopCKo-NpenoaaBaTenbCcKoro coctasa. [lopabotaHa v npeacraBneHa MOAenb
dopmmnpoBaHus ummaxka cybbekta yyebHOro 3aBedeHusi, BbigeneHbl OOBLEKTVBHble W CyObeKTUBHblE DaKTOPBbI
dopMMpPOBaHMS MMUOXKA YUYpexXAeHus Bbiclero obpasoBaHusi. OTMEYEHO, YTO MMYHOCTHBLIA UMUK hopmupyeTcs
Yyepe3 B3aUMOCBSI3b BHELUHWX W BHYTPEHHWX (PaKTOPOB, KOTOPble CO3[AT «CaMOUMUOX», TaK HasbiBaeMbli
BOCMPUHMMAEMbIA UMUOX U «HEOOXOoAWMMBIA» MMUAXK. PaccmoTpeHbl adpdekTMBHbIe, KOTHUTUBHbIE W KOHATUBHblE
KOMMOHEHTbI Kak acnekTbl (hOPMUPOBaHMUSI MOMOXUTENBHOTO MMMAXKA YUpexaeHusi Bbicllero obpasoBaHusi. YkasaHbl
Heobxoaumble hakTopbl AN CO34aHUA UMUOXA YHMBEpcUTeTa Yepe3 MpM3My KOMMOHEHTOB CamMoro umuaxa u
NpW3HaKOB YAOBNETBOPEHHOCTM CTyAEHTOB 3Toro yyebHoro 3aBefeHusi. OnpegeneHbl OCHOBHbIE OTNWMYMSI NpM
(hOPMMPOBaHNN MMWUIKA YYPEXOEHNS BbICLIEro oOpa3oBaHWs B COLIMOKOMYHMKaLMOHHOM paesTenbHocTn. Ocoboe
BHMMaHWe ygenseTtca npoueccy (OPMUPOBaHUS MMUAXKA YYpeXaeHUs BbiCluero obpa3oBaHWs C MCMOMb30BaHUEM
coBpeMeHHbIX WHTepHeT-TexHomorni. [lpeactaBneHa xapakTepucTvka cavTa Kak OAdHOr0 M3 MHCTPYMEHTOB
KOMMYyHUKauun B obpasoBaTenbHOW cpede. BbigeneHbl kpuTepuy n nokasaTenn pevdTWHra YYpexaeHus BbICLUero
obpa3oBaHMs, a WMEHHO: KayeCcTBO  3HaHWW, Ka4yecTBO  MNpodeccopcKo-NpenoaaBaTenbCKkoro  CocTaBa,
pe3ynbTaTMBHOCTb Hay4HbIX UCCNEAOBaHUIA, HTErpaums B MMPOBOE 1 eBporeiickoe obpasoBaTernibHOe NPOCTPaHCTBO.
CaenaHo 0606LeHME OCHOBHbIX Hay4HbIX MOAXOAOB K OMNpPeAerieHuo MOHATUS UMUAXa YYPEeXOeHUS BbICLLEro
o6pasoBaHus.

Knroyeenle crnoea: umudx, y4ypexdeHue ebicwe20 obpa3oeaHusi, cy6bekm y4yebHo20 3asedeHusi, hakmophbl
¢ghopmupoesaHusi umudxa.

Vasylenko V. The current situation of the research process in the sphere of the higher education institution's
image creation: the theoretical aspect. This paper covers the problem of the term «image» in the analytical review of
research literature. The peculiarities of the image creation process are considered in the following dimensions:
economical, psychological and socio-communicative. The paper demonstrates economic, consumer and organizational
elements of a higher educational institution’s competitiveness as well as directions of a higher education institution's
image creation process, such as the image of the educational institution itself, the image of educational services, the
image of the academic staff. The author worked out the model of the image creation process where the subject is
represented by an educational institution. Also, the paper represents objective and subjective factors of a higher
education institution's image creation. A personal image is created due to the interconnection of external and internal
factors that form «self-image», the so-called perceived image and «necessary» image. Affective, cognitive and
behavioral components are considered as the positive image creative aspects of a higher education institution. These
factors are necessary to create a university’s image through the prism of the components of the image itself and the
signs of students' satisfaction of this educational institution. The paper determines the main differences of socio-
communicative activity in the process of a higher educational institution's image creation. Specific attention is paid to the
place of Internet technologies and ranking researches on the process of a higher education institution's image creation.
The author represents the characteristic of a website as one of the communication tools in the educational environment.
The following criteria and indicators of a higher education institution ranking are set out: the quality of knowledge, the
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quality of the academic staff, the effectiveness of scientific research, the integration into the world and European
educational space. The author generalizes basic scientific approaches concerning the definition of a higher education

institution's image.

Keywords: image, higher education institution, subject of the educational institution, image creation factors.

Axmyanvnicmo pobomu. CbhOTOIHI IJIS TOTO,
o0 3akiaz BUMOi ocBiTH (3BO) MaB MOXKINBICTh
TiITHO KOHKYpPYBaTH i 3aliMaTH JiAepChbKi IMO3UIIIT
cepe/l aHaJOrIYHUX OCBITHIX yCTaHOB, HEOOXIJTHO
MaTH NIeBHI BiIMiHHI IIepeBart.

Y miif cuTyanii JOCATHEHHS CTpaTerivHol
KOHKYpeHTHOI nepeBarn 3BO 3a0e3neuyerbes 3a
PaxyHOK HasBHOCTI SIKICHOTO MpohecopchKoro-
BHKIIQJAIIBKOTO CKJIaJy, HAsSBHOCTI aBTOPUTETY
OCBITHBOI ~ yCTAHOBH, a TaKOX CTBOPCHHS
MO3UTUBHOTO CTaBJICHHS I[JILOBOI ayauTopii 10
3aknany. CdopMoBaHa  CHUTyalliss  CIIOHYKae
3aKJaJM  BHUIOI  OCBITHM  IIyKaTH  CIOCOOH
BJIOCKOHAJICHHS CBOTO IMiJIKY.

[Ipobnema QopmyBaHHS IMIIKY oOprasizawii
pO3TIsaeThC Ta aHANI3yeTbess y  podoTax
Oaratrox aBTopiB, l'eopris Ilowemmosa [7-9],
Openka Jlxxedkinca ta [eniena Anina [2], Jlrobosi
Xagkinoi [12], FOmii, Onekcanapa Ta Onekcanapu
Pomanoscrkux [10], Jesina Oringi [14].

3a3HaYeHUMH aBTOpPaMHU OXOIUICHO IIHPOKE
KOJIO HayKOBHX NpoOiyieM naHoi cpepu. OnHak He
IO KIiHISM BUPIMIEHUMH 3JIAIIAIOTHCS TTHTAHHS
(dbopMyBaHHS IMIJDKy 3akKjaay BHINOI OCBITH B
COLIIOKOMYHiKailiHUX yMoBax. PileHHs 3a3HaueHoi
npobaemMu 1oTpedye 3MIHCHEHHS KOMIUIEKCHOTO
MiIXOMy 10 BUBUEHHS TOHATH <«IMIIDK», «IMIIK
3aKJIaly BHINOI OCBITH» Ta  MOXIUBOCTEH
(dhopMyBaHHS IMIIDKY 3aKjaay BHINOI OCBITH, IO 1
BH3HAYMIIO METY JaHOTO JOCIiPKEHHS.

Omxe, mMemorw AaHOl POOOTU € JOCIHIKCHHS
Cy4YaCHHX KOHIICNITYaJbHUX Ta METOJIOJIOTIYHUX
acmeKkTiB (OopMyBaHHS IMIIKYy 3aKjiaaay BHIIOL
OCBITH.

Ilpu pocmimxkenHi nporecy QopMyBaHHS
IMIJIKY 3aKjIady BHINOI OCBITH 0yJI0 BUKOPHUCTAHO
Ta TPOAHANI30BAaHO TEBHUH psJ JIiTepaTypu, JO
SKOi MOXHa BiJHECTH: YKpaiHChKi Ha iHO3eMHI
HAayKOBI BHJAHHJI Ta HaBYaJbHI IOCIOHUKH,
JUcepTallii 3 JOCIiKyBaHOT TeMu, aBTopedepar,
MoHorpadii, HayKoBi yOJTiKarii y BUTIIAI cTaTel.

Jns dhopMyBaHHS pO3yMIHHS TIOHSATTS iMiJ[KY
3aKiagy ~— BUIMIOI  OCBITH  PO3TIITHEMO — Ta
MIpoaHali3yeMo poOOTH, TPUCBIUYEH] (POpMyBaHHIO
IMIZDKY SIK CKJIaJIOBOi KOHKYPEHTOCIPOMOXHOCTI
3aKiagy, a TakoX SK  CKJIaJoBOi  HOro
OpraHi3amiiHoi KyJIbTypH.

Y nmuceprariiiHiii  po6oTi «BaockoHaneHHs
iMiIDKy  AK  (haKTOp KOHKYPEHTOCHPOMOMXHOCTI
BHIIOTO  HABYAJNBHOTO  3akiamy»,  llomiHa
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AHaHYEHKOBa Ja€ BU3HAYEHHS IMIIKY BHIIOTO
HaBuangsHOTO 3aknany (BH3) — me «obpas, sxwit
(dopMyeThCsi B CBIIOMOCTI a0ITypi€HTIB Ta IXHIX
0aTpKiB, CTYJEHTIB, BHUIIYCKHHUKIB, POOOTOJaBIiB
Ta IHIIMX LUTBOBUX TIPYN LIOAO KOHKPETHOTO
HaBYAJILHOTO 3aKJIaTy BHUIOI MPOQeCiitHol OCBITH i
OCBITHIX HPOIYKTIiB 1 HOCIYT, L0 PeaNi3ylOThCs
Hum» [1].

3a3Ha4eHo, M0 KOHKYPEHTOCIPOMOXHICTh
3aKjazy BHUILOI OCBITH CKIAJA€ThCS 3 TaKUX
MTOKa3HUKIB:

- CKOHOMiYHI (BapTiCTb HaBYaHHS, piBEHb

MaTepiaJbHO-TeXHIYHOT  0a3W,  BHKOPHCTaHHS
Cy4YaCHHX OCBITHIX TEXHOJIOTii);

- CHOXHWBYI  (SKICTh  OCBITHIX  TOCIYT,
3aTpeOyBaHiCTh BUITYCKHHUKIB 3 00Ky

poOoTOAaBIIIB, BiMOBIIHICTF HaBYAJIHHHUX TUIAHIB
Jiep’KaBHUM BHMOTaM);

- opraHizariiHi (iMiJX 3aKi1aay BUIIOI OCBITH,
SKICTh ~ TIPO(EeCOPCHKO-BUKIANANBKOTO  CKIIALTy,
Melia-aKTUBHICTh KEpIBHHUIITBA 3aKiiany) [1].

Crpyktypa ¢GOpMyBaHHS IMIKY
BHIIOi OCBITH MpECTaBIIeHa Ha pHC. 1.

3aKi1agy

IMik caMOro HaBYAJBHOTO 3aKJAIy BKIHOYAE
Taki acleKTU: TepuTOpialbHE pPO3TaIlyBaHHS,
reorpadiune pO3TalllyBaHHS, MarepiaJbHO-
TexHiyHa 0a3za [lo iMiIKy OCBITHIX MOCHYT, SKi
HaJae 3akKliaJi BUINOI OCBITH, BXOIATh HasIBHI
bopmu HaBYAHHS, BapTICTh HaBYaHHS,
MIPECTIKHICTD, ABTOPUTETHICTD.

Imimk mpodecopchko-BUKIANAIBKOTO CKIAMY
(IIBC) Bxirodae po3pobiieHi KypcH, HaBYaIbHI
MOCIOHMKM Ta BHJAHHS, BHHAXOAW/ IIaTEHTHU
BHKIamaviB [1].

Y po6oti O. O. PomanoBchkoi «JlocBin BUIioi
ocBith Cnonmyuenux IlrariB Amepukn XX—-XXI
CTOJIITTS: OCOOJMBOCTI IHHOBAITITHOTO PO3BHUTKY
chepu BHIIOT OCBITH» aBTOPH 3a3HAYAIOTH, IO
IMiJDK  3aKjaly BHUIIOI OCBITH € CKJIAJIOBOIO
KOPIIOPATUBHOI KYJIBTYPH 1 € AYMKOIO «IIPO JaHHUH
3aKiIaj] y TPy JIOAEH Ha OCHOBI C(OPMOBAHOTO Y
HUX 00pa3y uporo 3BO, mo BUHUK yHACTIIOK ab0
OpSAMOro KOHTAaKTy 3 HHM, abo B pe3yibTari
indopmarii, oTpuMaHol PO el 3aKiaj Bij iHIITHX
monei» [10].

BayTpimHiii 00pa3 3akmagy BHUIIOT OCBITH
(dbopMyeThCS Y CBIIOMOCTI CITIBpOOITHHKIB, a
30BHIIIHIA — y JIFOACH, 110 HE BXOIATH JIO YHCIa
CHiBpOOITHHKIB (CTYACHTIB, KOHKYPEHTIB 1 TOLIO).
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Puc. 1. Cmpyxkmypa gpopmyearnsi imioxcy 3akiady euyoi oceimu.

[Iponec popmyBaHHS iMiZKy YHIBEPCHTETY, Ha
IYMKY aBTOpiB, BKJIFOYA€ TaKi €TaIlu:

1. ®ikcamiss BXe CHOPMOBAHOTO IMIKY 3
BUKOPHUCTaHHSIM METO/IiB JIarHOCTHKH,
AHKETYBAHHS, CIIOCTEPEKECHHS, (POKYC-TPYIL.

2. BusiBlieHHS TO3UTHBHHUX 1 HETAaTHBHHUX
¢dakTopiB QopMyBaHHS IMIIXKy, € TO3UTHBHI
(akTopu CHPUAIOTH BHpINIEHHIO TIpobieM, a
HETraTHUBHI 3aBAYKAIOTh.

3. BusHaueHHs 3axofiB Juis HeHTpamizarii
HeraTuBHMX  (aKkTOpiB Ta TMOCWIEHHS i
Mo3uTHBHUX (akTopis [10].

Crmig 3a3HauWTH, 0 OJHHUM 13 KIIFOUOBHX
(akTopiB  (GOpMYBaHHS TIO3UTHUBHOTO  IMIIKY
3aKjIaay BHUIOI OCBITH € IMimK mpodecopcrko-
BUKJIaJAIbKOTO CKJIaly Ta CTYJCHTIB.

v JUCcepTaIliitHOMY JOCIIIKEHH]
«IIcuxonoriuni ocobmuBocTi (popMyBaHHS OCHOB
mpodecifHOro IMIKy y MalOyTHIX TIeqaroriB»
Onena KoBanboBa po3risgae MOHATTS IMIIKY sK
TICUXOJIOTIYHOTO (PEHOMEHY 1 po3riimae Horo sk
«IIJIeCTIPSIMOBAHO CTBOPIOBAHUN OCOOIMBOTO POy
o0pa3—ysBJICHHS, MO0 3a JOMOMOIOK acoIliallii
HanglIsle OO0 ’€KT [ONAaTKOBUMHM I[IHHOCTAMHU 1
3aBASKH ITLOMY, CIIPHUsE OUTBIN eMOIiHOMY HOTro
CIPUUHSTTION [4].

Mogens  ¢opmyBaHHS  iMIIKYy cyO’ekrTa
OCBITHBOI MISIBHOCTI, SKa HaBemeHa B pPOOOTI
O. KoBanroBoi [4], Oyma moompamboBaHa Ta
MIpeJICTaBlIeHa Ha pucC. 2.

3anporoHoOBaHa MOJENTh  JIO3BOJISE  OiIBII
CHUCTEMHO pO3IJIAAaTH 3MICT IMIDKY BYMTEJIS;
3a0e3reyyBaTy aJCKBAaTHUM MiAOip HEOOXITHUX
3aBJaHb, MiH IS 3MIHM THX YM I1HIOIMX O3HAK
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IMIIKY; pPO3pOONIATH aNbTepHATHUBHI POl THITIB
IMIZDKY

Otxe, (opMyBaHHA IMIIKYy — e TPUBAIUN
mporiec, SKWA BKIIOYAE CTamii Tepexomy Bif
IIEPBUHHUX BPaXEHb PO JIOJUHY 10 CUCTEMHOIO
ysIBIIEHHS Tpo Hel. IMipk BUKIagada € MpOeKIiero

Woro ocobucrocTi B MPONECi  COMiaTbHUX
KOMYHIKaIli#, IKUH BKJIOYaE B ce0e SIK BHYTpPILIHI
MOXJIMBOCTI  Cy0'€ekTa, TaK 1 BHMOTH, SKi
BHCYBAaIOThCS o BHKJIaJavya 30BHIIIHIM
cepenoBurem [4].

Akmo  posmisgaTH  mpoiec  (pOpMyBaHHS

MKy cy0’ekTa SIK CKJIAQJOBY BCHOTO IMIZKY
3aKiamy, To aHriidceka mocmimaung E. Cemricow,
PO3TJIsIat0un OCOOMCTICHHUM IMIK, 3a3HAYaE, 10
BiH CKJIAJIA€ThCSA 3 B3a€MO3B’S3Ky 30BHIIIHIX Ta
BHYTPIIITHIX (hakTopiB, K1 CTBOPIOIOTH
«CaMOIMIJIK, TakK 3BaHUH IMIJDK, 110
CHPUHAMAETHCS, 1 «<HEOOXITHUIY iMIK [15].

«CamoiMix» BKJIIOYae B cebe TmorepenHii
JIOCBiJ 1 BUpa)Ka€e CTaH CaMOyBaru JIIOAWHA. IMIK,
IO CIPUIMAETHCS, BUPAKAE CTaH YyBard IHIIMX
JOJICH JI0 HOCIA I[BOTO IMIKY. A «HEOOXiTHUI»
CTaH — Ie npoq)ecu/IHl XapaKTEepPUCTUKH, SKi
MOBHHHI OyTH y crieniaricra.

ABTOp BBaXae, MO0 JO BJIACHOTO IMiJKY
HEOOXiZIHO  CTaBUTHCH  SK  JI0  PEKJIAMH,
CaMOTIPE3CHTAIlil, 1 3a3HaJae, MO «iHIIi 6aJaTh Te,
110 BU cami BUOpasu Juist mokasy im» [15].

VY poborti «llcuxonoriyai yMOBH MiATOTOBKH
KEepiBHUKIB 3araJbHOOCBITHIX HaBYAJIbHUX
3aknaniB 10 (opMyBaHHS IMMO3UTHBHOTO 1MIiJDKY
OCBITHBOI opranizauii» Mapis PaneeBa 3a3Hauae,
0 TO3UTUBHUHM IMIUK Opradizamii B paMKax
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OCBITHBOT ISUTBHOCTI PO3TISAAAETHC SIK
[JIECIIPSIMOBAHUH €MOIIiHO-3a0apBiIcHIA 00pa3,
SIKUI BU3HAYA€ MPECTHK Ta PeIlyTalliio y HiJIbOBOi

aynuTopii, Ha OCHOBI 4YOTO MiThOBa ayaUTOPIs i
HaJae IepeBary TOMY YH IHIIOMY OCBITHBOMY
3aKiIamy.

AdexTuBHUI acriekT

KoruitTnBHMiT acniekT

KonatusHuit acnekr

Bumoru ayauTopii cucteMu ocBiTH

BuyTpimni ymoBu:
- 0cO0HCTI ﬂKOCTi; SIK YUHHUK
- 30BHIIIHIN BUTIIAL = dopmyBaHHS
BHKJIaJa4ya o .
a g Imimk cy6’exta
30BHILIHI YMOBH: E‘ OCBITHBOT
- BUMOTH & JUSIBHOCTI
MinicTepcTBa OCBITH 'S
Ta HAyKH, 3
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. »
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Puc. 2. Mooenv popmyeanmsi imioxcy cyd’ekma 0ceimubo2o 3axknaoy.
CTpyKTypa MO3UTHUBHOTO iMiJI)KY BKJIFOUAE TaKi Jesxki aBTOpE B CBOIX  JOCHIKEHHSIX

ACTIeKTH:

1) adhekTUBHUN KOMIOHEHT (OI[IHHO-EMOIliliHEe
CHPUAHATTS OCBITHBOI oprasizarii Ta
0COOHMBOCTEH i MisSTTEHOCTI);

2) KOTHITUBHUHA KOMIIOHEHT (3HaHHA MPO
JSUTBHICTH OCBITHBOTO 3aKJIaJy, OCOOJIIMBOCTI HOTO
(yHKIIIOHYyBaHHS );

3) xoHaTMBHUH KoMmoOHEHT ((popmyBaHHS
TOTOBHOCTI JiSITH IEBHUM YMHOM IO BiJHOIICHHIO
110 IILOTO 3aKJIaJy, Ha/laTH HOMY TiepeBary 4u Hi).

[Ipn nmpomMy ymHHHKaMH (OPMYBaHHS IMIKY
3aKJIa]ly BHIIOI OCBITH 3a3HAYAIOTHCSA 00’ €KTUBHI
Ta cy0’exTHBHi [11].

O0’ekTHBHI UYWMHHUKK (OpMyBaHHS IMIKY
npencrasieHi Ha puc. 3. CyO0’€KTHBHI YMHHUKH
(dbopmyBaHHA iMiIXKY IpeAcTaBieH] Ha puc. 4.
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pO3TIAAa0Th (POPMYBaHHS IMIIKY YHIBEPCHTETIB
yepe3 MpU3My KOMIIOHCHTIB CaMOro IMiJKy Ta
O3HaKaMH 32JI0BOJICHOCTI CTYAEHTIB.

[licms  mpoBemeHHs  ONMUTYBaHHSI  OyIO
3'sICOBaHO, 10 HA PIBEHb 3a/I0BOJICHOCTI CTY/ICHTIB
y Tepuly uepry 3ajJeKHTb BiJl KOTHITHBHOTO
KOMIIOHEHTY IMIDKy, a BXX€ Ha JIPyroMy MicCIIi

3HAXONUThCd  a(EeKTUBHHN  KOMIIOHEHT, Ha
KOTHITHBHY  CKJIaIOBY IMI[UKY YHIBEPCHUTETY
BIUTMBae adeKTHBHA CKIamoBa IMIIKy; Ha

3arajJpHUN IMIIDK Oinblie BIUMBAE adeKTUBHHIMA
KOMITOHEHT, HI)X KOTHITUBHUI KOMIIOHEHT.
IToniTrka KepiBHULTBA YHIBEPCUTETY B CBOIH
JISTBHOCTI TIOBMHHA BPaxOBYBAaTH YWHHMKH, SIKi
CTOCYIOTBCS «CTYJEHTCBKOTO KHUTTS,
«YHIBEPCUTETCHKUX BITHOCHH», «permyTamii» i
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«CHIBBIOHOIICHHA WiHU 1 fAKOCT». | B Takomy 3aJJ0BOJICHICTh CTYAEHTIB, a TaKOX YHIKaJIbHHUH
BHIIJKY IMI[UK YHIBEPCHTETYy MaTUMe MiIHY (hipmonwuii cTmib [13].
OCHOBY,  aKkTyalbHy Jis  Horo  myOdikw,

Puc. 3. O6 exmugni yunHuku oopmysants imiodxcy 3axnady suujoi oceimu.

ABTopyTar 1
Peny-ayiq
KepiBrpya

Puc. 4. Cy6’exmueni uunnuxu opmysanus imMiodncy 3axkiady euujoi oceimu.

Sxmo  posrnsgatd  (GOPMYBaHHSA  IMIIKY 3. TloTpiOHO MaTH CBOIO CHUCTEMY LIHHOCTEH,
3aKyIangy BHUIO1 OCBITH B cucremi TpaauLii, 3BUUAiB.
COLIIOKOMYHIKAIIHHOT ~ TiAIBHOCTI, TO MOJXKHA 4. HeoOXigHiCTh HagaHHS SKICHHX OCBITHIX
BUJUIMTH PSA OCOOJIMBOCTEH, HA SKI MOTPIOHO MIOCITYT.
3BEpPTATH yBary 3aKiamuy: 5. BusHauyeHHS Ta JOTPUMAHHS JOLLUIBHOL

1. HeoOximHiCTb  CTBOpEHHS  BJIaCHOTO BHUXOBHOI CUCTEMH B poOOTI 31 CTyIeHTaMH.
HETIOBTOPHOTO  00pazy, sKkui  Mae  OyTH 6. HasiBHICTH aBTOPUTETY Cepejl aHAJOTIYHUX
MpUBaOIUBUM JIs1 HIJILOBOI &y TUTOPIi. 3aKJa/liB-KOHKYPEHTIB.

2. IlorpibHO MaTM sACHI Ta  HiTKO 7. HeoOximgHiCTh MOCTIHHOTO OHOBIEHHS Ta
chopmyiboBaHi Micito, 6adenuss 3BO Ta BiacHy HajaHHA 1H(QOpMalii MpPO MISUIBHICTH 3aKiIaay
¢inocoiro.
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LiJThOBIM ayAWTOpii 3 BHKOPHCTAHHSM HOBITHIX
COITIOKOMYHIKAITIHHUX TEXHOJIOTIMH.

8. CpoeuacHe pearyBaHHsS Ha 30BHIIIIHI
YUHHHKHY: K IO3UTUBHI, TaK 1 HETaTUBHI.

Ax 3a3nauae Karepuna J[lroxeBa y po0Oori
«DopMmyBaHHS IMIIKYy B CHCTEMi COITiaIbHHUX
KOMYHiKallii1», GOpMyBaHHS MMO3UTUBHOTO 1MIiJKY
BUIIOTO HABYAJBHOTO 3aKjaly Mae MpSIMHUH
3B’SI30K 3 PEUTHHIOM, PEIyTalli€lo, aBTOPUTETOM
3aKJIay Ta IMiJDKeM BUKJIAJAYiB, SIKi MPAIfOIOTh Y
bOMY 3aKJIaji.

Takox HEOOXimHUMHU acTeKTaMu (OPMYBaHHS
IMIDKY MOXYTh BHUCTYNAaTH 3aXOAH THITYy MHIB
BIIKPUTHUX JBEpel, Mpe3eHTaniii / MalicTep-Kiacis
Ui MaiOyTHIX a0iTypi€HTIB, a TaKOX Bi3yallbHO-
BepOaNbHMI  00pa3  TPEACTaBHHUKIB  BUITY
(HampukJan, peKkTopa, TPOPEKTOpIB, JEKaHiB,
3aBiyBaviB Kadeapamu) IIiJ 4Yac NPOBEACHHS
iHTepB’t0 abo iHmoOi KOMyHiKamii B 3acobax
MacoBOi KomyHikarrii [3].

Hns popMyBaHHS SIKICHOTO IMIJDKY 3aKiamy
BUIIOI OCBITM OAHIED 3 OCHOBHUX BHMOI €
BUKOPUCTAaHHS Cy4YacHUX |HTepHET-TeXHOJOTIH.
Tak, omHMM 3 IHCTPYMEHTIB KOMYHIKalii B
OCBITHBOMY CEpPEIOBHILY BUCTYTIA€ BEO-CaMT.

Beb-cTopinka cranma «oOJIHYYISM» OCBITHBOTO

3aKknmamy K A0S BHYTPIIHBOT  (CTyIEHTH,
podecopchKO-BUKIaJabKIH CKIaf,
KEepIBHUITBO), TaK 1 JAJS 30BHINIHBOI ayauTOpii
(abitypienT, OaThbKU  WIKOJSIPIB,  3aKJIa]u-

KOHKYpPEHTH 1 T.7.). 3a J[JONOMOTOI caity
cTyneHTH / BUKIamadi/ aOirypieHTH / OaThKU
MOXYTh:

- y Oymp-akuii 4yac 1 B Oyapb-skoMy Micui
3HANTH 1HGOPMAIIII0 CTOCOBHO [iSITLHOCTI 3aKIIamy
BHIOi OCBIiTH (IIpo (haKyIabTETH, CHEIialbHOCTI,
BapTICTh OCBITHIX MOCIYT);

- KOHTaKTyBaTH 3
niapo3aiiamu / BUKJIaZayaMH /
CTYACHTaMU;

- BIIBiTyBaTH OHJIAIH 0i0JIOTEKY 3aKiamy.

Crix 3a3Ha4YMTH, 0 CAaUT cTaB iH(QOpMAIHHAM
MIPOCTOPOM y 3abe3MedeHHI HaBYAIFHOTO HPOIECY.
Hanmpuknan, BukopuctaHHs — miatdopMm  AJs
MUCTAHIIHHOI OCBITM HAAacTh psAA  IepeBar
OCBITHBOMY 3aKjaay i THM caMuM OyJ]ie OJHUM i3
YMHHHKIB ()OPMYBaHHS TIO3UTUBHOTO IMIIIKY.

Ille oqHMM acmeKTOM € BipTyasbHa 0i0mioTeka
3aKiaqy Ta HagaHHS JocTymy g0 Hei. Taxka

HEOOXITHUMU
IHIIUMHA

0i0ioTeKa JO3BOJIUTH I3HABATHCH PO HASBHICTH
HeoOXiHO1 JmiTeparypu y 0a3zi, cKadyBaTH
CJIEKTPOHHI Bepcii KHUT, HAayKOBUX CTaTel, a
TaKOX MiIOpaTH HEOOXiqHY JiTepaTypy i3 3aaHol
TEMaTHKH [5].

Takox OFHUM 3 HampsMIB JOCTiIKEHHS ¥y
(hopMyBaHHI IMiJKY 3aKJTay BUIIOI OCBITH MTOCTAE
tioro peituar. Irop 1 Tersaa OcramioBChKi
3allpONIOHYBaIM KPUTEPIi Ta MOKa3HUKH PEHTHHTY
3aKJIay BUIIOI OCBiTH [6].

3rigfHO 13 IUMH  aBTOpPaMH, KPHUTEPisIMHU
PEUTUHTY BUCTYIIAIOTh:

- sAKICTb 3HaHb  (KUIBKICTH  CTYJCHTIB-
MIEPEeMOXKINB Yy PI3HUX 3ax0[aX, 3aJ0BOJIECHICTh
BUITYCKHHKIB SIKiCTIO OCBITH);

- SKICTB podecopchKO-BUKIAIAIEKOTO
cknany (KiMbKICTh KaHAMOATIB/ JOKTOPIB HayK,
JIOTICHTIB / IpodhecopiB);

- pe3yJbTaTHBHICTh HAyKOBUX IOCHIKEHb (Y
peiituary « Webometricsy, innekc I'ipma);

- iHTerpaiis y CBITOBUH Ta €BPONEHCHKUIT
OCBITHIH MIPOCTIip (KiTBKICTB IHO3EMHHX
CTYJICHTIB / BUKJIQJa4yiB, OTPUMAaHHS IOJBIHHOTO
TUTIIIOMY ).

Ha nymKy aBTOpiB, TMEpCHEKTUBHUM MOXHA
BBaXKaTH BU3HAYCHHS SIKICHUX METO/IiB
BU3HAUYEHHS PEHTUHTIB BUIIMX  HABYaJbHUX
3akamiB [6].

Bucnosxu. TlpoaHanizyBaBIM JTOCIITHUIIBKY
JiTepatypy 3 HpPEICTaBICHOI TEMaTHKH, a TaKOX
TIPOBIBIITH TTOCIIIKEHHSA Cy4JacHHUX
KOHIENTYaIbHUX Ta METOMOJIOTIYHUX aCIeKTiB,
BU3HAYCHHS TMOHATTS IMUDKY 3aKiagy BHUINOI
OCBITH Ta TIpolecy Horo QopMyBaHHS MOKHA
pO3MIISIIaTH B KOHTEKCTI TAKUX ITiTXOiB:

a) 3a cdepor [iSIBHOCTI: EKOHOMIYHa —
PO3TISAAETHCS K CKJIa10Ba
KOHKYPEHTOCIIPOMOYKHOCTI 3aKllagy, a TaKOX SIK
CKJazoBa HOro  oprasi3amiiiHOi  KyJbTypH;
NICUXOJIOTIYHA — PO3IJISAAETHCS SK CKJIagoBa
EeMOITIHHO 3a0apBIICHOTO0 CTaBJICHHSA IIJIHOBOI
ayIWTOPii; COMIOKOMYHIKaIiifHa — PO3TIAAAETHCS
SIK CKJIaJ0Ba COIllaIbHO-KOMYHIKaIliHHOT
CUCTEMU;

0) 3a cyO'ekToM JIOCITIIKEHHS: (HhOpMyBaHHS
IMiJDKy B KOHTEKCTI JIisUTBHOCTI OCOOUCTOCTI
(BuKiamava/kepiBHUKA 3aknany); (popmyBaHHS
IMIIDKy B KOHTEKCTI  JISUTBHOCTI  CaMoro
COIIIaJILHOTO IHCTHUTYTY.
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C. C. Ocmanuyk
Hayionanonuu asiayivunui ynigepcumem

leHpepHi acnekTM MOBNEHHA: Ha NPUKNaAi Cy4acHUX YKPaiHCbKOMOBHMX
ApykoBaHux 3MI

OcTanuyk C. C. leHAepHi acneKkTU MOBFEHHA: Ha NMPUKNaAi cy4acHUX YKpaiHCbKOMOBHUX ApykoBaHux 3MI. Y
CTaTTi PO3rMsiHYTO MUTaHHS BXMBaHHA (PEMIHITUBIB Y MOBHIV NpakTuui 3acobiB MacoBoi iHpopmaii YkpaiHn. 3BepHeHo
yBary Ha AOUiNbHICTb BUKOPUCTaHHSA XIHOYOro # 4OMOoBI4Oro poAi abo cninbHOro poAy 3amicTb 3aranbHOro YOnoBiyoro.
HaBepneHo npuknagu TBOPEHHst PeMiHITMBIB. Takox po3kpuTo nNpobrnemy odiliiHOrO YHOPMOBaHOrO 3aKpinneHHs B
CyYacHii YKpaiHCbKil MOBi €TUYHMX Ta KOMYHIKaTMBHMX HOPM, LLO BPaxoOBYlOTb FEHAEPHUN KOMMOHEHT. 3AilCHEeHO
aHania KinbKiCHOro Ta SKiCHOro CKnagy HOBWX iMEHHMWKIB Ha No3HayeHHs ocib B yKpaiHCbKil niTepaTypHii MoBi KiHus XX
— noyaTky XXI cT. BusiBneHo, Wo Ha OCHOBi XXypHaniCTCbKMX TEKCTIB MOXHa rnmublie 3po3ymiTh peanbHy reHaepHy
CuTyauilo B Cy4acHOMy cycninbcTei. Po3rnsiHyTo nekcemu, WO BpaxoBYHOTb FEHAEPHUIN KOMMOHEHT, TOOTO >XiHOui
BiANOBIOHMKM 4O IMEHHMKIB YOMOBIYOrO poAdy Ha MO3HAYEHHS OCi0, @ TakoX NMUTAHHA LOAO0 OMILIMHOIO 3akpinneHHs B
CyYacHii yKpaiHCbKii MOBI TakuMx fieKcem sik HOpMaTUBHUX. 3’ICOBaHO, WO HWHI Y MOBO3HABCTBI BaXXMUBUM € MUTaHHS
CaMOCTINHOCTI Ha3B Ha NO3Ha4YeHHs OCib XiHOYOoI cTaTi, yTBOpeHux adikcanbHUM cnocoboM. B ykpaiHCbkin MOBI HasiBHI
Taki iHo4i 0cob0Bi Ha3BW, AKi BUHMKNM Be3 YOnoBiYMX BiAMOBIAHWUKIB. YCTaHOBMEHO, WO OCHOBa Ha3B OCi6 iHOYOro
poay Moxe 6yTu TBipHOM Big Ha3B OCI6 YOMOBIYOi CTaTi, @ TAaKoX Big TMX CaMUX OCHOB, LU0 1 Ha3BM Yonosivoi cTaTi. Y
CydacHiii ykpaiHCbKili niTepaTypHii MOBI ANsi YTBOPEHHS! IMEHHUKIB Ha NO3HaYeHHs1 OCi6 XiHOYOI cTaTi BUKOPUCTOBYHOTb
Taki dopmaHTu Ta ix noxigHi: -k(a), -w(a), -nu(a) (-nuu(a), -HML(a), -unu(a), -wuu(s)), -ec(a), -uc(a), -uH(s), -ux(a).
Cydike -k Hagae 3HaYeHHs! XXiHOYOI cTaTi NOBHMM OCHOBaM 6e3cyiKCHUX iIMEHHUKIB YOMOBIYOro poay.

Knroyoei cnoea: gpeminimueu, 2eHOepHi acnekmu, moesieHHsl, 3MI, XypHanicmuka, cy4yacHa ykpaiHcbka Moea,
sionoeidHuKu.

Octanuyk C. C. leHaepHble acnekTbl OGLEeHUA: HA NpUMepe COBPEMEHHbIX YKPaUHOA3bIYHbIX NevaTHbix CMMW.
B cTatbe paccmoTpeH Bonpoc ynotpebneHnss GeMMHUTMBOB B S3bIKOBOW MPaKTUKe CpeacTB MaccoBOW MHAopmaumm
YkpaunHbl. O6palleHo BHUMaHUe Ha uenecoobpasHOCTb MCMOMb30BaHUs! JKEHCKOTO Y MY>KCKOro pofoB unu obuiero poaa
BMecTO obLero myxckoro. [MpuBeaeHsbl npumepbl co3gaHust pemMnHUTUBOB. Takxke packpbiTa npobnema opuumnansHoro
HOPMVPOBaHHOTO 3aKPENnneHNs B COBPEMEHHOM YKPaWHCKOM SA3blKe 3TUYHBIX M KOMMYHWMKATUBHBLIX HOPM, KOTOpble
YUUTBIBAIOT TFEeHAEPHbI KOMMOHEHT. OcyllecTBNeH aHanuM3 KONMMYECTBEHHONO W KavyeCTBEHHOro COCTaBa HOBbIX
CYLLEeCTBUTENbHbIX ANsl 0603HAYEHNA NUL B YKPaWHCKOM NUTepaTypHOM sidblke KoHUa XX — Havana XXI cT. BeisiBneHo,
YTO Ha OCHOBE XXYPHAIMCTCKMX TEKCTOB MOXHO FNyG)ke MOHSATb pearnbHylo FeHAEepPHYH CUTYauui B COBPEMEHHOM
obuectBe. PaccMoTpeHbl NeKceMbl, KOTOpble YYWTbIBAOT reHOEpHbIA KOMMOHEHT, TO €CTb XXEHCKMEe COOTBETCTBUS
CYLLECTBUTENBHBLIM MYXXCKOrO pofa Ha ob6o3HaveHne nuu, a Takke BONPOC OTHOCUTENBHO OULMANBHOIO 3aKpenreHus
B COBPEMEHHOM YKPAWHCKOM N3blKE TaKUX NEKCEM KaKk HOPMaTMBHbIX. BbISiCHEHO, YTO B HacTosillee Bpemsi B
A3bIKO3HAHWN BaXHbIM SBMSETCA BOMPOC CaMOCTOATENbHOCTU Ha3BaHWI ANst 0003HAYEeHUS WL, XEHCKOro nona,
obpa3zoBaHHbIX apdUKCHBIM CnocoboM. B ykpauHCKOM $3blke MMEKTCSI TakMe XKEHCKME MUYHble Ha3BaHWsi, KOoTopble
BO3HMKNN 6€3 MYXCKMX COOTBETCTBMI. YCTaAHOBMEHO, YTO obpasytoLlasi OCHOBA Ha3BaHUM MWL, XXEHCKOro poda MOXeT
co3faBaTbCsl OT Ha3BaHWM UL, MYXXCKOrO Mofa, a Takke OT TexX >Xe OCHOB, YTO W Ha3BaHWsi MyXckoro nona. B
COBPEMEHHOM YKPauUHCKOM TNMUTEepaTypHOM f3blke [Ans obpasoBaHUsi CyLEeCTBUTEMbHbIX Ans obo3HaveHus nuy
XKEHCKOro nona Mcronb3ylT TakMe (GopMaHTbl U MX MPOU3BOAHbIE : -K(a), -w(a), -uu(a) (-nuu(s), -Huuy(sa), -uanu(s), -
wmu(s)), -ec(a), -uc(a), -uH(A), -x(a@). CydduKkc -k- npuaaeT 3HAYeHWEe HKEHCKOro mnona MofiHbIM OCHOBaMm
6eccydPUKCHBIX CYLLLECTBUTENBHBIX MYXXCKOro poaa.

Knroyeenle cnoea: ¢heMuHumuenbi, 2eHOepHbie acriekmbi, obweHue, CMMU, xypHanucmuka, coepemeHHbIl
YKpauHcKul 3bIK, coomeemcmeus.

Ostapchuk S. Gender aspects of speech: on the example of modern Ukrainian-language printed media. The
article deals with the use of feminines in the language practice of mass media of Ukraine. Attention is drawn to the
expediency of using feminine and masculine genders or the common one instead of the common masculine gender.
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Cepia «Couyianvni komynikayii». Bun. 13

Examples of feminines making are given. The problem of official formalization in the modern Ukrainian language of
ethical and communicative norms, taking into account the gender component, is also found out. The analysis of the
quantitative and qualitative composition of new nouns on the designation of persons in the Ukrainian literary language
during the period of the end of the XX — the beginning of the XXI century is carried out. It is revealed that on the basis of
journalistic texts one can deeper understand the real gender situation in a modern society. Here are considered
lexemes that take into account the gender component, that is, feminine equivalents to the nouns of the masculine
gender on the designation of individuals, as well as the question of the official fixing of such lexemes in the modern
Ukrainian language as normative. It is found out that in linguistics nowadays the importance of the independence of the
names on the denotation of female persons, formed by the affixal method, is important. In the Ukrainian language, there
are the following female personal titles that arose without male equivalents. It has been established that the gender
basis for the names of persons of the feminine gender can be derived from the names of males, as well as from the
same foundations as the males’ names. In the modern Ukrainian literary language, the following forthens and their
derivatives are used to form nouns for the denomination of females: -k(a), -sh(a), -yts(a) (-lyts(a), -nyts(a), -chyts(a), -
schyts(a)), -es(a), -ys(a), -yn(a), -yh(a). The suffix -k gives the meaning of female sex to the full basics of nonscientific

nouns of the masculine kind.

Keywords: feminines, gender aspects, speech, mass media, journalism, modern Ukrainian language,

equivalents.

Ilocmanoexka npobaemu. Huni B Xomdi 3MiH y
CYCHUIbHO-TIONITUYHUX Ta HAayKOBO-TEXHIYHUX
chepax BaXIMBUM € TEHIASPHUU Miaxim y
MOBJICHHEBIH KynbTypi. Came MoBa € 3aco0om
(dbopmyBaHHS MEHTAIBHOCTI YKpaiHCBKOTO
CycniibCcTBa. MOBHE cepeloBHINE BIUIUBAE Ha
Halle JKUTTA. MoBa W MOBJIEHHEBA JisJIBHICTD
PO3TAAIOTECS 3 TO3ULINA JIOAWMHU SIK TBOPLS MU
cy0’ekta MoBiieHHs. DEeMiHITUBU B CUCTEMi iMEH
MOPYIIYIOTh ~ 3arajibHi  TNPUHIUIN  POJOBOI
mudepenttiamii. 3 orAay Ha 1€ 3BEPHEHHS 10

¢deminiTuBiB 'y MOBHIH mpaktumi  3MI €
AKTYaIbHUM.

Ananis OCMAHHIX docnidiceHsb 3
npobremamuxky  pobomu. AHa3 MOBO3HABYOI

JiTepaTypH 3 OKPECIIEHOI NpoOIeMH CBIUUTD, 11O
MIEBHOIO MIipolo ii TOpKajucs CydacHi YKpaiHCBKi
BUCHI B KOHTEKCTI JTOCIIKYBAaHUX HUMH ITHTAHB:
pomoBa nudepeHiialis iIMEHHUKIB Ha MMO3HAYCHHS
ocio (O. besmoscko, B. Bunorpanos,
1. BuxoBanenp, A. 3arxitko, O. 3ami3Hsik Ta iH.);
rpyny iMEHHUKIB Ha TO3HaueHHS oci0, sKi He
TBOPSATh  KopensaTHBHMX  map  (A. 3armitko,
A. lementneB, B. HukuteBud Ta iH.); cydikc -k(a)
SIK OCHOBHHH ()OpMaHT y IudepeHuianii iMeHHHUKIB
Ha mo3HaveHHs oci0 (1. Bomoenko, H. Smyk Ta
iH.); deMiHizamis/HeodeMiHi3aIlil Ha3B  0cCi0
(A. Apxanrenschka, H. Mamiora, A. Hemoba Ta
in.)[1;2;3;4;5;6;7;8;9].

@opmyniosanns yinet cmammi. llocmanoska
3ae0anns. Mema  HaAWIOTO  JOCHIMKEHHS  —
PO3KpUTH TEHJAEPHI aclleKTH MOBJICHHS, 30KpeMa
BHKOPHCTaHHS CIIOCOOIB poaoBOi mudepeHItiarii
HOBHUX IMEHHHKIB Ha IMO3HAYEHHS OCi0 y CydacHHX
yKpaiHCbKOMOBHHX ApyKoBaHUX 3MI.

OCHOBHUMU  3A80AHHAMU €.  PO3KPUTH
B)XXMBAaHHSA i TBOPEHHS (DEMIHITHBIB B YKpaiHCHKIii
MOBi; omucatH  Mopdooriuni  (adikcanbHi)
crocodu poJ1oBoi TudepeHialii HOBUX IMCHHUKIB
Ha TMO3HAa4YeHHA O0cCi0 Ha TPUKIAAI CydacHHX
npykoBanux 3MI B Ykpaini.
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Buxnao ocnosnoco mamepiany 0ocniodicenHs.
Po3kpuemo TepMiH «peMiHITHBH» — 1€ IMEHHHUKH
JKIHOYOTO POy, ajdbTepHATHBHI ab0 MmapHi 110
AHAJIOTIYHUX  «YOJOBIYMX»  TOHATh.  BoHH
BHUKOPUCTOBYIOTBCSl [JIsl TIO3HAYCHHS MpOQecii.
3a3HaunMo, MO0 YacTHHY Tmpodeciii  B3araimi
MIPEACTABIISIE TITBKH OJHA 13 CTaTel: ITOKOiBKa,
KpaBuMH], MeJcecTpa, NpUOUpPAIbHUL, aje
Xipypr, agBOKaT, iH)XeHep Ta iH.

Sk BimoMoO, yKpaiHChbKa MOBA, SIKa HAaJEXHTh
10 (IEKTHBHUX MOB CHHTETHYHOTO THITY, Ma€
MaTepianizoBaHy KaTeropiro poay 3 TpboMma
thopmamu, 1o MapKOBaHi BIIACHUMH
rpaMaTHYHUMH  TOKasHuKamu. OJHAaK YiTKOTO
po3moniny 3a poAaMu HEMae HaBiTh cepell Ha3B
ICTOT, 0OCOOIMBO 3am03UYCHUX [9].

Hogi iMCHHMKY Ha MTO3HAYEHHS OCI0 TBOPSATHCS
ycima MopgosoridauMu criocobamu. Y mporeci ix
TBOPEHHS MPOIYKTUBHICTh BUSBISIIOTH CYy(IiKCH: -
UK- (-HUK-, -08UK-, -IBHUK-, -O8MUK-, -AMHUK-, -
aHuK-), -eyb- (-ogeyv-, -igeysb-, -aHeyv-, -AHeYb-, -
uHeyvb-, -iHeywv-), -ucm- (-icm-), HaIPHUKIAL:
AHMUMOHONONLHUK, NApAAMeHmapucm; oOMexeHy
MPOMYKTUBHICTh MAafOTh CY(IKCH I1HIIOMOBHOTO
MIOXO/KEHHS: -apiti-, SKUNW TPEJCTaBICHUH Yy
JIeKCeMi napaamenmapii, -ai-, SIKAN
MPEICTABICHU HOBUMH JIEKCEMaMH, HaNPHKIAL:
Kagheopan, pecionan, -amop- (-amop-, -umop-),
HaIpUKIAA: 2ybepHamop; -ep- (-op-, -mop-, -OHep-
), HAIPUKIIAJ: KpeOumop, ono3uyionep, npoorcep,
-an-, HANPUKIAA: NOJIIMUKAH, -AHM-(-aHm-), SKi
NPUENHYIOTECS 70  IMEHHMKOBOI  OCHOBH,
HalpUKIIaa: Koaniyianm, Koaniyisamum, Ta
JECTIBHOT OCHOBW, HAIPHUKIIAL: Henionucaum,
nionucanm. TakoX CIIOCTEPIracThCs aKTHBI3alisd i
MOLIMPEHHST IMEHHUKOBUX BiJII€CTiBHUX (QOpPM Ha
-au-, -HUK-, HAIPUKIAL 3anosioay, NpasHux,
cayxay, cnocmepieay 2, c. 8].

[Migkpecnumo, 1O B CydYacHI yKpaiHCBKii
JiTepaTypHiii MOBi AJsl YTBOPEHHS! iIMEHHHUKIB Ha
MMO3HaueHHsS 0Ci0 KIHOYOi cTaTi BUKOPHUCTOBYIOTH



Teopisa ma icmopia xcypuanicmuxu

Taki opMaHTH Ta iX mOXimHi: -Kk(a), -wi(a), -uy(s)
(~uuy (), -nuy(), -uuy(s), -wuy(s)), -ec(a), -uc(a),
-un(s), -ux(a).

Cyodikc -x- € (EeMiHI3yIOUHM €IIEMECHTOM ¥
cdepi CIOBOTBOPYOTO PO3psIAy B MEKax Kareropii
ocobu. Bin Hajae 3HaUeHHS )KiHOYOT CTaTi TOBHUM
OocHOBaM 0e3cy(iKCHHX IMEHHUKIB YOJIOBIUOTO
polly, HamNpUKIAA: Oi3HeCMeHKd, MiHICmepKa,
cnikepka; abpeBiaTypaM Ta IIOBHHUM OCHOBaM
IMEHHUKIB 13  cydikcaMH  CJIOB’SIHCBKOTO
TIOXOKCHHSL: -ap- (-Ap-), -au- (-54-); -meib-; -uu-;
-yH- (9acTKOBO); -ati- (-Au-), -uH-, HATIPHUKIA:
no3usauxa, nNpusmenvkd, poouykd, ONiKVHKA,
eyavmatika [2, c. 10].

VxuBanHa cydikca -wi(a) B YKpaiHCBKiH
JiTepaTypHiii MOBI 0OMeXKeHEe PO3MOBHUM CTHIIEM.

Cydikc -w(a) TpUEAHYETHCS 110  TOBHHUX
0e3cy(ikCHMX OCHOB IMEHHHKIB iHIIOMOBHOTO
MOXO/UKEHHS  YOJIOBIYOTO POy, HANPHKIA:

bpoxepuwia, maxiepwia; O TOBHUX Cy(hIKCATbHUX
OCHOB IMEHHUKIB IHIIOMOBHOTO IIOXO/KEHHS
YOJIOBIUOTO POy i3 cydikcaMu —op-; -amop-; -up-,
-ip-, -ep-; -ewm-, HANPHUKIAL. azimamopua,
bankipwa, 2ybepuamopuia, iHcnexmopuia,
penopmepua. Cyoikcu -ec(a), -uc(a)
MIPUENHYIOTBCS IO IIOBHUX OCHOB 1MCHHHKIB
YOJIOBIYOTO  pOJNy, HANpHKIAA: adgokamecad,
KIOYHeca, Kpumukecd, nampoHeca, NOimuxeca
TOMIO; J0 YCIYEHUX OCHOB, HANPUKIAJ: nojiimeca.
[lpu yTBOpeHHI JKIHOYOrO BIiANMOBIIHUKA 3a
JOTIOMOTO0  cy(ikca -uc(a) B OCHOBI TBIPHOTO

iMEHHWKa BiIOYBarOTbCA 3MIHM — BHITQJiHHS
TOJIOCHOTO, HANPHUKIAL: JEKMop — JeKmpuca
[2,c. 11].

ITo BigHOIICHHIO IO TPYMH JIFOJACH PI3HOTO
TeHAepPY, HaBITh SIKIIO IMepeBaXkHa ii OLIBIIICTH
KIHKM,  BUKOPHCTOBYETHCS  YOJOBIYMHA  Difl.
AKTHUBICTH, IpalliBHUKH, TPO(ECiOHANHN, YHACHHKH
1 tak gami. YomoBiumd pim y OhOMY BHIAAKY
OTOTOXXHIOETBCSl 13 3arajbHONIOACHKAM, IO He
MPOCTO BIJCYBae JKIHKYy Ha 3aJgHId IUaH, a
MOBHICTIO irHOpye 11 B KapTHHI cBiTY. YacTuHy
npodeciii B3araji TpEACTaBIsgEe TUIBKA OTHA i3

cTaTeil:  nokoiska,  Kpaguuws, — meocecmpd,
npubupanvHuys, ane xipype, a08oKam, iHjceHep Ta
iH. Hepinko  Tpamnstorscs OTOJIOUIEHHS:

«[lotpiben «kyxap. IloTpiOHa NPHOMPATBEHUIIST.
3po3ymilio, 1o Kyxap Moxe OyTu Oyb-siKoi cTarti,
a oChb TNpUOWpANBHUI — TILIBKU oxHiei. Sk i
npodecop, Jikap, ydenudi, aBrop. Comiym 3a
JIOTIOMOT'OF0 MOBH HAITOJICTJIUBO BKa3y€e XIHKaM ix
Miclle W JIEMOHCTpYe TpajaulliiiHe JO HHUX
CTaBJICHHS — SIK JIO JIFOJCH JAPYroro copry, siKi HE
311i0HI1 Hi JI0 YOro, KpiM 00cayroByBaHHs [9].
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HenocratHbo mpocTO HAa3WBaTH KIHOK Y
KIHOYOMY PO, TOMY IO, KOJIH HTUMETBCS PO
MillIaHi TPyNH, BUKOPHCTOBYBATHMYTH YOJIOBIUHUIA
pia. Konmu WtumeTrscst mpo aOCTpakTHHX JIOAEH,
OyIyTh TaKOX BHKOPHCTOBYBATH YOJOBIYMHA PiIl.
Ile Bce BayKIMBO BUIIPABIISTH.

MoXHa IpoCcTO BUKOPUCTOBYBAaTH B MOBJICHHI
IBa CJOBa 3aMICTh OJHOTO, II€ CIPUHMAETHCA
3HaYHO TIPOCTINIE: GUKAAOAui Ma BUKIAOAUKU,
opeanizamopu U opeanizamopku 1 Tak pani. A0o

BIATHCS JIO CTpaTerii HeWTpami3amii: 3aMicTh
VKPAiHCbKi cmyoenmKu i cmyoenmu
npomecmysanu — YKpaiHCbke — CMYOEHmCmEo

npomecmysano; SKIO BaXIJIMBO HAroJIOCHTH Ha
OiMpIIii poi JXKIHOK y YOMYCh, MOKHA BXKHUBaTH
(eMiHITHBH B 3HAYCHHI 3araJlbHOTO  POIY:
eKCTIePTKH, CIELiaiCTKH 1 T. ., BapTO YHUKATH
TBEPI)KCHb, SKi 3aKpiIUIIOIOTH Yy MOBI  Ta
CBIJIOMOCTI T€HAEPHI POJIi, 30KpeMa, CTEPEOTHUITHI
cnocobu pempe3eHTamii (KOJM B CTAarTi 1po
TBOPYICTP ~MHUCTKWHI  HAaroilomyrTh Ha Il
30BHINTHBOMY BUTJISAI YH CiMEHHOMY cTaHi) [9].

Bapro 3ayBaxuTd, M0 3HAa4YHy YaCTHHY
COLiaJIbHUX HOBALiil cyyacHUX yKpaiHChbkuX 3MI
CTaHOBUTH aKTyalli30BaHA JIEKCUKa Ha TTO3HAYCHHS
CyCHUTBHO-TIONITUIHUX, €KOHOMITHHX Ta
TeHJIEPHUX TIOHAThH, SKa JO0 IBOro yacy Oyina
obMexxeHa cdeporo BkuBaHHA. [IpamiBHUKH
Mac-Mejlia CTBOPIOIOTh HH3KY KIIIIe, JIO3YHTIB,
CIIOTaHiB, 3a  JONOMOTOK  SIKUX  MOXHa
KOHCTPYIOBaTH W  TIpomaryBaThd  TeHIEpHi
crepeotuni. ONHIEI0 3 OCHOBHUX O3HAaK MOBH
cydacHuX 3MI € 3amydeHHs 1O aKTUBHOTO BXKUTKY
JIEKCUKHU 3 TeHJIEPHUM MapKyBaHHSIM — CEKCH3MIB.
Jlo mpukIIaiB MOBHOTO CEKCH3MY MOXHA BiTHECTH
MepeBaKaHHs IMEHHUKIB i 3aliMEHHUKIB
YOJIOBIYOTO pOAY Ha TO3HAUYEHHS JIFOJUHH
He3aJIe)KHO BiJ ii CTaTi, ke 1e MOKe MPU3BECTH
JI0 «HETIOMITHOCTI» JKIHOK Y MOBHOMY IHCKYPCI.
TakoxX TPUKIATOM MOXYTh CIYI'YBaTH JIEKCUYHI
JIAKyHH, 30KpeMa, KOJIM Ha MOo3Ha4YeHHs Ipodeciii,
rmocajJ, HAyKOBHX CTYNEHIB icHye ymme dopma
4oJi0Biuoro poxay [7, c. 82].

AHai3 TeKCTiB APYKOBaHHUX yKpaiHChbKHX 3MI
JIO3BOJISIE TIPOCTEIKUTH YSBJICHHS IIPO COITiaNbHI
poJii  YOJIOBIKA ¥ OKIHKW, iXHE 3HAYCHHA B
coLliaTbHUX Cepax KUTTETISIIBHOCTI CYCIIUIBCTBA.
Po3mexyBaHHS coIlialbHUX poJiel dYoJoBiKa U
JKIHKH BiIOYBa€ThCSA 3a TaKUMU CTPYKTYPHUMH

OMO3MLIAMHU: JIOTika — iHTYimis, aOcTpakTHe
MUCJICHHS - KOHKpETHE MUCIICHHS,
IHCTPYMEHTaIbHICTh - €KCITPECHUBHICTb,
OpraHi3oBaHICTh —  CTUXIHHICTB, BlIaga —

MiAMOPSAAKYBaHHsI, CIIpaBa.
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Ha cyuacHoMy erari BiZIlIOBiTHO IO YCTaJICHUX
CTEPEOTHIIIB, YOJIOBIKY TPAAWIIHHO BiABOIUTHCS

poib  KepiBHUKA, Jijepa, OKIHII —  poOJb
MIPOIOBKYBaUKU pony (obpa3 Marepi),
XPaHUTEIbKU JIOMaIIHbOTO BOTHUIIA,
JIOMOTOCHOAApKHA. Tak yTBOPUBCS  CTEPEOTHII
«beperunsi», 1O  NPOAYKYyE  pi3HOMaHITHI

XapaKTEPUCTUKN KOHIIETITY-MaKCUMYMY <OKiHKay,
a TaKOXX IMOBHICTIO XapakTepu3ye HOro nepuBar —
matu. Came MiJ BIUTMBOM LBOTO CTEPEOTUIY Ha
cropinkax 3MI 3’sBrnserbcs unmano obpasiB —
CHMBOJI JKIHKH-MaTpiapxa, BiYHHUN o0pa3 matepi,
XPaHUTENbKA JIOMAIIHBOTO 3aTHIIKY, OIIKYHKA
miTe Ta d4oJioBiKa: «Bix JKIHKA ITOYMHAETHCI
CBITJIO HApOPKEHHS [TUTHHH, 11 BUIIATUMH
pYITHUKaMU TIPHUB’I3aHA IO OTYOTO TIOpOTa IOHICTh
KOKHOT'0; 3 1i BIIEBHEHOIO X000 IIMPUTHCS Halla
Jopora B YCBIIIOMJIEHE CaMOCTiHE IKUTTS»
(denb. — 2006. — 27 gepB.); «KiHKa HAPOIKYETHCS
3 BUIIOIO OCBiTOIO» (kypHan «Kpaina». — 2012. —
7 6epes.) [7,c. 84]. IlocrynoBo dopMyeTbes e
OIIMH XKiHOYMI 00pa3 — oOpa3 «JlimoBa xiHKay, y
SKOMY TIO€EIHAHO Haiikpami pucu «beperuni» i
nemo Big «bap6i». CydacHa pinoBa »iHKa Ha
CTOpIHKaxX Mac-Memia — TIe OCOOHCTICTh i3
KpacUBUMH >KIHOYMMH PHCAMH, HaAJIEHa PO3yMOM
Ta 0e3/iv4i0 BMiHb, M0 NpuTaMaHHi «beperuniy,
Harp.: «bizHec 3 xkiHounmMm oOmuausm» (Oro. —
2007. — 26 nun.); «OKiHKH y BENWKIA TOJITHII
(JIeBiBCBKA Tazera. — 2006. — 17 ciu.); «XKiHoui
o0myyst KUiBChbKOI Baam» (Xpemartuk. — 2007, —
8 0ep.); «SlueHroKk HaHOLTBIIE TOBIpsE >KiHKaM i
(TFazera.ua. — 2012. — 1 6epe3.); «HaitBrumBosimti
KiHku Ykpaiam — 31 chepu memia?» (JIpBiBChKa
razeta. — 2008. — 69xoBr.) Ta iH. Huni
3’ ABJISTIOTHCS [MOOJMHOKI myOJTiKarii, SIK1
HIBEJIOIOTh CTEPEOTUIH 1 TIOJaI0Th HOBE OaveHHs
00pa3iB CydacHOTO YOJIOBIKAa Ta Cy4acHOI KIHKH,
iXHIX poJel y CycHiibCTBi, EPEeAaloTh MParHeHHs
aBTOpiB 10 TeHaepHoi piBHOCTi. Lle crarti mpo
pIBHOIIpaB’sl CTaTe y MOJITHIl, CIOPTi, HAYII, a
TaKOXX PIBHICTH y Takux cdepax, SK MOJa, JOTIIT
3a TUIOM, BUXOBaHHSA iteit [7, c. 85].

3a3HauYMMO, MO0 IMEHHHKH YOJIOBIUOTO POIY
MAalOTh IIUPIIEC 3HAYCHHS, TOMY W TPaIUISIFOTHCS B
tekcTtax 3MI 3HauHO wYacTimie, HIXK IXHI KIHOYI
BimmoBiHUKH. Yepe3 mepeBakaHHS 3arajibHOTO
YOJIOBIYOTO POAY B OUTBIIIOCTI TEKCTIB, OCOOIHMBO B
MPaBOBHUX 1 HOPMATHUBHHUX JOKYMEHTaX, 3aKOHU i
MIpaBwJia 3By4aTh TaK, HIOM CTOCYIOTHCS BUKIFOYHO
YOJIOBIKiB.

Bix Oimpmiocti Ha3B  mpodeciii MokHA
yTBOpPUTH (GOpMH 000X PpOJIB, HANPHUKIAN:
BHKJIaJlad  —  BHKIA3jJayka,  OKypHAJIICT —
KYpHAIIICTKa, JIKap — JKapKa, JIUPEKTOp —
TUpPEKTOpKa (Taka MOMJIMBICT  IOTEHITIHHO
3aKJIaJicHa B YKpaiHChKiIM MOBI: MPE3UICHTKA,
mpeM’€pKa, JenyTaTka), OAHAK s OQiIiitHOro
mo3HaueHHs Tmpodecii ¥ mocamm  JTIOAMHHU
NPUNMHATO  BXKWUBAaTH  BUHITKOBO  IMCHHHKH
yonoBiuoro pony. JKiHoui Ha3Bu ((peMiHITHBH)
TBOPATHCS 32 TOTIOMOTOK0 THX CaMHX Cy(iKCiB, 10
Il Ha3BU HEXXMBUX NPEAMETIB, HAPHUKIAI: TUIOT —
MIJIOTKA, CJICKTPUK — eJCKTPUYKA, aKaJeMik —
aKkajeMKa, MaTpoc — MaTpOCKa; TOCIoAap —
rocmomapka [3, c. 121].

Jlekcuko-rpamMaTHyHa  CHCTEMa MOBH €
nostituyHo. Ii MoNTHYHA PONb MONATaE B TOMY,
[0 BOHA HOpPMAaJi3y€e HEPIBHOCTI MiX JKIHKaMHU H
YOJIOBiKaMH, POOUTH iX MPUPOAHUMH, 3BUYHUMH
Ta HETIOMITHHMU.

Takum 4YMHOM, aHajdi3 MOBHHX 3aco00iB
TBOPEHHS TEHIEPHUX 0O0pa3iB 1 CTEpPEOTHIIIB
3aCBIUMB, II0 XOY JIGKCHYHHM Ta CTHIICTUYHO
3a0apBIIEHUM E€KCIIPECUBHUM OJWHUIISM, YKHUTAM
y (¢parMeHTax Ta3eTHHX TEKCTiB, BIaCTHUBA
BUIAJKOBICTh  0OOpPY, OJHAK BOHHU MAalOTh
3ATHICTh O CAMOBIOPAIKYBaHHS Ta OpraHizarii.

Bucnosxu i nepcnekmueu  nooanbulo2o
odocniooicennss  npobaemu.  OTxe,  TEHICpHA
npobiieMaTika mNOTpeOye TIMOOKOrO BUBYCHHS,
a/pke BOHA TOPKAETHCS TIMOOKO OCOOMCTICHHX
3B’SI3KiB JIIOJMHM Ta COLiyMy. MU 3BHKIIM O HOPM
CBO€I MOBH, MPHU3BHYAIOEMOCS 10 TOTO TOTJISAY,
SKUHM BOHA HaAM Jac.

Jlexcuko-cnoBOTBipHMIA ~ cmoci®  poIoBOi
mudepeHianii iIMCHHUKIB Ha TO3HAYEHHs OCi0 €
HAaMPOAYKTUBHIIIMM. Y Cy4yacHI yKpaiHCBKiH
JiTepaTypHiI MOBI IS YTBOpEHHS iMEHHHKIB Ha
MO3HAa4YeHHS 0ci0 KiHOYO1 cTaTi BUKOPHCTOBYIOTH
Taki (OpMaHTH: -K(a), -aHK(a), -aHK(a), -ieKk(a), -
uy(s), -nuy (), -un(a), -wi(a), -ux(a), -os(a), -yx(a),
-H(a), -ad(s), -uc(a), -ec(a),-um(a), -io(a), -yr(a), -
auy (), -uuy (), -uuy(s).

Ockinbku y CBOTH CTAaTTI MH PO3KPWIIM HE BCi
aCIIEKTHU JOCHIKYBaHOT po0Iiemu,
MIePCIEKTUBHIMH B MaiOyTHBROMY € JOCIiKCHHS
MUTaHHS MOBHOTO MOJICJIOBaHHS  TEHACPHUX
oOpa3iB  Momomi B  CydacHHX  Mac-Meia,
KOTHITUBHO-€MOTHBHHUX OCOOJMBOCTEH 3arojoBKiB
IO MarepiajgiB Ha TEHJACPHYy TEMaTuky, mo i
PO3TIANATUMETHCS B HACTYTHHX Iy OTiKaIisX.
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Kono mnaykoBux mpoOnem,
0c00MHMBOCTAMH
iHhopMamiitHoMy TpocTOopi,

VJIK 007:304:659.3
I. O. Illeguenko
J[Hinposcovkuii Hayionanvuut yHieepcumem imeni Onecs I onuapa

MeToaonoriyHi npobnemu BUBYEHHSA Kpoc-Mepia

LLeB4yeHko I'. O. MeToaonoriyHi npo6nemn BUBYEHHS1 Kpoc-meAia. Y craTTi 3pobrneHo cnpoby okpecnutu porsb Ta
MicLe Kpoc-media B KOMYHikaTUBHOMY MpOCTOpi iHhopMaLiiHOro cycninbctBa. ['o0noBHa Te3a AaHoro AOCHiAKEHHs
6a3yeTbCcs Ha BXe TpaguuinHOMYy Afsi Cy4acHOI KOMYHIKaTUBICTUKM NPOTUCTaBMAEHHI KNacu4Hux Ta undposux megia, 3a
SIKUM HOBITHI iHTepHeT-TexHonorii Ta TexHikn Web 2.0 nepeopieHTy0Tb «cTapy» OAHOBEKTOPHY KOMYHiKaLito Ha OpYXHE
[0 KOpUCTyBaya iHTEepaKTUBHE CMiNKyBaHHS 3 MOXIUBICTIO 3BOPOTHOrO 3B’A3KYy. [iuxoTomist «knacuyHi 3MI — guritanbHi
Mefia» €, y CBOK Yepry, HaOYHWM MiATBEPIKEHHSM HAsiBHOTO KOHMMIKTY MK OBOMa TUMamu CBIiTOCMPUAHATTS,
dhinocodieto knacu4HOi MacoBOi KOMyHiKauii Ta dpinocodieto HoBOT KomyHikauii 2.0. Kpoc-megia nogaetbcs y craTTi 8K
KOMMNMEKCHa CTpaTeris NMoeAHaHHsA TEXHIK OEKiNbKOX KNacuYHMX Ta HOBITHIX MegiiHWX nnatdopm 3 MeTow po3pobku
CYMDKHUX MEepexpecHnX KOHUENTiB. Y CTaTTi nokasaHo, WO KPOC-MediliHa KOMYHIKauis He nuwle HiBemnoe KOHMMIKT
MeTOZONOrYHNX anapatiB ABOX TUMIB KOMyHikauii, a sBnse cobow npuknag iXHbOro OpraHiYHOro MoedHaHHs 3a
npuHumnom cuHeprii (1+1=3). MigkpecneHo 3Ha4yLlicTb MeTodonorii AocnimpkeHb TpaauuinHux 3MI Ans NoBHOLHHOIO
BMBYEHHS hinocodii kpoc-megia. 3anponoHoBaHe OOCNIMKEHHSA AOBOAUTDL, WO KPOC-Mefdia € TUM Pi3HOBMAOM HOBMX
Megia, iK1 BUKPMBAE iXHIO HE PEBOSIOLLINHY, SIK YaCcTO BBaXatoTb, @ €BOSIOLiIHY Npupoay.

Knroyoei cnoea: kpoc-media, Hogi media, mpaduuyitini 3MI, komyHikayis.

LLleByeHko A. A. MeToponormyeckue npobnembl uccregoBaHus Kpocc-meauma. B cratbe cpoenaHa nonbiTka
O4epPTUTb POMb U MECTO Kpocc-Meaua B KOMMYHUKaTMBHOM MPOCTpaHCTBE MHGOpMaLUoHHOro obuiecTtBa. [NaBHbIN
Te3UC [aHHOro0 UCCreaoBaHWsl OCHOBLIBAETCS Ha YXe TPaaUUMOHHOM [nsi COBPEMEHHOW KOMMYHUKaTUBUCTUKM
NPOTUBOMOCTABNEHUN KIACCUYECKMX U UMAPOBLIX MeAMa, COrfacHO KOTOPOMY HOBEWLUME WHTEPHET-TEXHOMNormm u
TexHukn Web 2.0 nepeopreHTUpYIOT «CTapyto» OLHOBEKTOPHYIO KOMMYHMKALMIO Ha ApYXXECTBEHHOE K Nonb3oBaTento
WHTepakTMBHOe 0bLLEeHe C BO3MOXHOCTbIO 0bpaTHOW cBsdn. [lnxotomus «knaccuyeckue CMW — gurutansHele meguay
SIBNSIETCS, B CBOK oOyepedb, HarnsgHblM MNOATBEPXKOEHMEM CYLLECTBYIOLLEro KOH(NMKTa Mexay OBYMsi Tunamu
MUPOBOCMPUATUS, hpunocoduert Knaccu4eckon MaccoBOn KOMMYHUKaLmen n dunocodmen HoBonm KoMMyHukaumm 2.0.
Kpocc-Meama nopaeTtcsi B cTaTbe Kak KOMMIEKCHasi cTpaTerusi ob6beavHEHUst TEXHUK HECKONbKMX KIacCUYeCKUX U
HOBENLWMX MEeAMNHbIX NNaTdopm C Lenbio pa3paboTkn CMEXHbIX NepekpecTHbIX KOHLeNToB. B crtatbe mokasaHo, 4To
Kpocc-MeauiiHas KOMMYHMKaUMsi He TOMbKO HUBENUPYEeT KOHMNUKT METOAONOrMYeckux annapaToB OBYX TUMOB
KOMMYHUKaUuUn, HO U SIBRSIETCA NPUMEPOM MX OPraHU4HOro coegnHeHus no npuHumny cuHeprum (1+1=3). NogyepkHyTa
3HAYUMMOCTb MEeTOZONorMM nUccnegoBaHni TpaguumoHHblx CMW ansi nomHOUEHHOro uayyeHus dunocodum Kpocc-
mepaua. MNpeanoxeHHoe nccrnefoBaHWe 4oKa3biBaeT, YTO KPOCC-Meamna npedcTaBnsaioT cobo Takow BUA HOBbIX Meaua,
KOTOPbI BbISIBMSIET UX HE PEBOSMOLMOHHYHO, KaK YacTo CHMTaIOT, @ SBOSOLMOHHYIO Npupoay.

Knroyeenlie cnoea: kpocc-medua, Hoeble Mmedua, mpaduyuoHHble CMU, koMMyHuKayusi.

Shevchenko G. Methodological problems of crossmedia research. The paper delineates the role and place of
crossmedia in the communicative space of the information society. The main thesis of this study is based on the
opposition of classical and digital media, which is already traditional for modern communication theory. It means that the
new Internet and Web 2.0 technologies aim to redirect the «old» single-vector communication to user-friendly interactive
communication with the possibility of feedback. The dichotomy «classic media — digital media» confirms, in turn, the
existing conflict between the two types of world perception, that is, the philosophy of classical mass communication and
the philosophy of new communication 2.0. The paper interprets crossmedia as a comprehensive strategy for combining
techniques of several classic and newest media platforms in order to develop adjacent cross-concepts. The research
shows that crossmedia communication not only eliminates the conflict of the methodological apparatus of the two
communicative types, but is also an example of their organic combination according to the synergy principle (1+1=3).
The significance of the research methodology of traditional media for the full study of the philosophy of crossmedia is
emphasized. This study proves that crossmedia is a type of new media that reveals their evolutionary but not
revolutionary nature.

Keywords: crossmedia, new media, traditional media, communication.

3aco0iB MacoBoi iH(opMmamii — mpecH, paio,
TeneOadeHHs. IHTEepaKTUBHICTH HaIUISIETCS
MOBHOBKEHHSAMH TEPETBOPUTH  «3acTapily Ta

MOB’A3aHUX 3
KOMyHiKallii B  Cy4acHOMY
BEJIMKOID  MipOK0

IPYHTYETBCS HAa JUXOTOMIi «KJIaCH4YHI 3aco0u

HeeEeKTUBHY» OJHOBEKTOPHY MOJEIb MAacoBOI

MacoBOi KOMYHiKailii — HOBi (HOBITHi) IUTiTalIbHI KOMYHIKAIlii Ha JBOCTOPOHHIO, JPYXKHIO JIO
Melia», TPUYOMY TOJIOBHOIO Ta BU3HAYAJIBHOIO KOpHCTYBaya.

03HAKOI0 OCTaHHIX YacTO BBAXAIOTh IXHIO 3apa3oM  BUHUKAIOTh IHTAaHHA, YA €
iHTepakTuBHY npupoay. ComianbHi Mepexi, 6Jory, aJICKBaTHUMHU KJIacCH4HI Meniadinococbki Teopii
TpOMaJIIHCBKY KYPHAITICTHKY, T00TO JUIL YCBIJOMJIGHHSI Ta TOSICHEHHS «KOMYHiKamii

OTIOCEPEIKOBAHY 1HTEPHET-MEPEIKEI0O KOMYHIKAITIF0
HA3WBAIOTh ICTOPUYHOK HACTYIHUIICIO Ta JIe/b HE
TOJIOBHOIO 3arpo30l0 JUIs iCHYBaHHS TPaIuIliitHIX

© lleBuenko I'. O., 2018

32

2.0», Ta sKe wMicme 3aWMalTh Kpoc-Merdia y
METO/I0JIOTIT JOCHIDKEHHS KOMYHIKaI[ITHUX
3ac00iB, UM MOPOIKYE MPOTUCTABICHHS «CTapUX»
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Ta «HOBHX» Mellia HEOOXiJHICTh CTBOPEHHS
«HOBOI» TeOpii CIiIKyBaHHS.
CnpobyemMo  MOIYYUTHCS 1O  PO3DIISIAY

okpecneHux mpobnem. [Ipm 1BOMy HeEoOXimHO
3BaXKaTW HaA Te, IO Kpoc-Mefdia € mepenyciMm
«TIPUKOPAOHHOIO» (hismocodiero, MO peanizye CBii
MOTEHIial 3a PaxyHOK 3allydyeHHs YCiX BHIB
Mefia, SK KIaCHYHUX, TaK i HOBUX. ToMy Mu
BBOKAEMO  JOMUIBHAM  3BEPHYTHUCS SIK  JIO
METOJIOJNIOTIT  amoJIOTETIB ~ KOMYHIKaTHBICTHKHU
(YO. Xabepmac, P. bapr, I1. Bypase, XK. Boapiitsp),
Tak 1 10 po3pobok MmexmiadimocodiB CHOTOACHHS
(®. UlenxareHx, B. ®mroccep, B. CaBuyk,
b. Mapkos).

OpHiel0 3 HaWTOJOBHINIMX TPUYHAH, YOMY
(dhpanmy3ekuii pimocod Ta cormionor XK. boapiitsap
CHOBICTHMB TMpPO CMEpTh Mac-Mefia, € ixHd
HETPaH3UTHUBHA, aHTHUKOMYHIKalliiHa CyTHICTh. Y
BioMii poboTi «PekBiemM 3a Mmac-memia» BiH
MUCaB: «BOHM € TUM, IO HAa3aBXKAU 3a00pOHSE
BiJNOBiZb, 1O YHEMOJIMBIIOE TpPOLEeC OOMiHY
(xi6a mo y popmax cUMyJISIIii BiMOBiAi, 5K i cami
BUSIBJISIFOTHCSl 1HTETPOBaHUMH B TpoOIleC Iepeaadi
iH(opMariii, 1o, OJHAK, HIYOTO HE 3MIHIOE B OJIHO
cupsMoBaHOCTI KomyHikamii)» [4]. Kiacuusni
razetTa i TenebadyeHHs Hexal 1 He JaBayn
MOJKJIMBOCTI JIJISL BIAMOBIAI B TOMY CEHCi, SKUU Y
me cioBo BkmamaB cam JK. Bompiitsap, 1 HaBiTh
«CUMYJIAIIS ~ BIANOBIA» MIISXOM JIUCTIB  9H
J3BIHKIB 710 pelakilii yacoM HaTUKanacs Ha CBOI
CKIaJHOIII Ta HE3PYYHOCTi, NpPOTE KIACHYHI
3aco0u MacoBOi KOMYHiKarii BOJIOILIA
MHUCTELITBOM CTaBUTH TTUTAHHS. Hexaii
0e3nocepeTHb0 JKYPHATICT YM TeleBEAy4YHil He
OTpUMYBaB  BimmoBimed Big  ayamropii Ha
MIOCTaBJICHI HUM TUTaHHSA, ajie Il MUTaHHI
MOPOJKYBaJl HACTYIIHI PO3yMOBI TpPOLECH Y
peuumienTta, 3a0X04yBalyd HOro BECTH BHYTPILIHIN
MOHOJIOT YH O€Ciy 3 YABHHUM XKYPHAIICTOM.

Crorogni BimOynHCS TEBHI 3pYIICHHS MiX
MOJIF0OCaMU JKYpHAJIiCTa Ta 4MTaya/ TIisijgada: Ha
3MiHy epi IUTaHb TNPUHIUIA epa BiAMOBimeH Ha
HenoctasieHi nmutanas. [Ipodecop b. Mapkos Tak
noscHioe 1ei mnpouec: «JlroguHa HamaraeTbcs
TpaHCIICHAYBaTH ceO¢ y BIpTyanbHiH BiYHOCTI, HE
JUTS ICHYBaHHS MICIS CMEPTI, a 3a1i1s 30epekeHHs
y CKJIaJHUX iHPOpPMaLifHUX Mepexkax, B MITy4YHiH
nam’sTi. 3a3ixaHHA Ha TMOTEHIIHE iCHYBaHHS,
OakaHHS OyTH TIPe3eHTOBAHMM Ha EKpaHax i B
mporpamMax, I ’xara € MariaHoro» [9, c. 489].

