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Symbolism in modern motorcycle journalism

'py6Hik J1. B., HeyaeBa H. B. CumBonika B cy4acHin MoToxypHanictuui. CTpiMKMIA pO3BUTOK Mepgia Ta
nepeHacuyeHHst iHpOPMaUNHOIO PWHKY CTanuM MNPUYMHOKD MepeopieHTauii TpaguuinHux 3acobiB MacoBoi
iHdbopMmauiji. 3okpema, 3MiHMNM BekTOp pobOTM creuiani3oBaHi Mefia, siki paHille OpieHTyBanucs Ha MNeBHUN
cerMeHT ayguTtopii. Y cydacHux ymoBax Ui 3MI nepeTBoptoloTbCS 3 BY3bkOayaUTOPHOT NPecu Ha yHiBepcanbHUN
KOMYHIKaTOp, SIKUA BUOKPEMIIOE He ayauTopito, a iHopmauio. OpieHTauis Ha Ginbll LUMPOKY ayauTopito
3YMOBIIOE CMPOLLEHHS cneuiani3aoBaHuX TEKCTIB, WO NpU3BOAUTb 0 NOSBM B IX MOBI HEXapaKTEPHUX eNeMEHTIB,
3okpema cumBoniB. [lopgibHi npouecy BigOyBalTbCA B MOTOXYpHanicTUui. Y nNponoHoBaHi  poboTi
pO3rnNsagalnTbCa MOHATTA «MOTOXYpHanicTUka» Ta «cumBon». Kpim Toro, AOCRigKyeTbCA BMAMB CUMBOSIB Ha
3MICT Ta KOMYHIKaTUBHMIN NOTeHLian crewianisoBaHMX TEKCTIB HA MOTOLMKNETHY TeMaTuKy. PoboTa 3acHoBaHa
Ha HU3Li HaykoBUX Nybnikauii, Wo nigTBepaXXye 3aranbHy 06’'eKTUBHICTL onybnikoBaHoro Matepiany. [NpaktuyHa
YacTMHa JoCniMKEeHHA BKIoYae B cebe aHania HamnonynspHiloro Ha Teputopii YkpaiHu ApykoBaHOro BUAAHHS
Ha MOTOLMKNETHY TemaTuky «MoTto».

Knroyoei cnoea: MomoxypHanicmuka, cneyianizoeaHi media, cumeosiika, KOMyHikauyisi, KOHMeHmM-aHanis,
KOMYHiKamueHull momeHuyiars, 3a20J/1080K, meapuHHi cumeosu, «Momo».

F'py6Huk J1. B., HeyaeBa H. B. CumBonuka B coBpeMeHHOI MOTOXYypHanucTuke. CTpemutensHoe passutne
MeaMa W nepeHacbIlLeHnsT MHEPOPMALMOHHOIO pbiHKA CTanu MNPUYMHON MepeopueHTauum TpaguLMOHHbIX
CpeacTB MaccoBol MHdopMauun. B yacTHocTW, n3meHunu BekTop paboTbl chneuuanusvpoBaHHble Meaua,
KOTOpble paHee OPMEHTMPOBANUChL Ha ONpeAEneHHbI cerMeHT ayautopun. B coBpeMeHHbIX ycnosusix atu CMU
npeBpaLlalTcs K3 Y3KoayaMTOPHOW MNpecchbl Ha YHWBepCcanbHbIi KOMMYHUKaTOp, KOTOPbIA BblOensieT He
aygutopuio, a wuHdopmaumo. OpueHTauusi Ha Gonee LIMPOKY ayauTopuio obOycrnoBnuBaeT ynpoleHue
cneunanvavpoBaHHbIX TEKCTOB, YTO MPUBOAWUT K MOSIBMEHUIO B WX N3blke HeXapakTepHbIX 3M1eMEHTOB, B
YyacTHocTU cumBonoB. [ogoGHble npouecchkl NMPOUCXOAAT B MOTOXypHanuctuke. B npegnaraemoi pabote
paccMaTpuBaloTCA MOHATMS KMOTOXYPHaNUCTMKa» U «cumBon». Kpome Toro, nccrnegyetcsl BNUsHUE CYMBOJIOB
Ha cofepXaHne U KOMMYHUKaTUBHbIA MOTEHUMan cneumanM3npoBaHHbIX TEKCTOB HA MOTOLMKIETHYIO TEMATMKY.
PaboTta ocHoBaHa Ha psfe Hay4HbIX Myonukauuin, 4To noaTBepxaaeT obwylo 0O6bLEKTUBHOCTL NMybnMKyemMoro
maTtepuana. MNpakTnyeckasi 4acTb UccrnefoBaHUs BKIoYaeT B cebsi aHanma camoro nonysisipHoro Ha TeppuTopun
YKpauHbl Ne4aTHOro U34aHMsa Ha MOTOLMKMETHYI0 TeMaTuky «MoTtoy.

