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E. O. Bypoina
Xapxiecvkuti nayionanonut ynieepcumem imeni B. H. Kapasina

EkcnepumeHTH B TenexypHanicTuui: 3amoaenboBaHi cuTyauii ik cnocio
3anyyeHHs ayauTopii Ao rpu

BypaiHa E. O. EkcnepumeHTM B TenexypHanicTuui: 3mopenboBaHi cuTyauii fIK cnoci6 3any4eHHs
ayauTopii go rpu. JocnigxeHo ekcnepuMeHT K akTyarnbHy TEHAEHUio cepe MeToAiB OTpUMaHHA Ta nogadi
iHdbopMaUii y XXypHanicTCbkMx MaTepianax Ha ykpaiHCbkoMy TenebayeHHi. BuByeHi BnnuBM iHOOTENHMEHTY Ha
BMKOPWUCTaHHS 3MOJENbOBaHMX CUTyauilh y TenectoxeTax. 3anpornoHoBaHa Kracudikauis OCHOBHMX BuaiB
€eKCMEePUMEHTIB 3a KpUTEpPIiEM pori XXypHanicTta: crnocTtepirad, mogepatop abo yyacHuk. 3a3HayeHi HeraTuBHi
Hacnigkv Aesiknx HoOBOBBEAEHb, 30KpemMa po3Bara rnsgava i3 BTpator iHpopmauinHoi cknagoBoi.

Knro4voei cnoea: ekcnepumeHm, iHgpomelHmeHm, iHghopmayiliHo-ny6niyucmu4Hi meneeisiliHi npoekmu,
YKpaiHcbke mesne6a4eHHs1, 2pa, 3ModesibogaHa cumyauyis.

BypauHa 3. O. JKcnepuMeHTbl B TeneXypHanucTUKe: CMoOAeNUpoBaHHble CUTyauuMu Kak cnocob
BOBJI€YEHUA ayauTopum B uUrpy. ViccnepoBaH SKCNepuMMEHT Kak akTyanbHas TeHAeHuUus cpen MeToaoB
nony4yeHs M nodayv MHGOPMaLUKM B KyPHANUCTCKMX MaTepuanax Ha YKpauHCKOM TeneBuaeHun. MsydeHo
BMMSHNE WHOTENHMEHTa Ha MCMONb3oBaHWE CMOAENWPOBAHHbLIX CUTyauui B TenectoxkeTax. [peanoxeHa
KrnaccmukaLuusi OCHOBHBIX BULAOB 3KCMIEPUMEHTOB MO KPUTEPUIO PONu XypHanucTa: Habniogatens, MogepaTop
NN yyYacTHWK. YKasdaHbl HeraTtuBHble MOCMEACTBUS HEKOTOPbIX HOBOBBEAEHMW, B YACTHOCTU pasBrieveHune
3puTens ¢ notepen MHPOPMaLMOHHOW COCTaBNSAOLLEN.

Knro4veenie crosa: aKcriepumeHm, uHghomeliHMeEHM, uHghopMayuoHHO-NMy6uyucmu4eckue
meJie8U3UOHHbIE NMPOEKMbI, yKpauHCcKoe mesieaudeHue, uzpa, cmodesiupogaHHasi cumyayusi.

Burdina E. Experiments in TV journalism: simulated situation as a way to attract an audience to the
game. The experiment as a current trend among methods of obtaining and supplying information in journalistic
materials on Ukrainian television is studied. The popularity of the experiment in television journalism is explained
by its compliance to postmodern era and game trends in the media. Simulated conditions intrigue the audience
with an unknown end, creating the effect of «here and now» and require the viewer inclusion process and
complicity. The audience is not just watching the action deployment, but runs through the situation together with
its participants, which leads to greater impact on recipients. The infotainment’s influence on using the simulated
situations in TV stories is explored. The classification of the main types of experiments on the criterion of the role
of a journalist is promoted: an observer, a moderator or a participant. The negative effects of some innovations,
such as the viewer’s entertainment with a loss of the informational component, are shown.

Keywords: experiment, infotainment, info-publicistic television projects, Ukrainian television, game,
simulated situation.

BUKOPUCTAHHS
EKCIIEPUMEHTY Ha Tene0avyeHHI cTae Bce OUIbII
po3noBcrokeHUM  [2; 5; 6]. Pemopraxki HOBHH
MICTSTh KOHCTPYHOBaHi CUTYaIlii, BOHU
BKJIIOUAIOTHCS SIK PYOPHKH JI0 CTPYKTYPH TIPOrpam,
CTalOTh OCHOBOIO IJISi CTBOPEHHS LIJIUX MPOEKTIB,
o0 TIOBHICTIO TOOYIOBaHI SK KOHCTPYIOBaHHS
nivicaocti. Cy4acHy HOIYJSPHICTh €KCIEPUMEHTY
y TeNeBi3iiHIA MyONiMCTHII MOXXHA TOSCHUTH
HWOT0 BIJIMOBIHICTIO TIOCTMOJIEPHOBIN eroci i
ITpOBUM TEHIEHIissM y  Mac-memia. M. Kim
3a3Havae, MO KYPHATICT «IPOrpaey MEeBHI KHUTTEBI
oOcTaBUHH, SKi TO3BOJIWIN O HOMY Kpalle Mi3HaTH
00’€KT, TII0 BUBYAETRCA [4].

[HdoTelinMeHT, skuil 6a3yeThCs HA TPi, TAKOK
AKTUBHO BHUKOPHUCTOBYE pizHOTO pony
eKCIIEpUMEHTH, aJDKe BOHM MaloTh 0araro

© bypmina E. O., 2016

CIJIBFHOTO 3 IFPOBOIO MiSUTBHICTIO: MOJICITIOBAHHS
MEBHOI CHTYyallii, 3a3HauYeHi 3a3JaJieTilb YMOBH,
HasBHICTD  PE3yJIbTaTy, MOXJIHMBO,  HaBiTh,
MEPEeMOXKIIA, YYAaCHUKIB, SKi MOXYTh OyTH SK
PIBHMMH, TaK 1 MaTH Jliiepa — TOT0, XTO CIIAKYE 3a
nepebirom aii. B iHpoOTEeHHMEHTOBHX NpoOeKTax
JKYpPHAJIICTH He OyAyTh IPOCTO CIIOBIMIATH TIIsIaava
PO BUCHOBKH 3 EKCIEPHUMEHTY, BOHH 3Iy4aroTh
Horo 10 mporecy, NeBHOI TPy 3 AINCHICTIO.

Taka 4YacCTOTHICTh KYPHAIICTCHKHX 3BEpTaHb
IO  3MOJEJBOBAHUX  CUTyalll  3YMOBIIOE
aKTYalbHICTh HaIIoi HAyKoOBOi pO3Bigku. Mema
00CniOJNCeHHss — OCMUCIHATH EKCIIEPUMEHT B
YKpaiHCbKOMY  1H(MOPMAaIIHHO-ITY OTIITUCTHIHOMY
TEJENPOCTOpi SIK MOIMYJISIPHUN CIIOCIO OTpUMAaHHS
i momaui iHdopmamii i3 3adydeHHSM irpOBUX
MIPUOMIB.



Teopia ma icmopia yncypnanicmuku

B indopmariifHo-myOmiqUCTHYHUX TMPOEKTaX,
Kl o0paHO 3a 06’ckm 00cniodHceHHs, KOXEH
BHITYCK MICTUTh X04a O OIWH, a iHOmi ¥ Oarato
€KCIIEPUMEHTIB, 1[0 ¥ 3yMOBIIIOE Halll JOKYC yBaru
caMe Ha LUX TUMNax mnepenad. [Ipedmem Hamoi
po3BigKM —  BIUIMB  iHQOTEHHMEHTYy  Ha
BUKOPUCTAHHS €KCIEPHUMEHTY B TEJICIPOEKTaX
nyOJUCTUYHOTO THITy Ha YyKpaiHcbkomy TB,
30KpeMa y Takux nporpamax: «llogpoOuni TrxHs»
(«Iarep»), «®Paxktm TmwxkHI 3 OKcaHOIO
CoxkonoBoro»  («ICTV»),  «Ilomii  TwXH»
(«Yxpaina»), «TCH-Twxknenp 3 Amioro Mazyp»
(«1+1»).

[lmanyBaHHS Ta TPOBEICHHS EKCIIEPUMEHTY
BKJIIOYAE JEKLJIbKA ITOCIIJOBHUX €TalliB: BUBYECHHS
TeMH, 30MpaHHA nepeaHboi iHpopMauii Tpo
WMOBIpHUX YYacCHHWKIB, BH3HA4YCHHSI IUIEH i
3aBaHHs, a TaKoX Micusd il (3OiCHEHHS Yy
npupogHux abo nabopatopHux ymoBax). Jlami
KYpPHAIICT  3alMaeTbcs  MIATOTOBKOIO  JUIS
MPOBEEHHS EKCIIEPUMEHTY Ta po3po0iisie podouy
rimoresy, BHOpaBIIM iHAMKATOpP BIUIMBY Ha
eKCIIEpUMEHTAJIbHY CUTyauito. JIumie micis nporo
BHPIIIYETHCA, SIKUMH METOAaMH (iKCyBaTHMETHCS
1 KOHTPOJIOBATUMETHCS MPOLIEC TOCTIIKEHHSI.

Buninsrore nekibka MOTHBIB  3BEPHEHHS
XKYpHaJIicTa caMe IO METOly €KCIIEPUMEHTY:

— HEMOXJIMBICTh ~ OTpUMATH  iH(OPMAILi0
3BUYAHUMH METOAAMHU;

— HeJIOCTaTHICTh HeoOXimHoi iHopMmarii i
TepeBipky a00 YTOYHEHHS TiOTE3H;
— HEOOXIJHICTh ~ OTpPUMaHHS

JIOCTOBIpHUX apryMmeHTiB [3:32].

SAx 3azmagae M. KiM, «ekcriepuMeHT Yy
KYPHATICTChKIM TPaKTHILi JOLUIBHO TPOBOAUTH
admie B THUX — BUNAgKaX, KOJIM  IEpex
KOPECTIOHIEHTOM  CTOiThb  3aBAaHHS  OUIBII
TIIMOOKOTO MPOHUKHEHHS B XKHUTTS, KOIU HoMy 3a
JOTIOMOTOI0  Pi3HUX (aKTOpiB, IO BIJIMBAIOTH,
HEOOXiTHO BHUSBUTH  CIIPaBXHI  IOBEIiHKOBI
peakmii  Jronel, HapemTi, KOJIH IOTPiOHO
MEPEBIPUTH TIMOTE3H 3 MPUBOJY TOTO UM 1HIIOTO
00’exta cormiaapHOl milicHOCTI» [4:225]. Ane B
CydJacHHX  MeJia-Marepiaiax  yce  dJacTimme
CTIOCTEPIracThCcsl BAKOPUCTAHHS EKCIIEPUMEHTY 0e3
3a3HaYeHUX BUILE NPUYUH.

Excniepument icHye B ycix Bunmax 3MI. Omnak
3 ycix BumiB 3MI ekcmepuMeHT HarOUTBIIOL
BHpa3HOCTI Ha0yB camMe Ha TeleOavyeHHi.
[loctaHoBOYHA peanbHICTh 1 TaK XapakTepHa JUIs
Th, a B eKCHepHMMEHTI BOHA JOCSTIa CBOTO
anoreto. [lounnaroun 3 1980-X pokiB, OUEBHIHUM
CTa€ TOJIETIICHHS ayNiOBi3yallbHOI TBOPYOCTI, IO
CTPIMKO OXOILTIOE BCi BHIIN JKaHPIB.
Po3BakanbHICTHP KOHTEHTY € OJIHIEI0 3 YMOB
yTpUMaHHs riisgava Oing ekpany. ExcriepuMenT sk

IICUXOJIOTIYHO

irpoBa Ta iHTpHUrylo4Ya (hopMa BiIOBiAaE 3aMuTam
Yacy, W0 MiATBEPIUKYETHCS MOSBOIO BEINYE3HOT
KITBKOCTI peayiTi-Ioy, siKi 32 CBOEK CYTTIO €
excriepuMeHTaMu. «KuTTs 3a ckiiom» npuBadIroe
[MAAa4YiB HE JIMIIE HECHOJIBAaHUMH ITOBOPOTAMH,
ale ¥ eleMeHTaMH I'pU Ta 3MaraHHs, amKe TYyT
000B’I3KOBO Oy/ie MepeMOKellb.

ExcniepumenTu y HOBUHApHUX 71
iHpOpMaLiitHO-ITy O IUCTUYHUX nporpamax,
OKpiM BHWKOHAHHS TPsAMOI (PYHKIII — TepeBipkH
JaHUX Ta  TilloTe3, MOXe  CIyryBath i
po3BakanpHUM  3aBAaHHsM. OJHAaK y TaKHX
nepeaavyax MepeMoXKIsIMA CTalOTh HE YYAaCHUKH, a
EKCIEPTH YW OKYPHAIICT, KOTpl 3a3Jdajerifpb
nepeadayvaroTh, SIKUM Oyne pe3ynbTaT
3MozenboBaHoi cutyauii. ['nmsamad, y cBoro uepry,
Ti3HABIIMCH 200 PO3YMIIOYM MOXUIMBI BapiaHTH
¢diHamy eKCIEpUMEHTy, TeX BHCYBa€ CBOI
NPUNYLICHHS, TaKUM YUHOM, BKJIIOYAIOYUCH JI0
Ipu.

«Came 1o cobi cnoBo '"ekcrepuMeHT' y
KYPHATICTChKIM TpPakTULl JyKe NpUBaOIUBE —
BOHO HEMUHYYE BHKIHMKA€ IHTEpEC 4YUTadya, TOMY
razeTd 9YacTto IMyOJIKYIOTh Marepiamm  Iif
pyopukoro  "EkcnepumeHnt" abo  cmemiaibHO
BKa3ylTh Y TEKCTi, [0 MPH MiATOTOBII TOTO YU
IHIIOTO MaTtepiany OyB MPOBEICHUI SKCIIEPHUMEHT)
[1:73]. Tak, 3 ycix aHaJi30BaHUX MPOrpamMm J0
eKCTIIEPUMEHTY HaluacTillle BAAIOTHCS PENOpPTEPH
«1+1». Y Ha3Bax pyOpuk Moxe sikpa3 ¢irypyBaTu
1Ie CIJIOBO, ajie HEe HECTH Ti€i CyTi, IO 3aKajieHa y
upoMy saBumI. Hampukmax, y Bumycky 3a
10 muctommana 2013 poky y crymii Bemyda
3a3Hayae, M0 IporpaMa po3lodana HOBUH
eKCTIIepUMEHT: «Ha nawitl 3emni maxu Modciusa
"Kpaina mpin". I xoau wocs pobumu pazom, mo
BUXOOUMb MAKUUl XOp, AKUU HIXMO He 3Modice
ienopysamuy. Ilicis  UbOro  aHOHCY — HJe
3MOHTOBAHUHM KIIINl MiCHi, KOTPY CHIiBalOTh Pi3Hi
MicTa, aBXeX, IOMY OUIbIIE MiIXOAUTH CIOBO
«mpoekT». s cTymiifHuX MiaBOJOK Mpo MOmiOHI
3aJyMH Ta CIpaBXHI EKCIIEpHUMEHTH y Mepeaadi
HaBiTh BHpOOJIEHA CcTaja Ha3Ba 3HIMAIBHOI TPYIH
— «TCH-0ecanmy.

Yci  eKCIepUMEHTH MOXHA TOJUIMTH 34
KpHUTEpieM ydacTi XypHamicta (K 3a (opmaTom
y4acTi HAYKOBIIS B COIIOJIOTIYHOMY €KCIIEPUMEHTI
[7D:

1) Aemop 3anuwmaemoca cnocmepizauem, ne
empy4aiouucy y Xi0 noodiii 4u auuie Kepynouu
cumyayicto. Hampuknaxn, y Takuii  crocio
PO3KpUBAETLCS HE3HAHHS JIOAECH HOBUX IPaBHI
ronocyBanHs («TCH. Twxnmens», 18.10.2015).
JKypramict 3ampomrye ImicTh JIIOACH, mae M
3aBJaHHsl 3pOOUTH BHOIp y OIOJIETCHSX, a MOTIM
nepesipse. [lix Beceny My3HuKy MOKa3aHi BaraHHS
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JIOZICH, CIpoOW MiATNICAITH TMPABHILHY BIiJIOBIIH
y cycima, a TOTIM Yy TOMYy e K4l ixHi
TTOMHJIKOBI 1 TTOACKYAW KyMeIHI BimmoBimi. Xoda
el CeKCHepUMEHT 1 po3BaKkae IJjsijadya, BIH HE
BTpayae iH(opMamiiHOi CyTi: CTae 3pO3yMiluM,
o0 dYepe3 HE3HAaHHS HOBOI TMpolenypu Oarato
JMOJEH TpOrojoCyloTh HE Tak, SK XO4yTh
HacmpaBli, abo ixHi OrosieTeHi OyayTh 3illcoBaHi,
IO BIUIMHE Ha Pe3yJbTaTy BUOOPIB.

[IpuBeprac  yBary  eKCIEPUMEHT  IIOJO
NepeBipku poOOTH HOBOI MOJIIIi, OpraHi30BaHUMN
3a JIOTIOMOTH npodeciiHux aKTOpiB
(«ITompobHocTn  Hemenmu», 1.09.2015). Astop
CIOKETy TIpOAyMaB JEKUIbKa CHUTyamii, 1100
J3HATHUCS, HACKUIBKM INBUAKO U e(eKTHBHO
3pearye HOBa HaTpyibHa CIyk0a. 3ampolueHi
aKTOPH BJIAIITOBYBAIM BYJIMYHI CBapKH, y TOH Hac,
SK 3HIMaJbHA TpyIa CIoCTepirana 3a BCiM 3/1aeKa.
TyT TakoX TPUCYTHIH e€JeMEeHT pOo3Barwy,
3arocTpeHHd KOHQIIKTY, CMIIIHI eMmi3oam, aie
TaKUM YWUHOM Marepial HaoYHO JEeMOHCTPYE
po0OOTYy HOBOOOpaHHMX TPABOOXOPOHINB, IO €
ColiaTbHO BAXKIUBOKO 1HPOPMAIII€TO.

2) ZKypunanicm mooenroe nodii, anre ne cam
KOMEHmYy€e noeedinKy nioeil i pe3yrvmamu
eKCnepuMeHmy, a 3aayuac 00 ub020 eKCnepmis.
Hanpuxknan, croxker mnpo IaxpalCTBO BOPOKOK,
BIIBMAKiB Ta IHIIMX MICTUYHHUX «CIIELIATICTIBY
MOYMHAETBCA 3 TOTrO, INO EKCHepT-(POKYCHHK
00iIrsie  PO3KPUTH CEKpeTH eKkcTpaceHciB. Ilicis
OBOTO  IOYMHAETBCS  PO3CIIMYBaHHS  CaMOTO
KypHAIliCTa, SKHA BUPYIIa€ 3 MPHUXOBAHOIO
KaMeporw, mo0 Ii3HATHCS MHHYJE Yd MailOyTHE.
Hampukiami Marepiaxy aBTOp IOBEPTAETHCS [0
EKCTIIEPHUMEHTY eKCIIepTa, KOTPU TaKuM YHHOM
oOpamiisie CIoKeT Ta (GOPMYE KiNBLEBY CTPYKTYPY
(«TCH. Twxnens», 7.02.2016). Ilpu Benwmkiit
KUTBKOCTI TyMOpy iH(GOpMAILliHHAN  CKJIaJHUK
MaTepialy He CTpaxnuae, 00 BCi 3aco00U MpaIfiooTh
Ha JOCATHEHHS HaJ3aBJaHHS —  PO3KPHUTH
IaxpacTBO  TaKWX  «CHEHiajicTiBy,  1mo0
HaCeJICHHS He MOMaIanocs Ha IXHI BUBEPTH.

3) Aemop cmae iniyiamopom i yuacHuUKOM
cmeopioeanoi  Hum  cumyauii. llefi  Bun
eKCTIIEPUMEHTY, BUKOHYIOUM HH3KY (QYyHKIIH, €
JaBHO TOIIMPEHMM Ha Tene0ayeHHi, a B
iH(QOTEeHHMEHTOBAX TpPOTpaMax BiH CTa€ TaKOXK
3ac000M TMOCHIICHHS TIepCOHaTI3allil.

[pamiBaukun  3MI,  Mojemoroun  TMeEBHI
CUTyarii, OOMpalTh pPI3HOMAaHITHI amIuTya s

peamizamii  eKCHEpHUMEHTY. Tak,  Hepimko
KYPHAIICT 3MiHIOE Mpodecito, CHiBOpAIOYd 3i
cremiamicramMu SIKOTOCh npodiiaro qu

3aJUIIAI0YNCh  «IHKOTHITO», Ui TOro, Iio0
MI3HATHCA HIOAHCH Ta «IIIJABOAHI KaMmeHi» 1€l
chepu. Hampuknan, croker mpo Te, SK MOXKHA

posmizHatu HaHO-niepeBepTHs («TCH. TmxneHs,
6.03.2016) MicTHTh pO3CHiAyBaHHS PEHNOPTEPKH,
KOTpa HjAe  BIAIUTOBYBAaTUCS OO  areHIil.
BusiBnisieThes, 1o «0ediciTepoM» JIETKO MOXKE
CTaTH JIoAWHA 3  By’uli. MacmraOHimmi
EKCIIEPUMEHT HPOBOAMUTEH XypHamicT «CoObITHiA
Henenmm» (27.03.2016) y marepiani mpo TPyIOBUX
MirpanTiB. BiH ime 3a KOpIOH 1 3HIMAaE «uwsix
3apobimuaHuna 6i0 NOYamKy 00 KiHysy. ABXKEX,
Taki eKCIepHMEHTH, HaBiThb 3a  HAIBHOCTI
PO3BaXKAIBHOT CKIIaJI0BOI, CIYTYIOTh JIOCHIPKEHHIO
HaraJibHUX COLIaJbHHUX MPOOIIEM.

HaBnaku, y cyTo po3BaKalbHOMY KIIIOYi
OpTaHi30BaHUI EKCIIEPUMEHT Yy CIOKETI TIpo
BiAMiHy miner Ha mpoizn («CoObITHS HeOeTn»,
31.05.2015). Ha mouwatky Mmarepiany mix Becemy
MY3UKY  JKypHaJIiCTKa  INEPEBISAraeTbCsi Yy
KOHJYKTOpa, id JOIoMara€ TMpaIiBHUK JEIo,
aBTOpKa KOMeHTye: («Kurzemxka €, Komipeys
sumszaemo, woo dce 2aprenvko oynoly. Y npomy
eKCIIEpUMEHTI HasfBHI 4YITKO 3aJaHi yMOBH —
npogatu 50 KBUTKIB 3a romuHy. [nsgau
crocrepirae 3a 3HOMKaMH (3mebinpmoro
MEPEMOBUHAMH  PETIOPTEPKH 3  MACAKHPaMH),
3po0JIeHMMH TPHUXOBAaHOI KaMmepolo. Marepian
pfCHi€e  PI3HOMaHITHUMH  OpPUHOMAaMH,  KpiM
Ha3BaHUX, 1€ 1 KIIMOBUI MOHTaX, 1 IPUCKOPCHHS
pyxy. HacmpaBni, crokeT He MICTHUTh BasKIHMBOI
iHpopMarii, 3apagu OTpPUMaHHS fKOI ciig Oyio
BIATHUCS 10 €KCIEPUMEHTY, a OOYpEeHHs TpOMalsiH
TUAM, 110 OyAyTh BiAMiHEHI TUIBTH, ITIIKOM MOXKHA
OyJI0 MpeACTaBUTH y BHUIVIAAL 3BHYAHHOrO OJin-
OINUTYBaHHA.

YacToTHI EKCIEPUMEHTH, KOJIH >KyPHATICT
npuMipse Ha cebe poJib He KOHKpeTHO1 npodecii, a
«TmepeciyHoro rpomansHuHa». lle MoxyTh OyTH
3MOZEeNTbOBaHI CUTYAIlil /U 3’ sICyBaHHS NMUTaHb Ha
KIITANT: SIK JiKapi HoBoIsATheA i3 xBopumu (« TCH.
Twxnaens», 13.10.2013), CKiNBKM KOIITyBaTUME
3BEPHEHHS A0 KOHTOp MIBHIKOTO KPEAUTYBAaHHS
(«CoObrtust Hepenmm», 03.05.2015), um BmacThes
JOMOTTHCSl TIepepaxyHKy IUIaTeXiB 3a OINaJICHHS
(«CoObrTus Hemenu», 17.01.2016).

Imomi  KypHamiCTH  TPOBOMITH  KibKa
EKCTIEPUMEHTIB TaKOTO POAY B OIHOMY CHOXKETI.
Hanpukman, mo06 3’scyBaTd, 4YM 3MiHHJIAach
cuTyaris 3 xopymuieto, peroprep «llogpoOHOCTEH
HeJeNm» CIOoYaTKy Wae Mo JIKapHi, e 3a xabap
OTpUMY€ IOBIAKY Ui BifBimyBaHHS OaceiiHy, a
MOTIM HaMaraeThCs TPONATH OyKeT KBITiB Oins
BXOAY METpPO i 3IIITOBXYETHCS 3
«KOHTPOJIOIOUUMHI» 110 TEPUTOPIIO
Mimirionepamu (18.10.2015).

Takox HEPIAKO >KYPHAJICT TepeBipse, sKi
CKJIAJIHOIII BUHHMKAIOTH TPH IEBHUX YMOBaX.
Hanpuknazn, y yacu xswmoBasb penoprep « TCH.



Teopia ma icmopia yncypnanicmuku

TwxHS»  TPOBOAMB  MiHI-SKCIIEPUMEHT, 100
ni3HaTtucs, YM OaHKOMAaTH Ta CylepMapKeTH
MIPaITIoOTh y 3BUYaifHOMY peskmumi (23.02.2014). B
IHIIOMY CIOKET1 IIi€i K TporpamMH >KypHaJicT
OepeThCsl 3°sICYyBaTH, HACKUIBKU MIJCKOYWIN I[IHU
Ha MPOAYKTH Yy MarasuHax, KyIylo4dd Ti X cami
TOBapH, IO 1 MicsIs ToMy (16.02.2014).

Hast iHpopManiiHO-TyOMIIUCTHYHUX MTPOCKTIB
XapakTepHa CHUTYyallis, KOJIM [0 EKCICPUMEHTY
BIAIOTHCS, MO0 IMMATBEPANTH YH CIPOCTYBaTH
AKychb TimoTesy. Tak, y CIOXKeTi J0 CBATa
Xpemennss ['ocnomneoro pemnoprepka «TCH.
TwxHs» BHpINIye TEpeBipUTH Ha co0i, YU Mae
BOJIa IHOTO JTHS IiTromTi BaacTuBocTi (19.01.2014).
Bona m’e 3BuuaiiHy BOJy, a IHIIMH Y4YacHHK
eKCIIEPUMEHTY  OCBAYEHY  MHHYJOIO  POKY.
MenuuHi IOKa3HUKU OCTAaHHBOTO 3 YacOM CTalOTh
KpalMH, a y O KYPHAIICTKH 3aJIMIIAIOTHCS
HE3MIHHMMH, TOMY SIK MiJICYMOK MaTepiaiy OyB
3HATUH CTEHI-all, y SKOMY IIiJl BECeIy MY3UKY Ta 3
MIPUCKOPEHHSAM BiJICO penopTepka Wie MipHaTH B
piuky 19 ciuns. Lleit npuxian Mae OiMbIINA yXui y
OiK pO3BaXAIBHOCTi, DK€ 3pPO3yMiNo, IO
KYpHAJIICTKA MparHe He TaK BUPIIINTH aKTyaJlbHE
OUTaHHS (OO TOro K, BOHO OaraTo pasiB
00rOBOPIOBAJIOCS BUEHUMH), K 3pOOMTH MaTepian

Ha TaK 3BaHy «KaJIeHIApHY TTO/TIFO»
HECTaHOApPTHHUM.
Y CIOXETI «IToapoOHoCTEH HEJETIN»

(27.12.2015) posmnoBimaeThcs, MO B IHTEpHETI
3’sBwiiocs Bifeo, jne CaakamiBijai TOBOPHUTH i3
pOCIiCEKMM  OJlirapxoM.  3aijis  TOro, 100
MEPEeBIpUTH, YU MOXe 1e OyTH TmiapoOKa,
KYpPHAIICT TPOBOAUTH  CKCIIEPUMEHT,  SIKHH
MOYUHAETLCSA 31 CTEHJ-aIy: «3a60sKU CYy4acHUM
KOMN TOMEpHUM  eXHON02ISAM HABNPOMU  MeHe
modice 3’asumvea xou Ilana Pumcoxuily. Ilicns
miei ¢pasu mopyd i3 pemoprepoM y Kaupi
3’sBiIsteThesl TonoBa Kartonmmupkoi nepksu. lami
KYPHAIICT 3BEPTAETBCA 33 KOMEHTapeM [0
Bijleotn3aiiHepa, KOTPUI pO3MOBinae, 3a SIKUH dac
MOKHa 3pOOUTH TakWil POJUK, a MOTIM aHaIi3ye
nmetanmi  300pakeHHs. Hanpuwkinmi — matepiamy
KYPHAJIICT TIPUXOIUTE A0 BUCHOBKY, IO BiACOPS
peanbHui, ane ronoBa «CaakaliBilmi» MPHUKIEEHA
JI0 9y>KO0ro Tyiyoa.

Takox NpUBOIOM [UIA NPOBEACHHS IHEBHOTO
EKCTIIEPUMEHTY MOXE CTaTh MOCTaHOBKA B CIOXKETI
KOHKPETHOTO THWTaHHS, SKE YacTO BUIJNAE 5K
BHOIp MiX JBOMa YHM KiNbKOMa BapiaHTamu. Y
TaKUX  BHUIAAKaX 3BUYHUM €, KOIM Yy
3MOJIeNbOBaHIN cHTyalii OepyTh y4yacTh JeKiibKa
xypHamictiB  penakuii. [Iporpama «CoObiTHs
HEleNW» BIANPABISIE CBOIX PENOPTEPOK 110
AzoBcbkoro ta HopHoro MopiB, 11100 3’sCyBaTH, Jie
BIANOYMBAaTH  JICILIEBIIE. 3a  JIOHMOMOroIo

Mapajie’lbHOr0 MOHTAXy IMOETHYIOThCS B JIiHil,
SK OKIHKM IOYKalOThb JKUTIO, XapyyloThCs Ta
po3BakatoThes (12.07.2015). 3 Takoro X METOIO
«TCH. TwxnaeHpy BiAIpaBisie CBIH «JIECaHT» O
HaOLIBII MOMYJISIPHUX TOYOK BiANOYHMHKY KpaiHH
(28.06.2015).

He 2-4 xypmamicra, a Maibke BCi WICHH
KOMaHIu OyJiu 3alisHi Y CHOKETI MiJCyMKOBOT
nepenadi «1+1» mpo Te, HACKUIBKH e(pEeKTHBHO
BaKITHHAITI T JIOTIOMararoTh BiJl XBOPOO
(10.11.2013). Pepakiiis mporpamMu po3aiIHIacs
HaBMOUI: OAHI — 3a, iHmWi — mpoTu. Ilepmi craroTh
yYaCHHKaMH AaKTHBHOI YAaCTHHH EKCIIEPHMEHTY,
OTPHMAaBIIN HIeTUTCHHSI Bij 3aCTyIHUX
3aXBOPIOBAHb.

OxpiM Ha3BaHUX aMIUlya, >KypHAJICT TaKOX
MOXe B3ATH Ha cebe (QyHKIIl ekcrepry, Moo
3HAWTH Kpalli IUISXH BHpimeHHs npobnemu. Tak,
MaTepian mig HasBow «Kyou  Yxpasmoodop
sumpauae minvtionu?» BunmoB y edipi «TCH.
Twxkas» 28 uepBHs 2015 poky. VY croxeri
KYpHAIICTKAa CTaBHTh Wi CYMHIB JOLLIBHICTb
po3MmipiB (iHaHCYBaHHS M€l IEPKaBHOI YCTAaHOBH.
Y creHp-ami  AaHI  yMOBH  €KCHEPUMEHTY:
«Hdonomooicemo Yxkpasemooopy  3exonomumu
Oepocasri  kowmu. Yomupu 3HiManbHi epynu
"TCH" eupywaroms Yxpainoto 0ocriodxcysamu
onopu dopodcuix 3uakie. Came Ha makxe HayKose
3ae0anns Yxpaemooop eumpamums 220 mucsau
epueeHv u 06a poku uacy. Mu cnpobyemo ye
3pobumu  3a MeHwi 2powli U OOUH OeHby.
Hanpukinmi ~ marepianmy — BCi  JKypHaJTiCTKH
KOMEHTYIOTh CBill BiZ[pi30K JOpir Ta pOOIATH
BHCHOBKH.

Sx MoxHa TOOAYUTH, EKCIIEPUMEHT MOXeE
CTaTH K CTPMKHEM IIJIOTO CIOKETY, TaK 1 OJHIEI0
3 WOro 4acTWH. Y Takdi Ccroci0 4acTo Moxe OyTh
OpraHi3oBaHI CTCHI-all YU IiJBOJKA, Yy paMKax
SIKMX TPOBOAMTHCS TEpeBipKa SKOroch (pakty uum
npunyuieHns. Hanpukman, y croxeri mpo Bepcii
3amaxy Ha ['ennagmis Kepreca xypHamicTka Ha
OpUKIaAl TUISIIKA BOAW MOKAa3ye, U0 CTaHEThCS 3
JIOACHKUM OpTaHi3MOM BiJl TIOCTPLIY 3i 30poi, sKka
oyma 3amisa y wHamami («TCH. TwkneHsy,
4.05.2014). [Omutpo AHOIYEHKO y  CTyHil
NPOBOJHTH €KCIICPHMEHT, SKUM YHUHOM
po30aBiAioTE OeH3WMH Ha yKpaiHncbkux A3C:
«"[lusimvca:  cnpumuicms  pyk I HiAKO20
waxpaiicmea”, — AK 2060puIU Yy 8I00MOMY DiTbMI.
A mineku Ha yiti onepayii @ JiueHi XGUNUHU
s3apobus Oinvwe 100 zpusens, momy wjo yepes yi
ximikamu 80-ii 6en3un cmagé OeH3UHOM npemiym-
KAAcy, 3a AKULL MU NIAMUMO GEeUKI 2pouliy
(21.04.2015).

BinpmiicTts HaBeJIEHUX MIPUKIIAJIIB
JEMOHCTPYIOTh HAasBHICTH SIK PO3BaKAIBHOI, TaK 1
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iHpopMaIiiiHOT CKJIaOBOI. ABTOpP KOHCTPYIOE
IiCHICTD, 3aJal0Yd TEBHI YMOBH, peE3yJibTaT
EKCIIEPUMEHTY 3aJIUIIAEThCS HEBIIOMUM, IO i
3ajydae risigada J0 CHiBYYacTi y 3alporoHOBaHii
rpi, aje TpuU LbOMY BHPIMIYIOTHCS YU HAOYHO
JEMOHCTPYIOTBCS COI[iaJIbHO 3HAYYIIII TIPOOIEMH.

Pinko, aie MOKEMO CITOCTepiraTu
BUKPHBIICHHS 1IbOTO MpHHOMY, KOIU (opmy
EKCIICPUMEHTY BUKOPHCTOBYIOTh 0e3

MTOBHOIIIHHOTO HamoBHEHHA. lle MoxyTh OyTn
BHUXiZHI yMOBH, ITpOBI €JIEMEHTH YU JIUILE
BHUKOPUCTaHHs BiJIOBIAHOTO amIuiya. Y BHIJISAL
€KCIIEPUMEHTY OpTaHi30BaHWH CHOKET IOBIJICHHOT
mporpamu  «@akTiB TrxHI» (28.02.2016). Bin
HaBiTh Ma€ Ha3By — «Excnepumenm npoepamu: wo
pix 2026 wnam 2omyey. Marepial TOBHICTIO
pO3BaKATLHUH, BiH TOUNHAETRLCS 31 CTEHI-AMy: « Y
2026 "daxmam mudicna" eunosnumoca 20 poxis.
Meni 6yoe 45, i 6yn0 6 Henoeano, Axwo s 6
8U2NIA0AE OCb MAK (HANCUMAE WOCH HA NAAHUIeMI,
npasopyy  3’A6NA€MbCA _ GIH _Jce Y KOCHIOMI
"Ooicedasn""). Ane maubymue Henepedbauysaue, i
sepcia Kyoimoe-2026 mooice mamu i maxuil gueisno
(BHO8Y _ HadiCUMAE  HA _ NaaHwemi,  Ji8opyy
3’A61ACMbCA BIH Jice 8 OKYIApax i 3 RIOMANCKAMU,
nomimuo _noznadwaswuil i Heoxaunut). Kpawe
nepwa eepcia. Mu 3azcianemo y maibymue, wob
3pO3YMIMU  AK MOXCe GUNA0AMYU HAWA Kpaina
yepez 10 poxkie: cmpimko Habupamume 6azcy
(nokazye Ha cebe 31iga) 4u NPOCMO NPUNyOpums
Hic?». B 1HIIOMY CTeHJ-alli CIOKETY >KypHAIICT
cizae B HIOMNTO MammMHY 4Yacy, 3HHKae i
3’SBISETHCS B Celli Mix Ha3Bowo «MaitbytHe». Cam
1o co01 CIOKET Hece Mallo iHdopMarlii, aine psacHie
PI3HOMaHITHUMU MPUHOMaMH, IIIKABUMH acOILliallis
Ta MOBOPOTAMHU.

KpiMm mporo, pemoprepu miACyMKOBHX HOBHH
HEPIJIKO BAAIOTBCS O TICEBIOCKCIIEPHUMEHTIB Y
naboparopii 3 yciMa pealbHUMH HayKOBHMH
aTtpuOyramu: OinmmM xamatoMm, mnpoOipkamMu Ta
coemiaalbHUM OONagHaHHsAM. Y Takui crocid
OpTraHi30BaHUH CTeHA-al JKYPHAITICTKA
«ITogpoOHOCTEl Henenm» y CIOXKeTi Ipo MalOyTHI
Bubopu (30.08.2015): «lonoeuum induxkamopom,
Jakmycosum nanipyem y yit rabopamopii 6yoyme
306cim He ambiyii norimuxis. I onoene — peaxyis
subopyie — Hac i3 eamu (Ha__Konbax neped
penopmepKoio _3’A6NAI0MbCA _OUPKU 3 HA38AMU
napmii). Ha cb0200Hi npoenosu euensoaroms makx:
Hatibinew nogua nocyouna y "bnoka Ilopowenka".
3a Hum tidoyme yomupu napmii: "bamoxisuuna”,
"Onosuyiunuti o610k", "Camonomiv" i paoukanu.
"Hapoouuti ¢ponm" nagimo saxkb6u i niwoe Ha
sUOOpU, NIOMPUMKA Y HUX HA MedcT noxubku. € we
i KIOHU-KONOU, 6 HUX Haluma oydice Ccxoxuca
piouna: ix cmeopunu 01 moeo, wob CcyouHu

nioepis ne byau maxumu nosnumu. Excnepumenm,
36UYQUHO, OYPHO NaAxXHe, axe 8 YKPAiHCHbKill
aabopamopii nikoeo ye ne benmedicumsy. Y 1bOMY
NpUKIami, Xo4a ¥ € BiIYyTHa pO3BaXKalbHA
CKNafoBa, ane Ield  «ICEeBJOCKCIEPUMEHT)
JONIOMAra€e pernoprepli HAO4YHO PO3MOBICTH PO
MOJITHYHI ~ CWJIM, SKi  OepyTh  y4acTb y
NepeaIBUOOPHUX TeperoHax.

AJle HaBiTh NPH BAANIN Ta npuBabiauBiid Gopmi
eKCIIEpUMEHTY CaMoro 1o co0i, BoHa MOXKe He
JIMIIIe BKJIFOYATH JCSIKI PO3BaXKajbHI CIIEMEHTH,
ale ¥ miggaBaTUCS CYTTEBUM TpaHC(OpPMALisM.
[Ipuknagom moxe cratu croxeT «TCH. TuxHsI»
g Ha3Bowo «Cexc i TCH: nonoganns Ha npunyay
(3.04.2016). Croxxer BUINISIIAE SK CTUII3AIlis MMij
BiJOMHUI amepuKaHchbkuil cepian «Cekc 1 MicTo».
Ha nowatky wmartepiady HaBOISITBbCA JIOChE Ha
YOTHPHOX IKYPHAIICTOK pe’aKmii y B
aHOHCY, HOTIM ife 3actaBka. OCHOBHa YacTHHA
CIOKETY IIOYMHAETbCA 3 JMIaloriB Ha KIUTAIT
KiHOIIIHKX, /I OJHA 3 PEMOPTEPOK KAaTI€ThCS Ha
BiJICYTHICTb OcoOHcTOro XWTTS. Bech Mmarepian
noOyJOBaHMH Ha CMIIIHUX EKCIEPHUMEHTax, 3a
JIOTIOMOTOI0 SIKMX BOHA HAMATa€ThCsl 3HAUTH JPYTY
MOJIOBUHKY, @ BJacHe CIOKET  IOJIICHUH
BiIOMBKAMHU 31 CIiJaMH TOMajad. 3aKiHYy€eThCsS
Martepiajl I[JIKOM [TOCTAaHOBOYHOIO 3yCTPIddi0
«npunya Ha b6inomy asmoy. HacripaBni, cloxer He
Hece Malke HiKol KOpucHOI iHpopmauii i Oinblie
CXO)KMHA Ha  peami3alifo TBOpYMX  aMOiIrii
KYPHAIIICTKH.

Takoxk  ciixg  BiJ3HA4YWTH, IO  4Yepe3
MO JISIPHICTD JOCITIPKYBaHOTO MeToAa
JaCTOTHOIO cTae HasIBHICTh cepiaIbHAX
excriepuMenTiB. Tak, «TCH. Twuxnens» 3HSB
HU3KY CIOXKETIB IMpo Te, A€ B YKpaiHi XUTH
HaipemeBme (BecHa 2015 poky). Jlo KOXHOTO
CIOKETY Iille 3acTaBKa MO TUIY THX, IO 3BUYaHO
nepeayroTh Wil nmporpaMi. Y Hill CTBOPIOETHCA
o0pa3 KypHaJiCTKH, AKiii «yce mo turedy». Cami
CIOKETH MICTATh 0aratro OCOOMCTHX Bpa’KeHb,
JeTaned, KOMEHTapiB: «3 nouamxy eKchnepumenmy
MUHY8 MicAYb, a 5 dce CKUHYIA 08a Kinoepamu i
sumpamuna 1300 epusensvy; «Munynoeo mudicHs
npuidcodcas 00 Mmene mamo, NPUBi3 NPOOYKMiey;
«Kum eupocmyms ii onyxku, s He 3Haio, ane MOYHO
He gecemapianysaMu: maxoi KilbKocmi mM’sca s He
bauuna y xonoounvruky Hikoauy (Ipo roCHoAapKy
Ha Binanyunni). | Xoua cloKeTH pACHIIOTH
PI3HOMAHITHUMM  3BECEJSIIOUMMH  NpHOMaMu,
JKypHAJIICTKa POOUTH OaraTo IiIKaBUX aBTOPCHKUX
CIIOCTEPEKEHb, HANPHUKIHII IMKIY MaTepialiB
MPUXOASYH 0 BUCHOBKY, L0 Ha/AEIIEBIIE KUTTA
— Y CTOJIHIIL.

[Tin 3aranpHOI0O Ha3BOW «Bubopu be3 epeurxuy
KypHamictka «CoObiTuii  Hemenm»  OepeThbes
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3’sICYyBaTH, YA MOKE MOTPANUTH Y BJIAAY JIIOJMHA,
y KOl € OakaHHS CTaTH JACMYTaToOM, ajieé CBOTO
KamiTary abo 6aratux CIIOHCOpIB HeMae (BepeceHb
2015 poky). CrokeTd BHKOHaHI Yy  JICTKIH,
MOJICKYIM CThOOHINM MaHepi. Y mnepiiiii wacTtuHi
EKCIIEPUMEHTY pernopTepka HaMaraeThCs
OTpUMATH TIATPUMKY BHOOPIIB, Y TOMY YHCII
(iHaHCOBY, TPOCTO BHUIIOBIIM [0 JIOJEH Ha
Byiumro. Ha 11 mpoxanHa gatu  rpomei
31€01IBIIOT0 OTPUMYE BIATIOBiMI Ha KIINTANIT:
«Yecnuii xkanouoam 6 Odenymamu? ILle sxuiico
anexoomy.  llicns  3akiHueHHs  30MpaHHA
MMOKEPTBYBaHb  JKypHANiCTKa  3a3Hadae:  «3
KOPOMKUX CHOCMEPediceHb, YOL08IKU Oinbut weopi,
3a0aioms yimki numanus. Ompumasuiu 8i0 HCIHOK
00iyani 3 epueHi, Ha 6ani0on sumpamuul Oinbuies.

Y HacTynHii dYacTWHI TIOYMHAETHCSA ITiap-
KOMIaHisl KypHAJIICTKH. Ii aHOHCye y CTynii
Benyunii: «"lpaywoemo i 6ydyemo”, "Bce Ons
cena"”, "CunvHomy ceny — cunvHuil nioep!". Lle —
2acia 3 nepedsubOPHUX AIMnIAKamie Kanouoama
y denymamu cinopaou Ipunu Cumuprosoi». Ilpu
upomy Oumer IlaHIOTa 3 TTOCMINIKOKD HAMAaraeThCs
«TIPUKICITH» IIi JINCTIBKA Ha €KpaH. Y caMoMy
CIOKETI JKypHAIIICTKa 3’SICOBY€, CKUIBKH Oyae
KOIITYBaTH 3pobutu ¢Qotorpadii, HagpykyBaTH
IIaKkaTu  Tomo. Bce  mpencraBmeHO Y

s cepis eKCHepUMEHTIB, 3BUYAHHO, MICTUTh
NeBHY J0JI0 iHpopMaLii, ane 3Ae0UIbIIOro TaXKie
JI0 TIoyi3armii: 1 3a BTIJIEHHSIM, 1 32 HAITOBHEHHSIM.
IMpu 3amaHMx ymoBax DiIggady 1 Tak CTaOTh
3pO3yMIIMMH BIATIOBiNI Ha Ti 3amMTaHHA, SKi
CTaBUTH aBTOP, TOXK BiH cIlocTepirae 3a mepedirom
Iii OLBIIe 3apajy po3Bary.

[MizcymoByloYHM, MOXXHa CKa3aTd, IO 4epes
CBOIO IrPOBY CYyTb €KCIIEpUMEHT HaOyBae Bce
OUTBIIOT  TOIYJSPHOCTI Ha  TencOadeHHI.
3Mo/IeNbOBaHi YMOBH HTPHUTYIOTh ayAUTOPiI0, 00
MAaloTh HEBiIOMHI (iHAJ, CTBOPIOIOTH €PEKT «TYT
1 3apa3» 1 BUMaralwTh BiJ TJsgaada CIiBYYacTi,
3ajydeHHs 7o mporecy. Jlroquna Oi1st ekpaHy He
MPOCTO CIOCTEpirac 3a pO3rOpTaHHAM Jii, a
MPOXKHMBAE CHUTYAIIF0 Pa30M i3 ii yJacHUKaMH, IO
IPU3BOAUTH 10  IIOCWIEHHS  BIUIMBY  Ha
perumenTiB. Mo)KHa — Bif3HAYMTH, 10 TpHU
HasBHOCTI HI0Yi30BaHUX eKCIIEPHMEHTIB,
OIMBIIICTD CHUTYalil, SKi MOAENIOIOTh KYPHAITICTH
B YKpPaiHChKHX 1HQOPMAIiHO-ITyONIIUCTUIHNX
MpoeKkTax (MPOMOHYIOUM AaBTOPCHKUM MOTISA Y
BHUCBITJICHHI  aKTyallbHUX [HUTaHb), SICKPaBO
PEIPE3eHTYIOTh caMe 1H()OTeHHMEHTOBI TEHACHIIIT
y MoJlaHHi iHpopmalii.

BuB4eHHS IHIIMX CTHJIBOBHX TEHIACHLIH B
CyJacHUX iHbOpMAIIITHO-TTYOTIITHCTHIHIX
MPOEKTaXx yKpaiHCBKOTO TenebaueHHs OaynMo

Jal0Th y PYKH JIOTIATy, a KypHaJiCTKa KOKETIHNBO MEPCNEKTUBHUM  JUIsI  THOJAJBUIMX  HAayKOBUX
3ayBaxkye: «Kax, Oatime X0y 8010CCA NONPABAIOY. CTYIiM.
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leTepocTepeoTunisauis YkpaiHu y 6pUTaHCHKiN AKICHINW npeci

BytupiHa M. B., FapkaBeHko 0. C. leTtepocTepeoTunisauis YkpaiHM y OpuTaHCbKi sIKiCHIW npeci.
PosBigky npucesideHo sBuWLLy reTepocTepeoTunidauii YkpaiHM Ha wwnanbTax SKICHUX OpuTaHCbKUX BuOaHb.
Po3rnsHyTo nepeayMoBM M YMHHWKN CTEPEOTMINOTBOPEHHS Ha Cy4acHOMY eTani, 3yMOBMEHi akTyanbHUMKU Mac-
MeginHUMN Ta iHPOPMaLIMHO-TEXHOMOTYHMMM MpoLecaMu y XypHaricTcbkin ranysi. Cepeq Takux BKasaHO Ha
niapuMs3auito Ta roMOreHisauito MefiakOHTEHTY, 3MEHLUEHHSI POfi XXYPHANICTCbKOTO YMHHMKA Y CTBOPEHHI
MeAianoBiAOMIIEHb, MOCWUMEHHST BMJIMBOBOCTI  areHUinHMX Martepianis  Towo. |oeHTndikoBaHO OCHOBHI
reTepocTepeoTunHi hopmu, O penpes3eHTyoTb Hally KpaiHy. BkaszaHo Ha AOMiHYBaHHSA HeraTMBHO KOHOTOBAHMX
KOHLENTIB, L0 NOEAHYOTLCS Y Mefia OUCKYPCi 3 eTHOHIMOM YKpaiHa.

Knro4voei cnoea: 2zemepocmepeomunizayisi, mac-media, sikicHi 6pumaHcbki eudaHHsi, mediaducKypc,
mediakoHmeHm.

ByTtbipuHa M. B., lapkaBeHko H0. C. letepocTtepeoTunusauma YKpauHbl B OPUTAHCKOW KauyeCTBEHHOW
npecce. ViccnegoBaHue MOCBSILLEHO SBIIEHWIO reTepocTepeoTunu3aumnm YKpamHbl Ha CTpaHMLax KayecTBEHHbIX
OpuTaHCKMX M3aaHui. PaccmoTpeHbl nNpeanochinikv M hakTopbl CTEPEOTUNOO6pa3oBaHUsi Ha COBPEMEHHOM
aTane, obycnoBneHHble akTyanbHbIMA MacC-MeAUNHLIMU 1 UHCDOPMALIMOHHO-TEXHONOMMYECKMMI NpoLleccaMmun B
XypHanuctcko oTtpacnu. Cpeau TakoBbIX YKasaHO Ha NWapusauuio M rOMOreHM3auuio MeamakoHTeHTa,
YMEHbLUEHME POMM XYPHaNuUCTCKOro chaktopa B CO34aHNM MeauacoobLleHnii, yCuneHme BNusIHUS areHLUMOHHBbIX
maTtepuanoB. MaeHTMdunumMpoBaHbl OCHOBHbIE reTepocTepeoTunHble OpPMbl, KOTOpble NPEeACTaBMnsoT Hally
CTpaHy. YKasaHO Ha [AOMWHUPOBaHWE HeraTMBHO KOHHOTMPOBAHHbLIX KOHLIENTOB, KOTOpble COOTHOCATCA B
Meamagnckypce ¢ STHOHMMOM YKpauHa.

Knroyeeble cnosa: eemepocmepeomunu3ayusi, macc-medua, KadecmeeHHble 6GpumaHckue u30aHusi,
meduaduckypc, MeQuaKkoHmeHm.

Butyrina M., Garkavenko J. Geterostereotyping of Ukraine in the qualitative British press. The research is
dedicated to the phenomenon of geterostereotyping of Ukraine on the pages of the qualitative British
newspapers. The background and the key factors that influenced the stereotyping process at the present stage
due to the current mass-media, information and technology processes in the journalism industry were examined.
Among those processes the authors point to PR techniques and the homogenization of the media content, the
reducing role of a journalist in creating media messages and the growing influence of the reports made by the
news agencies. The main geterostereotype forms that represent our country are identified. The research
scrutinises the dominance of the negatively connoted concepts that are related to the ethnonym Ukraine in the
media discourse.

Keywords: geterostereotyping, mass-media, qualitative British newspapers, media discourse, media
content.

Memiaperneniii  Ykpainu 1 CBOCYACHHM.

3axiIHUMH MeZdia OaraTo y YoMy 3aJIeKUTh
MDKHapOJHA peryTamis Hamoi KpaiHW, BEKTOpH

Mema Hamoi po3BigKU — BUSBJIICHHS Ta aHANi3
reTepOCTEPEOTUITHIX (OPM, IO BIUIMBAIOTH HA

MOJIITHYHOTO  CTaBJeHHA A0 Hei. bynp-skuit 3MICT 1  XapakTep  MeIiaJuCKypcy,  SKUAH
HaIllOHAJILHO MapKOBaHUM MeiaucKypc penpe3eHTye VYkpaiHy Ha TepeHax €Bpomnd,
¢dopMmyeTbcst Yy ~ TEBHOMY  KOHTEKCTI  — 30kpemMa y OpuraHcekux 3MK. 3asoannsamu

iH(pOopMaIliitHOMy CepefoBHIIli, SKE CKIAAA€ThCS 3
yCTaJIeHUX KOTHITHMBHUX (opM, (OHOBUX 3HAaHB,
HACTAaHOB HA CHOPUUHATTS ¥ OLIHIOBAaHHS.
BaxJuBUM CKIIQJIHUKOM TaKOTO BIUTMBOTEHHOTO
CEPEeIOBHUINA € 1 CTEPEOTHUIH. Y KOHTEKCTI HaImoi
PO3BIZIKM TOBOPUMO IPO MEMIaCTEPEOTHIH, SKi
YTBOPIOIOTHCSL Y MENIaJUCKypCi, BIUIMBAIOTh HA

PO3BIIKM € BHBYCHHSA aKTyaIbHUX TCHACHIIIHN
(yHKLIOHYBaHHS ~ OpUTaHCHKOI  TpecH, IO
00yMOBIIOIOTh ~ TPOIEC  CTEPEOTHUIIOTBOPEHHS;
BU3HAYCHHS MOMJIMBUX HACHIJKIB BIUIMBY IHX
YUHHUKIB Ha CIPUHHSTTS ayIUTOPIEI0 YKPaiHCHKOL
TEeMHU; BUSIBJICHHS HANH4aCTOTHIIINX
TeTePOCTEPEOTHITIB 100 YKpaiHH, BU3HAYCHHS

PEIHITiEHTIB JKYPHAITICTCBKUAX TEKCTIB, KJIFOYOBHX HACTAaHOB, IO JAalOTh OPHUTAHINIM,
BU3HAYAIOTh TEKCTOBI (QpedMH  KYpHAIICTiB, €BPOTICHCHKIH CHITBHOCTI Ta yCbOMY
JUKTYIOTh COLIaNbHI 1 TONITHYHI JUCTIO3MULIT AHITIOMOBHOMY CBITY, SKHH 4YHTa€ aBTOPUTETHY
CYCIUTBHIN CBIIOMOCTI. 3 OTJIAAYy Ha 1€ BUBUEHHS SIKICHy  aHTJIOMOBHY  TIpecy, MO>KITUBICTh
MeziacTepeoTHi3amii y KOHTEKCTI CIPHHHATTS chopMyBaTH ysBICHHS PO YKpaiHy.

Hamoi KpaiHu eBponeiicbkumu 3MI € akTyanbHUM 06 ’exkmom JOCIIPKEHHS € SIBUILIE

© bytupina M. B., I'apkasenko 0. C., 2016
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MepiacTepeoTHiizanii YkpaiHu y OpHTaHCHKIH
sKicHii  mpeci.  [IpeOmemom —  KOHKpETHi
CTepeOoTUITHI (HOPMH, IO PEIPE3CHTYIOTh YKpaiHy
y OpUTaHCHLKOMY MeIiaTUCKyPCi.

SIBuie €THIYHO]I CTEpeOTHUITI3AIT
MPOJAYKTHBHO JOCHIKYBAlnoCsl y KOHTEKCTaX
€THOIICHXOJIOT1I, KyJbTYPOJOTii, €THOMOIITOMOTIi
tomo. B acmekTi MemiaTu3alii eTHiUHI CTEPEOTHUITN

OyJ10 MIPEJICTABIICHO JTOCITI THUKAMH
M. Bytupinoro, H. Bapex, B. BnagumupoBum,
JI. BaBropomuero [3;4;6; 8] Ta iH. IlpoGmemi

(YHKLIOHYBaHHS JPYKOBAaHOI MpPECH Yy Cyd4acHy
epy BHCOKUX TEXHOJIOTiH, TNPUCKOPEHHS DPUTMY
KUTTA Ta TpaHcopmamii CyCHUIBHHX HOPM
NPUCBSYEHO POOOTH BITUM3HSIHHUX Ta 3aKOPAOHHUX
BUYCHMX, 30KpeMa, C. biaBanpkoro,
C. boopynosoi, O. BaptanoBoi, K. I'opcbkoi,
O. Kupunosoi [1; 2; 5; 7; 9] Ta in.

OnocepekoBaHU, ane JyXe iCTOTHUN BILTHB
Ha @pomec rerepocrepeorumizamii  YkpaiHu
OCTaHHIM  YacoM  MalThb  TEHJEHIII], 110
CHOCTEpIralThes y PyHKIIOHYBaHHI OpUTaHCHKUX
3MI BXe KiTbKa POKIB IOCHiNb, a caMe:
mapu3aiisi, TabJIoinu3allis, 3pOCTaHHs OOCSATIB Ta
LIBHJKOCTI HOBHMHHOTO TIOTOKY, TpaHchopmaris
COLIaJTbHOI TOJIITHKN OPUTAHCHKOI KYPHAITICTHKH,
pyHHYBaHHS  TpaAMIIHOI  pemakmii  raseru,
nagiHHs ~ AKOCTI  IMONITHYHOTO  PElOpTaxy,
TpHBialTi3allisg 3MicTy TOIIO [2].

3HavHI 3MiHH BIIOYJIHCS W y caMOMy IIpoIeci
MiATOTOBKM Ta TMOMIUPEHHS KOHTEHTY, MpO IO
[UIIE Yy CBOEMY AMCEPTAllifHOMY IOCIHiKEHHI
K. T'opcbka, BHOKPEMITIOIOYH Taki Ti1o0aji3amiiHi

HACHIIKU st KOHTEHT-1HAYCTPIi, SIK
TOMOTeHi3allis MIPOJYKTY, KOHIIEHTpAlist
MeiapuHKy Ta KOHTEHTHA eKCIaHCi,
ralbMyBaHHS  TIpomeciB  amBepcudikamii i
PO3MUTICTB ayauTopii [7].

BaxnuBuM  uuHHMKOM  (OpMyBaHHA i
Jeritumizarii CTEPEOTUITHUX ySIBJICHD €

YOJHOMAHITHCHHS KOHTEHTY, IO YMOJKJIMBIIIOE
[OBTOPCHHS TICBHHX TeM, 3a0e3leuye BUCOKY
YaCTOTHICTh TO€HAHb KOHIIETITIB, SKi YTBOPIOIOTH
CTEPEOTHIIH.

JlocnmiauBIIM KOHTEHT €JIEKTPOHHUX Bepciit
OpUTaHCHKUX SKICHUX BUJIaHb 33 OCTaHHI YOTHPHU
pOKH, MOXXEMO  KOHCTaTyBaTH  TCHJICHIIIIO
MOIIUPEHHS  SIBUIIA TIOMOTCHI3allli KOHTEHTY.
Hanpuknan, wampukidii nuctomaga 2016 p. Ha
caiitax «The Guardian», «The Independent», «The
Daily Telegraph» Tta «The Times» 3’sBHIHCS
HACTYNHI 3aroJIOBKH, TNPHUCBAYEHI IPOBEACHHIO
VYkpaiHoro BIHCHKOBHX BYEHb OUII TepUTOPIi
Kpumy:

1. «YkpaiHCbKi pakeTHI BUCHHS HE OYIyTh
MIPOBOJIUTUCH Y TIOBITPSIHOMY Tpoctopi Kpumy, —

11

3asBISIOTH  BilicbkoBi umHOBHHKM»  («Ukraine
missile drill to avoid Crimea airspace, military
officials say». — «The Guardian». — 01.12.2016);

2. «MockBa TMpoOTeCTye TPOTH  IUIAHIB
VYkpaiHu NpOBOIWTH pPaKeTHI TpeHyBaHHS Oins
Kpumy» («Moscow protests Ukraine plans for
missile  training near Crimea». — «The
Independent». — 26.11.2016);

3. «Pocig mucioKye BIHCBHKOBI kKopaOii Oims
Kpumy B To#t wac, sk Ykpaina 3amyckae yd00Bi
paKeTH MPOTHIOBITPSAHOI o0opoHm» («Russia
deploys warships near Crimea as Ukraine fires
missiles in air defence drill». — «The Daily
Telegraph». — 01.12.2016);

4. «Pocis y 00iOBiii TOTOBHOCTI 3 TIPUBOAY
paKkeTHHX BYECHb YKpainm» («Russia on combat
alert over Ukraine missile tests». — «The Times». —
02.12.2016).

Sk OaunMo, y BHINEHABEIEHUX YOTHPHOX
3aroJIoBKax HasBHI CX0i MOBHI KOHCTPYKIIii, SIKi €
pe3yJbTaTOM PO3ropTaHHs oOxHiei inei. Bouu
MepealoTh OHY U Ty caMy JAYMKY, Pi3HOIO MipOrO
MOJISIPU3YIOYH 1.

3MIHMBIIM TEMATHKy TOIIYKY, 3HaXOIMMO
TOMOTCHI30BaHI 3arojIOBKM TaKOX Ha BeO-caiiTax
OpUTAHCHKHX, AMEPUKAHCHKHX, HIMEIBKUX Ta
(dpaHIy3pKHX BHIaHb. HaBeaemo mpuknamy:

1) «Cyn Hinepnanais nocranoBus: Kpumchbki
30/10Ti  apredakTH IOBHHHI IIOBEPHYTHCS B
VYkpainy» («Crimean gold artefacts must go back
to Ukraine, Dutch court rules». — «The Guardiany.
—14.12.2016);

2) «Cyn Hinepmannis IIOCTAaHOBUB:
cTapoBuHHE 30yI0T0 Kpumy Tpeba mMOBEpHYTH
VYkpaini» («Dutch court rules ancient gold from
Crimea must be returned to Ukraine». — «The
Daily Telegraph». — 14.12.2016);

3) «Cyn HigepnaHaiB moCTaHOBUB: MYy3ciiHi
HiHHOCTI, ski mepeOyBamum B Kpumy Ha mpaBax
OpeHIH, HaJekaTh YKpaiHi» («Museum Pieces on
Loan From Crimea Belong to Ukraine, Dutch
Court Rules». — «The New York Time». —
14.12.2016);

4) «Kpumcekmii ckap0 HE TIOBEPTAETHCA
Hazan go Kpumy» («Krim-Schatz kehrt nicht auf
die Krim zuriick». — «kFAZ». — 14.12.2016);

5) «Ykpaima unm Kpum?: KoMy HaJIeKHUTh
3osotuii ckap0?» («Ukraine oder Krim — wem
gehort dieser Goldschatz?». — «Die Welty. —
14.12.2016);

6) «lommanacbke MIPaBOCY IS xo04e
noBepHyTH YkpaiHi Kpumceki ckapbu» («La
justice néerlandaise veut restituer a 1’Ukraine des
trésors de Crimée». — «Le Monde». — 14.12.2016).

[MprurHamu MOSIBM YHi(iKOBaHOTO KOHTCHTY B
eBporneiicbkux 3MK e:
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1) IMiapu3armiss KOHTEHTY, WIO 3YMOBJICHO
nepexonoM Oputancekkux 3MI Ha nudpoBuit
tdopmar. Tak, HaykoBenb C. boapyHoBa BH3HAYae
miapuzaniro 3MI sk «3pocTarody 3aJeKHICTh
peAaKiiii Bi HAAXOIKCHHS Ipec-pelliziB  Ta
BiMpaBICHHS MPEC-PEi3iB 10 APYKY Y MPAKTHIHO
He3MiHHOMY  Burimsagi»  [2:73].  3amoBHeHHS
iHpOpMaLiitHIX pecypciB PR-koHTEHTOM
CIPUYMHSE OAHOTHIIHICTH Y BHCJIOBJICHHI OI[IHOK
010 peatiif, JOMIHYBaHHS TOTOBHX (GOPMYyT Yy
penpeseHTaii niiicHOCT, 10 BUKITUKAE
CIIPOIIEHICTb, CXEMaTU30BaHICTh Ta
IHBEpCOBAHICTH 11 Megiao0pasy.

2) BukopucTaHHS OJHHX 1 TUX CAMHX JKEpen
JUTST CTBOpEHHS KOHTCHTY, HANPUKIIA],
MIDKHApOIHUX iH(GOpMAIiHHUX areHIii, 30Kpema,
«Reuters», «Interfax» Toro.

3) Menianonituka aepxasu. C. bogpyHoBa
3a3HayaE i3 MbOTO MPHUBOJY: «IPOIECH HEMHHYYOT
yHidikarii MTOPSIIKY JIEHHOTO KpYITHUX
MOJIITUYHUX TMAapTid MPU3BOAATH J0 MeiaTh3arlil
MOJIITUKU, TOOTO 3POIICHHS TOJITHYHOTO MPOIECY
i3 mporecaMH 1 TexXHOJIOTiAIMH Mac-Mmemia. Lli
MPOLIECH MOXYTh TPU3BECTH 10 (POPMYBaHHS
MEJIaKpUTUYHOTO  TPABIiHHSA, OJHAK  IOKU
BUCHHMH HE BCTAaHOBJICHO, CTYIIHb MeJiaTH3allii
MOXK€ BBA)KATHCS KPUTHYHUM [UIS BU3HAHHS Ti€l
YW IHIIOT CUCTEMM TPABIIHHA MEJiaKpaTiero»
[2:52]. TakumM YWHOM, MeEJiamoONITHKA AEP KABH
MOXke OyTH BIUTMBOBUM  YHHHUKOM  IIOAO
3araJlbHUX ~ KYPHAIICTCHKUX  JMCIO3UINN  Ta
¢peiimiB y mopanHi iHpopmarii.

Crnig 3a3HaumTH, MO 3HAYHWH BIUIMB Ha
MpOIleCH TOMOTEHi3amii KOHTEHTY Ta MiapHu3ariii
Opurancekux 3MI mae 30iMbIICHHS MOMUTY Ha
iH(hopMaIiiHH MPOAYKT, BUTOTOBIICHUH
MDKHApOTHAMH 1H(GOPMAIlIMHAIMHA arcHITisIMH, a
TaKOXX TMOTpebda y 3HAYHHUX MacHBaX MaTepiajiB
JUIi  HAllOBHEHHsI iHTEpPHET-pecypciB, sKi, Ha
BiIMIiHY BiJ JIPYKOBAHMX 3MI, MAarTh
HEOOMEXEeHUH OoO0CsT Ta HaIIeHI Ha MijTogo0oBe
iHpopmyBanHs uuTauiB 'y ¢opmari «Rolling
News» [1:74], mo BIUIMBaE Ha TEPMIHH
ITATOTOBKY iH(OpMAITii, a oOTKe 1 Ha T AKICTh.

Iite OfHUM YMHHUKOM, IO IIEBHOIO MIpOIO

00yMOBITIOE IPOIIEC cTepeoTuIi3alii y
OputaHcbkux  3MI,  IOCHIIHWKH  BBaXKarOTh
TpUBiami3amil0 KOHTEHTY. BUBUEHHS JaHOTO
MUTaHHS € BAKIMBUM Yy KOHTEKCTI HAIIOTO
JIOCHI/UKEHHS,  TOMY  HaBeAeMO  IpPUKIAAN

TpuBiamizamii MarepianiB mpo YkpaiHy, SKi Ham
Branocss 3adikcyBaTM y SKICHIH aHTJIOMOBHIH
Tpeci:

1) «YkpaiHCbkuit ypsim 3axumiae 24-piuyHy
3acTynmHHKa MiHicTpa Amnacraciro JleeBy uepes
BigBepTi ¢poto» («Ukraine government defends 24-
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year-old junior minister Anastasia Deeva over

naked photos». — «The Independenty. -
15.11.2016);
2) «Yxpaina IIPUTOJIOMUIEHA! cTaiu

BiJOMHUMH BEJIHYE3HI IPOIIOBI pe3epBU MOTITHIHOL
emit» («Ukraine stunned as vast cash reserves of
political elite are made public». — «The Guardiany.
—31.10.2016);

3) «VYkpaiHa [IPU3HAYAE 23-piuny
BHITYCKHUITIO FOPUANYHOTO (aKyIbTETy BECTH
KaMmmaHito mo 00poThbi 3 xopymiieo» («Ukraine
appoints law graduate, 23, to lead purge
campaign». — «The Guardian». — 23.11.2016);

4) «Taemuaums TenmeOHHOTO  po3irpanry
orouye TmpesujpeHTa YkpaiHum» («Prunk call
mystery surrounds Ukraine president». — «The
Guardian». — 04.11.2016).

3arojoBkd, SKi MW HAaBOAWMO  BHWIIE,
nepeOyBarOTh Ha MEXi MK CEHCAlllHHUMU
HOBHHAMHU Ta IOJITHYHHUMH IUIITKAMH, SKI Majo
CTOCYIOTbCSI ~ CKOHOMIYHHUX  YM  IOJITUYHUX
npobjaeM  KpaiHM, HAaTOMICTb MiAKPECIIOIOThH
aOCypIHICTh CHUTYaIlil Ta CTalOTh MOIITOBXOM JIO
3apOJPKEHHST HOBHUX HETaTHBHO KOHOTOBAaHUX
CTEPEOTUITHUX YSIBJIEHb IIPO YKpaiHy.

JlocnigHUKY 3a3HAYa0Th, U0 BEJTUKE 3HAYCHHS
Ui iHEycTpii KOHTEHTY CBOTOJHI  MAlOTh
ONorepcbKi  TPAKTHKH. Tak, HaTpUKIaI,
O. Kupunosa y coili crarti «"The Guardian": Big
JIPYTropsiiHOI MaHYECTEPCHKOl ra3eT 4O OJHOIO 3
HaHOLIBIII IMTOBAHOTO MeJlia CBITY» IHIIE PO Te,
IO HaJl HAMOBHEHHSIM MYJIBTHMEIIMHOTO pecypcy
«The Guardian» mpamfOTh JHIIE MIICTh MTATHAX
MpaIliBHUKIB, a 3HAYHOTO 00caTy iHbopMaIii Ha
caiiTi  BHAaeThCS  JOCATTH  3aBASKH  PpOOOTI
29 6morepis [9:63].

3a3HauMMO TaKOX, IO MaTepiajl OHJIAWH-
Bepcii BumanHs «The Guardian» Bimpi3HSAIOTHCS
3HAYHUM CTYINIEHEM IepcoHaii3amii iHpopmarii,
31e0iIbIoro 3a paxyHoK ¢opmary pecypcy. Ha
BiIMiIHY Bix iHmMmMX skicHuX BuAadb («The
Independent», «The Daily Telegraph» Ta «The
Times»), cratti npo Ykpainy B «The Guardian»
OXOTUTIOIOTH MIMPIIAN CHEKTP TEM, MPEACTABISIIOTH
MaTepiajii BHUpa3Hille, MUIIYTh MPO EKCKIIO3UBHI
0cOONMMBOCTI  KpaiHW, HaMararoTbCs 3pO3YMITH
OyImly  YKpaiHCBKOTO HapoAy Ta 3’sicyBaTH
INMOWHHI TIepenryMoBH Tonii B VYkpaimi. Tak,
HAaNpUKIAA, OJHUM i3 MPOEKTIB BUJAHHSA € OJOT
«NewEast Network», y pamkax s§KOro aBTOpPH
BHCBITIIIOIOTE  OCOOJNHMBOCTI Cy4acHOTO JKHTTS
KpaiH KOJIMIIHBOT'O TOCTPAASHCHKOTO MPOCTOPY,
30Kpema i YkpaiHu.

3a3HauMMoO, IO OIEPaTUBHICTE y TOMAHHI
HOBHH — OJIHA 13 KIIOYOBHX BHMOT y pOOOTI
CJIEKTPOHHUX  peAaKUid OpUTAHCBKUX  raserT.
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HocniguBmm IHTepHeT-caliTn OpUTaHCHKHUX
BUJAaHb 3a IMEpioJ OCTaHHIX YOTHPHOX POKIB,
MOKEMO CTBEPAXKYBaTH, 110 LIBUJIKICTD
HOBHHHOTI'O [TOTOKY, JIMCHO, € IOBOJII BUCOKOIO, 1 3
YacoM BOHAa JIMIIE MigBUILYETbca. Maibke Ha
KOXXHOMY CailTi € pyOpHMKM OCTaHHIX HOBHH, SKi
MTOCTIHHO OHOBJIOIOTHCS, HANPHUKIAN, PO3IITH
«HAHCBLKININX HOBHH» Ta THX, IO «€ HAWOUIBII
perTHHroBUMHN». BeO-CTOpIHKM  OHOBIIOIOTHCS
[OTOIMHH, HOBUHHU 3’SIBJIIIOTHCS HA CAWTI 01pa3y
micis IX HaIlMCaHHSI.

lime opHi€ero mnpUYMHOIO, 3
OpUTaHCHKMX  SAKICHHX  Mefia
MIPOTYKTHBHAM CepeIOBHIIEM JUTSL
CTEPCOTHIIOTBOPEHHSA, €  4YacTKoBa  BTpaTa
KOHTPOJIIO Haj ayAuTOpi€l0 dYepe3 MOAabIINiA
TepexiT guTava BiJ CTATTi HA CAlTi 1O KOMEHTapiB
JI0 Hei, a MOTIM 1 10 AUCKYPCY COLIAIbHUX MEPEK,
SKI 3ay4aloThb KOPHCTYBadiB A0 OOTOBOPEHHS
MatepiaiiB. 3 ogHOTO OOKy, Taka TaKTHKa CIIPHSIE
NOMyJspu3alii BUIAHHSA, IO HE € 3aBUM B epy
KOPCTOKO1 KOHKypeHIii npykoBanux 3MI 3a yBary
Ta Yac 4YWTaya, a 3 IHIOro OOKY, 3YMOBIIOE
MOLITUPEHHST CTEPEOTHITHUX YSBIICHB, SIKI MICTSAThCS
y 3aroJIOBKax Ta MiJKPIIUIFOIOTHCS 300paKESHHSIM.

Ha caiiti razern «The Guardin», Hampukian,
M CTAaTTAMU i3 OJIOTIB JyXe {YacTo MOXKHA
MOMITHTH €JICKTPOHHY aJpecy aBTopa i3 3aKINKOM
IO 4YWTayiB MHCaTH CBOI JAyMKHM Ha HOro
€JIIEKTPOHHY IOIUTY 13 METOK  IOJAJIBIIOrO
00roBOpeHHS i O(OPMIICHHS IILOTO OOrOBOPEHHS
y BUDIAOI Martepialy, SKUA 3romoM  Oyne
po3MilieHo Ha caiiti. Lle cTae MOXIUBUM 3aBISIKH
MOJTITHIN BiAKPHUTOI KYPHATICTHKH, B paMKaX SKOi
yuTavyi OepyTh ydacTh Yy Tpoleci BUAAHHS
IHTepHET-BepCii ra3erTy.

MoHiTOpHHT KOHTEHTY BUJAHb Ta
NOCTKOMYHIKALlIHHAX ~ PE30HAHCIB JIO3BOJISIE
CTBEP/XKYBaTH, L0 YHTadi OPUTAHCHKUX SIKICHUX
BU/IaHb AKTUBHO KOMEHTYIOTH Marepiaiu, B TOMY
quCITi W Marepianm mpo YKpaiHy, i ms Heodimiitaa
KOMYHIKalis 3HaYyHO BIUIMBAE Ha  MpOIEC
YTBOpEHHsI ~ Ta  IOMMPEHHS  CTEPEOTHUIIIB.
BaxuBuM acrieKToM TakoX € Te, 110 KOMEHTapeM
MOXHA TIOAUITUTUCH y COLMEpeXax, MPH LBOMY
OyZe 3po3yMiluM, IO IIe KOMEHTap 1O CTaTrTi 3
aBTOPUTETHOI'O BUAAHHS, 10 HAJacTh IOCHJIAHHIO
3HAYYIIOCTI.

Buceitnennsa noziii B Ykpaini OpuTaHCEKUMHU
Meflia OCTaHHIM 4YacoM BiIOyBajoCs MiJ 3HAKOM
HU3KW TOAiN — BiHM Ha Cxomi HAIIOi KpaiHw,
okynamii Kpumy, HU3KH KOpPYMIIHHUX CKaHAANTIB,
nepemorn Jxamanu Ha €poOaueHHi, 3HECEHHS

SIKOI  calTu
BHUCTYIAIOTh

naMm’ITHUKIB Jlewniny, TTOBEPHEHHS Hamii
CaBueHko, BOMBCTBA ITaBna [Ilepemera,
CBATKYBaHHS 25-1 pIYHMLI HE3aJeXHOCTI Ta
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TpeThoi piuHMLI €BpoMaliany.

Cepen  rerepocTepeoTHNHHX  (OpM, IO
penpe3eHTyIOTh ~ 00pa3  YKpaiHuW,  MOXXHa
BHOKPEMHTH K KOHCEPBATHBHI i PE3UCTEHTHI, TaK
1 aKTyaJlbHi, PYXJIMBi: «IIOCTpasHChKa KpaiHay
(«The Times», «The Guardian»); «BimkojoTa
pecry0itika, SKa 3aJUIIA€THCS 3aMOPOXKEHOIO

koHuikTi» («The Guardiany); «HOBHA CcXim»
(«The Guardian»); «HoBa VYkpaina» («The
Guardian»); «kpaiHa cXigHOi €BpOIH, SKOIO

kepyBanu komyHicti» («The Guardiany); «kpaiHa,
HajJ SKOKW 3aBXIU 3HYMAINCh 1 pPajasTHCHKI
OKyTIaHTH, 1 cydacHi rmobampHi cumm» («The

Guardian»); «piu abo mpeaMeT, dYepe3 SKHH
sincyBanuchk  crocyHku 3 Pociero»  («The
Guardiany).

EtHOHIM «yKpaiHIi» HaOyBae MpH ILOMY

MEePeBaXHO HETaTHMBHUX KOHOTalid: «31i» («The
Guardiany); «cunbHo 301mHLT» («The Guardiany);
«3a mexero OimHocti» («The Guardian», «The
Independent»); «nebe3neuni Hamionamicti» («The
Guardiany); «paaukanm» («The Guardian») Toro.
ABTOpH cTaTeil MOCTIHHO MiAKPECIIOIOTh «PO3PHB
Mik Oaratnmu Ta OigauMI» («The Independenty),
«pi3HI KUTTS TIONITUYHOI e€iTH KpaiHm Ta ii
cuibHO 30imHiIoro HaceneHHs» («The Guardiany),
«BENMYE3HY TPIPBY MIXK TOJITHIHOIO CJIITOI Ta
3BHYAMHUMH YKPATHISIMU, SIKi CHJIBHO 301HiNIM»
(«The Guardiany).

CyOeTHOHIMOM, SKHH aKTyami3yeThCs depe3
OCTaHHI TpariuHi Juid KpaiHu TOJii, BUCTYIAE
koHnent «Cxig  Ykpainu», 1o Ha0yBae
CaMOCTIHHOTO 3HAYEHHS Y CTEPEOTUIIOTBOPCHHI:
«gactuHa Ykpaiam» («The Guardiany); «miHis
BorHio» («The Independent»); «cemapaTHcTChKUit
cxim» («The Guardiany); «cemapaTUCTChKUH CXiJ
VYxkpainm»  («The  Guardian»);  «TepuTopis
koHGumikTy» («The Guardian»); «nOpuraideHi
Teputopii cxomy VYikpaimm» («The Guardiany)
Tomo. 3okpema  JIoHEIBK  ONHCYIOTH  SIK
«HeBu3HaHy pecrnyOmiky» («The Guardiany), «tak
3pany Jloneusky Hapomny PecnyGumiky» («The
Guardian»), «KOHTPOJILOBAaHHH cemapaTHCTaMH
Houenpk» («The Independenty), «rexHiuHO ¥ M0Ci
yactuny  Ykpaimm» («The Guardiany»). 3a
BUCBITJICHHAM OpUTaHCHKMX BHJaHb, yKpaiHCbKa
apMig — «apmis i3 HeJoCTaTHIM (hiHAHCYBaHHSIM
(«The Guardiany).