Byno 6 HecmpaBemMBUM CTBEpIKYBaTH, IO
Ile caMe HOBI MeJlia MMOPOIMIH celdi-eroxy, amKe

mepiri  MapoCTKH  TOTAIBHOTO  HAPIMCU3MY
¢inocopn mnodaumnM 1me 3a YaciB  PO3KBITY
KJIACMYHUX  3aco0iB  MacoBOi  KOMYHiKaIlii.
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Hocmimauma T. KpacukoBa y crarti «IIpoGmema
KOHCTPYIOBAaHHS COLIJIbHOI PeaNbHOCTI B TeOpil
MacoBoi KOMYHIKallii» TaK pe3lOMy€ MO

II. bypaose:  «bypmpe  3a3Havae, mo 3MI,
TenebadeHHs 30KpeMa, CTaau 3ac000M, SIKUH JTFOIH
BUKOPDHUCTOBYIOTb sl  Toro, 1mo0  craTu

MIOMITHIIIUMY [JI1 CYCIUIBCTBA, a 3arajoM, moo0
npocto OyTH, icHyBaTH. JloCITiTHUKH HE YSABIIOTH
co0l oOMexeHHs, Akl HaknagaroTb 3MI Ha ixHi
BUCTYIH, CIIOTBOPIOIOYM TUM CaMHUM iXHi AyMKH.
Ile, B cBOlO uepry, BXX€ BBOAUTH CYCHIUJIBCTBO /
ayJuTopilo B oMmaHy. BiacHe, OyTH 3p03yMiTUMH
IUIL  «TepoiB» TelenporpaM HE TaK BaKJIHBO.
Ckopiure, sk BiaMivae Bypibe, TOIOBHY pOib TYT
BiJirpae caMo3aKoxaHicTe» [8].

Tenebauenns, Ha AYMKY (paHIy3bKOTO
BUYCHOTO,  alejie A0  [IsAada  3HaKaMH
CHUMBOJIIYHOTO MOPSIAKY, SKUH BOHO CTBOPIOE
YacTKOBO 32 JIOMIOMOTOI0 TaK 3BaHUX TMOJii
omnibus, 10 ABISAIOTH 0000 «(paKTH, SKi HIKOTO
HE LIOKYIOTb, 3a SIKUMM HIYOTO HE CTOiTh, IKi HE
pO3IOUIIOTE HAa  BOPOTYIOYi  CTOPOHH  Ta
BUKJIMKAIOTh 3arajibHUl KOHCEHcyc» [6, c. 30].
Taxumu mozisiMu 3amlOBHEHWH He nuiie Teneedip,
alme ¥ TPOCTOPH IHTEPHET-CAMTIB MaHOpATH
HU3BKONIPOOHUMH TEKCTaMH, y KPalIlOMy BUIIAJKY
3aMacKOBaHUMHM CEHCAL[IHHUMH 3ar0JIOBKAMH.

[MommpeHHs TakuX OMHIOYC-TIONIA € ITUTKOM
3pO3YMUINM Ta 3IA€THCS JIOTIYHUM Y pakypci
CIIBCTABJICHHS KJJACHYHUX Ta HOBUX Mefia. «Crapi
Memiay He IaBaji MOXJIMBOCTI IS BiOOOBImI —
«HOBI» BHKIIOYAIOTh 3allATaHHS, «CTapi» He
JaBany Tisnady/ 4WTady dYacy BIAMOBICTH — 3a
«HOBUX» PELHUIIEHT 1 Tak I[OTomae y Mopi
iHpopmMarii, ToMy cam cobi He MOXE BUIUINTH
yacy g ii oOMipkoByBaHHs. ToMy KOMyHiKalis
Bce Oinpmie Haragye oOMiH  malnoHamu,
KapTUHKaMH, IUTaTaMH, CTEPEOTHIAaMH, iAeiIMHU,
SIKl Hi B KOT'O HE BUKJIMKAIOTh CYMHIBY — TOTOBUMH
1IeIMU.

Benuky yBary Temi iH(IAmii 3MicTy, iHGIAIIT
KOMYHIKaii TIPUTIIHB K. Bonpiitsp y
¢inocopcrkomy  TpaktaTi  «CUMyISAKpH — Ta
CUMYJAIS», JA€  I[ly HU3KY  TPUKIAIIB
HEpeaIbHOCTI TOTO, IO BiI0YBAa€THCS 3 HaMH, BiH
3aBepirye  Oe3zamensiifHAM  BHCHOBKOM: MH
KHBEMO Y CBITI CUMYJISIKpIB. «3aMicTh TOro, miob
CTBOPIOBATH KOMYHIKaIlifo, iHGopmMariisi BHCHaXy€
CBOI CHJIM B IHCIIEHYBaHHI KOMYHiKamii. 3aMiCTh
TOT0, 00 BUPOOIATH 3MICT, BOHA BUCHAXKYE CBOI
CWJIM B IHCIIEHYBaHHI 3MicTy. Ilepen Hamu myke
3HAHOMMIA TITAaHTCHKUH TIPOIEC CUMYJIIAMIi» [S].

ToranbpHe HacaJKCHHS KOMYHIKaIlil MOPOIKYE
y CYCIIiJIbCTB1 HOBi Pi3HOBUIM JIOCBiTy, HOBUI THII
B3aEMOBITHOCHH Ta CBITOCIPHUUHATTSA Y ILIOMY,
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3peNITO0, 3MIHIOE JIO/IeH Ha «CYCIIBCTBO iCTepii,
CIIOBHEHE BHCIIOBIIOBAHHSAMH Ha KINTANT 3MICTy
OroriB, aye nyma He B HHX, JIIOJU MPOCTO TPAIOTh
y dapci 1mupky, o miaTpumye Oe3KiHeuHi
cumynsIii Ta ge rpa tpuBae («the show must go
om»)» [1, c. 296]. Came TOMy CHOTOJHI SK HIKOJH
TFOCTPO BHHUKA€ HEOOXIiJHICTh I1HBEHTapH3allii
€K3HUCTEHIIIITHOI OYyIOBH CYCIIJIBCTBA, IEPETIILy
THX 3acal, Ha SIKAX BOHO TIPYHTYETHCS.
Kareropieto, 30BCiM HE HOBOIO, aj€ TaKoOI, IO
ChOTO/IHI HaOyna OCOONMBOI aKTyaJbHOCTI T4 Mae
3MOTy TIEpEOpiEHTYBaTH 3aHem0aHi IIHHOCTI, €
B32€EMOPO3YMiHHSI. «KoMyHiKkaTUBHHI CBIT
CIHMPAEThCSl Ha T€, L0 TMOBIIOMJICHHS B HBOMY
BHUSBIISIOTHCS BiNIIPAaBIEHUMH, CIPUHHATAMH Ta
3po3yMimumMu. PizHOMaHITTS nudepeHIiioBaHuX
y3ro/DKeHUX JiH, Mo iX ToTpedye cydacHa
CKJIaJIHA ColliajJbHa OpraHi3aiis, 3aJeKUTh BiJ
TOTO, HaCKUTBKH B Hil rapaHTOBaHO
B3aeMoposyMinns. . MoHac HasuBae Le Takox
«BIATIOBiAANBHICTIO mepen iHmmMny, E. [gnenc —
«10Bipotoy. Myerbes mpo rapamtii, sKi BHMarae
KOMYHIKaTHBHE Y3TO/KCHHS JUIS HaJallTyBaHHS
pobotu comianbHux cuctem» [10]. K. bompiitsp
JUIS  O3HA4YeHHS  B3a€EMOPO3YMIHHS  OTEpye
KaTeropiero BiJIMOBI i SIK hopmu
BimnmoBimansHOCcTi, HO. Xabepmac BBOAUTH Yy
HayKOBWiA 00ir TepmiH muckypcey [13].

MoxHa MIPUITYCTHUTH, 110 yceOiune
3aHETIOKOEHHS 4epe3 3arpo3y MOTIpIIeHHS YH
MpUHAWMHI ~ YCKJIQJHEHHS B3a€MOBITHOCHUH Ta
3aHeraj] MOPAIbHUX I[IHHOCTEH POCIIO MapaieabHO
3 iHpopMamiifHO-TeXHIYHUM  MporpecoM. Y

nocmipkeHui . bapuHoBoi  MoOXHa  3HaHTH
MMO3HAYKy, IO I TIpoOiieMa IIiKaBWja BXKeE
M. MaktoeHa, «SIKOTO HE3aCIy>KEeHO
3BHHYBaYylOTh B  a0CONIOTH3allii  TEXHIYHUX

3ac00iB KOMyHiKalii Ta irHOpyBaHHi COLliabHOI Ta
IIHHICHOT CKJIAJoBOi KynsTypm» [2,c.17]. Ha
MiATBEPIKEHHS aBTOpKa HaBOJUTH
BHUCIIOBIIOBaHHS M. Makimoena: «Mu nparsemo
3HAUTH TOYKY OIOPH Yy BJIACHI KyIbTypi Ta
BiIdyBaeMo moTpedy B MPUUHATTI BiACTOPOHEHOT
Mo3MLii MO BiJHOHICHHIO OO NPUMYCY 1 THCKY,

SKU  YUHUTH  Oyab-iKa  TexHiYHa  ¢dopma
JIIOJICBKOTO  CaMOBUPAXXEHHS, MaiOyTHE
CYy4acHOTO CYCHUIBCTBa 1 CTabibHICT HOTO

BHYTPIITHBOTO XKHUTTS 3aJIeXkKaTh Y 3HAYHIH Mipi BiJl
30epeXeHHS ~ PIBHOBAarM MK  IOTYXKHICTIO
TEXHIYHUX 3aco0iB KOMYHIKalii Ta 3JaTHICTIO
JTIOAWHUA 10 I1HAWBIMyalbHOI peakmiiy (UuT. 3a:
[2,c.17]). Tomy aBTOop 3akiukae He OyTH
0aiily>)KuM Ta HECTH BIAMOBIAAJIBHICTH 3a BJACHI
BUUHKH 1 CJIOBA. 3aKIUKU TPAJAMIIHHUX Mac-Meia
bi (s} TPOMaJITHCHKOT BIIMIOBITAIBHOCTI uy
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arieTIOBaHHs JIO 3arallbHONIOJICPKUX I[IHHOCTEH
3a3BHYail HE 3aJHIIAIOTh IO cOo0i BiTYYTHOTO
CIiZy, aJuyke BOHM aapecoBaHi yciMm (yciM, OKpiMm
MeHe = Hikomy). Kpoc-meniiiHa razera € Bepci€eio
MIePCOHANTLHOT BIPTyaIbHOI Ta3€TH, 1€ YATAY MOXKE
3apEECTPYBATUCH, BIAKPUTH OCOOUCTHI KaOiHET,
CaMOCTIHO OOMpaTH HOBUHH Ta IiKaBi OCOOHCTO
oMy pyOpHKH, — 3aKJIMKH JIO BiITOBITAIBHOCTI y

TaKii razeri OyayTh aJpEeCHUMH Ta
NPOIyKTUBHUMH.
Taxum YHHOM, BUHHUKAE Maiike

napajiokcajibHa CUTYyallis, B SKii, 3 OAHOTO OOKY,
JIONWHI HaB’S3yIOTh KOMYHIKAIIO SIK HOBUH CTHJIb
KUTTSA, 3 1HIIOTO, I K KOMYHIKAIisl BUSBISIETHCS
nate (IKIE, CHMYIBIITE0 TIOACPKAX CTOCYHKIB.
Be3 cywmHIBY, IIe HIBEIIOE JKUTTEBI I[IHHOCTI
IHAMBIa Ta MOXE MPHU3BECTH JO TPATiYHUX
HaCHiJKiB, SK TO BIOYYTTA HEMOTPiOHOCTI,
EK3MCTEHIITHOT O0e3/JOMHOCTI, KaTtacTpoid4HOCTI
cBity. «lIpote cmig po3ymiTH, IO TEpPMiH
«katactpoa» Mae «karacTpodiuHe» 3HauYEHHS
KIHI] Ta 3HUINEHHS JHINE 32 JIHIHHOTO BUIY
HAKOMMYEHHS, IO TATHE 332 COOOI0 3aBEPILICHICTS,
mo Hae’szye Ham cucrema. Cam  TepMiH
€THMOJIOTIYHO O3Ha4Ya€ BCHOTO JIMIIE «3aBOPOTY,
«3TOPTaHHS LUKIY», sIKE TPU3BOAUTH A0 TOTO, IO
MOKHa Oysio O Ha3BaTU «TOPU30HTOM TOAIN», N0
TOPU30HTY 3MICTY, 3a MEXi SKOTO0 HEMOXXIIHUBO
BUHTH: TIO Ty CTOPOHY HEMa Hidoro, mo Maio 0
IUIl Hac 3HAYeHHS, — OJHAK JIOCTaTHbO BUHMTH 3
OpOTO  yIBTUMATyMy  3MICTy, 1mo0 cama
karactpoda Bxke Oiigplie He SBILIA CO00I0
OCTaHHIH [EeHb pO3IJIaTH, B SKOCTi SKOI BOHa
(hyHKIIIOHYy€E B HAIIOMY Cy4acHOMY ysIBHOMY» [5].
Y TakoMmy CBITII CIIiJT 3MICTUTH aKIIEHTH 31 CMEPTI
Mac-MeJlia Ta 3HMINSHHS COLialbHOI KOMYHIKAIl
Ha €BONIIOUiMHY (a2 He pEBOJIOLIiHY) THOSBY
CydJacHHX HOBHX Mejia, 0 HECyTh 3 COOOI0 HOBI
IHCTPYMEHTH Uil CIIKYBaHHS B OHOBIICHOMY
cotiymi.

Ileti MOTHB IepeBU3HAYCHHS, IEePEOpieHTAITil
CYCIIIJIbCTBA, MOTHB KatacTpodu HE AK CMepTi, a
SIK TOBOPOTY, TOOTO HOBOT'O €Taly PO3BHTKY €
BKpall BaXJIUBUM JUIs Hamioi enoxu. Lle mae Ham
MOJKJIMBICTH OyIyBaTH CydacHe CIIJIKyBaHHS HE Ha
omo3uilii crape/ HOBe (WIKIUBE/ KOpPHCHE,
3acrapilie / IporpecuBHe), BiKUIAIOYH 3100YTKA
MHHYJIOTO SK  BIIDKHTI, TIOMepi, a TOMYy
HETOTPiOHI, a IHTErpyBaTH NO3UTHBHHU JIOCBIJ
MUHYJIOTO y HOBI TEXHOJIOTii, Jifo4d 3a
TIPUHITUIIOM HE 3aMiCTh, a Kpi3h (Cross).

omo mornsiay Ha CYCHUIBCTBO SIK Ha «apeHy
KOH(QJIIKTIB uepe3 BUKOPHCTaHHS CHMBOJIYHUX
omar» MO AN HIMELBKOr O ¢inocoda
10. Xabepmaca 31ar0ThCs OLIBIT TYMaHICTHIHIMH.



Teopisa ma icmopia xcypuanicmuxu

Y mepury depry BiH BUIINAE Yy CyCHUIBCTBI HE
IHepTHI MacHh CIIOXHUBadiB, a MIAKPECIIOE
BaroMicTh pPO3YMOBOI [iSUIGHOCTI I1HTEIIEKTYaiB.
Ha o3naky MexaHi3My, L0 JO3BOJISIE peani3yBaTH
CUMBOJIIYHHAN Kamitaj cycriiabcTBa, 0. Xabepmac
BBOJUTH TOHATTA JHCKYpCy, TOOTO 3IaTHOCTI
Jarozneil 1o oOMipKOBYBaHHSA, peduiekcii, AuCKycii
Ta KPUTUYHOTO OOTOBOPEHHS PI3HUX aCIHEeKTiB
coriabHOTO KUTTS [13].

Hackinpkn cxmamapM 1 0aratomapoBuM €
TEPMiH «IHCKYpPC», HACTIIBKH X BaroMolo € HOro
poab y cycminbeTBi. Juckypc mocTae sk 3acib
corjiai3alii, OCBITH Ta BUXOBAaHHS, 3aBJIKA HOMY
I IBUIITYFOTHCS KOMIIETEHTHICTD Ta
iHTepcyO’ekTHBHICTh. Sk Qopma KoMyHiKamii
IUCKYpC CTaBHTh JIOJAWHY TIepea HeoOXiTHICTIO
BU3HAHHSI 1HIIIOTO, yui  BHCJIOBIIOBAHHS
BUMAraroTh po3yMiHHS, iHTeprperanii, pediuexcii,
YTOYHEHHS 1, 3pEWITOI0, HPUHHATTS  4H
3amepeueHHs. Jluckypc Bumarae (opMyIOBaTH
BJIACHI JyMKH Bifl MepuIoi ocoOH, M0 KOPEIIoE 3

KaTeropisiMu JOCTOBIPHOCTI iHpopmalii,
MpaBIUBOCTI Ta BiamoBimamsHOCTI. Ha ocCHOBI
BIIKPUTOCTI  AWCKYpC  CHOpPHUSA€E  JIOCSTHEHHIO

B3aEMOpPO3yMiHHA [9, ¢. 325-326].
«IIpore, — K cpaBeNIMBO 3a3HAYA€ TPodecop

b. MapkoB, — camux JmIle  OPaKTUYHHUX
MEePEeroBOpiB, y  XOAi  SKHX  JOCSTAlOTHCS
iHTepCYO €KTHBHI ~ HOpPMH, IO  BHPAKAIOThH
iHTepecH  KOXXHOTO  y4YacHHKa  KOMYHiKalii,
HeAocTaTHRO.  HiOm  moHam — MUCKYTYIOUHX
AHOHIMHUX IHJMBIZIIB ICHYIOTh TICBHI  BHIIi

Macmtabu. Y Tpenpkid wmidonorii ix 3amaBaB
mopsimok  KocMocy, 3rigHO 3 AkuM  OyIio
OpraHizoBaHE CYCIUJIbHE 1 TPUBATHE JXUTTA. Y
CepelHl BIKM TapaHTOM BHIIOi CIHpPaBEJIUBOCTI
BucTynas bor, i moan Tepruisiue 4ekaau Ha HOTo
CyJ, IpoTH 4oro noctaB JlocToeBcbkuil. Y HOBUUI
Yac HAWBHINOI0 aBTOPUTETHOIO IHCTAHIIEIO CTaB
PO3yM, SIKHi JIETITUMYyBaB IpaBo i BIaay. Aje Ha
IO CHOT'OJTHI MOXEMO CITHPATHCS MM, KOJU BCi IIi
ABTOPUTETHI IHCTAHMIi NPUNUHUIN BUKOHYBaTH
aeritumyroui  ¢yHKuii?  3BiCHO, Ha  BOJIO
OLIBILIOCTI, BiJ IMEHI SKOI 1 JIFOTh 3aKOHOJAB4l Ta
BUKOHaBYl OpraHd JICMOKPaTHYHOI JIep>KaBh»
[9, c. 341].

Ines nemMoxpaTHyHOT MOOYAOBHU CYCHIILCTBA Ta
JIEPKABHOCTI, PIBHOCTI Ta TMPO30POCTI HEMUHYyYE
BiicMJla€ 7O  JaBHBOTPEHBKHX  OCEPEIKiB
JIeMOKpATii: pUHKOBOI IJIOIIi aropu Ta ropu AQoH,
ae MOHAXHU-BiATIOAHUKA JIEMOHCTPYIOTb
BIIPABHICTH Y MMUTAHHSAX CaMOBPSTyBaHHs. 3a JaciB
PO3KBITY  IHTEpHET-CIIJIKYBaHHS  <«JIUTITAIbHI
€BAHTEIICTH» CHOJIBAIUCS CTBOPHUTH BIpTyalbHY
aropy. CporomHi, KOmu TiepeBaxHa OUIBIIICTh
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TpOMaJsTH Ma€ MOXKIIMBICTh OIIIHUTH YCI TIepeBaru
iHpOPMaLIHHO-TEXHIYHOTO TPOTpecy, THUM He
MEHII € OYeBHIHUM, W10 camMa JIUIICHb
iHTepaKTHBHA MepeXa He IPUBOAUTH aBTOMATUYHO
0 TIOKpamieHoi Ta 30aradeHoi  CycCHiabHOL
KoMmyHikalii. OKpiM TOro, HaBiTh Mal4H 3MOTY
YHHMKAaTH JEp’KaBHOI IIEH3ypU Ta MOLIMPIOBATH
OTIO3MINIHI ITyMKH, €JIIeKTpOHHA aropa, IIo
HAQ/IaCTh KOXXHOMY MEIIKAaHIIO0 TMTO0OANBHOTO cela
MO>KJIUBICTb BUCIIOBUTHUCS, TaK 1 HE CTBOPEHA.

3BiCHO, ICHYIOTH M IHIN KyTH 30py Ha Le
mutaHds. CBoro wacy, y kiHmi 1980-x pokiB,
P. Bapt nucaB mpo TIpeubKy CBSIICHHY TIOpY:
«Adon (me g Hikonum He OyB) MOEAHYE Pi3HI
obpasu: CepemzemHe Mope, Tepaca, ropa (y
(banTazmi OaraTo MO MOXHA YCYHYTH — B JJAHOMY
BUIIQJKY Opyxa, Bipy). Omnum ciioBoM, AdoH
CTBOpIO€ mei3ax. S Oauy cebe TamM — Ha Kparo
Tepacu, BOAJWHI Mope, MOOUIeHI CTiHH, B MOEMY
PO3MOPSKEHHI JIBI KIMHATH 1 IIe TIapa KiMHAT JJIs
KOTOCb 13 Jpy3iB — TYT K€, HeTOAAIK, Ta LI MiCIe
U MOXIIMBHX 300piB (Oi0Omioreka). TobTo 11
gyuctuid  ¢daHTa3M, aOCTparoBaHuili Bim ycix
HIOAHCIB Ta CKIQIHOIIIB, SKi 3HHKAOTL MOB
mpumapu» [3, c. 50]. Jocmimkyroun pi3HOMaHITHI
MOJIETi COIiaNbHUX BIAHOCUH Y paMKax Kypcy « Sk
KHUTH pa3oM: POMaHIYHI CHUMYJSALIT JAESKUX
npoctopiB OynenHocti», P. bapt, BBiB y HayKoBHi
00Ir TEPMiH «iTIOPUTMIsT».

Skmo iHTerpyBaTH Ied TEpMiH y Cy4YacHi
(opMu KOMyHIKaIlil, BUABISAETHCA, IO IHTEPHET
nonydae OapTiBChKHN (haHTa3M 10 PeaslbHOCTI.
Jocmimauk M. ®orinep, MPOJIOBXYHOUYH
meradopuunuii psn P. bapra, BukopucToByE B
CBOiX HAayKOBHX TOHIIyKax o0pa3 3aropHeHoi y
KOBApPY JIIOIMHM SK alio3ilo 10 MOHaxa 3i
CBSIIIICHHOT TOPH.

«MoxHa cKazaTu, IO JeCh B IHTEPHETI
MOCTIHO iCHYe JUHaMiyHA CTPYKTypa, fKa €

MEPEIUICTCHHAM ~ TUIACTHYHMX  Ta  TOCTIHHO
MIiHTUBHX KBazi-AdoniB. Ha mux mnepernHax
CTBOPIOIOTBCS  BCUIAKI  KOMBIOHITI, IO€IHAHI

MEeBHOIO Bipoo (abo epeccio, SKIIO 3aBrOIHO).
IaTepuer — ne i GiOmioTeka (He3aJeXHO BiJ TOTO,
OO0 € «KHIKKOBOIO ICTHHOIO» il KOXHOTO
MOHaxa), 1 Heo30pa KUIbKiCTh Tepac. TBoe
IepecyBaHHs B TaKOMY IMPOCTOpi He moTpedye aHi
Opyny, Hi Bipw, me YncTa aOCTpaKIlis, aie 3
pCAIbHUMHU  HACJIIKaMU JUIS  1HAWBIZyaJbHOTO
putmy. lle imeanpHmWIT wepHeuwii mpoctip» [12].
ITepenbavaroun 3aKkuA TPOTUBHHUKIB IHTEPHET-
imiopuT™Mii Ha paxyHOK 3aMKHEHOCTI Takoi
CHCTEMH Ta TEHAEHLIN 10 ii BUPOKEHHS, aBTOP
HAa3WBAa€ [EH PUTM JKUTTS CKOPIIIe BiAPOKEHHSM,
0 CYNPOBOKYETHCS CTPAKIAHHAM TIIBKH B
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MOMEHTH BHMYIICHOTO KOHTAaKTy i3 30BHIIIHIM
CBITOM, a HE 3 «ADoHOMY.

Bakko mepeoiHuTH palioHabHY CKJIA0BY
TaKoi Teopii, X04a BOHA i MPOBOKYE MEBHI KPUTUKY
Ta auckycii. «Ilopsit 3 ONTUMICTHYHUM TIOTIISAIOM
Ha nIUHaMiKy ¢GOopM KOMYHIKAIlli Bce OUIBIIOTO
MOIIUPEHHST HaOyBalOTh TPUBOXKHI MOOOIOBAHHS,
0 CTOCYHOTHCS BUKPHUBICHHS KOMYHIKAIlii ITiJT
BIUINBOM HOBHUX MeJia, CIIOTBOPEHHS 3MICTy
MI>KOCOOUCTICHUX BIJTHOCHH Ta BTpaTH
ColLianbHOTO K Takoro» [11].

Himenpki Mmemiadimocopu B. dmroccep Ta
H. Bomblr  Takok  TPOTHO3YIOTH  JOKOPiHHI
CYCIiJIbHI  3pYIICHHS, aX JO0 «CYCHIIbCTBA

KJIaBiaTypu», B SKOMY JIIOJWHA Oinplie He €

KOpUCTyBadeM IHCTPYMEHTIB Ta amapartiB, a
CKOpillle  «KHONKOI  BMHKaHHS  KOMYTallii»
[15,¢c.34-35]. Pazom 3 Tum IO. bprokman

BiIMiYa€ MOCTiHE 3pOCTaHHS YaCTKH KOMYHIKaIlii,
sKa HalliJleHa Ha MallWHW, a He Ha JII0JeH, TOMY
KOMIT'IOTEp TIOCTAa€ OJHI€I0 3 TOJOBHHUX NPHYUH
py¥iHYBaHHS KOMYyHiKalii. BuricHeHHS mnpsmoi,
MEPCOHANBHOI KOMYHIKAIii MUITXOM €JIEKTPOHHOI
npu3Bea, Ha IyMKY KPWUTHKIB, IO i30iwii Ta
CaMOTHOCTI JIIOOWHHM, apKe caMe Ti, XTO
BHKOPHCTOBYIOTh KOMIT IOTEpP 4acTo i B yciit fioro
MMOBHOTI, CXMJILHI 10 3AMYaBiHHS Ta 0€3MOBHOCTI
[16,c. 181]. «llo3uTuBiCTH» TNPOTHCTABIAIOTH
LbOMY PI3HOMAHITTS MOXJTUBOCTEN JINIE:
CIUIKYBaHHS, SIK, HANPHUKIA, €NEKTPOHHI JHCTH,
yatu, GopymH, comiaiabHi Mepexi: «S BOauaio B
€JIEKTPOHHOMY CIHIJIKYBaHHI MOTEHIIHHY CHITy, 3a
JIOTIOMOTOI0  IKOT MOXKHa PO3BHHYTH IIOCh Ha

KIITAIT  TOYYTTS  CIUTBHOCTI B HAIIOMY
(hparMeHTOBaHOMY  CYCHIIBCTBI»  (OHT.  3a:
[19, c. 17]).

VY po6orti K. beka, I1. I'notua i I'. ®orenp3anra
«MaiOyTHE iHTEpHETY» 3HaXOJUMO MOCHIIAHHS Ha
TBEPKCHHS eKCIIEPTIB nenb(ifichKOTo
JOCTIDKEHHS, SIKi KOHCTaTYHTh, 1[0 CHOTOIHI MU
Xo4ya 1 3MyImieHI 3BakaTH Ha IUIFOpPAi3alliio
MTOBEIIHKA KOPUCTYBAYiB IIiJ Yac KOMIT IOTEPHOL
KOMYHIKaIii, mpoTe 1€ 30BCIM HE CIPUIHHAE
JIE3IHTErpallif0 CyCHJIbCTBA, HABIAKH, MOXHA
pO3paxoByBaTH Ha Te, IO OHJIAHH-Memia OyIyTh
LiJIECTIPSIMOBAHO CIIyr'yBaTH iHTerparnii
COLiaJIbHUX ayTcaiigepiB y CYCIIIbHY
koMyHikatiro [14,c.99]. M.Ileray B pamkax
CBOTO ICTOPHYHOTO JOCTIDKEHHS KOMYHIKaIlii
OpPUHIIOB 10 CHIB3ByYHOI'O BHCHOBKY, IO
MeIMaTh3allis CYCHUIBHOT KOMYHIKamii, sKa
3aBXKIH OB’ 3aHa i3 PO3YEIUIeHHM
Oe3rocepeHiX COIiabHIX CTOCYHKIB, MIPUBOIUTH
HE [0 Je3iHTerpamii CycCHiJIbcTBa, a CKoOpilie
HaBnaku [17, c. 106].
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Temep, xKomu peamizoBaHi OOWIBI PO, POJIH
JKypHAJIICTa, SIKUH 3HAE, 1110, KOJIH 1 SIK TIOBIIOMHUTH
CYCHUIBCTBY, 1 pOJb CHOXHBaya, SKAH Mae He
nuie Oa)kaHHS BIANOBICTH, aje MW TEXHIYHI
MOXIJIMBOCTI IJII IIBOTO, MH CTOIMO Ha TIIOPO3i
CTBOPEHHS SKIIO HE BIPTyallbHOI arop, TO
MIpUHAWMHI HOBOI, SKICHO iHIIOI TIaThopMU s
CIIKYBaHHS, HOBOi Tra3eTh. 3BiCHO, MOXKHA
3ayBaXUTH, 1O AN TOOYyAOBH  aropu
HEOOOB’SI3KOBO CTBOPIOBAaTH Ta3eTy, B Mepexi
YCHINIHO TPAITIOE IIiJIa HU3Ka OCBIYEHHUX OJIOTepiB,
po(heCifHICTh Ta aBTOPUTET SAKUX HE BUKIHKAIOTh
CYMHIBY. AJle CbOTOJIHI, Y YacCH, KOJH CyCIiJIbCTBO
Bce IIe TMepexuBae  BHIe3ragaHy  (asy
«mepeopieHTamii», razera, SAK 1  pamHiIe,
HAJUIAEThCS THMH CaKpaJIbHUMHU O3HAKaMH, SKi
MOXYTh 3TypTyBaTH HaBKOJIO ceOe IIUpOKHMA
3arain.

3aranoM, SIKOIO TOBOPUTH IPO MiCIe KpOC-
Mejia y OUXOTOMii cTapi/ HOBI MeZia, HayKoBa
IyMKa CIIUPAa€ThCS HAa TBEPIDKCHHA, IO Y
OlIbIIOCTI BMIIAQAKIB MeZAia 3MIHIOIOTBCA HE
PEBONIOWIHHUM, @  EBOJIOLIMHUM  LUIAXOM
(K. Beitnep, K. Byned, B. CaBuyk). Ilpuuomy
HaWOIIBII TPOAYKTUBHUM € Take IO€THAHHS
CWIBHUX CTOpiH 000X THIIB, J€ BHACIIJOK
B3aeMOJii a00 KOHKYpEHLii MH OTPUMYEMO €(EKT
cuneprii. Jlopewno mpuragatu, mpo 1+1=3 €
BiJOMOIO opMyIiol0 Kpoc-Memia. «lcropuuHmii
PO3BHTOK Meflia HE MOXKHA XapaKTepu3yBaTd aHi
SIK JHIAHAA TIpoIec, Hi SIK HU3KY paIuKaIbHHIX
3mamiB. IcTopuyHO 3amOKyMEHTOBaHI CHTYaril
3aCTOCYBaHHS JIOBOJSAThH 3aMICTh IIbOTO MeialbHy
IHTEpEPEHINI0 MK CTapUMH Ta HOBHMH MeIia,
AKi B CBOId B3aeMoOAil TIEPEBUINYBaIH Ta
3MIHIOBAIN (YHKIIT OKpeMOro Meaiymy» (IHT. 3a:
[7, c. 285])).

OkpiM TOTO, OYEBHIHUM MEPEOUTBIICHHIM
3IIAI0THCS JUCKYCIT II0JI0 CMEPTi MarepoBUX Ta3erT,
CIPOBOKOBAaHOI caMe CY4YacHUMH BipTyaJIbHUMHU
BHJIAaHHSMH, iHITUMH CJIOBaMH, KpPOC-METIHHHUMH
TEXHOJIOT1IMH. ITosiBa MYJIBTUMENIHHUX
EJIEKTPOHHHUX Ta3eT, AKi TAKOXK MOKHA MPUA0ATH Yy
3BUYHOMY JpPYKOBAaHOMY BHIJISMI, € CKOpIllIe He
MIPUYUHOIO, a ¥ HACTIAKOM TJI00aTbHUX 3PYIICHD,
o BiAOYBarOThCS HE TUILKA Ha BITYM3HSHOMY, a
Ha BCECBITHROMY MefiiiHOMy puHKY. Kpoc-menia €
ONTUMATBHUM  KOMIIPOMICHUM  KPOKOM ISt
KJIACHYHOT Ta3eTH Ta, SIKIIO BAATHCS 10 MeTadopH,
Crpo0oI0 TMEepPeKUHYTH MICT MiX pPO3’€IHAHUMHU
CHOTOAHI CBITAMH 3HEXTYBAaHOTO MHUHYIJIOTO Ta
XHTKOTO ChOTOJIeHHs. [IpuragaeMo TBepKEHHS
V. lllmina, skuii HE TNOB’sA3ye 3 MiAKOMOM
IHTepaKTUBHOI MEIiaKyJIbTYpPH aHi KiHEeIb MacoBOl
KOMYHIKarlii, Hi HaJli0 Ha ORI CBiOMY 1 JKBaBy
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CYCIIIbHY y4acTh y JeMOKpaTH3allii
MeJIacIiIFHOTH, a 0aYNTh HOBY aKTHBHY Ta CTapy
CHOTJSIIANBHY MEIIaKyJbTypyd SK MOJIYCH, IO
JIOTIOBHIOIOTH OJIMH ofHoTO [18, ¢. 519].

Baptum  muckycii HamM  3ma€ThCcs  TE3WC
npodecopa b. Mapkosa: «Skumu 6 He 37aBaTHCH
e()eKTUBHUMH, JIEMOKPATHIHUMHU Ta
IHTepHAI[IOHAJTbHUMH EJIEKTPOHHI Mac-Mefia, y
CBITI  TOTEHIIHMX  HeOe3nmeKk  HeOoOXiTHO
KyJbTHBYBaTH TPAIMIIHHY SKypPHAJIICTUKY Ta
nyOminuctuky. Ilo-mepimie, 3 METOI PO3BUTKY
AKTHBHOI TIONITHYHOI KyJNIbTYPH MUCIIIOI Ta
3ATHOI MiSATH YaCTUHH HACEJNICHHS, MO-IpyTe, s
Toro o0 30eperTd  KyJbTypHHH  HPOCTIp
(«BEUMipaMm» SKOTO ITOCTAIOTh: )KYPHAJICT, razera,
my0JTika), B paMKax SKOTO CYCIIJILCTBO MOTJIO O
00roBOpUTH 1 JIHTH 3rOAM IMOAO CTPATETiYHUX

TpaIUIiiHy JKYPHATICTUKY B Mepexi,
KYpPHAIIICTUKY, $Ka OyZe BiApi3HATHCS  BifI
HEO030poi KUIBKOCTI OJIOTIB Ta CIUILHOT 3aBJSKU
KJIAaCHYHMM NpPUHLOMIAM, Ha SKUX IPYHTYEThCS
rasera,  SIK-OT  SIKICTb,  HEYNEPEIKEHICTb,
BIMOBIIATBHICTS, 1 3apa3oM amelioBaTH 10
yuTaya KaTeropisIMH 3pYy4HOCTi, MOOIIBHOCTI,
JIOCTYIHOCTi,  IHTEPaKTHBHOCTi, = MO>JIHBOCTI
BHCJIOBUTHCSI.

[MizcymoByrouM, MOXXHa CKa3aTH, LI0 Kpoc-
Mefia 3aBISKM CBOi OpraHiuyHo BHOYZIyBaHii
KOHIIETIIi MOXYTh 3alHITH CBO€ MICIlE Ha
Cy4acHOMY MeJliapUHKY Ta BTUINTH Y XKHUTTS 00pa3
0araTto IMTOBAHOI CBHHI, III0 A€ XyTPO, MOJIOKO Ta
Hece sifst. Maroun Ha METi B3SITH JIMIIE HalHKparie
3 KOXKHOTO 3ac00y KOMYyHIiKaii, o0 mepexpecHo
MEPEKPUTH IXHI HEMONIKH ¥ OOMEXKeHHS Ta OyTH

Opi€HTalild, a TaKoX CIIIbHAMHA 3YCHIUISIMHU
po3pobutn Haitbinem edexTuBHI cTpaTerii U

BUTITHUM IS yCiX CTOpiH iH(OpMariiHoro
0o0MiHYy, Kpoc-Media TaK caMO BHBIPEHO i

TaKTUKU iXHBOTO BTIJICHHS Ha  piBHI 371ar0JKEHO YCTAaTKOBYIOTH CBOIO METOAOJIOTiUHY
MOBCAKICHHOCT» [9, c. 474]. Baxkko mepeouinuTu 0a3y, chnupalo4yuch Ha IepeBipeHy Yacom
pO3yMHe TyMaHiCTHYHE HaBaHTAKCHHS aBTOpHUTETHY (idocodifo KIACHYHHX Memia Ta
BHCJIOBIIIOBaHHS IIbOTO BYEHOTO, MPOTE CHOTOJHI MPOTpEeCUBHE CTIPSIMYBaHHS QpoBUX
3/1a€ThCA pauioHaIbHIIINM po30ya0ByBaTH TEXHOJIOT1H.
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NMPOBJIEMUA CEMAHTUKWU, CTPYKTYPU TA CTUNICTUKUN
nyBNIUMCTUYHUX TEKCTIB

VIIK: 82.09(73)
E. A. I'ycesa
Inenposckuil nayuonanvhwlil yrnueepcumem umenu Onecs I'onuapa

AHTUBOEHHasa nyonuuucTuka dpHecTa XeMUHryas

F'yceBa O. O. AHTUBOEHHa ny6niunctuka EpHecta XemiHryes. XKypHanictcbka pisnbHicTe EpHecta XewmiHryes, B
TOMY 4mcni 1oro nybniyncTuka, He YacTo BMKNMKana iHTepec AOCNIAHUKIB, ane came 3 XypHanicTUKW noyaBcs Woro
LWNAX A0 BENUKOI nitTepatypu. Y TBOpax MUCbMEHHMKA BigbMBCS i HAacMYeHu nogisMm vac, i 0CoOBUCTICTb MOro camoro
SK ix cBigka i yyacHuka. Bce ue 3Hanwno BigoGpaxeHHs B aHTMBOEHHIM nybniumcTuui Xeminryes 20-30-x pokis.
TanaHoBUTU Ny6RiUMCT 3Mmir nNobaunTv FMUOWMHHY CYTHICTb palmamy SK O3HaKM BUPOMKEHHS 3HAYHOI YaCTWUHMW
NACLKOro cycninbcTea. HanbinbL sickpaBo No3uLis MMCbMEHHMKa NPosiBUIacsa B MOro JOKYMEHTaniCTuLi, MpUCBAYEHin
rpomapsHchbKin BinHi B IcnaHii (1936—1938), aky, 3BnyanHo, Burpanu 6 pecnybnikaHui, SKbu He nigTpuMKa ritnepiscbkol
HimeuyunHun. TyT XeMmiHryewn nge Big npuBaTHoro Ao rnobanbHoro i nokasye nobyToBi 3amManbOoBKK BiliHW, PO3KpMBaK4mM
HWUUICTb, 3MOYMHHICTB, NignicTb dawmnamy. NUCbMEHHMK 3acTepiraB NOACTBO Bi4 MaWbyTHIX NOTEHUIMHMX BOEH,
BMSABMSAIOYM Ta BUKPMBAKOUM iX 3MOYNHHY Npupoay.

Knroyoei cnoea: XemiHayell, nybniyucmuka, 00KyMeHmarniam, 2pomadsiHCbKa giliHa, ghawu3m.

lF'yceBa E. A. AHTUBOEHHas nyonuumucTmka dpHecta XeMuHryas. XKypHanucrckas AesTenbHOCTb XeMUHIYasi, B TOM
yvcne ero NyonuumMCTUKa, He YacTo Bbi3biBara MHTEPeC UccrefoBaTteneil, HoO MMEHHO C XXYPHanMCTUKU Havancs ero
nyTb B 6onbLUylo NUTepaTypy. B nponsseaeHnsax nucatens oTpasnioch U HackleHHoe CoObITUAMM BPeMS, U NINYHOCTb
€ro camoro Kak Ux cBueTens n yyacTHuka. Bce aTo Hawno oTpaxeHue B aHTUBOEHHOW nybnuunctuke XemuHryas 20—
30-x rogoB. TanaHTNUBLIA MyOGNMUMCT CMOr yBMAETb FMYOGMHHYIO CYLLHOCTb (halumaMa Kak NpUsHaku BbIPOXAEHUSA
3HauMTenbHOM YacTu yYenoBeueckoro obwectsa. Haubonee sApko no3uvuma nucatens nposBUNacb B €ro
OOKYMEHTanMcTvke, NocBALWEHHON rpaXKgaHckon BovHe B McnaHum (1936-1938), koTopylo, KOHEYHO, BbiMrpanu Obl
pecnybnukaHupl, ecnm Obl He mnoadepxka rUTNepoBckon [epmaHun. 3pecb XeMUHryam waeT OT 4YacTHOro K
rmobanbHOMY M MokasblBaeT ObITOBble 3apMCOBKM BOWIHbI, PacKpbiBas HW30CTb, NPECTYMHOCTb, MOAMOCTbL dhalumama.
Mucatenb npepocTeperan 4enoBeyecTBO OT OyAyLMX MOTEHUManbHbIX BOWH, MPOSIBASS M 0b6nuyas ux npecTymnHyio
npupoay.

Knroyeenie cnoea: XemuHayali, nybnuyucmuka, 00KyMeHmanu3sm, 2paxdaHckas eoliHa, hawiusm.

Husieva O. Ernest Hemingway's antiwar journalism. Hemingway'’s journalistic works, including his publicism, often
did not arouse much interest. But Hemingway began his path to great literature namely from journalism. The eventful
time and his identity as the witness and participant are reflected in the works of the writer. All these are reflected in
Hemingway’s antiwar journalism of the 1920s and 1930s, in which the writer explores the nature of fascism. A talented
publicist, an eminent writer, a great citizen and to some extent a seer, he was able to see the deep essence of fascism
as a sign of the degeneration of a significant part of human society. The position of the writer was most clearly
manifested in his documentary on the Spanish Civil War (1936—-1938), which, of course, the Republicans would have
won if it had not been for the support of Hitler's Germany that had gained strength. Here, Hemingway does not delve
into the "big politics", trying to explain to the reader the essence of what is happening. Freely or not, he goes from the
particular to the global and shows the everyday sketches of war, revealing the meanness, crime and infamy of fascism.
As E. Hemingway's journalistic work shows, he was not just a journalist, he was a serious and deep analyst. In
particular, the writer warned humanity of future potential wars, revealing and exposing their criminal nature.

Keywords: journalism, civil war, Hemingway, documentary, fascism.

XeMI/IHFyZ)H, B TOM 4YHUCIIC €TI0 Hy6HI/IHI/ICTI/IKa, HE

TBopdecTBO JHOOOTO HACTOSIIIETO IHCATENS,
oOnamaroniero  TiIyOOKUM U OOBEKTHBHBIM
B3TJIS,IOM Ha MUp, BCET/]a IPUBIIEKAET BHUMAHNE U
yuTatened, W KPUTUKOB, U HCCIeoBaTeNen
TUTEPATypPHl; UHTEPEC K HEMY MOXKET 3aTyxaTh U
BO3HHUKATh BHOBb, HO HHKOTJa HE wHcye3arb. K
TaKUM aBTOpaM OTHOCHUTCS OJpHECT XEMHUHIYHH,
9y MHOTOTPAHHOE TBOPYECTBO M CETOMHS HE
YTPaTUIIO  aKTyaJdbHOCTH, XOTS M HE TaK
MOMYJISIPHO, Kak B TMponuioMm cronetud. OHO
JIOCTAaTOYHO W3Y4YEHO, OJHAKO B OCHOBHOM
HCCTIEIOBaHa XYIOKECTBCHHAs TIPO3a MHUCATEIS
[em., Hamp.: 1,2,3,4,5,6,7,8, 11, 12, 13, 14, 15,
17, 20, 21, 22]. A xypHaATUCTCKas NEATEITHHOCTH

© TI'yceBaE. A., 2018
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4yacTo BBI3bIBAJa HHTEpeC, XOTA BCE ke
MOSIBISUINCH pabOThl, MOCBAIIEHHBIE U 3TOH Teme
[cM., mamp.: 16, 18, 23, 32]. Beap uMeHHO C
KYPHAJIIMCTUKU Hadajcs TMyTh XEMHUHIY?sI B
Oonpiryto suteparypy. Llenbio Hamel craTbhu
SIBIIIETCSl aHTHBOeHHas myOnmmmcruka 20-30-x
ronoB XX Beka.

Hamo ckasate, u9to W  OONBIIMHCTBO
XYI0KECTBEHHBIX NPOM3BEICHUN MUCATENS UMEET
JTOKYMEHTAJIbHYIO OCHOBY; Onorpadus XeMHuHTyds
ObLIa TIOJHA PA3NUYHBIX COOBITHH, «BEllb OH JKWII
KHU3HBIO CBOETO BEKa, cBOoei smoxu. B kauecTse
BOEHHOTO KOPPECTIOHAECHTa OH MOOBIBAN HA IATH
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BOIHAX, B TPEX M3 HUX y4aCTBOBAJ JOOPOBOIBHOY»
[10]. B «Ilpazmauke, KOTOpBIA Bcerda € TOOOM»
(1964) Xemunrysii, BCIOMUHAS HaJall0 CBOCH
MUCATENbCKOW  JCATEIBLHOCTH, 3aMETHI «...d
pemmi, YTO HAMWIIY 1O pacckasy 000 BCEM, UYTO
3Har0. Sl crapaicsa TpHIEpPKHBATBCS  OTOTO
mpaBujia Bcerjaa, korga mucai...» [25:402—403].
[ToaToMy BO MHOTHX Teposix M COOBITHSAX €ro
MIPOM3BEICHUIN TIPOSABIISIETCS 00pa3 WX aBTOpa H
Nepexxuroe M. B 3TOM CBA3M OTMETUM, YTO HJiA
XeMuHry?s1 00pa3ioM UCTHHHOTO MHUCATelNs ObLI
Jles  Toncro#t, apTwmiepuwiickuii  odwurep,
«KOTOpBIA cpaxkancs B CeBacTomojie U OTIUIHO
3HAJ CBOE JIeNI0, OBLI HACTOSIIUM MYKYHHOH, Oyb
TO B IIOCTENH, 32 OYTBUIKOH miu <...> KOTJa OH
cuzen 3a croiaoM u ayMam» [19:619]. Ilomaraem,
YTO TAKUM K€ HACTOSIIIUM MYKYMHOH OBUI U cam
XeMUuHTyd3#, B  TIPOM3BEACHUAX  KOTOPOTO
OTPa3WJIOCh W €r0 HACHIIICHHOE COOBITUSIMH
BpeMS, ¥ JINYHOCTh €T0 CaMOTr0 KaK UX CBUACTEIS
U ydacTHMKA. Bc€ 5TO Hamo OTpakeHue B
BOoeHHOH myOsmiuctuke rucatens 20-30-x rooB.

Ha wnam B3rmisa, Hambojee SpPKO TO3UIUS
nucateis MpOosiBUIAcCh B €ro JTOKyMEHTAIHUCTUKE,
MOCBAMIEHHON TrpaxxaaHckol BoitHe B Mcmanuu
(1936-1938). «O10 OB MIT XEMHUHTYDST TOIBI

0OJIBIIOT0  JYIICBHOTO  MOABEMA,  KOTOPBIH
3aKpeIUIéH B €ro odepkax “AMepuKaHCKHI Ooelr”,
“Manpunckne  modEpel”’, W B CICHAPHUH

“Ucmanckas 3emisa”, 1 B ibece “TlsTas komoHHa”,
n B dApkoil peun Ha Bropom Konrpecce
aMEpHKaHCKUX IHUcaTesied, B KOTOPOH OH CKasal,
4T0 (amm3M — 3TO J0XKb, H3peKaeMas OaHIUTaMHU,
W [HUcaresb, NPUMHUPHUBIIUICA C  (ammn3mMom,
00peuén Ha Oecrutomue» [12: 27]. Ho Takxke 31O
Oblma He «OeccMbICIeHHass OOWHS, 0 KOTOpPOH OH
MUCcal B MEPBBIX POMaHaX, a CXBaTKa ¢ (ammn3mMom,
KOTOpBIA OH HEHaBUJEN Mo-HacTosmeMy. CxBaTka
3a KHU3HB, KOTOPYIO MIpHIILIA mmopa
samumatey [10]. OgHako 3amMeTHM, YTO TEPBELIE
CTaThl XEeMHHTY?s O (amm3me ObLIM HalMCAHBI
emé B Hayaje 20-X rojoB, Korjga OH 3apoJIUJICAd B
Wranuu, u cramm cBOEro poa MpeaynpexaeHneM
yenoBeuecTBy. Kak 3amerun  S. 3acypckuid,
COOCTBEHHO, «C TIOSIBJIGHHEM CaMOro CJIOBa
“¢pamm3mM”, ¢ BBIXOJOM Ha apeHy (¢ammucra
Myccomuan ~ XeMUHTY3H  BBICTYNUI  IIPOTHB
¢ammcTckoii  yrpo3sl MW ObUI  BEpeH CBOUM
aHTU(AITICTCKAM HeajaM BCiO XU3Hb» [9]. Ho
¢amm3sm — o9T0 BoiiHAa. W mpexae Bcero
XeMHHTy> monbITancs MoHATh €€ mpupony. OH
OBICTPO IOHSUI, YTO 32 IIOJMTUKAMH «CTOST
MarHaThl, HAKUBAIONIUECS HA BOOpYXeHUU» [23].
Huuto He HOBO B 3TOM MUpeE, Bc€ nopropsercs. He
TaK JaBHO 3akoHUYWIach llepBas MupoBas BoiiHa,
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HO BCKOpE 3aMasyiIi I€YaJbHbIE€ NEPCIEKTUBBI
HOBOW, YTO HE MOTJIO He OECHOKOWTH MHCATeNs,
KOTOpbIi HE TIOHACTBIIIKE 3Hal 00 JTOM
BeNnyailiieM 3ie.

OTtmeTnM, OJIHAKO, YTO 3aJ0JT0 IO BOWHBI B
Hcnanuu nucatens MOCTUT MpUpoay ¢aimusma, u
MpeXIe BCEro OH pa3o0jaduin ero BOXKJIEH.
CkaxeMm, B ouepke «DammmCTCKUA JTHKTATOP»
(1923, Toronto Daily Star) XemuHrys# Tax
n300paxkaer ayde: «...MycCCOIMHUA — BearYanImn
mapnatad EBponbl. <...> Ilpurnsanurech K €ro
6uorpaduu. BaymaiiTecb B KOMIIPOMHCC MEXIY
KanuTalioM ©W  TPYAOM, KakuM  SIBISICTCS
thammsm...» [26:38]. OgHako OH OTHAET MOIKHOE
MycconuHu, oTMedas, 4YTO TOT «HE Aypak H
xopoumnit  opranuzatop. Ho ouenr omacHo
OpPraHM30BBIBaTh MATPHUOTU3M HALlUH, €CIIU CaM ThI
HEHUCKpPEHEH...» [26:39]. A emé mwmcareias OYCHD
TPE3BO  OLIEHUBAeT  JIMYHOCTHBIE  KauecTBa
«BoXxIs1». Ckaxkem, ['utnep — «ObIBIINE edperiTop,
U B JTOW BOWHE OH He Oymer BoeBaTh, a Oynmer
TOJIBKO IIPOM3HOCUTH peud. EMy camMomy Hedero
TEpsITh. 3aTO OH MOXET MNOIY4YUTb BCE» [27:65].
ITouemy, nmouemy  mocieaywolue  JUACPHI
rocyiapcts He uuTtanm XemuHryd3si? Ha d9ro-to
Hajeanuch? Wi 3TO  mpOCTO  mposiBiIeHHE
JIYLIEBHOW JIEHU, U OHM HE 3HAIOT TaKoro aBTopa?

XeMuHTy? B CBO€H MyONHIIMCTHKE TOTO
nepuoja «IpenapupyeT» Mnpupody Qammsma u
NPUXOIUT K BEPHBIM, Ha HAIl B3TJS, BBHIBOAAM.
CkaxewMm, B nukie «Kpeiassa Ham Adpuxoit» (1936,
Esquire) om mnmmer: «MHorma rocymapcTBa c

JIEMOKPATHYCCKUM oOpa3omM MIpaBIICHUS
00BENUHAIOTCS, YTOOBI IMOMEMaTh KaKOMY-THOO
JUKTATOPY OCYIIIECTBUTh CBOU

AMIIEPUATUCTUICCKUE 3aMBICTBI (OCOOCHHO €Clin
X COOCTBEHHBIC UMIEPUANTUCTUYCCKHUE BIIAJICHUS
JIOCTAaTOYHO TMPOYHO 3ammimieHsl). Ho crout
TAKOMY JUKTATOPYy 3aBONHUTH O OOJIBIICBUCTCKON
yrpo3e Kak Heu30eKHOM  CJIEICTBUU  €ro
MOPAXKEHUS — U COYYBCTBUE HA €ro CTOPOHE»
[28:91]. Tak, B cBOE Bpemsi ObUTH MOJICPKAHBI U
Mycconunu, u I'mtnep, n ®@panko. K Tomy xe
XeMuHTy?# OBICTPO TIOHSUJI, YTO BO BpeMs
JTUKTATypPhl «OMACHO HWMETh XOPOIIYIO ITaMSTh.
HyxHo mnpuyunts ce0s KUTh  “BEIMKUMHU
cBeplIeHUsIMU® Tekylero naHg. lloka aukratop
KOHTpPOJUpPYET  Ipeccy,  BCeraa  HaWayTcs
ouepeqHble ‘‘BENIMKHME CBEPIIECHUS , KOTOPBIMH H
cienyet >kuthb» [28:92]. IlucaTens Takke OTMETHIL,
YTO IUKTaTypa OOBIYHO YIAEPKUBAETCS CHIIOW, HO
TpeOyeT ©  METUANIONICPXKKH:  «YJadTUBEII
JIUKTATOP MYCKAaeT B XOJ JYOMHKH M COBEpIIACT
TpuyM(anbHOE WIECTBUE II0 CTpPaHUIAM Tas3er.
Heynaunuserii muKkTaTop HAaYMHAET BCETO OOSITHCH,
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paccTpenuBaeT CBOMX JK€ JIIOJeH, M, KaK TOJBKO
apMust WA MOJIALIUS MePECTaHyT ero
MOAICPKUBaTh, €My KOHen. Eciu OH yX O4YeHb
YCEpACTBYET C  paccTpelaMH, TO HEpPEIKo
MOJTy4aeT IMyJ0 B JIOO emé 0 TOro, Kak pyXHET
ero pexxum» [28:93]. Uto u TOBOpUTH, XEMHHTYIH
[IyOOKO MPOHUK B MIPUPOJY TUKTATYP.

Bepuémcs, ognako, B Wcnanuto xonma 30-x

rOJIOB, TJe pa3pasuiiach TpayKJaHCKas BOWHa,
KOTOPYIO, KOHEYHO, BBIUTPATTN ObI
pecnyOJIMKaHIbI, ecnu Obl  HE  MOAJEpIKKa

HaOpaBIIe cwiy TUTIEpoBckon ['epmannm. 31ech
XeMHHTY? He yriyOmsercs B «OOJNBIIYIO
MOJIUTHUKY», TBITAACh PAa3bSICHUTh YUTATEIIO CYTh
NpoUCXOoAsIero. BonbHO WK HE BOJIBHO, OH UAET
OT 4YacTHOTO K TJOOaTbHOMY ¥ TIOKa3bIBaeT
OBITOBBIC 3apHCOBKH BOWHBI, OT KOTOPBIX Yy
COBECTJIMBOTO M  HEPABHOAYIIHOI'O YHUTATels
JIOJDKHO OBLTO TIepexBaThIBaTh nbIxaHue: «Bech
JeHb TPHUXOAUTCS CTOATH B  OYEpEenud 3a
npoJaykraMu K obOeny. WHorma  mpoIyKThI
KOHYAIOTCA, MNpexIe 4YeM Jouaémp 1o aBepeit
MarazuHa. MHoTa cHapsn majaer Onu3 odepen,
JloMa KIYT U KIYyT, HO HUKTO HE BO3BpALIACTCS U
He mpuHOCHT eny Kk obemy» [30:130]. U sto —
BCErO JIMIIb D3MH307A, K KOTOPOMY OBICTpO
MPUBBIKAIOT T€, KTO HAXOJIUTCS «BHYTPH». A KTO
«cHapyxu»? Ywuraem: «B nomBamax <...>
pa3pylICHHBIX 3JaHWA 3acelld HENPHUATECIbCKUE
conaatel. <...> OHU He TPYCJIMBHI — HHAU€ OHU HE
yaepKamuch Obl B TakoM  OE3HAIEKHOM
monokeHud. Ho  oHm  mpodeccroHanmpHBIC
CONAATHI,  CpaXaroIuecs C  BOOPYXEHHBIM
HapogoM. OHHM cpaxawTcs, 4YTOOBI HaBs3aTh
Hapoly IpPOTUB €ro BOJM BOJIO BOCHILUHBI, U
HapoI HEHAaBUIUT uX, u60 <...> He Oyab
NOCTOSIHHOM oMoty Mranuu u I'epmanuu, MsaTex
B Mcmanum okoHYmics Obl 4epe3 IIeCTb HEJelb,
IIOCJIE TOTO KaK OH BembIXHY» [30:129-130].
XeMUHIy?l1 TakkKe OTMEYaeT pacTyUlyro
AKTUBHOCTh M CTPEMJICHHE K CONPOTUBICHUIO
310poBbIX cuil: «I[IpuTok B apmuio pacTtér mocie
KK IO OoMOapAMPOBKH. beccmbicieHHBIC
yomiicTBa BO3MymIaloT Hapoa. Jlogm Bcex
npodeccuii, BCeX CHenHnaabHOCTEH 3alUCHIBAIOTCS
B pecnybnmukanckyro apmmio [30:131]. U, namo
3aMeTUTh, 3TO €CTECTBEHHOE JKellaHue Jrojael
OTCTOSITH CBOIO 3€MJII0 OT HAaBHCIICH OMACHOCTH.
Kto xe onu? Jla, B 001IeM-TO, OOBIYHBIC JTIOIA —
MaTajgopbl, (QyTOONUCTHI, TUMHACTHL... «llouemy
ke oHHU ocTaroTcsi? OHM OCTalTCAd MOTOMY, UTO
3TO WX TOPOA, TYT HX J0Ma, UX paboTa, TyT UAET
nx Oopnba, Ooprba 3a TIpaBO KHUTH IIO-
yenoBeueckn <...> Pebstumku  moaduparoT
OCKOJIKM CHapsaoB <...> W cuepyroomuil cHapsn
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nonazgaetr B Hux» [30:131]. Hy ma, netu — Bceraa
IeTH, W WM HWHTepecHbl W OOempHIlacel, W WX
OCKOJIKM (BCIIOMHHUM, CKOJIBKO JeTel B CBOE BpeMs
MOAOPBAJIOCh HAa HE B3OPBABIIMXCS CHApsSAax M
MUHAaX W TOJAPBIBAOTCA ceiiyac). M He mpoctuth
TeX, KTO «pa3dpocain 3TH OOCTPHUITIaCHL.

MoxHo ObLIO OBl HamucaTh OaHAJIBHOCTH:
YAWBUTENBHO, KaK IMHCATeNlh TIIyOOKO MPOHHK B
CcyTh mpoucxonsauiero. Ho B ToM-To U neno, 4ro
HHUYETrO yAMBHUTEIBHOIO B 3TOM HET: XEMHUHIYHH,
TaJaHTIUBBIN My OJTUIIKCT, BBIIAIOIHICS
nucarelib, BEIMKUN IpakIaHUH U B KaKOW-TO Mepe
MIPOBUJCI], CMOT YBHJIETh TJIYOMHHYIO CYIIHOCTH
(hammzma Kak MpU3HaKa BBIPOXKICHUS
3HAYUTENFHOW YacTH 4YenoBedeckoro odmecrsa. K
COXKaJIGHWIO, a MOXET OBbITh, K CYacThiO, OH He
3acTall BO3POXKACHUS 3TOM «4yMbl XX BEKa» B
Beke XXI. OgHako €€ «aHaMHE3» U «3MUKPU3» OH
pacmmcan J0CTaTOYHO moapoOHO. B wactHOCTH, B
nukie «[lucarens m BonHa» (1937), roBops o
OJIM3KOM €My  IUCAaTelIbCKOM  TBOPYECTBE,
Xemunrysu ormerun: «EcTh TOJBKO oaHA
MOJIUTUYECKAsI CUCTeMa, KOTopasi HE MOXET JaTh
XOpOIINX MUcaTeNe, U cucTeMa 3Ta — (alIu3M.
[lotomy dro damms3m — 3TO JI0Xb, H3peKaeMas
Oanmuramu. IlucaTenb, KOTOPHIM HE XOYET JTaTh,
HE MOXKET XKUTb U paboTaTh MpH (aruzme.

QamuzM — J0XKb, W TMOTOMY OOped€H Ha
nuTepaTtypHoe 6ecruiogue» [29:101].

Ho He TOMBRKO TBOPUECTBO B  YCIOBHSIX
(bammcTCKOM TUKTATYphl 3aHUMaeT XEMHHTYOS.
BoiiHa — BOT INIaBHOE U YPOIJIMBOE MOPOKICHUE
atoro ctposi. OH He cpa3y 3TO MOH:I, HO, TIPUHSB
yJactue B [Tepsoit MHUPOBOM BOIfHE,
pa304apoBaBIINCh B COOCTBEHHBIX FOHOIIECKHX
naeanax, Hamumer: «®dammcTckue TrocyaapcTBa
BEpAT B TOTaJbHYI0 BOHHY. OTOT TMOMPOCTY
3HAYUT, 4YTO, BCIKHA pa3 Kak UX OBIOT
BOOPYKEHHBIC CHJIBI, OHH BBIMEIIAIOT CBOE
MIOPAKEHNUE HA MUPHBIX XUTEIAX. <...> U1 BCAKUM
pa3 mociie mopakeHusl Ha (POHTE OHU CITACAIOT TO,
YTO TI0YEMY-TO 30BYT CBO€il dYecTpro, yOwBas
rpaxxganckoe Hacenenuwe» [29:102]. Kak Bummm,
nycaTeab BCKPBIBAET HHU30CTh, IPECTYIHOCTH,
momtocTs (ammsma. Jlamee o mmmrer: «Ham
HYXHO SICHO€ TTIOHIMAaHHE MPECTyMHOCTH (pamm3ma
U TOTO, KaK C HUM O0pOThCS. MBI JIOJIKHBI TIOHSTH,
YTO 3TH YOWICTBA — BCETO JIHINb XKECTHl OaHINTa,
omacHoro Oamawra — (amusMa. A yCMHUPHTH
0aHUTa MOXKHO JIUIIH OJTHUM CIIOCOOOM — KPEIKO
mobuB ero» [29:102]. Kak mokazama wucropws,
HWMEHHO 3TO U npoucxoauiio B 1943—1945 roxasl.

Kak MOKa3bIBAET My OIUIUCTUIECKOE
TBOpYeCcTBO O. XEMHHIYds, OH ObUI HE MPOCTO
KYPHAIIUCTOM, OH OBUT CEPbE3HBIM U TIIyOOKUM
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AHAJIMTUKOM. B 9aCTHOCTH, nUcaresb
IpefocTeperag  4YeJIOBEYeCTBO  OT  OyAyInux
MOTEHIIMANBHBIX BOWH, BCKPBIBas U pa3odiiavas ux
npecTynHyo npupony. CkaxkeMm, B «3ameTkax o
Oynymeit BoitHe» (1935, Esquire) OH THIIET:
«IlepBoe nexkapcTBO OT Bcex Oen Uil HaluW,
3aBEJICHHOW  IPaBHUTEILCTBOM B  TYIHK,
uHbuAnMsA, BTOpoe — BoiHa. O0a mNpPUHOCAT
BPEMEHHOE MpOIBETaHHE, 00a BEAYT K IOJIHOMY
Kpaxy. O06a  sBisAoTCS  Jla3edkod A
MOJUTUYECKUX u 9KOHOMHUYECKUX
OTIMOPTYHHUCTOBY» [27:61]. Kak BumuM, HanmmcanHOe
B nanékom 1935 rony siBisieTcs OOIIUM MECTO ISt
BO3HHKHOBEHHS BCEX MOCIENYIOMMX BoiH. U ecu
ObI MOJIUTUKA u3yvain TBOPYECTBO
aMEpPHKAHCKOTO IMcaTesi, OHM Obl 3HAJIM, 4YTO
Kbl X IIar IpeacKa3yeM 1 OaHalleH.
«3ameTkn o Oynymeidl BoWHE» — 23TO U
CBOCOOpA3HBIA «CIIEHAPHI», U TIPEIOCTEPEKEHUE
MONe: «...nmpomaraHjga <...>, KagHOCTb U
KEJaHWe  O3J0pOBUTH  OOJNIBHOH  OpraHu3M
rocyJapcra o0si3aTenbHO caenaoT cBoé aeno. C
KaXIbIM [IaroM, HAalpaBJICHHBIM B HaCTOsIIEe
BpeMs Ha TO, 4TOOBI IepeAarh BCIO IIOJHOTY
BJIACTH WCIOJHUTEIBHBIM OpraHaM U TeM CaMbIM
JUIIATH HApOJ IpaBa peraTth BCe BOMPOCH Yepe3
cBOMX  M30paHHBIX  MPEACTABUTENECH, MBI
HEYMOJIMMO TpuOmmxaeMcs K BoiHe» [27:60].
[Ipruém BoitHa B XX Beke, ¢ n3obpeTeHHEeM BcCE
HOBBIX  METOJIOB  HUCTpeOyieHus,  oOpeTana
COBEpIIEHHO HOBBIM Xapakrep. O. XeMHHIYdH,
pasrpaHnurBas ObUTYyI0O «cMepTh 3a Pomuny» c
TUOEITbI0 B COBPEMEHHOM €My OO0, BO3MOXHO, C
HEKOTOpPHIM LIMHU3MOM (a B JTAaHHOM CIllydae 3TO
BhICIIAsl CTENEHb HCKPEHHOCTH), oTMedaeT: «B
cTapoe no0poe BpeMsa MHUCAIM, Kak CJIaBHO U
MIpeKpacHO yMmepeTh 3a oTedecTBo. Ho cMmepTh Ha
COBPEMEHHOH BOIHE OTHIOIb HE CJaBHas M HE
npekpacHas. Tel ympémb, kKak cobaka, HU 3a YTO.
<...> Jlo BOIHBI TbI AyMaellb, YTO YMpPELIb HE THI.
Ho u Tel ywmpémsb, Opartem, eciad IOBOIOCLIb
nojosibliiey [27:64]. A 3arem XeMHUHIYdH Kak
OyATO HEBO3MYTHMO TIHIIET O MYYCHHSX,
MIPEIIECTBYIOIINX CMEPTU. 3JieCb U paHEHHE B
JUIO, B OKUBOT, B TIpydb, M OTOPBAaHHBIC
KOHEYHOCTH, M CTpAIIHbIE OXKOTH, «...CIIOBOM, Y
TeOs1 OyJeT BO3MOYKHOCTH Pa3ieTeTbcsi HA KyCKH
JECATKaMH CaMBIX Pa3HOOOpa3HBIX CHOCOOOB, — U
Haj0 CKas3aTb, 4YTO HHUYEro CJIABHOTO M
MIPEKPACHOr0 MPU 3TOM HE HCHBITaemib» [27:64].
Opnako mnucarens npusHaér: «Emé Hukorma
IIepevYeHb BCEX YKAaCOB HHUKOI'O HE YIEp)Kal OT
BOMHBID» [27:64]. Ho Kak JOHECTH 3TO J0 JIIOJICH,
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KOTOpBIE B IPUHIIUIIE HE XOTAT BOEBATH U KOTOPBIE
JNOJDKHBI 3HaTh, 4YTO «...0 TeX TIop, IIOKa
roCy/1apcTBOM YIpaBISeT OJUH YENOBEK, MpaBJie
TaM HeT Mectay [27:63]?7 Ilo XemuHrysio, «3T0
pasobyiayaTe TpsI3HBIE MaxHMHAIMM, KOTOpHIE
MIPUBOJAT K HEW, M T€X NMPECTYIMHUKOB, U HETOISEB,
YTO BO3JaraloT Ha He€ CBOM  HAJEeXK[IBI,
paszobiauate <...> TakK, YTOOBI Ka)KIbIH YeCTHBII
YEeJIOBEK MOTepsUl K Hel BCIKOoe JoBepue <...> H
OTKa3aJyics Obl y4acTBOBAaTh B Hel» [27:64].

XeMuHTY?# TIOHUMaJ, 4TO Hapoay (B IOOOH
CTpaHe) BOWHa HE HYy)XHa, TeM Oojiee YTO B TO
Bpems xuBa emé€ Obula mamate o [lepBoi
mupoBoil. Ho Tem He MeHee rpakJaHcKasi BOMHA B
Vcnanum pans 3alIMTHUKOB peclyOJIMKu  cTaja
MEPUOAOM  «OONIBIIOrO  JyIIEBHOTO TMOABEMA,
KOTOPBIH 3aKpeIviéH B ero ouepkax
“AmepukaHnckuii 6oerr”’, “Manpunckue modEpsr’,
u B cueHapun “Hcmanckas 3emis’, U B Ibece
“IIsaTast KOoJMOHHA”, U B sIpKOM peun Ha Bropom
Konrpecce amepukanckux nucareied, B KOTOpOi
OH CKazaj, yTo (hamm3M — 3TO JIOKb, U3pEeKaeMast
OaHguTaMH, W TUcCaTeNb, NPUMHUPUBIIHHCI C
(hammmzmomM, oOpedén Ha Oecrutoauey [12:27].

W 3neck Hamo nogymarh, o4emMy XEMHHIY)IM,
OTAABIIMHA B CBOEM TBOPUYECTBE JIOJHDKHOE U
KYpHAJIUCTUKE, W  JIUTEparype,  HpPU3HAET
OTBETCTBEHHBIM 32  TPOUCXOIAIIEEe HMEHHO
nucaresns, a He JKypHauucra. J[eHCTBUTENBHO,
roueMy OH Hamucan crateio «lIucarens u BoiHa»?
I[Touemy ©He <«OKypramuer wu BoitHa»? Beap
KYPHAJIUCT WMeeT  OoJbpIle  BO3MOYKHOCTEH
OTIEPaTUBHOTO BBIX0JIa K CBOEMY PELUIHEHTY, YeM
nucaTens. MOXHO NMPenoNoKNTh, YTO B KAKOH-TO
Mepe mucaTenb Oojiee HE3aBHUCHM OT «KOHTEKCTa
OOCTaHOBKM», Y€M JKypHAJHUCT, IOCKOJBKY
MIOCIIEAHUH, MPEIbCTUBIINCH BO3MO>KHBIMH
Onmaramy, KOTOpblE MOTYT CHH30WTH Ha HETO
BCJIE/ICTBUE €r0 «TOJEPAaHTHOCTH», TOTOB CIIY>KUTh
CBOEMY «rocnoanHy». He 3ps Beab )KypHaIUCTUKY
Kak OBl B IIYTKY HAa3BIBAIOT BTOPOH IpeBHEHTICH
npoeccueit.

Uro X, Kak M3BECTHO, MCTOpPHUS IBMXKETCS IO
CIHMpany, HO HE MOBTOpPSAETCSA, a, Kak MpaBuio,
npeppaiiaercs B ¢papc. Oto OaHanbHas uctuHa. U
oHa Obuta OBl 3a0aBHOIA, eciii OBl HE SABJISUIA COOOM
TParu4eckyro KapTHHY cOBpeMeHHocTH. OJHaKo K
(mHATy MBI  TIPHITACTH  CBOCOOPA3HBIA |
COOJIa3HUTENBHBIN «dymna-uync». Kak BRIACHMUIOCH,
TBOPYECTBO DJpHECTA XEMHUHIY3s €lI€ Naneko He
n3ydeHo. 1 ero myOnumucTuieckoe Haciae ue TauT
B cebe MHOXKECTBO HEHM3BEJIAHHBIX CMBICIIOB,
KOTOPBIE €11IE XKAYT CBOUX UCCIEAOBATEIEN.
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VK 070.482:316.774:81°42
I. O. Kywnip
Xapxiecvkuii HayionanvHull yHieepcumem imerni B. H. Kapa3sina

My6niunctuka €sreHa CeepcTioka y pewenii Oro Cy4acHUKIB

KywHip I. O. My6niunctuka €BreHa CBepcTiOKa y peuenuii MOro cy4yacHuKiB. Y cTaTTi gocnigkeHo ocobnmBocTi
peuenuii ny6niuncTuyHoi cnagwmHn €. CBepcTioka MOro cyvacHukamu. [ns AOCArHeHHs uiei meTn 6ynu nocTaBneHi
HacTynHi 3aBaaHHsA. [o-neplue, npoaHanidyBaTh HasiBHi Ha CbOrOAHI POOOTW NPO XWUTTA | NyBRNILMCTUYHY AiSnNbHICTb
aucuaenTa. MNo-gpyre, NOAINMUTY Ui MaTepiany Ha rpynu 3a iXHbOK iIMaHEHTHO CYTHICTIO. [o-TpeTe, oxapakTepuayBaTu
KOXHY rpyny pobGiT. 3’sicoBaHO, L0 TBOPYICTb AMCUAEHTa crnpuiManacs i OoCi CrpuiMaeTbCsl NEepeBaxHO sk
nitepatypo3HaBya. lNpote GeneTpucTvka 3 HauioOHaNbHUM CTPyMEHeM, y TOMy uucni n nybniunctuka €. CBepcTioka,
6yna OCHOBHOI (QOPMOI0  DYHKUIOHYBaHHS MacoBOi KOMyHikauii B pafsHCbKin  YkpaiHi Ha npoTuBary
nponaraHauctcekum 3MI. He Bigkmaatroumn nonepeaHboi Tpaauuii BUBYeHHs TBopyocTi CBepCTioka, Y AaHii cTaTTi noro
niTepaTypo3HaBCTBO NPOYUTYETLCS KPi3b NPU3MY COLIIOKOMYHiKaLiiHUX TEXHOMNOri. ABTOPKOK pO3BigKM 3anponoHoBaHa
cucTemMaTtu3alis iCHylUMX Ha CbOrofdHi pobiT Mpo XMTTA Ta AisnbHICTb NybniumMcTa, Wo CTaHOBUTbL HAYKOBY HOBU3HY
ctatTi. [locnigHuuelo BUSIBIIEHO, WO HasiBHI HA CbOroAHiWHIA AeHb npaui npo CeepcTioka i Moro TBOpYy AisiNbHICTb
MOXHa MNOAINMTU Ha Tpu KaTeropii: HeratueHi Bigrykm B CPCP; repoisauia B Aiacnopi Ta B HesanexHin YkpaiHi;
akageMiyHe BUBYEHHSI XWUTTS | TBOpYOCTi nybmiuyucta. [Jo nepwloi KaTeropii BiAHOCWMTBCS KpUTMKa aBTOpamMu
NiALEeH3ypHNX pafsHCbKUX BUAaHb NyORiLMCTUYHMX BUCTYNIB AMcMAeHTa. Ha Hawy AymKy, CIOAM MOXHAa BigHecCTn 1
peueHsii ana cniguunx, siki Ha 3amoBneHHss KOB nucanu Haykosi cniBpoGitHukn B CPCP. [pyry kaTeropito mxepen
CTaHOBNATb AiaCnopHi BiArykn Ha fisanbHicTe CeepcTioka, a nicna 1990 poky — ouiHKa Moro AisinbHOCTI B MaTepUKOBIN
YKpaiHi (He BpaxoBytoun HaykoBoi peuenuii). Ha BigmiHy Big nepLuoi kaTeropii, y Opyril AOMiHYOUYUMMK € HE TEKCTU
CBepcTioka, a BiH camuii sik 0cobUCTiCTb. Y Takux poboTax aBTopu OLjiHOTL CBEPCTIOKOBY MYyOMILMCTUKY BUKIOYHO
no3vNTMBHO. [xepenam TpeTbOi HayKoBOi KaTeropii MpUTamMaHHi nparHeHHs 06’eKTMBHOCTI, Binblua 3o0cepeaXeHicTb Ha
aHanisi TeKcTiB, HiXX Ha ocobucTocTi nybniumcTa. AKLWOo HayKoBLi 4 anentotoTb 40 nepcoHn CBepCTioka, TO B HUX BiH HE
nepeTBOPHOETLCA Ha «ikOoHy». Ha BigMmiHy BiA aBTOpiB meplioi kaTeropii (cepeq sikux Texx Gynu HaykoBui), aBTOpU
BiAryKiB TPETbOro TUMY He MalTb iAEONOriYHOI ynepeaxeHOCTi Ta BMU3HaKOTb BaXnuBe Micle AUCWUAeHTa i 1noro
crnagLwuHu B YKPAiHCbKIN KynbTypi.

Knrouoei cnoea: ny6niyucmuka, €ezeH Ceepcmiok, peuenuisi, icmopiozpadhisi, kpumuka, 2nopudikayisi,
akademiyHe MPOYUMaHHSI.

KywHup . A. My6nuunuctuka EBreHnsa CBepcTioka B peuenuuu ero COBpeMeHHUKOB. B craTbe nccrnepoBaHbl
ocobeHHOCTM peuenuun nybnuumcTuyeckoro Hacneaus E. CeBepcTioka ero coBpeMeHHukamu. [ns OOCTUXEHUs] STon
Lenu Gbinn BelAeneHsbl cnefylolme 3agaHusa. Bo-nepsbix, npoaHanuanpoBaTh CyLLECTBYIOLUME Ha CerogHs paboThbl o
XU3HWM 1 nybnuumcTuyeckon aeatenbHocTu E. CBepcTioka. Bo-BTOpbIX, pas3genuTb 3TW Matepuansl Mo rpynnam,
YUYMNTbIBas MX WMMaHEHTHYIO CyLIHOCTb. B-TpeTbux, oxapaktepusoBaTb kaxaylo rpynny paboT. BbiscHeHo, 4TO
TBOPYECTBO  [AMCCUMAEHTa  BOCMPUHMMANOCL W OO CUX NOP  BOCMNPUHMMAETCA  MPEeuMyLLEeCTBEHHO  Kak
nutepatypoBeaveckoe. OgHako OenneTpucTuka HauMOHaNbHOM HampaBnEeHHOCTW, B TOM uucne u nybnuuuctuka
E. CeepcTioka, 6Gbiia OCHOBHOM (HOPMON (DYHKLMOHMPOBAHUS MAacCOBOW KOMMYHMKaLUMM B COBETCKOM YKpauHe B
npoTuBoBec nponaranamctckum CMW. He wrHopupys npeabioyliyto Tpaguumio usyveHns TBopyectBa CsepcTioka, B
[aHHON cTaTbe €ero nuTepaTypoBefeHMe MPOYUTHIBAETCH CKBO3b MPU3MY COLIMOKOMMYHMKATUBHBIX TEXHOMOTWA.
ABTOpOM nybnukauuMm npeanoxeHa cucTeMaTu3auvs CYLLEeCTBYIOLUMX Ha CEerofHAWHWA AeHb paboT O XW3HU 1
AesTenbHOCTU NybnuumncTa, YTo CocTaBnseT HayyYHylo HOBM3HY cTaTbW. MiccnepoBaTenbHuLa ycTaHoBuna, Y4to paboThl
o E. CeepcTioke 1 ero TBOpYeCKON AeATENbHOCTW, KOTOpble eCTb Ha AaHHbIl MOMEHT, MOXHO pasfgenutb Ha Tpu
KaTeropum: HeraTueHble 0T3biBbl B CCCP; reponsauns B guacnope n HesaBncMMoWn YKkpauHe; akageMuyeckoe nsyvyeHme
XU3HW K TBOpYecTBa nybnuumucta. K nepBovi KaTteropum OTHOCUTCS KPUTMKA aBTOpaMu MOALEH3YPHbIX COBETCKMX
n3gaHui NyobrnmuMCcTUYECcKMX BbICTYNNEeHWA auccuaenTa. MiccnepoBaTtenbHuua cymMTaeT, YTO Clofa MOXHO OTHECTU U
peueH3un Ana criegoBaTtenen, kotopele no 3akady Kb nucanu HayuHble cotpyaHukun B CCCP. BTopyto kateropuio
WCTOYHMKOB COCTaBMSAOT AMacnopHble OT3biBbl Ha AeATenbHocTb CeepcTioka, a nocne 1990 ropga — oueHka ero
OesATenbHOCTU B MaTepuKoBOM YKpauHe (He yuuTbiBas HayyHyto peuenuuio). B oTnvume oT nepBow kaTteropuu, BO
BTOPOV AOMUHUPYIOLMMMN SABNAOTCA He TekcTbl CBEpCTIOKa, @ OH Kak NTMYHOCTb. B Takux paboTtax aBTopbl OLEHUBalOT
nNyonUUMCTMKY AMCCUAEHTa WCKMIOYUTENbHO MO3WUTUBHO. VICTOYHMKaM TpeTbel Hay4yHOW KaTeropvMm CBOWCTBEHHbI
cTpemMneHve K o6beKTUBHOCTU, Gonbluas coCpefoTOMEHHOCTb Ha aHanuse TeKCTOB, YeM Ha NWYHOCTM nybnuumcta.
Ecnu yyeHble n anennupytoT k nmyHocT CBEpPCTIOKa, TO Y HUX OH He MpeBpaLlaeTcs B «MKOHy». B oTnnune ot aBTopos
nepBoON KaTeropuu (Cpeamn KOTOpbIX TOXe OblnM yyeHble), y aBTOPOB OT3bIBOB TPETLErO TWNa HET WAEONOrnyecKon
npeaybexaeHHOCTH, 1 OHW MPU3HAIOT BaXXHOE MECTO AMCCUAEHTa U ero Hacrneams B YyKPauHCKom KynbType.

