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POST-POSTMODERN VERSATILITY 
 

The article continues the author·s study of versatility. This time, the actual post-postmodern 
conceptions by Josh Toth, Jeffrey T. Nealon, Winfried Fluck and others turn out to be tangent. In the 
conception of the latter, such an important display of versatility is founded in contemporary situation as 
adversity, caused by an adversary, becomes a defiance and oscillation. But it is precisely this encounter that 
creates the conditions for the emergence of a whole specter of versions of reality and post-postmodern is 
considered as a more radical and energetic version of postmodernity. Its amorphous and changeable form 
allows the human being to change and at the same time remain itself. This pretty well explains the 
common saying ©version of meª. In post-postmodern eventuality, the versions of the human being are 
ordered not by the ethics of perversity, but by the ethics of indecision, which avoids the enforcement to 
choose only one of the versions, because the specter is always a revenant. However, one should also take 
into account the caveat that during the intensification of the postmodern in its post-postmodern version, 
capitalism also intensifies, which in this case reverses into Just-in-Time capitalism, which is dangerous due 
to the demand to endlessly multiply self-fictions, diversify your portfolio. As a counterbalance to this, the 
article examines versatility in the context of post-postmodern situationism, in which versatility manifests 
itself primarily as ludic subversion. Besides, reversion, diversity, overversion and multiversion, inversion, traversion, 
diversification, verisimilitude, verification, anniversary and other versions of the version, i. e. versatility as such in its 
manifestations, are considered. In addition, differentiation of variations in philosophy, varieties in art, and 
variables in science by Gilles Deleuze is used. The article pays special attention to post-postmodern varieties 
of new realism, in particular scientific or critical, ordinary, speculative realism, dirty realism and white trash 
aesthetics and ethics, as well as renewalism. This is explained by the post-postmodern passion for the real 
in its versions after postmodern fictionality. According to Evelien Geerts, it is the traversing of extremes that 
enables the actualization of the concept of hope.  
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The conceptualization of postmodernity already assumed diversity and versatility. 

However, their degree increases in the context of post-postmodern eventuality. Since the 
beginning of the discussion of post-postmodernity, manifold of its versions has been assumed, 
given the critical importance of sincerity. 

This is convincingly demonstrated by collective research After Postmodernism: An 
Introduction to Critical Realism HGLWHG�E\�-RVp /ySH]�DQG�*DUU\�3RWWHU��,Q�WKH�JHQHUDO�LQWURGXFWLRQ��
WKH\� GLVSOD\� WKDW� ©UHDOLVP� LQ� DFWLRQ� GRHV� QRW� SURGXFH� D� KRPRJHQHRXV� DQG� HYHQ� ILHOG�� LQVWHDG�
UHDOLVP� LQ� DFWLRQ� UHYHDOV� WKH� SRVVLELOLW\� RI� ´XQLW\� WKURXJK� diversity [italics supplied ² N. Z.@µª�
>/ySH]��3RWWHU��������S� 16]. Besides that, the study carried out the thought that many versions of 
realism are possible. So, Part I of this research Varieties of Realism contains the article by Frank 
Pearce and Tony Woodiwiss Reading Foucault as a Realist. In this article, they reveal that different 
versions of realism operate with different versatility in its turn. Thus, in scientific realism or critical 
UHDOLVP�E\�5R\�%KDVNDU·V�HPSLULFLVW�WHUP�WKH�YDULDQFH�LV�XVHG��:KHUHDV�©LQ�WKHVH�>ODWWHU�² N. Z.] 
´JHQHDORJLFDOµ�VWXGLHV�)RXFDXOW·V�IRFXV�LV�RQ�GHYHORSLQJ�KLV�´SURGXFWLYHµ�FRQFHSW�RI�SRZHU��+H�
sees it as something that can make things happen for a wide variety [italics supplied ² N. Z.] of 
VXEMHFWV� LQVWHDG�RI�VLPSO\�EHLQJ�UHSUHVVLYH�RQ�EHKDOI�RI�D�VRYHUHLJQª�>3HDUFH� Woodiwiss, 2001, 
p. 60]. A variety of subjects is provided for variously constructed regimes of not only power, but 
DOVR�WUXWK�DQG�WKDW·V�ZK\�VXFK�NLQG�RI�UHDOLVP�PD\�EH�PDUNHG�DV�UHDOLVP�E\�DQ\�RWKHU�QDPH�E\�
parity of reasoning feminism by any other name Rosi Braidotti tacit, according to Carlos Prado, 
and at the same time sophisticated realism. It is known that Michel Foucault resisted any marks 
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of his conception like any personal identity. This is important cause they turned out to be 
©FRPSDWLEOH�ZLWK�D�QRQ-humanist variant RI�ZKDW�ZH�FDOO�RUGLQDU\�UHDOLVPª�>,ELG���S� 51]. ,W·V�ZRUVW�
to note that in collective research in general and this article especially reliance on a non-humanist 
variant of realism takes place and this is especially important in this study context. This variety of 
understandings of the concept of version itself can be somewhat ordered by Gilles Deleuze·s 
differentiation. According to him, variations may be found in philosophy, conceiving concepts, 
superject, events and virtuality; varieties ² in art, feeling sensations, inject, monuments, and 
actuality and variables ² in science, knowing eject and at the same time knowing through eject, 
functions, states or affairs and potential [Deleuze, 1994]. 