[MommpeHnM  reTepOCTEPEOTHIIOM  MIOJAO
Vkpainu y OpuTaHCBKid sKICHIH Tmpeci €
«xopymiis» («The Guardian», «The Independenty,
«The Daily Telegraph», «The Times»), mo nocrae
y TaKUX KOHTEKCTax: «Kopymmiiauii Opym» («The
Guardian»), «b6opoteba 3 kopymmieo» («The
Guardiany), «kopymuis cepen eniti» («The
Guardiany», «The Independent», «The Times»),
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«kopynmis ~ moBajeHoro  pexumy»  («The
Guardian»), «kopymmnoBaHi uyuHOBHHKN» («The
Guardian»). Ha mo3HaueHHsS KOpYMINi aBTOpH
TaKOX BHUKOPUCTOBYIOTH ermiTeTn «iotay («The
Guardian») Ta «3Hauna» («The Guardiany).
YkpaiHChKa TOJIITHYHA €JiTa OTPUMYE OLIHKY
ak «HOBa emrta» («The Guardiany). V crarTsax
MOCTIHO 3yCTPIYaeThCsl MPOTHUCTABICHHS CTapUX
MOJIITHKIB SIK «CTPaXKiB CTApOi CUCTEMHU» Ta HOBHX,
aki mpomnaryioTh <«3MiHN» («The Guardiany).
OxpiMm TOrO, y OpHWTAHCHKIN TIpeci BHPA3HO
APTUKYJIOETHCS OiHApHA OMO3UIIIS KYPSIIOBI CHIIN
/ «npopociiiceki cemaparuct» («The Guardiany,
«The Independent», «The Timesy», «The Daily

Telegraph»).
Bapro Takox 3a3HAYMTH, [0 MNOJITUYHUIN
€HTy3ia3M, BHUKIMKaHMA YKpaiHOIO Tepioxy

PeBourortii riHOCTI, Hapa3i 3MIHUBCS «BTOMOIOY»
moxo Hamoi kpainu. Cepel HaHNOMIMPEHIINX
KOHLIENTIB, $Ki, IIO€IHABIINChL 3 E€THOHIMOM
Ukraine, YTBOpUJIU CTIHKi CTEPEOTHUITHI
CTIOJTyYeHHS, MOKHa  Ha3BaTH  KOHLENTHU
CKOPYIILish», «HEBIIAXW», «EHTYy31a3M», «00y3a 1
€BpPOCOIO3Y», «TOJIOBHHH O1TbY.

Y  KOHTEKCTI  HaCmiIKiB I  YKpaiHu
MOPYIIYEThCA  OPUTAHCHKUMH JKypHAIICTAaMH 1
Tema  nepemoru  Jlonampga — Tpamma — Ha
npe3ugeHTChkux  BuOopax y CIHA. Bonnm
OIMCYIOTh TIOTOYHUH CTaH YKpaiHH 3a JOMOMOTOI0
TaKWX KOHIENTIB: «TPUBOXKHUHN HYac Uit YKpaiHm»
(«a pretty disturbing time for Ukraine»),
«tpuBora» («alarmy») ta «crpax» («fear») («It's a
pretty disturbing time for Ukraine: Trump's Russia
ties unnerve Kiev». — «The Guardian». — 2016).

3’ABISAIOTBCS.  00pa3H, SKi «IpaliolTh» Ha
CBOPCHHS HETaTHMBHOT'O CTEPEOTHUILY HAIIOI KpaiHH,
30Kpema: «YKpaiHa, KHHyTa IIiJ] Koyeca aBTo0yca»
/ «Ukraine thrown under the busy»; «mokuHyTI
kussHu» / «many in Kiev fear they could be
abandoned»; «kpaina, saxa mporpanay / «Ukraine

was the biggest loser in the world tonight» («It's a
pretty disturbing time for Ukraine: Trump's Russia

ties unnerve Kievy. — «The Guardiany. -
06.12.2016). 3okpema, MPOTHO3YETHCS, IO
«Bi1THOCHHU MiX KpaiHaMHu CTaHyTh

npoxoionaaimumuy («There will be a cooling of
relations»); «Amepuka OuTbIe He Oyae 3aKpHBaTH
oui Ha "3moumHu" Ta "mommiku" ypsmy» («The
States won't close their eyes to the crimes and
mistakes that this government makes») (Tam camo).

Bucnoexku. Y cerMeHTi S[KiCHOI OpHUTaHCHKOI
MPECH CHOCTEPIraloThCsl MPOLECH, IO CHPHUSIOTH
TOMOTEHi3allii KOHTEHTY, a OTXKe, i BUHUKHEHHIO 1
3aKpIIUICHHIO Y MEIalCKypCl CTEPEOTHUITHUX
¢opmys. HalBIIMBOBIIIUMH y I[LOMY KOHTEKCTI
BapTO HAa3BaTH IMiapu3allil0 KOHTEHTY BHJAHb;
IUTITATi3aIio, sKa  Y3aJICKHIOE  JTSUTBHICT
penakiii Bix iHGOpMAIiiHUX areHIliil Ta crpuse
iHTeHcH]iKamii HOBMHHOTO TIOTOKY. Bucoxwuii
TEMIT 3allOBHEHHS BeO-CailTiB iHQOpMaifHIM
KOHTEHTOM OOYMOBITIOE 3MEHIIICHHS BIUIMBOBOCTI
KYPHATICTCBKOTO YHHHUKA W TOCHJICHHS PO
Cy0’€KTIB-TIOCEpEHHUKIB y MIPOAYKYBaHHI
ME/11all0BIJOMJIEHb.

Cepenn TeTepOCTEpPEOTHINIB, 1ICHTU(PIKOBAaHUX
HAMH y MeIialucKypci OpHUTaHCBKUX SIKICHHUX
BUIAaHb, MOXXHa BKa3aTH Ha KOHCEPBATUBHI 1
PE3UCTEHTHI, MO PENpPE3CHTYIOTh YSBJICHHS MPO
VYkpaiHy SK MOCTTOTaliTapHy ACp)KaBy, i HHU3KY
HOBHX CTEPEOTHIHUX (OPMYJI, AKUMHU OMHUCYETHCS
VYkpaina nocrtpesodtoniiHoro nepioay. Cepen HUX
HaAMOIBII YaCTOTHUMHU € CTEPEOTHUITHI YSBJIICHHS,
OO0  CTOCYIOTBCS ~ TEONOJITUYHHUX  HPOLECIB,
€KOHOMIYHOTO Ta COIliaJJbHOTO CTaHy HaImoi
KpaiHH. Buknukarors 3aHETIOKOEHICTD
KOHLENTYyaJIbHI 3B’si3kM  eTHoHIMY Ukraine 3
HETaTMBHO  KOHOTOBAaHMMH  IOHATTAMH  Ta
JIOMiHyIOYa TOHAJIBHICTD «BTOMJIEHOCTI»
OpUTaHCHKHX Me[ia BiJl YKpaiHChKOI TEMaTHKH.
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KoHBepreHTHi npouecu B KOHTEKCTi pO3BUTKY YKpaiHCbKOI cnyx6u «Pagio
Csobopa»

AkoBuyeHko O. [1. KoHBepreHTHi nNpoLecu B KOHTEKCTi PO3BUTKY YKpaiHCbKOI cnyx6u «Pagio CBo6oga».
[ocnigxeHo npouec nepexody TpaguuiMHOroO Media 3 [aBHbOK ICTOPIED Yy KOHBEPreHTHEe, MNPOCTEXEHO
opraHi3auiiiHi, NpodeciiHi Ta )aHpoBi 0COBMMBOCTI, O CyNnPOBOAXYIOTb NepedopmMaTyBaHHsl. Ha KOHKpeTHMX
npuknagax po3rnsHYyTO XaHPOBO-TEMATMYHE  HAmMoOBHEHHs Beb-canty Ta  0cobnuBoCTi  AisANbHOCTI
«YHiBEpcanbHMX» Ta «KNnacu4yHMx» XypHanicTtiB «Pagio CeBoboga», siki CTBOPIOOTL Martepianu He Tinbku Ans
OCHOBHUX MNaTdopM PO3MOBCIOAXEHHS, a i ANs HOBUX, CYyMDKHUX.

Knro4voei cnoea: koHeepzeHuiss, mynbmumediliHicmb, padioxypHanicmuka, «Padio Ceob6oda», «Padio
BinbHa €epona», KOHeep2eHMHul HbIO3pyM, 8eb-calim, iHmepakmueHicmb, cmopimernsiHe.

AkoByeHko O. [1. KoHBepreHTHble npoueccbl B KOHTEKCTE pa3BUTUA YKpauHCKOW cnyxo6bl «Papguo
CBo6opa». MccnegosaH npouecc nepexoga TpagWUMOHHOIO Meaua B psiibl KOHBEPreHTHbIX, OTCIEXEHbI
OpraHM3aumMoHHble,  NpPodeccUoHarnbHble U XaHpoBble  OCOBEHHOCTM,  KOTOpble  COMpOBOXAAlOT
nepecopmaTtpoBaHme. Ha KOHKPETHbIX NMpuMepax pacCMOTPEHO XaHPOBO-TEMAaTUYECKoe HamofiHeHWe cawTa u
0COBEHHOCTN AeATENBHOCTU «YHUBEPCANbHBIX» U «KIacCU4Yeckux» XxypHanuctoB «Pagmo CBobopa», koTopble
€034aloT MaTepuarnbl He TOMbKO AN OCHOBHbIX NNAT(OPM pacrnpoCTPaHEHUS, HO U AN HOBbIX, CMEXHbIX.
Knroyeebie cnoea: KoHeepzeHUusi, MynbmumeduliHocmb, padioxypHanicmuka, «Paduo Ceob6o00da»,
«Paduo CeobodHasi Eepona», KOHeep2eHMHbIU HbIO3PYM, eeb-calim, UHMepaKmMueHocmhb,
cmopumeJsuiuHe.

Yakovchenko O. Processes of convergence in the context of development of the «Radio Liberty»
(Ukrainian service). Transitional process that occurs inside traditional media with a long history and leads it
towards converged media is observed in the article. Convergence can affect media in different ways. It can be
noticeable at many levels, including organizational (when the team of «Radio Liberty» journalists works in
converged newsrooms), professional (when «universal journalists» appear among young and skilled workers)
and genre level (when journalists create multimedia products). We observed particular features of refreshed
«Radio Liberty» Website and used concrete samples to show, how both «universal» and «classic» journalists of
«Radio Liberty» create content for main and adjacent platforms. Traditional genres of press, radio and television
journalism do not disappear, they transform, because journalists use resources of platforms that provide
journalistic product to the audience. Because of that we can experience non-text forms of media content, like
infographics, coub, «snowfall».

Keywords: convergence, multimedia, radiojournalism, «Radio Liberty», «Radio Free Europe», a
convergent newsroom, Website, interactivity, storytelling.
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Kousepreniiiss — 1e 6araToacnekTHHI mporiec,
SKUA HaO0yB BEJIMKOTO 3HAYCHHS HA CYyYacHOMY
eTari po3BUTKY XypHajicTukn. KorBeprenttis (Bix
JaT. convergo — 30JIKYBaTHCS, CXOAMTHUCS) — 1
30JIVDKEHHS, 3JUTTS PI3HUX 3a CBOEKD MPHUPOJIOHD
3aco0iB MacoBoi iHpopMarlil y eauHe mije 3 00Ky
OpraHi3amiifHoi CTPYKTYpH Ta TEXHOJIOTII Iepeaadi
B3a€EMOIIOB’3aHOTI, KOHCOJIiI0BaHOi iH(opMaIiii
[12:107].

Juckycii Tpo  KOHBEPreHII0  OTPpUMAIH
IIMPOKUI MpakTU4IHUHN ceHe nume y 1990-x pokax,
miciss  TOTo, SK IHTEPHET CTaB YacTHHOIO
MOBCAKICHHOTO  JKUTTA  MUIbHOHIB  Jrone
[3:11-12]. Ha Tepuropii Ykpainu Ta 3a KOPJAOHOM
OUTaHHS ~ KOHBEPreHLii  JOCHIKYyBalll  Taki
HaykoBmi, sk O. Bapranosa, JI. 3emnsHOBa,
A. Kaukaesna, M. KopHes, M. Jlykina,
C. CunantbeBa, B. Xenemenauk, B. llepemer,
JI. OlecthopKiHa.

Iarepec 1m0 ©BOro SABUINA  3YMOBJICHHUH
3pOCTaHHSAM KUIbKOCTI KOHBepreHTHUX 3MI Ha
CBITOBOMY Ta YKpaiHCBKOMY MeJianpoctopi. Y
«PEKUM KOHBEPIE€HTHOCT» MEPEXOIATh K MOJIOA]
Mefia, Tak 1 Ti, OO0 MarTh OaraTOpiyHy iCTOPIfO.
[puknagom tpamuniiinoro 3MI, sike monydunocs
0 KOTOPTU KOHBEpPreHTHHX, € «Pamio CBoGomay.
Ile HekomepIliiiHa aMepHKaHChKa iHGOpMaIIiifHa
cinyx0ba, 3acHoBaHa B 1949 poui. Ilepma 3
IHO3EMHHX PaIiOCTAHIIIN, KBOPOKUX TOIOCIBY, 110
cpssMOBYBasin MoBlieHHS Ha Tepuropiro CPCP B
yMoBax «xosonHoi BiitHW» 3 CIHIA (curnan
panioctanmii «rrymmm» ax a0 1988-ro poxy) [7].

[lepmmuit  yxpaiHomoBHHi  edip  pamio
«BusBonenHs» (Taky Ha3By Maja ciyx0a 10
1959 p.) BUHIIIIOB 16 ceprHs 1954 poxy
[2:212-224]. Cporomni «Pamgio CsobOoma» wmae
Oimprie 35 MINBHOHIB CITyXadiB y BChOMY CBITI,
SKUX 00ciayroBye 23 Oopo, poO3TalioBaHi B
kpainax Cxigaoi Ta [liBopenno-CxinHoi €Bporu,
Kaskasy, llearpanbroi A3ii Ta brnuszpkoro Cxoxy
[17:106-108]. VYkpainceka pemakmis —«Pamio
CBobona» mae odicu y Kuesi ta Ilpasi. AupexTop
yKpaiHcbkoi cimyx6u «Pamio Coboma» y Ilpasi —
Map’saa Jpad, TOJOBHUH PEHAKTOpP KHIBCHKOTO
oropo «Pagio CBobona» — [nna Ky3nernosa.

Sk BiOMO, KOHBEPTEHIIis Y )KYPHATICTHII — Ie
SBHIIE, SIKE BiIOYBAa€TbcI Ha 0araThOoX pIBHIX:
oprasizamiifHomy, podeciiitHoMy, sxaHpoBomy. Ha
IYMKY Map’ssHu Hpau, y Cy4acHOMY
iH(hopMaIitHOMy CepefoBHUIIl He MOXHAa pOOUTH
cTaBKy Jjmmie Ha ¢opmar pamio. Iloumnaroum 3
2001 poky, ronosna miatdopma «Pamrio CBoboma»
— IHTepHeT-CTOpiHKa, HEBiJl'EMHOIO YaCTUHOIO SKOi
€ Bi3yasibHa ckiamoBa [6]. Came Tomi po3modaiacs
peTpaHcisiis npsMoro edipy depe3 IHTEpHET y
tdopmati Real Audio, a miznime — i Windows
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Media. CroromHi penakiiis Ma€ KOHBEPIreHTHUU
HBIO3PYM, 3 KiHIg 2015 poky — BIacHy CTyZiro s
3aIlUCy MPorpam.

JlocBiioM mepexoay y KOHBEpPreHTHH (popmar
Inna KysnemoBa mnopinwiacs mij 4ac Maiicrep-
kmacy aas  cryaeHtiB  Llkomu  KypHaJIiCTHKH
YKpalHCHKOTO KaTONHIBKOTO yHIBepCHUTETy. 3a ii
ClIOBaMH, Il Tpomec NPOTIKaB JOCTaTHBO
IIBUJIKO, aJKE, OKPIM JOCBIYEHUX KYpPHAIICTIB,
JIO0 peIaKInii JOIy4JaroThCs MOJIOI CIIEMialiCTH, SKi
3 JIETKICTIO OIIAHOBYIOTh CYYacHI TEXHOJOTI]
BUPOOHMITBa KOHTEHTY. Kpim Toro, mmsa Hux
npoBoasiTh TpeHiHTH B Kuesi Ta Ilpasi. LikaBo Te,
O yKpaiHCbka pemakilis mporo 3MI He €
KOMaHJIOI0-HOBAaTOpPOM:  SIKIIO ~ HAETbcA PO
HOBOBBEJACHHS,  TO  JKYPHQICTH  dacTime
HepeiiMaoTh 10CBI/l 3aKOPIOHHUX KOJIET.

Konseprentna penakiis «Pamgio CBoOoma»
po3TalioBaHa Ha TPETbOMY Ta YETBEPTOMY
moBepxax  OymiBmi 3a  ampecoto M. Kuis
Byn. Xpematuk, 19-A. Ha tperpomy moBepci
MPAaIloI0Th «TEJEBI3ZIHHUKIY, caMme TyT
3HAXOAUTHCS CTYHIA, PO3MILICHO yce
TeneoOaiHaH s, TpuMepkH. Ha mbomy x mosepci
po3TamioBani poOodi Micus KYPHATICTIB, SIKi
3aiiMaloThCs MOHTakeM. BXin Ha el moBepx — 3a
nepenycTkoro. Ha yeTBeproMy moBepci nparioroThb
iHIII KypHamicté (HoBHWHapi, «JlonOac. Peamii» i
T.1.), TaM JX€ — 3BYKO3alHCyBaJlbHI CTyZAii Ta
MIPOAAKIIIH-CTYisl, KAOIHET TOJIOBHOTO PENaKTopa.
XKypnamictu 30uparoThcs Ha CHUIBHI IS YCiX
MOBEPXiB IIIAHEPKH, MIATPUMYIOTH CIIIKyBaHHSI.

Ha croromgui «Pamio CeoOoma» Mae BIacHUI

BeO-caiit, YouTube — «kamam 3 TpIMUMH
TpaHCIAUisAIMH,  edipaMH  Ta  aKTyalbHUMH
BijeomizKacTaMd 1 CTOPIHKM Yy COLIiaJbHUX
Mepexax. 3a Cy4aCHUM YKpaiHCbKUM

3aKOHOJABCTBOM, 3aKOP/JOHHUN MOBHHK, SIKUM €
«Pagio CBoOoma», He MOXEe MaTH BIACHUX
pamioyactotr. TpaHCNIOBaHHS  ayIiO-KOHTEHTY
BiIOYBA€ETHCS 3a JOMOMOTOIO ITOAKACTIB HA CaMTi
Ta pajioCTaHIigX-mapTHepax. He 3Baxkatoun Ha Te,
mo 1e 3MI poOuTh cTaBKy Ha MyJIBTUMEIINHICT,
IIOKHA IO HE HAETHhCS MPO CKOPOUYEHHS KUTBKOCTI
ayqio-KOHTeHTy. HaBmaku, J0MalOThCS — HOBI
HamnpsMKH (HapuKIazd, TpaHchsmii ans Kpumy ta
Honbacy) [10].

o6 ycminHO BUKOPHCTOBYBAaTH peCypcH
iHTepHEeT-IaTGopM Ta  YTPUMYyBaTH  yBary
ayauTopii, INTAaT TIPAIliBHUKIB KOHBEPTEHTHUX
Mefia Ma€ BOJIOMITH TEXHOJIOTIIMA CTBOPEHHS
MYJbTUMEAIHHUX KaHPIiB, PO3LIMPIOBATH MEXi
CBOiX BMIiHb 3a PaxyHOK OCBO€HHA (oTo- Ta
BIICOTEXHIKH, HaBHYOK TU3alHY Ta
peXucCepyBaHHS MaTepiais. [pamiBHUKH
KOHBEPIreHTHHX PEIaKIlili CTBOPIOIOTh Marepiain



Teopia ma icmopia yncypnanicmuku

HE TIIBKU TUTSt OCHOBHHX wiatdopm
PO3MOBCIOJIKCHHS, a 1 JUISI HOBUX, CYMiXKHHX.

I3 cyro pamiifHOr0O KOHTEHTY, HAsBHOTO Ha
caiiti «Pamio Cpoboma», MOXKHA Ha3BaTH
nporpamu  «CBoOonma  ceoromHi», «PankoBa
cBoOona», «€Bporma Ha 3B’ A3Ky» (Xo4a i y HHUX €
HaTSIK Ha KOHBEPICHTHICTb — 3BEPHEHHSA [0
COLIAJIbHUX MEPeXkK), yce IHIIe mnependadae
MyJbTHMeAidHICTE. Hanpukian, nporpamu «Bama
cBoOOma», «Mmu pazom», «CyOOTHE IiHTEPB’IO»,
«Mosonp  TUIFOC»  Tepepociu i3 pamio  y
teneBiziiiHi. InHa Ky3HemoBa HaszuBae —Taki
IporpaMu  «panuio B TeneBizopi»: «bo 1e He
tenenporpama. CHIUTh BEAYy4UH, MOCh TOBOPHTS,
KapTHHKW Majlo, BOHA He Taka, sk Tpeba. Ale Mu
Hamaraemocss OopoTucs 3 cobOoro. I[Homi Ham
3aKUJAI0Th, 110 MH, pamio, poOMMO TeNeBi3iiHi
MpoeKTH. A JieXTo Kaxe HaBnaku: "Hagimo Bam
pamio, #oro HIXTO He ciyXa€, poOITh
tenenporpamu’. MeHi 31a€ThCs, IO Ma€ iCHYBaTH
iTe, 1 inme» [10].

[MomroBxoM 10 mepexony y Bigeo-popmat
CTamy CTpiMU (TIpsAMi BKIIOYEHHS), SIKi POOHIH
KYPHAIICTH TiJI dYac MapilaMeHTCbKHX BHOOPIB
2012 poky. OnHa 3 mepmmux TPaHCIALIN Benacs i3
BUOOpYOi Komicii 223 Bubopuoro okpyry M. Kuis.
Kypramict maibke He poOMB  KOMEHTAapIiB,
TpaHCIALis TpuBaja 1iogoooBo. Takuii ¢opmar
3HAWIIOB CXBAJICHHS ayAWTOpii, TOMY peIaKiis
royaja BIOCKOHAIIOBATH TEXHIYHY YaCTHHY: 0
oceHi 2013 poky croopsamna — KypHAJiCTiB
KpaluMH KaMepaMH, «IOPTaTHBHUK PIOK3aK» 3
yCiM mpUiaffsM CTaB 3HAYHO JIETLIMM, a, OTXE,
MOOITBHIIINM.

OpHOYacHO 31 CTpIMaMH >KYpHAJICTH MOYaH
pobutu TEeJICNPOrpaMHu. Bigeo-npoaykrom
«CBo0OIM» 3aIlikKaBHIIMCSA TIPOBIMHI TEICKAHAH.
3apa3 penmakuis TEpeXHBae Tepiof PO3BUTKY
Bimeo-cknanoBoi. BoHa  BupoOnse  sKicHUH
KOHTEHT, NPOAOBXY€E pearyBaTH Ha BAXKIMBI UL
kpaiam moxmil: Hampuiian, 3 2014 poky icHye
tenenporpama «Jlonbac. Peanii» (BuxomuTh Ha
tenekananax «Jlonbac» ta «Ecmpeco»), a 3 ciuHs
2016 poky — onmHOIMEHHa pamioliepenada, SKy
MOXHa Tociyxatu Ha caiTi «Pamio CBobGoma» Ta
Ha uactoTax «['pomancekoro pagio». «Kpum.
Peanii» takox icuye 3 mita 2014 poxy: crmodaTtky
OyB CTBOpEHHH CaWT, MOTIM — Tejenporpama Juis

Kananmy  «24» Ta  pagmiomporpama,  sKa
TPaHCIIIOETbCA Ha TepuTopii Kpumy.
Ha caifti «Pamio CBo0oma» TOETHYIOTHCS

MOJJIMBOCTI ayJlio, BiJie0, 300paKCHHS Ta TEKCTY.
Ha namy nymky, aHami3 caiiTy BapTo po3movary 3
Bi3yaJbHOI CKJAMOBOi, SKa € HaJ3BUYAIHO
BaXJIMBOK i oliaH-3MI. Caiitu  «Pamio
CBobOonma» B ycix KpaiHax MawoTh YyHi(ikoBaHe

17

KOJIbOpoBe opopMIiIeHHs (1€ MOIIMpEeHa MpPaKTHKa
cepen MbKHapoIHUX Menia, Hanpukiaa, BBC).
MeHro calTy mpocTe 1 CKIIagHe BOJIHOYAC,

a/DKe Ma€  yHOPSAKOBYBAaTH BEIIMKHHM  00CAT
iHpopManii y 3py4Hid IS 4YMTaya MaHepi.
Aynutopis Mae 0e3mi4  MOXJIHMBOCTEH s

HaBirarii (MaTepiaJim COpTYIOThCA 1 32 pO3/IiIaMH, i
3a JKaHpaMH, 1 32 aKTyaJbHICTIO), ajie, HA Hally
OYMKY, Lle HE 3aBXAW HAe Ha KOPHCTh 3pY4HOCTI,
1HOMI «3aILTyTYIOUN», a HE CIIPHUSIIOYN PO3YMIHHIO.

Ionin wmarepianiB Ha calTi 3IiliCHEHO 3a
KiTbKOMa nOpuHOMIAMH. HasgBHMH TeMaTHUHUMA
pyOpukarop (Hanmpuknazn, «Hosuam», «JloHOacy),
xaHpoBuil («Doto», «Bimeo») Ta cmyx6oBuit
(«IIpo macy»). OmuH 1 TOW Ke Marepial MOXKe
OJHOYACHO 3HAaXOJUTHCh Yy KIUIBKOX pyOpHKax.
BaxmuBum € 1 Takmii BuA pyOpukamii, sK
BIIKpUTHI apXiB. TakoxX NPHUCYTHS pPEHTHHTOBa
pyOpuKaris, 1e ayauTopii NpONOHYIOTh HAHO1LIbII
«9WTaHi», THATOBaHI MaTepiaau (HaNPHUKIA,
«Haii6inpme yntaroTh», « TOII-Temay).

Y 2016 pori caiit «Pamio CBoboma» mepexun
nepeopmaryBaHHS. Bono TOPKHYJIOCS
KOJIOPHCTUKH CalTy (Temep AOMiHye Oimuii Komip
i3 JIOJIaBaHHSAM MOMapaH4YCeBUX HAJIMMUCIB) Ta HOTO
HaBirauii. Pamime y «wanui» caidty Oyiu
po3ramoBaHi JaBa pAmd  pyOpMK Ta  TEM.
TemaTnunmii pyOpUKaTOp MPOIIOHYBAB TaKi HA3BH:
«Thy», «HoBuam», «Ykpainayn, «Csit», «JloHbac.
Peaniiy, «ITomiTukay, «ExonomMikay,
«CycriascTBOY, «Kynbrypay, «Menia»,
«[Iporpamm». ByB i okpemuii paaoK, po3MilIeHUH
BHIIle pyOpHK, IO MaB 3arajbHy Ha3By «Jlumie Ha
CBobOomi» (3 «rapsaumu» TeMaMi). Hapaszi meperik
pyOpHK CTaB OLIbII JAKOHIYHUM. Y «IIAMIl» HaM
MPOTMOHYIOTh  OAWH  psAfgok Tem: «HoBuHMY,
«Ykpaina», «Biftna», «Csit», «Touka 30py»,
«Bigeo», «®oto», «doubac», «Kpum», «Cxemmy,
«IIporpamm», «CrieqnpoexTuy. Bizyanbny
IICHTUYHICTh Ta TOPSAAOK 3abe3redye MoIylbHA
ciTka (mabJIoH, 3a SKAM IOOYIOBAaHWUN TU3aWH
caiity). Y Hill MOXXHa BHIUIMTH TPHU KOJIOHKH, IO
MAalOTh PI3HUH PO3MIp Ta KOHTEHTOBI MOXKJIMBOCTI:
Hanpukian, y «TOIl-temi» cmocrepiraeMo TiIbKH
300pakeHHS Ta 3arojoBoK, a y «Bapte yBarm»
myOITiKyIOTh TaKOX iHporpadixky 3
BiICOPOTTMKAMH.

CaiiToM MOXXHa KOPHCTYBaTHCS 3a KiJIbKOMa
cuenapismu. «Panmio CBoOojay» 4HTaE JOCUTh
IIMpOKa ayAWTopis 3 pI3HHUMH 3alMUTaMHd  Ha

indopmartito.  Hampuknam, i  THX, XTO
LIKABUTBCSA IOJITHKOI, 3pPYyYHO pPO3TalIOBaHa
nocriiina pyOpuka y «mamnmi» caiity (BoHa

BIIKPHUBAETHCS, SIKIIO HATHCHYTH HAa HAIUC
«Yxkpainay). [i MoxxHa 3HalTH IHTYiTUBHO, BOHA HE
MiHSi€ CBOro posramyBaHHs. /[ Oakaroumx
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JU3HATUCS IIOCh HAa KOHKPETHY OOTOBOPIOBaHY
TeMy (Hanpukian, €BpoOaueHHA) € PO3IUTH
«Bapre yBarm» ab6o  «TOIl-rema». Tak
JOCSITAETBCSL  KOMITPOMIC MIiX JKOPCTKICTIO Ta
THYYKICTIO TI0f[adi iH(opMariii.

BaxmuBoro  pucoro cauty € ioro
inTepakTuBHicTh. KypHamictn «Pamio CBobomay,
CYIsiYd 3 YChOTO, YCBIJOMJIIOIOTH HEOOXIiTHICTH
3BOPOTHOTO 3B’I3Ky MiX MeJia Ta aynuTopieto. Ha
caiiTi MOXXHa  KOMEHTYBAaTH  >KYPHAaIICTCBHKI
MaTepianu (micist momnepenHboi peectparii abo 3i
cropinku y «Facebook»), € «rapsui kHOImK®» sIKi
CIyryloTb  AJsl  TOro, I1OO0  MOXUIUTHCA
iHpOpMaIliEl0 Yy coIialbHUX Mepexax. Takox
HasBHUM KoJ MyOJiKalii, 3a JOMOMOTOI0 SKOTO
MOXKHa TepenpyKyBaTd iHpopmauio y 01031
[IpucyTtHs popMa «3arporoHyBaTH HOBUHY» (BOHA
3HaxoAuThes y Onomi «[ligTprMKkay» i Ha3MBa€EThHCS
«S-peroptep». Takox NPaKTHUKYIOTH A3BIHKH B
CTYIif0, SKi JTO3BOJISIOTH OINEPATHBHO pearyBaTH
Ha 3anuT aymuropii. Ilicms mepedopmaTyBaHHS
caiiTy 3’sIBHIMCS HOBI OmIIii (Hampukiam, MOOLIbHI
JOJTATKU Ta MOXIIMBICTh TIEPETIIAy Ha TeNeBi3opi
Samsung Smart TV). IHTepakTUBHI MOXKIUBOCTI
JIO3BOJISIIOTh ~ OUTBII  TICHO  CHIJIKYBaTUCS 3
ayJIuTOopi€ro, o0 Kpaile po3yMiTH ii morpedu. o
TOTO JK, TIOIIUPEHHS MaTepialiB y Mepexi cepen
IHIIMX BUJIaHb Ta CAWTIB 1 y COIIAIBHUX MEpPEeKax
CHpHsi€ TOIMYJISPHOCTI CalTy, YTBOPIOE ILIMPOKE
[aBYTUHHSA T1IIEPTEKCTY.

Ha npukinani «Pamgio CBoGoaa» criocrepiraemMo
MyJIbTHUMEAIHHI  sBUIIA, XapakTepHi A
koHBepreHTHoro 3MI. XKypHamicti BHPOOISIOTH
SIKICHI TIPOYKTH, TPUIATHI I MTOKa3y Ha Pi3HUX
miatpopmax (3a JOMOMOToI0 TenebaueHHs, pajiio
abo Mepexi iHTepHeT). 3acinyroBye Ha yBary Te,
mo OuThIIiCTh TpariBHUKIB 1mboro 3MI milicHo
yHiBepcalbHi Ta CAMOCTIHHI: 3HIMalOTh, MOHTYIOTb
Bieo, MHUIIyTh TekcT. Cepeq HUX — >KypHATICT
mporpamu  «Cxemu. Kopynmiss B geransax»,
HEOMHOPa30BUH  mepeMokernb  HamioHampHOT
teneBiziiHOi mpemii  «Tenerpiymd», Muxaiino
Tkau. VYV iioro wMatepiani «Kojomolchkuid
MTOBEPTAETBCST  (CIEIPO3CIIMyBaHHA)»  SKICHO
HOETHYIOTHCSI MYJIBTUMEIiHHI SKOCTi, KOTPi HaJae
iHTepHeT-mIaThopMa, Ta KJIacM4Ha TeJeBi3iiiHa
nporpama [18].

Cepen npamniBaukiB «Pamio CBoboma» € i Ti,
IO CTIELiali3yI0ThCsl BUKIIOYHO Ha ayJio ¢popmari.
Hanpuknan, »XypHamicT HOBHHApPHOI NpOrpamu
«/lonbac.Peanii» (sky MOXHa TMOCTyXaTH ¥y
coumianpHiii  Mepexi  «BKonrtakte» Ta @y
«Soundcloud») Imutpo [lOHCBHKMIii: BiH 3amucye
penopTaxi, ONUTYBaHHS, HOBHHU.

Kypuanictu «Panio CBoO60ma» BUPOOISIOTH HE
JWIie  «KJIACH4Hi»  MaTepialidi  Ha  KIOTalT
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CTYAIHUX TporpaM, JPYKOBaHUX iHTEpB’t0 abo
HOBHMH. Bonum Bmarotbcs ¥ OO0  HOBITHIX,
MYJIbTUMENIHHUX, CIIOCO0IB Mmoayi iHpopmarrii.

[MpuknamoM SKiCHOTO CTOPITEIUTIHTY (BiJ] aHTII.
story — «ictopisy, to tell — «posmoBimatu») €
Matepian «llomornHa’16», Ham SKUM TIpAIFOBAIIN
xypHamictu  Cepriii  Ilonmexxaka Ta  Mapis
CaBockyna, a BEpCTKOIO 1 JU3aiHOM 3aiMaucs
Boiitek I'poennr Ta BnagucnaB 3akpeBcbKuil.
UeTBepo cremiajicTiB Ha OIWH Marepiar —
MpakTUKa He3BWYHA is 1boro 3MI. 3a3Buuaif,
KYPHAITIICT BUKOHYE POJIb (IFOJUHU-OPKECTPay,
SKUM 1 3HIMae Bigeo, i MOHTye Horo (ToOTO
MOBHICTIO TOTYE JI0 PO3MIIIEHHS Ha caiTi). Y
Bunanaky 3 «llomonuHoro’16» mpuBepTaloTh yBary
sk (opMaT mojadi iHQoOpmarii, Tak 1 OMMCyBaHa
cutyamis. SkicHi ciaiiau-portorpadii Ta KOpOTKi
BiZICO BUXOJSTh Ha MEPIIHH IJIaH, 338 JOMOMOTOIO
HUX ICTOpisl CTa€ COKOBHUTOK Ta I[iKaBOIO.
Hampukinmi MyJIETUMENIHHOTO penopTaxy
aynuTopii TpomoHyIoTh mepeitu Ha YouTube-
cropinky «Pamio CBobOoma» 1 meperiasHyTH
HOBHOILIIHHUM BiJIEOpENIOPTaK moxii. Biu
3poOuieHnii y ctiii mporo 3MI, 6e3 skypHaiicra y
KaJpi Ta fioro komenrapis [11].

Hukn MynpTEMEIHHUX 1CTOPIM MiAroTyBasu

npariBaukn  «Pamgio CBoOoma» A0 TPHAIATOL
piuHUIi YopHOOMITBCHKOT KaracTpogu.
Hanpuxman, OararopiBHeBuid «YopHOOMIL —

30 pokiB micns karactpodu» [19] Tta «lIpupoma
YopHoOumsi: mpUXWIbHA JO  JIIOIWHU,  aje
BpaznuBa» [16]. OcTaHHI MaTepian JOCHUTh
BEIUKUH 32 00cAaroM (Tak 3BaHUH <«JIOHTPim»), aye
3a JIOTIOMOTOI0 MYJBTHMEIIMHUX BCTaBOK Ta
3pyuHOi HaBiramii cmnpuiimMaeTbcs Jierko. Sk
3aBXIM, TMPHUCYTHI  «rapsAvi» KHONKH, IO
TO3BOJISIIOTh  TMOAUIMHTACS HHUM Y  COIIaTbHUX
Mepexkax, skuM «Pamio CBobOoma» mnpuiinise
3HauHy yBary. Hampuknan, na «Panmio CBoOoma»
rmoyanu poOUTH CIIeLiaNbHI Bifeo JJIS COIMEPEK
(40-60 cexkyHm, i3 CyOTHTpaMH Ta MY3HYHUM
CyIPOBOIOM). Han HUMU MpaiIfoe
MYJIBTUMENIHHUN TAPO3ALN, SIKHUM po3podisie e
1 iadorpadiky, rpadidHi eIEeMEHTH I Bileo

[1; 4; 14].

LikaBoro € iHporpadika (BmacHoTO
BHPOOHMIITBA Ta 3all03WY€Ha), MpPEACTaBlieHA ¥
npomy 3MI.  Jlo 3amo3WYeHOi  HAJEKHThH

iHporpadika [HhopmaniiHO-aHATITUIHOTO LEHTPY
Pagn mamionanpHO1 Oe3neku i 000poHUM YKpaiHu
PO CHUTYAIlifo B 30HI OoroBuX Aiit Ha [Jorbaci. Ha
«Pagio Cpoboma» ii myOmikyloTh pa3 Ha TpH
Micsni, mounHatoun 3 2014 poky (Ha caWTi
HassBHUH apxiB) [15]. o BaacHe «CBOOOMIBCHKO
BigHOCHMMO BimeoiHdorpadiky, sKa JJI03BOISE
BMICTHTH BEIMKHU oOcsar iHpopmanii y mikaBoMmy
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Ta TNPUIATHOMY JUIS  CHPUHHATTS  BHIIIAI
(manpuknan, «Pemirisi 1 Bipa cepen ykpaiHLiB
(irdporpadika)») [13].

Knacnuna cratmyna iHdorpadika (y BUIIAIL
cinaiy 0e3 pyXOMHUX CJIIEMEHTIB), sIKa BUCTYIIAE HE
JONOBHEHHSAM JI0 CTATTi, @ OKPEMHUM CaMOCTIHHUM
MarepiaioM, TEX JIOBOJII PO3MOBCIODKCHA Ha
«Panmio CeobOomay». [lpukiamom Takux MmaTepiaiB
MOXYTh CIYT'yBaTH «/lemopraiist KpUMCBKUX TaTap
y mudpax (iHorpadika)» [5] Ta «Odmopu y
ceiti. Ton 10 mogarkoBux raBaneii (indorpadika)»
[9].

VY3aranbHUTH BENWKANA MacuB iHopMarlii
JOTIOMAara€e  TPOJOYKT <OKYpPHANICTUKK  JaHUX»
(HampsiMy, B OCHOBi SIKOTO — OOpoOKa HIaHHX 3
BIIKPUTHX JDKEPEIl 1 MPEACTAaBICHHS iX Y BHIIIAII
TekcTy abo iHdorpadikum). Bin peamizyerses 3a
JIOTIOMOTOIO TIPOEKTY «#TO4HO», B paMKax SIKOTO,
nmounHatoun 3 JunHA 2015 poky, KOXHOTO
pobouoro mHs xypHamictu [mi6 KaneBchkuii i
Onekcannp  JlemenoB  myOuikyroTh — 1mudpy-

y3aranbHeHHS [§].

Sk GaunMo, KOHBEpreHuis Topkuyiacsa «Pamio
CBoOoma» Ha 0araThoX PIBHAX: 1 OpraHi3aIiifHoMy
(YTBOpPEHHST ~ KOHBEPIEHTHHUX  HBIO3pYMIB), 1
npogeciiHoMy (mosiBa «YHIBEPCATBHUX
KYPHAIIICTIB» SK Ccepel MOJOIuX, TaK i cepen
JIOCBIAYCHUX TIPAIliBHUKIB), 1 JKaHPOBOMY piBHIi
(cTBOpeHHs 0araToacreKTHHX MYJIbTUMEIIHHNX
npoaykTiB). TpaauuiiiHi  skaHpW APYKOBAHOI,
pamio- Ta TeNeXypHAJTICTHKH He 3HUKAIOTh, a
TPaHCHOPMYIOTbCS ~ 3aBASKM  BUKOPUCTaHHIO
MOJKJIMBOCTEH TIaTOpMHU, Ha SIKi PO3MilICHUH
KypHaIICTChKUH  mpoaykT. Pemakmis  «Pamio
CBob6oma» TOCTIITHO TpeHye CBOiX MpaliBHHKIB,
OpraHizye MaiicTtep-Kjiacu 1  HiJBUINYyE  iX
npodeciiHuii  piBeHb, BEIHMKY pOJIb Bixirpae
MOOUTBHICTh Ta THYYKICTh CaMUX XypHamicTiB. Lle
no3sosse 3MI 3 6araTopiuHOIO ICTOPI€I0 HE TIJIBKH
TpUMAaTHCSl Ha IUIaBY, a ¥ YCIINIHO NPAIlOBaTH B
YMOBax Cy4acHUX TEXHOJIOTiH 1 TiTHO BiAMOBigaTH
Ha 3aIIUTH Yacy Ta ayauTopii.
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NMPOBJIEMUA CEMAHTUKWN, CTPYKTYPU TA CTUNICTUKKN
nyBNIUMCTUYHUX TEKCTIB

YK 007:304:659.3

H. b. Kanawnuk, O. C. /lanvko

Xapxiecvkuti HayionanvHuli ynieepcumem imeni B. H. Kapasina

CaTUpUy4Hi HOBMHM AK CNOCI6 coLianbHOI KPUTMKM B YKpaiHCLKOMY
iHponpocTopi

KanawHuk H. B., JlaHbko O. C. CaTupuM4yHi HOBMHM fIK Cnocib couianbHOI KPUTUKU B YKpaiHCbKOMY
iHndonpocTopi. Y cTaTTi [ocnigxyerbCca (EeHOMEH CaTUPUYHUX HOBUH. AHani3yloTbCA MNPUYUHU  KOTO
nonynapHOCTI B yKpaiHCbKOMY MeZianpocTopi, nepesarn i pu3nkM Takoro iHPOPMYBaHHS MegiapeumnieHTIB.
OcobnuBa yBara nNpuaiNsaeTbCs KOPEKTHOCTI LbOoro crnoco®y nogadi iHpopMalii 3 TOYKM 30py XKYPHaNiCTCbKOT
eTvkn. ABTOpW po3rnsigatoTb OOCBIA XKypHanicta PomaHa BiHToHiBa — TBOpLUsa 06pa3y Mavikna Lypa, Begyyoro
HW3KWN TENeBI3iNHMX NPOEKTIB Y XXaHpi CAaTUPUYHNX HOBUH.

Knroyoei cnoea: camupa, HO8UHU, camupu4Hi HOBUHU, iHhomelHmeHm, Malkn Llyp, couyianbHa
Kpumuka, XypHaJsiicmcbka emuka.

KanawHuk H. B., NlaHbko O. C. Catupuyeckne HOBOCTU Kak cnoco6 couuanbHON KPUTUKU B YKPaUHCKOM
MHpOpMaLUMOHHOM npocTpaHcTBe. B cratbe uccnegyetcss (eHOMeH CaTMPUYECKMX  HOBOCTEW.
AHanuanpylTcst NMPUYMHBI €ro NonynspHOCTM B YKPaMHCKOM MeEAManpoCTPaHCTBe, NMpeuMyLLecTBa U PUCKU
Takoro MHgopmMMpoBaHusi meanapeunnueHtToB. Ocoboe BHUMaHWE yaensieTcs KOPPEKTHOCTM 3Toro crnocoba
nodayn WMHopmMauumM C TOUKU 3PEHUs XXKYPHANUCTCKOM 3TUKU. ABTOpblI paccMaTpuBaloT OfbIT >XypHanucrta
PomaHa BuHTOHMBa — co3gaTens obpasa Mankna Llypa, Beayliero psiga TeneBM3NOHHBIX NMPOEKTOB B XXaHpe
caTUPUYECKNX HOBOCTEN.

Knro4deebie crnoea: camupa, Hoeocmu, camupu4veckue Hoeocmu, uHghomelHmeHm, Madikn Lyp,
coyuanbHasi Kpumuka, XypHaaucmckasi 3muka.

Kalashnik N., Lanko O. Satirical news as a way of social criticism in the Ukrainian information space. This
article examines the phenomenon of the satirical news. It offers a hypothesis about the dependence of the
popularity of this format from the consumer’s socio-psychological state of information. The article analyzes the
reasons for its relevance in the Ukrainian media, the benefits and risks of such information format. Special
attention is given to the correctness of this method of presenting information through the journalistic ethics. The
article examines the journalist Roman Vintoniv's experience — the creator of the image of Michael Shchur, an
anchorman of a number of TV projects in the genre of satirical news. The linguistic and stylistic means of
expression of the text, the author’s principles of creating programs for correlation purposes of journalistic
materials, the ways of its achievement are analyzed in the article. The conclusion is about the direction of the
satirical news on the background of insufficient development of analytical journalism in Ukrainian media space.
Keywords: satire, news, satirical news, infotainment, Michael Shchur, social criticism, journalism ethics.

3 yaciB mepmoro Maiijany Ha yKpaiHCBKOMY
Tee0adeHH1 CIIOCTEPIraeThes TEHICHIIA
o€ THAHHS 1H(pOpMaIIii 3 PO3Baroro i, BiAMOBIIHO,
CTBOpEHHSI T.3B. «iH(OTeHHMEHTY» (Bif aHTI.
information — indopmanmis, entertainment -
posmara). [Jlpyruit Maiinan, anekcis Kpumy Ta
BiiftHa Ha JloHOaci — T0OTO, 3pEmITOI0, HAMPYyTa y
BCiX cdepax KHUTTS YKpPaiHIB — CIPOBOKYBAJIH
HOBMH eTam PO3BUTKY Takol ¢(opMu mojadi.
JocTymHUM Ta JOpPeYHHUM Yy IHbOMY BHITaJIKY
criocoboM peanmizanii iHGOTEHHMEHTY BITYM3HSIHI
TENEBI3IHHUKYM, BiAYYBLUIM HAcTpoi TIsAJauviB,
obpanm cathpy — Hacammepen MoiTh4dHy. Tak, 3
2013 mo 2017 pik Ha ykpaiHCbKOMY TeneOadeHH1
3’IBUIIOCS OaraTo HOBMX TYMOPUCTUYHUX MTPOEKTIB
3 IOJITHYHOIO TeMaTukoro: «UYuctoNEWSy,

© Kamammauk H. b., Jlaneko O. C., 2016
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«Becti Kpemns», «Becti UA», «Bito 10 TpoHY»,
«Bxe Ha TpoHi», «YTeoaun 3 Maiikiom Llypomy.
I'ymopuctruni  mepenadi, sKki HE  3aBXKIU
CMHCIIOBUM CTPIDKHEM OOHMPAIOTh HOJITHUHUIH
ACIEKT OJKUTTS, TaKOX HE IypalwTbCs IIi€l
TeMaTHKH — 1e ¥ «95 xBapram», i «/lizens [loy».
Biarak axTyanmpHICTH ITi€l PO3BIAKK TOJSATAE y
HEOOXiZIHOCTI ~ HAa  KOHKPETHOMY  TNpHKIJIAAi
PO3TJISHYTH BHUKOPHCTaHHS CaTHPU SK CIOCOOY
COITIAJIBHOT KPUTHKH, & TAKOXK Y TOIIYKY BiATIOBi i
Ha KOHTPOBEPCIMHE NHTAHHSA CHOTOJCHHS: YU €
caThpa BHIPaBIaHUM 3aco0oM OopoTeOH 3
«OTIOHEHTaMM.

Cartupa sk croci0 BimoOpakeHHs JIIHCHOCTI
Oyna o00’ekTOM yBarum OaraThOX JOCIIiJIHHKIB,
cepen sxux lO. bopes, . Cimkin, A. TermsmuHa,
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A. llep6una [1;7;9; 12]. Buxopuctanus caTupu
B YKpaiHCBKIiH nyOurinucTruIi BHBYAIIN
A. Kamemmrommanii, O. Ky3nenosa, JI. CHinapuyk Ta
iH. [4; 5].

Icropuuni mopii, SKi COPUYMHUIIM PANTOBUIN
CIUIECK MOMYJISIPHOCTI CAaTHPHYHUX Nporpam u
aKTHBI3yBaJIN TBOPHYi MOUIYKH B IIbOMY HAIlpsSMKY,
BiZIOyBalOThCS ¥ J0CI, TBOPSYM HAIly PEaTbHICTb.
Bigrak npoananizyBaty 1ei npouec Hapasi J0CUTb
Ba)KKO, OCKIJTPKM HAYKOBI TIpalli, sIKi BUCBITIFOBAIIN

0 1 mnWTaHHSA, NPEJACTABICHI IOOJAMHOKUMHU
Bunankamu [2; 11]. Tum He MeHI, BapTo
3a3HAYUTH, WI0 BUBYATH MPOTpaMH  TaKOTO
dbopmary HEOOXimHO: BOHH € I3epKATLHAM

BiOOpaKEHHSIM 3MiH SIK Y MeIialnpocTopi, Tak i B
CcBiZOMOCTI  HacejleHHs. biapmie  TOro, Mu
NIEpEeKOHaHi, IO 3a PO3BUTKOM CaTHUPU —
MOCTYIOBHHI pyX y OiK A€MOKpAaTii, MPUHIHUIHN SKOT
YKpaiHChbKa JI€pXKaBHICTh Hapa3li HaMmaraeThbcs
3aTBepAUTU. Bukopucranus catupu B myOaiuHOMY
MOBJICHHI, a HE TUIBKH B MOOYTOBOMY IHCKYpCI,
3acBijuye iCHYBaHHS B JEpKaBi IHCTHUTYTY
cBOOOAM CJIOBa, XO4Ya, SK BIJOMO, YKpaiHCbKa
JKypHAJIICTUKA W J0CI MPOCAKHYTa MiCIIEBOIO
LEH3YPOIO Ta MiAKOHTPOJBHICTIO TIEBHUM Oi3Hec-
Ta MOJIITCUIIAM.

BaxnmBo 3a3HauMTH, MO0 LiTHOBA ayAUTOPIS
CaTHUpPUYHHMX HOBUH posMmaira. [msmadi MOXyTb
nepecnigyBatu pi3Hi wmimi. Cepeq HHX MOXKHA
BUOKPEMHTH TakKi: Oa)kaHHSI TOYYTH OIIHKY
OCTaHHIX TMOJiil OIMiHIOH-MelKepaMu (3a3BHYAM
caTHpUYHI HOBHMHApPHI Tepenadi acoIiIOIOThCA 3
BEIYYMMH, XO4Ya TEKCTH IHUIIYTHCS HE TiIbKH
HAMH); OaKaHHA TOCMISATHCS 3 TONITHKIB (SKIIO
[NAgad — 4YacTWHA KPHUTUYHO HAJAIITOBAHOTO
eJleKkTopary); OaxxaHHs oTpuMaTH iH(popmariro 6e3
SCKPABOTO HETaTUBHOI'O HABAHTAKEHHS, a 4Yepes3
BJIacHe CMiX; OakaHHS MOJUBHUTUCS CMIIIHY
nepeaady, BTIKAOUM BiJl MpobjeM y peajJbHOMY,
HE TeNeBi3IMHOMY XHTTi, 3aJOBUTFHUBIIA TaKUM
gquHOM 0a30oBy TmoTpedy y penakcamii (06e3
’KOJTHOTO MOJIITHYHOLO MiATEKCTY). Tox
MPUYMHOIO TOMYJIIPHOCTI CATUPUYHUX HOBHMH €
TIOCTIHHUH cTpec, Y AKoMy IepedyBa€e CyCIiIbCTBO
yepes HECTaOTbHY MOJIITHYHO-CKOHOMIUHY
CUTYyaIlil0 B KpaiHi Ta, 3pO3yMiJIo, HEOOXiTHICThH
SIKUMCh YMHOM BiJl HBOTO 3BUIBHUTHUCSL.

[lepeBar 1 HEMOMIKIB y CATHPHUYHUX HOBUH

JIOCTATHBO, IpUIOMY Haifyacrimre BOHU
MepeIUTiTaloThesl onuH 3 onHuM. Ilo-mepiue, Taki
NporpamMu  CHPUSAIOTh  PO3BUTKY  KPUTUYHOTO
MHUCIICHHA Yy  T[IIAAaqiB, amke 3MYUIYIOTbh

HOAMBUTHUCS HA CHTYyallilo iHakme. B Toi ke yac,
MOMyJIi3M B OIlIHKaX MOXE BUKIWKATH TUTBKH
Jenani Oinbllie Po3paTyBaHHA Ta PO3YapyBaHHS
(axx 10 BIIMOBHM BiJ Y4acTi y HOJITHYHOMY >KUTTI
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kpaian). [lo-npyre, dopma BUKIaAy HO3BOJSIE Y
MOJIETIICHIH ¢dopmi JIOHECTH BaXJIUBY
indopmarrito. IllompaBma, TyT Tex mpUYainacs
npobiieMa — 11e MOXKE CTATH MPUYNHOK 3HUKEHHS
pO3YMOBUX TMOTEeHLiH MacoBoro risgava. [lo-
TpeTe, TBOPLI CATUPUYHUX HOBHH JO03BOJISIOTH
cobi Oparm 10 BHCBITIICHHA TEMH, SIKi HE €
TUMOBUMH JJIi TYMOPUCTHYHHX mepenad. [Ipote
OyBaroTh BUMAAKH, KOJIU aBTOPH >KapTiB, 30a€ThCS,
0aaHCYIOTh Ha MEXi JI03BOJIEHOTO.

3Biacu BHUHUKAE HUATAHHA: HACKLJIbKU
BUNPAaBIAHOI € cathupa 3 TOYKU  30py
KYPHAITICTChKOI eTUKu? Mu po3risHeMo 1eil
aCMeKT Ha TPHKIAAI OJHOTO 13 HAMSICKPaBIIIHX
CaTUPUYHHUX MEIIanpOAyKTiB OCTaHHIX POKIB —
nepenad  Maiikna Ilypa [8; 10]. IIpo ixHio
MIOMYJIAPHICTH CBIMUUTE TOH (hakT, mo y 2014 pori
«Tenebauenns TopoHTO» OyJI0 HATOPOIKEHO
«CpiOHOIO KHOIIKOIOY, SIKOIO BifeocepBic YouTube
BiJ[3HA4Ya€ KaHAJM, sIKi MAlOTh OUIBIIE CTa THCIY
M AIACHUKIB.

3a nerengoro, Maiikn Ilyp HapoauBcs y
Toponro (Kanama), Tam xe il BuUpic Ta OTpuMaB
OCBITY, OZHAaK 3 MOYAaTKOM Apyroro Maiinany He
3MIIC  CTOSTH OCTOPOHBb 1 TOBEPHYBCS Ha
«icTOpHYHY OAaTBKIBLIMHY», SIKOIO €, SIK HEBAXKO
3moramarvcs, YkpaiHa. ABTop TIepemadi Poman
BinToHiB (KoTpuii BUCTymae B oOpasi «Maiikiay)
HaJiJIMB CBOTO Teposi 1HO3EMHHUM TPOMaJsTHCTBOM
MIEBHOIO MIpOI0 3 MIpKyBaHb JIOTIKH: Ha Kallb,
CTaBJICHHS YKPATHCHKUX TOJIITHKIB /IO )KypHAJIICTIB
BITYM3HSHUX Ta 1HO3EMHHX HEOJHAKOBE —
iHO3eMIli OOHYCOM JI0 CBOTO TPOMAJITHCTBA YacTO
OTPUMYIOTH TIPHBiJE] y BUTJIAAI BBIWIMBOCTI 3
00Ky TONITHKIB Ta TXHHOI TOTOBHOCTI TOBOPHUTH.
Oxkpim mporo, obpa3 iHosemi no3soisie lllypy
CTaBUTH TIPOCTi, HAaBiTh AYpHI MUTAHHS, SKi HOMY,
3BiCHO K, TpobadaroTb 3  ODIAAYy  Ha
HEO3HAHOMIIEHICTh 13 HammMmu peanismu. Lo
LiKaBo, caMe Ha LbOMY O0a3ylOTbCi NPUHLUIN
pobdotn BintoniBa. BiH mocmyroByeTscsi ABOMa
OKa3zioHalli3MaMH — «AypHAJIICTHKa» (BiJ CIlOBa

«IypeHbY») Ta «XyJTHaNiCTHKa» (Big clioBa
«XYITram»).

Sk TeneBiziiiHmii mepcoHaxk Maiikn 1yp
«HapoguBcs» me B 2013 poui. Tomi Poman

Binronie BumyckaB mepemadi «UmM kwmBer,
VYkpaino?» Ta «Ane € omgHe ane (CKOPOYECHO
A€OA)» mnHa YouTube-kanami «TenebaucHHS
Toponrto» [8]. Xoua BiHTOHIB O TOTO BCTUTHYB
MOMPAIIOBATH Ha JEKITPKOX KaHallaX, cepell KX
3arayibHOHaMiOHANBHI «1+1» Ta «YkpaiHa», Ha
HOr0o aBTOPCHKI TMPOEKTH B TOH HPOMDKOK dYacy
ocoOnmBOi yBarM aHi TsAmadi, aHi KOJETH He
3BepHYNU.  [lo-CrIpaBKHHOMY  BIIOMHM  Ta
MOMYJISIPHUM BiH CTaB 3 BUIIYCKOM Ha CaMOMYy
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noyatky MaligaHy Kiliny Ha aBTOPChKY MicHO «lLle
nepedop, BikTtop», B SIKOMY BUCTYIHB i3 TOCTPOIO
KPUTHKOIO TOMINIHBOTO TIpe3uacHTa BikTopa
Snykouya. Tofi %k CIUIECK 3alliKaBICHOCTI 3 OOKY
DJIAJa4iB CIIOCTEpIiraBcs i J0 mporpamu «Ale €
omHe ane (ckopoueHo A€OA)». Ilomur Ha
iHopmMariito mpo yKpaiHCBbKi PEBOJIOMiiHI TOmii
CTaB TIOIITOBXOM Ui PO3BUTKY BiHTOHIBHM
KOHTEHTY: TaK, BXe 3 17-ro BHIIyCKYy Y BiAeo
3’ SIBIUTHCSI CYOTUTPH POCIHCHKOIO, aHTITIHCHKOIO Ta
MOJBbCHKOI0 MOBaMH.

Homynspuicts Illypa mnocTiiiHO 3pocraina,
a/pke BIH JaBaB [iggadyaM Te€, 4YOro BOHH
MIParHyJii: MEeBHOIO MIPOIO BiJICTOPOHEHOTO Ta BCE
K ONTHUMICTHYHOTO (2 4YacOM i BECEeJIOro) MmorsiLy
Ha octaHHi moxii. Bixrak Bxke HaBecHi 2014 poky
Maiikii ~ BUIIYCTHB  TNpOTpPaMH,  IPHUCBSIYCHI
no3adepropuM BuOopam IIpesunenra Ykpainu, —
«Biio 1o TpoHy» Ta «Bke Ha TpoHiI». 18 KOBTHA
2014 p. Bemyunii BUHIIOB y «BENUKE IUIABAHHD» 1
3’siBUBCS Ha JnepxkaBHoMy «[lepmomy» (Hapasi —
«UA:Ilepmnii») 3 aBTOPCBKMM  CATUPUYHUM
nanmkectoM  HOBUH «Y1eOmnH 3 Malikiom
[Ilypom». Bumyck nmporpamu J0Benocs: iepepBaTu
MoOimizaniero Pomana BinToHiBa 10 1aB 30poitHuX
cunl  YKpaiHW, OJHAK 1€ HE 3aBaJwio iomy
[IOHOBUTU TBOPYUH MPOLEC IICNIA MOBEPHEHHS B
Kwuis. Tak, 3apa3 Ilyp Bumyckae mnepemady 3
HEBHMOBIIIOBaHOIO Ha3BOK «#@)[1?7$0 3 Maiikiiom
Hlypom», sKy TpaHCIIOIOTh OApa3zy HEKiIbKa
MoBHUKIB —  «UA:Ilepmmit»y, «['pomajicbke
TenebayeHHs» Ta «24 Kanamy.

O6pa3 Lllypa He3minauii Bei i poku. Tak, BiH
HOCUTh BYyCa, OKYJSIpH, BUIUBAHKY (Ti3HIINIE —
¢yroonky 3 QR-komom, cCTHII3OBaHMM Tij
HalllOHaJIbHY BUIIMBKY) Ta Mimkak. MokHa
NPUIIYCTUTH, [0 BUIIMBaHKa nxo3Boimwia lllypy
CcTaTd ONMKYMM MAacoBidl aynuTopii, ajpke BiH
BMIJIO BUKOPUCTAaB LEH pPanToBO MOAHUH Ha
TepeHax YKpaiHH eJeMEHT OIiry, a Byca CTajH
B1TOOpaKEHHSIM THITI3AI1 MpeJcTaBHUKA
YKpaiHCBKOTO HapoAy Ta OJIHOYACHO JIETKOIO
¢dopmoro ctbo0y Hax HuM. 1llo mikaBo, Binronis
BIIAJIO MTOETHY € «IOPOCTICTEY  TeM i3
MOJIOADKHICTIO mojadi. Ile momitHo # vy
30BHIIIHBOMY BUIJAI, 00 apec-komom Powmaw,
CyIslud 3 yCbOro, HE OCOOJIMBO IepeHMaeThCs,
BOATarodn  mopTH Ta  keam.  OpmHiElo 3
HaHsCKpaBilMX 0ocoOMMBOCTEl € akueHT Maiika.
Xou4a BiH HIOUTO € «KaHAJACHKUMY, 3PO3yMiIIO, IO
L€ JIHIBICTHYHA CHAJIIMHA 3aXiJHOI YacTUHU
VYkpainm — BinToHiB moxomute 3  IBaHo-
OpankiBmMHU. 3Bich ¥ TIeBHA HE3BUYaliHA
[IEPEeCiYHOMy YKpAlHLIO JIEeKCHMKa — HalpuKIal,
mpuBiTanHa «CnaBa Icy!» Tta Bupa3z «Bito g0
HOBHH.
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Bapro okpeMo pO3IIsSHYTH YBHpa3HIOBAJIbHI
CTHJIICTUYHI 3aCO0H, AKUMU KOpucmyembcess Maikin
lyp. 3a 9acTOTOI0 BUKOPUCTAHHS JiTUPYIOTh:

—iponis («B3arami 9ynam, mo TpO MOXKEXKY
cKka3aB HUHIMIHIA MiHicTp? "CuibHe 3a0pyAHEHHS
aTMocdepH, aje s AyMaro, 0 BOHO PO31HIEeThCS B
moBiTpi". Ara, po3ilieThCs B TOBITPi, PO3TEIECTHCS
y pidli i ocsime y TpyHTi. A poru cami BigHagyTh,
Ko Oyznere AOCTaTHbO JOBrO TOYHUTH iX 00
nepeBoy» — BUITYCK Ne 29);

—capkasm («Ham 1mock ocraHHIM —yacoMm
B3araji 3 MiHICTpaMH €KOJIOTil He HIaCTUTh. 3 HUX
yCiX HaWOMMXK4UM 110 eKoJoTii OyB 1maH MOXHUK.
Taif TO 3aBOSKM CBOEMY IIPI3BUILY» — BHITyCK
Ne 29);

—moBHa Tpa («3maerbcsi, IlyTiH BTOMHBCA
OyTu cBatimmM 3a Ilamy Pumcekoro. Bin Bupimms
OyTH TOHTOBHTIIMM 32 TOHTH(]IKa» — BHITYCK
Ne 29);

—amo3is («He moB's3yiite ix i He OB sA3aHI
Oynere» — Bumyck Ne 23; «Slk Kazanu JpeBHi, yci
JIoporu BeayTh A0 Pumy i sxognoi — no Kpumy» —
Burryck Ne 18) [10].

llo wikaBo, Begyyuil HE  KepyeThCs
JTEpaTypHOIO HOPMOIO — B TIepeladax MOXKHa
MOYYTH HELEH3YPHY JIEKCUKY SIK Big PomaHa, Taxk i
Bix #ioro rocreit (HalsckpaBimmii mpukian — Jlech
[onepw’siucpkuii). Ckopim 3a Bce, 1€ BapTo
CIpUMaTH SK 4YeproBy cImpoOy BimiliTu Bix
TPaAUIIOHATIIZMY Ta 3aCKOPY3JIOCTi YKPaiHCHKOTO
MEIIHHOTO MpOCTOpYy. 3BICHO 3K, HENEH3ypHi
BUpPa3H MEPEKPHBAIOTH CHELiaTbHUM 3BYKOM, TOX
3aKOHOAABCTBO YKpaiHU HE MOPYIIY€ETHCA.

Sk 3a3Hadanocst paximie, BiHTOHIB BHUTamaB
JIBa  NPUHOUNKA  poOOTH, sKi  IPYHTOBHO
BiJIPI3HSIOTHCS BiJ 3arabHOIPUHHATIX
KypHAIiCTChKUX. HapikHMM KaMeHeM 000X €
«mpocTi mUTaHHA Ta Hiskoro madocy» [6]. Ha
OYMKY BEIYy4Oro, OAHI€I0 3 HAHOUIBIMIKUX MpobieM
BITYM3HSHOI JKYPHAIICTUKH € Tillepcepio3HiCTh,
HETOTOBHICTh KApTyBaTH, UIAIKyBaHHA IEpex
YMHOBHUKaMHU (UMM BHILIMK cTaryc, TiM Oinblie
MiAJenyBaHHs) Ta 3arjsiIaHHsd iM y porta. Takum
YUHOM, CITIIKYBaHHS JKypHaJicTa i3
BHCOKOTIOCTABIICHUM  CITIBPO3MOBHHUKOM HOCHTb
pUTyallbHUH ~ XapakTep  3aMiCTb  OKPECIHTH
mpobiieMH  Ta  OIyKaTd  CHOcoOM  iXHBOTO
BHpimeHHs. MK THM, YMHOBHUKM 3a3BHYail He
Jal0Th OYiKyBaHOTO «(]imbeky» i CTaBIATHCSA M0
KYpHAIICTIB 0€3 TMOBard, BHKOPHCTOBYIOUH
3a3JaJIerigb 3aroTOBJEHI IIOJIITTEXHOJIOTaMH Ta
ciupaiitepamu ¢pasu. «IM Bce 071HO, AKi NUTAHHS
MU iM CTaBHMO, — CTBepAXye BiHTOHIB. — Y Hux
Halrlepea HaIWcaHi BIANOBiNI HAa BCI THUTAaHHSL.
CrpaBa B TOMy, III0 BOHH HE 3HAIOTh BIJIOBIAI Ha
OUIBbIIICTh 3amuTaHb. | He XOUyTh IIyKaTu i
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BIZNOBIZIi. Y HHX € SIKICh CBOI IHTEPECH, SIKi BOHU
MPUXOBYIOTH 32 MAaOJI0OHHUMH (Qpazamm» [6].

OTxe, «IypHAIICTHKA» BHHUKIA SK CIpoda B
MeKax JIOIYCTHMOTO MOPYIIYBaTH KYPHAIICTCHKI
npaBuia, SIKI BBaKAIOTbCS HE3MIHHUMH — BXKe
0araTo NECATHIITH MOCHUIb. «XyJTHATICTHKA» XK
Mae Ha METi IHOIE —  CIIUJIKYBaHHSI 3
BHCOKOTIOCAJIOBIISIMU ~ 0€3  OYIKYBaHOTO HUMH
mierety, Ha piBHUX. Ll1 Mogens mNOBeiHKH
MIPOEKTYEThCA, 3PEIITOI0, ¥ Ha TIsAAadiB/d4UTadiB,
PYHHYIOUH, HAPEIITi, 3BUUKY JIIMUTH 3 YAHOBHHKIB
0O0XKiB MICIIEBOTO XapaKTepy.

Kpurukye lyp 3a3BHYail came
MOYKHOBJIAIIIIB, TTosicHIoI0UN: «Lle Taki cami JItoau.
SAxmo Bam cycim Hece mypry, mu ckaxkemo: "lllo
™ Hecem?". A 0T iIM dYOMychb MH TaKk He
ropopumMo» [6]. MoskHa TPUITYCTHTH, IO TakKa
peakiis TepeciyHMX YKpaiHIiB Ha  «Iypry»
BUKJIMKaHA CTPaxoM MarepianbHoi, (i3uyHOi 4u
MOpaJbHOI  BIAMOBIZATFHOCTI 32  KPHUTHUKY
MOJXKHOBJIQJII[IB, HEPO3BHHEHICTIO I'POMAaJIChKOIO
CYCHIIbCTBA, BIACYTHICTIO TEPEKOHAHOCTI, IO
KPHUTHKA 3MiHUThH CUTYaIliI0 Ha KpaLle.

OO0’eKTOM  KpPUTHKH  3a3BHYail  CTalOTh
MOJITHKH, MOXKHOBJIAAI, YMHOBHHMKH, a TaKOX,
3BICHO, W TepeciuHi TpoMajasHH, SKIO iXHIO
noseninky Illyp BBajkae CHMNOTOMATUYHOIO Ta
IIOKa30BOI0 Y MEXaX KpaiHU.

3pemTo0, BHUHUKAE MUTAHHSA: TO SIK K€ 3
OTJISITy Ha JKYPHAJICTCBKI CTaHOApTH CIPHAMATH
catupy, fKa 4YacTo CYIPOBODKYE TIOPiBHSHO
HEBUHHUU TyMoOp, Ta 3yOactuii capkasm? Uu He €
BUKOPHCTaHHS IUX 3aCO0iB TBOPEHHS KOMIYHOTO
JUTSL BHPIMICHHS MPOOJIeMH Y SK MIHIMYyM ii
apTUKYJISMii HiBeMOBaHHAM 3HauymiocTi? Kpare
3a BiHTOHiIBa Ha Lle¢ MUTaHH], HAa HAIl MOIJISL,
HIXTO HE BiAMOBIB: «SIKkmio Oyne CyMHHUN MiAXia A0
po0JieMH, 11 TaK CaMO HIUYOro HE BUPIIIUTHY» [6].
Jo3Bosnmmo cobi moroauTucs i3 BeayuuM. [ onoBHa
3a/laya CaTHpH — «BHKPUTH HETAaTWUBHI CYCHINBHI
SBUIIA, 3aCyJIUTH CTape, ICTOPUYHO TMpUpPEUCHE,
BHCIJIOBUTH HOBi MOTPEOH CYCHITBHOTO PO3BHTKYY,
sk nume [ Muxaitnue y «Cy4acHOMY CIOBHHKY
miteparypu 1 sxkypHamictukm» [3:117]. Xopcrka
(dopMa B 1IbOMY BWIIQJKy — JIMIIE METOJ I0Jadi
MaTtepiany, SIKUH JIO3BOJISIE psIMO i
HEAUIUIOMAaTUYHO TIOAUIMTUCS BaXKJIMBOIO, Ha
JQYMKY CaTHpHKa, IHPOpMAIIETO.

3BiCHO K, HE MOXXHa 3a0yBaTH MpPO MeEXi
JOIyCTUMOro. BOHM y KOXHOI JIIOIMHU — CBOI.
CymHMII  f0cBin  (paHIy3bKOTO  CATHPUYHOTO
xypHainy «Charlie Hebdo» Ta HemonaBHbOrO
bKYBaHHS POCIHCBKOTO JKypHajicta Apkagis
babuenka 3a ioro moct y «Facebook» momo
BICBKOBOTO JIiTaka, sSKui mpsmyBaB 1o Cupii i
po3buBcs Hany YopHHM  MoOpeM, JOBOISTH:
HEIOCTAaTHE CTPXIAHHS — MIOKA30B€ YH LIUPE, TYT
BXKE€ HEBAXJIMBO — MOXKE BHKJIMKATH arpecito, fK
MopanibHy, Tak i ¢isnuHy. TUM He MEHII, MH
BHU3HAEMO MPaBO JKYPHAIICTIB (K 1 BCiX IHIINX
Jrozeil) BUIBHO BHCIIOBIIIOBATH CBOI AYMKY Ta,
BINOBITHO, TPHUTPUMYEMOCS TO3MIIi «370 BO
Onaroy». Skmo 3aHaaTo M’ski GopMyJrOBaHHS HE
Jar0Th HEOOXiIHOTO pe30HaHCy, a Melia 3a yMOB
KOPYMIIOBAHOCTI Ta MiANOPSAIKOBAHOCTI «CHUIHBHIM
CBITY CBOTO» JIMINAIOTHCS E€IWHOIO CHIION, SIKa
3laTHa BIUTMBAaTH Ha Tmiepebir monid, TO
KYPHAIICTH 3BEPTAIOTHCSA A0 1HIIOI CHIM — CHIIN
carupuyHoro cinopa. Ilpore U noci nHIIaeThHCS
TUCKYCIHHMM THUTaHHsS, YM 34aTHE >XOPCTKE Ta
0e3KoMITpOMicHE BHCBITJICHHS aKTyaJbHOL
MpoOJIeMH JOKOPIHHO 3MIHHTH CHTyamilo abo
Oopait 3pymuTH 1i 3 MicIsl.

3BiCHO, € pIi3HHUIL MiX 00pa3zoro, ans SKOI
HEeMae JKOAHUX 00’ €KTUBHUX ITIJICTaB, Ta 00pa3oro,
sIKa € OCTaHHIM 1 HalpaJuKaJILHIIIAM 3aC000M s
MIPUBEPHEHHSI yBark TPOMaJICHKOCTI 10 IPoOIeMHu.
[lepma — OGesmepeuHo, HemomycTuMma. [lpyra ix,
BBa)XKa€MO, Ma€ TMPaBO HA iICHYBaHHS B YHIKaJbHUX
yMOBax.

Kypnamicr, BUKOPHUCTOBYIOUH catupy,
MpuiiMae pHU3UKKA HEMPaBHIIBHOI IHTEpIpeTarii
cBoix cmiB. baxkanHs BupimmTH npoOiieMy He
3HIMa€, TUM HE MEHLI, MOPAJILHOI Ta 3aKOHOJaBYO1
BIANOBIAAJABHOCTI 3 MEIIMHUMKAa 3a HaCHiAKH
CKa3aHoro.

Catupuuni HoBuHHM Bin Maiikna Illypa Bnamo
MOETHYIOTh Yy CO0l aHami3 MOTOYHHMX IIOMAIHA i3
MyOJIIUCTUYHOIO  TEPEKOHJIMBICTIO 1  JIETKOIO
nojauero. B ykpaiHchkili cuTyanii nepMaHeHTHOT
KpHU3H, B TOMY YHCII 1 MEAIHHOI, 110 BUSBISETHCS
SIK y HEJI0PO3BHHEHOCTI AHAIII THIHOT
KYPHATICTHKH, TaK 1 B 3araibHiil HegoBipi 1o 3MI,
¢dopMar caTUpMUYHUX HOBHUH Ha MEAIapUHKY Mae
YIEBHEHY TEpPCHEeKTHBY 1 BIAKpUBAE MIUPOKIi
MOKJIMBOCTI JUIS HOMAIBIINX TOCIIHKEHbD.
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I. O. Kywnip
Xapxiecvkuii HayionanvHuli ynieepcumem imeni B. H. Kapasina

PeniriHa nybniuymcTtvuka €BreHa CBepCTIOKa: 3aranibHa XapaKTepUCTHKa i
TURNonorisa

KywHip I'. O. PenirinvHa nybniuuctuka €BreHa CBepcTioKa: 3aranbHa XapakTepucTuka i Tunonoria. Y
CTaTTi NpoaHani3oBaHoO MyOGnILMCTUKY YKpaiHCbKOro aucuaeHTa €. CBepcTioka, BaXXNMBOK CKNaJOBOK SKOI €
penirinHnim KOMNOHeHT. Lia cyTHICTb NyGniunMcTnkM aBTopa B NEBHI NEpPIoAM NOro XUTTS NposiBRsnacsa no-pisHomy.
BcTaHoBneHo, WO 3a MipOK MPUCYTHOCTI PEeniritHoro KOMMOHeHTa MnybniuucTUYHY TBOPYICTb LWIICTAECATHMKA
MOXHa MOAINUTU Ha ABi YaCTMHWU: OO i nicna HaBepHeHHs A0 bora. 3’sicoBaHo, WO TiNbKM OeKinbka TBOpIB A0
HaBepHeHHs €. CBepCTioka OEeMOHCTPYIOTb HAasIBHICTb Y HWUX penirinHux acnekTiB Ha piBHi dakTiB («Cobop y
puwTOBaHHI», «OCTaHHsI cnbo3a») i He cBig4YaTb NpPO peniriiHiCTb camoro asTopa. Y nyobniuucTuui apyroro
nepiogy peniriiia cknagoBa € OOMiHyo4o. BoHa BMABNAETLCS Ha piBHI Tem, igen, obpasiB Ta nNpucyTHA B
KO>XXHOMY TBOPi TOro nepiogy. MNokasaHo, Lo HalsickpasillMM 3pa3koM penirinHoi nybniunctukn €. CBepcTioka €
ece «[lepebynoBa BaBUNOHCHKOT BEXi».

Knroyoei cnoea: penicilina ny6niyucmuka, €ez2eH Ceepcmiok, «[lepebydoea BaeunoHcbki eexi»,
peniz2iliHuli KOMNoHeHM, HagdepHeHHs do boeza.

KywHup . A. PenurnosHasa nyo6nuuuctmuka EBreHna CeepcTioka: o6wan xapakrepucTuka u tunonorus. B
cTaTbe MpoaHanu3vpoBaHa nybnuumucTMka ykpaumHckoro auccmaeHTta E. CBepcTioka, BaXKHOW COCTaBnsoLlewn
KOTOPOW SBMNAETCS PENUIMO3HbIA KOMMOHEHT. 3Ta CYLUHOCTb NyONMUMCTMKM aBTopa B OnpeferieHHble nepuoabl
€ro XMW3HU NPOSIBNANACh NO-pa3HOMY. YCTaHOBMIEHO, YTO MO CTEMNEHW NPUCYTCTBUSI PEMUIMO3HOIO KOMMOHEHTA
nyénmumncTuyeckoe TBOPYECTBO LUECTUAECATHMKA MOXHO NOAENUTb Ha ABe 4YacTu: OO M nocre obpalleHus K
Bory. BbIsCHEHHO, 4TO TOMbKO HECKONMbKO npou3BedeHu Ao obpaweHus E. CBepcTioka OeMOHCTpPUpYOT
NPUCYTCTBME B HUX PENUMMO3HBLIX acnekToB Ha ypoBHe dakToB («Cobop B necax», «locnegHss cnesay») u He
CBMOETENbCTBYT O PENUIMO3HOCTM CaMoro aeTopa. B nybnuumcTvke BTOporo nepuoga penurnosHas
cocTaensoLas asngeTca gomuHupytowen. OHa NposBnsieTcs Ha ypoBHe TeM, uaen, obpasos U NPUCYTCTBYET B
Ka>xaoM npou3sBedeHun 3aToro nepuopa. okasaHo, 4To Hanbonee APKUA NpUMep Penurmos3Hon nyGnuLUCTUKK
E. CeepcTioka — acce «[lepecTtpoiika BaBunoHckom 6atiHuy.

Knroyeebie cnoea: penuzauosHass nybnuyucmuka, EezeHuli Ceepcmiok, «llepecmpolika BaeusoHckol
6awHu», penuauo3HbIli KOMMOHeHM, obpaujeHue k boeay.

