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TPAHCKYABTYPHICTbB. CBIT 3MIIITYBAHB

VYV crarri poburbes crpoba  AOBECTH, IO TPAHCKYABTYPHICTB X HIAK HE € AHIIE
XAPAKTEPUCTHKOIO CBOTOACHHS, HATOMICTH BOHA (DAKTHYHO BH3HAYAAL PO3MEKYBAHHA KYABTYP 3
He3armaM ATHUX JaciB. [le AeMOHCTPYeThCS Ha TIPUKAAAAX MUCTEITB PISHUX KYABTYP 1 KOHTHHEHTIB.

TTprrAaAaMu ITHOTO € ETHIIETCHKE TTOXOAKEHHSA TPEMBKOI CKYABIITYPH, TPEKO-PHMChKE HATXHEHHS
CXIAHO-231HCBKIX 300pakeHb byaan, nepenecenns omnepu bise «Kapmen» a0 lliBaenuoi Adpuku, 38’130k
Aropepa 3 Bererriero, aemorcTpanist [lykmaepoM pisHOMAHITHOIO ITOXOAMKEHHS «HAPOAY», TCHETHYHA T
KyABTYpHA TpaHcpopMartia €sporru Mirparramu 3 bausekoro Cxoay 6aussxo 7500 pokis Tomy, cygacHmi
AABSHC MIZK AC3-METAAOM 1 OYAAH3MOM, HAITIOHAABHE BU3HAHHA TpaHCHAIIOHAABHOTO «Kaaya L'etit Aenc
Tearpy» B TaliBani 1, HAPEIIIT], TPAHCKYABTYPHICTD HAIIIHX MEHIO.

Bucuosok. TpaHCKYABTYPHICTD, 4 He KYyABTYPHA 130AfINs, OyAa HOPMOIO B iCTOPI Ta B PI3HEX
KpaiHax 1 KyabTypax. Harrte cydacHe uTTA € TPAHCKYABPTYPHHM Ha HAHBHAINOMY piBHI TpPaHCKYABTYpHICTD
€ MOPAAKOM AcHHHM. lIpobaemn, 3 AKMMH MH CTHKAEMOCA Y BCHOMY CBiTi (EKOHOMIYHI Ta €KOAOITYHI
BHKAHKH, IpobAeMH DIAHOCTI H IIpaB AIOAMHH), MOMKYThL OYTH BHpIIICHI AHIIEC 32 YMOBH AOCATHCHHA
B32EMOPO3YMIHHA OAHOTO 3 IHIITMM, HE33ACKHO BIA AEPKABHHX 1 HAIIOHAABHHUX KOPAOHIB.
TpaHCKYABTYPHE B3a€MOPO3YMIHHA HE € OAATOYECTHBHM IIODAKAHHAM UM 34CTAPIAOIO IACEHO — IIE
CAEMEHTAPHA HEODXIAHICTD HAIIIOTO 9ACY.

KaroqgoBi caoBa: kyasnnpa, mpanckyaumypHicnis, nPOHUKHEHHS, NEPENIETIEHHS, KDOC-KYABIYDHE POIYMIHIHA.

V' miii crarti MoBa IA€ PO KOHCTHTYIIIO KyAbTYp. Mosd Te3a y IbOMy BIAHOIIEHHI
3ByuuTh Tak: Hamm KyAbTypm MAroTh mparckyssmpyprui Xapaktep, XOYy CKasaTH: BOHH HE €
MOHOAITHUMU, 2 XaPAKTEPUIYEOTBCH IMIULYEAHAMU.

Brepmme s samporonysas 1o Towky 3opy B 1992 pomi.' Toal Boma 3syctpisa piske
3arepedeHHs 1 AuCkpeAnTarito. OAHAK 3 TOTO 9acy Te, IO KOAHUCH
OyAO CKAHAAABHUM, CTAAO MAaiDKE CaMO CODOO  3PO3YMIAHM.
CpOrOAHI TPAHCKYABTYPHI IIEPCIIEKTUBH AOCAIAKYIOTBCA B OaraThOX,

PI3HUX AHUCIIHIIAIHAX, IIOYHMHAIOYN BIA TEOPI KYABTYPH, IIEAATOIIKH, @,‘
icTOpii MHCTEIITBA, MY3UKO3HABCTBA, COIIOAOTI, ITOAITHYHOI icTOPII 1
32KIHYYIOYH IICUXOAOIIE0, AaHTPOIIOAOTIEIO T MEAUIIMHOIO. /1

V 1992 porii B cBOi# Te3l IPO TPAHCKYABTYPHICTH f MaB Ha
yBasl MOAEpHI, cydacHi cycmiAbctBa. TOAL A  BBamaB, IO
TPAHCKYABTYPHICTb € CYJACHUM ABHUIIEM, AKE XaPAKTEPHU3YE Cy9aCHL

KYABTYPH. 3rOAOM f IIOMITHB, IO TPAHCKYABTYPHICTH OyAa maiiixe
LIPABUAOM BiKE 1 B Mumpsomy. Maitke BCl KYABTYPH BHUHHUKAU B
pEe3yAbTATI 3MIIIYBAHHA H XAPAKTEPU3YIOTHCA 3MIIIYBAHHAM, €

Wolfgang Welsch
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! Ams. Beapr Boasdranr, TpaHcKyABTypHICTE — (POPME KUTTA IHCAA posmasy KyawsTyp, 1992 (Wolfgang Welsch,
"Transkulturalitit — Lebensformen nach der Aufldsung der Kulturen", Information Philosophie, 2, 1992, 5-20) [Welsch,
1992].
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3 el kaurm,!

1. Autrana I'penia

[Tounemo 3 €Epporm, a came 3 I'pemii, Tak 3BaHOi KoAmckm 3axoay. Aosruii gac
BBAKAAOCH, ITIO TPEIbKA KYABTYPA BHHHIKAA AHIIIE BUKAIOYHO 3 camoi cebe. OaHak 11e He Tak. bes
€rumry Ta Ilepeanpoi Asii, BaBuaonii Ta ®imixii dpopmyBaHHA IpembKoi KyAbTypH OyAO O
HeMOKAUBUM.” BiAsl KOAHCKH 32XOAY CTOAAO YUMAAO IHO3EMHUX MATEPIB i GaTHKIB.

Llro imosemnuy iHcmipariro I'perii MokHa AOOpe pPO3IN3HATH HA IIPUKAAAL CKYABITTYPH.
I'penibka maacTrka 0a3yeThCs HA ETMITETCHKUX 3Pa3Kax.

Tyt s moxasyro erunercoky dirypy 3 XIII-ro croairra oo P. X. Bona 306pakye dapaona
Pamseca II (puc. 2). ®@irypa mMae aODCOAIOTHO HPAMY BEPTHKAABHY ITOCTaBY, AiBa HOT'a BHUCYHYTA
BITEPEA, AIKTI IMIABHO IIPUTUCHYTI AO TiAQ, PYKH CTHCHYTI B KYAAKH.

Temep pO3rAsSHEMO OAHY 3 HAHAABHIIIIHX IPEIBKUX CKYABIITYP, CTBOpPEHY IpuOAH3HO 600
poxis misuime, y VII croairti ao P. X. (puc. 3).

IToxoAxeHHA IIbOrO IPEIBKOTO FOHAKA BiA €THIIETCHKOTO 3pas3Ka €
oueBUAHUM. [o3a Tyr Takox crTaTyapHa, AlBa HOTa BHCYHYTa BIIEPCA, 2
IIPUKpPAca Ha TOAOBI Mae popmy, cxoky Ha Ty B Pamseca. Tiabku Terep
dirypa oroaeHa, AiKTI IIOYHMHAIOTH BIAXOAHTH BIA TiAQ, 2 CTATYpa TiAa CTA€
OIABIII BUTOHYCHOIO.