Deleuzian differentiation is transferred in post-postmodern context quite well, but with 
some nuances, which reflect to what extent is post-postmodern a unique version of postmodern. ©,�
do not believe that the degree to which readers are versed [italics supplied ² N. Z.] in stylistic 
FRGHV�VD\V�PXFK�DERXW�WKH�YDOXH�RI�WKHLU�DHVWKHWLF�H[SHULHQFHVª�>/H\SROGW��������S����@�DQG�©,�GR�
QRW� VHH�ZK\� D� WH[W·V� GHJUHH� RI� WH[WXDO� FORVXUH� VKRXOG� LQ� LWVHOI� VD\�PXFK� DERXW� WKH� VDPH� WH[W·V�
relative complexity, the richness of its themes, the subversiveness [italics supplied ² N. Z.] of its 
SURSRVLWLRQV��LWV�DHVWKHWLF�HIIHFWV��RU�DERXW�LWV�XQGHUO\LQJ�HSLVWHPRORJ\�RU�SROLWLFVª�>,ELG���S����@��
KHUHE\� *�QWHU� /H\SROGW� FULWLFL]HV� RQFH� DJDLQ� FOHDUO\� SRVWPRGHUQ� RYHU-theorization, ironical 
reversion of any event and especially structural subversion through irony. He insists that 
VXEYHUVLYHQHVV�RQ�WKH�OHYHO�RI�FRQWHQW�DQG�QDUUDWLRQ�LV�QRW�RQO\�DXWKHQWLF�EXW�UHDOO\�VLQFHUH��©7KH�
subversive effect of this structural code-breaking shows itself more clearly when long-winded 
PLQLPDO�UHDOLVP�GHDOV�ZLWK�PRUDOO\�GHOLFDWH�WRSLFV��DV�LV�WKH�FDVH�LQ�%UHW�(DVWRQ�(OOLV·V�VHULDO�NLOOHU�
novel American Psychoª >,ELG���S����@��,W�WXUQV�RXW�WKDW�H[SHULPHQWDO�UHDOLVP�PD\�EH�PDUNHG�DV�©WKH�
VSHFWHU�RI�UDPSDQW�SRVWPRGHUQLVPª��which, coupled with ethical issues, refers to the late works 
of Jacques Derrida. 