Kushnir G. Religious journalism of Yevhen Sverstiuk: the general characteristics and typology. The
article studies the religious journalism of a famous Ukrainian dissident Yevhen Sverstiuk (1927-2014). A
religious component is a very important in Sverstiuk’s journalism but it is manifested in different ways (like facts,
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themes, ideas, images) during the creative activity of the author. It is found that his religious journalism is divided
into two parts: before Sverstiuk’s conversion to God and after his conversion. The author of this article
demonstrates that only several texts by Y. Sverstiuk before his conversion (for example, «Cathedral in Scaffold»,
«The Last Tear») have a religious component like facts, which doesn’t witness about religious views of
Y. Sverstiuk. After dissident’s conversion to God the religious component dominates in all his texts. According to
this article, the most representational journalistic text by Y. Sverstiuk is «Rebuilding of the Town of Babylony,
which demonstrates the journalistic program of a dissident and his intention to show the audience the concept
«God and Ukraine». The author of this article comes to the conclusion that the main idea of Sverstiuk’s religious
journalism is that the conversion of Ukrainians to God and His True will help to overcome the crisis in Ukraine.

Keywords: religious journalism, Yevhen Sverstiuk, «Rebuilding of the Town of Babylon», conversion to

God.
Peniriiinuit KOMITOHEHT My OIIICTUKA
yKpaiHChKOTO  miictaecatHuka €. CBepcTioka

(1927-2014) cTaHOBUTH HEBIJ €MHY YaCTHHY HOTO
TBOPUYOi MisTbHOCTI. Pemmiris y HbOro mocrae
CHoco0OM  pemnpe3eHTallii——yOIiUCTUIHOTO
mucnennsa. [IpoTe B meBHI Hepiogw >KUTTA LA
iMaHeHTHa CYTHICTh CBEPCTIOKOBOT MyOIiIIUCTHKH
MposIBIISIAcA TO-pi3HOMY, Oyna TpPHUCYTHI Ha

pisHux piBHiAX (daxTiB, TeMm, imed, oOpasiB),
BUKOHYBaJa pi3Hi (hyHKIII.

Cepen JIOCJIITHUKIB, SIK1 BUBYAINA
nyOJUCTUKY €. CeepcrioKa, pemiriiHii

CKIaJOBii y HOro TEeKCTax MPHAULLIM YyBary
JI. Bacunuk [1], C. I'paboBcbkuii [2], JI. JIucenko
[5], T.Xomenko [11]. HaykoBmi abo moOiHO
KOHCTAaTyBalId TpO PENiriiHy CHpSIMOBaHICTb
CeepctrokoBux TekcTiB (JI. JIucenko), abo Opamu
JUTSL aHAMI3y sSKUiCh meBHMMA actekT (JI. Bacwmuk,
T. Xomenko) un nesHuit TekcT (C. ['paboBchkuit).

HaykoBa HoBM3Ha cTarTi monsirae y
BU3HAYCHHI  MIpHM  TPHCYTHOCTI  pemiriitHoi
CKJIaIoBol myOuinucTHuHuX TBOpiB €. CBepcTioKa
y pi3HI mepiogM JKWUTTS aBTOopa 1 BIAMOBiAHOI
TUTIONOTII, a TakKoX Yy CHpoOi AaTu 3aranbHy
XapaKTEPUCTUKY HOTO peiriiHif My OIiIUCTHIII.

Mema  po3BigKM  —  gJaTH  3araibHy
XapaKTEePUCTUKY peniriitnii Iy O CTHIT
€. CBepcTioOKa Ha TMPHUKIAAI  KITBKOX TBOPIB,
HAWOUIBII PENpe3eHTaTUBHUX Y IIbOMY AacCIHeKTi.
Mertoro nepenbaueHo po3B’sI3aHHA HU3KH 3A60aHb.
[lo-mepmre, TPOCTEXKUTH, SK OyB NPUCYTHIN
peniriiinuii  komnoHeHT y  CBepCTIOKOBiH
nyOminucTUIll B pi3HI mepiogu HOro KUTTS i
po3pobutu i THUTIOJIOTIIO. [o-mpyre,
IpoaHali3yBaTH, SAKE MICIe MOCiaB peTiridHui
KOMIIOHEHT Yy KOXXHOMY i3 mepioaiB. Ilo-Tpere,
3’CyBaTH, IO TOJIOBHOTO XOTIiB CKa3aTH CBOIM
guTaYaM aBTOP CBOEIO PpeTITIHHO0
My OJIIUCTHKOIO.

[TyGninucTuka JWCHUAEHTa 3 ypaxyBaHHSIM
pemiriiHOi ~ ckiamoBoi B HI  BHpas3HO
PO3IMOAUIAETHCA HA 1Bl YACTHHH: 00 HABEPHEHH 1
nicis HaeepHeHHsl, KOJIHM PENiriiHUN KOMITOHEHT
MOYMHAE JOMiHyBaTH B TekcTax. Cepen IeKiIbKOX
JIECSATKIB MOTO TEKCTIB JI0 HAaBEPHEHHS 3HAXOIUMO
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JUIIEe 3TaJKd PO PEIrifo, siKi 0OMEXYIOTHCS
KUTbKOMa pPEYCHHSMH. Y HUX TEKCTaxX peNiriiHui
KOMITOHEHT HE JIEMOHI3YEThCS, HE BUCMIIOETHCA, a
rmocTae Ha piBHI (akTiB. HasBHICTH peririitHOTO
KOMIOHeHTa y TBopax €. Cepctioka 10 1972 p.

JEeMOHCTpYIOTh  1Ba  Tekctu:  «Cobop y
pumroBaHH (1968) Ta «Ocranus cipo3a» (1971).
Ti nmBa TEKCTH 3acBIAYYIOTH  IPHUCYTHICTH

pEeNiriiHOro CKJIaAHWKA B TEKCTaX 1HIIMX aBTOPIB,
JTepaTypO-KPUTHYHUIN aHa3 SKAX 3IHCHIOBAB
€. CBepCTIOK.

ABTOp y PO3MOBI 3 HAMHU 3a3HayaB, IO CEpell
Horo myOninucTHuHUX TBOPiB 60-X — moyatky 70-x
eceit «Co0op y pHUIITOBaHHI» BHUIUIAETHCS «IBHO
XPUCTUSHCHKMMHU aKIeHTaMu». AJie TONpH IIg,
CBepCTIOK CTBEP/DKYBAB, IO Y IIbOMY TEKCTI, sIK i
B IHIIUX HOTO ecesx TOro mepiomy, me He Oyio
CyTO peNirifHUX MOTHBIB, Ha TMepIIMH IUIaH
BUCTYNAJIU TOJNITHYHI acreKkTH. ToMy BBa)Ka€Mo
nepedibIIeHHIM cTBepKkeHHs B. Mapkyca, mo B
IEOMY €cel «peliriiiHi MiHHOCTI Oy MOIiHOBAaHI
JITEPaTypHUM KPUTHUKOM €BreHom CBEpPCTIOKOMY
[13:167].

Y  tekcti €. Csepcrioka  «Cobop vy
pHUIITOBaHHI», SK 1 B MPOaHANI30BaHOMY HUM
pomani O. N'onuapa «CoGop», mocrae MO3UTHBHUI
o0Opa3 cobopy. lle cnoBo HaBiTh BHHECEHO Y
3aromoBok 000X TBOpiB. «Komm Ha mouarky
1968-ro  "Bitumzna" HaapykyBama "CoOGop"
O.Tonuapa, — 3ragyBaB €. CaepcTiok, — o
3auBoBaHO 3anuTaB: "Ilig Takoro Ha3BorO poMan?".
Amxke To OyB Hac, KONM HaBiTh Ha JIMCTiBKax
"mam’ATOK  apxXiTeKTypu"  OJCIKaM  XPecTH»
[8:762]. Orxe, came cmoBo «Cobop» Mamo
0araTocMHCIIOBE HaBaHTaXKEHHS 1 IOCTABAIO SIK
BUKJIMK PaJSTHCBKIH cucTeMi.

Cobop (mepemyciM He fK apxiTeKTypHa
criopyma, a SK yOCOOJIEHHS ICTOPWYHOI ITaM’sITi
HapoAy 1 SK CHMBOJ JIOJICBKOT IMBiTI3aMii) 1
«co0OpH TIOACHKHUX IyID» 3HOIICHI, ajie BOHH, Y
Bi3ii CmepcTioka, TOTPeOYIOTH  OHOBJICHHSI.
IMumyyn mnpo Ko3albke MHHYJIE YKpPaiHCHKOIO
Hapoay, JUCHIEHT 3a3HayaB, 0 Ha MICIl
MOCEJICHHsT  3allOPOXIIB  «OApa3y  BHPOCTaja
1IEpKBa SK T0JI0C IXHBOTO AyXy». «IXHs [Ko3aKiB. —
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I K] Bipa He wMorma OYTH TOPOIKEHHAM
pabcekoro cTpaxy mepen Kaporo Oora-gecrora
(mebecHOrO BapiaHTy camonep:kaBHOTO maps). Lle
Oyna peniris BinsHux Jlroge#t. bor ixuiii Oys
Borom Boui. [Ipaeau i Jlto6oBu. [lokunysumm Bee,
BOHH B3sUIM 3 co0oro cBoro bora — cBiit Cobop,
SKUH BOHM OyAyBald BCEUACHO, 3aBXIH 1 B
ycboMmy. KoxkeH 3 HuX BUpaxaB y HboMmy Jlroauny
SK HalKpally d4acTKy ce0e, SK CBii Hapom, SK
BOJIO 10 OOpoTHOM 3a pimamii kpai» [8:40], —
nucaB aBTop «Co0Opy B PHIITOBAHHI».

s mooaunoka 3ragka bora Tyt moctae Oinbin
y GinocopchbkoMy B3Ha4YeHHI 1 SIK KOHCTaTaIlis
icTopuuHoro (hakTy MpO PeNiridHICTh KO3aIlTBa,
HDK y peniriiiHo-cakpanpHOMy. Ha piBHI inmeit i
TUM TIa4e Ha PiBHI TEMHU PENiTriHHANA KOMITOHEHT
TYT 1€ He T1ocTae. Xoda, HampuKiIaj,
C. I'paboBchkmii 1 Ha3uBae «CoOOp y PUIITOBaHHI»
«XpUCTHSAHCBHKOI0O yTomiero» €. Cepcrioka [2] i
BKa3ye, L0 «3arajlbHa XpUCTHUSHCBHKA aypa TEKCTy
CaMOOYCBHIHA nonpu BiJICYTHICTh
«aKLIEHTYBaHHS CYTO PENIriHUX YHHHUKIBY [2].
Cam >ke JOCHIAHMK HABOOUTH HA JAYMKY, IO
Hanpukinmi 60-x CBepcTiok OyB Ie JaJeKWid Bif
TOro, mo0 MucaTH 3 PENIriMHUX NO3uIid. Y Ti
yack TyOminucT OyB CKOpille MapKCHCTOM-
TYMaHICTOM, HiX PETITIHHIM MHCIIHTEIIEM.

C. I'paboBCHKHI CTBEPIXKYE, IO «aBTOP €CCHO
BUCTyHa€ 3 Mmo3uii ¢ilocopcbkoi aHTPOMOIOrii,
MEBHOIO MIpoI0 OJIM3bKOI HEOMapKCHUCTCHKIH Ta
MMOCTMApKCUCTCHKIM TyMaHICTHUIIl, SKa B Ti Yacu
3’sunacs B YPCP, ane Ha XpUCTHSIHCBHKO-
€BAaHTeIbCbKOMY  miArpyHT» [2].  HocnmigHuk
npomoBxye: «l xoua CBepcTIOK BBaxkaB cebe
OMOHEHTOM I1HCTHUTYII0MI30BaHOl (inocodii, ane
peanbHO BiH mepeOyBaB Ha, CKa3aTH O, JOTHYHHX

o3uIigX 13 "meranpHUMH"  OCHITHAKAMH
CBITOTJISIIHUX Ta METOJOJOTIYHMX MpoOseM [3a
C.I'paboBcbkuM, mpeacTaBHUKaMu  KuIBCBHKOI

¢inocodcepkoi mkomm. — I K.] — 3 Ti€to pi3HUIETO,
IO OJHI BB@XK&JIM OCHOBHUM B@)KEJIEM 3MIH Ha
Kpaiie B VYxpaini ocobucre Ta
3arajlbHOHALlIOHAJIbHE CAaMOBJIOCKOHAJICHHS 0e3
JIEMOHCTPATUBHOTO TIPOTUCTOSIHHS BJIami, 1HIII
BEJIH MOBY IIpO Take caMe CaMOBJOCKOHAJICHHS,
aJie 3 pilllydYuM MPOTHCTOSHHAM Biaxi» [2].
BnacHe, 1 TOHaNBHICTH «IIPOTHCTOSHHS
Braai» y «Cobopi B pUIITOBaHHI» 1 MMpu3Bena a0
Toro, mo Iel ecell OyB IHKpUMIHOBaHHH i
Ha3BaHUH CIIJYUMH «aHTHPaISTHCHKUM
TOKyMEHTOM».  PemiriiHuéi ke  MOTHB, 5K
po3noBinaB €. CBepCTIOK, OMY «HE BHHOCWIUA B
CTpOKy oOBuHyBadeHHs» [4]. Bin He Oys
MYYCHHKOM PEXHMY 3a Bipy. BiH i He mir OyTu
TakuM, 00, SK 3rajyBajocs BHIIE, CBiJOMHM
XpUCTUSHUHOM  UICTAECATHUK  CTaB  JIMILIC
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OINMHMBILKCH 32 TPaTaMHU.

[Mumryyn mpo aBropa «CoOopy B pHUILTOBAaHHIY,
C.I'paboBcrknii 3a3Ha4yae: «Y MPOTHCTOSHHI
KoMIapTiiHuM ineosoram CBepcTiok Oepe Mapkca
co0i B COIO3HHKH, 00 TOW "MaB BUPOOJEHE UyTTS
ictuan 1 motpedy B ictmHi". I MapkciB 3amym
KOMYHI3MY SIK JIOKOHaHOTO TYMaHi3My,
MMO3UTHUBHOT'O MOJ0JIaHHS BiT4yKCHHS 1
"MOBEpPHEHHSI JIOJUHU 10 ceOe camoi sK JIIOJUHU
CYCIIIBHOT, TOOTO JOITHOT" OJIM3BKHN
CaepcriokoBi. OTOX, y IIbOMY ecei BiIBEpTO, X0 i
HE JIEMOHCTPATUBHO, IMOCYTHBO XPUCTHUSHCHKHHA

¢inocod CaepcTIoK 3MHUKA€ETHCA 3
KPUITOXPUCTUSIHCHKUM ~ 1a)ocoM  MeciaHIi3My
Mosiozoro Mapkcay [2].

I3 mosumii rpomMancekoro misda, a He

pemnirifiHoro Mucnurenst €. CBepCTIOK BHCTYTIAE 1 B
iHIIOMY TeKcTi Toro mepiogy «OcTaHHS CIbO3a»
(1971), sixuit, noxibno «Cobopy y PHIITOBaHHI»,
moTpanuB y caMBuiaB [12] i sikuil Takox i dac
CNIICTBA  HAaJ  aBTOPOM  pO3IJSAAaBCS K
«AHTUPAJTHCHKUH, 1IEHHO MIKIUTUBUNA JOKYMEHT.
PeniriiHuii KOMIIOHEHT Yy IIyOJiIKcTa 3HOBY

mocrae SIK KOHCTaTamis (akTy pemiridHocTi
T. llleBueHka, SKUH  BIOKUZQIO  PajsSHCHKE
LIEBYCHKO3HABCTBO, 1 HE €  CBIIYEHHIM

HaBepHeHHs1 camoro CBepcrioka. Hanpukman, y
cBoeMy ecei CepcTiok 3ayBaxyBaB: «bo Te, mio
BYEHI Joau O0epyTh 3 (inocodii, mpocTuil Hapox
CHOKOHBIYHO Oepe 3 peirii, i HoMy JIETKO IIyKaTH
piunme o6pasiB ¢inocodepkoi moesii llleBuenka.
3pemToto, CBiii MOTysa i cBOO (iIOCOPiro KUTTA
moetr BUPOONSB Tex Oimpme Ha bibmii, HiX Ha
(dimocodii. OueBunuo, Ilcantup i HapOTHS MiCHA
OJKpWJIX HOMY B IUTHHCTBI TaiHy CHUMBOJIIKH, sIKa
OXOIUTIOE TAEMHULIIO CYyTHOCTI [8:289-290].

Ille omma  CaepcTiokOBa  KOHCTATAIlis
pemniriiinocti [leBuenka: «3pemroto, mume ¥
nocunae Tyau [B  Ykpainy. — [. K] ToHt
3BopynumBui "bBykBap" mns yKpalHCBKUX MiTeH,
HaIlOBHEHUH MOJIMTBaMH, €BAHI'€JIbCBKUMU
TEKCTaMU W HAPOAHUMH MIiCHSIMHU. 3IAETHCS, TYT
IUIl HBOTO HE CTOSUIO IEAaroriyHoi mpoOsieMu:
abeTkor0 mIsa JiTelt Mae OyTH ToJIoC Hapody i
rosioc boxwii» [8:291].

i peniriiini MotuBu CBepcTIOK 0ayuB y
[llepuenka — xowa © Tomy, mo Kob3ap
nepecriByBaB 0i0miiHUX mpopokiB i lcammu, ane
Ile HE 03HAYajo, M0 CaMUH MIICTIECATHUK OyB y
Toii yac comimapauii i3 llleBuenkom. | xoua, sk
mucaB mpo IlleBuenka €. CBepcTiOK, «CIOBO
MOETOBE JIATaJ0 Ha Jymy, sK boxe cioBo»
[8:289], me He cBimumuth, MmO I CBepcTiOKa
bibmis y 1971 pomi Oyna kauroro itoro maymri. Tomi
y nyOuinucra Oyia iHIIa HACTaHOBA, HIX y aBTOpa
«bykBaps». 1o cBOro yB’S3HEHHS IIiCTACCATHUK
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BBa)KaB, 1[0 PEJIirisi HOTPiOHA SIK MPOSIB KYJIBTYPH,
SIK MOPJIbHUH KOJIEKC JIIOACTBA.

Y poku mepeOyBaHHs B TaOOpax 1 Ha 3acilaHHI
(1973-1983) TtBOpua emepria €. CBepcTioka
MpOsIBJIsUIACS Y HalnMCaHHI MOETHMYHHX TBOPIB 1 B
JUCTYBaHHI — «JIUCUICHTCHKOMY eIiCcTOIApii», 3a
Bm3HaueHHSIM O. Papureskoro [6:49] — i3 pigHuMH,
TabIpHUMHU TUCUACHTAMH, YKpaiHCHKOIO
nmiacmoporo. Asie camMe y HEBONI BijOyBa€ThCs
KIIOYOoBa  MHOXi Ui OCOOHMCTICHOrO i
npodeciiiHoro 3poctanHst CBepcTIOKa-IyOinucTa:
Horo yBipyBanHs B bora.

[Tyb6ninuctnyamii TamantT CBepCTIOKa 3 HOBOIO
CHJIOI0 PO3KPHUBAETHCS MICIs OTO MOBEPHEHHS Ha
cBoOOay, ocoOmMBO TouMHarouUM 3 1988 poky,
KOJIM  CBATKYBQJOCA THCAYONITTS  XpEIIEHHS
Kwuiscekoi Pyci. 3a tBepmxenasm B. €neHcbkoro,
neil  1oBUIe  «o3HAMEHyBaB,  Oe3MepevHo,
pamuKanbHi 3MiHM B CTAaHOBUINI pemirii Ta
pemniriiinux opranizamniii B CPCP» [3:367].

Y Toit wac y paasHCBKi VYKpaiHi pi3ko
MOCUITIOETHCS rpoMajcbKa AKTHBHICTb,
BiOyBalOTbCS MITHHTH, XOJIW, BYJIWYHI aKIii,
3 ABISAIOTHCS TPOMAZCHKI Opraizaiii, MTyOIidHO
CBSITKYETBCS THCSIYOMITTS XpemieHHs Pyci y Kuesi
Ol mam’siTHUKA KHs310 Bonoaumupy Bemnkomy
06e3 odimiiHoro mo3Bory Ta 03  ydacTi
IYyXOBEHCTBA. TUM CaMHM YKpaiHCBKiI JUCHACHTH
KAJAal0Th BUKIHMK Biaji, sika BXXE€ MIISIBO Ha IIe
pearye. Cnoctepiraroun TaKy peakilito, aKTHBICTH
cMinuBimarTs. «PemiriiHe MmigHECEHHS KIHIA
1980-90-x pp. OyJ0 HEBimiNbHE BiJ MigHECEHHS
HAILIIOHAJIBHOTO " BIJI TIEPIITNX KpOKiB
YKpaiHCBKOI'O JEP)KaBOTBOPEHHA. A IIe — JaJIeKO
HEe BIeplIe B YKpalHChKiH icTOpii — MOCTaBWIIO
OUTaHHS TPO poyib  perdirii 1 ykpaiHCBKHX
IHCTUTYTIB y Tiporeci (opMyBaHHA YKpaiHCHKOT
Hatii» [3:369], — mucaB B. €neHchKuHiA.

lro temy i migass €. CBepCTIOK y CBOEMY
Halpe30HaHCHINMIOMY, Ha Hally MJyMKYy, TEKCTi
«IlepebynoBa BaBHIIOHCHKOI BEXi», SKHH BiH
HarmcaB y 1988 poui, 30ampopeHudt UM
nocnabnenusm.  [lyOmikye i cmouaTky 3a
xopmoroM (mBiui y Heto-Hopky — y 1989 p. mix
Ha3Bow «YopHoOMIbChKa mpuTday i B 1990 p. mix
Ha3Bolo «llepeOynoBa BaBuioHChKOI Bexi»; y
1990 p. kHHWra BUXOOUTH Y  BHJIABHUIITBI
«Cgivano» (Pum, JIro0min) mix HazBoro «Ha 3emi,
0narocjIoOBeHHIH amocTONIOM» i B TOMY X poLi B
I'amOyp3i B HiMenpkomy mepeknasi «Lehrjare des
ewigen Gottes?»).

«I’stp pokiB y KuiBi micns moBepHEHHS 3
3acnaHHs OyB TOW camMHMi pEXHUM MOBYaHHS. 3a
[IPaBWIAMH TOTO 4acy s TAa€EMHO IIMCaB, TAEMHO
mepexoByBaB, i 3 nporo Buimma "llepeOymoBa
BaBuioHcbkoi Bexi", SIKy s Ta€EMHO IepelaB 3a
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KOpAoH», — 3raayBas €. Cepctiok. — [Tonepenano
JlaB TIPOYUTATH OJHOMY MPHUATENEB] 3 JUCHACHTIB.
Bim moBepHYB MeHI pykommc TOTO X MOHS 31
cioamu: "A 3a 11e BXKe 1aayTh HEe 12 pokiB, a 15"y
[9:10]. binpme cBOro pyKOMUCY IIICTACCATHHK
HIKOMY He TokasyBaB: «Po3ywiB, mo 1mp00a1pHO
AHTHUCOBETCHKUH XapakTep WOTO B IIECATH pa3iB
TOCTPIIINH 32 XapaKTep THX TBOPIB, 3a SIKi 5 JiCTaB
12 pokiB» [8:766]. [Ipote Bxke B 1989 p. pegakTop
xypHany «KuiB» 3romomyerscs HaIapyKyBaTH
«[lepeOynoBy BaBHIOHCBKOI BEXi», NPHUOMY
€. CBepcTOK AaB oMy Uil IpyKy HE pyKOIHC, a
OImyOJIiKOBaHY 3a KOPAOHOM KHHTY 13 IIUM
TeKCTOM. lle BUKIMKaNO BEIWYE3HWH NOIWUB Yy
€. CeepcTioka, TONPH Te, IO BiH BXke OYB
«3BUYHUHI JI0 BCHOTOY» [8:766]. «Miit
AHTUKOMYHICTHYHUN, aHTUCOBETCHKHHA TBIpP YXKe
HE 3JI0YMHHMA — WOTO0 IpyKylOTh 1 HaBiTh
BUHOCATH Yy pEKIsMYy XypHana!y [8:766], — i3
3aXOIUICHHSIM KOHCTAaTye AMCUACHT. Ale, pa3oM i3
TUM, 1ei (akT BUKIMKae B HBOTO 1 OoicHI
po3nymu: «boxe wiii, qymaro coli, 3a cBOOOAY
cioBa i BimmaB 12 pokiB kutTs. [Ban CBiTamuHUi
BimmaB 12 pokiB xutts. Bacmie Ctyc — yce KUTTS
0e3 ocraHKy. A Temep BUSBWIOCH, IO TO OYyJIO
MMOMUJIKOIO — 3HMIIYBATH JIIOJUHY 33 HNOPYIICHHS
KopaoHiB mymMku!» [9:10].

Ha XBUJIL peiriiiHO-HaIiOHAIEHOTO
npoOymxeHHss 3 1989 poky mNOYMHAE BUXOAUTH
momicayHa rasera «Hama Bipa», TOJOBHUM
pENaKkTOpOM SIKOi TMOXKHTTEBO, TPOTATOM UBEPTI
cromitts, OyB €. Cepcriok. Lle Bumanns crano
NOCTiiHOIO ~ MIaTGOpPMOI0 Ui BHPAKEHHS
rorysaiB 1 CBepeTIoKa K perakropa, i CBepcTioka
SIK peJiridiHoro myoJinucTa.

Ilonaxg 25 pokiB IIICTAECATHUK peallizyBaB
CBOIO MyONINUCTUYHY TpOrpaMy —IIOCIHiIOBHY,
LTICHY, OJHOMaHITHY B XOpOIIOMY 3HAdeHHI
BOro cloBa. «YuTauesi, AKUH MOOIXKHO MEperIisiHe
Moi myOikamii Ha peNiridHi TeMH, MOXKe 3IaTHcs,
0 aBTOP TIOBTOPIOETHCS, OO0 TO3UIlA HOTO
3po3yMmila 1 3 mepmoi CTarTi, — IHCaB
€. Csepcriok. — Ta piu 30BciM He B no3uii. ABTOp
CIE 3epHo Ha CKaM’SHUIMM TPYHT Yy Hamii
npoGynuTH itoro» [8:155]. Moro my6rinucTnyHa
HAaCTaHOBa HE € 3aCTUIVIO, a IJIHOOKO
[IPOAYMaHOI, CXOXOK Ha  IPONOBILIHUIBKY
porpamy, 3a JOIOMOTOI0 SIKOT BiH apryMEHTOBAHO
IHIOKTpUHYE CBOIO ayJUTOPIIO. Horo
myONiIUCTHYHA TporpaMa Mojsraja y TiM, IO
CBEpCTIOK, BHKOPHUCTOBYIOYM BCi JIOCTYITHI IS
HBOTO 3aCO0M 1 KOMYHIKaTHBHI KaHaIH, HaMaraBcs
NPULIETIUTH CBOIM uuTadaM KoHOoenT «bor i
Ykpaina». YCBiAOMITIOIOUH CBOIO POJIb Cisda, BiH
MOCTYIIOBO BHPOLIYE CBOKO ayJIUTOPIil0, TOBOPSIUYH
iM «po Te rojoBHE, L0 €AMHE MOXE IMOBEPHYTH
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MUp y JOyUly JIIOJUHW» 1 1[0 TOPSATYHOK
YKpaiHCBKOTO HapOIy «TUTBKU B MPOOYMXKEHHI Ti€l
HuBM» [8:155].

ko pawiiie JUTSI peanizaiii
nyOminucTnyHoro wmucieHHs CBepcTioka Oyiu
repemKkoad, To 3 KiHi 80-X pokiB XX CTONITTS iX
cTae MeHIe. 3 ABISAIOTECA HOBI KaHAIW IS
nepepadyi aymok myoOuminucra. KpiM yacommcy
«Hama Bipa», KkaHajiOM MOIMUPEHHS  ilei
Crepctioka 3 1993 poky Bmepiie Ha TepeHax
HE3aJIeXKHOI YKpaiHM cTa€e MOro KHHUXKKOBA
My OTiIUCTHKA. I3 HaxiHHIM LIEH3YpH
BimkpuBaroThcs HOBI 3MI i BiipomKyrOThCS CTapi,
SAKi 3ampomyioTh g0 Apyky €. CBepcTioka.
[TyOninuct mouyuHae i3MUTH 32 KOPIOH, J€ BiH
OTPUMY€ MDKHApPOJHE BU3HAHHS (HAIPUKIA, CTAE
TIPE3UICHTOM YKpaiHCHKOTO BIITIICHHS
MmixkaapogHoro [TEH-kiy0y), po3IUproeThes KOJIO
3HAWOMCTB, &, 3HAUUTh, i YUTAIIbKA Ay TUTOPIs.

[ly6nimuctnyra  tBOpuicth €. CBepcTioka
micnst HOro TMOBEpHEHHS Ha CBOOOAY He €
MoJIiTeMaTHYHO 1 OararoxkanpoBor. Cepen
TBOPIB TOTO MEPioy MOKHA BUOKPEMHUTH CIIOTaIN
npo TabipHE KWTTS, a TaKoX JTepaTypHi
nopTpeTH (HapucH), M0 YBIMIUIN B OKpeMy 30ipKy
— OCTaHHE NpWXHTTEBe BuaaHHs €. CBepcTioka
[10].

Benmuky  wactuHy =~ Horo  myOMIIMCTHKA
CKIaJaloTh ece Ha CYyCHUIbHY-NOJITUYHY i
pemniriiiny Tematuky. [Ipore, He3anexHo Bif TeMH i
xaHpy CBEpCTIOKOBOI MyOIIIMCTUKY, PEiriHHUAN
KOMITOHEHT Ha TOMY YH 1HIIOMY PiBHI IPUCYTHIH B
yCixX HOro TBOpax 3a3HAYEHOTO MEPioAy.

Ha mamy nymky, mormsimn €. CBepcTioka SK
peniriiiHoro myOsinucra HalsicKpaBile
penpesentye ece «llepebynoBa BasumoHcbKOi
BE&XKi», SK€ MOXHA Ha3BaTH MaHIPECTOM HOTo

yOMIUCTUIHOT TUSTBHOCTI. Leii TBip
€. Ceepcriok  mucaB i3 Harogu  1000-mitTs
xpemenas  KwuiBcbkoi  Pyci.  Ockinmbkm — ece

HEOJJTHOPa30BO BUXOIWIO JPYKOM 3a OakaHHIM
CBepcTIOKa 3HAYHO I3HINIE IN€l JaTH, MOXKEMO
CKa3aTH, IO /I aBTopa SK Y BHIAIKy 3
«IlepebymoBoro BaBWIOHCHKOI BEXi», Tak 1 3
OaraTbMa HOTO IHIIMMH TEKCTaMH, IEPBUHHE
3HA4YEeHHS Ma€ He MpHB’sA3Ka 10 iHpOpMaliitHOTOo
NpPUBOAY, a TOTOBHICTH aymuTOpil cHpuiMaTn
TEKCT.

Ece Buxoamno min pi3HUMH Ha3BaMH: SK

«IIepebymoBa Bapwunoncekoi BEXi»
(«HopuoOmnscrka mputday) 1 «Ha  3emui,
OnarocioBeHHIH aroCTOJIOM. Ha  Hname

MIepeKOHaHHs, 3MICT Ta ijiel ece Halikpaile nepeaae
Ha3Ba «llepeOynoBa BaBmioHCHKOI Bexki». TyT €
amo3iss Ha Oi0miliHy BaBWIOHCBKY BeXy —
3yXBaJIMM JIIOACBKUM 3aAyM, SKHM HE MaB
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niarpumku y bora, a Tomy npupeuenuii Ha diacko.
Cama Ha3Ba BXE JAEMOHCTpPYBaja aBTOPCHKHM
[OMJIA[, Ha IHUTaHHS PAISHCBKOI «1epe0ydoBm»:
HEMae CcMHUCIy TiepeOyJoByBaTu Te€, MO Ma€
Bnactd.  YopHoOmibcbka — Karactpoda, — SIKy
HEOJHOPA30BO 3rajgy€ aBTOP y CBOEMY ece, €
OJTHMM 13 CBITYEHL HEMOXKIIUBOCTI TepeOymayBaTh
Pangucekuit Coros.

€. CBepCTIOK NparHyB MOKa3aTH YMTa4aM, IO
comiayicTHyHa  iMmepis €  «BaBWIOHCHKOIO
BEXKEIO», 10 YKPaTHIISIM He Tpeba CHOKYIIyBaTHCS
MacmtaboM Iii€l imrepii, a 3rajatu, Mo B HUX €
CBOS 3€eMJIs, CBOSI MOBa. YKpaiHIsIM He Clif
ITHOpPYBaTH CBOTO MPOBiNEHIIIITHOTO MOKIUKAHHS 1
BUTpavyaTH Horo y wyxii immepii, a HeoOXigHO
OyayBaTn  CBOIO  KpaiHy, CBOIO  ILIEPKBY
(mpaBociaBHy, KATOJHUIIBKY  IPOTECTAHTCHKY).
[Mpuyomy myOIiUCT TONEPAHTHO CTABUBCS JIO
BCIX  XPUCTHUSHCHKMX KOH(eciii 1 posywmiB
3HAYYILICTh KOXKHOI. [Iy11 HpOro Oyno Ba)KIMBHM,
o6 IlepkBa He OyJia MOJITHYHO 33aHTAYKOBAHOIO,
HE IOCsraia «Ha BOJIIO 1 TpaJuilii iHIIUX HApOiB»
[7:92], ame BHWKOHyBaJla CBOIO MICil0. «A Micis
Lepxsu, — mucas €. CBepCTIOK, — Ny’Ke KOHKPETHA
— po3yMitu 0ocoOy i mpoOyauTu i1 1O CITyKiHHS
Borogi» [7:92]. Ha nymky myOminucra, «uepkBa
Mae€ BCiMa CHJIaMH OCSITHYTH KHUTTS CBOTO HAPOY 1
po30ynoByBaTH foro B HapuHi TyxXoBHi» [7:92].

Hanpukinmi 80-x pokiB 3 gyxosHictio B CPCP
Oynmm 3Hauymi mpoOmemu. «Bemndye3Ha kpaiHa
BIIQJIa€ B 3aMKHEHE KOJIO JTyXOBHOTO i CJIOBECHOTO
o6nyny. Haue npu OynoBi BaBmioHCbKOi Bexi —
CJIOBa BTPATWJIM Bary i 3aryOmiu 3HaueHHs. Pozym
0e3 YecTH ToYaB BHPOKYBATUCH 1, OCIA0HYBIIH
Ha XOJIOCTHX 00epTax, cTaB BUPOOJSATH TUBOBHKHI
¢opmu imitanii mpaBom» [7:80], — 3a3HauaB
mucuaceHT. JlyXOBHE CIIyCTOICHHS YKpaiHINB i
iHmux HapoaiB CPCP € pe3ynbTatoM mpoBeleHHS
TaM OOpoTEOM 3 «IEPeKUTKAMH MUHYJIOTOM.
BHacnigok wmporo oM CTalM HALiOHAIBHO U
pemiriiiHo  30aliAyXiTUMH, BTpadajid  CBOIO
IHMBITYaJIbHICTh, CIIO)KUBALTBO CTABaJI0O METO)
iCHYBaHHSI.

Y migpo3mimi 3 TPOMOBHCTOIO  HA3BOIO
«lIpucmmana TtpuBoray €. CBepCTIOK TOPKHYBCA
MUTaHHS [IPO PO3PHUB TATJIOCTI Tpaguuii B YKpaini
BHACITIZTOK 3aHenaay JTyXOBHOCTI. «Y
MHOTOTPYJIHUX CIIOPYyJlaX BaBUJIOHCHKUX BEX Ta B
TOMOHI  SIpMapKy MapHOCIaB’sl BXKE  BaXKKO
po3mrykaTa jpkepena i mepmi akciomu. KokHa
JMOIMHA MOXKE ITYKaTH — B TOTO MICIlI, KyIHu
BOHa 3ailiuia, Ji¢ 3YNUHWIACh. bBiAHUM JIiTAM
OBAIIITOTO  BiKy  NOBEPTATUCH  JAJIEKO...
CrioB3aiu 3 TOPH TYPTOM — 1 MPOTATOM KiTBKOX
MOKOJIiHb... OcCIa0yii IyXOBHI CHJIM B IOTOHI 3a
Mipaxxkamu <...>. bigaum gitam XX BiKy HaBiTh
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BaXKKO YUTATH JIJAaBHI KHUTH: 3aBa)Ka€ HACTPOEHICTh €. CBepcTiOKa y TMEBHI Mepiogu HOro uTTs OyB
Ha JIETKUH Jag, Opakye BUCTpPa)KAaHUX IOHATE. MNpUCYTHI pi3HOIO Mipoto. IIpoaHamizyBaBuin
3aBakac 3BHYKA HEIOBIPIWUBO 1 IOONAKINBO Woro myONNHUCTHYHI TBOPH, MH NPUHILIH 0
CTaBUTHUCS JI0 KHUTH — Opak KyJIbTypH, CEPHO3HOI i BHCHOBKY, IO BOHHU pPO3MOIUIAIOTECS Ha JBi
3ocepekeHol TyMku. Po3MuTo moporu, mo sKux YaCTUHA — JO WOr0 HaBepHEHHS 1 Micis
MOXHa MOBepTaTHcs nA0 mxepem» [7:97], — HaBepHEeHHs a0 bora, mo BigOymocs mim dbac
3a3HayaB MyOIIHCT. 3HaxokeHHA €. CBepcTioOkKa y  paAsSHCHKHX
Mu BBaxkaemo, 1m0 s CBEpCTIOKOBa JyMKa Tabopax. PemiriiiHa ckiiagoBa 10 Oro HaBEpPHEHHS
Opo pO3pUB TpaauLii € HACKPI3HOI0 B HOTO NPUCYTHS TiNBKUA B JEKIIBKOX TBOpax, IOCTaE Ha
myOminucruni. [IppdomMy BiH TOBOpPHB HE TiIBKH piBHI (akTiB 1 CBITYUTH NPO PEIITIHHICTE THX
po pyHHYBaHHS iCTOPHYHOI TATIOCTI B MeXax aBTOPIB, TEKCTH SIKUX aHaii3yBaB €. CBEpCTIOK.
VYkpainu, ane ¥ mnpo ocnabieHHS 3B’SI3Ky i3 [Ticnst HaBepHeHHS AucuieHTa 10 bora peniriiHuit
XPUCTUSHCHKUM 3axojioM. [Hmra nmpoOiema, Ha Ky KOMIIOHEHT TIPUCYTHIH B yCiX HOro TBOpax Ha
3BepTaB yBary aBTOp, SKa €  HACHiJKOM piBHI ime#t, Tem i obOpasiB. Ece «IlepebymoBa
MOMEPEIHBOI, — 1€ KpU3a JIIOAUHHU. BaBuiioHCEKOI Bexi» HaMSICKpaBillle PEnpe3eHTYE
€. CBepCTIOK NPUXOAUTH A0 ONTUMICTUYHUX TBOpuicTh €. CBepcTiOKa  SIK  PENiriiiHoOro
BHUCHOBKIB: «IlopsTyHOK XBOpOi KpaiHW B HAIIUX myOminuera. Y MOJANBIIUX  JOCHIIKEHHSIX
pykax... B Hammx cmabkux pykax» [7:108]. 3a nisutbHOCTI €. CBepCTIOKa  MEPCHEKTHBHUMH €
€. CBepCcTIOKOM, HEOOXiHE TIOBEpHEHHA [0 apryMeHTallis Ta UTIoCTpamis pojii Horo pemniriiHoi
MpaBay, IO MOXKINBO «TUIBKH Ha  XBHII MyOTIIUCTAKA Yy TIOJOJIAaHHI PO3PUBIB Y TPAIHIIIsIX
noBepHeHHs 10 bora» [7:108]. YKpaiHCHKOTO HapoAy B MeXKax BJIAcHOI icTopii Ta
OTxe, peniriiHui KOMIIOHEHT y MyOJiUCTHII y CTOCYHKaX i3 XpUCTUSHCHKHM 3aXO0/I0M.
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1. M. Illkopina

XapxiecbKutl HQYIOHANLHUL eKOHOMIUHULL YHIBEpCUmem
imeni Cemena Kysueys

My6niumctuka O. CnicapeHKka Ha CTOpiHKaX XypHany «4epBOHUN WNAX»

LWkopiHa I. M. TMy6niunctuka O. CnicapeHka Ha CToOpiHKax XypHany «4YepBoHun wnax». Cratta
npucBsaYeHa Micuto cniBpobiTHULTBA 3 XKypHanomM «YepBOHMI LWAAX» B XXYPHANICTCbKIV AiSNbHOCTI MMCbMEHHWMKA,
noeta, NOCTiIHOro aBTopa GaraTbox nepioanyHnx BuaaHb Onekcu CriicapeHka. MpoaHanizoBaHo MyGRiLUCTUYHI
mMaTepianu, ski O. CnicapeHKko apyKyBaB y LboMy xypHani npotsrom 20-30-x pp. XX ctonitta. Ocobnuea yeara
NPUAINSETbCA BUKNageHuM Yy peueHsiax gymkam O. CnicapeHka wogo cneundikn (OpMyBaHHs HOBOI
YyKpaiHCbKOI niTepatypu, CKNagHOCTEN, siki BUHUKAIOTb Nifg Yac uboro npouecy. [0noBHMIA akueHT 3pobneHo Ha
po3rnagi cneundidHnx puc CnicapeHKoBUX peLeHsii.

Knro4doei cnoea: xxypHanicm, nceeOoHim, nybniyucmuka, peueHsis, xypHaJl.

LlkopuHa U. M. My6nuuuctuka A. CnucapeHKo Ha cTpaHuuax XypHana «YepBoHbin wnsax (KpacHbin
nyTb)». CTaTbs noceBslleHa MECTy COTpyAHMYecTBa C XypHanom «YepBoHbili wnsax (KpacHeld nyTb)» B
XYPHanuCTCKOW [OesTenbHOCTM nucaTens, noaTa, MOCTOSHHOrO aBTopa MHOMMX MEepuoaMYecKMX W34aHun
Anekces CrnmcapeHko. [lpoaHanuavpoBaHbl nybnuMuucTuyeckme MaTepuansl, koTopble A. CnncapeHko
nybnukosan B aTom xypHane B 20-30-x rr. XX Beka. Ocoboe BHUMaHWe yaensieTcs U3MoXeEHHbIM B PELeH3UsIX
mbicnam A. CnimcapeHko o cneuudumke opMUPOBaHNS HOBOW YKPAUHCKOW NMTEPaTyphbl, CIIOXKHOCTSAX, KOTOpble
BO3HMKaIOT BO BpeMsA 3TOro npouecca. [NaBHbI akueHT CAenaH Ha paccMOTPeHuM cneuuduydeckux 4vept
peueHaunn A. CnmcapeHko.

Knroyeenle cnoea: xXypHanucm, nceedoHUM, My6nuyucmuka, peyeH3usl, ypHar.

Shkoryna l. The Publicism by O. Slisarenko in the «Chervonyj Shliah (Red Road)» magazine. The article
depicts the place of journalistic cooperation with the «Chervonyj Shliah (Red Road)» magazine in the life of a
writer, a poet, a journalist, an author of many periodicals Oleksa Slisarenko. Here we examine many journalistic
materials by O. Slisarenko published in this journal during the 20-30-ies of the XX century. We give a detailed
analysis of his reviews of the collection of poems by the young Ukrainian writers as P. Holota, A. Lisovy,
K. Andriychuk, of the prose collections by G. Kosynka and P. Punch, of the second collection of the literary
almanac «Pluh (The Plow)» and the book by M. Sreblansky «Etude pro Futurism (An etude about Futurism)».
Special attention is paid to Slisarenko’s thoughts on the specifics of formation of the new Ukrainian literature,
difficulties which arise during this process. We notice that O. Slisarenko not only praises or expresses certain
critical remarks of the peer-reviewed works, but also gives useful advices to their authors, shares his own writing
experiences. The main accent is made on consideration of specific features og Slusarenko’s reviews.
Keywords: journalist, pseudonym, journalism, review, magazine.

Iepion 20-30-x pokiB XX cromitrs OyB

KypHaIU i anbMaHaxW YHCICHHUX JITEpaTypHUX

HEJOBIUM, alle IyXKe IDTIHUM JUIsl YKpaiHChKOT opramizamiii: ~ «[lmyr»  (1922-1932), «lapt»
KyJIbTYpHY Ta MUCTEITBA. e OyB yac MakcHMaILHO (1927-1932), «Momomusax» (1927-1937), «YXK
AKTHBHOTO PO3BHTKY KYPHATICTHKH, (YuiBepcanbHMi KypHAI)» (1928-1929),
nyOomiuucTuky, Jitepatypu. Y i miBTOpa «Bammite» (1926-1927) i Horo HaCTYNHHK

JIECATUIIITTS. BMICTHOAcd Iijla enoxa. He auBHO,
10 IeH TMepios CTaB BH3HAYAILHUM TaKOX 1 IS
CTaHOBJICHHS YKpaiHCBKOI TepiogM4YHOl MpecH,
30KpeMa MHCTETBO3HABUOI, JITepaTypO3HABYO],
JTepaTypHOI.

IIpo poO3KBIT YKpaiHCHKOI  KYPHATICTHKH
cBimyath HaBiTh cyxi uudpu: 3 1920 p. mo 1923 p.
KITBKICTh KYpHAJIiB, SIKi BUAaBalucs B YKpaiHi,
30uIBIIMIIacs Maibke BaBiul — 31 136 mo 250
BujaHb [3:3]. 3BuuaiiHo, cepen HUX Oylia ynMmana
KITBKICTh ~ KYpHATiB  JIITEPaTypHO-XYIOXKHIX,
JIiTepaTypo3HAaBUMX TOIIO. AJDKE came B IIei dac
BUHHKA€E 0araro JiTepaTypHHUX OpraHizamiid, KOXHa
3 SIKUX BBaXKaja HEOOXiJIHUM MaTH CBO€ BUIAHHS,
yacTo ¥ He onHe. ToX MNOYMHAIOTH BUXOIUTH
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«Jliteparypunit  apmapox» (1928-1930) Tormo.
Kpim Toro, BumaBayivcs i TO3arpyrmoBi KypHaiH,
Taki Kk «YepBonuid muisx» (1923-1936), «Kurrs
i pesomouisn»  (1925-1934),  «Kputuka»
(1928-1932) ta ixmi.

Cepen HMX HAWOUIBII  MOMyJISIPHUM 1
penpe3eHTaTHBHUM OyB IIOMiCSYHUK «YepBoHUI
musax». Ha gymxy nmocmigamkiB, «Ha @omi
YKpalHCBbKOi KYpHAJICTHKH cTosiB  '"YepBoHHUN
nuisix". JKypHan 3rypTyBaB HaBKOJIO cebe JojeH,
HeOaly)KuX 10 Aomi Hamii Ta i1 KymeTypu» [6], i
e OyJ0 3aKOHOMIpHHM, 3Ba)Karo4w Ha Te, IO Ha
YOJIi JKypHAJIy B Pi3HI POKU CTOSUIM TaKi BUAATHI
mronn W ykpainceki marpiotu, sk O. Lllymcbkui,
M. XBunboBuii, M. fAnoBuit, a 510 ckiamxy Horo
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penkoyierii  BXOAWIM  BU3HAYHI  YKpaiHCBKIi
mucbMeHHMKH:  Ocrtan  Bummnas, II. Tuuuna,
O. Konmmnenko, II. Ilam4, I'. Enmik, O. CiicapeHko
Ta iH. 3BaXKarO4u Ha 1€, )KypHAJI IPOCTO HE MIr HE
CTaTH «...IEHTpOM (GOPMYBaHHS JIiTEpaTypPHUX
CMaKiB: 3TypTyBaTH HABKOJIO ceOe MUChMEHHUKIB
MOCBIAYCHUX 1 TIOYATKIBIIB, TPEACTABHUKIB
eMirpamii Ta 3axiHOYKpaiHCBKUX 3emenb» [3:6].
Tyt mpykyBanu cBoi XyHOXHI # myOminucTHYHI
TBOPH TNMHCHMEHHHUKHU Iy)K€ PI3HUX IMOJITHYIHHUX 1
CCTCTUYHMX TMOTJISAIB, WICHM 4YM HE BCIX
JiTepaTypHHX  oprasizauid. Baxko Ha3BaTh
TOTOYaCHOI'O YKPaiHCBKOIO INHCHMEHHHKA, KUK
Ou He criBpOoOITHHYAB 13 «YEPBOHUM IIIJISIXOM.

I xoua xypHan «YepBoHMI HUISX» Yy LIOMY
BXE CTaBaB OO0 €KTOM JOCTIUKEHHS Cy4YacHUX
HayKOBIIiB, 30KpeMa HOMY MPHUCBSIIEHA TUCEPTAIIis
Ta HaykoBi crarti H. Jlommucekoi [2; 3], ane
JisUTBHICTE Y HBOMY OKpPEMHX aBTOPIB JOTENep
3aJMIIAETHCS  MAJIOBIIOMOIO 1 HEIOCIIIKEHOIO
BueHumu. He Oy BunsiTkOM 1 Onekca CiicapeHko,
MUCBbMEHHHUK 1 YPHANICT, PI3HOMJIAHOBI TBOPH
SIKOTO myOTiKyBammcs y HIOMICSYHHKY,
MMOYMHAIOYM BiJ POKYy HOro 3acHYBaHHA 1 MO
caMoro apemTy MUTIS Ha mouyaTky 1934 poky.
OcobnMBO 1€  CTOCYETbCA  MyOTILHMCTHKH
O. Crmicapenka, sKa B3araj IIe He CTaBaia
MpeMEeTOM IIUTIICHOTO HAyKOBOTO aHamizy i
3aJMIIAETHCSI MPAKTUYHO HEBIJOMOK, Xoya Yy
1920-30-x pokax BoHa Oyia JOBOII SICKPaBHM i
PE30HAHCHUM SIBUILEM, SIKE TOTPeOyE OKpPEMOTO
JOCIHIPKEHHSI, 0 H BU3HAYAE aKTyalbHICTh HAIIOL
pobotu.

[Ipo xxypramicTchbky misumeHIcTh O. CricapeHka
B3arajii Ta HOro CHiBpOOITHHLTBO i3 KypHAJIOM
«YepBOHMH HUIAX» JHIIE MOODKHO 3raayeThes y
YHCICHHUX HAYKOBUX MpalsiX, fAK 3apyOiKHHX
[14; 15], Tak 1 ykpaiHcekux [2; 3; 6; 13], ayie BoHa
noci He cTaBana OO0 €KTOM OKpEMOro aHaji3y
HAyKOBILIB. 3 OIMsAy Ha Le, MaeEMO 3a Memy
JOCII KEHHS My OTIMUCTUIHUX TBOPIB
O. Cricapenka Ha cTopiHKax XypHaiy «YepBoHUIA
HIUISIX», aKIEHTYIOUM yBary Ha iX HpoOIeMHOMY
HAIMTOBHEHHI ¥ TESIKUX CTHIICTUIHHX PHCaX.

Onekca CricapeHko OyB Ayke Pi3HOIUIAHOBO
001apOBaHOI0 OCOOMCTICTIO, BiH TpalioBaB Yy
0araTb0X MHCTCIPKMX JKaHpaX, pi3HUX BHIAX
IISIBHOCTI, TaK YW IHAKIIEe TIOB’SI3aHUX 13
jmitepatypuuM  mpomnecoMm.  Jlexto 3 #oro
CY4YaCHHKIB HaBiTh ipOHI3yBaJIM LIOJO LHOTO, SIK,
Hanpuknazg, B. [ligmorumsauit, skuii y 1926 pori
MUCaB MPO HBOTO: «...HA YOI HAIIOi MPHUToTHO-

(aHTAaCTUYHOI ~ WIKOAM  CTOITh  KOJHIIHIN
CUMBOJIYHHHA  TOET, KOJHIIHIA  (QYyTypHCT,
naHpyTypucT 1 KOMYHKYJBTOBEILb, arpOHOM,

¢eineTonicT i perakTop — BOICTHHY, IO HOMY
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BTpauaTH, KpiM CBOix KaimauiB?» [5:444]. o
LBOTO MOKEMO JUIe JoJaTu, 1o,
nepepaxoByroun pi3Hi imocraci O. CrmicapeHka,
B. Ilinmormnbamic  3a0yB Ha3BaTh HOTO IMe #
MyOMiUCTOM.

[loer i mpo3zaik, myOIIUCT 1 peaaKTop, WieH
PI3HOMAaHITHHX MHUCTEILKHX yTPYIOBAaHb 1 HABITH
ix opranizatop, aBTOp CTaTei, peleH3id i
¢eitneronis, Onekca CricapeHKO CHiBpOOITHHYAB
i3 ~ OaraTbMa  TOTOYACHUMH  TEPIOAWIHUMHU
BUJAHHSIMH, YacTO HOTO Mpi3BUILE 3 BISIIOCS 1 Ha
CTopiHKax XypHainy «YepBonuil nursax». [Ipotsrom
1923-1933 pokiB TyT myOJiKyBanmcss HWOro moesii
Ta OMOBimaHHS, OfHE 3 AKX — «PeayT Ne 16» — y
1925 p. oTpuMano mNOXBaJbHUN BIATYK Ha
KOHKYpci kypHairy. Y 1930-x pokax meBHHMH yac
BiH HaJeXkaB 10 CKIAMY KYpPHAIBHOI pPEIKOJIeTii, y

HIOMICSYHUKY  TakOX  JpyKyBajWcsi  HOTO
nyOmiOUCTUYHI Tpali — YHCICHHI peleH3ii Ha
30ipKHu TBOPIB MOJIOJTUX YKpalHCBKIX

MUCHbMEHHHKIB Ta Ha JITEpaTypHHH albMaHax
«lIyr» Tomro.

Jlesika CKITagHICTh TOCIIKEHHS My OMIIUCTUKA
aBTOpa TOJIATaE B TOMY, IO BiH APYKYyBaB ii Mmif

pI3HMMHU  TICEBJOHIMamMu. BracHe, chpaBxkHE
npizBume asropa Oyno O. CHicap, ane XOZHUX
CBOIX TBODIB, Hi JiTepaTypHHUX, Hi

nyONIMUCTUYHUX, BIH HUM HE MiIIHCYBaB, TOMY i
YBIMIIOB y icTOpit0 yKpaiHCBKOi JiTepaTypH i
kynprypu sk Onexca CricapeHKo — 1e #Horo
OCHOBHHH TICEBIOHIM, SKHUM ITiAIHCAHI BCi HOro
XYAOKHI TBOpW 1 TIEBHA YacTWHA MYOJiHCTHKH.
OpnHak ychOro ICEBIOHIMIB y HbOTO OYyJI0 3HAYHO
Oimpmre, y BiamoBimHOMYy cioBHHKY O. Jles
MEPepaxoByeThC aX 12 MCEBIOHIMIB ~ MHTIIS
[1:532]. JlitepatypHi peueHsii, aki ApyKyBaJIUuCh y
KypHaii «YepBOHMI WLIAX», aBTOp IIiANICYBAB
TIJIBKHA TphrOMa 31 CBOIX [ICEBJOHIMIB:
O. Crnicapenko, C-ko O. ta On. C., ocraHHI JBa
BapiaHTH OyJIM, 0YE€BUIHO, BXKE CKOPOUYCHHSIMH BiJl
«0. CricapeHko.

Bepyun no yBarm 1i TCEBOOHIMH, MOXEMO
CTBEp/DKYBaTH, IO 3a Yac ICHYBaHHS KypHAIy
«YepBoHMIA TIUIAX» y HBOMY B Pi3HI pPOKH
myOmiKyBaJIMcs WICTh pelensiit aBropa. [lepioro 3
HUX Oyma peueHsiss Ha MyONMIUUCTHYHY KHHUTY
M. Cpionsacekoro  (LllamoBanma) «ETiom  mpo
¢byrypmsm» (1924) [12]. B iHmmx peneHsisx
O. CrmicapeHKO  3BepTaBcs 10  XYyJIOXKHBOI
TBOPYOCTI, IEPEBAKHO 10 30ipOK TBOPIB MOJOIMX
YKpaiHCBKMX  TNHCBMEHHHKIB: IIe¢  IOJABiitHa
perien3iss  Ha 30ipku  moesii [ [omotm Ta
A. Jlicooro (1926) [9], peueH3ii Ha MOETUYHY
30ipky K. Amapifiuyka (1932) [8], Ha mpo30Bi
30ipku I'. Kocunku (1926) [7] ta I1. [1anua (1926)
[10], a Takox Ha ApPYruil 30IpHHUK JITEPATYpPHOTO
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anmpmanaxy  «[lmyr»  [11] 3a  pemakmieto
C. IMumunenka (1926), BumaHuii OIHOWMEHHOIO
JIITepaTypHOIO OPTaHi3aIli€ro.

3a (opMor0 BCi Ha3BaHI TBOPH € THUIIOBHMHU,
KJIACMYHUMU PELICH31SIMU. Y Cl BOHH MAlOTh JIOCUTh
HEBENUKUI 00cAr, IO XapakTepHO caMme Ul
JKaHpPY  pereHsii, MiCcTATh Taki 0O0OB’SI3KOBI
CJIEMEHTH, SIK TOBHHWI Oibmiorpadiunuii omwmc
pELeH30BaHOrO0 BHIAaHHS (BHIAHB), JO SKOTO
BXoawia 1 #oro miHa, iHMoOpMaris 1 JayMKa
peleH3eHTa  moAo  ocoONMBOCTEH  JAPYKY
(xopekTypa TeKCTy, OG(OpMIICHHS OOKIaIUHKH,
HaBiTh IiHA KHIDKKH), TIEPEJTiK BMIIEHUX Yy 30ipKu
TBOpiB (y peleH3isx Ha 30ipKkH Tpo3u, Je Ie
MOnuBO). KpiM Toro, B ycix HHUX peleH3isix
O. Crnicapenko mojgae JOKJIazHy iH(opMmamio
OIOAO0 CTPYKTYPH, TEMAaTUKH, MpPOOIeMaTHKH
PEICH30BaHUX KHIDKOK, YHCJICHHI I[MTaTH 3i
BMIIIEHUX y HHUX TBOPIB, 32 MOTPeOH YaCTKOBHUM
mepeKa3 iXHbOTO 3MICTy, CBOi 3ayBa)K€HHS MIOHO
MOBHM pELIEH30BaHMX TBOPIB, IXHIX MOBHHX
ocoOnuBoCcTEl, poOOTM  NHCbMEHHHMKAa  Haj
XYZOKHIM CJIOBOM, sIKa, Ha AYMKY PELICH3CHTa, He
3aBXK/IU € JOCTATHBOIO.

HesBaxkaroun Ha O0OMEXeHUM 00CAr, SKOTO
notpedye  skanp  penensii, O. CriicapeHko
3HAXOJUTH Y HUX MICIIE 1 JUT PO3LyMiB PO MIOITO i
NEPCIEKTUBU YKPATHCHKOI JIITepaTypH, BUCIOBIIIOE
BJIACHY PELEMNLiI0 CYy4acHOro HOMY JITepaTypHOTO
mpotiecy. 3BHUYaifHO, aBTOp IOAA€ 1 JOKIAIHHMI,
IHOMI JAyXe JCTaJbHHH aHali3 pPEICH30BAHUX
TBOPIB, BHCJIOBIIIOE CBOI OIHKH SK 30ipoK Yy
LiJIOMY, TaK i OKpeMHUX TBOPIB, Ja€ MOpPaAH IXHIM
aBTOpaM MIOJI0 MOJANBIIOI TBOpUOCTI (y pereH3ii
Ha ambMaHax «[Lmyr» e OUIBIIOK MIpOK MOpaIu
yKJIagadam).

VY nmeskux BHUNaAKax HOro OLIHKU € JIOCHUTh
KOPCTKUMH 1 CYBOPHMH, MOXIIMBO, HaBiTh
3aHAATO PI3KUMH Ta KAaTErOPUYHHUMH, IO N0
mpuBig C. [lmmmneHkoBi, perakTopoBi alrbMaHaxy
«ILmyry, PEIEeH30BaHOTO O. CricapeHkowm,
KPUTUYHO BHCIIOBUTUCS MpPO HBOIO caMe fK
peuenzenTa: «O. CricapeHKO, MO TaK HEIMIAIHO
JYIIXTh MPOJETapChKy NMUCHbMEHHHUIBKY MOJIOAb Y

CBOIX peneH3iax (kyaum ToOl  CIIABHO3BICHI
"HamocTiBCbki  rono0mi")» [4:31]. BriM, Taky
omiaky penensiii O. CrmicapeHka He MOXHaA

BB2)XAaTH CIPaBEIUIMBOIO, 3pO3yMiJIO, IO BOHA
Oyna BHMKIMKaHa HE CTUIBKM 3MICTOM HOTro
peueH3iif, CKUIbKM TaKMMH I103aMHUCTELILKUMHU
(akTopamu, SK CKIagHI, (QAKTHYHO BOPOXKI
CTOCYHKM Ta KOHKYPEHIlii MK TOTOYaCHUMH
JitepatypHuMu  oprasizauismu  «llmyrom» Ta
«"apTom», a misHime «BammiTe», YIEHOM SKUX
6yB O. CrnicapeHko.
HacmpaBni x  nmameko BCi

HE perensii
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O. CricapeHKka Ha TBOPH MOJIOJUX TUCHMCHHUKIB
Oy/nu HeraTUBHUMH. AJie, OL[IHIOIOUM XYAOXKHI UM
MyOJIUCTHYHI ~ TBOPW, BIH HaMaraBcs He
KEpyBaTHUCSl  1JICOJIOTIYHAM  TPUHIAIIOM, HOTO
OLIIHKM 3aBXIW 3aJeXald B IMEpIly Yepry BiA
XYJOXKHBOI SKOCTI pEIleH30BaHWX TBODIB, 1 Il HE
BIIAIIITOBYBAJIO 0araThb0X TOrOYAaCHUX KPUTHKIB, IO
akux Hanexxkas 1 C. [Immunenko.  Bumacwe,
O. CricapeHKO 1 caM YiTKO OKpECIIOE CBOIO
TTO3UIIII0, 3a3HAYAl0OYM, HAMPUKIAN, y TOIBIHHIMN
peren3ii Ha mnoeruuHi 30ipku II. [omotu Ta
A. JlicoBoro, mo «o0uaBa aBTOpY HAI3BHYANHO
peBomoniiiHi» [9:279], ame B iXHIX «BipmIax
"moe3iss # He HouyBayma', a ii wmicue 3actymae
HaOpuauil mramm» [9:280], Tk «MU HE MOXKEMO
BBaxkaTH ['onoty Ta JlicoBoro 3a moetiB» [9:280].

Tak camo # y moermuHit  30ipii
K. Anppitiuyka «Opsizkorenenp s "igeosorii”
yuMmano po3kugaHo» [8:149], ame ue He ponae
SIKOCTI HOTO BipIam, y SIKHX «4acOM B TOHHUTBI 3a
aliTepallisiMi BTPavaeThecsl BCIKUi 3mic» [8:149],
Xo4ya i BimuyBaeThCcsi «(popMalbHa BIPABHICTHY
[8:149] i poboTa aBTOpa HaJ XYAOXKHIM CIOBOM:
«...MoBa — no0ipHa, m3BiHKa» [8:149]. Bzarami x
peuensis O. Cnicapenka Ha noesii K. Anapiiiuyka
HaOLIbII 3aieosori3oBaHa MOPIBHAHO 3 1HIIUMH
woro TyOJTIMIUCTHIHUMH MYACAHHIMH. I
MOSICHIOETHCS 1€ HE 3MIHOK aBTOPCHKHX TIOTJISIIB
YM MUCTEIBKOI MO3HIIii, a YacoM ii HamucaHHS — Y
1932 porii Bxke movYMHANKCS pemnpecii, i He MOXKHA
OyJIO BUCIIOBIIOBATH CBOIO JIyMKY, BiJIMiHHY BiJ
MOJITHKH Jep)KaBU 1 KOMYHICTHYHOI MapTii.
Brnacne, us TeHzmeHuis Oyna Bce3arajJbHOIO B
MacmTabax KpaiHd, BOHA BiAYYTHO MTO3HAYMIACS i
Ha XyJ0xHi# TBopuocTti camoro O. CiicapeHka, sk
1 iHIIUX YKpPaTHCBKHUX aBTOPIB.

PenieH3eHT 3aBXIM YITKO BHUCIIOBIIIOE CBOE
MO3UTHUBHE YW HETATHBHE CTABICHHS JI0 KHIKOK
peLeH30BaHuX aBTOPIB, MEPEKOHIIBO
apryMEHTYIOUH CBOIO IYMKY Ta MiATBEPIKYIOUH il
OATaTaMd 3 IXHIX TBOpiB, MNPUIOMY B pasi
HEraTUBHOI OI[IHKM MiJKPECIIOE, M0 «BHHOCHMO
ueil cyBopudl mpHCYyA HE 3a Y4YHEBY BipLIOBY
TEXHIKY, — TEXHiKa "M1eJ0 HaXXuBHOE", a 3a Te, 10
KOIGH 3a HHX HE JaB HAaBiTh HATAKy Ha
OpHriHalibHEe, CBKE XyAOXKHE MUCIEHHs» [9:280].
Sk O6aummo, O. CrmicapeHKO, caM  JIOCHUTH
JOCBITYEHUH THCHMEHHUK, TNPEKPACHO PO3YMIB,
IO TOJIOBHE B OyAb-SKOMY TBOpPi — L€ aBTOpPCHKa
IHAMBIMYalbHICTh, OPUTIHAJBHICTH OOPa3HOCTI Ta
CTHITIO, 3arajioM CBITOCIIPHIHATTS aBTOpa, 1 caMme
IIe BiH IIYKaB — aji¢ HEe 3aBXK/IM 3HAXOJUB — B yCIiX
pELeH30BaHUX MUCHbMEHHHUKIB.

AJe SKIO0 BXKE€ 3HAXOIWB, HOTO OIIHKH OyiH
Habarato TO3WTHBHINI, TpH IBOMY 1HOMI
O. CricapeHKO BHUSBIISIB YMiHHS 3a JOCTOTHCTBAMH
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1 HeZToJIiKaMH OKPEMHUX TBOPIB BIAYYTH CIIPABIKHIO
CYTHICTh TaJlaHTy NMUCbMEHHHKa. Tak, y peueHsii
Ha 11po30By 30ipky I1. Ilanua «Coiom’tHUH MY,
y sIKid OyJM BMIlIICHI HOTO OTOBIJJaHHS Ta IMOBICTI,
3a BHUCIIOBOM pCIICH3CHTA, 1€ «HE IIOBICTI, a
OTIOBiTaHHS, MOJaHi B IiaHi moBicTi» [10:274], BiH
MMCIs IETATBHOTO aHalli3y TBOPIB POOWTH JEIIO
HECIOJIIBAaHUH BHCHOBOK: «XOY 3arajloM HOBEJH
(hopManbHO CTOSTH BHIIE BiJl TOBICTEH», ale
«TOBICTh € caMe€ THM pPOAOM OCIETPUCTUIHOTO
TBOpY, B skomy [l Ilanu wMoxke 3poOuTH
HalOUbIi  nmocsrHeHHs»  [10:275].  MaiiGyTHe
MOBHICTIO miATBepAmwio 10 naymky: [l [Tanu
3100yB HaWOINBIIy TOIYJAPHICTH Ta BHU3HAHHSA
caMe CBOIMH TBOpPaMH Yy BEJIUKUX HPO30BUX
KaHpax — TOBICTAMH Ta pOMaHaMH, Xoda i
OTIOBIAHHS TAaKOX TIPOJOBXKYBaB IHCAaTH BCE
HKUTTSL.

OcobmuBa yBara y pernensisx O. CricapeHka
MPUIOUIAETECA  WOTO TOTjsiAaM Ha  crenugiky
(dbopMyBaHHS HOBOi YKpaiHCBKOi JiTeparypH,
CKIaJHOCTSM, $Ki BHHHUKAIOTh WiJ Yac ILbOTO
MPOIIECy, MOAANBINAM IEPCIEKTHBAM, X04Ya II€ B
LIJIOMY W HE € XapaKTepHHUM JUIS JKaHPY pereHsii.
Lle ocobnMBO BiAYYTHO y pELEH3ISIX HAa KHUKKH
I'. Kocunku  [9], M. Cpibnsacekoro  [12],
anmpmanax «lLmyr» [14]. Tak, peneHsiro Ha KHUTY
I'. Kocunku «B xwutax» O. CrnicapeHKO TOYHHAE
MipKyBaHHSIMHU TIPO CKJIaJHONI, 3 SKUMH MOCTIHHO
CTHKAETbCS JITEPaTypHUH KPHUTUK, PEUEH3EHT Yy
CBOiX HaMaraHHsX 00’€KTHBHO OILIHUTH TBOPYICTH
nucbMeHHWKa. Ha i#oro nymky, HalOiIBIIONO
MEPENIKO/IO € «ETHKETKH, M0 ix Kieina abo
HanTo "apyxHA", a0 HanTO "BOpOoXKa" KPHUTHKA)
[7:269], i Bim sikux Hamani OyBae Jyke BaXKKO
JUCTAHIIIFOBATUCS PELIEH3CHTOBI.

Y 1bOMy KOHTEKCTI PEICH3EHT 3raiye 1 IBi
KHIDKKH HaBYaJIbHOTO xapakTtepy («KoHcmekT 3
icTopii ykpaincekoi Jniteparypu» M. Cynmumu Ta
«XpecTomaTito HOBOi YKpaiHCBKOI JiTEpaTypm»
M. IIneBako»), ski Oynu Ha TOH dYac «IOCHUTH
MOLIMPEH] 1 3HAYHO MPUCITYKUINCS BUKPUBICHHIO
CHpPaBXHBOT KapTUHH MOPEBOMIOLIHHOT
yKpaiHCBKO1 JTTEpaTypH, HEWMOBIpHO
YCKJIaHUBIIN po0OTY KpuTHKa» [7:270], OCKIIbKH
HaBiTh JOCBITYEHOMY KPUTHKOBI OyBa€ «HE JIETKO

3HATH  TNUCHMEHHHKA 3
m’enectany» [7:270].

Bzarani mnoniOHe amemroBaHHS [0  IHIIMX
TBOPIB, a HE JMIIe J0 O00’€KTa pEICH3yBaHHS,
Iyxe XapakTepHe TUIst MyOIiUCTUKN
O. Cricapenka, 30kpeMa Jutst Hioro penensii. [Hozi
JI0 aHAJ3y 3aIy9al0ThCS HABITh IUTATH 3 IHIIAX
KHIDKOK, 1 He JHIIe YKpaiHCBKUX aBTOPIB, SIK,
HaTpHUKIaj, UHTYBaHHs MOSTUYHUX psAKiB bopuca
ITacrepnaka B pereH3ii Ha 30ipkd  Tmoe3iit
I[.Tomotm i A.JlicoBoro. Yacto poOuthes
MOPIBHSIHHS PELEH30BAaHMX TBOPIB 3 aHAIOTIYHUMH
TBOpaMH IHIINX THCEMEHHUKIB: TOPIBHSHHS
Bipmie A. Jlicooro i B. Emnana, II. ['omotm i
C. Xuranka tomo, mo, 6€3yMOBHO, CBITYUTH PO
3HaYHy OOI3HAHICTb pELEH3eHTa 3 PI3HUMH
JIaHKaMH TOT'OYACHOTO JIITepaTypHOTO Iporecy i
CIOPUMHATTS PELEH30BaHUX TBOPIB came SIK
BIANOBIAHUX YacTHH LBOTO TPOLECY, a HE fK
OKpEeMHX 130JIbOBaHUX SBHLI. TOX MOXEMO
CTBEP/IXKYBaTH, IO BHKOPUCTAHHS Pi3HHUX (OpM
IHTEPTEKCTYalNbHOCTI € ONHI€I 31 cnennuivHuX
puc CiicapeHKOBUX PeLeH31H.

OTxe, criBpoOiTHUITBO Onekcn CricapeHka 3
KypHamoM  «YepBoHMH ~1UIIX» <y ramysi
myOTiUCcTUKU OyNIO JOCHTH JIOBTUM 1 IUTiAHUM,
BOHO 3aiiMae 3Ha4YHE MICIle y JKYPHAIICTCHKIiM
cnanniuai Onekcu Cricapenka. Pe3ynbTaToMm 1Horo
CTaJM WICTh peleH3id aBTopa, OmyOJiKoBaHi B
Pi3HI POKHM Ha CTOpiHKax >XypHary. Baxkmmporo
03HAKOIO 100704 peneHsii € MOCTiHA
CKOHIICHTPOBAHICTh PpEIEH3eHTa Ha MpodieMax,
IOB’sI3aHUX 31 Ceporo YKpaiHChKOI JTeparypH,
OakaHHS ~ BH3HAYATH  OCHOBHI  MpoOJieMH
JITEPaTypHOrO TpoIiecy B YKpaiHi W OKpecIuTu
HOBi NEPCHEKTUBHI LUIIXH PO3BUTKY. Perensism
O. Crnicapenka B kypHam «YepBOHHHA TIIAX»
mpUTaMaHHI Taki OCOONMBOCTI, SK TOJAHHS
aBTOPOM BJAacHOi peuenuii cyyacHOro Homy
JMTepaTypHOrO TMpolecy B IJIOMYy, IIHUPOKE
BUKOPHCTaHHS IHTEPTEKCTYyaJIbHOCTI, IO CIIPHSE
MaiicTepHOMY PO3KPHUTTIO MOPYLICHUX NpPOOIIEM.
Ili TBOpM 3aciyroBylOTb Ha MOAAIBLIY YyBary
HayKOBIIIB 1 € TOTCHIIIHHUM 00’ €KTOM MaiOyTHIX
KYPHATICTUKO3HABYHX JIOCIIJKEHB.
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O. B. Kypoan

Kuiscvkut nayionanonuu ynisepcumem imeni Tapaca Lllesuenka,
Kuiscvkut ynisepcumem imeni bopuca I pinuenxa

Teopia Ta METOAONOriA Cy4aCHMX OHNMaNH-MepexeBUX npouecis

Kyp6aH O. B. Teopia Ta meTomonorisi cy4yacHMX OHIalH-MepexeBUX npoueciB. Y cTaTTi npeacTtaBneHo
aBTOPCbke OaveHHst MUTaHHA TEOPETUKO-METOAOSOrNYHOro AOCNIAKEHHSA iHOpPMaUiMHNX NPOLECIB Y CyYaCHUX
couianbHWX OHnanH-mepexax. [NpoaHanizoBaHo nonepeaHi poboT AOCNIQHMKIB, WO NpeacTaBneHi 3aebinbLoro
hparmeHTapHumn po3pobkamu. [MpeacTtaBneHa aBTOpCbka CTPYKTYpHa Mofenb iHOpMaUiHUX OHMawH-
MepexeBuX MPoLECiB, AKa CKMagaeTbCs 3 TPbOX OCHOBHUX acCMeKTiB — BUCOKUX LMMPOBUX, N'YMaHiTapHUX Ta
NMCUXOTEXHOSONIN.

Knroyoei cnoea: coyianbHi oHnaliH-mepexi, KOMyHikayisi, iHgbopmauyis.

Kypb6anH O. B. Teopus M MeTogoNorusi COBpPEeMEHHbIX OHNanH-ceTeBbIX nNpoueccoB. B cratbe
npeacTaBneHo aBTOPCKOe BUAEHbE BOMpPOCa TEOPETUKO-METOA0NOMYECKOro UCCNefoBaHns MHOPMAaLMOHHBIX
MpoLECcCOB B COBPEMEHHbIX coumanbHbIX OHManH-ceTsiX. [poaHanusupoBaHbl npepplgywe  paboThbl
uccnegoBaTenen,  KOTopble  MPEeACTaBneHbl  MPeVMYLLECTBEHHO  ()parMeHTapHbiMM  paspaboTkamu.
MpencraBneHa aBToOpckasi CTPYKTYpHasi MOAENb MH(OPMAUMOHHBLIX OHMalH-CETEBbIX MPOLLECCOB, KOoTopast
COCTOWT M3 TPEX acneKTOB — BbICOKMX LIM(PPOBLIX, FYMaHUTaPHbIX U MCUXOTEXHOOTUA.

Knroyeenle cnosa: coyuanbHbie OHMaliH-cemu, KOMMYHUKayusi, uHghopmayusi.

Kurban O. Theory and methodology of online network processes. The authorial vision of theoretical and
methodological research of informative processes in social networks is presented in the article. Previous works of
researchers, which considered as fragmentary developments, are analyzed. The authorial structural model of
informative online network processes is presented as consisting of three aspects — high digital, humanitarian and
psychological technologies. The aspect of high technology involves usage of an information process to maintain
modern digital hardware and software equipment — satellite communication systems, internet, digital and
analogue TV and radio, cellular, and other instant messengers. The aspect of high humanitarian technologies
involves usage of methods and ways of organizing information processes in terms of algorithms and related
management decisions. The aspect of innovation involves usage of psychological techniques on such directions
as applied psychoanalysis, NLP, social psychology. Intermediate technology options, that accompany the
information processes, are support systems of management, decision-making and an artificial intelligence
system.

Keywords: social online networks, communication, information.

MepesxeBi TexHomorii odnaiH- Ta OHJaiH-
¢dopmaris MOCTYIIOBO NEPeXoasiTh 3
BY3bKOMPOQITPHAX KOMYHIKAIifHIX TpPEHMAIB ¥y
dopmar 3BHYAHHOI KUTTEIIsUTBHOCTI. Y cdepi

TEXHOJIOT1YHOMY IUTaHi BU3HAUYAIOThCs K web 2.0
ta web 3.0), 30KkpeMa B acHEKTI NPOTIKAHHA
KOH(ITIKTIB, YIIPaBIiHHS MPOIIECAMH Y MEPEKEBUX
BilfHaXx.

KyJlbTypH, Oi3HeCy, TMONITHYHIH  AisIBHOCTI AKTyanbHICTh 3a3HaYEHHUX BHILNE MPOLECIB i
MepeKeBi TEXHOJOTil OXOILTIOITh Iefaii OuThIIi SIBUII[ CTajla OCHOBOIO IS TIPEJCTABIIEHOI CTaTTi,
IUIOIMHA Ta CTalOTh 0Aa30BUMH  OCHOBaMH oo Mae 3a Memy  aHami3  TEOPETHKO-
KOMyHiKaliifiHux  mpomeciB. Llg  oOcraBuHa METOOJIOTIYHUX OCHOB JOCHIPKEHHS MPaKTHKH
NpU3BOJMTH 1O TOrO, MIO CamMe€ MEepexkeBi (GYHKIIIOHYBaHHS Cy4YacHHX COLIQJIBHUX OHJIANH-
TEXHOJIOT'1{ CTalOTh CBOTOJTHI HaHOUTBII MepeX B acmekTi iHhopMaIiiiHuX OHJAIH-BIHH Ta
3aTpe0yBaHUMHU B TUTaHi yIpaBIiHHS yIpaBIliHHS KOHIIIKTaMH.

iH(OopMaIiTHO-KOMYHIKaIliHHUMHU MPOLIECAMH. Buxonsun 3 npencTaBieHol METH, 3a80aHHAMU
BigmoBimHO BOHM  CTalOTh OO0 €KTOM IS CTaTTI € aHam3 TOIepeaHiX MAOCTiIKEeHb B
HAyKOBOTO JIOCTIDKEHHS, B TOMY UHCIi B MUTAHHIX BUBYCHHS ocobnuBocTeit
TEOPETHYHI Ta  METONOJIOTIUHIM  IJIOMIMHI. (YHKLIOHYBaHHS  COLaJbHUX  OHJIAHH-MEPEK;
Oco0nHBO aKTyaJbHHUM € JOCIHIHKEHHS TEOPETUKO- po3poOKy 0a3oBoi Momem cydacHoi Teopii

(YHKIIOHYBaHHS
(s1xi B

METOIOJIOTTYHUX
COLIAJIBHUX

OCHOB
OHJIAH-MEPEXK

© Kypban O. B., 2016
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MOJANIBIIOTO PO3BUTKY Ta JOCIHIKEHHS THTaHb
Teopii Ta Merononorii iHdopMauiiHHX NPOLECIB
COITIAJIbHUX OHJIAWH-MEPEIK.