[IlicTaecAT pOKIB IO TOMy 3MIiHK Bce e HesHauHi. Aae dirypa
crae O6iabir BeceAoro (puc. 4). PoscarabaeHHA 0COOAMBO BIAYYBAECTHCA HA
obamudi — Kypoc nmocmixaersces (puc. 5).

o

3: Auninoncsxudi maticmep, FOrnax, wo

2: Pamsec 11, nputa. 72?0— 1224 cmoins is Ammuxu, Gian 620 p. do . 4: Kypoc 3 Tenei, nputin. 560 p. do 5: Iostosa Kypoca 3 Tener
pp. 00 P. X.i Kazp,» X, Huno-Flopx, Myseit sucmeymea P. X., Monxcen, I ninmomexa. Head of Kouros of Tenea
Cunemevkudi mysedl. Memponoimen. Kouros of Tenea, ca. 560 BC,

Ramesses 11, a. 12901224 BC, Dipylon Master, Marble statne of a Maunich, Ghprothek

Cairo, Exgyptian Museun. Kouros (Youth), circa 620 BC, New

York, Metropolitan Musenm of Art.

U Ams. Wolfgang Welsch, Wir sind schon immer transkulturell gewesen. Das Beispiel der Kiinste (Basel: Schwabe, 2024)
[Welsch, 2024a]. Anraiticoxe Buaauns: We Have Always Been Transcultural. The Arts as an Example (Leiden/Boston:
Brill, 2024) [Welsch, 2024b].

2 TpaHckyAbTypHe rToxoAxeHH# [ 'pertii Bxke ycBiaomaroBas I'ereas, sxuil B «/\ekiisx 1mpo dirocodiro icropii» Bkasysas
Ha Te, IO I'PEIbKA KYABTYPA «PO3BHHYAACH 31 SAHTTA HAHPI3SHOMAHITHIIINX HAIED 1 IPYHTYETBCA Ha «KOAOHI3AIIi OCBide-
HUX HAPOAIB», «iKi Bike BrriepeAkaru rpekis B ocsitiv. (Georg Wilhelm Friedrich Hegel, U orlesungen iiber die Philosophie der
Geschichte, Wetke, Bd. 12, Frankfurt/Main: Suhtkamp 1986, 278 u. 281) [Hegel, 1986]. 3a I'ereaem, rpexu Gyan no cyti
«IEPETBOPIOBAYAME-TBOPLIIMI», BOHH O4arato 9YOro CIpHHHAAN Ta po3BHHYAH AaAl. (ebd., 294). Hermoaasno Maprin
Bepraap BucsiTAuB ernmerceki Ta dinikificeki koperi I'pernil y meprromy Tomi mia HazBoro «fk 6yAo 'BUHANACHO' KAacH-
uny ['pertiro» (1987) fioro mpari «Yopra Adina: adpo-asiiiceki kopeni rpempkol Arteraroctd (Martin Bernal, Schwarze
Athene: Die afroasiatischen Wurgeln der griechischen Antike, Bd. 1: Wie das klassische Griechenland "erfunden’ wurde [1987),
Miinchen: List 1992) [Bernal, 1992].
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I morim, mpubamsHO depes cro pokis, Oaussko 450 poky Ao P. X., ermmercpkuii 3pasok
BCE IIE 3AAMINAETHCA BII3HABAHHUM, aA€ TIAO BiKE HE INAIOPAAKOBYETBCH, AK Y BHITAAKY
€THIICTCPKUX CKYABIITYP, JKOPCTKIH, HaB’A3aHIH 330BHI cxemi, HaTOoMiCTh dbirypa crae
MmaHidecTariero oprauigHoro xutri (puc. 6). Bona BUXOAUTS 31 cBO€EI cepeAnHHU B IIPOCTIp i cTae
dopmoro camoBupaxkeHHs. Lle THIIOBO AAfl AHTHYHOI IPEIBKOI CKYABIITYPH, AKY MU 3HAEMO I
IIIHYEMO AO ChOTOAHI. IlepexiA BiA CTATHKH AO PYXy Ta BHUBIABHEHHS ITPOAOBKYETHCA ITOTIM Y
HACTYIIHI ACCATHAITTA 1 MOKE IIPUBECTH AO CIIPABKHBOI TAHITFOBAABHOI Tparii (puc. 7).

6: Anoanon Hlyasenrs-1yg’e, 7: Aiadymen, Mapsyposa konis

Pumicsra mapryposa xonis sa 3a Gponsosum opuzinanom
peysKuM GPoH306UM OpuziHaIOM, Tosiknema, nputa. 420 p. do P. X,
nputa. 460—450 pp. do P. X., Adpinu, Hayionanrsnui mysei.

Aordor, Bpumancexuii wysed Diadumenos, Marble copy
Choisenl-Gonffier Apollo, Roman after the bronze original
marble copy after a Greek bronze by Polykleitos, ¢. 420 BC,

original, ¢. 460—450 BC, Atbhens, National Museun.

London, British Museum

Orixe, 3 TPAHCKYABTYPHHX 3aIIO3WYEHb MOKE BUHHUKHYTH IIOCh BAACHE Y KYABTYPHOMY
BiAHOIIEHHI. BiABHMIT pO3BHTOK TiAa AAA CAMOBHPAKEHHA, KOHTPAIIOCT 1 Ipallid € THIIOBO
rpenpkumy. JKOAHA IHITA KyABTypa HE PO3BHHYAQ HIYOIrOo IIOAIOHOTO. AAe IIeH IIAAX AO
BAACHOTO 0a3yBaBCA Ha TPAHCKYABTYPHHX IIEPEAYMOBAX, BIH HE IIOYaBCA O Oe3 BUXIAHOI TOYKH
eruneTceKoro 3paska. (I me xyApTypHE BAaCHE MOKE ITOTIM — MU II€ 3apa3 IIPOCTEKUMO — CTATH
BUXIAHOIO TOYKOIO AAfl IIOAAABIITHX TPAHCKYABTYPHUX PO3BUTKIB).

S xouy 3raparm 1me mpo OAMH BupirmmasbHuil BramB [lepeanpoi Asii Ha rperpky
KYABTYpPY: Ipenbkuil aadasiT mMae (piHiKiFiCbKe IMOXOAMKEHHA. bpartn (iHIKiHCHEKOI KOPOAIBCHKOL
AOHBKI CBpomy ITcAf i BUKpaAeHHA 3€BCOM BIAYAHAYIIIHO IIYKAAH CBOFO cectpy B I'permii i
BOAHOYAC miepeaarr rpekam pinikificpkmit aadpasit.’ Caia yesisommn: 6e3 miei inikificbkoi
craAmuHE He OyAO O Hifkol rpenpkoi Altepatypu Ta dirocodil — ui I'omepa, Hi Codoxaa, Hi
[Taatona, ui Apicroreas. Lle mnpmkaaps TakokK IIOKAa3ye, HACKIABKA IpEIbKa KyABTypa €
6araToKyABTYPHOIO.

2. T'asarapa — mapwuip mixk 3axoaom Ta Cxoaom

3miHEIMO Mictie Alf, morasmemo Ha Asio, a Tam crouaTky Ha | aHArapy
(Gandhara) (puc. 8).