Knroyeebie cnoea: MomoxypHanucmuka, crieyuanu3upoeaHHble Medua, CUMEOJIUKAa, KOMMYHUKauyusi,
KOHMeHm-aHanu3, KOMMyHUKamueHbIl MomeHyuaJsl, 3a20J1080K, JXU8OMHbie cuMeosibl, «Momoy.

Hrubnik L., Nechaieva N. Symbolism in modern motorcycle journalism. A fast development of media and
the glut of information market caused a reorientation of the traditional media. In particular, the specialized media,
which previously focused on a certain segment of the audience, changed the vector of their work. In modern
conditions these media, as limited press, transform into a universal communicator. Now they do not allocate the
audience, they allocate the information. The orientation to a wider audience leads to the simplification of
specialized texts. In this regard, the uncharacteristic elements, in particular symbols, appear in the texts. The
similar processes occur in the motorcycle journalism. In the proposed research we examine the concepts of
«motorcycle journalism» and «symbol». Moreover, we investigate the impact of the symbols on the content and
communicative potential of specialized motorcycle texts. The work is based on few scientific publications, which
create the general objectivity of the published material. The practical analysis of publication includes an analysis
of the most popular print edition on motorcycle topic «Moto» on the territory of Ukraine.

Keywords: motorcycle journalism, specialized media, symbolism, communication, content analysis,
communicative potential, title, animal symbols, «Moto».

Modern people are completely dependent on knowledge, towards traditional and emerging
information. This dependence changes their channels of information, transfers and, therefore,
attitude towards understanding the stream of new entails a change in their communicative function.
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Previously, people turned to traditional media to
learn more about the world with an inability to
quickly and comprehensively fill in the gaps of
knowledge. Now the selective role of the media
takes on new senses. It saves the person from
redundant information. This thesis is obvious for
specialized editions, which transform limited press
into a universal communicator. Now these media
do not allocate the audience, they allocate the
information. This statement is true for popular
science and popular media, in particular, for
motorcycle journalism.

Motorcycle journalism is a type of journalism,
which focuses on the demonstration of motorcycle
sports and motorcycle culture. Now motorcycle
journalism is defined as a separate area of
journalism with its own themes, range of problems,
philosophy and style of writing. Motorcycle
journalism has overcome the traditional correlation
with sports or automotive journalism. Today this
area is not explored enough. The need for a closer
study of the motorcycle editions, their semantic
content and the pragmatics of writing determines
the relevance of our research.

The subject of our research is the using of
symbols on the pages of the magazine «Moto» as a
communication technique.

The objects of the research are the texts about
different events in motorcycle sports and
motorcycle culture in the motorcycle magazine
«Moto» (the most popular printed motorcycle
edition in Ukraine).

The goal of the research is to find the
communicative potential of symbols and its
realization on the pages of a specialized edition
«Moto».

The semantic analysis of texts in the magazine
«Moto» demonstrates that symbolism is one of the
most used methods, which gives new senses and
performs a communicative role. A detailed study
of the question requires researching the modern
understanding of a symbol to identify a
communicative component, which is fundamental
for a journalistic text.

The simplest understanding of a symbol is «a
sign that transfers abstract concepts into a concrete
form» [5]. Based on the works by K. Jung,
Yu. Lotman, L.Boden, O.Boyko, L. Pavliuk,
Yu. Dmitrieva, a symbol is «a term, name or even
an image, which endowed with its common and
special additional senses that carrying something
undefined, unknowny [8].