Crpobu y3arajabHeHHS MOTMEePEIHIX
HanpalioBaHb 13 MOPYIIEHOI TEMaTHKH, Ha Kalb,
HE Ja€e HaM MOXJHMBOCTI TJIMOOKOTO Ta
3MICTOBHOTO aHaji3y, 00 SK TaKUX CHCTEMHUX,
y3arajJbHIOIYNX JOCTIKEHh B IIbOMY KOHTEKCTI
noci He mae. OkpeMi JOCHIHUKH PO3TIISIANIHA Ta
BHHOCWJIM Ha OOTOBOPEHHS HAyKOBOI CIUTEHOTH
NeBHI MUTaHHS 200 (parMEeHTH 3arajibHOI CHCTEMH
(YHKLIOHYBaHHSA  MeXaHi3MiB  iH(popMaiifHuX
MIPOIIECIB Y COMiaIbHUX OHJIAH-Mepexax.

Cepen HaAWOUTBII BIAOMHX JOCTIAHHUKIB ITHX
MUTaHb MOXHa BU3HauuTH pobotu I'. [loventosa,
J. Xaminora, /I. Konuka ta C. Pennmen [19; 20]. V
iX pO3BimKax IOPYIIYBAINCS IHTAHHS PO3POOKH

QITOPUTMIB ~ CTPATEriyHOr0 ¥ TAKTHUYHOTO
ynpaBiiHHS ~ iHQOpMalifHUMH TpouLecaMH B
COLIaJIbHUX OHJIAHH-MepexKax.

3aranpHi MATaHHS BUKOPUCTaHHS

IHCTPYMEHTIB MAapKETHHI'OBUX KOMYHIKaliid y
COIlIAIbHUX ~OHJIAH-MEpeKaxX MPEJCTABICHO Y
poborax [I. Bpexenpimk, K. Bporan, [x. Cwmirt,
I'. Baitaepuyk, P. I'andopa, Y. ['pin, M. lanBopr,
. KannyHosa, E. Cepnogir, M. Xasrr
[2; 3; 4; 7; 24; 28; 29].

Temu, moB’s3aHi 3 BeO-aHATITHKOI  Ta
MOHITOPHHIOM iH(QOpMamiiHUX MaTepiamiB Yy
COIliaIbHUX Mepexax, Aocuimpkysann A. Komuk,
A. Kpomn, HI. IMayep, Hx.Paccen, M. Xacnep
[12; 22; 29].

[Ipontec dopmyBanHs Teopii Ta MeTOHOIOTIT
iHQOpMAITITHIX TIPOIECIB Yy COITIAbHUX OHJIANH-
Mepekax Moxe OyTH pe3ysibTaTOM CHUMOi03y
CKJIQJIOBUX €IIEMEHTIB BiJIIOBIIHUX TEOPETUKO-

METOOJIOTIYHUX OCHOB TaKHX Taily3ell HayKOBOTO
3HaHHs, K iHGopMaUidHI BiHHM, COILiaJbHI
OHJIAIH- Ta o(IaifH-Mepexi, a TAKOXK MPUKIATHAX
[ICUXOJIOTIYHUX TPAKTUK Ta CHUCTEM YIIPaBIIIHHS
iH(pOpMaIiTHO-KOMYHIKaI[iTHUMU MPOLiecaMHu.

Oxpemi eleMeHTH Ta CKJIag0Bi YacTHHHU
MOXYTh OyTH 3allo3WdeHi 3 Teopii MacoBUX
KOMYHIKaIlii (MeToau Ta 3aco0M TOIIUPEHHS
KOHTEHTY), Teopii Mepex (3aKOHOMIPHOCTI Ta
MPUHITUIIN ~ TIOBEMIHKHA  CyO’€KTiB  COIIaTbHUX
MepexX y OHJalH-popmaTti), HEHpOHHOI Teopii
(oo GopMyBaHHS IITYYHUX HEHPOHHHX MEPEx
Y CKJIaJli OHJIAMH COIiaThbHUX MEPEK).

KiouoBuM  eneMeHTOM 'y  HOBOCTBOpEHIH
TEOPETUKO-METOJIOJIOTIUHIM MOJEII € TOHSATTS
inghopmayitina onnaiin mepeosicesa eitina (IOMB),
Ky MH MPONOHYEMO BH3HAYUTH SIK KOMILIEKC
iHpOpMalifHUX ~ BIUTMBIB  MDK  COLIaNbHUMH
cucreMaMud  (TpymamH),  OpI€EHTOBAaHMX  Ha
OTPUMaHHA N€BHHUX IIepeBar y eKOHOMIYHHX,
BIICBKOBHX,  MONITHYHHX,  KYJIBTypHHX  Ta
TPOMAJCHEKUX MPOTHCTOSHHSIX.

VY cBoiif ocHoBi IOMB mMae Tpu KirouoBi
TEXHOJIOTIYHI aCIeKTHU: Xali-TeK, Xai-X oM Ta Xai-
ceHcopo. KoskeH 13 mMx acmekTiB Mae BIacHi
TEXHOJIOTiI, sKi (OPMYIOTH TPOQIIBEHI HANPSIMKH
TOCITIHKSHHS Ta MPakTHIHO1 poboTH (puc. 1).

Xaii-rexk B IOMB — cy4acHi BUCOKI TEXHOJOTIi
nu(ppoBUX KOMYHIKAIild, 0 B OCHOBI MAalOTh
CHCTEMH Tee0ayeH s, panmio, IHTEpHET,
MECEHJ/KEPIB, CTUIBHUKOBOTO, CYIYTHHKOBOTO W
IHIIMX BUIB Cy4acHOTO 3B’S3Ky Ta MPUCYTHI Ha
TAKAX Ta/DKETaX, SK CTalliOHapHI KOMIT IOTepHi
MPUCTPOI, IUIAHIIETH, CMapThOHH, TPUCTPOL
1HAMBIAYaJILHOT'O Ta TPYIIOBOTO 3B’ A3KY.

Puc. 1. Cmpykmypna mooens inghopmauitinux npoyecie web 2.0.
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Jlo 1pOTO acmeKTy MH BiITHOCUMO KJIacHYHE
TenebadeHHss B edipHomy Ta  IUPPOBOMY
dopmarax. Moro BH3HAYAIOTH SK TEXHOJOTIIO
TPAHCIALIT TEJIEBI31IMHOTO 300pa)KEHHS Ta 3BYKY 3a
JOTIOMOTO0 KOAYBaHHS BiJICOCUTHAITy Ta CHUTHAIY
3BYKY i3 BHUKOPHCTaHHSIM IU(PPOBUX KaHAIIB 3a
craagaprom MPEG [14].

Pagio sk  kmacuune  enekTporHe  3MI
pO3IIIANAETECS Yy TPAAULIHHOMY aHaJOTOBOMY
(AM, FM) Tta uudposomy dopmarax. Lludpposuit
(dopMaT BH3HAYAETHCS SIK TEXHOJIOTIS TPaHCIAIIT
CUTHaliB pagioctaHuii y nudposid ¢opmi 3a
JIOTIOMOT'OF0 €JIeKTPOMAaTHITHHX XBUJIb
panioniamazona [5:203].

[HTEpHET y KOHTEKCTi JOCHIIKyBaHOI TeMHU
PO3TISAAETHCS K BCECBITHA cucTeMa 00’ €THAaHUX
KOMIT IOTEpHUX  Mepexx Uil 30epiraHHs  Ta
TpaHcaroBaHHs iHpopmMarii [15:8]. Ha ocHoBi i€l
MepexXi  SK  KOMYyHiKaliiiHoi  miatdopmu
(hOpMYIOTBCSI THIIOBI TIOIITOBI CEPBICH, CEPBEPH
30epiraHHsl JaHWX, a TaKoX HOBI QopMaTu
MEPEKEBOro TeieOaueHHs Ta paiio.

[pu EOMY iHTepHeT-Teae0aueHHs
BH3HAYAETHCS 5K TeICOAUCHHS MIKMEPEKEBOTO
nportokony (on-line TV) — cucrema, 1o 6a3yerbes
Ha [JBOCTOPOHHbOMY LH(POBOMY NepenaBaHHi
TEJEBI3IHOTO CUTHANY Yepe3 iHTepHeT-3’€IHaHHS
3a JIOMOMOTOI0 IIUPOKOMOJIOCHOTO TiIKIFOUEHHS
[6].

IaTepueT-panio, abo BeO-pajmio, BH3HAYAIOTH
AK TPYIy TEXHOJOTIA TPaHCIAMII TOTOKOBHUX
ayIiogaHuX  4epe3 MEpexy IHTepHeT Ui
3IiHCHEHHSI IMPOKOI TpaHcsuii nmporpaM. Takox
SK TEePMiH  «IHTEPHET-pagio»  BHU3HAYAETHCS
PaaioCTaHIlis, 10 BUKOPUCTOBYE IJIs TPAHCIIAIT
TEXHOJIOTIF0 MMOTOKOBOTO MOBJICHHS Y TJIOOQJIBbHIN
Mepexi inTeprer [5:205].

MeceHmKepu — MepekKi MUTTEBOTO 3’ €IHAHHS.
TumoBMMH TpUKIagaMH TaKUX TEXHOJOTIH €
WhatsApp, Facebook Chat, Hangouts (Google),
Skype, LINE, WeChat, Viber, Kik, Snapchat, ICQ,
Telegram [25:824].

CTiTbHUKOBHU 3B’S30K — OJWH 3 Pi3HOBUJIB
MOOITFHOTO 3B’A3Ky, B OCHOBI SKOTO 3aKJIaZIeHO
CTUILHUKOBY Mepexy. KitouoBa 0COOIUBICTD
MOJISIra€ B TOMY, IO CIiJIbHA 30HA IOKPUTTA
MIOAUISIETHCS HA JIAHKH (COTH), sIKi BU3HAYAIOTHCS
30HAaMH TIOKPUTTA OKpeMHX ©0a30BHX CTaHLIH.

CoTH YacTKOBO NEpPEKPUBAIOTHCS, CTBOPIOIOYH
mepexy [17].
CyIry THUKOBHUH 3B’ SI30K (pamio Ta

Tene0avueHHs ) — OJMH 13 PI3HOBUAIB KOCMIYHOI'O
pamio3B’si3Ky, MmO 0a3yeThbCs HA BHKOPHUCTAHHI
MTYYHUX CYNMyTHHUKIB y poui peTpancuaropis. Lei
3B’SI30K 3J1HCHIOETHCS MK HA3€MHHUMU CTaHIIISIMH,
oo € CraiioHapHUMH  a00  MOOITBHHUMHU.

38

CynmyTHUKOBUH  3B’SI30K €  MPOJOBKEHHSIM
PO3BUTKY TPAJAMIIHHOTO PaiOPEIICHHOTO 3B’SI3KY
IUIIXOM BWHECEHHA PETPAHCISATOpa Ha BEIHKY
BHCOTY [5:202].

Xaii-x’tom B IOMB — cywacHi BHCOKI
COIIaNbHO-TYMaHITApHI  TEXHOJOTil CTBOPEHHS,
30epiradHs, PO3MOBCIOKCHHS Ta  IOMIYKY
iHpopmanii. Jlo Hux BimHOCcHThCst SMM, SEO,
TapreTUHI, KOHTEKCTHA peKiIaMa, MeAiaBipycH
TOMIO.

SEO (Search Engine Optimization) -

KOMIUIEKC 3axOJ[iB i3 TMOIIYKOBOI ONTUMI3aIlii,
OpiI€HTOBAaHWU Ha TIJABHINEHHS IMO3UIII BeO-caiiTy
y TMOIIYKOBUX cucteMax [13:145].

SMM (Social Media Marketing) — xomIuiekc
3ax0JliB 13 TPOCyBaHHsS MEPCOHATHHOTO aKayHTa
a00 OKpeMOoro KOHTEHTY B COIIAIbHUX Mepexkax
[13:145].

TapreTuHr — peKIIaMHUM MeXaHi3M, IO Ja€e
MOXJIMBICTh BHOKPEMHUTH 3 HasBHOI ayauTopii
JMWIIe TEBHY 11 YacTHUHY, SKa BIIIOBITAE
NOTpiOHMM KpuUTepisiM, 1 TOKa3aTH came I
pexiamue noBigomiieHHs [13:170].

KonTekcTHa peknamMa — METOX pO3MIIIEHHS
iHpoOpMallii, sKka OopieHTOBaHA Ha 3MICT iHTEpHET-
pecypcy, TpeiCTaBlieHa Yy BUIVISIII OaHepy 4YH
TEKCTOBOTO TToBimoMIteHHs [1:18].

MeniaBipycn — iHopManiiiai Hocii (momii,
CKaHJalli, YYyTKHW, isJIbHICTh OpraHizamid Ta
OKpeMHuX ocib), 10 HeCcyTh B NPUXOBAHOMY
BHTJISI 3aByaIbOBaHi i11ei Ta Mecemki [23].

Xaii-cencopo B IOMB — cydacHi BHCOKi
NCUXOTEXHOJOTii, M0  JalTh  MOXJIMBICTH
perymoBaTh  Ta  KepyBaTH COIiaTbHUMU
KOMYHIKaIllHHUMH MpoLECaMH Ha piBHI
COLiaJIbHUX TPYN Ta OKPEMUX I1HIUBILYyMiB.
TumoBMMH B IIbOMY AacCHeKTi € COIliaJIbHa

MICUXOJIOTisT  (B3a€MOBITHOCHHH B COLIiyMi),
MPUKJIATHUA TICUX0aHalli3 (BIUIMB CHUMBOJBHO-
0o0pa3HUX eNeMEeHTIB Ha CBIIIOMICTH JIFOJWHU) Ta
HJIIT (mcnxo-MaHImy IS THBHI IHCTPYMEHTH).

CorgiayibHa TICHXOJIOTISE — TaJly3b IICHXOJIOTI,
0 OpIEHTOBaHA HAa BHBYCHHS IPHUHIMUIIB Ta
3aKOHOMIPHOCTEH MisSUTBHOCTI JIIOJUHHU B YMOBax
B3aemoiaii B  comianbHuX rpynax. OCHOBHI
MPOOJIEMH COIIATBHOT IICUXOJIOTI1: 3aKOHOMIPHOCTI
CHUIKYBaHHS Ta B3a€EMOJIl JIFOAEH, MisUTBHICTD
BeNHMKHX (Hallii, KJIaCH) 1 MaJlMX COILiaJbHUX TPYII,
coliaiizaiisi 0cOOMCTOCTI Ta PO3BUTOK COIIAIBHUX
ycTaHOBOK [8:204].

[lpuxmagauii cuxoaHali3 — HampsM 3HaHb B
MICUXOJIOTI, 10 JOCIIKY€E MIPaKTUKY
BHKOPHCTaHHS iIel Ta KOHIIETIiH, OPIEHTOBaHUX
Ha JIOCATHEHHS TIIHOOKOTO PO3YMiHHS
PI3HOMAHITHUX acCHeKTiB JIIOACBKOI  HPUPOIH,
KyJIBTYpH Ta cychijbcTBa. Halibinpma KiTbKICTb
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JIOCTIDKEHh B IIbOMY IUIaHI MPUMNANa€e Ha rairysi
icTopii, 6iorpadii, miTepaTypu, MUCTELTBA, PEirii,
MidoJtorii Ta aHTporoIorii [16].

Heiiponinrsictuune IIPOrpaMyBaHHsA —
TEXHOJIOTiSI ~ MOJICJIIOBaHHA  BepOaJbHOI  Ta
HeBepOanbHOI TMOBEMIHKH JIFOJIEH 3a JOMOMOTOIO
rmoeTHaHHS (OPM MOBJICHHS, PyXy OdeH, Tima Ta
mam’siTi [8:29].

Y CcTpyKTypi HpeiCTaBieHOI MOJEINi iCHYIOTh
€JIEMEHTH, 0 MAaroTh O3HAaKW IBOX acrekTiB. Lle
CHUCTEMH MIATPUMKH MPHAHATTS YHPaBIIHCHKUI
piiens  (CIIIIYP) Ta cucremMu ImITYy4yHOTrO
iHTenekTy. BoHM MaloTh XapakTepHi O3HaKW Xai-
TEK Ta Xai-X 1oM.

KoxeH i3 3a3HayeHHMX ACMEKTHUX HAaNpsIMKiB
Ma€ CBOi METOAOJIOTIYHI CKJIaJOBi Ta MPUKIAIHI

IHCTPYMEHTH, 110 B KOMIUIEKCI (OpMYIOThH
Cy4acHy CHCTEMYy YIpaBIiHHS iHpOpMaIiiitHo-
KOMYyHIKalliiHUMH ~ mpomecamMu  y  (opmari
€KOHOMIYHHX, MOJITHYHUX, BIICbKOBHX,
KYJIbTYPHUX Ta TPOMAJICBKHX KOH(QJIIKTIB.
TeopeTHko-MeTOA0I0T1UHI acCIeKTu
IocHipKkeHHsT  iHQopMalifHUX  TpOIeciB Y
COIlaIBHUX OHJIATH-Mepexax € CHOT'OJTHI

aKTyaJIbHUM, allé HE JIOCTaTHHO OIPallbOBaHUM
nuTaHHsIM. [IpodinbHI JOCTIKEHHS TPOBITHUX
BITYM3HSAHUX Ta 1HO3EMHHUX MOCIIJIHUKIB € HOBOJII

¢parmenTapui  ta  He  cuctemHi.  Omke,
3allpONIOHOBaHa B CTAaTTi aBTOPCbKAa CTPYKTypHa
MOJIENIb € TEPILIOI0 CIPOOOI0 y3aralabHEHHS YCiX
TIOTNIEPETHIX HAPAIFOBAHb.

3a CTpPYKTypOlO, 3allpoOTIOHOBaHa MOJETb
CKJIaZaeThCcs 3 TPbOX 0a30BUX CKIAJOBHUX — Xaii-
TEK, Xail-Xx'IOM Ta Xai-CeHCOpO TEXHOJOTii. Xaii-
TEK Yy3arajipHIO€ yci muGpoOBi TEXHOJOTII, sKi
NiATPUMYIOTH iICHYBaHHS BIpTYaJIbHUX COLiaIbHUX
Mepexk. Xal-Xx'IoM CKIaZaeTbes 3 TEXHOJIOTIH
yhOpaBliHHS ~ iHQOpPMAIifHUMH  TpollecaMH B
COLiaIbHUX  OHJIAH-MepekaxX.  Xai-CeHcopo
CKJIQJIA€EThCS 3 TICUXOTEXHOIIOTIH, SKi (hOPMYIOTH
EMOIIIfHy CKJIaIOBY TPOIIECIB CTBOPECHHS Ta
MOLIMPEHHST KOHTEHTY.

[MinBomsum MiJICYMKHA 3aMpPIOHOBAHOTO
JNOCTIDKEHHS,  MOXHAa  3a3Ha4ydTH, [0 B
MepCHeKTUBi nepes (axiBLUsAMH, SKi HPaIIOITh Y
3a3HAUYEHOMY  HAmpsMKy, IIOCTa€  3aBJaHHS
pO3pOOKH TIPUKJIATHUX YIpaBIiHCHKUX
AJTOPUTMIB Ta TEOPETHUKO-METOI0JIOTUHUX

3aco0iB i IHCTPYMEHTIB aHallizy iHQOpMaifHUX
NpOLIECIB y COLIANIBHUX OHJalH-Mepexax. Lle e
HarajJpHOI0 TOTPeOOor0 Yacy il mepeTBoOpIoe OKpeMi
TEXHOJIOTIUHI TpEHU Ha 3arajJbHUi
LUUBUTI3ALIHHUN BUKIMK Y KOHTEKCTI (hOpMYyBaHHS

MI00ATBHOTO IMTH(POBOTO CYCITIITLCTBA.
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. O. OnmaporcescovKuii
Kuiscvkuti nayionanonuti ynieepcumem imeni Tapaca Lllesuenka

TpaHcdopmauisi KOMyHiKaLitHUX napagaurm y CBiTNi KOHLUenLin
KOpnopaTMBHOI coLianbHOI BiANoBiAanbHOCTI

OnTapxeBcbkun [1. O. TpaHcchopmauis KOMyHiKalinHMX napagurm y CBiTRi KOHLeNUid KopnopaTusBHOI
couianbHOi BignoBiaanbHocTi. Ha Akux 3acagax maloTb CMinMKyBaTUCA 3 ayAuTOpPIEld CyyacHi komnaii, abu
sikHanedpeKkTMBHIilE peanidyBaTy CBOK CYCNifbHY MICit0 Ta PWHKOBY cTpaTerito? Ak BiANOBIOHI AYyXOBHO-
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ieonorivyHi WiHHOCTI Ta MOB’A3aHi 3 HMMM KOMYHIKaUivHi nigxogn 3paTtHi criyryBatu iHTepecam GisHecy Ta
onTumidyBaTtun ix wopo notpeb cycninbctea? Ll HaykoBa cTatTa € cnpoboto 3HaWTW BignoBidi Ha OKpecreHi
NUTaHHS.

Knrouyoei cnoea: 6i3Hec-koMmnaHiss, Miciss KomnaHil, KopnopamueHi KOMyHiKkauii, KoprnopamueHa
coyianbHa sidnoeidanbHicmsb, coyianbHUli MapKemuH2, coyianbHa peknamMa, KopropamueHi media.

OnTapxeBckun [1. 0. TpaHcdopmMaumMas KOMMYHUKALMOHHbLIX MNapagurM B CBeTe  KOHUenuumn
KOpMopaTUBHOM couManbHOW OTBETCTBEHHOCTU. Ha Kakux mpuHUMnax OOormkHbl oblatbes ¢ ayautopuen
COBpPEMEHHbIE KOMMaHUK, 4TOObI Haubonee 3apdeEKTUBHO peanu3oBaTb CBOK OOLLECTBEHHYID MUCCUIO W©
pbIHOYHYIO cTpaTerno? Kak COOTBETCTBYyKOLUME [OyXOBHO-MOEONMOrMYECKME LIEHHOCTU U CBSA3aHHbIE C HUMMK
KOMMYHWKaLMOHHbIE NOAXOAbl CMOCOOHbLI CrYXUTb MHTEpecaM Gu3Heca M ONTUMMU3NPOBATb MX OTHOCUTENbHO
notpebHocTen obuecTBa? OTa HayyHas cTaTbs ABNSETCA MOMbITKON HANTN OTBETLI HA 0O03HAYEHHbIE BONPOCHI.
Knroveeble cnoea: 6u3Hec-KOMMaHuUsi, MUCCUSI KOMMaHuUu, KopropamueHble KOMMYHUKauuu,
KopriopamueHasi coyuasibHasi omeemcmeeHHOCMb, coyualsbHbIl MapkKemuH2, coyuasibHasli peksama,
KopropamueHble medua.

Oltarzhevskyi D. The transformation of communication paradigms in the light of the corporate social
responsibility concepts. The issue of principles which should be used by modern corporations to communicate
with the audience for more effective implement of their corporate public mission and market strategy is raised in
the article. Ways how appropriate spiritual and ideological values and associated with it communications
approaches are capable to serve the interests of business and to harmonize its objectives with the needs of a
society are studied. Analysis of the related to corporate social responsibility concepts has allowed to draw the
given conclusions. The key element in business social relations is the quality of communication. The content
generated by business should be based on socially valuable information. It should be direct, useful for an
audience and be able to operate on universal human values. It is also important to consider the appropriate
channels and methods of communication with targeted audiences. They should ensure dialogical form of
communication with maximum transparency, easy accessibility, simplicity and efficiency of a feedback.
Keywords: business company, company mission, corporate communications, corporate social
responsibility, social marketing, social advertising, corporate media.

OmuH i3  HAWBUAATHINMX  IIIIPHEMIIB
XX cTONITTSA, 3aCHOBHMK Kopropailii Matsushita
Electric, Konocyke Mamycita, $KOro SmoHIi
Ha3zuBaloTh «borom MeHEIKMEHTy», Ha3UBaB
Oi3HEC CIYKIHHSIM JIFO/ISIM, PO3BUTKOM IX HABHUYOK,
MIJBUIICHHSAM PIBHS JKUTTS CYCHIIbCTBA: <«SIKIIO
BM BipHTe, IO Baml Oi3HEC iCHye TOMYy, IO BiH
HEOOXIiMHWH  CYCHUJIBCTBY, TOMYy, IO  BiH
BifiOBiae moTpebam moxel, — BHU 30arHere
OCHOBHE MPaBWJIO MEHEDKMEHTY» [4:14].

Y 1933 p. Marycita po3poOUB KOJEKC, IO
CKJIAJIa€ThCA 13 CEMH TPUHIIUIIIB!

1) nyx cepsicy;

2) OyX CIIpaBeIINBOCTI;

3) xyx rapMoHii Ta criBmIparii;

4) nyx mparHeHHs 10 porpecy;

5) IyX 4eMHOCTIi Ta CMHUPEHHS.

[Tiznime, y cepmai 1937 p., BiH goaaB ime aBa
YHKTH:

6) IyX NOTpUMaHHS 3aKOHIB IPUPOIM;

7) nyX TMOISAKH.

i ciM mnpuHIUmiB ~ 30€piraloTh  CBOIO
aKTYalbHICTh JOHHMHI Ta CIYI'YIOTb OCHOBHUMH
MpaBWJIaMd B POOOTI AN JECATKIB  THCSY
mpaiiBHHUKIB kommaHii Matsushita Electric.

HaBenenuii npukiiag rpyHTOBHOTO MiJIXOAY JO
(¢opMyBaHHA iICOJIOTIYHMX MiABaJIMH Oi3HECY
HETIOOMWHOKWN. BiH CIB3BYYHHI 13 BU3HAYCHHIM
«KOpIIOpaTHBHA pEJiris», sKe 3anporoHyBaB
BIJOMHI €KCHEepT 31 CTPaTeriyHoro MapKETHUHTY
ﬁecnep Kynne. Ha iioro aymky, me mijicHa
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KOHIICTIIIisI, 3TiMHO 3 SKOI KOMIIaHisS BHOHpae
«JITyXOBHHIT» MEHEIDKMEHT. «3a0yabTe PO BIPABU
3 nupaMu 1 BHYTPILIHIO OyXTanTepito, — 3a3Havae
Uecrep Kynne. — Llubpu Ta GrOWKETH IPHBEIYTH
Bac y Hikyau. o chopusie ycmixy, Tak 1e
¢inocodis kommaHii, 4YiTKO chopMyIbOBaHA
"myxoBHUM" KepiBHHITBOM. CaMe BOHa CIIOHYKa€
TTOKYIIIIB 3aIliKaBUTUCS SKICHUMH, CEMOIIIHHIME
HiHHOCTAMU OpeHuiB... KomnaHii cTBOpATH BiacHi
npaBuiIa yepe3 cBoro (ilocodiro — CBOIO peirito.
Peniris 3rypTye KOMIIaHil0O HaBKOJIO €IHHOTO
OaueHHs, wMicii Ta cucremu. [IpuHIMIHM, 110
JexXaTb B OCHOBI  KOPIIOPAaTHBHOI  peJirii,
3aCTOCOBYBaHCA  (DEHOMEHANBHO  YCIIIIHUMHU
KoMmIaHigmu, TakuMu sk Microsoft, Coca-Cola,
Nike, Walt Disney» [2:22].

Po3mipkoBylouM Npo PO3BHTOK COLiaIBHO-
€KOHOMIYHMX  BIZHOCHMH 1  TpaHcdopMmarii
MapKeTHHTOBUX  CTpaTerid, He MOXHa He
BUOKPEMHUTH KOHLENT COYIANbHO2O MAPKEMuHzy.
Briepure nie monsTTs 0yno BukopucraHo B 1971 p.
OmuH 13 3acHOBHHKIB Teopii MapketwHry Dimin
Kotnep obrpyHTyBaB HEOOXiAHICTH 3BEPHEHHS /10
COLiAJIbHO OPI€HTOBAHOTO MApPKETHHIY 3 METOIO
3a0e3redyeHHs CTajJoro pO3BHUTKY Oi3Hecy. Bin
3BEpHYB yBary Ha moTpeOy 3acTOCyBaHHSA
MIPUHIIUIIB 1 METOJIB MAapKETUHTY JIs CHpPUSHHS
BHUPINICHHIO  COIIIAJIbHUX  3aBAaHb, peanizalii
COLIIaJIbHMX 17IeH, a TAKOXK MPOBEACHHIO CYCIIIBHO
KOpucHHX mepeTBopeHb. Came Toxi Oi3Hec-
oprasizariii moJajay 4acTilie 3aMHCIIOBATUCS HaJ
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PO3B’sI3aHHAM PI3HUX COMialbHUX mpobieM i
JIeKiapyBaTd  CBOi  HUIAXETHI  Hamipu. |,
HaWTOJIOBHIIIE, — TAKUH IMIIXiA T0YaB MPUHOCUTH
CBO{ Iep1Ii TUIOH.

YV  BuszHauenHi @. Kotnepa BupimanbHuM
eIEMEHTOM BHCTYIAa€ KOMYHIKaliiHUH YHHHUK:
«CoriabHAN MapKETHUHT — 1€ PO3YMIHHS JIOACH 1
TaKe 3 HUMH CIUJIKYBaHHsI, SIKE BEZE 0 3aCBOCHHS
HUMHM HOBHMX IOIVISIAIB. 3MIHA IXHBOI IO3MIUT
3MyIIy€ 3MIHIOBATH BIACHY TIOBEIiHKY, IO
BIUIMBAE Ha PO3B’sI3aHHSA  Ti€l  COILlaJIbHOT
npobiemu, a0 skoi BU 3amydeHi» [1:132]. Ao
cruciimre: «Lle po3poOiieHHs, BTUIEHHS B KUTTS 1
KOHTPOJIb HaJ BHKOHAHHSM TPOTpaM, M0 MaloTh
Ha METI JIOMOTI'THCS CIIPUHHSTTS I[IJIbOBOIO TPYIIOI0
coLiaNIbHOI i1€i, pyxy, npaktukm» [1:132].

Hampukiami  1990-x pp. 00pii  cormiaibHOTO
MapKeTHHTY CYTTEBO PO3MIUPUINCH. 3’ ABHUIIACS
HOBa KOHIICTIIiSl — «MAapKETHHT B3a€MOBIIHOCHHY,
ska OyJa IIe TOYHIIIe HalilieHa Ha CHUCTEMHE
3aJJ0BOJICHHS JOBIOTEPMIHOBUX notpeo
CyCIiIbCTBA ¥ IHAUBIIIB, BCTaHOBJICHHS
MapTHEPCHKUX  CTOCYHKIB MK  Oi3HecoM i
comiymom. [Ipore, oueBUAHO, 11e BU3HAYCHHS OYJII0
Jelo BifgaleHe Big  pealbHUX  PUHKOBUX
CTpaTerii Ta BIAXWIIIO COLIANBHUNA  KypC
KOMITaHIH  BiI  MiATPHEMHUIBKO-KOMEPITIHHAX
3aBJlaHb,  3aHAATO  iJealli3yloul  CYCIJIbHI
BIIHOCHHU.

Humi, Hamry  AyMKYy,  iJ€OJIOTit0
TapMOHIHAX  CTOCYHKiB MK  Oi3HecoM i
CYCHUIBCTBOM HaOUIbII TIHOOKO Ta penbedHO
BIITBOPIOE TIOHSTTSl «KOPIIOpPAaTHBHA COIiajbHA

Ha

BiIMTOBIIATHHICTE (KCB). bizHec-ciioBHUK
TPakTye  WOro  SIK  «IOYYTTS  KOMIIaHIErO
BIANOBIAAIBHOCTI ~ TMepeld  CYCHIIbCTBOM i

TOBKUIISAM  (EKOJIOTIYHUM Ta COIllaJbHUM), B
SIKOMY BOHA 3J1/ICHIOE CBOIO JIsTBHICTBY [7].

3aranom KCB posrnsimaerbess sk oAuH i3
HapiKHUX KaMeHiB Oi3Hec-cTparerii Oymb-sKoi
KOMIaHil, 10 BOJHOYAC CIY)XKATh Ha Oiaro
CYCHIJIBCTBA. 3rigHo 3 BU3HAYCHHAM
€pomneticekoi Komicii, kopropatuBHa coIliabHa
BIJITOBIJAIBHICTD — 1€ «KOHIIEIIIISA, 3T1THO 3 KOO
KOMITaHii iHTErpylOTh COLalbHI Ta EKOJOTiyHi
[MTaHHS Yy CBOK KOMEpUIWHY MJisUTBHICTH Ta
B3a€EMOJII0 13 3aIliKaBIICHUMH CTOpPOHAMH Ha
JOOPOBIIBHIM OCHOBI» [8].

3 iHmoro Ooky, g GaraTboX MigNIPHEMCTB
YCBiJIOMJIEHA COIlialbHa aKTHUBHICTh € J>KHUTTEBO
HEOOXITHOIO TIEPEIYMOBOIO A 3a0e3MeUCHHS
nepcnekTuBHOro  po3ButTky. UlomHst  3pocrae
KITBKICTh  iHINIATUBHUX  TPyH, TPOMAJCHKHUX
opramizamiii Ta 00’€qHaHb, MO MAalOTh BIUIUB HA
OYMKY CHOXHBa4iB 1 IIKaBISATbCS IMUPOKUM
CHEKTPOM AaKTyalbHUX IUTaHb, MOYHHAIOUM 3
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TCHETHYHO  MOAM(DIKOBAaHMX  MPOAYKTIB 1
3aKiHYYIOYH  [JIOOQJBHUM  MOTEIUTIHHAIM 1
30epeXeHHSIM BUTIIMY pimHoro Micta. Tox,
JOBIpYMiA  fiajor 1  cHoiBOpams 3  TaKuMH
CHUTPHOTAMU CTAlOTh OJHUMH 3 HAWBaXIUBIIINX
KOMYHIKAIIHHUX 3aBIaHb Oi3HECY.

Mera Oimpmocti kommaniii — yepes KCB
3pOOUTH CBii BHECOK y H0OpOOYT 1 JyXOBHHIA
PO3BHTOK  CYCINbCTBA, B  SKOMY  BOHH
(yHKIIOHYIOTh. AJle, 4K 3a3HA4YalOTh CydacHi
3aximui mpocmigauku, KCB mae Oyt HE mpocTo
JNOOPOYMHHICTIO, a  TIOBHOIIIHHOIO  Oi3Hec-
IHII[IaTHBOO, KA TPUHOCUTH Oi3HEC-pe3yJIbTaTH.
OcHoBHa 1i MeTa — rapMOHI3yBaTH COLIaJbHI Ta
eKOJIOTIYHI mporpaMu KommaHiii 3 ix Oi3Hec-
crpaterisimu, mo6 KCB Oyma iHCcTpyMeHTOM
3MCHIIICHHS PU3HKIB Ta MiABUIICHHS perryTarii [9].

Huni nanpsm KCB nommpennit sik y CLIA,

Tak 1 B €Bpomi. B omHMX kpaiHax BiH
IHTETpOBaHUN y TPOMAACBKY MOMITHKY (JlaHis,
Opanngis, @iwmsamis, [Ieris), B iHmHX —

COLIIaJIbHO BIAMOBIAANBHI MPAKTUKU € BUKIFOYHO
IpeporaTuBo0  cammx  kommaHid  (I'permis,
Ipmannis, Hinepnangu, Croenis). 3aramom y
€ppornerickkomy Coro3i  ronoBHa poab KCB
moyisira€ B MIATPUMII  CTallOTO  PO3BHUTKY
MiAIPUEMCTB, IO MPHU3BOIUTH 1O TOKPAIIEHHS
cuTyanii Ha pHHKY Tpami, a TaKoX SKOCTi
MPOAYKTIB 1 MOCIYT, IO HAIAI0Th KOMIIaHii.

Henami YacTiIe Oi3Hec-opranizamii
CTBOPIOIOTH KYJIBTYPY 320XOYEHHS KOPIOPAaTUBHOI
¢inanTporii, BUXOASYN 32 pAMKH MPOCTO HAJaHHS
TPaHTIB I OLIBII CTpaTeriyHol Ta e(peKTHBHOL
Bimmawi. bararo kommaHili KepymTh IyXKe
MOMITHHMHU, no0pe CTPYKTYpPOBaHUMU
mporpamMamu, sIKi MaroTh IIHPOKiI reorpadivni
KOpAOHW. HUHIIIHE TIOKONIHHS TPEACTaBHUKIB
kopropatuBHoi  ¢imanTpomii XXl cT.  3HOBY
tparchopmye apeny KCB, pernosumionyroun ii sk
BCEOCSDKHE mopTdoIio CTpaTerivyHuX,
JOBIOCTPOKOBUX ~ TpOTrpaM, 3aCHOBaHMX  Ha
peabHUX CYCIIIBHUX LIHHOCTSIX.

[Ipo mosutmBHMK BrumB moxiTukn KCB Ha
pO3BHTOK  mmimmpueMcTBa (i, SAK  HACIIIOK,
3aBOIOBaHHS PUHKOBUX IO3UIIH Ta OTPUMaHHA
OimpImMX  TPUOYTKIB)  CBiAYaTh  pe3yJNbTaTH
3apyOiKHUX peUTHHTIB. OOWH i3 HAWBIIOMIITHX
METO/IB OI[HIOBAHHA KOMIIaHIM — BHU3HAUYEHHI
Inoexca KOpnopamugHoi coyianvHoi
sionosioarvrocmi (CSRI) — OyB po3poOieHuii y
2008 p. MixHApOIHOIO opraxizaiieo Reputation
Institute cminbHO 3 Boston College Center for
Corporate Citizenship [6]. Ixusa cmemiamizamis —
HaJaHHS TOIOMOTH (DaxiBIsIM y raiy3i corianbHOL
BiJINIOBiAaJIbHOCTI, KOPIIOPATUBHOTO TPOMA/ISTHCTBA
i cranoro po3ButKy. CSRI BinoOpaxkae cycminbHe
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CIPUMHATTS KOMIAaHii B  TPbOX  AacleKTax:
KOPIIOPaTUBHA Y4YacTh Yy COLIaJbHOMY KHTTI,
KOPIIOpaTHBHE YIIPaBIiHHA Ta KOPIIOpaTHBHA
KyJbTypa. PeWTHHIM YKIanaloTh UIOPIYHO Ha
mifcTaBi aHajily IOKa3HHWKIB pemyTauii MOHAX
150 xoMmaHiif, 3a JOMOMOIOI 3aIllaTeHTOBAHOI
METOAMKH BH3HAYAIOUW KIFOYOBI UYMHHUKH, IO
BIUIMBAalOTh Ha (OPMYBaHHS  KOPIOPATHBHOI
penyraiii, a TakOXX BHECOK IHIIIaTUB B raiysi
KCB y migsutieHHs T0BipH 3 OOKY CITOKHBAYIB.

Crpasi, e Ta 1HII1 MOPIBHSJIbHI
JOCITiPKEHHS CBiYaTsb, o  HalKpamux
pe3ynbTaTiB IoMararoThCs Ti Oi3HEc-opraHizaiii,
sIKI  MarOTh YITKY COIIalbHO  OpPIEHTOBaHY

CTpaTerio po3BHTKY Ta KOPIOPaTHBHY Qinocodiro,
IO IPYHTYETHCS HAa TAKUX CTAIMX CYCHUIBHUX
IIHHOCTAX, SK TIoBara A0 JIOAeH, TOBKULI,
TypbOTa Tpo JiTeH, XBOpPHX, HEMiyHHX. Taki
MPOTPECUBHI CBITOTJISAIHI MO3UIlIT TTOCHIIOIOTH HE
JUIIe HeMaTrepiaJbHy MOTHBAII0 TPAIliBHUKIB
BCEpEIUHI KOMIaHii, a i MOIINPIOIOTHCS HA30BHI,
NpUBaOIIOIOYM  TMOTCHIIAJBHUX 1  HasBHUX
CIOXMBaviB, (OpMyIOUH iX MpUA3HE CTABICHHSA 110
KOPIIOPAaTUBHUX OPEH/IIB.

Excnepru  opranizanii  Business in  the
community, MpoaHati3yBaBIIN TisUTBHICTD
BEIMKUX MDKHapOgHUX KommaHin y 2016 p.,
BU3HAYMIM TakKi OCHOBHI TPEHAM PO3BUTKY
Hanpsmy KCB [10]:

1. Benennst Oi3Hecy 3IiHCHIOBATHMETHCA 3
Oy Ha TJO00albHI «MeraTpeHau» (mpHpict
HaceJIeHHs, leMorpadiuHi 3MiHH, 3MiHH KIIiMaty i
TEXHOJIOTiuHI iHHOBaIii). 86 % mpoaHamiz0BaHUX
KOMITaHii OyIyIOTh cTpareriyfi TJIaHH,
BPaxOBYIOUH CaMe I1i TCHJICHIII].

2. Kommanii # Haganmi QopMyBaTUMyTh CBOIO
KOPIIOPaTUBHY KyJbTypy Ha OCHOBI CyCHiJIBHUX
MIHHOCTEH Ta TpocyBaTUMyTh 1i uepe3 yci
MOIIMBI KaHanu. TpanmumiiiHi 3aco0u 3amydeHHS
MepCcoHally  3MIHIOBaTHMYThCSI ~ Ha  OLIBII
IepcoHali3oBaHi Ta  iHTepakTwBHI. Jlemami
aKTHBHILE  MpAliBHUKIB  3aly4yaTUMYyThb [0
BOJIOHTEPCTBA. v 2016 p. e ITAX1T
BHKOPHCTOBYBaN 84 % MOCHIMHKEHNX KOMITaHIH.
Binpmricte  opranizamii  TakoXX ~ CTBOPIOIOTH
[IporpaMu Jjsl BUXOBaHHSA HOBUX Oi3HecC-JIifepiB.

Ortxe, KOHIIemmil KCB HOCTIWHO
PO3BHBAIOTHCS, BIOCKOHATIOIOTHCS, aJIANTyIOUUCh
0 3MIH y CYCHUIBCTBI Ta MOTPed TMIOOATHHUX
puHkiB. Pa3om i3 THM, mDOCTa€ THUTaHHS: SIK
BIJIIIOBIIHO bi (s} miel TeHE3 U IIOBUHHI
TpaHCOPMYyBAaTUCS MPHHIUIK KOPIOPATHBHUX
KOMYHIKaIliin?

K. Mamycita BBaxkaB, IO 3a BiJICyTHOCTI
rapMoOHii y BIZHOCHMHAaX MIX MpalliBHUKAMH, MIiXK
OiAJErTMMH Ta  KEpIBHUKAaMH  HEMOJKJIHBO
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CTBOPHTH 1 BUKOPHCTOBYBaTH TaKy BaXIIUBY
«CcKapOHUUKY» KOJIEKTUBHOI MyzApocTi. Bognouac,
ONHWUM 13 Ccmoco0iB JOCSATHEHHS TapMOHIi B
KOMIaHil SMOHCHKAN T'Ypy MEHEIKMEHTY Ha3HUBa€
MOCTIWHUHI MOTIK KOMyHiKaiii [4:47].

Ilo3a cymHiBamH, SKiCHIi Ta OOTPYHTOBAaHO
IHTEHCHBHI KOPIIOPATHBHI KOMYHIKalii € 03HaKOO
CTablIbHOI Ta TMOTY)XHOI JisuIbHOCTI  Oi3Hec-
opraizaliii y BiZHOCMHAaX SK i3 30BHIIIHBOIO
(cnokwBawi,  KJI€HTH, MapTHEPH), TaK 1
BHYTPIIIHBOIO ayauTOpi€ro (TMpamiBHUKK). BoHu €
OCHOBOIO Uil e(eKTUBHOI peainizamii MOJNITHKH
KCB y Oynp-sikilt koMIiaHii.

JIx. KopHeniccen 3a3Hadae, Mo KOPIOPATHBHI
KOMyHIKalii MOXXHa  OXapakTepu3yBaTH  SIK
«pyHKIif0O ympaBnmiHHS, SKa BiAmoBimae 3a
3MIHCHEHHS HArsily Ta KOOpAMHAIII poOoTH,
BUKOHAHOI B PI3HMX CIHeUialbHUX cepax, TaKHX,
AK 3B’S3KM 3 MeAia, 30BHIIIHI Ta BHYTpILIHI
KoMmyHikamii» [5:4-5]. Pazom i3 TmM, y mapuHi
KCB  xopmopaTHBHI  KOMYHIKalii  MOXYTb
BifOyBaTuCs 3a JIOMOMOTOI0 IIHPIIOTO CHEKTPY
3aco0iB, KOMYHIKaIiHHAX KaHaJIiB Ta
IHTETpOBaHUX TIIXOIIB Yy OpraHizamii Memia-
AKTUBHOCTEH.

Tak, Hanmpukiaui XX CT. Ha MOCTPaISTHCHKUX
TepeHax 3’SBUBCS TEPMIH coyianbha pekiama. lle
MOHATTSL € aHanoroM public service advertising
(PSA), sixe mmpoko BukopuctoByeTbcsa B CLLA i

€pporri. 3a3Buyait COIiabHy pexiIamy
BH3HAYAIOTh K pexiamy, MIPUCBSYCHY
IrpOMaJICEKUM iHTEepecam. Bigminnoro i

OCOONUBICTIO € Te, IO BOHA HE IMepeciiaye
KOMEpPIIIHHAX a0 TONITHYHUX IIJIeH, YHHKAE
3raJIok KOHKPETHHX KOMEpUidHMX  OpeHmiB,
oprasizaliif, MapoK TOBapiB, a TAKOXX MOJITHYHUX
mapTiif Ta OKpeMHX TONITHKIB. [i MpU3HAYEHHS —
ryMaHizamis CYCHIJILCTBA, (dhopmyBaHHS
MOpaJbHHX I[iIHHOCTEH. Micist ColliabHOT peKIaMu
— 3MiHa TMIOBEIIHKOBOI MOJIENI CyCITIJILCTBA.
IIpuxknagom TOro, fAK 3a  JOIOMOTOXO
COLIabHOI ~ PEKJIaMU  MOXJIHMBO  YCIHIIIHO
MpOCyBaTh CBiid OpeHI, € JMOCBi BCECBITHHO
Bimomoi kommanii Benetton. Y 1980-x poxkax
OpeHJl BUXOJMB HA MDKHAPOJHUN PHUHOK, IO
BHMAaraiio po3po0JieHHsI 0COOIMBOT MapKETUHTOBOT
ctpaterii. Tomy kommanis 3poOmia CTaBKy Ha
comianbhi 1iHHOCTI. i 3acHoBHUK JI. BeHHETOH
ropopuB: «Mera pekiaMu HE B TOMY, M[00
MpoJaTH sSKOMora Oimpme, a B TOMy, II00
TPOMaSIHCBKI MO3HIIT 3a JIOTIOMOT'OF0
BUKODHUCTaHHS CHJIBHHX 00pasiB, 3pO3yMLINX
yceomy cBiTy» [3]. Ilpoctnii cimoran «O06’eqHaHi
Koibopu  Benetton»  MOBHICTIO  BIAMOBiTaB
CTaBJIECHHIO KOMIAHII [0 CBITOBOI COLIAJIBHOI
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npobyieMu — pacoBoi HepiBHOcTi. Xoua el
Benetton wacom Oymu >KOopcTKi # jganeki Bixg
CTEPEOTHINiB, caMe Ied OpeHI BBaXKAETHCA
BiZIOOpaKEHHSM PEBOJIONIT B IHAYCTPil COLiaIbHOT
PEKJIaMU Ta rary3i KOPIOpaTHBHUX KOMYHIKaIIii.

BaxnuBuM y mpocyBaHHI Ta HOIMyJspu3amii
COLAIbHUX 1HILIATMB KOMIIAHII € aJeKBaTHUH
BUOIp KaHaIiB KOMYyHiKalii. OJHUM i3 Takux €
KopnopamugHi media — ocoOnuBui pizHOBU 3MI,
oo I1X BWIAIOTh KOMIIAHIi, ITIIIPHEMCTRBA,
YCTAaHOBM 3 METOI0 iH(OpMAIiifHOI MiATPUMKH
BJIACHOTO OCHOBHOTO BHUJY MAiSUIBHOCTI LUISIXOM
(opMyBaHHS  TIO3UTHBHOTO  IMIiKy, OOMiHY
iHpOpMaIlicF0  BCepeluHI  Opradizamii =~ Mix
CiBpOOITHUKAaMH Ta TIOMIMPEHHS ii HA30BHI, cepex
KJIIEHTIB, MapTHEPIB TOIIO.

Kopucaum 3 Toukm 30py KCB moxyTs OyTH
IHTETpOBaHI  COIiaJIbHI ~ MapTHEPChKI  MeMiiiHi
npoektu. Hanpuknan, y 2016p. «llepma
npuBaTHa OpOBapHA» CIIIBHO 3 TEJIEKaHAIOM
«1+1» peamizyBana mpoekT «Mos KpaiHa.
[IpekpacHa i He3asexxHa», B paMKax SKOTo 3a
JIOIIOMOTOK0 OCOOJIMBOI 1HHOBAIIMHOI TEXHOJIOTIT
3iloMOK Oynla CTBOpEHa cepisi BiICOPOIHKIB
HallKpacwBIIIMX Micib Hamoi jaepxkaBu. Lls

coljajbHa 1HIlaTuBa Mae Ha MeET1
MOy JISIPU3YBATH Ykpainy, MIPUIIEIUIIOBATH
NaTpioTHYHI ~ TOYYTTS, @ TakoXX BHKOHYE

KyJNbTYypHO-OCBiTHI QyHKuii. Ha Tmi Takoro
MapTHEPCHKOTO  MPOEKTY  KOMIaHis-mapTHep
oTpuMaa BUTIIHE MO3UI[IOHYBaHHS SIK
MIPEJICTABHUK COIIadbHO BiJIMOBINaIBHOTO Oi3HECY,
pasom i3 MOMYJIAPHAM TEJIEKaHATIOM
MIPOIEMOHCTpPYBaja MiJTEHOHAM YKpaiHIIiB
CIIIBHICTH COLIAJIBHUX LIHHOCTEH, 110,
0e3yMOBHO, € e()eKTUBHUM METOIOM (OPMYBaHHS
MTO3UTHBHOI KOPITOPATUBHOI perryTartii.
JIoMaTKOBUMH ~ MOJKJIMBOCTSIMH Yy MOJIOHHMX
naptHepcbkux npoektax 3 KCB e perpancusiis

Ha migcraBi mpoaHai3oBaHOrO MaTepiany
MOXXHa 3pOOMTH TakKi GUCHOGKU. 3arajoM, Ha
Cy4acHOMY erari TeMaTHKa comiagbHOI
OpIEHTOBAHOCTI Oi3HECY, COMIaTbHOTO MapKETUHTY
ta KCB mnpomoBxyBaTuMe akTHBHO PO3BUBATHUCSA
Ta HAIIOBHIOBATHCS HOBHM 3MicTOM. Pazom i3 Tum,
KOMITaHii, IKi TIOIIISTIOT TTeBHI CYCIIIbHI IIHHOCTI
Ta TOTOBI O €THYHOIO H  3BaXKEHOIO
BUKOPHUCTaHHs COLIaJIbHUX MOBiAOMIICHb, MAlOTh
3MOTY TOCHITIOBATH CBill IMIIDK, pUHKOBI TO3HIIIi.
Ocb YoMy 1ieit 0COONMMBHIA HAMPSIM Y KOMYHIKaIIisIX
Ma€ CYNpPOBOXKYBAaTHCA IMOJAIBIINMU HayKOBO-
METOAMYHUMH PO3pOOKaMH Ta MPHUKIAAHUMHU
JOCIIHKEHHAMU.

Karo4oBo10 J1aHKOIO B COLIAJIBHUX BIIHOCHHAX
OisHecy € skicHi KomyHikauii. KoHTeHT, sKuii
IeHEPYIOTh KOMIIaHil, IOBUHEH IPYHTYBaTHCS Ha
CYCHUILHO 3HAuymuX iH(GOpMamiiHUX MPHUBOAAX,
OyTH IIMPHUM, KOPHCHUM ayauTopii Ta (hopMyBaTH
HOBI CMUCIH Ha piBHI CIPUNAHATTS
3arajIbHOJIIOJICBKUX I1(IHHOCTENW. TakoXX BaXKJIMBO
BpaxoOBYBaTH BIJIMOBIJHICT, KaHATIB 1 METOJIIB
KOMYHIKaIlii [iIbOBUM ayauTopisM. BoHu noBuHHI
3a0e3rneuyBaTH Jianoriuny (opMmy CHUTKyBaHHS,
MaKCHUMajJbHy MPO30PICTh, JIETKY JOCTYIHICTB,
KOMQOpPTHICTb 1 ONEpaTUBHICTH  3BOPOTHOTO
3B’s3Ky. EQexTHBHICTP TakuxX  KOMYHIKaIlliid
BU3HAYACTBCA TAKOXK 1HHOBALIHHICTIO 3aco0lB
KOMYHiKalii, iXHbOIO MOJIMBICTIO IHTErpyBaTH
KOHTEHT pi3HuX (hopMaTiB.

[leBHa piu, 6araTo B 4OMY IOCHIJKEHI B Il
CTaTTi aCIeKTH IMOB’s3aHi 3 BUBUEHHSM IHTaHb
KOPIIOPaTUBHOI ¢inarTporii, COIIaTbHUX
IHHOBAITI{, TPUKJIATIB YCHINIHOT B3aeMOIii O6i3HECY
i3 cycminbcTBOM B pamkax crparerii  KCB,
BUKOPUCTAaHHS KOMYHIKAaLliHHUX 1HCTPYMEHTIB Yy
uit cepi. Tomy HacTymHUM KPOKOM MAarOTh CTaTH
MIXIACIUIUTIHAPHI PO3BIJAKU Ha CTUKY COLIATBHUX
Ta KOPNOPAaTMBHUX  KOMYHIKaliif, BiIHOCHH

COLIIAIBHOTO KOHTEHTY B colMepexKax, Oi3HeCy Ta JepkaBH W aganTamis JOCHIHKEHHUX
BUKOPHCTAaHHS BIPYCHHX TEXHOJOTIH MOIIUPEHHS MOJIeJIed BIATIOBIMHO 1O YKpaiHCBKUX peamii 3
BiJICO-KOHTCHTY, MIPOBEICHHS BIAITOBIAHUX METOIO o0y 1oBU LMB1II30BaHOI0
Mpe3eHTAalliHHUX 3aX0/[iB, MeJlia-iBEHTIB TOIIO. TPOMaJITHCHKOTO CYCITLIBCTBA.
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CniBBigHOWEHHA NOHATL «igesA» Ta «nnariaT»

Puxko O. M. CniBBigHOLWIEHHA NOHATL «igeA» Ta «nnariaT». Y cTaTTi npoaHanisaoBaHo CniBBiAHOLIEHHS iaen i
nnariaty. lnariat MM posymiemo, nepegycim, Sk siBALWE COLianbHO-KOMYHiKaUiHe i BBaXXaEMO arpecuBHy
€KCMaHCilo Moro B YCi cpepun XUTTEAIANBHOCTI CycninbCTBa 3aKOHOMIPHUM HACRiAKOM couianbHOro pPO3BUTKY,
OCKIITbKW COLliyM YMOXIMBIIHOE NEBHIi HOPMU KOMYHIKaLiAHOT OisnbHOCTI. PO3rnsHyBLUN IOPUANYHUIA, MOPanbHO-
eTUYHUIA | aKCIONMOriYHWI acnekTu CniBBIOHOLEHHS O3HAYEHUX MOHATb, MOXEMO aKUeHTYBaTWu yBary Ha Takux
TBEPOXKEHHAX: 1) 3aKOH i B YKpaiHi, i 3@ KOPAOHOM OXOPOHSIE HE camy igeto, a opmy il BUpaXKeHHs; 2) icCHye
CynepeunmnBiCTb y PO3YMiHHI KOpensuii 03Ha4YeHWX KOHLeNTiB Yy HaykoBOMY Ta npodecinHuX, 3oKkpema Mmac-
MegifnHoMy, cepefoBuLax; 3) Npo «nnariat igem» MoXHa BECTM MOBY He B LIapWHi lopucnpyaeHLii, a B KOHTEKCTI
akageMiyHoi  4OBPOYECHOCT, MOparbHO-ETUYHUX MPUHUMNIB  TBOPYMX MNPOMECIMHMX CRINbHOT, 30Kpema
XKYPHarniCTCbKOi, NMeKaHHs LiHHOCTEN, CNpPSMOBaHMX Ha (DOPMYBaHHSI rapMOHIAHOI OCOBMCTOCTI Ta YCYHEHHS
nedopmauin iHdponpocTopy; 4) igest Ta nnariat, Ha Haly OyMKY, CMiBBIQHOCATLCA SIK TBOPYICTb Ta aHirinAuisa
TBOPYOCTi — HAYKOBOI, XXYpPHaniCTCbKOi, niTepaTypHOI.

Knroyoei cnoea: nnaziam, ides, «nnaziam ideli», npaso Ha meopyicms, iHmeprnpemauyis ided.

Pbikko E. H. CooTHOLWwEeHMe NOHATUI «uaena» U «nnarnat». B ctaTbe npoaHanvM3npoBaHO COOTHOLLEHWE uaen
1 nnarnaTa. Mnarvat Mbl NOHMMaeM, Npexae BCEro, Kak sIBNIeHNe coumanbHO-KOMMYHUKALMOHHOE U cYMTaeM
arpeccuBHyl0 3KCMaHCUKO ero BO Bce cdepbl XU3HEeOeATEeNbHOCTU obLiecTBa 3aKOHOMEPHbLIM CIEeACTBUMEM
couManbHOroO pasBUTMS, MOCKOMbKY COLMYM YCTaHaBnMBaeT onpefefieHHble HOPMbl  KOMMYHUKaLMOHHOMN
neaTenbHocTU. PaccMOTpeB HpuaNYECKUiA, MOParibHO-3TUYECKUIN 1 aKCUOMOMMYECKUIA acrekTbl COOTHOLUEHUS!
0603HaYEHHbIX MOHSATUIA, Mbl MOXEM aKLEHTMPOBaTb BHUMaHWE Ha Crefylolmx YTBEpXAEHUsIX: 1) 3aKoH 1 B
YKkpawvHe, 1 3a pybexomMm oxpaHsieT He camy uaeto, a hopMy ee BblpaXKeHUsi; 2) CyLLEeCTBYHOT NPOTUBOPEYUsi B
MOHMMaHUN KOoppensuuM 0603HaYEeHHbIX KOHLEMTOB B HAy4YHOW UM NpodpeccuoHarnbHbIX, B YaCTHOCTM Macc-
MeaunHON, cpefax; 3) 0 «nnarvate uaen» MOXHO FoBOpUTb He B 0GnacTu HpUCIpPyAeHLUWM, a B KOHTEKCTe
akagemudeckon nobpoaeTeny, MopanbHO-3TUYECKUX NMPUHLUMNOB TBOPYECKUX NpodheccroHarnbHbiX coobLecTs,
B TOM YMCIIE XXYPHANMCTCKOro, oOPMMPOBaHUS LIeHHOCTEN, HanpaBneHHbIX Ha pa3BUTME rapMOHUYHOW NIMYHOCTH
N ycTpaHeHus gedopmaunini MHPOPMALMOHHOIO MNpocTpaHcTBa; 4)maesa M nnarmat, no Hawemy MHEHMIO,
COOTHOCSITCS Kak TBOPYECTBO W aHHUTUMSILMS TBOPYECTBA — HAY4YHOTO, >KYPHANMUCTCKOro, NUTepaTypHOro.
Knroyeenlie cnoea: nnazuam, udesi, «naa2uam udeli», Npaso Ha meopyecmeo, uHmepnpemauyus uoed.

Ryzhko O. The correlation of «idea» and «plagiarism» concepts. In the article the correlation of «idea» and
«plagiarism» concepts is analyzed. Primarily we see the plagiarism phenomenon as a social and communicative
one and consider its aggressive expansion into all spheres of society life as a logical consequence of social
development. It is the society which makes certain norms of communication activities possible. At the same time
we take into account that plagiarism has been studied primarily as a type of copyright violations, as well as an
ethical violation and a manifestation of the destructive transformation of value priorities and the values
themselves. Therefore, we strictly rely on the laws (Ukrainian and international) in the segment of copyright when
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interpret plagiarism in a social and communicative context; works of Ukrainian and foreign lawyers who have
examined the plagiarism issues and the possibility / impossibility of recognizing the ideas as protected objects
and, therefore, the recognition of the «plagiarism of ideas» as a particular type; and empirical material collected
by researchers regarding specific examples of plagiarism and released through the mass media, because they
are: 1) a platform, on which the circum-plagiarism discourse develops; 2) direct participants of this discourse as
fighters against plagiarism and as plagiarists (black copy-and-paste and plagiarism of materials about

plagiarism).

Therefore, having considered juridical, moral and ethical, as well as axiological aspects of the correlation of
«idea” and “plagiarism” concepts, we can focus on the following statements: 1) the law both in Ukraine and
abroad protects not an idea itself, but a form of its expression; 2) there is a contradiction in the understanding of
the abovementioned concepts correlation in scientific and professional environments, in particular in mass
media; 3) we can talk about the «plagiarism of ideas» not in the field of law, but in the context of academic
honesty, moral and ethical principles of creative professional communities, in particular in the journalistic one, in
terms of fostering of values aimed at the developing of a harmonious personality and eliminating of the
information space deformations; 4) in our opinion, idea and plagiarism correlate as a creation and an annihilation
of a creation — of the scientific, journalistic, and literary one.

Keywords: plagiarism, idea, «plagiarism of ideas», a right for creative work, interpretation of ideas.

SBuie miariaTy MH po3yMieMO TepenyciM sK
COIIIJTbHO-KOMYHIKAIlIHHE i BBAKAEMO arpecHBHY
eKCIaHCIl0 Horo B yci cdepu KUTTEMISIIBHOCTI

CYCITiTbCTBA 3aKOHOMIpHUM HACJIIIKOM
COIIaIBHOTO PO3BUTKY, OCKIIBKH comiyM
YMOXIJIMBIIIOE T€BHI HOPMH  KOMYHIKaIiitHO1

nisutbHOCTi. BogHowac mu OepeMo 10 yBaru, Iio
IariaT TOCHiPKeHUH HacaMIlepe ] sSIK OJTHE 3 BUIIB
MOpyIIeHb aBTOPCHKOTO TIPaBa, a TAKOX SIK ETHYHE
MOPYIICHHS 1 BUSB AECTPYKTUBHOI TpaHchopmarii
LIHHICHUX OpieHTalid 1 camux miHHOCTEH. Tomy,
IHTEPIPETYIOTH rariat y COITiaTbHO-
KOMYyHIKaI[ifHOMY  BHMipi, MH BCE€ OJHO
CHHPAEMOCS Ha 3aKOHOAaBUy 0a3y (BITYM3HSHY Ta
MDKHApOIHY) B CErMEHTI aBTOPCHKOTO TIpaBa;
mpami BITYM3HSIHUX 1 3aKOPJAOHHHUX IOPHCTIB, SIKi
po3rasganu  mpoOiieMy  IUIariaty, — 30Kpema,
MOXJIUBICTH / HEMOXJIUBICTh BiTHECEHHS 1IEH IO
OXOPOHIOBAaHUX 00’€KTIB 1, BIAMOBITHO, BU3HAHHS
«miariaty igeid» SK OKpeMoro BHIY; a TaKOX
eMIIpUYHUA Martepian, 3i0paHuid JTOCIHiTHUKAMHU
o010 KOHKPETHUX TPHKIANIB  IUIariaTy Ta
ONPWIIOIHEHUIA Yepe3 Mac-Mejia, OCKUIbKH caMi
3MK e: 1) mnatdopmoro, Ha SKiii pO3rOpTaEThCS
JIOBKOJIATUIATIATHUH AMCKYpC; 2) Ge3rnocepenHiMu

y9acHUKaMH [BOTO JAHWCKypcy fAK Oopmi 3
wiariatoM i SK IUlariatopu  (BUKOPUCTaHHS
TIPUKJIATHIX KOMYHIKaIliHTHAX TEXHOJIOTTHA

IIariaty — pepaur, cipuii 1 YOPHHUM KOIIIACT, MIKC
Ta iH. 1 IUIariaT MaTepiajiB Ipo IJariar).

Ilotpeba X pO3MIAHYTH CIHiBBITHOLIEHHS
MIOHATH «ifiesh Ta «IJIariaT» 3yMOBJIEHa KiIbKoMa
YUHHUKaMH: 1) HEOOXIAHICTIO SKOMOra IIOBHO
OKpECIUTH BUJIW, TEXHOJOTII] i MpUHOMH IUIariary,
BpPaxoOBYIOUM pi3HI MIXOAM Ta KpHUTEpii, SKUMHU

MIOCTYTOBYIOThCSI  YKpaiHChKI  Ta  3apyOixkHi
HAYKOBII1 TUTSL BU3HAYCHHSI OKpECIICHHX
KOMIIOHEHTIB;  2) BUHHUKHEHHSIM CHTyalid vy

HayKOBii, nmpodeciiiHiit (mpuMipoM, KypHaIiCTHKA
Yyl  JTepaTypHa TBOPYICTH) abO  OCBITHIH
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TSUTBHOCTI, KONMW  3’SIBIIIETBCS  MOTpeda B
mudepeHItiaii THX 94 1HIIAX i, OKPECICHHS iX
gk mariaty abo 3k Hi;  3) icHyBaHHSM
CYNEepewIMBOCTI B PO3YMiHHI KOPEJsLii KOHLENTIB
«ifes» Ta «Iiariat» y HayKOBOMY, OCBITHbOMY Ta
npodeciitnux cepenosumiax. lllogo ocranHBOTO,
TO CIIijI 3BEpHYTH yBary Ha Take. Y 1. 14 IMopsnky

MIPUCYKESHHS HAyKOBHX CTYTIEHIB €
dhopmymoBaHHs: «Y pa3i BUSABICHHS TEKCTOBHUX
3all03M4YeHb, BHKOPHUCTAHHS i€, HayKOBUX

pe3ynbTaTiB i MarepianiB iHIIMX aBTOpiB 0e3
ITOCWJIAHHS Ha JPKEPENo JWCepTaIlis 3HIMAeThCs 3
PO3IJIsiy HE3aJICKHO BiJ CTalii MPOXOKeHHsS 0e3
mpaBa ii moBTOpHOro 3axucty» [18]. Tyt He
BXKHBAETHCS TEPMIH «IUIariaty, ajae WOEThCS came
mpo HBOTO. A oT CIIOBOCTIOJTYYCHHS
«BUKODUCTAHHS ifici» HasBHE SK IiJCTaBa IS
CaHKIiN (BHATTA IuCepTamii 3 po3TIA;y), XO0d
yYKpaiHChKe 3aKOHO/IaBCTBO OJTHO3HAYHO
3acBiuye:  imei  aBTOPCBKMM  TIpaBOM  HE
OXOPOHSIOTBCA, SIK 1€ TOTBEP/DKYE TMOJIOKEHHS
cT. 50 3akony Ykpainu «lIpo aBTOpchKE TpaBo i
cymibkHi  mpaBa»: «lIpaBoBa oxopoHa He
MOLIUPIOETHCS Ha OyIb-sIKi i1ei, Teopii, MpUHIKIIH,
METO[TH, TIPOIEAYPH, TIPOIIECH, CUCTEMH, CIIOCOOH,
KOHIICTIii, BIAKPHUTTS, HAaBITh SAKIIO BOHHU
BUPaXXCHI, OIMHUCAaHi, MOSICHEHI, MPOLIIOCTPOBaHI y
tBOpi» [17]. AGo x m. 3 cr. 433 [uBineHOTO
Komekcy  VYkpainu: «ABTOpChKE TpaBO He
MOLIMPIOETBCS.  HA  i/1€i, TPOLeCH, METOIH
IISIIBHOCTI a00 MaTeMaTW4HI KOHIIENII SIK Taki»
[26]. ToOTO icHyE CymepeuHiCTh, SIKy IOTPiOHO
npoananizyBaty. llle oaHa cynepevHiCTh BHHUKAE
y Tpoleci peuentii sSBUINA IUIariaty, 30KpemMa B
CepeOBHIIT TBOPYOI MOJIO/I, nepeaycim
MaiOyTHIX KypHauicTiB. Tak, KoM MU TTIPOBOIMIIN
HiTbOBE ONUTyBaHHs «Peremniis rmariaty» B
kuiBcbknx BH3, a Takoxx ogHOMMEHHE €KCIIEpPTHE
ONMMTYBaHHA, B SKOMY B3SJIM Yy4YacThb WIECHH
HayxoBo-meToanyHOi KOMICii 3 JKypHaTICTUKH Ta
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iHpopmanii MOH 1 Buximamaui pizaux BH3
VYkpaiHu, M0 MpaIolTh Yy Taldy3i COMiadbHUX
KOMYHIKariii (pe3ynbratd 000X ONMHTYBaHb OYJI0
onpuiIroHeHO B KypHani «Science and Education
a New Dimension. Humanities and Social
Sciences» [19; 20]), To, motpu Te, 10 B aHKETI I
CTYyIEHTIB OyJl0 3rajjano HaBeACHE  BHIIE
¢dopmymoBanus cT. 50 3akonHy VYkpainu «llpo
aBTOPCBbKE MpaBO 1 CYMDKHI IpaBa», OKpemi
PECTOHICHTH, OJJHAK, BEJIM MOBY TIPO TUIATIaT iJei.
[lpuyomy 1me crocyBaloch 1 CTyIEHTIB, i
excrieptiB.  Hanpuknax: — «BBaxkaro — Takox
IIariaToM JisUIbHICTD NEAKHX KOMipauTepiB, SKi
BMUIO BHKpAJaloTh TeMH, imei i Ha iXHIA 0asi
CTBOPIOIOTh HOBi Matepianmu Ha Moro aymky,
BUKpaJICHHS TEMH MaTepially Ta imei — ruiariary;
«3arajioM 110 IIariaty CTaBIlOCh HETaTHBHO. Alle
PO3YMil0, III0 Y TBOPUOMY CEPEJIOBHIIl TaKe SBUIIIC
K Toiariat — HemuHyde. lle crocyerbcs inei,
(hopM BupakeHHs TOmIO». SIK pi3HOBUI IUIAriaTy
Ha3MBaJl «IUIAriaT 4yXoi ifei», «oBTop igelHoi
OCHOBU TBOPY», «KOHIICTITYaJIbHUH ILIariaT); a Ha
muTtaHHs «Slk Bu craBuTech m0 miariaTy?» AexTo
BimmoBinaB: «He MoKy cka3aTH, 110 HEraTUBHO, 00
JI0 KOXHOI BKpPaJICHOT i7iel MU JJOJJaEMO IIOCh HOBE,
sIKe TIOYMHAE ICHYBaTH MO-HOBOMY». [losiBa Takmx

BiATIOBiIEH 3acBigaye HEJIOCTATHIO
noiH(OPMOBaHICTh OO CYTi Ta BUJIB IUIAriary, 3
ogHOro OOKy, a 3 IHIIOrO — HEepO3pi3HEHHS

HEZ0OPOCOBICHOTO BHKOPHICTAHHS UYXKUX ifed i
[paBa Ha MEPEOCMUCIICHHS U IHTEpIIPETaLio i1eki
SIK HEBi’€MHOTO CKIJIQJIHUKA IIpaBa Ha TBOPYICTH,
CIUTyTYBaHHS €JIEMEHTIB 3MICTY 1 (JOPMH TOIIIO.

CIiBBiIHOINIEHHIO  KOHIIENTIB  «iges» Ta
«miariat» ~— TPUCBATWIM  HAYKOBI  pPO3BiAKH
K. AdanacreBa (moOytyBanns imeit y 3MK

3arajgoM [1], y KOHTEKCTi CTBOpPEHHS H 3aXHUCTy
TENeBi3iHHUX  cleHapiiB  3okpema  [3], ¥y
BUJIABHUYIH crpaBi [2]); T. KoBajieHKO
(amamizyroun BHIUW TUIAriaTy Ta BiANOBiAAIBHICTH
3a BmaBauHA a0 Hboro [9]); C.KopHoBenko Ta

I'. VinpsaHOBa MpoaHati3yBaln MOIIA AU
BITYM3HAHUX 1 3apyODKHHUX HAayKOBLIB Ha
npoOjeMy BiTHECEHHs / HEBITHECEHHS imei 1o

OXOPOHIOBaHHX O0’€KTIB aBTOPCHKOTO TIpaBa,
AKIEHTYIOUN yBary Ha iCHYBaHHI JliaMeTpaJbHUX
mosumii  momo 1weoro [11;24]; B. Ilerpenko
PO3TIISIHYB «IIOBTOP 1JICHHOT OCHOBH TBOPY» B
KOHTEKCTI kiacudikamii rurariaTy BiAIOBITHO 10
dbopmu  fioro BumHeHHs [14]; A. llredan
HaWOIBII TOKJIAIHO, HA HAI TOTJISA, PO3TIITHYIIA
CHiBBiIHOLICHHS 171e1 Ta GOpMHU BUPaXECHHS TBOPY
B KOHTEKCT1 HayKOBOT'O iariary,
3allpONIOHYBABIIM  «aBTOPCbKY TEOPIl0  II0M0
BU3HAYEHHS CKJIQAy IOPHIMYHO OalayXux Ta
OXOPOHIOBaHHMX €JEMEHTIB (OpMHU BHpaKEHHS
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TBOPIB HAYKOBOTO xapakTepy» [27:68]. Bognouac
HIXTO 3 Ha3BaHUX JIOCHIJHHUKIB HE pO3TJsiaae
mariar (i, BiITOBITHO, «IHIariaT ineiy) sSK SBHUIIIE,
K€ Ma€ COIlaTbHO-KOMYHIKAIIMHY TIPUPOY.

Mema 1€l craTTi — aHami3 OPUIUYHOTO,
MOpaIbHO-ETUYHOTO, aKCIOJOTIYHOTO, COIiaIbHO-
KOMYHIKAIIIfHOTO ~ aCIeKTiB  CIIBBIIHOIICHHS
MOHSTh «ifesH» Ta «Iwiariat», Mo JacTh 3MOTY
3’ICyBaTH, Y4 MOYKHAa BECTM MOBY IIPO «Iariat
imei» 1 3a SKHX YMOB, BHXOISYH 3 PO3YMIHHSA
COLIIaJIbHO-KOMYHIKaliiHOT IPUPOJIH TIIariary.

Mamepianu i memoou. Jlns IOCSTHEHHS
MOCTAaBIIEHOI METH OyJl0 BHKOPHCTAHO METOI
aHallizy JOKYMEHTIB, 30KpeéMa OIpaIbOBaHO:
HAyKOBY JIITEpaTypy, IO MICTUTh aHANi3 MOHSATTS
i BUAIB IUIariaTty, po3yMiHHS iiei HayKoOBOro i
XYIIO>KHBOTO TBOPY, iX CIIBBIIHOIICHHS; a TaKOX
TEKCTH MDKHAPOJHHUX YroJl i 3aKOHIB YKpaiHH Ta
IHIIMX JepKaB, L0 CTOCYIOTBCS aBTOPCHKOTO
MpaBa Ta CyMDKHHUX TpaB; Marepiaiy mMac-menia, y
SIKHX BHUCBITJIFOETCSA OKpECJICHA Mpodjema, s
3’iCyBaHHs OCOONMBOCTE 1 TpeAcTaBICHHS;
OMMHCOBUHM — IS TIPENCTABIIEHHS NIaHUX; METOJ
TpyNyBaHHS — JUIsi  BIOPSIKOBAHOTO  OITHCY
pI3HOPIMHUX OO0’€KTiB; KOMIIAPAaTHBHUH — IS
aHaji3y MOIJISIAiB Ha mpoOneMy YKpaiHCBKHX 1
3apyOiKHHUX YUCHHX 1 FOPUCTIB-TIPAKTHKIB.

I'. YipssHOBa  CIOYINIHO — WIiAKPECIIOE, IO
IUATAaHHS BHW3HAHHA IUIATiaTOM TPHUBJIACHEHHS
qyxoi i1ei» € «HahbOumpIm auckyciiHuM» [24:88].
Ilepm HiK TepedTH OO KOHKPETHUX TO3HUIIH
3aKOHOAABLIB 1 HAyKOBWIB y Wil AWCKYycii, crix
3YMUHUTHCA Ha JediHilii Ta CyTHICHMX O3HaKax
imei. YV mHaymi € Oararo BU3HAUCHb ifei, aie,
OCKUJIBKM HAac IIKaBIATH MepeayciM TBOpUI
(XynoxHs i JKypHaJIiCTChKa TBOPYICTB),
(himocodchki Ta TIPaBOBI aCMEKTH, TO 3yITHHUMOCS
Ha THUX, II0 HaBeaeHI Hrkde. Tak, TiyMadyHUN
CIIOBHMK MEpIIMM 13 II'AITH TOJA€  TakKe
BH3HaueHHs: «J/lyMKa, 3araibHe YsBIEGHHS TIPO
MIpEAMET YU SIBHINE, 10 BiMOWBAIOTH IMIHCHICTH y
CBIZIOMOCTI JIFOJUHYM Ta BUPAXKAIOTh 11 CTAaBICHHS
JI0 HAaBKOJMWIIHBOTO CBiTy; (JopMa Ii3HAHHA, sKa
HE TUTBKH BimoOpaskae IpemMeT, a ¥ CIpsMOBaHA
Ha Woro neperBopeHHs» [22:353]. dinmocodehkuit
CHUUKJIONEINYHUI CIOBHHK NPEACTABIISIE 11€10 SIK
«popMy OCATHEHHS [IHCHOCTI B MAyMIU, sKa
BKIIIOYA€  YCBIJIOMJICHHS METH 1  CHOCOOH
MOJANBIIOT0 Mi3HaHHS I TEpEeTBOPEHHS CBITY.
<...> Inei € nieBUM YMHHUKOM Yy CTBOPEHHI paHilie
He IicHyounx (opM peambHOCTi, BITITpalOTh
BaXXJTUBY CHHTE3YIOUY U €BPUCTHYHY POJIb y HayIli

i wmucrenrBi»  [25:236].  O.KosamiB y
JITepaTypo3HaBUil  CHIUKIONEAil Ja€  TakKy
nedinimito: «Iges — HaiiBuma ¢gopma mi3HaHHS ©
MHCJICHHS, sIKa, BimoOpakarouu 00’€KT,
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Cepia «Couianvni komynikayiin. Bun. 10

cnpsiMOBaHa Ha MOro mnepeTBopeHHs. BoHa Mae
KpeaTHBHY METY, BUKOHYE €BPUCTHYHY (DYHKILIIO.
Ines 3a3BUuail HE CEHCOpPHA 3a CBOEIO MPHUPOJIOIO,
MICTUTh MEHTAJIBHUH 3MICT, 10 HE OOMEKYEThCS
npouecoM  crpuitHaTTs»  [12:403].  CnoBHUK
«IHTeNnekTyanpHa BIACHICTRY TIYMAYUTh 1I€I0 SK
«HaBuIy (opMy Mi3HAHHS W MHCIEHHS, SKa HE
TINBKH BifoOpaxkae 00’€KT, a W crmpsMoBaHa Ha
HOro TEpeTBOPEHHS; JyMKa, 3arajibHe MOHATTS
mpo mpeaMeT 4uu sBuime» [8:105], 1 mimkpeciroe,

II0 «OXOpOHAa aBTOPCHKHX TpaB Ha ifgei He
nomuproerbes»  [8:105]. BuyepnHO  imero
cxapakrepuzyBaB [I.T'erenp [12:403], a B

yKpaiHChKiil Qinocodii BUeHHsS mpo imei TUIiaHO
po3BuBas I1. FOpkeBuu [25:236-237].

Imes — wne mwnaiiBuma ¢opma mi3HaHHS ¢
MHUCIICHHS, CHpPSMOBAaHAa Ha  IIEPETBOPEHHS
npeamera / 00’ekta / CBiTYy, CTBOPEHHS HOBHX /
OpHTiHANBHHUX / TaKWX, L0 HE iCHyBallll paHille,
(opm peampHOCTI (i3 BIPTYaJIBHOIO PEATBHICTIO
BKJIIOYHO, SKIIO BHXOOUTH 3 OCOOIMBOCTEH
TpaHCoOpMalii CHOTONEHHS), XapaKTePU3yEThCS
KpPEaTHBHICTIO — HECEHCOPHICTIO — MEHTAIIbHICTIO
BTiMIOBaHOTO 3MmicTy. Ilmariat >xe (3akoHOmaBYa
nedininis, npencrapiena y cr. 50 3akoHy YkpaiHu
«IIpo aBTOpCBHKE TpaBO 1 CyMiXHI TpaBa», — 1€
«OTIPUITIOAHEHHS (OMyOJIiKyBaHHS), TIOBHICTIO 200
YacTKOBO, YYXKOTO TBOPY IIiJ] iIMEHEM 0coOu, siKa
HE € aBTOpOM I1bOro TBOpY» [17]) iHcHipyeThcs
[IEPBEPCUBHUM MHCJICHHSAM; CHPSMOBAaHUM He Ha
CTBOpEHHS HOBHX thopm
peanbHOCTI / BipTyanbHOCTI, a Ha
MHOKEHHS / THpaKyBaHHsI CUMYJISIKPIB, TIOPOXKHIX
KOITi{; pyWHYBaHHS / ETpanaIiito  0COOMCTOCTI;
JECTPYKTUBHY TpaHcpOopMaIito IHHOCTEH;
PO3MHBaHHS MEHTAJbHOTO siapa. ToMy MOXKHA
CTBEP/KYBaTH, 1o imes Ta ariat
CHIBBITHOCATBCS SIK TBOPYICTh Ta aHITLIALISL
TBOpUYOCTi. | MOKM KOHKpeTHa ifest He BTPATUThH
CBO€1 «HECEHCOPHOCTI», TOOTO He Oyne BTiJieHa B
LLTICHIN, OpUTIHANBHIN, AeTami3oBaHid (Gopmi, MU
HE 3MOXEMO BECTH MOBY IpO IUIariaT iied HaBiTh
y MIEPEHOCHOMY 3HA4YCHHI. Posrasiaemo
CHIBBIIHOIIEHHS KOHIIENTIB «iIesh Ta «Iuiariar»
JOKJIaHIIIE.