Christopher Norris in :KDW·V� :URQJ� ZLWK� 3RVWPRGHUQLVP"� suggests revisiting 'HUULGD·V�
heritage in a post-postmodern vein. ©,I�SKLORVRSK\�LV�LQGHHG�MXVW�D�diverse [italics supplied ² N. Z.] 
collection of texts with no monopoly on wisdom or truth, then one way of making that point is 
by showing (with Derrida) that its concepts come down to metaphors in the end, or that its 
DUJXPHQWV�DUH�HYHU\ZKHUH�VXEMHFW�WR�D�SOD\�RI�UKHWRULFDO�XQGHFLGDELOLW\ª�>1RUULV��������S� 194]. In 
a perverse way, even Marxism converses to the postmodern and loose struggling potential, whereas it 
is necessary to conceptualize an adversary on a leftist (Derrida) or rightist (Schmidt) basement. 
True, in the last case there is an obvious danger that the overversion or only virtual multiversion will 
absorb all other versions, and the overman or superman all other possible forms of the human 
being. 

Derridean influence on post-postmodern is fully revealed in -RVK� 7RWK·V�The Passing of 
Postmodernism: A Spectroanalysis of the Contemporary, where versatility also occupies a special place in 
the context of post-postmodern Ethics of Indecision instead of postmodern Ethics of Perversity. 
According to Toth, appealing to Derrida, deviating movement takes a turn to refusal of 
movement at all. Passing time turns out spectral and respect to specter becomes a necessary part 
of the work of mourning and therefore postmodern often sounds like postmortem. But really 
©VSHFWHU�LV�DOZD\V�D�revenant [italics supplied ² N. Z.] (i.e., of the past) and a promise, or sign, of the 
IXWXUH��D�IXWXUH�WR�FRPHª�>7RWK��������S� 19]. The work of mourning implies aleatoric spectrality 
as manifold post-postmodern versions such as renewalism or speculative realism. In his research 
RI� 6WpSKDQH� 0DOODUPp�� 4XHQWLQ� 0HLOODVVRX[� OLNH� D� ODWH� 'HUULGD� DOVR� SD\V� VSHFLDO� DWWHQWLRQ� WR�
concept perhaps with its versatility. Toth, following Derrida, displays that even the perhaps itself is 
like the version and even regarding what he writes about in his own work, he admits that perhaps 
LW·V so. 

Herewith Toth also turns to new realism with references to Winfried )OXFN��©UHDOLVP�LV�QR�
more (and no less) than a system of rhetorical strategies in order to claim special authority for 
RQH·V�RZQ�LQWHUSUHWDWLRQ�RI�UHDOLW\��,W�GRHV�QRW�VLPSO\�UHIOHFW�RU�PLUURU�UHDOLW\��EXW�RIIHUV�D�version 
[italics supplied ² N. Z.] of it, based on certain assumptions about the nature of the real and the 
EHVW� ZD\� RI� JDLQLQJ� NQRZOHGJH� DERXW� LWª� >)OXFN�� ������ S� 67]. This knowledge is not self-
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UHIHUHQWLDO� OLNH� LQ� SRVWPRGHUQ� FRQWH[W�� EXW� ©DOORZV� IRU� the possibility that the referent can be 
DFFHVVHG�WKDW�D�UHSUHVHQWDWLRQDO�DFW�FDQ�EH�DFFXUDWHª�>7RWK��������S� 120]. 

Klaus Stierstorfer in his Introduction: Beyond Postmodernism ² Contingent Referentiality?, which 
prevenient the collection of texts that is significant for post-postmodern Beyond Postmodernism: 
Reassessments in Literature, Theory, and Culture QRWHV�� ©,I� D� FRPPRQ� WUDMHFWRU\� FDQ� EH� VLQJOHG� RXW�
from contributions in this volume, it is the tendency, however divers in its specific realizations, 
towards a new anchoring of what is variously characterized as the free-floating signifiers or the 
LUUHVSRQVLEOH�SOD\IXOQHVV�RI�WKH�PRUH�¶UDGLFDO·�versions [italics supplied ² N. Z.] of postmodernism 
WR� D� V\VWHP�RI� UHIHUHQWV� DQG� YDOXHV�� KRZHYHU� WHQWDWLYH� RU� FRQWLQJHQWª� >6WLHUVWRUIHU�� ������ S� 4]. 
This consideration is interesting, firstly, because post-postmodern is understood as the 
radicalization of postmodern. As 5REHUW�0F/DXJKOLQ�DSSURYHG��©7KH�PRUH�ZH·UH�XQDZDUH�RI�WKH�
role of discourses in creating a version [italics supplied ² N. Z.] of reality, the more likely it is that 
ZH·OO� VHH� QRW� D� version of reality, but reality, the only UHDOLW\ª� >0F/DXJKOLQ�� ������ S� 62].  And 
secondly, it reveals the origins of the key to speculative realism the concept of contingency by 
Quentin Meillassoux. This, together with the previously mentioned use of the concept of perhaps 
other features, allows us to consider speculative realism as one of the versions of post-postmodern. 