Lleit perion posTamioBaHUIl Yy HPHUKOPAOHHIN — 0OAaCTI MK
Adranicranom Ta Ilakncranom. 3a gaciB AHTHYIHOCTI perioH OyB ITAABHABHUM
KOTAOM PI3HHX KYABTYp. BOAHOYAC BIH CTaB MICIIEM 3aPOAKEHHA OYAAIFCHKOTO
mucrentsa. 3 I-ro croairra micas P. X. Tam 3’ABUAKCA IIEPI MUCTEIbKI TBOPH,
AKi 306paKyroTh Byaay.”

Bommn, oanak, 6a3yroThcsl Ha KyABTYPHOMY TpaHcdepi, a
8: Cmoayuii Bydoa,

Tanicapa, -1l ow. ~ CAME — Ha TPEKO-PHUMCHKUX 3paskax. 3 wuacy iHAlMCbKOrO
nicza P. X, Standing  [1OXOA Oaekcaapa  MakeAOHCHKOIO B €3VAbTATI
Buddha, Gandbara, 2nd— . }.7“ : P .. L pesy

31 contury AD MIrpamifiHux pyxiB €AAIHI30BAHHX HAPOAIB, 2 TaKOXK 3aBAAKH

AaAekiit TopriBal Pumcpkoi immepii 3 Inaiero, perion raHArapa
OyB HPOCAKHYTUH TIPEKO-PHUMCBKHMHU KYABTYPHUMH €AeMeHTaMu. Mwtii OyAm 3Haiomi 3

! Aus. Herodot, Historien, V, 58. [mop.: Herodotus, 1993, c. 243].
2 Panire «I IpobyaxeHnI» He 300paKyBaBCs, 4 AUILIE IPEACTABAABCH B CHMBOAAX.
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0o0pasaMH Ta MOTHBAMH AHTHYHOIO CBITYy 300paKEHb 1 9YEPHAAH 3 IBOTO 0araTcTBa AAf
crBopenus dirypu byaan.

BiAtipaBHOFO TOYKOFO CTAAH 300paKeHHA IPEIBLKOro 6bora ArroasoHa (puc. 9).

Kpim Toro, pumcpbka Tora (CTAHAAPTHHU OAAT PUMCBKHAX IPOMAAAH) CTaAd 3PAa3KOM AAS
oAdry OyAalficekux genmis (puc. 10, 11).

9: Pumcsra xonia

peysiozo opuzinany IV
em. 0o P. X. Roman

IJZIZ Z/y];ﬂ4fbriiﬁfzz</g%mc/, 10: Pumcora moza, I-me 11: bydoa Amida Heopait, nputaa.
em. nigan P X, 1490-1550 pp., Anonis
Roman toga, 1st century Amida Nyorai Buddba, ¢. 14901550,
AD. Japan.

Ormxe, asificeki 300paeHHA Dyaan 0a3yroTbcs Ha IPEKO-PUMCBKUX 3paskax. BoHu
IIPOTAAAAIOTHCA B HUX 1 AO CBOT'OAHIIITHBOTO AHA.

A AKIIIO BPaXyBaTH, IO IPELIbKA CKYABIITYPa OA3yE€ThCA HA ETHIICTCHKUX 3PA3KaX, TO B ITHX
300paKeHHAX ByaAn Takox AyHae BiaroMmiH Crumry. 3asBudail MH BBAKAEMO, IO 300PAKEHHA
byaan € tanoso cxiano-asificekuvu. HacrpaBal s BOHI € BHYTPIIIHBO TPAHCKYABTYPHUMH.

Ile OyAH ABa IIPHKAQAHM TOTO, IO KYABTYPH BiKE€ B iCTOpIl YepIaAu HATXHEHHSA 3 PI3HHX
AJKEPEA, IO BOHHU CIIPUIMAAH BIIAMBI 1HIIIUX KYABTYP Ta IHTEIPYBAAH iX y CBOIO BAACHY POPMY.

3. «KapMmen»: no-appuKaHCHEKHA

B rto#t wac, xoAm 1l OOHABA TEpI IIPHKAAAM CTOCYBAAMICA 3araABHOIO XapaKTepy
KYABTYP, TEIIEP A IEPEHAY AO OKPEMUX BHIIAAKIB.

Miit meprmii npukaas € rnepenecennsa omnepu «Kapmem» 7Kopka bise Ao Adpukm.
Omepa Oyaa Bueprre rmocraBaeHa B [Tapmxi 8 1875 pori it crana OAHEM 3 HAHOIABIIIIX CBITOBUX
ycmixiB B icropii omepm. OAMH eAeMeHT B ii TeHOMI 3 €CaMOIO IIOYATKY HPHU3HAYHB il AAA
KYABTYPHHX IIEPEOCMHCACHB, a caMeé TOH (akKr, IO TOAOBHA TIEpOiHfA omepu Oyaa He
dpaHIyKEHKOIO, a I[UraHKOIO, TOOTO
YYKHUHKOIO 1, KpIM TOTO, (32 TOAIIIHIM
VABACHHSAM) 3 CYMHIBHOFO PEIYTAIIIEFO.

V 2000 pomi ABoOe OpuTaHIIB,
pexucep Mapx  Aopudopa-Meir i
KOMITO3HTOP Yapans Xel3ABYA,
creopuan B Kefirmayni  adpHukaHCBKY
BEPCIIO, fIKA 3PEIITOIO IIEPETBOPHUAACA Ha
diasm «Kapmen i3 Kaieaiue» (amra. U-
Carmen eKhayelitsha), 1mo orpumas
«30A0TOrO BeAMeAs» Ha MiKHApOAHOMY
kinodectuBaai B bepaini B 2005 porii.

e

Aist (bl ABMy PO3TOPTA€TbCHA B 12: Kaienive (Keinmayn). Khayelitsha (Cape Town)
Kaieaiwe (puc. 12), maiibiapmomy wmicreuky Kedimrayma. ®iapM moeanye mysuky bise 3
TPAAUTIITHOIO aDPUKAHCHKOIO MY3UKOIO, 4 3aMICTh (DPAHITy3bKOI MOBH OIIEpa CIIIBAETHCA MOBOO
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KOCa, OAHIEIO 3 odimifiaux MoB [liBaeHHOT AdpHKH, fKA CKAAAAETHCA 3 KAAIIAABHHX 3BYKIB (IIIO
AAfl EBPOIIEHCHKOIO ByXa 3BYYHTD AY/KE HE3BHYHO).

Icropia 1mBHAKO posmobipactbea. Kapmen mparroe Ha  curaperHinn  ¢adOpuiil.
[TpuiKAKAIOTH TOAIIEHCEKI, CEpeA AKHX 1 puBaOAuBHE AxoHrikas (puc. 13).

Kapmen aiprye 3 HUM Ta KHA2E€ TPOAHAY B HOTro
marmHy. [lisHinme AiBYaTa-IIpOAABYMHI CHTapeT AIZHAIOTHCA 3
TeAeBizopa, mo Ayaamire Hkomo, Bisommit omepHmii criBak 3
IXHBOTO MICTEYKA, ITOBEPTAETHCA B IEH PariOH AAA KOHIIEPTY.
[Ticas Toro, fiIK OAHA 3 AIBYAT BUMUKAE TEACBI30P, HE3BAKAIOUN HA
sanepedenHs KapMmen, OCTaHHA CXOIIMAQ HOMXKA Ta IIOPAHHAA
KoAexanky. Ajxonrikas 3saaperrtoBye Kapmen. Oamak BoHa
BUKOPHCTOBYE BECh CBII IITapM, I BiH BIAITyCKae ii.