SIKImo po3risAaTH MOKIMBICTH IUIariaty imen
i3 ropuduuHoOi TOUYKH 30pYy, TO CIIiJ 3a3HAYMTH, IO
1) «kOHIleNTyalbHI 3acajd aBTOPCHKOTO TIpaBa
noOynoBaHi Ha BimbHOMY 00iry imedt Ta
HEMOXKJIMBOCTI BCTAHOBJICHHS MOHOIIONII Ha HUX»
[27:72] 1 2)B wHaykoBOMy Ta mpodeciiiHoMy
Cepe/IOBUINAX ICHYIOTh MPOTHJICKHI MiIXOAU JI0
BH3HAHHS/HEBU3HAHHSA CyTO inell 00’ekramu
aBTOPCHKOTO IIPaBa.

omo mepmroro, To 1 3aKOHOAABCTBO OKPEMHX
KpaiH, 1 MDKHapOIHI YroaW, SIKi CTOCYIOThCS
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THTEJIEKTyaIbHOT BJIACHOCTI, OJIHO3HAYHO
3aCBiUYyIOTh, IO iei aBTOPCHKUM MpPaBOM HE
oxoponsitorbes. Llomo apyroro, TO HayKoBLi
BUCJIOBITIOIOTh ~ MPOTHJIEKHI ~ OyMkn abo K
HamararmTbcsi OOIPYHTYBaTH ofpa3dy oOuiBa
OaueHHs.

Tak, (axiBemp i3 aBTOPCHKOTO  IIpaBa
O. lllteban, mimKpeciOYM, 3 OJHOrO OOKY,
a0CYpIHICTh «3BHHYBAUCHHS Y ILIariaTi HAyKOBIIiB
momo 'TurariaTy  imei, Teopid, IPHUHIIMIIB,
METO/IIB, HPOIIEIYp, MPOIECIB, CUCTEM, CIIOCO0IB,
KOHIICTIIIi, BIAKPUTTIB" 3 €IUHOI NPUYUHU —
HaBelleHl 00’€KTH He HaJeKaTh 10 OXOPOHIOBAHUX
00’eKTIB aBTOpPChKOro mpasa» [28:18], 3 iHIIorO,
CIIyIIHO  3ayBaXye€:  «SIKIIO  PO3MOBCIOAUTH
OXOpPOHY Ha BHILE HAaBENEHI HE OXOPOHIOBaHi
00’€KTH, CYCIUIBCTBO MOKE 3aMTH Yy TUIyXUH KYT —
HayKd He Oyle, OCKUIBKH ifei, Teopii, MPUHIHIN i
T.I. HE 3MOXYTh OTPUMATH CBOTO IOJAJIBIIOTO
po3BHTKY» [28:19].

ABTOp TMOCIOHMKa 3 aBTOPCHKOTO MpaBa s
KypHamictiB 1 BumaBuiB K. Adanacbesa,
MiKPECIIOIYN BaXIIMBICTh KaTeropiii ¢opmu Ta
3MiCTy TBOpY JUIsI #Oro MpaBOBOI OXOPOHH,
migKpecmoe: «3MiCcT OyIb-IKOrO TBOPY 3aBXKIH
BifoOpakeHHH y meBHiM ¢opmi, yepe3 sKy BiH
momaeTtbes. 1 skmo 3micToBi ememeHTH (imes,
CIOXKET, XyJIO’)KHI 00pa3u) y TBOpax pi3HUX aBTOPIB
MOXYTh MOBTOPIOBATHUCS, TO (HOPMH, B SKUX BOHH
MTOAIOTHCS, 3aBXKAU OyayTh opuTiHadpHIMH. CamMe
TOMY BUKOPHUCTaHHS iJiei, CFOKETY Ta XyJI0KHBOTO
o0pazy B HOBId ¢opMmMi HEe € TOpYLICHHIM

aBTopchkoro mpasa» [1:56]. Iliei x mymxu
TIOTPUMYETHCSI JTOCITI THUTIS A. lllredan:
«ABTOpPCbKE MpPaBO aOCONIOTHO CIPAaBEIMBO

MOLIMPIOE TPABOBY OXOPOHY HE Ha 3aralbHUH
3aayM, HE Ha KOHIETLIIO SIK [IEBHY OCHOBY TBODY,
a Ha Ti pe3ynbTaTH, SIKi OJep)KaB aBTOp, WIY4H
IUISIXOM BiJI i/1ei 10 0CTaTOYHOTO BifOOpaKeHHs il
y TBOpi. ToMy KOJIM MM TOBOPHUMO IIpO IUIATiaT,
HUM 3aBXI{ € BHKOPUCTaHHA He camoi mo coOi
imei, a 11 KOHKpETHOTO BTiIEHHS Yy ¢opmi
BUpPaXXEHHS  KOHKPETHOTO  TBOpy»  [27:73].
Hocmiganug T. Koanenko mopae: «<...> BIacHe
iei He OXOpOHSIOTBHCS aBTOPCHKUM MPaBOM, 1 B
TOMY, IO B iHIIOMY TBOpPi PO3KPHBAETHCS TaKa
camMa iges IHIIOrO aBTOpa, HEMae HIYOTO
HedecHoro. [1[o0 yHHKHYTH TuTariaty, HEOOXiJIHO
BUpaXaTW 10 iJCI0 BJIACHUM, YHIKaJbHUM,
opuriHadbHEM cTHIEM» [9:36]. Cxoxy myMKy
BHCIIOBIIOE 3ramyBaHa Bume K. Adanacbesa,
MIpKylOUH Tpo mapadpa3d sK BHI TOXITHUX
TBOpIB: «<...> B34Ta 32 OCHOBY CIO’KETHA KaHBa Yl
imess He OOOB’SI3KOBO IMOPYIIYIOTH TIpaBa aBTOPIB
OpHTriHATBHHUX TBOPIB» [2:22]. Hampuknan, icTopis
Hon Kyana — «40J0BiKa, CTBOPEHOTO KIHKaMH,
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YOJIOBiKa, SIKOTO JIOOJIATH 1 BiJIBOHOBYIOTH OJIHA B
OJHOT IHKH 1 Ha SIKOTO BCi 1HII YOJIOBIKH OyAyTh
3aBXIHM JUBUTHCH 13 3a3PICHAM IPE3UPCTBOM a00
13 3a371picTIO, TiIHOIO0 mpe3upceTBay [13:41] — Oyna
Oe3miu pasiB IHTEpHpEeTOBaHA B TOE3ii, Mpo3i Ta
npaMi OaratbMa CIaBETHUMH, BIJOMUMH Ta MEHII
3HAaHMMH [UCbMEHHMKAMHU BiJl MOMEHTY IOSBU Yy
TBOp1 icmaHcbkoro apamarypra Tipco me Momina
«CeBinbCchbKuil 3BaOHUK, a00 Kam’sHuil TricTb»
(1630) axx mo CHOTOAEHHS. 3-TIOMDK aBTOPIB —
XK.-b. Monbep, E.-T.-A.Todman, B. A. Mouapr,
k. Baiipon, Jlecs  Ykpainka, O. Ilymkin,
M. ®pim, A. Mauano, C. ne Mapnapiara,
X. ne Eciponcena, X. Coppinbs, I.-A. bekkep,
M. ne YHamyHno, P.ne Maecry, P. nens Banbe-
Iaknan, @.-I'. Jlopka, X.-P. Mypy6e, K. baasmonT
Ta iH. — 1 KOXXEH NPEJCTaBUB OPUTIHAJIBHUNA TBIp,
MIOTIPH T€, 10 BUKOPUCTAB MaHJIPiBHUH CIOXKET.

[lonbcbkuit  IOPUCT-IPaKTUK  y  raiysi
TBOPYOCTI ¥ enexkTpoHHOi Komepilii B. BaBxax
(Wojciech Wawrzak), posrismarodu CcUTYaIlii,
KOJIM MOTPiIOHO TNPHUHHATH  pilleHHs, OyIo
JOITYIIEHO TUIariaT Y Hi (IIpOaHalli30BaHO I SATh
MO3UIIi: BUKOPUCTAHHS 4Uy)KOi i/ei; mapasienpHa
TBOPYICTh;, BHUKOPUCTAaHHSI MOAIOHMX 3aco0iB
BUPAXCHHS, HNPUMIPOM, CTHJIICTUYHUX NPHUHOMIB
YU TPOMIB;, CTBOPCHHS IPOJOBKEHHSI BiIOMOTO
TBOPY; HEIO3BOJICHUH TepenpyK — TYT, 30Kpema,
Haerscst mpo Olnmmi  Komimact / pemyOnikamito),
3a3Havae: «Cama imes, 3agym, Ha OyMKY
3aKOHOJABIS, 1€ HAATO Majo, MO0 OYiKyBaTH
HaJaHHS  OXOpOHH. lmes  Mycutb  OyTH
BepOamizoBaHa, HaOyTH TeBHOI (opMu, TOOTO
mocTaTd y GopMi KOHKPETHOTO TBOPY — KHIDKKH,
CTarTi, QiTbMY, MY3HYHOTO TBOPY i T. 1. [Toku Tak
HE CTaHEThCsS — BUKOPHUCTaHHSA YyXKOi i1ei He Oyae
miariatom» [32].

®paHily3pKUil IOPHUCT, TMOJNITHK 1 HAYKOBEIb
P. Troma (Roland Dumas), aHami3yroun aBTOpPCBKe
npaBo @panuii, HABOAUTH NPOTWIEKHI MOTJIAIH
00  MOXJIMBOCTI  OXOPOHIOBAHOCTI  imei
P. CaBatbepa (René Savatier) it A. JIebya (Henry
Desbois) cymporu crpo6 P. Jlingona (Raymond
Lindon) «3MycuUTH BH3HATH aBTOPCHKO-TIPABOBY
OXOpOHY 1JIel, OCOOJIMBO TOJI, KOJU BOHHU OyJU
HaJIaHi TPETiM 0co0aM 3 METOI0 iXHBOI pearizamii»
[5:31-32]; a Takox caMm TIAKPECTIOE, IO
«3ampoBaJDKEHHST  OXOpoHHW [imeii. — O. P.]
napajgizyBaio O JIOACBKY JyMKY. 3akoH Xe
obepirae came popmy BupakeHHS izmei, a He camy
imeto» [5:31]. Cmim Takok JomaTé, MmO i
B. Bapxak, i P. [ltoma migKkpeciowTh, IO iIeH0
MOKHa  3aXHCTUTH  OIOCEPEAKOBAaHO  4Yepes3
TTOJaHHS TT030BY po HeZI0O0POCOBICHY
KOHKYPEHIIi10. 3pelTol0, Ha bOMY HaroJOUIyIOTh
yci IOpHCTH.
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HaykoBeup i ropuctr  C. KopHOBEHKO,
aHaJI3yIouu TOTTSAN YKpaiHCBKUX 1 3apyOiKHUX
JOCTITHUKIB TIOJ0 MOKJIMBOCTI OXOpPOHIOBAHOCTI
aBTOPCHKAM  TIpaBOM  ijied, 3a3Hayae, IO
«OOTPYHTOBaHO 3aroBOPHIM NP0 HEOOXIIHICTH
HamaHHs  igei  cTrarycy — o0’ekta  mpaBa
iHTeNnekTyansHoi BmacHoCT» [11:57] Taki BueHi, Ix
€. benmmnoBckkuii, H. Makaronoa, M. Maiieina.
Ak dopMy mmariaty posrisgae inei JAOCHiTHUK
B. Ilerpenko, BHIIAIOYH, 30KpeMa, «IIOBTOP
iIeiHOi OCHOBM TBOpY — (alynu, sika cKiamnae
Horo wmiHHicTh. <...> Jlana d¢opma mmariaty

SIBIISIETBCST  HAWBAXKYOK 1 HAWCyNepewUBIIION
OCKUIBKM y TakoMy BHNAAKy HaJI3BHYaliHO
CKJIQJTHO JIOBECTH ¢akr KOTIIFOBaHHSD)
[14:129-130].

OOuaBi mo3mmii — 1 «3a», 1 «IpoTH» —

obrpynToBye I'. YabsHoBa. JlocmigHuils, 30kpema,
po3risagae inero sik «ocoONMBUE BuA iHpOpMAILii,
sKa BHPI3HAETBCS TBOPYOIO CKJIAZOBOIO, Ha
MJACTaBl SKOI 3 SIBJSETHCS HOBUU OO0 €KT, SIKUU
3aJICKUTh BiJ 00 €KTHBHOI (OPMH BUPAKEHHS 1
0e3 00’ekTHBi3allii HE 3MOXKE OTPHUMATH IMPABOBY
oxopoHy» [24:95]. Ane, Ha Ham TOTJISAA, HaBITh
JIOAMHY MOKHA PO3IIAATH K «OCOONUBHHA BHJ
iHpopMmarii», 1O  «BUPI3HAETBCA  TBOPUYOKO
CKIIaZIOBOIO», BpaxoByioun HasBHicTh JIHK, mo
3a0e3rnieuye 30epiranHs 1 mnepenady YHIKanbHOT
reHeTHYHOI iH(opMariii.

Jamni Buena crBepmxye: «[IpuBnacHenns inei,
30BHIMHS ()OopMa BHPAKEHHS SKOI HECYTTEBO
BUIO3MIHIOETBCS 31 30€peKeHHSIM CYTHICHOTO
3MICTy, MOXe OyTH BHU3HAHO IUIAriaToM, SIKUH
BUMHSETHCA Y 3aByalboBaHii dopmi» [24:96].
ToOro, iHaKmIe, TyT iAETHCS MPO HECYTTEBY 3MiHY
30BHIIIHBOI (pOopMU BUpaKEeHHS izei, M0 O3HaYaE,
mo ug imes (ii cyTe) yke 00’€eKTHBOBaHa,
BUpaxeHa y QopMi 3aKiHUe€HOTro TBOpY. Toxai TyT
NoTpiOHO BECTH MOBY HE NP0 3aByalbOBaHHM
«mariat ifei», a mpo, MPUMIPOM, Takuil BUI
miariary, sk Find-Replace («Changing key words
and phrases but retaining the essential content of
the source»), npu sikoMy 30epira€Tbcsi OCHOBHHUM
3MICT JDKepelia 31 3MIHOIO KITFOYOBHX CIiB 1 (pas
[29], abo mpo pepaiir.

ITotim JIOCIILTHULIS HABOJIUTH LIIKOM
PE30HHMH  KOHTPAapryMeHT:  «<...> OOMEXHTH
MpaBO Ha iZIEF0 aBTOPCHKOIO MOHOIONIEI0 — IIe
¢dakTHYHO OOMEXHTH TpaBO MIUIBHOHIB Ha
TBOpuicTh. [lompm Te, mo imes wmoxe OyTh

«CTapoIO SK CBIT», 3aBASIKH TEXHIYHOMY MPOTPECY
BOHA MOXE OTPHMATH «HOBE JKUTTA», CTaTH
MIIIPYHTAM 71 PO3POOKHM HOBUX 00 €EKTIB,
rporieciB Tomoy [24:96]. 1 BpemTi-pemT npornonye
«CKJIAJIOBOIO TIpaBa Ha CBOOO/IY TBOPYOCTi BUZHATH
NpaBO Ha iHTEpHpeTanilo ifaei, CyTHICTb SKOTO
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MOJISITa€ y BU3HAHHI MPaBOMIPHUM BHUKOPUCTAHHS
imei 3 Meroro ii TBopuoi  mepepoOKH,
YIOCKOHAJCHHAM (OpMH i1 BUpaKeHHS, BHACTIIOK
4Oro 3’SBJSIETECA HOBUH OXOPOHO3AATHUI 00’ €KT
mpaBa iHTEIEKTyallbHOI BiacHOCTI» [24:96]. Aue,
Ha Hall TOTJIAJ, Take MPaBO Pealli3yeThCs 4depe3
ICHyBaHHS TIOXITHMX TBOpPIB, IO € «TBOPUYOIO
NepepoOKOI0  IHIIOrO ICHYHOUOro TBOpPY, 0€3
3aB/laBaHHS IIKOJU MOro OXOpOHiI (aHoTaIlis,
ajanTamis, apamKyBaHHSA, 00poOka (HoIbKIOpPY,
iHIIa mnepepoOka [npumipom, napadpas. — O. P.]
TBOPY) YU HOTO TBOPYMM IHEPEKIAAOM Ha iHILIY
MOBY» [17]. I'apanuii pukiay iHTEpIpeTaIlii 9yxoi
11ei HaBoauTh 3raganuii Bumie P. /{roma. ﬁnemcg
npo  mepepoOKy, sKy  37ilicHWIA  Bigoma
¢panyspka nucbMeHHHMLsl @Dpancyasa Caras.
Bona nanmcama poman «Crumstauii mec» (B 1HITHX
nepexnagax — «Jlexauwmit mec», 1970), y sxomy
BUKOpHUCTaNa ifero, 3amo3uueHy 3 HoBenu JKaHa
VYrpona «Crapa xiHKa». Y MepeaMoBi 10 poMaHy
BOHA BUCJIOBWIIA BIISIYHICTh K. ¥Yrpony,
BHU3HABIIM, WIO 3alo3M4yWia 3 HOro HOBEJH
«(paKTHYHY CHTyallif0o, HA OCHOBI SKOI 3aBISIKU
CBOIHl ysBi 30yayBajia iCTOpif0, MOBHICTIO BiAMIHHY
Big Tiel, mo posmnosiB Yrpon» [5:133]. Ipore
ocTaHHId momaB cynoBuil mo3oB. Cyn mepmoi
IHCTaHIII{ BH3HaB poMaH MMHCEMEHHUITI
«HE3aKOHHMUM  BIATBOPEHHSM 32  CIIBYdYacTi
BHIABI [5:133] i, kpiM iHIIOTO, 3a00pOHUB HOTO
mpofax. OmHAK amnensifiHui Cy.l, TOpPiBHSIBIIN
TBOpPHM, BKa3aB, 10 THUCHBMCHHUIL HamUcaia
ICTHHHO  XYyJOXHii  TBip, OpHTiHaJBHHH i
[NIMOOKWIA, y IKOMY BUOYAyBaia CKIaJAHI CTOCYHKH
MDK TIEpCOHa)XKaMH; a OOWIBa aBTOPH 300pa3viIn
30BCIM  HECXOXKHX JIIOAeH, TOX Iepemora
sanuiiacs 3a @. Caran [5:134].

Tpeba 3a3HaunTH, 110 MPO TUIATIAT i/ei OinbIe
TOBOPSITH 3aKOPAOHHI jAocmigHuku. Hampuknan,
C.I'pin (Stuart P. Green), MipKyl0YH NPO CMHCI
(cenc) mmariaty, TOBOPHUTH MPO  ILIariar
«IUCHMOBUX, YCHHUX, BI3yallbHHX a00 My3WYHHX
ineit» [31:174]. TloknMkar4YuCh Ha IHTEPHET-
cinoBHuk Mipiam BebGctep (Merriam-Webster
online dictionary), caiiT plagiarism.org kimacuikye
SK TUiariaT Taki nii: 1) BKpacTH Ta BUAATH 3a
BJIACHI i/1€1 Ta CIOBa 1HIIOTO; 2) BUKOPUCTATH UyXKi
Marepianum  0e3  TOCHJIaHHA Ha  JDKepero;
3) 3aiiicHuTH JTepaTypHy KpPaaikKYy;
4) npeAcTaBUTH K HOBI W OpHriHaNBHI imei 4u
MPOAYKTH, B3ATI 3 icHyroworo mxepena [33]. Sk
0aunMo, IBI 3 YOTHPHOX HA3BAaHWUX il MICTATH
3rafky mnpo ruiariat imed. Jocmigamns A. Ami
(Asim M. El Tahir Ali) Tako BHOCHTBH «ILIariat
imeti» y wiracudikaiio, BUIUIMIOYH 1T ATh
Kareropiii: 1) miariaT 3a MPUHIUIIOM «KOTMIMAacT
(Bin amrn. Copy&Paste, OykB. «cKomiroBaTtu Ta
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BCTaBHUTHWY); 2) IUIariat 3i 3MiHOIO CIiB; 3) miariat
ctuiro; 4) mmariatr  Mmeradop; S) mmariat  imei
[30:162].

Mo>kHa HABOJWTH IIe 6arato pi3HHUX IOTIISIIB,
Ta BCE K, Ha HAly IyMKY, Y HOPHAWYHOMY
PO3YMiHHI TIpO «IUIariaT imei» BECTH MOBY He
cimia. Mu moroKyeMocCh i3 BUCHOBKOM ITUTOBaHOL
panime A. Illtedan: «IlnariatoM € BUKOPUCTaHHS
He iJiel SIK Takoi, a TOro crnocoOy, K BOHA BTiJIeHA
Yy KOHKPETHOMY TBOpi, Y (hopmi HOro BHpakeHHS
[27:76]; mo0, 3 omHOrO OOKY, BiIOBIAE Cy4acHii
MpaBOBiil JOKTpUHI, a 3 IHIIOrO, HE OOMEXYye
pearizamiro mpaBa Ha TBOpUicTh. [IpoTe, € ¥ iHmI
ACIIEKTH, y SIKUX MOXKHA 1 TIOTPIOHO FOBOPUTH TIPO
«kpaaikky (mmariat) imei» Lle, mepenycim,
MOpaJIbHO-ETUYHHH 1 aKcionoriunuii acrekru. Taxk,
HampukiIaa, Oonrapchkuid mocmimHuk I. 3aropues,
PO3TJISIA0UN  ©TUYHI NPUHIMINA — HIATOTOBKU
HAYKOBHMX MyOJiKaliii, akeHTye yBary Ha TOMY,
IO TUIariaT y 3HaYeHH] «IIPUBJIIACHEHHS TEKCTiB Y1
iIel 1HIIOT JIOJUHU W BUJABaHHS iX 3a CBOI» [60] €

CKIaJJHUKOM  CBOEPIAHOT TpiaAil  «HEETHYHOI
nmoBeniHkm» — (anbiryBaHHs, (paOpukyBaHHS,
iariar.

[Inariat ik «IpUBIACHEHHS YYyXUX TYMOK i
TBOpPiB»  BHU3HAETbCA  MEPENYCIM  emuuyHum
MOpymIeHHsIM 1 B TIpomeci  MiATOTOBKH

KYPHATICTCHKMX TEKCTIB, 3arajoM y KOHTEKCTI
XKypHamicTchkoi TBopuocTi. Tak, y m. 7 «Koxekcy
npodeciiiHOl eTUKK YKPaiHCHKOTO KYpHAJICTa»
yntaemo: «IIpuBIacCHEHHS Yy)KHX JTyMOK 1 TBOPIB,
MaTepiajliB 4acTKOBO YW MOBHICTIO (IUIariar)
cynepeduTh TpodeciiHiil eTHIi KypHamicTa, €
MJICTaBOI0 I OCyay Horo 3 OOKy KoJyer i
OILIIHIOETHCSA HHUMH SIK TraHeOHHH BuuHOK» [10].
I1. 14  «EtuyHoro  KOJEKCYy  YKpaiHCBHKOTO
JKypHAJIiCTa»  3acBiqdye IIiHHICHY MAaKCHMY:
«[Inariar HeCyMiCHUU 13 3BaHHIM >KYypHAIICTa»
[10]. A «/lekmapamis TPHHIUIIB MOBEIIHKH
KYPHAITICTIB» CTBEPIKYE, IO <OKYpPHAIICT Mae
PO3IIIHIOBAaTH SK CEpiO3HI TMOPYIISHHA: IUIariar;
3JI0BMHCHE BBE/ICHHS B OMaHy; HaKJeI, 3JI0CHiB 4,

mudamariro, OesmigcTaBHl 3BHHYBa4YCHHS;
OTpUMaHHA Xabapa 'y Oymb-skii  dopwmi,
BpaxoOBYIOUM IyOJIKaI[il0 YW MPUXOBYBaHHS

indopmarii» [10].

ITo cyTi MM MOXXEMO TOBOPHTH IPO «ILIariat
iled» 'y KOHTEKCTI TOpylIeHb €THKH Ta
aKaJgeMi4Hol JI0OPOYECHOCTI, a TaKOX
BHUKPUBJICHHS LIHHICHUX Opi€HTamid. Mix iHIIHM,
nmedinimis  TUIariaty, — BMiIleHA ~ HAa  CaMTi
MixHapoaHOTO HEHTPY aKajeMiqHOT
noopouecHocrti (International Center for Academic
Integrity), 3By4YHTh SIK «BHKOPHCTAaHHS UYyKOI
poOotu 4w inel, BUJalouH ix 3a BiacHi» [34].

ToOTO MM MOXKEMO BECTH MOBY MpO «ILariatr



Meoiakynomypa i npoonemu couianbHux KOMYHIKayii

i1eih» JIe B MOpaIbHO-ETHYHIN Ta aKCIOIOTiYHIH

IUIONIMHAX, TOMY, Ha HAlll TOTJISAN, BHECCHHS
I'. VipaHOBOIO HOHATTA  «IUIariarT imei» B
y3arajJbHIOBaIbHY KJIacuQikaliro iariaTty,
3alpONOHOBAHY HEIO B JcepTaiii

(«MeTtogomoriuai pobIeMH HUBUTEHO-ITPABOBOTO
3aXHCTy TIpaB IHTENEKTYaJIbHOI BJIACHOCTI Bif
miariaty») 3a KpHUTEpieM o00’€KTa IOCSTraHHsS
(BYeHa BHIIHMIIA «IUIATiaT i/1ei (OCKUIBKH ifest He
ITIUISTae OXOPOHI SIK 00’€KT aBTOPCHKOTO IIpaBa,
HE BH3HAETHCA MPABOMOPYIICHHSAM) Ta IUIariaT
o0’ekTa  mpaBa  IHTENEKTYaJIbHOI  BJIACHOCTI
(mepenbavae mpHUBIACHEHHA BChOTO 00’€kTa abo
HoT0 0XOpOoHO3AaTHOI YacTHHM)» [24:370-371]) He
30BCIM KOPEKTHE, HaBiTh 32 YMOBH aKICHTYBaHH:
yBarM Ha TOMY, IO i€ HE OXOPOHSETHCS
ABTOPCHKUM IIPABOM.

Y IUIOMIMHI coyianbHux KOMYHiKayiti 1nei
PO3TISAAAI0Th, MO-TIEpIle, Y 3aralbHOHAYKOBOMY
acekTi (K 1 B Oymp-sKifl IHINHA Tamy3i) sK
«CYKYITHICTD ifiel, BUCIIOBIIOBAaHHX KOHKPETHOIO
rpynoro Jrozxei» [21:16], ToOTo sk BU3HAUYEHI
izeonorii, Mo OOIPYHTOBYIOTh II€BHI TMOHATTS 1
SBUINA, 3HAYCHHS 1 TIPeTeH3il Ha 3HAYCHHS,
«HAJIAI0Th CEHC MPArHeHHSM 1 JisuTbHOCTI» [21:16].
[pumipom, mocmigauns JI. Foponenko B «Teopii

MepekeBoi KOMyHikamii» B migposmim «lmei
MEPEKEBOTO CYCIIIbCTBA B MepexeBiit
KOMyHiKalii» anamizye imei M. MaxkiroeHa,
. benna, 1. Tanckorra, M. Kacrensca, I1. Bypase
i K Jenesa, JI.Isamoa # [I. Kamapami
[4:97-104]. Tlo-mpyre, imei po3riusgarOTh SK

JoKepeno i 3aci0 iHcmipamii auckypey. Hanpuknan,
sragyBaHa Buie JI. ['opomenko 3aznadae: «OOMiH
inesmu B MK [Mepexesiit komyHikamii. — O. P.] €
CKIaJHUM JAyaJbHHM THPOLIECOM, B SKOMY HE
3aBXKIH i/Ies Ma€ CMHCIIOBE HaBaHTAKEHHS, a IXHS
TeHepallisl 9aCTO HOCHTh CXOJACTUYHUI XapakTep.
[Ipore came 0OMiH inesiMU MOPOKYE AUCKYCitO U
MOIIYK ICTMHW, a TaKOoX CIIOHYKAaE€ IHIWBIIIB
00’€qHYBAaTHCS Y CIUIBHOTH, B SIKUX CITUTBHICTD
izei 1 mo3umid € 0a30BOI0 YMOBOIO Oprasizariii
BipTyanpHOTO ocepeaxy» [4:106]. Ha Ham morssi,
pO3yMIHHSA imei K 3aco0y iHcmipamii AWCKYypCy,
30KpeMa  KOHCTPYKTHUBHOTO,  30JIMKye 1€
PO3YMiHHSA 3 TJIyMadeHHSM iAei B HapaToJIorii,
BIJIMOBITHO TT0 SIKOTO ifies — e «IPUYHNHA, YOMY
HapaTWB pO3MOBITAETbCA, CYTh, A0 SKOI BIH
npsamye (B. JlaboB). CyTs HapaTuBy BKa3yeTbCs UM
TIPOTIOHYETHCS CYKYIIHICTIO OIIIHHUX
BJIACTUBOCTEH, sKi TIOKa3ylOTh, YOMY HapaTOBaHi
cutyanii ¥ moaii BapTi HaparyBaHHs» [23:47].
[Mpukman (HaBiTP [Ba) BHUKOPHCTaHHS inei SIK
3aco0y iHCIHipaIi AUCKYpCy MOYKEMO HaBECTH i3
BJIACHOTO JA0CBimy. Memiadinocod i mpUXHUIBHUK
napagokcansHoro MmucinenHs b. IloTsatuHuk y
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MoHorpadii «Mepmia: KIOUI O  PO3YMIHHS»
(Bimctyn «CBoOoja SIK CIIOKYycCa»), 3iCTaBIIIOUH
CBIT gmiTelf 1 HOOPOCHMX, BHCIOBIIOE TakKe
TBEp/UKEHHS: «Mu IKMBEMO B HyIHOMY i
OTHOBUMIpHOMY cBiTi. Bce, y Tomy umncii 110008,
iHOJII TpUBIANBHE SK CTapa MPOKHCIA KalycTa, Bif
AKoi 3BoaAnTh mienenu» [16:117]. Ha Hamy aymky,
e TBEPHKCHHS MPOCTO-TaKH BUMarae
pO3ropHEHoOi iHTepIpeTalii, caMe TOMY MU BHECITH
Woro sk TeMy (i3 3a3HAUEHHSM  aBTOpPa
BHCJIOBJTIIOBAHHS) B Mepeik 000B’I3KOBUX €ce A
BuBYeHHS nucuuiuiini «CyvacHi ykpainceki 3MI
B IIHHICHOMY BHMIpi», SKHA pPO3pOOMIN st
CTYyJICHTIB 4-ro Kypcy CHEIiaTbHOCTI
«Kypnanictuka» (Bukiamaerecsi B HaBuanbHo-
HAayKOBOMY 1HCTUTYTI MIXHAPOJHUX BiJTHOCHH
HAY, wm. KuiB; momoBuHa TeM Kypcy OXOILTIOE
npobyieMaTuky 1uiariaty). CTyAeHTH 3allto0Ku
o0MpaloTh camMe 110 TeMy ¢  3axOIUICHO
TUCKYTYIOTH ~ MJl 4Yac  OOTroBOpeHb  ece.
B. [TotaTuHUK pOo3pOOHB TaKOXK aBTOPCHKY TEOPit0
«CemioueHTpusMm: Hooctepa sk HeOesmeKa»
[16:187-217], sAKy MM BBaXXaeMO IIIKaBOKO 1
MPOMYyKTHBHOIO, TOMY Ha €Talli IATOTOBKH
MoHorpagii HEOJHOPa3oBO O0OTroOBOpIOBaIM ii 3
JOCHITHUKOM. YacTHHY HAIIOro JIUCTYBAHHS aBTOP
BMICTHB SIK JOJATOK y 3rajany MoHorpadito («3
JqucTiB: crnpoba "OyHty"» [16:268-280]). llei
TEKCT, MO CyTi, BUKOHAHHWI y CIIiBaBTOPCTBi, X04
JTOKYMEHTAIILHUX YTOJ] MIOA0 Horo myOikarmii Mu
HE yKIanaid. IcCHye nwire ycHa TOMOBIICHICTD, i
KOXKEH 13 Hac IUIaHye PO3BUBATH ifiei, BUCIOBIEHI
B 1poMy ypuBky: b.llotsTuHUK — y HOBI
MoHoTpadii; aBTOp IUX PAOKIB — Y XYI0KHbOMY
Tekcti (B pomani). ToOTO KoXeH 13 aBTOpIB
amieJIIoBaTUME 10 B)KE O3BYYEHHMX 1iieH, aje
3amporoHye pi3Hi ¢GopMH IX yTimeHHS, SKi
MOCTaHYTh SIK HOBI 00’€KTH aBTOPCHKOIO IIpaBa.
Tox mpo mnariat TyT He Htumerbcs. Ha Hamry
OYMKY, MOXHa CTBEPIXXYBaTH, IO Li NPUKIAIH
LTFOCTPYIOTH KOHIICTIITIFO I0OPOCOBICHOTO
Bukopuctanus (fair use), ska icHye W yCHIIIHO
BHKOPHCTOBYEThCS B aBTOpchbkoMy mipaBi CIIA,
MepeBaXHO y CIpaBax Mpo ampormpiarito. TBip
BBaXKAETHCS TaKuM, o BUKOPUCTaHUH
I0OpOCOBICHO, SKIIO HOTO BHUKOPUCTOBYIOTH <3
METOI0 KPWUTHKH, KOMEHTYBaHHS, [UI1 BHUILYCKY
HOBHH, BHKIQJaHHS YW HAYKOBHX JIOCIIKCHB
[15]. Konu BupimyeTsCsl MUTaHHS, Y4 € TOW YU
IHIIMH BUTAZOK TOOPOCOBICHUM BHKOPHCTaHHSM,

YpaxoBYyIOTh Taki KpHTepii: 1) an
BUKOPUCTOBYETbCS ~ TBip i3  HEKOMEPIIHHOIO
METOK;  2) KUNBKICTh ~ BHUKOPHUCTAHWUX  TBOPIB;

3) punkoBa 1iHa TBOpy [15]. KpiMm Toro, sK
nigkpecitoe opuct O. 3aiinieBa, M0/10, 30KpeMa,
anpompiauii, T B CHIA ocHOBHE — 1€
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BCTaHOBJICHHS «€ pobora moxifHorw (derivative)
yi mepeTBopeHoro (transformative). Y mepmomy
BHUIMAAKy € BCi IIaHCH, MO TBip Oyae BHU3HAHO
iariatoM, a B Jpyromy — ampompiamieo» [7].
[Mpunarigno 3a3HauMMoO, IO HAETBCS  TPO
BCTAHOBJICHHSI HasBHOCTI OPHTiHAILHOI HOBOI imei
y HOBOCTBOPEHOMY TBOpIi, a II¢ 3aBXIH CKJIAJHO,
KOJHM HAETHCS NP0 MUCTEHTBO. TakoX MOTPIOHO
IoJaTH, MO0 B YKPaiHCBKOMY 3aKOHOJIABCTBI
TIOHATTS «T0OPOCOBICHE BUKOPHCTAHHS» HE iCHYE.
Haromicts,  sKIo0 BUXOJUTH 31  3MICTy
OKPECJICHOTO TIOHSATTS, TO BiH 10 CYTi BUPaKECHUH
y cT.21-23 3akony VYkpainu «IIpo aBTOpCBHKE
mpaBo i cymikui npaBa». Muereca  1po
BHKOPHUCTaHHS/BIITBOPEHHS] ~TBOPY YU  HMOTO
(dparmenra: 1) muraT IS KPUTUKH, TIOJEMIKH,
HaykoBOi uu iH(opmaniiHoi Metu (cT. 21, m. 1);
2) miTepaTypHHUX 1 XyA0KHIX TBOPIB SIK LTIOCTpALii
(ct. 21, m.2); 3)Oi0mioTekamMu 3a 3amUTAMU

¢iBuyHEEX  oci0 A OCBITH,  HaBYaHHI,
JIOCITIJDKEHHSI 3a YMOBHU HECUCTEMHOCTI
(cmopaguunocti)  Takux  gid (cr. 22, 1.1,

MIAOYHKTA 4, ©0); BiTbHE BiATBOPEHHS IS
HapuaHHus (cT. 23) [17].

I, moBepratouuch Oe3moOCepesHBO O 17CH,
3a3HAYMMO, 1110, TIO-TPETE, HAETHCS MPO KOHKPETHI
imei, ycmimHa peamsaiis AKX ~3a0e3nedye
npuOyTOK, 5K, TpuUMipoM, imei  ycmilmmHHX
TenenpoekTiB. 3ranyBaHa Bume K. AdanacheBa
IiIKPECIIoe 0COOIMBOCTI peamizalii Takux imei:
«OCKiTBKH ~ OXOpOHI  aBTOPCBKHM  IIPaBOM
OiASATaloTh HE iei TenemporpaM, a KOHKpETHi
nepenayi, cooxydeHHs o0pasiB, Kaapis, ¢pa3,
TOMY III€I0 MOJJIMBICTIO YCHIIIHO KOPUCTYIOTHCS
TeJleKaHali. 3amno3W4yloYd B KOHKYPEHTIB Bjai
imei TeneBi3iHHMX WPOEKTIB, BOHU aOCOJIOTHO
JIETAJIGHO Pealli3yloTh iX Ha CBOeMy KaHaui» [1:57].
[IpoTe, wiAKOM 3pO3yMiNo, IO TakKa MpPaKTHKa
BHKIIMKA€ 3allepCUCHHS 1 HAaBiTh CYyJIOBi TO30BHU.
OpHUM 13 HaWBINOMININX KEWCIB y Mil TUIOIIMHI €
crpaBa «PeBizop» mpotu «lHCTIEKTOpa DperiMyT».

3aranoM jxe 3a3HaYMMO Take: Ha Hally JyMKY,
«mariat igei», SK 1 «IepeHacHYeHHS TEKCTY
OUTaTaMW», HAJIEXHUTh [0 OCOOMMBOi Tpymu
OpUHOMIB Yy  TEKCTOTBOPEHHI,  MeEpeayciMm
HAYKOBOMY, 110 OaJlaHCye Ha XUCTKIM MeXi MOMiX
miariatoMm 1 He-rmariatoMm.  [louaTtkoBo  Mu
BWIUTMIM 1X y po3psn i3 poboYor0 Ha3BOKO
«0co0IHBI» TEKCTH. Ixns 0COOJTUBICTH

OPOSIBIIIETECS. B TOMY, IO JIe-IOpe BOHH HE €
iariaToM, ajie Jie-(hakTo MICTSTh O3HAKH CTHYHHX
MPOCTYIKIB 1  aKCIOJNOTIYHWUX  TepBepcid, a
Cy0’€KTH, IO MPAKTUKYIOTh iX, BUABJISIOTH O3HAKU
JeBIaHTHOI MOBEIiHKU. ToMy BHOKpeMJIEHHS iX y
OKpeMHUH CcerMeHT minkoM ciymHe. [lpore
3aymanacst  mpobiema  aediHimii, TOX ~ MH
HEOJJHOPa30BO 00T OBOPIOBAIIH O3HaYeHY
mpobiieMy 3 Koyieramu. Bpemti  jgociimgHUIS
O. Pomax (kaHnm. HayK 13 COI. KOMYHIKaIlii)
3amponoHyBaja TEPMIHOJIOTTYHE
CJIOBOCTIOJTYYEHHSI «TEKCTH 3 O3HAKaMH JieBialii»,
sIKe, Ha Hally QyMKY, HailOijbIl BilMmoBimae cCyTi
TEKCTIB, OXOIUTIOBAaHUX 3aJ]aAHUM CErMEHTOM. TOX
y MoAalblIOMy MU OyZeMO KOPHCTYBaTHCS came
LI€I0 TEPMiHOCHOIYKOIO.

Bucnosxku. PosrnsinyBIIm OPUANYHUH,
MOPaJIbHO-CTUYHHIA, aKCIOJOTTUHUN 1 COLiaIbHO-
KOMYHIKAI[IHHUN aCTIEKTH CITiBBIIHOIICHHS TIOHAThH
«ies» Ta «Iiariat), MOKeMO aKIIeHTYyBaTH yBary
Ha TaKUX TBEp/KEeHHsX: 1) 3aKoH 1 B YKpaiHi, 1 3a
KOPJIOHOM OXOpOHs€ He camy inero, a dopmy ii
BHPaXXEHHS; 2) ICHyE CyNepeduBICTh Y PO3YMiHHI
KOpemsii O3Ha4YeHUX KOHIENTIB y HAyKOBOMY Ta
npodeciiHux, 30KpemMa Mac-MeiiHOMY,
cepenoBHINax; 3)Tpo «wiariaT igei» MoOXKHA
BECTH MOBY HE B [[apWHI IOPUCTIPY/IEHIIi1, OCKITBKH
CBO€EpIIHA «MOHOIIOJI3ALlis» 1€ NpHU3BEaE 0
3acTOI0 y TBOpUi cdepi, ii crarHamii i, 3pemToro,
JI0 MacOBHX MOPYIIEHb; OCKITEKH YKOTHA 3a00pOoHa
TBOPYOTO CAMOBHSIBY OKPEMOTO IHIHMBIAA M IIIJI0T
chniuibHOTH (Bif TpOMaau A0 HaIlii) yCHiXOM He
3aBeplIyBanach; a B KOHTEKCTI aKaJaeMidHOl
TOOpPOYECHOCTI, MOPATBLHO-CTHYHUX TIPUHIIAIIIB

TBOpYMX  MPOQECiHHUX  CHUTBHOT, 30KpeMa
KYPHaJIICTCHKOT, TUICKaHHS IIHHOCTEH,
CIpsIMOBaHMX Ha (OPMYBaHHS TapMOHIHHOT
ocobucrocTi Ta YCYHEHHS nedopmartiit

iHponpocropy; 4)imes Ta IUIariaT, Ha Hally
IYMKY, CHIBBITHOCATBCS K TBOPYICTH Ta
AHITUIAIIS TBOPYOCTI — HAYKOBOI, )KypHAIiCTCHKOT,
miTeparypHoi;  5) «mnariatr  imed» — MOTpiOHO
pO3TISAaTH B OKPEMOMY CETMEHTI MapagurMu
CIUlariadeHux  TeKCTiB, sAKi MH  Oyaemo
OKDECJIIOBAaTH SIK «TEKCTU 3 O3HAaKaMHU JIeBiallii»
(repminocnionyka O. Pomax). VY mnoganemomy
BapTO  3OIHCHUTH  KOMIApaTUBHUM  aHai3
MIPUIOMIB «IIJIariaTy ifiei» y HayKOBHUX TEKCTaxX.
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Xapkiecvkuti HayionanvHuti ynieepcumem imeni B. H. Kapa3sina

YKpiHchopM: Ha wnaxy Big 06’ekTa fo cy6’ekta CBiTOBOro HOBUHHOIO
npocropy

®domeHko B. K. YkpiHdopm: Ha wnsaxy Big 06’ekra Ao cyb’ekTa cBIiTOBOro HOBMHHOIO npocTopy. Y cTaTTi
OOCNIMKeHO, K HauioHanbHe iHdopMaLiiHe areHTCTBO YKpaiHM 3 neplmx OHIB CBOrO iCHYBaHHSA mparHyno Ao
CaMOCTIHOrO MocTavaHHs HOBWH CBITOBMM Mefia, ane imnepcbka cuctema CPCP 6nokyBana Taky AiSnbHICTb.
ABTOp BBaxae, Wo BigHocMHU TAPC Ta PATAY (YKpiHdOpM) MOBHICTIO BignoBiganu HepiBHOUIHHOMY OOMiHY
iHdbopmauieto mix Reuters, Gavas i Wolf ta 3MI konoHianbHux kpaiH. Takui AMCKpuMiHauinHuim obmiH GyB
Bu3HayeHuin yrogoto World News Ring. Takox BUKOpUCTOBYBaBCs ©araTocTyniHYacTWii KOHTPOnb iHdopmaLii
areHTCcTBa, BigoMun 9k gatekeeping theory. Bneplue 3HauyHi 3ycunns Ans camocTiiHOro BUXOAY areHTCTBa Ha
CBITOBMI PUHOK HOBUH Bynu BxuTi y 2005 poui npu MpeanaenTi Buktopi FOweHkosi. Micna Pesontouii MNigHocTi
YKpiHOPMY BAANocs CyTTEBO 3MIHUTU CUTyauito. AreHTCTBO Tenep akTMBHO IHOPMYE CBITOBY CMiNbHOTY MpPO
XUTTS He3anexHoil YKpaiHu.

Knroyoei cnoea: iHgpopmauiliHi aceHmcmea, YkpiHgpopmM, koHuyenuisi «llieHiy-lliedeHb», cucmema
KOHmMporsiepie ma wJiito3ie, Mepexa esiackopie, iHoMOB8JIEHHS.
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YkpaiHchki

®domeHko B. K. YkpuHcopm: Ha nyTu oT o6bekTa K Cy6bekTy MMPOBOro HOBOCTHOrO NMpocTpaHcTBa. B
cTaTbe WCCrenoBaHO, Kak HauMOoHanbHOEe WH(OPMAaLMOHHOE areHTCTBO YKpauHbl C MNepBbiX OHEN CBOEro
CYyLLECTBOBaHNSA CTPEMWUNOCh K CaMOCTOSITENbHOMY CHaGXEeHU0 HOBOCTSIMW MMPOBbLIX Meama, HO MMMepcKas
cuctema CCCP 6GnokvpoBana Takyto AgesiTenbHoCcTb. ABTOp cuuTaeT, YTo B3ammooTHoweHuss TACC n PATAY
(YKpuH(pOpM) MOMHOCTBIO COOTBETCTBOBANM HeEpaBHOLEHHOMY MHOpMaunoHHOMY OOMeHy mexay Pewtep,
[aBac u Bonbd ¥ Meava KoMOHManbHbIX CTpaH. TakoW AOWCKPUMUHAUMOHHBLIA 0BMeH Obin  3akpenneH
cornaweHnem World News Ring. Takke ncnonb3oBancd MHOroCTyneH4YaThbl MeXaHN3M KOHTPONSA MHdopmauunm
areHTCTBa, M3BECTHbIN Kak gatekeeping theory. BnepBbie 3HaunTenbHble yCunmsa no CamoCTOSTENBHOMY BbIXOAY
YKpuHopMa Ha MUPOBOWM PbIHOK HOBOCTEN Obinn npeanpuHsTel B 2005 rogy npu MNpesvngeHte BukTtope
Owenko. [lMocne Pesontouum [ocTtoMHcTBa YKPUMHGOPMY yAanocb CyLECTBEHHO W3MEHWUTb CUTyauuio.
AreHTCTBO Tenepb akTMBHO MHOPMUPYET MUPOBOE COOBLLECTBO O XMU3HW HE3aBUCUMOW YKPauHbI.

Knroyeebie croega: uHghopMmayuoHHble azeHmcmea, YKpuHgopm, koHuenuyus «Cesep-lOz2», cucmema
KOHMpoJsiepoes u w308, cemb cO6KOpoO8, UHoBeuw,aHue.

Fomenko V. Ukrinform: from an object to a subject of the world news space. In the paper it is investigated
how a national news agency of Ukraine since its foundation sought to supply the world’s news media, but the
imperial system of the USSR had blocked such activities. The author believes that the relationship between the
TASS and RATAU (Ukrinform) are fully consistent with the unequal information exchange between Reuters,
Gavas and Wolf and media of the colonial countries. Such discriminatory exchange agreement was assigned to
World News Ring. Also it was used a multistage control mechanism of the information agency, known as
gatekeeping theory. For the first time, significant efforts on independent output Ukrinform news to the world
market in the year 2005 have been taken under President Viktor Yushchenko. But the Agency did not have
enough human resources capacity for the implementation of the programme of reform. After the Revolution of
Dignity Ukrinform was able to significantly change the situation. The Agency now actively informs the world
community about the life of an independent Ukraine. Ukrinform uses the experience of the world’s leading
agencies when creating a multimedia platform of Ukraine.

Keywords: news agencies, Ukrinform, the concept of «North-South», system supervisors and gateways,
network correspondents, CISM.

BUIAHHA  Imiciaga  Pesosromii penakmiro tazerun «Crpimenpsy. Ta 1i areHmii

I'gHOCTI TIparHyTH BUPBATHUCH 3-TiJ >KOPCTKOTO
BIUIMBY pocificekux wemia. lleii mnpouec wmu
BHUPIIIMIN JOCTIAUTH HA TPUKIIAAl HAI[IOHATBHOTO
iHdopmariiitHoro areHTcTBa YKpainu YKpiHGOPM.
Hamionaneai  iHpoOpMamiiftHi areHTcTBa Ie 3
MOYaTKy iX iCHyBaHHS BiJirparoTh BUHATKOBY pPOJIb
y iHopmManiiHoMy OOMiHI MiX BIIACHOIO KPaiHOIO
Ta 3aKOPJOHOM, 30Mparoyu Ta IOIINPIOIOYU Cepel
MeJlia HOBHHHI MPOAYKTH. Bin iHTEHCHBHOCTI Ta

MPaBIUBOCTI TAaKUX HOBUH YUMAJOK MIpOIO
3aJIEKUTH CIPUHUHATTS KpaiHu CBITOBOIO
CHUIBHOTOO Ta i migrpumka. Came 1uM
BH3HAYAEThCA aAKTyalbHICTh HAIIOi  PO3BiJIKU.

Bapro Takoxx 3a3HaunTH, IO cepel YKpaiHChKUX
HaIllOHATBHUX Mexdia YKpiHhopM Mae HaiOLIbII
JIOBTy 1CTOpil0 Ta HenmpocTy Oiorpadito, amke
areHTCTBY CyJIWJIOCH NPOMTH IUIAX BiJ HE3aJIEKHOT
pedakiii o pecrmyONiKaHCBKOI CTPYKTYpH Yy
cucremi coro3noi arenuii TAPC, a temep — 1o
MOBHOILIIHHOTO TPEACTaBHUKA iHTEPECIB BLIBHOI
Ykpainu.

Bigpazy micnsg moBaneHHS — LHapU3My Y
mucromani 1917 poky Ha TepeHi VYkpainu
MTOYMHAETHCSA TPOIEC CTBOPEHHs iH(hOpMaIiitHIX
areHTCTB, Ha SIKi BJaJla PI3HUX «KOJBOPIB» — BiJ
rerbMaHa CKOpPOMAJICHKOTO 10 OIUIBIIOBUKIB —
MOKJIaJa€  3aBAaHHSI CBOE€l MIATPUMKH. 3a
kopotkuit wac 'y Kwmesi, Xapkosi, Ogeci
punukamote YTA, VYkTA, VYkPOCTA, BVIIL
3axizHoyKpaiHChKa Haponna Pecny6mika
Mokjagae (QYHKIT HOBHHHOTO AareHTCTBa Ha
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ICHYIOTh HENOBro, i 3pemroio Ha 6a3i YKPOCTA
CTBOPIOETHCA HalliOHaJIbHE iHpOopMaIliiiHe
areHTCcTBO, sike oTpumaio Ha3By PATAY — Pamio-
TejaerpadHe areHTCTBO YKpaiHu. OmHuUM 13
TOJIOBHHX 3aBJlaHb arcHTCTBA CTa€ HAaJaroJKEHHS
iHpOpMaILiitHOrO oOMiHy Ykpainu i3
3aKOpDJOHHMMHU KpaiHamu. 3 1Ii€l0 METOI Yy
XapkoBi 7 cepmHs 1920 poxy moOdYMHAE MiATH
MOTYXHA PaJiOCTaHIlisT MIKHAPOJIHHUX 3HOCHUH, SIKa
OTpUMYyBaa TIOB1TOMIIEHHS 3 bepmina,
Koncrantunonons, Jlonmona, I[lapmka, iHIIAX
CTOJNIMIb  €BPOMEHCHKMX  JepkaB. BoxmHowac
areHTCTBO  HaJNaro[UKye KaHald  [OCTadyaHHS
nocroBipHoi iH(opmarii mo Ilompmi, ABcTpo-
Yropmuan, Pymynii. Tox, PATAY nie sk cy0’ext
CBiTOBOTO iH(pOpMaIiitHOTO ITpocTopy [4; 8].

Ane cutyaris JOKOPIHHO 3MIiHMJIACh TIiCIs
yrBoperHss CPCP. PATAY 3 Toro wacy BXOIUTh
no crpykrypu TAPC — wneHtpanpHOi areHmii
Corozy. B3aemoBigHOCHHM YKpaiHCBKOIO
HaIllOHAJILHOTO areHTCTBa Ta T'OJIOBHOI CTPYKTYpH
MOCTYIIOBO IMOYMHAIOTh HArajyBaTH CTOCYHKH
areHIii KoJOHIaNbHUX JepkaB Ta MeTponoiii. Li
CTOCYHKH y CBiTi Oyiu 3armodatkoBaHi 1863 poky
micnst yknanenns Peiirepc, TABAC ta Boabg
TaEMHOI yroaw npo iHPOPMAIHHUN PpO3MOALT
ceity World News Ring. OcoGnuBuii xapaxrep
iHpopMaIifHUX  TOTOKIB 32 yYMOB  TaKOTO
posmoniny  mi3Hime ~OyB  mpoaHaNi30BaHWU
BUEHHMH, 30Kpema, I.Tamrynrom, i orTpumas
Ha3By KoHnentii «IliBaiu—IliBmens» [6:55]. Ham y
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mifi  KoHmemmii IiKaBO JE€KIIbKa MOMEHTIB.
InrencuBHicTh MOTOKIB «IliBHIU-IIiBAEHEY, 3T1AHO
. TanTynra, 3HA4YHO IepeBakae IHTCHCHBHICTH
3YCTpIYHMX TIOTOKiB. Y HAIIOMy BHIIAAKY I
O3Hayae, IO MOTIK HOBUH 3 MOCKBH [0
YKpalHChKMX  Memia OyB  MOTYXHIIIMM 32
3ycTpiuHmA. | Te OAMH acmekT: iCHyBaHHS Tak
3BaHUX «KPYrOBUX 1H(OpMAIIHHUX TOTOKIBY.
TAPC, He noBipsitoun CBOIM peciyOiIiKaHCHKUM
CTpYKTypaMm, TpHUMaB BIACKODPIB, $KI TOTYBall
Ba)XJTUB1 HOBUHU. L{i HOBUHM, TiCIs pearyBaHHs y
Mocksi, mepemaBaiuchk  Ykpinpopmy s
PO3NOBCIOJDKEHHS ~ Cepell  pelakmid  YKpaiHw.
BinbImicTh MOBIIOMIICHh M CITY’KOOBY MOMITKY
«BAXIIMBO» ab0 «ayxke BaxiauBo». @.Kamnan
JIOBIB, IO CBITOBI areHTCTBAa, cepell SIKUX OyJo i
TAPC, BucBiTIIOIOTE Tomii B KpaiHax «IliBmHs»
HEJIOCTaTHBO 00’ €KTHBHO [13].

Bynap-axa iHpopMmaris, MiATOTOBJICHA
kopecnoHzieHToM PATAY, npoxoauna cucremy
KOHTpoOJIepiB Ta nuto3iB (gatekeeping theory). Tak
caMo, SK 1 y CBITOBHX arcHTCTBaX, IO JisTU
BIIMOBIHO 10 yroau mpo iH(opMaIiiHui momin
cBity, y TAPC BHKOpPHUCTOBYBaJIMCH ABI CHCTEMHU
KOHTPOJIIO: cTpareriuHa i TtaktuuHa. CrpareriuHa
cucrema, 10 poOOTH y sAKi Oynu 3amydeHi BHII

KepIBHUKH  areHTCTBAa  PiBHA  TE€HEPAIbHOTO
JTUPEKTOpa, HOro 3acTyNHUKIB, HaYaJbHHKIB
yOpaBlliHb, BHPOOJsIa OCHOBHI iH(OpMaLiiHi

HanpsMKH BiamoBigHo 1o pimmenb KIIPC Tta ypsay.
Taktuuna, abo JiHIMHA cHCcTeMa, 3a0e3reuyBalia
NOCTIMHMH ~ KOHTponb 32  iH(opMmamiiHuMH
nmotokamMu. [loOBiIOMIIEHHS BiJ KOpECIOHAEHTa
MIPOXOJWIIO TIOCTIOBHO BiJl HaYalbHUKA BiIIUTY
JI0 4YepTOBOTO PEJaKTopa BUIYCKY, a Bi3y Ha BHXIiJ
y CBIT CTaBUB  3acCTyIHUK TeHEPaJbHOTO
mupektopa. Ha  kokHOMy — erami  Hepimko
BUKOPHCTOBYBaJIaCh PE30JIIOIS P/C — MOCHIIAHHS
Ha JleAKi peNaKkIifiHI  TONITHKH, Tpo  SKi
xKypHaiicta He iHQopmyBamu. PATAY mano cBoro
CHUCTEMY KOHTPOJIEpPIB Ta MUTI03iB. TOX, y TOMY
BUMAJKY, SKIIO HOBHMHA KopecrnoHaeHTa PATAY
Oyna mpu3HayeHa [UIs 3aKOPJAOHHUX BHJIAHb,
KUTBKICTh TaKMX KOHTPOJBHHX BOpIT csATana
12 myk [11].

’KonmHe moBimoMiIeHHS PO KUTTS YKpaiHu HE
MOTJIO BHUTH 32 MeXi KpaiHu Oe3rmocepesHbo Bil
PATAY, a rtinbku mig Openmom TAPC.
Hentpansai Buganns CPCP moBimomisimi  mpo
VYkpainy Buximouno 3 noganas TAPC. V cucremi
TAPC nisno aBa notyxuux ympasniaas — ['PIJ13
— TOJIOBHA pelakiisi iHpopmalii s 3aKopJoHy Ta
I'P3l — ronoBHa  penakmis  3aKOPIOHHOI
iHdopmarrii. i YIIpaBITIHHSI YKOPCTKO
kouTpomoBanuck sk LK KITPC, tak i ciyx0amu
po3Bigku. Tak camo BinOyBajaoCh i 3 HOBHHAMHU
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JUIS  3aKOpAOHY. TakuM 4YMHOM, MaeMO BCi
MiJCTaBM  JAAsS  BHUCHOBKY, 1[I0  CHCTEMa
JOMiHyBaHHS Iep kaBU-KOJIOHI3aTOpa B

iHpOpMaIiitHOMY TIpocTopi miuIeraoi kpaini Oya
ajanToBaHa 1 Bukopuctana y Pagsacekomy Corosi
0 BiJHOIIEHHIO N0 YKpainu, bimopyci Ta iHImmx
pecITyOITiK.

Jlume micnst Apyroi cBiTOBOI BIMHM cHCTeMa
nana  HeBenuuke 1mociabnenHs — PATAY
OTPUMAJI0O MOXIIMBICTH CaMOCTIHHO TOTYBaTH Ta
HANpPaBIISATH HA aJpec NEKUIbKOX HEBEJIHKHX ra3eTr
yKpaiHcbkoi  miacmopu y  Kamami  Omok
iHpopMaIiiHUX TOBiOMJIEHb. TakWil BICHUK,
«YKpaiHChKa TMaHOpama», TOTyBaBCS [Bi4i Ha
MICSIIb 1 HAIOBHIOBABCSA MEPEBAXHO TEKCTaMH PO
€K30THKY 3axigHoi Ykpainu.

24 ceprast 1991 poky areHTCTBO Tepenaio
nepeAruiaTHAKaM CBOET TPOAYKIIii MOBIIOMIICHHS:
mianucano icropuuHuii Akt BepxoBHoi Pamu
YPCP mpo pepkaBHY HeE3aleXKHICTh YKpaiHH,
KW BIIKpWUB HOBHH eram B icTOpil AepkaBH. A
HE3aJI0Bro J10 nboro aHs Paga MiHicTpiB 3MiHMIA
Ha3By PATAY mnHa Vkpainceke iH(pOpMamiliHe
areHTcTBO YKpiHpOpM. Tak CTBOpPHIUCS YMOBH
UL CaMOCTiHHOI pOOOTH areHTcTBa SIK IS
YKpaiHCBKOTO, TaKk 1 3aKOpAOHHOTO YHTaya.
Yxpindopm 3amodarkyBaB iHpoOpMaIiitHui 00OMiH
13 [lonbebkum arearcTBoM npecu (ITAIT).

AJle muxX A0 TOro, mo6 cTaTH MOBHOLIHHUAM
cy0’€KTOM CBiTOBOTO iH(MOPMAIITHOTO MPOCTOPY,
CTaB JIOBI'MM Ta TEPHUCTHM. BHIIIMMO OCHOBHI
OPUYMHU: HAWTOJIOBHIIIA MOJSTAaE y TOMY, IO
VYkpaiHa mnpu mnpaBuiHHI mpe3uaeHTIB Jleonima
Kyumu Tta BikTopa SHykoBHYa MpiOpUTETOM Y
30BHIILIHIH TOJIITHI oOpana Pociiiceky
Oenepanito. Tomy VYkpindopm sk aepkaBHE
areHTCTBO BHMYIIEHO OyJ0 1IIe [OBrHil dac
MiATPEMYBAaTH IF0  CTPATeril0 Ta  aKTHBHO
coninpamtopatu 3 ITAP-TAPC. VY camomy
areHTCTBI KJIFOYOBI TO3MINI Malu KaapH, IIo
MPOWIUTN TAapTIHHUM BHIIKUI, Majld AWITIOMH
Bumoi mummomarmuynoi mkomu (MockBa) abo
Bumoi mapriiinoi mxonmu (MockBa ab6o Kuis).
Bonu mucnunm crepeoTunaMu pagsHCbKHX 4aciB,
He cripuiimMany peopm abo xK MPOTHIIISUIN M.

[Toka3oBuil mpuKian i3 CTBOPEHHSM MPOEKTY
«Yxpinhopm: 0i3HEC-HOBUHMY. [Ipoekr
3allpOTNIOHYBaB MOJIOJIMH JKYpPHAJICT areHTCTBa
Muxaitno Konomienp, skuii micnsi cTaXyBaHHS Y
Pefitepc mobaumB, sk Tpeba TepedymayBaTH
TSTEHICTE TPOMI3IKOT CTPYKTYpH YKpiHGOpMY Ta
MOYaTH 3PEIITO0 3apO0IIATH KOIITH, a HE KUTH 32
paxyHOK JepkaBHoro Oromxery. Bumorm mo
KypHAJICTIB 'y pemakiii «Ykpiandopm: 0i3Hec-
HOBUHM» OyJId JyXe MOAIOHI JO BHMOI' s
KopecnoHzaeHTiB Peiitepc — mmcatu mBuako, i3
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TITMOOKUM pPO3YMiHHSIM OI3HECOBUX TIPOLECIB Yy
pi3HUX  ramy3sX, 3HaxXOOUTH  KOMeEpUiiiHy
indopwmariito. Taki MaTepiaan OIIAYyBAINCH TyKE
NpUCTORHUM ToHOpapoM. JKojieH JocBimdeHuit
KOpECHOHAEHT YKpiHQOopMy HE 3MIr MpaloBaTH
Ha TakoMy piBHI, Muxaiino Komowmienb cTBOpUB
HOBY MoJIoy KoMaHAy. Ta micis Toro, SIK MpOeKT
BUHIIOB Ha XOpPOIIWH TpPUOYTOK, 3HANIIOB
CIOXKMBa4iB  CBOIX  HOBHMH, CTapi  KaJpH
YkpiadopMy CIpOBOKYBaM KOH(QIIKT, i MPOEKT
Oy10 OpyTagbHO 3aKpUTO. MOro mpuMilIeHHS
BIJIKITIOYMIIN BiJ| €NIEKTPUKH, 3a4MHWIH J1Bepi. Toi
Muxaiino Komomienp pa3oM 3i CBOEI0 KOMaHIOIO
CTBOPHB areHTCTBO «YKPHOBHUHW», SIK€ HEBJOB3i
CTaJIo JIiIepOM pUHKY HOBUH YKpainu [10].

ITicns  obpanns  Ilpesumentom  Ykpainu
Bixropa IOmenka, cepen OaraThox mpoOiem, 3a
BUpIIICHHS SKHX B3sjach HOro komasma, Oynma i

nonst areHtcTBa  YKpiHdopm. Ilporomomienuit
Biktopom  FOmenkoM Kypc Ha  IIBHIKY
€BPOIHTETPALIIO notpedyBaB cepiio3Hoi

iHpopmaniitnoi miaTpumMku. ToMy HEBIOB31 MOBa
BXKe Minuia npo peopMyBaHHS areHTCTBA 3 METOIO
MOCWJICHHSI HOTO TPHCYTHOCTI Ta BIUIUBY Y
CBITOBOMY iH(OpMaLiiiHOMY IMpocTopi. Y BepecHi
2005 poxy BuKOHylouMii 000B’s3ku  IIpem’ep-
MmiHicTpa VYkpainum [Opiit €xaHypoB miammcan
[ocranoBy KabGinery MinictpiB Ykpaiau Ne 933
«IIpo 3axomu moxo pehopMyBaHHS Ta PO3BUTKY
YkpaiHCBKOTO HaIliOHAIBHOTO iH(OpMAIiitHOTO
arentctBa "Ykpinpopm" Ha 2005-2007 poxu» [3].

lonoBra mera pedopMyBaHHS HaliOHAJIBLHOTO
areHTCTBa IoJsrajla caMe Yy IOCHJICHHI HOro
MPUCYTHOCTI 'y  CBITOBOMY  iH(OpMAaIiHHOMY
mpocTopi Ta OBl TMOTY)KHOMY BIUIMBI Ha
(opMyBaHHS 30BHIIIHBOTO iMIIKYy Ykpainu. J{ns
BOTO HeOoOXiIHO Oymo 3MILHIOBATA
KOHKYPEHTO3JIaTHICTb areHTCcTBa SIK Ha
BHYTPILIHBOMY, TaK i 30BHIIIHBOMY
iHpopmariitaux punkax [3].

Sk 3a3HaunB ronoBa [lepxkxomrenepanio [Ban
Yk Ha Hapall 3 IbOTO NMUTaHHS, «YKpiHPOPM
MOXe i TTOBUHEH cTaTh CBOEPITHOIO
TPAHCIOPTHOIO MATriCTPaUII0 3 JIBOCTOPOHHIM
pyxom. ToOTO i1 HAcC BaxJIMBO, 100 YKpaiHy
mi3HaBaJM B CBIiTI 1 mo0 YkpaiHy mi3HaBaau B

VYkpaini depe3  Marepiam  areHTCTBa 5K
odimiifHOTO Aep)kaBHOTO OpraHy. Jlyxe NpHKpO,
o, Ha JKajlb, HE BCI I YCBiJJOMIIOIOTS,

pO3yMIrOTEY [2:40].

Onmniero 3 03HaK Takol MepeOyIOBH CTaJIO
kaapoBe oHoBieHHS. Ilpotsrom 2005 poxy 3
areHTCTBA 3BUIBHUJIOCH 32 BJIACHHUM OaKaHHSIM Ta
BHXOJOM Ha TIEHCII0 72 MpaIliBHUKH, IO CKJIAJIO
30 % 3arampHOi uyucenbHOCTI. lle mpuBeno o
OMOJIOJDKEHHSI TBOPUOTO CKiIany iH(opmauiiHoro
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arenrctBa. Cramu 710 poOOTH  TaNaHOBUTI
BUNYCKHUKH  —  JKypHamictu  KwuiBcbkoro,
JIbBiBCBKOTO Ta IHIIMX YHIBEPCHTETIB KpaiHW.
[locaxy  momitTnyHOTO  OTUIAmAada  OOIMHSIA
BUITYCKHUIIS BiJIIJICHHS KYPHATICTUKH
XapKiBCHKOTO HAIIOHAIBHOTO YHIBEPCHUTETY iMEHi
B. H. Kapasina Onena Buryisp (Co6xo).

3HayHa YacTHHA 3aXxoJiB Oyyna po3poliieHa Ta
peamizoBaHa 3  ypaxyBaHHSIM MIKHAapOJHOTO
JOCBiAYy TPOBITHUX iHGOPMAIIHHUX areHTCTB.
Hanpukinaza, HoBa pepakiis Ctaryty YkpiHGopMmy
Oyna po3poOiieHa (axiBISIMH arcHTCTBA Ta
MintocTy i3 3alydeHHSIM JOCBiy oprasizarii
CBITOBHX iH(OPMAIIHHUX areHTCTB.

3HayHUX 3MiH 3a3HaB TBOpYMWi mporec. TyT
MOKHa BHMIUINTH [JIBA BEKTOPHU: CTBOPEHHS Ta
KaJIpoBe 3a0€3TCUCHHS] HOBUX KaHANIIB [TOCTAYaHHS
iHpopMamii Tpo KUTTA YKpaiHM MiKHApOIHIH

TPOMAACBKOCTI Ta PO3BUTOK MYJBTUMEIIMHUX
TEXHOJIOTIH.
IIlo po mepmoro HampsMKy, Hporpama

pedopMyBaHHS niepeadadmiia BIAKPUTTS MIPOTATOM
2005-2007 pokiB 16 KOpITyHKTIB (TIPEICTABHUIITB)
Ykpiadopmy 3a kKopmoHoM. B areHTcTBI OyIo
CTBOPEHO Ta HaNaro/yKeHo poOOTy TBOPUYUX
OiApO3MiMiB, sIKI  poO3MoOYaqd TOTyBaTH  Ta
romwmproBaTH iH(OpMario mpo YKpaiHy B KpaiHax
€Bponu, Amepuku, A3ii, Adppuku.

IIporpama  pedopmyBanHs  YKpiHpOpMY
Hajajla BENHWKY VyBary pO3BHTKY HOBITHIX
iHpopmarniiiaux ~ texnonoriii. Ile, 30kpema,

CTBOpeHHS 0araro)yHKIIOHaJLHOTO  iHTEpHET-

MOpTady 3 BUIBHUM 1 3pYYHHM JIOCTYIIOM
KOPHUCTYBaviB BCECBITHBOI Mepexi bi(e)
iHpOpMaLiiHUX pecypciB areHTcTBa, 0a3 JaHUX
po Vkpainy. CrtBOpeHo paniociyx0y
Yxpinpopmy, sxka 3 2006 poxy posmodana
11JI0JJ000BE MOBJICHHS B IHTEPHETI yKPaiHCHKOIO,
AHIMIACBKOI0 Ta  HIMEIBKOIDO MOBaMH  JUIA
3aJ0BOJICHHA  NOTped  HaceleHHs  YKpaiHum,
MDKHApOIHOI TPOMAajChKOCTI, y TOMY HYHCII

YKpPaiHCBKOI AiaCIOpH.

[louana miaTu BimeocmykOa aisi Tepemavi B
IHTEpHET-MepeXKi OMEpaTHBHOI BimeoiHpopMaIrii
areHTcTBa MNP0 OCHOBHI moxii B  YKpaiHi,
3a0e3neyeHHs OOMIHY mie0 iHQoOpMalieo 3
AHAJIOTIYHAMHU CTYOaM{ HaI[lOHATBHUX areHTCTB
— mapTHepiB YKpiHPOPMY B €BpOMEUCHKHX Ta
THIINX JAepKaBax.

Byno CTBOPEHO YKpaiHO-pOCIfChKO-
aHTJIOMOBHUH caiiT «C€nuHa VYKpaina» s
YKpaiHCBKOI Jiacropy Ta 3apyOiKHHX TpoMaja 3a
KOPIIOHOM 3 METOI0 HaJaHHi 00 €KTHBHOI
iHdopmartii mpo XUTTS B YKpaiHi.

Ha xanp, micns npuxomy ao Biamu Bikropa
SHykoBHMYA IIi TPOIECH 3HAYHO YIIOBUIBHUIKCH.
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Tomi * ypsn 3MIHMB TEHEPaJIbHOTO THPEKTOPa

Vkpindopmy, BiggaBmuM TmepeBary —akTHBICTY
ITaprtii perioHis.

1 mume  micns  Pesomouii  [igHOCTI
nepeTBOpeHHsT  YKpiHQopMy Yy  TOTYXKHE
caMmocCTiiiHe JOKEpeIo iH(OpMyBaHHS
3aKOPIOHHOTO YHTaya NPO JKUTTA YKpaiHu

MPUIIBHIIINIO TEMITH, CTAJ0 HEBIIBOPOTHIM, i
TOJIOBHE, IIO AareHTCTBO HAapeluTi BUPBAIOCH i3
«TICHUX 001MiB)» ITAP-TAPC. [lomust
VYkpinhopMm Jae yuTadyaM MOBHY Ta 00’ €EKTHBHY
KapTuHy mnogii: Oinbm sk 300 HOBMH 3a 100y,

€KCKITIO3HUBHI KOMEHTapi Ta IHTEPB 10,
(dhotopemnopraxi, iHporpadiky. Cepen
MEPeIUIATHUKIB Ta TapTHEPiB  YKpiHPOpMY:
CJIEKTPOHHI Ta npykoBaHi 3MI, Teme- i

paxiokommanii Ykpaidu, Memia 3apyOiKHUX KpaiH,
BIagHi Ta OIi3HEC CTPYKTYpH, NOCOJIBCTBA 1
KOHCYJIbCTBA, MiANPUEMCTBA, OaHKH.
KopecnonzneHTn areHTCTBa Npamo0Th Y KOXXHOMY
perioni Ykpainu ta B 9 kpaiHax cBity: benbrii,
Kanani, Monnosi, Himeuunni, Hinepmannax,
Homemmi, Pocii, CHIA, ®panmii. Ha mnoprami
areHTCTBa € OKPEMHM pO3Iil UId YKpaiHCHKOT
niacriopu http://www.ukrinform.ua/rubric-diaspora
— Vkpinopm 30epirae Tpamuuiio iHGopMyBaHHS
niacmopw, a Takox po3nin «Bomto — CymieHko» Ha
miATPUMKY Biiackopa arentcTBa Pomana CymieHko,
sxoro Oyno migno 3aapemrtoBaHo OCB.

[lopran VYkpiandopmy craB 0OaraToMOBHUM.
Hampukiami 2016 poky ir(opmamiiiHi TPOAYKTH
areHTCTBa BXKE  PO3MOBCIOKYIOTbCA  CiMOMa
iHO3eMHHMH MOBaMH, Y TOMY YHUCIIi, aHTJIIHCHKOTO,
HIMETHKOIO, KHTaHCHKOIO, (hpanITy3BKOIO,
icnaHcbkor. | 1€l mepenmik Oyae MOJIOBXKEHO
HailOmmxuuM yacoMm. HasiBHiCTE ©araToMOBHOTO
CepBepy € ONHIEI0 3 KIOYOBHX O3HAK CBITOBHUX
areHTcTB, Takux sK Peiitepc abo A®II, Tox)
HalllOHaJIbHE areHTCTBO YKpaiHu y CBOEMY
€BOITIOLIIHHOMY PO3BUTKY OPIEHTYETHCS Ha PiBEHBb
JiAepiB  CBITOBOTO  HOBHHHOIO  IIPOCTOPY.
BararoMoBHICT, ~ TOJNErIIye  BXOMKEHHS  Ta
3aKpIIJIeHHS Y I[bOMY TPOCTOpi, 0OMiH HOBHHAMHU
3 MOTY)XHUMM AareHILIsIMH KJIIOUOBHX JIEPXKaB
cBity [12].

JocBig CBITOBHX areHTCTB IO PO3BUTKY
BHPOOHHIITBA TENIEBI3IHUX MPOIYKTIB HATUXHYB
YkpiadopMm 1e Ha OAWH TPOEKT — CTBOPECHHS
pasoM i3 maptHepamu UA|TV — mynbrumeniitnoi
miatdopMu iHoMOBIIeHHA YKpainu. [lapTHepamu €
NTPK  «BcecBiTHa  cmyxkba  "YkpaiHChke
TeneOaueHHss Ta pamiomoBieHHs"» Ta TOB
«bankiBceke Ttenebauenns». UA|TV agpecoBane
IIUPOKIN 1HO3EMHIH ayauTopii, y TepIry depry,
YKpaiHCBKil  fiacropi  Ta  POCIHCEKOMOBHUM
rsgadaM, — SKi mOTpeOyroTb  00’€KTHUBHOI,
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aKTyanbHOi Ta noBHOI iH(opMarii 3 Ykpainu i mpo
VYkpainy. Uepe3 CymyTHUKU CHTHAJl IHOMOBJICHHS
JIOHOCUTBCS IO MEIIKAHINB KpaiH LlenTpansHoi Ta
Cxignoi €Bponwu, bmmspkoro Cxoxy, Cepemnboi
Azii Tta [IliBHiuHOi AMmepuku. Kpim 3BHYHHX

TEJIeBI3IHHIX nepeaaq YKPaiHCHKOIO Ta
POCIHCHKOIO MOBaMU 3 AHTJIOMOBHUMH
cyOtutpamu, mpo moxii B YKpaiHi Tismava
iHPOPMYIOTH  Z1BAa PYXOMHX PSAAKH  HOBHH
AHTIIIWCHKOI0 Ta POCIMCHKOIO, a TAKOX PO3IMIUPEHA
iHpOopMaITis YKpaiHCBKOIO, POCIHCBKOIO,
AHMIIHACHEKOI0, HIMENBKOIO, ICIIAHCHKOK Ta iH.
«3aBxau OPYI» - racjio HOBOTO
MYJBTUMENIHHOTO TPOeKTy. «Biakpuii mist cebe
Vkpainy!», «[linTpumait VYxpainy!», «byms 3
Vxpainotwo!», «OKuBn Vkpainowo!» — monHs,

LIOTOIMHH, IOXBWJINHHM, IIOCEKYHIH 3BEPTAIOTHCS
10 cBOiX risavis xxypHaiictu UA|TV [9].

Bucnosku. Y momyky TigHOTO Micus y
CBITOBOMY HOBHHHOMY TIpOCTOpi  YKpiHpOpM
(YkTA, YxPOCTA, PATAY) npoiinuio nexinbka
ertamiB. Big mepmmx NOmYKiB KaHaiB OOMiHY
iHpopmMarriero Ha moyatky 1920-X pokiB MUHYIIOTO
CTOJIITTSI, HATIOJIETJIMBOTO MPOCYBaHHS HOBUH TIPO
JKUTTS KpaiHu Juisi raseT nmiacnopu y Kawnami Ta
CIOA mix s>xopctkum kouTponem TAPC, no
BEIMKMX IUTaHIB mepeOymoBu mpu llpe3mpenti
Bikropi HOmenkoBi Ta OypxJMBOi €BOIONIT Mics
Pesomonii ['iguocti. IIpotsrom 2015-2016 pokis
Oyio 3po0sieHO 3HAYHO OibIlie, HIXK 3a TONepeHi
necsatupiuusi. ToMy, Ha Hally JTyMKY, € JEKiJTbKa
KITIOUOBHX MOSICHEHb.