Fluck has early already seen, in the re-animation of referent a cause of realism, returning 
to post-SRVWPRGHUQ� IRUP� RI� SOHDWHG� VXUIDFH�� ©2QH� RI� WKH� UHVXOWV� LV� WKH� DOPRVW� SDUDGR[LFDO�
phenomenon of a realism that no longer wants to offer a representative version [italics supplied ² 
N. Z.] of reality but is content to explore and represent a decontextualized surface. It is a realism 
that does not claim to know the real, but wants to come to terms with the fact that it is 
QHYHUWKHOHVV�WKHUH� LQ�DQ�DPRUSKRXV��HYHU�FKDQJLQJ�VKDSHª�>)OXFN��������S� 85]. To some extent 
such a decontextualized experience and its sincere expression come from the shallow surface of 
realistic convention, but in some one ² from modern Marxist, psychoanalytic, existentialist, 
structuralist and others versions RI�GHHS�NQRZOHGJH��ZKLFK�LV�ZLGHU�WKDQ�FRQYHQWLRQV��©:H�DUH�WKXV�
constantly moving between a promise of representative experience, its subversion [italics supplied ² 
N. Z.] and its subsequent restitution ² D�PRYHPHQW� WKDW� LV� UHFHLYHG� WLPH�DQG�DJDLQ�E\�&DUYHU·V�
strategy of recharging the realistic surface of the text with a meaning that cannot be firmly 
JUDVSHGª� >,ELG��� S� 78]. Human beings in this eventuality convert while remaining ourselves and 
continuing to live our own lives, no matter how pitful they may be. 

In comparison with conversion in understanding George Bataille or Pier Hadot such a 
conversion correlates not with metanoia, but with metaxy and metamodern tactics not to change 
ZLWKRXW�D�JRDO�DQG�XUJHQW�QHFHVVLW\��,W� LV�DOVR�SRVVLEOH�WR�GUDZ�D�SDUDOOHO�ZLWK�3HWHU�6ORWHUGLMN·V�
resistance to the obligation to change a life. At the same time, the human being takes on the form 
not of a pretentious, dignified human, but of The Man Without Qualities by Robert Musil or 
infamous human as in later works of Michel Foucault, which opens up many more prospects and 
possibilities of one VHOI·V own versions. Robert Rebein attracts attention that dirty realists and white 
trash aesthetics like Charles Bukovski, Raymond Carver or Courtney Love are inclined to make 
GLIIHUHQW� YHUVLRQV� RI� WKHLU� FUHDWLRQV�� ©,W� VKRXOG� EH� QRWHG� WKDW� HDFK� RI� WKHVH� GLVWLQFWLYH�&DUYHU�
modes has found its champions, as have the different published versions [italics supplied ² N. Z.] 
of particular stories, with the end result being that no real consensus has emerged about which 
&DUYHU��HDUO\�RU�ODWH��LV�WKH�´UHDOµ�RU�WKH�´EHVWµ�&DUYHUª�>5HEHLQ� 2001, p. 27]. 