Knrodeeble cnoea: ny6bnuyucmuka, EeezeHuli Ceepcmiok, peuenuyusi, ucmopuozpagusi, Kpumuka,
2sopughukayusi, akademuyeckoe npoymeHue.

Kushnir G. Publicism of Yevhen Sverstiuk in the reception of his contemporaries. The article studies particular
qualities of the reception of opinion-based journalism of the famous Ukrainian dissident Y. Sverstiuk (1927-2014) by his
contemporaries. The works about Sverstiuk’s life and his journalistic activity have been analyzed. Then, these materials
have been divided into the groups according to their immanent entity. After that, each group of these materials has been
characterized. The article demonstrates that Ye. Sverstiuk had been perceived and continues to be perceived mainly as
a literary critic. And his creation is mostly considered as a fiction. But a fiction with national orientation like social and
political journalism of Yevhen Sverstiuk was a basic form of functioning of mass communication in the Soviet Ukraine
like the opposition to the propagandistic mass media. Thus, it is necessary to rethink his creation as an analogue of
social communication at that time. The author offered to make the systematization of present works about life and
creative activity of the journalist. The author comes to the conclusion that there are three types of the works about
Ye. Sverstiuk and his creative activity. The first type is a negative review in the Soviet Union. The second one is the
glorification of the dissident and his works in diaspora and in independent Ukraine. The third one is an academic study
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after 1991 year of Ye. Sverstiuk’s life and creation. The first type is criticism of the censored publications of dissident’s
texts. According to the researcher, the reviews for investigators, which were written as an order of the State Security
Committee by soviet scientists, are in this type as well. Unlike the first category, where texts of Sverstiuk were dominant,
in the second one the personality of the journalist is the most important. The writers of these materials give a total
positive rating of Sverstiuk’s publicism. The authors of the last scientific type are the most objective and they focus more
on texts of Ye. Sverstiuk than his personality. They have no ideological bias and they recognize the important place of
the dissident and his heritage in the Ukrainian culture.
Keywords: journalism, Yevhen Sverstiuk, reception, historiography, criticism, glorification, academic reading.

Penermmist €. CBepcTioka sK IMyOITinucTa i Horo
yOTIIMCTUYHOT CHIAIIMHN € MOJIOJUM SIBHIIEM Y

HayIi, SKe T[OYMHAE TMPOCTYNMaTd Ha T
TPaJAMIIIHHOTO BHUBYEHHA HOT0 SAK IHUCHICHTA,
IiCT/ACCATHUKA, JTepaTypO3HaBIIS. Bin

CIpUiiMaBcsl J0CI Ta MPOAOBXKYE CIPHUUMATHUCH Y
JiTepaTypi Ipo HHOTO K YHiIBepCAIbHUIN aBTOD, SIK
«ronocHuit OpeHm» [16], K «CBAIIEHHa KOpPOBa
ykpainctBa» [4] (C.I'paGoBcbkuii BKUBa€ IO
nediHimio 3 ipoHi€0, MPUMHCYIOYH ii BioMoMy
TAINIIFKOMY TIOCTMOJEPHOMY IHTEIEKTyaly, iM s
SIKOTO HE po3KpuBae). CBEPCTIOK MOCTAE TAKOXK SK
MYJbTHAUCUUIUTIHAPHA TTOCTATh, aJKE 3raly€eThCs
1 B KOHTeKcTi ¢imonorii, ¢inocodii, memaroriku,
MOBO3HABCTBa, 1ICTOpii Ta IHIIMX Traiy3eu
nepeBakHo TymaniTapHoi Hayku [1; 6; 5], ame

3arajibHe CIIPUMAHSATTS Horo B STKOCTI
JTepaTypO3HABIIS € TIEPEBAKHIM.
Takmit mormsim Ha CBepeTiOKa  3/1a€THCA

BHIIpaBAaHuM. BiH cam, 3a ¢axoMm IICHXOJOT, Y
MepIIiii TOJIOBMHI CBOTO TBOPYOTO KHUTTHA, 3a
ycHUM BHUpa3zoM [. MuxailnnHa, «3axoBaBci B
JiTepaTypHy KpUTHKY». Takuil miaxin aBTopa MaB
cMHCI, 00 OeleTpuUCTHKa Ta JITepaTypo3HaBCTBO
SIK KpUTHUYHUH TIOTJISLI Ha JTITEpaTypy € Ocepeisim,
OCHOBHOIO  (popmMoI0 TOOYTyBaHHS  MOJEpPHOI
YKpalHCBKOL KyJIbTYpH (HanpuKITam,
KYJbTypHHLIbKA TiSUTBHICTD POMaHTHKIB).
IInceMeHCTBO Ha YKPATHCBKUX 3€MIISIX TOTOXHE
KYJbTYPi.

VY rakiit Tpamuilii po3risaaeTses €. CBEPCTIOK.
Bin cam cBimomo BrmcaB cebe B IF0 TPaIUILIoO.
Came y HOCTCTIIHCBKOMY JITEPaTypO3HABCTBI
TUCUACHT CTBOPUB IyOTIITUCTHYHHA CTPYMiHb,
ajpKe e J1aBajIo Homy MOJKJIMBICTh
myomikyBatuca. KpacHe NHMCBMEHCTBO — IIe
nporoHartioHabHi 3MI Ykpaiau 3a Xpy1iosa.

ABTOpKa CTaTTi, HE BIIKHUAIOUN TOMIEPEIHBO1

Tpaguuii Ao  BuBueHHA  CBepcTioka, — ane
IIEPEOCMHUCIIIOIOUN i, MPOYUTYE Horo
JTepaTypO3HABCTBO Kpi3b IpU3MY
COL[IOKOMYHIKaI[ifHUX TEXHOJOT1H, MPOJOBKYIOUH
inei cBoei momepemuuni JI. Jlucenko  mpo
CBepCTIOKOBI  TyONINUCTAKY  SK  «YHHHUK
ornTUMizaii COLIIOKYJIETYpPHOT KOMYHiKaIii
ykpainctBa»  [8]. Amke  Oemerpuctuka 3
HalliOHATBPHUM  CTpyMeHeM Oyi1a  OCHOBHOIO

(dhopMoro (hYHKIIIOHYBaHHS MacOBOi KOMYHIKaIlil B
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pamsHCbKift  Ykpaini. IlepeBakHa  OUIBIIICTH
MPEICTaBHUKIB TOKOJIHHA LIICTACCATHUKIB OyJH
IIUCbMEHHUKAMHU, 1 caMe 4epe3 «XyIO>KHbO-
JOKyMeHTalbHy 1po3y» (O. Papuipkuii) i moesiro
Hamarajgucs JOHECTH CBOi MporpamoBi izei o
cycninbcTBa. KpacHe muMCbMEHCTBO, K€ MiCTHIIO
HaIliOHATBHI i71e1 1 BUMOTH JTOTPUMAaHHS 3aKOHIB, Y
T.4. JeHiHchbkol KoHcTuTyIlii, Oy70 OCHOBHOIO
(opMoro MacoBOi KOMYyHIKaIlii B paisSHCHKii
VYkpaini Ha MPOTHBAry MPONMAraHIUCTCHKHIM 3MI
(3a kamamOypuuMm BucioBoM CBepcTioka, Yy
BcecotosHii razeri «[IpaBma» ictuHHI BimomocTi
o0MeXyBajHcsl Ha3BOIO yacomnucy). bemerpucruka
($yHKLIOHYBaJIa K CIOCIO 3BEPHEHHS IO NIMPOKUX
Mac, SK MOXJHMBICTh O3BYYyBaTH YKpPaiHCHKHH
HOTJISA Ha CBIT.

HaykoBa HOBHM3Ha pO3BIIKH TIOJISAITaE B
crcTeMaTu3alii iCHyIOUHX Ha ChOTOJHI poOIT Mpo
JKUTTSA Ta JUSIIBHICTE nyOminucra.
KnacudikyBanuss mmx  JpKepen  JIoToMarae
3pO3YyMITH Mipy 1 SIKiCTh BUB4YeHHS €. CBepcTIOKa,
a TakoX BUSABUTH  HAOpsAMKUA  MOJAJIBIINX
JOCIIIKEHb.

Merta cTaTTi — 1aTH XapaKTEPUCTUKY PeLemIii
JKUTTA 1 My OTIIMCTUIHOT IUSIIBHOCTI
€. CepcTioka Horo Cy4YaCHUKaMH. Jns
NOCSITHEHHST ~ IThOTO  OyJM  TOCTaBJCHI  Taki
3apaanHs. [lo-mepiie, mpoaHaii3yBaTH HasBHI Ha
CBOTOHI POOOTH MPO KHUTTA 1 MyONIUCTHUHY
TISUTBHICTD JHACHIECHTA, TIepIr 3a BCE
BUKOPHCTOBYIOUH icropiorpadiqyanit Ta
COLIIOKOMYHIKalliMHUH MeTonu aociimkeHHs. [lo-
JpyTe, TOIUTATH IIi MaTepiaan Ha TPYIH 32 IXHBOIO
IMaHEHTHOIO CYTHICTIO. ITo-Tpere,
OXapaKkTepu3yBaTH KOXKHY IPYITy poOiT.

€. CBepcTIOK i3 moYaTKy cBO€i mpodeciifHol
misieHOCTI (3 1952 p. — micna  3akiHYEHHS
BUUTUICHHS JIOTIKM Ta TICHXOJIOTIT (PIIOJIOTiYHOTO
(bakynbrery JIBBIBCHKOTO YHIBEpCHUTETY) IIyKaB
BUXIJlT Ha TIUPITY ayAuTOpifo. SIKmio creprry 1ie
Oymun yuni npoBiHmiiHux 1wkin  ([Touwais,
BornaniBka TepHominbchkoi 005acTi) i CTyIeHTH
ITonTaBCHKOTO TEAArOTiYHOTO IHCTHTYTY, SKHUM
MOYATKYHOYMM JHUCHJIEHT BHKIAIaB YKpPAaIHCBKY
JiTepatypy, TO MOTIM — ynTadi Horo razetn «Hama
Bipay 1 mnyOmmucTHYHUX 30ipOK, a TaKOXK
peunmientu CeepcTiokoBux BHCTyMIB y 3MI. Bin
3aBXAW TparHyB myOmiuHocTi, ane dopmu i



Ilpoonemu cemanmuku, cmpyKmypu ma cmuiiCmuKku nyoaiyuCmuyHux mexkcmis

BHUSABIIEHHS OynmM  pi3HUMH, 3aJ€KHO  Bif
CYyCHUTBHO-TIONITHYHNX  oOcTaBMH  (Tak, Yy
pansHCBKI 4Yach JTUCHICHT, JPYKYIOUHd CBOI
poboTH, aHami3yBaB, HAaCKUIBKH JAJIEKO
BHCIIOBJICHHI CBOIX JAYMOK HOMY JIO3BOJISJIH
3aiit). ToMy, Ha TyMKY aBTOPKH IIUX PSAKIB, CITiI
MEPEOCMUCITUTH CBepcTIOKOBE
JTepaTypO3HABCTBO  AK  TOJIIIHIA  aHaJor
COITiJTBHOT KOMYHIKaIii (daxTrunO,
KypHamictuku). Sk Timbku CBepcTiok 3100yB
MOJKJIUBICTh BHCTYIIATH K JKYypHAJICT, SIK PEYHHK
y MacOBO-KOMYHIKaIiiHii cxemi, TO
JMiTepaTypo3HaBUMI MiJXiJi YTPaTUB MPOBIIHY
POJIb Y TBOPYOCTI MIICTACCATHUKA.

IToctats €. CBepcTioka Oyina BiJOMOIO IIe 3a
KUTTA MyOminucTa — K y PajasHCHKIA YKpaiHi
(mpubmmzno 3 1960-x pokiB, Konu BiH, Oepyuu
y49acth y poboti kwuiBchkoro Kiry0y TBOpUOi
MOJIOZ Ta MPALIOI0YH 3aBiAyBaueM BiIAUTY HpO3H
y KypHani «BiT4un3Hay, MO4YaB TOBapHIIyBaTH 3
Jisf9aMH MOKOIHHS HIicTaecaTHUKIB — 1. JI31000¥0,
I. Ceitiimunnm, JI. Koctenko, A. ['opcekoro i
JIpYKyBaTH CBOI JliTepaTypo3HaBUi TBOPH, THKOJH
T TICEBIIOHIMAMH), SIK B YKpaiHCHKiN miacmopi,
nepeayciMm y ii iHTeJIeKTyaJbHOMY cepedoBulli (3
1970-ux pokiB, konmu B [lapmxi BuiIIa IPyKOM
kaura €. Cepctioka «Cobop y pumroBanHi» [14],
a Takox woro «IlimmineHi ecei» s YKpaiHChKOTo
HAYKOBOTO IHCTUTYTY TapBapacekoro
yHiBepcuTeTy [19]), Tak i B He3anexkHINM YKpaiHi Ta
mo3a ii MexxaMu. 3aJMIIaeThCsl BiH 3HAHUM 1 MicCHs
cBoei cmepTi (1 rpynas 2014 poky).

VY ToOil xe uac, MOmpH CYCIIbHY BiJIOMICTb
noctari CBEepCTIOKA, BiH BUBUYCHHI HEOCTATHHO.
s Te3a cyrosnocHa W 3 aymkoro [. MuxaiinuHa:
«JocnimkeHHs: TBOPUOCTI MPOBIAHUX YKPaiHCHKUX
myOMIIUCTIB —  CBSAINICHHWIA  OOOB’S30K  HAIIOl
HayKH TPO >KYPHATICTHKY, — MHCaB BiH. — €BreH
CBepcTioKk, 0€3yMOBHO, HAJIeXHTh O 4YHCIa
YKpaiHCHKHMX 1HTENIEKTYaliB CBITOBOTO MacliTaldy,
110 ¥ BUIIPABJIOBYE 3BEPTaHHS J0 HOT0 CIaAlIUHH,
PO SIKy MOXXHA HamucaTtu He OIHY KaHAWOATCHKY
nucepraniro. TBOpUiCTh YKpATHCHKUX ITyOJIIUCTIB,
HA JKaJb, IIIe JTOCTDKYEThCS HEIOCTATHHO MTOBHO i
BuuepnHo. He € BHHATKOM y LBOMYy ceHCi i
€. Ceepcriok. Hackinbku HaM BiIOMO, BIiH He
3M00yBCS  KOJHOTO pa3y Ha MOHOTpadivHe
JOCII/DKEHHs, a BCl TPHUCBSUCHI HOMYy Tpami
OOMEKYIOThCSl PELEeH3IsIMI Ha HOro KHWKKH Ta
FOBUICHHUMH CTaTTIMEY [9].

HasBai Ha cporonHi pobotu mpo CBepcTioka i
HOro MisTbHICT, HAa MEPEKOHAHHS AaBTOPKH,
MOXHA TOMIJTATH Ha TPU KaTeropii: HeraTHBHI
Biaryku B CPCP; repoizaumis B miacmopi Ta B
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He3aJexXHid YKpaiHi; akaJieMiYHe BUBUCHHS KHUTTS
1 TBOPUOCTI IMyOIminucTa.

[eprra KaTeropis - 1e KpUTHKA
nyOMIMCTUYHUX BHCTYIIB JUCHACHTA aBTOpaMH
migner3ypaux Bunanb CPCP. Takux myOmikariit
HayKOBIISI HapaxyBaja Tpu. ABTOPH JBOX i3 HHUX —
€. Bonomko [3] 1 II. Konecuuk [7]. Tpete Oyino
odimiifHIM TOBIAOMJIEHHAM 0e3 3a3HaueHHS
aBTOPCTBA MPO TPHUTATHEHHS AWCHIACHTA JI0
KpUMiHaAJILHOT BiAMOBiAansHOCTI [12].

Haiibinein  paHHS  KOHTpPCTATTd  BHHILIA
npykoM y 1963 porii, ko €. CBEpCTIOK Y CBOEMY
TBOPUYOMY HOpPOOKY MaB yxKe Oinsl TPUAISTH
omy6IikoBaHuX poOiT Ha TepeHax CPCP, B Tomy
yucni B razeti «Jliteparypna Ykpaina», B oTHOMY
3 HOMEpIB sKOi ¥ OyB yMiIeHUH KPUTHIHHI
BIITYK Ha MISUTBHICTH IIicTAecATHUKA. [lommcyBad
oOpaB s kputuku eced CBepcTioka TIpo
T. llleBuenka «Y TOmMIyKax €IWHO BIPHOTO
obOpasy» [15]. 3maBamocs, mo CBepcTiOKOBa
3yXBaJIiCTh B 00OOPOHI CJIOBa 3iHIuIa oMy 3 pYK.
Kinpka pokiB TipoBiamHa IIeH3ypa HIOM He
momivana #oro (a HacmpaBai BUBYalla Ta
MPUIUBIISIIACS IO ONIOHEHTA), aJKe TUIbKH B 1972
poTli y AepKaBHUX BUIAHHIX HACTYITHA pEakIlis Ha
puctymu  CepcTioka  (IIOBIIOMIIEHHS  TIPO
NPUTATHCHHS ~ JUCUACHTA JO0  KPUMIHAIBHOT
BIMMOBIAIBLHOCTI), a IIe Yepe3 ABa POKU — CTaTTS,
€ PpO3BIHYYBaBCA YKPAalHCBKHI  MaTpioTU3M
CaepcTioKa.

He Tinpku pagsHChKa cucTeMa BUIPOOOBYBaa
€. CeepcTioka, aje W BiH caMm, aHaNI3YyIOYH,
HACKIJIBKU JTAJIEKO BiIaja JO3BOJISIIA oMY 3alTH y
BHCJIOBJIIOBAaHHI CBOIX 1IeH. [apTiitae
KEPIBHULTBO 1HKOJM BAABAJOCsH [0 PilIydux
KpOKIiB: TIOBTOpPHE 3BIIbHEHHS 3 pOOOTH, HEJIOITYCK
no 3axucty nucepramii. SAxmo B 1964 pori
Ceepctiok nwuiie namgier «3 MPUBOJY NPOIECy
Hag [lorpykamsChKUMY MO0 PE30HAHCHOT MOl —
mignamy QOHMIB YKpaiHIKM 1 CTapoJpyKiB y
KuiBcbkiit [lyOniuniit Gibmioreni Axajemii Hayk
YPCP, He BKa3dylouum CBOTO IMEHi, 1 Tae€MHO
repesae cBo poboTy 3a KOpAoH, To B 1968 porii,
BXK€ HE NMPUXOBYIOUH CBOTO aBTOPCTBA, MHUILIE €CeH
«Cobop y pWIITOBaHHI» Ha 3aXHCT pPOMaHy
O. TI'oruapa «Cobop».

«3BHUUaiiHo, Tpo IyOJiKaIi0 MEHI HaBiTh HE
WNUIOCS, — uepe3 KuUIbKa JECATHIITh HAIHIIe
aBTOp. — AJsie Xail 3BHKAaIOTh Yy peAaKIlisgsx [0
gecHOCTH». | mami: «[lpuramyro Hammi IHUCKYyCii:
nyctsatb Ha [Ipary tanku um Hi? S rapsde
00CTOIOBAB TOJISAJ, III0 HE MOXYTh BIYCTUTH, 00
11e BXke Oy/Ie IMITKOBUTUM OaHKPYTCTBOM iI€OJIOT].
OOcToroBaB, ajge dYoroch IIOCIIIIAB IIOCJIATH
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pykonuc 70 penakmii  «BiTuusHM» 1me 710
MIPOSICHEHHS CcHUTyarlii — a0 ceprmHsa 1968-ro. YV
TOMY He OyJio ceHcy. bo Tomi »x Taku B cepriHi Mik
pykonuc Oyno Bimicnano g0 KIB 3i crokiiinum
CYTPOBIIHUM IJIUCTOM Bifl pelakiii 3a MiIIHcoM
JI. Imutepka» [13:763]. «Cobop y pHIITOBaHHI»
(ocobmuBo 30ipka 3 Wil Tpanel, BHIAHA
yKpaiHCBbKOW fmiacniopoto [14]) craB omHuM i3
OCHOBHHMX TBOpIB, sKi ¢irypyBamm Tig dac

cuizctBa Hax €. CBEpCTIOKOM 1 CIIyTryBaju
nokazaMu CBEPCTIOKOBOTO «3JIOUUHY.
o TepIIoi KaTeropii icropiorpadii

CBepcTIOKa MOXKHA BITHECTH W pemeH3ii st
CIITYMX, HAMUCAHI PaISHCHKUMU HAayKOBUMHU
cniBpoOiTHrkamu Ha 3amoBiieHHs KJIb. Xowa i
BiArykn Ha pobotm CBepcTioka W He Oyiam
ommy0OJIiKOBaHI B Mac-Mejia, aje BOHM BLAIrpaiu
CBOIO HETraTMBHY pOJb Yy  CIIACTBI  Haj
LIICTIECATHUKOM. «Ha OCHOBI pertensii
B. boponina, — 3a3HauaB €. CBepcTIOK, — MeEHe
BHHYBATHJIM 3a «HAKJICM», HIOUTO pajsHChKa
Bnaja 3axosana lllesuenka Big Hapomy» [13:752].

Cam aBTOp HE CpUiiMaB pereH3ii paastHCEKUX
HAyKOBLIB SIK OO0 €KTHBHE MPOYUTAHHS CBOET
myominucTuky. BiH BBakaB, 0 B HHOTO PO3MOBHU
3 paASHCBKUM peXuMOM He Buinmo. IIpo 1e
CBepcTIOK 3ayBaXWB y TPOMOBI Ha cyai B 1973
pomi: «He M™Moxy 3po3yMiTH KpPHUMIHAIBHOTO
3BHHYBa4YeHHS, M0 IPYHTYETbCA Ha HEPO3yMiHHI
MOTO TEKCTy abo Ha sSBHOMY HeOakaHHI HOTO
MPaBUIBHO 3pO3YyMITH. A THM 4acoM s ¥ Aoci He
OTpHMaB Ha CBOi CTATTi KPUTHYHOI OIIIHKH — Xai
HalicyBopimoi, ame Ha  piBHI  HAYKOBOI
CYMITIHHOCTH 1 Jorikm» [13:33].

HiacmiopHi Biaryku Ha JisibHiCTE CBepcTiOKa
(B mpeci Ta B mepeAMOBax JO KHHXOK), a IiCIs
1990 poky — oIliHKa ¥Oro JisSUIBHOCTI B
MaTepuKOBil YKpaiHi (OKpiM HayKOBOi penerii) —
CTaHOBISITH JPYry KaTeropiro icropiorpadidHux
Jokepen mpo myoOminucra. [Ipudomy mik Takux
MIPIDKUTTEBUX BIATYKIB mpumamae Ha 1995 pik,
Ko myOminuct oTpumaB  JlepkaBHY HpeMmiro
Vxpainu imeni T. llleBuenka 3a kuury «bmymni
cuHH YKpaiHm». 3a TiAgpaxyHKaMd BHHAILIO
ONMU3BKO ABOX JAECATKIB poOiT mpo CaepcTioka i
roro TBOpuicTh. Cepell HUX MOKHA BHOKPEMHUTH
myOmikartii 1. /13100m, JI. TapHammHCHKOI,
B. AGninosa, I. bonnapa-Tepemenka,
A. KpumranbcpKoro.

Pobotu wmiei kaTeropii pi3Ko KOHTPAacTyrOTh i3
pereHsisaiMiu paggHChKUX KpUTHKIB. TyT y momi
yBard JAOMIHYyE caM aBTOp SIK IEPCOHA 31 CBOEIO
Xapu3MOI0 1 MOYYTTAMH, a HE HOro TeKCTH. Y
Takux poborax monao myOminuctukn CBepcTioKa
OI[IHHICTh BUKIIIOYHO TO3UTHBHA. ABTOPH TaKHX
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BIIT'YKiB KepyBaJIuCs KOPIIOPaTUBHUM
npuHIUoM: CBEpPCTIOK — «CBii», 3HAYHTH, yC€,
110 BiH HAMMCaB 1 3pO0OUB, € ABTOMATHYHO TapPHUM,
a TUCHJCHT a Priori NpaBHid.

y i rinopudikamii CBepCcTIOKOBOT
myOmIUCTUKA € iHMma KpaifHict. Taki Bigryku
(ocobnuBo y 3MI) omHOMaHITHI, IITAMIIOBaHI, HE
MaloTh TIMOWMHHOTO aHaji3y, HE 3adilNaioTh
CYTHOCTi PEIeH30BaHWX TBOPIB. Y HUX 3aHAJTO
BiZIUyBa€TbCS TOBAapHChKE CTABJICHHS /IO aBTOpA.
[Momynsapusytoun CBepcTIOKa, BOHH BUCTYTIAN K
cBoepimHi mpomoTekctu. Jlkepemam i3 apyroi
Kateropii Opakye BIyMIHBOCTI, CHUCTEMHOCTI.
TpuBaymii Yac BOHHM 3aJHINATUCSA PO3PIZHEHUMU
JI0 TOTO, SIK YaCTWHA 3 HUX yBiinuia g0 30ipku «Ha
nojii uectu» [10], BumaHOi SK KHUTa mam’sTi y
3B’s13Ky 31 cMepTio CBepCTIOKa.

OpHak aBTOpU IMX BIATYKIB — TaJaHOBUTI U
BUCOKOKBaJTi(hikoBaHi jroau. HaBiTh 1 HE 3aBxau
BUUTYIOUHCH Y TBOPH CBOTO KOJIETH, iHTYITHBHO
BOHM CXOIUTIOBAJIM BAXJIMBI TE3U, SKi 3rofoM
PO3TOPHYTH HAYKOBIII.

OmauM i3 TapHHX 3pa3KiB  IiacIOPHOTO
npounTanHsi CBEpPCTIOKOBOI — MyOJNIIHMCTHKH €
nepeamoBa M. ArToHoBuYa g0 KHUTH «Co0b6Op Yy
pumtoBarHi» [14] (1970) — nepmroi i B TBOpUOMY
JIOpoOKy aBTOpa, 1 cepel TUX Horo 30ipok, Mo
3’SIBUIIMCS 32 KOPJIOHOM. BoHa BaskinBa /sl HAYKH
BXKE ¥ TUM, 110 € MEPIIUM BIATYKOM eMirpamiiHoi
KpUTHKH Ha poboTn CBepCTIOKA.

[Tepeamoa M. AHTOHOBHYA BiAPI3HAETHCS Bil
OlbIIOCTI IHIIMX JKepen wiel kareropii Tum, 1o
Ma€ O3HaKM KPUTHYHOCTI 1 30aJaHCOBaHOCTI
nyMmok. Tak, aBTOp HaTsSKHYB, o €. CBepcTioK
MOke OyTM He 3aBXKAM MpaBUil («3 OKPEeMHMH
MOJIOKECHHSMH aBTOpa MOKHA TOTOKyBaTUCs, a00
i Hi..» [14:14]). 3aBagxu 1pOMY IIepeIMOBa HE
nepeTBopuiacs Ha CylinbHy ony CBEpCTIOKOBOMY
eceto. TakuM 4mHOM, BIATYK M. AHTOHOBHYA €
OMM3BKMIA 10 HAyKOBOI pementii myOiIMuCTHKH
€. CaepcTioka.

Otxe, aHami3 JOKepen Jpyroi Kareropii
HiATBEPKY€E BHUIle3a3HAUCHI ciioBa [. Muxaiiinna
mpo Te, IO Mpami Npo AisulbHICTH CBepCTIOKa
«OOMEXYIOThCS PEIeH3i1IMU Ha HOTO KHHXKKH Ta
oButeHUME  craTTsiMu» [9]. Lli Tekctm MoxHa
noaiuTH Ha miactiopHi (Bim 1970 p. i moremep) i
Ti, III0 HAITMCaHI B MaTepUKOBiA Ykpaini (Bix 1990
p. 1 1O CBhOTOAHI), 3a BHHITKOM HayKOBUX
nyOmikarii. OOugBa THUOHU BIATYKiB 00’ €IHYE
BHKITFOYHO TTO3UTHBHA OIiHKa CBEPCTIOKA, a, OTXKE,
W OMHOOIYHICTB: SICKPAaBO BUPAKCHE 3aXOIUICHHS
HE CTUIBKM CaMHMH MyONIIUCTHYHUMH TBOPAMH,
SIK aBTOPOM; Cy0’ €KTHBHICTb. 3a MiApaxyHKaMH J0
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Ipyroi Kareropii JpKepen BiIHOCHUTHCS HaiOiibIna
KUTBKICTB BiTYKiB Ha mpami CBepCcTIoKa.

Hemomiku momepenHix KaTeropiii mkepen
npoOyIOTh 370JaTH aBTOPH TEKCTIB TPETHOTO
TUIYy — HAYKOBOI peleniii B He3aJIexHiil YKpaiHi.
Takum  BigrykamM  TpUTaMaHHI  MParHEHHS
00’ EKTUBHOCTI, OiIbIlIa 30CEPE/HPKEHICTh HA aHalli31
TEKCTiB, HDK Ha ocoOucTocTi myoOminucra. Sxmio
HAyKOBIII ¥ amlelforoTh 0 nepcoHn CBEPCTIOKa, TO
B HHUX BIH HE NEPETBOPIOETHCS Ha «IKOHY», SIK Y
aBTOpiB Jpyroi «mpomoymn»-kateropii. Csoi
IOYMKHU HayKOBII HAMararoThcsi apryMeHnTyBatu. Ha
BiZIMiHY BiJl aBTOPIB IEpIIOT KaTeropii (cepen SKux
TeX OynHM HAayKOBLi), aBTOPH BiATI'YKiB TPETHOTO
TUIy HE MAalOTh 1lEOJIOTIYHOI YIIEpeKeHOCTiI Ta
BU3HAIOTh BAXJIMBE Miclle IUCHICHTAa 1 HOro
CHaIIMHA B YKPATHCHKIN KyJIBTYPI.

Iloku Mo mkepema TpeTboi  Kareropii
CTaHOBJISTh TOMITHY MEHIIICTh BiJf OCHOBHOI —
«IPONAaraHuCTChKO. Ho HACTaHHSA

HE3aJIeKHOCTI YKpaiHu TBopu myOumimucra He
BBOJIMIIM B HAyKOBH 00csT. OCHOBHU e KOPIYC
HayKoBHUX po0iT npo CeepcTioka 3’siBuBcst B 2000-
X pokax. Take 3poctanHs yBaru a0 CBepcTioka 3
0OKy HayKOBIIB IOB’si3aHe i3  3arallbHUM
BU3HAHHSM NICTACCATHHKA B  YKPaiHCBKOMY
CyCHUILCTBI Ta B [Jiacmopi, a TakoX i3
301IBIIEHHSM KIJTBKOCTI CaMHX POOiIT y aBTOpA.
Moro JOCHiMKYIOTh IIEpPEeBAaXHO HAYKOBII-
nouarkiBii. Skmo x gopobok CBepcTioka cTae
OpeIMEeTOM KaHIUIATChKUX abo ITOKTOPCHKUX
oUcepTanif, TO JHWIIe SK YacTHUHA IIHUPILOrO
KOHTEeKCTYy (B  mepuly  d9epry  TBOPYOCTI
LICTAECATHUKIB  SIK  JITEpaTypHO-ECTETUYHOTO
sguma — JI. Bacumuk [2], O6eprac [11],
JI. Tapraumnceka [17], T. Xomerko [18]). Moro
TBOPYOCTI TOBHICTIO TPHCBSYCHA JIUIIE OJHA
kanaunatceka aucepranis — JI. Jlucenko [8]. Ls
poboTa crajma TepmIolo CHpobO CHCTEMHOTO
JIOCHIIKEHHS myOJiIUCTUYHOT ISUIBHOCTI
€. Ceepcrioka. JI. Jlucenko cTaBuia 3a MeETy

BH3HAYUTH CBOEPIMHICTH OOpa3HOi CHUCTEMHU
CBepCTIOKOBOT My OTIITUCTHKHI Ta ii
(yHKIIOHYBaHHS B COI[IOKOMYHIKaIliifHOMY
npoctopi  Ykpaimu. [if  Bpazocs  posKpuTH
€THOMEHTAIIbHUH, (himocodcpkuit Ta
aKC10JIOT1YHUH YUHHUKA CBITOTJIIIHOL
napaaurmMu €. Ceepctioka.  Takox  BOHa
MpoaHalizyBala iJioOCTHIICTUYHI, KOHIIENTyaJbHi,
IiHHICHI JOMIHAHTH B KOHCTPYIOBaHHI 0Opa3HOi
cucremu nyOminuctuku Cepcrioka. Kpim Toro
JI. Jlucenko y cBOil amcepralii MpOCTEXMIA
AHATITHKO-PEIENTUBHY B3a€EMOJII0 aBTOpa 3
YUTaYeM.

Omxe, mnpoaHai3yBaBIIM JIiTepaTypy Hpo
myominmuctuky €. CBepcTioka 1 po3nofimuBmu ii
Ha TPU TUIIHMH, IPUXOJUMO JI0 BUCHOBKY, IO BOHA
€ HEJ0CTATHBO BUBYEHOK. [ PYHTOBHHX HAyKOBUX
crateil 13 Ii€i TEMH Majo, 1 BOHH 37€OUIBIIOTO
PO3KpHBAIOTh 3acO0M  XyJIOXKHBOI  BUPA3HOCTI
TEKCTiB 1 MUTaHb HALlIETBOpEHHs. B akamemMiuHOMY
npountanHi  CBepcTiOKa, SKe €  HalOuIbII
BOXKJIUBAM 1 OO’ €KTHBHHM Cepel IHIMUX THIIIB
JoKepel, Opakye yBard 1O PEJITiHHUX acIHeKTiB
XKHUTTS MyOJinucTa 1 IXHBOTo BiToOpa)XeHHS B HOTO
TBOpax. MoHorpahiyauX  JOCTIKEHb  IPO
CeepcTioKa 1 HOT0 MisTBHICTE Ie HEMae. 3Taakh
po #Oro myOdIIUCTUKY € TIAbKU B KIIBKOX
MoHorpadisx. Haibinpma KidbKicTh IDKEpEN Mpo
KUTTS 1 HOisUTbHICTE €. CBepcTiOka, Tpo HOTro
MOTJISIAM  Ha 3JI000ACHHI CYCHUIBHI MpoOieMu
OpeAcTaBleHa  TEKCTaMH-iHTEpPB'l0, 10 €
BUIIPABIAHUM 3a HOTO KUTTSL.

VY KypHaJTICTUKO3HABUId Haymi 3 OIJsAy Ha
nochuipkeHHs — myoOminuctukun  CBepcTioka €
HampsIMKH, 10  NOTpeOyloTh  MOJAJIBIIOTO
BuBueHHsI. OcChb JesdKi 3 HHUX: SKOIO TIIOCTa€e
peniriiina myOminucTuka €Brena CBepcTioka B
yMoBax comionorizainii 3MI, BmimuBOBIiCTH ior0
TEKCTiB, pOJIb aBTOpa, MNIISIXH PO3B’S3aHHSA
cycniuibHUX TipoOineM y ©OaueHHi CBepcTioka,
3HaueHHs LepkBu, mpobiemu Mopati.
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VJIK 007:304:659.3
B. II. ®eoopenko
Kuiscokutl nayionanvHuu ynigepcumem Kyaomypu i Mucmeyms

Ponb rpoMaasHCbKOI NO3uLii BeAy4oro B aBTOPCbKUX Nporpamax

®denopeHko B. M. Ponb rpoMaasHcbKoi no3uuii Beay4yoro B aBTOpCcbKux nporpamMax. MeTta JocnifxXeHHs — ornsg
Ta aHania popmyBaHHA rPOMafCbKOi OAYMKM CYCMinbCTBa Ha 3pa3kax CTBOPEHHS | BEAEeHHS aBTOPCbKMX TENeBIi3iNHNX
nporpam BifOMMUX YKpaiHCbKUX TEeNeBi3iiHNX BeAy4MX WOA0 OBrpyHTYBaHHA OCHOBHMX TEHOEHLI BNAMBY BiTYM3HSHOIO
TenebayeHHs Ha cBiTornsaa rnsaadis. Metogonoria gocnimkeHHss 6a3yeTbCst Ha AOCMIAHOMY METOAI (415 BU3HAYEHHS
cneundikM BANUBY aBTOPCbKMX TEMEBI3iMHMX MPOrpaM MPOCBITHULBKOrO CMPSIMyBaHHsS Ha 3aranbHOHaLiOHanbHUX Ta
perioHanbHUX TenekaHanax YKpaiHu); mMeToai aHanidy (Ans BUBYEHHS NPaKTUYHOrO [OCBiAY CTBOPEHHS aBTOPCHKWX
Tenenporpam LWoAo BMGopy TemaTvkn, NpobneMaTuky Ta TBOPYO-TEXHOMOrYHMX 3acobiB MyOMiLMCTUYHOT Ta XYAOXKHBO-
nybniuncTMYHOI CcNpsiMOBaHOCTI). HaykoBa HOBM3Ha AOCMIAXEHHS nonsirae B po3rnsgi HegocnigkeHoi cneumdikm
BNMBY aBTOPCbKMX TENEBi3iiHWX MporpaM iAeonoriYHOro CrnpsiMyBaHHSA Ta BUHSATKOBOI POfi PyrnopiB Tenesi3iiHnX
BEAYYMX PaAsHCLKOrO i MOCTPaAsHCLKOro MPOCTOpY. TakoX NpoaHanisoBaHo, L0 Ha YKPaiHCbKOMY FPYHTI aBTOPCbKi
nporpaMmn — BaXNMBWUWA NOTeHUian BiTYM3HAHOro TenebayeHHs Ha TeneBisiiHin iHQYCTpii B UinoMy, TOMy BnepLue
OOCTiPKEHO Xapu3MaTUYHICTb nMocTaTel TeneBi3iHNX BeAy4nx Ta BUHaWAEHO HOBi hOPMM BMNUBY, cepef AKX YinbHe
Miclie nocigaloTb aBTOpCbKi Nporpamu. BucHosku. CuctemaTtusalis aBTOPCbKMX Mporpam nokasana, Lo BCi BOHM 3
TOYKW 30pYy BMMUBIB Ha rnsigaya € couianbHo 3HavyLwumn. NoBHMIA CNEKTP XaHPOBO-3MICTOBHMX MOXITMBOCTEN Cy4YacHOi
XYpHanicTMk1 CBigYMTb, WO aBTOpPCbKa Terenepenaya Sk B YKpaiHCbKOMY, Tak i y CBITOBOMY TeneBi3iliHOMY NpocCTopi
NOKN He € OKPeMWM XaHPOoM, arne 3a NiaepcTBOM Mae NepcrekTVBy NepeTBOPUTUCA Ha OKpeMy AiNsHKY TenebaveHHs
XyOOXHbO-NYBNILMCTUYHOIO XapakTepy.

Knro4oei cnoea: asmopcbka npozpama, menebayeHHsi, menesisiliHuli esedyyul, 2nsday, XaHp, Kynabmypa.

®epopeHko B.[. Ponb rpaxpgaHckoM no3vuum Beayulero B aBTOPCKMX nporpammax. Llenb wnccnegoBaHusi —
0630p M aHanus OpPMMPOBaHMA OOLLIECTBEHHOTO MHEHUs Ha obpasuax Cco3fgaHust U BeAEHUs aBTOPCKUX
TENEeBU3NOHHBIX MPOrPaMM M3BECTHbIX YKPAWHCKUX TENEBM3NOHHLIX BeAyLMX N 0BOCHOBaHME OCHOBHbLIX TEHAEHLMUI
BMUSIHNA OTEYECTBEHHOTO TENEeBWAEHWS HA MMPOBO33peHue 3putenei. MeTogonorusi ccnefoBaHuns 6asvpyeTtcs Ha
uccnepoBaTenbCkOM MeTode (AnA onpefeneHvs cneuudukn  BAWMSHUS aBTOPCKUX TEMEBU3UOHHBLIX Nporpamm
NPOCBETUTENBLCKOrO HaMpaBneHns Ha obLLeHaLVoHanbHbIX U pervoHanbHbIX TenekaHanax YkpauHbl); metode aHanmsa
(ANS M3y4YeHMs MPaKTU4ECKOro OnbiTa CO34aHWs aBTOPCKUX TenenporpaMm Mo BblGOpy TemaTuku, npobnematviku,
TBOPYECKN TEXHONOMMYECKNX CpeAacTB MyOonMUMCTUYECKONW W XYAO0XECTBEHHO-NMYyONMUMCTUYECKON HanpaBrieHHOCTW).
HayyHas HoBM3Ha nccrnedoBaHWsA 3akmoyaeTcsl B PaCCMOTPEHUM HeWCCnefoBaHHOW Cneuudunky BIUSIHUA aBTOPCKUX
TENEeBU3VNOHHbIX MPOrPaMMm MAEONOMMYECKoro HanpasneHUss W UCKMIOYMTENIbHOW POMnM  PyropoB  TENeBU3VNOHHbIX
BedyLMX COBETCKOro M NMOCTCOBETCKOro MpOCTpaHCTBa. Takke MpoaHanmusMpoBaHO, YTO Ha YKPAaWHCKOM TeneBuaeHbe
aBTOPCKME MporpamMmbl U Xapu3maTU4Hble YKPauHCKME TeneBU3VOHHbIE BeAyLuMe COCTaBMAT BaXHbIA NoTeHuman
OTEYECTBEHHOrO TeneBWAEHUS W B TENEBW3NOHHOW WHAOYCTPUM B LESIOM, MO3TOMY BrepBble UCCMefoBaHbl
Xapu3MaTU4YHOCTb TENEBU3MOHHbIX BEAYLUMX U U300peTeHbl HOBble (POPMbl BO3AEWCTBUS, CPEAU KOTOPbIX rMaBHOe
MeCTO 3aHMMaloT aBTOpCKue nporpammel. BeiBogbl. Cuctematnsaumsa aBTOPCKUX NporpamMM nokasana, YTto Bce OHM, C
TOYKM 3PEHUs BO3AENCTBUS Ha 3pwUTens, SBMAATCA CouManbHO 3HAYMMbIMK. [OMHBLIA  CNEKTP  KaHPOBO-
coaepxXaTernbHbIX BO3MOXHOCTEN COBPEMEHHOM XXYPHaNMCTWKM CBUAETENLCTBYET O TOM, YTO aBTOpCcKas Tenenepepava
KaKk B YKPauWHCKOM, Tak W MMWPOBOM TENEBU3MOHHOM MPOCTPAHCTBE MOKa He SABMSETCA OTAENbHbIM XaHpPOM
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XYPHaNMUCTCKOro TBOpYeCcTBa, HO MO nNMAaepcTtBy WUMeeT NepcnekTuBy npeo6pasoBaTbcs1 B OTAENbHbIN y4acCTOK
TenesngeHua Xy,EI,O)KeCTBeHHO-I'Iy6J'IVILI,VICTVI"IGCKOI'O Xapaktepa.
Knroyeeble crnoea: aemopckasi npozpamma, meneeudeHusi, MmMesieaU3UOHHbIU eedyluuﬂ, 3pumersib, XaHp,

Kynbmypa.

Fedorenko V. P. The role of the host’s citizenship in the author’s programme. The paper deals with the review and
analysis of the formation of citizenship on samples the creation and maintenance of author’s television programmes by
well-known Ukrainian television broadcasters. Here also the main trends in the influence of domestic television on the
audience’s point of view are justified. The methodology of the research is based on an experimental method (to define
the specificity of the influence of author's TV programmes on the educational direction on national and regional
television channels in Ukraine); method of analysis (to study the practical experience of creating author's TV
programmes for the selection of topics, problems, creatively technological means of journalistic and artistic-journalistic
orientation). The scientific novelty of the research is in examining the unexplored specificity of the influence of author’s
television programmes of ideological direction and the exclusive role of the mouthpieces of television leading Soviet and
post-Soviet space. It is also analyzed that, on Ukrainian soil, author’'s programmes and charismatic Ukrainian television
hosts are an important potential of domestic television in the television industry as a whole. That is why the charismatic
figures of TV leaders have been first studied and new forms of influence have been invented, among which the author’s
programmes have a prominent place. Systematization of author’'s programmes have showen that all of them from the
point of view of the impact on the viewer are socially significant. The full range of genre-content opportunities of modern
journalism shows that the author’s TV programme in both Ukrainian and world television space is not yet a separate
genre of journalistic creativity, but behind leadership has the prospect of becoming a separate section of television in an

artistic-journalistic nature.

Keywords: author’s programme, television, television presenter, viewer, genre, culture.

Ilocmanosxa npobremu. CycCIiIbCTBO KUBE i
PO3BHBAaETbCS B CETMEHTaX  HalliOHAJIBLHOTO
iHhpopMaIifHOTO  TPOCTOPY,  T'POMAISTHCHKUAX
IHTEepeciB  3aBASKH  JiSUTBHOCTI  TEJIEBI3IHHUX
KOpITOpaIlii. Benuuesni TeNeBi3iiHI
KOHIJIOMEpaTd  BigoOpakaloThb  Pi3HOMaHITHI
acIeKTu HOJITUYHOTO, EKOHOMIYHOTO,
KyJIbTYpHOTO, TpodeciiHOro, CHOPTUBHOIO Ta
0COOMCTOrO  KWTTSI  JIIOOUHM, a  OOMUYYS
BITYM3HAHOIO TejebaueHHs Ta Ioro BIUIMB Ha
CYCHUIBCTBO JIOCTEMEHHO HE BiJIKPHUTO.
Hacamniepen, enemMeHTH MacoBOi KyJIbTYpH Ta
MacoBOr0 BIUIMBY HPUCYTHI HPaKTHYHO, y BCIiX
aBTOPCHKHX TelenporpaMax. Xo4ya B OJHHX
BUMAJKaX MOXXEMO TOBOPUTH IIPO YMOBHICTb
TaKUX BIUIMBIB, a B IHIIMX, K, HaNpHUKIAL, Y
cepiajiax,  pekjaMi, IIOy-Iporpamax,  Ipo
CTOBIZICOTKOBY 3alisIHICTh NPUHAOMIB Ta 3aco0iB
MacoBoi KyneTypu (JIutBuHOB, 2012, c. 27). Amxe
TEXHIYHUNA 1/1E0JIOT1YHHH, MIPOCBITHUIIBKU,
IyXOBHHU OIK BIUIMBY TejeOadeHHs BixOyBaeThCs
TaKMMH 3aco0aMu? SK MacOBICThb, BHIOBHUIIHICTD,
3arajJlbHOAOCTYIHICTh, IO MEPEeTBOPIOE HOTO Ha
IHCTPyMEHT MacoBOi KyJIbTypH. BiamoBimnHo, sk
3aci0 MmacoBoi iH(QopMalii Ta KOMYyHIKaIlii,
TeneOadeHHs! CTBOPIOE BIpTyajbHY peaibHICTB,
KOTpa CTa€ BJIACHUM «BCECBITOM» IJsAada
(Kysnemnosa, 2005, c. 8).

Ananiz ocmanuix O0ocaiodcensv i nyoniKayii.
ABTOpCBKI TIporpaMu K SBHUINE Teleedipy
BimoOpakeHo y myOmiKamisax
3aXiIHOEBPONEHCHKHUX JOCTIIHHUKIB, Cepell SKUX
XK. bonpiitsp, II. Bypxa’e, Y. Exo, M. Makmoen,
E. Hoens-Holiman, M. TIloctep, @. bperos,
C.Ilpy, I'. Minnep, siki B pi3HHX KOHTEKCTaX
BHSIBJSUTH OCOOJIMBOCTI TEJEBI3iHHUX MporpaM K
chepn KOMyHIKaIlii Ta BIUIHBY. POCIHCBKI
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nocrmigauku  P. bopenpkuit, . 3acypchkmid,
A. BapranoB, B. Muxankosuuy, C.Myparos,
JI. 1IBiK, 3BepHYBIIHCH 10 (hEHOMEHY aBTOPCHKHUX
nporpaM, BHUSBWIH acleKTH IX CYyCIJIBHOTO
3HaUY€HHA, pPE30HaHCY, IJISNAlbKOro IOMIUTY.
VYkpaiHcbki HaykoBIi, a came: B.3moposera,
B. Pizyn, B. Bmagumupos, 1. 3om, B. ['op6auyk,
B. Pomanwko, A.Mockanenko, B. Jluzanuyk,
b. llotarunuk, B. Jlemuenko, B. IBanos, B. I'osH,
MPOCTEeXKWIN  TEPEeIyMOBH  BHHUKHEHHS Ta
€BOJIIOIIT aBTOPCHKOro TenebadeHHS B YKpaiHi,
PO3TISTHYBIIM OKpeMi JOCATHEHHS BITUYU3HSHOTO
aBTOPCHKOTO TeeOadeHHs Ta IPOaHalli3yBaBIIH
JesiKi  HalpsIMH  aBTOPCBKOTO TelieOayeHHsT Ha
MpUKIaIi HaAHO1TBII SICKpaBUX 3pa3KiB
Tejenepenad i poOOTH BEAyYHUX TEIEIpPOTrpam.
Hacammepen, mocmimuunms A. Iopina (2009)

aKyMyJIoBaia JOCBil aBTOPCBKUX IpOrpam
YKpaTHCHKHX TeJIeXKyPHAIICTIB
3araIbHOHAITIOHATBPHUX 1 MDKpETiOHATBHUX

TeJeKaHaIIB, YAM, 30KpeMa, MOCTaBUJIa MUTAHHS
PO BaXKIIMBICTh HAKONHMYCHHS BJIACHOTO JOCBiay
ABTOPCHKUX MPOTpam.

Mema Oocnioocennss — OIS Ta aHami3
CTBOPCHHSI 1 BEJEHHS aBTOPCHKHX TEIEBI3IHHUX

mporpaM  OA0  OOIPYHTYBaHHS ~ OCHOBHHX
TEHJCHIIH BIUIMBY aBTOPCBKMX IpOrpamM Ha
rPOMAJICBKUN  CBITOTJISA  riisiiadiB.  BaxiimBoro

(hyHKITIETO TeNeBi3iifHO-11e0IOTIYHOI TTpoTIaraHIn
€ (hopMyBaHHS KOJIEKTUBHOI JYMKH, Y KiHIICBOMY
MiCYMKY — B CHJIy YHIBEPCaJbHOCTI Ta MacOBOCTI
BIUIMBY — CYCHUJIBHOI CBIZJOMOCTI B LIJIOMY, aJKe
TenebadueHHs iH(OPMye, BUXOBYE, HACTABIISE
[IAgada, IMIOJAEHHO MPOAYKYIOYH pPI3HOMAaHITHI
eKpaHHI 0o0pa3u, a OTXKe, BIUIMBAE HAa JYMKH Ta
BUMHKM BenmmKoi Kimbkocti moneit (Kysuerosa,
2005, c. 9).



Ilpoonemu cemanmuku, cmpyKmypu ma cmuiiCmuKku nyoaiyuCmuyHux mexkcmis

Buknao  ocmosnozo  mamepiany. CyuacHe
TenebadeHHs, 0 MOCTIMHO 3a3Hae TpaHchopmarliit
BIZIMOBIIHO JI0 3arajibHOICTOPUYHUX KYJIBTYPHHX,
MOTITUYHUX, TEOMONITHYHUX, ICUXOJIOTIYHHUX,
COLliaJbHAUX TIPOIIECIB, IIYKA€E HOBI ()OPMH BILTUBY
Ha ayAUTOPiI0, Cepell AKUX YiIbHE MicIle HAJIC)KUTh
ABTOPCHKUM IIporpamMam. ABTOPCHKI IPOTpamHu, sKi
MIPEJICTaBJICHI Ha IIEHTPAIIbHUX Ta PETiOHAIhHHX
TeJeKaHajgaX, OXOIUIOITh IHPOKUN TEMaTUIHUI
CIEKTp Ta MalOTh 3HAYHY ayAUTOPIIO IIIAJauiB.

ABTOpCcBbKa Tporpama, sKa €  SBUIIEM
HaJ3BUYAHHO TOMYJSIPHUM, TOPOIKYyE ONIHE 3
TOJIOBHHUX 3aBOIOBaHb CYy4acHOTO TeleOaueHHS —
(hopMyBaHHSI 3araJIbHUX T'POMAJICHKHUX IIHHOCTEH,
BHUBUTLHEHHSI OCOOMCTOCTI BEAYYOro, HOro cBOOO
Ta TIpaB BHCIOBIIOBATH JIyMKH, Ha0yBa€ Bce
Oumpimoro  risganbkoro  nonuty. CTBOpeHHS
ABTOPCHKUX  TENEBi3iMHWUX TIporpaM BHMAarae
BHOOpY TEBHOI MMOCTaTi TENEeBi3IHHOTO BEAy4OrO,
SIKUl OM BIAMOBIZAB CMakKaM TeleriisijgadiB i OyB
B3ipueM ans  HUX. BignoBimHO,  mocTath
TEeJeBEeyuoro B Kajpi, HOro akTHUBHA coOIliasibHA
MO3UIlisl € HAKOLIBIIMM YMHHUKOM BIUIUBY Ha
CBiIOMiCTh MacOBO1 ayAUTOPIi.

AHaN3y0UN yKpaiHCEKAW TENENpOCTip, BapToO
3ayBXKHUTH, IO cepe O0IHY, SIKi BUPI3ZHAIOTHCS K
«TeneocoOUCTOCTi», MPEICTABICHO BXKE KUIbKa
MTOKOJIIHb TENEeBEAYYHX, SKi YOCOONIOIOTH XBHUII
PO3BHTKY SK caMoro TeneOadeHHs, Tak 1 Horo

okpemux HampsamkiB. Cepex Hux — Oumbra
I'epacum’rox, Muxkona Bepecens, KocTsaTun
Croruii, l'amma besymuk, Tersna InumoOan,

Bacuns bupsyn, Oxcana Mapuenko, Jlrogmmia
XapiB, Onekcanap Henucos, lmns HosOproB Ta
OaraTo IHIIMX TaJaHOBUTHUX 1  YCIIIIHAX
TEJIEeBETyUnX.

Tak, mocTiiHUIA y CBOEMY TParHeHHi CTBOPHTH
aBTOpCbKY mporpamy Muxkona Bepecenr Mae
JOCHTh  3HAYHMI  BHacHWit  mocBim.  Moro
I’ ITHAAUATUXBUIIMHHA Tporpama «21 BepecHs»,
mo BuXOAMTh Ha KaHami «K-1» Mae HH3KY
aBTOpPChKUX «dimok». Lle Taki BucioBu: «MeHe
Ha3uBaroTh Mukoia Bepecenny, Mmanepa OyayBaTa
Oeciy 3 rocteM y Iemio ipOHIYHOMY TOHi, JOBTi
MOHOJIOTIYHI BHUKNAAKH, y SKHUX HepeNaloThCs
TOJIOBHI CMHCJIOBI Ta CBITOTJISIAHI yCTaHOBKH
aBTOopa IMpOrpaMH, KpacHOMOBHa 1 TaKk CaMoO
«(pipMOBay KECTHKYIIALIS.

VY nonpiGHOMY aMInTya BHCTYIIA€ TakoxX [
Hos6proB, sAKuil JAOBOAWTH, IO AaBTOPCHKA
TeJlenporpaMa B ChOTOAHIIIHEOMY PO3YMiHHI — 1€
mporpamMa, sKy TIJsiadi AUBJSITBCA HE 3a Te, Ipo
0 B HIiM imeThCsA, a depe3 Te, XTo ii Beme. Ha
TenekaHaini «lHTep» y TOk-moy «Mu Bce mpo Bac
3HAEMO», IO € TepeopMaTOBAHOIO MPOTPaMOI0
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«51 Bce mpo Bac 3HAIO», TOJIOBHOK «POJBUHKOIO
CTAM HENPOCTi THTaHHSA, 3MICT SKHX TpUMaB
pedTHHr mpoekTy. Y ckiami Beayuux HosOpboB
BUIISBCS BHPA3HOIO XapU3MAaTHUYHICTIO, XO4a He
BCi HOTrO MiIXOAW OTPUMANN CXBAJIBHY OILIHKY
KPUTHKH.

Bapro 3ayBakuTH, IIO pHUCH aBTOPCHKOI
mepemavyi Manud Taki mpoektd «lHTepay min
opynoto Koctsarura CrorHis, 30kpema «lllox»
(3a mamryHKamMu HIBUIKOT JIOTIOMOTH),
«Kpuminan» (mpo Hag3BuuaiiHi cutyauii), Onbru
I'epacum’tox 'y «Crymii 1+1» y mporpami «bes
Taby», AHHM besynuk Ha kaHam «l+1» y pomi
Benyuoi «CHimaHky 3 «l+1». Ha kamam «l+1»
TaKOXK TPUBAIMH 4Yac BHXOJWIAa Iporpama
«lanomrom mo €Bpomax», y sKii OpaB ydJacTb
sickpaBuli Benyuuit Irop Ilenux. IIpore, nporpama
HEZOBro IpoTpuUManacs y AeHHOMY edipi i Oyma
3akpuTa. CTapmioMy ITOKOJNIHHIO 3alaM’sTajiach
tenenporpama «TersHuH nonyzacHb» Ha HoBomy
KaHasi, a 3rogoM mnozaibHoro ¢opmary mporpama
«TerssanH neHwp» nepeneceHa Oyna Ha kaHan CTh
13 xapusmatugHoro TersHow I[lumban, sika cBoiM
aBTOPCHKMM  BEACHHSAM TMpHKpamana I JBi
TeJeTPOrpaMHu. 3anumaryuch o0THYISIM
[Tepmoro HarmionansHOTO TenekaHamy, TersHa
[umban sk Bemyda, OE3yMOBHO, € OJHIEH i3
3HAKOBHX IMOCTAaTEH BITYM3HIHOTO TelIeOaueHHS.

Jlo «rmoMapaH4eBHX» MOAIH Ha YKpaiHChKe
tTeneOayeHHsT MOTpamuiau  pocisHu  JIMHUTpO
KucenvoB, sxuii Ha ICTV 3gilichuB copoOy
CTBOPEHHS aBTOPCHKOI aHANITUYHOI MPOTrpamw,
Cagik lycTep, STKAM 3aIr04aTKyBaB
nyoninuctuuHy mnporpamy «CBoboga cioBay,
€sren KucenpoB, skmii Ha KkaHami «lHTEp» BiB
aHAMTUKO-ITyOimucTHdH1 mporpamu «CBobosa
cioBay Ta «YopHe n3epkamo», Onekcii
CyxanoB, skumii Ha ICTV ycmimHO Bene
MyOIinuCTUYHY mporpaMy «I oBOpuUTh YKpaiHay.
[Monpu Te, 1m0 OIABIIICTE AaBTOPIB Mporpam He

MiCLIEBOTO MOXOJ[KCHHS BHKJIUKAIN
HE3aJI0BOJICHHS TMEBHOI YacTHHH YKPaiHCHKOTO
HaceJCeHHs, IXHIO IHOWBIAyadbHY  MaHEpy
BEJy4Oro HE 3arnepedyBaliu HaBITh

cynpotuBHUKH. OTXKe, aBTOPCHKI MpOTpaMu €
MOBHO-300paXyBaIbHIM MIPOYKTOM,
KOHKPETU30BaHUM aBTOPOM-TPOMAJTHUHOM
BIIacHOi KpaiHm 3a 3micToM Ta Qopmor. Y
TaKOMY BHUKJAJi aBTOPChKa IMpOTpaMa CYTTEBO
3aJIOKUTH Biag BUOOPY 3aco0iB BHpa3HOCTi. Bin
TOTO, Ky METY CTaBHTh Hepea COO0I0 KypHATICT
i sSIke 3aBJaHHS PO3B’A3y€ B TBOPYOMY IpoIIeci,
BiH oOMpae xaHpOBHH (popMaT, IKUHA A€ 3MOTY
PO3KPUTH KOHKPETHY TEMY, BUSIBUTH CBO1 TBOpYIi
MOJIMBOCTI.
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Bapto 3a3HaunTH, mo BinOip kaHpy BU3HAYAE
HE TUTBKH BHJ aBTOPCHKOi Mporpamu, a il poib
aBTopa W Bemydoro y Hii. CydacHi aBTOPCBHKI
MPOTrpaMu TSXKIIOTH A0 3MIIIyBaHHS MPUHOMIB Ta
xkaHpiB. JKaHp, O € THUNOM TBOpY, SKHAU
XapakTepu3ye IIeBHa TeMa, CIOKeTHI  abo
CTHJIICTUYHI O3HAaKM, Ma€ IIe OJHE 3HAYCHHS —
MaHepa, cTib. JKaHp € TUIIOM TBOPY, IO CKIIABCS
B TIPOIIECI iICTOPHKO-JIITEPATYpHOTO PO3BUTKY, 5K
CTPYKTYpy HOro BIifIpi3HS€ BHCOKHH CTYIiHb
CTiMiKOCTI ¥ ICTOPUYHO 3yMOBJICHOI CTPYKTYPHO-
3MICTOBHOI €THOCTI TBOpY. Y JKYPHATICTHI TIif
KAHPOM TEPEBAKHO PO3YMIIOTh «yCTAJICHHH THUI
TBOpY, SKWUH CKJIABCS ICTOPUYHO 1 BiJ3HAYAETHCS

OCOOJMBHM  CITIOCOOOM ~ OCBOEHHSI  JKHTTEBOTO
Marepiaxy, UITKUMH O3HaAKaMH CTPYKTYpH»
(I'puropam, 1974, c. 76), opmHak KaHPH
KYPHAIIICTUKH, SKi c(OopMyBamucs BHACHTIIOK

moTpedn y pi3HOOIYHOMY BIATBOpPEHHI MIHCHOCTI,
HE € HE3MIHHHUMHU: BOHH 3MIHIOIOTBCS  Ta
PO3BHBAIOTECS  Pa3oM i3 JKypHaNICTHKOIO, i
norpebaMyd Ta BHMOTaMM, Pa3oM i3 BHKIHMKaMH
yacy ToUIO.

CyuacHi KpHTepii noJiny XKaHpiB
KYPHAIIICTUKY Tlepea0avyaroTh: a) po3risia 00’ exTa
BiIOOpaKeHHs, TOOTO KOHKPETHOTO YXHUTTEBOTO
MaTepiany, SIK OCHOBH YPHAIiCTCHKOTO TBODY;
0) mpU3HAYEHHS BUCTYITY, ¢ 0araTo 3aJIeKHUTh BiJ
TOTO, Ky METy CTaBUTh PEIaKIis i KOHKPETHHI
aBTOpP: MPOCTE TMOBIJOMJICHHS MPO TOH YW IHIIUH
¢daxT, moxil0 oTpuMye (GOpPMY 3aMIiTKH, XPOHIKH,
0 00’ €AHYIOTHCS TIOHATTSAM «HOBHUHHY, IPHUOMY
JeTaTbHE BIOTBOPEHHS TOMIi OTpuUMYyeE (opmy
3BiTy, pemopTaxy; IMpH TOMY OINOBiAb MPO
JTOAWHY, 11 TOTISAAW, JOyYMKH TOTPeOyIOTh
niajgorigHoi (GopMu BIOITBOPEHHS IMIHCHOCTI, IO
BIZITBOPIOETHCS Y BUIIIA/I IHTEPB’10; B) BUSBICHHS

MacmTady  AicHOCTI  (y3arajibHEHO)  CHpUSE
BHPI3HECHHIO iH(hOpMaIliTHO-OITMCOBHUX Ta
AHATITHYHHX Mmarepiais, nrdepenmianii

JITepaTypHUX PI3HOBHUIIB Yy TPYIi aHAJITUYHUX
KaHpiB; Lie, HAIPUKIaJ, KOMEHTap, CTaTTs, OIAL,
K1 MalOTh XapaKTepPHY IIUPOTY OXOIUICHHS XKUTTS;
') BUKOPHCTaHHS JTepaTypHO-CTHIIICTHYHUX
3ac00iB  BHUpaXEHHS  3adyMy, Takux  fK
Cy0’€KTUBHICTH OadeHHS, MeTaOpUIHICT
BUKJIAJY, XyAOXKHS MyONIMUCTUYHICTh (HEAOPEUHI
B 0(piifHOMY NOBiJOMJICHH]).

Kanpu KypHaldiCTUKM  PO3NOAUIAIOTE  HA
iHpopMalliiiHi, aHAMITHYHI Ta  XYJOXHBO-
nyOminuctryni. | Xowa cam posmomin € nemo
YMOBHHM, >KaHPH MarOTh BHU3HAuYCHI O3HaKW. Tak,
iHdopmartiitHi )kaHpH — HalOTepaTHUBHIII y cdepi
ra3eTHoi, paaio- abo TeNeBi3iitHOl iH(popMarlii, 1110
CTHCIIO, BUPA3HO MOBIJOMIISIOTH PO (haKTH, MOJI1,
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SIBUINA NiHCHOCTI 06€3 JOMHCIIB, iHTepIIpeTamii y
TOMY BUTJIAII, B SIKOMYy BOHH JIOCTYITHI
BiZloOpaskeHHIO Y (popMi HOTATOK, 3BITY, IHTEPB’IO,
penopTaxy, KOPECIIOHACHIIT. AHATITHYHI XKaHPU —
OTIepaTHBHO B MyOMIUCTUIHIN hopmi
BiTOOpaXkaroTh MIHCHICTH, JIe HA MIACTaBI aHATI3y
KOHKPETH3YIOThCS. BHCHOBKH ¥ y3arajibHCHHS.
HafiBaxxnmuBimmmu pricaMu i€l TPyHmH JKaHPIB €
AHATITHYHICTD, KpUTHYHA CIIPSIMOBAHICTB,
aBTOPCHKE CTaBJICHHS 0 0aueHOro i BUKJIAJACHOTO
(komMeHTap, CTaTTs, PELEeH3is, OIJIAN, JIHCT,
3BEpPHECHHS  TOMIO).  XYIOKHBO-ITYOTIITUCTHIHI
KaHPH XapaKTepU3yOTbCS THM, IO aBTOPH
KOHTpONIOIOTE  (abyny moaidd, mo BimOymucs,
Marouu MOXITUBICTb nepeOyI0BYBaTH,
BHJIO3MIHIOBATH 1 CHJIOIO BJACHOTO 3aayMy.
BinoOpaxkatouu ¢akTtu uvepe3 MpHU3My BJIACHOTO
OaueHHs, TMO3WIlil, aBTOP 3MIMCHIOE iX TBOPYHUI
BiIOIp, BUSBIIAIOYM HAWOUTBIN, Ha HOTO MOTIIA,
icToTHE Y ()OpMi HapHCy, 3aMaJIbOBKH, aBTOPCHKOT
XYIOXXHBOI JOKyMEHTaliCTUKH, (eineTony, ece,
namgriery, TyMOPEcKH, OaiKku, mMmapofii ToImIo.
[My6minucTuka BUMarae BHCOKOTO TNpodeciiiHoro

piBHS, LIMPOKOTO Kpyrosopy, BEJTMKO{
BIZITOB1AAIBLHOCTI, 3BAYKEHOCTI. BigMiHHICTE
MyONIIUCTUYHUX ~ JKaHPIB  Big IHIIAX — Y

JOMiHYBaHHI aBTOPCHKOT OCHOBH.

JIOIiNbHO 3ayBakKUTH, IO IMYOINIIUCTHKA, SK
SBUINE, IaBHIINIA BiX JKypHAJICTHKH 1 APYKY.
[lepmumu  myOminuctamu  Oyad  OpaTopy,
MPOTIOBIIHUKH,  CBSAMIEHUKU. [lyOminucTuaHun
TBIp 3’SIBUBCS B PE3yJIbTaTi OCMUCIICHHS aBTOPOM
mofii, siki OymW TIpoaHai30BaHIi aBTOPOM B
yMOBax rapaHTOBaHOTO BHCOKOT'O DiBHS cBOOOIH,
KOJM BIiH BITBHO MOXE BHCIOBHUTH BJaCHE
CTaBJICHHS 1O Marepialy, BUKOPHUCTaTH (DakTu 3
IHIIUX ~ JDKEpeN, sKi  y3arajlbHIOIOTBCS — Ta
iHTepIpeTyloThcss Ha Horo poscyn. OTxe,
myominucTuKa — I ¢GakT, TPONMyIMIeHHH dYepe3
ocobucricte aBtopa. Ha mymky B. 3moposeru
(2008, c. 230), myOminUCTHKA — [I€ TBOPHU, B SKUX
«OTIEPATUBHO JOCTIIKYIOThCS U y3aralbHIOIOThCS
3 0COOUCTHX, TPYIIOBHX, JiepKaBHUX,
3arajilbHONIOJCHKUX TO3HIINA akTyanbHi (QakTu Ta
SIBHII[A 3 METOI0 BIUTUBY Ha TPOMAJCHKY IyMKY,
CyCHUIbHY CBIOMICTh, a BIiATaK HA COIliATHHY
MPaKTUKY». ABTOP-IIyOJIIIMCT Ma€e 3aTHICTh
0aynTH B TOBCAKICHHOMY JKUTTI CYCIIBbHY
3HAYUMICTh Ta MOPATBHO-CTHYHUN CEHC OyIEeHHUX
SIBHIII.

Bapro  3ayBaxkwutH, 1m0  moximHa 3
OpaToOpChbKOrO0  MUCTEITBA MyONIIUCTHKA Ma€
crieruivay, OMM3BKY i MOBY 1 CITOCOOW BIUTHBY
Ha aymuropito. [IpukmagoM  myONiMUCTHYHOL
nporpaMu, moOynoBaHOI Ha ICTOPUYHIA OCHOBI B
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KyJIbTYPHO-MHUCTEIBKIA  TUIOMIMHI,  KOHIICIIIis
aBTOPCHKOI Tporpamu TenedinpmiB «['pa momi»
Oyiga mpencraBiieHa  cepiero  (QiIbMiB, 110
JEMOHCTPYBaBCsSI Ha 5 KaHall YNPOIOBXK II'SITH
pokiB. Okpemi (imTbMH-PO3MOBIAI MPO IMpPHBATHE
XKHUTTS 3HAMEGHUTHX JIIOJCH, SAKI JKWIM Ha
YKpaiHCBKill 3eMii, Ta yKpaiHLiB, AKi XHBYTb IO
BCbOMY CBITi, icTOpii KOXaHHS, CXO/KEHHsS Ha
ONIIMIT CJIaBH, MAaJNOBimOMi (aKTH 3 JKHTTA
YKpaiHChKMX KYJBTYPHHX Jis4iB, MHCTEITBA,
Haykd, aeMoHcTpyBanu [lepmmii HamionanbHuH,
«IaTep», «KympTypa», perioHaJbHI  KaHaJM.
Cepian «['pa momi» 3nimMamm 3 2005 p. y dopmari
BiJl omHOcepiiiHOro A0 OaratocepiiHUX QiIbMIB,
3arajbHa KUTBKICTh SIKUX Jocsiria 79 pobir, 3apa3
i HOporpaMu CTadd AOCTYIIHUMM IJjsigadaM Ha
10TI00 KaHami. [eposiMu  Tenepo3noBinei Oyiu
Tapac IlleBuenko, IBan Masena, bornan
XwmenbHullbkuid, Jlecs VYkpainka, Ian ®panko,
Mapis 3anbkoBenbka, Jlece Kypbac, Bomogumup
Bepnancekuii Ta 6arato i, OcobnuBicTio QiTbMiB
CTallo Te, IO aBTOP 1 Belyda IUKIY TeJeBi3iHUX
JNokyMeHTanpHUX (inpMiB akTpuca Harans Comit
31 CBOEIO aKTUBHOIO TPOMAASTHCHKOIO TIO3HUIIEI0, 32
JOTIOMOTOI0 TIEPEBTIIEHHS] BHUCTyNaja HE JIHMIIE
KOMEHTAaTOpOM IIOMdiM, a W Bella PO3MOBIAb Bif
nepuroi ocobu y JeTeKTUBHOMY, EIiCTOJSIPHOMY,
MeMyapHoMy kaHpi. He oOmexenuit y daci
JIEMOHCTPYBaHHS, [IPOEKT MOXE OyTH MOBTOPEHUH
B edipl IeKkigbka pasiB, ajpke ICTOpil 3 IJKUTTS
BiJOMUX JIOJeH OyIOyTh WLiKaBi Ta aKTyaJbHi
BIPOJIOBXK Oarathox pokiB. [msmadi QimemiB —
IHTEITeHINisI, JIIOAW CTapIIoro IOKOJMIHHSA i
MOJIOJIb, SIKa I[IKABUTKLCS iCTOPIEI Ta KYJIbTYPOIO.
Bucokuit peittuar mporpamu TtenedinemiB «['pa
JIOJTi» BU3HAYAE HE TUTHKH HOTO 3HAYHA ayaUTOPis,
a ¥ mmpoka iHQopMaliifHa MATpUMKa 1 BUXII Y
3pY4YHHI A7 TIsAaqa qyac.

Bapro 3ayBakuTH, MmO OCOOJHUBOCTI ITiIXOIiB
IIO/I0 CTBOPEHHSI Ta BEJCHHS aBTOPCHKUX MPOTrpam
PO3KpMBAIOTbCA WIISIXOM iX MOpIBHAHHA. Tak,
SIKIIO TIOPIBHATH TeNeBi3iiiHy mepemauy OKcaHH
[Tymxkinoi «XiHounit morisim»y Ha POCIHChKOMY
tenebadeHHi Ta nepenaay FOmii ['aBpunooi «Ilix
3aakoM HoOems» Ha KPT, MokHa KOHCTaTyBaTtH,
o0 0OWBI Mepeadi MaroTh COIiaTbHUN XapakTep
Ta CXOXKY AayIuTOpil0  OCBIUEHUX  JIFOJACH,
3allikaBJIeHUX Yy KyIbTypi W MucTeuTtsi. 3a
(opMoro 00HMIBI MporpaMH HE € TOK-IIOY, IO
HaJIe)KaTh JI0 MPOSBIB MacoBOi KyJbTypH, OOWIBI
MaloTh Maibke OJHAKOBHW dacoBUU Qopmar —
26 x8 B Oxcann [lymkinoi ta 24 xB y HOmii
laBpmitoBOi, OOMABI TEMaTHYHO 3BEPTAIOTHCS IO
KUTTEBUX ICTOPil BUAATHUX JIIOACH, OOWABI
BUXOAWIH B Teneedip yNpOIOBXK KiIBKOX POKIB.
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Opnak, skmo Okcana IlymkiHa BuBYae ictopii
HallUX CyYacHHWKiB, TO B mom 3opy HOmii
laBpunoBoi Oinblie mocTtareid, sKi yBIAOUIM B
ictopito. [lo3unis Okcanu [lymkinoi — ne cnpoba
MMOJVMBUTUCS HA HABKOJNMINHIA CBIT ouYnMa
IOy JITPHUX 0COOHCTOCTEH - aKTOpiB,
CHOPTCMEHIB, MOJIITUKIB, O13HECMEHIB, JKUTTS STKUX
BUKIIMKAE 3aXOIUIEHHs H OOroBOpeHHs. Ii repoi
BIIPOJOBXK IIepemadi KaMEpHO PO3MOBIAAIA PO
Kap’epy 1 TBOpYI IUJIaHHW, MPO OCOOHUCTE KUTTS,

0aTbKiB, Jpy3iB, KOXaHMX, NP0 3aXOIUICHHS,
TpynHoImi, pamomi. Hacammepen, mepemada «Ilixg
sHakoM HoOems»  HOmii  [aBpumoBoi  mana

cneuniuHuil «Oopeon NaBHUHW», KOMHM aBTOPILi
BIIABAJIOCS YSBHO TIEPEHECTH TIIslaya y MUHYJIE,
Ha TJIi SIKOTO BITKPUBAIUCS TOIPOOHII KHUTTS
naypeatie HoOeneBchbkoi mpemii, MMCbMEHHUKIB,
MOETiB, CINBaKiB, aKTOPiB, SKUX, 32 MPUMXaMHU
moii, mpaktmdHo 3a0yto. [Iporpamm  HOmii
l'aBpuioBoi moOBepTanM Cy4acHOMY TJsAadyeBi
3HaHHS TMPO PIi3HI CTOPOHU KUTTS BHUJIATHUX
MiSYiB, IO 3aJUIIMIM IOMITHHH BIIOMTOK B
icTopii JIOACTBA. 3aBASKM BBEICHHIO aBTOPKOIO
MOCTAaHOBOYHMX CIIEH, Yy TJIsiada CTBOPIOBANOCS
BpaXeHHs, IO TNpo cede po3MoBimalTh cami
repoi — AHToH YexoB, Kozpma IlpytkoB, Lmbd i
[MerpoB, Apkaniii Asepuenko, MOmxun O’Hin,
l'abpiens I'apcia Mapkec ta inmn. [lo-pizHomy B
repeaadax akIeHTOBaHO MO3MIlif0 aBTopa: OKcaHa
[MymkiHa, sika iHOJI BHCIIOBIIOBaja CBOIO JTyMKY,
o0 MOASKYOM HE CHiBmajala 13 JyMKOIO
tenernanavie; FOmis  ['aBpumoBa  Hamasama
MOXIIUBICTh TIOPIBHATH JKUTTS CBOTO Tepos i3
Cy4acHUM OKUTTSIM 1 THM CaMHM 3pOOUTH
BHCHOBKH. Y pycii CBOro CcBiToOaueHHS Ta
aBTOPCHKOI TIporpamMu sSK ocobucticth Okcana
[MymkiHa KOPUCTYETHCS YBarorw MpecH, 30Kpema
«OKOBTOI», B Tol dac sik HOmis [aBpunoBa naneka
Bim myOJMigHOCTI, TOAPOOWII ii JKUTTS BKPHTI

TaEMHULELO, gKa  Jojae 1i  Tepeaadyam
HE3aaHTa)KOBAHOCTI, 00 €KTUBHOCTI, BHBaAXKEHOL
CHEUTPATBLHOCTIY.

CyTTeBe 3HauUeHHS y (OPMYBaHHI aBTOPCHKOI
MIpOrpaMHu HAJIEKHUTh A0 TPOMaACHKOI TpHUOYHH, ii
BH3HAUYEHHIO 32 IIJIbOBOIO ayIUTOpi€r0, TOOTO 3a
npu3HaueHHsM. Ha Takifi OCHOBI 3mIMCHIOETHCS
pO3MOiN Tenenepeaad 3a ixHiM THIOM. Tak, Ha
Bcix 0e3 BHHATKY KaHalax iCHYIOTH Telenepeaadi
indopmariitHoro tuny. [HpopmamiiHO-aHATITHYHI
nporpamu. PopMat miCyMKOBOTO iH(popMaiiiHO-
AQHAJITUYHOTO TIDKHEBHKA Y 3BHYHOMY Temep
BHUIJIAI T0YaB PO3BHBATUCH HAa YKPAiHCHKOMY
tenebauenni B cepenuHi 2000-x pp. AHATITHYIHI
mporpaMu, sIKi ICHyBaJM Ha  YKpaiHCBKOMY
TenebaveHHi, Mau Jenlo iHmmid xapakrep. Cepen
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Cepia «Couyianvni komynikayii». Bun. 13

HUX — mupokoBigomi «IlicmsmoBa» Onekcanapa
Txauenka, «Eminentp» B’suecmaBa IlixoBmeka,
MO3HAYCHI BIIACTHUBOCTSMHU aBTOPCHKOI MPOTPaMHU.
Huni Bu3HaHWU CcTaHmapT — 1€ HEIUIBHUN
TH)KHEBHK, SKUU CTBOPIOETHCS 1H(POPMAIIIITHOIO
CITy’00f0 Ta OYAyeThCSA 3a TPUHIIAIIOM BHITYCKY
HOBHH, XOYa EJIEMEHTH aBTOPCHKOI MporpamMH B
HUX NPUCYTHI. CBOI «IiJICYMKH THXHSD € HE JIUIIES
Ha OLTBIIOCTI IIEHTPATBHUX
3araJbHOHAIIIOHAIBPHUX TEJIEeKaHamiB, ajge H Ha
«Mamux» 1 perioHanpHUX KaHamax. [lepmumu
TKHEBUKH 3aIlyCTHIN HaWpPEHTHHTOBINII Ha TOM
yac kaHaiu «lHTep» — «[lompoGHOCTH Henenm» Ta
«1+1» — «TCH. Ilincymku», MOMyISpHICTH Ta
3aTpeOyBaHICTh SKHUX CIPHUSAE IX AOBIOTPUBAIOMY
icayBauuto. Y 2006 p. 3’saBuinch «DakT TKHS 3
Oxcanoro CoxkosoBoro» Ha ICTV.