[lepme — ©Oe3 momiTHYHOI BOJI OYLIHHHKIB
Ykpaiau nepkaBHe iH(GOpMAIifHE areHTCTBO HE
MaJI0 MOXITUBOCTI AJIsi TOBHOI Tepe0ya0BH, TOMY
MNOTY>KHUM CTHMYJIOM CTajld 3MiHa MOJITHYHOTO
Kypcy Vkpainu, AKTUBHUU PO3BUTOK
€BPOIEHCHKOTO BEKTOPY PpO3BUTKY Ta pPO3PUB
CTOCYHKIB 13 POCIICBKOIO IMIIEpi€r0, HPOTUAIA
arpecii, mpu4oMy He TINIbKH BIHCBHKOBiH, a #
iHpopmariitaiit [5; 1]. B indopmariiiuaiii BiitHi
VYxpiadopm ta ITAP-TAPC HUHI ONMHWUIKCH TIO
pi3Hi 6oku Oapukax. I ue € mpupoaHo 3 orysAy Ha
CBITOBHH ITOCBiJl BH3BOJIBHOTO PYXY, KOJH KpaiHH
Azii Ta AdpukH NO30aBISUIHCH KOJOHIAJIHLHOTO
rHity. IndopmaniiiHi BiliHM € MeniaBiiHaAMHU, TOMY
IO MiJ Y9ac HUX 3aBXAU BUKOPUCTOBYIOTHCS IEBHI
KaHanu TnepenaBaHHs iHpopmarii. Came ix
MeAiiHUIA XapakTep NpU3BiB 0 TOTO, IO JIFOJCTBO
3IMITOBXYETHCSA 3 HUMH BCE YAaCTillle, OCKIJIbKU IIe

BH3HAYAETHCS MICIIeM Media B CydacHOMY
cBiTi [7].

Ilpyre — B areHTCTBi Ha Il Yac Yyxke
HaKOIIMYUBCA TICBHUH  JOCBiA  poboTH  HaA
3aKOpJJOHHOTO  CIIOYKMBaya HOBHMH, OHOBHBCS
KOJIEKTHB, SIKUM TIparHyB 3MiH, TOX MOJKHA
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TOBOPUTH TIPO HASBHICThH SBOJIOIINHOT €HEprii, sika

3pEIITOI0 oTpuMaina MOYJIUBOCTI1 Ui
KOHCTPYKTHBHOT'O BUILIECKY.
Tpere — TpoBimHI  CBITOBI  areHTCTBa

miaTpuMand YkpingopM y HOro mparHeHHi A0
CaMOCTIHHOTO MOCTavyaHHs HOBUH,
BHUCTpaXTaHOMY Oa)kaHHI TO30YTHCH KOHTPOIIIO
«cTapmoro Opara». XOpOLIUM MPHUKIAJOM TaKoi
OIATPUMKHA ~ CTalO0 aKTUBHE PO3MOBCIOKEHHS
moBimomiieHb mpo  apemtr ®OCb  BmacHOrO
KopecrioHneHTa Ykpiapopmy Pomana Cymienka ta
3aKJIUKHU 3BUTBHUTH XypHanmicta. Ha Hamy mymky,

Led apeliT MOXHa PO3IJISLAaTH K PO3ApaTyBaHHS
MockBu CaMOCTIHHOIO iH(opMaIiitHo
MOMTHKOI0 YKpaiam, amke Poman CymieHko

JIeKiIbKka PpOKIB TpeACTaBisAB  YKpiHGOpM Yy
cronuii DpaHirii.

Bapto cnogmiBatEch Ha  HEBiIBOPOTHICTh
TIpoIIecy CaMOCTItHOTO (dhyHKIIOHYBaHHS
Vkpindopmy Ha CBITOBOMY pHWHKY HOBUH.

Po3BuTOK areHTcTBa K Cy0’€KTa TaKOro PUHKY
Oyne cTaHOBUTH y MailOyTHbOMY NpUBAOIUBUIL
HayKOBHH iHTepec.
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10. M. Bnascececvka
Xapkiecvkut nayionanonut ynieepcumem imeni B. H. Kapasina

CouianbHa peknama sk 3aci6 crabinisauii B ymoBax Kpusu

BnaxeeBcbka 0. M. CouianbHa peknama fik 3aci6 crabinisauii B ymoBax kpu3u. Y cTatTi 4OCNiOXKY€ETbCS
crneundika TNyMaveHHs NOHATTA «couianbHa peknama». OKpecnioeTbes icTopis po3BUTKY Ta yHKUiT colianbHOT
peknamu. BusHavaeTbcsa Micle couianbHOI peknamu y cydacHoMy mepfianpocTtopi. BuainsaioTbca OCHOBHI Temu
couianbHOI peknamn B YKpaiHi. HaBogsaTbCcs npuknagm ykpaiHCbKOi couianbHOi peknamu. PosrnagaeTscs
couianbHa peknama sik 3acib crabinisauii B ymoBax kpuau.

Knrouyoei cnoea: couianbHa peknama, HekomepuiliHa peknama, OepxaeHa peksama, nampiomu4vHa
peknama, coyianbHi KOMyHiKauyii.

BnaxeeBckas l0. H. CounanbHaa peknama Kak cnoco6 crabunusaumm B ycnoBusiXx kpusuca. B cratbe
nccnenyTcs 0COBEHHOCTN TOMKOBaHNS NOHATUS «coumanbHas peknama». XapakTrepmayeTcst UICTOpUS pasBuUTUS
U yHKUMM coumanbHoM peknambl. OnpegenseTca  MeCTO CcouuanbHOW  peknambl B COBPEMEHHOM
MeauanpocTpaHcTBe. BblaenawTca OCHOBHblIE TeMbl coUMarnbHON peknambl B YkpauHe. [puBoasTcs npumepsl
YKpauHCKOM coumanbHon peknambl. PaccmaTtpuBaetcs coumanbHas peknama kak cnocod crabunusaumm B
YCIoBuMsX Kpusunca.

Knro4deebie cnoea: coyuanbHasi peksiama, HeKOMMepYyeckasl peksiama, 20cydapcmeeHHasi pekyiama,
nampuomud4eckasl peksiama, coyuasibHble KOMMYHUKayuu.

Blazheievska Yu. Social advertising as a way of stabilization in the crisis. The features of the interpretation
of «social advertising» are studied in the article. The value of advertising in social life is reviewed. The history of
the development and functioning of social advertising are characterized. The key moments in the development of
social advertising are marked. The examples of social advertising of the ancient world, the Soviet Union, The
United States of America and the United Kingdom are presented. The price of social advertising in modern
media scene is determined. Social advertising and commercial advertising are collated. Here are also compared
public service advertisements with publicity, public relations, and propaganda. The important social problems in
Ukraine are named (ecology, health, AIDS, the traffic laws etc.). The main themes of social advertising in Ukraine
are emphasized. The examples of Ukrainian social advertising are presented. The most interesting slogans in
Ukrainian and global announcement are considered. The specificity of political advertising in Ukraine is pointed.
The research deals with the study of a mechanism of social advertising which has influence on target audience.
The social advertising as a way to stabilize the crisis is shown. The positive effects of public announcement are
explained.

Keywords: social advertising, non-commercial advertising, public advertising, patriotic advertising,
social communication.

OnHuM 13 e(eKTUBHHX METOJIB BIUIUBY Ha «Snickers» («He ramemyit —  cHikepcyi»),
JMOACHKY CBiOMICTH € pekilama. BoHa € «McDonald’s» («I'm  lovin’ it»)  gacTo
HEBII'€MHUM €JICMEHTOM CY4YacHOTO CYCHIhCTBA, BHKOPHCTOBYIOTBCS Y TOBCSKICHHOMY JKHTTI SIK
OCKUIbKM  JaBHO BXK€ BHKOHYE HE JIHIIC adopuzmMu.

KoMepLiiiHi  ¢yHKUil, fAKi  OOJAralTb  y Ilopoky Ha pekiaMy BHUTpayarOTb Oijble
CTpaTeTiyHOMY TPOCYBaHHI TOBapy 4YW IOCIYTH, 500 minmpsipmiB  momapiB. Excmeptm  areHTCTBa
ane i BuUpiIIye COLIOKYIbTYpHI 3aBmaHHS. Tak, KOMyHIiKamii ~ «BapTo»  cTBepmKyloTh, IO

peknama Tmepelnac KyJIbTypHHM [OCBif, BiIOHWBae
HOBITHI TOTpeOM CrHoXuBadiB, (OpPMye IMiHHICHI
OpPIEHTHPH Ta TOBEIIHKOBI MOJENi, 3MiCT KOTPHUX
BHU3HAYAETHCS aKTyaJIbHUMH 3MiHAMH y
cycminabcTBi. HallOinpin Bmanmi pexiaMHi CIIOTaHU
HaOyBalOTh O3HAaK (pa3eoNIOTIYHUX OIMHHIL a0o
KPHJIATHX BHCJIOBIB 1 CIIYTYIOTh IEBHUM «KOJIOM.
Tak, ycim Bimomi ¢pasu kommanii «Nokiay
(«Connecting people»), «Nike» («Just do it»),

© bnaxeepcoka 0. M., 2016
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HaiOinplIe KOWTIB Ha Hel BUAISAIOTH Taki KpaiHu,
sk IlIBetinapis, ABctpis Tta Cnoomydeni IlItaTu
Awmepuxu. 3okpema, y llIBeitmapii BuTpaTH Ha
oZHy oco0y ckianawTh $744 Ha pik, B ABCTpii —
$512, B CIIIA — $480, B Snownii — $400, B Pocii —
$68, B Vkpainmi — $26,3. [nsg mnopiBHAHHS: Ha
noyatky 1990-x pokiB y po3paxyHKy Ha OJHOTO
KHUTENS MJIAaHETH BUTPATH Ha peKIaMy CKIafaii y
cepenaboMy $52 Ha pik, a B konumHasoMy CPCP —
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6m3bKko 20 komitiok [10].

VY cyyacHOMy KOMYHIKaTHBHOMY CEpEIOBHII
iCHy€ psifi BILTMBOBHX MEXaHI3MIB I CTBOPCHHS
epexTrBHOT  peknmamu.  Llpomy — mepemyBaB
TpUBalNMil nuIAX 1 craHoBiIeHHS. Pexnama
3apoamiacid Ine y cTapojaBHI dacu (€rumer,
I'pemis, Pum). Toxmi mnpodeciiiHUME HOCIIMH
pexiamMHOro cioBa Oynu Tjiamarai, a mepury
MUCbMOBY peKJIaMy IMCali INpsSMO Ha CTiHAX

OymuHKiB. 30KpemMa, OJHE 3 HaHJaBHININX
pEeKJIaMHHMX OTOJIOUIeHh Oyino 3HaiiieHo Ha
KaMm’sHIl creni i yac PO3KOIOK

JaBHBOETHIIETCEKOTO Micta Memdic. Y HbOMY
3a3Hauanocs: «S, Pino, 3 octpoBa Kpur, 3a Bosiero
OoriB Tymauy cHu». Lle pekiamMHe MOBiIOMIICHHS
oymo 3poosene y Il ct. mo n.e. [8]. SIk Oaummo,
BOHO IMPHCBSUEHE aKTyaJlbHOMY Ha TOH dYac
MMUTaHHIO — TIIYMAYCHHIO CHOBU/IIHb.

Ha tepenax cydacHOro MemiarpocTopy pa3om
i3 KOMEpIIIHHOI peKIaMor0 (QYHKIIOHYE IHIIHI
BIZTHOCHO MOJIOJWH, ajle HaI3BHYAHHO BaXKITHMBUH
COILIIOKOMYHIKaTUBHUH (EHOMEH — colliajibHa
pexinama. B VYkpaini meld Bua  peKIaMHOI
JSTTFHOCTI TI0YaB PO3BUBATHCS BITHOCHO HEIABHO.
Ha mouarky 1990-x pokiB Ha eKkpaHax TeJeBi30piB
MoYaiy 3’SIBIIATUCS 3aKOPAOHHI PONHMKH  (SIK
mpaBmiio, 1e OynmM  OJHOXBWJIMHHI  BiZleo
Opurancekoi kommnanii BBC). Bonn nopymrysanu
MUTaHHS OCBITH, 3JIOPOB’S, EKOJIOTii, COIiaTbHO
BimmoBimaigpHOTO 0Oi3HEcy Tomo [12]. Birumsnsna
coliajbHa pekjamMa I[oyaja pPO3BUBATUCS 3
OoTpUMaHHAM  He3aiexHocTi. [losBi  BiacHe
HaI[iOHAJIBHOTO TPOAYKTY TAKOTO THITY IEepeIyBaB
TPUBAJINK  TPOILEC  CTAaHOBIEHHS  COMIaIbHOI
peKJIaMU 11032 MeXaMH Y KpaiHu.

[IpukmeTHO, MO caM TEpPMIH «coIliaibHA
pexiaMa» BHKOPHUCTOBYETHCS JIMIIE y KpaiHax
CH/I. Ha 3axomi s MO3HAYEHHS TAKOTO THITY
MEIIMHUX 3BEPHEHb 3aCTOCOBYIOTH  JediHiIii
«public service advertising» abo «public service
announcement (PSA). CrnoBocnoy4eHHS
«CoIliaJIbHA PEKJIaMay € JOCTIBHUM MEPEKIaoM 3
aHTIIIHCBKOI MOBH, INPOTE B YyCHOMY CBITI Ha
MTO3HAYEHHS TAKOTO THITY MEIIMHHUX TOBIIOMIJICHB
BHKOPHCTOBYIOTh TIOHSTTS «HEKOMEpIlifiHa» Ta

«CyCHiIbHa»  pekiama, SKi  MawTh  pi3HI
Toymadenus  [5]. Ha  gymxy  JI. lIBemb:
«ComiajpbHa pekiamMa — BUJ  KOMYHIKaIlii,
OpiEHTOBaHMM  HA  3aJIydeHHA  yBard [0
HalaKTyanpHIIKX TpoOJIeM CYCHiIbCTBA Ta HOTO
MOpaNIbHUX  I[IHHOCTEH,  CHpSIMOBaHUX  Ha
aKTyamizalilo mpobiem cycmibcTBa» [13:74].

O. byraiioBa cTBepaXye, 10 «colLliajJbHa peKiIama
— iHpopMamiiHuii  PeHOMEH 1  BaXIMBHH
iHCTpyMeHT y  (opMyBaHHI  IMBUII30BaHOTO
cycniibcTBa. 3a i 1OMOMOToI0 MOXKHA OKPECIUTH
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npoOJieMH COLliyMy W BH3HAUUTH IUISXH iX
po3’s3anHs» [1:123]. Omxke, MM mig UM
HMOHATTSIM PO3YMIEMO pEKIaMy, IO TOPKA€ETHCS
CYCHIUIbHUX iHTEpeciB 1 comianbHuX mpobiem. Lli
MEJifHI TOBIMOMJICHHS 3a3BHYail IPHUCBSIYCHI
OXOPOHi 370pOB’sl, HABKOJHUIIHHOIO CEPEIOBHILA,
COIIAJILHOMY 3aXHCTY HaceJeHH: Ta MpaB JOJANHH,
OpodiNakTHIi  NpaBOMOPYLUIEHh  Ta  iHIIUM
BaXXJIUBUM JUIS CYCIUIbCTBA MUTaHHAM. OCHOBHOIO
METOIO COITIaIbHOI peKJIaMH € cIpoda 3MIiHUTH
CTaBJICHHS JIFOJICH JIO TIEBHOI CYCIIIbHO BaXJIMBOT
npobjeMu, a Haa3aBIaHHSAM — cQOpMyBaTH HOBI
comiasbHi 1iHHOCTI [11]. Taka pexmama, Ha
BIIMIHY BiJ KOMEpLiWHOI, HE Mae Ha MeETI
OTpPUMaHHS MPUOYTKY.

ComiansHa pekilamMa cepejl IHIIUX BUJIB
peKiiaMi BHOKpEMMJIacs JOCHTh HEIaBHO — Ha
noyatky XX cromittsa. Y kiHmi XIX cromitTs y
MeXXax KOMEpLIHHOI peKiaMu MOoYaad aKTHBHO
BHKOPHCTOBYBATH TPHUPOJAHI JaHAMAPTH, TOOTO
pOOHTH peKaMHi KpecJieHHS NpsIMO Ha CKeJsX,
K1, HaIIpUKIan, oOCTynainu A0pory, piuKoBUil abo
MoOpchkHid Oeper. I'pomManchkicTh Ha Taki 3axonu
BIATYKHYJAcsl MPOTECTaMHM, IO CIIOHYKAJIO BIamy
3a00pOHHUTH Takuii BuJ peknamu. Lle Oynu mepr
KPOKH OEpeKHOr0 CTaBJICHHS A0 NPUPOIH SIK /0
HaIliOHATBHOI I[IHHOCTI, SKa TIPAKTHIHO HE
BiTHOBIMIOEThCA. Jly)Ke IIBHIKO BOHH CTajH
yactimmmy, mo obOymoBwio mnosisy B CIIA
peKiaMu, SKa CIy)KWia CYCHUIBHHM iHTepecam i
HEBJIOB3I  CTaJla  HA3WBaTHCSA  COIIaJBHOIO
pexiamoro.  Came  3aBASKM  T'POMAJICBKUM
OpraHizamisMm, siKi, (JaKTHYHO, OUOIWIU IIi 3aXO[IH,
Ha modaTky XX CTONITTS B aMEPHKAHCHKE KHUTTS
npuiioB e gpenomen. [Ipore odiuiiiHoo naroro
«HApOKCHHS» COLIaJbHOI PEKJIaMH BBaXKaIOTh
1906 pixk. Tomi Oyrna CTBOpCHA Micist
«AMEpPUKaHCHKOT TPOMAJIHCHKOI acomiamii» 31
3BEpHEHHSIM 10 HaceJeHHS. BOHM BHCTynamu Ha
3axucT Hiarapcekoro Bomocmaay Bif MIKOAM, IO
3aBJaBaIM CHEpreTHIHI KommaHii. CaMe 110 TOIifo
i NpUHHATO BBaXaTH O(QIUIHHUM TOYAaTKOM
PO3BUTKY cowLianbHOi pekiamMu. Ta Bce X CBOTO
HaWOIBIIOTO  PO3KBITY  coOIlialbHA  peKyIama
3100yBa€e mij 4ac KPU30BUX CUTYaIlid, a 0COOIHUBO
B mepiof BilickkoBHX craHiB. Tak, y 1917 poui B
Awmepwiri TOTTYJISIPHOCTI HaOyB TTaKat
Jbx. M. @nerra  «Tu  moTpibeH aMepHKaHCHKii
apMii», Ha ssikoMy JsabKk0 CeM (mepcoHi(ikoBaHUHA
obpa3 CIIA, sxwif BUHUK 1€ y Yacu OpUTaHO-

amepukaHchkoi BiliHM 1812 poky) 3akinKaB
HOBOOpaHIiB Ut B apmiro. Cama imes i
KOMIIO3UIIisI IbOr0 IUIaKaTy [Oy>Ke Haraaye

mommpeHnii B AHDIIl 3akmk  «TBos Kkpaina
notpedye TeOe» Ta BIAOMUN y NBaISTHX POKaX B
CPCP mmakatr M. Mopa «Tm  3amucaBcs
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nobpoBonbiieM?» [14].

Y BO€HHI YacH COIiaJIbHU IMIaKaT BUKOHYBaB

TaKi QYHKITII:

— 3aKJIMK COJIAAT JIO apMii;

— 30ip KOWITIB Ha BiliHY;

— TIporarasia IpoTH BOPOTa;

— MTHATTS TaTPIOTHIHOTO AYXY.

Tak, ming w4wac Ilepmoi cBiTOBOI BiliHK
aAMEpUKAaHChKE  IPaBIiHHSA MPALFOBAIIO 3
HaceJIeHHSAM dYepe3 IMpOMaraHgy 3a JJOINOMOTOI0
ariTauiiiHuX IUIaKaTiB.

LikaBuM mepiofoM B icTOpii PO3BUTKY LIBOTO
TUIy MEMIHHUX TOBIOMJIGHh OynH pajsHCHKI
gacu. Y CPCP comianpHa pekiama, SKid
BiJJBOJIHIIH OBy YacTUHY peKIaMHOT
JUSUTBHOCTI, 3BOMIIACS TEPEBAXKHO A0 IMOJITUYHOT
TEMaTHKH. fi BHKOPHCTOBYBAJIN 3a1s
MpoTaryBaHHs KOMYHICTUYHUX LIHHOCTEH,
izeaniB, OOpOTHOM 3 IHAKOMHUCIISTYMMH, 3aKIUKY
BECTH 370POBUH CTIOCIO KUTTSL.

CormianpHa pekiiaMa TOTO Tepioxy Oyrna
SICKpaBOIo, JIETKO 3aIlaM’sITOByBaJjlacs, a YUMaJo ii
CIIOTaHIB  CTaBalM  KPWIATHMH  BUCIOBAMHU
(«Exonomika TmOBMHHa OyTH €KOHOMHOIO!»,
«CoBicTh — Halikpammii koHTpojep!», «bazika —
3HaXiJKa Ui MIUryHay, «Xiib — HapoaHe 1o0po,
Oepexite Horo», «He Oasikait!y, «I1’satupiuky 3a
TpU poKW» Ta iHmi). [HKONMM colianbHa pekiama
HaOyBasa BUTJISILY TiCeHb UM KiHO(INBMIB, Y SKHUX
pexiamyBanmu HOBI mpodecii, cmocid IKHTTA
pPansHCBKOTO TpOMajsiHWHA, HWOTO XapakTep Ta
LIHHOCTI.

B omHOoMy comianpHOMY pomuky CPCP
mporaryBaiu poOOTy B omaakaci. Bigeo mokasye
OJIMH JICHb 13 JKHUTTA JKIHKUA: BOHA BHPIIIYE CBOI
CIpaBH, a MOTIM NPUXOANTH JO OIMAAKACH, y SIKil
npamroe i1 3Hailoma.  OcTaHHS  TOYHHAE
pPO3MOBIIaTH TPO BCi «IUIFOCH» Takol pPOOOTH.
Crnoran y KiHII Bifeo riacuth: <«SIkmo Bu
BHpIIIATE TPAIIOBATH B OIIAIHIN Kaci, TO y Bac He
Oyme Oaratbox mpoOnem». Y IbOMY KOHTEKCTI
MOXHa TPOBECTH Tapajelb 13 Cy4YacHOIO
KOMEPIIHHOK  PEeKJIaMOI0  CITKH  pPecTOpaHiB
mBuaKoro xapayBanas McDonald’s. L kommanist
TaKO’ 3aMpOIIy€ MPAIFOBATH Ta MPOIIOHYE BUT1IHI
YMOBH: THY4YKHid Tpadik pobOoTm, rapHUH
KOJIEKTHB, BIAJIC MICIIe JUIS CTApTy Kap €pH. YTiMm,
CydyacHI peKJIaMHI POJIMKM BHUKOHaHI 3a BCiMa
CTaHmapTaMu Ta  mnoTrpebaMu  CIOKUBAYiB
indpopmariii XXI CTONTTA: BOHM AWHAMIYHI,
ACKpaBi, KpeaTwBHi. PajsgHCbka pekiama y Haml
Yac BHJIAETHCS JUBHOIO, 3aTATHYTOIO, 3aHAATO
CTaTH4YHOI, TPOTE B TOW Yac BOHA BUTJIISAAAlNa
JIOCUTHh OPTaHIYHO, aJKe MOPYITyBaja aKTyalbHi
TEMH, BIJNOBigaJia IHTEPEcaM CYCHUILCTBA Ta
OyayBanmacst 3a  NPUHOUANAMH  TOTOYaCHOTO
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cnpuiinaTTsa. ComianpHa pexiama nepiogy CPCP
Oyna He JIyXe pPI3HOMAaHITHOIW, IEPEBAXKHO
3ar0JIITH30BAaHOI0 Ta 1C0JIOTI30BAaHOIO, TIPOTE
BOHa BHUKOHyBaja He Jjumie iHpopMaliiHy Ta
KOMyHiKaliiny ¢yHkoii, ame #  Qopmysana
MIEBHUH IMI/DK Jep)kaBH, 3abe3reuyBana BUXOBHUAN
Ta IPOIAraHAUCTChKUI MpOoLEC.

BmmB comianeHOi pekiamu, cnenudika i
TIyMa4deHHs, TEXHOJOril CTBOpEHHS, OCHOBHI
3aMadi Ta 0arato IHIIUX acIeKTiB TpPHUBEPTATH
yBary 0Oaratb0X JOCHIJHHUKIB. 30Kpema, Il
posrmsaganmun  y cBoix mpamsix  O. Byraiiosa,
I'. T'op6enxo, M. JlokTopoBuH, O. Kyp0aH,
B. YueHoga, T. llaneman  Ta  iH. Tak,
M. JIokTOpOBHY BUJINIAE TaKi (PYHKIIIi COIiabHOT
pEeKIIaMH: iHopMariiiina, €KOHOMIYHa,
MIPOCBITHUITHKA, COIIiJIbHO-PETYJIATHBHA,
€CTeTUYHa, KOMYHIKaTHMBHa, imimkeBa [3].
[ndopmaniitna GyHnxuis noxsrae B iHGOpMyBaHHI
CYCIIJIBCTBA TIPO TIEBHY COLIANbHY MPOOIEeMy Ta y
npuBepTaHHi yBaru a0 Hei. EkoHoMiuHa (yHKIis
pearizyeTbcsi B TakOMy: coOlliajbHa peKiIaMa y
CBOIH TIEPCIICKTHBI € €KOHOMIYHO BUTIITHOIO IS
JepKaBu, aJDKE YCYHEHHS COLIILHUX MPoOieM
Oyne chopusTH TpOLBITaHHIO KpaiHn Ta i
no0poOyTy. Ilim mHpPOCBITHUIBEKOI  (HYHKIIIEO
pPO3yMIIOTh TIpOIIaraHAy COIIaJbHUX ITIHHOCTEH,
TAyMaueHHs npoOieMu, M0 IOCTaE  Tepeq
CYCHIIBCTBOM, TIOSICHEHHS JKepeNl BUHUKHEHHS Ta
MIPOTIOHYBAHHS Croco0iB ii BHPIIICHHS.
ComianbHO-peryJsITUBHA (DYHKIIIS TIOJATaE Y 3MiHi
MTOBE/IIHKOBOT MOJIENi CTOCOBHO TIEBHOI IPOOJIeMHU
Ta (popMyBaHHI CyCIiIbHOI cBimoMocTi. EcTeTnana
(yHKIST MOXe MaTh TO3WUTHBHHUA 1 HETaTUBHUI
IIPOSIBU. ITo3utnBHMIA HaJIAIITOBY€E Ha
CIpUSATIMBHHA HACTpid, IO, y CBOI 4epry,
JoTioMarae B po3B’sA3aHHI TpoOsiem. HeratupHmi
MpOsiB TOJISITa€ 'y JEeMOHCTpalii HenpuBaOIUBUX
acrekTiB mpoOsemu. 3a3BU4all Taka pekiama
MIPOTHO3Y€E HACIIIKA TUX UM IHIMUX IiH («11o Oyme,
akmo  He...»). Kpim 1mporo, iHKomM @ 3a
OpuUBabIUBOI0  KapTHHKOIO  TYOHTBCS — 3MICT,
TOJIOBHA ijiesd pekJIaMHOro moBimomieHHS. | mu
MaeMO dyIIOBY peaiizariio, ajne Hee()EeKTUBHY
pexsamy. 3B’530K MiX CyCIiJIbCTBOM Ta JepPKaBOIO
peanizyeThcsl 3aBASKM KOMYHIKATHBHIN (QyHKIT
peknamu. [lo3uTuBHUE 00pa3 HOBHX COIIAIEHUX
OpIEHTHpIB Ta I[IHHOCTEH 3a0e3medye iMimKeBa
¢yskmis  pexnamu.  PagsHchka  peknama €
SICKpaBUM TIPUKIIAIOM, e e(heKTHBHO
peaiizyBajacs s QyHKIIIS.

Sk yxe 3a3Havyanocs, KIIOUOBUMH MOMEHTaMU
B PO3BUTKY COIIAIBbHOI peKIIaMH OYyJH Tepioau
CEepPHO3HNX MIXKHAPOIHUX KOH(MIIKTIB, KPH30BHUX
CUTyalild, KapJUHAIBHUX 3MIH Y JKATTI OKPEMHUX
kpain. Tomi comianpHa pekigama CIyryBaja
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BIUIMBOBUM  IHCTPYMEHTOM Uil cTalimizarlii
cutyauii, (¢GOpMyBaHHS HOBHUX  OpIE€HTHPIB,
IIHHOCTEH Ta KOHCOMiamii HaceIeHHs y 00poThOi
MPOTH COIIAIbHUX «XBOpOO». Tak, BaKIMBHUMHU B
icropii XX cromitrss Oynu nepiogu Ilepmoi Ta
Hpyroi cBiToBHX Bo€H, Benmukoi memnpecii B CILA,
JKoBTHEBOI peBoIOMii IS KpaiH, M0 BXOIWIH IO
ckmany Pociiicekoi immepii. Yepes yce XX
cromitrs y CHIA, y kpaini, B sKiii 3apoamiacs
COIliaJIbHa peKJIaMa, MPOXOAATh PEKIaMHI TEKCTH,
SKi ariTyBajd TPOTH pPAacoBOi TUCKpUMIHAILII,
MOPYLIEHHS PaB JIOAUHHU, OOPONIHKCS 3 TEHAESPHOIO
TUCKPUMIHAINIEI0 TOIMO. Y IbOMY KOHTEKCTI
MOXXEMO 3a3Ha4WTH, IO AaKTyalbHHM OyJe
BHUOKpEMIIEHHS cTa0inizyouoi QpyHKIil comianbHOT
pekimamu. Came BoHa  (GopMye  CYCHUTBHI
OpIEHTHPH, TTOKA3y€ 3pa3KHl IS HACIITyBaHHS Ta
ariTye 3a BUPILICHHS CYCHUIBHUX MPOOIIEM.
Crorogni cepel  BaXJIMBUX  COLIaJIbHUX
mpobileM B Ykpaini — mommupenus BIJI/ CHIy,
npobJeMrd  eKOJOTii,  370pOB’S  TPOMaJsH,
HapKOMaHisl, aJKorojizM Toio. Ha BiamiHy Bin
3axiIHUX KpaiH, B YkpaiHi Jgyxe ciabko
PO3BHHEHA colliajibHa pekiiaMa. BoHa BBaXKaeThCs
(hiHAHCOBO HEBUTIHOO, 2 TOMY MAJIO MOITUPEHOO
1 HE3HaYMMOI. YTiM, HaHOUIBII BN peKiIaMHi
CIIOTaHW  3allaM SITOBYIOTbCS, TaKUM  YHHOM
BUKOHYIOUH CBOIO Micito: «3ymuHimo CHIJI, moxu
BiH He 3ynuHUB Hac», «CKaXw HapKOTHKaM
«Hi®!», <«3arenedonyit Oarpkam!», «3aruaTé

MOJATKH 1 COHM  CHOKIHHO»,  «YKpaiHIiy,
eaHamocs!».
Ha nmymxy O.O06nacoBoi, «akTyaJbHOIO

MmpoOJIeMOI0 CyJ4acHOi YKpaiHH € BiTHOBJICHHS
HAI[IOHAJBHUX BIIHOCHMH MIXK TPOMAJICHKICTIO.
BinmoBigHo, BenmMKOro 3HaueHHS HAOyBalOTh
METOJTH, SIKi CIPHUSIOTH 3a0€3MeYeHHI0 COIliaTbHOT
piBHOBaru. MeTol0 CoIiabHOI peKiIaMu B Haimii
KpaiHi Ha CBOTOJHI € TIOKpPAIICHHS IMIIKY
JepKaBHUX 1HCTUTYTIB: apMii, Mimimii, TOAaTKOBOT
mommii Tomo» [7]. OTxke, OKpiM TIIOOATHHUX,
3araJibHOHAIIOHAIILHUX ~ COLIaJbHUX  MPOOJIeM
KOXXHa KpaiHa Ma€ iHIUBiAyalbHI MUTAaHHA, SKi
moTpiOHO BHpinTyBaTH. | came B mepiom Kpu3nu Ha

JIpYruid IUIaH  BIAXOMATH TJIOOQNbHI, «BIYHI»
po0iiemu, MOCTYMAKYUCh HaraJibHUM,
AKTyaJIbHUM IIOMisIM.

Hocninauk  T. [llanmeMaH  CTBEpPIKYE, IO

«...TOJIOBHHM JDKEPEIOM TMOSIBM TPHBOAY JUIS
CTBOPEHHS COLIalibHOI pEKJIaMHU € CYCHiJIbHE
KHUTTS M Ti KOHQIIIKTHI CHTYaIlii Ta MPOTHUCTOSIHHS,
SIKMMH KHBE cycniabcTBo» [12]. Anekcis Kpumy,
moxii Ha Maiimani Ta Ha Cxomi YkpaiHu, HpHXifg
HOBOI BJaAW BHUKJIUKIM HOBI NPUYMHH UL
couialibHUX pekiaM. [IponmoHyeMo A0 po3rIALy
HaMOLIbII aKTyanbHI peKIaMHi MOBiIOMIICHHS, SKi
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BUKOHYIOTH CTa0ili3yrouy poiib B YKpaiHi B
yMOBax KpHU3H. AKTyaJbHHUMH TEMaMHu 3apas3
CTalmd: TPOOJIEMH TIEPECENICHIlIB, 3a0X0YCHHS
CIyXUTH y 30poHMHUX CcmiIax YKpaiHW, MUTaHHS
naTpioTU3My, 3HA4YCHHS  YKpaiHCBKOI  MOBH,
00poTH0a 3 KOPYTIIIETO.

Pexirama mpo KUTTS TIEpecereHIliB PO3MOoBiaae
PO CKJIaTHICTh PO3MOYATH HOBE JKUTTS B iHIIOMY
MICTi: 3HAUTH POOOTY, 3HATH KBAPTUPY, 3BUKHYTH
IO HOBOrO cepemoBuma. Yacto y  Bigeo
TOBOPHUTHCS MPO Te, 10 mepecereHui 3 Jlonbacy
Taki X yKpaiHIi, OI0 HiXTO BiA Takoi cHTyamii He
3acTpaxOBaHWW, TOMYy TOTPIOHO JOTTOMaraTH OJWH
omHomy. CroraHu 3By4YaTh Tak: «YciM MOTpiOeH
nim», «YkpaiHa ans MeHe Bce. A XTO A UIA
VYkpaiau?», «Xto HacTtymHHI?», «Hikomum He
3HAEII, YUE KUTTS MEPEBEPHETHCS HACTYITHOT MHUTI.
MOXIUBO, Yy3Ke, a MOXKIIBO, TBOEY.

[omynspHOIO pPEKIaMOI0 MPOTH KOPYMLil €
IIakaTd Ha O1mbopaax 3i cimoraHoMm: «Bonm Ou He
MoBuasmy». Ha HUX po3MmillleHi KyMIOpH, Ha SKUX
300pakeni Jlecs Ykpainka, ['puropiii CkoBopona
ta IBan ®panko. [HIiIIaTOPOM MPOEKTY BUCTYITHAIH
Transparency International Ykpaina, 3a miaATpUMKH
MinicrepctBa indopmariitnoi momituku, UNITER,
Pakt Ta anticorruption.inua. Y pamkax 1iei

peKIaMHO1 KaMmmaHii Oyo PO3MIIIEHO
180 moctepiB  Ta 472 citinaiitu 'y 19 micrax
VYkpainu.

Baromy dacTuHy  MEmIHHOTO  IIPOCTOPY

3aliMarOTh COMLIalbHI POJHMKA HAa TMIATPUMKY
YKpaiHChKHX BilicbKOBOCIYKO0BIIB. IX ocTaHHIM
gacoM 3 SBISETbCS Bce Oumpmie 1 Oibime.
Hanpuknazn, kommnanis GoodMedia Production Ha
3amoBiieHHs KaHainy «Ctymis 1+1» y 2014 p.
CTBOpWJIA  COIIaTbHUA  PONUK  «Aeporopr.
[ToBepTraiiTech xuBuMu!». Bimeo crnpsMoBaHe Ha
miATpUMKY — OatanbiioHiB  noOpoBombwiB. Ile
OJIHIEI0 COLIaJIBHOIO PEKIaMOI0, L0 BHXOAMJIA Ha
tenekananax «CTb», «Hosuit kanam», «ICTV»
Oyna cmpsMoBaHa Ha MIATPUMKY YKpaiHCBKOT
apmii. Ii cmoran: «Apwmis — Hama ropaicte!» Y
Mepexi 3’SBUBCA ariTaliiHUN pOJIMK, 3HATHI
pexucepoM AHnnpiem Hecrepenkom Ta
OTepaTopoM SApocnaBom [TinyHChKHM,
«IloBepraiiTecs, xjomi!», 110 3aKJINKAE
JIOTIOMOTTH  JTOOpOBITRHUM  OaTanmbiioHaM. 3a
KoopauHanii Amapary Paau HanioHanbpHOT Oe3nekn
Ta OOOpPOHM CTBOPEHO pOJIMK HAa MiITPUMKY
ykpaincbkoi apmii  «IlinTpuMmaii cBOIO apwmito,
BpATYH Kpainy!».

VY 2015 p. BUHILOB COLIaJbHUN POJIUK MPO
BiMICBKOBOCITYKOOBIIIB, SIKAH MIPUCBSYCHUH
€IHOCTI  YKpaiHCBKHX Bilicbk. Joro cioram
rmacute: «Mu pasom — i 1me rosoBHe. B egHOCTi
Hamra cunaly Y 2016 poui BUHIIOB colliabHUAN
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ponuk «banaga npo mixoTy», IPUCBSUCHUN BOTHAM
CyxomyTtHux Biiicbk Ykpainu. «[lobymyemo
HaBKOJIO ceOe He3maMmHy dopreirto. 1o doprerro
3axumaroTh  CyxomyTHi — Biiicbka  YKpaiH».
lonoBHMMH Te3aMM B COLIQIBHUX POJHMKAX Ta
pexiaMi Tpo 3a0XOYEHHS [0 apMii € BHCOKa
3apo0iTHA IUIaTa, IUIBIM, APYXKHIH KOJNEKTUB,
BIJIMOBi/TajIbHA METa — 3aXUCT 3€MJII Ta PigHUX [6].
[IpukMeTHO, 0 TPAAUIIHHO XapaKTEPHOK PHCOIO
YKPaiHCHKOT'O OCLIOTO Ta 3eMJIEPOOCHKOTO HAPOIy
€ TOTAT JO 3€MIli, SIKa ACOIIIOETHCS 3 MHUPOM,
cBO0OJIOI0, He3aJekHicTI0. ToMy BHUKOpPHCTAHHS
HOTO 00pa3y B COLIATBHUX POJIMKAX € TOPEYHUM
Ta epeKTHBHUM. Tak, y COIaJbHOMY pPOJIHKY,
MPUCBIYCHOMY YKpaiHCHKHM
BiICEKOBOCITY’KOOBIISIM, aBTOP OIEpPYE CHMBOJIOM
3eMIII, SIKy TIOTPiOHO 3axumiath: «Big HapopKeHH
BoHa [3emusi — FO.b.] maBama Ham cuiry. A
CHOTO/IHI, SIK HIKOJIM paHille, Halla cujia HOTpiOHa
fit». Jlam cioran riaacuTh: «byabMO CHIBHUMU,
3aXUCTHUMO YKpainy!».

[Ticnst moxitt Ha Cxonmi YKpaiHW Ha BYJIHMIIIX
MICT 3’ SIBIUTHCSI ITATPIOTHYHI O17100pIH OJHAKOBOTO
3MICTy, IO Ha3WBaIOTh KOXKHE MICTO YaCTHHOIO
Vkpainu: «XapkiB — ne Ykpaina», «Onmeca — 1e
VYkpaina» Ttomo [7]. Takox y Mepexi 3’sSBUBCS
COITIJIBHUI POJIMK 3 TacioM «YKpaiHa — 1e s1», y
SKOMY yKpaiHmi uwmraroTh Bipm B. Cocropu
«JTr06iTh Ykpainy». Floro yacTo BHKOPHCTOBYIOTH
y comianpHii peknami. EdexktmBHUM, Ha Hamry
IYMKY, € pOJIUK, Skuii cTBopuB Onekcanap ['onTtap
y 2012 poui. Y Bifeo 1HO3EMIlII YHTAIOTh BIpII
B. Cocropu  «JIr00iTh VYkpaiHy», cepen HHUX —
npeacrapauku Ilomemi, Smonii, Cepb6ii, ['pemii,
[optyraxii Ta iHmumx aepxas. Bixeo 3akiHuyeThCs
cioraHoMm: «/lms HHX Tle TPOCTO 3BYKH. A IS
Tebe?» llle omHier0 Bepciero COIMIaANBHOI PeKIaMH
mpo YKpaiHCbKy MOBY € 3BOpPYLUIMBE Bil€o, Y
SKOMY  1HO3€MLi  pPO3Ka3ylTb, YOMYy iM
monobaeThCcsl  yKpaiHChka MoBa: «Bona myxe
KpacWBa, TOMy MeHi mopobaerbes» (Dpask i3
I'Binei), «Mmuno3ByuHa, yyq0Ba, BOHA
3axommoroyaly (Yao, Kwrait), « Om cmyxaB i
cinyxas i1 6e3ymuaao» (AHIpec, LBemis), «/lapye
cTitbku emouiii! Bona neBuuepnna!» (Tirpan,
Bipmenis). Ponmuk 3akiHuyeThcst Qpazoro yKpaiHKu
Xpuctunu: «lloyemy &e Mbl Ha HeH He
pasroBapuBaem?». Taka coliaspHa peKiIaMa
3BEepTa€ yBary Ha MOBHE NTUTAHHSI, ariTye HiHyBaTH
JIep>KaBHY MOBY Ta PO3MOBIISITH HEIO.

Ha Temexanmami «YkpaiHa» y  BepecHi
2014 poky BUHIIOB B edip BiACOPOIHK 3 TacIOM
«3 Bipol0 B YKpaiHy», SIKUM TOKa3yBaB KOPOTKi
€301 3 TTOBCAKICHHOTO KHUTTS yKpaiHiiB. ['epoi
BiJleo — Jroau pizHoro Biky Ta mpodeciii. Cepen
HUX —  TeleBeAydYa,  Y4dTenb,  JpYKUHA
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BiliCbKOBOCITYKO00BIIsI, My3ukanT Oier Ckpumka.
VY KOKHOTO 3 HUX CBO€ KHTTS, OCOOHMCTI 3aBIaHHS,
npobaemMu, Mpii ¥ TOCSITHEHHS, ajie € Te, Mo iX
00’eZiHye — Bipa B Kpaile MalOyTHE, B YKpaiHy.
Taka pexnaMa MmigHIMAE NATPIOTHYHHX AyX Ta
HacTpid. €HICTh, 3ryPTOBAHICTh HAIlil JTOTIOMAarae
0OOpOTHCS 13 COMATbHUMH HEIyTraMH, TIEPEeKUBATH
Kpu3oBi curyanii. Came Taky MeTy Mae
BHKOHYBATH CydYacHa COIliaJibHa peKama.

Y mporeci pO3BUTKY CYCHIIBCTBA 3HAYHO
3pOCTa€ poJib i 3HAYCHHSI HOBUX iH(GOpMALIHHHX i
KOMYHIKaTHBHUX TeXHOJIOTiil. BoHu mnokmukaxi
CHPUATH MTO3UTHBHUM CoIliaTbHAM
TpaHchopmaiiisM, 3abe3rneuyBaTd CTadLTi3aIlo i
rapMOHI3aIlii0 CyCcHuIbHUX BigHOCUH. ColliaibHa
peKiiaMa sK Croci0 BIUIMBY Ha MAacOBY ayIHUTOPIIO
Mae 0coOIMBe 3HAYCHHS B MEPEXiAHi Mepionu, Ha
eTarax HOBOI XBHJI PO3BHUTKY TIPOMAJICBKUX 1
COI[ATBLHUX BIJHOCHH, CaM€ TOMi, KO CTOITh
3aBIaHHS TEPETBOPEHHS, (OPMYITIOBAaHHSI HOBHX
LIHHICHUX TapaJurM Ta OpieHTUpiB. Y med uac
BOHA Ma€ BEJIMKI MOXIIMBOCTI JIJIsl TIOIIUPEHHS Ta
YTBEP/UKEHHS Y CYCIIJIbCTBI HOBHX JYXOBHHX,
ECTETUYHHUX, MOPATBHUX 1 COMIAbHUX I[IHHOCTEH.
Icaytots  3ragku, mo  mpesugent — CIIA
. Eiizenxayep cTBepIKyBaB, IO KOXEH J0jap,
BUTpAaYCHU HA  PO3MOBIAL PO  ICTOPIFO
aMEpPHKAHCBKOTO  YCHIXYy, BapTHii  II'SITH,
BUTpavYeHUX Ha 030poeHHA [7]. Y IbOMY KOHTEKCTI
MOKHa 3a3HAYMTH, IO COIlialbHa peKiamMa — I
MPOCYBaHHA HE  KOHKPETHOTO  TOBapy, a
Mpomaraxa IijJioro CBITOCIPUAHATTS, MOXKIIUBICTh
MITPUMKH JepKaBH Ta IOOYIOBH CYCITIJIbCTBA
HOBOTO THUITy. Y  KOMIUIGKCI 3  IHIIHIMH
TEXHOJIOTISIMA BOHA 3JaTHA BIUIMBATH Ha OI3HEC
CTPYKTYpPH, CHpPHUATH 3MII[HCHHIO TPaBOBUX Ta
COIIAJIbHUX 1HCTHUTYTIB, (OpMyBaTH ITO3UTHBHE
CTaBJICHHSI JI0 Jep>KaBHUX OpraHiB, BIUIMBATH Ha
BUXOBaHHA CYCHUIBCTBA Ta OyTH  Ji€BUM
IHCTPYMEHTOM cTabimi3allii B yMoBax Kpu3n. Merta
KOMEpITIIHHOT peKJIaMHu TOJsTaE B MaTepiaibHIN
BUTOJI, sIKa BiguyTHa Maibke onpasy. CouiambHa
pekiiaMa pearye Ha TOCTPi CYCHUIBHI MpoOiIeMu,
OJIHAaK JI€BICTh TaKOi peKJIaMH MOJKHA OIIHUTH
nume B MalOyTHbOMY, ajKe Ha iX BHUPILICHHS
notpibeH vac [2; 4; 9].

CoriagpHa pekjiaMa B HAIll 4ac € BaXKIHMBUM
KOMYHIKAI[IHHUM KaHAJIOM CTaHOBJICHHS HOBOI
CHCTEMH I[IHHOCTEH B YKpaiHCBKOMY CYCHIJIBCTBI.
et BHI KOMYHIKATHBHOI MisSUTBHOCTI CIIPHSE
YTBEPIAKEHHIO MIPUHIINIIIB COLiaJIbHOI
CrpaBeIUBOCTI, comigapHocTi. PiHaHCyBaHHS Ta
CTBOPEHHSI TPaMOTHOI, SICKpaBOI Ta KpEaTUBHOI
COIIIJIEHOT PEeKIaMH 3MOKE TOTIOMOTTH ITOOOPOTH
aKTyalbHI poOiieMu Ta o0y yBaTH HOBE CHIIBHE
JIEMOKpATHYHE CYCIIBCTBO.
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0. /I. 3inenko
Xapxiecvkuti hayionanvHuti ynieepcumem imeni B. H. Kapasina

MeaianoTeHuian nyoniyHUX noAin K 06’ eKT XKypHanicTcbKoi pedpnekcii

3iHeHko O. [1. MegianoTeHuian ny6niyHux noAin sik 06’eKT XypHanicTcbkoi pednekcii. ¥ craTTi okpecneHo
none TeOPETMYHOIO OOCHIMKEHHS NYONiYHMX Nogin sk o6’ekTa MixkaucuunniHapHOro AMCKYpCy, BU3HAYEHO 3MiCT
Ta CTPYKTYPHi XapakTepUCTUKN MOHATTA «nybnidHa nofisi» Kpisb ONTMKY KOHLUENUii pogoBux npouenyp AneHa
Bagbio Ta couianbHoro aHanisy M'epa bypabe; 3akUeHTOBaHO yBary Ha HeobXigHOCTI po3pobku y3ararnbHeHOI
MeToAonorii BUBYEHHS NyOnivyHMX NOAIM B CyvacHin YKpaiHi; Hami4eHO NepcneKkTUBU PO3BUTKY TpaguUiiHUX Ta
HOBUX Mefia B KOHTEKCTI peanisauii megianoTteHuiany nyoniyHMX nogin KynbTypHO-4O3BINMEBOI Ta
NPOCBITHULILKOT TEMaTukn. ABTOpP NPOMOHYe po3rnaaaTtu nybnivHi noAii sk penpeseHTaTMBHe / AeTepMiHaHTHe /
KaTanisyrode cepefosuule, sike B MNepiof CycninbHWX TpaHcopMalii akTyanisye KOMYHiKauiiHi po3puBu Ta
BiZLKpMBaE HOBUIN NPOCTIP AN XXYPHAanNICTCbKMX iIHTepnpeTauin.

Knro4voei cnoea: komyHikauisi, ny6niyni nodii, media, medianomeHuyian, mac-media.
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3uHeHko E. [1. MegnanoTeHuman ny6nnyHbIX COObLITUN KaK 06 bEKT XXypHanucTckon pednekcumn. B ctatbe
o4yepyeHo Morne wuccnegoBaHus NyOGnuYHbIX  COBbITMIA  Kak obObekTa MeXAWUCLUMMNUMHAPHOMO  AMCKypca,
onpegerneHbl coaepXaHue W CTPYKTYpHble XapaKTePUCTUKM MOHATUSA «MNybnuyHoe cobbiTue» Yepe3 OMnTUKY
KoHLUenuun pogoBbix npouedyp AneHa bBbagplo n coumanbHoro aHanusa lNbepa Bypabe; coenmaH akueHT Ha
HeobXxoAMMOCTM pa3paboTkn MeTOAONOrMM UCCneaoBaHus MNy6nuyHbIX COObITUIA B COBPEMEHHOW YKpauHe;
HaMe4eHbl MePCNeKTUBbLI Pa3BUTUSA TPAAULMOHHBIX U HOBbIX MeAMa B KOHTEKCTE peanu3aunn meguanoteHumana
NyGnMYHbIX COBBLITUI KyNbTYPHO-AOCYTOBOW U NPOCBETUTENLCKON TEMaTUKU. ABTOp nNpeanaraeT paccmaTpuBaTb
ny6nuyHble cobbiTUs Kak penpeseHTaTMBHOE / AETEPMUHAHTHOE / KaTanuaupyloLlee NPOCTPaHCTBO, KOTOPOE B
nepuopg obLlecTBEHHbIX TpaHCOPMaLMIA akTyannsnupyeT KOMMYHUKaTUBHbIE pa3pbiBbl U OTKPbIBAET HOBOE None
ONS1 KYPHANUCTCKMX MHTepnpeTauni.

Knroyeesble cnoega: KoMMyHuUKayusi, ny6nuyHbie cobbimusi, Medua, MeduarnomeHuyuars, Macc-medua.

Zinenko O. Media potential of public events as an object of journalistic reflection. The article outlines the
research field of public events as an object of interdisciplinary discourse, defining the content and the structural
nature of the concept of «public event» through the optics of generic procedures of Alain Badiou and a social
analysis of Pierre Bourdieu; draws attention to the need for the production of synthesis methodology for studying
public events in modern Ukraine; plans development prospects of traditional and new media in the context of
cultural, recreational and educational public events’ topics. The author proposes to consider public events as a
representative/determinant/catalyze environment, which updates communication gaps in the period of social
transformation and opens space for journalistic interpretations.

Keywords: communication, public events, media, media content, mass media, mass events.

OpHi€l0 3 KITIOYOBUX MpoOOJIeM CydacHOl
KYPHAJIICTUKM € KOMYHIKallifHI pO3pUBH B
CYCIJIBCTBI, TOB’sI3aHi 31 3MIHOI MOJITUYHOI 1
COLIIaJTbHO-eKOHOMIYHOT ~ CHUTYyallii, 3CyBaMH B
KyJIbTYypHIH TapamgurMmi Ta TpaHchOpMaIlisIMH B
Mepianpocropi. B iHTepB’t0 uacomucy «J/leHb»
penakrop TwxkHeBuka «Die Zeity T.3ommep
3a3HA4MB, IO «IIPOOJIEMOIO CHOTOAHI € Te, IO B
CY4acHOMY, 3aHAJITO CKJIaJHOMY Ta HEMpPO30pPOMY
CBITI Maii’ke HEMOXJIMBO IIIOCH po3riemitu» [17].
Tak, OyTTs mepexuBae Kpu3y NEpEeHACHUEHOCTI,
mpo sky mucaB K. boapiitsap [4:102].
[adopmarniiiHa MepeHaCHYEHICTh HaJa€ SBHUIAM
MOBCSAKIACHHOCTI ~ YHIBEPCAJIILHOCTI  SIK  MPOSIBY
0e30CO0MCTICHOCTI B peamizamii iHIWBiTyaIbHUX
otpeo.

[TyGnivni noaii € ogHUM 13 HAUMOMYJISAPHILIHX
00’€eKTIB XKypHaIICTChKOi pediexcii, 60 BOHH He
TITBKH € SIBUIIEM KOMYHIKaIii, iX TeMaTuKy

BU3HAYAIOTh INPOIECH, SKi BiI0OYBalOThCA B
CYCITLIBCTBI. . Mak-KBeiin  HeOe3ImiicTaBHO
HarojIONIye: «CydacHi Mac-Media #W  Teopiro

CYCHIILCTBA BaXXKO PO3MEXKYBAaTH, OCKIJIBKH, 3
ogHoro Ooky, 3aco0um MacoBoi iH(popmaii
3aJIeKaTh Bl Jep)KaBH Ta CYCIUIBCTBA, a 3
IPYyroro — MaroTh CBI He3aJeXKHUH BIUIMB, MIO
MOJKE€ 3pOCTaTH 3 PO3IIUPEHHSM iXHBOI AISUTLHOCTI,
€KOHOMIYHOI, KYyJIbTypHO-OCBITHBOI 3HAYYIIOCTi Ta
TpaHchopMmamii CTpyKTypu ¥ iHpOpMAaIiHHO-
KOMYHIKQaTMBHHMX TeXHOJOri#» [9:19].

AHami3 opraizamii nyOmiyHUX TONIA B
cydacHii  YkpaiHi BHSBISIE  KOMYHIKaIliiHi
PO3pUBH Ha TPHOX PIBHSAX: HA COLIAIBLHOMY — MIXK
Mac-Mejlia Ta CyCHiJIbCTBOM, Ha PiBHI npogeciiHol
MMITOTOBKY — MiX TpodecioHasaMu Ta aMaTopamMu
opraHizamii  myOmiyHMX WO, Ha  piBHI
MPOTHCTABICHHS  MHCTENTBA K  BUPOOHHMKA
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LIHHOCTEH Ta MPOCBITHUIITBA K CIIOKHBAYa.

Koxnoro pokxy B VYkpaiHni BigOyBaeTbcs
OlUTbIIe HIXK TUCSYA MyOJIYHUX MOJiH, B SIKMX Oepe
y4acTh BeNHMKa KUTbKiCTh Jroaei. Ha miarotoBky
Ta peami3ailifo [HUX 3aX0JliB  BUTPAYAETHCS
NOTYKHUH pecypc, MNpPOTE BENIMKA I1X YacTKa
notparuite 10 3MI y popmari npec-penisis, cyxux
HOBMHHHX TIOBiJOMJIEHb Mpo (akt ix peamizarmii
abo0 y BUITISAI BUKPHUBICHHUX CYIKEHb Ta
KOMEHTapIB BiJ HeTIpodecioHaiB.

Ile oOyMOBIIOE aKTyaJdbHICTH ITOCIiIKEHHS
SIBUIA ITyOJIYHUX TIOMIA Ta BU3HAYEHHS HOTO
CYTHOCTI: 4 € myOmivyHi moaii MpUpoOAHUM Mefia,
«CIiB-OyTTSAM»  COIiaIbHOI ~ KOMYHIKAIlil, sKe
JIOTIOMAarae BiJITBOPIOBATH 3MiHH, HEOOXITHI I
€BOJIIONIT CYCHIILCTBA, Y BOHH € YHMOCH 30BCIM
IHIIMM — BUPAXCHHSM MPAarHCHHS CYCIUILCTBA JI0
CTBOpEHHSI HOBHX PHUTYalliB NiHCHOCTI, 00 cTapi He
MPAIIOIOTh.

Memoro  Hamoi pO3BIIKM €  BUSBJICHHS
MeianoTeHmiany nyOmiyHuX TOJil gk 00’€kTa
JKypHaJicTChKoi peduiekcii. Ilpore, B 1bOMY
aCTeKTI BUHMKA€E MUTAHHS: MOXJIUBO, MyOiiuHa
MoMis MIWCHO BaXKJIMBA JUIsl CYCHIIBCTBA, Xo0Ya
KYpHAIICTH Tpo Hei He MNuIIyTh, abo
pemnpesenTartii B 3MI He € KOTepeHTHUMHU 110 THUX
3aBJaHb, SKi CTaBWIM opraHizatopu. Lle Moxe
o3Hauatd abo Te, MmO MyONiYHA  TOXidA
HeCBO€YacHa, ab0 Te, MO iCHy€ NEBHUU PO3pPUB
MK JKYPHATICTUKOIO Ta CYCIIIBHUM JKUTTSIM.
Orxe, peamizamiss O3Ha4YeHOI METH 3yMOBHIA
ITOCTAaHOBKY ¥ BUPIIIEHHS TaKUX 3d80AHD:

— OKPECJIHTH T0Jie AOCIHIKEHHS ITyOJIiYHUX
MOJIi{ 5K SBUIIA MIXXAUCIUILTIHAPHOTO AUCKYPCY;

— BU3HAYHATH 3MicT i CTPYKTYpHi
XapaKTEPUCTUKN TOHATTS «IyOJidHa TIOMis» B
KOHTEKCTI ~ KOHLENIii  YOTUPBbOX  MPOLELYp



Ilpuxnaoni couianbHO-KOMYHIKAUITIHI MeXHON02IT

A. Banipio Ta conianpHoro ananisy I1. Bypmbe;

— HaMiTHTH NEpPCIEKTUBU PO3BUTKY
TPaIMIIIHHNX Ta HOBHX Media B IHTepHpeTarii
MeJlianoTeHIiany MyOliYHUX MOJiH B Cy4acHOMY
YKpaiHCBbKOMY MeialpocTopi.

I3 mosiBoro Ta possutkoMm 3MI po3BHUBaIOTHCA
MapajurMy 1 KOHIIENITii MacoBoi KOMYHIKamii Ta
($yHKLIOHATBHI KOHIIEMIIiT KYPHATICTHKH
(J1. MakKsetin). Y KOHTEKCTI KpH3U KOHIEMIIiT
MacoBOi KOMYHIKaIii pPO3rOpTarOThCS KPUTHKA 1
KapIuHallbHEe TEPEOCMHUCIICHHS TIJICTaB CcaMoi
¢inocodii xomynikauii (I1. Bypawe, XK. bonpiiisp,
M. MakJtoeH).

Pozyminas My OIi9HuX moin B
KYJBTYPOJIOTIYHUX JOCTIKCHHSIX CIUPAETHCS Ha
knacuyHy — ¢inocodiro  (Bim  ApicroTtens 110
I'. Jlecciura). Mertonomoris i TOTOBKH
creniamicTiB chepu opranizamii myOmiYHHX TOJIIH
31e01IbIOoro Mae icropiorpadiuHuii xapakTep Ta
amesroe 10 TEOPETUYHUX Ipalb PaasHCHKHUX 4aciB
(b.T'enkin, B. 3atieB, A. UedeTiH), B SKHUX
PO3TIIANAIOTECS SIK MAacoBi 3aX0AW 1 CBATa, IO
MaloTh 1/I€0JIOTIYHY, BHUXOBHY Ta OprasizalliiiHy
¢ysK1ito. B iHTEpeci 10 mepBiCHOT0 MUCTELTBA Ta
AQHTPOMOJIOTI] HaIllOHAJTBHUX KyJIbTyp
PO3BUBAIOTHCS cyJacHi 3apyOiKHI
KyJBTYPOJIOTiYHI Ta aHTPOMOJOTIYHI KOHIEMIIil
(P. Lexnep).

3 2000-x pokiB myOmiuHi mozii, abo iBeHTH
(3ano3wueHHs BiJ aHTI. Event), pO3TISIAIOTECS K
IHCTPYMEHT COIIaJIbHOT B3a€MOJIii, HAIAroKEHHS
KOMYHiKalii 31 Co)KHBayeM TOBapiB Ta MOCHYT, Ta
y 3B’s30i 3 TPagullifHUMH Ta HOBUMH Me[ia
CTalOTh 00’€KTOM IUCKYCIH PI3HUX Taly3el
CYCILIBHOT JUSAJIBHOCTI — 3B’ S13KIB 3
IPOMAJCBKICTIO,  MapKETHUHTY,  MEHEIKMEHTY,
oprasizamiifHoi rcuxomnorii. Lle nmpuBepHyno yBary
OpraHizaTopiB MyONiYHHX TOMIHA O YHIKaIBHOCTI
Ta YHIBEpCAJBHOCTI SIBHIIA, @ TAKOX MiAKPECIUIIO
KYJIBTYPOJIOTIYHUIA PO3PHUB MiXK TPAKTUKAMH, SKi

MalOTh CHEIialbHYy OCBITY — pEeXHCEepaMu,
CIICHAPUCTAaMH, JXYpHalIiCTaMH, KypaTopamu, Ta
iBeHTEpaMU — TMpaKTUKaMu, SKi ii He MaloTh.

IT. beprep ta T.JIykman B poboti «CorianpHe
KOHCTPYIOBAaHHS pEajbHOCT» BiA3HAYAIOTh, IO
3MiHA TapagurM MOXE BH3BAaTH «KYJIbTypHE
BiJICTaBaHHS» Ta KOHMIIKT a00 KOHKYPEHIIII0 MiXK
comiaibanmu Tpynamu [3:58—60]. Emidenomernom
OUX TPOLECIB € KoMeplLiamizalis KyJIbTypH Ta
mepeollinka cucremMu miHHOcTed. Lleit mpomec sk
(heHOMEH HOBOi MacoBOi CBIJOMOCTI SICKPaBO
MPOLITIOCTPOBAHO B MHUCTEIBKO-
KyJbTYpOJIOTIYHOMY TIpoekTi «XKmobomoris», B
SIKOMY B3SJTH Y9aCTh MEAiariepCOHH, JiIepH TyMOK
— YKpaiHChKI NMUCHMEHHWKH, MHTII, DPEXHCEPH,
rpoMaacbki misai [7:7,49]. IlyGmiyauii auckypc
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OKpECITIOE KOMIUIEKC TIpoOJieM, IOB’s3aHUX i3
3MiHOIO CoLliaJIbHUX IHCTUTYTIB Ta
ITiTyHIBEpPCYMIB.

3cyBH B KyNbTypHIN mapaanrMi HapOKYIOTh
HOB1 HampsSMK{ PO3BUTKY OpraHizaiii myOJliYHuX
monid B cydacHii YkpaiHi Ta HOBI HapagurMu
B3aemoii 3 Menia. Uu TOoTOBI TpamuIliiiHi Ta HOBI
Mefia IHTEpHpeTyBaTH iX 31 BCI€I TIHOMHOIO
po3yMmiHHA  migHATHX ~— mpobiem?  IluranHHs
KOMIIETCHTHOCTI Ta BIJTOBIAAJIBHOCTI
KYPHATICTUKH € aKTyaJIbHUMH, TUM OUIbIIE, IO
JNOCTIHUKA Menia B YKpaiHi  BiJ3HAYaIOTh
HEOOXITHICTh 3MIMCHEHHS TepeXoay a0 MOJed,
sgka chopMmynpoBaHa SK TEOpis  COLIAIBHOI
BIJIOBIIAJIBHOCTI B YOTHUPBOX TEOPIsX TIpecu
@. Cibepra, Y. llIpamma Ta T. Ilitepcona [15:22].

[Ipobnemu aHamizy mMOAI B KOHTEKCTI iX
intepnperanii 8 3MI  mopymye O. CapHa,
3BEpPTAalOYM yBary Ha pPO3YMIHHSA HE TUIBKH
CBOEPIHOCTI CHUMBOJIYHUX 3aco0iB Memia, sKi

BUKOPUCTOBYIOTBCS B 3ac00ax  COIaJbHOTO
oOMiHy, aje ¥ camoi CyTi TIOCTMOJEPHOTO
CYCHIbCTBA  SK  «CYCHUIBCTBA  BHUCTaBU»

[12:3, 49, 153]. IlyGniuna moxiss B MemiampocTopi
HE € KOoIi€ myOmuHoi moaii B AifiCHOCTI, BOHA 1l
MPOJIOBXKYE B MHOXXHWHHOCTI 1HTEpPHpETAIiifHOTO
penepTyapy KypHaiIicTChKo1 pedirekcii.

Sk 6aunmo, myOIIYHUM TOISAM CHEIIaIbHO HE
NPUIUUIOCh yBarm ab0 BOHU  PO3IIISAJAINCH
(hparMeHTapHO B KOHTEKCTI OKPEMHUX IWCITUILIIH.
Mix  TUM, KOJIO  OKPECICHHX  IpodiIeM
AKTYyaJi3yI0Th MyOJIiuHI MOMIT K penpe3eHTaTUBHE
/  nmeTepMiHaHTHe / KarTai3ylode CepellOBHINe
CYCITLTBHOI KOMYHIKartii, 10 motpedye
MDKJIMCHUILUTIHAPHOTO MIXOy B JOCHIIKCHHI.

JocBin aBTOpa B Opranizailii MiCBKHX CBST,
KOPIIOPAaTHBHHUX mporpam, Oi3HecC-iBEHTIB,
MPOCBITHUIILKUX akKIliid Tomo 3 1996 mo 2016 pp.
Jla€ TMIiJACTaBH CTBEPIKYBaTH, IO B Cy4YacHid
VYkpaiHi CHIBICHYIOTH TpW MOl oprasizarii
Ty OJTIIIHUX TTOAiH: 3axigHa (iBeHTN),
MOCTpaAsHChKA (3aX01H), Ta TpaAuliiiHa (CBsTa).
CrmiBicHyBaHHS  IIMX  MOJENEH  perpe3eHTye
CyCIIJIbHI TPOILIECH TONIYKY HOBUX I[IHHICHHUX
wIaThopM KyJIbTypHOi, €KOHOMIYHOI, MOTITHYHOL
opieHTarii, 00 3MiHa CBATKOBOI MapaJWrMH ITiCIsd
posnany CPCP Bimkpwma ansi MOCTpaasSHCHKOI
JMIONWHYA TIUIAIX JO0 CTBOPECHHS HOBOI ITIHHICHOT
MapajgurMu, MpardieHHs 10 MOBEPHEHHS a0o MOsSBU
«HOBUX OOTiB» depe3 HITiIi3M KOMYHIiKaIliifHUX
po3puBiB, Tipo ski mume A. bagpio B «ManidecTi
¢inocodiin [2:10].

OxpecnruMo 1mosie MOHATH ACHOTATy «IIyOaiuHa
monis». Bemmky rpynmy mediHimid CKIamalOTh
CIIOBa, sIKi [O3HAYAIOTh JKAHPOBI PI3HOBUIH
«IBEHTIB», «3aXOMdiB» a00 «CBAT». aKilisg, OCHKET,
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BEYipKa, BHCTaBa, BUCTAaBKa, JICMOHCTpAIlis, JCHb
HapOJUKEHHS, KapHaBal, KOHLEPT, KOHQepeHuis,
00psia, mapan, nmepdhopmanc, Hp, Mporpama, mpec-
KOH(QepeHIlisi, puTyaid, TIMOUIIMHT, (ecTUBAIb,
XCMICHIHT, IEPEMOHIsl, IOy, SPMapoK, open-air
tomo. Lleil cnmcok Mo)XHa HPOIOBXKYBaTH, 1 MH
HaBMHCHO JaeMo Horo 3a andasiToM, 1100
MOKa3aTh MIMPOTY Ta BIAKPUTICTh MOJS MyOIIiYHNX
MOIiM. v TEOPETUYHUX JOCIIIIHKEHHAX
3yCTPIiYaroThCs CIIPOOH TUIIONOTI3YBATH II€ TIOJIE 3a
03HaKaMH 4acy, MMPOCTOpY, XapaKTepy Iii, sIKiCHO-
KUTbKICHIMH XapaKTEepUCTHKaMU ayauTopii (BIK,
COIaTbHUMA cTaryc, npodecioHambHa
MIPUHAJICKHICTh, CTaTh), OJHAK IMOKH IO 1[I CIIpOoOH
MPU3BOJIATE JIO IIe OUIBIIOTO PO3MIUPEHHS IHOTO
nossi. Lle ToBOopuTh PO HEOOXiAHICTH BU3HAYUTH
AApO HOHATTA Ul HoAanbiioi poOoTH Hax
HuMm [6; 17].

[onsaTTst my6niuHOi MoAii y cBOEMY 3Ha4YeHHI
BIZIIOBIZA€ CI0BaM «IBEHT», «3axiI» ab0 «CBITO,
SIK1 € CeHC PO3TISHYTH OKpeMo. CJIOBO «iBEHT» SIK
CreliabHUI TepMiH 3a (OpMaTbHUMHU O3HAKAMH €
MIOBHUM CHHOHIMOM «3axomy», poTe
opraHizaropu NyOTIYHHX TOMIM 3a 3aXiJTHOIO
TPaJUIi€l0 KOPHUCTYIOTHCS BUKIIOYHO IEPIIUM, i
L€ MOXXHA MOSICHUTHU: «iBEHTH» BIAKPUIN MPOCTIp
HOBOI SIKOCTI MacoBOi KOMYHiKaIlii, mo OyIyeThcs
32  TPUHIOWANIOM  TOPU3OHTAIBHHX 3B f3KiB,
NpUTAMaHHUX  JEMOKPaTHUYHOMY  CYCIHIJIBCTBY.
Ci0oBO «3axi» Ma€ paIsiHCbKy TI€HETHKY, IO
JI0JIa€ MOMY BIJTOBIIHUX KOHOTAI[iH, OB’ sI3aHUX
i3 3aBOaHHSAMH paasHCbKOI MpOMaraHiu 1o
3aTBEp/DKEHHIO CYCIUIBHOI iepapxii B Mexax
IMIHHICHOI ~TapajurM{  TOTAJITapHOI CHUCTEMH
Jep>KaBHOTO YIMpPaBIiHHA. TakuM YHHOM, Pi3HUISA
MIX «IBEHTOM» Ta «3aXOJ0M» BIiAMOBIJa€ Pi3HUIIL
CBITOTJISITHUX TIAXOIIB B OpraHi3amii CyCHiIbHOT
komyHikamii. KpiMm Toro, cioBo «3axim» €
0araro3HayHUM 1 HaBITh MAa€ OMOHIM («3axim» —
CTOpOHa CBITy). B 3HadeHHiI CcJOBa «CBSITO»
3HAXOAMMO YPOUHCTO-TIAHECCHY KOHOTAIIII0, TOX
BUKOPUCTOBYBAaTH  HOrO  SIK  y3arajbHIOKOYE
MOHATTS HE € KOPEKTHHUM. SIKIIO pPO3AMBUTHCS
BU3HAYEHHS LMX CJIB, CIUIBHMM JUIS BCIX IHX
MTOHATH € 3HAYCHHS «Tmomis» [13].

[loHATTS «mofis JOOCUTH IIMPOKE, BOHO €
00’€KTOM ¢izocodchKux, COIIOJIOTIYHUX,
KYJIBTYPOJIOTIIHHAX i KYPHATICTHKO3HABUNX
nociipkeHb. ToMy B KOHTEKCTI Iii€ei pobotm €
TOLITBFHUM 3aKpIIUICHHS eMiTeTy «IyOmiuHuiD 3a
JNIEHOTaTOM «ITyOJiuHAa TIOMisl» B  KOHTEKCTI
03HAYECHOTO CEMaHTHYHOTO TOJISI.

TakuM 4YMHOM, B  KOHTEKCTI  HAIIOTO
MOCIIDKEHHS MM MyONYHOIO  TIOMIE0  MH
po3yMieMo akT TyONiduHOI KOMYHIKaIii, sKa
BifOyBa€ThCsl B pealbHOMY Haci Ta HpocTopi 3
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METOI0  aKTyaji3amii IeBHOTO  CYCIJIHHOTO
MMOBIIOMJIEHHS 1 Ma€ MealanoTeHial MHOKUHHAX
iHTEepIIpeTaii B MeIiampoCcTopi. Ho

MEJIanpocTipy MU BKJIHOYAEMO BCI Mac-melia, sk
TpaguuiiHi (mpeca, pamio, TB), Tak i HOBI menia
(iHTepHeT). A Tij MemianoTeHIiaIoM PO3yMieEMO
MHOKHHHICTh KOMYHIKAI[IfHIX MOKJIMBOCTEH, SIKi
peari3yroThcsl B MEA1apoCTopi.

Po3nuBUTHCE MHOXKMHHY TPUPOAY ITyOIi4HOT
moxii MOXHa Kpi3b MPU3MY KOHIIEMIii YOTHPHOX
npouenyp A.bagpto -  Maremm, TIO€MH,
MOJIITHYHOTO BHHAXoAy Ta Jro0oBi [2:4]. Inmero
MHOXHHHOCTI  JIOCHIJIHUK  PO3KpPHBaE  4epes
MPOLIEAYPY JIFO0OBI SIK peaizailiio «JIBIHI», II0
KOPEJTIOE 13 pO3yMIHHSIM MyOJIiYHOI MOMii K aKTy
KOMYHiKarlii, 60 myOiigHa Toist — Iie 3anmpOoIIeHHS
0 JiaJioTy B OYiKyBaHHI 3BOPOTHOTO 3B’SI3KYy
(B3aemHOCTI, Bigpasu abo irHopyBanHs) [2:20].
Po3snouaBmmce, Leil Aiaaor NpoIoBKY€eTbCS BXKE B
IHIIIOMY TIOJTi — TOJi JKypHATICTChKOI pedrekcii. |
1€ MOXKHa JIOCITIJUTH Ha KOHKPETHHX IPHKIIAAaX
nyOmiyHuX mofi nmovatky 2017 p., MHOXHHHICTb
iHTepIIpeTaIiil IKNX He BUKINKAE CyMHIBY.

Inayrypamist npesunenta CIIA /. Tpamna Tta
XKinounii mMapm mporecty — myOusiuHI momii, sKi
BiZOyBamuch HE B  €OUHOMY  pEAILHOMY
4acompocTopi, ane 00’ €qHAUCh Y MeIianpocTopi,
00 JKIHOYHWIT Mapil CTaB MPOTECTOM, BIIOBIIIO

Ha MOJITHKY, 3aMpONOHOBaHY HOBUM
npesuaeHToM. Tak, y CTaTrTi  KOJYMHICTKH
«Ykpaincekoi  mpamu»  O. 3nmo6inoi  «Io

03HAYal0Th BCECBITHI MPOTECTH MpOTH Tpamma Ta
yoMy ix He Oymo B VYkpaiui?» Tpammn crae
AQHTUTE€POEM >KIHOUOI'O Maplly, HOro TEKCTH LUTYE
aBTOp SK AaHTUTE3W I[IHHICHUX TIOBiJJOMJICHb
CYCHUIBHHX IPOTECTiB, X04a B MIHCHOCTI BiH He
OyB TMpHUCYTHIH Ha >XOIHIN 13 meMoHcTparii [8].
[Ty6niuna o Tist aKTyalli3yeThCs yepes
iHTepmpeTanii B MeaianpocTopi, 0coOIMBO, SKIIO
OIS PO3KPHUBAETHCS B KOHTEKCTi IOJITHYHOTO
BuHaxoay. Ilpo me mume A. bagpro, aHami3yrodu
nomii TpaBHs 1968 poky, copsMoBaHi TPOTH
NOJITHKH, sKOKWO Oynum Hapomkeni [2:21]. VY
KpUTHYHI MOMEHTH TMyOJIiYHI TOMIii CTalTh
KaTaJli3ylouuM CepEIOBHIIEM, B SAKOMY
MPOSIBJISIIOTECSL KOMYHIKaIiifHI pO3pUBH, 1 SKIIO
TpamuIliiiHi MeJia He TPAIIOI0Th Ha CYCIIBCTBO,
CyCHUIBCTBO BUXOJNUTH HA BYJIHIII.

Martemy myOaiuHOT 1OJIiT BU3HAYAIOTh 3aKOHU
npaMatyprii, chopmynsoBani me B «lloeTwmi»
ApucroTenss —  JApamarypriuHa  {isf,  fKa,
BUKJIMKAIOUM €MOIlii, CIPHYHHSAE «KATapCHC)
[1:31], Ta TOmoONOris OpraHi3amiifHOI CTPYKTYpH,
SKy MOXHA TIpOaHali3yBaTH B  KOHTEKCTI
CTPYKTYpPHO-TEHETUYHOTO JIOCITI/DKEHHSI 3 TOYKH
30py KoHuenuii couiansHoro nois I1. Bypase [5].
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CoriasibHe moJIe MYOJIIYHOT TMOAIl BU3HAYAIOTh
XapaKTePUCTUKKA 3aly4eHHX JI0 HEi areHTIB
(TmsmadviB, YYaCHUKIB Ta OpPraHi3aTopiB). Y HBOMY
BCC MIAMOPSAIKOBYETHCS KYJIbTYPHOMY KalliTalry
3aMporoOHOBaHOI 1/1ei B KOHTEKCTI BiJIHOCUH, SKi
BHHUKAIOTh Yy areHTiB TOJS COMiaNbHOI i,
BpaxoOBYIOUH 00 €KTHBHI 3B’SI3KH MK Pi3HHUMH
MO3HINSAMM, IO BHU3HAYAIOTH IOJE, Ta HEOOXITHI
3B’SI3KM, BCTAHOBJICHI dYepe3 OIMOCPEAKYBaHHS
rabiTycy THX, XTO 3aliMa€ IO3HIIIi B JaHOMY ITOJi
[5:32-33]. Takum uyuHOM, MmyOJiYHA MOdIS
PO3KPHUBAETHCS HAPOJKYE MOXKIUBOCTI COLIATBHOT
KOMyHIKamii B  KOHTEKCTI  yHIBepCaJbHOI
JIpaMaTyprigHoi Mojedi.

IMoemy my6niunoi monii, il yHIKaJbHICTH B
MHOXXUHHOMY TIONIi TOAIOHWX SIBUII, BU3HAYAE
TBOpUMU 3amyMm (TOeTHKa), sIKUii 0a3yeThcs Ha
LIHHICHUX KOHIIENITax - MHCTEILbKHX,
MPOCBITHUIIPKUX,  KYJAbTYPHHX,  HOJITHYHHX,
comianbHUX abo OymeHHUX. Meradopu, CUMBOIH,
asleropii BiATBOPIOIOTECS B MyOiuHIi mofii uepes
CIIOBO, TaHOK, MY3WKYy, TPIOKH, JeKOpaIlii,
aTpakIioOHW, YacOMpOCTip Ta HaBiTh pedi —
IHCTpyMEHTH, (eTulr, MOJapyHKH, BOJOIIHHSI
SIKUMH JTa€ BIAYYTTS JOJYYCHOCTI JIO OTPUMAaHHS
Bnaau. Imei  HAapomKyIOTH  IIHHOCTI, pedi
MIEPETBOPIOIOTHCSI  HAa CHMBOINIM, SIKI MAalOTh
CHelialbHy BapTicTh, Mpo e ToBOopuTh P. lllexnep
y «Teopii nepdopmancy»: «3BU4aiiHi peui cTaroTh
HIHHUMH B pUTyalli, HAaBITh SIKIIO BOHU TakKoi
I[IHHOCTI HE MalwTh Mo3a putyainom» [18:47].
BaxknuBicTh  OTpHUMaHOTO  JOCBiLy B MO
myOmigHOT MOMil MiJCHITIOEThCS THM, IO BOHA
3aBXKIM BINOYBAEThCS BIEpIIE W oguH pas. Y
IBOMY BHpakaeThes i iHimianmizaniiiHa npupona, i
[l € OCHOBHA yMOBa MOEMH MyOIiYHOI moAii, sika
peamizyeThcsl uepe3 BUNPOOOBYBAHHS YYAaCHUKIB.
Bonu motpamistoTh B HE3BUYHY Uil ceOe
CUTYaIlll0 CIUIKYBaHHs: igITh HE3BHYHY 1KY,
OTPUMYIOTH/O/IATAIOTh  HE3BHYAiiHI, CHemiaabHi
aTpuOyTH, BiITYyBalOTh KaTapCHC, Ta TUM CaMUM
MIPOXOJIATh MOCBSIYCHHS. 3Baxkarouu Ha
MeTadOpUIHy TMPHUPOAY (PaKTIB MO ITyOIidHOT
moAii, podoTa X)ypHaiicTa Haj il IHTEPIPETAIi€r0
Ma€ IMOYMHATHCS 3 BIAIOBIAl HA MUTAHHS HE «KOJIH

BifOynacs Momisi Ta IO POOWMIM Y4YaCHHMKH?», a
«IKe 1€ Mae 3HaueHHA?» B ICTOpPUYHOMY,
KYJIBTYpPOJIOTIYHOMY TOIO KOHTEKCTaX Ta B IIOJI
CYCHITBHOT B3aEMOJIi.