As Timothy Morton and Dominic Boyer in their Hyposubjects: On Becoming Human, which 
was published in ÞÞ�� Irreversibility VHULHV� GLVSOD\� WKHUH� DUHQ·W�PRUH� UHDO� DQG� EHVW� YHUVLRQV� RI� D�
KXPDQ�EHLQJ��©6R�ZKDW�ZH·UH�WDONLQJ�DERXW�LV�QRW�D�NLQG�RI�force with no reverse [italics supplied ² 
N. Z.@�JHDU��:H·UH�WU\LQJ�WR�WKLQN�RI�D�ZD\�WR�UHWKLQN�ZKDW�VRPHWKLQJ�OLNH�WUDQVFHQGHQFH�ZRXOG�
PHDQ�ZLWKRXW� WKH� LGHD�RI� LQFUHDVLQJ�PDVWHU\� DQG� LWV� FRJQDWH�ZRUGV� OLNH�KLVWRU\��GHVWLQ\�� VSLULWª�
[Morton & Boer, 2021, p. 66]. Thus, for example, WASP men, who even eat meat and white 
bread, is one of the versions of a human being, what allows to escape the inverse RI�REHVLW\��©«DV�
Jacques Derrida observed, there is no one narcissism, and there is not narcissism versus [italics 
supplied ² N. Z.] non-QDUFLVVLVP��,PDJLQH�KRZ�QDUFLVVLVWLF� LW�ZRXOG�EH�WR�FODLP�WKDW�RQH�GLGQ·W�
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have it! And then imagine not eating, because narcissism is why you eat, why you let things 
LQVLGHª�>0RUWRQ��������S� 19].  

One could even go further, like Jeffrey T. Nealon, and emphasize the importance of 
giving up plant, especially rhizomatic, life as well ©DV�WHUULWRULHV�IRU� OLYLQJ�FRQWLQXH�WR�GLVDSSHDU�
RYHU�WKH�QH[W�FHQWXU\��PD\EH�ZH·OO�EHJLQ�WR�VHH�UKL]RPDWLFV�OHVV�DV�D�NLQG�RI�PHWDSKRU�IRU�D�EHWWHU�
human world (freer or more open, more like the plants or the animals) and more as the operating 
system that traverses [italics supplied ² N. Z.@�DOO�IDFHWV�RI�D�OLIHª�>1HDORQ��������S� 107]. However, 
in this case, you will have to give up plant foods, as in the meme If you have a heart, eat stones. This 
thought can be continued: if minerals are alive because their structure changes, human beings 
have no choice but to eat exclusively synthetic food since it is not yet possible to feed exclusively 
on sunlight. And this is one of the causes of another convolution of capitalistic intensification 
after postmodern reversal fragmentation, post-postmodern Just-in-Time capitalism. 
©3RVWPRGHUQLVP� LV�QRW�D� WKLQJ�RI� WKH�SDVW�� DQ\�PRUH� WKDQ� WKH�����V�DUH��SUHFLVHO\�EHFDXVH� LW·V�
hard to understand today as anything other than an intensified version [italics supplied ² N. Z.] of 
\HVWHUGD\��%XW��RI�FRXUVH��LQWHQVLILFDWLRQ�LV�D�PRYHPHQW�WKDW�GRHV�DOWHU�WKLQJV�RYHU�WLPHª�>1HDORQ��
2012, p. �@�DQG�©VR�IRUJHW�DERXW�HQMR\LQJ�\RXU�V\PSWRP�� WU\�GLYHUVLI\LQJ�\RXU�SRUWIROLRª� >,ELG���
p. 99]. Thus, Aristotelian Magna Moralia inverts WR�$GRUQR·V�Minima Moralia, when the norm is 
learning to fear its own perversity and then inverts DJDLQ�LQ�0|ELXV�VWULS�RI�HFRQRPLFV�DQG�FXOWXUH��
Nealon suggests as a tactic of diversification this situation diversification��ZKLFK�GRHVQ·W�H[FOXGH�FKDRV� 