This special sense has a communicative
message and provides the possibility of widening
the meaning to complicate the number of
communication acts and actors, which can be
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involved.

First of all, we mean that a symbol can simply
reproduce accumulated knowledge, «compress» a
huge array of information to a universal semantic
unit. Yu. Lotman noted that a symbol could «keep
minimized extensive and significant texts» [4]. At
the same time, we take into account the dual nature
of the symbol, which, as noted by L. Boden, is
«indirect, mediated communication that is installed
between the specific, most expressive means and
abstract reality or meaning, which it correlated»
[5]. Accordingly, we can say that the universal
nature of the symbol is a communicative
intermediary, understandable to a broad audience,
when the «abstract ideas embodied in a particular
sign that is able to convey complex concepts,
phenomena and states» [3].

Successful communication depends on the
being of a speaker and a recipient in the same
information and cultural region. In a joint cultural
context the senses, which the speaker laid the
symbol, will be read by the recipient adequately.

Immersed in the information and cultural
region, the symbol can provoke the emergence of
new senses. O. Boyko calls that this ability of the
symbol creats new senses [2]. In the
communicative aspect, we have smaller text, which
is easy to understand by a reader. But this ease is
deceptive, because the texts, which are built on the
symbols, require a more subtle and profound
understanding of the information. We can talk
about the «ambivalenty communicative nature of a
symbol, which becomes especially apparent in
texts for the general reader. In these publications
the semantic simplicity is offset by the symbolic
richness.

The analysis of the texts in the magazine
«Moto» shows main theoretical principles, which
have been previously identified. They describe
specific realities of the motorcycle lifestyle. At the
same time, these texts are not examples of
primitive descriptions. They are characterized by
the figurative and symbolic author’s thinking.

We mostly find animal symbols on the pages
of «Moto». They are used for characterizing a
motorcycle, its «revivaly, also to explain the
lifestyle of motorcyclists, their culture and
worldview.

We conducted content analysis and found that
for the period from July 2014 to June 2015 the
names of animals were used 55 times (beasts —
33 times, reptiles — 8 times, insects — 6 times, birds
— 4 times, fish — 3 times, amphibians — 1 time). In
particular, in the texts authors used the names of
these animals: horse, cat, dog, deer, rat, mouse,
tiger, elephant, wolverine, dinosaur, crocodile,
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frog, hawk, peacock, crow, flea, fly, grasshopper,
centipede, shark, and hammerhead. Some of them
have been used once, others have being used
constantly. They turned into a certain semantic
codes, established informational-emotional clots,
which transfer necessary information to the
readers.

Mostly animal symbols set the emotional tone
of the text and were used in the titles, which had
become the object of our scientific interest.

During the analysis of animal symbols in the
texts of the magazine «Moto», we relied on their
interpretation in the «Dictionary of symbolsy,
edited by O. Potapenko and M. Dmitrenko (1997)
and «The complete encyclopedia of symbols and
signs» by V. Adamchik (2008).

The symbol of the horse was the most
presented in the titles of the motorcycle magazine
«Moto». The horse symbolizes intellect, wisdom,
nobility, light, movement, strength, agility, speed,
running time, power and intelligence [7]. This is a
typical symbol of fertility, courage and power. The
horse symbolizes unbridled passion, natural
instincts and the unconscious [6]. All these senses
are read in the text on the motorcycle theme. But
there are senses, which are the most common and
recognizable in our information and cultural
region. For example, a horse symbolizes speed,
quickness, strength in Ukrainian culture.

Using the symbol of the horse in the titles of
the magazine «Moto», authors often appeal
precisely to this sense. Thanks to this, they explain
the characteristics of motorcycles to the audience
in a simplified way. In addition, the symbol of the
horse creates images, which makes difficult
specialized text more interesting to read for an
average reader. The presentation of a model of
motorcycle Indian Dark Horse called «Dark
Horse» (Ne (04) 271, April 2015, p. 6) is a great
example of the horse allusions. The image of quick
black horse occurs at the beginning of the material
and is supported in the description of this model:
«"Dark Horse" is the lightest and fastest model of
the family. Its characteristic feature is a matte-
black colour, only somewhere is accented with
chrome detail» [1]. Thus, we see the activation of
the symbolic characteristics of the animal. They
explain to the reader the high-speed advantages of
this model compared to other motorcycle brand
The Indian.