UYepes kiabka AHIB AykoHTIKadA 313HaeThCA KapMmeH y cBoemy
BIYHOMY KOXaHHI. BoHa i momepeaskae HOro, 1o BOHA HAACKHTD

13: Kapaven is Kaieaiver, 2005 p., Kapyen i TIABKH caMill cOOL. AKOHTIKafl, y CBOIO Yepry, 3afABAfE, IO BiH BO’e

Amoneixas. “U-Carmen eKhayelitsha”, 2005, . . o

Carmen and Jongikhaya if, AKIIO BOHA OCTATOYHO BiAkmHe Ioro. 3pemroro Kapmen

sycrpiuae Ayaamire HkomMO — AAfL OOOX Ite KOXaHHSA 3 IIEPIIIOTO

morAsfAy. Kapmen mosmuHA moTiM 3acmiBaté Ha KoHIepTi-oBepHeHHI HKOMO. AAe KOAM BOHA

oBiAOMASie AJKOHTIKasA, AKHH IPUNAIIOB HA KOHIIEPT, IO BOHA HACIIPABAL HE XOYE MATH 3 HHIM
HIYOTO CIIABHOTIO, TOAl ITel 3akoAroe Kapmen.

Sx Oagmmo, icTOpiA IIOBHICTIO HOBTOprOE croxker omepu bize «Kapmen», TiAbKH
IIEPEHECEHUI B 1HINY KpaiHy, IHIIHH 9Yac, 1HINy KUTTEBY cUTyarifo. Aif He TIABKH IIepeHeceHa 3
Icrmanii ao ITiBAerrOl Adprku, ase i peari3oBaHa 3 YaCTKOBO IHITIOIO My3HKOFO, IHIITIOIO MOBOFO
1, TOAOBHE, 3 IIOCHAAHHAM Ha 30BCIM IHIIy KHTTEBY PEAABbHICTb. Bcl akTopm IOXOAATH 3
IBACHHOA(DPHUKAHCHKUX MICTEYOK 1 HIKOAH paHiIlle He 3HIMAANCA B KIHO. AAe BOHH BIAYYBaAH,
mo Kapmen Bupamae IIoch i3 iXHBOI BAACHOI KHTTEBOI PEAABHOCT, H IO BOHU MOXKYTb
crBoput «adpukanchky Kapmen» Ha OCHOBI CBOIX KUTTEBUX OOCTABUH i BAacHHX 3ac06iB.' I im
e AlficHO nepekoHANBO BAasocs.” Adpukanceka KapMen € abBCOAIOTHO aBTEHTHYHOIO — IT€
YYAOBUM TPAHCKYABTYPHHUI IIEPEHOC.

OAHnM 13 mocAaHp (PIABMY € TaKOXK Te, IO 300paskeHa bize KOHCTEAAIA <« KiHKa-
YOAOBIK» QK HIAK HE IIOB’fA3aHA 3 €BPOIICHCHKUM VABACHHAM IIPO CIHTI Ta POMIB, HATOMICTH €
ugactuHOIO peaspHoCTi Kaieaige. I me Tiapku Kaieaiue. ITayaina Maaedane, roaoBHA akTpHCa,
rrosicauAa: «Kapmen — 11e AyKe yHIBepcaAbHA ICTOPifA», BOHA MOKE «BIAOYTHCA OYAB-A€ 1 OYAB-KOAN
T2 TOPKHYTHCA KOKHOTO».”

4. Aropep — BeHeLiaHELb

3HOBY 3MIHIOEMO CIICHY: IIbOIO pa3y IIEPEXOAMMO AO OOPa3OTBOPYOIrO MHUCTEITBA, 1 3
Adpuxu — p0 Esporrm.

AApOpexT Aropep 9acTo BBAKAE€THCA HIMEIIBKHM XYAOKHHKOM par excellence. Aae um
AllicHO BiH mpocto HiMers? 3oBcim Hi. Aropep craB coboro Amire B Irtaaif, i fiomy AoBeaocs
BiaBiAaTH ITaAlFO BAPYTE, IITOO ITOBHICTIO CTATH COOOIO.

3BudUaiiHo, BIH OTpHMaB IPyHTOBHY OcBiTy B HropuOepsi. Aae Bie Ayxe CKOPO BIH
BUPYIIHB y ITOAOpOK: A0 Hiaepaanai, no Eapsacy ta a0 baseas. I mesabapom ricas cBoro

! TTayaina Maaedane, ska Hapoauaacs B Kaieaiue Ta sika rpae poabp KapmeH, ITOKka30BO 3a3HAYHAA, 1110, 32 I BiAUyT-
TAM, I ICTOPifA IOXOAUTD came 3 1poro micreuxa. (https://content.time.com/time/subscriber/article/0,33009,1050210,00.html
[07.09.2022)).

2 He moxna nopisasTu 3 apanramiero Orro [peminrepa «Kapmen Axonc» 1954 poxky. Tam, mompasaa, rpatoTs BU-
KAIOYHO YOPHOLIIKIPI aKTOPH, IO AASl TOrO ¥acy I Tiei AMepuk OyAO BEAHKOIO IIPOBOKAIIEIO, A€ IIE HE IIPH3BO-
AUTB AO IIEPEHECCHHA APAMU B CBIT KOABOPOBHUX, HATOMICTD BCE 3AAHIIAETHCA AYIKE AMEPHKAHCHKIM.

3 http://www.phase9.tv/moviefeatures /ucarmenekhavelitshag&a-markdornfordmay&paulinemalefanel.shtm
[07.09.2022].
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IIOBEPHEHHA BiH BHPYIIHB y CBOIO IepIry moAopox A0 Itaail (1494—1495), aka npuseaa #oro
gepe3 osepo l'apaa Ao Beweri, Ae BiH ITO3HAOMUBCA 3 KOPOAAMH JKHBOIIHCY AJKEHTIAC Ta
AoBanni beaaini it OyB HACTIABKH BPa)KCHHH 1TAAIHCHKHM KUBOIIICOM, IO ITICAf IIOBEPHECHHSA
Ao HropuOepra y HbOro BIADyAacs BEAHMKa XyAOKHA TpaHC(OPMALUA BiA MaAIOBAABHOIO AO

KHUBOITHCHOI'O CTHAXO.

«l"anaepcpka maponH2 (puc. 14), axy Aropep mo4as mucatu B
1496 pori, TOOTO uepe3 piKk ICAA CBOrO IIOBEPHEHH:A, AOBIMHA dYacC
BBaKaAracsAd HaBiTh TBOpoM AsxoBanHi beaaini. Lle Bixe came 1o cobi
CBIAYHTB IIPO ITAAIHIChKE HATXHEHHSA IIBOTO KHIMEI[BKOTO» XYAOKHHKA.
A motim, 3 1505 p. mo 1507 pik, Aropep 3AlMCHUB APYyIy
ITOAOPOK AO ITaaii. ‘, :
14: Anvbpexm Aropep, «l annepevka
Madowtay, npuba. 1496—1499 pp.,
Bautunemon, Hayionansia canepes
mucmeymea. Albrecht Diirer, ""The

Haller Madonna", c. 1496—1499,
W ashington, National Gallery of Art

Kapruna «Cparo posaaiit» (puc. 15), #Aky Bim
HamaAroBaB y 1506 porii AAfl IEPKBH HIMEIBKOI IiABAL KyIIIIiB
y Bemnemii, orpumasa Bucoxky ormiaky. Aox Benerif
sarporionyBas Aropepy piuHy 3apraary B posmipi 200
I'YABAEHIB, fAIKIIIO TOH ITOTOAUTHCSH IIPAILFOBATH B MAHOYTHbOMY y 15 Aselpexm Awpep, «Casmo posaiiy, 1506

. .- - ., Tpaza, Hayionanvna canepea. Albrecht Diirer,
Benenii. Omxke, «HIMEIIBKUID XYAOKHHK OTPHUMAB HAaWBHUIIE " The Feast of the Rosary”", 1506, Prague,
BusHaHHA y Benerii. Byao BiAdyTHO, IO el HIOpHOEP:KEIlH National Gallery
[IPHHECE KOPHUCTh MUCTELIBKOMY JKHTTIO MICTa, 2 HIOPHOEP3BKUI XYAOMKHHK, 1 CODi, OTpHMaB
HaTXHEHHSA BiA Benerii.