[lizcymoByt0YM pO3BiAKY B MOJIi TyONiYHHX
Mmonid, MOXKHA 3pOOUTH HACTYIHI GUCHOBKU.
AxTyajizaiis myOIi9HO1 MoAil B )KypHATICTCHKOMY
MUCKYypCl  HE  Mae  OOMEXYBaTHUCSH  TUIbKU
MOBIJOMJIGHHSIM TpPO i TPOBEICHHS, a MOXKe
PO3KpUBATHCS B aHAJII31 CYKYITHOCTi ()aKTiB, 3 SIKUX
BOHA CKIIQJIAETHCS, TA TOTO, SIKUM YMHOM IIi (haKTH

CTPYKTYypOBaHi Ha JIEKCUYHOMY,
KOMYHIKaI[iTHOMY, KYJBTYPOJIOTIYHOMY Ta
COLIIaJIbHOMY PiBHSX.

Pozibpartuce 'y  dakrax, mnpoaHanizyBaTu
KOHTEKCT,  3pOOMTH  HPOTHO3H  HOIIUPEHHS

3aKOJ/IOBAHOTO B IyOJIIYHIN MOMIl TOBITOMIICHHS —
B IIbOMY € TEpPCIEeKTUBU PO3BUTKY AaHaTiTHYHOL
KYPHATICTUKH MyOJIYHUX MOMIH, SIKi U KOTOCh €
iBeHTaM®, IUIsI KOTOCh 3aXOJaMH, a Uil KOTOCh
CBSITAMH.

Konunentist wotuprox npouenyp A. bagpio Ta
comianpamii  aHami3z  II. Bypape  103BONSAIOTH
BU3HAYUTH 3MICT 1 CTPYKTYPHI XapaKTE€PUCTHUKU
MOHSTTA «mnyOmiuHa mnofmis». lle nmae mixcrasu
pO3TIsiiaTH HaszBaHE SIBUILNE SIK [HQOpMayitiHuil
Macue, 1O BimoOpaxkae (akTH  corianbHOL
JMIACHOCTI  Ta  BIOKpPWBAE  MPOCTIp A
KYPHATICTCBKUX PO3CHiLyBaHb, SK CYCHIIbHO
sasxciuge NOGIOOMIeHHs, BIITBOpEHE 3aco0amMu
IpaMaTypridHoi i, Ta K coyianbhy CMpyKmypy,
sSKa € penpe3eHTaTUBHHUM, JCTEPMiHAHTHUM abo
KaTaii3yr4uM CepeIOBHIIEM CYCITLIBHOT
KOMYHIKarIii.

Ockinpku myONiYHI MO PO3IISAAIOTECS B
TEOPETHYHUX TpaIsiX (pparMeHTapHO Ta paHilie He
CTaBaJii 00 €KTOM MDKIWUCIUILTIHAPHUX CTY[IiH,
KOMILIEKCHI JOCIIIKEHHS BIJIKPUBAIOTh
MEPCHEKTUBU PO3POOKH y3arajlibHEHOI METOOIIOTT
BHBUEHHS MeJialoTeHIiany IyOaiqHOl momii sK
o0’exTta KypHaTCTChKOi  pedrekcii, 060 B
YKpaiHCBKOMY MEIianpocTopi He 3aBXKIH MpaIioe
apryMeHT «IOAis, Mpo SIKy He ToBopATs B 3MI, He
€ TIO/TI€ION.
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O. I1. I1oonpyxrcunikosa
Xapxiecvkuti HayionanvHuli ynieepcumem imerni B. H. Kapa3sina

PeknaMHui nepcoHax y cucteMi MexaHiamiB cTabinisauii cy4acHoro
cycninbcTBa

MoanpyxHikoBa O. IN. PeknaMHui nepcoHax y cuctemMi MexaHiamiB ctabinisauii cyyacHoro cycninbcTtBa.
CtaTTa npucBsiMeHa [OCNIMKEHHIO MexaHi3aMiB  J06opy Ta BUKOPUCTAHHA MEPCOHaXiB Yy peKnaMHUX
NOBIAOMITEHHSAX i3 3any4YeHHAM KpeaTUBHUX pilleHb, 34aTHUX BNAMBaTW Ha HeraTMBHI HACTPOI, WO MICTATLCA B
CYCMIiNbCTBi, 3@ HAsiBHOCTI B HbOMY KpM30BUX fBMLL. BugineHo tvnu nosigomneHb BignoBigHO OO CyCMiNbHO
BaXMMBUWX SIBULL, OO SKUX 34INCHIOETLCS anentoBaHHs, JOCNIMKEHO, Ky porb BifirpaloTe peknamMHi nepcoHaxi 3a
YMOB peanisauii BignoBigHUX KpeaTUBHWX MPUAOMIB. Y MexXax [OCHiMKEHHS MpoaHarnisoBaHO OCOGMUBOCTI
anensyin 4o NuUTaHb 3aranbHOMACBKMX LiHHOCTEW, camopeanisauii, naTpioTM3my, pacoBOi TONEepPaHTHOCTI
Towo. BugineHo cninbHi MexaHiaMu Onsa couianbHOi Ta couianbHO BiAMNOBIAANbHOI KOMEPUINHOI peknamm 3
BMKOPWUCTAHHSM €MIEMEHTIB, 30aTHNUX cTabinisyBaTu cycninbHy oyMKy.

Knro4doei crnoea: peknamHa KOMyHiKauyisi, nepcoHax, peyunieHm, cycninbHa dymMKa, Kpu3oei seuuja.
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B ymoBax HasBHOCTI

MoanpyxHukoBa O. . PeknaMHbIN nepcoHax B cUcCTeMe MeXaHU3MOB cTabwunusauum COBpPEeMeHHOro
obwectBa. CTtaTbsl MOCBsiLLEeHa WCCreaoBaHWO MexaHM3MOB noabopa M WUCMONb30BaHUS MEPCOHaXen B
PEKMaMHbIX COOOLLEHMAX C WUCMONb30BaHMEM KpeaTUBHbIX PELUEHUIN, CMOCOBHbLIX BNUSATbL Ha HeraTuBHbIE
HaCTPOEeHMsl, CyllecTBylOWME B OOLECTBE MPU HalMyYMnm B HEM KPUSUCHBLIX SIBNEHUA. BblaeneHbl Tunbl
coobLleHnii B COOTBETCTBUM C OOLLECTBEHHO 3HAYUMBIMW SIBMIEHUSIMM, K KOTOPbIM OCYLLECTBMSIETCS
anennupoBaHue, BbISCHEHO, KaKyld pOMb UrpaltT pekrnamHble MEepCOHaXu B peanu3auuy COOTBETCTBYHLLMX
KpeaTuBHbIX NpuUemoB. B pamkax vccrnegoBaHus NpoaHanuavMpoBaHbl OCOGEHHOCTV anennsuuidi K Bonpocam
obLLeyenoBeyYeckmx LIEHHOCTEN, camopeanu3auuu, naTpuoTu3Ma, pacoBOM TEPNUMOCTU WU T.4., BblAeneHbl
o6LLme MexaHu3Mbl Ansi coumanbHOM U counarnbHO OTBETCTBEHHOW KOMMEPYECKOW peknambl C UCMOoNb30BaHEM
3NEMEHTOB, CMOCOOHbIX OKa3blBaTb CTabunuampyoLlee AencTBUE Ha 0BLWECTBEHHOE MHEHME.

Knioyeebie crioea: peknamMHasi KOMMYHUKauusi, MepCcOHaX, peyurnueHm, obujecmeeHHOe MHEHue,
KPU3UCHbIE s18/1eHUs].

Podpruzhnikova O. An advertising character in the system of mechanisms of stabilization of modern
society. The article investigates the mechanisms of selection and usage of personages in advertising message
by using creative solutions which are able to influence negative attitudes that exist in society in the presence of
crisis. The selected message types in accordance with the significant phenomena to which it appeals clarified
what is the role of advertising characters in the implementation of relevant creative techniques. The research
analyzed the characteristics of appeals to human values, self-actualization, patriotism, racial tolerance, etc.
Common mechanisms for social advertising and socially responsible commercial advertising with the use of
elements which can have a stabilizing effect on public opinion are marked. Here are considered some positive
features of commercial advertising on the example of advertising on social scene, problematic levels and at the
level of the used characters. It is concluded that the advertising character in these advertisements plays a central
role in bringing the advertising idea to the audience, it is able to become a translator of a constructive behavior,
as a leader of opinion to contact directly with the audience cheered calls, demonstrate ways of dealing with
everyday problems.

Keywords: advertising communication, personage, recipient, public opinion, crises.

KpU30BUX SBUI Y TaKOX KOMepHiﬁHOFO 3HadYeHHsA. ToxX memoro

CYCITLIBCTBI 3ar0CTIOETHCS MOTpeda B MeXaHi3Max,
3MaTHUX BIUIMBAaTH Ha HETaTWBHI  HACTPOl
aymutopii. PeknmamHi TexHonorii Ha CbhOTOJHI
MaloTh 3HAYHUH IHCTPyMEHTapiil Ta BeTUYe3HUH
MmoTeHmian npu (HOpMyBaHHI CYCIIJIBHOI AYMKH,
TOX, OKpIM BiIacHe iH(GOPMYBaHHS ayJUTOpii MO
SKOCT1 THX YH IHIIMX TOBapiB, MOXKYTh BUCTYIAaTH
YUHHUKOM CTa0imi3amii CycHiibCTBa y KpHU3OBid
CUTYyaIIii.

JloCHiguBIIM CTaH CyYaCHHX PEKIaMO3HABUMX
mpaip, CIPSIMOBAHWX HAa BHBUEHHS PEKJIAMHU SIK
IHCTpyMEHTa  [OJIaHHS  KPHU30BUX  SBHI] §
CYCIIJIbCTBI, POOMMO BHCHOBOK, IO OUIBIIICTh
TaKUX  PO3BIJOK  CTOCYIOTbCA  BHHSTKOBO
comiaJdbHOI  peKiIaMH,  Je¢  JOCHTIIKYETHCS
TPaHCIAIIS JYXOBHUX, €CTETUYHUX, MOPAIHHUX,
comianbHux  miHHOCTEeW [1:151], momomaHHs
MKiUIMBAX  3BHYOK [2:14] Ta OGopoTeba 3
MTOTEHITIHHO HEOE3MEeYHUMH JUISI  CYCITUTBCTBA
MOBENIHKOBUMH IIA0JIOHAMU B SIKOCTI OCHOBHOI
MeTH  moBimomiieHHA. OpHaKk  yKpaiHCBKHM
peKJIIaMHAW TIPOCTIp CHOTOAHI MICTHTHh 3HAYHY
KUIBKICTB SIK MIPUKIIATIB IIOOINHOKOT'O
BHKOPDHCTaHHS BIAMOBIAHUX MOTHBIB YyXe B
KOMEpIiHHIA pekiami, Tak 1 cepii peKIaMHHUX
MOPOJAYKTIB 3  BHKOPHUCTAHHSM  TIO3UTHBHOI,
MOTHBYIOUOi PUTOPHKH, 3 BiAMOBIAHO HiOpaHUMH
nepcoHaxkamu. lle 0OyMOBIIOE  aKTyalbHICTh
TOCITIDKCHHST Ta Ja€ TJACTaBH TOBOPHTH TIPO TE,
0, 32 YMOB HAsSBHOCTI KPH30BUX SIBUII Y
CYCIIIJIbCTBI, TaKi MPUHOMH 37aTHI BHXOIUTH 3a
MEXI CoImiaJibHOI 0OYMOBIEHOCTI I HaOyBarTh
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HaIIOTO JOCHI/DKEHHS € BU3HAYCHHS MEXaHi3MiB
JIOHECEHHsI pPEKIaMHOi imei mo ayaumrTopii 3a
JOTIOMOTOI0 MIEPCOHAXKa B CUTYallii BUKOPUCTAHHS
NpUHAOMIB, 30aTHUX BHKOHYBaTH CTaOUIi3yrouy
(hYHKIIIIO B CYCIIIBCTBI.

Cepell TO3UTHUBHHX, JKUTTECTBEPIKYIOUHX
MOTHBIB, BUKOPHCTOBYBaHUX y Cy4acHIH pexyami,
HEpIIKO CIocTepiraeMo arensmii 1o 0a30Bux
moocbkux — yinHocmeu. Tak, cepis pPONUKIB,
CTBOPEHUX Ha MiaTpuMKy miacTiBUiB «Cheerios»
amenoe JI0 I[HHOCTeW CciMelHuX. Y mnepuoMy
POJIHKY 300paKyETHCS 3BHUAHUN PAaHOK Y POJIHHI.
BaTbko MpOKHUIAETHCS BiJl TOTO, IO HA MOTO JIIKKO
3acTpUOHYB MaJCHBKHH CHH B Maclli y BHIJISAIL
TOJIOBH KOHSI Ta 3 TilICOBOIO IOB’A3KOI0 Ha PYI.
Taro 3ameBHsiE€ XJIOMYKMKA, IO [HOTO Pazy HOTo
Macka AilicHO crpamrHa. J[aji ToJIOBHUN MEPCOHAX
Burosionrye «Jlo3BoibTe NPEACTaBUTHUCS, S...» —
«...Ta-a-aro!» — uyTH 3BigKHCH 3-3a nBepi. «Tak, i
s UM IHLIAICs!» — gqogae 0aTbKO W BUXOIUTH 31
cnanbHi. Kamepa crmigye 3a HUM KiMHaTtamu, MH
OaunMo iHMMX AiTedl. BoHm GiraroTs, cTpHOaIOTh
Ha TIeYl 10 Tara, OaBIATLCS 3 JOMAIIHIMH
TBapHHAMH, KOPHUCTYIOThCS COLliaIbHUMH
Mepexxamu. baTbko TUM yacoMm JomoMarae BapUTh
KaBy JIpYy>KHHI, XBAIUTh HOBE (DOTO JTOYKH, I'PaE B
PYXJIUBI irpH 3 MOJOJIINM CHHOM, TOSICHIOIOUH
TUM 4YacoM, MI0, HE3BAXAIOYM Ha MOAPSIHHH,
BIAMOBIATBHICTS Ta IHIII MOXKIIWBI TPYIHOIII,
0aTBKIBCTBO — 1€ «JIUBOBIXKHOY. SIK 1 peKiiaMOBaHi
IUTaCTIBII 3a CMakoM apaxicy, fKi HiIKpecJIeHO
HEHaB SI3JIMBO 3’ SBJISIOTHCS B KaJIpi.
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Ha cimeliHuX IIHHOCTAX 0a3yeThCcst W IHIIMN
POTHMK 1€l 5K TOproBoi Mapku. TaTo 3a 1OMOMOToI0
IJIACTIBIIIB MOSCHIOE JTOYII, III0 B POAMHI HEBIOB31
3’SBUTBCS IlI€ OJHA OUTHHA. TpH IJIACTIBII Ha
CTOJIi CUMBOJI3YIOTh TPHOX 4YJICHIB POAMHU, MiCIS
4yoro TaTto jpojaae «Opatukay. [Ipore miBumHKa He
ryOuThcs Ta TIPOIIOHYE YTOmy: TakK, MOpsm i3
«CIM’€10» Ha CTONI 3 SIBJISIETHCS «IIEHS». baTbku
ITOCMIXaIOThCS W MOTOPKYIOThCS Ha YMOBY. OKpiM
TOTO, MO CaM DPOJNUK € TO3WTUBHUM Ta MICTHTh
FYMOPUCTHYHI ~ MOTHBH, B  HbOMY  TaKOX
MPOMATYEThCS JIOSUTLHE CTABIEHHS JO 3MillIaHUX
OpakiB, apke 300pakeHa pOJMHA CaMe TaKoIo i €.
SIx 6aummo, y peKIIaMHHX IMOBIIOMIIEHHSAX TaKOTO
TUIY 3a3BUYali BUKOPUCTOBYIOTHCS IIJKPECICHO
MPOCTi JIIOW y TPOCTHX JKUTTEBUX CUTYAIifX,
KOTpPi MOXXYTh TPAILIATHCS 3 KOXHHUM. [Ipu 1isomy
amesIlis 10 3arajibHOJIOJCHKUX IIIHHOCTEH, TaKUX
SK CiM’s, I000B TOIO, 34aTHI BIUIMBAaTH Ha
CTaBIIEHHS ayauTOpii 1O TOpPYIIEHUX TIHTaHb,
BIUIMBAaTH HA 3araJlbHUd  NO3UTHBHUU  (DOH
MOBIJIOMJICHHS, @ TAKOX CTBOPIOBATH HOBI OaxkaHi
acoLaTUBHI 3B’ 3K MK BIAMIOBIAHUMH €MOLIISIMUA
Ta PEKJIAMOBAHUM TOBAPOM.

[IponyKTUBHUM pPEKIAMHUM KPOKOM MOXE
CTaTH amneNroBaHHS N0 mpalduyit [3:94] Ta Bxke
HasfBHUX TIO3WTHUBHUX TMOYYTTiB, MOB’S3aHMX i3
Humu. [Ipore B poJiKy, MNPUCBIYCHOMY
MIPOCYBaHHIO TPOAYKTY ToproBoi Mapku «Coca-
colay, Oaummo He mpocTo crpoly MOETHATH IO
o0Opa3y ToBapy CBSTKOBI MOTHBH. B omHOMy 3
POJMKIB «HOBOPIYHOI» cepii 0aunMo CIOXKET, B
OCHOBI SIKOTO HOBOpidHE MBO. MOro TBOPHTEH
XJIOITYHK, KOTpUH HEIIOMITHO IMIKIIagac
HE3HAWOMHMM JIIOJSM  TOJApyHKH Y  BHIJISII
IUSIIIKA ~ peKiiaMoBaHOTro  Hamow. OcraHHIM
nogapyHok orpumye Canrta Kmayc. Oxpim BiaacHe
BIITBOPEHHsI  CBATKOBOI'O HACTPOIO, peKiiama
Harajye, 110 HOBOPiYHi JAMBAa MOXYTh TPAIUIATUCS
3 KOXHHM, BIATOBITHO, 3pOOHUTH Take IHBO IS
THX, XTO MHOpAl, 3JaTeH KoxHUU. Ilepconax
PO3TIISIHYTOTO POJIMKA BiAirpae LEHTPalIbHY pPOJb,
e 30ipHUiA 00pa3 AMTHUHU, KOTPA, KOPUCTYIOUNCH
Harofiolo, 3a JIOTIOMOTOI0 HEBENWKOi JeTaii
CTBOPIOE HOBOPIYHUIT HACTPIi.

OmHHUM i3 4aCTO BUKOPUCTOBYBAaHUX MPHUHOMIB,
3MIaTHUX BUKOHYBaTH cTa0imizyrouy (GYyHKIIIO, €
3IydeHHS — nampiomuynux — momueig.  Cepis
ponuKiB Ha mATpUMKY muBa  «JIbBIBCBKE»
30Cepe/pKye yBary aymuTopii Ha TpajWIisx Ta
HaIllOHATHPHUX CHMBOJIAX, IEPCOHAXKI, 300paKeH] B
HAI[IOHATBHOMY OJis31 Ha T XJIIOHMX TIOJIB,
JIOBEPIIYIOTh 00pa3 CTajoCTi, HEMOXUTHOCTI.
Haromicts pexitama nanuBa «Energy» mpomnonye 3
ONTHUMI3MOM JMBHUTHCA y MaiiOyTHe, Opatu
AKTUBHY y4YacTh y BCiX cdepax XUTTS KpaiHu.
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«Tinpkn He 3ynuHsiicsa. [lpsMyd y HampsMKy
cBoOoau... TBosi eHepris poOUTH TBOIO KpaiHy
CUJIBHINIOIO», — 3aIleBHSAE TONOC 3a KaapoM. Jlis
Bi/I0OYBa€ThCS HA 3ampaBIli, OUTBIIICTh TIEPCOHAXKIB
poJiuKa KyAWUCh NPSIMYIOTh — JalIeKOOIMHUK,
XJIOMIIi, SKi TPAlOTh HA MY3WYHHX IHCTPYMEHTax
mpocTo Heba, AiBYMHA, KOTpa, ITOCMIXAr0YHCh,
BUXOJAUTH i3 Oy[IiBNi 3ampaBKH 31 CTAaKaHOM KaBH.
Bci BoHu mepeOyBaroTh y pyci, KOXKEH Ma€e CBOIO
METy ¥ 3aliMaeTbca YIIOOJECHOIO CIpaBoio. Y
(iHam aBTOMOOLUIb OJHOTO 3 MEPCOHAXKIB POJIHKA
OpSAMYy€ TPacol B HAMPSIMKY BEJIHKOi MOBITPSIHOI
KyJli 3 HaliMEHyBaHHSIM TOProBOi MapKu, KOTpa
CHUMBOJII3Yy€ B TTOB1TOMJICHHI cBobomy.
PeknamoBanuii TOBap IpU I1bOMY BUKOHYE
CHUMBOJIIYHY POJIb €HEprii, MOIITOBXY 10 Kpalloro
MaiOyTHBOTO JUISI KOXKHOTO yYacHUKa CIOKETY Ta
JUIsL KpaiH! B LIIOMY.

[lo3uTMBHO BIJIMBATH Ha CYCHiJIBHI HacTpoi
30aTHA  AKYEHMYanisayis — Modicaugocmeu, SKi
OporoHye  XWUTTA. [IpomaraHay — akTHBHOTO
CTaBJIEHHS 1O CBOIX 34l0HOCTEH OayumMo B
pPEKIaMHOMY 3BEpHEHHI, L0 TPOCYBAE PECYPC
rabota.ua. [ooc 3a KaapoM MAMITOBXYE IO
pimyunx giit: «KHTTS po3Kiagae MOXKIUBOCTI
Bcrogu. OzupHHMCh — uyoMy He TH? He mrykait
poboTy, IITyKalf MOXITHBOCTI. YITIOOJICHY CIIpaBy, a
He 3 JeB’sToi qo mocroi. Poou cBoe, 1 podu e
nobpe. Mpiit, mnpoOyi, naxaif, mpoOyil e,
3apoOmstii Oinpmre! He mnmuBm 3a Tedieto, Oyap
Tediero! MoOXIIHMBICT, — HaWKparie, o MOXe 3
100010 cratucsy. [lepcoHaxi ponrka — nepeBa)xHO
Mouoi Jitou. BoHn 300paxkeHi B pi3HUX MICIISIX —
B odici, Oapi, mabopaTopii, aBTOMaWlCTepHi, B
aymuTopil  HAaBYAJILHOTO  3aKJady, OJHaK ix
00’eHye Te, IO BCi BOHM 3HAXOIATHCS Ha
pobouomy  Micmi, BCi TMOCMiXalTbcs  abo
JEMOHCTPYIOTh ~ 3aXOILUICHICTh, OTXKE, 3aMHATI
yI00JEHOIO0 crIpaBolo. limrocTpyerhes i 60poThoa 3
HENPUEMHUMH OOCTaBUHAMU — XJIONENb ife Ha
BEIIOCHIIEAI W pamnToBO mMamae. Alle HE BTpayae
pimydocTi, i HEBIOB3i MU 3HOBY 0auuMMoO, SK BiH
LIBUIKO NPSIMYE TPacor 10 CBO€l MeTd. MOTHBH
caMoakTyasizarii, 0opoThOM 3a Kpaiie MaiOyTHE
KOHIICHTPYIOTBCS B 00pa3ax MoJjiofi, 300paxkeHol B
POJHKY, IO 3BEPTAETHCS 10 IIsAAaya i3 3aKIMKOM
HE MIJKOPSITHUCS 0OCTaBUHAM Ta aKTUBHO BIUIMBATH
Ha CBO€ JKUTTHL.

[Ipobnemnu MIO/10JIaHHS HETaTUBHUX
yIepeKeHb TOPKAIOThCS TBOPLI PEKIAMHOTO
ponuKa, IO TMPOCYBa€ CIOPTHUBHI  TOBapu

«Adidas», 3 ¢yroonictom Jlionenem Mecci B
TOJIOBHIA poxi. Y Kazupi 3’SBISETHCS CEpHO3HE,
30CeperKeHe OONMYYsS  BiOMOTO CIIOPTCMEHA.
Uyemo romoc 3a kaapom: «Tu Hikonn He Oyzemn
TaKMM 3HAMEHHTHM. TH HIKOJIM He 3irpaem Yy
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Bumiii Jlizi. To0i He BUpBaTHCS 31 CBOTO MiCTa Ta
HE TMOTpPalMTH 3a OKeaH. | TOYHO He mepmuMm
KiIacoM. TH HaBiTh HE 3MOKEIl yTpUMAaTHCS Ha
HOTax. A KONM BMHAJell, HE 3MOKEIl ITiJJHATUCS.
To61 me cBiTuTh 30omoTHii M’sy, a TUM O1iNbIIe
YOTHpPH...» THUM YacoM Kamepa BingaisieTscs U y
Kaapi 3’SBISIFOTHCS 30JI0TI HAropojau, OTpUMaHi
BiJOMUM (YTOOJIICTOM, Ta TOJBOBI MOMEHTH 3
oro ywactio. [lomoc 3a  KkagpoMm  crae
arpecuBHIMM: «TBoe IM’S He OYIyTh KpHUYATH
TpUOYHH, TOAI U MpisATH. | HIKOIHM HE HAMTUINYTH HA
¢yroonui. TobOi HIKOMM HE CTaTH YEMITIOHOM.
I'epoem? Jlerennoro? ToOi He ctaTh HalkpamwMm. |
HIKOIM — KpamuM i3 kpamux!». Ha Bce ckazane
¢yTOomicT pearye miIKpeciIeHO CIOKiiHO, iHOAi
[UIy3MBO MiJHIMAaIO4M OpOBY, a IMCIs OCTaHHIX
CIIIB TIPUTHCKAE TaJiellb JIO BYCT, «3MYIIYIOUN»
roJIoC 3aMOBKHYTH. Ha expaHi 3’sIBIISIETBCS XemTer
#HexaliHeHaBUAATh. Sk 0auMMo, B  POJUKY
MOPYILIEHO MHWTAaHHS CcaMoOaKTyali3alii Ionpu
00’€KTUBHI OOCTaBUHHM Ta HETaTHBHE CTABJICHHS
cepemoBumia. Jns  MaKCHMalbHOTO  BIUIUBY
aBTOPaMH 3MOJIEIbOBAHO XHUTTEBY CUTYALIO Ta 3a
JIOTIOMOTOI0  3alydeHHsSI JIOCBiy Jiijiepa JIyMOK
CTBOPEHO 3BEpPHEHHS 0 MPOCTOTrO IiIfada, sSKe
3alleBHsE: JIOCATHYTH BHCOKHMX pE3YJIbTaTiB Ta
CTaTH 3HAMEHHUTHUM 3JaTCH KOKHHH.

OpHUM 13 TPOAYKTUBHUX HPUHOMIB, KOTpUH
MOKE TIO3UTHBHO BIUIMBATH Ha ICUXOJOTTYHUHA
CTaH ayIuToOpii, € CMEOpPeHHA NOZUMUBHO0
nacmporo. Ha BigMiHY Bif yXX€ pPO3TIISIHYTHX
KpeaTMBHHUX pillleHb, Yy TaKUX CIOXKeTaX He
MICTUTBCSI amleJsii 10 3araibHO(LIOCO(ChKIX
a00 TOCTPOCOIIAILHUX THTaHb CHOTOJNCHHSA. Y
MOBIIOMJICHHSIX TaKOTO THIy YacTille 3a BCE
MPONAryeTbesl MiAKPECICHO JIETKE CTABJICHHS 0
THX Y9H IHITUX APiIOHUX MOBCIKACHHUX TPYIHOIIIIB.
TakuM € peKiIaMHUI POJTUK, IO MPOCYBA€E YUCTSUI
3acobn «Cillit Bangy. 3rigHo i3 Ccroxerom,
MeXaHiK 3aKiH4ye poOOYMil JIeHb y aBTOMOOIIBHIH
MalcTepHi Ta 30MPAETHCS TOBEPTATHUCS OJIOMY.
Ta 3aMicTh IILOrO HaYaJILHUK Aa€ HOMY 3aBIaHHS
npubpatu  mpuMilieHHs. XJIOHelb  CHOYaTKy
po3ry0ieHo orismae cipy OpyAaHy MaWCTepHIO,
pO3NUTE Maclo Ha TMiUI031 Ta HEBIOB31 pilryue
BMUKAa€ MY3MKy B HaBYIIHHKaxX, 1 pamnToM
IpUOMpPaHHS NIEPETBOPIOETHCS HA IOCH HA KIITAJIT
3aXOIUTIOI0YOTO  CIIOPTHBHOTO TaHIIO. bpynHe
OPUMIIIEHHS] HEMOMITHO TEepPETBOPIOEThCS  Ha
CBiTIIE, Cslf0Ue, 1, KOJM HayaJIbHUK, IOBEPHYBILHUCH
3paHKy, BiJ 3IWBYBaHHSA TIPOJIMBAE Ha IiIJIOTy
KaBy, TOJIOBHUI MEPCOHAXK YK€ 3HAE IO POOUTH —
MIPOCTO BMUKAE MY3HKY B HABYILIHHKAX.

OTxe, MH BHIUTWIH IT’SATh THIIIB KPEaTHUBHHUX
pillieHb y peKiiaMi, 3JaTHHUX Ti€I0 YU 1HIIOI MipoIo
BIUIMBAaTH Ha HETaTHBHI HACTPOi Yy CYyCIiIbCTBI,
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rapMOHI3yBaTH CYCIUIBHY AYMKY. Taka pekiama
BUPI3HSIETHCS HAsIBHICTIO SICKPABOT'O CAMOCTIHHOTO
CIOXKETY, IPUCYTHICTh PEKJIaMOBAaHOTO TOBAapy MpH
IEOMY € MIHIMaJIBHOIO, a 1HOJI MPO Te, sIKa came
TOProBelibHA MapKa TIPOCYBA€THCSA, PELUIIEHT
nizHaeThea ymme y ¢iHam. OKpiM TpUPOIHOTO
HaMaraHHs CTBOPUTH SICKpaBH Ta
3amaM’sITOBYBaHMM  peKlaMHUN  NPOAYKT Ta
OpUEAHAHHA OO0 00pa3y TOProBelbHOI MapKH
MTO3UTUBHMUX, KUTTECTBEPDKYIOUNX  acoIiarlii,
peKIamMicCTH  BAAIOTBCS N0  HEHAaB SI3JIMBOTO
NpUBEPTAaHHA YBarum JO CYCHUIBHO BaKIMBUX
mpoOiieM Ta KOH(IIKTIB, IO MICTAThCI B
CYCIIUIBCTBI (Bi CTBOPEHHSI IMMO3UTHBHOTO 00pazy
MaiiOyTHBOrO KpaiHM [0 COpoOH TOAOJIAHHS
PAaCHCTCHKHX NMEPEKOHAHB).

Ha croxeTHOMYy piBHI II€ dacTtime 3a BcCe
MOJICIIIOBAHHSI ~ PO3MOBCIOJDKEHUX  JKUTTEBUX
CUTyaliH, SIKi PO3B’SI3YIOTHCS MO3WTHBHO, IPOTE
peKIaMOBaHMM TOBap HE BiAirpae B LBOMY
BHU3HAYHOI POJIi, BiH JIUIIE BIUCYETHCA IO CIOKETY,
BUKOHYE CYNpPOBiAHY (YHKIIIO (BUHITKOM CTa€
OCTaHHIA BHMAUIEHHH HAMU THUII IIOBIJOMJIEHB, 1€
MPOJYKT, IO IPOCYBAETHCS, HEPIJKO BUKOHYE
CIOXKETOYTBOPIOIOYY, XO4a W 4YacTO MiHIMaJIbHO
MIOMITHY POJb). ['0JIOBHA X i€ ITOHOCUTHCS JIO
peuuItieHTa 3a JIOIIOMOT 010 PEeKJIaMHUX
NEPCOHAXIB Ta IXHIX TNEPCOHANBHHUX SIKOCTEH:
uinecnpsiMoBaHocTi ¥ marpiotusmy («Energy»),
ornruMizmy «Cillit Bangy, opienTamnii Ha pe3ynbrat
(Rabota.ua) Tomro.

Bapro nogaru, mo, He3BaKalO4M Ha T MO Y
TBOPEHHI Takoi pEKIaMH BEJIUKOIO  MipoIo
BHKOPHCTOBYETHCS  IHCTPYMEHTapiii  pexiaMu
COLIIJIbHOI, 8 TAKOX MOAIOHICTh MPOCTEKYETHCS 1
Ha PpiBHI aprymeHramnii (3HaYHO TEpeBaXKae
EMOIIiifHEe 3alTydeHHS PENHITIEHTA), CIIOCTEPITaEMO
W CyTTEBI pO301XKHOCTI, BUKJIMKAHI PI3HULICIO MIXK
3aBJAHHSAMH, KOTpi CTOSATH Mepel LHUMHU JBOMa
BUAAMHU peKiIaMu. SIkmo comianbHa pexiama
MMOBUHHA B OyAb-IKUH CIOCiO NMPUBEPHYTH yBary
ayauTopii A0 THX YW IHIIMX MPOOJieM, HASBHUX Y
CYCHIJIBCTBI, 1HOAI HAaBIiTH 3alydalo4yd €JIEeMEHTH,
MTOTSHITIHO 37aTHI BUKIWKATH B PEIHUIIIEHTA
CWIBbHI HEraTUBHI  eMOllii, TO KOMepIliliHe
MOBIIOMJICHHS, CTBOPEHE 3  BUKOPUCTAHHIM
BIJITOBIIHUX TIPUHOMIB, TIOBUHHE Oyt
MiAKPECICHO MO3UTUBHHM, MOTHUBYIOUYHM,
HEHaB’S37MBO MOBIJOMIIAIOYH TIPO  CYCIHiJIBHO
BaxnuBi npoOnemu. lle mos’s3aHO 3 THM, IO
KOMepIIiiiHe peKiaMHE 3BEPHEHHS IIepIl 3a BCE
HiAMOPSIIKOBAaHE HEOOX1THOCTI CTBOPHUTH
npuBaOIUBUHA 00pa3 pEKIaMOBaHOI TOProBOi
Mapku, crabimizamiiiHa, TapMoOHi3ylo4a (QyHKITis
NPy BOMY € OJIHHUM 13 IHCTPYMEHTIB JOCSTHEHHS
METH.
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The Reformation-500 as the Ukrainian Protestants’ mega project: the media
aspect

Banaknuubkun M. A. Pedhopmauis-500 ik MeranpoeKkT yKpaiHCbKMX NPOTEeCTaHTiB: MediiHun acnekT. 500-
niTTs eBponencbkoi Pedopmadii BiakpuBae HoBY a3y B iCTOPIl YKpaiHCbKUX NMPOTECTaHTIB, 3HAMEHYIOYM LLIAHC
OnA  UMX UepKoB cno3uuioHyBaTu cebe B YKpaiHi sk «anbTepHaTMBHE», «MPOrpecuBHE», «3axigHe»
XPUCTUSAHCTBO, PakTop i ABUIYH couianbHuX TpaHcdopmauin. LieHTp LepKoBHOI akTUBHOCTI 3MilLlyeTbCs Bif,
nobpounHcTBa A0 BMKOpUCTaHHA (cBiTcbknx) 3MI. F0NOBHOK O3HaKOW Ui€i 3MiHM € nignucaHHs MNpe3vgeHToM
IM. MopoweHkoMm ykasy «[1po Bia3HaveHHsi B Ykpaini 500-piyus Pedopmauii» B 2017 poui Ha gepxaBHOMY piBHI.
B LbOMy OOKYMEHTI MpoTECTaHTam AaHO NpaBO BUKOPUCTOBYBATU AEpPKaBHi pecypcu, BomkeT, MangaHuvkm 1a
Me[dia Ans Big3HA4YeHHs «CBOro» HBINeto.

Knroyoei cnoea: Pegpopmauisi, R500, YkpaiHa, npomecmaHm, KOMYyHiKkayisi, yepkea, mac-media, 3MlI,
lpe3udeHm.

Banaknuukun M. A. Pecdbopmauma-500 kak mMeranpoekT YKPauHCKUX MPOTEeCTAHTOB: MeAUMHbLIA acnekT.
500-neTne eBponerickon Pedopmauum OTKpbIBaeT HOBYIO (ba3y B UCTOPUM YKPAUHCKMX NPOTECTAHTOB, 3HAMEHYS
WaHC Ans 9TUX LEepKBel Crno3uuMoHnpoBaTb cebs B YkpanHe Kak «anbTepHaTUBHOEY, «MPOrpPecCcUBHOEY,
«3anagHoe» XpUCTUAHCTBO, (hakTop 1 ABuraterns coumnanbHblX TpaHcdopMauui. LIeHTp LepKkoBHOW aKTMBHOCTH
cMellaeTca OT OnaroTBOPUTENbHOCTM K ucnonb3oBaHuio (ceetcknx) CMW. [NaBHbIM NpU3HaKoMm 3TOro
n3MeHeHusa sensetca nognucaxue MNpeanagerTtom M. MNopoleHko yka3a «O npasgHoBaHuu B YkpavHe 500-netuns
Pecopmaunm» B 2017 rogy Ha rocygapCTBeHHOM ypoBHe. B 9TOM [oKymeHTe npoTecTaHTam AaHO npaBo
MCMonb30BaTh rocy4apCTBEHHbIE PeCcypcehbl, Olo4XKeT, Nowankn u meava ons npasgHoBaHWs «CBOEro» bunes.
OcHoBaHMeM Ans 3TOro XecTa SBNseTcs Uctopus YKpauHbl Kak MynbTUKOHdeccuMoHanbHon Tepputopun. B
COBPEMEHHON YKPaUHCKOW MOMUTUYECKOW MbICIIN HEKOTOpble rofioca BOCMPUHMMAIOT MPOTECTaHTU3M  Kak
MOEONOrNYECKUA U CUMBOSIMYECKUA WCTOYHWMK HaUMOHanNbHOro ctpouTenbctBa. K TakoBbiM MpuHagnexanv
naeonorn Kunpunno-MedoaneBsckoro 6GpaTcTBa, a Tawkke WCTOPUKM W nonuTuyeckme pestenn Muxaun
[paromaHoB n Muxaun pyLIEBCKWIA.

Knroyeenie cnoesa: Peghopmayusi, R500, YkpauHa, npomecmaHm, KOMMyHUKayusi, UepKoeb, Macc-medua,
CMMU, Npe3udeHm.

Balaklytskyi M. The Reformation-500 as the Ukrainian Protestants’ mega project: the media aspect. The
500th anniversary of European Reformation opens the new phase in the history of Ukrainian Protestants. It is the
chance for these churches to position themselves as «alternative», «progressive», «Western» Christianity in
Ukraine, the factor and driving force of social transformations. The center of church activity switches from charity
to usage of (secular) mass media. The main sign of these changes is the President Poroshenko’s decree on
celebrating the 500th anniversary of European Reformation in Ukraine in 2017. In this document Mr. President
endorses Protestants with the right to use state bodies, budget, places and media to commemorate «their»
anniversary. The ground for this deed is the history of Ukraine as a multi-denominational territory. In modern
Ukrainian political thought some authoritative voices perceive Protestantism as an ideological and symbolic
source for nation-building. These are ideologists of the Brotherhood of St. Kyrylo and Mefodii, and also historians
and politicians Mykhailo Drahomanov and Mykhailo Hrushevskyi.

Keywords: Reformation, R500, Ukraine, Protestant, communication, Church, mass media, event,
President.

On 26th of August 2016 the President of
Ukraine Petro Poroshenko signed the decree on the
celebration in 2017 the 500th anniversary of
European Reformation (R500) in Ukraine at the
state level [12]. For many this seems to open the
«star time» for Ukrainian Protestants. One can
compare this event with the neighboring countries:
Russian Federation in 2017 will commemorate
100 years of October (Bolshevik) Revolution,
Belorussia — 500 years of national typography.

© Balaklytskyi M., 2016
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The previous time, when political VIPs in
Ukrainian lands showed such respect and attention
for Protestant Christianity, was the 16th century.
At that time large percentage of Orthodox
Ruthenian (then name for Ukrainians) nobles
serving Poland crown converted (for short time
though) either to Calvinism or Socinianism (local
anti-trinitarian branch of Protestantism) [9].

Ukrainian Protestants compare [8] this decree
to that of Persian king Cyrus who in 538 B.C.
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allowed Jews hold captive by Babylonians to come
back to their motherland and to rebuild ruined
Jerusalem and its Temple (Erza 6:14,7:25).
Protestants consider R500 to be the historical
chance for them to show and to confirm that
Protestantism was the alternative faith which
Ukrainians chose when they were dissatisfied with
Orthodoxy [2:1] and with secularism.

The first aim of the present paper is to single
out the grounds for this turn in Ukrainian politics.
Its second aim is to analyze the prospects for
Ukrainian Protestants which are opened with the
access to the use of secular media.

The object of the research is Ukraine’s
historical and current context which influences the
local perception of 500th anniversary of European
Reformation.

The subject of the study is the media aspect of
celebrating this anniversary in Ukraine.

The decree No. 357/2016 «On the celebration
of the 500th anniversary of Reformation in
Ukraine» reads: «Aiming to acknowledge the
significant contribution of Protestant Churches and
religious organizations to the development of
religious, cultural and social sphere of Ukraine, to
express the respect for their role in Ukrainian
history and incipience of its independent state, and
also to celebrate in Ukraine the 500th anniversary
of Reformation / decree:

1. The Cabinet of Ministers of Ukraine must:

1) elaborate in cooperation with representatives
of Protestant religious organizations of Ukraine
and adopt in three months’ period the plan of
measures on preparation and celebration in
Ukraine the 500th anniversary of Reformation, in
particular:

—holding in October of 2017 in Kyiv a grand
event on the occasion of the 500th anniversary of
Reformation;

—holding thematic academic conferences,
symposiums, round tables, seminars, other
academic and educational events on the occasion
of the 500th anniversary of Reformation,
elaborating the necessary guidelines for those
events;

—preparing and publishing academic and
popular-scientific works on the 500th anniversary
of Reformation and publishing the collection of
famous Reformers’ works;

— holding in schools and colleges the thematic
events on the history of Reformation;

— preserving and popularizing notable domestic
achievements of cultural history;

—making museum exhibits on the 500th
anniversary of Reformation;

—holding a festival of Church music and
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singing;

— minting and putting into circulation the coin
commemorating the 500th anniversary of
Reformation;

—1issuing the postage stamp and envelope
commemorating the 500th anniversary of
Reformation;

— producing and placing the public service ads
commemorating the 500th anniversary of
Reformation;

—producing and screening of documentaries
and movies commemorating the 500th anniversary
of Reformation;

2) solve in the established order the question
about financing events on preparation and
celebration in Ukraine the 500th anniversary of
Reformation.

2. The Kyiv City State Administration must
help Protestant religious organizations to hold in
September of 2017 in Kyiv city the events on the
500th anniversary of Reformation.

3. The State Committee for Television and
Radio-Broadcasting of Ukraine must provide in the
established order the coverage in the state mass
media the events on the 500th anniversary of
Reformation, producing and broadcasting the
series of thematic TV and radio programmes,
documentaries and movies.

4. The Security Service of Ukraine along with
the State Archive Service of Ukraine must help the
religious organizations and NGOs, academic
institutions and organizations to have access to
archive documents on [Tzars and Soviet time —
M. B.] persecutions toward religious organizations.

5.The Regional and Kyiv City State
Administration must:

— elaborate along with regional organizational
committees formed by Protestant religious
organizations and adopt regional plans of events on
commemorating the 500th anniversary of
Reformation, and secure their implementation;

— hold along with representatives of public and
local authorities, religious organizations and the
public the celebrations on the occasion of the 500th
anniversary of Reformation;

—promote the initiatives of religious
organizations aimed at holding thematic
educational, edifying, cultural, sport and other
events» [13].

As one can see the decree mostly presents
exactly the media aspect of R500 project: a) events
as communicative acts (conferences, symposiums,
round tables, seminars, festivals, museum
exhibits), b) information carriers and formats
(promulgated guidelines, books — academic and
popular-scientific works, collection of famous
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Reformers’ works, commemorative coin, postage
stamp and envelope, public service ads,
documentaries and movies, TV and radio
programmes, elaborated plans of events), ¢) access
as the way to communicate: access to prestigious
places (at prestigious times) in the capital city,
access to archive documents, to state media for
broadcasting the necessary content.

Maybe the most remarkable aspect of this
situation is that actually Protestant anniversary will
be promoted in Ukraine with the help of state
bodies, budget, places and media. It is more than a
surprising transformation of the social status of the
«suspiciousy, «dangerous», «alien sect» (that was
the «official» way of pubic naming of Protestants
here).

The «official» start of Reformation is agreed to
be the 31st of October 1517. Augustinian monk,
the Doctor of Theology Martin Luther at that day
nailed his theological treatise («95 Theses»)
against Catholic Church’s practice of selling
indulgences to the doors of the Castle Church
where he was a priest in Wittenberg, Germany
(then the central part of the Holy Roman Empire).

At that time the idea of reform was nothing
new to the World Church. The intellectual and
social dynamism of Judeo-Christian tradition
caused endless efforts to re-examine its doctrine
and practice during Christian era: raising of Islam,
iconoclastic movement in Byzantium Empire,
Church split in the 11th century, monastic
movements — to name only a few Western persons
active in social and political spheres: Francis of
Assisi (France), Girolamo Savonarola (Florence),
John Wicliffe (England), Jan Hus and Jerome of
Prague (both Bohemia) [5].

European Reformation itself also was to the
large extent a communicative act. Its grand
technological prerequisite was a printing press
invented in 1439 by Johannes Gutenberg. Luther is
called the organizer of the first «contemporary»
information campaign and the author of a genre
and a format of a printed theological pamphlet
widely used for social and political criticism.
Luther’s efforts were also successful because of
the raise of bourgeois class as a new audience of
such alternative communication [11:37—41].

The main religious consequence  of
Reformation was the rise of Protestantism.
Historians of Protestantism talk about several
consecutive «waves» of reform inside this part of
World Christianity. Some Protestant
denominations (mostly of Calvinist origin) even
put the word «Reformed» in their titles. Summing
this up, Karl Barth in 1947 coined a famous phrase
allegedly deriving from a saying of St. Augustine:
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«Ecclesia semper reformanda est» (Latin for «the
church must always be reformed»).

The 500th anniversary of Reformation in 2017
coincides with important social processes taking
part in many parts of Ukrainian society and
government. For centuries Ukraine was a multi-
cultural, multi-ethnic and multi-denominational
territory. Lack of statehood, adherence to different
societal traditions caused some Ukrainian
nationalist thinkers of 19-20th centuries to
question Orthodoxy as the Ukrainian «indigenous»
religion. Looking for the Western alternatives they
also evaluated Protestantism as the ideological and
symbolic source for nation-building.

The Brotherhood of St. Kyrylo and Mefodii
was a secret political society of Ukrainian
intellectuals (1845—47) who sought to liberalize the
political and social system of the imperial Russia
basing on the Christian moral principles. Mykhailo
Drahomanov, the influential Ukrainian political
thinker of the 2nd part of the 19th century,
popularized Protestantism as «cheap (civil)
churchy, the supporter of free will and belief, and
perceived traditional Ukrainian brotherhoods as
pro-Evangelical phenomena. Protestantism also
gained a high evaluation in the works by Mykhailo
Hrushevskyi — the most prominent Ukrainian
historian and the head of Central Rada (Ukraine’s
1917-18 revolutionary parliament).

In 1991 Ukraine became independent, and its
more and more open pro-Western political and
cultural orientation was caused by the ambition to
detach from the post-Soviet and Russian context
and influence. This associated Protestants with the
desired «West»: «The changes in the laws on
freedom of conscience that were adopted in the
former Soviet republics — Lithuania (1995), Russia
(1997), Belorussia (2002), Moldova (2007) and so
on, narrowed the legal prospects of Protestant,
above all Evangelical, congregations. But Ukraine
did not revise the Law on freedom of conscience
and religious organizations, which was adopted in
1990. According to it Protestant churches do not
have any legal restrictions, and during recent 25

years they have the best conditions for
development in the entire previous history»
[10:15].

The opponents of Ukraine as an «Orthodox
nation» now also come from Greek Catholic
circles. Here is the excerpt from the book by
possibly most renowned Ukrainian historian of our
time Yaroslav Hrytsak, the professor of Ukrainian
Catholic University: «The first and most common
barrier between different countries — "who’s got
where" — is a religious one: the most successful
and modernized countries are those with Protestant
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and Confucian ethics, the "loosers" are Muslim and
pagan countries. The classic Christianity is in the
"golden mean". Inside it one can clearly
distinguish the "Catholic" and "Orthodox" zones.
<..> Ukraine got at once in some discouraging
[sociological — M. B.] clusters: Orthodox,
Communist, Soviet. The legacy of the latter two
can be handled with in the nearest future, but the
first will not disappear overnight» [7:26-27, 32].

Being a home of half of post-Soviet
Protestants, Ukraine is also a place of major
institutions of those churches on post-USSR
territory [3:1]: seminaries, charitable organizations,
printing houses, newspapers, magazines, radio
stations. Ukraine is a leading donor of Protestant
missionaries, pastors and church activists in other
post-Soviet countries.

Greek Catholic and Protestant churches in
Ukraine cultivate strong social ties among their
members, at the same time trying to play a socially
active role. This makes these churches the
conservative part of fledgling civil society in
Ukraine. Especially at times of social crises
(Maidan of 2004, Euromaidan and Donbas war
conflict since 2013) the activity of these churches
can even substitute the missing state institutions.

During  post-Euromaidan  crisis  from
21 February to 7 June 2014 the office of acting
President of Ukraine was taken by Oleksandr
Turchynov — a politician, screenwriter and
economist, who is also a member of one of Kyiv
Baptist churches and sometimes preaches at the
services. Turchynov’s strong anti-Russian stance in
the conflict over Crimea and Donbas caused
bloggers to give him a satiric nickname «the
Bloody Pastor».

During the current crisis Protestants and other
«non-traditional» organizations became the first
targets and victims of religious persecutions in
Crimea and Donbas — the territories uncontrolled
by Ukrainian government [4;6; 14]. A month
before Poroshenko singed the above mentioned
decree, Russia adopted the infamous Yarovaya
Law which amends a pre-existing counter-
terrorism law and increases regulation of
evangelism, including a ban on the performance of
«missionary activities» in non-religious setting.

After signing the decree Poroshenko
emphasized: «We want to demonstrate that our
church-state relations have a fundamental

difference from that of Russia. You can see this
difference on the example of Crimea and Donbas,
where with the guns came "the Russian world"».
And he also highlighted that Ukraine is a multi-
denominational country: «Ukrainians demonstrate
unity, bringing together people of different views,
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different religions, different nationalities, uniting
around the ideas of freedom and democracy» [12].
Mr. President also stressed the importance of all
religions’ chaplaincy in Ukrainian army and urged
Protestants to participate in caring for wounded
and families of soldiers killed in the war zone.

The singing of the decree took place in the
presence of leaders of international Protestant
unions — Paul Msiza, the President of Baptist
World Alliance, and Anthony Peck, the General
Secretary of European Baptist Federation.

We can also see here the power of naming. For
young Ukrainian state the 500th anniversary
symbolizes the tradition and historical memory.
«Europe[an]» and «reform» are one of most
frequently used words in the actual political
discourse of Ukraine and here they can be
perceived as synonyms of hope.

To implement the events listed in the
presidential decree, the Ukrainian Protestants try to
accumulate and mobilize available resources. Up
to now 12 Protestant Church unions (Adventists,
Baptists, Calvinists, Charismatics, Evangelical
Christians, Lutherans, Pentecostals) joined the
project (see the official web-site of the project
www.r500.ua).

The Council of Evangelical Protestant
Churches of Ukraine formed seven sections of
activity: creative, youth, charitable, media,
academic-historical, legal, resources’. The similar
system is to be created in the regions starting with
26 (without the annexed Crimea) regional centers.
The  sections’  representatives  announced
continuing recruitment of intellectuals to
participate in the project: analysts, researchers,
University professors, writers, men of art.

One can see the rising of new «Church» elite
and public persons. They are a) the biggest Church
unions’ leaders as project’s «faces» and
«arguments» for conservative supporters,
b) politicians (Pavlo Unhurian — People’s Deputy,
R500 committee’s head, and Oleksandr
Turchynov, now Secretary of the National Security
and Defense Council of Ukraine), c) the supremos
of strategic media (Vyacheslav Demyan, CEO of

the Hope Media Group) and Protestant
interdenominational ~ organizations  (Jaroslaw
Lukasik, the director of Eastern FEuropean

Leadership Forum).

The main events already being held as part of
the project are National Prayer Breakfast
(organized in May), two visits of Nick Vujicic
(April and September), and Christmas Singing
Flash Mob (December). All three events gained
positive coverage by national media.

The organizers of the 5th National Prayer
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Breakfast gathered tens of Western Christians in
high political and business positions. For the first
time the Breakfast was visited by the heads of
Ukrainian government: the President of Ukraine,
the Prime-Minister and the Speaker of Verkhovna
Rada (Parliament). The speakers — foreign and
Ukrainian politicians, religious and business
leaders — called for reconciliation, moral and value
reforms of respective spheres of society.

In 2016 Nick Vujicic, an Australian Christian
evangelist and internationally known motivational
speaker born without limbs, visited Ukraine two
times. During his September visit he held a speech
in Verkhovna Rada after which he suggested that
everybody would kneel down to pray. No one
objected.

Christmas Singing Flash Mob in Kyiv
downtown included performances of choir with
2000 singers and a bells orchestra. Its guests were
government officials, notable political and public
figures. A shot from news story about Christmas
Singing Flash Mob was included into the New
Year message by President Poroshenko (at
1:34 min of the YouTube version).

In their communicative acts Protestants try to
overcome their «sectarian» image created by the
ideological machine of Tzarist and Soviet regimes.
«We are not sectarians» — that was the motto of
interviews which members of Kharkiv R500
committee recently gave to the author of this
article. These activists claim that Ukraine «badly
needs reformation, transformation of a single
(believing) person, a church congregation (a
person’s surrounding) and the whole society».

Of course this urges Protestants to answer a
much more complicated question: should R500
media channels reveal the existing state of affairs
in these denominations or should a «new»
Protestantism in Ukraine be created? New
prospects require Protestants to practice new
approach and understanding of mission, to present
a new (non-sectarian) Church, to occupy a new
societal niche.

The media attention to the Christmas Flash
Mob made those questions more acute. Was it a

Nativity worship, a New Year concert, a political
meeting? These discussions manifest conservative
Protestants’ changing and uncertain identity. Who
are we? Whom do we want to be? What is our role
in the post-Soviet / independent / postmodern /
oligarchic / non-Russian Ukraine?

Baptisms as the main criteria of effectiveness
of post-Soviet Protestant activity are mostly do not
happen any more. The churches have to switch to
intensive growth, exercising faith in the social
work [1]. In the last decade church charity was the
main aim and right, the bridge for preaching, the
way of educating possible listeners of the sermon.
Serving paved the way to communication and
understanding.

Probably R500 starts the next phase of the
Protestant mission in Ukraine. Having «paid» for
society’s attention and respect, Protestants are now
again awaited to say a word. Rather, the Word.
And this makes media the main «frontier» of
church work.

1990s was a time of hunger for information on
religious matters. Also churches tried to develop
internal communication, to «legalize» Christian
content. It seems that now is the time to
communicate through Church to the wider society.
Through domestic to foreign media, through
nearest to farthest, through religious to secular. To
look for a lingua franca with unchurched people.
Mimicking the secular patterns, using common
cultural forms: cultural, academic, educational
events.

Conclusions. 500th anniversary of European
Reformation coincided with almost two centuries
of modern Ukrainian national revival. Yaroslav
Hrytsak believes that the latter draws an entirely
Western trajectory. The President Poroshenko’s
decree gives Ukrainian Protestants a unique
opportunity to present their values and ideology
with the use of secular media. This also creates a
challenge for these churches to revise their public
image based mostly on stark contrast between an
idealized of «Holy City» (the Church) endangered
by the pressure of the «Sinful World».
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Textual features of Ukrainian poetic cinema (based on the film «Earth» by
0. Dovzhenko)

OpayoBa O. . TekcTtonoriyHi 0COBNMBOCTI YKpaiHCLKOro MOETUYHOro KiHO (3a MoTuBamu dinbmy
«3emnsa» O. JoBxeHka). Pinbm O. [loBxeHKa «3emnsi» CTaB BiANPaBHOK TOYKOK Yy (POPMyBaHHI HanpPsiMKy
YKpPaiHCbKOro NOeTUYHOro KiHO, OCHOBHUMM MPUHLUMMAMKN SIKOTO € aneropis, BioMOBa Big NitepaTypHOi Tpaguuii i
BMpasHicTb. ®inbM € Npuknagom KiHematorpadidHoi noesii sk TBOPYOro BiOOPaKEHHS HEMNOTYHUX EMOLINHMX
obpasis.

Knro4voei cnoea: noemuyHe KiHO, 306paxkeHHsI Ha eKpaHi, mekcmoJsio2isi, pummiyHoi op2aHi3zayir.

OpayeBa A. . TekcTonornyeckue 0CO6€HHOCTU YKPAMHCKOro No3TMYECKOro KMHO (Mo MoTMBaM hunbma
«3emnsa» A. floBxkeHko). ®unbm A. [loBxeHKO «3emns» cTan OTNpaBHOW TOYKOM B (hOpMMPOBaHUU
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opzaHu3ayuu.
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Drachova O. Textual features of Ukrainian poetic cinema (based on the film «Earth» by O. Dovzhenko).
Dovzhenko’s film «Earth» became the starting point in shaping the direction of Ukrainian poetic cinema, the main
principles of which are allegory, the rejection of literary tradition and expressiveness. The film is an example of
cinematic poetry as a creative display of illogical emotional images.

Keywords: poetic movie, the images on the screen, textual, rhythmic organization.

The poetic tradition in Ukrainian cinema
started in the 1930s by O. Dovzhenko and was
used in many works, including documentaries. The
reason of this lies in the correlation of cinematic
poetics with the principles of documentary
reflection of reality. O. Dovzhenko tried to create
on-screen reality as close to documentary as
possible. He preferred shooting in the nature, not in
a pavilion, limited involvement of professional
actors to the film-making process, so in his works
there were many documentary elements. The
author showed a large number of broad social
lives, using the principle of synthetic display of
things. He created new structural elements, which
are relevant to studying this phenomenon in the
discourse of social communications.

V. Shklovsky in his article «Poetry and prose
in the film» argued that there are «prosaic» and
«poeticy» films. According to his work, this is the
main partition of genres in this area. These genres
differ from each other not because of the rhythm
(or the rhythm only), but the predominance of
technical and formal elements in «poetic» structure
of the film over the content ones [11]. This article
was written in the late 30s of the twentieth century,
around the same time when O. Dovzhenko created
a cinematic masterpiece «Earth», which would
become a model of poetic cinema.

L. Bryukhovetska defined the direction of
Ukrainian poetic cinema as an artistic phenomenon
using such words: «an expression of clearly
defined ideology, growing from the native land
that feeds people. So this film means resistance to
assimilation (in the case of Ukraine -
Russification) and other process of cultural
degradation» [1:92]. According to her work, the
films in this trend present ethical and aesthetic
models of national psychology, life as an
inalienable character of the natural universe, the
natural cycle of life: love to the motherland,
loyalty to ancient traditions, customs and rituals,
the creation of material culture, music and folklore.
You can trace the original interpretative chain from
motive of motherland and entering the natural
cycle to the creation of national culture, the
functioning of which depends on many factors,
including political [1:92].

In Ukrainian poetic cinema, its problems and
poetics each of these elements can be reflected,
however, in our opinion, they are not decisive
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characteristic features of cinematic poetics. We
believe that the film «Earth» by O. Dovzhenko still
remains the first and the most definite. Moreover it
initiated aesthetic principles of this trend.

A. Musienko emphasized on undeniable
influence of the avant-garde movements on the
work by Olexander Dovzhenko and identified the
following aspects of the author’s targeting in
avant-garde works: 1) the artistic arrangement of
the material in accordance with the internal
motivation of the author but not reflected realities;
2)the creation of new forms of reflection as
opposed to the old ones; 3) reflection in the frame
of the subjective view of the reality by the author
as opposed to of adequate expression; 4) rejection
of traditional plots [9:43].

However, the author is guided by concepts of
Western cinema critics, but they do not fully
reflect the realities of the Ukrainian school of
cinema direction. These concepts are revealed in
the last silent film by Dovzhenko «Earth» and have
considerable influence on the overall development
of the national cinema, especially documentary. So
the purpose of the article is to identify the
conceptual basis of the work relying on the general
philosophical tendencies and author’s guidelines
and to define the characteristic features of his
poetic textual approach.

On April 8, 1930 «Earth» was released in
Kyiv. But a film was withdrawn on April 17
because of accusations in nationalism. Thus ended
the triumph of non-durable film, which had a
considerable influence on French, British, Italian
and Japanese filmmakers. O. Dovzhenko found out
with surprise that his films received huge appraisal
in Europe, where they think of him as impartial
and indifferent to the cause of socialism
filmmaker. Immediately after the Berlin premiere
48 articles were released, Italian filmmakers called
O. Dovzhenko «Homer in the cinemay, while in
the Soviet Union, the film was discharged only in
1958 as a result of international referendum in
Brussels, where they named «Earth» among 12
best films in the World film history [2:66].

Author’s rejection of traditional montage
aesthetics of the time defined internal harmony and
poetics of film. Every movement, every event
imbued with unity of content, pace and cinematic
techniques. The film starts as a Ukrainian song.
There is a wheat fields over which the wind blows
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and shakes the ears. There are the branches of
apple trees, in a close-up, large, increasing so that
the viewer feels emotional force of that poured
fruit. Next — a grandfather, as strong as an apple,
slowly turns his head. Then we see him in the sea
of apples — he is going to die. He is surrounded by
children who are eating apples. The old man
slowly rises, he also wants to have something to
eat, but he falls asleep — he’s dead.

A smile on the face of the deceased, as reveals
the author’s point of view on the death, appears in
the film again at the funeral of the hero. In the
second time death is not a natural and innate thing,
but a cruel intervention of old ideas (which Khoma
represents) in the process of restructuring the
world.

The quiet death of the old man is opposed to
the reaction of Khoma and his followers to the
revolutionary processes in agriculture. For this
reason the author uses unusual angles of shooting,
intraframe  expression, dynamics in frame
sequences. It is also reflected in the construction of
subtitles: «I won’t let you! I’ll kill you! I’ll peel
your skin off!».

Thus, features of poetic structure are revealed
not only in narrative intentions, but in the rhythmic
organization as well. The slowdown also
contributed to the surfacing of special senses,
which are tangible, almost materialistic when it
seems fully submerged in the reality of screen life
through every formal solution. It is expressed
through the perspective and the light.

The viewer is immersed in visual analogy
between plants, animals and humans as living
beings on the Earth. For example, in some shots
0. Dovzhenko shows a narrow strip of land at the
bottom, on the edge of the frame, and cows and
bulls that almost run into the sky, and in the next
frame there are farmers. This visual effects lead to
the belief that the farmers just rooted into the
ground, like plants or animals. Thus not only the
author notes the similarities in the movement and
growth of all living things, but also he has a special
ability to generate new structural impression. For
example, when you look at the long shots, which
reflect the harvest process, you can feel that behind
tractor ears sprinkle like water; corn, when sifted,
slips and sparkles like fish. Even watermelons in
the rain at the end of the film begin to shine and
change their surfaces.

So, thanks to rhythmic reorganization of
displayed features the on-screen reality becomes
virtual, but there is no impression of artificiality, it
happens naturally and creates a new dimension of
existence, its mystery dimension, and the legend
lives on.
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Noting representation of  dialectical
materialism in Soviet cinematography tradition,
G. Deleuze identifies the specific dialectics of
Dovzhenko’s narrative, «he is relentlessly pursued
by the relationship of the triad part — multitude —
whole. If there is a director who can make that
multiple parts immersed in a whole, and that gives
them depth and length, it is Dovzhenko...» [3:84].
Philosopher discovers in these features fantastic
and mystery source of films by this director and
introduces the term «abstract installation» that
allows filmmakers to create images of expression
that exist outside of space and time, through a set
or its fragments. In the film we analyzed the image
is being faced also with the concept of the Earth,
its existential essence, so the time dimension here
is also a fantastic character.

The interaction and interpenetration of the part
and multitude appears with great intensity in the
scene where tractor arrives into the country. The
difference between part (reaction of a person that is
reflected in the close-up of her face) and multitude
(when the flow of people heading towards the
strange machine) creates not only associative-
shaped component, but also dialectical identity. As
a result of this emerges the pathos of formation of
a new social reality.

The man in the existential paradigm also
acquires the status of universality, since he has the
ability to deal with the ancient past and the distant
future, such as the image of an Old man, who
appears at the beginning of the film: «I do not
know really how it was, whether I dreamed or
maybe dreams intertwined with memories or
memories of memories — [ no longer remember. 1
only remember that my grandfather was very old
and that he looked like the image of one of the
gods guarding and decorating our old house.
Wherever I looked in the garden I could see his
white beard somewhere — maybe between apples,
pears, currants or gooseberry bushes» [6:111].

The concept of cinematic time has become a
major field of theoretical and creative research in
the 1920s. Linking the concept of «Photogénie»
with the motion and constantly deepening the
understanding of this phenomenon, the French
director and film theorist Jean Epstein formulated
the theory of cinematic space-time continuum as
fluid and changeable, convertible and relative.
Thus, for J. Epstein close-up is not just a way of
enlargement of the detail, facial expressions or
emotions, but a qualitative change in the existence
itself of the object.

This concept was very close to the artistic
views of Dovzhenko, as he also sought the truth
and integrity of on-screen reality, its photographic
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essence: «We are working to fix our art through
photography and the nature of photography strives
to give us something authentic» [5:464]. That is
why the master gleaned details and preferred
filming in the open air than in pavilion, but also
sought to create a kind of rhythmic accordance of
depicted reality.

A striking example of this approach to create a
cinematic reality is so-called night romantic scene
from the movie «Earthy». In a dark frame facing the
audience pairs of lovers stay still. Frames change,
and there are different pairs of the same size and
stillness, who are stressing the monumental
features of cinematic reality. At the end the viewer
sees a figure of the main hero, Vasyl, who hugs his
beloved one. This distinguishes them among other
pairs as they seem to merge into one another,
creating one figure.

Following this is the famous dance scene by
Vasyl. It starts with a hero in a long walk, filmed
from different angles, but the author doesn’t apply
methods of reducing on-screen time (i.e., the angle
changes, but the time doesn’t). Using this tip
Dovzhenko shows the rejection to montage or
interfere in textual authenticity of the film as
opposed to living material.

Suddenly the hero does stop and think.
«Should I dance?» — Dovzhenko writes about this
moment in his script [6:131]. But, according to the
author, during a movie the viewer should come up
with this phrase himself, because delving into the
image of the hero, caring about natural rhythms of
his existence, the audience should identify itself
with him.

After stopping Vasyl just keeps going slowly
and suddenly begins to dance. To display this
cinematic dance director uses the same technique
of representation — change of angles while
maintaining the reality of time. But action has
already saturated with other internal emotional
dynamics that is emphasized by the soundtrack of
the film. Thus, spectator’s attention attracted not
only to the act itself, but is combined with its
emotional deepness.

At the highest note of the emotional stress you
hear a shot and the hero falls dead, «Shot! And ...
no Vasyl. It fell just dancing on the road — in the
death. Some dust appeared over his corpse in the
moonlight. Something ran in the distance between
the willows. Horses snorted» [6:132]. Vasyl lied
on the road. Then the frame is obscured.

In the next scene we see Vasyl, lying on a bed
with a smile frozen on his face. Then a field
appears with the clouds above it. Then, again,
Vasyl. After that the mother of the hero appears in
the frame, frozen with grief, and the father in silent
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meditation. Vasyl’s beloved girl bustles about him.
But she only makes child uneasy, who at this time
was calmly eating watermelon. The author’s
attitude towards death is just adjacent to the
continuity and fundamentality of existence.

In the climactic scene of the hero’s funeral, the
bottom edge of the frame moves hearse with a
dead through the sea of sunflowers and the branch
of apple touches his face. Then we see the people
walking behind the coffin. We can see only
deceased or only mourners, but not an ordinary
funeral procession. The deceased is merged in a
landscape and becomes part of the nature itself.
Dovzhenko explained this image in the principle:
«The film must go through two deaths and talk
about the future and lead to life, optimism. When
there is a coffin on screen with people who carry it
— it’s disgusting. I wash the dead, comb, make
delighted face and remove the frame so as carrying
people are not seen. And we must show either an
apple or a sunflower and then the dead is seen
without  physiological  sensation. = Touches?
Touches. Apples at the beginning and apples at the
end» [7:268].

Filmmakers are usually afraid of subtitles in a
silent film, Dovzhenko submits them, as if the poet
submits his own poems: «He thinks not only about
stingy dialogue, but also about strengthening of the
phonetic aspects of speech. That is needed, in his
opinion, to specify poetic montage» [2:62]. After
Vasyl’s father learns about his son’s death, he goes
into the field. His figure, taken from the lower
angle, looks like a monument, and the rhythm of
titles reflecting his cry is like expression of music
and thus likened to poetic rhetoric.

Dovzhenko shoot ordinary people and if there
were professional actors he prepared them in a
special way for the filming process: «The actors in
my films do not play, I try all their work to build
on the fact that they do not play. I noted with great
joy the fact that [ was able to master this principle.
I do not want actors to play, but to do, which is
why they seem real, living people with blood and
flesh» [4:260].

The artist wanted to depict physical, almost
physiological embodiment of life on screen. This
served as the basis for allegations of excessive
naturalism of Dovzhenko’s narrative. Caring about
life processes and active artistic impulse to change
reality contributed to the formation of a special
kind of outlook, which couldn’t leave him
indifferent to the development of cinematic art in
general. He argued that «in art film a keen young
eyes to the truth, for accuracy are somehow lost,
but that is something that allows invisible things to
live in the picture, to fill a huge story with an
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interdisciplinary content» [8:185].

In its relation to the expression of the actor on
screen Dovzhenko is significantly ahead of the
artistic trends of his time. He often invited theatre
actors to play in his films. But the specifics of the
play sometimes didn’t meet the on-screen
requirements and eventually destroyed most subtle
psychological subtext. Thus, in 1945, the actor
Mikhail Chekhov, while in the US, wrote about
this issue to Soviet filmmakers: «I am missing a
play of actor, the maximum emotion of living, of
feeling. My impression is: an actor knows very
well that he plays, he knows — and that damages
his feelings. He knows that he is angry, is jealous,
is fearful, that he is in love, but does not feel it. He
thinks that he feels. And he is fooled by this
illusion» [10:165].

So, Chekhov concludes that employees in art
cinema should learn from documentary films,
because «it is interesting because it sharpens the
mind and teaches the vision of things, teaches the
expression, teaches to depict the behavior of
people precisely and accurately on the screen.

Without that a work of art can not be
convincingy [8:186].
However, conceptually complicated,

ideologically adjusted author images, interpreted
through the prism of audience perception, may take
a different paradigm of comprehension, since
large-scale images combine many connotations:
«Do not say, Symbols and Naturalism. The words
have not yet been found, and those that come to
mind are rude. Image goes without metaphor. The
screen summarizes and defines. This is not about
nights in general, but about this night, and your
night is a part of it. [ see a face and I find all the
faces | have ever seen in it, a ghost of memories.
Life is divided into new people ... The new nature
is in the different world. Close-up transforms a
man. In ten seconds all my thoughts revolve
around a smile. It is so magnificent in its miracle
and silence, and it, too, thinks and lives» [12].
Thus, in the film «Earth» we see not only
tendency to symbolism but the aspirations of the
«poetic realism» that has become a trait of the
French avant-garde of the 1930-s. Distinctive
characteristics of it were poetic eminence of
intraframe reality. However Dovzhenko is several
years ahead of French school, although the
implementation of socialist realism did not allow
Ukrainian poetic cinema to evolve naturally.
Despite the fact that the film is permeated with
a revolutionary ideology, the desire to master
accurate representation of collective everyday life
essentially provokes appearance of semantic
layers, unplanned by the author. The most typical

84

one is manifested in objections of religious
component, both in the national environment and
in the outlook of the author.

Thus, in the scene of the arrival of the tractor
when a machine unexpectedly stops men find a
way out in an unusual and somewhat physiological
deed: driver urinates in the radiator, when old
ladies quietly cross themselves. Or when a drunken
Khoma’s friend danced at crossroad, frame stops
for a moment to show the crossroad. The author
fixes this symbol for the viewer. At the
protagonist’s funeral old people cross themselves
despite there is a new, communist, ceremony.

A scene when a priest comes to the house of
the murdered Vasyl also reveals some unconscious
author’s connotations, which surprise the audience
today. For example, we see how long the Vasyl’s
father is sitting in the shadows of the room. This
immobility is emphasized by changing the frame
through obscuration, which at that time was
already the usual signal for the audience of
changing the episode in the film. However, in this
case, the viewer again and again saw the same
frame — father is sitting motionless in a dim room.

Suddenly something distracts him from his
meditation and he raises his head, then he goes to
the door. Somebody knocks it vigorously, but the
old man couldn’t dare to open it. When he opens
the door at last beam of light comes to the room
outside. There is a priest, and the scene is already
separated from the previous one through the
daylight. Thus, the light here is a characteristic
factor and points to the difference between the two
characters.

The priest and the father are looking at each
other for a long time. Father’s face is closed-up
three times, but the face of the priest remains
unchanged in the frame. A title appears on the
screen with the words of his father: «There is no
God». But the priest is still real. The father then
said, «And there is no you». The priest lowers his
head.

In terms of today’s perception it seems logical
that, being in great shock, the father denies the
existence of God, which he cannot see. But he
denies a person who is actually standing in front of
him, that for common sense is already illogical.

O. Dovzhenko sought to create such cinematic
stories that would have infinite value as
masterpieces of painting: «We need to ameliorate
cinema, enhance its relevance, importance and
monumentality so it is equal to all the other arts»
[7:265]. That author seeks actualization of
enduring, eternal values. Thus, the artist generated
a contradiction in itself, because on the one hand,
he claimed immutability of existential processes,
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and on the other he praised revolutionary changes
that this static obviously violated.

The expression of revolutionary sentiment
somehow turned into a kind of phantasmagoria.
Dovzhenko could not even explain this as allegory,
but we can view and understand this because the
time passed. We can combine this director’s
statement of the reality with general human values.
That’s why the film «Earth» can be described as
the most controversial masterpiece of Dovzhenko
as well. Features of poetic structure are revealed

here not only in narrative intentions, but also in the
rhythmic organization. Dovzhenko did not only
favor filming in the open air in contrast to filming
in the pavilion, but also sought to create a kind of
rhythmic images in accordance to reality. Thus, the
«Earth» is made according to a new method of
presentation and submited a new representative
model of cinematic reality, which correlates with
the existential essence of reality itself subordinated
to the ideological and philosophical vision of the
author.
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Scientific experiment in popular science program «Rujnivnyky mifiv
(Mythbusters)»: functions, specificity of presentation

Ky3HeuoBa M. O. HaykoBuMi eKCnepuMEHT Yy HayKoOBO-NonynspHin nporpami «PynHiBHUKKM MiciB»:
dyHKuUii, cneundika nomaHHAa. Y cTaTTi NpoaHanisoBaHi MeToaM nonynsapusauii Haykm Yy BiTYM3HSHOMY
TenenpocTtopi. JOCnigXeHO MNOHATTS «EeKCMEPUMEHT» Yy Pi3HUX ranyssx Hayku, a TakoX SBULLE HayKOBOro
€eKCMePUMEHTY i porb MOro Bidyanisauii B HayKOBO-MONYNSAPHINA TenexypHanicTuui sik 3acid oTpMMaHHs rnagadem
onocepeaKoBaHOro eMMipuyHOro JOCBIAYy CTOCOBHO HayKOBUX siBULL i npoueciB. Ans petenbHoro aHanisy 6yno
obpaHo amepuKaHCbKy Tenenporpamy «PyiHIBHUKM MichiB», OCKiNbK1 BOHa € penpe3eHTaTMBHUM 3pa3koM came
HayKOBO-MONYNsAPHOi Tenenporpammu y dopmati HaykoBOro ekcnepumMmeHTy. Bbynu BusHaueHi nonynspHi gns
Bidyanisauii ekcnepvMeHTIB HaykoBi HanpsMKW, [pkepena OTpUMaHHA iHdopmauii ans npoBefeHHs
eKCNepuUMEHTY, a TakoX (PYHKLT eKCrnepuMeHTY Y HayKOBO-MOMYMSAPHIN nporpami.

Knro4doei cnoea: eepbanizayisi, eisyanizayis, AoekosioHaykoeul Migh, ekcrnepumeHm, emnipuyHul
doceid, Haykoeuli ekcriepuMeHm, Haykoeull CcKenmuyu3M, HayKoeo-rnonynsipHa npozpama,
nonynsapusayisi Hayku, nceedoHaykoeul migh, «PyliHieHUKu migbie».

Ky3sHeuoBa M. A. Hay4HbIn 3kcnepuMeHT B Hay4HO-MONyNsiPHOM nporpamme «PaspywuTtenu nereHg»:
dyHKuMn, cneundmka npeacrasneHus. B crtatbe npoaHanuaMpoBaHbl MeTOAbl MOMyNApU3auuyM Hayku B
oTevyeCcTBEHHOM Teneadumpe. ccneqoBaHO MOHSATUE «IKCMEPUMEHT» B pasfMyHbiX obnacTax Hayku, a Takke
sIBNIeHMEe Hay4yHOro 3KCMepuMMeHTa U pofb €ero Bu3yanu3auuu B Hay4yHO-NOMyNsipHOW TenexypHanucTuke Kak
CpeacTBO NOMyyYeHUst 3puTenem onocpegoBaHHOro 3MMMPUYECKOro OMbITa O Hay4YHbIX SBMEHMSAX U MpoLeccax.
[ns petanbHoro aHanusa 6bina BelbpaHa amepukaHckas Tenenporpamma «Paspylumtenu nereHg», NOCKOMbKy
OHa $BMNSIETCA penpe3eHTaTMBHbIM 0OpasLoM MMEHHO Hay4YHO-NMONYMSIPHON Tenenporpammel B chopmaTte
Hay4yHOro akcnepumeHTta. Bbinu onpegeneHbl nonynspHble ANA BU3yanu3auuym 9KCNEPUMEHTOB Hay4yHble
HanpasneHusl, WCTOYHWKX NOMyYeHUs WHopMauum AN NpoBedeHWs JKCNepuMeHTa, a Takke QYHKUMM
3KCNnepuMeHTa B Hay4HO-NONyNSpHON NporpaMmme.

Knroyeenle cnosa: eepbanusayus, eusyanusayusi, OKOJIOHayYHbIU MU, 3KCepuMeHm, 3MnupuYecKull
onbim, HayYHbIU 3KCrIepuMeHm, Hay4Hbil CKenmuuu3M, Hay4YHoO-MonyJssipHasi npozpamMma,
nonynsipusayus Hayku, nceadoHayyHbIl Mudg, «Paspywumenu ne2eHo».

Kuznetsova M. Scientific experiment in popular science program «Rujnivnyky mifiv (Mythbusters)»:
functions, specificity of presentation. The effective methods of influence on the audience and instruments of
science popularization in domestic TV space have been analyzed in the article. The concept «experiment» in
various fields of science and scientific experiment phenomenon and its role of visualization in scientific and
popular TV-journalism have been explored as means of getting the viewer indirect empirical evidence regarding
to scientific phenomena and processes. The American TV show «Mythbusters» is chosen for a thorough analysis
because it is a representative sample of a popular TV format of a scientific experiment. It was investigated for the
audience preferences regarding to sources of information for the experiment. Popular visualization experiment
research areas, authoritative scientific experiment performers and functions of experiment in popular scientific
program were identified. The role of popular programs presented in the format of a scientific experiment in
shaping public opinion on science itself was researched.

Keywords: verbalization, visualization, around scientific myth, experiment, empirical experience,
scientific experiment, scientific skepticism, popular sciense program, popularization of science,
pseudoscientific myth, «Mythbusters».