Bognowac 3’sBumucs ¥ iHdopmariiitHO-
AHATITUYHI TIporpaMu y GopMaTi aBTOPCHKHUX, SIK,
Hanpuknag, «CBobGoma crnoBa» Ha ICTV, ne
teneBenyunit  Anpgpiii  KynmkoB — HamaraBcs
BizmcToroBaTH B e(ipi CBOIO OCOOUCTY aBTOPCHKY
nosuuiro. «bospmas MOJMUTHKA ¢ EBreHueM
Kucenesbsim», 30pi€HTOBaHA Ha OinbIIy
«Cy0’€KTUBHICTHY» KOHTEHTY. | Xoua BHITyCKH i€l
mepemadyi  Ha  kaHam  «lHTEp»  TrOTyBaB
PEeNaKTOPCHKHI KOJIEKTHB, CyTTEBE HABAHTaKCHHS
B HUX MaB aBTOPCHKHI aHaJi3, KOMEHTap CIOXKETIB,
SKUil HajmexxaB came €BreHy KucempoBy, MaB
aBTOPChKE CHPSMYBaHHS. AHAIITHYHE MOBJICHHS,
sIKE BUMAarae oCOOJHMBHX SIKOCTEH BiJ] KypHaJicTa,
a caMe XOJIONMHOKPOBHOCTi, 3JaTHOCTi [0
BceOigHOTO JTOCITIKEHHS cuTyariii,
CKPYIYJNbO3HOCTI Yy BHMBYEHHI MaTepiany Ha
MpOTHUBAry A0  MOXJIMBHX  CHUTyaliii i3
ITIBUIIIEHOI0 EMOIIIMHICTIO Ta IMIIYJIBCHBHICTIO,
chopmyBasio moTpedy B TMOSBI BEmydoro 3
MaHEpOI0 HEYNepeIKEHOCTI ¥ IMHOMHU MiAXomdy,
CBOOOMM BiJ THCKY CTEPEOTHINIB, CMIIHBICTIO
nepea CKIaJHUMHU TMpoOjeMaMu, SIKy JOCIHIIKYE,
Ta IIPUYHUH, 110 ii TOPOAUIIN.

Jlo TmommMpeHuX THUMIB HaJNEXaTh TaKOK
MyOJIIIIUCTHYHI TIPOTPaMH, TMPEAMETOM PO3MOBH
SKUX  CTAlOTh  Hal3HAyHimn  momil  THOKHSL.
[lyOminuct mparHe NPOHWKHYTH y CYTh SIBHINA,
MOPIBHIOIOYM pi3HI TOYKH 30py. [HDOpmaris,
aHaji3, MPOTHO3 — TaKi 3aBAaHHS CTaBISATHCA Ta

BUPILIYIOTBCS MYyOJNIMUCTOM JIMIIE 3a YMOBH
MIiHIMyMY HeOe3neku TEHACHIIITHOCTI.
[My6minucruka BJIOCKOHAITIOE CYCHIJILCTBO,

roBOpSYM HOMy TpaBAy MpoO HBOTO CaMoOro.
CknamHIiCTh 3aBJaHHS HE TUTBKUA B TOMY, IO TaKy
ICTHHY HE€ 3aBXIHW 3aIliKaBJICHI BHCIIOBIIOBATH
CriBOECIIHUKH, € BIPOTIAHICTh, IO ii MPOCTO He
3HAIOTh. 3aHAJTO YacTO MpaBJa BUABIETHCS TyXKe

58

YKOPCTOKOIO JUIS TeJerisiiada, KU TaKoX BOJIB
6u ii "He 3Hatn. Y mporpami «lllycrep Live» nHa
TPK «Yxkpaina», Ky BIPOJOBXK KiTBKOX POKIB BiB
Capik Ilycrep, mocBimueHuil aBTOp-myOITILKCT,

BiH  3HaxoAWB  OONIOYI  TemH, SIKi  He
obropoproBasiicss 'y 3MI, ane moTpeOyBam
nonemiku. Y  Tenedopmari  myONiMUCTUYHOT

MPOTpaMu PO3KPUBANHCA TEMH, IO MOTpeOyBain
BUPOOJICHHST TEBHOI TPOMAJICHKOI TIO3WINI Ha
OCHOBI  IXHBOTO  TIJIMOOKOrO  aHajily Ta
pi3HOOIuHOrO OOroBOpeHHA. He HaB’s3yroun
TeNeriiga4aM CBOK JOYMKY, BIiH pa3oM 3
EKCIIepTaMu Ta FOCTAMH B CTYII IIIyKaB BIAMOBIIHL
Ha MOCTaBICHI MUTaHHSL. ABTOpPCEKOIO
cnendikoro Tmepenavi Oyno BMIHHS BOJOIITH
CUTYAIli€l0 B CTYIii, CHHTE3yBaTH, y3arajibHIOBATH
JIYMKH TPUCYTHIX Ta CKJIAQJaTH I[UIICHY KapTUHY,
30KpeMa 3 BUCHOBKIB, HECIIOJIBaHUX ISl CAMOTO
aBTopa. «dDimKkoro» mepemadi Oyna HeodiKyBaHa
3MiHa HampsMmy Oecigm 1 BIAMOBiAI  Ha
HEMiAroTOBNIeHI NuTaHHA. HasiBHICTH €BpUCTHYHOL
Oeciu 3acBimdye MPHUHAJICKHICTh TEICMPOrpaMu
JI0 TUIY Mi3HABAJILHO-TIPOCBITHUIIBKUX. Y TaKOMY
BHUIIQJKy AaBTOPY BXJIMBO 3HAWTU WiAXiJ JO
rIIga4a, Moo 3aIikaBUTH HOro TeMOI0, BUKIINKATH
Oa’kaHHS CKOPHCTYBATHCS ITOPATaMH.

JIOLIIbHO ~ 3ayBaXKUTH, 10  Ii3HABAJILHO-
MIPOCBITHUIIBKE Tene0aueHHs CTUMYJIFOE
CTBOPEHHSI Ta MIATPUMKY ITO3UTHBHOI MOTHBAIIii
JIOAWHU 0 OTPHMaHHs 3HaHb, 3a0e3leuye Jito
CUCTEMH CTHMYJIB y HaBUYaHHI, OCHOBHOIO
poOOUOI0  OIWHHMIICID SKOi € TEJIECHTYaIlisl.
Tenecuryartiss, CTBOpIOBaHa Ha €KpaHi, CIIOHYKAe
JI0O aKTUBHOI yCBiIOMJIEHOT ()OPMHU BHKOPHUCTAHHS
OTPUMAHHUX [0 TOTO 3HaHb, 3MIIHIOE OCOOHCTHI
Mi3HABaJIBHUN  IHTEpEC Ta CTHUMYIIOE HOTo
NOAAIBIIMI PO3BUTOK Y MEXKax 3alpOIIOHOBAHOL
temu. Ille OimpIn mMOCHIEHA MOTHBAIliiHA OCHOBA
3aKjIaJicHa B y40OBOMY Telle0adueHHi, 1e TeaeeKpaH
JIO3BOJISIE BHECTH B HAaBYAJIbHHHA MPOLEC KPIiM
OCHOBHOI MI3HABAJIBHOL MOTHBaIii, gKa
pPO3TOPTaEThCA B CHUTYaIlisX, 3aIpPOTOHOBAHHUX 3
Teneekpany. OTXke, MM3HABATLHO-TIPOCBITHE Ta
y400Be TejaeOaueHHs CIIpHsiE HAKOMUYCHHIO 3HAHb,
KOHKPETHHX TIPOQECiifHNX HaBHYOK, 3abe3meuye

iXHIO ONEpPaTHBHICTh y TIPOIeci HaBYAIBHO-
Mi3HABAJILHOT TUSITBHOCTI. [IpocBiTHBO-
HaBYaIILHUHT edekr npu BUKOPHUCTaHHI

TeNeOaYeHHs JIOCATAEThCSA MUIAXOM JEMOHCTpAIlil
eTaJoHa-3pa3Kka 3 TeJeeKpaHy i uepe3 MpOBENICHHS
Telenepenay, Meperisil ydOoBUX TelediibMiB,
TeNeapaMaTH3allii Ta TeNeNeKIil, y mpoueci SKux
CTyICHTH Ha0yBalOTh yMIHHA Ta HABHUYKH,
HeoOXximHI B MalOyTHIA mpodecii. 3okpema,
TEJICYPOKU BKIIOYAIOTh MOJIEIh KOMYHIKaTHBHOI
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HABHUYOK
BHPOOJICHHS

JISUILHOCTI, BIOCKOHAICHHS
CaMOKOHTpPOJIIO Ta CaMOKOPEKIIii,
SIKOCTEH  CBIJIOMOrO  aHaJli3y Ta KOHTPOJIIO,
JIOT19HOTO MHUCIICHHSI. [lizHaBanbHO-
MIPOCBITHUIIbKE TeleOaYeHHs 37aTHE MMOEIHATH Ta
CHHTE3yBaTH  pi3HI  pKepena  iHdopMaiii,
ayJioBi3yanbHI TEXHI4Hi 3aCO0H.

Bapto  3ayBaxuTtm, [0  TelemporpaMmu
pPO3BaXaNBHOTO JKAaHPY, SKi TPAHCIIOIOTHCI B
IpsIMOMY edipi, 3aBIAKH KpEaTHBHOCTI,
HECTaHJIAPTHOCTI, IMITPOBI3aLiHHOCTI MAaroThb
BUIIMI PEUTUHT, aJ’)K€ Cy4YacHUH TeJerisjgad Mae
MOJKJIMBOCTI BIUTMBATH Ha (OPMYBaHHS 3MICTy
PO3BayKaJIbHUX MpPOTpaM, B3SBIIM Oe3M0CEepeTHIO
y4qacTe Tig wac ix TpaHciamii.  [Iporpamum
PO3BaXXaTBHOTO KAHPY 3aBASKH MacOBOCTI TaKOTO
TEJIEBI3IHHOTO MPOJAYKTY PO3MIMPIOIOTH TIISIAIBKY
ayIuTopito, IO, HacaMIlepel, 3MIIHIOE BIUIHUB
Teneedipy Ha CYCHiUIBHY CBimoMmicTh. Tak, y
2011 p. 3 OJIUHANLISATHA Haropo npemii
«Tenetpiym»  mICTh  CTaTyeToKk MpHUHECHTA
po3BakanmpbHa Tporpama «X-gaktopy». Hamami
YCHIIIHAMH ~ CTalH  TNPOEKTH  «XOJOCTSAKY,
«YKpaiHa mae TananT», «4opHuil kBagpar», «Kuis
knacuuHui», «Kimokomo». Tak, «ICTV» -
TIePIITHIA B Ykpaini HeJep KaBHIH
3arajilbHOHALlIOHAJIBHUH KaHall, SIKUH Mae€ SICKpaBy
IOOIpKy  TeNeBI3IMHWX  TMPOEKTIB  BIACHOTO
BUPOOHMIITBA, 30KpEeMa pO3BAKATLHUX, SKI 32
nepion 20122015 pp- KOPHCTYBaJINCSA
Ha01IbIIO0 MOy JISIPHICTIO pa3om i3
tenekananamu  «lHTep» Ta Crymigz  «l+1».
OcranHilf, 30KkpeMa, TPAaHCIIOBAaB TaKi TeJIeBi3iiiHI
npoeKTH, sK «95 kBaptam», «Uucro Newsy,
«BedipHiit kBapram», «KuiB BeuipHii», «Ka3kosa
Pyce», «Mymstn  bapbapa».  Po3BaxaibHi
MpOrpaMu  YKPaiHCHKOTO BHPOOHHIITBA TPYIH
«KBapran 95» momymspHi U cepex TismadiB
VkpaiHu Ta 3a 1i MeXaMHu. IX BUXix Ha TelneekpaH
BIZIKPUB HOBHUI eTal y PO3BUTKY pPO3BaKAIBHOTO

CETMEHTY YKpaiHCBKOTO TenebayeHHs
(TostH, 2001).

Te came 3acBiTIyIOTh «MaHAPIBHHUH» Ta
«BOKaNbHUI» mpoektn. Ha kanami Iatep 10

CE30HIB JIEMOHCTPYETHCSI HH3Ka CAMOCTIMHHX 1
MapajeIbHAX TIPOSKTIB PO IMOJOPOKi 3 OCHOBHOIO
OpoOTrpaMoro, siKa pPO3MIMpHIAcsi ] Ha3BOKO
«Kypoprtauii» (TpaBens 2013 — uyepBenp 2013),
«Hazan 8 CPCP» (cepriens 2013 — rpynens 2013),
«Ha xpato cBity» (mrotuit 2014 — cepnens 2014),
«Heunsenannas Espona» (Bepecenp 2014 -
rpyaeab 2014)», «Open i pemxa. lominary. Ili
pO3BaKagbHI MPOTpPaMHM  TAaKOXK 3  YCIXOM
JIEMOHCTPYIOThCS Ha TejeekpaHnax Pocii, Tlombi,
Bipmenii,  Jluti, JlatBii, [I'py3ii. Mae
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MIPOJIOBXKEHHS YKPATHCHKUI BOKaJbHHHA MPOEKT
«lomoc xpainm» (kaHam «Ctymis «1+1»), mepmii
Ce30H sIKoro BimOyBest y 2011 p.

Y pe3ynbTari JOCHiKEHHS 3ayBaKUMO, IO,
CIpUSIOYH  peNaKcamii TIsganbkoi — ayauTopii,
pO3BaKaIbHI TPOTpaMH  CTBOPIOIOTH JIETKI 3a
3MICTOM, 30PIEHTOBAHI Ha JO3BULIS Ta BiJAMIOYUHOK
MIPOAYKTH, IO PI3HATHCS 32 3MICTOM, CTPYKTYpPOIO
opranizamii Ta MPOBEICHHS, MaHECPOI MOBIICHHS

Beaydoro. «Po3BaxampHuil» THIN — IpOrpaMu
nepeadaydae MpoLec, BU MOBEIIHKH JIIOJHHH, IO
JomomMarae i po3ciabuTHCS Ta  OTPUMATH
samoBoneHns ([ost, 2001, c. 4), BigBoiikae
JIOAWHY Bl YOrochb THITIOUOTO, Ba)KOTO,
HENPUEMHOTO, 3aCIOKOIOE, BTILIA€, 3BECEIIE,

3a0aBiisg€e, MOTINIA€ YUMOCh. YacTo TOTOXHI Tpi,
sKa TOETHYE TYMOp, a3apT, JIETKICTb, HACOJOAY,
3HSATTS HaIpyTH, eMOLiHUH KOM(QOpT.
Po3BakanpHi TeJeBi3iiHI MPOTPaMH
PO3IJISAA0THCS K opMa B3aEMOIT 3 TJISAaLBKOIO
ayJUTOpi€EI0 32  NPUHLUUIOM  BUKOPHCTaHHS
3BOPOTHBOTO 3B’SI3KYy Yy BHUIJISIAI  AKTHUBHOTO
crinkyBanHs — gianory (Lameman, 2009, c. 11).
Jlo BIiZHOCHO HOBUX THIIB TeJNENpPOrpam
HajeXaTh  KyJIbTYPOJIOTIUHI  Tporpamu,  SKi
TTOETHYIOTh XY TOKHIO-TTY OJTIITUCTHKY Ta
KYJbTYPHO-OCBITHI pucH. [0JOBHUH cCrHoXuBay
KyJlbTYypOJOTiYHMX  NporpaM —  OCBIYCHHH,
epyIoBaHUH, IHTEIITeHTHUN TJsAAad, SKUH Mparae
yCBIIOMUTH cebe SK HOCis TIEBHOI KYJBTYypH 1
JTYXOBHHX LiHHOCTEH. Kynberyponoriyni
MporpamMu, SKi BHUMararoTh BiJl PEeAKIIIHOTO
KOJIEKTUBY TI€BHOI KOMIICTCHTHOCTI, CIEITiadbHOL
OiATOTOBKM Ha  yKpaiHCBKOMY  TellebadeHHi,
JNOCTaTHBO HeuHcieHHi. [IpucBsayena mpoGiemam
KylIbTypd Ta MHCTELTBA, BOHA IIOKJIMKaHA
mpornaryBaTH HaWKpamll 3pa3Kd  BITYH3HSIHOL
KyJNbTYpH, CIIOHYKaTH 10 TBopuocTi. Cepen HUX —
«llepma excmemuitiss» Ha «lHTEpi», Ky Maibke
4OTHpHU pokH BiB KiHOpexwucep Cepriii JluceHko,
«lokymenT», siky Ha «1+1» BiB Opiii Makapos,
«oxyment mmroc» i3 Jlapucoro [leHmceHko,
Amnaromiem  €pemoro, [Opiem  MaxkapoBum.
3okpema, y mporpami  «JIOKyMEHT  IUTIOCY
Amnatonmiii €pema, IOpiiit MaxkapoB 1 Jlapuca
Jleancenko — myke Ppi3HI 3a TEMIIEpaMEHTOM,
3BHYKAMH Ta MaHEpOI BHKJIALy Bemydli —
CHIIKYBaJUCS HA PI3SHOMAHITHI TEMH i3 TBOPUYUMH
ocobucroctsimu. Te came crocyBanocs «llepmioi
eKCIeAMIIIi», Mo Oyna OuleIn AuHaAMIYHOW. Jlo
KyJNbTYpPOJIOTIYHMX Hajle)Kala TaKoX Iepeaaya
«Tpu uBera Bpemenm» Ta «llim 3Hakom HoOems»
Ha KPT, ne aBTOpoM i Bemydoro Oyna KaHIuUAaT
¢uToNOTiYHMX ~ HAyK, IoeTeca,  BUITYCKHUIIA
Honeupkoro yHiBepcurery IOmis ['aBpuiosa.
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B3aemoBigHOCHHEN Biagy 1 KyJIbTypH, penirii Ta
Jep’KaBH, OCOOMCTOCTI ¥ CyCHIBCTBA, TANAHTY i
MOCEPEHOCTi, sIKi OOTOBOpIOBANMCS B CTY/Iil,
CTPUSUTH YCBIIOMJICHHIO MUHYJIOTO W CHOTOJEHHS,
3allydeHHIO JI0 Haja0aHb BITYMU3HSHOI Ta CBITOBOI
KyJIbTYpH.

OpwurinaneHi nporpamu y ¢Gopmi icTOpHYHO-
Kkpae3HaB4yoi pyOpuku «Ukrania» B mnporpami
«Tenmemaniss» (ctymis «1+1») ta mporpamu «Jlai
ISITB!», TpPUCBAYEHOI 1cTOpii Ta CHOTOACHHIO
KueBa na tenexananmi «TET», BiB aBTOp Ta
Bemyunii Onekciit 30TuKOB — eTHOTpad), KaHIUIAT
ICTODUYHUX HayK, IKYPHAQJIICT, pexXHcep Ta
CIICHAPUCT AOKyMEHTaIbHOro KiHo. O. 30THKOB €
TAaKOXX aBTOPOM 3aXOIUTIOIOYOTO cepiady mpo
icropito Opecu «lle mismmoce B Opmeci», SKHiA
TPaHCIIOBAIM Ha YKpPAilHCBKUX Ta POCIHCHKUX
kananax (y Cankr-IlerepOyp3i).

Hoeusna Oocnidocenns TOnsITae 'y pO3TISAAi
HEIOCTI/DKEHOT CreNu(iKK BIUIMBY aBTOPCHKUX
TENEBI3IHHUX MpOorpaM Ha TISIALBKY ayAuTOPIro
Ta BHUHATKOBOI pOJNI PYIOpIB  TeNeBi3iHUX
BEAyYMX  PaASHCBKOTO 1  MOCTPaIsHCHKOTO
npoctopy. Y pe3yibTaTi JOCHiHKEHHHS T0BEICHO,
110 BaJKJIABOIO ¢byHKIi€0 TeJIeBI31MHO-
imeosoriyHoi  mpomaraHmd €  (OpMyBaHHA
IPOMaJCHKOT JYMKH, y KIHIIEBOMY MiICyMKY —
3aBJISKH YHIBEPCAIILHOCTI Ta MacOBOCTi BIUIMBY —
CyCHUIBHOI ~ CBimOMOCTI B  IimoMmy. Takox
MPOaHalTi30BaHO, MO0 Ha YKPAiHCHKOMY TIPYHTI
aBTOPCHKI NPOrpaMu 1 XapuU3MaTU4HI YKpaiHCHKi
TENEeBi3iliHI BeAyYl € BAXJIHMBHM IIOTEHIIAJIOM
BITYM3HAHOIO  TesebadeHHS B TeJeBI3iiHIN
IHAYCTpii B I[JIOMY, TOMY BIIEpIIE JOCIHiIPKEHO
XapU3MaTUYHICTh MOCTATe! TENeBi3iHHUX BEAyUnX
Ta BHUHAWIEHO HOBI ()OPMHU BIUTUBY, Cepel SKHUX
YiJIbHE MICIIC HAJIGKUTh aBTOPCHKUM ITPOrpamam.

VY 6ucHoskax [OUIIBHO 3ayBaXKUTH, IO
aBTOpCchbKEe  Tene0aueHHs B YKPaiHChbKOMY
iHpOpMaLiTHOMY TPOMaASHCHKOMY CYCITIIBCTBI €
BaXJUBHUM  KOMYHIKATHBHUM  SBHIIEM,  SKE
BimoOpaxkae MPaKTHYHUHT JIOCBI IXHBOTO
CTBOPEHHS, TEMaTHKY, NpOoOJeMaTHKy, TBOPYO-
TEXHOJOTIuHy crnenu@iky, 30KpeMa B acIeKTi
BHOOPY KOHKPETHHX XKaHPiB. ABTOPCHKI MPOTpaMu
MarTh 1H(QOpPMAIIHHY, iIE0JIOTIYHY, OCBITHIO,
peKpeaTHBHY, iH(OPMAaLiHHO-TOBINKOBY (YHKIIII.
Crnenudika BIIUBY aBTOPCBKUX TEJIEBi3IMHUX
IporpaM IMPOCBITHULBKOTO  CHPSIMYBaHHS  Ha
3arajbHOHAIIOHATHHUX Ta perioHaILHUX
TeleKkaHanax YKpaiHM BHM3Ha4ae MAalCTEpHICTD
TEJNEBI3iHHOTO BEeAyYOro, SIKM BiNMoOBimae 3a

aHali3 Ta OOTOBOpPEHHS KOHKPETHOI TEMAaTHKH Yy
TPOMAJChKOMY  CEpCHOBHINI.  ABTOpP-BEIyUHi
TENEBI3IHHOI MporpaMu € TICBHUM (EHOMEHOM
TenebadeHHs], 3aiMaroui TPOMAASHCHKY TO3HUIIIO,
3aBASKM  HAyKOBOMY  iHTepecy JO  Horo
TEeJeTIPOrpaMu BHOYIOBYIOTBCS TPUHIUIHA HOTO
poOOTH Han 3agyMoM, ApamaTypridyHi TEXHOJOTil
CTBOPEHHSI TEJIEBI31i{HOTO TBOPY, €Talli CTBOPEHHS
ayTi0Bi3yaJIbHOTO aBTOPCHKOTO MIPOIYKTY,
0Cc0o0MUBOCTI (DOpMYBaHHS Ta BTUICHHS MOBOKO
eKpaHy aBTOPCHKOTO 3a7yMy.

YV  xoml  JOCHIJKEHHS  3’4COBaHO, IO
HE3AJIKHO  Bif  pedTtuHry Ta  «hopmaryy,
aBTOPChKa TeJernporpaMa OOyMOBIIOE HasBHICTb
ocoOmcTOoCTel, SKI MalTh «CBOE» BHpa3HE
06mmyus. Crieruikoro CydacHOTO TeleOaueHHs €
BEJIMKAa KUIBKICTh aBTOPCBKUX Iporpam, sKi
IIMPOKO TPEACTaBIeHI Ha UEHTPaIbHUX Ta
peTiOHANBHNX TeleKaHaNaX. IX TOsBY 06YMOBHMIIO
BUBIUJIBHCHHS OCOOMCTOCTI  KypHAJICTa, KOJIH
KOXKEH MOJKE HE3aJIC)KHO BUCIIOBIIOBATH AYMKH Ta
B3STH yYacTb y CTBOPEHHI BIIACHOI aBTOPCHKOI
TEJIENPOTpamMH.

Icropis TenebadeHHs CBIIYUTH po
TpaHc(OpMAIliF0 aBTOPCHKOTO CaMOBHPAKCHHS Ha
TeJIeeKpaHi, MTOCTYTIOBE i IKPECTICHHS
ocobucricHoro «S». Xapakrep BiIHOCHH aBTOpa 3
ayAUTOPIETO PEryIIIOIOThCS CTYTICHSIMHU
nmepcoHidikamii, a came: MmepcoHidikoBaHA
iHpOpMaIis (po3BakansHO-1HpOPMAITiiHI
OporpaMu); y3aralpHeHa 10 KOMYHIKaTropy

iHdopMarisi, 1e aBTOp MPOrpaMU € OPIEHTUPOM
(Ti3HaBATEHO-TIPOCBITHUIIBK] IIPOTpaMH);
iHTeprmpeToBaHa iHpOpMaLis «Big aBTOpay SK
Jiepa OyMKH, SIKHH pO3TIyMadye CKJIagHi
mpo0iaeMu, aBTOPUTETHOI B  MOpalbHOMY i
JIyXOBHOMY IuTaHi ocoOuctocti (iH(opMariiiiHo-
aHaJITHYHI, My OIiMUCTUYHI, XYJ0KHBO-
MyOIIIUCTHYHI TIporpamu). JIOIiIpHO 3ayBaXKUTH,
o0 aBTOPCBKE, MO CYyTi, TBOpYE JKEPEINOo
nepeabadae HHU3KY BHMOI, a came: YiTKy
TPOMAaJISTHCHKY TO3HIIIF0, ()aXOBY KOMIIETEHTHICTD,
rpodecionanizM, 0COOHCTI TKOCTI — HE3aIeKHICTD,
3pLTICTh, BIIEBHEHICTh, YECHICTD, 1 MUPIcTh. OTXKeE,
aBTOpChbKa IporpamMa — BepIIMHA TeNeBi3iiHOT
JKYPHAJTIICTCBKOI MaWCTepHOCTI, Ma€ MigHIMATH i
PO3BHBATH TPOMAJITHCHKY CBiIOMIiCTh CYCIITBCTBA.
Ponp  TenemiziiHOrO BeAy4Oro, BUKOHATH CBIiH
IPOMAaIsIHCBKUN ~ OOOB’SI30K,  CTBOPIOBaTH 1
MponaryBaTH aBTOPCHKI nporpamy, 1o
3a0e3neuyloTh (GopMyBaHHS HOBOI YKpaiHCBKOI
CJIITH.
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Xapkiecvkuii hayionanvHul ynieepcumem imeni B. H. Kapa3zina

IHdbopmauinHO-KOMYHiKaLiMHi pecypcu ana noaen 3 iHBanigHicTo

MNonymucHa O. O. IHdopMaLuiiHO-KOMYHiKaLilHi pecypcu Aonsa nogen 3 iHBanigHicTio. Y cTaTTi po3rnsiHyTo
Mepexy IHTepHeT §K OAHYy i3 HanMnonynsApHilWwmx iHOpPMaUIMHO-KOMYHIKaLiNHUX CTPYKTYp, 3aBASKM SKiA niogn 3
iHBaNigHICTIO MOXYTb NMOBHOLIIHHO CMiNKyBaTUCb, BUKMaAaTy i NOWMPOBaTK BnacHi igei Ta AyMKW, o3HaioMmoBaTmcs 3
iHbopMmaLien, NPU3HAYeHo came ANs HWUX; NpoaHanisoBaHO AiANbHICTE Pi3HUX opraHizauiin, gki B paMmkax CBOEi
nporpamu 3anmaroTbCsi 3abesneveHHsM AOCTYnHOCTi Mepexi Ta cniBnpauioloTb 3 HanWBULLMMK opraHamu Briagun 3
MeTOl0 ONTUMI3yBaTW AOCTYN NioAen 3 iHBanigHICTIo A0 IHTepHeTy Ta ycyHyTu Gap’epw, WO 3aBaxaloTb iM Hpatu
aKTMBHY y4acTb Y XWUTTi couiymMy; 3'icoBaHo, Lo B YKpaiHi He 3abe3neyeHo HanexHnM YrHoM JocTyn Ao iHpopmauii Ha
oilinHMx canTax Ans ocib 3 nopyweHHAM cryxy Ta 3opy. CuctemMaTtn3oBaHO NepeBaXHO YKpaiHCbki iHopmauiiHo-
KOMyHiKaLiiHi pecypcu 3a KaTeropismu: 3aranbHi iHdopmauinHi cantu (BceykpaiHcbke rpomapcbke 06'€qHaHHSA
HauioHanbHoi Acambnei ntogei 3 iHBanigHicTio, |HcopmauiiHo-pecypcHuiA LeHTp iHBanigis, HaykoBe ToBapuCTBO
iHBanigiB «IHCTMTYT couianbHOI noniTukn», BceykpaiHCcbka opraHidauis iHBanigiB «Coto3 opraHisauin iHBanigis
Ykpainn», 6naroginHui cdoHg «lMosip y ceber, INVAK.INFO Ta iHwWi); caiTy By3bkoTEMaTUYHOI CPAMOBAHOCTI: (i3nNYHi
Hepgoniku, MOB’AI3aHi 3 MOPYLUEHHAM onopHo-pyxoBoro anapaty (LeinHukam, Tvoishag.com, IHBadiwku, Acouiauis
iHBanigiB-cnMHanbHUKIB YkpaiHu, Bce npo AL Ta iH.), nopyLueHHs iHTenekTy i ncuxivHi 3axsoptoBaHHs (BceykpaiHcbka
6narogivina opraHisauia «[ayH CuHApom»), nopyweHHs dyHkuin cnyxy (KviBcbka Mmicbka denepauia 3 disnyHoi
KynbTypy Ta cnopty rnyxux, Deaf.Com.Ua), nopylieHHs1 dyHKUiA 3opy (YKpaiHCbke TOBapucTBO cninux, XapkiBCbka
rpoMajcbka opraHisauis «XapkiBCbKMI LeHTp peabinitauii monoaux iHBanigiB Ta yneHiB ix civen «lpaBo Bbibopar),
nopyLeHHs poboTy BHYTPILWHIX opraHiB («LlykpoBuin piabeT i BCe, WO 3 HMM MOB’A3aHO», Acouiauis gonomoru
iHBanigam i nauientam 3 XJM3). o KynbTypHO-CNOPTUBHUX (pO3BaxarnbHUX) BigHeceHo cantu CnopTuBHOI ceaepadii
rnyxux YkpaiHnm Ta Acouiauii ¢yTtbony iHBanigiB YkpaiHu, aBTopCbkui canT TeTsHu HApemuyk, «3HakomcTBa Ansi
uHBanuaoB — 6nu3kue nMau psOom», A0 MepiapecypciB — BceykpaiHcbka raseta «bes 6ap’epiB», HOBUHapHUi cant
APUC, INVAMEDIA: «Megianoptan piBHUX MOXIMBOCTEN», «3aknuk». 3pobneHo KOpOTKMI Ornsia umux iHgopMauinHo-
KOMYHiKaUiHUX pecypciB, WO AonomaraloTb Mnasam 3 ocobnveBumu notpebamu oTpumyBaTy AOCTYN A0 iHopmauii,
aKTMBHO iHTErpyBaTuCh y COLliyMm.

Knroyoei cnoea: modu 3 o6MexeHUMU MoX/ueocmsiMu, Jilo0u 3 iHeanioHicmio, iHmezpauis, iHgpopmayitiHo-
KOMYHiKauiliHi pecypcu, iHghopmauisi, Mepexa IHmepHem.

MNonymbicHas O. A. UHopMaLMOHHO-KOMMYHUKaLMOHHbIE pecypcbl ANA niogen ¢ UHBaNnuAHocTbio. B craTthbe
paccMoTpeHa ceTb VHTepHEeT kak ofHa M3 Haubornee nonynsipHbIX MHMOOPMALUOHHO-KOMMYHUKALMOHHBIX CTPYKTYP,
6narogapsi KOTOpoW moAM C OrpaHWYeHHbIMU BO3MOXHOCTAMM MOTYT MOMHOLEHHO 06wWwartbes, BbikNagbiBaTb U
pacnpocTpaHsiTb COGCTBEHHbIE MAEN U MbICIM, 3HAKOMUTBLCA C UHOPMauWen, NpeaHasHa4YeHHON MUMEHHO AOMNs HUX;
npoaHanusMpoBaHa [OesTeNbHOCTb pPasHblX OpraHu3auuii, KOTOpble B pamkax CBOEW MporpaMMbl 3aHUMAaKTCSs
obecneyveHnem goctynHoctn CeTu U COTPyAHMYAIOT C BbICLUIMMU OpraHaMu BNacTu € Lenbio ONTMMU3UPOBaTb AOCTYN
nogen ¢ MHBanUAHOCTbIO K VIHTEpHeTY U ycTpaHuTb Gapbepbl, KOTOpblE MELLaT UM akTUBHO y4acTBOBaTb B XKWU3HW
couuyma; BbISICHEHO, YTO B YKpavHe He obecrneyeH AOMKHbIM 06pa3om AOCTyn K MHopmauun Ha oduumanbHbIX
calitax Ans nuu C HapyweHvem cnyxa W 3peHus. CuctemaTusnpoBaHbl MNPEUMYLLECTBEHHO YKpauHCKue
WHOPMaLMOHHO-KOMMYHUKALMOHHbIE pecypchl 3a KaTeropusiMu: oblume nHdopMaumoHHble cailTbl (BceykpanHckoe
obuiecTtBeHHOe 06beauHeHne HauuoHanbHou Accambneu niogen ¢ MHBanNUAHOCTbIO, WHMOpMaLMOHHO-peCcypCHbIV
LUeHTp uHBanuaoBs, HayyHoe obLiecTBO MHBaNMaoB «VHCTUTYT coumanbHOW NONMUTUKWY, BeeykpanHckas opraHusaums
nHBanuaoB «Coto3 opraHv3aumin MHBanuAoB YKpauHbi», 6naroteopuTenbHbii hoHa «MoBepb B cebs», INVAK.INFO un
apyrve); cantbl y3kOTEMaTUYECKOW HanpaBfeHHOCTU: (U3MYecKne HegoCTaTKu, CBSI3aHHble C HapyLleHUWEM OMOpPHO-
npuratensHoro annapata (LWewnHukam, Tvoishag.com, UMHBadmwku, Accoumaums UHBaNMAoB-CNMHANbHUKOB YKpauHbl,
Bce o OUM w pgp.), HapyweHus uHTennekta W ncuxudeckue 3abonesaHus (BceykpaunHckast GnarotBopuTenbHas
opraHmnsauus «dayH CnHgpom»), HapyleHne dyHkumm cnyxa (Kuesckas ropogckas degepaums omanyeckon KynbTypbl
n cnopta myxux, Deaf.Com.Ua), HapylweHune yHkuni 3peHus (YKpauHckoe O06LIecTBO crenbix, XapbKoBcKkas
obLlecTBeHHas opraHM3auusi «XapbKOBCKUA LEHTp peabunutaumMn MOnoAbiX MHBanMAOB M YneHoB ux cemen «lpaBo
BblbOpay, HapyweHuss paboTbl BHYTPEHHMUX opraHoB («CaxapHbii anabeT u Bce, YTO C HUM CBsi3aHO», Accoumauns
nomowm wuHBanmugam u nauueHtam c XJM3). K KynbTypHO-CMOPTUBHBLIM (pa3BriekaTernbHbIM) OTHECEHbl CanThbl
CnopTuBHOW cbedepaummn rmyxmux YkpauHbl u Accoumaumun dytdbona MHBanuaoB YKpawvHbl, aBTOPCKUA calT TaTbsiHb
Apemuyk, «3HakoMCTBa AN MHBanNMAoB — 6nuMskue nogn psagom», K megmnapecypcam — BceeykpauHckas raseta «bes
6apbepoB», HoBocTHoM canT APUC, INVAMEDIA: «Megmanoptan paBHbIX BO3MOXHOCTEN», «3aknuk». CaenaHo
KpaTkuin 0630p 3TUX MHMOPMAaLMOHHO-KOMMYHUKALIMOHHBIX PecypcoB, KOTOpble MOMOralT mfgsM € 0CoObIMU
noTpebHoCTAIMM nony4atb AOCTYN K MH(OPMaLUK, akTUBHO UHTErPUPOBaTLCS B COLIMYM.

Knrodeebie cnoea: /100U ¢ O2paHUYEHHbIMU 803MOXHOCMSIMU, /100U C UHBaNIUGHOCMbIO, UHMe2payus,
UHghopMayuOHHO-KOMMYHUKayUOHHbIe pecypchbl, uHghopmayusi, cemb UIHmepHem.

Polumysna O. Information-Communication Resources for People with disabilities. The paper considers the
Internet as one of the most popular communicative structures that helps people with disabilities to fully communicate,
give and spread thoughts and ideas, find out information intended for them in particular. It analyses the activity of
different organizations that, within their programs, provide Internet access and cooperate with the authorities to optimize
Internet access for people with special needs and to remove the barriers that prevent them from taking active part in
social life. It is established that Ukraine does not appropriately provide access to the information at official websites for
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people with sight and hearing disorders. Mainly Ukrainian information-communication resources are categorized into:
general informational websites (All-Ukraine Public Association “National Assembly of People with Disabilities”, Disability
Information Resource Center, Scientific Association of Disabled People “Institute of Social Policy”, All-Ukraine
Organization of People with Disabilities “Union of Ukrainian Organizations of People with Disabilities”, Charity Fund

“Believe in Yourself’,

INVAK.INFO and others);

highly specialized websites:

physical disabilities related to

musculoskeletal system disorders (Sheinikam, Tvioshag.com, Invafishki, Ukrainian Association of People with Spinal
Disabilities, Everything about cerebral palsy etc.), brain malfunctions and mental disorders (All-Ukraine Charity
Organization “Down Syndrome”), hearing disorders (Kyiv Municipal Federation of Physical Culture and Sport for Deaf
People, Deaf.com.ua), sight disorders (Ukrainian Association of Blind People, Kharkiv Public Association “Kharkiv
Rehabilitation center for Young People with Disabilities and Their Family Members “Right of Chioce”), internal organ
disorders (“Diabetes and Everything that has to do with it”, Association of Assistance to People with Disabilities and
Patients with Chronic Lymphoproliterative Disorders). Cultural-sports (entertaining) websites include websites of
Ukrainian Sports Federation of Deaf People and Ukrainian Football Association of People with Disabilities, Tetiana
Yarymchuk's Website, “Dating for Disabled People — Close People Nearby”, Media resources include All-Ukraine
Newspaper “No Barriers”, the news site ARYS, INVAMEDIA: Mediaportal of Equal Opportunities”, “Zaklyk”. A short
review of the above information resources, which help people with disabilities to get access to information and actively

participate in social life, is given.

Keywords: people with special needs, integration, information-communication resources, information.

JIOCUTH  MIIHO
CYCIILIbCTBA,

Ha cporomui
BKOPIHHUBCS B KUTTS
MIEPETBOPHUBIIIHCH Ha HANTIOMYJIAPHIITY
iHpOpMaLifHO-KOMYHIKalliliHy ~ CTPYKTYpy, fKa
Bilirpae ocoOMWMBY pOJb y JKUTTI JOmeHd 3
IHBaIIHICTIO, 00 caMe 3aBASKU 1if BOHHM MOXYTh
MTOBHOIIIHHO CIUJIKYBAaTHUCh, 3HAXOJUTH CBOE MiCIIe
B COIIiyMi, O3HaHOMITIOBAaTHUCS 3 iHpOpMaIIi€r0, IO
CTOCYETHCS caMe iX, HOJIMIIYIYH, TAKAM YHHOM,
CBOIO 00i3HaHICTh, MOIH()OPMOBAHICTB.

[HBaMiTHICTH SIK COlliaTbHE SBUIIE PUTAMaHHE
KOXHIA gepkaBi. 3a ganuMud  BcecBiTHBOL
opraHizaiii OXOpOHH 370pPOB’s, Ha CBITOBOMY
piBHI iHBamigu3aiis csrae 750 MiNBHOHIB JOJCH,
80% iHBamiaiB MPOXHUBAIOTH Yy KpaiHax, IIo
po3BuBaroThcs, 10% HaceneHHs OiHUX KpaiH €
IHBaJIiIaMU, KOXHa JIecsATa JUTHHA Y CBIiTi )KHBE 3
iHBamimHicTIO, y OimHMX KpaiHax mwmme 2-3%
niTeH-1HBamiAiB XomaTh A0 mmkonm [4]. PiBenn
IPaMOTHOCTI cepeji A0pOCiuX iHBamiaiB carae 3%,
NpUIOMY B JICIKMX KpaiHaX YacTHHA OCBIYCHUX
cepen OKiHOK-iHBamimiB He mepeBumye 1% [2].
B Vkpaini craryc iHBajiza MaroTh OJIH3bKO 3 MIIH.
monedt [3]. lle iHBamigm 3 OUTHUHCTBA, I3
3aXBOPIOBAHHSAM  OIMOPHO-PYXOBOrO  amapary,
He4yodi, He3ps4i, Ti, XTO CTaB iHBAJIIAOM B Iepiox
Benukoi BiTuusHsSHOI BiifiHHM, a TaKOX BiliHU B
Adranicrani, mig gac npoeaeHas ATO Tta iH. 3
OTJISIIy Ha IIe, BBAXXAEMO 3a MOTpiOHE 3poOuTH
OIJISIT PECypcCiB, TNPHU3HAYECHUX I JIOJeH 3
IHBAIIHICTIO, TA CUCTEMAaTU3yBaTH iX.

InTepuer

O0’ekT  mocmimkeHHs —  iHMOpMAIiitHO-
KOMYHIKaIliifHi pecypcu Mepexi [HTepHeT.
[Ipeamert JOCHIDKEHHS - yKpaiHChKi

iHopMarliitHo-KOMYHIKaIiitHI pecypcH, KOpPHCHI
JUIs 0Ci0 3 1HBaIIIHICTIO.

Honero 1mmx  JII0A€HM  JIOCHTh  aKTHBHO
repeiMaEcThCs CBITOBA CIIUIBHOTA. SIK mpuUKIIam,
MOXKHA  HABECTH  IISILHICTH MIKHApOTHOT

npodeciiinoi opranizauii Internet Society, sika B
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pamKax CBOET porpamMu 3aiiMa€eThCS
3abe3nedeHHsIM gocTymHocTi Mepexi. o i
KOMIICTCHIIIA BXOJUTh CHIBIpALsd 3 HAWBUIIUMU
OpraHaMu BIIQJX 3 METOK ONTHMI3yBaTH IOCTYI
aronedl 3 OOMEXEHHMMU  MOXKIHMBOCTSIMU  JIO
IaTepHeTy Ta ycyHYTH Ti 06ap’epu, sIKi 3aBa)KaroTh
iM OpaTu TOBHOI[IHHY aKTUBHY YYacThb y KHTTI
comiymy. OKpiM TOTO, Il OpraHi3amis Ha 4YOJi 3
KEepIBHUMH OpTraHamMH pO3po0IIsie pPi3HOMAaHITHI
pPEeTYJNSTOpHI Ta 3aKOHOAABYI IHCTPYMEHTH 3
METOIO TIOJIETTIICHHS JOCTYIy 10 Mepexi Jroaci 3
THBaJTi AHICTIO.

Ha omnomy 3 ocrannix 3acizane OOH
HAaroJonryBajgocs Ha HEOOXiTHOCTI OaduTh B
TIOIAX He I1X IHBaNiAHICTh, a iX MOMKIHUBOCTI,
MaiOyTHI nepcnekTuBd. Cepel HU3KU TIHTaHb,
nopymenux mig gac Jes’stoi cecii Kondepenii
nepkaB-cTopid KoHBeHIIT mpo TpaBa JIOAWHH 3
IHBATIIHICTIO, MIITA MOBA MPO IiBUIICHHS PiBHSI
JocTyny 1o iHdopmalii Ta KOMIT IOTEPHUX
TexHoJoTiH [1].

Binbie 100 kpain mignucanu i paTudikyBain
mio KonBeHuiro, me 3azHauaerbesi: «Bcei mogm 3

ycima dhopmamu IHBaJITHOCTI MTOBHHHI
KOPUCTYBaTHCS BCiMa TIpaBaMd  JIIOOUHH 1
OCHOBHMMH CBOOOJaMH Ha PpiBHI 3 iHIIUMH

ocobamm» [5]. Ilpm mpomy, sIK 3a3HaYa€eThCS Ha
caiiti OOH, «BiICyTHICTh JOCTATHIX PECYpCiB HE €
BaroMoI0 TMPHYUHOIO JUIsL TOTO, MO0 BiJKIACTH
peamizamiro  KonBeHrii, 1 He  IOBUHHO
BHKOPHCTOBYBATHCh Yy SIKOCTI BWIIPaBIAHHS ISt
CKOpOYCHHS KoJiIa o0ci0, sKi 3IIHCHIOITH 11
moJiokeHHs. B mpomeci peamizamii  KOHBEHIIi1
MaroTh BpPaxoBYBaTHUCh BCi dbopmu
igBamanocti» [5]. Tak, y crarri 4 Kousenmii
3a3HAa4Ya€ThCcA, M0  BCI  JepKaBU-YYACHUKH
3000B’s3YIOTECST  3a0e3ledyBaTH  HasABHICTh 1
BUKOPUCTAaHHS HOBHX TEXHOJOTIH, BKIIOYAIOUYH
iHpOpMaLitHO-KOMYHIKaliiiHi TexHomorii <...>
HajJaBaTH IHBaJiJiaM JOCTYINHY iH(OpMAIi0 IMpo
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3aco0u, 1110 MOJIETITYIOTh MOOUTBHICTD, IPUIAIH Ta
JIOTIOMDDKHI ~ TEXHOJIOTii, B TOMY YHCJIi HOBI
TEXHOJIOTil, a TaKoX iHIII (QOpPMHU JIOTIOMOTH,
JIOTIOMIXKHI TTOcTyrH i 00’ ekT» [6]. Y crarti 9 iine
MOBa TIpo 3a0e3ledYeHHs iHBaligaM JOCTYIy Ha
piBHI 3 iHmMMAMH a0 (I3UIHOTO OTOYEHHS, IO
TPaHCIOPTY, A0 iHpOpMAaii i 3B’53Ky, BKIIOYAIOYH
iH(opMaIitHO-KOMYHIKallilHI ~ TEXHONOTii  Ta
cucteMm» [6], y crarti 21 TOBOPUTHCS TIPO TE, IO
IHBAJIIIM MOXYTh KOPHUCTYBaTHCS IIpaBOM Ha
cBOOOJY BHpaKEHHS AYMOK, BKJIIOYAIOUU CBOOOIY

IIyKaTH, OTPUMYBaTH Ta  PO3MOBCIOIKYBATH
iHpopManito Ta imei Ha piBHI 3 IHIIUMH,
KODUCTYIOUHCh TpU LBOMY BciMa QopMamu

CHIKYBaHHD» [6].

Cepen kxpaiH-yJacHUKIB € W Ykpaina, Biama
SIKO1 TIOCTAHOBWJIA TPOBOJUTH JIii, 3a3HaueHi B
3akoHi «lIpo patudikamnito Konentii npo mpasa
oci6 3 imBamigHicTION (cTaTTs 9 JloCcTymHICTH), aie
MIPY [bOMY B 3aKOHO/ABCTBI HE 3a3HAYEHO KOIAHUX
IOPUINYHUX HACTIJIKIB 32 HEBUKOHAHHS JaHUX
000B’sI3KiB.

3 METOI KOHTPOJIIO Jiil Biagu Ta 00’ €IHAHHS
3yCHJIb TPOMAaJChKUX OpraHizamiid Aisi BAPOOICHHS
CHOUIPHMX  CTpaTerii  IoJo  BIPOBAIKEHHS
Pexomenmaniii Komitery OOH 3 mpaB moneit 3
igBamignicTio 'y 2016 pomi Oyno omy0iikoBaHO
nopaxuuk s 'O nroxeit 3 iHBamigHicTIo «Higoro
s Hac 6e3  Hacy 3a imimiatuBH  BI'O
«HamionansHna AcamOies iHBadimiB YKpaiHuy, Ie,
30KpeMa, 3a3HA4yaeThbcs, L0 B YKpaiHi «He
3a0e3eYeH0  HampsIMOK  LIOAO0  JOCTYHHOCTI
iHpopmanii Ha  odimiiiHMX  caWTax i
KOPUCTYBaHHA 0cCi0 13 NOpyILIEHHSMH 30py Ta
CIIyXy, BU3HadeHoro «HamioHambHUM IITaHOM [iit
13 peamizamnii Konsennii OOH npo npasa iHBamiaiB
Ha 2013-2020 pokm», TOCIYrH TNepeKiaaadiB
KECTOBOI MOBM HAJalOTHCS JIMIIE HEYPSIOBUMHU
OpraHizamisiMi HEJyIoUnuX, 0COOM 3 1HBAJITHICTIO
10 30py HE MOXYTh CaMOCTIHHO O3HAHOMHUTHUCH i3
JOKYMEHTaMHM, fKi HpPONOHYIOTbCA MiX  4ac
OTpUMaHHS aaMIHICTpaTUBHUX IOCIYT TOIIO [9,
c. 41-42], Ta IpONOHYIOTHCS MUISIXH BUPIIIECHHS SIK
3 0OKy JepkaBu, TaKk 1 3 OOKy TpOMaJCHKUX
oprasi3aIii.

L{iTKoM CIymIHUM € TBEpKEHHS, IO PiBEHb
MOJITUYHOTO, COI[AJLHOI0, EKOHOMIYHOrO Ta
MOpAJILHOTO 3/0pOB’Sl Ti€i YW IHIIOI JepXKaBH
MOKHa BHU3HAUUTH 3a CTAaHOBUIIEM o0ci0 3
OOMEKEHHMMH MOMJIMBOCTAMHU. Y Hallill KpaiHi
ICHYIOTh TEBHI HEpelIKoad Ha HUIXy IO
CTBOPEHHS HAJIGKHAX yMOB sl ocid 3
imBanignicTio. Ix KMacudixyoTs Ha:

e MeHTalbHI  (mpolOjieMa  YCBIIOMIICHHS
3I0POBUMH JIIOJbMH CUTyalil Ta crenudivHe
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CTaBJICHHS bi (o) ocib 3 0oOMexeHUMHU
MO>KJIUBOCTSIMU);
. ¢biznyHi (TpancmopTtHa Ta

apxiTeKTypHa HEJOCTYIHICTh, IO € HEePEIIKOI00
JUTS TIepecyBaHHsI, Tpaili, OCBITH TOIIO);

. iH(hopMariitHi (mepeBaxHo
CTOCYETRCS JIIONEH 3 BajgaMu 30py — BiACYTHICTh
IyOIIIOBaHHS 3BYKOBOKO 1H(OpPMAIIIE€I0 Bi3yalbHUX

MaHWX; CIyXy — BIACYTHICTh JyONIOBaHHS
Bi3yalbHOIO  iH(OpMAIli€l0  3BYKOBHX  JTaHUX
tomro [12].

Ha 1npomMy HeomHOpa3oBO  HAaroJolIyBaB

eBpokoMmicap 3 mpaB moauan Tomac XammapOepr,
CTBEpP/XKYIOUHM, W0 B YKpaiHi ICHYIOTh NEBHI
po0JIeMH IIOMI0 aJIaNTallii Jroael 10 couiymy [3].

Oco0rBO 1€ CTOCYETHCS TOCTYITHOCTI 10 BeO-
pecypciB He3psumx Jroxei. Kabinmer MinicTpi
3aTBEPAMB TEXHIYHI BHMOTM Ha CTBOPCHHS
oimiifHUX calTiB, AKi Oynmu O MOCTyNMHHMH IS
KOPUCTYBadiB 3 MOPYIICHHSAMH CIyXy Ta 30py.
Tak, y nocranoBi Kabminy Bix 26 Bepechs 2013
poky Ne730 i#imerecs mTpo Te, WIO MiCIEBI
JeprKaJIMiHICTpallii MOBUHHI 3a0€3MeYNUTH JOCTYII
0 CBOiX O(MIMIHHUX CcaWTIB JIOMIM 3 BaJaMH
cryxy 1 3opy. 3okpema, «mependayaTtu
MOXJIMBICTP ~ BHKOPUCTaHHS  KOMII FOTEPHHUX
IporpaM eKpaHHOTO IOCTYIy, SKi 3a0e3MedyioTh
BUBEJICHHS JaHUX Yy 3BYKOBiH abo penbedHO-
KpankoBiii ¢opmi. Aymio- Ta Bigeomarepiaiu
MTOBHHHI CYNPOBOKYBaTHCS TEKCTOM,
eKBiBaJIGHTHUM iH(opMarii, 0 MiCTUTh ayAio- Ta
Bigeosanuc. [Hopmamis, po3mimieHa B pyxoMiit
CTpiuri, TpadiuHi Ta MyJIbTHMEIiNHI MaTepiamu
MTOBUHHI JTyOJIOBATHCS 32 TOTIOMOTOI0 3BUYAIHOTO
TEKCTY tomoy» [10]. Hanpuxnan, cauT
VYkp3ani3HuIi agantyBaB iH(OpMAIil0O Ha CBOEMY
CaMTI IS TaKMX JIIOAEH, ajle 1€ IOOJUHOKI
Bunagkd. OnHUM i3 TaKuX € HaBYAIbHO-
iHpopMariitHIi KOMII’ FOTEpHUI LEHTP
VYkpaiacekoro ToBapuctsa ciinux (HIKL YTOC),
ne Bcs iH(opMallis Ha cadTi MPUCTOCOBAaHA IS
JIOZICH 3 BaJjaMu 30pYy.

3 orsimy Ha BCi HE3pYYHOCTI B TOOYTI I 0Ci0
3 OOMEXEHUMH MOXJIMBOCTSMH, JIOCUTh CKIIAJTHO
MEPEOLiHUTH poib iHpopMaLiitHO-
KOMYHIKAIIIfHUX TEXHOJOTIH. Y 1HX JIoAcH
3’ IBHJIACS MOXJIMBICTh 3HAMOMUTHUCH,
CILJIKYBaTHUCh, HaBYaTHCh, MpalroBaTH,
O3HAMOMIIFOBATHCS 3 KOPUCHOK iH(opMaIli€ro,
OPIEHTYBATHUCS Yy CBITOBHX IpoIiecax TOIO. Tomy
BBA)XAaEMO 3a  TOTpiOHE  cHCTEeMaTH3yBaTH
yKpaiHChKi iH(oOpMaIiiiHi pecypcH, siKi € 1 OyIayTh
KOPUCHUMH TS 0¢i0 3 0COOTMBUMU MOTpeOaMu Ta
3abe3medarh iX TMpaBO BUTLHO BHUCJIOBIIOBATH
BJIACHY JYMKY, MaTH MOXIIMBICTh NIyKaTH,
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OTPUMYBATH 1 TOIIMPIOBATH iH(pOPMAIIF0 Ta CBOI
inei Ha piBHI 3 iHmmMu. Lli pecypcn MokHA

HOJIJIATH Ha TaKi KaTeropii: 3arajibHi
iHpopManiiiHi caliTM, TeMaTH4Hi, KyJIbTypHO-
cnopTuBHi (260 pO3BaXKaJbHi) caiTu Ta
MeliapecypeH.

Jo 3aranbpHUX iHPOPMALIMHUX CalUTIB MOXEMO
BifHECTH calT BceykpaiHCBKOIO I'poMaaChKOro
00’ennanns HamionanbHoi Acambnei momed 3
igBamignictio (http://naiu.org.ua), ae ni3HAEMOCH
Opo pI3HOMaHITHI MPOEKTH, CHOPSIMOBaHI Ha
JOIIOMOTY JIFOASIM 3 OOMEXEHUMHU MOKIMBOCTSAMHU.
3okpema, ine moBa mpo mporpamu «baTeku 3a
paHHe BTpydaHHA B YkpaiHi», AP «lloBepHeHHs
10 XKHUTTA», npoekT «TEAM», cnpsmoBaHuii Ha
MpareBIalTyBaHHd BHYTPINTHBO TIEPEMIIIEHUX
oci0 3 OOMEXKEHHMMH MOXKIHBOCTAMHU,  SKi
noctpaxkgany Ha Cxoxi Ykpainu, npoekt IDEAS —
«IHKJTFO3WBHI pINIEHHS I PIBHONPABHOTO Ta
BIJMOBITAIBHOTO  CYCHUIbCTBA» (JUISI  3aXHCTYy
Jaroneil 3 iHBANIAHICTIO y Tpolecax NPUHHATTA
pIIIEHB Ta Y CYCHUILCTBI 3arajaoM). i 3arydeHHS
JoAe 3 0coOMMBUMH TOTpedaMH 70 aKTHBHOTO
COLIJIFHOTO JKUTTA BJIALITOBYIOTH Pi3HOMaHITHI
TPEHIHTH, CeMiHapH, (QIemMOOH 3  METOI0
TTOKPAIIeHHS TOCTYIMHOCTI mociayr. Ha ocoOmuBy
yBary 3aciyroBye caiit «be3bap’epHa YkpaiHay,

MOTPANUTH Ha SIKMA  MOXHA 4epe3  cailr
HamionanpHoi acam6mei imBamimiB. Tyt mromum 3
00OMEKEHNMU MOXKJINBOCTAMH MOXYTb
O3HAMOMUTHCS 3  KOPHCHOK Ui HUX

iHopMarriero: HOBUHAMH, 3aKOHAMH, ITyTiBHHKOM
JMOCTYITHUX MICITb B YKpaiHi, HOPMAaTHBHUMH
JOKyMEHTaMH Tomo. Y pyOpuii «YHiBepcalbHUHA
JI3QHY MOPYIIYIOThCS MUTAHHSI 010
MPOCKTYBaHHS CEPEJIOBUINA TaK, MO0 HUM MOTJIH
CKOpHCTATHCSl SIKOMOTa OiJIbIle JIIOJIEH, 0COOIUBO
ue Mae OyTH 3py4yHO Ui JIIOAEH 3 OCOOIMBUMH
motpedbamu. OxpiMm Toro, caiir HamionaasHOT
Acam6rniei mogeld 3 IHBAIIJHICTIO Ma€ CBOIO
CTOpiHKY Yy comianbHii Mepexi Facebook, mro
poOuTh 1l 1Ie OiLNBII AOCTYITHOIO MJSI iHTEpHET-
KOPHUCTYBaYiB ( MOXKITUBICTh KOMEHTYBATH,
BHUCIIOBITIOBATH CBOKO TOUYKY 30pY 3 THUX YH IHIIUX
ITATaHBb).

«lHopmarifino-pecypcHUN TEHTP IHBAJIIIB»
(http://inva-center.sumy.ua/) CTBOPEHHIA 3a
iHIIaTUBU CHIBpOOITHUKIB IOTO LEHTPY MpH
CyMchKili TleHTpanbHil 0101i0TedHId cucTemi 3
METOI0 MAaKCHMAallbHO 33/I0BOJIBHUTH TOTpeOH

aroneii 3 OOMEXEHHMMH  MOXIHUBOCTSIMH B
OTpUMaHHI HOBWHapHOI iHQopMmarii, BemeHHI
BJIaCHOTO  OJOTY,  OHJAWH-CIJIIKYBaHHI  Ha

(dopymax, po3MmilleHHI MOBigoMJIeHb Tomo. Ha
JAHOMY TIOPTaJi € MOXKIUBICTh O3HAHOMHTHUCS 3
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rpoMaackkuMu  opradizamismu M. Cymu,  sKi
MIPAITIOI0Th 3 JIFOABMH 3 IHBATIIHICTIO. 30KpeMma,
30cepelkeHa yBara Ha CIOPTUBHOMY JKUTTI IHX
nroneit: «CrnopTuBHUE Ky iHBamigiB «DeHikey,
HeHTpu mo poboti 3 iHBamimamu: «lHBacmopT»,
IIEHTPH coIlianbHOi peadimitarii: «demmuracy,
«beperuns», O6nacHuil ueHTp peadimitamii giTei 3
0coONMMBUMH TOTpebamu, 3 (¢doTomMarepianamu,
KOPUCHUMH JUTsl iHBamiAiB. TakoX € MOKIHUBICTH
OOTOBOPHTM TIMTAaHHS Ha iXHIH CTOpIHII Y
Facebook 3a meBHOIO TEMATHUKOIO, SK-OT:
IiSUTBHICTH  OpraHi3aimiif, TOBapuCTB 1 KIyOiB,
IOpUINYHA KOHCYJbTalis, 00roBopeHHs (oro- Ta
BiZjeomarepiaiiB, KOMEHTapi g0 cTartedl i
myOmiKkarid, a TaKoX TMPOIO3UIIl MpaneaaBIliB
(bopym, ne po3MIOIyIOTBCSA MPOMO3UIT POOOTH
Uil Jojei 3 0OOMEXEHHMMH MOMKITUBOCTSIMH),
MIPOTIO3UIIiSl CBOIX MOCTYT (JIFOAM 3 OOMEXEHHMHU
MOJJIMBOCTSIMH TIPOIIOHYIOTH CBOT TIOCIYTH Ta

NPOJYKIFD ~ TMOTEHIWHUM  TpaneaaBIsiM 1
MTOKYTIIISIM), 00TOBOPIOKOTHCS MO>KJIMBOCTI
opraHizamii Ta ydJacTi Jromed 3 OOMeXEeHUMH
MOXJIMBOCTSIMH B aKTHBHOMY  BIJTIOYHMHKY,
MTOJIOPO’Kax TOIIIO.

Ha CamTi TPOMaaCHKOTO 00’ e1HAaHHSA
«HaykoBe TtoBapucTBO iHBamimiB  «lHCTHUTYT
COIIaILHOT

nomitukmy (http://isp.rehab.org.ua/ukrainian)
MOPYIIYIOThCS npo0IemMu, OB’ s3aHi 3
MUTAaHHSIMU OCBITH JIIOJEH 3 IHBAIIJIHICTIO, Y
MepIry 4epry, MoBa Wje Mpo HAYKOBIIIB, JJIS HUX
MIPOBOAATHCS TPEHIHTH, CeMiHApU (U1 TIPUKIIATY
«ApanTartisi 10 HaBYAHHA B YHIBEPCHTETI», «Y
Bac 0co0JIMBa TUTHHAY Ta iH.).

OpurinadpHAd  mAXig [0 opraxizamii
MarepiamiB Ha caiiTi Beceykpaincpkoi opranizamii
IHBATIAIB «Coro3 oprasizarii IHBAITI 1B
Vkpainum». Ha ronoBuiil cTopiHIi po3MimeHa
IHTEpaKTHBHA KapTa 3 Ha3BaMM 00JIACHUX
neHTpiB. HaTuckarouu Ha HHUX, NEPEXOJUMO JIO
CTODIHKM KOHKpETHOi oOjacHOi paam, Je
pO3MOBIAAETRCA TIPO yYaCTh ii MpPAaIiBHUKIB Yy
KUTTI  JTIOJed 3 0COOMMBUMH  TIOTpeOaMm.
30kpeMa, Ha I[bOMY CaiiTi MOYKHA MOMPAIFOBATH i3
3aKOHOJaBUYNMHU JIOKyMEHTaMH, OTpUMAaTH
IOPUINYHI KOHCYJIbTaIli1 1010 MpaBoBOi
3aXMIIEHOCT] JIIoAed 3 1HBamigHicTio. Tak, Ha
CTOpIHII JIbBiBCBKOT o0iacHo1 acorarii
Bceykpaincpkoi  opramizamii  coro3  ocib 3
IHBaNIIHICTIO po3TamoBaHa raseta «bmarosicTy,
tenenepenada «bepern Hamii», e PO3MIIIy€EThCS
iHpopMariss Tpo pi3HOMAHITHI KOH(EPEHIIii,
3’1311, Ha SIKMX TOJIOBHUMH € MMMTAHHSI, OB’ 13aHi
3 mpobimemamMu  JroAed 3 OOMEKEHUMHU
MOKITHBOCTSIMHU. Takox TyT MOXHa
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03HAHOMUTHCS 3 EJIEKTPOHHOIO BEpCI€I0 Ta3eTH
«Cuna gyxy».

Kopucaum  iH(oOpMaIiifHO-KOMYHIKaIIHHUM
pecypcoMm € caifit 6narogiitnoro ¢oungy «Ilosip y
cebe» (http://www.povirusebe.org/about-us/),
3aCHOBHUKHM SKOTO JIOTIOMAararoTh YKpaiHCBKIN
MoJioAi peamizyBaTH ce0e, MiATPUMYIOTH ixHi
3aXOIUICHHs, HayKOBI JociipkeHHs. Ha caiiTi
JIBOCTOPOHHS KOMYHIKaIlisl, KO)KEH YJaCHHUK MOXE
3JTUIIATH KOMEHTAP.

INVAK.INFO (invak.info) - MIPOEKT
OaromiifHOro (POHIY PO3BUTKY KOMIT IOTEPHUX Ta
iHhOpMAIITHUX TEeXHOJIOTIM JyIs IHBANIIIB, SKUH
BTLIIOE i€l 1HKIII0311 B YKpaiHCHKOMY CYCITiLIbCTBI.
Ha mpomy mopTtanmi MicTuthes iHQOpMamis, M0
CTOCYEThCSA c(epu CIOpPTy, OCBITH, TEXHOJIOTIMH,
[paleBIaIITyBaHHS, 3aKOHOJABUUX JIOKYMEHTIB,
PO3MOBIIAIOTHCS JKUTTEBI icTopii JIOAEH,
«CUJBHUX  JyXOM». 30Kpema, TpeAcCTaBieHi
porpamu «HaBuanns 0e3 00OMEXKECHBY,
«MoxnuBOCTI JUTST MpaleBIAITYBAHHSD,
«IIpocBiTHuIlEKa poboTay, «bmaroaiiHicTh 3ammsa
He3aleKHOCT». OKpIM TOTO, BTUTIOIOTH Y JKUTTS
Taki NpoeKTH, sk «Komm’1oTep — cnocid xutTs» Ta
«IHTEepHET 6€3 KOPIOHIBY», IO JAIOTH MOKIIHUBICTD
JMIONSAM 3 IHBAIITHICTIO OyTH HE3AJICKHUMHU Bif
IHIIHX.

OCKiJbKM Ha JaHW MOMEHT BiJICYTHIN Ti€BHit
MEXaHi3M KOHTPOJII0O 3a pEaJbHUM CTBOPECHHSIM
pobouux Miclp IS JrOACH 3 iHBamigHICTIO [9],
HaJ3BUYAHO KOPHCHUM TaKHM KOPHCTyBadaMm
oyne caiit «HOBUHMU IlpanesnamryBaHHs moaeit
3 imEBamigmicTio» (intrud.gov.ua), me MOXXHA
O3HAMOMUTHCS 3 TMPOIO3UIIAMU POOOTOIABIIIB,
MopajaMH IIOM0 aJanTamii 10 poOOYoro MicIsd

TOILIO.
Ha nopTaii Jep>KaBHUX MOCIYyT
3allpolOHOBaHO  AudepeHLiloBaTH  0OMEXeHi

MOJKJIMBOCTI 32 TAKUM MPUHIIUTIOM, SIK:
1. ¢i3uyHi He#omiKM, a caMme MOpYLICHHS
OTIOPHO-PYXOBOTO anapary;

2. TOpyUIeHHA  IHTENEeKTYy 1  IICHXIidHi
3aXBOPIOBAHHS;

3. mopymeHHs ¢yHkmid ciyxy (Tayxi Ta
cirabouyrodi);

4. mopymeHHs GyHKIOIH 3o0py (cmimi  Ta
ciabo3opi);

5. mopyumeHHs poOOTH BHYTPIIIHIX OpraHis,
TOOTO 1HBAJIIU MO «3aralbHOMY» 3aXBOPIOBAHHIO

(ryxkpoBwii niaber, OpoHxianbHa acTma,
OHKO3aXBOpIOBaHHs Ta iHme) [8]. 3a Takum
MNPUHLUIIOM BBaXXA€MO JIOTIYHUM  PO3PI3HATH

CaliTH By3bKOTEMAaTHYHOI CIIPSIMOBAHOCTI.
1. Jng  KOpUCTyBadiB 3  MOPYIIEHHSIM
OIOPHO-PYXOBOT'O anapary.
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Caiir  lllefinukam  (www.sheynikam.com)
CTBOPEHUI 3 METOI JIOTMIOMOTTH JIIOJISM, KOTpi
OTpHMaNy  TpaBMy XpebTa 1  3aJHIIIIUCS
OPUKYTHMH [0 iHBamigHoOro kpicia. TyT MokHa
3HAWTH Bile0 Pi3HOMAaHITHHUX BIIPaB, SKi MOTPiOHI
JUISL  BITHOBIIEHHS pyXxoBuX GyHKIiIA. [lopagu
HA/IAI0THCSI THMH JIIOJIBMH, XTO 31TKHYBCS 3 JaHOIO
mpobaemoro. OKpiM TOTO, MOXKEMO O3HAHOMHTHUCS
31 CIIMCKOM MEIMYHUX peadiTiTaiifHuX MEeHTPIB K
B YKpaiHi, Tak i 32 KOPJOHOM, IIPUUOMY Ja€ThCS
nmoBHa iHQopmamiga: azxpecu, TeneQoHH —Ta
npizuma Jikapie. 11{o cTocyeThcs TpaBM XpeOTa,
TO MOXKHA 3rajaTd Oyjor mpo peadiIiTaIlio
Tvoishag.com (tvoishag.com), nme Big aBTOpa
MOXKHa [i3HATHUCh PO HOBHHKH, PO3pOOJeHI B
MEIUIINHI, 0 CTOCYIOTHCS JIIONeH 13 TpaBMamH
xpebTta. Haa3BuuaiiHO KOpUCHUM 1Sl Jrojei 3
TakKUMH TpaBMamu Oyne calT «lHBadimkmy,
CTBOPEHUA 3 METOK JIOIOMOTTH JIIOJSIM 3
IHBaJIITHICTIO Y TTOOYTI.

I[Ipo nmite#t 31 COHHAJIBHOIO M S30BOIO
atpodiero Ta gomomory iM Bif OmaromiHHX
¢donniB nmizHaemocs Ha caiti ¢oumy «Children
with Spinal Muskulare» (csma.org.ua).
3acHOBHUKN (POHAY IOCTIHHO POOISATH PO3CHIKH
mpo jikyBaHHI CMA, 30cepemKyround yBary Ha
OpraHizaiisix, sSKi JalTh NPAKTUYHUA JOCTYH JIO
JTiKyBaNbHUX Tponeayp. Ha caifti posmimennit
dhopyM, me OOTOBOPIOIOTHCS METOMM JIIKYBaHHS,

JIAarHOCTHKA,  TMPOBOASATHCS  PI3HOTO  POAY
KOHCYJIbTalii TOwIO.
Ha caiiti  Bceykpainchkoi  rpomanchKoi

opramizamii «Acoriamis 1HBaJigiB-CIUHAIHHUKIB
VYkpaiHu» ToJ0BHA yBara 30cepe/PkeHa Ha MUTaHHI
JIOTIOMOTH Ta peadimiTariii ocid 3 IHBaJiAHICTIO-
CIMHAJFHUKIB Ta 3 TOPYIICHHAM (YHKIIiIl OOpHO-
PYXOBOTrO amapary, Ha CTBOpEHHi 0e30ap’epHOTO
CEpe/IOBHINA, a TAKOX 3aX0Jax Mo 3a0e3MeYeHHIO
piBHUX mpaB 1 cBoOox. IlepeBaroio 1poro canty €
HaJlaHa MOXKJIMBICTh KOMEHTYBaTH Ti YHM iHII
[IOCTAaHOBHM, 3aKOHHM, IO Ja€ MOXIIUBICTh
HaJaroJuTH IHTEPAKTHBHUH 3B'SI30K 3 JIIOABMH 3
IHBaJII THICTIO, TIOYYTH iXHI JYMKH OO0 TOTO HUH
IHIIIOTO MMUTAHHS.

«Bce mpo JUII» (www.dcp.com.ua) — 1ieit
caiiT cTBOpeHuil 1t iHQOpMyBaHHS TAIlIEHTIB, iX
cimeit Ta npodecionanis. [Hpopmaris npo ol
i3 JIUIl mnonmaerbcss y CBITOBOMY KOHTEKCTI:
«YBara, dvemmioHar 3 ¢yTOOIy Ha XOJYHKax»,
«CgitoBi irpu momett 3 JLII: 400 arneris
3maranucs B Horrinremi», «HamMmipHa KiTbKicTh
JKIB TPU3HAYAETHCS TAIlIEHTaM 3 ayTH3MOM Ta
3aTPUMKOI0 pO3YMOBOrO pO3BHUTKY». Lleil pecypc
PO3IIUPIOE KPYro3ip YKpaiHCBKUX TPOMAJISH 3
IHBaNIHICTIO Ta jomomarae oO0’emHaTH ixX y
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BCbOMY CBITI ¥ JaTW TMOINITOBX N0 IHII[IFOBaHHS
TIEBHUX 3MaraHb Ha TEPUTOPIl YKpaiHu.

2. Jns  xopucTyBadiB 3  MOPYLICHHSIM
THTEJIEKTY 1 ICUXIYHUMH 3aXBOPIOBAHHSIMH.

Hocuts piako B YKpaTHChKOMY
iHopmariiHoMy pocTopi 3yCTPIYarOThCS
pecypeu ais Takoi kareropii mozaei. [Ipote, icHye
caiit BceykpaiHcpkoi OmaromiiiHOi opranizarmii
«Jlaya Curnpom» (downsyndrome.org.ua), sSKuid
cnpuse 00’€IHAHHIO OaThKiB OCOOJIMBUX JITEH,
Ja€ MOJJIMBICTH Ji3HATHCA WPO HOBI METOIHU

HaBYaHHS, TMIOAil, IO CTOCYIOThCS JIIOMEH 13
cunsipomoM JlayHa.
3. Jnga KOpHUCTyBauiB i3  MHOpPYIICHHIM

¢dbyHKIi# cnyxy (Toyxi Ta cnabouyrodi).

Onanm 3 HebaraTbox € mopTan
Deaf.Com.UA (deaf.com.ua), npusHaueHuii s
iHpopMaliiiHOi MITPUMKH came THX Oci0, sKi
9acTKOBO a00 TOBHICTIO HE YYIOTh, allé XOUyTh
Bi4yBaTH cede IMOBHOILIHHUMH qJIeHAMU
cycninbcTBa. TyT € Garato mikaBoi iHpopMamii s
THX, XTO XO4€ BUBYHUTHU >KECTOBY MOBY, [i3HATHCH,
SKUA Tpermapar € HalOuIbll e(QeKTUBHUM i
JOTIOMOKE  MOKpamuTH ciyx. OkpiMm  TOrO,
IIOCTIHHO  OHOBJIIOEThCA  iHoOpMAIsS  TIPO
HaWOMIK4i 3axomw, 3i0paHHSA JIoNed 3 BagaMu
cinyxy. Bapro Ttakox 3ragatu npo KwuiBchbky
MicbKy ¢enmepamiro 3 (i3u4HOT KyIbTYpH Ta
criopty Tiryxux (deafsport.kiev.ua), me mizHaeMoch
PO CIOPTHBHI MOAIl B JKUTTI JIIOACH 13 BajaMu
CITyXYy.

4. nsa xopucTyBadiB i3
(dhyukIii 30py (cimi Ta cmado3opi).

CaiiT s Jroziel 13 BajlaMu 30py «YKpaiHChKe
toBapuctBo  crmimux»  (http://cputos.org.ua/)
CIIy’)KMTh JJIS1 KOHTPOJIIO 32 AiSIMH BJIagd LIOJ0
BUKOHAHHSA HEIO CBOIX 000B’sa3kiB. Ha mpomy
caiiTi posmimeni nepionnuni BupanHs YTOC:
IUTSYAd  moMicsaamit  kypHan  «llIkomspy,
xypHan «3Gakiauk» i razera «[lpominb»y. Bonnm
npencTaBieHi abo y Burisai ayniodaiini, abo
JOKYMEHTIB 3 BenukuM mpudroM. Mae cBoe
MpeaCTaBHUIITBO B Mepexi  XapkiBchbka
rpoMajacbka opraHizamis «XapKiBCbKHHA IICHTP
peabimiTamii MOJOIWX IHBANiNIB Ta 4IEHIB iX

MOPYIICHHIM

cimet «IIpaBo BBIOOpa», sAKa 3aMAETHCA
npoOiiemaMu  3a0e3nedeHHs MpaBa JdiTed 3i
CKJIQJIHUMH TIOPYIICHHSAMH 30py Ha sKiCHE

BHXOBaHHS Ta MIiATOTOBKY JO IiHTerpamii B
ColLiyM, MPOBOJIUTH HAYKOBO-TIPaKTHYHI
ceMiHapu-TPEeHIHTH.

5. Jlns xopucTyBadiB i3 MOPYIIEHHSM POOOTH
BHYTpIIIHIX  OpraHiB, TOOTO IHBAJigiB TIO
«3araJlbHOMY» 3aXBOpPIOBaHHIO (I[yKpoBHid fmiaber,
OpoHXxiaJbHa acTMa, OHKO3aXBOPIOBAaHHSI Ta 1HIIE).
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Ha caiiti «llykpoBwuii miabGeT i Bce, 1m0 3 HUM
oB’ s;3aHo»(Www.diabet.org.ua) MIPEICTABIICHO
MaTepiaiy IIoJ0 Xap4dyBaHHS XBOPHX Ha Jialer,
JIKyBaHHS, a TAKOXK Pi3HOMAHITHI TOCTIUKEHHS Ta
HOBUHH y Il cdepi. «Acomiamis JTONOMOTH

iHBasigaM i HanieHTaM 3 XJII3»
(http://lympho.com.ua) — calT wiei rpomancbkoi
opranizarii NPU3HAYCHUH JUTSt HaJIaHHS
iHdopmarriitnoi, miarHOCTHYHOI, MEIWYHOI Ta
MICUXOJIOT1YHOI miaATpuMKH XxBopuM Ha XJIII3 Ta ix
poauHaM.

Jo KYJIBTYpHO-CIIOPTHBHUX (200
pPO3BaXKAIBHUX) PECYPCiB  BITHOCHMO  CalTh
CrnoptuBHoi  ¢eaepauii  ryxux  YKpaiHu
(http://www.deafsport.kiev.ua/) Ta  Acomiamii

(dbyToomy imBaminiB Ykpaiam (http://afiu.com.ua/).
Ha calitax nmonyJsipu3yroTh TaKUid BHJ CIOPTY, 5K
(hyTOon cepexn mropei K i3 BajaMH CIyXy, TaK i 3
pizHOro  poxy  iHBamigHicTIo.  Hampuxman,
OpraHi30BYIOTh MaT4i JJIsl JIFOJICH 13 BajjaMH CIIyXy
abo 3opy, cepen xBopux Ha LI Bece pobutscs 3
METOI IHTerpamii IuX JoAeld y TOBHOIIHHE
cycminbHe xutTs. Jo 11i€i kaTeropii BiIHOCHMO
caiitr Tersnn Spemuyk (tatyanayaremchuk.com),
xBopoi 3 autuHctBa Ha JIIII. ABTOpka 1BOTO
pecypcy  IUIMTBCS 3 OTOYYIOUMMH  CBOEIO
KHUTTEBOIO ICTOPIEI0 Ta BJIACHOIO KapTHHHOIO
rajiepeero, TaKUM YUHOM Jar04ud TIOpaad Ta HaIilo
IHIIUM JIFOISIM 31 CXOKHUMHA AlarHO3aMU.

3okpema, 0 PO3BAXKAIHHUX HAJCKHUTh CAUT
«3HaKOMCTBA JIi WHBAJIUIOB — OJM3KUE IIOIU
pagom» (mykontakts.org). 3aBasku cydacHUM
KOMYHIKaIisiMm JIIOIUHA 3 o0OMeEXEHNMH
MOXXJIMBOCTSAMH MAa€ IIIaHC MO3HAHOMUTHCS 3
HOBUMH JIFOABMH, SIKi XOUyTh 3HANTH c0O01 APY3iB.