Aropep BBamaB AxoBanHi beaaini HalOIAbIIIM

XYAOKHHKOM CBOTO Yacy i, 3BHYAIHO K, 3HAB HOIO TPHIITUX
«MapoHHA Ha TPOHI 3 HeMOBAAM Icycom 1 caTmMm» (puc.
16) y mepxsi ®papi y Benerii.
I rtak camo, sk «l'aanepcpka mapoHHA» Afopepa €
OYEBUAHHUM BIAA3EPKAACHHAM LEHTPAABHOI YaCTUHU IIHOIO
TBOpYy beaaini, Tak 1 OOKOBI YACTHHH, OYEBHAHO,
IIOCAYKUAM  3PA3KOM  AAf N:' g |
3HAMEHUTOTO 300paKEeHHA
Aropepom «Hotuppox
arrocToAisy (puc. 17).

16: Aomosanni Beanini, «Madorna ra mponi 3 Omxke. 3aTAAOM MOKHA
emosaam Leycom 7 cesamumuy, 1488 p., Beneyis, ’

Canma-Mapis-I nopiosa-Oci-Dpapi. CKazatu, 1110 B TBOp‘IOCTi

Gi i Bellini, "Madonna Enthroned with the Infant ATO
’ cpa IIOEAHAAMCA
Jesus and Saints", 1488, Venice, Santa Maria pep A

Gloriosa dei Frari HIMEITbKI Ta ITAAIFCHKI
eAeMeHTH. TIABKH TaK BIH MIT CTaTH BEAHKHM XYAOKHHKOM
€BPOIIEHCHKOTO PIBHA, AKUM HOTO 3HAIOTb.

1 Awopep 6yB  He  ITOOAHMHOKHM  BHITAAKOM.
TpaHCKYABTYpHICTD OyAa ILIAKOM 3BHYHOIO B €BPOIICHCBKOMY  17: Ausipexm Awpep, Momupu
mucrernTBil. [laHyBara He HAIIOHAABHA I30AAINA, a MUKHAPOAHHI ”””””é”;;;ﬂ%:ﬂig ”if::”xe”
oOmin. CTHAI IIEPEXOAUAN MEXKI KpaiH 1 OYAM TPaHCHAIIOHAABHUME;  Albrwabt Direr, "The Four Apostles”,
6araTo XyAOKHHKIB CTBOPHAHM CBOI HAHMKPAIIl TBOPH AAACKO BIA 7326, Munich, Old Pinakortak
OATBHKIBIIITHU.
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5. Kapa Ilykmaep: yncAeHHi Mirpariiifi mArpyHTs

ITepectpubuemo Ao Aireparypu. ¥ pomani Kapaa Llykmacpa «l'enepan amsoaa» 1946
POKY € YPHUBOK, A€ YYAOBO OIIHCAHO ICTOPUYHE OAraTOKOPIHHA HACEACHHS, IIIO MEIKac Ha Perini.
I'enepan I'appac kaxe TaM ABOTYIHKY-ACHTEeHAHTY l'apT™ManHY: «[...] YABITE COOI CBOIX IIPEAKIB —
BiA HapOAKEeHHA XPHUCTA. ByB TaM pPUMCBKHIT ITOAKOBOAEIB, YOPHOIIKIPUI XAOIIEITh, CMATAABIM,
AK CTHIAA OAMBKA, SKHI HABYAB AATHHI OIAfIBY AIBYHHY. A HOTIM AO POAHMHH IIPHUHIIOB
€BPEHCHKUI TOPIOBEIb CIEINAMH, CEpPHO3HA AIOAMHA, fKA IINE AO OAPYKEHHA CTaAa
XPUCTHAHHHOM 1 3aCHYBAaAd KATOAHIIBKY TPAAHINIO B POAHMHI. — A IIOTIM AO HHX IIPUEAHABCH
IPEIBKUI AlKap, 200 KEABTCHKUN ACTiOHEP, AAHACKHEXT 13 I'payOroHAEHA, IIBEACHKHI BEPIIHHUK,
coapar Hamoaeona, aAeseprup-kosax, AicopyO i3 IlIBaprBasbAy, MaHAPIBHHIT MIpOIIHHK 3
Eap3acy, ToBctuit woBHAp 13 ['oasaBAll, Maadp, maHAYp, odirep i3 Biamd, dpanmnyspkuii akrop,
YECHKUI MY3UKAHT — BCl BOHH KHAW Ha Pefini, OMAMCA, IUAIUAH, CIIBAAH TAa HAPOAKYBAAU AlTEI
—1—1I'poTe, AKUI IOXOAUB 3 TOIO X KOAa, 1 berxosen, i I'yrenbepr, i Matiac I'proneBaaba, 1 — T2
IIIO TaM, IIOAUBHUCH Y €HITUKAOIICALl. Bonu Oyan Harikparumu, Mifi aAroonii!l Havixkparri y csiti! A
gomy? TOMy IO TaM 3MIITaAKCA HAPOAH. SMIITAAKCA — AK BOAH 3 AJKEPEA, CTPYMKIB 1 pIYOK, 1100
3AUTHCA B OAHH BEAUKHIL, dKUBHH HOTIK».'

Ile peasicTHYHNIT OINKC TEHE3UCY YAEHIB OAHOIO «HApOAy». llommpena dikrisa
OAHOPIAHOCTI € IIOMHAKOBOIO. ¥YClI MH Ma€MO pI3HOMAHITHE MIrpariifHe ITOXOAKCHHS.
KoaexktuBHi iA€HTHYHOCTI 0a3yrOTbCA HA ICTOPii MIrpariiif, ITOTAMHAHb Ta 3ANTTA, BOHH
cOpMOBaHi TPAHCKYABTYPHO 32 CBOEIO CYTTIO.

Take 3mimyBaHHA, AO pedi, He € IpocTo (aHTA31€I0 IIHCbMEHHHKA, 4 HAYKOBO
miaTBepAKeHHM  (pakrom.  'eHermdHI  AOCAIAKEHHA ~ CHOIOAHI  AO3BOAAIOTH — PETEABHO
PEKOHCTPYIOBATH 3AUTTA PI3HUX €THOCIB. AO TOIO K BHABAAETHCH, HAIIPUKAAA, IO T'EHOM
€BPOIICHIIB € 3HAYHO 3MIIIAHUM — IO BIH CTaB TAKUM, AKHM € CBbOTOAHI, AHIIE 3aBAAKH
iMMirpaL[i'f.2 Tak, AHK cygacHux eBpormeiimiB Ammre Ha 45 BIACOTKIB ITOXOAHTH BiA IXHIX
a(PPUKAHCHKUX IIPEAKIB (aAKEe EBPOIICHIN CITIOYATKY OYAH iMMirparTamu 3 AQpHKN), TOAL fAK 1HIII
45 BIACOTKIB — BiA iMmirpanTiB 3 bamspkoro Cxoay, a perrra 10 BIACOTKIB — BiA HapOAIB
[iBuigHO! €Bpasii.