Quite often authors used the symbol of the cat.
Two publications about the motorcycle brand
Ducati have the headers «Cat from hell», «Hell
cats» (October 2014, pp. 8-9). Traditionally, a cat
symbolizes the ease, speed [6]. Also this animal is
associated with the evil, the devil, witches,
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darkness and death. The reason for such beliefs is
the black colour of the animal and glow eyes in the
night [7]. Combining the symbol of the cat and the
definition of «helly, the author emphasizes the
supernatural characteristics of the motorcycle
brand Ducati. In addition, the text transfers the idea
of the singularity, the uniqueness of the motorcycle
and its «otherworldly» ease and quickness.

Other animal symbols are found once in the
headers of the magazine «Moto». In «British tiger»
(Ne (06) 273, June 2015, p.40), the author
describes the model of the motorcycle Triumph
Tiger 1050. The tiger symbolizes strength, courage
[6]. Thus such image emphasizes the greatness, the
nobility of the motorcycle. In some cultures the
tiger is perceived as the king of beasts [6]. This
sense with the definition of «British», which also
means something royal, exquisite, refined, points
the majesty of the motorcycle and explains to the
audience its status benefits.

In the titles authors sometimes used the
symbols of animals that traditionally are not
compared with motorcycles. So, the author of the
text shares his impressions of the motorcycle
«Epron» and compares it with the rat («Rat
nautically», Ne (12) 267, December 2014,
pp- 76-77). The image of dirty, disgusting animals
appears in the imagination of the audience [6].
This image is confirmed by the author of the
article: «The oxides, the dark rust of iron...» [1].
Another example of using the rat symbol is a
material called «Killer mouse» (Ne(01) 268,
January 2015, p. 6). Using the symbol of little
creatures, the author explains to the audience the
unusually small size of the Yamaha YZR500 «El
Raton Asesinoy.

On the pages of the magazine «Moto» authors
simultaneously use two or more animal symbols.
An example of such is the title «Bambi against
dinosaurs» (Ne (04) 271, April 2015, pp. 26-35). In
this text the image of a good and clumsy deer from
a cartoon is opposed to the dinosaur, which means
something old, ancient, at the same time great,
strong, mighty [6]. Thus at the header level a
contrast of «big — small» has been created. In the
text the motorcycle Yamaha MF-09A is compared
with other two-wheeled vehicles such as BMW
F800R, Honda CB650F and Suzuki GSR750A:
«...a high silhouette and little tail reminiscent of a
clumsy deer, the Bambi, especially against a more
"muscular" competitors» [1]. In contrast to the
characteristic of other motorcycles, an author
writes: «...against the background of "nine" the
other three contenders for the leadership look like
dinosaurs» [1].

In the headers of the materials authors use
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symbols of birds or fish. An example of using the red colour, which also symbolizes aggression.
symbol of a bird is the text «Silent hawk» So, we explored the use of symbols on the
(Ne (03) 270, March 2015, p. 7). The hawk is a pages of specialized magazine about motorcycles
symbol of speed, ease [6]. Using the symbol, the «Moto». We found out that their main function is
author describes the advantages of a new army the activation of familiar ideas about animals to
motorcycle, which the company «Alta Motorsy facilitate the understanding between an author and
plans to release. The quiet is a major advantage of a reader. At the same time the symbolization of the
a motorcycle, which will be used as a war imaging technology creates the emotional tone of
machine. perception of technical features. It gives us the

In the article «Great red shark» (Ne (9) 264, opportunity to talk about symbolic as a way of
September 2014, p. 82), an author says that the providing specialized texts on more universal
bike looks very aggressive, appealing the natural level, which potentially expands the readership of
traits of a marine predator. Especially it is in the this type.
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