Jlo kateropii mMemiapecypciB MOKHa BiTHECTH

BCEYKpaAiHCBKY rasery «be3
6ap’epiB» (bbnews.com.ua), MOSIBY SIKOT
iHimiroBama HarioHanbHa acamOiies  1HBaJiIiB

VYkpainn y 2008 poii 3 METOH IMiJBUIICHHS
MOiH(OPMOBAHOCTI CYCIIILCTBA I010
COILIaJbHOTO 3aXUCTY TPOMAJISH 3 iHBAIITHICTIO Ta
JOTIOMOTH ~ JIIOASM,  KOTpi  3ITKHYIHCS 3
IHBATIIHICTIO W IIYKAIOTh NUISIXH TMOBEPHEHHS JI0
AKTHBHOI'O JKATTSL. IMpuyomy  posmimieHa
iHdopmariiss € He IHUIIC TCOPETUYHOI, aje W
MPAKTUYHOK: JIAIOThCS peaibHI TMOpaad IM0A0
3alMo4aTKyBaHHS ¥ BEIEHHS BIIACHOTO Oi3HECy,

MPOBOIATHECS  PI3HOMAHITHI ~ TPEHIHTH  IIOJIO
peaizaiii [IEBHUX mporpam, HAIAIOTHCS
KBaJTiikoBaHi KOMEHTapi ¢axiBuis,

MTOBIIOMIISIETHCSL TIPO HOBUHKH Y cepi MEIUIMHA
Ta peabimiramii. CaliT € iHTEpaKTUBHUM, TOOTO
KOPHCTYBa4i MalOTh MOXIJIMBICTh MOCIHIJIKYBaTUCh
31 CHemiaicCTaMH IUISIXOM JINCTYBaHHS, IOCTABUTH
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iM TUTaHHS, 30KpeMa, 3B’s3aTHUCh OE3MOoCcCepeTHbO
13 PeNaKITi€ro 3a TOMOMOror TenedoHy adbo e-mail
TOIO. AJie OCTaHHIM YacoM JOCTYyI JO caiTy
MPU3YTIUHEHO.

Takoxx 10 MemiapecypciB MOXHa BiJHECTH
HosuHapauit cat APUC (aris.atua). YUutagam
MPOTIOHYEThCSI ~ HOBHHAPHHWIA  KOHTEHT, IO
CTOCY€EThCS TOJeiH 3 oOMeXeHMHU
MOXJIMBOCTSIMH, aje BiH HE [IOCHTh YacTo
OHOBJIFOETHCSL.

«INVAMEDIA: Menianopran piBHHX
moxumBocteid»  (http://invamedia.com/) — 1€
iHpOpMaliiHUH TeNeBi3idHUIA mopTall, A€ MH
MOXXEMO  O3HAaWOMHUTHCS 3 HOBHHAMH, IO
CTOCYIOTbCSI ~ CIIOPTUBHOTO  JKUTTS  JIIOJEH 3
00OMEeXEHIMH MOJIMBOCTSIMH, [I3HATUCH TIPO
nmofii, sKi OYIKyIOTh Ha HAaIIUX CIIOPTCMEHIB i3
nmocuiaHHsIMH Ha HarioHanpHUMI KOMITET CIOPTY
iHBamiaiB  Ykpainw, 3axigHuii peaOimiTariiHo-
cnopruBHuid ientp HKCIY, HanionansHuii IeHTp
napamimMmiiicbkoi 1 aedaiMIiichkoi MiATOTOBKU
«Ykpaina», HamionaneHy acamOrero iHBamimiB
VYkpainu. 30kpeMa, Ha I[bOMY CalTI MICTHThCS
apxiB BHIIyCKiB MporpamMu Ipo JIIOACH 3
0coONMMBOIO jgoner0 <« JKuTTs Ha piBHUX», IO
3’gBisiacs  Ha  IlepiioMy — HalliOHAJILHOMY
mpotsiroM 2013 poky Ta Majia CBOI CTOPIHKH Y
comiaibHEX Mepexax Facebook, BKonrtakte, ame
TaK 1 He OTpUMaJIa CBOTO MPOIOBKEHHS.

«3aKvKy» — 00’ €HaHA PEaKIlis MePioTUIHUX
BHJIaHb YkpaiHChKOTO TOBapUCTBA
crmimux» (zaklyk.orgua) — caiit, Ha sxoMmy
PO3MIIIYIOTECS SIK MaTepiaid, HaApyKOBaHI Ha
[IIaabTax ra3eTH, Tak i Ti, M0 3 Pi3HUX NPUYHH HE
Oymu omyOmikoBaHi. TyT MpeacTaBIeHO CTOPIHKH
Buganb «[Ipomiaby, «3akmuky, «1Lkomsapy.

Hapmzpuyaitno mnomynspHuM — iHpopMaLiiHoO-
KOMYyHIKaliifHUM  cepBicoM  IHTepHeTy  Ha
CHOTOAHINIHIN JIeHbh € coIllagbHI Mepexi. 3a
Bu3HaueHHsM 1O, CiyriHoi, miJi COIiaJIbHUMHU
MEpeKaMU PO3yMIEThCS MPOrpaMHe 3a0e3MeYeHHS
1 cepBicH Ha iHTEpHET-TUIAT()OPMI, SKi TO3BOJIIIOTH
JIOJSIM  30MpaTucs pa3oM y  BIPTyaJbHOMY
CEepEIOBHIL, TPOBOJUTH AUCKYCIi, CIIUIKyBaTUCH 1
Opatn ydacte y Oyme-skiii Gopmi cortianbHOT
B3A€EMOJIIi, IO OXOIUTIOE TEKCT, ayIio, BiEO Ta
iHON  Mefia IHAUBiAyalbHO abo y OyIb-sKiit
koMOinHamii [11: 131]. Maiike kokHa TpoMajCchka
opramisamisi i3 IMepepaxoBaHUX BHIIE Ma€ CBOIO
cTropinky Ha Facebook, nme 3 merkicTro MoxHa

TOJTYYIUTHCS IO AUCKYCii 3 TIPUBOMY Ti€l 9W 1HIIOL
moJiii, MHUTTEBO OTpUMaTH Bigryku. Jloomm 3
ocoOnmuBUMH ~ moTpebamMu 00 €IHYIOTBCS B
IHTEpHET-CIIITPHOTH Ta TPYIMH — TEPEBAXKHO 3
METOIO0 JOTIOMOTTH OJHE OXHOMY (XapKiBCHKHi
LIEHTp BUIbHOTO Yacy «Mpbl BMecTe», «Bomons
oyne xomutu!!!/Volodya WILL BE walking!!!»,
«|HBaJTiIM MTUTUHCTBA, NIiTH iHBAJIAH, TIEPECEIICHITI
i3 300U ATO», «lHBanian Ykpainu, eanantech!!!!»
Ta iHIIi).

OxpiM TOrO, WO TMpOOIEeMOrO JrOEH 3
0COOJIMBUMU norpedaMu 3 Ykpainu
nepeiMaroThes YKpaiHChKi opraHizauii, HUMU e i
3aIiKaBJIeH] iHIII Jep)kaBw, 30kpema HimeuunHa.
Sk mpuknan, ma caiiti ued-ued.de mpemcraBieHi
I'pomanceka Opranizanmis  «Cowo3  YopHOOMIH

Himeuunnay, I'pomanceka oprasizanis
«ToBapucTtBo POCIHICEKOMOBHUX IHBaJIiTiB
Himeyunnu — Ilin omHum npaxom». Calt OyB

po3poOiyieHHMii B paMKax peaiizauwii mporpamu
CYCIIIJIbCTBA 3 iHTerpamii Jrogeld 3 OOMeKEHUMHU
MOJMJIMBOCTSIMH Ta Ma€ CBOi CTOPIHKH Yy
coLiaJIbHUX Mepexkax, 30kpema Ha Facebook.
ToBapuctBo POCIHCEKOMOBHUX IHBaNiTiB
Himegunnu «Unter einem Dach e.V.» cminpHO i3
BOJIOHTEPCHKUM  pyxoM, Potapi kimydbom RC
Kharkiv-City peani3ytoTe comiaJbHUH MPOEKT
«Jlomomoxu ciM’i iHBamiga», CHOpsSIMOBaHHUN Ha
JOTIOMOTY YKpaiHCBKHM OIMIIsIM 3 1HBaJIiAHICTIO,
SIKY BOHM OTPUMaJIH M yac Biitnu Ha JloHOAaci.

TakuM 4YMHOM, Ha CHOTOJHI MAa€EMO IIEBHY
KITBKICTh iHpOpMaIiiTHO-KOMYHIKaIli HHIX
pecypciB (mepeBakHO 1€  CalWTH TI'POMAaICHKHX
opraHizamiif), ski  iHGOpPMYyIOTH JFOIEH 3
IHBAJIITHICTIO TPO Ti TOMii, MO BiAOyBaIOTHCA
HaBKOJIO HHMX, HaMaraloTbCsl  MaKCHUMaJIbHO
iHTerpyBaTH LUX JoAed B couiyMm. Pomp nmx
pecypciB  HEOIlIHGHHA: OKpIiM TOro, IO JIOIH
MOXYTh BIIJaJi€eHO MpaLOBaTH, BOHU MAalOTh
mwiarpopMu IS KOMyHiKalii, A€ He JIHIIe
OOTOBOPIOIOTH  CBOi  MpoOJEeMH, IIOB’sA3aHi 3
TPYAHONIAMHU TIpAleBIAINTYBAaHHSA, JOCTYIHICTIO
JI0 PI3HOTO POAY TOCIYT, a i MOBHOIIIHHO O0EpyTh
y4acTb y Pi3HHUX 3MaraHHsX, TpEHIHrax, ceMiHapax
Tomo. BimmoBigHO, 100 MOKPAIIUTH TOCTYII [0
iHpopMalii, TOTPIOHO NOTPHUMYBATUCH TIEBHUX
HOpPM TIpU CTBOPEHHI CaWTiB: MyONiKyBaTu
inpopmariito B JocTymHHUX  ¢opMarax i3
BUKOPUCTAHHSIM TEXHOJIOTiH, IO BPaxoBYIOThH
Ppi3Hi (hopMU iHBaITHOCTI TX KOPHCTYBaYiB.
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CouianbHi Mepexi Ak HOBi AXepena oTpMMaHHa iHopmalii
B TeneBi3inHUX HOBMHAX

CokonoBa H. B. CouianbHi Mmepexi ik HOBi gXepena oTpuMaHHA iHcopmauii B TeneBi3inHMX HOBUHaX. Y cTaTTi
[OCNIOKEHO BMKOPUCTAHHSA coLUianbHUX Mepex sK mxepena iHdopmauii Ans CTBOPEHHsSI TEmneBi3iHMX CHOXETIB.
TpaavuinHo >XypHanicTu BMKOPWUCTOBYIOTb ANS MOLWYKY iHcpopMauii maTb [Xepen: AepXKaBHi opranu, iHpopMauiiHi
areHTCTBa, iHTEPHET, Npec-cnyx6wu, Konern Ta cnoctepexeHHs. [laHnii nepenik € yMoBHVMM Ta NOCTINHO JOMNOBHIOETLCS.
MponoHyemo [o icHyw4oro nepeniky gxepen gogaTu couianbHi Mepexi. 3'sicoBaHo, WO iHOpMaLis, oTpumaHa i3
couianbHNX MepeX, akTUBHO BUKOPUCTOBYETBLCS XypHanictamu Ha TenebadeHHi. Y cTaTTi mpoaHani3oBaHi MiACyMKOBI
BWMYCKW TEMNEBI3iNHNX HOBUH Ha TenekaHanax «1+1» ta «|HTep». 3 po3BUTKOM iHTEPHETY Ta KOMYHiKaLiHUX TEXHONOTIN
CcTano HeobXiAHMM aKTUBHE BMBYEHHS couianbHUX Mepex. HoBuvHHe BMPOGHMUTBO Ha TenebayeHHi He OMUHYMo
MOXIMBICTb BWKOPUCTOBYBATU COUMEpEXi SK [mpkepena HeBuyepnHux ¢akTiB. CbOrogHi coumepexi € rornoBHUM
[PKepesnoMm onepaTuMBHOI Ta ceHcauinHoi iHpopmauii gns enektpoHHnx 3MK. LLloHalimMeHLe, oauH CHOXKET y BUMYCKY
MIiCTUTb Ty 4M iHWY iHdpopmadito 3 iHTepHeTy. OcTaHHIMM pokamu couianbHi Mefia akTvBidyBanu CBOK iHOpMaLinHY
dyHkuito. OcobnuBicTio couianbHUX Mepex CTano Te, WO BOHM He NPOCTO HajalTb iHopMauiio, a A03BOMSOTbL
KOpucTyBayam akTMBHO OOroBoptoBaTy ii y KOMeHTapsix. TakuMm YMHOM, MOXHA LOCMIAMTU 3pi3 rpoMaAcbkoi AYMKM 3
6yab-AKOro nNMTaHHs. TOMy TENEBI3INHMKN MaloTb MOXIUBICTb 06MpaTn HanbinbWw ob6roBoproBaHi TemMu Ans PO3KPUTTS Y
CBOIX ctoxeTax, Ai3Haluucb ynonobaHHst ayauTopil 3aBAsSikKM KOMeHTapsiM y Mepexi. Haibinbluoto nonynsipHicTio B
YkpaiHi kopuctyeTbes «YouTube» sk niaTBepmxeHHs BigeoiHdopmaLii, «Facebook» sk reHepaTop onepaTUBHUX HOBUH
i 3pi3 rpomagcbkoi AyMkM, Ta «Instagramy» y SKOCTi Axkepena ocobucTux Ta LikaBux oTogakTiB.

Knroyoei cnoea: coyianbHi Mepexi, meneeiziliHuli croxxem, meneeisiliHi HoeuHu, Oxepena iHghopmauyii.

CokonoBa H. B. CoumanbHble ceTU Kak HOBble MCTOYHUKU MHpOPMaLMKN B TeNEeBU3NOHHbIX HOBOCTAX. B cTtatbe
UCCneoBaHO WCMONb30BaHWE couManbHbIX CeTel KaK MCTOYHWKA MHopmaumu Ans CO3AaHWus TeneBU3MOHHBIX
ClOXXeTOB. TpaAWLIMOHHO XXYpPHanuCTbl MCMOMb3YIOT Ans noucka MHopMauun NsTb UCTOYHUKOB: FOCY[apCTBEHHblE
opraHbl, MHPOPMaLIMOHHbIE areHTCTBa, UHTEPHET, Npecc-Cnyx0bl, konner n HabnogeHns. [JaHHbIN NepeyeHb ABNseTCs
YCMOBHBIM M NOCTOSIHHO AornonHseTcs. MNpeanaraem K CywwecTByloLWEeMy NepeyHio CTOYHMKOB A06aBUTb coumanbHble
ceTu. BbisicHeHO, 4TO MHpopMaumMs, NonyvyeHHas M3 coumarnbHbIX CeTen, aKTUMBHO WCMOMb3YyeTCs XypHanucTaMu Ha
TenesnaeHnn. CerogHa couceTy SBMSIOTCS MMaBHbIM UCTOYHMKOM ONEpaTMBHOW M CeHCaLMOHHON MHdopMauun Ans
anekTpoHHbIx CMK. B cTaTbe npoaHanuampoBaHbl UTOrOBblE BbINYCKM TEMEBU3MOHHbLIX HOBOCTEN Ha TenekaHanax
«1+1» n «MHTep». C pasBuUTMEM WHTEPHETA U KOMMYHMKaLMOHHBIX TEXHOMOIMI CTano HeobXxoAVWMbIM aKTUBHOE
nsyyeHve coumanbHbix ceTeil. HoBOCTHOe Mpou3BOACTBO Ha TeneBuaeHUM He obOoLINO BO3MOXHOCTb WMCMOMb30BaTb
couceT B KavyecTBe WCTOYHMKA Hewcdepnaemblx akToB. CerogHsi couceTV SBMSAIOTCA [NaBHOW Konblbenbto
OnepaTUBHOW U CEHCaLMOHHON nHpopMaumm aAnsa anekTpoHHbIx CMK. Kak MMHMMYM, OAWH CIOXET B BbINyCKE COAEPXUT
TY WNW WHY WHDOPMauulo K3 WHTepHeTa. B nocnedHue rogbl coumanbHble Meaua aKTUBM3MPOBanM CBOIO
MHPOPMAaLIMOHHYIO pyHKUMIO. OCOBEHHOCTBIO CoLManbHbIX CETel CTano TO, YTO OHWM He NPOCTO NpPefoCTaBnsAloT
WHopMaLMIo, a MO3BONSAIOT MOMb30BATENAM akTMBHO ObOCyXOaTb ee B KOMMEHTapusix. Takum o6pa3oM, MOXHO
nccneposaTb cpe3 OOLLECTBEHHOTO MHEHWs no niobomy Bonpocy. [o3ToMy TEeneBUSVNOHLLMKA UMEKT BO3MOXHOCTb
BbIOVMpaTh Hanbonee obcyxaaemble TeMbl ANS PacKpbITUS B CBOMX ClOXETax, y3HaBas MpeanoyTeHus ayautopum
bnarogapsi kommeHTapusim B ceTu. Hawmbornblien nonynsipHOCTbio B YKpamHe nonb3yetcs «YouTube» kak
noatsepxaeHve BuaeouHdgopmauumn, «Facebook» kak reHepaTop onepaTuMBHbIX HOBOCTEN U cpe3 O6LEeCTBEHHOro
MHeHus, 1 «Instagram» B kKa4ecTBe UCTOYHUKA NNYHBIX N MHTEPECHBIX (POTOMAKTOB.

Knroyeeblie cnosa: coyuanbHble cemu, MesIe8U3UOHHbIU CIOXem, Mmesie8U3UOHHbIE HO80CMU, UCMOYHUKU
uHghopmayuu.

Sokolova N. Social networks as new sources of information in television news. The paper investigates the use of
social networks as a source of information for creation of television stories. It was found that the information, obtained
from social networks, is actively used by journalists on television. Today, social networks are the main source of
operational and sensational information for media. The most popular in Ukraine are: YouTube as a confirmation of video
information, Facebook as a generator of breaking news and a cross-section of public opinion, and Instagram as a
source of personal and interesting photofacts.

We intended to study social networks as a source of information for television news, because modern newsmakers are
increasingly using this source to find topics and information issues for their stories. On average, journalists of the TV
channel "1+1" apply up to 28 % issues, that is, almost every third news directly or partially contains data from Facebook
for one program. On the second place we allocate YouTube which is used for confirmation of words of the author by
video information. This resource takes up to 20 % information in the release. It is interesting that on the network there
are first short informative messages from the authorities, either directly from their members: elections, meetings,
negotiations etc. They don't just inform, but also provide the opportunity to comment, interpret, discuss with other users,
creating feedback. Also, the study of people's reactions to various messages in social networks makes it possible to
explore public opinion on any issue.

Keywords: social networks, television plot, television news, sources of information.

Bemyn. Croropsi, sk 1 paHiiie, HOBUHA MalOTh nparaeMo OyTh oOi3HaHMMHU y TOMY, IO
HeaOusKke 3HAdeHHs Ui Jironeil. MM 3aBxau BiI0OYBa€ThCS HABKOJIO HAC. TeleBi3iiiHi HOBUHU 3
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4acy CBOTO BHHUKHCHHS 3aBXKIU HaMmaraiucs
3QJIAINATUCS HA JIAWPYIOYNX TO3MINIAX. AJDKE
caMme TelleBi3iiiHI HOBHHU MOETHYIOTh Y CO01 CHITY
CJIOBA, 3BYKa, 300paKCHHS 1 MOXJIMBICTH IIIBHUJIKO
nobauynty nofiro. Ta, 3 BUHUKHEHHSIM IHTEPHETY,
Tese0adeHHsI B)XKE€ HE BCTHUTa€ 3a ONEPAaTHBHICTIO.
Penoptep Bxe He € €TMHOIO TPOMIXXHOIO JIAHKOIO Y
JaHIIOTY «mofdis — rsagauy. Komm go Hamoro
KHUTTS YBIHIIIM coLianbHi Mepexi, KOJKHa JIFOANHA
OTpUMaia 3MOTy BUCTYINATH Y pOJi HbIO3MeEiKepa.
Axmyanonicms TeMU TIONATaE€ 'y HEOOXIAHOCTI

BHBUCHHS COLIAIBHUX MEpeX SK JpKepena
iHpopMmarii I TeNeBi3iHHMX HOBHH, aJiKe
cydacHi HBIO3MEHKepHU BCE qacTime

BUKOPHCTOBYIOTh LI0 Cepy A MOIIYKY TeM Ta
iHQopMaIifHUX TPHUBOIIB IJI CBOiX CHOJKETIB.
AHaumizy, pO3BHTKY, TEOPETHYHOMY OCMHCIIEHHIO
COLIIAJIbHUX MEPEX Ta iX BIUIMBY Ha KYPHATICTUKY

MIPUCBSIYECHO mparti SIK YKpaTHChKUX
(I'. ITouermoBa, 1. Bwummeschkoi, O. Bacinoi,
. T'ybanoBa, JI. HogikoBa, O.Onwurmienka,

B. Ilonuka Ta iH.), Tak 1 3apyOiKHMX HayKOBIIiB
(P. Hanbapa, 1. Kynpsmosa, B. Eiicmynra,
K. Tamarepa). I'. ITlouenmoB BIy4HO 3a3HAYUB:
«ComianbHi Mepeki BHUHHKAIOTb Ha MEpeTHHI
HOBHX TEXHIYHHX MOXJMBOCTEH 1 CTapux
moackkux emonin» [18]. Takox mpodecop
TFOBOPUTH MPO Te, MO 3MIHIOETbCA  POJb
KYpPHAIIICTIB, BOHH BXE HE € «KOPOJISAMHU
iHpopmarii». YacTto momiTuky, 3ipku moy-0izHeca
1 mpocTo MOMyJsipHI 0co0M HINSATBCA OCOOHMCTOIO
iHpopMmariero y ¢ercOymi, TBiTepi Ta IHIINX
MOMYJIIPHUX MepeKax.

HocnimxeHss, MpOBECHE InctutyToM
Reuters y 2016 pormi, mokasye, mo coIiajdbHi
Mepeki CcTajd OCHOBHHM JKEPEIOM HOBWH JUIS
mononi 18-24 pokiB Ta kiHOK. OnuTyBaHHS
npoBoaAwIocs y 26 KpaiHax, Je B3siud ydacTb 50
TUCAY pecnoHeHTiB. Jlimupyrodi mo3unii mocinu
Facebook (44 %), Youtube (19 %) ta Twitter (10
%) [19]. Tenesiziini 3MK He omuHyIH
MOXIIUBICTh BUKOpHCTAaTH OQIilliliHI CTOPIHKH
BiJOMHX JIOJIEH B COIIAIbHUX MEpekax SK HOBI
JOKEpena Il CBOiX CIOXKETiB. Memoro maHoi
CTaTTi € BUSABUTH (AKTH  BUKOPUCTAHHS
COLiaJIbHUX MEpEeX Yy SAKOCTI JpKepen  uis
CTBOPEHHSA TEJNEBI3iHHMX HOBHMH. MU cTaBUMO
TaKi 3a60aHHs. TIPOAHANI3YBaTH THKHEBI BUITYCKH
HOBMH Ha TenekaHanax «l+1» Ta «laTep;
BUBYHTH JUKepena iHdopMarlii Ijs CTBOPCHHS
CIOXKETIB;  BUSABHTH  HAWOIIBII  TOMyJSApHI
comiasibHi ~ Mepexi, sKi  BHKOPHUCTOBYIOTh
KYPHATICTH Yy TIATOTOBIN MaTepialiB; 3pOOUTH
BHUCHOBOK, 3 SIKOIO METOI BUKOPHUCTOBYETHCS
iH(popMaris i3 couMepex.
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Memoou 00CHIOHCEHHA. Jocmimkenus
IPYHTYEThCS Ha 3arajJbHOHAYKOBOMY  METO[I
CUCTEMHOT0 aHalizy. BuKOpHCTaHO KOHTEHT-

aHalli3, METOJ CIIOCTePEKECHHS Ta y3arallbHEHHS
mpu 1o00pi MaTepialy, iCTOPHKO-TTOPIBHSIBHUI
METOJI /I BUBUCHHS CHUIBHHUX Ta BIAMIHHHUX PHC
MOJaHHS TIKHEBUX HOBHUHHHX TIPOTpPaM Ha
VKpaiHCHKUX TeJIeKaHantax. 3’ scyBaTH 0COOIUBOCTI
PO3BHUTKY  BITYM3HSHHMX  eleKTpoHHHUX 3MK
JIOTIOMOTJIA ~ iCTOPUKO-ONUCOBUNH 1 CHCTEMHO-
(hyHKIIIOHATBPHUN METOIH.

Pesynomamu i o6eosopenns. TpanuuiiHo
JKYPHAIIICTH KOPUCTYIOTHCS IT'IThMa OCHOBHHMU
BHIAMH JDKepen iHQopwmamii, me: aepkaBHI
opranu, iHpoOpMaIliiiHi areHTCTBa, iIHTEPHET, TIpec-
CIy)0H, Kojerm Ta crmoctepexkeHHs [4]. Llei
Mepesik  JOCUTh yMOBHUH Ta aOCTpPaKTHHIA,
0e3yMOBHO, HOro  MOXHAa  KOpWUI'YBaTh 1
JOTIOBHIOBaTH. MU BBakaeMo 3a HeoOXimHe
BHOKPEMHTH COIlIalbHI MEpexXi SK HKEpero
orpuMaHHs iHQopmanii. Ha pmanomy erami
po3BuTKy TeneBiziitHi 3MK  BuKOpHCTOBYIOTH
COTIiaJTbHI MeJia K JKepena iHpopMartii 1 CBOIX
ctoxetiB. [Ipo me rosopute A. Moparok y cBoiit
crarti: «TekcTh B HOBMHM 4YacTO HAIMCaHO 3a
Bile0 YM KOMEHTapsMH 13 COIiaNbHUX Ta
Bimeormatdopm» [17:74]. HociimHuns Takox
3a3Havae, M0 TaKWH IMiOXiJl IO CTBOPEHHS HOBUH
00yMOBIICHHI 3MIHOIO ayJHUTOpii Ta MparHEHHIM
KypHaTicTiB OyTH MOOUIBHUMH Ta TEXHIYHO
migkoBanuMu.  «llopiBHSIHO 3 TpaguIifHUMUK
3aco0aMM KOMYHIKallii TepeBarow ColiaJbHUX
MEpPEeXK € Te, 10 BOHM HE JIUIIE TMOIIUPIOIOThH
iHpopMaIlito, a ¥ IalTh MOXKIHBICTh OJHOYACHO
KOMEHTYBaTH, OOTOBOpIOBaTH ii, HaOyBalouu Tpu
IBOMY 3HA4YEeHHS MEXaHi3My 3BOPOTHOTO 3B’SI3KY.

AmKe Ui yNpaBIiHCHKOI [iSUIBHOCTI iHTEpec
CTaHOBJISATh OOIrOBOPEHHS AaKTyaJbHHUX IHUTaHb
MOJITHYHOTO, COLIAIbHO-CKOHOMIYHOI'O  KUTTS,
MIPOEKTIB, 3aKOHIB, pedopwm, JiSUTBHOCTI

JIepKaBHUX 1 MOMITHYHUX 0ci0 Tomo. Takum
YUHOM, JOCHI/DKCHHS peakilii B COIMEepekKax aae
3pi3 TPOMAACHKOI TYMKH 3 TOTO YW IHIIOTO
CYCIIIJIFHO 3HAYYIIOTO THTaHHSI», — Mae pariro L.
Bumnesceka [14:522]. Takoi x camoi AyMKH
mivma ¥ oiHma gociaigaung O. Bacima: «Hosi
MeJlia TaKOX 3ampoNOHYBAJIM HOBE JIKEPENIO
iHpopMalii — TEKCTH ITYYHOI IMOBCAKICHHOCTI
JofeH, 110 bopmyeThes OKpPEMUMU
MTOBIJIOMJICHHSIMU PEIUITIEHTA Y COLIAIbHUX Meia
Ta PiI3HUMH O03HAKAMHU HOTO aKTHBHOCTI Y MEpexi,
a0M JTONOBHUTH €IWHUN TEKCT KHUTTI (3aBISKH

TINepTEeKCTOBMM  MeXaHi3MaM) Ta pPO3BHBaTH
mporsroM  TpuBamoro  dacy. Lli  dopmm
caMoIpe3eHTalii O0COOHCTOCTI MOXYTh JaBaTH
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HaWpi3HOMaHITHIII i1H(QOpPMAaLiiHI TPUBOIU IS
3MK: Big 3asgB NOJITHKIB 0 IIOSBA HOBHUX
Meniitanx nepcoHaxiBy [3:184]. e y 2013 pormi
AHAMTHYHUNA TIeHTp dakyapTeTy «Memia Ta
3B’SI3KIB 3 TPOMAJCHKICTIO» JIOHIOHCHKOI IIKOJIN
€KOHOMIYHMX Ta TOJITUYHUX HAyK Y CBOIH
JIOTIOBi/II ONIPMITIOAHUB BHCHOBOK, IO COIliaJIbHI
Mepexi  3MiHIOIOTH  po0OTy  TpaaWIiiHUX
HOBHHHHMX areHTCTB. SIK HAacmigoK, 3aMiCTb
3BepHEHb bi (0] iH(hOopMaIitHIX areHTCTB
KypHamictd 3HaxomaTh 1o 80% HOBHH Yy
conmepexax [2]. VYkpainceki 3MK y cBoemy
PO3BHTKY JIEHIO MOCTYAIOTHCS OPUTAHCHKHUM, alie
IOIIOTh 32 CXOXHM TNPHHLUUIIOM. AHaNi3yl0un
Burryckd HOBUH «TCH. Twxnenp» Ha TenexaHaii
«1+1» Ta «[logpoOHOCTH Henenn» Ha TeleKaHaNi
[HTEp, MM BCTaHOBWJIM, IO JKEpeslaMH HOBHH
4acTO CTalOTh CcaMe€  COLMEpEXi, 30Kpema,
«Facebook» Ta «Youtube», a Takox «Twitter»
(mepeBakHO, SKIOIO MOBa Hae NpPO 3aKOpAOHHI
HOBUHU). [HKOJIM TeIEeBI3ITHUKA 3BEPTAIOTLCS U 10
oQimiifHUX  calTiB, MEPEeBaAXHO JAEpP KaBHUX
ycraHoB. ColianbHi  Mepexi Ta  IHTEpHET
BUCTYNAIOTh HE TIJIbKH JKepesoM iHdopmarii, a i
JUKepelloM  Bigeo Ta 300pakeHHs. Hepimko
KOPECHIOH/JIEHTH  BHKOPUCTOBYIOTb Y  CBOIX
CloKeTax HemnpogeciiiHy 3HOMKy, II0 3HaXOIsTb
Ha KaHajgax «Youtube», CTOpiHKax 3BHYAHHUX
KOPHUCTYBaYiB, B ABTOPCHKUX Ornorax.
[lonaiimMeHIIe, OAMH CIOKET Y BUITYCKY MICTUTH TY
yn iHIy iHpopmauilo 3 iHTepHeTy. OcTaHHIMH
poKaMH COIlialbHI Mefdia AaKTHUBI3yBalM CBOIO
iHpopmaniiiny QyHkmiro. 3a cioBamu mpogecopa
I'. TloyenmoBa: «BoHH BHUKOHYIOTH POOOTY Menia,
CTBOPIOIOTH KOMepIiaji3aliro Mepex, — 1 Bce
3aBASKH HE3HAYHOMY 1H(GOpMAIIHHOMY KpOKY,

KpOKIiB 1 CTBOPIOIOTH B pe3yJbTaTi OKeaH
inpopmarnii» [18]. LlikaBo, mo came B Mepexi
3 SIBISIIOTBCS  HAWIIEpITi KOPOTKi iH(OpMaTHBHI
MOBIIOMJICHHS Bl BJIQJHHMX CTPYKTyp, abo
OesmocepeHbO BiX IX YYacHHUKIB: 3 BHOODIB,
3ycTpidedt, meperoBopiB Ta iH. BoHm HE TpocTO

iHpOpPMYIOTh, aje W HaJarTb MOXIUBICTDH
OJTHOYACHO KOMEHTYBAaTH, OCMUCITIOBATH,
o0roBoproBaTd 3  IHIIMMH  KOPHCTYBadaMH,

CTBOPIOIOYH TP IIOMY 3BOPOTHIH 3B’ 5130K. Takox
BHBYCHHS peakxiii Joael Ha pi3Hi MOBiIOMICHHS y
coMepeXxax  Ja€  MOXJMBICTD  JOCHIAUTH
TPOMaJICEKY IyMKY 3 OYJb-KOTO THTaHHsI. P.
JanOap JiIIOB BHUCHOBKY, IO YHCIIO JIFOJACH, 3
SKHMA MU MOXKEMO MiATPUMYBaTH KOMYHIKaLlii,
BHUXO/SIYMA 3 OOCATY HAIOTO MO3KY, Ta 30epiraTu
iHpOpMAaLil0 PO HHUX IHAMBIAYaTbHOTO MOPSIKY,
ctaHoBUTH 150: «OCKiNbKH € CyTTEBI OOMEKEHHS
Ha YHCIO JrOoZed, 3 SAKUMH MH MOXEMO
PO3MOBIISITH B KOHKPETHUI TMepiog dYacy B
o(maiiHi, K 1 Ha KUIBKICTh Yacy, SIKUi € y Hac JUIs
COLiaJbHOI  B3aEMOAIl, 3 HEMHUHYYICTIO €
OOMEeXeHHA Ha pO3Mip HAmol eroneHTPUIHOT
COLIIaJIbHOT MEpPEeXi, TaK K BITHOCUHU BUMAaraloTh
yacy. | HaBmaku, Hemae OOMEXEHb Ha YHCIIO
JONeH, SKIi MOXYTh YUTATH HAIIl IIOCTH, OTXE
CaliTH J03BOJISIOTE HaM WTH Bl OOMEXKEHB, IO
HaKJIaJaroThCs KHUBUM CHIJIKyBaHHSIM.
MoxuBicTh  B3aeMoOmii Bigpasy 3 OaraTtbma
IHAWBIZAMA B OOMH 1 TOH ’K€ 4Yac HO3BOJSAEC HAM
CYTTEBO 301IBIIATH po3mip couiaJIbHOT
Mepexi» [1].

s aHamizy oOpaHi THXKHEBI BUITYCKA HOBUH
«TCH. Twxneas» Ha Tenekanami «l+1» Ta
«[TompoOHOCTH Henen» Ha TenekaHai «lHTep» 3a
Bepecenb 2018 poky [5; 6; 7; 8; 9; 10; 11; 12; 13].

SIKMH MOXe 3pOOUTH KOXKeH. Alle MiJIbHOHH TaKHX Hani  mpencraBumMo y  BHIVIAAL  TaOmumi.
Haspa nporpamu TCH.TuxneHb ITogpobHOCTH Hememn
CepetHs KiJTbKICTh CIOKETIB Y BHITYCKY 20 20
CroxeriB 3 iHpopmariiero 3 Facebook 28 % 16%

CroxerTiB 3 iHpopmariiero 3 You Tube 19 % 0
CroxeriB 3 iHpopmamniero 3 Twitter 0 10 %
CroxeTiB 3 iHpopMariiero 3 Instagram 10 % 0
[HmIi iHTepHET-KEpena 20% 35%

JleTalbHO MPENCTaBUMO AaHi OAHIET MPOrpaMu
3a 30 BepecHs 2018 poxy. Bumyck «TCH.
TwxneHb» pO3NOYNHAETHCS 3 HOBUHH, JKEpeIaMu
SIKOT cTanu conmepexi. Y croxkeri «Cekcyanizaitis
niTeit B [HTepHETI MOXe BILTUBATH Ha 30UTBIICHHS
3JIOUMHIB, MOB'SI3aHUX 3 Menoditicro» aBTop [puHa
Kypuno 3BepTaeTbest 10 00TOBOpPEHb CKaHAATbHUX
¢doro y «Facebook» ta «Instagram». [IpuBomom
IUIL CTBOPEHHsSI IOTO Marepialny BHCTYNAIOTh
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HEOJJHO3HAYHI KOMEHTapi KOPHUCTYBadiB MeEpexKi.
Oxpim Oe3nocepeHbO 1HPOPMAIIIHHOTO TIPUBOAY,
aBTOp AaKTHUBHO BHUKOPHCTOBYE oTtorpadii Ta
ckpinu cropinok «Facebook» Ta «Instagramy». Bike
y HACTYIIHOMY CIOXETi BeJyda HOBHH TaKOX
3BepraeTbes A0 ¢oto y «Facebook», a cama
iHpopMaliss po3MimieHa Ha oQiliiiHIi cTopiHIi
[Momninii Onecpkoi obnacti y Tomy x «Facebooky.
B pamkax JgaHoi mporpaMH Yy CHOXKETi
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«TCH.Twxnens mipaxyBasB, y CKIJIbKH
001fTeThCA 3M0POBHH CTOCIO KUTTS 3BHYAHOMY
ykpaiamo».  C.SICHHCBKMII ~ TakOXX  aKTHBHO
BUKOPUCTOBYE SIK TEKCTOBY, TaK 1 30pOBY
iHdopmMmarito, orpumany 3 commepex. llle omna
HoBuHa «Facebook moBimoMHB, 10 XakepHu
3namamn 50 MiNbHOHIB aKayHTiB» BXKE CBOEIO
Ha3BOIO TOBOPHUTH MPO NPUYETHICTH IO COLMEPEXK.
A y croxeri «Y Cinramypi yciM TOBHOJNITHIM
XO4yTh BHIUIATUTH TmpeMili Ha 511 MinbiioHIB
J0J1apiB» BUKOPHCTOBYETHCS Bifeo 3 «YouTubey.
Ille ommu croxer «YeproBa cecis ['enacamOiei
OOH 3i0pana mig oqHAM JaxoM JiJIepiB 3 Maiixe
200 kpaim» wMmictuTh (OTO Ta KOMEHTapi 3
«Facebook». Jlnsa HactymHOTO croxery «Kanennap
TIKHS: HOBI TEXHOJIOTii po3Bar Ta BHKPUTTSI
cekpetHux areHtiB» aBtop C. LlBenp axkTHBHO
BHUKOPHUCTOBYE Bineo 3 «YouTubey, 1o Toro x, cam
CIOKET MOOYy/IOBaHUI BUKIIIOYHO HE HA BIACHUX
BiZico Ta pakrax, a iHpopMalii 3 Mepexi iHTEpHET.
Bineo 3 «YouTube» € OCHOBOIO CIOXKETY
«IlotyxHe myHami Hakpuio [HIOHE3i0, 3arMHYJIO
noHag 800 mogei» [13]. YV Bumycky
«TCH.Twxnens» 3a 30 Bepecus 2018 poxy 21
ctokeT, 10 3 sKMX 3BepTarThcs N0 iH(popmaii
couMepex. MOHITOPUHT  THKHEBUX IPOrpam
«TCH.Twxnens» 3a BepeceHb [a€ IIiJICTaBU
3pOOMTH BHCHOBOK, IO COIajibHI ~ Mepexi
BUCTYNAIOTh OOOB’S3KOBUMH JDKEpelamMH Ul
momryky indopmartii. SIkmio pasimie monryk HOBUH
30CepeIKyBaBCs HA BUBUCHHI TaKUX TPATUITIHHUX

JoKepen iH(popMartii, SIK mpec-ciyKowu,
iHdopmariitai arcHTCTBA, nepykaBHi Ta
HeJEp)KaBHI yCTaHOBH, JOMW. 10 CHOTOMHI

KYPHAIICTH y TEpIIy Yepry MOHITOPATH MOAil Ta
HOBMHH B comnMepexax. [l 1poro € meBHi
migcraBu. Ilo-meprme, odimiina  iHdoOpMais
MICTHTBCS Ha OQIUIHHUX CTOpiHKaX pi3HUX
yCcTaHOB Ta iHQOpMAIiHUX areHTCTB — SK Ha
caiTaXx BIIOMCTB, TaKk 1 B COIaJIbHUX MepexkKax.
[Mo-gpyre, KoXHa IIOJAMHA MOXE BHUCTYIATH Yy
SKOCTI permopTepa. lle moOB’s3aHO 3 KiJbKOMa
(akTOpaMu: TEXHOJIOTIYHUI MpOrpec A03BOJISIE
OyIb-KOMy 3a JOIIOMOTOI0 cMapThoHy poouTH
¢oTo, 3amucyBaTH aylio Ta BileO0; PO3BUTOK
IHTEpHETY Ta MOOUIFHOTO 3B’SI3KYy JOTIOMAarae
3aBaHTAXyBaTH iHPOPMAIIiI0O B MEPEXKY, COIliaIbHI
Mejia JIaloTh 3MOTY TIOIIUPIOBATH  OYb-SIKUI
KOHTEHT y peajbHOMY 4Yaci. AHaJi3 MiJICyMKOBHX
HOBMH Ha TejekaHami «l+1» moBoguTh, MO Yy
CepelHbOMY  KOXXHa  Jpyra HOBHHa  Ma€
BIJIHOIIICHHS JIO COLIIAJIbHUX MEPEK.

Jlnst po3risiry Takox Oyyio oOpaHO THXKHEBY
iHpopmaniitny nporpamy «IlogpoOHOCTH Hemenny
Ha TenekaHami I[HTep. Bumyck anst nmeTambHOTO
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aHamizy obpano 3a 28 BepecHs 2018 poky, BiH
MictuTh 25 croketiB. Ha panomy Tenekanaii
MiICYMKOBI ~ NporpaMH  BHXOIITH B edip
o’ sitaumi. [lepmmit ke croxer lpuan barmai
«AKTHBHUCTHl TIPU3BaJM HAWTH BHHOBHBIX B
PE30HAHCHBIX HAMAJICHUSIX» TOYHMHAETHCS 3 BiICO 3
MEpexi, ale He BKa3yeThcAd SKOI caMe, IMpoTe
MIPOTSATOM  YCHOTO CIOKETY BHKOPHUCTOBYIOTHCS

¢oto, CKpiHM Ta TeKCT, OmyONiKOBaHI Yy
«Facebook». [lpyra noBuna «CLIA npuzBamm
paccienoBaTh — HamaJeHUE Ha  YKPaMHCKHX
aKTUBUCTOB» caMa IO Co0i € HOBHHOIO 3

couMmepexi «Twitter», MpPOCTO MPOKOMEHTOBaHA
BemyunM. Ilicnst OCHOBHOTO Marepiaiy, CIOKET
PO CYIAIB BEIy4HWid JOMOBHIOE iH(OpMaIlieo 3
intepuery: «[eHmpokypop ocraBun Hazapa
XonogHuukoro 6e3 mpemun». JlKepesno Takox He
BKazyeThcs. B HactymHOMy croxkeri «Omera
CennoBa o6cienoBany B OOJNBHUIIE) MPUBOISATHCS
(bakTu 3 iHmMX iHTepHET-Menia Ta «Facebook» [8].
Omxe, Ha TenekaHam I[HTep KypHAaNiCTH TaKOX

BUKOPDHCTOBYIOTh ~ COIIMEpEeXi  sSK  JDKepena
OTPUMAaHHS iHpopMmartii, ane OinpIme
JOTPUMYIOTBCS TpagumiiHIX JKepell.

Oco6nuBicte nporpamu «llogpoOHOCTH HEmemu»
MOJIATaE 'y 3allydeHHI B SKOCTI MiATBEPKEHHS
(dakty wmarepianiB  inteprer-3MI.  CouianbHi
Mepexi, 30kpeMa, «Facebook» rpaioTh BaknmuBy
pONb Y TMIATOTOBII CEHCAIIMHUX Ta ONEpPaTHBHHUX
MartepiaiiB. ¥ mporpamuiii citii «Ilomxpo6HOCTE»
TaKi MaTepiajgy po3MILIYIOTh Ha MOYATKy BHITYCKY.
TaxuM 4MHOM IPUBEPTAETHCS yBara risgadis.
Bucnoexu. 3 daciB CBO€I TOSIBH TeleBi3iiiHa
KYpHaITICTHKA MOCTIHO 3MiHIOE HE TUTBKU (HopMH
Ta 3MICT CBOiX Iporpam, ajie i cnocodr oTpuMaHHS
indpopmarrii. I3 pO3BUTKOM IHTEPHETY CTa€
BOKJIMBAM BHWBYCHHSI POJII COIIaTbHUX MEPEX Yy
MemidHil cdepi. 3pocTaHHS iX MOMYJISPHOCTI
cepem JOAeH  BIOKPHIO HOBY cdepy A
PO3IOBCIOJDKEHHSI ONEPATHBHOI, AKTYaJbHOI Ta
ceHcaiiiHoi iHpopMarii. HoBuHHE BUPOOHUIITBO
Ha TeneOayeHHI HE OMHHYJIO MOXIIUBICTh
BHKOPHCTOBYBATH COIIMEPEXKi Yy SIKOCTI JpKepena
HEBUYEPITHUX ¢axTis. Haii6inbmoro
MOMYJISIPHICTIO Ha  YKPAiHCBKUX  TeJeKaHalax
KOPHUCTY€EThCS indopmartis, OTpHUMaHa 3
«Facebook» Ta «YouTube». ¥V cepenHbomy Ha
tenekaHaini «1+1» go mepexi «Facebook» 3a onny
mporpaMy >KypHallicTH 3BepTarotbess y  28%
BUIYCKy, TOOTO Mai)ke KOXXHA TpeTsi HOBUHA
HampssiMy a00 dYacTKOBO MICTUTh JaHi 3 i€l
mepexi. [lepeBaxxHo 3 «Facebook» kypHamicTu
BHKOPDHCTOBYIOTh came (aktu (TekcTt) abo
(dotodakru, pigmie — Bigeo. Jpyre micue mocinae
«YouTube», sKkuii  BUKOPUCTOBYETHCA IS
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MiATBEP/DKEHHST CIIIB aBTOpa BiJleoiH(oOpMAIIi€ro. 3 ormsAy Ha 3pocTaroyy MOIMYJAPHICTh COIMEPEX,

Lleit pecypc 3aiimae 1o 20% indopmanmii y TaKi acleKTH SK iX BIUIMB Ha >KypHANICTHKY,

BHITYCKY. HocmimxeHHs BUKOPUCTAaHHS mepexiny  Memia B IHTEPHET,  JOCIIDKEHHS

COIiaJIbHUX ~MEPEX AK JDKEPET  OTPHUMAHHS IPOMaJCHKOI TyMKH 3 Pi3HUX MHUTaHb Hapa3l Mayo

indopMarii 3aIMIIa€ThCA aKTyalbHUM i ChOTOJIHI. BUBYEHI Ta NOTPEOYIOTh yBar HayKOBIIIB.
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Memu B yKpaiHCbKiW iHTepHET-XypHanicTuui

PsazaHoB A. C. Memu B yKpaiHCbKi iHTepHeT-XypHanicTuui. Y cTaTTi po3rnsgaetbcs npobrnemartuka 3anyyeHHs
MeMiB A0 YKpaiHCbKOI cchepu mMac-media, 3okpema, umdpoBi 3acobu macoBoi iHopmalii. 3pobneHo aHani3 HaykoBMX
npaub 3 MEMETUKM Ta MacoBUX KOMYHiKaLiil, y paMKax SIKOro po3rfisiHyTO pO3BUTOK MeMiB, iXHi KMo4YoBi 0co6nmMBOCTI Ta
METOAN BUPaKEHHS HOBWMH 3a iXHbOI y4yacTi. Y cTaTTi npoaHarnisoBaHi Npuknagn BUKOPUCTaHHS MeMIB y LMdpoBMX Ta
Tpaguuiviiux 3MI, 0ocobnmMBOCTI iXHBOrO CMPUMHATTSA LiNbOBOK ayAuTOpIEld Ta BMMAMBY Ha CycninbCTBO. Y SAKOCTI
HaoYHOro MpuKNagy PO3MOBCIOXEHHS MEMIB Ta iXHbOro BMAMBY Ha CycMiNbCTBO HaBedeHO ny6nikauii ykpaiHCbKux Ta
3apy6ixHux 3MI. ABTOp nogae po3pobKy MUTaHHS MPO MEMM, SIK SBULLE XYPHamiCTUKW, sike BiOMOBIigae iCHylYUM
KYpPHaniCTCbkUM cTaHOapTaMm, He3BaXaruM Ha YHikarbHi  XapakTepuCTUKW, LWO CTBOPHOIOTL MNepeaymoBu Ansi
BidHeCceHHA Mema [0 kaTteropii mMucteubkoro 06'ekTy. OCHOBOK HayKOBOi PO3BiOKM € MPaKTUYHWIA [OCBif aBTopa,
oTpuMaHuin y uncposomy 3MI, Takox y SIKOCTi TEOPETUYHOrO NIAIPYHTS BUKOPUCTaHi Npaui BiTYM3HAHMX Ta IHO3EMHUX
gocnigHukie memiB. [NOPIBHSAHHA KOHUEMNLiN pi3HWX HayKoBLUiB Hagano 3Mory copMyBaTu BnacHe 6ayeHHs MeMiB, SK
iHbopMaLiiHUX OAMHULL, BUAINUTK IXHi 0COBNMBOCTI Ta PO3rNAHYTU AesiKi Pi3HOBMAM, L0 BUKOPUCTOBYIOTLCS Y 3acobax
mMacoBoi iHdbopmaLii. Takox y cTaTTi po3rnsiHyTo eBonoLito MeMa Bif 6ionoriyHoro NOHATTS Ao iHbopMaLiiHOT OANHUL,
0COBNUBOCTI KOXHOMO eTarny po3BUTKY, Cy4acHWI CTaH Ta NEpPCNeKTUBM y NpuaMi cdepyu MacoBux KOMyHikauin. Okpim
aHanidy iCHyl4YMX MNpakTUK 3any4YeHHs MeMiB [0 YKPaiHCbKOi iHTEpPHET-XypHamniCTUKu, CcTaTTd npuBepTae ysary
HayKOBOro CycnifnbCTBa A0 NoTeHLiany MeMiB Ta 0coBnMBOCTEN IXHbOTO BUKOPUCTaHHS y cdepi LUmdpoBrx mac-megia.
Knroyoei cnoea: memu, iHmepHem, xypHanicmuka, ennue, 3Ml, media.

PsasaHoB A. C. Membl B YyKpauHCKOW WMHTepHeT-KypHanuctuke. B cratbe paccmaTpuBaeTcsi npobnemaTuvka
BHEOPEHNsT MEMOB B YKPauHCKyl0 cdepy mMacc-megua, B YacTHOCTW, LMpOoBble cpeacTBa MacCcoBOM WHGOpMaUuu.
CaenaH aHanu3 HayuHblX TPyAOB MO MEMETMKE M MacCOBbIM KOMMYHMUKALMSAM, B pamMKax KOTOPOro pacCMOTPEHO
pa3BMTME MEMOB, WX KIloYeBble OCOBEHHOCTM W MeToAbl BbIPaKEHWS HOBOCTEM C MX yyacTuem. B cratbe
npoaHanuaMpoBaHbl NPUMEpbl UCMOMb30BaHUST MEMOB B UMGPOBbIX U TpaguuuoHHbix CMMW, ocobeHHocTM wux
BOCMPUATUSA LieNeBon ayantopuen n BnusHUS Ha obliectBo. B kavecTBe HarmsgHoro npumepa pacrnpocTpaHeHus
MEMOB W WX BMUAHUA Ha O6LECTBO MojaHbl Mybnukaumm ykpamHckux n 3apybexHbix CMW. AsTop ocBelyaeT
pa3paboTky Bormpoca 0 Memax, kak SBMEeHUN XXYPHaNUCTMKN, KOTOPOe COOTBETCTBYET CYLLECTBYIOLLMM >XyPHaNUCTCKAM
CTaHfgapTam, HECMOTPS Ha YHUKarbHbIe XapaKkTepUCTMKK, CO3AatoLLme NPeanockinki Ans OTHECEHWS MEMA K KaTeropum
obbekTa nckycctBa. OCHOBON HayYHOrO M3bICKAHWUA ABNAETCA NPaKTUHYECKUIA ONbIT aBTopa, MOMyYeHHbIN B LMdPOBOM
CMW, Takke B KayecTBe TEOPETMYECKOW MOYBbI WCMOMb30BaHbl TPyAbl OTEYECTBEHHbIX W UHOCTPAHHBLIX
uccriegosartenei memoB. CpaBHEHME KOHLEMUUIA pasHblX y4eHbIX MO3BONWMIO copmMmpoBaTb COGCTBEHHOE BUAEHWE
MeMOB, Kak WHJOPMALMOHHbIX €AWHWL, BblAeNUTb MX OCODEHHOCTM W pPacCMOTPeTb HEeKOTOpble Pa3HOBMAHOCTM,
ucnonb3dyeMmble B CpPeACTBax MaccoBOM WHgopmauumn. Takke B cTaTbe paccMOTpeHa aJBomlouuss Mema ot
OMonorMyeckoro MOHATUS A0 WMHAOPMALMOHHON eanHULbl, 0COBEHHOCTU KaXAoro aTana pas3BuTUsi, COBPEMEHHOE
COCTOSIHME M MepcrneKTUBbl B Mpu3Me cdpepbl MacCoBbIX KOMMYyHMKauui. Kpome aHanmusa CyLuecTBYHOLUMX MPaKTUK
BHeAPEHNS MEMOB B YKPAWUHCKYI0 MHTEPHET-XYPHaNUCTUKY, CTaTbs NpuUBMeKaeT BHUMaHWE Hay4yHOro coobLiectBa K
noTeHumany MeMOB 1 0OCODEHHOCTEN UX UCMONb30BaHKs B cdhepe LUndpoBbIX Macc-meaua.

Knro4eenie criosa: MemMbl, UHMepHem, XypHanucmuka, enusiHue, CMU, medua.

Riazanov A. Memes in Ukrainian online journalism. The paper deals with the problems of introducing memes into
the Ukrainian sphere of mass media, in particular, digital media. The analysis of scientific works on memetics and mass
communications has been done, within the framework of which the development of memes, their key features and
methods of expressing news with their participation have been considered. The paper analyzes examples of the use of
memes in digital and traditional media, especially their perception by the target audience and the impact on society. As
a vivid example of the spread of memes and their impact on society, the publications of the Ukrainian and foreign media
are presented. The author submits the development of the issue of memes as a phenomenon of journalism that meets
current journalistic standards, despite the unique characteristics that create the prerequisites for classifying a meme as
an object of art. The basis of scientific research is the practical experience of the author, obtained in the digital media,
as well as the theoretical ground used by the works of domestic and foreign researchers of memes. The comparison of
the concepts of different scientists allowed to form my own vision of memes as information units, to highlight their
features and consider some of the varieties used in media. The paper also considers the evolution of the meme from the
biological concept to the information unit, the features of each stage of development, the current state and prospects in
the prism of the sphere of mass communications. In addition, here not only existing practices of introducing memes into
Ukrainian online journalism have been analyzed, but the paper draws the attention of the scientific community to the
potential of memes and the peculiarities of their use in the field of digital media.

Keywords: memes, internet, journalism, influence, media, mass media.

[MocTiitamit PO3BHTOK CHUCTEMU 3MI TeneOadeHHs,  APYKOBaHI  3aco0M  MacoBoi
OpPU3BOAUTH 1O TOTO, IO TPAAULiNHI 3aco0u iHpopMalii Ta pajio, 30UIBIIYIOTh NPUCYTHICTH B
MacoBoi iHQopMarii, 10 SKMX BapTO BiAHOCHUTH iHTepHeTi. Y TakuX TenekaHaliB, AK «l+1»,
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«Ykpaina», «latep», xxypHamy «KopecnoHaeHT»,
razetn «KyivPost», «The New York Times» ta
THIINX 3MI, ICHYIOTb IHTEepHeT-CalTH,
npencraBHuNTBa y Facebook Ta iHIMX comiaabHUX
Mepexax.

Pazom 3 IHTepHET-TIPeICTAaBHUIITBAMHI
TpaguuidHux 3MI, mouanu cTBOprOBaTUCS OKpeMmi
uugposi 3MI, sKi iCHYyIOTh TUIBKH B I1HTEPHETI.
AJle BOHH y CBOIH OIBIIOCTI HACIITYIOTH GopMy
HOJaHHS iH(popMmarii TpaauIiHHIX 3MI.
[Mpubnuzno 3 2009 poky novanu npamoBatu 3MI,
SKi BUKOHYIOTH Ti K 3aBIaHHS, II0 ¥ TpaJHIliifHI
3MI Ta iXHi NpelICTaBHUITBA B iHTEpHETI — 30ip,
o0poOKa Ta JIOHECEHHS CYCHIUIBHO Ba)JIUBOI
iH(opMarii 1o ayauTopii.

[Ipore 3minmBcs ¢dopMar MeTiaKOHTEHTY,
BHACJIIOK q0ro IESIKUMHU 3MI noyaiau
BHKODHCTOBYBAaTHCS HOBI  (OpMH  JTOHECEHHS

iHpopmarii. 3okpema, MOBa ¥Hae Mpo MeMH, fKi
MaJ0 BHMBYEHI sIK (hopMa BHPaKCHHsS HOBUH, 3
[LOTO BUILIMBAE AKTyallbHICTh JAHOTO SBUIA SIK
MpeIMeTy HayKOBOTO JIOCITi/DKEHHS. 3aBJaHHSAM
CTaTTi € aHalli3 Cy4YyacHOTO CTaHy MEMiB B
YKpaiHCBKii IHTEepHET-KYypHAIICTULI],
MOXKJIMBOCTEH BIUIMBY 1H(OpPMAIIfHAX OJWHUIH
Ha CYCITIBCTBO.

MeMm € HOBOW OJMHULEI BHUPAKECHHS
iHdopwmariii, ska T03BOJISAE MTOAABaTH iH(OpPMAITito
JIAKOHIYHO Ta KOHIIGHTPOBAHO, J0 YOTO TSDKIFOTH 1
3acobu MacoBoi iH(opmarii. SBuiie Mmema moyano
MOLTUPIOBATUCS Y CEPEAMHI MEePIIOro NeCATHIIITTS
XXI cromitTsi, KoM HaOyB PO3MOBCIOKEHHS 1
MacoBH iHTEpHET, aJyke caMme y Led yac movaiu
3apOoKyBaTUCS HAHOLIbIII  COLialbHI  Mepexi
(«Facebook», «BKonTtakTe», « Twitter»).

Came y comiaJbHHX Mepexkax, /e KOPUCTyBadi
MOTJIM CIIJIKYBaTHCS Ta MONIUPIOBATH KOHTCHT,
[OYa CTBOPIOBATUCS aBTOPCHKI KAapTHHKH Ta
Bimeodaiii, YacTo Ha OCHOBI BX€ HasSBHHUX
TYMOPHCTHYHUX KapTHHOK Ta XyIOXKHIX (ilbMiB.
Criouatky B iHTepHeTI 3apOJIKYyBaIHCA
JNEMOTHBATOPH, SKi 3aCHOBYBAJIMCS Ha KapTHHII,
AKa po3MillyBajiacsi y YOpHIM pamimi Ta Maia
MOSICHIOBAJIBHUMA  MIANKWC, SKWAW  JOIOMAaraB
TPaKTyBaTH 11 3MICT.

HactynHukoM AeMOTHBATOpiB CTaB MeM. 3a
BH3HAUEHHSIM HiMmenbkoro nociignuka llltedana
[Ipimbca, BiH € KoHIeMIie y (HOpMi TMOCHITaHHS
abo tpadivgHOrO, 3BYKOBOTO UM Bimeodaiimy, 1o
IIBUJIKO TMOIIMPIOETBCS 4epe3 iHTepHeT [9:76],
TaKy * AyMKY BHUCJIOBUB paHillle 1 aMepUKaHChKUAN
nmociigauk Menia Jlyrinac Pamkodd [10:285-294].

pu upomy Mrtedan Ilpimbc 3ayBaxye, mo
PO3MOBCIOJKEHHSI MeMa He OOMEKYeThcs HOro
MacoBICTIO, HAaTOMICTb TakK0oX BigIOyBaeThCs
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TBOpYa POOOTa 3 KOHTEHTOM, IO MONTHPIOETHCS.

ToOGTO KOXEH KOpHCTyBad IHTEpHETY MOXKe
BUKOPUCTAaTH  3araJibHOBIJOMHH  MeM [
CTBOPDEHHS  BJJACHOTO  KOHTEHTa Ta  HOTro

MTOIAJIBIIIOTO PO3TIOBCIOIKEHHS.

SBuime MeMa 3apoJuIIocs e 10 TOro, sIK Moro
MoYalid  PO3MOBCIOMKYBATH B IHTEPHETI,
Hampukiami 20  CTONITTA  HOTO  BHUBYAIH
nocimigauku  Pivapn  Jlokins, Piwapn bBpoyni,
AmnToHio MenererTi, [lyrnac Pamkodd.

B Vxkpaini xypHaJTiCTHKO3HABII HE BHBYAIOTh
MEMH HACTLIBKH TIHOOKO, SK Lie poOJIsATh ixHi
3aximHi  komerm. Tak, y mpamgx — Mapii
AmumMipcrkoi, I'116a CeMeHIOKa, MEM
pO3MIIIMAEThCA sSK OmWHHUI  iH(opmarii Ta
CYIIPOBO/DKYIOUMI ~ JKYpHAJIICTCBKI ~ Martepiaiu
KOHTEHT. llpoTe BHpakeHHS HOBHUH 3a HOTO
JOTIOMOTOI0 HE € TMPeIMEeTOM iXHIX HayKOBHX
PO3BIZIOK, OCKUIbKM TaKe SBHUIIC € IOPIBHAHO
HOBHM JUIA YKpaiHCHKOI AIMCHOCTI, Ha BiAMIHY BiZ
axigamx 3MI, ne Memu mowanu 3aniloBaTH Y
po6oti 3MI Ha mouatky 21 CTOITTSI.

3Bakaloul Ha TONIMPEHHS MEMIB Ta iXHE
3a;mydeHHS 10 cdepu MacoBHX KOMYHIKaIliid,
30KpeMa Tpaauiiiaux ta nudposux 3MI, nuranas
BUBYCHHS MEMIB JIO KYPHAJIICTCBKOTO CEpEeIOBHIIA
JIy’Ke BOXJIMBE Ta € aKTYaJIbHUM.

3aximHi JOCHITHUKA TPUAUBLIA  O0COOIHBY
yBary JOCH/DKCHHIO MeZiiHoi (YHKLIT Mema
(3acTap. «wmima») Ta  OCOOJHMBOCTAM  HOTO
MIOIIUPEHHST 1 TEepeHEeCeHHs 3 ONOpoK Ha
Oiojoriuny TOuYKy 30py, fSKy B 1976 pomi
3ampoBanuB P.  JlokiH3 y cBoiii  mpami
«EroictudHnit TeH» a 3roJIoM PO3BHHYB Y KHH31
«Pozmmpenuit penotum» [2].

Ha nymky JokiH3a, MEMH € peIUTiKaTopamu,
TOOTO 00’€KTaMu, SIK1 KOIIIOIOTH caMi ceOe 3amid
PO3MHOXEHHS. BOHM MOXYTh IMOMIMPIOBATHUCS K
3a OakaHHSAM HOCIS, TaKk 1 HE3Ba)KarouW Ha HOro
HasBHICTb. VcmimHicTh BiJITBOPEHHS
0e3nocepeqHbO 3aJEKUTh BiJl HABKOJIHUIIHBOTO
KyJBTypPHOTO CEPEOBHUINA Ta HASBHOCTI HOCI,
SKHH CIPSIMOBAaHO HAMaraeThCsl PO3MNOBCIOAMTH
iHpopMaIiito.

Memu MOXYTh BUJI03MIHIOBATHUCS,
KOMOIHYBaTUCsI MK COOOIO Ta PO3AUIATHUCS, 100
(hopmyBaTH HOBi omuHMIl. BoHu OepyTh yuacTs y
00pOoTHOI OAMH 3 OTHUM 32 PECYPCH, TOOTO PO3YMH
MoNeN-HOCIiB, Ta, SAK pE3yJbTaT, IiAMal0ThCI
npuponHoMy Binmoopy [3]. Tox MoxkHa BBaxarw,
o0 MeMH [iI0Th 3a 3aKOHAaMH, CXOXHMH Ha

OiojoriuHi, mpoTe ICHYIOTh Yy KYyJbTypHOMY
CEpPE/IOBHIII.
AMepuKaHChKUN JIOCHITHUK 3MI Ta

koHcripoior Jlyrimac Pamkodd onucye sBuma, ki
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cxoki Ha Memu Jlokinza. BoHum 3maTHi 10
CaMOITIOIIMPEHHs, BHAO3MIHM Ta BIUIMBY Ha
agpecatiB. Ilpore Pamxkxodd  HazmBae  ix

MeJliaBipycamu, ajpke 3a HOro IyMKOK, MEMH €
BipycamH, SKi ONOCEPEIKOBAHO BILUIMBAIOTH Ha
cormiyMm. JIOCHITHWK TOBOPHUTH IIPO MOKJIUBICTH
MaHIMyJSLid CyCHibHOIO TYMKOIO 32 TOIIOMOTOIO
MefiaBipyciB, SKi TPOHUKAIOTh JO CBiJOMOCTI
KOYKHOTO 3 WICHIB COIIyMYy Ta MOXXYTh 3MiHIOBaTH
citormazn [10:95].

SKIO TMPOBOAMTH AaHAIOTIKD 3a TEOPIEI0
Pigapma J[lokiH3a, ska ToisTae y TEPEHECEHHI
010JI0TTYHOTO miaxomy 1o BUBUYEHHSA
iHpOpMaLitHUX OAWHHULB — MEMIB, TO BOHU OepyTh
y4acTh B OOpOTBOi 3a BIDKMBaHHS, SK 1 BCI
OpraHi3Mu, ajie¢ TMpeaAMETOM OOpPOTHEOM € POo3yM
Hocis. Toxk, cepe MeMIB TeX MaHye MPUPOIHUM
BiZ0ip, TKOMY MiANAIOTHCS HE TITBKU caMi OMHHII
iH(popMarii, a # ixHi HOCIi, TOOTO JFONN.

VY iHTepHET-poCTOpi 3 IMOYATKOM PO3BHUTKY
YKpalHCBKOT'O CETMEHTY IHTEPHETYy y MepIIoMy
pecatrmitri XXI CTOMTTSA, modYai 3’ SIBISATHCS
IHTepHET-MEMH, K1 Heclu MePEBAXKHO
po3BaxkanbHy (QYHKIIO. 3a paxyHOK TOToO, IO
MeMHU XapaKTePU3YIOThCS SCKPAaBICTIO,
BHpPA3HICTIO, TOBTOPIOBAHICTIO, BOHH J00pe
3amam’ITOBYIOTbCS. Ta TPOCTO IOBTOPIOIOTBCS 1

MOLIMPIOIOTECA, L0  CHpHUs€  30UIBIIEHHIO
MOTTYJISIPHOCTI.
MemM, sKMM € OpOCTUM Ta BHUPA3HUM,

MIpUBEpPTAE yBary ayAUTOpii, MepeBakKHO MOJIO/],
sSKa € HaHOImpm JabiIBPHOI0 Ta YHCEIHLHOIO
TPYIOI0 KOpPHUCTyBadiB iHTepHeTa. CaMe MOJIOAh
BHKOPHCTOBYE BCE HOBE Ta 3aCTOCOBYE OyIb-sKi
3aco0m KOMyHiKaIllii 3apaay MpUBEPHEHHS yBar,
CTBOPIOIOYHM MEMHM Ta OCOOJIMBO aKTUBHO Ha HHUX

pearyoouu.
Tomy Memu MiIcTATh y coO0i BiIOMTOK
MOJIOII’KHOT KYJIBTYpH 3 €MOIIHHOIO0

HACUYEHICTIO, sIKa Y TOMY YHCIi 3a0e3MmeuyeThes
32 paXyHOK HENPaBWJIHBHOTO BUKOPUCTaHHS MOBHU
Ta 0araThOX BapiaHTIB TpPaKTyBaHHS 3MICTY.
[IpukinanamMu 11oro MOXyTh 0yt Memu « MBI
KPOOETBHCA», «APATYTWU», «IIPEBE/», y
AKUX KapT TOJATAE y HENPaBIJIBHOMY, a TOMY
KOMIYHOMY HalMCaHHi CIiB.

EMoiiliHe HanoBHEHHS MemMa — OJUH 13
TOJIOBHUX YMHHUKIB WOTO MOUIUPEHHS, a/Ke M0
OiNpITy BHUPA3HICTH Ma€ OIWHMWI, TO JIETIIEe
BOHAa CIPUUMAETHCS 1 MEHIIY KPUTHYHICTh
BUKIUKae y anpecara. Llum ¢dakTom MoxHa
MMOSICHUTH,  YOMYy  YacTO  HEJNOTiYHI  Ta
HepalioHaJIbHI MEMH, SIKi He MalTh KOPHCHOTO
HAalOBHEHHS, CTAlOTh IOMYJIAPHUMHU cepex
BEIIUKOT ayAUTOPii.
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IaTepHeT-MEMH y TIEBHOMY CEHCI [IIOTh SIK
MIATEKCT, aJ/pKe JarTh HE TUIBKA CBOOOAY
TBOPYOCTI 32 JONOMOTOI0 MOXJIHMBOCTI Pi3HHX
TpaKTyBaHb, a ¥ JO3BOJNSIOTH TPAHCIIOBATH
iHdopmariito MakCUMaNbHO cTHCIO0. Hampukian,
OTPUMYIOUH KapTUHKY a00 MeNodiio, aapecar
MOXX€ CaMOCTIHHO 3HAaWTH TIEBHI CEHCH Ta
PO3IIUPHUTH KOMYHIKATUBHUN KaHaI. MeM Mae Ha
yBa3i HEJIOMOBIICHICTh, sKa JOMOMOXE 3aiiTh
IHAMBINyalbHUN  JOCBIJ ~ 3ajJi1  3allOBHCHHS
«CMHCIIOBUX mycToT» [3:120-122].

3aBIsSKM [[LOMY B IHTEPHET-NIPOCTOPI MOYAIH
3’sBasatucss  3MI, ki croewiamizyloThCs — Ha
BHpPa)XEHHI HOBHH 3a JIOTIOMOTOK) MeMiB. Y
Pociticekiit @enepartii 1ie npoekt 3MI «Lenta.ruy,
Sk HasuBaeTrbes «Jlentau», y PecmyOmini
Binopyce — «Yaii 3 MaauHaBBIM BapdHHIM», a B
YkpaiHi TpoeKTOM, OPIEHTOBAHUM Ha BUCBITICHHS
iHpOopMaIii 13 3ay4eHHsIM MeMiB, € «HoBuHaw».

OcobnuBicTiIO  maHUX  3aco0iB  MacoBoi
iHpopMmamii € Te, IO BOHH BHUKOPUCTOBYIOTh
KOHLIENT «IiJBOJKa-MeM», TOOTO, 3a HAasBHOIO
iHpOpMaIli€l0 CTBOPIOETHCS TMiABOJKA, a cama
HOBHMHA TIEpEAacThCS 3a JONOMOTOK MeMa, KUK
9acTo MepepoOIoeEThes criBpoOiTHHKOM 3MI, Tak
3BaHUM «ITIKYEPOM.

OOpaHHSI KOHKPETHOI OCHOBM AJISI CTBOPEHHS
HOBOTO KOHTEHTY MPOXOJWTh Ha acCOI[IaTHBHOMY
piBHI: TmiKYep O3HAWOMIIIOETHCS 3 HOBHUHOIO,
o0Mpae MeM, 3aCHOBYIOUMCh Ha BJIaCHOMY
CIPUHHSATTI, Ta CTBOPIOE KAPTUHKY a0 Bimeodaiin,
AKi €  T[poOJIEeMHHUMH,  BII3HABAaHMMH  Ta
aKTyalbHUMH JUII KOHKPETHOI ayauTopii Ta
HOBUHH.

ITigBoaKka, sika MICTHTh JIMIIE HalBajKJIUBIIIE 3
MoJaHol HOBHMHHU, JIONIOBHIOETHCS MEMOM, Ta
BHACHIOK  KOMOUIAIIT [l  [Ba  €JIEMEHTH
YTBOPIOIOTh €IMHY CMHCJIOBY KOHCTPYKIIIO, SKa
Ja€ KOPUCTyBaueBi 3MOTY O3HAHOMHUTHCA 3
HOBHHOIO ©0e3 HeoOXimTHOCTI 3BepTaTHcsi 3a
repeBipkoro gaHux A0 iHmmx 3MI. Takum duHOM,
uuppoBa KypHamiCTHKa, AK 1 TeneOadeHHs
MPOTSITOM HOTO PO3BHUTKY, CyMilae iHpopMariitHy
Ta pO3BaKalnbHy  (YHKIiIO, TIPaMOTHO  ix
MOEHYIOUH, TPOTE HE 3aMiHIOIOYH.

3aTBepKEHHsT MEMa MNpPOXOIUTh 3a YYacTi
BCi€i pemakiifHOi KOoJerii, Mmicias 4oro perakTop
abo JronWHA, fAKa 3alMAETbCs TEPEBIPKOIO  Ta
BHITyCKOM iH(opMmarlii, mHme CymnpoBOIKYIOTY
IiJIBOJIKY, 3aCHOBaHY IEPEBaKHO Ha OQiiiHUX Ta
MepeBipeHNX JpKepenax (K mependadacTbcs 1 B
poGouomy  mporeci IHmIMX  IUPPOBUX  Ta
tpaguuiianx 3MI) Ta mybmikye marepian. ToOTo,
MEMH — II€ OJIHOYAaCHO 1 CHPUHHATTA HOBHHU
OKpPEMOIO  JIIOJUHOI0, 1 OO0’€KTHUBHA  OIliHKA
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inpopmarniitnoro  mpuBomy. Lle  mo3Bomsie
penakmisam, MPAIIOI0YHM 3 MeMaMH,
JOTPUMYBATHCS HasIBHUX CTaHAapTiB
KYPHaITICTUKH, 30KpeMa: OalaHCy JyMOK Ta TOUOK
30py,  JOCTOBIPHOCTi, = TOYHOCTi,  TOBHOTH

TIpeACTaBIICHHS (DAKTIB.

He3Bakatoun Ha Te, IO YHIKaJbHUH MeM,
CTBOPIOBaHWH Tix 4ac poOOTH OHJNANH-penakiii, €
MIEBHOIO TPOEKII€I0 TyMOK Ta KPEaTWBY TBOPIIA,
BiH 30epirae B c00i SKOCTI JKypHaJIICTCHKOTO
Matepianmy. Tak, myOmikamii, sKi BHKIAAAIOTHCS
pelaKIie€o, € OIEePaTUBHUMH, O0'€KTUBHUMHU,
JaKOHIYHUMH Ta HEYINEepeKeHUMH, M€ JIeTKO
MEepeBipuTH,  O3HAWOMUBLIMCH 3  ICTOpIEIO
myomiuaoi  ctopinku. Tomy ownmaiH-3MI, sxi
BHKOPHUCTOBYIOTH Y CBOIll poOOTI MeMH, MOXYTh
BBAKATHCS TMOBHOIIHHMMU 3MI, sKi ClIiayOTh
CTaHJapTaM, BCTAaHOBJIEHHM B YKpaiHCBKIH Ta
MDKHaponmHid >kypHamictumi. OTxe, 3alTy4eHHs
MEMIB 10 BUPOOJICHHS HOBHHAPHOTO KOHTEHTY HE
Ma€ HEraTHBHOIO BIUIMBY Ha SIKiCTh iH(pOpMaLii Ta
CHpUHHATTS iHPOpMAIi ay TUTOpiErO.

CknamHiCTh MONISITa€ B TOMY, IIO MEMH, SIK
MpaBUIO, HAKOMWYYIOTh 3HAYCHHS, NpOTE HE
BTpauaroTh crapux, HaOyBarounm HOBuX [3]. Lle
MPU3BOIUTL JO TOTO, IO JIFOAW, SKI paHime
O3HAHOMJIIOBAaNMCS 3 IOYAaTKOBUM MEMOM 3a
pi3HHX 00CTaBHWH, MOXYTh TPAKTyBaTH KOHTEHT
iHTepHeT-3MI mo-pizHOMY. [HAMBIAYyaNbHICTH AT
KOXKHOTO aJipecaTa CTBOPIOE TpoOiieMy, depes Ky
TBOPII YHIKaJIbHOTO KOHTEHTY MaloTh
BpaxoBYBaTH BCI MOXJIMBI TpakTyBaHHS MeMa,
00Mparoun ONTUMANIbHUI BapiaHT KOHTEHTY.

OxpeMO BapTO BHUOIIATH BUMAIKH, KOJIH IS
UTFOCTpYBaHHS HOBHHHU HE OepyTh CTOPOHHIN MeM,
a caMa HOBHMHA € MEMOM. 30KpeMa, IIe BHIIQJIOK 3
eKC-TIPe3UICHTOM Ykpainu Bikropom
SAnyxosuuem, konu 17 tpaBusa 2010 poky min vac
ypouucToro 3axoxy Oims Morunu Hesimomoro
conmpara y KueBi mo mam’sTHOi JaTh, Ha HBOTO
BIaB BiHOK. Takoxk MOJiOHUM MEMOM € CTpUOaHHS
SlHykoBHMYa MO TIeHBKAaX IIi dYac iHTEpB'I0 24
yepBHa 2011 poxy y Mexurip'i Ta KugaHHA B
HbOro siinem 24 Bepechs 2004 poky mig uac
Bi3UTy 10 CTyAeHTiB IBaHO-DpaHKiBChKa, B XOIi
AKOTO TOJMIIIHIM TpeM’ep-MiHICTp 1 MaiOyTHIN
MIPE3UJICHT 3HEIPUTOMHIB.

[IpukiagoM TOro, KOIU CUTYaIlisi CTAE MEMOM,
Moxe OyTh 1 icTopis  cCIlikepa  IajaTh
MpeICTaBHUKIB ¢enepanpHOTO napiaaMeHTa
Agcrpanii bponBin bimomn, sika cramxa BigoMor y
2015 pomi. V raszerax «The Daily Telegraph» Ta
«The Sydney Morning Herald» Buiinmm
nyOmikalii Mmpo BHUTpayaHHS HEIO JIepXKaBHUX
KOITiB Ha ocoOmcTi momopoxi. OcoOmuBicTIO
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bimrom 6yro Te, M0 331 TTOMOIAHHS ITUISIXY JIATIE
y 80 kimoMeTpiB BOHA BUTpaTHIA 5 THC. JONAPIB 3
OIO/DKETY JIepKaBH Ha OpPEHJY TeTiKONTepa, Xoua
MOTJIa BUKOPUCTATH BIIACHUH aBTOMOOLIH [5].
Hespaxaroun ma myoOmikarii y 3MI, yBaru Ha

IO CHUTyamil0o HiXTO He 3BepHYB. [Ipote
CYCIIJIbHUIA pE30HAHC MICHs MONIMPEHHS] MEMIB, Y
JAKAX JIEMOHCTPYBaBCS IyXXe Joporuii  abo

HEBUIPaBIAHUI METOJ] MEepEeCyBaHHS Ta POOUBCS
mianuc, 3 skoro Oyyno 3po3ymino, mo bpoHBiH
bimom  BUKOpHCTOBYE  TemiKONTEp  3aiJis
HE3HAYHUX TOAOPOKEH, MPU3BIB O pe3yybTary.
Yepe3 BipyCcHICTb MeMa HaBiTh Ti JIOOH, SIKi
paHille He 3HaTM TPO ICHYIHOUY CHTYAIifo,
3BEpHYJIM YBary Ha YNHOBHHIIIO.

Y mif cutyanmii MeM CcTaB  HE TUIbKHU
pO3BayKaJILHUM 3ac000M Ta (OPMOIO BUPAXKECHHS
HOBUHH, a i Ha0yB BaKJIMBOI corliaabHOi (PyHKIIII,
BUKPHUBalOYM MIHYCH OKPEMOTO IOJiTHKa. Mem
CIPUYMHHUB PO3TOJIOC, SIKOTO HE 3Moryia 0 JIaTu
okpeMa myOmikamis. VYHACHIOK LHOTO BiIaja
ABcTpaiii moJaia BHYTPIITHE PO3CITIAYBaHHA, Ta
TOJIOBHA TepoiHs Mema Oylla 3MylIeHa CKIAaCTH
MTOBHOBAXEHHSI 4Yepe3 MPHUBEPHEHHS TPOMAaJICHKOT
yBaru A0 ii IpOTH3aKOHHUX .

3Baxarouu Ha Opak PO3BaKAJIBHOTO KOHTEHTY,
mugppoBi 3MI, ski TOKIIOTH A0 TPATUIIHO
odimiiHol Ta eMOomiiHO HeHTpamsbHOI MmoAadi
matepiany  (caitr «BBC  Vkpaima»  [8],
«/InenpoBckass maHopama» [1], «Znaj.ua» [4]),
epiognIHO 3aMmo3u9y0Th MaTepianu
enexkTpoHHnX 3MI, M0 choemiami3yroThCA Ha
BHpPa)XCHHI HOBUH 3a JIOTIOMOTOK) MEMIB, s
BIacHUX MyOmikamiii. B ykpaiHCBKOMY CermMeHTi
IHTepHETY 3aMo3MYyIOThCS MEPEeBaKHO MyOmiKarii
inTepHeT-BuaHHsS  «HoBuHau», amke  BOHU
aKTyallbHI I TOPSAKY JEHHOTO YKpaiHChKOT
iH(popMariitHoi cdepu Ta MOXKYTh OYTH CHPUHHSATI
LIJTHOBOIO Ay TUTOPIEI.