The organic connection of words and images
on television is a complex, but an essential element
of creating a quality TV product. Some TV
programs show events do not require a lengthy
review: the picture speaks for itself and can be
much more eloquently stated in the frame or
behind the scenes with a lot of words. However, if
we are talking about television programs on, for
example, the exact Sciences, the situation is
different, because to prove a certain theorem or
explain the formula only with the help of the visual
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is extremely difficult or impossible. In such cases
an effective method of impact on the viewer and a
tool for the popularization of science on television
is the visualization of the experiment.

For further studies it is expedient to emphasize
that promoting science is «the process of
disseminating scientific knowledge in modern and
accessible form for a wide range of people. One of
the most important challenges facing the
popularization of science, the "translation" of
expert knowledge in the language of a common
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listener, reader and viewer» [9].

One of the main tools of popularization of
science on television is a popular science program.
To popularize science on TV, you can use almost
all genres. For example, information regarding
scientific discoveries we receive from the news.
The news covers audience, and therefore, the
number of viewers is one of the leading places in
the ranking of instruments of popularization of
science on television. To popularize science for
children, for example, with the help of cartoons. A
notable example of such a communication channel
is the cartoon «Fixiki», which is broadcasted on
Ukrainian television (at the time of December
2016 — TV «Pixel», «Plusplus»). To popularize
science with the help of advertising, which attracts
to the means of viewer exposure to the scientific
facts. For example, in an advertising campaign of
toothpaste «32 Normay facts about the number of
teeth of different animals (Panda — 26, shark —
1500 etc.) and of person were used .

In a modern TV one can popularize science in
two ways: using mass or specialized channels. A
latest or illuminate specific theme, for example,
connected with the history or animal world, or is a
platform for the broadcast of popular science
programs of various subjects. Mass channels differ
in the orientation to the mass audience, and
accordingly, the proportion of popular science
content on them, usually minimized, although the
mass media cover a much wider audience, and thus
has the ability to popularize science and to
influence a massive audience [4]. In Ukraine there
are no specialized scientific-popular channels, but
there are mass channels, which pay much attention
to popular scientific content. There are TV
channels «MEGAy, «TONISy», «kECO-TV» etc.

Scientific-popular program is commonly
interpreted as «television genre, which task is to
publish scientific information, facts and the results
of studies to describe the level of General concepts
(i.e. "popular language") scientific hypotheses,
ideas, discoveries, insights that can apply to both
already well-studied issues, and those that are in
the process of development, "at the forefront" of
science. Popular science films focus on the
scientific side of thinking, on the achievements of
science and develop a scientific approach to lifex»
[7].

To issues of popular science content on
television are devoted the works of a number of
scholars, including A. Conovets, A.Makarova,
S. Miller, N. Rugilsford, A. Tertychnyi,
N. Zelinskaya, etc. Along with this, we note that
the experiment as a method of influence on the
audience of popular science content and the role of
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imaging remains insufficiently explored, in
particular by Ukrainian scientists that causes the
urgency of our work.

The aim of this work is to investigate the
phenomenon of the experiment and its role in
visualization and commenting in popular science
journalism as a means of obtaining a spectator of
mediated empirical evidence on scientific
phenomena and processes.

First of all it is necessary to analyze the
concept of the experiment. There are several
definitions of this concept focus on those which are
most representative in the context of our study.

In the broadest meaning of the word «Big
dictionary of the Ukrainian language» treats
«experiment» as «one of the main methods of
scientific research, in which determination of
phenomena occurs with appropriate elected or
artificially created conditions», and as «active
human action on nature and its artificial
reproduction of various phenomena with the
purpose of studying objective laws» [5:340].

Understanding of experiment in sociology is
somewhat different from the General meaning of
this concept. In particular, researchers M. Chepa
and N. Bugaeva interpret the experiment as an
«attempt, experience that require confirmation or
refutation, in the form of knowledge, one of the
main methods of scientific research in which the
study of phenomena takes place in a suitably
chosen or artificially created conditions for the
emergence of those processes, the observation of
which is necessary to establish logical relations
between phenomena. Important characteristics of
the experiment is its reliability and validity» [11].

But scientist L. Kopets in «Classic experiments
in psychology» gives the following definition of
experiment: «the research strategy that calls for
targeted surveillance of a particular process in the
context of regulatory changes in individual
characteristics of the conditions of its flow. It is
planned and managed a study in which the
experimenter acts on the isolated object and detects
changes in its state. The study is aimed at testing
the hypothesis about a causal relationship between
exposure to the independent variable and changed
the object state (the dependent variable)» [6].

«The newest philosophical dictionary»
interprets the experiment as a «method of
empirical knowledge, by which controlled and
managed conditions (often specially designed) gain
knowledge about the relationship (often causal)
between events and objects, or discover new
properties of objects or phenomena. The
experiment is the most complex and effective
method of empirical knowledge, which is
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associated with the formation of FEuropean
experimental science and the assertion of the
dominance of explanatory models in the natural
Sciences as a whole» [8:1218].

Not paid attention to the concept of
«experiment» and scientists of journalism.
A. Tertychniy interprets the experiment as «the
latest genre of journalism that emerged in the 90s
of the twentieth century and focused on current
information expectations of the media audience,
which seeks to "live" sensational information»
[10:35].

As you can see, all definitions, with the
exception of the experiment in journalism, united
by the concepts of «research» and «knowledge»,
and knowledge is the logical result of the research.
In journalism, the experiment is a separate genre.
We will consider the experiment not as a separate
genre within which journalists create their own
product, but as a tool to create a popular science
TV program.

There are quite a number of television
programs with popular science content, the
hallmark of which is the experiment. Among them,
for example, the American TV show «Smertelniy
dvobiy» (eng. «Deadliest Warrior», at the time of
Dec 2016 is broadcasted on the Ukrainian TV
channel «kMEGAY»), each of the issues of which
was devoted to the tactics of two soldiers and their
weapons from different cultures. For each release
tested weapon fighters to determine the more
effective type of weapon (usually on mannequins
that mimic the human body’s physical
characteristics), then experimentally derived
indices are analyzed by a computer software
simulator that simulates a duel, in which only one
«survives». The experimental part of the program
is testing weapons — is not indicative from the
point of view of entertainment, but could replace a
school textbook on human anatomy, so just
something which demonstrates the anatomical
features of the human body.

Another good example of television programs,
in which popular scientific content presented in the
format of the experiment, is the program «Zagadki
planety» (eng. «Mysteries of the Planet», at the
time of Dec 2016 is broadcasted on the Ukrainian
TV channel «MEGA»). Each of the issues
dedicated to a particular natural phenomenon, such
as volcanic eruptions, tsunamis etc. Besides the
usual tools for building a popular science
television program is archival footage of the real
tsunami, interview witnesses and experts, etc. — the
authors of the program used as a method of getting
the attention of the audience an experiment. In
each edition of the program is demonstrated how

88

something or other natural phenomenon, whether
using 3D modeling, the subject of experiment in
the laboratory on a reduced sample of necessary
objects— besides all that is served is so unusual and
interesting that even far from exact Sciences, the
viewer understands the nature of complex physical
or other scientific laws.

Note that in these examples, the experiment is
one of many «bricks» used for construction
«walls», however, our task is to explore
experiment as the Foundation of a popular science
TV product.

For a thorough analysis of selected American
TV show «Rujnivnyky mifivy (eng.
«Mythbusters», at the time of Dec 2016 is
broadcasted on the channel «Discovery Science»),
because it is a representative sample of popular
science television programs in the format of a
scientific experiment. The idea of the project
assumes that cogent episodes of the program are to
dispel or to confirm experimentally the popular
myths, tales, rumors and legends associated with
the scientific phenomena and processes.

Note that «myth» in this study means not an
ancient folk legend about natural phenomena,
historical events or stories about the gods and
imaginary beings. We will consider myth in two
variations: as a fictional pseudo-scientific fact and
as unproven by scientific experiment pseudo-
scientific or scientific assumption.

For detailed analysis and calculation of
quantitative indicators by source of myths in a TV
program were studied at the seventh season of
«Mythbusters». Sources of myths in the program
are: about 35 % — history of life (for example, the
myth that a woman died from a pathogenic
organism that has infected a drink from the jar, the
lid of which was contaminated with urine of rats
(season 7, 3th series); the myth that if put a hand of
a sleeping man in a container with a liquid, one
will wet oneself in a dream (season 7, 4th series);
another 35 % of myths from movies and cartoons
(for example, the myth of the movie «Cannonbally,
that the car can «jump» on the lake like a thrown
stone on the other side (season 7, 3th series); the
myth of «Shrek», you can make a candle out of
earwax (season 7, 4th series); and about 20 %
myths with a scientific basis (for example, the
myth that you can load your own limb in boiling
metal without risk for health; the scientific basis of
the myth — the Leidenfrost Effect (season 7, 4th
series); the remaining about 10 % other sources
(for example, telling the myth that household items
dirtier than a toilet seat, the authors of the program
refer to a nonexistent newspapers «The USA Post,
The NY Courier» (season 7, 4th series).
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The experiments conducted to verify
dangerous to life and health myths that are
performed on the mannequin with the name Buster.
It boasts limbs with realistic movement angles, as
well as the wooden «bones» that break from the
same effort and bones. For example, in one of the
programs the authors of the program destroyed the
myth that in order to survive in a falling Elevator,
you have to jump: they showed Master what would
happen if a real person will jump in the Elevator
when the latter will fall (season 2, 17th series). The
results of the experiment were so disappointing
that instead of repair of the mannequin would be
easier to make a new Buster. Less threatening
leading experiments were carried out on himself.

For the dispelling of a myth in the program
were carried out experiments related to various
branches of science. The vast majority of
experiments appeal to exact and natural Sciences:
physics, medicine, astronomy, biology and the like.
For example, in the same experiment with falling
elevator leading not only demonstrated on a
mannequin, what would happen to a man, but
based on the laws of physics, explained why the
same person would not survive, and calculated,
given the speed of the falling elevator, the speed
with which you want to jump to, this situation did
not end tragically.

Still more science experiments adds attraction
to their carrying out of scientific workers and
scientific institutions. For example, before the
experiment for dispelling the myth about what
household items use for dirtier than the toilet seat
(season 7, 3th series), attracted leading expert in
the field of Microbiology, Dr. Russell, who holds
the frame part of the experiment. It transports pre-
assembled leading samples on a Petri dish with
agar, telling about the features of the analyses
Microbiology: for example, powder-agar is
necessary because it is the environment where
microorganisms effectively grow in the laboratory;
that for this and similar experiments Petri dishes
with samples for 12 hours, placed in an incubator
with a temperature of 37 degrees Celsius and the
like. Next, Dr. Russell authoritatively announces
the results of the experiment (and, incidentally,
declares that through a quantitative analysis of a
sample of ten it was discovered that the toilet seat
was really clean, whereas the dirty was a sponge
for dishes). For the next stage of the experiment —
qualitative analysis of samples to determine which
of them are dangerous to human microbial samples
passed Dr. Vinci from UC Berkeley, where the
second part of the experiment with his direct
participation is. This approach to conducting
experiments in the frame with the involvement of
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these scholars adds to the credibility of the
experiments and, consequently, in the overall
program.

Note that a feature of the format is based on the
experiments of the program «Mythbusters» is that
leading is not just debunk popular myths, based on
authoritative  sources, namely, demonstrate
experiment and conduct it as long as the myth will
not be able to dispel or permanently, or to prove
that he has a right to exist, just with other source
data. For example, the myth of the movie
«Cannonball» that the car can «distribute» on
water across the lake like a thrown stone (season 7,
3th series), the presenters conducted several times,
changing the car’s weight, its shape, its speed,
height of jump, he managed to «distribute» on the
lake and be on the other side. Likewise, a myth
from the movie «Star trek» that you can take the
powder and shoot it with a homemade bamboo
Bazooka, as did the film’s protagonist, James Kirk,
debunked with the first attempt, however,
presenters continued to experiment with the
composition of a homemade gun powder and the
quantity, shape and size of a homemade Bazooka
until then, until I finally found that one of the
combinations of myth has no right to exist. Then
the presenters conducted several experiments using
all of these combinations and adding experiments
to a real Bazooka and real gunpowder, and only
stopped after he demonstrated that false myth, even
in such variations, involving objects that are
generally not included in the original data of the
experiment (season 7, 4th series).

The approach of «Mythbusters»y to this
experimental format, gives us reason to argue that
the program successfully fit into the concept of
scientific skepticism, is its pattern and means of
dissemination in the mass media.

The concept of scientific skepticism is that all
statements that do not have experimental evidence
and reproducible results are worth questioning.
Researchers claim that scientific skepticism «is
part of the methodological research standards
designed to ensure the growth of proven
knowledge; it is also a social movement, standing
on the positions and aimed at a critical study of the
para- and pseudo-scientific exercise» [3].

For the verification of facts, phenomena and
theories that are outside the main currents of
science and have no experimental confirmation,
scientific skeptics use critical thinking and
deductive logic. Most often this position is shared
by scientists, a relatively new pseudo-scientific
claims or theories [2].

In the case of «Mythbusters» concepts, pseudo-
scientific claims and theories are any pseudo-
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scientific rumors, tales and legends. The format of
the program so fit into the concept of scientific
skepticism that in one of the rooms of the
magazine «Skeptic Magazine» in an article «Are
these guys inspiring the next generation of
scientists?» «Mythbusters» is regarded as a
program that «opened a new front in the fight for
scientific literacy» [1].

According to the analyzed content it is
revealed that a scientific experiment represented in
popular science program in the symbiosis of verbal
and visual components, performs a number of
functions: communicative (establishes contact
between the journalist and the audience, then
possible to implement any other functions),
informational (gives facts that are relevant to the
target audience), educational (manifested in the
transmission of the viewer’s knowledge relating to
various branches of science — from socio-
humanitarian to exact and natural Sciences),
entertainment (provides a pleasant and healthy
time, the recovery of physical strength, mental
unloading of the viewer). For example, if the
program describes the methods by which to
conducted the experiment on the capabilities of the
bus fly over the gap length of 30 meters on the
other side of the bridge / river Bank / slope of the
mountain (classical myth of Hollywood action
movies), then leading into the frame of verbal
explains to the audience the procedure for test of
the experiment. He explains that, not to beat a few
of these buses will be used in their reduced model,
however, the accuracy of the experiment, it would
be appropriate to reduce the gravity, but it isn’t.
Then the presenter says: «We called NASA and
asked if we could just experiment and throw a
small bus to the Moon where gravity is lower, but
they turned us down and advised to start the bus
with more speed to compensate the force of
gravity». Whilst driving it tells, the screen «splitsy»
into several frames, one of which said lead and the
other demonstrates the archival documentary
footage of the first flight and landing a man on the
Moon. Then leads directly to one of the parties to
this bus marker paints formulas, which is necessary
to calculate the exact data for the experiment
described, substituting the real numbers, and
explaining written.

Thus, in addition that the presenter verbally
explained what needs to be done to conduct the
experiment and what physical quantities have to
work, he visualized said, writing everything on
«the Board» which were made by bus. Note also
that only this one bike about a telephone
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conversation with NASA (who knows, maybe they
really called?..) combined with real archival
footage of the man on the Moon is a good example
of symbiosis of informational, educational and
entertainment functions, because this scene not
only gave the audience a little break from the
seriousness of the experiment and physical
formulas, but also filed in an entertaining way
scientific data about gravity on the moon so that
the information is easier to saves and is better
remembered, and it requires extraordinary skill.

Conclusions. In the study, it was found that
television journalism is the practice of using a
scientific experiment as a crucial element in the
production of high-quality scientific and popular
TV product.

In the format of a scientific experiment in
popular science TV programs do not have to test
scientific research and facts; interesting to the
viewer and closer to him is scientific
experimentation on pseudo-scientific myths.

It was also revealed that the key role in the
experimental format is to conduct the experiments
in exact and natural Sciences (physics, astronomy,
medicine, biology) and using authoritative sources
in the experiment (scientists, representatives of
research institutions), which ensures the trust of the
audience.

The feature is based on experiments in the
format of the program «Mythbusters» is that
leading is not just debunk popular myths, based on
authoritative sources, but visualize and comment
on your own scientific experiments, conducting
them as long as the myth will not be able to dispel
or permanently, or to prove that he has a right to
exist, prining other input data.

Visualization in symbiosis with the verbal
component in popular science TV programs which
were made in the format of scientific experiment is
an effective method of attracting the attention of
the viewer and a tool of entertainment and also
perform a number of functions, constant of which
is communicative, informative, educational and
entertaining. Accordingly, it can be argued that the
experimental format in the popular science TV
program not only attracts the viewer’s attention,
but also gives to the viewer knowledge and
experience of those scientific disciplines that were
unattainable for him for certain reasons.

The experimental format of popular science
TV programs gives reason to assert that this genre
fits well into the concept of scientific skepticism,
also it is a model and medium for the spread in the
mass media.
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M. Revutska
V. N. Karazin Kharkiv National University
Selfie as a phenomenon of mass communication

PeByubka M. I. Cendi sik beHomeH macoBoi KoMyHikauii. Cendi — e cnocib dikcauii cebe y undposomy
Burnagi. 3a gonomorow cendi MoXHa nepegasBaTu iHGOpMaUito. Y Hall 4ac BUCOKMX TexHomorii cendi
yNeBHEHO BXOAMUTb Y CBITOBY KyNnbTypy — 4epes3 npecy, KiHo, TenebadeHHs, My3uky. Cendi MoxHa posrnsaati sk
XBOpODbY iHOopMaLIHOro CycninbCTBa: KON HABKOSIO BUPYIOTb BEMMYE3Hi NOTOKM iHdopMalii, cendi moxe 6yTn
Cnocobom JOBECTU OTOYYHUMM, @ TakoX camoMy cobi, CBOHO MPUCYTHICTb Y LIbOMY CBiTi. Takox cendi moxe 6yTun
crnocobom camoigeHTudikauii; cnocobom ctBopuTM Npo cebe xnbHe yaBMEeHHst («Mackuy); JocArTv igeany y
BipTyanbHOMY CBITi; CNOCOGOM CRiNKyBaHHSI; Sk He AUBHO, cendi Moxe ByTv 06’eKTOM i NpeaAMEeTOM MUCTELTBA.
Y NponoHOBaHIN CTaTTi PO3rNAAacTbCA NOXOMAXKEHHS TEPMIHY «cendi», icTopia uboro ssuwa i asuL, npa-cendi,
O0CMIAXYETbCA BMAUB TEXHIYHOIO MPOrpecy Ha po3BUTOK cendi; BU3HAYaTLCA NPUYMHK, 3 AKX Noau pobnsaTb
cendi, a TakoX 4YMm € cendpi 3a CBOEK CyTTHO; NPOBOAATLCS Mapaneni Mix cydacHumun doTto-cendi i
KynbTYpHUMU SIBULLLAMM, SIKi 3'ABUNUCA HabaraTo paHiwe cendi, ane mawTb 6araTo cninbHUX puc. MeToto cTaTTi
Oyae onucatn dbeHoMeH cendi K BaXNMBY YacTUHY Cy4acHOi MacoBoOi KOMYHikaLii. PoboTa 3acHoBaHa Ha HU3LI
HaykoBMX MyOnikauin poCINCbkUX | 3apybibkHMX [JOCNIOHUKIB, WO NiATBEpKye 3aranbHy OO’EKTUBHICTb
onybnikoBaHoro matepiany. lMNpakTuyHa YacTuHa AOCNIOKEHHS BkMovae B cebe aHania HanBigoMiWwmMX y CBITi
cendi, NigKpinneHnin KOMeHTapsaMu NCUXOMOriB.

Knroyoei cnoea: cengi, pomozpadghisi, kOMyHikauisi, macoea KoMyHikauisi, aemornopmpem, couianbHi
media, coyianbHi mepexi.

PeByukas M. U. Cendm kak cheHomeH maccoBon komMyHuKauum. Cendun — ato cnocob dumkcauum cebs B
undpposom Buage. C nomoLybio cendu MoXxHO nepegasaTb MHMOpMaUmMio. B Halle BpeMsi BbICOKMX TEXHOMOTUI
cenduv yBepeHHO BXOAUT B MMPOBYIO KynbTypy — Yepes3 npeccy, KuHo, TeneBuaeHue, my3sbiky. Cendm moxHo
paccmaTpuBaTb kak 0onesHb WHQOPMauMoHHOro obllecTBa: Korga BOKPYr OyLIylOT OrpoMHble MOTOKM
nHcpopmauum, cendu MoxeT GbiTb CNOCO60M [oka3aTb OKpYXatoLLMM, a Takke camomy cebe, cBoe npucyTcTeme
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The word
(«selfien) from the word

B 9TOM Mupe. Takke cendun mMoxeT OblTb cnocobom camongeHTudmkaumm; cnocobom cosgatb o cebe MHUMOe
npeacraBneHne («Mackmy»); 4OCTUYb naeana B BUPTyarnbHOM MUpPE; CnocoboM oBLLEHUST; KaK HU CTPaHHO, cendm
MOXeT OblTb 0OBLEKTOM U NpeaMeTOM MCKycCcTBa. B npeagnaraemon cratbe paccMaTpuBaeTcsl MPOMCXOXAeHune
TepMUHa «cendu», UCTOpPUS 3TOro SIBNEHUS U SIBNEHWU npa-cendu, UccneayeTcs BIUSIHUE TEXHUYECKOro
nporpecca Ha pasBuTUE cendu; onpeaenstoTcs NPUYMHLI, MO KOTOPbLIM NoAM AenarT cendu, a Takke 4Yem
SBNAEeTCA cendu no CBOEN CyTW; NPOBOAATCA Napannenu Mexay CoOBpeMeHHbIMU POTO-cendu 1 KynbTypHbIMU
SIBNEHNSIMU, KOTOpblE MOSIBUNUCH rOpasao paHblue cendu, HoO MMET MHOro obwmx YyepT. Llenbto ctatbn Byoet
onucatb (beHOMeH cendum Kak BaXKHY 4YacTb COBPEMEHHOW MacCOBOM KOMMyHuKkaumu. PaboTta ocHoBaHa Ha
psioe HayuHbIX MyGnukauuim pOCCUMACKMX W 3apyBexHbIX uccnegoBaTenen, 4To MNOATBEpXaaeT obLuyo
06bEeKTUBHOCTb Nybnukyemoro mMaTepuana. pakTudeckas 4acTb WMCCrneaoBaHusi BKMoYaeT B cebsA aHanus
CaMblX U3BECTHLIX B MUpe cendur, NOAKPENNEHHbIN KOMMEHTapUSIMU NMCUXOSOroB.

Knrouyeeblie cnoea: cengu, pomozpaghusi, KOMMyHUKayusi, Maccoeasi KOMMyHUKayusi, aemonopmpem,
coyuanbHbie Medua, coyuasbHble cemu.

Revutska M. Selfie as a phenomenon of mass communication. Selfse is a way of capturing yourself digitally.
Using selfie possible to transmit the information. In our time of high technology selfie is definitely a part of world
culture — through the press, cinema, TV, music. Selfie can be seen as a disease of the information society: when
raging around huge amounts of information, selfie can be a way to prove to others and himself, his presence in
this world. Also selfie can be a way of self-identification; a way to create a false picture («mask»); to achieve the
ideal in the virtual world; means of communication; it is not strange, selfie can be the object and subject of art.
This article examines the origin of the term «selfie», the history of this phenomena and phenomena of the great-
selfie, examines the impact of technological progress on the development selfie; determined the reasons why
people do selfie, as well as what is selfie in nature; Parallels between modern photos self ieand cultural
phenomena, which appeared much earlier selfie, but have a lot in common. The purpose of this article is to
describe a phenomenon selfie as an important part of modern communication media. The work is based on the
number of scientific publications by Russian and foreign researchers, which confirms the General objectivity of
the published material. The practical part of the study includes the analysis of the world’s most famous selfie,
backed up by the comments of psychologists.

Keywords: selfie, photography, communication, mass communication, self, social media, social
networks.

«selfie» comes from English

«selty, «myselfy,

than ever. Selfie is surely among the world culture
through the press, film, television, music (the

«yourself». It is a word of Australian origin, which
is indicated by the suffix «-ie». The very word
carries the meaning that revolves around only one
person — the author. Those who first became
interested in a new trend, prefer to call it solely a
selfie (although in the Russian language there are
synonyms such as «crossbow» and «sebasco»).
Thus, according to them, they emphasize their
commitment to be the best and the high dynamics
of personal development. But for all that, to do self
is considered bad taste, sometimes even among
those who do selfie. But in spite of exhibiting a
negative attitude toward selfie that exists in an
intellectual environment, a large number of people
continues daily to shoot portable camera and post
your photo in social networks. Do selfie not only
«ordinary people», but «cream of society».
Hollywood socialite Kim Kardashian was
presented a book, his own self «Kim Kardashian
selfish». ABC has released a series called «Selfie»,
which constitutes a revision of the play by Bernard
Shaw «Pygmalion». Self fast Queen Elizabeth II
and the President of the United States Barack
Obama, the Dalai Lama and the Pope. How many
would not have written that selfie is a sign of bad
taste, every day millions of people take pictures of
themselves and upload these photos to the Internet.
Therefore, the relevance of studying selfie today
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famous clip of the band the Chainsmokers song
«#selfien, which was considered the most
annoying song of 2014). Selfie the stars of music
and film creates hundreds of parodies and
imitations. For example, the currently known selfie
from the ceremony Oscar-2014, made by the
leading Ellen DeGeneres, was spirodienone
Director of the famous cartoon «the Simpsons». Or
playful exchange of selfie through social networks
between Dima Bilan and Vladimir Pozner. The
youtube is full of diogue «How to make selfie,
«How to make an original selfie», «<How to make
money on your own selfie», and the like. Selfie
confidence is instilled in modern information flow.
This phenomenon has outgrown itself, and it is
already possible to speak about self ieas a new way
of communication.

The relevance of this article is that the
phenomenon of the selfie certainly exists, but the
consensus is that it is still not represented. The
phenomenon of selfie has been studied by
psychologists, sociologists and journalists, such as
Yves-Alexandre Thalmann and Michael Bazoge

(Micha€él Bazoge) from the French edition
«Atlantico», Piergiorgio M. Sandri with the
Spanish «La Vanguardia», Enrique Valiente

Noailles from «La Nacion Argentina» (Argentina),
Serdar Turgut with «Haberturk» and Zorlu
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Muhammad «Yeni Asya», both of Turkey. Some
call the habit of selfie «ego surge», others — mental
illness (so-called selfmade). There is even a view
that the selfie is a new level of communication in
the era of high speeds, when you don’t have the
patience to read two paragraphs of text (Pamela
Rutledge, psychologist and Director of the Media
Psychology Research Center).

The purpose of this article to describe the
phenomenon of selfie as an important part of
modern mass communication.

The article describes the origins of selfie and to
explore the influence of technological progress on
the development of selfie; to determine the reasons
why people do selfie; to define what a selfie is
inherently; to  draw  Parallels  between
contemporary  photography-self and cultural
phenomena that have appeared much earlier selfie,
but have a lot in common.

The object of the article were numerous online
publications. The subject — selfie and cultural
phenomenon as similar to selfie in nature
(portraits, vintage photos).

So, what is selfie? Pathology, information
transmission method, the expression of narcissism,
blindly following fashion, or attempting to leave
material evidence of their existence?

Selfie is a kind of self — portrait, which consists
in recording yourself on the camera. The term has
been known since the late 2000s (in the West) in
early 2010’s (in Ukraine, Russia, etc) thanks to the
development of the built-in camera functions of
mobile devices (phones, tablets and the like).
Selfie is most often done with an arm’s length
away, holding the device, therefore, has a
characteristic composition — angle, slightly above
or below the head. Selfie are of two types: direct
(the phone will be returned to the author at arm’s
length) and mirror (the author stands in front of a
mirror and photographing themselves on the
smartphone).

The first mention of the hashtag #selfie is for
2004, when he appeared on the Flickr resource.
The term selfie was discussed by photographer Jim
Krause in 2005. The Oxford editors also note that
the very first memory of selfie they discovered in
2002, when one Joker is from Australia placed
your injury painted self-portrait in a drunken
company and called it selfie. This term appeared
on the Internet forum ABC Online on
13 September. In the early 2000s selfie have been
widely distributed to MySpace, they then had the
name «MySpace pic». In the period 2006-2009
selfie has gained the reputation of bad taste, since
MySpace lost popularity, and Facebook, which
gained popularity at the beginning of its existence
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used a well-focused avatars, more formal, in
addition pictures were taken from a distance.

It is believed that self is a phenomenon that
belongs to today, that is, the last ten to fifteen years
XXI century. But when the self is interested in
learning more seriously, it was an estimated time
of occurrence of the phenomena, similar in nature
to self (since the introduction of the portable
Kodak Brownie camera by Kodak, 1900). Method
«automotoportal» was based on photographing his
own reflection in the mirror. Real estate cameras
provided with tripod. To crop the next photo, the
photographer looked through the viewfinder.

But it turns out that self did before the
invention of the camera. Although numerous self-
portraits of artists with real self — a controversial
issue.

One of the first self-portraits as similar to self,
can be called «self-Portrait in a convex mirror»
Francesco Parmagianino (1524, the author was
21 years old), Italian painter and engraver of the
Renaissance, the representative of mannerism. The
picture he painted in oil on a wooden hemisphere,
which is expertly conveyed by optical deformation
of the reflection. Self experts claim that the artist
had predicted in his work the fisheye — camera
lenses, different pronounced neskorrigirovannoe
djmoore distorsy and a field angle close to 180° or
more, and a photo taken with these lenses.

Also to the phenomena of «great-self» include
self-portrait of Leonardo da Vinci («the Turin self-
portraity, 1514—1516), Raphael Santi (1504—1506),
Albrecht diirer (17 preserved his self-portraits, the
most famous is dated the year 1500), Rembrandt
(1661), Rubens (1628-1630), Caravaggio,
Gauguin, Renoir, Modigliani and others, less well-
known authors. With Rembrandt, by the way, has
an interesting story: he decided to immortalize our
own dignity and recognition: a painting of 1640, he
sits in a respectful pose, dressed in expensive
attire. In this work the author wanted to put
themselves in one line with diirer, Titian and
Raphael, which was highly respected. In General,
in his paintings he often «competed» with Titian
took the typical colleague plots and overacted in
his own style. This behavior is very similar to
modern online exchange self (Schwarzenegger and
Klitschko, Bilan and Posner and others).

Already more on self similar picture of Robert
Cornelius taken in October 1839. American
pioneer of photography, the author of the first ever
realistic picture (at the same time — a first in the
history of automotoportal), Hnter Robert Cornelius
took a picture of myself in the window of the
family store. This photo is one of the first made in
the world, and self. On the back of the original
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inscription: «the world’s First light painting» (eng.
The first light picture ever taken). Now in the
Windows taking pictures not only girls but also
boys. It usually showcases of expensive shops, so
the purpose of these photos is to show where the
author self. In the case of Robert Cornelius it was
probably just a desire to fix his own image.

The first female self was shot in 1900, the dark
mysterious woman on a Kodak camera Box
Brownie. The heroine’s name history has not
preserved, as well as details of biography.

Vincent van Gogh, who created it in the mid to
late XIX century, is famous not only because of his
«Sonyashnik», but a collection of self-portraits.
Despite the loneliness and the plight of the artist,
among the reasons for the creation of «self-
portraits» can be called an attempt to «fit» yourself
into this world, who so cruelly threw him until his
death.

In Russia, the first self dates back to 1914.
Photo of the great Russian Princess Anastasia
Nikolaevna Romanova, the youngest daughter of
Tsar Nicholas II, it was done on a Kodak Brownie
camera. In a note to his father on 28 October that
Anastasia has made to the snapshot, she wrote: «I
took this photo looking at myself in the mirror. It
wasn’t easy since my hands were shakingy.
Apparently, in order to stabilize the image, the
Princess put the camera on a chair. This photo is
called the first self-made teenager. Anastasia was
13 years old. Do now self and in a much younger
age (mothers make self own children almost from
birth). Anastasia picture can be explained by the
desire of a teenager to look at yourself, to see
yourself the way others see.

The first group was self filmed in December
1920 on the roof of the Marceau Studio on Fifth
Avenue in new York five mustached
photographers. The camera was so heavy that I had
to keep it together: the left hand she was holding
Joseph Byron and the right Ben Faulk. In the
center are Pirie MacDonald, Colonel Marceau and
Pop Core. All five gentlemen were members of the
popular Studio Byron Company, which traces its
history all the way since 1892, when it was
founded by Joseph Byron. By the way, there is
now chaired by the photographer in the seventh
generation by Thomas Byron and his son. Now the
collective self — are not uncommon. The
development of electronic devices allows you to
hold the camera or phone to one person, especially
without straining. In addition, in 1985 in the U.S,
the two Japanese had patented «telescopic extender
for supporting compact camera». In 1995 in Japan
stick for self was described in the book «101 useful
Japanese invention», however, in our reality, he

94

seemed not useful. This invention is now called
genius. It allows better to capture people who are
posing along with the photographer, and, if
necessary, a large panorama in the background.

Colin Luther Powell, General, U.S. Armed
Forces, the Secretary of state in the first term of the
presidency of George Walker Bush and the 65th
U.S. Secretary of state (January 2005), is also sin
self. Recently he shared found a self-portrait, made
in 1950-ies. In his opinion, this is the first in the
history of the self.

Salvador Dali, the brilliant Spanish painter,
graphic artist, sculptor, filmmaker, writer, one of
the most famous representatives of surrealism and
the king of self-praise, could not do without self.
This artist had to live in the era of social media.
The fact that he died in 1989, did not prevent him
to take some pictures of yourself in the style of
self. His self dated 1954 and 1972. Further, known
self in the mirror. But actually there were more.

It is known that Barack Obama likes to do self
and print posts to Twitter. But the first presidential
family that made self, was the Kennedy family. In
1954, Jackie Kennedy lifted myself in the mirror,
her husband John F. Kennedy and sister-in-law of
John Ethel. On the Internet go to the joke that this
photo looks more like vintage Gap ads.

Buzz Aldrin is an American aeronautical
engineer, Colonel USAF retired and NASA
astronaut, was the astronaut who made the first
space self. The photo was taken during the mission
«Gemini XII» on orbit No. 14 and subsequently
published in the journal GEM12-17-62922. Basso
Aldro now 85 years old, he often wrote in Twitter
for the audience 844 000 people, acted in
blockbusters like «Transformers» in a role of
himself and is still very actively interested in the
space program, taking part in the debate. The
famous photo was taken on November 12, 1966,
and the glory of Cosmo-self does not give other
astronauts the rest, so the workers of the space
stations continues to shock all new pictures. For
example, self astronaut Akihiko Hose in the open
space (5 September 2012). Japanese astronaut on
the ISS Akihiko Chose made this stunning shot
during a 6,5 hour stay in the open space. The photo
was taken on a standard zerozerozero Nikon
camera. 370 miles — the approximate distance of
the Earth from which Akihiko Hoste took this
picture from the top of the International Space
Station. The orbital speed of the ISS was about
28 000 km/h.

It would be strange if a list of historical self did
not contain at least one self-photography Annie
Leibovitz. Famous American photographer
specializing in portraits of celebrities and today is
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the most popular among the female photographers
who creates masterpieces even in those cases,
when turns the camera on himself. Date self —
1970.

Another artist who liked to shock the audience,
Andy Warhol. His photo-self was made in 1979.
Andy Warhol, American artist, film Director, an
iconic person in the history of pop art movement
and contemporary art in General, the founder of
the ideology of «homo universale», too, it turns
out, did self. Despite the odiousness of this figure,
the reasons why Andy did self, is quite simple —
the desire to impress a loved one.

The Beatles from an early age had to learn to
live in the company of the paparazzi. It is not
surprising that at some point they reached for
cameras, so we have a self collection of the fab
four. Paul rented family, Lennon and Harrison
posed against the backdrop of the Taj Mahal, and
Ringo got on one of the first toilet self in the
history of stars.

Continuous improvement of the front camera
of American, Korean and Japanese mobile phones,
and the development fotomodelki (such as
Instagram, Snapchat, etc) led to the revival of self
in early 2010-ies that does not lose popularity now.

First, self is popular among teenagers, but later
received a considerable spread among adults. What
started as not very intellectual fascination of
individuals, grew into a separate layer of culture,
got a lot of fans, its own terminology, rules, and
even fulfils certain social and communicative
functions. For example, in December 2012 «Time»
magazine noted that the word selfie was included
in the «Top 10 buzz words of the year» [4], despite
the fact that the term existed many years before.
And by 2013 the word selfie became common that
it was included in the Oxford online English
dictionary. The word is Australian in origin, and in
November 2013 became a «word of the year»
(word of the year in the Oxford dictionary can be a
word or expression that attracted the greatest
interest during the calendar year) [12:7]. Also not
spared selfie and sociologists at Harvard
University. They called self-portrait with a lover or
loved one «self» (relfie from the English.
relationship selfie) and found him the most
annoying type of photos in social networks.

About our realities, in the post-Soviet space the
word selfie appeared in 2011:

mowe (@yoursamayal

Follow

Hens your Ha cendu. HY KOHEUHO VY
MEHS CECCUA XKE B CPEJY HAOUT
BOOBILE YUUTH

11:59 AM - 18 Dec 2011
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If at the beginning of its existence the
phenomenon of self was a staged photo, which not
everyone could afford the expensive cameras, and
its development depended on technological
progress, technological progress now works on
self: smartphones, except that became more
accessible to the masses, and constantly improving,
get  front-facing cameras for convenient
photographing  owners; created a  special
application for quick self teaching in the network;
photoshop releases a new version for better photo
processing, not to mention finding sticks for self
and the use of flying drones (quadrocopters) for the
removal of self from all sides the face and in any
weather.

Therefore, the fundamental cause of the
universal obsession with self is, firstly, that by
using these images one can satisfy your
psychological hunger in search of identity, both in
real life and in virtual space. Like many other
efforts to do this, self help a person to claim that
she is a person, and this habit is part of human
existence. In other words, if we reinterpret the
statement of Descartes, will be something like
«I’m doing self, therefore I amy». Self the user is
messaged that he lives a rich and beautiful social
life; rarely self are in unhappy moments.

Researcher Jennifer Hollett, author of «Me,
Myself and Why: Searching for the Science of
Self», writes: «Your page on Facebook, for
instance, is one gigantic statement about self-
identity. This is exactly how you want to be
perceived. If to speak more pretentious, is one of
the forms of your personal performance... I think
self is certainly a way to say "Here I am". Also it is
a kind of mirror, to which people come with the
same purpose» [2]. Explains Owlett, all we need
documentary evidence that we are those who have,
in the context of the world around us. For the same
reasons we surround ourselves with various
«totems» — photos on the table beside the bed,
Souvenirs from trips or posters of your favorite
movie. All these things connect our inner world
with the outer.

In addition, the self became a new form of
communication. In this sense, photos can develop
possibilities for social dialogue, speaking a kind of
invitation to discussion. With the help of your
photo, people often share information about what
they are currently working on: the self with a trip
to the theatre, or Jogging or Cycling after the first
winter — all of them, in fact, encourage the
communication and adoption of these actions.

Train to document life, to leave a trace of their
existence for posterity has always been, and self is
only another stage of its development. «There is a
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primary human urge to look at himself from
outside» (Clive Thompson, author of Smarter Than
You Think: How Technology Is Changing Our
Minds for the Better [3]). This visual diary is a
way to mark our short existence. It is possible that
in a few years selfshoot can result in something
completely different. For example, in an interactive
virtual messages that can be stored indefinitely
even after the death of the person who made them.

All lovers of self are United by one thing: a
new personalized process of thinking — «I as a part
of the picture».

So, examining the history of the self, it can be
concluded that this type of photos is not only how
you commit yourself in digital form, but also the
ability to transfer information, both explicit («I of
the Maldives») or implicit (when, for example, a

large number of self of one person may indicate its
loneliness). Self can be considered as the disease
of the information society: when raging around
huge amounts of information, the only way to
prove to yourself and others that you exist, you
live, have a connection to these information flows,
and self — this is the opportunity to do so. State
pgcluster to your own self is the proof of life in the
world of the visual image that won. So, for all its
faults self may be a way to prove to others and
himself, his presence in this world; method of
identification; the way to create a false
representation («mask»); to achieve the ideal in the
virtual ~ world; the way  so-and-Sanogo
communication; ironically, the self can be the
object and subject of art. Finally, self is a way to
leave in this world something tangible.
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®oHOAOKYMEHTHA KOMYHiKaLifi: KOHLeNTyanbHa Mogenb, peTpocneKUis Ta
HanNpPsIMM PO3BUTKY

Peyenzis  una euoanns: Cuneoxuti O. B.  Mysuunuii  38yxozanuc y
COYIOKYIbMYPHUX ~ KOMYHiKayiax  (¢honoookymenmu,  onoapxisu) :
monoepagis / O. B. Cuneoxuii. — Cymu : Yuisepcumemcoxa knuea, 2016.
— 347 c.

CraHOBNIEHHS Ta IHCTUTYLIOHATI3aLlis (OHOIOKYMEHTHY KOMYHIKaLlil0. ABTOpOM 00paHO
CTPYKTYp Ta Cy0’€KTiB COIiaIbHO-KOMYHIKAIIHHOT METOJIM, peNeBaHTHI 00’€KTy Ta 3aBAaHHAM
CHUCTEMH CYCIUIBCTBA 3yMOBJIIEHI 3pPOCTaHHSIM JnocipkeHHs. BuOip MeromiB Ta MAXOMiB —
notped y comiaibHid iH(opMalii, opraHizamii CHCTEMHOT0, CHHEPTEeTUYHOT'0, COLIIOKYJIBTYPHOTO,
MIPOJYKTHBHHUX MIXKITFOICHKUX IHTEepaKIIii, CEMIOTUYHOTO, iCTOPHKO-TEHETHYHOTO, 1CTOPUKO-

HaJaro/pkeHHi iH(GOpMaIiHNX 3B’ A3KIB YCepeanHi
comiymy. Cy4yacHMH eTam €BOJIOLII COLiajIbHO-
KOMYHIKaIiiHO1 IISUTBHOCTI BII3HAYAETHCA
CKJIaJTHOIO JIEKOMIIO3HITIEFO 3aBJ]aHb
KOMYHIKaTOpiB, nuBepcuikaiicro iXHiX 3aBAaHb,
(hyHKITIOHATBHUM MTOCHJICHHSIM OKpEMUX
HamnpsMKiB KOMYHIKaI[ilfHOI MpaKTHUKH, 30KpemMa i
y cepi TOKyMEHTaTbHUX KOMYHIKaIliH.

OnHuM 13 BaroMuX CKJIAJHHUKIB JIOKYMEHTHO-
KOMYHIKAIIHHAX TIOTOKIB € ()OHOJOKYMEHTHa
indopmariisi, ska TOTpedye  KOMIUIEKCHOTO
BHUBUEHHS 3 YpaxXyBaHHSIM T'€HETUYHO-ICTOPUYHMX
ocoOnuBocTell Ta O3HAaK, HAOyTUX YHACHTiJOK
MEPEeXO0/y COIiaTbHO-KOMYHIKAI[ifHOI cUCTEMH 0
iHpOopMaIiitHOT cTamii.

VY 11bOMy KOHTEKCTi CBO€YACHOIO i BarOMOIO €
TeMa, TIPYHTOBHO 1 TIOBHO po3pobOiieHa B
MoHorpadiuaomy pocuimpkenni O. B. Cuneokoro.
30kpeMa, akTyalbHICTH MOHOTpadii 3yMoBIIEHa
KiTbKOMa YWHHUKAMU: BiJICYTHICTIO OCIIiKEHb,
ne 0 (GOHOMOKYMEHT BUCTYNAB O CHEI[iaIbHIM
00’€KTOM  HAYKOBOI'O  JHMCKYpCy,  Opakom
TEOPETUYHOTO  y3araJlbHEeHHS Ta  HAyKOBOI
Y3TO/DKEHOCTI BiTHOCHO sIBHIIA (DOHOJOKYMEHTHOI
KOMYHIKaIii Ha OHTOJIOTIYHOMY,
TEPMiHOJIOTIYHOMY, TEHETUYHOMY PIBHSX TOLIO, a
TAKOXK BAarOMUM IPAKCEOJOTIUYHUM 3HAYCHHIM

(hoHOTOKYMEHTIB y cucreMi COITIJTBHAX
KOMYHIKallii CyCHiJIbCTBA.
Y  penenzoBanii ~ MoHorpadii = MoXHa

BHOKPEMHTH KiIbKa Ba)KJIMBUX aCIEKTiB. [lepuiuii
acnekm — —  ye  MemoOOJO2is  BUBYEHMA
¢onodokymenmie  AK  COYIOKOMYHIKAYIUHO2O
aeuwa. Y T ramy3i  JOCHIAHWKY BIAIOCH
CHUCTEMAaTU3yBaTH Ta KPUTUYHO  OCMHCIIUTH
TEOPETUKO-METOAOJIOTIUHI MOJIOKEHHS po

© byrtupina M. B, 2016
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THUIIOJIOTIYHOTO, JKEPENIO3HABUOTO — 3YMOBJICHO
moTpeb00 KOMIUIEKCHOT perpe3eHTanii 00’exTa
JNOCTDKEHHST 3 OISy Ha HOro BHUpa3HUN
MDKIUCITUILUTIHAPHANA XapakTep. MeTom0I0T i YHIM
OpIEHTHPOM TPH IBOMY IJIKOM CIYITHO 0OpaHo
KOMYHIKalliiiHy THapaaurMmy, sKa yMOXXJIHBHJIA
CTPYKTypyBaHHA  00’€KTa  JOCHIKEHHS
KaTeropisiX KOMYHIKaIiiHOI CUCTEMH.

Oco0MuBHIA aKIEHT AUCEPTAHTOM 3pOOJIEHO Ha
HaNpamloBaHHAX KYyJIbTYpOJIOTii, Yy TpeaMeTHe
TI0JI€ SIKOi BXOJATH IOCHIKEHHS ayIioBi3yaabHOL
KOMYHiKaIii.

MaeMo TakoX BKa3aTH Ha Te, IO TEOPETHKO-
MeToAoJoTiyHa 0a3a AOCTIIKEHHS € PO3JI0ToIo,
0araroacnekTHOIO (BOHA CKJIQJA€ThCA 13 IIECTH
Ipyn JDKEpen), a OTXKE, BiI3HAYAETHCS BUCOKOIO

BepHudiKaIifHICTIO.
Jlpyeuii acnexm 0ocniodiceHtss — ye po3pooKa
meopii Gomoodokymenmy. Besnocepennim

3n00yTkoM O. B. CHHEOKOTO B IBOMY acCIeKTi, Mo-
mepuie, €  TepMIHOJIOTIYHE  YHOPSAKYBaHHS
HAayKOBHMX KOHIICIITIB, 00 €HAHUX MPEIMETHUM
nonieM oHomoKkyMeHTHOI KoMyHikauii. [lo-npyre,
MPOAYKTHUBHAM MaeMo BU3HATH i
METaTCOPETUYHUN TOTJISA  Ha  KOMYHIKaIlidHi
acmiekTd  (yHKUIOHYBaHHS (POHOZOKYMEHTIB Y
CYCIIBCTBI. AJKe Teopii KOMYHIKAIiHHOTO IHKITY
Hapa3i ONWHWINCS Ha Ti cTamii PO3BUTKY, SKa
BHUMarae caMmopeICeKCUBHUX CTparTerii,
peopranizaiii HayKOBOIO 3HAaHHA 3 METOI0 He
TITBKH HApOIyBaHHS HOro o0cATiB, ayie 1 AKiCHOT
Tpanchopmaiii. Sk ciylIHO 3a3HayvaEe OCIIIHUK,
«camMe |y Mekax  MeTareopii  comiaJbHUX
KOMYHIKAIil  JTOKYMEHTO3HABCTBO  BBAXKAETHCS
COLIIaJIbHO-KOMYHIKaIlIHHOIO HayKow0» (C. 34).
Po3pobinsiroun  Teopiro (hOHOOKYMEHTY,



Bicnux Xapkiecvkozco nauyionanvnozo ynieepcumemy imeni B. H. Kapasina

Cepia «Couianvni komynikayiin. Bun. 10

BUCHUI  peami3ye  HOMOTETHYHHMH  MiJXif,
BHOKPEMIIIOIOYH HOT0 XapaKTepoJIOTiuHi O3HAaKH,
Ta imeorpadidHUE  WiAXim, TOB’sI3aHUN 13
3iCTaBJICHHSIM JIAHOTO KOHIIENTY 3 KOHIENTaMH
«(poTomOKYMEHT» Ta KKIHOJIOKYMEHT.

Hapemrri, mpemiu, 3micmosnuii  acnexm
MOCIIDKCHHS TpobiieMu — 16 gepuikayis
PO3pobNeHuUx MmeopemuyHux NOJ0JUCEHb, a CaMe
rimoTe3n MOAO0 UHUKIIYHOCTI (PyHKIIOHYBaHHS
My3U9HAX (POHOJOKYMEHTIB Y KOMYHIKaIiHHOMY
IPOCTOPI.

HaykoBa HOBHM3HA 1 3HAYYIIICTh OTPUMaHHX

pe3yibTaTiB  MOHOTpadiyHOro  IOCHIJKEHHS
BU3HAUAIOThCS THM, IO B HBOMY BIEpIIC
CUCTEMHO 1  KOMIUIEKCHO, Ha  3HAauyHOMY

EMIIPUYHOMY MaTepialli JIOCHIHKeHO (QeHOMEeH

(hoHOMOKYMEHTA SIK 3aco0y COITIJTBHOT
KOMYHiKaIii.
HaliBaxnmuBilmM ~ HayKOBUM  Pe3yJbTaTOM

MoHorpadiuroro nociimkeras O. B. Cureokoro,
Ha Halll MOTJISAJ, MOXKHA BBaXKaTH KOHIICTITYaIbHY
MoJens  (POHOMOKYMEHTHOI KOMYHiKamii, —siKa
MICTUTh JaHi Tpo CcyO’ekTiB Ta 00 €KTH
JISUTBHOCTI, MIPOIIECH, YMOBH, BKJIIOYAE
PETPOCIEKTUBHO-EBOIOLIHH1 XapaKTEepUCTUKH

HOBITHI MIPOMOITIHHI dhopmu, aKTyaJbHi
KOMYHIKalliiiHi ~ mapamMeTpu Ta  BKazye Ha
MPOTHO30BAaHUK  pe3yjibTaT. 3HAuYHy HAYKOBY

LIiHHiCTL Ma€ BHCHOBOK IIpO T€, IIO «KJACTCp 3

BUPOOHUITBA  (OHOJOKYMEHTIB Ha  MpaBax
MIJCUCTEMHU JONYYCHUN 10 TI00AIBbHOI CHCTEMHU
COLiaJIbHUX KOMYHIKalild, Mae HEOXHOpPiAHY

OaraTopiBHEBY CTPYKTYpy ¥ MIKIHCTHUTYI[IOHAJbHI
kopessin (c. 381).
ABTopoM MoHOrpadii Bmepme OOIpyHTOBAaHO

TIOTTUTBHICTD i TIPUPOTHICTH iHTerparii
(hOHOZOKYMEHTIB Y  COILiaJIbHO-KOMYHIKAIIiHHY
CUCTEMY, HayKOBO 0XapaKTePU30BAHO

BHPOOHMIITBO Ta TOIIUPEHHS (OHOIOKYMEHTIB Y
Cy0’€KTHO-OpraHizallifHOMy acIieKTi, 30KpeMa i
32 HOBMUX KOMYHIKaliiHHX yMOB. Baromum
pe3ysibTaToM  JOCHIDKEHHS  TakoX  craja
KOHLIETITyaJIbHA MOJENb IOJAIBIIOr0 PO3BUTKY
(hOHOTOKYMEHTHUX KOMYHIKALild y TI00aTbHOMY
nrppoBOMY IIPOCTOPI.
BaxnmBe  3HaueHHs
HAYKOBOTO o0iry BITYM3HSHOTO
JOKYMEHTO3HABCTBA  KOHLENTIB  «MYy3UYHHUH
(dboHOmOKYMEHT» Ta «(poHOApXiB», a TaKOXK
3aIpOBaKCHHS HOBOTO 3HAHHSA npo
3aKOHOMIPHOCTI LUPKYJSIil B KOMYyHIKamiiHOMY
MPOCTOpl  JIIEH3IMHUX KOmiil, KOHTpa(akTHUX
MiIpo0OK, OYTIIETIB Ta apXiBHUX (DOTOIOKYMEHTIB.
3a3HaveHi Ta iHII OJepXKaHi aBTOPOM HAYKOBI
pe3yabTaTH HAAAIOTh MiJICTaBU AJISl BUCHOBKY PO

Mae BBCACHHA a0
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Te, 10 MeTa JOCATHYTa 1 BCTAHOBJICHI HA MOYaTKY
MOHOTpagiYHOTO JOCIIIKEHHS 3aBJIaHHS
BHUPIIIIEHI.

[lpakTruHe 3HAYCHHS OJCPKAHUX aBTOPOM
pe3yNbTaTiB TMOJIATa€E B TOMY, IO BHUKIAJICHI

MOJIOKCHHS,  y3araJlbHeHHsS  Ta  BUCHOBKHU
CTaHOBIISITH TEOPETUKO-METO/I0JIOTIHHE Ta
METOAWYHE  MiIIPYHTS  JUIS  PO3BUTKY |
MiABUIICHHS e(EeKTHBHOCTI (POHOZOKYMEHTHHUX
KOMYHIKAIliif, ONTHMi3amii apXiBHOI MisTBHOCTI,
30KkpeMa, (yHKIIOHYBaHHS  paniopoHOapXiBiB.

OxpiM  TOro, pe3ynpTaTd 1 pPEKOMEHAALii
MoHOrpadii CTBOPIOIOTh TEOPETUYHY 0a3y s
MTOAANBITNX HAYKOBUX MOCIHIKEHb Yy Taly3i HayK
COLIIOKOMYHIKAIIIHHOTO IHKIy, 8 TaK0X MOXYTh
BHUKOPHCTOBYBATHCS B HABYAJILHOMY IPOLIECI.
JlocToBipHICTE Ta OOTPYHTOBAHICTh HAYKOBHX
MOJIOKEHD, BHCHOBKIB 1 pEKOMEH I,
chopMmynboBaHUX y MoHorpadii, 3a0e3neuyeTbes

3alyd4eHHSM 1  peTeNIbHHM  OIPAIfOBAaHHIM
MIUPOKOT  JoKepenbHOi 0a3u:  BITYM3HSHUX 1
3apyObKHMX — myOmikamii — (IpykoBaHHUX — Ta

€JIEKTPOHHUX ), IHTEPHET-PECYPCiB, MO JO3BOJIHIIO
aBTOPOBI IUIICHO W 00’€KTHBHO IIPEICTABUTH
peaJibHUH  CTaH  PO3pOOJICHOCTI  mpoOieMu
¢yHKUiOHYBaHHS (OHOIOKYMEHTIB y CBITOBOMY
KOMYHIKaIiitHOMY TPOCTOpi; TOOYAyBaTH JIOTidHY
KOHIICMINF0 MOHOTpadii, 0Ka30BO BHUKJIACTH
Marepiai.

JloCTOBIpHICTE OTpUMaHHX y JOCHIKEHHI
pe3ysbTaTiB 3a0e3MeYeH0 METOMOJIONTYHO BIPHUM
3aCTOCYBaHHSIM KOMIUICKCY MIIXOJIB 1 METOIIB
HAayKOBOTO IIi3HAHHS, IO JO3BOJIAJIO aBTOPOBI
0araroacnekTHO, Ha CHCTEMHOMY PiBHI OXOITHTH
00’ €KT JOCIIKEHHS, 31HCHUTH MOT0 BUBYEHHS Ta
aHaJi3 y Mexax npeaMeTa JOCIiIKeHHS.

Crpykrypa Monorpadii  O. B. Cuneokoro
BIZTIOBIIa€ JIOTII[I CHCTEMHOTO BUBYEHHS 00’€KTa,
MeTlI M 3aBOaHHAM  JOCHiKeHHd.  Bona
CKIIQIAa€ThCSl 31 BCTYIly, YOTHPHOX PO3JLIIB,
JIOJIATKIB Ta CITUCKY BUKOPUCTAHUX JIKEPEIL.

[epmuit po3nin  «TeopeTnko-MeToM0I0TiuHI
3acamy  JOCTi/DKEHHS  (JOHOMOKYMEHTa  SIK
KOMYHIKaIiifHOTO ()EHOMEHY» BHUCBITIIIOE CTaH
PO3pO0IIEHOCTI npobaemu, pENpe3eHTye
METO/IOJIOTII0 Ta METOIU IOCTIKEHHS, aKLUEHTY€E
Ha  TepMiHOCHCTEMI IpeIMETHOT chepu,
OKpECIeHO1 CIIEKTPOM (hoHOTOKYMEHTHOT
KOMYHIKartii.

LlinkoM TOTOMKYEMOCHh 13  TBEpPKEHHSIM
MIAHOBHOTO TUCEPTAHTAa, BIAMOBIAHO 10 SKOTO:
«CYTHICTh (POHOTOKYMEHTa SIK HAyKOBOI Kareropii
MOXKHa 3pO3yMITH, 3BEpPHYBIIUCH JO Teopil
COIIAJIbHUX KOMYHIiKamii» (c. 54). Amke miiicHO,
00’€KT MOHOTPa(iUHOTO IOCTIKCHHS HaKpaIie
KOHIIETITYaJII3YETHCS Y COLiaIbHO-KOMYHIKalilHii



Peyensii

napagurmi. MeETOMOJIOTIYHO  BUNpPABIAHUM |
EBPUCTHYHO LiHHUM TYT TaKOX € 3BEPHEHHS [0
HAayKOBOI'O  amapaTry  KyJbTypoJorii,  sIKUH
JIO3BOJIUB CXapakTepu3yBaTH (OHOIOKYMEHTHHIMA
JIUCKYPC 3 MO3UIli 3HAKOBOI CIieIU()iKH, a TAaKOK
BKa3aTH Ha CEepeJOBHIIHI OCOONMBOCTI #Oro
(hyHKIIOHYBaHHS.

y IpyroMy po3aiii
¢yHKUiOHYBaHHSA (OHOJOKYMEHTa sK 3aco0y
MOKYMEHTHOI KOMYHIKallii» HaJaHO 1CTOPUYHY
PETPOCIIEKTHBY OCHOBHUX €TAIliB CTAaHOBJICHHS 1
PO3BHUTKY (POHOIOKYMEHTIB pi3HUX BHUIIB. OKpemy
yBary aBTop MoHorpadii MiTKOM CIYIITHO TPUILIIE
npotodopmMaM GOHOJOKYMEHTHOI KOMYHIKaIIii.

«OcobauBocTi

[Mpupony  (HOHOJOKYMEHTY  MPEACTaBICHO
4yepe3 TPH BIUIMBOBI YWHHUKM — TEXHIUHHUMA
mmporpec,  ICTOPHYHY  TOMi0 1  COIiaJbHI
KOMYHIKalIIii.

Jo HalBayJIMBIMIMX peE3yJbTaTiB  PO3IILY
MOKHa BIJIHECTH BHABIIEHI OCHOBHI O3HAaKH Ta
¢byHKIil (hOHOOKYMEHTIB, 3arpoIOHOBaH1
JIOCITITHUKOM T1IXO0JH 110 iX Kinacugikaiii.

VY tpersomMy po3aini «Cucrema BUPOOHHUIITBA,
PO3IOBCIOKEHHSA Ta 30epiraHus
(hOHOZIOKYMEHTIB»  yBary  30CEpE/KCHO  Ha
IHCTUTYI[IOHANBHIN CKIANOBIH (DOHOIOKYMEHTHHUX
KOMYHIKaITii.

HaiicyrreBilmmmmu, Ha Hamyy IOyMKy, € Taki

BUSIBJICHHS IHCTHUTYI[IOHATI30BaHUX CKJIQJHHUKIB
KOMYHIKaIiifHOTO HOJIS JUIs CTBOPEHHS
(hDOHOIOKYMEHTIB;  PO3KPHUTTS  HAWTHITOBIIIAX
OpraHi3amiifHO-KOMYHIKAI[IHUX CXeM BHUPOOHUWKIB
(DOHOIIOKYMEHTIB;  pPETPOCIEKTHBHUH  aHali3
1HO3€MHOTO JIOCBiy TPOBIJHUX MPOIYIEHTIB
MOJ; riepioan3artis (hOHOTOKYMEHTHHX
KoMmyHiKkamii y komumusomy CPCP Ta Ha
MOCTPaASIHCEKOMY IPOCTOPI; aHai3 0COOIMBOCTEH
36epiragas M®J] y meBHUX yCcTaHOBaX, 3aKJIalax,
OpraHizaiisx.

PerpocniextuBHui aHanmi3 POHOAOKYMEHTHOI
KOMYHIKaIlii JA03BOJHMB aBTOPY MoHorpadii miiTh
BHCHOBKY, o «(oHOapXiByBaHHS
CBOJIOIIIOHYBAJIO  MapaJieIbHO 3 PO3BHTKOM
ayZaioBizyanbHHX 3ac00iB iHpopmManii» (c. 281).

y YETBEPTOMY po3mimi «CucremMHi
TpaHchopmallii  QOTOAOKYMEHTIB»  3/iHCHEHO
BepU(diKallil0  TiNoTe3W  MOA0  IHKJIIYHOCTI
(yHKITIOHYBaHHS MY3WYHUX (DOHOJOKYMEHTIB Yy
KOMYHIKAIlIfHOMY TIPOCTOpi, OXapaKTePH30BAHO
cyyacHi (opMu  (QOTOJOKYMEHTIB, PO3KPHUTO
MIPOTHOCTHYHI HaNpsIMKA PO3BUTKY
(hOHOTOKYMEHTHOT KOMYHIKaIIii.

Ha namy aymky, aBTopy MoHorpadii Baajocs
YHUKHYTH  BY3bKHX TalIy3eBHX pakypciB i
MIPEACTaBUTH  JOCHIDKEHHS, SKE& BHPIZHIETHCS
HOBHU3HOK, MDKIUCIUILTIHAPHICTIO, (axoBIiCTIO U

HAyKOBI IIOJIOKEHHS 1 BHUCHOBKH  PO3ZiNy: AQHATITUYHICTIO.
JI. M. Xaekina
Xapxiecvkut nayionanonut ynieepcumem imeni B. H. Kapasina
TeopeTnyHi pedonekcii npo NpakTUYHY KOMYHiKaLilo: YKpaiHCbKUA [OCBIA

Peyensis na euoanns: bepezenxo B. B. PR ¢ Ykpaiui: naykose ocmucienns
¢enomeny : monoepagis / B. B. bepesenxo. — K. : Axademin Ykpaincoxoi
Ipecu ; Ilenmp Binvnoi Ilpecu, 2013. — 360 c.

Hampsimkn MPUKJIATHUX coLiaNbHO- Mownorpadiune nocmimxeHus B. B. bepesenko

KOMYHIKAIITHIX TEXHOJIOTIH, Cepel SKHX Barome
Miclle mocizae mnaliiK PUICHIIH3, Yepe3 CBOKO
3aCaHUY0 MPAKTHYHY TPUPOJY 3aBXKIAH Oyiu 1 €
nyxe — cnenudiuHUM ~ 00’€KTOM  HAYKOBOTO
ocMucieHHs. Le 3aBkau Hayka, sika HE MOPOJIKYE,
a OCMHCIIOE SIBUIA 1 MPOIECH, B OCHOBI SIKUX
31e0iIbIIoro 4itka mparmatuyHa mera. Came B
MEXax TaKuX TPUKIATHUX Taly3ed 1 BHIIB
IISUIBHOCTI HalCKIIagHiIIe IIyKaTH 71
BHIIPAIIbOBYBAaTH Ha OCHOBI I[OTO OCMHCIICHHS
BiporimHi ¥  eQeKTHUBHI  COIIOKOMYHIKaIiitHi
MoOzem, SAKIi Npud TOMy Oynum O COI[aJIbHO
BIAIIOBIAAILHUMU.

© Xasgkina JI. M., 2016
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MIPUCBSYCHE BHU3HAUCHHIO (EHOMEHY «IalITiK
PHUIICHIITH3» YKPAiHCHKOIO 1 CBITOBOIO TPAIHUIIISIMHU,
pi3HUMH 32 YacoM 1 MPOCTOPOM HAyKOBHMH
[IKOJIAMH, 30KpeMa W BiIIMOBIAHOCTI BiTYM3HAHOI
HayKoBOi mismmpHOCTI y PR-ramysi morpebam
YKpaiHCBKOI JIHCHOCTI Ta PiBHEBI CBITOBOi HayKH
npo mabmik  pwiedmH3, 11 cmeuudimi #
MEPCIEKTHBAM IOAATBIION0 PO3BUTKY.
AXTyalbHICTh TIOPYHICHOI TPOOJIEMH MIO/O0
OKpeclieHHs cgepu HayKOBOI MisIIBHOCTI MO
3B’A3Kax 13 TPOMAACHKICTIO, IO CTOCY€EThCS
BU3HAYCHHS TIPEIMETHOI TUIOMIMHH ITi€l HOBOL
HAyKOBOi Tamy3i, crnenuikd TMi3HaBaJbHUX Ta
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METO/IOJIOTIYHO-OTIEPAiOHAIbHUX ~ (DYHKIIIH, HE
BUKJIMKA€  CYMHIBIB,  OCKUIBKH  TPOAOBXKYE
3QJIAIIATUCS TOCTPO AUCKYCIHHOFO.

Hapasi yacTo He po3pi3HstoThCs MOHSTTS «PR»
i «HaykoBe 3HaHHs mpo PR», Tomi sixk mepue, sk
ciymHo 3ayBaxye B. B. Bbepezenko, o03Hauae
chepy BIAMOBITHOI COIiaTbHOI MPAKTHKH, TTEBHUM
BHJ| COILIIAJIbHOI KOMYHIKaIlii, TEXHOJIOT1i, a Apyre
— pe3yabTaT HayKoBoi pediekcii, 00’ekToM sKOi €
PR. ABgropka 3Beprae yBary Ha Te, IO B
HayKOBOMY CEPEJIOBHIIII JIOCI ICHYIOTh MPOTUIICIKHI
OYMKH II0/I0 TIPaBOMIPHOCTI IIPeTeH31il HayKOBOTO
3HaHHA mpo PR Ha craryc camocTiiiHOI Hayku
COLIaJIbHO-KOMYHIKALlIHHOTO ~ HAMpsIMKy. oMy
OCHOBHI 3yCWJUIA HAyKOBOI JUCIMILIIHH, IO
MPOXOIUTH CTalil0 CBOI'O CTAHOBJIECHHS B YKpaiHi,
CIpsSMOBaHI  Ha  TIOIIYK  JOKa3iB  CBO€Q
JIETITUMHOCTI.

VY monorpadii moBeneno, mo Hayka mpo PR

Ma€ TPETeH3il0 Ha CyBEpeHHICTh 1 BOJIOMIE
BIIACHOIO 00’ €KTHO-TIpeIMETHOT cdeporo,
METOJIOJIOTIE0,  BiJIMOBIIHUM  KaTeropiaJlbHUM

anapaToM Ta IHIIUMH aTPpUOyTaMH OKPEMIIIHBOTO
HayKOBOTO 3HaHHA. 3B’A3KH 3 TPOMAJCHKICTIO SIK
HayKa, 3a3Ha4yae aBTopka MoHorpadii, JoBosun i
JIETITUMHICTB, BUBYAE KOMYHIKaIlii, 110
MIPOHU3YIOTh CYCHUIbHE XHUTTA B THX YH IHIINX
dopmax i chepax, i, mo-nepie, BUPINIYE HAYKOBI
npobiemMu, sKi NOB’s13aHi 3 GOPMYBaHHAM 3HAHHS
PO COLiaNbHY MIHCHICTh, PO3POOKOI0 METOIIB
JIOCTIDKEHb Y Tally3i MPHUKJIATHUX COLIATbHUX
komyHikamii. Ilo-mpyre, Hayka mpo 3B’S3KH 3
TPOMAJICBKICTIO BWUBYAaE NpoOIeMu, TOB’sA3aHI 3
MIEPETBOPECHHSAM COIIaTbHOT JIHCHOCTI 3aBISKH
KOMYHIKAI[IHHUM TpoIiecaM, 10 BiJ0OYBalOThCS B
PR-cdepi, 3miiicHioe aHami3 nuAXiB 1 3aco0iB
IJIECTIPSIMOBAHOTO KOMYHIKAIITHOTO BIUTUBY Ha
colianpHi mporiecH. Y TOW ke Yac aBTop
HaroJiourye i Ha TOMy, IO IMpolec igeHTUdiKail
Ta Jeritumanii Hayku npo PR xapakrepusyerbcs
CYyHEePEeWINBICTIO TIAXOAIB A0 BHU3HAYCHHSA il
00’ekTHO-TIpeIMeTHOT  cdepw, mijcTas i
3arajJlbHOTO CTaTyCy, aje L CHTyalis LiJIKOM

BiIOBiae eTamy — Tepexomay  Oyab-sSKOTO
HAYKOBOT'O 3HAHHS, 1[I0 PO3BUBAETHCS.
Amnaniz  mpoOieMaTuKkd  HAyKOBHX  POOIT,

MPUCBAYCHUX BUBUCHHIO (heHOMeHy PR, mo3BOMNHB
JOCTIIHAKY OOTPYHTYBaTH aKTYaJbHICTh TaKHX
HaMpPSMKIB y JOCTIDKEHHIX YKPAaTHCHKHX YUYCHHX:

MOIIYKH  €IWHOTO, «ICTUHHOTO»  BU3HAYEHHS
MalmiK  pWICHINH3, BHUSABICHHA CTPYKTYypHO-
(YHKLIOHATBHUX 3B SI3KIB Y KOMYHIKaTHUBHIH

CUCTEMi; MOTJISIJT Ha JiHiiHI — OJHOCTOPOHHI abo
IBOCTOPOHHI ~ —  MoJemi  KOMyHIKamii; a

100

HaWroJOBHIIIE, CTABIEHHS [0 JIIOAUHA 1 [0
TPOMAACBKOCTI SIK 10 00’€KTiB KOMYHIKaI[iifHOTO
BIUIMBY. Jbiinizavice CJIOBaMH, BUBYEHHS
cpOKyCOBaHO B OCHOBHOMY Ha  «CTaTHI[I»
(¢enomena PR, a iioro po3BUTOK, CTaHOBIICHHS,
MPOIleCyaIbHICTh, CaMOOpTaHi3amiss € 30HOI0
JOCII THUIIBKAX IHTepeciB y HEUYHCIIEHHINA
KUTBKOCTI HAYKOBHX JIOCITIJPKEHb.

Besnepeunoro mepeBaror0  JOCHIIXKCHHS €
BHU3HAYEHHS ICTOPUYHUX YMOB CTaHOBJICHHS B
VYkpaini HaykoBOro 3HaHHs mpo PR 1 BumineHHs
YOTHPBOX ETaIliB PO3BUTKY YKPaiHCHKOI HayKOBOI
OIKOJAM a0k pWICHIIH3, KOXEH 3 SKUX
XapaKTEPHU3Y€EThCA SKICHOIO 3MIHOIO B CTPYKTYDi
JIOCIIIKEHD.

ABTOpPOM [JIOBEJICHO, 1[0 HAayKa MpPO 3B S3KH 3
TPOMAJChKICTIO B YKpaiHi IepeKuBa€e IMporec
IHCTUTYIiami3aii:  QOpMyIOTbCs  1HCTUTYLiHHI
MailaHYUKH HAYKOBOTO JAWUCKYPCY, 3IIHCHIOETHCS
MArOTOBKa HAYKOBHX  KaJpiB, BijmOyBaeThCs
KOHCOJI1aLis HayKOBOTO CIIBTOBAapHUCTBA;
THCTUTYyaNi3alisl CIpHsi€ 3aKPIiMJICHHIO 3a HAyKOIO
mpo PR crarycy camocriiiHOI  HayKoOBOi
TUCITUIUTIHM B paMKaX HAyKHd TPO COIaJIbHI
KOMYHIKalrrii.

[IpoanamnizoBani
penpe3eHToBaHi B
KOMYHIKaIiifHOMY HayKOBOMY JCKypci
JOCIiPKEHb (denomeny PR, JO3BOJIMIIN
B. B. Bepe3eHko CTBOpPUTH HAayKOBY KapTHUHY
OauyeHHst penomeny PR i Ha ii ocHOBI BUAIIHUTH Ti
npobjeMu, 3 SKUMHU BITYM3HSHA HayKa YCIIIIHO
CHpaBISAETbCA, 1 Ti, #AKI MOTPeOYyIOTh CBOTO
BHPIIICHHS.

3aciyroBye Ha yBary BU3HaueHa il po3KpHTa B
MoHoTrpadii akTyalbHa IpoOIeMaTUKa TOCIiIKEHb
¢enomeny PR, mpencraBnena B cydacHOMY
HayKOBOMY mpocTopi Ykpainu. J[lo HaiOiiIbm
aKTyalbHUX  HampsMiB ~ aBTOP  BiJHOCHTE:
CTpaTeriyHe YNOpPaBIiHHSA KOMYHIKAIisIMH K
aKTyaJTbHUHM HampsAM JOCHIHKEHb CYy9YacHOI HayKH
npo PR; HaykoBy pediekcito momituuHux PR-
KoMyHiKaliii B VYkpaini Ta PR-komynikamii
opraHiB Biaam;, poias PR y mpomecax rymanizaiii
0i3Hecy B YKpaiHi.

Momnorpadis cipusie po3B’sI3aHHIO aKTyalbHUX
npobjeM, MO0 JeXaTh Yy IUIOLIMHI HayKOBOTO
3HAHHS po mabIiK pUIIEHILH3 SIK
COLIIOKOMYHIKaIliHHU (eHOMEH. HayxoBy
HOBU3HY MOHOTpadii 3yMOBIIOE Te, MmO B Hil
MpeJicTaBIeHe  KOMIUIEKCHE  JIOCTI/DKCHHS — Ta
cHUCTEMaTH3allisl TEOPETHYHHX 1 MNPHUKIATHUX
npo6JeM CTaHOBJICHHSI HAYKOBOTO 3HaHHS mpo PR.

e,
CoIiaJbHO-

KOMYHIKaTHBHI
YKPalHCBKOMY
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BIAOMOCTI NPO ABTOPIB

Banaknuubknm M. A. — [OKTOp Hayk i3 couianbHUX KOMYHiKauin, npodecop kadenpwm
XypHanicTukmn XapKiBCbKOro HauioHanbHoro yHisepcutety iMeHi B. H. KapasiHa.
BnaxeeBcbka 0. M. — kaHouMgaT Hayk i3 couianbHMX KOMYHiKauin, cTapwuin BuKnagad,

CTaplMiA HayKoBUIM CNiBPOBITHUK Kadpeapn >KypHamnicTMkM XapKiBCbKOro HauioHanbHOro
YHiBepcuTeTy imeHi B. H. KapasiHa.

Bypaina E. O. — acnipaHT, Buknagad kadeapu XypHanicTukum XapKiBCbKOro HauioHanbHOro
yHiBepcuTeTy iMeHi B. H. KapasiHa.

ByTtupiHa M. B. — gokTop Hayk i3 couianbHUX KOMYHiKauin, npodpecop, 3asigyBady kadeapu
MacoBOi Ta MiXKHapOAHOI KOMYHiKaLil [HINponeTpOBCbKOro HauiOHanbHOro YHiBEPCUTETY iMEHI
Onecsa NoHuapa.

MNapkaBeHko KO. C. — acnipaHT Kadegpn MacoBOi Ta  MPKHAPOOHOI  KOMYHiKauii
[HiNponeTpoBCLKOro HauioHanLHOro yHisepcuteTy iMeHi Onecsa NoH4apa.

Opavosa O. 1. — kaHAnOaT Hayk i3 couianbHUX KOMYHiKaLin, cTapwmi Buknagad kadegpu
XXYpPHanicTMKM XapKiBCbKOro HauioHanbLHoro yHisepcuteTy iMeHi B. H. KapasiHa.

3iHeHko O. [1. — acnipaHT kadenpu MefiakOMyHikauin XapKiBCbKOro  HauioHanbHOro
yHiBepcuTeTy imeHi B. H. KapasiHa; kpeaTuBHa ekcnepTka LleHTpa reHOepHoOl KynbTypw,
KypaTtopka JlabopaTopii HeakageMivyHoi TBopyoCTi «duntsaya nnowAPTkax.

KanawHuk H. B. — cTtapwuin Buknagay kadpegpw XypHasnicTUkM XapKiBCbKOro HauioHanbHOro
yHiBepcuTeTy imeHi B. H. KapasiHa.

Ky3HeuyoBa M. O. — acnipaHT, mMonogwui HaykoBMIW CniBpOBITHUK Kadeapwu XypHanicTuku
XapkiBCbKOro HauioHanbHoro yHisepcuteTy iMeHi B. H. KapasiHa.

Kyp6aHn O. B. — kaHgugaTt Hayk i3 couianbHUX KOMYHiKauii, OOUEHT kadenpu peknamu i
3B’A3KIB 3 rpoOMafcKiCTio |HCTUTYTY XypHanicTukm KuiBcbkoro yHiBepcuteTy imeHi Bopuca
piHYeHKa; OoueHT kadeOpu BINCLKOBOI XypHanicTukn BicbkoBoro iHCTUTYTY KuWiBCbKOro
HaLuioHanbHOro yHiBepcuteTy imeHi Tapaca LleB4yeHka.

KywHip . O. — maricTp kadegpu XypHanicTukm XapkiBCbKOro HauioHanbHOro YHiBepcuTteTy
imeHi B. H. KapasiHa.

NaHbko O.C. — 6GakanaBpaHT Kadeapu >KypHamnicTMKM XapKiBCbKOro HauioHanbHOro
yHiBepcuTeTy imeHi B. H. KapasiHa.

OnTtapxeBcbkun [1. O. — JOKTOP HayK i3 couianbHMX KOMYHiKaUin, OoueHT kadeapu peknamm
Ta 3B’A3KIB 3 rPOMaCbKICTIO IHCTUTYTY XypHanicTuku KWiBCbKOro HaLioHanbHOro yHiBepcuteTy
imeHi Tapaca LLeB4eHka.

MopnpyxHikoBa O. . — kaHOugaT Hayk i3 couianbHUX KOMYHIKaUil, cTapwun Buknagad,
NPOBIAHMI HAayKOBWUWA CniBPOBITHUK Kadeapn XypHanicTukm XapKiBCbKOro HauioHanbHOro
YHiBepcuTeTy imeHi B. H. KapaasiHa.

PeByubka M.l. — marictpaHT kadegpu >KypHanicTukm XapkiBCbKOro  HauioHanbHOro
yHiBepcuTeTy imeHi B. H. KapasiHa.

Pumxko O. M. — kaHomMaaTt inonoriyHnx Hayk, OOKTOPAHT IHCTUTYTY XypHanicTukn KuiBcbkoro
HaujioHanbHoro yHiBepcuteTy iMeHi Tapaca LLeB4yeHka.

domeHko B. K. — cTtapwun Buknagay kadeapu XypHanicTukm XapKiBCbKOro HauioHanbHOro
YHiBepcuTeTy imeHi B. H. KapaasiHa.

XaBkiHa J1. M. — OOKTOp HaykK i3 couianbHMX KOMYHiKauii, npodecop, NpoBigHUA HayKoBUI
cniBpobiTHUK, 3aBigyBay kadeapu XypHanicTukm XapkiBCbKOro HauiOHanbHOro yHiBepcUTeTy
imeHi B. H. KapasiHa.

WkopiHa I. M. — kaHgmaaT inonoriyHMX Hayk, OOUEHT kadeapu ykpaiHO3HaBCTBa i MOBHOI
NiArOTOBKN iHO3EMHUX TPOMasH XapKiBCbKOro HauiOHarnbHOro €KOHOMIYHOMO YHIiBEpPCUTETY
imeHi CemeHa KysHeus.

AkoBueHko O. 1. — wmaricTpaHT, cniBpoGITHUK Kadedpwn >KypHaniCTUKM  XapKiBCbKOro
HaLioHanbHOro yHiBepcuteTy imeHi B. H. KapasiHa.
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BicHuk XapKiBCbKOT'0 HalllOHAJIBLHOT'O YHIBEPCUTETY
iMeH1 B. H. Kapazina

Cepis « COLIIAJIBHI KOMYHIKAIIII»
30ipHUK HAYKOBHUX ITpallb

Bumyck 10

Vkpainucvkoro, pociticbkoro, auenitiCbKow mMosamu

BinnosinanbHuii 3a Bumyck JI. M. XaBkina

Kowmm’totepue Bepcranns C. A. I'ipHuk

[Tinmucano xo apyky 26.12.2016 poky
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