Such a diversification is close to subversion through acceptance of chaosmos. According to 
5LFKDUG�%DUEURRN�©DV�WKH�6LWXDWLRQLVWV�KDG�DUJXHG��DYDQW-garde art would become truly subversive 
[italics supplied ² N. Z.@�ZKHQ�LW�EHJDQ�UHPDNLQJ�HYHU\GD\�OLIH�LQ�LWV�RZQ�LPDJHª�>%DUEURRN��������
p. 69]. In the course of time, situationist predilection to innovative aesthetics, new technologies, 
bohemian lifestyles and radical politics in the post-postmodern vein permeate everyday life as re-
creational drifts, remixing, DIY culture an flashmobs or pranks, which once again proved Guy 
'HERUG·V�DVVHUWLRQ�WKDW�KH�LV�QRW�VR�PXFK�D�SKLORVRSKHU�DV�D�VWUDWHJLVW RI�VLWXDWLRQLVW�SOD\��©%HVW�
of all, whether they [situationist artists ² N. Z.] responded positively or negatively to these 
subversive [italics supplied ² N. Z.] interventions, their audiences inadvertently found themselves 
SDUWLFLSDWLQJ� LQ� WKH� FUHDWLRQ� RI� D� FROOHFWLYH� DUWZRUNª� >,ELG��� S� 57]. Barbrook insists on the 
effectiveness of play as subversion, ludic subversion, which despite contradiction in terms works and 
works out a subversive wisdom. It is worth noting that Scandinavian situationists more often 
practice cultural subversion, which probably influenced metamodern as a post-postmodern trend. 

In all cases self-happening resists spectacular, both fights against the elitism of avant-
garde art and amusing leisure activity. It became a means to skip going from primarily subversive to 
reactionary one, a version, which directs versus adversary. Thus, postmodern anything goes turns into 
post-postmodern awareness of possible adversity�� ©2QH� RI� WKHVH� SRLQWV� >RI� LQIOXHQFH� RQ� QHZ�
realism ² N. Z.@�RI�UHIHUHQFH�LV�UHDOLVP·V�DSSDUHQW�adversary [italics supplied ² N. Z.], experimental 
postmodern literature, the other, the tradition that may be considered its intertextual constituent, 
WKH�UHDOLVWLF�QRYHO�RI�WKH���WK�FHQWXU\ª�>)OXFN��������S� 67]. Fluck understands adversity as defiance 
DQG�RVFLOODWLRQ��©,�WKLQN�LW�LV�DQ�LPSRUWDQW�SDUW�RI�WKH�QRYHO·V�UHPDUNDEOH�SRZHU�WR�SURYRNH�WKDW�LW�
does not replace one signifying practice with another in an act of programmatic or subversive 
[italics supplied ² N. Z.] defiance, but skillfully, oscillates between the two, so that the reader can 
never comfortably settle with a tendency toward realistic naturalization nor with a stance of 
modernist subversion [italics supplied ² N. Z.]. In consequence, readers find themselves in a state 
RI� SURORQJHG� DQG� SHUVLVWHQW� DPELYDOHQFH� WKDW� FDQ� EH� KLJKO\� HQHUJL]LQJ� DQG� DFWLYDWLQJª� >,ELG���
p. 82]. These energizing and activating turn out to be extremely necessary in a situation of 
postmodern apathy, and FluFN·V� FRQFHSWXDOL]DWLRQ� RI� RVFLOODWLRQ� DQWLFLSDWHV� WKH� PHWDPRGHUQ�
conceptualization of oscillation in between the depth and surface. This kind of oscillation must 
be distinguished from postmodern semantic oscillation. ©:KLOH� SRVWPRGHUQ� H[SHULPHQWDOLVP�
wants to create a literature designed to liberate and intensify the aesthetic experience by a 
constant mixture of semantic levels and generic modes, sometimes to the point of oscillation and 
a mere flickering of meaning, realism could be considered as a literature intent on arresting 
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semantic play by insisting on the need of life-likeness and verisimilitude [italics supplied ² N. Z.] in 
representation ² both of which are concepts, after all, which imply that there can be, in principle, 
only one correct version [italics supplied ² N. Z.@�RI�UHDOLW\ª�>)OXFN��������S� 69]. At the same time, 
we should not forget that verisimilitude and verification can only be achieved through versatility due to 
the extreme diversity of reality. 