1 s iMmirparria OyAa ITOB’3aHA 3 HAA3BUYANHO BAKAMBUMU KYABTYPHHMU IHHOBAITIAMEL.
Tak, B €BpOIIl «HEOAITHYHA PEBOAIOIIiA», TOOTO IEPEXIA BIA IIEPIOAY MHCAHUBIIB 1 30MpadiB AO
3eMAEpOOCTBA Ta CKOTAPCTBA, BIAOyAacs Antre 6An3bpko 7500 pokiB TOMy, TOAL AK Ha BAnspkomy
CxoAl BoHa BiaDyaacs Bike 6Ams3pko 11000 poxis tomy. Toit daxr, mo came mpudbanzao 7500
POKIB TOMY I'€HOM €BPOIICHIIIB TAKOK 3a3HAB KAPAMHAABHUX 3MIH — OCKIABKH 3 TOT'O 4Yacy BIH Ha
45 BIACOTKIB BUSHAYAETHCA TEHAMH, XapaKTEPHUMH AAA HaceAeHHA banspkoro CxoAy, — CBIAYUTD
1po Te, o CBpoIa 3aBAAYIYE IIEPEXOAY AO 3EMAEPOOCTBA Ta CKOTApCTBa Mirparii 3 Banspkoro
Cxoay. Heoairmuna pesoaroria B €Bporri He OyAa aBTOXTOHHHM AOCATHEHHAM, a OyAa
ITOAAPOBAaHA €BPOIIEHIIAM HAPOAAMH, IO IpHOyAu 3 bamspkoro Cxoay, Akl 3AIFCHHAM Iieit
rrepexip mpudausuo Ha 3500 pokis pamirre.

Apyra mirpariiiiHa 3MiHa €BPOIIECHCHKOIO I€HOMY, AKa BiaAOyAacs mpuoOauzuo 4500 pokis
TOMY T2 OyAa CHPHYHMHEHA IPUIIAMBOM IIBHIYHO-EBPA3iHChKIX HAPOAIB, IIIO KUAH Ha ITIBHIY BIiA
YopHOro MOpsA, TaKOXK MaAa 3HAYHI KyABTYPHI HACAIAKH: BOHA IIPHU3BEAQ AO ITOIIHUPEHHSA
IHAOEBPOITEHCHKOI MOBH.

Omxe, KyAbTypa €EBpOIM 3HAYHOIO MIPOIO BH3HAYAETHCA MITPAIUMHUME  XBHAAMU.
Mo:xAuBO, 11e#i (paKT Mir OH CIIOHYKATH HAC Y MaHOyTHBOMY, KOAH BIAOYBATHMYTBHCA MIrpariiiifi
PYXH, AyMaTH HE TIABKH IIPO IIOBCAKACHHI IIPOOAEMH, a4 Il OAHOYACHO IIPO MOMKAHBI KYABTYpPHI
IIIAHCH.

1 Cartl Zuckmayet, Des Teufels General [1946], Werkausgabe in zehn Binden, Bd. 8, Frankfurt/Main: Fischer Taschenbuch
Verlag 1978, 93-231, hier 149 [Zuckmayer, 1978].

2 [opisu. Johannes Krause et alia, "Ancient human genomes suggest three ancestral populations for present-day Eu-
ropeans", Nature, doi:10.1038/nature13673 (2014) [Krause, 2014].
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6. Ae3-meTaa i 6yaAusMm

Haocranok s me nepenecycst Ao Cxiauol Asii, iiporo pasy Ao TaiiBanro. Tam Bike KiAbKa
POKIB iCHYE Ay’Ke HE3BUYHUN IypT, AKUH rpac Ae3-meras (anra. Death Metal — cmepreapnnmii
metan). Bin moeanye cruap aAe3-MeTaAy 3 OYAAH3MOM 1 Aa0CH3MOM. BIiAIOBiAHO, I1eH rypT Ha3BaB

cebe «Axapmay (anra. Dharma) (puc. 18).

Bucrtymr rypry criouartky

BIAITOBiAQE 3BUYAITHOMY
VABAGHHIO  IIPO  A€3-METaA:
MY3UKAHTH OAATHEHI B YOPHI
martu Ta OOOpH3KaHI KPOB'TO.
Ane ixme IOCAAHHS €

s Sysiicoman: porio_erocyerocs

cuiBuyrrd.  Slkimo  npmamBuTHCA

YBa)KHIIIIE, TO HABITh 3OBHIIIHIA BUTAAA TYPTYy MICTHTB OYAAIMCBKI €AGMEHTH: YOPHI INATH €

xafikiaramu (aara. Haiqings), fiki HOCATD HIOCAIAOBHHKH OYAAH3MY ITIA 9aC XPaAMOBHUX II€PEMOHIMN
20O AOMAIITHIX IIPAKTHUK.

Pazom 3 yvacHMKamMm TIypTy Ha  CIEHY
BUXOAHTD KIHKA 3 TIOTOAEHOIO T'OAOBOIO, OAATHEHA B
IIOMapaHYeBy OYyAAINICBKY HakuAKy. Lle Oyaailicpka
vopHuId Ha iM’a Mao ben (arra. Miao Ben) (puc. 19).
Boma cmiBae Ha mOYATKy KOHIIEPTIB, A3BOHHTBH Y
PHTyaAbHI ASBOHU Ta 9UTa€ OYAAIRCHKI ITHCAHHS.

MysugHHE ~3B’f30K MDK  AE3-METAAOM 1
OYAAHU3MOM IIOAATA€ B TOMY, IO OYAAIFCHKI CIIiBH
IHOAl HAraAyrOTb TEXHIKY CKPHUMY B XapAKOP-ITAaHK

(BUKPUKYBAHHSA TEKCTIB). AAA IIBOTO I'YPT BUKOPHUCTOBYE  19: Mao ber nid wac oryepmy eypmy «Axapaar. Miao Ben
Tpemoao-mkiHr (aHrA. Tremolo-Picking) i Oaact-6ita during the Dharna band concert
(amra. Blast-Beats), THIIOBI AAfL A€3-METAAY.

3araAoM MOKHA ITOAYMATH, IIIO MDK A€3-METAAOM 1 OYAAM3MOM AEKHUTb IiAa IIpIpBa: A€3-
METaA CHMBOAI3y€ arpeciro, TeMHI 1 JKOPCTOKI CHAH, TOAl fAK OYAAHM3M BYHTH CIIBYYTTIO,
MHAOCEPAIO Ta MUpPY. OAHAK AAA THX, XTO 3HAHOMHIH 3 a31iCbKOIO KyABTYPOIO, Il PI3HHUIIA HE
TaKa BiKe i OAHO3HAYHA.

V Oyaamsmi Ta Aaocusmi € Oarato OOriB 1 OXOpOHIIB, fKI MArOTh
crpaxitamBuii BUTAAA (puc. 20). Mera mboro — BIAAAKYBATH 3AOYMHIIB i
3aXMINATH YEHIIB Ta Bipyrodnux. [ToAIOHO A0 mbOro, Mysuka rypry «Axapma»
Ma€ CAYIYBATH CTPaxXITAUBHUM 3aXHCTOM, IIOO BIAAAKYBATH 3A0 («Mmu
IIPOraHAEMO 3A0 TYYHHM INYyMOM», — cka3aB Asek TyHT, 3aCHOBHHK IypTy).
KpoB Ha crieHi CHMBOAI3y€e KPOB, IPOAUTY B OOPOTHOL 31 3AMMH cHAaMH. A
€HEeprifi My3UKU Ma€ INACHAFOBATH CHAY MAHTP.