Inmn Buai 3MI, oco6iIuBO TeaeBi3iiiHI KaHAIN
(«24 xamam», «ICTV»), TakoX HaMararTbCs
CTBOPIOBaTH YHIKaIbHAN KOHTEHT, SIKUHI
3aCHOBaHMH Ha MeMax, SK y BHUIJIII OKPEMHX
IporpaM, Tak i BKIKOYEHb MOMYJISIPHUX MEMIB JO
icHyrounx e¢ipHUX MpoAyKTiB. IIpore Haiyacrime
crpoou HEOJJHO3HAYHO CIPUIMAIOTHCS
ayJIMTOPIE0 Yepe3 HEeIiIrOTOBICHICTh ajpecaTiB
0 Takoro Mertomy momadi iHdopmamii. Lle He
O3Hayae, 10 TMPOrpaMH TaKOro THUIY He
TPaHCIIOIOTBCS,  ake  crmpoOu  agamrarii
ITOYaTKOBO IHTEpHET-PopMaTy M0 IHIIUX BHIIB
3MI 31iHiCHIOIOTECS.

Hanpuknan, aBTopcbke  moy  Pomana
BinroniBa (riceBgoniMm Maiikn Ilyp) mix Ha3Boro
«#H@)@780» («rparty, MecuK, JyKKa, TPUBHS, 3HAK
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MTUTaHHS, Joxnap, HYJIbY), H0YaJIo
PO3ITOBCIOJKYBATUCS B IHTEPHET-CEPCIOBUI, a
came y coumianbHili Mepexi YouTube. IIpote
Hapasi Le M0y TaKoXX BUXOIUTH y edipi «24
KaHaJy», 0 € Oijbllle BUHATKOM i3 MPaBHII, aHIK
TEHICHITiEI0.  bimpme  TakWx  TOPHUKIANIB B
YKpaiHCbKOMY  iH(pOpMaliiHOMY  cepenoBHILi
HEMae€, TOK MOXKHA 3pOOUTH BUCHOBOK, IO TaKHH
dbopmar moci 3aIHMIAETHCS HEMPUUHATHUM IS
TeJIeKaHaJIiB, Yepe3 HeCIPUHHATINBICTh IUTHOBOO
ayJUTOPIEIO.

3BaKarouu Ha Te€, IO MEMH MOXYTb OYyTH
(hopMoOr0 BHpaKEHHS HOBHH, TOOTO IPHUBEPTATH
yBary o iH(QOpMAaIiifHUX TPHUBOMIB Ta COLIaJIbHO
BaXTUBHX siBUL] (110 OyJI0 TOBEJEHO Yy HaBeAEHil
CUTyalii 3 aBCTPANIHCHKOI0 MOXKHOBIAJIKOIO) i
mpo0JIeM CYCIHiJIbCTBA, Y TOMATBIIIOMY KUTBKICTh
IHTEpHET-peaKLii, Ki BUKOPHUCTOBYIOTH MEMH Y
CBOiii  po0OoTi,  30iIbIIyBaTHMETHCA.  Tomy
BuBUCHHS MeMiB y 3MI Ta iXHe 3amydeHHS IO
iHpOpPMaIIHOTO CcepefoBHUIA € aKTyallbHUM Ta
BaYXJTUBUM JJI51 )KypHaJIICTCHKOT HAyKH.
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VJIK 001.9 (087): [003.2+327.5]
C. B. Xnecmoesa
Xapkiecvkuii hayionanvHuu ynieepcumem imeni B. H. Kapa3zina

Peanisauis indpopmauinHoi chyHKUiT KOMikcy Ha npuknagi «lMepexpecTs.
[eB'aTb icTOPiN NPO BilHY | HACMNBLCTBOY

XnecTtoBa C. B. Peanisauis iHdopmauiniHoi cyHKuUii koMikcy Ha npuknagi «MepexpecTts. [eB'ATb icTopin npo
BiHY i HacunbcTBO». CTaTTI0O MPUCBSAYEHO aHanidy iHpopmauiiHoi dyHKUii komikcy. Ha npuknagi «[llepexpecTs.
[leB'aTb icTOpi NPO BINHY i HacUNbLCTBO» MU AEMOHCTPYEMO, SK iH(OPMAUiNHWUI acnekT MoXe npesantoBaT Hag
po3BaxalibHUM B 3a3Ha4yeHoMy (hopmaTi; MU aHanisyemMo NpunoMu, BUKOPUCTaHI aBTopamu Ansi AOCATHEHHS 3HAYHOro
eMOLiNHOro edeKTy, Lo A03BOMNSATbL 36epert Npu LboMy AOKyMeHTanbHWi xapaktep. My aHanisyemo 3MiCT KOMIKCy,
MOro KOMMO3uLiHi 0coBNMBOCTI i eKCTpanontoemMo 0COBNMBOCTI XKYPHanNICTCbKOrO HayKOBOrO 3HaHHS B AOCHIAXKEHHS
KOMIKCIB y BUrMALI JOKYMEHTanbHO-Xy4OXHLOro TeKCTy. Kpim TOoro, Ha OCHOBI pe3ynbTaTiB HaLIOro AOCHIMKEHHA MU
BMBYAEMO OCOBNMBOCTI, SKi [O3BONSAOTL KOMIKCAMM HasuBATUCA CrelianbHUMK HOCISMU, 3i CBOIMM XapaKTepucTukaMm
Ta BUKNMKAHUMU HUMK pYHKLiSMU. KNoYoBUMM MOMEHTOM ANS HALIOro AOCNiAXKEHHS € Te, WO KOMikcu — ue 3acib, 3a
[OMOMOrol0 SIKOro MacoBa ayauTopisi OTpUMYe HOBY iHdopMaLio, TOBTO BUKOHYE KOMYyHiKauidHi Ta iHdopmauiiHi
dyHkLji. «MepexpecTs. [eB'aTb iCTOPIN BilHW i HACMNbCTBa» € SICKPABMM MPUKIAAOM Takoro TBOpY. ABTOPM KOMIKCIB
HafalTb peumnnieHTy AoKyMeHTarnbHy iHpopMalLlito, BAKOPMCTOBYHOUM KOMNO3ULIiHI ocobnmBocTi xaHpy. Komikecn Takoro
X dopmaty, Ak «[lMepexpecTs. [1eB'ATb ICTOPIN BiHW i HAacUNbCTBa» He NPOCTO BUKOHYKOTb iHAOPMALINHY YHKLitO,
noBigOMISAOYM NPO Te, WO cTanocs. BoHu akTyanisyloTe Temy, o6 BoHa He 3arybunacs B iHbopmauiiHoMy noToui. A
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XyOOXHS! LiHHICTb, OOCSArHyTa 3aBOsfKM MAaWCTEPHOCTI aBTOPIB i MeTodaM, siki BOHM BUKOPWCTOBYHOTb, AOMNoMarae
3adpikcyBaTy hparmMeHT iCTopii, AKUA 3ragyeTbCcsl B ONOBiAaHHI.
Knroyoei cnoea: macoea koMyHikauisi, kKOMiKc, 3aci6 Mmacoeoi KoMyHikauil, KOMiKC-XypHaJsicmuka.

XnectoBa C. B. Peanusaumsa uHdopmauumoHHOM YHKUMM KOMMKca Ha npumepe «lepekpectka. [eBATb
McTopui o BOoWHe U Hacunuu». CTaTbs MOCBsILLEHA aHanu3y WHGOPMAaLMOHHOW (YHKUMM KoMukca. Ha npumepe
«MepekpecTok. [1eBATb UCTOPUI O BOWMHE W HACUMIMU» Mbl OEMOHCTPUPYEM, KaK MHMOPMALMOHHbIA acnekT MOXeT
npesannpoBaTb Haj pasBnekaTeflbHblM B YKa3aHHOM dopmaTe; Mbl aHanuavpyem npuembl, WCMosb30BaHHbIE
aBTOpaMu AN OOCTUXEHWS 3HaYMTEenbHOTO 3OMOLMOHanbHOro adpdpekta, NO3BONSIOLME COXPaHWTL MPU  ITOM
OOKyMeHTanbHbIi xapaktep. Mbl aHanmavpyeM COAepXXaHMe KOMMKCa, €ro KOMMO3MLIMOHHbIE OCOOEHHOCTUM W
3KCTPaNonMpyem O0COBEHHOCTU XYPHANMUCTCKOro Hay4YHOro 3HaHUA B MCCIeA0BaHNA KOMUKCOB B BUAE AOKYMEHTanbHO-
XYAOXECTBEHHOro TekcTa. Kpome TOro, Ha OCHOBE pe3ynbTaTOB HALLEro MCCrnefoBaHWs Mbl M3y4YaeM OCOBEHHOCTW,
KOTOpble MO3BOMAT KOMMKCaM Ha3blBaTbCs CheuuanbHbIMW  HOCUTENMAMM, CO CBOMMM XapakTepucTukamm U
BbI3bIBAEMbIMU UMU PYHKUMSAMK. KniouyeBbiM MOMEHTOM AN Hallero UCcrefoBaHua ABASeTcs TO, YTO KOMUKChbl — 3TO
CpeAcTBO, C MOMOLLbIO KOTOPOrO MaccoBasi ayauMTopusi MomnyyvyaeT HOBY WMHMOPMauMio, TO €eCTb BbIMOMHAET
KOMMYHUKaLUMOHHbIE U MHOPMaUMOHHbIE byHKUMK. «[lepekpecTok. [1eBATb UCTOPWIA BOMHbI U HACUMMS» SIBASIETCS
APKUM MPMMEPOM Takoro npoussedeHusi. ABTOPbl KOMWKCOB MPEeAOCTaBASIOT PeuunuMeHTy AOKYMEHTanbHYyLo
UHOPMaLMIo, UCNOMb3ys KOMMNO3NLMOHHbIE 0COBEHHOCTU XaHpa. Komukebl Takoro xe cgopmata, kak «llepekpecTok.
[eBsATb UCTOPWIA BOWHbI U HAcWUMMs» He MPOCTO BbINOMHSAT MHMOPMALMOHHYIO (yHKUMIO, coobliasi 0 TOM, 4TO
npousowwno. OHU aKkTyanuavpyloT Temy, Y4Tobbl OHa He 3aTepsnack B MHGPOPMALMOHHOM MOTOKe. A XyAoXecTBeHHas
LleHHOCTb, [OCTUrHyTas Onarogaps MacTepcTBy aBTOPOB W MeTodaM, KOTOpble OHW  MCMOMb3ylT, nomoraeTt
3admkenpoBaTb parMeHT UCTOPUM, KOTOPbINA YNOMUHAETCS B MOBECTBOBAHUN.

Knroveeble cnosa: Maccoeasi KOMMYHUKayusi, KOMUKC, Cpedcmeo maccoeol KOMMYHUKayuu, KOMUKC-
JKYypPHanucmuka.

Khlestova S. The implementation of the informational function of the comic book on the example of
«Crossroads. Nine stories of war and violence». The paper is devoted to the analysis of the informational function of
the comic book. Taking as an example the comic book "Crossroads. Nine stories about war and violence", we
demonstrate how information can prevail over entertainment in the comic book format; we analyze the techniques used
by the authors to achieve a significant emotional effect, while maintaining documentary. We analyze the content of the
comic book, its compositional features and extrapolate the features of journalistic scientific knowledge into the comic
book research as a documentary-fiction text. In addition, based on the results of our research, we study the features that
allow comics to be named a special media, with its own characteristics and the functions caused by them. The key point
for our study is that the comics is a means by which the mass audience receives new information, that is, it performs
communication and information functions. "Crossroads. Nine Stories of War and Violence " implements the
informational functions of the comic book. The authors of the comic book submit recipient documentary information,
using the compositional features of the genre. The comic books like "Crossroads. The Nine Stories of War and
Violence" do not just fulfill the informational function, reporting what has happened. They actualize the theme, let it not
to get lost in the information flow. And the artistic value achieved through the skill of the authors and the techniques they
use helps to capture a fragment of history, which is mentioned in the narrative.

Keywords: mass communication, comics, means of mass communication, comics-journalism.

Y cydacHoMy cCBiTi iH(opMarlii ctae aenaii
Oinbie, a mpouec il mepeaadi MPUIIBHIAILIYETHCS.

Uepez 1ie  pO3MUPIOETBCA  iHPOpMAIifHAN
MoTeHIian  Oyab-IKOTO  TEKCTy, a  paMKH
KYPHATICTCHKIX JKaHPIB CTaroTh MEHIII

xopctkuMu. ChOTOAHI HE JUILIE CTAaTTS, 3aMiTKa
a6o Th-mporpama MOXyTh OYTH KypPHATICTCHKUMH
TEKCTaMH, MiJ SKAMH MH PO3YMI€EMO Taki, fKi
MepeAaloTs  akTyalbHy,  CyCHiJIbHO-3HAUYILY
iH(hopMariito BEJUKIN ayuTopii.
KypHamicTChKUMH TEKCTaMH MOXYTh CTaBaTH,
30KpeMa, KOMIKCH, AKILO BOHU €
JIOKYMEHTAIIbHUMH, TOOTO TaKVMH, o
PO3MOBIIAIOTE ICTOPif0 TpO TOAil, SIKi peasbHO
BiOyBaiucs abo BiOYyBAIOThHCS, TEPOSIMHU SIKUX €
peabHO iICHYIOUi JIIOIH.

[Iuranus mepeBakaHHs iH(OpMaIliiiHOTO Hax
PO3BaKABHAM y JESKUX KOMIKcax OOYMOBIICHO
aKTYaJIbHICTIO HAIIOro JOCIiDKEHHS.
[IpuHIATIOBMM [JIs1 pO3YMIHHS HAIIOTO 33JyMy €
CyTHICTH iHGopMamiifHOi ¢yHKIII Ta CcydacHi
BapiaHTH XaHPy KOMIKCY, HaJIIJICH] TPaIUIliiHUMHU
W HeTpaIWIIHHEMH  (OPMaTbHO-3MICTOBHUMH
pucamu.
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VY TakoMy BHINAAKY KIFOUOBHM MOMEHTOM MJIS
HAIIIOTO JOCIIIKEHHS € Te, [0 KOMIKC € 3ac000M,
BUKOPUCTOBYIOUM  SKHH  MacoBa  ayIUTOpis
OTpUMY€ HOBY iH(OpMaIli0, TOOTO BiH BUKOHYE
KOMYHiKalliifHy Ta iHpopManiiny ¢yHKIii.

Merta Hamoi poOOTH — IOCTITUTH peaizamiio
iHpopMariitHoi QyHKImiIi KOMIKCY Ha MpPHKIaAI
rpagiunoro pomany «llepexpects. leB'siThb icTopiid
PO BiliHY 1 HACUIIBCTBOY.

O0'ektom € koMmikc «Ilepexpects. JleB'ssTh
icTopiii mpo BiifHy i HacuiabcTBO». [Ipenmerom —
pUCH KOMIKCY, sIKi BKa3ylOThb Ha JIOMiHYBaHHS
indopmartiitnoi ¢ynakmii y «Ilepexpects. [eB'sTh
ICTOpIi TIPO BIfHY 1 HACHIHCTBOY.

OcobnuBicTiO CIpuWHATTA iHQOpMAaLii € Te,
0 B KOMIKCI 300paXKeHHS PO3TallloBaHI B OJHIN
IIOMIMHI, PEIUAITIEHT MOKE OXOMHTH iX TOTIISIOM,
BUOpAaBILM TOCIIIZIOBHICTD 1 TPUBANICTh B3aEMOIT 3

(parmenTamu  icropii  (kagpom/  CTOpiHKORO/
TJIAaBOI0), B TOW Yac sK, HAIPUKJIad, KiHeMarorpad
ab0 MyJNBTHIUTIKAIisl MPEACTaBIAIOTH  3aJaHy

CYKYIIHICTB KaJIpiB.
Teopernyne MipKyBaHHS IIOJO0 HOBITHBOTO
MPOYUTAHHS MICIT KOMIKCY B iH(OpMaIiiHOMy
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CYCIJILCTBI ~ IPYHTYEThCS  Ha  mpamsax M.
Makiroena. OcTaHHIN, 30KpeMa, CTBEPIKYE, IO
KOMIKC sK 3aci0 mepemaui iHgopmarlii 103BoJIsIE
rIsgadeBl oOMpaTH MOCHiAOBHICTh, TPUBAJICTh, a
TaKOX 4ac COpUUHATTS [4].

Buginsatoun ocoOIMBOCTI Tpolecy mepemadi
iHdopmarii 3a JOMOMOTOI KOMIKCYy, MaeMo
MiIKPECIUTH, [0 B KOMIKCI MPOBIIHY pONb y
MpoIieci CHPUHHATTA Ta Tmepenadi iHdopmarrii

BiJlirpae Bi3yanbHa ckimagoBa. [lpu  mbpoMy
3MEHLIYEThCSI 00cir iHdopManmii, SKy MOXHa
repenaTyd, BOMHOYAC IMIIBUIIYETHCS  PIBEHb
netamizanii. Sk 3a3Hauae gochigHuk komikcis C.
Makknayq,  KOMIKCH ~ MOXYThb  aJeKBaTHO
BTUTIOBaTH  JKUTTS, ICTOpil0O 1  CBITOTIISA[
aBtopa [3].

AHanizyroud  iHpopMaliiHi  0COOJIMBOCTI

KoMikcy, M. MakioeH 3a3Havae, MO0 KOMIKC
JIO3BOJIIE YUTAYEBI MAKCHMAJIBHO 3aHYPUTHCS B

icTOpito, fKa pO3MOBiga€eThcs. «Bosomitoun
HU3BKOI BH3HAYCHICTIO, KOMIKCH € (QOpMOIO
BUPQXEHHS,  1JeaJbHO  MPHUCTOCOBAHOIO  JIO

Mo3aiuHoi hopmu Tazetu. KpiM TOro, BOHU JieHb
y JAeHb 3a0e3MeuyloTh BigUyTTsl Oe3lmepepBHOTO
muHy 4dacy. Okpema 3aMiTKa B KOJIOHIII HOBUH
Jla€e ayKe Majo iHopmarlii i BUMarae Bill 9uTaqa
JOBEpIICHHS, a00 HANOBHEHHS, TaK caMmo, SK IIe
poOIIATE TeeBi3iHMI o0pa3 1 doToTenerpama,
— TIAIIEe JOCTiTHUK [4].

Mu BUXOAMMO 3 YSIBICHHS PO T€, IO KOMIKC
€ HEPO3PUBHOIO TEKCTOBO-Bi3yallbHOIO EIHICTIO.
Texcr B KOMiKcax CynmpoOBOIKY€E HE BCi Kaapu. Sk
MpaBUJIO, 1€ HECKIaAHI rpaMaTHYHI KOHCTPYKILi.
Texkct Moxke OyTH BKJIAJCHH y ByCTa repoiB abo
BHCTYIIATH B SKOCTi KOMEHTapsl aBTopa. Peruriku
MEPCOHAXIB  PO3MIMYIOTBCA B  CICMIATBbHUX
«XMapuHKax» — (iaKkrepax.

300pakeHHsT B KOMIKCaX XapaKTepH3yHThCS
pizHUM cTyneHeM AeTanisanii. L{s puca ocobmmBo
4iTKO BifoOpaskeHa B MPOMaNbOBYBaHHI T'epOiB.
Jesiki 3 HUX 300paxkeHi 4iTKO 1 peanicTUYHO, 1HII1
— KapWKaTypHO, CXEMaTHYHO. 3aleXHO BiX
JeTani3aiii 3MiHIOEThCS CTYIiHb MPOsBY (hanTasii
YyTaya: HE IMPOMAJIbOBAaHI MOMEHTH BiH MOXe
KOHCTpYIOBaTH B YysaBi. BimOyBaeTbcs Tmporiec
yrajJlyBaHHs inopmaii Ha OCHOBI
MIEPCOHAIILHOTO JOCBiY.

JroquHi MpUTaMaHHO MUCIHWTH Bi3yallbHUMHU

obpazamu. Po3mipkoByoum mpo 1I0Ch, BOHA
MaTepiajizye TyMKU B KapTHUHKaXx.
[lepedpazoByroun Hika Coycanica, mig yac

CTBOPEHHS KOMIKCY aBTOP (OPMYIIIOE IYMKY Y
dopmari, skuii OiNBIIOID Mipolo Tepenae ii, a
camMa  BOHa  NPOXOJUTh  MCHIIE  €TalliB
«JIeKoAyBaHH» [6].

83

3 ormamy Ha OCOOJIMBOCTI OIOBIZI B KOMIKCI
BaXJIMBO 3a3HAYUTHU, IO BOHA XapaKTCPHU3YETHCA
BHCOKHUM CTyIIEHEM OOpa3HOCTi, IO JI03BOJISE

aBTOPy  HaBiTh  JOKYMEHTAIBHUX  ICTOpii
po3po0IATH ONM3BbKI 10 TOCTUIHUX XyHOXKHI
obpasu [1].

Came BuiNEHI BHINE PHUCH KOMIKCY SIK
MOBITOMJICHHST TIOBHOIO MIpOIO peajli3oBaHi B
anamizoBaHoMmy Tekcti. Knaura «llepexpects.
HeB'aTe icTopiii mpo BiiiHy i HacuiIbCTBO» Oyia
BugaHa y 2017 pomi 3a miarpumku MiHicTepcTBa
3aKOpJOHHMX crpaB HiMewunHu 1 opraHizamii
«Jlibepko — IlapTHepcTBO 3a mpaBa TIOAMHU» i
«CXiaHOYKpaiHCHKUI LEHTP TPOMaJCbKUX
iHimiatusy [5].

«Ilepexpects. [e'aTs icTopiii mpo BiiiHYy i
HACHJILCTBOY», HE3BAXKAIOUHU Ha Bi3yaJIbHY CXOXKICTb
(po3mimieHHS ~ KaApiB  KOMIKCY  CXOXE  Ha
pPO3MIlICHHsT 3HIMKIB y QoTopenopTaxi, a cami
BOHM  TeX  HaraayloTh ¢dororpadii) 3
¢doropenoprakeM, HE MOXHA IIOPIBHIOBATH 3
cepiero gororpadiii, 3po0ICHIX Ha TTEPEIOBii a00
B «cipiii 30HI». Komikc 3'sBUBCA uepe3 TpuBaiuii
MMPOMIXKOK dacy, akIeHT 3 KOHcraramii (akry
3MIIIEHO Ha aHaji3 TOro, IO BigOyBaeThCS, HA
JOCHI/DKEHHsI IO PerioHy, 3acHOBAaHOMY Ha
KHUTTEBHUX ICTOPIAX OKPEMHUX MEIIKAHLIB. Y CBOIO
4epry, OJIHa 3 aBTOPOK KYPHANICTCHKUX KOMIKCIB
Capa l'ignen kaxe, o (Gpopma KOMIKCY JTO3BOJISE
(GYNUHHUTUCS 1 TOMITHTH» Ty TeMy, IpO SKY
po3moBinae aBTop [7].

3a cmoBamMu aBTOpiB, XyHOXHHKIB Cepris
3axapoBa i Cogii PyHOBOi, rosoBHe 3aBIaHHS
«IlepexpecTs» — pO3NOBICTH PO HOPYIIEHHS IIPaB
JIOJWHW Ta BIUIMB 30pOHHOrO KOHQIIKTY Ha
Jonbaci Ha XUTTA OKpEeMHUX JIIOAeH 1 CyCcrijbcTBO
B LLJIOMY.

KoMikc cKiamaeTscsi 3 JCB'ITH  pealbHHUX
iCTOpili, HamWcaHMX Ha OCHOBi OiorpadidHux
IHTEPB'I0 3 IIOJIbMHU, SKi TaK YW iHAKIIE OMUHILTUCS
y IeHTpi moHOackkoro kKoHGumikTy. Koxna 3
IEB'STH ONOBIAEH KOMIIO3UIIIHHO BHIIIEHA B
OKkpemy miaBy. I'epoi, npuragyrouu MUHYIIE,
PO3MOBIAAIOTH JKypHATICTLI, Ky BOHH 3yCTPiIH y
moizmi «JIeBiB — KwuiBy, ictopii mpo Kpum Tta
Honbac, ixHe MuHyJne Ta Ti NPOSBU BiliHH Ta
HACHJIbCTBA, 3 SIKUMHM BOHH 3iTKHyIHCcs. ['epoi He
3aBXKAM MAaroTh iMEHa, MpOTe I aHOHIMHICTH
JOJIa€  PO3MOBIIAM YHIBEPCAIBHOTO XapakKTepy,
MOke OyTH CHpHIHATA SIK ICTOpiS YKPaiHCHKOTO
HapoIy B IIIOMY.

[lepma tnaBa «KBUTOK y HIKyInW» moBepTae
gutaya A0 2013-2014 poku, y Cimdpeporos.
l'onoBua repoinst Hatans € xoopauHaTopom
«Eppomaitnany Kpumy», BoHa BUMYyIlIeHa BUiXaTu



Bicnuk Xapkiecokozo nayionanvnozo ynieepcumemy imeni B. H. Kapa3zina
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1o JIbBoBa micis 3axBaTy MIBOCTPOBA «3€JIEHUMH
yonoBiukaMu». BoHa HamaraeTbcs «3HAHTH CBOE
Mmiciie», a TtuM yacom B Cimdepomom i
PO3LIYKYIOTh 3a MNpPOYKpPaiHCBKY T'POMAaISHCHKY
HO3ULIO.

Hpyra rmaBa «3a  HOKJIMKOM  CEpLs»
pO3MOBiae icTtopito Tepos, SKUH TpalioBaB y
@®paHKIiBCBKY B MEIUYHOMY YHIBEPCHUTETI [0
BiitHN. Ko po3nouanacs MoOii3airisi, 90JI0BIK HE
3aXOTIB 3aJIMIIATUCS OCTOPOHD Ta MOIXaB CITYKUTH
Ha Joubac BilicbkoBUM JikapeM. BiH BTpauas
Ipy3iB Ta psATyBaB mroaeil. Komu cTpok ciyxOm
MUHYB, KOJHIIHIH JiKap BHUpPIIIMB  CTaTH
BOJIOHTEpOM. Y HAIIOMY TOT#A31 BiH ine A0 OidIiB,
o6 nepenaT iM 10IOMOry.

l'omoBHa TepoiHg TpeThoi TnaBu «Miii OpaT»
ine mo OoifoBMX TOBapuIIiB OpaTa, sKUH Opas
y4acTh y BiHChKOBHX [isfix y 30HI ATO, a micns
IpOro 3HWUK 0Oe3 Bicti. Xiomens OyB HICHOM
noOpoBoskyoro Oatanbitony «/lonbac», He OyB
oopmiieHnM, 1 JMIIE 3a PilIEHHSIM CYAy poAaryam
BIAJNOCS BHU3HATH HOro YyYacHHUKOM BiflHM Ha
Honbaci.

I'maBa «llina BuOOpPY» pO3MOBiNaEe icTOpiro
cim'i 3 Jlyrarceka. Y 2014 por1i 4onOBiK MPHIHSB
pilIeHHs JHUIUTHCA B MicTi, album 30epertu
KOJIGKIIIT PiIKICHUX pOCivH, a xiHka CpiTiaHa i
nmoHpka Bipa moixamn. Mukojga Ta HOro KoJIeTH
3mmm  depe3  Crammmio  JlyraHceky — Ha
MiAKOHTPOJIBHY VYkpaini TEPUTOPIFO 3a
npoaykramMu. OmHOro pazy MallluHa MigipBagacs
Ha MHHI, 4OJIOBiK OyB BHMYIICHWH BHiXaTH IO
XapkoBa, o0 3p00UTH CKIAIHY OTEpallifo.

[licnss wiei THaBM OKypHaNiCTKa cigae a0
inmoro motsry — 3 KueBa nmo KoctsaTnHOBKH. Y
KyTie i 3ycTpidaeThCs MOMyTHHUIIS, SIKa PO3IIOBIAAE
icTopito, Tomii #AKOi pO3rOpTarOTbCS B TJIaBi
«OcobmmBa Beueps». lepoins Ipuna Oyna
akTuBicTOM Ha Maiigani, TamM BOHa 3ycTpiia
Awnppis, skuid Takox OyB TaM aktuBictom. OOuBa
BOHM IIiCIIsl TOYaTKy BiiiHM moixamu Ha JloHOac
coryxutd. Tam IpwHa nizHamacs, mo AwHApii
iJipBaBCcs Ha CHApA/l, HOTO B3sUTH y MOJIOH. [prHa
HamMaranacsi BU3BOJUTH TOBapuula, MpoTe Iil
BIajocs 3pOoOWTH IIe JIUIIE TTCisI HOTro CMepTi —
[TOBEPHYTH TiJIO POJIUHI.

I'epoins rnaBu «HoBa Biaga» mpanroBana B
Jlyrancekiit OIA, BoHa moTpanuia y IOJIOH «Ha

MIBa»»  Yepe3  BIAMOBY  TMpaIloBaTH  Ha
«Minicrepcto JIHP». ¥V migBani xiHka mpoBena
MeEBHMI 4Yac, 1M Baajgocs BTEKTH. TeMmi

repeOyBaHHsI y TOJOHI Oi3HECMEHy INPHUCBIYCHA i
HACTYyIHA riaBa — «[HIIWI Ha3aBXAM».

Tyt KypHaTiCTKa npudyBae 10
KocTgHTUHIBKY, € HaMarae€TrbCs 3HAWTH CIIOCIO
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noixatu 10 €HakieBo. BoHa cimae mo aBToOycy, ii
IO THHUIIS po3moBiIae icTopito, AKa
PO3TOpTaEThCS B HACTYITHIH I1aBi — «XTO, SKIIO HE
si». ['epoiHs mpompalfoBaia JikapeM y CelHIli Ha
Honbaci, sike 45 mi6 npoBena 6€3 CBITIA 1 BOIH.

[Micns i€l icTopii *ypHamicTka npubyBae 10
KIHIIEBOTO IyHKTYy — €HakieBo. OcTaHHS TIiaBa
«XTOCh Ma€ 3aIUIIUTHCS» TPHCBAYEHA TOMY, SIK
KM MicueBl mijg dvac OoiloBHX [IIH Ta SK
BifOyBaeThCsl BiAOYAyBaHHS MiCcTa Y BiZHOCHO
CTOKIiIfHI YacH.

3a iHpopmalicro BHIABIIB, (HOpMY KOMIKCY

JoromMarae  0e3MoCepelHbO  3BEPHYTHCS  J0
YWTadviB, TMEpeAaTH Te, YOro He MOXKHA
chopMyJIIOBaTH CIIOBAMHM, a TaKOX IOSCHUTH
CKJIaaHI  Marepiasim  0€3  JOBTUX  TEKCTIB,

yTpUMATHCS Bil CYIDKCHb 1 OJHOCTOPOHHBOTO
300pakeHHS MIACHOCTI. 3aBISKH BEIMKOMY PiBHIO
BI3yaJIbHOCTI YMTaui MOXKYTh [IEPEKHUBATH iCTOPIIO
pPa3oM 3 reposiMU 1 MOOAYUTH CBIT IXHIMH OYMMa.

ABTOpY HaBMHCHO BINIHIUIM Bif OyIb-IKHX
pUC CynepreporChKNX KOMIKCIB, 30CEpPEIUBIIICH
Ha (ikcanii karacTpodu JIOIEH, SKi MEpekUIIH
monii Ha Cxoxi YkpaiHu.

TBip MICTUTH AEB'ATH OKPEMHUX iCTODiH, BCi
BOHM 00'€fHAHI MOTHBOM TIOJIOPOXKi, SKUH
Bi3yasi3oBaHMii Ha OOKIamuHII TpadiuHOTO
poMmaHy 300paxkeHHsM moTAry. OnHa 3 repoiHb
KOMIKCY, KypHaIICTKa 3 Himeuunnu,
BiampaBnsieThcst 31 JIbBOBa Ha cxinm YkpaiHu, B
moi3max, y aBToOyci BOHa Uye KOXHY 3 ACB'ATH
icTopiii.

Komnosunilino Bei ictopii 00'€IHYIOTHCS B
ONHY HENiHIHHY pO3MOBiAb JOKAIIHHO, TPH
npoMy momii i1i BimOyBarOThCS OTHOYACHO B

JNEeKiITbKOX ~ YacOBUX  IMPOMDXKKaX. ABTOD
BHKOPHCTOBYE MPUHOM PETPOCHEKIii, abu HamaTu
MOKJIUBICTH criBOecCiTHUKaM KYPHATICTKA

MOSICHUTH TNPUYMHU TOTO, IO BiIOyBaeThCS 3
HUMH cboroaHi. Kowmikc 30epirae mpu upomy
YMOBY HOKYMEHTAJILHOI JOCTOBIPHOCTI, OJHAK HE
TITBKH JEMOHCTpPY€E TMOAil, sKi BimOyBammcs 3
MepcoHaKaMH, ajie W NPONOHYE OCMHCICHHS
noxid mocT-pakTyM, KOJIH repoi KOMEHTYIOTh iX
AK (paKT 3 MHHYJIOTO.

[loizn abo aBTOOyC $SK MPOCTIp, Yy SKOMY

BiZIOyBa€ThCS MOMEHT 3rajlyBaHHs, nae
MOXIIUBICTh T IKPECITUTH CTaH JOJIEH,
BUMYIICHUX IIOKVHYTH HEMAKOHTPOIbHY

TEpUTOPiI0 YKpaiHM: BiACYTHICTH JOMIBKM Ta
HEOOXITHICT, BECh dYac IepedyBaTH B JOPO3i.
O6pa3 KypHAJIICTKM B pOMaHi BKa3zye Ha MOTO
JOKYMEHTJIBHICTBD, JIEMOHCTpPY€E YHUTAYeBi
PeaBHICTh PO3Ka3aHUX ICTOPiH, ajKe Yy JIIOJChKIN
CBIJIOMOCTI caMe JKYPHJIICTH PO3MOBINAIOTH PO
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noii, ix,
(hakTm.

3 nmaHOi TOYKHM 30py, Ha JOKYMEHTAIBHICThH
TBOpPY BKa3ye Ile OJWH KOMIIO3ULIHHUKN eleMeHT
— iHdorpadika, posMimeHa HAa  OCTaHHIX
cropinkax BumaHHs. [lepma 3 HuUx — «Ilnsaxmy —
JIEMOHCTpY€E KapTy YKpaiHH, Ha AKiil mo3HaveHi
MapLIpyTH, SIKUMH IepecyBaiucs repoi icTopii,
TakoXX y paMKax TMopyd i3 300paKeHHIMH
MEPCOHAXKIB  ICTOpi  MmoJaeThes  odiliiiHa
cTaTucTUYHA iHpopMais, mos'szana 3 ATO.

Iadorpadika  «XpoHosoris  momiH» €
BaXJIMBOIO B KOHTEKCTI OO'€¢IHAHHA I€EB'SITH
okpeMux icropiii B oxny. Iloxii HOBOi icrTopii,
moB'si3aHi 3 okymamiero Kpumy 1 BiifHOIO Ha
Honbaci, Big3HAYEeHI HA YaCOBOMY BINPI3Ky B
XPOHOJIOT1YHIM MOCIHIIOBHOCTI, KOXHa 13 HHX
CHiBBiIHECEHA 3 TEPCOHAKEM-TEPOEM 1CTOPii.
Tak, aBTOpM TOJAOTH KOPOTKY  XPOHIKY,
CHPUHHSABIIN AKY PELHITIEHT 3MOXKe
CTPYKTYpPYBaTH BCIO iCTOpilo, cHiBBigHicmu ii 3
peanbHICTIO.

OxpiM 1[BOro, HANPUKIHII TBOPY aBTOPH
nonatoTh «IIpuMiTKU», SKi MIiCTATh TMOCWIIAHHS Ha
iH(popmMariito, BUKOpucTany B iHdporpadimi. Taxum
YUHOM, TMOCHIIOETHCS JOKYMEHTAIBHICTh JAHOTO
rpagiuyHoro pomaHy, a 3 HEIO — HOTo
iHpopmarriitaa GyHKIis.

[lle omHMM BaXIMBUM JJIsI HAac EIEMEHTOM
peamizauii iHdopmauiitHoi (yHKLIT € KOIbOpOBE
pimenHs. Komikc HamaiaboBaHUHM y YOpPHO-OiMMX
BITIHKAX, XapakTepHHUX M TpadigHoro crocody
BimoOpaxenHs. [Ipote cmig 3a3HaunTH, 10 YOPHUA
KOJIp TPakTUYHO B YCIX ETHOKYJIbTYpax — Ie
CHMBOJI TEMpSBH, 37a, CMEpTi, OUsIBOJIA, IEKIa,
3axony Ta iH. B e30Tepuii YopHUil pO3TIAIAIOTH SIK
CHUMBOJI TICPBICHOI MYAPOCTi, IO MOXOJWUTH i3
[IpuxoBanoro [Ixepenma. [Jna Bikropa [oro,
Pixapma Barmepa mitebMa — 1€ '"MaTepHHCBHKE
Havano" [2]. Ha Ham morsisiz, mpeBaIroBaHHS I[LOTO
KOJILOPY HE TIJIbKH 3aHypIOE YhTaua B 3arajbHUH
HacTpid OMOBiAi: icTopii Tpo BiifHY, TOJIOH,
arpecito. I'padiunuii crocid 300pa)KCHHS TaKOXK
JOTIOMara€ 30CepeMTHCS Ha ETallsX, BaXKITUBHX
Ut icTopii (BHpa3u OOJWY, €KpaHW MOOLTBHHUX
tenedoHiB 1 HOYTOYKiB, HA SKUX YATAETHCS TEKCT),
a B TOH XK€ 4Yac — CXEMaTH4HO, JIMILE HauYepKaMH
300pakaTH iHIII eneMeHTH ((pirypu Ha TUCKOTEII],
MITHHTYBaJIBHUKH TOIIO), SKi HE € IEHTPATLHUMHU
IUTsl TOOYAyBaHHS CIOXKETY.

HC IIpUKpalIarn4Iun a KOHCTaTyro4Hn

Kpim TOro, MoOHOXpOMHa  Bi3yami3amis
OMOBIAl  HOCWIIOE 11 MIHIMaJIiCTHYHICTD,
aKIEHTye Ui 4YuTadya TpPU KOMIIOHEHTH:

JIOKaL[iIO, IepCcoHax i AKYCh KpUUyIly ACTalb.
HaanKnau, Ha KapTI/IHI_Ii HMXXYC TaKUMH €
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BOK3aJ — KIMHAaTa, YOJIOBIKM — JKiHKH, JITEpH
«cb», y skux npountyerbesi «DOChby», JIbBiB sk
HOBE MicIle XHUTTS Jis Haramii, KiT K yTUICHHS
Mpii po CIoKiitHE MUPHE KUTTS.

«Ilepexpectss» mMoOymoBaHE 3a TpPaTUITIHHUMU
(dopMaTy KOMIKCY CTaHIapTaMH: KHUTA JUTATHCS
Ha HOBEIIM, HOBEIM — Ha PO3BOPOTH, PO3BOPOTH Ha
CTOpIHKH, CTOPiHKH, B CBOIO 4Yepry, po3OWTI Ha
kampu. [Ipu 1bOMYy YHCIO KajpiB Ha CTOPIHII
BapilOETHCS, KOKEH 13 HUX, B 3aJIS)KHOCTI Bij TOTO,
HACKIJIbKM BiH Ba)KJIMBUH TSI PO3BUTKY CIOKETY,
Moke OyTH OinmbIIMM, OUTBIN APiOHMM a00 HaBIiTH

PO3IiIEHUM Ha JIBi YaCTHHHU.
1 7pw ok, Hase j /;‘l
KOWMAPHHH COH, AKAR HIAK
HE 33KIH4YETLCA, i
Aaebe Hc?’_,,/ / i
P ;
A Z

0 y KaapTapl Havanii g Kpuwy.

ot Flie 7ol cipasn?

3N

M maeno, o "\
BaA Q03 KEE Y )
MBOH3 T3 |

£1 3HalA[Y CEOE MICUE.
{ | kaa 3aseny

17

3  TpaguniiHOro

BiOOpa>keHHS
BuOuBaeTbcs HoBena Ne 6 «Hosa Brnaga». Y Hiil

croco0y

KaJpd KOMIKCY HE BIJOKPEMJICHI OJUH BiJ
onHoro. Komm XyHoXHUK TIOKa3ye CIEHH 3
nepeOyBaHHS TIepoiB y TMOJOHI, YHTAa4 MOXKe
3arJITHYTH B KAMEPH, SIK Y JISUIBKOBUH OYIHMHOYOK.
Bin opHOYacHO cmocTepirae 3i CTOPOHH i
MOJIOPOKY€E TIO OMOBIAaHHIO Pa3oM 3 TOJOBHOIO
repoiHero, Ka MOTPanuia B MOJIOH.

Ha  npuknmami  mie€i  omoBigli  MOXEMO
MPOUTIOCTPYBATH ¥ CHUMBOJIKY TPH KOJIbOPaMH
aBTOpiB KOoMikcy. Kaapu, B skux kiHKa 300pakeHa
B TIOJIOHI HAMAJIbOBaHI HA YOPHOMY TJIi, Ha BOJII X
¢oH crae Oinum. Tak XyIOKHHUK HiIKPECIIOE IS
YHuTaya OIO3MIII0 «CcBOOOJAa — HEBOJS», «pail —
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nekno». KpiM Toro, aBTOp KOMITO3UIIHHO IiMHATH
TBIp.

HesBaxkaroun Ha Te, IO IeHd KOMIKC €
JOKYMEHTQJILHUM  TBOPOM, TaKuW  NpUHAOM
JIO3BOJIIE ~ aBTOPY  AKIICHTYBAaTH  yBary Ha
TTO3UTUBHUX 1 HETAaTUBHUX TEPOSX, Ha KaTETOpisx
no0pa i 31ma B 1iit icropii. e He Tinbku eMoIliitHO
BIUTMBA€E Ha PEIMUIIEHTA, aje W, Ha HAIl MO,
JEMOHCTPYE KyT 30py, MiJi SKHM TepeKa3yeThes
icTopis. UnTtay 6aynuTh CBIT OYMMa Treposi, a iHOAl
JUCTAHITIFOETHCS BiJl HHOTO 1 MOXE TOTJISHYTH Ha
CUTYyaIiio, BIIJAIMBIINCH y daci 1 MPoCTOpi,
KEepPYHOUHUCh OCOOMCTUM JIOCBIJIOM 1 3HAHHSAMHU.

[MpoanamizyBaBmu  komikc  «Ilepexpecrs.
HeB'sTh icTOopiii Tpo BifHY 1 HACHIBCTBOY,
MOEMO KOHCTaTyBaTH peaizarito indopmariitnoi

(hyHKIIT KOMIKCY. ABTOPH MEpeNaloTh PEUIIEHTY
MOKyMEHTJIbHY iH(OpMaIlito, BHKOPHUCTOBYIOUH
KOMITO3MIIIHI ~ OCOOJMBOCTI  KOMIKCY  3aijs
CIPOLICHHSl CHOPUHHSATTS, a TakoX OUIBIIOro
BIUIMBY Ha ayAUTOPIIO.

Takum guHOM, y poOOTI Oyn0 mOBEIEHO, IO
komikc «Ilepexpects. [e'sTh icTopiil npo BiliHY i
HaCWJIbCTBO» HE IPOCTO BUKOHYE iHpOpMaIiiHy
(hyHKIIi10, TTOBIJOMJISIIOYH TIPO TE, IO cTanocs. Bin
aKkTyajlizye TeMy, JI03BOJISE 1 HE 3aryOuMTHCS B
iHpopMaLifiHOMY MOTOLI. A XyIOXHs LiHHICTb,
JIOCSITHYTa 3aBISIKH MaHCTEPHOCTI aBTOPIB 1 THUX
MpUHOMIB, AKi BOHHU BHUKOPHUCTOBYIOTb,
JOTIOMAararoTh 3adikcyBaTH (QparMeHT po3Ka3aHoi
icTopil Ha OLITBIT TPUBAINH POMIXKOK Yacy.
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IHTepHeT-KOMYHiKaLisi AOBKONA My3eWHOI TEMAaTUKN B KOHTEKCTi TYpU3my
(Ha npuknapi Kuesa, JlbBoBa i XapkoBa)

YemepiveHko H. C. IHTepHeT-kOoMyHiKkaliss AOBKona My3eWHOi TeMaTUMKU B KOHTEKCTi Typu3my (Ha npuknagi
KueBa, JlbBoBa i XapkoBa). PenpeseHTauis TypuctuyHMx 06’eKTiB YKpaiHn B Mepexi IHTepHeT nonynspuaye y CBiTi
YKpaiHy sk KpaiHy 3i CNpUATINBUM TYPUCTUYHMM KrniMaToMm, JonoMarae WweuaLle iHTerpyBaTucst KpaiHi B MixkHapogHui
TYPUCTUYHMI NpOCTip. Y cTaTTi AocnigXKyeTcst BiAoOpaXKeHHs1 YKpaiHCbKMX CRiflbHOTEMAaTUYHUX TYPUCTUYHUX OO’EKTiB
pi3HNX perioHiB YKpaiHu Ha NpuKnaai My3eiB i BUSIBNEHHS TYPUCTUYHOT KOMYHiKaLii BiZHOCHO A0 umx 06’ekTiB, WO Hapasi
€ [yxe akTyanbHuMM, 60 KOMyHikauis TypucTiB y ny6nikauisx 6norepiB i Ha calTax TYpUCTMYHOIO Ta iHLIOroO
CNpsIMYBaHHA € BKpan BaXNMBOK ANs BNAMBY Ha OOpaHHA BiTYM3HAHUMMK Ta iHO3EMHMMM TypucTamu O6’ekTy Ans
nogopoXi N po3yMiHHsS nodibHocTel i BioMIHHOCTEN MK OQHAKOBUMUW TYPUCTUHHUMU 06’EKTamMu B Pi3HUX perioHax HaLuoi
Kpainu. nsa aHanidy 6yno obpaHo My3ei 3 04HAKOBOK TeMaTUKOW, po3TalloBaHi Ha CxigHin, 3axigHin i LieHTpanbHin
YKkpaiHi, 3okpema My3ei-antekn. AHania My3eiB BigbyBaBcsi 3a CaMOCTIiHO PO3pOo6NeHNMU KpUTEPIAMK, LLO Tak 4Yum
iHaKLe BNNMBaoTb Ha 06paHHs Typuctamm 06’ekTy Ans BigBiAyBaHHSA, a came: NO3ULIOHYBaHHSI TYPUCTUYHOIO 06’ eKTY;
0COONMBOCTI SIK 06’EKTY TYPUCTUYHOTO MapLUpYTY; WikaBi hakTu Npo TYpUCTUYHWI 06’€KT; po3TallyBaHHS TYPUCTUYHOIO
06’ekTy; cneuundika Toro, Lo 3HaxoauTbCs BcepeauHi; doTorpadii, Biaeo; BiAryku i komyHikauis Typuctis. [ns aHanisy
my3seiB-antek y Xapkosi, Kuesi i JlbBoBi 6yno obpaHo no 6 ykpaiHCbkux OnoriB i caWTiB TYpUCTUYHOI Ta iHLLOT
HanpasneHoCTi. Y cTaTTi MpoaHani3oBaHo CNifbHi ¥ BIAMIHHI pyCK CMiNlbHOTEMAaTUYHUX MY3€eiB, PO3TaLLOBaHUX Y Pi3HUX
perioHax YKpaiHW, Ta KOMYHiKauitlo TYpUCTIB CTOCOBHO HUX — i BUSIBNEHO, WO ANs hOpMyBaHHS MOBHOrO 3arafibHOro
YSIBNEHHSA NP0 MYy3el NEBHOIO TUMY, WO iCHYE B KiNbKOX perioHax KpaiHW, AOCTaTHBO BiABiAaTy oaMH B 06paHOMY perioHi.
Ha ocHoBi aHani3y TypuCTUYHOI KOMYHiKaLii BUSIBNEHO NOTEHLiNHMIA BNAMB nybnikauin npo TypucTuyHi 06’ektn Ha BUBIp
MaHAPIBHUKaMMN TYPUCTUYHOTO HaNpPSIMKY.

Knro4oei cnoea: iHmepHem-koMyHikayisi, My3eliHa memamuka, penpe3eHmayis mypucmuyHux o6’ekmis,
mypu3m, 65102, calim.

YemepuueHko H. C. UHTepHeT-KOMMYHMKaLMA BOKPYr My3eWHON TeMaTUKM B KOHTEKCTe Typu3ama (Ha npumepe
KueBa, JlbBoBa 1 XapbkoBa). PenpeseHTauusi Typuctnyeckux obbeKkToB YkpauHbl B ceTn MIHTepHeT nonynspusupyet
Ha MMWpPOBOW apeHe YKpauHy Kak CTpaHy C OnaronpusTHbIM TYpUCTUYECKMM KNMMaToM, MomoraeT ObicTpee
WHTErpMpoBaTbCs CTpaHe B MeXAyHapoAHOe TypuCTUYECKOe MPOCTpaHCcTBO. B craTbe uccnegyetcss oTtobpaxeHue
YKPaUHCKMX obLleTeMaTM4yeckux TYPUCTUYECKMX OOBEKTOB PasfnMYHbIX PErMoHOB YKpauHbl Ha NpuvMmepe Mys3eeB U
BbISIBIEHUE TYPUCTUYECKON KOMMYHMKaLMM MO OTHOLLEHUIO K 3TUM OObeKTaM, YTO B B AaHHbIA MOMEHT akTyarnbHO, Tak
KaKk KOMMYHVKaLus TYpucToB B Nybrnmkaumsax 6rorrepos 1 Ha caiTax TYpUCTUYECKON 1 APYroi HanpaBneHHOCTU KpalHe
BaXKHa ANs BMUSIHWUS Ha U3bpaHue BHYTPEHHUMU U MHOCTPaHHBIMU TypucTamun obbekTa Ans NOCELLEHNs U MOHUMaHWS
CXOACTB M Pasnuyunii Mexay OAHOTUMHBIMU TYPUCTUYECKMMMU OBbeKkTamu B pasnuyHbIX permoHax Hawen ctpaHbl. [ns
aHanusa 6binn BblIbpaHbl My3en ¢ OAMHaKOBOW TeMaTUKOW, pacrnonoxeHHble B BocToyHow, 3anagHon u LieHTpanbHom
YKpavHe, B 4aCTHOCTM My3eu-anteku. Mysen aHanmampoBanucb No caMoCTOSITENBHO pa3paboTaHHbIM KPUTEPUSIM, Tak
UM MHaye BNUSIOLMM Ha BbIGOp TypncTaMn o6bekTa Ans NOCELLEHNSs, @ UMEHHO: NMO3VLIMOHUPOBaHWE TYPUCTUYECKOTO
obbekTa; 0coBEHHOCTM Kak OobbekTa TYpUCTUHYECKOrO MapLupyTa; WHTEpecHble ¢akTbl O TYpUCTUHECKOM OObLEKTE;
pacrnornoxeHne Typuctuyeckoro obbekTa; cneuuduka Toro, YTo HaxXOAUTCA BHYTpM; doTorpadun, BMAEO; OT3bIBbI U
KOMMyHUKaumsl TypuctoB. [Ina aHanusa My3eeB-antek B XapbkoBe, Kuese 1 JIbBoBe 6bino BbIGpaHO No 6 yKpauHCKUx
OnoroB 1 CanToB TYPUCTUYECKOW M OPYrov HanpasneHHoCcTU. B cTtaTbe mpoaHanuavpoBaHbl O4MHAKOBbIE U pa3Hble
XapaKkTepucTukM obLieTeMaTU4yeckux My3eeB, PachoNOXeHHbIX B pasHblX pernoHax YkpauHbl, U KOMMYHWUKaLUIO
TYPWUCTOB MO HUM — U ONPeAENIeHo, YTO Ans (DOPMUPOBAHNS NOJHOrO O6LLEro npeacTaBneHusi 0 My3ee ornpeaesieHHoro
TMMa, PacnorioXXeHHOro B HECKOMbKUX PernoHax CTpaHbl, AOCTaTOMHO MOCeTUTb OAWMH B BblbpaHHOM pervoHe. Ha
OCHOBE aHanu3a TYypUCTUYECKOW KOMMYyHMKaLuuyM OOHapyXeHO noTeHuuanbHoe BO3AeWcTBME nybnvkaumin o
TYpPUCTUYECKMNX 0BbeKTax Ha BbIGOP MyTelleCTBEHHUKaMM TYPUCTUHECKOTO HanpaBreHus.

Knroyeeble croega: uHmMepHem-KOMMYHUKayusi, My3elHass memMamuka, perpe3eHmauyusi mypucmu4yecKux
ob6bekmoe, mypu3sm, 6102, calim.

Chemerichenko N. Internet Communication on Museum Subjects in the Context of Tourism (on the example of
Kyiv, Lviv and Kharkiv). Representation of tourist sites of Ukraine on the Internet widely popularizes Ukraine as a
tourist friendly and interesting country, and thus, helps the country to integrate into the international tourist community
faster. The article explores the mapping of Ukrainian tourist-related special sites in various regions of Ukraine on the
example of museums, We study tourist communication as a feedback to these objects, which is currently relevant, as
tourists’ communication via bloggering and on tourist and other websites influences domestic and foreign tourists when
they choose, which place to visit, and helps to understand the similarities and differences between tourism objects of the
same type in different regions of our country. For our analysis, we have chosen thematically similar museums, located in
Eastern, Western and Central Ukraine, in particular, apothecary museums. These museums have been analyzed
according to independently developed criteria, which somehow affected tourists' choice of an object to visit, namely:
self-positioning of a tourist object; its advantages as a tourist object; interesting facts about a tourist site; location of a
tourist site; the specifics of its interior; photos, videos; reviews and communication of tourists. For the analysis of
apothecary museums in Kharkiv, Kyiv and Lviv, six Ukrainian blogs and sites of a tourist and other orientation have
been selected. The article analyzes both common and different characteristics of general thematic museums located in
different regions of Ukraine, and the communication of tourists through them — and it is determined that to form a
complete general idea of a museum of a certain type, located in several regions of the country, it is enough to visit one
in the selected region. The analysis of tourist communication demonstrates the potential impact of publications about
tourist sites on the choice of tourism destinations.

Keywords: internet communication, museum subjects, representation of tourist sites, tourism, blogs and sites.
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3aBasKu Typu3My YKpaiHa Hapasi rapMoHiitHO
BXOJHTH y CBITOBHU €KOHOMIYHHUH TPOCTIp 1 CTae
HEBiJI’€MHOI0 YaCTUHOIO €BPOINEHCHKOT CIJILHOTH,
IO Jy’€ Ba)KIMBO JAJISl MPE3eHTalii KpaiHu B CBITI
SIK CaMOJIOCTaTHROI 1 CYBEpEHHOI, PO3BHUHEHOI, a
TAaKOXX  TYPUCTUYHO TNpUBaOIMBOI  JepKaBu.
3aBIsSKM BBEACHHIO O€3BI30BOTO PEXHUMY MiX
€BpocorozoM 1 YkpaiHorw, 1o HaOyB yuHHOCTI 11
gepBHA 2017 poky, yKpaiHCBKI TYPHCTH OTPUMAITH
MOXIIMBICTh Ha0arato mpocTimie Ta IIBUALIC
BiABimyBaTH  pi3Hi  KpaiHM  CBITY, TaKoOX
€BPOIICUCHKI TYPUCTH OXO0Ye BIIBIMYIOTh YKpaiHy,
sKa TNpUBa0NOEe I1X 00’€KTaMH  KyJIbTYpHOI
CHaJIIMHN, TPUPOIHUMH PEKpealiiHUMU 30HAMH,
ICTOpUYHUMHU nam’ATKamH, BEJIMKHMHU
MOXJIMBOCTSMH IS Pi3HUX (GOpPM BiAIOYHHKY Ta
no3Biws. Bee vacTinne Ha BUOIp BITYM3HSAHUMH Ta
IHO3eMHUMH TypUCTaMH 00’€KTIB JUTS
Bi/IBiTlyBaHHA BIUIMBaE He pobOoTa mpodeciitHmx
TYPUCTUYHUX areHTCTB, a sCKpaBe, IiKaBe Ta
BcebiuHe BiOOpaXKeHHs TYPUCTUYHOTO OO’ €KTY B
Mepexi [HTepHeT, 30kpeMa BiArykd W KOMEHTapi

MaHJpIBHUKIB,  SKi  BXE  BigBigamum e
TYPUCTUYHHUH 00’ €KT.

Ha oxamp, Tema TypusMy, 30KpemMa B
iH(pOpMaITiTHO-KOMYHIKaIli HHIX iHTEpHET-
pecypcax, Joci HEI0CTATHHO BHBYCHA
KYPHAJICTUKO3HABIIMH Ta  MOTpedye  OUThII
JIETAIbHOTO pi3HOOIYHOTO JOCITIIKEHHS.
O. AnekcanipoB y po6oTi «Teopetuuni npobieMu
JOCITiIKEHHS CY4acHOTO YKpaiHCBKOTO

TpeBenory» [1] 3a3Havae: «HeBunpaBnanum € Te,
0 CyYacHHM YKPaiHCHKHHA TpPEBEJOT (PaKTHIHO
1032 YBarol YKpaiHCbKUX >KypHaJIICTUKO3HABIIiB,
a/DKe BIH CTaB COIIOKOMYHIKalliHIM (pEeHOMEHOM,
AKUHA, 3 OOHOTO OOKy, BimoOpaxae Kpuzy
TPAIMIIHHOI JUIS HAIIOT MEHTAIBHOCTI 3 11 KyJIETOM
poay i 3emiti KapTHHH CBiTy, a 3 iHILIOTO, — CyTTEBO
BIUIMBAE Ha GOpMyBaHHSA HOBOD» [1].

OnHak, TeMa Typu3My ayke 4acto ¢irypye B
ycix 3MI (30kpema, B iHTEpHET-BUAAHHSIX 1 B
IPYKOBaHMX  3acobax  MacoBoi  iHdopmarii
TypUCTHYHOI Ta IHIIOI HANpaBIEHOCTi, y Ojorax
tomo). IcHye Oe3miu MatepianiB, 1€ aBTOpH
PO3IOBIAIOTH PO Ti UM iHIN TYPUCTHYHI 00’ €KTH,
0 3HAXOMITHCS Ha 3aX0Jl YKpaiHu, Ha CXOi, Ha
miBHI 1 B HeHTpanbHil i1 wactuni. [li myOmikarii
JAIOTh BHYTPINIHIM Ta IHO3EMHHM TypHCTaM
3arajpHe VYSABJICHHS TIPO TYPUCTHYHI 00’ €KTH
VYxpainu. [umyyn npo my6iikamii TypUCTHYHOTO
3micty, B. Ilepexeiina crtBepmkye y cBoiii poOoTi
«KoMyHikaTHBHa Micis BHYTPIIIHBOTO TypU3MYy B
VYkpaini sk iHTerparopa cycmiibetBay [19]:
«3aBmaHHA TOJNSITaE B TOMY, MO0 BHUSIBUTH U
3allpoNOHYBaTH TYPHCTYy WIOCh OCOOJHMBE —
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JNOHECTH, IO B KOXXHOMY perioHi YKpaiHu €
VHIKaJIBbHI MiCIIsl, pi3HOMaHITHI pecypcu» [19].

B npoMy BHmagky He Ma€ KOJHOTO
3HAaYCHHS, YU MaTepiall Mpo TYpPUCTUUHI 00’ €KTH
Ykpainm  OyB  HammcaHuii  mpodeciiHuM
KYPHAJIICTOM, 9u MPOCTO TroouTeIeM
nopopoxeil Ta mpurod. Sk mpaBuio, myOmikarii
HenpodeciifHmX KYPHATICTIB MarmTh
pO3BaKaIBHUHN XapaKTep, BOHU OIIHIOIOTH ITiKaBi
Micls 3 TOTJISIIY BJIACHOTO OCBiAY repeOyBaHHS
taM.  HaTomicTe  3MicT  KypHaliCTCBKUX
MaTepiajiB TaK 4YHM I1HAKIIe HampaBICHWH Ha
CTUMYJIIOBaHHSI CIIOKHBY0i aKTHBHOCTI JIOJEH y
ramy3i Typusmy. Y poboti «OcoGnuBocTi
MICIIEBOT TpPEBEN-)KyPHANICTHKA B KOHTEKCTI
PO3BUTKY  BHYTPIIHBOTO  Typusmy»  [20]
10. [Monexaer cTBeplkye, MmO Ha (HOpMyBaHHS
OYMKH  CIIOXHBA4iB  TYpUCTHYHMX  HOCIYT
OJHAaKOBO BILJINBAIOTH myOikarii SIK
npodeciiiHuX JKypHanicTiB, Tak 1 amaTopis:
«ABTOpamMu poOIT MpPO BHU3HAYHI NHaM’ SITKH W
BUJIATHUX JIIOJEH PiAHOrO Kparo BUCTYNAIOTh SIK

npodeciiiHi  KypHaJicTH, TaK 1 I03allTaTHI
aBropu. [lyOmikamii, B SIKHX CaMOBHPaXalOThCs
ImepeciuyHi  TpoOMaigsHHM  —  JIIOOWTEN — Ta
[IaHYBaJILHUKH PITHOTO Kpaw, HE 3aBKIH

BI/IOBI/IAal0TH CYBOPUM NMPOQeCiiiHUM KPUTEPisiM
KYPHAICTHKH, aje pa3oM 3 THM BOHH HEPIIKO
MaloTh HaJI3BHYANHO BAXKJIMB1 SIKOCTI — IIUPICThH
Ta CBIKICTh CHPHUHATTA, HEMiAPpoOHE MparHeHHs
MOJITUTHUCS CBOIMH YKHBUMH BpakeHHIMI» [20].

Y poOOTi BUKOPUCTOBYBAIUCS TOCIHIKESHHS
CyJacHUX YKpPalHCHKUX JKYpPHaJTiCTHKO3HABIIIB,
OO0 CTOCYIOTBCS TEMH TypusMy B YKpaiHi,
30KpeMa Takux aBTOpiB, sk O. AnekcaHapos,
B. Ilepexeiima, lO. [Tonexaes Ta inmi. Buewi,
30KpeMa Cy4acHi YKpaiHChKi JOCTIIHUKH 3 PI3HUX
raiyseil, HSOTHOPa30BO TOPKAIUCS TEMU TYPU3MY
B PiI3HOMAaHITHHUX KOHTEKCTaX, OJHAK OUIBIIICTh
TaKMX JOCIIKCHb BiZOYBA€THCS MMiJl KYTOM 30Dy

Kateropii iMimxy, a He BHBYae My3ei sK
CaMOCTiliHE SIBHIIE B MeXax TYPUCTHYHOI
KOMYHIKaIIii.

MeTa poboTH TOJISITaE y BUSBICHHI OCHOBHHX
iHQopMaIiitHO-KOMyHIKaIiHTHIX rapameTpiB
IHTepHET-peCypciB i3 PpEMenIlie€l0 OJHOTHITHUX
TYpUCTHYHUX OO0’€KTiB (HAa TpUKIaAI My3eiB)
pi3HUX perioHiB YKpaiHu Ta y BU3Ha4YeHHI 1X poJi
y TiIBUIICHHI TYPUCTUYHOI aKTUBHOCTI.

Memoou oOocnidowcenns. Jns  DOCATHEHHS
METH JOCTI[DKEHHS BUKOPUCTAaHO KOMIUIEKC
3aralbHOHAYKOBUX METOMIB, Cepel SKHUX:

®  aHANITUYHUH METOJ BUKOPHCTAaHO ISt
BIIOKpEMJICHHS O3HaK 1 XapaKTepUCTHK 00’€KTa
JOCITI/PKEHHS Ta 1X MOTIHOJICHOrO BUBYCHHS;
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® METOJ HAyKOBOTO CHHTE3y BHUKOPHUCTAHO
JUTSI BUBUEHHS XapaKTEPHUCTUK 1 YacTHH 00’ €KTa
JOCTIDKEHHS Y 1X I[ITICHOMY TIO€IHAHHI;

® MeTOX TODIBHSHHS — JONOMII  BHSIBUTH
0oco0NMMBOCTI HamaHHs iHGOPMAIIil PO OTHOTHITHI
TYPUCTHYHI 00 ’€KTH PI3HUX PperioHiB YKpaiHH Y
Omorax 1 Ha IiHTepHeT-caliTax Ta crenudiky
TYPUCTHYHOI KOMYHIKaITii.

Ha npucesiueHuX TypusMmy iHTEpHET-pecypcax
MOKHa 3YCTPITH ONHCH TYPUCTHYHHX OO’ €KTIB,
iHdopmMariito Mpo yMOBH BiAIOYHHKY, BapTiCTh,
MOMJIMBI ~ MapUIpyTH, a  TaKOoX  BiATYKH
YKpaiHCBKHX 1 IHO36MHUX TYpPHUCTIiB MPO Ti UM iHII
TypucTiuHi 00’ekTH Ykpainu. lle Oe3ymoBHO
JOIIOMAara€ MaHJpIBHUKAaM CKJIACTU TYPHUCTHYHHUM
MapuipyT 1 3yNHHUTH CBii BUOIp Ha OKpeMiii
MicCIluHi, sIKy O XOTiTOCh BiaBimaTu. 3okpema, 3
TaKuX MyOJKaIliii TYPUCTH MOXKYTh JI3HATUCS IPO
BEJIMKY KUIBKICTh My3€iB, II0 MpalioiTh Ha
TepuTopii YKpaiHu: XyJoxkHI My3ei, ranepei, apt-
pOCTOpH,  My3ei-anTeKH,  HayKoBli  My3ei,
Kpae3HaB4l My3ei, icTOpHYHi, My3el CTapoJdaBHBOI
apxiTekTypu Ta iHmi My3ei. YHIKaNbHICTH
YKpaiHCBKMX My3€iB IHOnAra€ B TOMY, LIO Y
Cximmit, llenTpampHiii Ta 3axigHiit VYkpaiHi
ICHYIOTh pi3HI My3ei 3 OJHAKOBOIO TEMAaTHKOI.
Hampuknan, takumu € My3ed-anTeka, My3el
HapoJHOI apxXiTeKTypH Ta TOOyTy, XyIOXKHIH
My3eil. BinBigyBaHHA Takux My3eiB y OyIb-sKiid
YacTUHI YKpaiHW MOKe JaTh YSABJICHHS HE TiIBbKH
IIPO OKpEMHUil peTioH, a i Mpo KpaiHy 3arajom.

Mys3ei-anteka TpaIiolTs B XapKiBCBKIH,
JIbBiBebkiii  Ta  KuiBcpkili  obmactax 1 €
MOMYJIIPHUMH TYPUCTUYHUMH 00’ €KTaMH, PO IO
CBimyaTh OaraTounCIeHHI BiTOOpakeHHs  HaA
pi3HUX  caliTax  TYpHCTHYHOI  Ta  iHIIOI
HanpasieHocTi. 11106 mepekoHatucs B TOMy, IO
BiBiAyBaHHA KOXXHOT'O 3 HHX MOXE JaTH
ySBIICHHS HE TUIBKH TIPO OKPEMHH perioH
Vkpainu, a ¥ mnpo Hamy KpaiHy B LLIOMY,
PO3TISTHEMO NIETANlbHO, SIK Ii TYPUCTUYHI 00’ €KTH

BimoOpakaroTecsi y  Omorax Ta  IHTEpHeT-
My OJTiKaIisfx.

Ha oOpanmns Ttypuctamum 00’€xTy  Ans
Bi/IBiAyBaHHS qacTo BIUIMBAIOTH JEsIK1

XapaKTePUCTUKU TYPHCTHYHHX OO0 €KTiB, TaKk 4YH
iHaKIIe TPHUCYTHI HAa TYPUCTHYHHMX Ta I1HIIUX
caiitax Ykpainu. AHami3 My3eiB BimOyBaBcs 3a
TaKUMH CaMOCTIHHO PO3pOOJICHUMH KPUTEPISIMU:
1) mo3uIlioHyBaHHS TypPUCTHYHOTO 00’ EKTY;
2) 0COOJIMBOCTI SIK 00’ €KTY TypPUCTHUIHOTO
MapIpyTy;
3)  wmikaBi ()aKkTH MPO TYPUCTUIHUHN 00’ €KT;
4)  posrauryBaHHS TYPHCTHYHOTO 00 €KTY;
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5) crerudika TOro, MO 3HAXOAUTHCS
BCEpEINHi;
6)  dororpadii, Bigeo;
7)  BIATYKHM 1 KOMYHIKallisl TypHUCTIB.
PosrmssHemMo 3a 1i€f0 CXEMOIO OJHOTHITHI
My3ei-anTeku, HasiBHI y KIJIbKOX MiCTax.
Anmexa-my3eil y Xapxoei
Jlist aHamizy My3ero-anTekd y XapKoBi MH
obpamm 6  yKpalHCBKMX OJOTriB 1  CaWlTiB

TYPUCTUYHOI Ta iIHIIOT HAIIPABJICHOCTI:
® [urepHer-BuaaHHS «CeromHs 10ay;

® «B iHTepecax» — MOIIYKOBAa CHUCTEMa, IO
JIO3BOJISIE 3HAWTH JIOJUHY 3a iHTEepecaMu abo
OpraHi3ailiro 3a BiArykamu;

® Menia rpyna «O0’€eKTHBY;

® brmor «YkpaiHa. 30ipka MaHIPIBOK».
IixaBi mogopoxi mo YKpaii;

® |HTEepHET-BUAAHHI «VGORODE.UAy.
T'onoBHHMII caliT MiCTa;

® [HTepHET-BUIAHHS MPOEKT
«KHARKOVGO».

1. AmHamizoBaHi calTn MTO3UITIOHYIOTh
XapKiBCBKUN  My3eH-anTeKy sSK  HEBiI €MHY

YacTUHY OJHI€T 3 Haicrapimmx (apManeBTUYHUX
¢$abpux Xapkosa, HUHI XiMpapmzaBoxy «KpacHas
3B€3j71a». YHIKaJIbHE MiICIE, OCOOJUBICTH SKOIO
nojsirac B TOMY, WIO AanTeka IMpamioe BXKe
MPOTSTOM CTa POKiB: «OAHO YHUKAIBHOE MECTO —
anTeKy, KOTopas CymiecTByeT Oonee cta jget» [18].

2. Cynmaum 3 aHamizy 3alpoIlOHOBaHUX
CalTiB  TYypUCTHYHOI Ta  IHIIOI  CYMiXHOI
CIpsSAMOBAHOCTI My3eli-anteka y XapkoBi —
VHIKQJIbHAW CaMOCTIMHMHA TypHCTHYHHN 00’ €KT,
M0 HE BXOIUTh B CTaHAAPTHI TYpPUCTUYHI
MapIpyTH.

3.  CalitTm HamawTh KOPOTKY iCTOPUYHY
JOBiIKy: My3el-anteky Oyio Biakpurto y 2014
poLli TMPEKTOPOM BEIHKOro (hapMareBTHYHOTO
mignpuemctBa “KpacHas 3Be3qa” Ha MICIIi allTeKH,
3acHoBaHOi me y 1877 pori, Koiu Ha BCE MICTO
OyJ10 nuie Kibka antek: «OHa cTajia BOChbMOU 110
cuery antekoil B XaprkoBe» [18]. Po3nosimaioTs,
0 My3eH-anTeka PO3TallOBAaHUN y OyIWHKY, IO
paHillie HaJieXKaB JIBOPSHII 3allIeBil.

4. Jlume 4 caiitu 3 6-0X aHANI30BaHUX
HaJal0Th TOYHY aJpecy pO3TallyBaHHS anTeKH-
My3ero: «Bynuisl Bockpecenceka, 19, Xapkis,
XapkiBcbka o0macTb, Ykpaina, 61000» [7]. Maiixe
BCi CaliTH HaJal0Th TOYHY iH(popMarliro mpo rpadix
poboTu My3ero, IiHy Ha BXiHI KBUTKH IS PI3HUX
KaTeropiil BiIBiAyBadiB, IO, 3a iHOPMALIEO
caiftiB, pi3HHTBCA Bim 5 mo 10 TpH. mns mitei i
crynentiB ta Big 10 mo 20 TpH. I AOPOCTHUX.



Bicnux Xapkiecvkozco nayionanvnozo ynieepcumemy imeni B. H. Kapa3zina

Cepia «Couyianvni komynikayii». Bun. 13

Kpim Toro, MokHa mi3HaTuCs HOMep TenehoHy
My3€I0 Ta iH(pOpMaIlito PO BUXIiTHI JHi.

5.  Caittu MIepPEBaXKHO JeTaIbHO
PO3MOBIAAIOTE PO EKCIIOHATH MY3€H0-alTeKU Ta iX
3aranbHy KuTbKicTh: «Kommekums wu3 Ooiee dem
2500 skcmonaToB (popmuposanack Ooee 20 meT»
[14]. BigoMo, 110 €KCIIOHATH MY3€I0 pPOo3MillieHi B
TPbOX OCHOBHHX 3amax My3ero: «OH COCTOHMT W3
TPeX 3aJI0B, HKCIIOHATHI KOTOPOTrO CHOPMUPOBAHEI
B XpOHOJOrHMYeckoM mopsake» [14]. 5 i3 6-tm
CalTiB MepeniuyloTh HaIiKaBilll €KCIOHATH, IO
MOXHa TMobaunTH B My3ei-anremi: «B  Mysee
MPEJCTaBICHBl HHCTPYMEHTHI JJIsl TIPUTOTOBIICHHS
JeKapcTB, OaHKM © (IaKOHBI C (UPMEHHBIMHU
3HAKaMH, CTapUHHBIE KHUTH, PeUenTsl H
JK30THYECKHE HACTOWKW» [15], kpiM TOTO, TYT
MOXKHA T00QUUTH CTApOBUHHI MeOJi, MOCya Jis
MPUTOTYBaHHSA  JIiKiB,  TANepoBi  pelenTH,
IHCTpyMEHTH, Baru, CTapoBWUHHI mappymu i
KOCMETHKY Ta iHIIe.

Mpyseit-anmexa ¢ Kuegi
Jns anamizy wmysero-anteku B Kuesi Oyio
00paHO 6 YKpaiHCHKUX OJIOTIB 1 CAalTIB TYpUCTHIHOT
Ta 1HIIOT CIIPSIMOBAHOCTI, CEPE/ IKHX:

®  (Caiit Typuctrynoi komnasii «Gold Coasty;
® Doroga.UA — caifT 1yl aBTOTYPHUCTIB;
®  [HTepHeT-noBITHUK «Tom-20»;

® KudaGo.com — «cepBHC TO TPOABHKECHHUIO
COOBITHI,;

90

6.  KoxeH i3 aHanmi30BaHUX CaiTiB MIPOITOHYE
TypHCTaM PO3OUBUTHUCS ¢dotorpadii, ze
300pakeHO OYJIMHOK MY3€H0 330BHI Ta BCEPEUHI,
eKCIIOHAaTH  My3ero, MeOmi, 3amu.  Caiitu
npornonytoTh Bix 1 1o 50 ¢ororpadiii, ame muire
OJIMH CalT IPOIOHYE MEPETIISTHYTH BiJICO.

7.  TypuctuyHa KOMyHIiKalisi Yy BHIVISAL
KOMEHTapiB Ta BIATYKIB NMPHUCYTHS JUIIe Ha 3-X
caiitax 3 6-TH aHaJi30BaHMX y KUTBKOCTI Bix 6 10
7. 31e0ibIIOr0 TYPUCTH AUISATHCS OJIUH 3 OJIHUM
MO3UTUBHUMU BPaXXEHHSMH Bifg MoOadeHoro,
PO3MOBIIAIOTH TPO EKCIIOHATH My3€l0, Ha SKi
BapTO MOJMBHUTUCH. € W KOMEHTapi, ¢ TYPUCTH
PO3MOBIIAIOTH, IO BiABIAYyBaIU Taki X cami My3ei-
anTeKu y IHMMX perioHax Ykpainu: «B Kuese
TOKE €CTh OTIWYHBIA My3ei-amreka» [14], mo,
3BICHO, € BRKJIMBUM JJISl IHIIMX TYPHCTIB, SKi PO
me He 3xoramyiothes: «Cmacubo, Oyny 3HATE.
Haperocy korma-HuOyas M 10 KUEBCKOTO My3es
nobepych» [14].

ner

[14].

® (Caiir Typomeparopa «IlepBoe ykpaumHckoe
Oropo»;

® bior iHTepHEeT-Mara3uHy IOJAPYHKIB Ta
BpaxxeHb bodo.ua.

1. KuiBchbkuii My3eli-anTeka Mmo3uIioHyEThCS
Ha O0OpaHWX calTax SK Tepiia B MICTI MpUBaTHA
anrTeka, IO J0Ci i€ 1 BOAHOYAC € MY3EEM: «IIe
nepia npuBatHa anteka Kuesax» [16]. Maibxe Bci
CalTH Ha3WBAIOTh aNTEeKy HaHOPUTIHAIBHIIINM
HE3BUYaHHUM MY3€€M Ta HEBiJI’€MHOIO YaCTHHOIO
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*UTTS i1 moOyty Kuepa sk 3apa3, Tak i mpoTsirom
Oaratbox pokiB: «HeoOBIKHOBEHHAs anTeKa-My3ei
B Kuese, xoropoii 6onee 100 net, pacckaxer oo
uctopuu papmaneBTHKm» [13].

2. Maiixe BCl aHaTi30BaH1 caTu
MIPOITOHYIOTh My3eHi-anTeKy SIK YaCTUHY
TYPUCTHUYHOTO Mapmpyty  KueBom: «Mmu
MPOJIOBKYEMO  MOAOPOXKYBaTH I[lomonom, Je

30CepeMKEHO 0araro IiKaBUX ICTOPUYHUX MiCITh
ta My3eiB» [16]. 3 3 6 aHali30BaHUX CaWTIB
MPOTNOHYIOTh Pa30M 3 MYy3€€M-alTEKOI0 BiIBimaTH
Bix 5 mo 6wk Hixk 85 iHmmx My3eiB KueBa pizHOi
TEMAaTUYHOI CIPSIMOBAHOCTI Ta Pi3HI MOCTIHHI i
KOPOTKOCTPOKOBI €KCITO3UIIiT i BUCTABKH.

3. I3 6-Tu 3amporoHOBaHWX HaMH CaWTiB 5
MTOAAIOTh KOPOTKY iCTOPUYHY MOBIIKY PO My3ei-
anTeky. 3a3Ha4aeThes, 10 anTeKa, 3aCHOBaHa IIe y
1728 pomi, 3a Bepciel0 OJHOTO 3 CalTIB y
1718 portri, moci mpamroe i € BOAHOYAC MY3EEM, JIe
MPOBOJATE EKCKypcii: «Anteka B wiii Oynimi
Bigkpuiacas B 1728 pomi. lle Oyna mnepuma
npuBatHa anteka B KwueBi. OmamM 3 ii meprimx
BracHukiB OyB ['eopr bynre» [8]. 3a cBoto icTOpito
OyIMHOK, JI¢ 3HAXOAMJAch anTeka, Kilbka pasiB
MIpOJIaBaBCs, TOPIB 1 pPECTaBpyBaBCs, IICISA YOTO
OyB mepemaHUil MiCbKiii rpoMaai i BIIKpUTHHA y
SIKOCT1 anTeku-my3ero. LlikaBo, Mo eKcroHaTH /0
anTeku-my3eto y Kuesi mrykanm mo Bciii Ykpaini:
«Anteka-my3elt Oputa oTkpeiTa B 1986 Ttomy. Co
Bcell YKpawHBI COOMpAIUCh OSKCIOHATHI LIS
Heey» [5]. YHIKaNpHICTD anTeKd Hojsrajia B TOMY,
o0 TaM [POAABAINCS MEOUYHI Ipemapatu Ha

Oynb-aKy kuiieHio: «Bce JnexapcTBeHHbIE U
KOCMETHUYECKUE Tpenaparsl JeNWiInNch Ha 2
KaTeropun — QI OemHbIX W Oorateix. B

3aBUCUMOCTH OT CYMMBI, KOTOPO#l pacmonarain
MOKyMareib, €My MOTJIM HPEAJIOKHTh CKPOMHOE
MBUTO U3 CO00aubero JKUpa WM K€ CPelCTBa
JIMYHOM TUTHEHBI M3 OJIMBKOBOTO Maciay [13].