Aes-mMeTan 1 OYAAM3M OAHAKOBO BAKAHBI AAf 20: L Loxo-mem, Osqporeys
rypTy. 32 AOIIOMOTOIO CBOEI MY3UKH BOHH XOWYTb  Ilisous, Ilepiod Kavarypa,
AOHECTH iAel OyAAM3MYy ¥ AAQOCH3MY, OCODAHBO AO obg_tmf{”g;’; dion of e
MOAOAOTO TTOKOAIHHSA. BOHM IITKOAYIOTS, IO i PEAIrifHl  Sourh, Kamakura Period,
Tpaaumii Bce Oiabime 3a0yBarOTHCH Uepe3  CydaCHHIT Japar
possuTok. BoHM IepexoHaHi, 110 peAirifina Bipa AOIIOMAra€ AFOAAM KUTH
kparum xKuTTAM. Lle Moxe 3poOuTH K OYAAU3M, TAaK 1 XPUCTHAHCTBO 20O IHIIA PeAirid. AAe AAf
TaiiBaHIO AOITIHO BIAPOAMTH BAACHI peAiriiini Tpaautii. Mao ben xaxe, 1o BoHa mpueAHasacs
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AO IYPTy «Axapma», 1100 3a AOIIOMOIOIO INi€l MY3HKH AOHECTH BYCHHA OYAAHU3MY AO MOAOAHX
AFOAEH.

3axoIIAeHHA IYPTy OYAAU3MOM 2K HifK He € rmoBepxHeBIM. OCKIABKI OYAAIFCHKI MAHTPH
CIOYATKYy OYAH HAIIMCAHI HE KHUTAHCHKOIO MOBOIO, 4 IHAICBKAM CaHCKPHUTOM, IYPT B3fBCA
BUBYATH CAHCKPHT 1 HOro BUMOBY. YAEHHU TypTy AIICHO CINBAIOTH HA CAHCKPHTI, a AAf TAAAQYIB
Ha eKpaHi 3 ABAAIOTHCA KNTAMCHKI IIEPEKAAAH.

I'ypr «Axapma» IOEAHYE CydacHy 3aXiAHY My3HKy Ta TPAAHIIHHY a3ifichKy peairiro. V
IIbOMy CEHCI BOHA € 3Pa3KOBOIO TPAHCKYABTYPHOIO MY3HKOIO. I'pyOmii 3ByK Ae3-MeTaAy
CYIIPOBOAKYETBCA ITOCAAHHAM CIIBYYTTA, IO € aDCOAIOTHO HETHIIOBHM AAfA IIHOIO MY3HYHOIO
HAIIpAMY. A peAiriiine OCAAHHA IIEPEAAETHCA HA POK-KOHIIEPTAX, IO BUXOAUTH AAACKO 32 MEKI
TPAAUIIMHUX pamok. IHHOBamii Ta TpaAmrii, 3aXiAHA Ta CXiAHA KYABTYPH 3HAXOAATH CITIABHY
MOBy. PesyabTar — 11€ Te, 110 0H60B’I3KOBO BAPTO MOYYTH Ta BiAUyTH.'

7. Kaaya T'eiit Aenc Tearp: TpaHCKyABTYpHA HAIliOHAABHA TOPAICTB
Ha 3zaBeprenns s xoriB O6um 3rapata 3acHoBanui y 1973 pomi B TaiiBani «Kaaya Lefir

Aenc Tearp» (anra. Cloud Gate Dance Theatrey, ToOTO TaHIIFOBaABHHI TeaTp «XMapHi BOPOT»)
(puc. 21). Ll Tpyma 3AHICHIOE AMBOBHKHI KYABTYPHI IIPOHUKHEHHS.

Bona moeanye 3axiAHI TaHIFOBAABHI (POPMH KAACHIHOTO
T4 CYYaCHOTO CTHAIO 3 a3IfCBKUMU TPAAWLIAMU (Tal-9i, IHUIYH,
OolioBi MucTerrtBa, Kasirpadisa). Bona crBoproe, Tak 6u MOBHTH,
«asiiiceke lededurte 03epo» — 3 IIAKOM BAACHOIO (Di31OTHOMIKOFO, ITIO
XapaKTepHU3yeTbCA IAaBHUMHU pyxamu. [loeaHanHa 3axiAHpX 1
CXIAHUX HATXHEHb IPH3BOAUTH AO HYOIOCh CIIPaBAl HOBOTO

(puc. 22-23).

21: Kaayo 1eiim Aene Teamp, Auxui
cxoponuey, 2005 p. Clond Gate Dance Theater, 22: Kaayo Leim Aene Teamp, «Micauna 600a», 1998 p. 2 3 B KM)’& Leitm Aene Teamp, «Bodsna nagva na
"Wild Carsive"", 2005, Clond Gate Dance Theatre, Moon Water, 1998. cmini» 2010 p. Cloud Gate Dance Theatre, "W ater
Stain on the Wall'', 2010.

[TpumiTHO, IO 1A TAHIIFOBAABHA TPYIIa HAA3BUYANHO IIIHYEThCA B TariBami. 1 xoua BoHa,
TaKk OM MOBHTH, AHIIE OAHIEIO HOTOIO CTOITH y TAHBAHCHKIM KYABTYpl, BOHA CTaAa IIPEAMETOM
HATTIOHAABHOI TOPAOCTI. 1if TIPHCBAYEHO OKpeMe CBATO. ACHb TPHUANATHUPIYUA KOAeKTHBY 21
ceprraa 2003 poky OyB oroaormreHunit Micbkoro BAaAoro Taiibesn «Auem Kaaya I'efim. Sk 6agnmo,
HAITIOHAABHA TOPAICTH y IIPOIPECYFOYHX CYCINABCTBAX HE MYCHUTh CTOCYBATHCA YOrOCh
HAITIOHAABHOI'O, HATOMICTh BOHA MOKE CTOCYBATHCA 1 TPaHCKyAbTypHOro. — lle Morao 6 Takomx
CTATH IPUKAGAOM AAS IHITINX HAITIH.

1'B 2021 p. Buitmos nepiunii mosHuii aabbom rpyrm «Ckapbrunns Ierurroro Oka Axapmm» (asra. Treasury of the
True Dharma Eye, Independent).
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8. TpaHCKyABTYPHICTH HAIIINX MEHEO

Mo:xHa, 3BHYAHO, 3aKHHYTH MEHI, IO fl IEPEBAKHO BHKOPHCTOBYBAB IIPHKAAAH 3
BHCOKOI KyABTYpH. TOMy B OCTAHHBOMY IIYHKTI fl XO4Yy IIPOACMOHCTPYBATH  /106CAK0CHH)
CaMmoouesuoHicnIy TPAHCKY ABTYPHOCTI.

Hiae TpaHCKyABTYPHICTD HE € HACTIABKH MIITHO BKOPIHEHOIO, fIK y Harux menro. Hasite
AKIIIO MU HE BIABIAYEMO IHO3EMHHI PECTOpPaH, IIIOO TaM HACOAOAHUTHCHA CTHIYHOIO KyXHEIO, 4
32AMIITIAEMOCA BAOMA Ta TOTYEMO 30BCIM IIPOCTI CTPAaBH, BOHH BCE OAHO CIIOBHEHI IHO3EMHHX
puOyAbLIB Ta iHrpeaienriB. Hampuxaaa, anmon moxoants 3 Asii, kapromas — 3 IliBAerHOL
Amepuxn, uual — 3 Mexcuku, gacuuk — 3 llemTpaspmoi Asif, a Kamycra IIOXOAUTH HE 3
Hivewunan (K BBaKA€THCA 32 cTepeoTHIIOM), a 3 CepeAseMHOMOP’sl, TaK CaMO fIK 1 ITOMIAOPH —
He 3 Iraail, a 3 Llemrpaaproi Amepukm. Orke, HABITP y HAIINX ITOBCAKACHHHUX CTPaBax
HIPUCYTHII cBiT. MH XapayeMocs TPaHCKYABTYPHO.