4. I3 6-T aHa/30BaHUX CaWTIB 5 HAZAIOTH
TOYHY  aApecy  anTeKH-My3elo: «r. Kues,
yi. [Iputuccko-Huxonbekast, 7» [9]. Takox
MIPOIOHYIOTh MICBKHII HOMEp TeiaeOoHy My3ero,
TOYHI KOOPJWHATH, HA OJHOMY CalTi MOXHa
M00aYNTH HAa KapTi TOYHE PO3TalTyBaHHSI MY3€H0
Ta TPOYUTATH, SK CaMe NPONTH TMIMKH Bif
HaitOmmxkuoi  craHmii  merpo:  «Ot  cT. M.
«KoHTpakTOBass IIOmM@aAp» TMPOUTH IO YIUIE
Xopua 1o xpama Hukonas Ilpurtucka, cBEepHYTb
Ha Ilputuccko-Hukonsckyro  ymuy»  [13],
MOIA€ThCSI iHPOPMAITist PO BApPTICTh BiJBiAyBaHHS
IUTSL pi3HUX Tpyn HaceneHds (Bixg 15 mo 30 rpH.) Ta
rpagik podotu anteku-mysero (moaenHo 3 9:00 1o
17:00), ane yac 3aKpUTTS MY3€H0 JEXTO 3MIHIOE 3
17:00 na 18:00.
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5. Bci anamizoBaHi cailTH, KpiM OJHOTO,
JICTAJILHO OIUCYIOTh €KCIIOHATH, HAsIBHI BCEPEIUHI
My3eto. CaiiTh OJHOCTaliHI B TOMY, IO My3ed €
JIOCTAaTHHO BEIIMKHM 1 HAaJi4y€e BENHKY KUTBKICTh
eKCIIOHATIB, IO 3a BEPCI€I0 PI3HUX JDKEpe
cknagae 2000, 3000 ado 50000 excronatis: «Y 12
3ajlaX My3el0 BiITBOPEHO iCTOPiIO Ta PO3BUTOK HE
TITBKH (papMaKoJIorii Ta MEAWIIMHM, aje i MooyTy
JiKapiB, CeNsH Ta 3HaXapiB MHHYJIUX CTOJITHY
[16]. IlixaBo, MmO ekcroHaTH 3i0paHi B pPIi3HUX
3ayax, BINMOBIMHO A0 4acy BukopucTaHHS. Cepen
HAHOLIBII  BarOMHUX  €KCIOHATIB  BUAUIAIOTH
CTapOJIaBHIO aNTe4YHy KHHUTY, KYyJIU 3aluCyBaliid
peuentn uikiB: «KemuyknHa KOJUIEKIHH —
cTapwHHAsI anrTedHas kHura 1884 roma» [5].
3arajioMm B anTel MOXHA modayuTH Taki peui: «Ha
BITPHHAX PO3TAIIYBaBCS MOCY JJIs MPUTOTYBAHHS
TpaB’STHUX CyMIIlIeH, pi3HOMAaHITHI OaHKH i
CKJISIHKH JUTS JIIKQpCHKUX TpenapariB, CTAPOBUHHI
peuenTy, I1HCTPYMEHTH (apMaleBTiB MHHYJIHX
CTOJIITh, 3aCTIUPTOBaHI 3Mii 1 KpaOH, 3 IKUX KOJHCH
BHUTOTOBIISTUCS JUBOBMKHI TIperapatd. Ajse, KpiMm
JKIB, Ha TYTEIIHIX TMOJHUIAX MOXHa MOOAYUTH
CTapOBHHHI OaHKH 3 KPEMOM, MyIpOI0, IyXaMH,
3yOHUM TIOPOIIIKOM 1 HaBiTh YOPHIJIAMH, 00 BCi i
peui  paHimie  MpOJABAIMCS  BUKIIOYHO B
anTekax» [8].

6. IIpo po3Mip My3er0-anTeKu i KUIBKICTH
pO3TAllIOBAaHUX  TaM  My3eHHUX  ICTOPHUYHHUX
eKCTIOHATIB  CBigYaTh dYHCJIEHHI  QoTorpadii,
po3MimieHi Ha a0CONIOTHO YCiX aHali30BaHUX
caiitax y kumbkocTi Bifg 3-x mo 20-tu. Ha mHux
300paXeHO anTeKy-My3el BCepeIuHi 1 330BHI.

7. Ha 4-x anamizoBaHuMX calTax 3 O6-TH
MPUCYTHS KOMYHIKAIlii TYpHUCTIB y BHIVIAIL
KOMEHTapiB [0 MyOmiKaiii 4 BIATYKiB y KiJIBKOCTi
Bil 2-x 10 46-TH. 3a IOMOMOTOK 3BOPOTHOTO
3B’SI3Ky Ha cCaiiTax TYPHUCTH CIIJIKYIOTBCS MIiXK
co0O 1 TOBIIOMISAIOTH OJHWH OJHOMY Ta
MOTEHIIHHUM  MaHApPIBHUKaM TMpo Te, IO
HacIIpaBi MOJKHA IMOOAYUTH B KHiBCHKOMY My3ei-
amTelri, 1Mo Kpaiie Bce XK 3aMOBUTH €KCKYPCItO 1 B
SIKOMY 3aii My3eto 000B’S3KOBO citijfi moOyBaTu:
«HTepecHas skcno3unms. Ecnm  3aka3biBaTh
3KCKYPCHIO, TO B HEC BXOJMT YaCIHUTHE B OYCHBb
KOJIODUTHOM TOJBajsie. XOOUIU Tyla ¢ peOEHKOM
HECKOJIBKO pa3 M KaXIbl pa3 HpaBuioch» [9].
bararo MO3WTHBHWX  BIATYKIB —  TYPHUCTH
BBQXAIOTh, IIO0 My3€d HE IUIIEC € I[IHHUM IIif
KyTOM 30py icTopii MemuIuHH, a W 3arajiom
IMIHHAHA SK KyJIbTypHa crmammmHa Micta Kwuesa:
«dyxe mikaBuii My3edl. OgHO3HAYHO BapTO
BIABIZATH SIK TOCTSIM Tak 1 >kureilsaMm Kuesa, 1 He
TIJBKYU MIAHYBaJbHUKAM MeTUIMHNY» [9]. € KinabKka
HETaTUBHUX  BIATYKIB  CTOCOBHO  oOpraHizaiii
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poboTH My3er-anTeKH Ta BapTOCTi KBUTKIB: «Kak-
TO TIEYaITBHO ¥ HE OPTaHW30BaHHO. B moHenenpHuK
3aKa3aThb

CO3BaHUBAJIUCH — CKasaliu,

qTO

Mpyszeini-anmexa y Jlve06i
Jns anamizy mysero-anteku y JIbBOBI OyJio
oOpaHo 6 ykpaiHChKMX OJoriB 1  caiTiB
TYPUCTHYHOI Ta IHIIOI CTIPSIMOBAHOCTI, a caMe:

® Doroga.UA — caifT a7 aBTOTYpHCTIB;

® VisitLviv.net —  BeO-mipoekT
KyJIbTypHUAU Ta TYPUCTUIHHH JIBBIB;

po

® (Bignounnok y JIkBOBI» — caliT Tpo
BIJIMOYMHOK Ta po3Bary y JIbBOBI;

® Typuctnyaunit mnopran «Ekckypcis» —

areHIlis oJIopoKer YKpaiHoto;

® «MD-UKRAINE» — caiiT mpo momopoxi
YkpaiHoto;

® Discover Ukraine — mpoexT mpo noaopoxi
Ykpainoro.

1.  AmnamizoBaHi  caliTH  TO3UIIOHYIOTh
My3eH-anteky y JIbBOBi sIk My3eH, 1[0 BOJHOYAC €
1 IIF0YO0I0 anTeKo0, Ta HATOJIOMIYIOTH Ha TOMY, IO
ue ynikanbHO: «lle equHa B Ykpaini Ta €Bpomi
nmiroya  anteka-myseit»  [12]. Koxen i3
aHaJI30BaHUX CalTIB HA3MBa€ anTeKy-My3ed 3a
Ha3Bo10 «Ilim JOpHUM OpJIOM», MEXTO PO3IMOBITAE
OpPUYMHY Takoi Ha3BH: «BHHUKJIA BiJl CHMBOIY,
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AKCKYPCHIO MOXHO Ha 1000l geHp. CeromHs
(cpema) BHE3aIMHO BBICHIIIOCH, YTO HAa BBIXOJHBIX
9KCKYPCHH HE MPOBOAATHC [13].

2 [8].
SKUW BUCIB TpW BXOMi MO Hel. 3a JaBHIX daciB
OyJ10 3aBeJIEHO BillIaTH CMMBOJI HA BXIiJ 1 BiJI HbOTO
3aKjaJd aBTOMAaTHYHO OTpUMYBaiIu Ha3By» [l11],
CailiTH TO3WIIOHYIOTH aNTeKy SK HaWOaBHINIY Yy
JIbBOBI.
2. 3 aHayni30BaHMX 6-TU CaWTIB TYPUCTHYHOI

i IHIIOI HampaBlIeHOCTI Jjwie 4 MPOMOHYIOTh
My3ei-anTeky ~ SK =~ YacTHHY  ITOBHOI[IHHOTO
TypucTUuHOro Mapupyty JlbBoBom. Pazom i3
MY3€€M-aIITeKOI0 TypHUCTaM IIPOTIOHYIOTh
NPOTYNSATHCS ~ BYJHISIMH  CTaporo  Micra,
migzemeisiMu.  PazoM i3 UM TIPOIOHYETHCS
BEJIMKUH TepeNik TroTeniB, Kajde Ta IHIIHX
TYpPUCTHYHUX OO’€KTIB, pPO3TAIIOBAaHUX MMOPYY:
«[pyrue nHTEepecHsle MecTa mobnuzoctu: JBopen
bangunenmm (My3selr moutsl), My3sell cTekna,
Yepnas kameHuia» [3].

3. Bci obpani caiitu iHPOPMYIOTH TYpPHUCTIB
CTOCOBHO icTOpii BIZKpUTTS Ta Oe3mepepBHOI
poboTH HaiicTapmoi JIBBIBCBKOI amTeKd, IO 3
4acoM TepeTBOpUiIacs Ha My3el-anTeky, aje He
nepecraga  (QyHKIIOHYBaTH: «Is  anrteka
Oe3nepepBHO QyHKIioHYE 3 1735 poky. CnouaTky
mepedyBania y BiIacHOCTI aBcTpiiinss Hartopma,
noTiM moJsikiB CKIIEMIHCHKHX, Mi3HIlIE yKpaiHIIB
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Tepaeupkux» [17]. LlikaBo, mo B amTemi € 1Ba
BUXOAM: 31 CTOPOHH IUIOMII Ta 31 CTOPOHHU
OyIMHKIB. YHIKaNbHICTIO My3ero-anteku «Ilin
YOpPHUM OpiioM» y JIbBOBI € Te, IO TiNBKH TYT
BHPOOJISIFOTh 1 TMPOAAIOTh HACTiku «Burop» i
«3amizHe BHHOY: «MOKHO puoOpecTH
3HAMEHHTOE <(OKEJIE3HOE€ BHHO» —  HAIHTOK,
OOOTalleHHBIA  JKEeJIe30M, KOTOPBIH  yJydmiaer
anmneTUT W IOBBIIIAET YPOBEHb I'€MOINIOOMHA B
KpoBU. <«OKemezHoe BHHO» YacTo BE3yT Kak
CYBEHHp U3 ANTeKu-my3es» [3].

4. VYci caiitu 0e3 BHUHATKY HaJIalOTh
TypHCTaM TIOBHY TOYHY aJpecy My3ero-alTeKu:
«Byn.  Hpykapceka, 2. JIeBiB, JIbBiBCchKa
oOxacte» [2], HoMmepu TenedoHiB Ta rpadix
poboTH, ane TOAMHH POOOTH My3€l0 Ha PI3HUX
caiftax pizHsaTees: 3 10:00-17:00 mo 10:00-18:00 y
BHUXimHI AHi. JleXTo ommcye, SK MOXKHA 3HAWTH
My3eH-anTeKy, SKIO0 ITH MIIKA: «3Haijem
anTeKy 3a JBi XBWJIMHHU BiJl MICIICBOi paTyuil B
OTHOMY 3 KyTiB miomi PuHOK, Ha po3i ByJIHUIb
Hpyxapcekoi Ta CraBpormiriiicekoi» [11]. Jlume Ha
OIHOMY  CaiTi HagaHO TOYHI  KOOPJAMHATH
poO3TallyBaHHs TYpHUCTUYHOTO 00’€KTY, TaK Camo
SIK 1 KapTa 3 TOYHUM PO3TALIYBaHHAM MY3€I0 TEX €
TIIBKM Ha OJHOMY CalTi 3 6-TH aHali30BaHUX.

BapricTp BinBimyBaHHS My3€l0-alTeKH Ha calTax
TEX BIAPIZHAETHCS Bifl OE3KOIMITOBHOTO 10 5 TpH.
3a JIOAMHY.

5. AmnamizoBaHi caiiTW pPETENBHO OMHUCYIOTH,
IO caMeé TYPUCTH 3MOXYTh HOOAYUTH BCEperuHi
MY3€I0-alTeKH: «3apa3 eKCIIO3UIIisI My3€i0 3HaYHO
po3mmpmwiack i HapaxoBye 16 ekcrmo3uuidHHX
3amiB 3araibHOr0 IwIomero 700 m. kB. Excriosminis
mpeicTaBieHa Oinbllle HDK TpbOMa THUCSYAMHU
excrioHatiB» [12]. [ToBigomisieThesi, O B PI3HUX
3aJax My3€r0 MOXHA IMOOAYNTH JIKH Pi3HUX YaciB,
CTapOBHHHI IHCTPYMEHTH JJISl BUTOTOBJIEHHS JIKIB,
mocyzl, KHUTH, OONaJHaHHA, JIKapChKi pPOCIHHH,
MeOai Ta eneMeHTH iHTep’€piB pI3HUX 4YaciB:
«Bucoki my0oBi madwu, mpHUKpaiieHi XyI0KHOIO
pizp0or0, anteunwii mocyn 3 dapdopy, agucy,
LIKJIa PI3HUX KOJIbOPIiB, MLiKaBi Barm B (opmi
3aCHOBHHMKA MeInUIUHN Eckynamna Ta MOoro JOHbKH
Iirei. Baprto 3BepHyTH yBary Ha MPOTOTHII
CYy4acHOTO KCepoKca — JIpPYKapCbKy MAaIIWHKY
ki XIX cTomiTTs A APYKY €THKETOK» [2].
HaiiiigHimmMy ekcriorataMu My3€ero, 3BiCHO K, €
CTapOBUHHI JIOKyMEHTH: «Harimigainn
€KCIIOHATH — JIOKYMEHTH 3 icTopii Qapmariii Big
JaBHIX dYaciB 10 CHOTOMHI 1 BHUIAHHSA TIparb

Knapnist I"'anena, natosani XVII ct.» [11].

6. IlepexoHaTtmcss B Kpaci My3ero-alTeKH
«[lig 9opHUM OpIOM» 1 B KINBKOCTI €KCIOHATIB
BCEPEIMHI My3€I0 MOXHA TyXe JIETKO, 1OCTaTHbO
JUTIe TmeperiTHyTH GoTorpadii, siKi IPOMOHYIOTh
TypuCTaM  aHali30BaHi  YKpalHChKi  calTH
TYpUCTHYHOI Ta 1HIIOI copsMoBaHocTi. Ha
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KOKHOMY caiiTi € doTorpadii My3ero BcepemuHi i
330BHI Y KUTBKOCTI Bif 1-€i 10 43-0X mTYK.

7.  Jlume Ha 2-0X YKpaiHCBKUX cadTax 3 6-
TH OOpaHuX UIs aHaNli3y € KOMEHTapi Ta BIATYKH
PO BiABIIYyBaHHS TYPHCTHYHOTO 00’€KTY MYy3el0-
anteku «lIlix 4vopuum opnom» y JIbBOBI.
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KomenTapi HamaroThes B KiNbKOCTI Bif 1-ro g0 8-
mu. KoMmyHikamiss TypuCTiB 3A¢OUTBIIIOT0 MICTHTH
MMO3UTHBHI BIATYKH BiJ BiABIIyBaHHSI MY3€IO:
«UyzaHoe MecTo, eCTh 4TO MOCMOTPETh, €CTh UYTO
chororpadupoBaTh, HHTEPECHO OpPOAUTH IIO
nmabupuHTaM. Bommmm ¢ anmTeky ¢ OJXHOW YIIHIIBI, a
BBIILIM yke Ha Japyroit ymune. [lomyumna
ynoBonbcTBUE» [10]. Typuctu po3noBinaroTh, M0

BOHM TO0AQUMIM BCEpENWHI My3€l0, B SKi 3aln
3axogmid. € KiTbKa KOMEHTapiB Ta Topaj
CTOCOBHO TOTO, L0 BIIBIAyBaTH My3eH-anTeKy
Kpame 3 eKCKYpCOBOJOM: «O0e3 3KCKypcoBoaa
JenaTh TaM HEYero, IOJHOCTBIO  TepseTcs
BreuarieHne o0 yBuaeHHom» [10], ame Bci
OJHOCTalHi B TOMY, IO My3ell 000B’I3KOBO Tpebda
BiABiIATH.

[lopiBHATBHA XapaKTEPUCTHKA My3€iB-alTeK B PI3HUX perioHax YKpaiHu

XapkiB Kuis JIbBiB
[Mo3uwio HeBin’emHa wactmHa onHi€i 3 | «ue mepiia mpuBaTHa anrteka | Bei  caliTh  MO3MIIOHYIOTH
HYBaHHS Halicrapimmx (apmaneBTnuHux | Kuesay» [16]; My3eii-anteky y JIbBOBi sk
¢$abpuk Xapkosa; Maiixe BCi caiiTé | yHIKaIbHUM My3eHd, 10 €
VHiKaJIbHE MICIIE; Ha3MBaIOTh anTeKy | Ai0YOI0 alTeKolo;
Cropiuna anreKa: «OIHO | HEBIX €MHOIO gactruHOO | Bei caliTh Ha3MUBaIOTh
YHUKQJIBHOE MECTO — amnTeKy, | )kuTra ¥ mobyry Kwuesa: | anrexy-myseit «[lig 9opHUM
KoTopas cymiecTByeT Oonee cra | «HeoObIKHOBEHHast — amTeKa- | OpJIoM»;
net» [18]. my3eii B Kuese, kotopoii | Caiitu MTO3UIIOHYIOTh
6omnee 100 set, pacckakeT 00 | anmTeKy SK HaWgaBHINTYy Yy
UCTOpHUH dapmaneBTHKH» | JIBBOBI.
[13].
OcobnuBocT | YHIKaJIbHUI caMmocTiiiHnil | Maiixe BCl caiitm | 3  6-Tm  caiiTiB  JmmIe
i IK 00’€KTy | TYpUCTHYHMII 0O0’€KT, IO HE | MPONOHYIOTh My3el-anTeKy K | 4 IpOIOHYIOTh My3ei-
TYPUCTHYHO | BXOIMTh B CTaHAApTHI | YacTHHY TYPUCTHUYHOTO | alTeKy K JaCTHHY
ro TYpPUCTHYHI MapIIpyTH Mapuipyty Kuesowm; MTOBHOIIHHOTO
MapupyTy 3 3 6 aHai30BaHMX CaWTIB | TYPUCTHYHOTO MapIIpyTy;
MPOTIOHYIOTH pa3oM 3 My3eeM- | [IpornonyroTh TaKOXK
anTeKol BiABINATH BiJ 5 10 | MpOTryJsTUCS BYJHUISIMU
Oimpmr HiK 85 iHmIMX My3eiB | craporo Micra,
KueBa pi3HOI TeMaTnyHOi | mMig3eMEIUISIMH;
CIPSIMOBAHOCTI. [Ipononyerscs BEJIMKUH
mepenik roremiB, kKade W
THIIIX TYPUCTHYHHX
00’€KTiB mOpyHd.
IikaBi Maiixe Bci caiith nopatoTh | I3 6-Tm caiitiB 5 mnopatoth | Bei calitu iHbOpMyrOTH TIpO
¢baxTn KOpPOTKY ICTOPUYHY JIOBIIIKY; KOPOTKY iCTOPUYHY IOBIJKY; icTopito  BIAKpUTTI  Ta
«OHa craia BOChbMO 1O cyery | Bimomocrti mpo yHiKanmbHICTH | Oe3nepepBHOI poboTu
anTexoil B Xapbkosey [18]; alTEeKU-MY3€I0: «Bce | Haiicrapmioi
PosramoBanuii y OyIuHKY, IO | JCKAPCTBCHHEIC U | GYHKIIOHYIOYOI JIbBIBCHKOT
paHine  Hajie)kaB  JIBOPSIHII | KOCMETHYECKHE  Npernaparsl | anTekH, M0 MepeTBOPUIACS
3alneBii. JISIMIACh Ha 2 KaTeropuu — | Ha My3eH-amTeky;
g OegHbIX W Oorateix. B | B amreni € aBa Buxomu: 3i
3aBUCHMOCTH  OT  CYMMBI, | CTOpPOHM  IUIoOmi Ta 31
KOTOPOit pacronarai | CTOpOHH OYAHHKIB;
MOKyIarenb, €My  MOINHM | YHIKaJbHICTIO My3ero-
MIPEITIOKUTh CKPOMHOE MBUIO | alTeKH y TOMY,, IO TUIBKH
U3 cobaypero >KMpa WIH K€ | TyT BHPOOISIOTH 1 MPOJAIOThH
CpelcTBa JTUYHON TMTHMEHBI U3 | HACTIMKH «Bwurop» 1
oJIuBKOBOTO Maciay [13] «3aizHe BUHOY.
PosramyBan | Jlumme 4 cadtm 3 6-0x | 3 6-Tm caliTiB 5 HagawoTh | Yci calTH HagalOTh TOYHY
HSl aHAJII30BaHUX HAJAIOTh TOYHY | TOYHY aJIpecy anTeKH-My3el0; | aapecy My3elo-allTeKH;
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XapkiB Kuis JIbBiB
aZpecy po3TamryBaHHS anTekd- | [IpomoHyroTh Michkuii HOMep | € ommc MIMOro NUIAXy 0
MYy3€10; TeneoHy  My3er0, TOYHI | anTeKu-my3er: «3Hahmemnn
Maibke Bci caiiTh HamalOTh | KOOPAMHATH, HA OJHOMY CalTi | amTeKy 3a ABI XBWJIMHHU Bif
TOYHy iH(oOpMalioo npo rpadik | € KapTa 3 TOYHHUM | MICIIEBOI paTylli B OZHOMY 3
poboTH My3ero, IiHy Ha BXiJHI | po3TallyBaHHSM  My3el0 1 | KyTiB miomii PuHOK, Ha po3i
KBUTKHM JUIs PI3HUX Kareropiil | omuc mimoro nuisixy Bij | Bynunb  JIpykapcbkoi Ta
BiJIBilyBauiB, HOMep TeleOHy, | HAWOMIKIOT CTaHIIl METPO; Crasporniriiicekoi» [11];
rpadik podortu. [onaerbest indopmanis npo | Jlume oauH calt 3 6-TH
BapTICTh BIIBIAYBaHHS JUIS | HAQJla€ TOYHI KOOPAWHATH
pI3HHX TPyl  HaceJeHHS, | PO3TallyBaHHS
rpagik podOTH anTeKN-My3€l0 | TypHUCTHYHOTO 00’ekTy 1
KapTy 3 TOYHUM
pO3TaIyBaHHIM MY3€IO0.
Crerudika Caiitn mepeBakHO petanbHO | Bei  caiftm, kpiM oxHoro, | AHami3oBaHi caiitn
TOrO, IO | PO3MOBIAAIOTh MPO EKCIIOHATH | AETaIbHO ONUCYIOTh | PETETBHO ONHUCYIOTH, IO
3HaXOJUTHCS | My3€I0-allTeKH Ta iX 3arajbHy | €KCIIOHATH MY3€lo0; caMeé TYpPHCTH  3MOXYTb
BCEPEIUHI KUIBKICTb. Bci caiity mOBIZOMJISIFOTH PO | MOOAYUTH BCEPEIHHI
BEJIMKI pO3MIpH My3€l0 1 | My3el-anTeKH;
BEJIMKY KUIBKICTh €KCIOHATIB: | HaliHHimumu
2000, 3000 abo 50000 | ekcrioHatamu My3ero, 3BICHO
€KCIIOHATIB; XK, € CTAPOBUHHI JIOKYMEHTH.
«KemuyxnHa KONJIEKIMH —
CTapWHHas anTeyHass KHUTa
1884 roga» [5].
®otorpadii, | Bix 1 go 50 pororpadiii Ha Bcix | Dororpadii po3mimeni Ha | Ha  koxHOMY caifti €
BiZIeO caifirax; abCOoITIOTHO ycix | ¢ororpadii My3€r0
Bineo Ha omHOMY CaidTi. aHAN30BaHMX  caWTax y | BcepemmHi 1 330BHI Yy
KIITBKOCTI Bix 3-X 10 20-TH. KIIBKOCTI Bix 1-€1 mo 43-ox
HITYK.
Bigryku 1 | Komenrapi ta Binryku npucythi | Ha 4-x  caiitax 3  6-tu | Jlumie Ha 2-0X caiitax 3 6-TH
KOMyHiKalisi | Ha 3-X calfitax 3 ©6-TH Yy | IPUCYTHS KOMYHIKAI[isl | € BIATYKH IO BiJBiyBaHHS;
TYPHCTIB KiJIBKOCTI Big 6 10 7; TYpHCTIB y KinbkocTi Bin 2-x | KomeHnTapi HajgaooTbcs B
€ KOMEHTapi mpo Taki k cami | 10 46-Tu; KinbpKocCTi Bij 1-ro 10 8-Mu;
My3ei-anTeku y iHIMX perioHax | barato nosutuBHMX BinrykiB | KomyHikamiss  31e0ii1b110T0
Vkpainu: “B KueBe Toxe €cTh | — TYpPHCTH BBaXalOTh, WIO | MICTUTh NO3UTHBHI BIII'YKH;
OTIMYHBIA My3eif-anteka” [14]. | my3eit He nuie € ninauM s | Kigbka  TypuCTiB  paasiTh
e BaxumBOo mnsd  IHIHX | icTOpil MEAWIMHM, a W IIHHAN | BIABIMyBaTH My3eH-anTeKy 3
TypuctiB:  “Cnacubo, Oyay | sK  KyJbTypHa  CHAJIIMHA | €KCKypCOBOJOM: “0Oe3
3HaTh. Hageroce kornma-HHOyIp | MicTa; 9KCKYpCOBOZA JAENaTh TaM
U 10 KHEBCKOTO  My3es | € KilbKa HEraTUBHUX BIATYKIB | HEUero, MIOJIHOCTBIO
nmobepyce” [14]. CTOCOBHO OpraHizailii poOOTH | TepseTcsi BIIeYaTICHHE 00
My3€lo-alTeKd Ta BapTocTi | yBuaenHom™ [10].
KBHTKIB.
Bucnosxku. byno TpoBENEHO KOMIUIEKCHE aHalli3zy TYpUCTHYHUX OO’ €KTIB Ha IHTEPHET-

JMOCT/DKEHHS  YKpalHChKUX OIIOTIB Ta CalTiB
TYPUCTUYHOTO Ta IHIIOTO  CHOPSMYBaHHS 1
3MIACHEHO  aHalli3  BiIOOpaKeHHS HA  HHX
OJTHAKOBUX TYPUCTHYHUX OO’€KTIB Ha MPHKIAIL
CITPHOTEMATHIHUX  My3eiB  (KITaCHYHHX  Ta
crenupiuHUX 32 TEMAaTHKOK) B PI3HHX 00JACTAX
VYkpainu: XapkiBcekiid, KuiBcpkiii Ta JIBBIBCBHKIH.
Jnst mporo OyJo0 BHKOPHCTaHO 3a3HAUCHY BHIIE
caMOCTIHHO po3po0sieHy cxemy. B xomi aHamizy

OyJ10  BHABIEHO  OCOOJNIMBOCTI, 3a  SKUMHU
TYPUCTUYHI  00’€KTH  XapaKTepH3YIOThCS  Ha
VKpaiHCBKUX  IHTepHET-pecypcax. Y  mporieci
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caifitax Ta y Osorax OyJO PpO3KPUTO BIUJIMB
TYPUCTHYHOI KOMYHIKallii Ta JETAILHOTO OIHCY
TYPUCTHYHUX O00’€KTiB Ha OOpaHHS TypHCTaMH
MyHKTY BiABiAyBaHHS B OyIb-SKOMY perioHi
VYkpaian.  3amns IsOTO  IHTEPHET-PECYpCcH
BIAIOTBCS /IO  JIETaJbHOTO  TMO3UIIOHYBaHHS
TYpUCTHYHUX OO0’€KTIB Ha TPUKIAAI My3eiB Ta
aKTUBHO 3allydaloTh YHTA4iB J0 OOTOBOpPEHHS
00’€KTIB Yy  KOMEHTapsX. 3a  JOMOMOTOI0
KOMYHIKAI[il TYpUCTH HiNATbCS OAMH 3 OJHUM
JIOCBIJIOM 1 Takoro iH(opMaIier Mmpo Mysei, Ky
HEMOXIJIMBO 3HAaWTH Ha CTOPIHKAaxX IHTEpHET-



Bicnuk Xapkiecokozo nayionanvnozo ynieepcumemy imeni B. H. Kapa3zina

Cepia «Couyianvni komynikayii». Bun. 13

BUJIaHb TYPUCTHYHOI Ta 1HINOI HAMPaBICHOCTi. A
came:  iHopMaIli€el0  CTOCOBHO  ICHYBaHHS
CHUTPHOTEMAaTHYHNX My3eiB B IHIIMX MicTax
VYkpainu, indopmauiero mpo opraHizamiro poOOTH
My3eiB-anTeKk, TMopaad MIOAO0  BiJBiJyBaHHS,
(hoTorpadii, MO3UTHUBHI 1 HETATHBHI JeTai POOOTH
i crmenudiku BHYTPIIIHEOTO HAalOBHEHHS MY3eiB.
Ha mpuxmani BimoOpakeHHS OIHAKOBHX MY3€iB,
pO3TalliOBaHWX y PI3HUX perioHax YKpaiHu
(cximHOMY, IIEHTPANIBHOMY Ta 3aXigHOMY), OyIo
JeTanbHO BHBYCHO KOMYHIKAIil0 TYpPHUCTIB 1
BHSIBIICHO, IO B XapkiBCbKid, KwuiBChKkii i
JIbBiBCBHKIM 00JAacTAX ICHYIOTH OJIHAKOBI 3a
TEMAaTUKOI0  My3ei, 10 Maike OJHAKOBO
BHCBITIIIOIOTBCSI  HA  IHTEpHET-pecypcax  Ta
0OTOBOPIOIOTHCS Y KOMEHTAPAX ITiT Ty OTiKaIlisIMH.

My3el JHIe B OJHOMY HaWONMXYIOMY perioHi
Ykpainu. TakuM 4rnHOM, 0OHMparoun My3ei y OJHIN
13 3a3HaYeHUX 00JIaCTEH, MOKHA YaCTKOBO CKJIACTH
BpayKeHHS PO iCTOPUYHI 1 KyJIBTYPHI 0COOIMBOCTI
KpaiHU B IUJIOMY Ta TYpUCTHYHI 00’€KTH 1O BCid
TepuTopii YKpainm.

[lizcymoByrouN, MOXXHa CKas3aTd, IIO TeMa
Typu3sMy B YKpaiHi Hapas3l € akTyaJbHOIO JUIS
yKpaiHIiB 1 IHO3eMHHX TYpHCTiB, 00 MpoCyBae
YKpalHCbKH HaIllOHAJTbHAN TYPUCTHUHUN
OpPOAYKT HA  CBITOBY €KOHOMIYHY  apeHy.
BaxxnuBumu mipu oMYy € Ty’Ke pi3HI — TpaanuLiiHi
Ta  HOBITHI —  QopmMu  iHpopMaLiiHO-
KOMYHIKaI[ifHOTO TMO3HMLIOHYBaHHS TYPUCTUYHUX
00’exTiB YKpainu (y ToMy 4ucii My3eiB), 30KpemMa
BitoOpa’keHHSI TYpUCTHYHHX 00’€KTiB YKpaiHU B

Onmorax i Ha iHTEpHET-callTax TYpPUCTUYHOTO Ta
IHITIOTO CTIPSIMYBaHHS.

e Jpmae MOXJIHMBICTE TYypUCTaM  OTPHMATH
HaiOLIbII IOBHE 3arajJibHe  YSBJIEHHS  HPO
yKpalHCBbKI ~ My3ei-anTekd, BigBIIaBIIN TaKUN
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Theoretical and practical aspects of mass communications

THEORETICAL AND PRACTICAL ASPECTS OF MASS COMMUNICATIONS

UDC 070.1:81°27](477)
Butyrina M. V., Temchur K. O.
Oles Honchar Dnipro National University
Hate Speech as a Sociolinguistic Phenomenon

Bymupina M. B., Tem4yyp K. O. Moea eopoxHeuyi sik couyioniHzeicmuyHul ¢heHomMeH. MoBa BOpPOXHeui €
Hebe3neyHol pUCOI0 CydacHOro yKpaiHcbkoro mepianpocTopy. Ii ¢yHKUiOHyBaHHS noB’sidaHe 3 06’€KTUBHUMU
CyCMiNbHO-NONITMYHMMM nNpouecamn. BogHovac BoHa € npuuvHol 6araTtbox couianbHUX KOHMikTiB. CknagHicTb,
GaraTorpaHHiCTb Ta cynepeunuBicTb Npobnemu pobuTb ii po3B’sidaHHA Ayxe cknagHum. Lle symoBnioe HeobXigHiCTb
KOMMMIEKCHOrO aHanisy KOrHITUBHMX, NPOMEeCiiHUX Ta IpUOUYHUX OCO6nuBOCTEN ()eHOMeHy. Y cTaTTi PO3rnsiHyTO
MCUXOMOTiYHi, €TUYHI Ta NpaBoBi acneKT! (PYHKLIOHYBaHHSA MOBMW BOPOXHEYi. 3anponoHOBaHO MOAENb B3aEMO3B'A3KY
LUMX KOMMOHEHTIB. AKLEHTOBaHO HEOAHO3HauYHICTb MpaBoOBOi OUiHKM eHoMeHy. 3okpema, Hemae YHiikoBaHOro
BM3HAYeHHs1 TEPMiHY Ta €QUHOI Knacudikauii BuaiB i 06’ekTiB MoBM BopoxHeui. Kpim uboro, 6opoTbba i3 ii npossamu
Moxe OyTu moTpakToBaHa i SK 3aXUCT npaB NIOAMHK, i AK YyTUCK cBoboam crnosa. [paBoBa HeBM3HAYEHICTb JO3BONSE
HECYMNIHHUM >XypHamnicTamM MackKyBaTW BWCMOBIIOBAaHHA HEHaBWUCTI 3a MPUAHATHUMU CROBECHUMW opmamu, Lo
cnpusie ii GinbwoMy nowuvpeHHo. BuaHayeHo, Wo eTuyHi cTaHgapT y Ui cdepi HegocTaTHbO po3pobreHi, Tomy
BMKOPVCTaHHSA MOBMW BOPOXHEYI 3anexuTb Big NPOdecinHOi CyMniHHOCTI XypHanicTa. [MokasaHo, Wwo ii NposiBM NoB’A3aHi
i3 BNMMBOM CTepeoTuUniB. Y3aranbHEHO pe3ynbTaTh MOHITOPWHIB MepianpocTopy YkpaiHu Ha npeaMeTr MOBU
BOPOXHeYi. 3'AcoBaHO, L0 HaWMOLIMPEHILUMMK € BUCMOBMIOBAHHA HEHABWCTI LOAO POCINCbKO-YKpaiHCbKUX BiAHOCWH
(57,8 %). HocnimkeHHs nokasano BaXNMBICTb MOHITOPUHIIB ANS NiABULEHHS NpodecinHux cTaHaapTiB. 3HaHHSA
NpaBoOBOi, €TUYHOI Ta MCUXOMOriYHOI crneundiku MOBUM BOPOXHEY CMPUATUME 3HWKEHHIO KOHMMIKTOreHHOCTI
XypHanicTcbkux MatepianiB. Llbomy Takox cnpustume po3pobka knacudikauii MOBW BOPOXHEYI Ta BUBYEHHS i
crneundikm Ha TenebayveHHi.

Knroyoei crnoea: Mosa 6OpOXHewi, XypHasicmcbka emuka, coyianbHi cmepeomunu, MiXXHapoOHe npaso,
MOHImopuHe.

BymbipuHa M. B., Temuyyp K. O. SI3bik epaxObl KaK coyuosiofiuHzeucmuyYeckuli ¢gpeHoMmeH. HA3bik Bpaxabl
ABNSETCH ONacHOW 4epToi COBPEMEHHOro YKPamHCKOro MeauanpocTpaHcTBa. Ero dyHKUMOHMpOBaHWE CBSA3AHO C
OOBEKTVBHBIMU  OOLLIECTBEHHO-NOMUTMYECKUMM Npoueccamn. B To ke Bpems OH SBASETCA MPUYMHON MHOTMX
coumarnbHbIX KOHPNUKTOB. CNOXHOCTb, MHOFOTPaHHOCTb U MPOTUBOPEYMBOCTb NMPOGNeMbl AenaeT eé pelleHne O4eHb
CnoxHbiM. 370 obycrnosnvBaeT HeOOXOAMMOCTb KOMMIEKCHOrO aHanmu3a KOTHUTUBHBIX, MPOgecCuMoHanbHbIX 1
ropuamnyecknx ocobeHHocTen ceHomeHa. B cTtaTbe paccMOTpeHbl NCUXONOrMYeckne, aTM4eCkne 1 NpaBoBbIe acnekTbl
YHKUMOHMPOBaHNA s3blka Bpaxabl. [peanoxeHa Mopenb B3aMMOCBA3M 3TUX  KOMMOHEHTOB. AKLEHTMpoBaHa
HEOAHO3HaYHOCTb NMPaBOBOMN OLIEHKW PeHOMeHa A3blka Bpaabl. B yacTHOCTU, HET yHUMDULMPOBAHHOTO OnpeAeneHns
TepMmMHa M eguHoOn knaccudmkauum BuaoB 1 o6bekToB sA3blka Bpaxadbl. Kpome Toro, 6opbba ¢ ero nposiBneHusmMm
MOXeT OblTb pacTonkoBaHa W Kak 3awuTa npaB 4enoBeka, W Kak ylemneHue csobogbl cnosa. [lpaBosas
HeonpeaenéHHOCTb MNO3BONSIET HecOo3HaTemNMbHbIM KYPHAnNMCTam MackupoBaTb BbICKasblBaHWA HEHABWUCTW MOA
npuemMnemMbiMM CroBeCHbIMU chopMynamm, 4To cnocobecTByeT ero Bonbluemy pacnpoctpaHeHuto. OnpeaeneHo, 4To
3TUYeCKMe cTaHAapThl B 3TON cdepe HeaoCTaTouHO pa3paboTaHbl, NMO3TOMY pacnpocTpaHeHne A3blka Bpaxabl 3aBUCUT
OT npodeccnmoHanbHON CO3HATeNbHOCTN XypHanucta. [loka3aHo, 4TO ero MpOsIBMEHWUs CBA3aHbl C BMAUSHUEM
cTepeoTunoB. O606LeHbl pe3ynbTaTel MOHUTOPUHIOB MEAUaNPOCTPaHCTBa YKpauHbl OTHOCUTENbHO NpeaMeTa s3blka
BpaXabl. BbIACHEHO, YTO caMbiMK PACNPOCTPAHEHHBLIMU ABNSAIOTCA BbICKA3bIBAHUS HEHABUCTW NO MOBOAY POCCUINCKO-
yKpauHckmx oTHoweHui (57,8 %). WccnepoBaHme nokasano BaXHOCTb MOHUTOPWHIOB  Af1 MOBbILLEHUS
npogeccmoHarnbHbIX CTaHAapToB. 3HaHWe MpPaBOBOW, 3TUYECKOM W MNCUXOMOrMYecKkon cneumdukn A3blka Bpaxabl
MOCMOCOOCTBYET CHWMXEHUIO KOHMIMKTOTEHHOCTM >KYpHAanuCTCKUX MaTtepuanoB. JTOMy Takke nocrnocobctsyeT
pa3paboTka knaccudmKaLmm A3blka Bpaxabl M 3ydeHne ero cneundukn Ha TenesngeHnm.

Knrodeebie cnoea: s3blk epaxObl, XypHanucmckas 3muka, coyuasibHbie cmepeomurnbl, MeXO0yHapoOHoe
npaso, MOHUMOPUHa.

Butyrina M., Temchur K. Hate speech as a sociolinguistic phenomenon. Hate speech is a dangerous feature of
modern Ukrainian media space. Its functioning is associated with objective socio-political processes. At the same time, it
causes many social conflicts. The complication, versatility and contradictory nature of the problem makes it very difficult
to solve. This paper discusses the psychological, ethical and legal aspects of hate speech functioning. The model of
interconnection of these components is proposed. The ambiguity of the legal assessment of the phenomenon is
emphasized. It is determined that ethical standards in this area are not developed, therefore, the use of hate speech
depends on the professional conscientiousness of a journalist. It is shown that its manifestations are connected with the
influence of stereotypes. The results of monitoring of the media space of Ukraine on the subject of hate speech are
summarized. It is revealed that hate speech about Russian-Ukrainian relations is the most widespread (57,8 %). The
research has shown the importance of monitorings to enhance professional standards. Knowledge of the legal, ethical
and psychological specificity of hate speech will help to reduce the conflict potential of journalist materials. The
development of the classification of hate speech and the study of its specific character on television will also contribute
toit.

Keywords: hate speech, journalistic ethics, social stereotypes, international law, monitoring.
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The concept of «hate speech» in general terms
can be interpreted as «any expression of
discrimination and hatred to people through their
identity» [13]. The absence of a common unified
definition of this term in the system of
international law complicates the search and
elimination of linguistic manifestations that affect
it. It is associated, in particular, with the ambiguity
of the phenomenon itself, which is called «the hate
speechy, its political, religious, worldview subtext.

At the same time, the impossibility of
unambiguous  interpretation  indicates  the
complexity and severity of the problem of hate
speech. Its roots are in the psychological features
of the world perception of a speaker, their
stereotypical representations and prejudices against
others. Even the unintentional use of hate speech in
the media is, in essence, propaganda of hatred
(interpersonal, interethnic, interdenominational,
etc.) and threatens the democratic society.

The problem of legal assessment of the
phenomenon of hate speech was considered by
M. Medvedeva, S. Likhova, G. Rybalchenko,
T. Mendel, M. Elbakhtimi, R. Cohen and others.
An analysis of this phenomenon in terms of
professional standards was presented by A. Boyko,
M. Kroz, N. Ratinova, A. Verkhovsky,
G. Kozhevnikova and others. The researches
O. Gladilin, M. Klimova, I. Palkota and others
were engaged in the psychological causes of hate
speech.

The complexity and diversity of the
phenomenon of hate speech requires a complex
analysis of its cognitive, ethical and legal aspects.
The necessity determines the purpose of the
paper — to determine psychological, professional
and legal peculiarities of functioning of hate
speech in the Ukrainian media discourse.

As it has been already noted, the term «hate
speechy has no integral definite meaning. A
common feature of all normative documents that
regulate such statements is also the limited nature
of categories that correspond with the definition of
«hate speech». Thus, the laws of many countries
do not provide for the «victims» of linguistic
hatred, for example, representatives of the LGBT
community. The lack of a common classification
of types of hate speech and its objects does not
contribute to the scientific and practical clarity.

It is accepted in the scientific circles to take as
a basis the definition contained in the
Recommendation 97 (20) of the Council of Europe
Committee of Ministers: «the term "hate speech"
shall be understood as covering all forms of
expression which spread, incite, promote or justify
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racial hatred, xenophobia, anti-Semitism or other
forms of hatred based on intolerance, including:
intolerance expressed by aggressive nationalism
and ethnocentrism, discrimination and hostility
against minorities, migrants and people of
immigrant originy» [19]. As it can be seen, the
character and categories of hate speech are
revealed in the definition itself, but this is done
partially, but not in a complex way.

Moreover, the authors of the paper «Hate
Speech in the International and European Legal
Context» point to the contradiction between the
very concept of hate speech [8]. In their opinion,
the conflict between freedom of speech and the
prohibition of discrimination has been established
in it. The danger lies in the possibility of subjective
interpretations of the term, which leads to an
inappropriate assessment of one or another
statement.

Consequently, there is a rather ambiguous
situation: on the one hand, manifestations of hate
speech threaten the democratic society, limit
human rights and need to be eliminated; on the
other hand, thoughtless and fanatical struggle with
them also prevents the development of democracy,
because it restricts freedom of speech.

The journalists become hostages of the legal
uncertainty about hate speech. They face a
dilemma: to provide information objectively or to
avoid discrimination. It has been proved that
because of the undeveloped ethical standards
journalists do not understand or do not want to
understand what statements are discriminatory and
present them properly [18]. It must be pointed out
that the subjectivity of interpretation, which is
admitted by the legislation in the sphere of hate
speech, really prevents the development of ethical
norms to counteract it.

This legal disadvantage allows unscrupulous
journalists to mask their statements with
discriminatory content under acceptable verbal
formulas. From this perspective, euphemistic
expressions, which are proposed in contrast to the
expressions of hostility, can serve as an instrument
of conscious manipulation of the audience. The
statement thus retains hatred, but the change in
linguistic form avoids legal persecution. As
I. Dzyaloshinsky = emphasizes, such  «tricks»
contribute to the assimilation of these ideas by more
people [4]. The researcher explains the prevalence
of hate speech by the deterioration of the socio-
economic situation in post-Soviet countries. In his
opinion, this is a mechanism of psychological
protection — accusations of external forces in the
own problems («we are good» — «they are bady).



Theoretical and practical aspects of mass communications

In addition, 1. Dzyaloshinsky relates the degree
of tolerance of journalistic materials to corporate
ideology. He cites three main paradigms that the
media follow when reporting information:

— social rejection — the isolation of a large
number of intolerant objects (search for an enemy),
the rejection of any dissent, the explanation of
internal difficulties by the influence of external
factors (Russians / Jews);

— social survival — greater tolerance to the
representatives of national groups and smaller — to
the representatives of some social groups which, in
their opinion, impede the survival (good people /
oligarchs);

— social success — a high level of tolerance
both to national and social groups («external forces
are not to blamey) [4, p. 22].

The coverage of events, whose heroes are
traditional objects of hate speech, is connected
with the same problems. Not having an idea of
professional standards, a journalist takes a risk to
provoke a social conflict.

Thus, we are talking about the problems of
coverage of information that belongs to the sphere
of journalistic ethics — both personal and
corporate. Accordingly, the question arises about
the limits of self-regulation of the statements by
journalists. As O. Tribunskaya actually states,
social responsibility can not influence the problems
which (let it be illusive) a threat of criminal
responsibility can’t cope with [17]. Consequently,
a real reduction in the number of manifestations of
hate speech can only be achieved by conscious
avoiding it.

Here it 1is necessary to address the
psychological origin of hate speech. It is based on
social stereotypes. Under the stereotype one should
understand «a selective and inaccurate way of
taking the reality, which leads to the simplification
and creates prejudices» [20]. Such an
interpretation, therefore, points to the subjective
and not always realistic nature of such statements.
In the choice of verbal formulas journalists are also
guided by patterns of consciousness that they are
almost not aware of.

This situation is determined by the following
features of stereotypes:

— the similarity of opinions of one group
members about the members of another;

— emotional and evaluative character;

— stability and steadfastness;

— simplify and systematize the information
about the environment;

— preserve and protect the values of an
individual;
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— explain the existing intergroup relationships;

— maintain a positive image of the group to
which the individual belongs («we-group») [14,
p. 44-47; 15, p. 52-53].

To characterize the specificity of hate speech,
the notion of «social guidance» is used — a
relatively stable system of views, ideas about a
social object or event, the accumulation of
emotional states, associated with it, which tend to
certain actions [7]. A type of social guidance is
bias and prejudices — a negative attitude towards
representatives of a particular social group only
through its affiliation to it [2; 16].

All this explains the complexity of combating
hate speech through its fundamental character and
rooting into the consciousness. The danger of its
manifestations lies in the fact that most biases
against a certain group are unobjective. Moreover,
the replication of such statements contributes to
social tensions and conflicts.

To the psychological features of modern hate
speech belongs the specificity of the channels of its
dissemination. Digital media (mainly the Internet)
contribute to the spreading of hate speech more
than their predecessors. Among the reasons for
this, T.Isakova names such their properties:
audience breadth, unlimited access, interactivity,
the ability to anonymous transmitting of messages
[6, p. 93].

Taking into account the aspects considered, we
have developed the model of the interconnection of
the legal, ethical and psychological components of
hate speech (Figure 1).

The elemental ignorance of media workers of
the examples of hate speech makes the problem
complicated. This leads to the subconscious
replication of linguistic hatred.

It is necessary to emphasize the exceptional
importance of media monitoring (systematically
conducted by IAC «Sova», PO «Centr "Social'na
dija"», «Detektor media» website, etc.). While
none of them claims to be exhaustive and
unambiguous, they are examples of tools to combat
the violation of journalistic ethics. The
recommendations drawn up by them are intended
to help journalists reduce the level of conflict of
their texts. The results of these monitoring are
available in open access. Consequently, the
responsibility for the ethics of publications is, to a
large extent, imposed on the media workers
themselves.

In our study, we reviewed the results of a series
of monitoring of the Ukrainian media space
conducted in 2014-2017 and summarized them [5;
10; 12]. The results of a recent research (2016—
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2017 years) give an idea of the prevalence of Ukrainian media discourse hate speech about the
certain types of hate speech in the media space of Russian-Ukrainian relations is dominant (57,8 %)
Ukraine. It follows that in the contemporary (Figure 2).

Fig.1 The complexity of the phenomenon of hate speech

HATE SPEECH

Legal aspects Ethical aspects Psychological
aspects
variety of intolerant < ﬂtle reiult of
formulations editorial policy stereotype
thinking
absence of a . C ease of
L .| journalists )
common - irresponsibility spreading
classification through digital
the threat to the ignorance with reflection of
» democratic » examples of public
society » hate speech consciousness
A

Fig. 2. Objects of hate speech by the results of monitoring 20162017 years [10]

priests, believers

internally displaced persons

migrants, refugees

representatives of the LGBT community
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women
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Roma

national, ethnic minorities

Russian-Ukrainian relations 57,8%
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These results are confirmed by the
intelligence data of a number of Ukrainian
researchers [1; 3; 11]. They note that the military
conflict in the East of Ukraine has led to the
emergence of new examples of hate speech.
V. Hnatiuk emphasizes that from the Russian
side pejoraty (ironic, disparaging names) with
ethnic connotation («ukropy») are popular; from

the Ukrainian — those connected with the
political ~ position,  symbolism,  sensory-
behavioral models («separy», «kolorady»,

«vatnyky») [3]. T. Isakova believes that such
statements are a classic example of
dehumanization of society (a crisis of tolerance),
which is aimed at psychological devaluation of
the enemy [11].

Based on the analysis of the results of
monitoring, one can distinguish the following
patterns of hate speech in Ukrainian media at
the present stage:

1) the most popular source of hate speech is
the Internet (online editions and social
networks);

2) hate speech is a response to socio-
political processes and does not depend on the
type of media;

3) the majority of hate speech occur in all-
Ukrainian media;

4) predominantly, journalists relay hate
speech by quoting someone's statement without
proper comment;

5) among the reasons for hate speech — the
influence of stereotypes in the absence of time to
verify information;

6) journalists contribute to the formation of
bias towards certain groups of people, using
inadvertently negatively colored neologisms.

It should be noted that due to the limited
resources, monitoring is mainly provided by
printed and the Internet media. The data on hate
speech on television are often presented
fragmentarily and unsystematically.

Despite the ambiguity of interpretations and
the contradictory views on the very concept of
hate speech, the problem of linguistic hatred in
Ukrainian society really exists. Journalists
become its popularizers very often, consciously
or unconsciously using destructive statements in
their texts or quoting others.

Obviously, it is quite difficult to solve the
problem of hate speech both theoretically and
practically. However, it is advisable to increase
professional standards and adhere to the
requirements of professional ethics. Journalists
have to be more conscientious about their duties
and deliberately strive to avoid the use of hate
speech. An important role in this process is
played by the media monitoring that are being
actively conducted today. At the same time,
considering the dynamics of the development of
society, it is necessary to record new patterns of
hate speech and promote their normalization.

The complexity and diversity of the
phenomenon  necessitates  its  permanent
theoretical elaboration. In particular, they are
still waiting for their researchers to create a
unified classification of hate speech and study its
specificity in television broadcasting.
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Kyp6aH O.B. TeopeTuko-meToAonoriyHi OCHOBM cy4acHUX riGpuaHux koHdnikTiB. [peactaBneHe B cTaTTi
OOCNIMKEHHA PO3KpMBaE Npobnemartuky ribpuaHUX KOHMMIKTIB, i3 SKMMW MNOB’A3YIOTb HaWbINbLl BaXnuBi Cy4acHi
MiXAepXaBHi NMPOTUCTOAHHSA. [laeTbCA KOPOTKAN PETPOCMEKTUBHUIA OrnsAf NpobnemaTuky 3acTOCyBaHHS Ta BUBYEHHS
TEeXHOJOriN BeAeHHs riGpnaHMX KOHMMIKTIB, L0 B Pi3Hi Yacu 3Haxoauso BigobpaxeHHs B poboTax Takux TeopeTukis, siK
CyHb-Llaun, Mepopot, Mocun dnasii, MnyTtapx, Amiad Mapuenur, Tut Misiit, KopHeniit Tauut (dasniit Csit); Makiaseni
(enoxa BigopomxeHns); Kapn cdoH Knaysesiu (Hosui yac); B. Hemet, ®. Xoddman, [. Kinkannen, H. ®penep, A.
MakkyeH (Epona Ta CLUA, XX-XXI ct.); J.JleBawosa, A.fdyriHa, |.MNaHapuHa, A.MaHoino (P®, XX-XXI cT.).
BusHavaeTbC MOHATTA «ribpuaHMA KOHMMIKT» AK 3aranbHe, 6a3oBe MOHSATTS, WO B CBOK Yepry CEerMeHTyeTbCs Ha
MOHATTA «ribpuaHa arpecia» Ta «ribpugHa BitHa». 3a aBTOPCbKUM BU3HAYEHHAM, TOPUMOHUIA KOHMIMIKT € MOHATTAM
reononiTMYHoro piBHSA, B TOM Yac sk ribpuaHa BilMHa Ta ribpuaga arpecis BigHOCATbCS [0 KaTeropii rokanbHMX,
MiXKHApOOHWX Ta BHYTPILIHBOMOMITUMHUX KOHIIKTIB. TeopeTuKko-MeToAoNoriYHa CTPYKTypa MOpyLUEHOi TemMu
nepepbayae NpPoBeAeHHs AOCMIMKEHb y ABOX KOHTEKCTaxX — HanMpsiMKW PO3BUTKY CYCMiNnbCTBa (EKOHOMIYHE, MOMiTUYHE,
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In recent years, Ukraine has been in the open

BiliCbKOBe, iH(bopMaLliiHe, MiXXHapoAHe, KynbTypa, AepXXaBHe) Ta iIHCTPYMEHTU (OOKTPUHM, KOHLEeNL;ii, Teopii, cTparerii).
BuainaTbca Taki OCHOBHI iHCTPYMEHTM, SIK KOHLenuis acumeTpuyHoi BiHn (E. Mak), Teopis kepoBaHoro xaocy (C.
MaHH), ooktpuHa «m’sikoi cunuy (k. Hai), nokTpuHa «konbopoBux pesontouiny (Ox. Wapn), Teopis pednekcmBHoro
ynpaeniHHa (B. JledeBp), AokTprHa HeobmexeHoi BiiHM (Liso JlaH), gokTtpuHa matexesiiHn (€. MecHep), JOKTpUHa
MepeXeBO-LEHTPUYHOI BiliHW, Teopis iHdopMauiiHOT BiiHM B couianbHux oHnavH-mepexax (O. KypbaH). Takox,
BaXnvBa 4acTuMHa AOoCNiAKeHHs npobnemaTtuku npefctaBrnieHa y dopmati TpbOX KMHOYOBMX eTaniB — MpPUXOBaHOro
(naTeHTHOro), HaMiBBIAKPUTOrO Ta BiAKPUTOrO.

Knroyoei cnoea: 2i6pudHa eiliHa, 2i6pudHa azpecisi, 2i6pudHull KoHgNikm, iHgpbopmauiliHa eiliHa, KibepeiliHa,
acumMempu4Ha eiliHa, OKmpuHa «M’sIKOi cusu», cmpameeisi KepoeaHO20 Xaocy, OOKMPUHA «KOJIbOPO8UX
peeoJoyili», meopisi peghiekKmueHo20 ynpaeJsliHHs, GOKMpPUHa HeobMexeHoi 8iliHu, OOKMPUHa Mepexeeo-
UeHMpUYHOI 8iliIHU, meopisi iHghopmayiliHoOT 8iliHU y coyianbHUX OHNaliH Mepexax.

Kyp6aH A. B. TeopeTuko-meToaonormieckme 0oCHOBbl COBPeMeHHbIX rMOpuAHbIX KOH(NUKTOB. NMpeacraBneHHoe
B CTaTbe MCClefoBaHWe packpbiBaeT npobnemaTtuky rmbpuaHbIX KOHMMKTOB, C KOTOPbIMU CBSi3blBalOT Havbonee
BaXHble COBPEMEHHbIE MEXroCy4apCTBEHHbIE NPOTMBOCTOSIHUS. [aeTcs  KpaTkMd  peTpocneKTUBHbIA  0630p
npobnemMaTnkn UCMoNb30BaHUS U U3yHEeHUs] TEeXHOMOrn BedeHus rmbpuaHbiX KOHMNMKTOB. B pasHble BpemeHa aTa
npobrnemaTvka Haxoauna oTpaxeHue B paboTax Takux TeopeTukoB, kak CyHb-Li3bl, Mepopot, Wocud Pnasuin,
Mnytapx, AMuan Mapuenuna, Tut llueun, KopHenuin Tauut (OpeBHuii Mup); Makuaeennu (anoxa BospoxaeHus); Kapn
doH Knaysesuu (Hosoe Bpemsi); B. HemeT, ®. XodpdmaH, [. KunkanneH, H. ®peiiep, [. MakkyaH (EBpona n CLUA, XX-
XXI BB.); 1. NleBawosa, A. OyruHa, WN. MaHapuna, A. MaHoinno (PP, XX-XXI BB.). Mo aBTOpckoMy onpefeneHuio,
rMBPUAHBIA KOHMMUKT SBNSIETCA NMOHSATUEM rEeONONIUTUYECKOTO YPOBHSI, B TO BpeMs kak rmbpuaHas BoHa u rubpuaHas
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Kurban O. Theoretical and methodological bases of modern hybrid conflicts. The study presented in the paper
reveals the problems of hybrid conflicts with which the most important modern interstate confrontations are connected.
The concept of “hybrid conflict” is defined as a general, basic concept, which, in turn, is segmented into the concepts of
“hybrid aggression” and “hybrid war”. According to the author’s definition, a hybrid conflict is a concept of a geopolitical
level, while hybrid war and hybrid aggression belong to the category of local, international and domestic political
conflicts. The theoretical and methodological structure of the studied subject envisages conducting research in two
contexts — directions (economic, political, military, informational, international, cultural, state) and tools (doctrines,
concepts, theories). The basic tools are enclosed: the concept of asymmetric warfare (E. Mac), the theory of controlled
chaos (S. Mann), the doctrine of “soft power” (J. Ney), the doctrine of “colour revolutions” (G.Sharp), the theory of
reflexive control (V. A. Lefebvre), the doctrine of unrestricted war (Qiao Liang), the doctrine of rebellion war (Ye.
Messner), the doctrine of network-centric war, the theory of network information warfare (O. Kurban). Also, an important
part of the research focuses on problems in the format of three key stages — hidden (latent), half-open and open.
Keywords: hybrid war, hybrid aggression, hybrid conflict, information war, cyber war, asymmetric war, the
doctrine of “soft power”, the strategy of controlled chaos, the doctrine of “colour revolutions”, the theory of
reflexive control, the doctrine of unrestricted war, the doctrine of network-centric war, the theory of information
wars in social online networks

In various studies, synonyms or specific

state of a hybrid war, unleashed by the Russian
Federation, which has covered almost all aspects of
the life of Ukrainian society. This is an innovative
war that has not yet been studied scientifically and
has not been sufficiently studied in practical
aspects.

In specialized dictionaries a hybrid warfare, as
a rule, is defined as “a purposeful process of
establishing external control of an alpha subject
over a control object, establishing total control in
the field of public administration, in which
formation methods play a determining role” [5,
p. 69].
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aspects of a hybrid war stand out such concepts as:
information and psychological war, non-
conventional ~war, sixth generation war,
asymmetric, proxy war, non-linear, non-contact /
indirect, network, etc.

The practice of the beginning of the XXth
century introduced some changes in the principles
of the formation of the conceptual and
terminological apparatus of the studied problems.
Enough controversial terms and definitions began
to appear. Such as, for example, “hybrid peace”,
which is defined as “the continuation of a hybrid
war, the state of conditional rest and virtual
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harmony between the preparation of the next
stages of hybrid war” [5, p.70].

Unfortunately, the concepts presented above do
not fully reflect the whole picture and do not
provide an opportunity to analyze the situation
systematically.

This circumstance creates a lot of problems
that do not allow the relevant state structures and
Ukrainian society as a whole successfully repel
Russian attacks and respond to key challenges.

Based on the above relevance, the main
purpose of the paper is a theoretical and
methodological analysis of the main elements and
technologies of modern hybrid wars and the
clarification of key terms and concepts. To achieve
this goal, it is necessary to solve a number of key
tasks, in particular such:

* consider the main aspects of the history of the
birth and development of hybrid wars technology

» formulate basic theoretical concepts

* identify the main directions of development
of modern hybrid conflicts

* systematize the main theories, concepts and
doctrines used in the strategic and tactical planning
of hybrid conflicts

The history of the study of theoretical and
methodological foundations of hybrid conflicts has
rather deep roots. For the first time, as part of a
comprehensive study, individual tools of hybrid
conflicts were considered in the 5th B.C. by a
Chinese military and political strategist Sun Tzu in
his treatise «The Art of War» [12]. An Ancient
Greek explorer, Herodotus, in his book “The
Histories” described some hybrid methods of
warfare, using the example of Scythian and Persian
(6th B.C.) and the Greco-Persian wars
(499-449 B.C.) [1]. In the context of individual
events in the history of the Ancient World,
historians, Plutarch, Amian Marcellinus, Titus
Livius, Cornelius Tacitus, described military
techniques used by such generals as Alexander the
Great, Guy Julius Caesar, Hannibal, Pierre, Marcus
Aurelius, etc.

In the Middle Ages, the subject under study
was, in general, not seriously worked out, but the
work of Nicolo Machiavelli “The Sovereign”
should be noted, in which, among other things, by
systematizing previous experience, he proposed a
number of hybrid tools that the ruler can use to
achieve military and political goals [6].

Among the subsequent theoretical and
methodological developments there is the work of
Prussian general von Clausewitz, “On War”, in
which he outlined the basic principles of preparing
for a successful war, in particular mentioning the
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tools that are now defined as hybrid, should be
highlighted [2]. In particular, it should be noted
that the strategic and tactical plans of the General
Headquarters of the German Army, during the First
and Second World Wars, were based his designs.

The XX century has brought a lot of new ideas
to the theory and practice of hybrid wars. First of
all, it made it possible to systematize practical
tools and derive basic categorical concepts. For the
first time, the concept of «hybrid war», as an
officially recognized term, has been used since
2001.

Among Western experts, this topic was
considered in works by V. Nemeth, F. Hoffman,
D. Kilkallen, N. Freyer, D. McQueen. The experts
understand the hybrid war as an integrated
technology that combines economic, political and
military aspects.

A significant role in the development and study
of hybrid war technologies was made by Russian
practitioners and researchers. One of the key
developments was the so-called “Gerasimov
Doctrine”, in which the conceptual principles of
the conduct of the Russian Federation of modern
wars were outlined. Among the scientific
researches in this direction are L. Levashov,
A. Dugin, [. Panarin, A. Manoylo. In particular,
they systematized and analyzed the experience of
the participation of the USSR and post-Soviet
Russia in hybrid conflicts of the 20th — early 21th
centuries.

Analyzing the main points and events of the
hybrid confrontation of 2014-2018 between the
Russian Federation and its allies, on the one hand,
and Ukraine and its Western allies, on the other
hand, the author came to the conclusion that it is
necessary to clarify and expand the theoretical and
methodological basis of the subject matter.

In our opinion, the concept of a strategic level,
as a hybrid conflict is, should be highlighted. And
at the tactical (interstate or domestic political)
level, a hybrid conflict can be presented in two
versions — a hybrid aggression and a hybrid war.

As a hybrid conflict, we propose to consider
the confrontation of geopolitical subjects, which is
manifested in the confrontation of the parties,
alongside using integrated strategies and tactical
decisions of a political, economic, ideological,
cultural, military nature. This concept can be
attributed to the geopolitical sphere and is
determined by the vectorial nature of international
politics, in terms of confronting military-political
alliances, economic alliances of countries and
transnational corporations. For most of the XXth
century, such a hybrid conflict took place through
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the Warsaw Pact — NATO (military), the CMEA
(Countries of mutual economic assistance) — the
alliance of the United States and Western Europe.
The same kind of conflicts took place in other
historical epochs.

At the level of intrastate or regional interstate
confrontations, a hybrid conflict can be presented
in two forms — a hybrid aggression and a hybrid
war. In this case, we are talking about such
phenomena as civil conflicts within a single state,
which can be both centripetal (the war of 1965—
1975, in Vietnam) and centrifugal (the war of
19912008, in Yugoslavia). And also, we speak
about the confrontation of the two states, without
attracting a wide range of allies (Russian-Georgian
war of 2008).

In this case, we claim it is necessary to
consider a hybrid aggression as an integrated

Information

impact of a destructive nature, which the attacker
applies to his victim, without a different response.

In this case, a hybrid warfare is an open
confrontation between individual subjects,
alongside using integrated tools of direct and
indirect influence. At the same time, the parties to
the conflict, consciously and adequately, make
efforts to obtain a decisive advantage.

In most cases, within the framework of hybrid
conflicts, a hybrid aggression goes into a hybrid
war, which can go into a phase of an open military
confrontation through international institutions, or
can go into a frozen format.

Traditionally, the main areas, in which hybrid

conflicts are carried out, are highlighted:
economic, social and political, domestic,
international, informational, cultural, military
(pic. 1.).

Social and
political

MODERN

HYBRID
CONFLICT

International

Picture. 1. The main directions of hybrid conflicts

The Economic direction involves destructive
actions in relation to the financial system
(weakening the national monetary unit and
blocking financial flows, withdrawing capital),
economic sanctions (personal or sectoral),
restricting or blocking the supply of strategic raw
materials (hydrocarbons, agricultural products,
etc.), closing / removal of enterprises (belonging to
business representatives of the attacking side),
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blocking trade routes (hubs, sea, land, air routes).
The main goal of actions in this direction is the
weakening of the economic potential and the
transformation of the attacked country into a raw
materials appendage and the sales market of the
attacking side.

Social and political direction, it constitutes
actions aimed at the organization of inter-ethnic
and inter-religious conflicts of an open format,
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artificially created political conflicts, acts of civil
disobedience, as well as artificially stimulated
growth of criminal activity. The main goal of the
actions of the attacking side is the atomization of
society, the creation / strengthening of a social
split.

The State direction involves the destructive
actions of the attacking side on the state
institutions by blocking the activities of all levels
of government, undermining the authority of key
representatives of the state apparatus, encouraging
separatism and violent changes in the
constitutional order, as well as encouraging corrupt
actions by the officials. The main goal of the
enemy’s actions is to weaken, block or destroy the
state power system.

The Information direction, as a rule, is
represented by actions aimed at active promotion
of alien political ideas and moral and ethical
principles, capturing the national information field
(promoting foreign media, taking control of
national ones), saturating the national information
field with negative information (fakes). The
continuation of the information direction is a cyber
war, which involves the deployment of
confrontations on the Internet. Key elements
include dDos and Phishing Attacks, the use of
OSINT technologies (gathering information from
open sources) and HUMINT (forming insider
networks). The main task of actions in this
direction is to get an opportunity to control the
emotional state of key people (opinion leaders) or
of the society as a whole.

The Cultural direction 1is represented by
humanitarian aggression, which aims to destroy the
national heritage (architecture, artifacts), direct or
indirect actions aimed at restricting the language of
the titular nation, negativizing the national culture
and traditions, imposing foreign mass culture
(cinema, literature, theater, visual arts and etc.), as
well as the negativization of the moral authorities
of the nation (culture, art, science). The main goal
of the attacks is to show the failure of the nation,
the lack of historical past and prospects for the
future.

International direction implies destructive
actions detrimental to the international image of
the attacked side in the form of refusal from direct
interstate contacts, non-recognition of the official
leadership of the country and its representatives in
the negotiations, breaking or ignoring interstate
treaties and agreements, and also refusal to
recognize international conventions, pressure
through international organizations or mediation
structures, closing of diplomatic missions,
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recalling of ambassadors and consuls. The main
goal of such actions is to deprive the enemy of the
status of subjectness in international processes.

The Military direction is traditionally
represented by such actions as the involvement of
private military companies, terrorist acts, the
organization of guerrilla and insurgent movements,
supply of weapons, ammunition and the conduct of
such operations as peace enforcement or
peacekeeping. The main goal of actions in this
direction is weakening or elimination of the
national security system.

The typology and classification of the main
tools, used in the framework of hybrid conflicts,
are represented by a wide range of doctrines,
concepts and strategies, among which the most
popular are: the strategy of controlled chaos; the
doctrine of “soft power”, the doctrine of colour
revolutions, the theory of reflexive control, the
doctrine of unlimited war, the doctrine of network-
centric war, the concept of asymmetric war, the
rebel war doctrine.

The CONCEPT OF ASYMMETRIC WARFARE
(proposed by Andrew J. R. Mac in 1975) implies a
concentration of resources and the efforts of the
attacking side to attack the enemy in an unexpected
way and in an unexpected place [15].

One of the basic concepts here is the
“asymmetric threat”, which is defined as “a variety
of internal and external, objective and subjective
contradictions of social development in the
environment of the functioning of an object that is
not adequate to the level of the subject’s readiness
to manage threats” [5, p.34].

Typical signs of asymmetric confrontation are:
opposition of technological advantages to
quantitative, attacks on the infrastructure of the
enemy, strikes in poorly protected places, non-
standard tactics, unexpected decisions (going
against international conventions and humanitarian
principles). In hostilities, this concept involves the
use of mobile war tactics, the use of special
operations forces or private military companies.

The STRATEGY OF CONTROLLED CHAOS
(proposed by Stephen Mann in 1992) implies a set
of actions aimed at introducing the attacked party’s
society to a state of “political criticality” that
blocks or destroys its key institutions [16].

One of the conceptual provisions of the theory
of chaos, which is the basis of the strategy under
consideration, is the fact that «the theory of chaos
will determine that it is very difficult to make long-
range predictions» [16, p. 64].

Among the typical signs that are peculiar
markers of using this strategy are: attacks on
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national cultural identity, the formation of a state
of hopelessness in society, the creation of
totalitarian ideologies and cults, atomization of
society, concentration of public attention
exclusively on material problems, stimulation of
corruption, activation of ideological faults of
society, the negative authority of the government,
the formation of conditions for the emergence of
civil won or imposed public opinion, stimulating
economic problems.

The DOCTRINE OF “SOFT POWER”
(proposed by Joseph Nye in 1990), involves the
attacker to carry out a set of actions that
demonstrate their own advantages to the enemy
[9]. Such demonstration actions are intended to
affect the emotional state of the key personnel of
the opponent or his society as a whole. In this case,
the attacking side has an opportunity to control or
have a significant impact on public life, the
economy, foreign and domestic policies of the
attacked side.

According to some researchers, in the doctrine
of “soft power”, the actions of international
organizations, which “are a good platform for
realizing the “soft power” of the country, are
important. The state has the right to disseminate its
ideas, values and policies within the organization,
among other member states, and through this
organization to non-member states” [8, p. 38].

The DOCTRINE OF COLOUR
REVOLUTIONS (proposed by Gene Sharp in
1993) involves  the organization  and

implementation of mass social movements whose
goal is a non-violent change of the political system
or the management elite of a society [14].

According to G. Sharp, “Nonviolent struggle is
much more complicated and diverse than violence.
Both the people and public institutions use
psychological, social, economic and political
weapons, known as protests, strikes, boycotts,
refusal to cooperate, express discontent, and
people’s self-government. As mentioned above,
any government can rule insofar as the sources of
its strength are replenished by the cooperation,
subordination and obedience of individuals and
public institutions. Unlike violence, political
disobedience has a unique ability: it blocks such
sources of power” [14, p. 34].

As a rule, innovators become the initiators of
colour revolutions (10-15% of the total
population), and the middle class (50-60% of the
total population) becomes the driving force that
penetrates innovative ideas and brings about
changes in society. Typical examples of such
revolutions are:  “Velvet Revolution” in

110

Czechoslovakia (1989), “Bulldozer Revolution” in
Yugoslavia (2000), “Rose Revolution” in Georgia
(2003), “Tulip Revolution” in Kyrgyzstan (2005),
“Brick Revolution” in Moldova (2009), “Jasmine
Revolution” in Tunisia (2011), etc.

The THEORY OF REFLEXIVE CONTROL
(proposed in the late 1960s, based on the
development of V. A. Lefebvre) involves the use
of integrated tools that allow influence the
decisions of the adversary, beneficial to the
attacking side, as a consequence of creating
certain situations or demonstrating potential
threats [10].

According to the profile researchers, “the
concept of “the reflexive control” reflects the
general approach to managing a person using
various methods of covert psychological coercion
and using reflection as the leading system-
forming psychological mechanism of this
management process [3].

The main methods of achieving the above
objectives are: distraction, the formation of a
dense information flow, the processing of which
requires significant resources, the introduction of
cognitive dissonance into the state of blocking the
decision-making function, the depletion of the
enemy’s resources to solve few significant
problems or fake threats, allies, putting vigilance
to sleep (reducing stress or transferring processes
to a hidden format), provoking rash decisions and
actions, psychological pressure and intimidation.

The DOCTRINE OF UNRESTRICTED WAR
(developed in the 1990s, by Qiao Liang, based on
the principles of unrestricted submarine war),
involves the implementation of aggressive actions
that are not governed by time frames (cyclical
processes) or constraining principles (moral and
ethical standards or international conventions)
[17].

The DOCTRINE OF REBEL WAR (proposed
by Yevgeny Messner in the 1960s) suggests the
formation and support of active legal protest
movements and underground groups that operate
through aggressive agitation and propaganda
campaigns and demonstrative terrorist acts [7].
The action of these subjects is aimed at the
elimination of moral values, moral (scandals,
slander, compromising evidence) and physical
(demonstrative attempts) destruction of opinion
leaders. In a more rigid form, terrorist acts can be
carried out aimed at seizing or destroying objects
of national historical heritage (historical and
natural reserves, architectural objects) and
symbolic objects (monuments to heroes, events,
objects of worship).
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The founder of the Doctrine of Rebellious Ye.
Messner, justifying this term, notes that “In two
world wars and many local wars, a world
revolution was born and developed, wars
intertwined with revolts, revolts with wars, a new
form of armed conflict was created, which we will
REBEL WAR” [7, p.15].

The DOCTRINE OF THE NETWORK-
CENTRIC WAR (presented in the American
military doctrines of “Join Vision 2010” and “Join
Vision 2010”) is a set of measures aimed at
concentrating the information resources of the
attacking side necessary to ensure the operational
and effective management of military operations
(automated control systems) [10 ]. Also, the key
task of the actions of the attacking side is blocking
and destruction of information potential.

The THEORY OF NETWORK INFORMATION
WARFARE (presented by the author of this paper
in 2016) involves the integrated use of digital,
humanitarian (managerial) and psy-technologies to
coordinate  information processes (creation,
distribution, search for content) in social online
networks [3].

Chronologically, hybrid conflict is traditionally
divided into three stages: preparatory, active, and
final [11]. Based on the characteristics and
specifics of the latest, most resonant hybrid
conflicts (Russian-Georgian, Russian-Ukrainian),
we offer some adjustments to the names of the
stages and their content. The most adequate will be
the segmentation into hidden (latent), half-open
and open stages.

The Hidden (latent) Stage, in its essence, more
closely matches the parameters of the concept of
hybrid aggression proposed by us. Within this
period, the attacking side exercises, in relation to
his victim, the impact of an economic, external and
domestic political nature, information pressure,
active pressure in the field of culture. The side of
the aggressor, through the tools of «soft power»,
imposes on the object of aggression, its vision of
its role and place in the geopolitical alignments,
forms profitable social settings, and carries out the
correction of the state strategy.

The Half-open Stage is a confrontation in the
format corresponding to the concept of hybrid war
as presented by us. At this stage, the attacking side
moves to demonstrative methods of pressure, using
the whole range of methods and directions of
destructive influence, excluding open armed
conflict. The attacked side answers to aggression,
because of its capabilities and in accordance with
the actions of the enemy. At this stage, first
attacking, and then the responding side, the tools of
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such hybrid doctrines as colour revolutions, the
strategy of controlled chaos, reflexive control, and
rebellion war used.

The Open Stage of the hybrid conflict involves
the direct use of the armed forces. In the event that
the attacking side does not have an overwhelming
advantage, armed clashes are local in nature. They
are carried out, mainly, in the form of mobile
combat, using special operations forces (SOF) or
point military operations with limited use of
aircraft and artillery. Quite often, such forms of
armed confrontation take the form of peace
enforcement  operations or  peacekeeping
operations. At the same time, the most popular
form of tactical decisions is the concept of
network-centric warfare and asymmetric warfare.
In addition to purely military methods, the tools of
the doctrine of unrestricted war and the theory of
reflexive control are used. Also, they continue to
actively, but selectively (to save resources), use
hybrid technologies inherent in the latent stage —
controlled chaos, muddling, and reflexive control.

Summing up the research, presented in the
paper, we note rather deep historical roots of the
study of hybrid conflicts, which, in our opinion,
have sources in the works of researchers of the 1st
millennium  B.C. (Sun Tzu, Herodotus,
Thucydides, etc.). It should also be noted that to a
large extent the applied nature of such studies,
which were in great demand in all historical
epochs, despite the fact that the term itself, a
hybrid war appeared only in the beginning of the
21% century.

Considering the theoretical and
methodological aspects of the core topic, in our
opinion, a certain coordinate system should be set
to determine the nature and specificity of the
hybrid conflict in two planes — directions
(economic, military, cultural, international, social
and political, domestic, informational), as well as
tools ( strategy of controlled chaos, the doctrine
of “soft power”, the doctrine of colour
revolutions, the theory of reflexive control, the
doctrine of unrestricted war, the doctrine of rebel
war, the doctrine of net-centric war, the concept
of asymmetrical warfare). Also, referring to
applied research, one should take into account the
chronological features and specificity of hybrid
conflicts, which are segmented within the
framework of three stages — latent (latent), half-
open and open.

Summarizing, it should be noted the need for
further consideration and scientific discussion in
this direction with segmentation in individual areas
using application aspects.
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The Role of Culture Events in Shaping the Discourse of Independent
Journalism in Ukraine in 1991-2018

3iHeHko O. [1. Ponb KynbTypHUX noAin y hopmyBaHHi AUCKYPCY He3arexHoro XypHaniamy B YKpaiHi B 1991-
2018 pokax. CrtaTTs npucBsYeHHa MOLWyKy BIiAMNOBI4I Ha NWUTaHHSA, Ky POMb BIAirpalTb KyNbTYPHI MNPakTUKK y
OopMyBaHHI AUCKYpPCY HEe3amneXHOi >XypHamnicTuku B YkpaiHi. B cutyauii nomituyHux, couianbHMX Ta €KOHOMIYHMX
TpaHcdopMmaLiii ykpaiHCbka XypHarnicTuka OnvHMMacs Ha po3[opiioki: mpauioBaTn Ak 3acid nponaranayn abo possar,
MaTu pecypcu Ta He MaTu JoBipu ny6nikv; abo po3BMBaTUCL sk Mac-Mefia, sike BignoBidae BMKNUKaM couianbHol
OiNCHOCTI, cnigye MixXHaApoOHWM CTaHAapTaM XypHanicTUKu Ta mae JoBipy nybnikv, ane Togi He 3po3ymino, 3Bigku
6paTtun pecypcu. Mapagokc ykpaiHcbkux 3MI nonsirae B TOMy, WO AMCKYPC HE3AnNeXHOi XXYpHaniCTUKN B He3anexHin
YkpaiHi nigTpumyBaBcs abo B AupakTuui nonitmdHoro abo OCBITHLOrO HapaTtuBy, abo B KOHTEKCTI FyMaHiCTUYHMX
OUCKYCI y He3anexHux iHTepHeT-Mefia, Ha rpoMagcbkux nnatdopmax, y b6norax, y Mexax XygoxHix iHiuiatue, akuin,
HedopManbHUX 3ycTpiyen Ta iHWux nybniyHux 3axodiB, fKi He 3aBXAM BKMYATb NapagurMy «CrpaBXHbOI»
XKYPHanicTukn. ABTOpP MPOMOHYE PO3rNAHYTW Mpobnemy Kpidb NPU3My KynbTYPHWX MPaKTUK, OKPECMIOE KOHTEKCT
PO3BUTKY YKPaIHCLKOI XXypHaniCTUKM B CUHXPOHIi Ta AnaxpoHii BigHOCUH Ny6nikv Ta Meaia Ha npuknagi nyonivyHux nogin
KynbTYpHOI TemMaTuku Ta TenesisiiHMX Loy, B Akux nybnika 6epe akTuBHy ydvacTb. [ns aHanidy nybniyHux nopin
KynbTYpHOI TEMaTMKN aBTOP BUKOPUCTOBYE KMacuyHy MOAENb MacoBOi KOMYHiKaLii Ta BU3Ha4ae CTPYKTYpy OO'€KTiB sik
penpeseHTaTMBHOrO, AeTEepMiHAHTHOrO Ta KaTani3ylouoro cepefoBula KOMYHiKaTuBHOI Aii. B xoai pocnigxeHHs
BMSABWIIOCS, WO AMCKYPC He3amnexHoi xXypHanictuku y nepiog 3 1991 go 2018 pp. Benuko Mipoto MigTpumyBaBcs 3a
paxyHOK rpOMaZCbKOro akTUBI3MY KyNbTYPHUX iHiLiaTUB y B3aeMofil 3 HOBUMWU Mefia.