Te came, IO CTOCYETHCA HAIMX CTPaB, MUK IHIITIM, CTOCYETBCH TAKOXK HAIINX
ACKOPATUBHUX POCAHUH, IHCTPYMEHTIB 200 AepeB. Tposfnaa moxoauts 3 Kuraro, TIOABIIAH — 3
Kazaxcrany, rBosamka — 3 ImAomesil, a eaeapBeric — 31 Cxianoi Asil. Ilmaky Aas meraay
BUHAWIIIAY €TUIITAHM, IIAPHIPHI IIAOCKOTYOI — IPEKH, CEpPII IIOXOAHUTH 3 /\EBaHTY, a CTYIIKAa — 3
€rumrry (abo Lentpassrol Amepuxmn). anmaa moxoauts 31 CxiaHO! A3ii, KACH TAKOMXK IIOXOAUTD 3
Asii, a mBHIYHA AAUIL, TAKa IIOIyASPHA B AKOCTI PISABAHOI SIAMHKH, ITOXOAHTH i3 3axiAHOTO
Kaskaszy.

ITposincnuii -~ sucrosox: He TiAbKKM Hallle BHCOKONHBIAI3OBaHE, aA€ M ITOBCAKACHHE
CEPEAOBHINE € B HAWBUIIIN Mipl TPaHCKYABTYpHHM. KoHa 9acTHHA HAITIOTO KUTTEBOTO CBITY
IIPOHM3aHA BEAHUKOIO KIABKICTIO IMMirpaHTiB. Mu Ipocto Oiabime 1poro He momidaemo. Ll
TPAHCKYABTYPHICTb CTAAd HACTIABKH 3BUYHOIO.

BucHoBxu

S HaBIB IPHUKAAAM, AKI TIPEACTABASAIOTH AY/KE PI3HI BUAM TPAHCKYABTYPHOCTI. Y BHIIAAKY
I'penii Mu OavnAm BHHHKHEHHA KYABTYPH B Pe3yAbTatTi imrTerpamii Ta TpaHcdopmarii iHImmx
KYABTYp. ¥V 300pakeHHAX DyAAm BiAYyBaroTbCA 3B’A3KH MIK KOHTHHEHTAMHU W THCAIOAITTAMH.
Adpukanceka Kapmen AeMOHCTpye yHIBEPCAABHI PHCH AIOACBKOrO icHyBaHHA. Aropep €
IIPUKAAAOM CAMOOYEBHAHOCT! TPAHCKYABTYPHOCTI B €BpoOIeHchbkOMy MucTerrtl. [lykmaep
3BEPTAE HAIIY YBAI'y HA ICTOPHYHI 3MIIITYBAHHSA, AK TEHETUYHI, TaK 1 KyABTYpHI. Ae3-MeTaA AocATae
BAUTTA HOI-KyAbTYpu 1 peairii. Kaaya T'etit Aemc Tearp moxasye, 1o HamioHaAbHa Ta
TPAHCKYABTYPHA TOPAICTD MOXKYTb HTH Pyka B PYKy. A TPaHCKYABTYPHICTH HAIIIIX OAFOA A€
YCBIAOMUTH HaM, IIIO MH € TPAHCKYABTYPHHMH B €AEMEHTAPHOMY CEHCI — aAKE MH € THM, 110 MU
iMo.

Mu moGaduAun, IO TPAHCKYABTYPHICT BiKE B ICTOPIi OyAa ITHPOKO IIOIIHpPEHA Ta OyAa
LIAKOM HPHPOAHOIO. THuM OiABIIIE, IO TPAHCKYABTYPHICTD € HATAABHOIO ITOTPEOOIO CBOIOACHHH.
Ti Beamka IIepeBara IOAATa€ B TOMY, IO BOHA 30IABIIYE 3AATHICTH AO B3a€EMOAIT Ta KOMyHIKaITii.
Apxke 9YuM OIABIIE EAEMEHTIB CKAAAAIOTH KYABTYPHY IACHTHYHICTB IHAMBIAIB, THM OiAbIIe
IIIAHCIB, ITIO ICHYIOTH CIIABHI PHUCH 3 IAGHTHYHICTIO IHINNX IHAMBIAIB. MOHOAITHI iA€HTHYHOCTI
HE MAIOTh HIYOIO CIHABHOTO Mix c000r0. HatomicTs TPaHCKyABTYpHI IACHTHYIHOCTI MAarOTh
nepernan. Lle aAae 3mory iM, He3BaKarouM Ha BCl iHIN BIAMIHHOCTI, BCTYyIIATH B OOMIH i
KOMYHIKAIIIFO, BIAKDUBATH ICHYIOUI CITIABHI PHCH Ta PO3BUBATH HOBI.

A 1IpobAeMH, 3 AKIMU MH CBOTOAHI CTUKAEMOCSH Y BCbOMY CBITI (EKOHOMIYHI H €KOAOTIYHI
BUKAUKH, IPOOAeMH OIAHOCTI Ta IIpaB AFOAMHH), MOKHA BHPIIIHTH AHUIIE TOAL, KOAH MU
3HAHAEGMO CIIIABHE PO3YMIHHA, KOTPE BUXOAUTH 34 MEKI AEPKABHUX 1 HAITIOHAABHUX KOPAOHIB.
Hanprxaaa, KAIMAaTHYHA KpH3a, OYEBHAHO, HE MOKE OyTH IIOAOAAHA B TiH UM IHIMNN KpaiHi, a
AUIIIE HA TAOODAABHOMY pIBHI, AHMIIE 3a YMOBH CIiBHpamni Bcix kpaiH. TpaHckyAbTypHE
IIOPO3YMIHHA CBOTOAHI HE € IOPOKHIM OaKaHHAM HYH 3aCTAPIAOIO IACEIO — II€ €AEMEHTapHA
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HEOOXIAHICTH HAITIOTO 9acy. TIABKU 3aBAAKH TPAHCKYABTYPHOMY ITIAXOAY MU 3MOKEMO BHPIIIIATH
IIPOOAEMH MaHIOYTHBOTO.
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ABSTRACT

The paper tries to make evident that transculturality is by no means only a characteristic of the
present but has de facto determined the cut of cultures since time immemorial. This is demonstrated via
examples of the arts across all cultures and continents.

Examples are the Egyptian origins of Greek sculpture, the Greco-Roman inspiration of the East-
Asian figurations of Buddha, the transfer of Bizet's Carmen to South Africa, Diirer’s entanglement with
Venice, Zuckmayet's demonstration of the manifold origins of a “people’, the genetic and cultural
transformation of Europe by migrants from the Near East about 7,500 years ago, a contemporary alliance
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between Death Metal and Buddhism, the national appreciation of the transnational Cloud Gate Dance
Theater in Taiwan, and, finally, the transculturality of our menus.

In conclusion: transculturality, not cultural separation has been the rule in history and across
countries and cultures. Our present life is transcultural to the highest degree. Transculturality is the order
of the day. The problems we are facing worldwide (economic and ecological challenges, problems of
poverty and human rights) can only be solved if we achieve an understanding with one another across all
state and national borders. Transcultural understanding is not a pious wish or a faded idea — it is an
elementary necessity of our time.

Keywords: culture, transculturality, permeation, entanglement, cross-cultural understanding.
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