Knroyoei cnoea: mac-media, ny6nika, xypHanicmuka, 2pomadcbke MO8JIeHHS, ny6nidyHi nodii.

Zinenko O. The Role Of Culture Events In Shaping The Discourse Of Independent Journalism In Ukraine In
1991-2018. The paper is devoted to the search for an answer to the question of the role played by cultural practices in
the formation of the discourse of independent journalism in Ukraine. In a situation of political, social and economic
transformation, Ukrainian journalism has found itself at a crossroads: either to work as a means of propaganda or
entertainment, to have resources and do not have public confidence; or to develop as a media that meets the
challenges of social reality, to adhere to international journalism standards and have public confidence, but then it is not
clear where to get resources. The paradox of the Ukrainian media is that the discourse of independent journalism in
independent Ukraine was maintained either in the didactic way in politics or education narrative or in the context of
humanist narratives of the independent Internet media, public platforms, blogs, artistic initiatives, actions, meetings and
other informal public events, which do not always include the paradigm of «true» journalism. The author suggests to
define the problem through the prism of cultural practices, outlines the context of the development of Ukrainian
journalism in synchronicity and diachrony of relationship between the public and the media on the example of public
cultural events and television shows in which the public plays an important role. For the analysis of public events on
cultural issues, the author uses the classic model of mass communication and defines the structure of objects as a
representative, determinant and catalysing medium of communicative action. In the course of the study, it turns out that
the discourse of independent journalism in the period from 1991 to 2018 has been largely supported by the social
activism of cultural initiatives in interaction with the new media.

Keywords: mass media, public, journalism, community media, public events.

3uHeHko E. [1. Ponb KynbTypHbIX COObITUA B (POPMUPOBAHUU AUCKYpPCa HE3aBUCUMOM XKYPHaNUCTUKUA B
YkpaunHe B 1991-2018 rr. Ctatbsa nocssLleHa NMoucky oTBeTa Ha BOMPOC, KaKylo pornb UrpatoT KynbTypHbIE NPaKTUKK B
dopmMmnpoBaHUM OWNCKYpCa HE3aBUCMMOWN XYPHANUCTUKM B YKpauHe. B cuTyaumm nonuTuveckux, coumanbHbIX K
AKOHOMMYECKUX TPaHCOpMaLWin yKpanHckas XXypHanucTuka okasanacb Ha pacnyTbe: 6blTb CPeACTBOM MponaraHfpl
Unn pasBreYveHuin, umes pecypchl, Ho 6e3 JoBepus NyBNMKW; UNN PasBUBAaTLCA B KOHTEKCTE MUPOBOW XKYypPHANMUCTUKK,
cnefoBaTb MeXAyHapoAHbIM CTaHAapTaMm, MMeTb AoBepue nybnukv, HO Toraa He MOHATHO, OTKyAa bpaTb pecypchl.
Mapapokc ykpanHcknx CMW 3aknioyaeTcs B TOM, YTO OUCKYPC HE3ABMCUMMOW XYPHANUCTUKN B HE3ABMCMMOW YKpauHe
nopgaepxuBancsa nmbo B AMAAKTUHECKOM MOMUTMYECKOM Wnn obpas3oBaTenbHOM HappaTuBe, NMOO B KOHTEKCTe
rYMaHWCTUYECKUX [OWUCKYCCUIA He3aBUCUMMbIX WHTepHeT-CMW, nybnuyHbix nnatdopm, 61noros, XyAoXeCTBEHHbIX
VHALMATMB, aKuuii, BCTPeY W Apyrux HedpopmarnbHbiX NyOMUYHBIX aKTUBHOCTEW, KOTOpble He BCerga BKMovaloT
napagurmy «HacTosILLen» XypHanucTuku. ABTOp npeanaraeT paccMOTpeTb Npobrnemy CkBO3b MPU3MY KyNbTypHbIX
NpaKTWK, orNpeaensieT KOHTEKCT Pa3BUTUS YKPAUHCKOMN XYPHANMUCTUKN B CUHXPOHUW U AIMAXPOHUM OTHOLLEHWI NyGnvKy 1
Meaua Ha npumepe NyGnnMYHbIX COBBITUIA KyNbTYPHON TEMATUKN U TEMEBU3NOHHbIX LLOY, B KOTOPbIX Ny6nvka npuHnMaeT
aKTMBHOe yyacTue. ins aHanusa nybrnuyHbIX COObITUI KyNbTypHON TEMATUKN aBTOP UCNOMb3YeT Kaccuyeckyto MOAenb
MaccoBO/ KOMMYyHUKaUMu W onpedenser CTPYKTypy OOBEKTOB KaK penpe3eHTaTuBHOEe, [AEeTEPMUHAHTHOE WU
KaTanuaumpyiollee MPOCTPaHCTBO KOMMYHMKaTUMBHOrO AencTBusi. B xoge wccnepgoBaHus okasanocb, YTO AMCKYPC
He3aBMCUMON XypHanucTukn B nepuod ¢ 1991 no 2018 rogoB B 6GomblION Mepe MoadepxuBancs 3a cveT
06LLeCTBEHHOro akTUBM3Ma KyrnbTYPHbIX MHMLMATVMB BO B3aUMOAEVWCTBUN C HOBLIMU Meaua.

Knro4esnbie cnosa: CMU, ny6nuka, xypHanucmuka, obujecmeeHHoe eeujaHue, ny6nuyHbie cobbimusi.

The freedom of speech, freedom of expression has provided the basis for the development of
and freedom of peaceful assembly, proclaimed in independent Ukrainian journalism [3]. However, in
1991 and enshrined in the Constitution of Ukraine, the late 1990’s the traditional media in Ukraine
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have chosen the path of tabloid journalism, not
having managed to get rid of the post-colonial
dependence on the technologies of the Soviet
propaganda machine. Independent journalism has
remained at an alternative or informal stage.

In July 2018 the collection of the Ukrainian
non-official media archivements of the late 80’s
and early 90’s was represented in Kyiv, and under
the moderation of Volodymyr Birchak, the head of
the academic programmes of the Center for Liberal
Movement Studies, a question was arised: «Were
the Ukrainian media able to take an advantage of
that window of opportunity, which appeared after
the independence had come in the 90’s?». They
emphasized that the informal Ukrainian media at
that time became the platform for the development
of national mass media of the independent
Ukraine, public movements and cultural initiatives,
and gave the communities of public leaders, but
because of the influences of the ruling elites the
desire to become independent failed. Ukrainian
mass media are not those free media that the
Ukrainian activists of the 90’s have dreamed about.
The participants of the discussion also noted that
the informal media of that era wrote about events,
processes and phenomena that took place there and
then, they had direct contact with the audiences,
and they believed that the authenticity of the facts
was important and that the independence of free
press was a key factor for the development of a
society [8].

In a situation of political, social and economic
transformations Ukrainian journalism is at a
crossroads: either to work as a means of
propaganda or entertainment, to have resources
and not to have public confidence; or to develop as
media that meet the challenges of social reality, to
adhere to international journalism standards and
have public confidence, but then it is not clear
where to get resources from.

On the one hand, the official Ukrainian
journalism has Soviet genetics with a traditional
attitude to the journalism as a means of propaganda
that establishes the power of man, elite, idea or
product, not as a means of communicating with the
local reflection of the world in its diversity [15].
On the other hand, the Ukrainian journalism,
which was born under a constant pressure from the
imperialist or totalitarian regimes, has existed on
the values of freedom of speech and the protection
of human rights in a relevant historical context.
According to Thor Mykhailyn, a researcher in the
history of Ukrainian media, more then two hundred
years of history of Ukrainian journalism (not just
jurnalism on the territory of Ukraine) has
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witnessed the permanent search for forms of
existence of the discourse of social activism, the
upbringing of the culture of freedom of speech and
access to information in the context of political
pressuring [6, p.8-10]. Another Ukrainian
researcher Stepan Kost’ explores the structure of
the Ukrainian press of the first half of the 20th
century and notes that it has always been the
mouthpiece of the national idea, reflecting the most
important stages of its development [4, p. 6-8].
Thus, Ukrainian journalism has a powerful
historical background, especially in the context of
the prospects for the development of community
media, outlined by a British media researcher
Steve Buckley in an analytical report «Community
media in Ukraine», which was provided by the
Project «Freedom of media in Ukraine» and
implemented within the Council of Europe and
European Union Programmatic Cooperation
Framework, the project has been presented for
different audiences in 2016-2018 [1].

The paradox of the Ukrainian media is that the
discourse of the independent journalism in
independent Ukraine has been maintained either in
the didactic way within the political or educational
narratives or in the context of humanist narratives
of the independent Internet media, public
platforms, blogs, artistic initiatives, actions,
meetings and other informal public events [16],
which do not always include the paradigm of
«true» journalism. Ukrainian media researchers in
theoretical discourse pay more attention to
traditional mass media and media production
technologies, discussing formal signs of «true»
journalism, but not the content as facts of reality
that opens a new discourse. Meanwhile, the
necessity of paying attention not only to traditional
technological media, but also to the public
communication has drawn attention of the
Ukrainian media researcher Borys Potiatynyk, who
talks about the limits of definition of the concept of
mass communication [9, p. 8-10].

Actualization of the values of freedom of the
media in Ukrainian cultural discourse is an
important task for the researches of Ukrainian
journalism, especially if it is about ruining
stereotypes of the perception of journalistic activity
as a means of propaganda, PR, or entertainment.
This requires the study of mass communication
processes, not only on traditional media practices,
but also in the study of cultural practices that
perform social functions of mass media, that Denis
McQuail  strongly  advocates in = «Mass
Communication Theory» (dissemination of news,
mobilisation of people for good causes or bad ones
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and for the promotion of democratic participation,
shaping public opinion and influencing behaviour,
“watch dog” for government, and entertainment
etc.) [5, p. 84-86].

The question of this work is about the role of
the culture public events in the development of
independent journalism in Ukraine. The object of
the study is the culture public events and media
events from 1991 to 2018.

In the face of political changes, the public
becomes a protagonist of social reality. If cut off
the access to national media, institutions and
individual activists go outdoors and arrange
meetings in public spaces. Peaceful gatherings,
provided by the communities, street rallies, cultural
events, trade fairs in public spaces, become an
alternative mass media that disseminates
information or ideas, promotes democratic values.
And we can see such processes in Ukraine not only
in politics but in culture and media sphere. We can
see it in symbolic communication between the
public and the media. The development of
relationships from 1991 to 2018 can be divided
into four periods and monitored by every example
of public events and entertaining television shows
with the participation of the public: post-Soviet
(1991-1999), advertising and tabloid (2000-2005),
informational and entertaining (2006-2012) public
and educational activism (2013-2018).

1. Post-Soviet (1991-1999) — from the
proclamation of the Independence to the
foundation of new Ukrainian TV channels. After
the collapse of the USSR, there was an illusory
impression of the complete freedom and
independence of any media. Due to economic
conditions, a political and commercial mainstream
with censorship of formats was rapidly emerging;
stakeholders were interested in making media
adgenda depending on their personal interest. The
politicization of culture, the desire for
independence from the Soviet rule, and the
reduction of the distance between the public and
the media through the creation of open media
formats (talk shows, events from the scene, live
translation) were typical for that period of time.
That was the period of appearing of new Ukrainian
TV channels and new national projects. One of the
most striking musical pop projects was Territory A
(1994), which gave Ukraine new pop stars, but the
most popular Ukrainian cultural media projects of
that period were Karaoke on Maidan (1999) and
The Chance (1999). Everyone could take part in it
if he/she could sing, and spectators voted for them
[2]. In addition, Thor Kondratiuk, the author and
the host of the project, admitted in one of his
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interviews that he was the first public relations
expert in the USSR, and in response to the question
of the truthfulness of the popular vote in his new
Ukrainian programmes emphasized on it as an
important value for building trust.

2. Advertising and tabloid (2000-2005) — from
the release of the first domestic series «The
Birthday of a Bourgeois» to the first «Eurovisiony
in Ukraine in 2005. During that period the quick
development of the consumer market, advertising,
show business, cinema, mobile communications
and the Internet began. In 2003, Ukraine took part
in the Eurovision Song Contest for the first time,
and in 2004 Ruslana became a winner. Of course,
the most influential public event of that period in
Ukraine was the Maidan, the Orange Revolution,
which attracts the attention of researchers even
nowaday.

«The Cyberpolitics of Music in Ukraine 2004’s
Orange Revolution» is a deep analysis of musical
discourse of the Orange Revolution held by
Adriana Helbig. In particular, the researcher
emphasizes the politicization of musical discourse
as a response to the pressure on the national media
and attempts to control the media from the
authorities from 2002 to 2004. The author notes
that that period is marked with the growth of the
Internet audience, the emergence of the Internet
media as trusted. In the paper, the author gives
figures on the growth of the Internet users from
2000 to 2005, and notes that, through the Internet,
music fans of new Ukrainian musicians, such as
Maria Burmaka, VV, Ocean Elzy, Plach leremii,
etc., received unbiased information, including on
the political events [17]. So, during that period we
could see the increasing of the distance between
the culture as a purely creative sphere and the
media as a purely commercial sphere. The only
thing that would continue to combine these two
elements was the struggle for the audience.

3. Information and entertainment (2005-
2012) — from «Dancing with the Stars» to Euro
2012. That was the period of the construction of a
new glossy media reality of show business with the
adaptation of Western television show formats and
the development of national television shows of
local production. The important feature of such
was the presence of viewers during the show and
the participation of the public in contests.
Ukrainian projects «The Chance» and «Karaoke on
Maidan» did not stand up to competition with
foreign franshize and gave way to a new glossy
show, which allowed «people to people» to
become stars, but if they were very talented. Each
year, a new talent show has started, thus, television
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channels competed with each other for imaginary
audiences: «Dancing with the Stars» (2006), «The
Star Factory» (2007), «Everyone Dances» (2008),
«Ukraine Has A Talent» (2009), «X-factor»
(2010), «Maidan’s» (2011), etc. Selection tours
were organized in the biggest cities, street heroes,
neighbours, acquaintances became more and more
desirable guests of television studios, interviewed
representatives of the press. During that period,
new cultural agents came to market: event
agencies, which distributed show-based resources
and star fees in the segment of private and
corporate leisure. They were becoming more and
more active in the market, so entertainment turned
into an important part of consumption.

Meanwhile, the gap between the culture and
intellectual Ukrainian elite and the media has been
increasing. In the article «The Voice of a laugh of
culture» a correspondent of the newspaper «Day»
Katerina Yakovenko [12] weighed that. In short
interviews in 2010, writers, musicians, and cultural
figures have pointed out that «there is no culture
on television, because the television is devoid of
Ukrainian context, it does not work on the
domestic market, ignores writers, artists, scientists,
because it has to have state support and should be
created in cooperation with the artistic world.

According to the analytical report, the
Ukrainian Media Landscape — 2012, prepared with
the support of Konrad Adenauer Foundation, was
currently exacerbating pressure on the media, as
marked by the media resercher Oksana
Voloshenyk «with eight of the nine national TV
channels controlled by the authorities» [18,
p. 17-18]. An illustrative example was the TV
show «Maidan’s»: a massive dance show, which
was held in the central square of Kiev, with the
participation of show experts from Russia.
Participants of the show were collectives from
different cities of Ukraine. It was broadcasted by
the national TV channel «Inter». Media reitings of
the programme were high and constantly growing,
as indicated in the material of the magazine [11].
According to the quite emotional utterance of the
correspondent of UNIAN, Masha Mischenko, this
show, whose financing was hidden, was aimed at
«humiliating the idea of Maidan... so that the
Maidan never became a place of civil protest. The
authorities want those who were standing on the
Maidan to be deprived of their values, but whether
Arbuzov [at that time, the head of the National
Bank of Ukraine — the author] prints this amount of
money, and whether Russia can give birth to such a
political technologist, to erase the memory to repel
the desire of freedom for all people?» [7]. As we
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can see from the examples, entertainment
journalism at that time was aimed to distract from
politics, fatigue and bad news, and imposed anti-
democratic ideas in a manipulative way.

At that time, the pro-Russian president Viktor
Yanukovych had come to power, and pressure on
the media became even more intense, a fear about
full turning to pro-russian direction was real,
however, as noted by the researcher Martha
Dyczok, a revenge was impossible, «because the
turn to symbolic values and accumulation of
cultural capital has already taken place. And an
important role in this again played the Internet
media» [15]. The production of smartphones with
free access to the Internet and social media has
changed media contexts crucially, providing access
to additional information on a global scale, as well
as helping to develop (not to die) cultural
initiatives. Cultural activists, artists, performance-
directors hold public events, post announcements
on the site or on social networks, without resorting
specifically to traditional mass media, and the
reporter comes without a special call.

Here are examples of influential cultural events
in different cities of Ukraine: Veloden in Kharkiv
(conducted since 2005), Gogolfest in Kyiv
(conducted since 2007) and the Book Forum in
Lviv (conducted since 1994, since 2006 it becomes
international). These events are united by the fact
that they were not created as media projects of a
certain national media. They were created by
public initiatives or communities of interest to
make public event effect as a specially organized
action to attract media with public activities, that
was outlined in the paper «Public event effect:
representation of social and media interaction»
[19]. Those events integrate and mobilize not only
activists of current local communities, but also
promote informational, cultural communication
between  regions, thus, they become
communication platforms for exchange experience
in the relevant fields of social or commercial
activity (cycling, theater, literature).

The main features of culture public events are
their communication structure: the senders are the
initiators, which are the community of interests,
but not the authorities. There is a target audience
with a specific feature. There is a message and its
attribute. There is a communication channel. There
are effects. Examples can be seen in the table.

Therefore, such public events become not only
a social or cultural phenomenon, but also a
phenomenon of mass media. They also show the
influence of non-political on public opinion. We
have an example of a public event that relates to a
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large number of people who have never heard of it. Now, in 2018, this exibition looks like a
The exhibition of Roman Minin «Plan to escape prophecy”. [10] The artist’s message with social
from the Donetsk region» was held in Kharkiv in meaning wasn’t noticed by journalists that time, or,
the Municipal Gallery in 2011. As the artist noted for some reason, they did not interpret it in 2011.
in an interview in 2016, he wanted to "highlight So, cultural practice has outpaced official
such a problem as the wish of people not to change journalistic discourse, taking on the role of a
their country, but to escape from here, from the «watch dog». But the lack of a dialogue with mas-
Donetsk region. It was clear that the ship has sunk, media has reduced the effectiveness of
and everyone wanted to become a refugee. "This communication.
was in 2011. Not a media wrote about this issue.
Table 1.
Event Sender Recipient Message Communication Effects
Channels
organizer TA with a  Desire to  Points or places for New knowledge about
specific feature change, contacting messages social reality
expressed in with audiences
moto or mission
of a public
event
Lviv  Book  Book Read books Integration Lviv, Pototsky Palace, In Ukrainian society
Forum publishers Publish around  book network of  book there is a powerful and
http://bookfo books reading publishers, site, direct- influential community of
rum.ua/ mail book publishers
GOGOLfest Community Visiting Looking for Kyiv, Arsenal, site, Contemporary art and
http://www.g of  alternative theaters the future of informal theaters, contemporary theater are
ogolfest.org.ua/ theaters and Playing in an contemporary  students not institutions, but
cultural activists informal theater Ukrainian people
theater
VeloDay Community Has a bike Integration Kharkiv, Freedom| There are  many
Kharkivhttp:/xt jof cyclists of] Is a bicycle|around a|Square, site-forum people in the Ukrainian
.ht/phpbb/viewt Kharkov distributor  or|healthy lifestyle society who like to travel
opic.php?f=17 |(entrepreneurs, |spare parts for by bicycle and they can
&t=404377 public eco-|them influence the decisions
activists) Are the of local authorities
manufacturer of]
bicycles or
spare parts to
them
Cultural public events have the form of making news-rooms, press service and sport events
strategic communication, but they are only a part in Ukraine, but also has opened minds to
of it. The main purpose of these public events is possibilities in organization of leisure events for
the creation of possibility for public expression football fans and friends.
and participation in the creation of symbolic 4. Public active (2013-2018) — from the
message: about the books as media, modern Revolution of Dignity to the opening of Public
theater as an opportunity to the future, cycling as Broadcasting Company of Ukraine. Informational
an ecological alternative for urban spaces, life on formats are gaining popularity: live broadcasts,
Donbass territory as a social disaster etc. In talk shows with opinion leaders, live events
essence, this is event journalism as it is, or rather, reporting. Public turn characterized media in this
as it should be. One way or another, but the Dutch period. If in previous periods it was possible to
are not afraid to come cheering for their team in observe the effects of media influences on
Kharkiv in 2012 during FC Euro 2012. This case consumers, we can now see the reverse effect: how
of public event was analyzed in detail in the paper consumers influence on the media. Real life
by O. Zinenko «Reversing the value of public becomes interesting and open to dialogue, the
space as a place of a public event realization» [20]. spectator goes out on the streets and initiates
This event has changed not only the old way of events, the social reality becomes so diverse that
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no television format can reproduce it fully: it is
either difficult or requires high costs.

Civic activists are increasingly becoming the
initiators and organizers of direct action-oriented
cultural events, attracting opinion leaders, a broad
audience to discuss important issues in street-
format, set up «street universities», and carry out
cultural shows that attract media attention. Media
are reporting all this in live reports or no comments
reports: women's marches, parade of embroidery,
open air music festivals, environmental artistic
actions, etc. Such public events involve many
people, keeping in touch with them through social
media. With including social network and blogs
into their structure give them an impulse of turning
into cross-media platforms or a kind of mass
media. An important feature of cultural public
events is the close contact with the target audience,
which is both a co-author and a participant in the
creation of a public message.

The analysis of social events of culture is not
an aesthetic spectacle, but as a way of symbolic
communication between the society and the
media opens up the possibility of understanding

the public as the subject of media activity,
outlining its participation as an act of public
consent, regarding the content of the proposed
message. As a representative environment, public
action is an act of overcoming the privacy barrier
for the purpose of utterance in the public space.
As a determinant environment, a public event
reflects the position of symbolic power of agents
in the field of socio-cultural interaction and
defines a means of communication in the context
of existing norms, laws, and traditions. As a
catalyst for communicative action, a public event
generates interpretations that disseminate the
media to their wide audiences. And the very
conditions of public communication and the
possibility of a variety of cultural practices in
interaction with mass media and authority are a
marker of freedom of speech, freedom of
expression and the basis for the development of
independent journalism. So, we do not argue
about the “true” journalism, we are looking for
opportunities to conduct a competent dialogue
between the media and the public to develop
independent journalism in Ukraine.
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Sources of forming the author’s position in Benjamin Franklin’s
«The Silence Dogood Letters» essay

Temchur K. Sources of forming the author’s position in Benjamin Franklin’s «The Silence Dogood Letters»
essay. The article analyzes peculiarities of Benjamin Franklin’s publishing and journalistic work, based on the essay
«The Silence Dogood Letters». Here we establish different sources of the written work and the reflection of the author’s
political and life views into it. Using the scientific and periodical data, background and information sources, we find the
origins of the author’s position in «The Letters», which we conditionally divide into the following thematic groups: 1)
descent and family relations; 2) parenting and life stories; 3) personal experience; 4) literary preferences of the author.
The main features of the work we define as: unobtrusive statement of ideas in conjunction with a clear author’s position;
the religious and at the same time democratic nature of the author’s ideological beliefs; respect for knowledge and
scientific research. According to the results of the comparative analysis of the work «The Silence Dogood Letters» and
the established primary literary sources, it was concluded that the correlations between their contents (in particular, the
plot) and the forms existed. It can be explained through a wide use of popular editions by a young autor as a literary
ground for his text, besides they influeced the most on forming his personality. Among them, the English magazine «The
Spectator» of Addison and Steele and an allegorical novel of the puritan writer John Bunyan «The Pilgrim’s Progress
from This World to That Which Is to Come». The work of the latter, in our opinion, had the greatest influence on the

121
© Temchur K., 2018



Bicnuk Xapkiecokozo nayionanvnozo ynieepcumemy imeni B. H. Kapa3zina
Cepia «Couyianvni komynikayii». Bun. 13

formation of the author’s position and the architectonics of «The Letters», and an essay from the magazine «The
Spectator» — on the choice of form and individual fragments of the analyzed work.
Keywords: USA journalism, history of American literature, XVIII century.

Temuyp K. O. Oxepena chopmyBaHHA aBTopcbkoi nmo3uuii B ece BeHpkamiHa ®paHkniHa «Jluctn CawnneHc
LOyryT». Y cTatTi npoaHanizoBaHoO 0co6GnMBOCTI BUAABHUYOI Ta XypHanicTCbKoi AisnbHocTi BeHaxamiHa ®paHkniHa Ha
npuknagi ece «Jluctn Cannenc Odyrya». BctaHoBNeHo axepena HanvucaHHs TBOPY Ta BiAbWUTTA B HbOMY MOMITUYHMX Ta
XUTTEBMX NOrNsAiB aBTopa. Ha niacrasi gaHWx HaykoBMX npaub Ta nepioguvHux, OOBIOKOBUX, iHpopMaLiiHMX Sxepen
BM3HA4YeHO axepena opMyBaHHsi aBTOPCbKOI No3uLii B «Jluctax», ski yMOBHO NOAINEHO Ha Taki TeMaTuyHi rpynu: 1)
NMOXOMPKEHHS Ta POAMHHI 3B’A3KW; 2) BUXOBaHHSA Ta XWUTTeBI nornsgn; 3) ocobuctun gocein; 4) nitepatypHi BnogobaHHs
aBTopa. XapaKkTepHMMX O3HaKkaMu TBOPY BU3HAYEHO: HEHAB'SI3NMBUIA BUKNAL iAer Yy MNOeQHAHHI 3 YiTKOK aBTOPCbKOK
no3uuieto; peniritHuin Ta BogHOYAC AEMOKPATUYHUIA XapaKTep iAerHUX nepekoHaHb aBTopa; noBara OO0 3HaHb Ta
HayKoBMX MOLWIYKiB. 3a pe3ynbTatamu MOPIBHANBLHOrO aHanisy teopy «Jluctm Cawnnexc [yrya» Ta BCTAHOBMEHWX
niTepaTtypHux nepwompkepen 3pobneHo BUCHOBOK NPO Kopensuitlo ix 3micTiB (3okpema cabyn) Tta dopm. Le
MOSICHIOETBCA TUM, LLO MOMNOAMIA NUCbMEHHUK BUKOPUCTOBYBAaB MOMYMNsPHi BUAAHHA sik 6a3y Ans HanucaHHS BRacHoro
TBOPY, [0 TOTO XX Came BOHW CMpaBWmu BU3HaYanbHUIM ynnue Ha chopMyBaHHs noro ocobuctocTi. Cepen HUX ocobnvse
3HAYEHHS Manu aHrmincbkMin xypHan «Insgad» AppicoHa Ta CTina Ta aneropyvyHUini poMaH MnypuTaHCbLKOro
nucbMeHHuKka [xoHa BeHbsiHa «lUnsx ninirpumax». TBip OCTaHHbLOro, Ha Haw nornsd, MaB HanbinbWWA ynnuB Ha
(hopMyBaHHs1 aBTOPCbKOI NO3uLLii Ta apxiTeKTOHiKy «JIuCTiB», a ece 3 xypHany «Insgay» — Ha BUGIp dhopmu Ta OKpeMUX
dparMeHTiB aHanisaoBaHoro TBopy.

Knroyoei cnoea: xypHanicmuka CLUA, icmopisi amepukaHcbskoi nimepamypu, XVIIl cmonimms.

Temuyp K. O. UcTouHMKM chopmupoBaHus aBTOPCKOW no3vuum B 3cce BeHaxammHa ®PpaHknuHa «Mucbma
Cannenc [yryt». B craTbe npoaHanuavpoBaHbl OCOOEHHOCTM W3JaTEeNbCKOW W XKYPHANMUCTCKOM OeATenbHOCTM
BenpkamnHa ®paHknuHa Ha npumepe acce «lMucbma CanneHc [yryT». YCTaHOBNEHbl WCTOYHWKM HanMCaHws
npov3BeAeHVs 1 OTpaXeHWUs B HEM MOMUTUYECKMX U XMU3HEHHbIX B3rNsSA0B aBTopa. Ha ocHoBaHUM AaHHBIX HAyYHbIX
TPYAOB W MEepuoanyveckux, CrpaBoOYHbIX, MHAOPMALMOHHbLIX WCTOYHWKOB oOnpeaeneHbl UCTOYHWKM (hOPMUPOBaHUS
aBTOPCKOW No3uuum B «McbMax», KOTOpble YCMOBHO pa3feneHbl Ha TakMe TemaTuyeckue rpynnbl: 1) NPONCXOXAEHVE 1
cemelHble CBA3MW; 2) BOCNUTAHUE U XXM3HEHHble B3rNsapbl; 3) NMUYHBIA ONbIT; 4) nUTepaTypHble NpeanoYTeHus aBTopa.
XapakTepHbIM/ YepTamu MNpou3BedeHust onpeferieHbl: HEeHaBA3YMBOE W3MOXKEeHWe uaewt B COoYeTaHUW C YETKOW
aBTOPCKOW MO3WLMEN; PEenUrmosHblii 1 OQHOBPEMEHHO [eMOKpaTU4ecKuid Xxapaktep WAenHbIX yoexaeHun aBTopa;
yBaXeHWe K 3HaHWAM W HayyHbIM nouckam. [1o pesynbTatam CpaBHUTENbHOrO aHanmusa npoussefeHus «lucbma
CavineHc [lyry™» 1 yCTaHOBNEHHbIX NUTEPaTYPHbIX NEPBOMCTOYHUKOB CAENAaH BbIBOA O KOPPENALMM UX COAepXaHui (B
YyactHocTu, dabyn) n dopm. ITo 0OBACHAETCA TEM, YTO MOMOAONW MUcaTeNb UCMONb30Ban MOMynsApHbIe U3AaHUs Kak
6a3y Ang HanucaHusa COGCTBEHHOrO MPOM3BEAEHWS, K TOMY X€ MMEHHO OHV OKasanu Oofpefensiollee BNusHUE Ha
dopmupoBaHue ero nmuHocTu. Cpean HUX 0cobeHHoe 3HaYeHne MMENU aHrMUIACKMIA XypHan «3puTenby» AgancoHa u
Ctuna w anneropuyeckuii pomaH nyputaHckoro nucatenst [xkoHa bBaHbsiHa «[yTb nunurpumar. lNpowssepeHve
nocrnefHero, Ha Hall B3rnsd, UMeno Havborbluee BNMAHNE Ha hopMUpoBaHWE aBTOPCKOW MO3NLUW U apXUTEKTOHUKY
«Mucemy», a acce 13 XypHana «3putenb» — Ha BbIGOp opMbl U OTAENbHBLIX hparMEeHTOB aHanNM3MpoBaHHOIO TEKCTa.
Knroyeenle cnosa: ypHanucmuka CLUA, ucmopusi amepukaHckou iumepamypsbli, XVIII sek.

Biography and intellectual activity of the
prominent educator, philosopher, writer, publisher,
scholar, public and political figure, diplomat, one
of the authors of the Declaration of Independence
(1776) and the Constitution of the United States of
America (1787) Benjamin Franklin (1706-1790 )
have always been the subject of the interest of a
large number of researchers in various fields of
knowledge. Articles about him can be found in the
Encyclopedic Dictionary by Brockhaus and Efron
[13], the multivolume edition of «World History of
Economic Thought» [9], in a series of publications
«The Life of Remarkable People» [5]. They
became the subject of scientific works: such as, for
example, the full research work of
Ya. V. Abramov «Benjamin Franklin, his life,
social and scientific activity: a biographical
profile» [1], the first biographical essay about
Franklin in Russian by Andrei Turgenev [11] and
even modern printed publications [2, 7, 8, 15].

Therefore, one can assure that personality of
Benjamin Franklin was interesting not only to his
contemporaries. However, Franklin’s political,
scientific, and social activities were the subject of
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a detailed analysis of these works at first.
Scientists are most interested in the personality of
Franklin as the author of the theory of atmosphere
electricity, the inventor of Thunderbolt, the
forerunner of labor ethics and the economic
theory of labor value. It can be stated that now
there is no thorough scientific research devoted to
the study of Benjamin Franklin’s publishing and
journalistic work, which constituted the greatest
part of his interests. This work aims to fill this
gap partially.

And today, researchers have a fertile ground
for analyzing information on Benjamin Franklin’s
life and work. So, in 2006, an international
conference, devoted to the Franklin’s 300th
anniversary, was held, in which such prominent
scholars as  Academician  A. A. Fursenko,
S. E. Prince, the director of the Museum of the
American Philosophical Society, created by
Franklin, and researchers from London, the USA,
the Netherlands took part. Therefore, one can
state that the study of the life, social and
professional activities of B. Franklin will remain
relevant in the future.
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This work belongs to a few scholarly works,
devoted explicitly to Benjamin Franklin’s
publishing and journalistic work.

For the first time, «The Silence Dogood
Letters» is analyzed from the point of view of the
principles, which formed the author’s position, and
also we make a scientifically substantiated
selection of its sources and factors of intertextual
influence.

On the basis of it we propose our own
classification of these sources.

The subject of the work is the peculiarity of
Benjamin Franklin’s publishing and journalistic
work. We are to investigate specific features of his
publishing and creative manner.

The object is the cycle of the essay by
B. Franklin, known as the «The Silence Dogood
Letters», which was published on the pages of
«The New England Courant» in 1722.

The purpose of this work is to determine the
peculiarities of B. Franklin’s publishing and
journalistic work, based on the analysis of artistic
texts and scientific sources on the subject. In
particular, we tend to draw a conclusion on the
sources of writing the work «The Silence Dogood
Letters» and the reflection of the author’s political
and life views.

The tasks of the article:

- definition of the ground for the emergence
of a certain author’s point of view in «The Silence
Dogood Lettersy;

- comparative analysis of the content of «The
Silence Dogood Letters» to the content of literary
sources, which formed the thought of the lyrical
hero of the work.

In 1718, Benjamin enters the printing house
of a brother as an apprentice of a printing house
worker. Benjamin mastered quickly the skills of a
printer, simple at the time, and began to perform a
variety of functions at the company, including
moulding of print and machine adjusting.

His first literary attempts refer to these years.
At the age of 13, he wrote two ballads concerning
the news of the day about a sea bastard and a
shipwreck. These ballads were approved by an
influential client of the printing house, who took
care of Benjamin, and printed. Benjamin
personally distributed the brochures that were in
high demand, so the brother ordered them to
Benjamin one by one [1, p. 233].

In 1721, when Benjamin was 15 years old, his
brother James began publishing one of the first
American periodicals, «The New England
Courant». Benjamin set up and typed the issues of
the newspaper, and then delivered them to
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signers. Here appeared his first work in prose,
signed by the pseudonym Silence Dogood.

The first publication, which took place on
April 2, 1722, received good approvals not only by
readers and authors of the newspaper, but by the
editor himself. 13 more publications followed. The
author on behalf of the widow Dogood spoke about
moral, ethical and socio-political issues, showing
his thoughts in the form of memoirs of an
imaginatory heroine. Written in a light style, these
letters showed Franklin as a young man of greatest
erudition, who was well aware of women’s
psychology [6, p. 390]. Wishing fame, Franklin
rewealed himself causing respect of his friends and
anger of his brother and father. Since then their
relationship became worse [12, p. 418].

The sources of author’s position in «The
Silence Dogood Letter» can be divided into the
following thematic groups: 1) origin and family
ties; 2) parenting and life stories; 3) personal
experience; 4) literary preferences of the author.

The first category of sources is related to the
origin of Franklin from the environment of English
immigrants — in the vast majority of educated and
talented people. Hiding from persecution for
religious beliefs, they developed a system of
democratic foundations of coexistence on new
lands. Franklin’s ancestors were engaged in active
social and political life.

The second category reflects the Puritan
education of Benjamin Franklin (connected with
the first one) as well as the formation of rigorous
religious and ethical norms and principles of life.

The third category reflects the tremendous
importance of personal life experiences for the
newcome writers, whose first works are almost
entirely built on the basis of real events. So,
specific cases of Franklin’s life have become
elements of «The Silence Dogood Lettersy.

The fourth category is closely linked to the
previous ones, because another source of the first
literary attempts — the works of the developed
writers.This category can take place, because
Franklin had learned to read early («as if he was
born with a book in his hands», as his father had
said) and was marked by an incredible thirst for
reading. And since the father’s little library
consisted mainly of religious-polemical works,
their ideas reflected on the linguistic and
meaningful canvas of «The Lettersy.

The primary factor in the formation of
Benjamin Franklin’s position as an author was, in
our opinion, his origin from the environment of
settlers. Emigrants understood religion as a way to
knowledge, and the observance of divine laws,
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according to their convictions, led to civil liberty.
As Alexis Torville noted [14, p. 34], American
civilization unbelievably combined «the religious
spirit and the spirit of freedom».

Hence, there are the following views of
Benjamin Franklin: 1) advocating the need for
training (Letter 5 on the need for women’s
education); 2) understanding of knowledge as an
ultimate goal, to which the thorny path lies (Letter
4 on the dream of the widow); 3) conviction of the
need to adhere to the democratic principles of state
and society (considerations regarding the service to
the state in Letter 3).

Numerous troubles, that followed the Franklins
as adherents of religious beliefs persecuted in
England, have developed a tendency to research
and firmness in defending the convictions.

Franklin’s eldest uncle on the paternal line was
the initiator of all social affairs in his hometown.The
second uncle carefully investigated the state of
modern political system. Franklin’s father was the
least educated among the brothers, but valued
education highly and instilled respect to it from his
children. Franklin’s grandfather on his mother’s
side, Peter Folger, was among the first colonizers
and the author of a number of brochures, one of
which was printed. It was devoted to freedom of
conscience and was directed against the oppression
of the apostates of the Anglican Church. From him,
Franklin inherited the principles of tolerance [1,
p-226]. These factors contributed to the
development of the following features in the style of
«The Silence Dogood Letters»:

- unobtrusive statement of ideas in conjunction
with a clear position of the other;

- religious and democratic character of the
author’s ideological beliefs;

- respect for knowledge and scientific research.

Let’s turn from determining the origins of
semantic ambiguities of the work to the analysis of
its vital basis. Everything that happened to
Franklin during the period, as he remembered
himself, came into the piggy bank, from which he
drew the plot base of his first work in prose. In
particular, such a detail is vivid: the Franklins lived
at the seaside. It is possible that from the
environment of migrants, who came to America by
the sea, someone could tell the boy life stories
related to the trip, whether the boy himself could
have witnessed some kind of marine adventure.
These stories came later to the text of the «Letters»
as a description of the voyage of Mrs. Dogood’s
parents, which final point — New England — also
coincides with the final point of the trip of
Franklin’s parents.
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All free time in printing house Benjamin spent
reading, even at night. He read everything that was
in the small library of his father, and that he was
able to get at his friends and acquaintances.
Among Franklin’s favorite works were Plutarch’s
“Life Notes”, Defoe’s «Experience of Projectsy,
and «The Means to Do Good» by the puritan
preacher Mater. One of the visitors of the printing
house, a wealthy merchant, noticed a talented boy
and allowed him to use his library [16, p. 27]. This
event played a great role in Franklin’s life, not only
having made it possible to get acquainted with
many classical works, but also entered the text of
«The Letters» as part of the portrait of the church
teacher of the author.

According to Y. V. Abramov [1, p. 233], the
reason for writing «The Letters» was the dispute
between Benjamin and a boy named Colins, who
also liked to read about the need of women’s
education. Sharing the scholar’s opinion, we add
that in our opinion there were two other factors:
1) the content of Defoe’s «Experience of
Projects», in which the author substantiated the
necessity of all kinds of social initiatives,
including women’s education; 2) Franklin’s
awareness of his ability to write not worse than
the writers of the brother’s newspaper «The New
England Courant», made on hearing their talks.
The controversy with Colins really did influenced
the letters’ writing. First, giving a theme to one of
them; and, secondly, to some extent conditioned
the very form — letters, because, feeling unable to
defend their thoughts orally, Franklin decided to
put them on paper; thus, the correspondence
began.

Another important consequence of the
controversy with Collins was the development of
Franklin’s peculiar manner of writing. The
correspondence of the guys accidentally fell into
the hands of Franklin’s father, and the man made
his son comments as to the literacy and style. At
that time, the editors of «The Spectator» Addison
and Steele enjoyed great popularity in British
colonies. The style of this magazine was
considered a model, and Benjamin began to
sharpen the skill of writing on his model. In
particular, he tried to reproduce the text of the
journal independently and did so until he had
achieved satisfactory results. No wonder, the
young author borrowed from the magazine not
only an indomitable style without imperative
moralization, the opponent of which Franklin had
already become, but also the plot and the form.
The form of letters suited the Franklin’s brother
newspaper perfectly, which contained essays on
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various issues that
pseudonyms [6, p. 391].

Why did Franklin use the very Silence Dogood
as a pseudonym? Here it is worth pointing out the
reasons for the use of the «mask»: 1) fear of
dissatisfaction of his father, who believed: «All the
poets sooner or later become slaves and tramps»
[9, p. 195]; 2) the fear that the works will be taken
for children’s play and will not even be read. In an
invaluable source of information about Franklin
«Autobiography», he wrote that in his youth he
had developed a method of moral improvement,
which should also be related to the consequences
of the Puritan upbringing. Of the 13 moral virtues,
he put Silence to the second place, noting that «my
desire being to gain knowledge at the same time
that I improv’d in virtue, and considering that in
conversation it was obtain’d rather by the use of
the ears than of the tongue, and therefore wishing
to break a habit I was getting into of prattling,
punning, and joking, which only made me
acceptable to trifling company» [11, p. 139].
According to this, he wrote in the column
«Silence»: «Speak not but what may benefit others
or your self. Avoid trifling Conversation» [11,
p- 139]. Thus, the choice of the pseudonym was
caused by the objective circumstances and fully
corresponded to the moral and ethical settings of
the author.

In order to reveal the common features in the
content of «The Silence Dogood Letters» and
primary sources, we chose two most significant, in
our opinion, works that influenced the author’s
point of view: an essay from the magazine «The
Spectator» and the novel by preacher John Bunyan
«The Pilgrim’s Progress from This World to That
Which Is to Comep.

In the first case there is a copying from the text
canvas of the «The Spectator», as well as semantic
reminiscences from it. Most obviously, copying of
entire structures from the mentioned magazine
should be shown in such a comparison of the first
numbers of essays and «The Letters», when the
beginning of the two works structurally coincides.

Already in the first essay, «Have observed, that
a Reader seldom peruses a Book with Pleasure ‘till
he knows whether the Writer of it be a black or a
fair Man, of a mild or cholerick Disposition,
Married or a Batchelor, with other Particulars of
the like nature, that conduce very much to the right
Understanding of an Author. To gratify this
Curiosity, which is so natural to a Reader, I design
this Paper, and my next, as Prefatory Discourses to
my following Writings, and shall give some
Account in them of the several persons that are

were published under
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engaged in this Work». [3, p. 97]. These words
coincide in content when they are superimposed on
the initial words from the letter of Silence Dogood,
in which only specific qualities are replaced, which
fit the situation:

«And since it is observed, that the Generality
of People, now a days, are unwilling either to
commend or dispraise what they read, until they
are in some measure informed who or what the
Author of it is, whether he be poor or rich, old or
young, a Schollar or a Leather Apron Man, &c.
and give their Opinion of the Performance,
according to the Knowledge which they have of
the Author’s Circumstances, it may not be amiss to
begin with a short Account of my past Life and
present Condition, that the Reader may not be at a
Loss to judge whether or no my Lucubrations are
worth his reading» [16, p. 8-11]. Silence Dogood
also promises to continue the story of herself in the
next letter.

Next, the author of «The Spectator» describes
chronologically the events of his life, from
behavior in childhood, college education, his
current life, his habits and passion, life position.
The same plan is followed by Franklin on behalf of
Dogood. Further on, Addison adds: «I have given
the Reader just so much of my History and
Character, as to let him see I am not altogether
unqualified for the Business I have undertaken» [3,
p- 101]. At the beginning of her letter Silence said
about passing the events of her life to the readers.

Addison’s remark «if I can any way contribute
to the Diversion or Improvement of the Country in
which I live, I shall leave it, when I am summoned
out of it, with the secret Satisfaction of thinking
that I have not Lived in vain» [3, p. 101] in «The
Letters» corresponds to the author’s statement
about trying to serve his fellow countrymen, to add
to them with his letter entertainment and assertion
that he has the ability to identify all sorts of
mistakes, for each of which there will be the
appropriate punishment, but on the contrary
promises to encourage virtue. To some extent, it is
also a periphrasis of Addison’s promise «to march
on boldly in the Cause of Virtue and good Sense,
and to annoy their Adversaries» [3, p. 127]:

«Know then, That [ am an Enemy to Vice, and
a Friend to Vertue. I am one of an extensive
Charity, and a great Forgiver of private Injuries: A
hearty Lover of the Clergy and all good Men, and a
mortal Enemy to arbitrary Government and
unlimited Power. I am naturally very jealous for
the Rights and Liberties of my Country; and the
least appearance of an Incroachment on those
invaluable Priviledges, is apt to make my Blood
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boil exceedingly. I have likewise a natural
Inclination to observe and reprove the Faults of
others, at which I have an excellent Faculty» — and
further: «It is undoubtedly the Duty of all Persons
to serve the Country they live in, according to their
Abilities; <...> Let it suffice, that I now take up a
Resolution, to do for the future all that lies in my
Way for the Service of my Countrymen» [16,
p. 13-14].

From «The Spectator» Franklin borrowed,
obviously, the idea of using a mask.

Thus, the author of «The Spectator» asks to
write him on behalf of a viewer to the address of
Mr. Buckley’s cafe (which, in fact, Dogood offers
to her readers), explaining it as the need to conceal
her identity because of the fear of becoming
famous and unable to be a detected on-looker of
British behavior and custom:s.

Further on, Addison often uses the metod of
publishing the readers’ letters, to which Franklin
appeals in the fifth letter, which raises the issue of
female education. The position of the contributor,
Dogood, also seems to have been copied from
«The Spectator», who considered: «Their
Amusements seem contrived for them [the weak
sex — author] rather as they are Women, than as
they are reasonable Creatures» [3, p.113]. This is
explained by the fact that Franklin and Collins,
during the discussions on women’s education
issues, had read the same works and, accordingly,
took their ideas from them.

Particular attention deserve the essay No. 3 of
March 3, 1711 and No. 21 of March 24, 1711, the
elements of which are combined in the letter of
Silence Dogood No. 4, which contains a
description of her dreams.

So, with the second essay, the letter has a
common view on the teaching of children,
expressed by a viewer to explain the natural
purpose of everyone in life: «in so great an Affair
of Life, they should consider the Genius and
Abilities of their Children, more than their own
Inclinations» [3, p. 120] — with only difference that
Dogood adds to personal preferences of parents,
which is the thickness of their wallet. With the
third essay, Dogood’s letter is similar with a plot.

It is possible to argue about the origin of the
method of dreams. After all, the same method was
used in the cult book of John Bunyan’s «The
Pilgrim’s Progress from This World to That Which
Is to Come» [4] and, in our opinion, it was he, but
not the work of Addison and Steele, that influenced
Franklin’s choice of storyline for this letter.

However, the common features with «The
Spectator», of course, exhist: first, the reception of
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a dream; and then, the presence of joint action
elements; and finally, the names of the heroes. The
viewer describes his day-to-day visit to the bank
hall, which caused his thoughts, which didn’t leave
him in his dream, in which he returned mentally. In
Dogood’s letter, it corresponds to the dream during
her walk in the garden with a book. In spectator’s
dreams inside the hall there was a throne, on which
the so-called Kredita sat — a character, according to
the plan of the author. As to Silence, she starts her
education, also according to the plan. Both these
works have one common detail: those sitting on the
throne have servants located on both sides of them.
The names of the characters in the works also have
a common allegorical nature: in «The Spectator»
they are the ghosts that went in pairs, and then
exchanged: Tirania and Anarchy were replaced by
Freedom and Monarchy, Fantasy and Unbelief by
Tolerance and Faith. As to Silence Dogood, it is
Infertility, Ignorance, Plagiarism, etc. Franklin
uses his own allegories and allusions: for example,
when describing how Pekunia handcuffs the
curtains, because the curtains are the euphemistic
name of the money. When naming those present at
the Temple of Theology, he describes the
pauperous work of Plagiarism of borrowing
eloquent places from the works of John Tillotson,
the Anglican Archbishop of Canterbury from 1691
to 1694, to decorate its own.

However, as it has been already noted,
definitely, the idea of using the allegorical dreams
Franklin took from the «The Pilgrim’s Progress
from This World to That Which Is to Comey, since
he had an incomparably greater significance for the
author’s outlook than Addison and Still magazine.
«The Pilgrim’s Progress from This World to That
Which Is to Come» is one of the most famous
works in English, the second for believers after the
Bible, which, according to its religious
significance, was very close to Franklin as a
descendant of settlers. In addition, the
reminiscences of this work can be found in the
works of such famous writers as Defoe and Swift,
therefore, borrowing is well grounded, given that
the idea had multiple reflections in other works in
one form or another.

The work of Bunyan tells in an allegorical
form about the journey of a Christian to the
Celestial City. The author laid the following basic
ideas for it: 1) the path to eternal life is full of
dangers and runs through the thirst and temptation;
and much more important for understanding is the
plan of Franklin — 2) all people make mistakes, and
the way, that seems to be true, can turn out to be
not just wrong but also disastrous. This idea is
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echoed with the common view of the viewer and
Dogood and, from our point of view, has two
interpretations of Franklin: 1) the path to
determining his mission is just as difficult as that
of a Christian to the Celestial City; 2) not everyone
will survive a difficult and long path to learning,
especially with the absence of money.

It should not be forgotten that Franklin didn’t
go through his lack of education, and therefore
could not resist to ridicule Harvard, which he
hadn’t entered, and which prototype he exploited
in his works. Another demonstration of the fact
that the text of Bunyan, not Addison and Steele,
was the source is geographic similarities of the
trails of Bunyan and Franklin’s characters, as well
as the identity of certain points, for example,
Narrow Gate is the symbol of obstacles on the
way to the goal. The mentioned above facts speak
about the literary priority in the formation of the
author’s position of precisely «The Pilgrim’s

Progress from This World to That Which Is to
Come».

Conclusions. We can name the following
sources of the formation of the author’s position in
«The Silence Dogood Letters» by Benjamin
Franklin: 1) the origin and family relations of B.
Franklin; 2) parenting and life stories; 3) personal
experience; 4) literary preferences of the author.
We came to the conclusion that the main literary
sources of forming the position of the author were
the English magazine «The Spectator» of Addison
and Steele and the novel «The Pilgrim’s Progress
from This World to That Which Is to Come» by
John Bunyan. And the advantage as to the
importance is given to the latter. In our opinion,
the work of John Bunyan had the greatest influence
on the formation of the author’s position and the
architectonics of «The Letters», and an essay from
the magazine «The Spectator» — on the choice of
the form and individual fragments of this work.
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CTynis npo cTpaTeriyHy ponb KHWXKOBOI KOMYHiKaLii B CyCninbCTBi

Peyensia na eudanusn: bBynax T.]]. Pexnammna xomyHixayis 6 KHUICKOSIU
eanysi : monoepagia / T. /. Bynax ; Xapx. Oepowc. axao. kyremypu. — X. :
X/[AK, 2017. — 232 c.

Hocmimxenns T.J[. bymax € mnepmoro
poOOTOI0, TPHUCBSIYEHOI0 OJHOMY 3 aKTyallbHHX
MMTaHb PO3BUTKY HaykKoBoi Tamy3i «CorianbHi
KOMYyHiKalii» B YKpaiHi — CTBOpPEHHIO Teopii Ta
METOAMKHM HOBITHIX pEKJIaMHUX CTparerii vy
KHUTOBU/IaHHI. ABTOpKa CTaBHTh 32 MeETY
pO3po0Ky KOHIIENTYyaJdbHOI MonedIi po30yIoBH
PEKIIaMHOTO cepeIOBUIIa KHUKKOBOI Tays3i.

JlucepTaHTka nOCSIIa IOCTaBICHOI METH —
MpoaHajizyBajla HasBHI HaIIpaIfOBaHHS B TaIy3i
pEeKIIaMHOT MisTIbHOCTI y KHUTOBUAABHHUUIN cdepi
Ta  3alpONOHyBaja  KOMIUIGKCHY  MOJEJb
PpO30yI0BH PEKIIAMHOTO CEPEIOBUINA B il ApHHI,
BBA)KAIOUM KHIDKHY PEKIaMy HACKPi3HUM SBHUIEM
Ha BCiX eTarax CTBOPEHHS 1 MOIUPEHHS KHUTH.

BinmoBigHO M0 METH MOCHIIKEHHS aBTOpKa
MOCTIIOBHO ¥ apryMeHTOBaHO cQopMyIIroBaia
3aBJaHHs, 110 JO3BOJIMJIO 1M NIOKA3aTU peKiiaMy sK
KOMYHIKaTHBHUH (PEHOMEH; OTIJISHYTH iCTOpIlO
KHIDKHOI PEeKJIaMH; YIOCKOHAIATH KiacH(iKaIlito
BUJ/IIB KHIDKHOT pEKJIaMHu; YTOYHHWTH KpHTepii

SKOCTI ~ KHIDKHOTO  BHJA@HHS Yy  KOHTEKCTI
pPEeKIIaMHO-KOMYHIKaTUBHOT ~ cepu;  MMOKa3aTH
MIePCIIECKTHBH ITi IBUIIICHHS e(hEeKTUBHOCTI
peKIaMHOT ranmysi B KHUTOBHJIAHHI;

3aMporOHyBaTH KOMIUIEKCHY MOJENh PO3BUTKY
KHIDKHOI pEKJIaMH B YMOBAax CBITOBOTO IHTEpHET-
MIPOCTOPY.

Buznauenns 00 ’exma i npedmema
0ocnioxcenHss 3 TO3ULINA O0i0J10TEKO3HABCTBA Ta
Teopii COIiaNbHUX KOMYHIKallii HE BHKIIHKAE
3ayBaXCHb.

Obrpynmoganicms ~ HAYKOBUX — NOJONCEHD,
BUCHOBKIB 1 pexomeHnOayili, TXHS JTOCTOBIPHICTH i
HOBH3HA MOHOTpagiYHOTO JOCIII IDKEHHS
T. J. bymax 3a0e3MMeTyeThCs KOMILJIEKCOM
TEOPETHKO-METOMOJIOTIYHIX MiIX0MiB. Baxmuso
3a3HAYMTH JOUUILHICTh 3aCTOCYBAaHHS CUCTEMHOIO
MiaX0Ay SAK TOJIOBHOTO, IO  YMOXIUBUIIO
IPYHTOBHE OCMUCJICHHS BHYTPIIIHIX CKIIAJHHUKIB
00’ekTa 1 mpeaMeTa AOCITIHKEHHS, X opraHi3aiii,

© bamakmuuskuii M. A., 2018
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3B’SI3KIB 1  B3a€EMO3B’S3KIB 13 30BHIIIHIM
CEepPEIOBHILEM.

3acTtocyBaHHs KHHTO3HABYMX,
0i0mioTeko3HaBuMXx  Ta  OibmiorpadozHaBUMX
METOJIMK 1 HAYKO3HABUMX METOJUYHUX 3acal
BHBUEHHS PEKJIaMHOI KOMYHIKaIlil y KHUTOBHIaHH1
IO3BOJIIIO i OTpPUMAaTH BHBAXEHI, HAyKOBO
00rpyHTOBaHI MIOJIOKCHHS, BHCHOBKH  Ta
peKOMeHalii, SKi MamTh BaXIJIMBe HAyKOBO-
TEOpPETHYHE 1 MPaKTHIHE 3HAYECHHSI.

Hoeusna  oocnidoicennss  ma  ompumanux
pe3yiomamie 1 iXHA  00CMOGIpHiCMb €
OesnepeunnMy. HaykoBa HOBHM3Ha TOB’s3aHa 3
PI3HHMH acleKTaMH TEeMH, TEOPETHIHUMH Ta
MPaKTUYHUMHU OJOKaMU 1 TIOJSIrae B TOMY, IO
JIOCJII1 THULIS:

® 3anpoIlOHyBaja HOBHH HAYKOBHUW HANpPSIM

MDKTUCITUTUTIHAPHOTO — TOCHIHKEHHS  PeKIaMHOL

KOMyHIKamii B KHMYKKOBIH ramysi K
COLIIOKYJIBTYPHOTO (peHOMEHa;

e mokazana  morpedy B HACKpi3HIH
peKIaMHiN ISUTBHOCTI BCIX YYIaCHHKIB
KHUTOBUAABHUYOI cdepu Bil  aBTOpiB IO
0i0mioTekapis;

® BHOKpPEMMJIa O3HAKH U CKIIAIOBI MiJCHCTEM
PEKIaMHO-KOMYHIKaTUBHOI CHCTEMH KHIKKOBO{
rarysi;

® 3ampoIoHyBajla IUIICHY MOJENb PO3BUTKY
PEKIaMHO-KOMYHIKaTUBHOI ~ cepd  KHHIKKOBOT
raysi;

® [I03HAYMWJIA NEPCIEKTHBU PO3BHUTKY M€l
raiysi.

Cmynins 00TPYHMOBAHOCMI ma
00cmogipHocmi HAyKOBUX TOJI0KEHb, BUCHOBKIB 1
peKoMeH A JTOCIIIHKEHHS T. A. bynax
3a0e3Me4YeHi TEOPETUYHOI Ta METOJOJIOTIYHOIO
0OI'PYHTOBAHICTIO BUKOPHCTaHUX METO/IiB,
HIMPOKOIO JDKEPETbHOI0 0a3010 Ta HAICKHHM
HAayKOBMM aHami3oM. PoOora Hammcana Ha
IIMPOKIiil JpKepenbHil 0a3si, ska BKIoYae B cebe
HayKOBI Tparli  AOCHIOHWKIB  pi3HEX  cdep
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IisutbHOCTI. J[OCHIKeHHSI € CyTTEBUM BHECKOM Y
PO3BHTOK TeOpii Ta METOAWKHA  peKIaMHOI
KOMYHIKaIlii B KHIDKKOBIM raimy3i Ta po3B’s3ye
BaXJUBY NpoOiieMy, MOB’si3aHy 3 MOTPeOO0 B
CHUCTEMHOMY IMIiAXOAi J0 TaKkoi peKJIaMHO-
KOMYHIKaTHBHOI MiSUTBHOCTI Ta 11 amamTarii o
Cy4acHUX YMOB CBITOBOT'O iHTEPHET-TIPOCTOPY.

3nauywicmo eucHoskie 3000ysaua 0 HayKu i
npakmuxy TOJIATAIOTh Y MEPIy Yepry B TOMY, IO
JOCTIIHUIISA 30aravye i JOMOBHIOE HasBHI 3HAHHS
I0A0 OCOOJIMBOCTEH pEKIaMHOI KOMYHIKalii B
KHIDKKOBIH cdepi Ta 11 MoaepHizallii 3a CydacHUX
TEXHOJIOTIYHUX 1 COI[iaIbHUX YMOB. Pe3ynbraTi
MOHOTpagiYHOTO JIOCTIDKEHHS MaloTh
CIPSAMYBATHCS Ha  KOHCONIJAII0  PEKIAMHOI
TIISTTEHOCTI  CyO'e€KTiB  KHIDKKOBOI Tamy3i Ut
PO3IIMPEHHS KaHATIB TPOCYBaHHS BUIaBHUYOI
MIPOJYKIIii, @ TAaKOX JUIsl MiATOTOBKH BiAIIOBITHIX
(haxiBiiB. Biracue, aBTOpKa BXKe IIMM 1 3aiiMaeThCs,
JIOTIOBHIOIOYM PE3yJIbTaTaMH CBOiX CTYIiH 3MiCT
HaBYaIbHUX KypciB «KHHTO3HaBCTBO Ta icTOpIA
KHUTH», « KHIDKKOBHI MEHEIDKMEHT 1 MApKETHHT»,
«Pexmama B KHUTOBHUIAHHI Ta
KHUTOPO3MOBCIOIKEHHI», «Jlorictuka B
KHIDKKOBIH cmpaBi», «llcuxomoris mnpomaxy B
KHIDKKOBIH Taimy3i».

Oyinxa smicmy monoepagii. Cninl BiI3HAYUTH
JoriyHy  TOOyHOBY CTPYKTYPH  JOCIHIiKEHHS
T. . bynax, SKa  TOCHIIIOBHO  PO3KPHUBAE
BHUPpIIIICHHS HOTO 3aBAaHb AJIS IOCATHEHHSI METH Ta
BKJIIOYAa€ BCTYN, IIICTb PO3IUIIB, 3arajbHi
BHUCHOBKH, CIIHCOK  BHKOPHCTaHUX  JDKeped,
JOJATKH.

Y BcTymi  JAHMCEPTaHTKOI  OOTPYHTOBAaHO
aKTyaJIbHICTh obpanoi TEMH, CTYIIiHB
po3po0ieHocTi  MpOoOIeMH, OKpPEeCIeHO 00 €KT,
mpeaMeT, MeTy 1 3aBIaHHS JOCIHiIKCHHS, HOTo
METOAOJIOTIYHI 3acaiy; BHOKPEMIIEHO HOBH3HY,
TEOpPETUYHE Ta MPAaKTUYHE 3HAYCHHS OJICPKAHUX
pe3yJbTaTiB; HABEICHO BiZOMOCTI Mpo ampoOlariiro
Ta BOPOBAHKCHHS PE3yNbTAaTiB  JOCIIKCHHS,
Iy OJTiKaIlii aBTopa.

Y mepmomy posaini «PexkiaamMHa KOMYHIKaIlis
B HAayKOBOMY IHUCKYpCi», SIKMH CKJIaJaeThCs 3
TPHOX  TIAPO3IUIIB, TOCHTIIHKEHO  EBOJIOIIIO
HayKOBHX TOTJIA/IIB HAa PEKIaMHy KOMYHIKaIIIIO K
(¢eHoMeH, CcTaH  OCMHCJIEHHS  pEeKIaMHOi
KOMyHIKalii 'y cdepi KHUTOBHUAAHHA Ta
KHUTOPO3MOBCIOKCHHS, BU3HAYEHO METOJI0JIOTI0
1 METOIH JOCIIIKEHH, YTOUHEHO
TEPMIHOCUCTEMY TIPEAMETHOT chepH.

Ormsin  JiTepaTypd He MexaHidumii. Moro

OpraHi3oBaHO 3a MNPOOJEMHUM  IMPHHIUIIOM,
rpynamu JOKepelt. ABTOpKa BUOYIOBY€
MEpeKOHINBl KOHTeKcTH. He mapasutye Ha
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JoKepenaXx, a TmaHye Han TekcroMm.  OIiHIoE,
KOPEKTHO JUCKYTY€ 3 I1HIIUMH aBTOPaMH.
[Nocumaerbecss Ha cBOi poOOTH He NUIIE B KiHII
po3aiiiB, a i ycepeauHi ix (c. 140).

PizHoacmekTHa  JiTeparypa = HIATBEPIKYE
HOBH3HY TEMH, HOBI MiJXOIW JO JOCATHEHHS
MOCTABJICHOI METH Ta BHPILICHHS ITOCTaBICHUX

3aBJIaHb.
Y Ipyromy po3aui «OcobmuBocCTi
(YHKUIOHYBaHHS  pEKJIaMHOI  KOMYHikamii B

KHIDKKOBIH cdepi», SKAH CKIAAA€ThCI 3 YOTUPHOX
MiIPO3/IUIIB, PO3TISHYTO E€BOJIOIII0 pPEKIaMHO-
KOMYHIKaTHBHOI B3a€MOJI1 B ramysi
KHUTOCTBOPEHHSI 1 KHUTOPO3MOBCIOMKEHHS B
ICTOpUYHIN TIEPCTIEKTHBI.

ABTOpUMHA KpHTHUKa OOMEXEHb MacoBOl
KOMYHIKallil CBiTYWTh NPO MOSIBY HOCTMAacCOBOTO
CyCHUIbCTBA. 3a NHX YMOB JIIOJMHA HE XOUe
HaJIGKATH [0 MacCH, OYIKYE 1HIUBIAYyaJIbHOTO
miaxony, TsDKie 1o KiyOiB oOpanux. B yciit po6ori,
BiJITaK, MPOCTEXKYETHCS TMOMIYK HOTO OAIIAHCY MIiXK
MaKCHMI3aIi€l0 KIIEHTYPH, CIIOXKHBAILKOTO KOJIa
Ta MoTpedo0 B iHIUBiAyali30BaHOMY MiAXOIi 110
MMOTEHIIHHUX TOKYMIB KHMXKOBOI MPOIYKIi Ta
YUTagiB.

[IpuBeprae yBary BakiMBa Te3a JOCIHITHHII,
IO IPaMOTHA BEPCTBa BUKOPHCTOBYBaJa JOCTYIIHI
{if KaHaJTK TIepII 3a BCE JUIS MMPOTIaraH/ i YUTAHHS 1
KHIWKHOCTI, TPOCYBaHHS KHWJKOK 1 TIPaKTHKH
yuTaHHA. MoHOrpadis € BETUUYE3HUM apryMEHTOM
Ha KOpHCTh Te3u Mapmana MakmoeHa (mpans
«lamaktuka ['yrenbepra»), mo IpyKapchbKuit
BepCcTaT 0araTOBMMIpHO, HEBiA'€eMHO chopmyBaB
HOBITHIO 3aXiTHOE€BPOIIEHCHKY IIUBIII3AIIIO.

Y TperboMy  po3mini  «OCHOBHI  BHIH
peKIaMHOl KOMYHIiKalii y KHWXKKOBIM ramysiy,
SKUM ~ CKIIAJaeThCsl 3 JBOX  MIAPO3ALIIB,
PO3TISTHYTO crerudiky peKIIaMHO-
KOMYHIKATHBHOI B3a€MOJil B KHW)KKOBIH ramysi,
3YMOBJICHY 0c00IMBOCTAMHU KHUTH AK
MaTtepiaabHOTO HOCIs MIPOIYKTY
IHTENIeKTyaJIbHOT TBOPYOCTI.

s maykoBoro cruiio T. JI. Bynax xapakrepHi
o0epexHi, 3BaXEHI  CyJUKEHHS: «Tepmin
"MyJNIbTUMENIMHAN eTalm  PO3BUTKY' 3HAYHOIO
Mipoto yMOBHHHL...» (c. 65). HaykoBuiis BuOy10BYy€
BEIMYE3HY KIIBKICTh BY3bKHX KOHTEKCTIB, Jie
BUSIBJISIE 3HAHHS TEPMIHOJIOTII Ta OO0I3HAHICTH Yy
KOHKPETHIH cHTyarii, cyTi muTaHHSI. 3asBKy Ha
MDKJIMCIUIUTIHAPHICTh TYT YCIIIIHO Peaji30BaHo:
IO  IIMPOKOr0  KHUIO3HABYOTO  KOHTEKCTY
T. . bynax  npuennye ¢axoBi 3HaHHI 3
apxiTeKTypH, AM3aliHy, ICUXOJIOTii, COLIOJOrii,
BeO-nM3aliHy,  MpaBoBOi  0a3u  peKIaMHO-
KOMYHIKaTHBHOI TisSUTBHOCTI B YKpaiHi, BHUSIBJISIE

Ta
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o0i3HaHICT y po0OTI  pI3HUX  YYaCHHKIB
KHUTOBHUIABHUYOI cpepr pi3HUX YaCTHH CBiTy. B ii
aHami3i TPUCYTHS TMOJIICEHCOPHICTh: 10 yBaru
B35ITO 3BYK, CBITJIO, 3amax, CMaK, JOTHK.

3aBepliye JOCHIHKEHHS OCTaHHIH, YeTBEPTHH
pOo3Iia «Crparerii PO3BHTKY peKIaMHOT
KoMyHikamii 'y cdepi KHUTOBHAAaHHS  Ta
KHUTOPO3MOBCIOKCHHA», SKUH CKIaNaeThes 13
JIBOX P03 ILTIB, e chopMyIEOBaHO
3aKOHOMIPHOCTI PO3BUTKY PEKJIaMHOI KOMYyHIKaIlii
B KHIDKKOBIM Tamy3i, OOIDYHTOBaHO CTpaTeriyti
HaIpsMU ii TparcgopMartii.

Bucuorku poboru T. JI. Bynax BimnoBinaioTh
MeTi | 3aBIaHHSAM JOCIHi)KEHHS, CTBOPIOIOTH
IPYHTOBHY TEOPETUKO-METOAOJIOTIUHY 0a3zy s
PO3IIUPEHHS TOCTIKEHb y chepi KHUTO3HABCTBA,

0i0mioTeko3HaBcTBa,  Oibmiorpado3HaBcTBa  Ta
Teopii ColliaTbHUX KOMYHIKaIlil.

[IpencraBnena MoHorpadidyHa  CTymisS €
(dyHIaMeHTAILHUM JOCIIIDKEHHSM, SIKE

JIEMOHCTPYE CHUCTEMHICTh HAyKOBOI'O MUCIICHHS
HAyKOBWIIi, EPYAMIII0 1 JOKa30BiCTh TBEPHKEHB,
BEJIMYC3HUN 00CAT TEOPETUYHOTO 1 MPHUKIIAJOBOTO

matepiamy. T. /. Bymax  mocrae  TyT 4K
Kkinacudikatop 1 CHCTEMaTH3aTop HAyKOBOTO
3HAaHHS, BHOYNOBYIOUM BaXKJIMBY  CTpaTeriro
PEKIaMHO-KOMYHIKaTUBHOT JISUTBHOCTI y

KHIDKKOBIH cdepi: depe3 moiHpOpPMOBaHICTh yCix
YYaCHUKIB KHUTOBUIABHHYOTO 1 KHUTOIIPOCYBHOTO
MPOLIECY SIK PEIHUIIIEHTIB 1 aBTOPIB PEKIaMHHX
3BEpHEHb — JI0 MOMHTY, PEAKTHBHOCTI CIIOKHUBaYiB
KHIDKKOBOT ITPOYKIIii.

MoBa MoHorpadiuHoi CTymii TIpaMOTHa,
pycusmiB  oOMmanb.  ABTOpYMH  CTHIb  HE
Mo30aBICHUN  MOSTHYHOCTI ¥ 0Opa3HOCTI:

HATPUKITAJ], «JIsl KHATH XapaKTepHUH YHIKaIbHUI
XapakTep BIUIMBY Ha JIIOAUHY: BOHA (KHUTIa)
OOHOYACHO  OaraTOeK3eMIULIpHA,  €IuHa 1
HezaminHay (c. 37).

ABTopka TsKie 10 BuuepnHocTi. CTpyKTypa
MoHorpadii BUBipeHa, HACKPI3HUMH € HACTYITHICTh
1 3B'A30K 4YacTHUH. | 1le He 3UINTI CTaTTi, a LIJICHUN
mocnioBHUN HapaTuB. IloBTopm BHBaxkeHI #
JIOPCUHI YK IPUHAHMHI HeHAB'S3JIUBI.

MeTomoNoTiYHOI TPYAHICTIO, sKa TocTaia
nepes IMAHOBHOK aBTOPKOIO, € CIUIBHE JUIS
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Cy4acHHX YKpaiHCBKHX HAYKOBIIB 3aBJaHHA
BUPOOUTH  TEPMIHOJOTIFO  HAa  TIO3HAYCHHS
Oe3nepKaBHUX eTaliB icTopii ykpaiHChKOI Haii.
Yuraemo: «Hezabapom Ha Pyci mnounHaoTh
BHIaBatHcs ¥ kartamorn. Tak, y mmcromazni 1723
pPoKy y MockoBcekiit Tumorpadii omy0OikoBaHO
80 mpuUMIpHUKIB KaTaJoTy "pYKOIUCHBIX KHUT
TPEYECKHUX B CHHOIATBHOMN oubmoTeKe
obperatomuxcsa"» (c. 51). Te came ¥ 3i cioBOM
«BiTun3HsAHUN» (c. 50), sKe TMO3HA4Yae NaNeKO HE
Te, 110 BKJIIOYAIOTh KOPAOHM TENEPILIHbOI
YKpaiHCBKOi JiepxaBH. be3 cyMmHiBy, 1€ 3aBaaHHS
He npocTe. [cropuuHo cioBoM «Pychk» mo3Hayanu i
30BCIM  Dpi3HI YaCTMHHM Cy4YacHOi  YKpaiHu
(Kuipmuay ta UYepniriBmuny; [eThMaHIIMHY;
UYepBona Pycp — xonmumHe [anuiipke KHSI31BCTBO;
PYCHHCBKI 11€07I0TH HAa3WBAIOTh BiAMOBIIHUMA Kpait
He 3akapmarTsaMm, a llimkapmarcekoro Pyccio), i
yacTuHH iHIUX AepxkaB (Pycbke BoeBoacTBo Peui
ITocnonuroi; Yopra Pycs — MoCKOBCBKE LaPCTBO;
bina Pyce — Benuke kHs3iBcTBO JIUTOBCHKE).

3maeTbes, KpamuM TEPMIHOJOTIYHUM PSIOM
Mmoxxke Oyru: KwuiBcbka Pycw; ['erbmaHIuHa;
ykpaiHcbki 3emii y cknaai Pedi Ilocmomuroi,
Pociiicekoi um ABCTpo-YTOpCHKOi iMmepiit dun
CPCP.

HaBomsium mikaBe3Hi Bimomocti 3 icTopii
KHUTOJpYyKyBaHHs Pociiicekoi iMmepii, aBTOpka He
3rajiye TMpo OpHUTiHAIBHY KHIXKHICTE KuiBchkoi
Pyci Ta crapokuiBcbkoro Oapoko. Sk Bimomo,
OCTaHHS BiJlirpaia BeIWYe3HY POJIb Y CTAHOBIEHHI
KHIDKHOCTI POCIHCBHKO].

Oyinka  Haykogoi  pobomu 6  yiiomy.
[linObuBaroun MiACYMOK, CIiI 3a3HAYUTH, IO
MoHOTpadis € CaMOCTIHHHM  JOCIiHKCHHSM,
BHECKOM y PO3BHTOK TEOPETHYHHX Ta HAYKOBO-
MPaKTUYHUX MUTaHb KHUTO3HABCTBA,
Oibmiorpacdo3HaBCTBAa SK  COIIOKOMYHIKaI[IHHUX
JUCIMILIIH, Tajxy3ed COLiadbHOI KOMYHIKAIlii y

oMy, BOHa (iKCye PO3BHTOK pPEKIaMHOL
KOMyHIKaIii B  Tamy3l KHUTOBWAAHHA Ta
KHUTOTIOIIMPEHHS, 3aKlafia€  TiIBAIAHU  JUIS

ImogajJb1IIoro HOFJII/IG.HGHOFO BUBYCHHsA IIMTaHb
PO3BUTKY KHH)KHOI Tally3i B YMOBaX IJI00aJbHOTO
udpoBOTO IPOCTOPY.
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Banaknuubkun M. A. — [OOKTOp HayK i3 couianbHUX KOMyHikauin, npodecop kadenpu
XKypHanictukn  inonoriyHoro dakynbTeTy, XapKiBCbKUM HaUiOHANbHUA YHIBEPCUTET iMEHI
B. H. KapasiHa.

BeHbkeBu4 I'. A. — BuKnagad kacdpenpu iHoO3eMHMX MOB Ta Mepekfiago3HaBcTBa, J1bBiBCbKMIA
AepKaBHU yHiBepcUTET 6e3nekn XUTTEQIANbHOCTI.

BnaBaubkun C. P. — kaHAMAAT Hayk i3 couianbHUX KOMYHiKaLii, HaykoBui cniBpobGiTHuK HJI
npecosHaectea HAH Ykpainu (m. JlbBiB).

ByTtupida M. B. — OOKTOp Hayk i3 couianbHUX KOMYHikauin, npodecop, 3aBigyBay kadenpu
MacoBOI Ta MibXKHapO4HOI KOMYHiKau,il, [IHINPOBCLKMI HauioHanbHUn yHiBepcuteT iMeHi Onecs
"oH4apa.

BacuneHko B. 0. — cneuianicTt 3 iHdopmauinHoro 3abeaneyveHHsi, [JJOHELbKUI HaLiOHaNbHWIA
yHiBepcuTeT iMeHi Bacuns Ctyca, M. BiHHMUS.

FNycesa E. A. — pokTop dhinonoriyHUX Hayk, npodpecop, 3aBigyBad Kadenpu peknamu Ta
3B’A13KiB 3 rPOMAaACbKICTHO, [JHINPOBCBHKUI HaLioOHanNbHWIA YHiBepcuTeT imeHi Onecs [oH4apa.
3iHeHko O. 1. — acnipaHTka Kadegpn MegiakoMyHiKauii COLIOMNOriYHOro akynbTeTy,
XapkiBCbKMI HauioHanbHWn yHiBepcuteT iMeHi B. H. KapaasiHa.

Kyp6aHn O. B. — kaHOuMaaT Hayk i3 couianbHMX KOMYHiKauin, AOUEHT Kadeapu peknamu Ta
3B’A3KIB 3 rpOMafCbKiCTio |HCTUTYTY XypHanictukm, KuiBcbkun yHiBepcuteT iMmeHi Bopuca
piHYeHKa; goueHT kadeapu BIMCBKOBOI XypHanicTukm BincbkoBoro iHCTUTYTY, KuiBCbkui
HauioHanbHWIM yHiBepcuTeT iMeHi Tapaca LLleB4yeHka.

KywHip I'. O. — marictp kadegpun XypHanicTukm dinonoriyHoro dakynbTeTy, XapKiBCbKuM
HauioHanbHUM yHiBepcuteT iMmeHi B. H. KapasiHa.

Octanuyk C. C. — kaHOuaaT negaroriyHux Hayk, CTapLuMi BUknagad kadeapu XypHanicTuku,
peknamu i 3B’A3KiB 3 rpoMachbkicTio, HauioHanbHuin aBiauiiHuii yHiBepeuTteT (M. KniB).
MonymucHa O. O. — «kaHgugaT GIfnonoriYHMX Hayk, [OOUeHT kadedpu KypHaniCTuku
dinonoriyHoro dakynbTeTy, XapKiBCbKUIN HauioHanbHUM yHiBepcuTeT iMmeHi B. H. KapasiHa.
PsazaHoB A. C. — acnipaHT kadeapw XXypHanictnkmi inonoroidHoro dakynbTeTy, XapKiBCbKui
HaLuioHanbHW yHiBepcuTeT iMeHi B. H. KapasiHa.

Cokonosa H.B. - acnipaHTka dakynbTeTy dinonorii Ta MacoBuMX KOMYyHiKaLin,
MapiynonbCbkuii gepxaBHUA YHIBEPCUTET.
Temuyp K. O. — wmarictpaHTka dakynbTeTy CUCTEM | 3acobiB MacoBOi KOMYHiKauil,

[HINpoBCbKMI HaLioHanNbHUIM yHiBepcuTeT iMeHi Onecsa MoH4Yapa.
®depopeHko B. . — npodecop 3/H kadeopn TenexypHanicTUKM Ta MaWUCTEPHOCTI akTopa,
KniBCbKMIN HaLiOHANbHUA YHIBEPCUTET KYINbTYpPU | MUCTELTB.

XnectoBa C. B. — acnipaHTka kadegpu XKypHanicTukum inonoroidyHoro akynbreTy,
XapKiBCbKMI HauioHanbHWUn yHiBepcuteT iMeHi B. H. KapasiHa.
YemepiueHko H. C. — wmarictpaHTka Kadegpu >XypHaniCTUKM qinonoriyHoro dakynbTeTy,

XapkiBCbKMIM HauioHanbHUIW yHiBepcuTeT imeHi B. H. KapasiHa.
LWeB4eHko I'. O. — BMKNagay kadeqpu peknamu Ta 3B’A3KiB 3 rpoOMaAchbKicTHo, [HINpOBCLKMIA
HauioHanbHUN yHiBepcuteT imeHi Onecs 'oHYapa.
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