Describing American postmodern, Jean Baudrillard had already put attention to its 
insularity: ©No interior/exterior interface. The glass facades only reflect the environment and 
send its own image back to it. They are therefore much more impassable than any stone walls. 
Just like people who wear dark glasses. The gaze is hidden behind, and the other only sees his 
own reflection. Everywhere the transparency of the interface ends in internal refraction. 
Walkman, dark glasses, automatic household appliances, multi-control car and even perpetual 
dialogue with the computer, everything that we pompously call communication and interaction 
ends in the fold of each monad in the shadow of its own formula, in its self-managed niche and 
its artificial immunityª [Baudrillard, 1986, p. 118²119]. Such an insularity through reversion, is quite 
correlates with ©VLQJXODULW\� ZLWK� RWKHUVª� DFFRUGLQJ� -HDQ-Luc Nancy. Norris, criticizing Jean 
Baudrillard as postmodern thinker, claims that he also systematically inverts ©UHDOLW\�DQG� LOOXVLRQ��
WUXWK�DQG�IDOVHKRRG��UHDVRQHG�DUJXPHQW�DQG�UKHWRULFDO�RU�VXDVLYH�HIIHFWª� >1RUULV��������S� 172], 
which is fit quite well into his reversion of history conceptualization and correlate with inversion of 
hierarchies in new realism context according to Fluck. 

When communication and interaction end in the fold, it turns out that this fold is 
primarily semantic and this gives new potential to writing and reading, even if most often in 
messengers as spaces of post-epistolary. ©I think unfolding is what rereading is about. Like 
pleated fabric, the text reveals different parts of its pattern at different times. And yet every time 
the text unfolds, in the library, or bed, or upon the grass, the reader adds new wrinkles. Memory 
and experience press themselves into each reading so that each encounter informs the nextª 
[Goodman, 2005, p. 164]. According to Maryanne Wolf reading, rereading and rereading again, in 
search of new senses, allow to celebrate cerebral diversity as a condition of diversity at all [Wolf, 
2018, p. 86]. Also, as can be added, it allows to celebrate, to anniversate diversity again and again in a 
permanent becoming of a human being as a celebrity. 

The concept of withdrawal, which is one of the key ones in speculative realism and 
object-oriented ontology, is built into the same synonymous row with the concepts of fold and 
reversion. However, unlike fold and reversion, withdrawal presupposes some rupture between 
objects and the problematizing of paraphrase. The postmodern smoothness of the fold, which is 
always located between other folds and flows into them, is perforated by post-postmodern 
ruptures. It is precisely these ruptures that make possible again a personal utterance, which 
releases by the most appropriate version of self. 

 An issue of the most appropriate version of self is presented very picturesquely in the 
novel by Ali Smith, whose work often attracts the attention of conceptualizers of post-
postmodern, especially metamodern. One of Ali Smith·s characters mourns: ©I wished I was old. 
I was tired of being so young, so stupidly knowing, so stupidly forgetful. I was tired of having to 
be anything at all. I felt like the Internet, full of every kind of information but none of it 
mattering more than any of it, and all of its little links like thin white roots on a broken plant dug 
RXW�RI�WKH�VRLO��O\LQJ�GU\LQJ�RQ�LWV�VLGH��$QG�ZKHQHYHU�,�WULHG�WR�DFFHVV�P\VHOI��ZKHQHYHU�,·G�WU\�WR�
FOLFN�RQ�PH��WU\�WR�JR�DQ\�GHHSHU�ZKHQ�LW�FDPH�WR�WKH�PHDQLQJ�RI�¶,·��,�PHDQ�GHHSHU�WKDQ�D�VLQJOH�
fast-ORDGLQJ�SDJH�RQ�)DFHERRN�RU�0\6SDFH��LW�ZDV�DV�LI�,�NQHZ�WKDW�RQH�PRUQLQJ�,·G�ZDNH�XS�DQG�
try to log on to find that not even that version [italics supplied ² N. Z.@�RI� ¶,·� H[LVWHG�DQ\�PRUH��
EHFDXVH� WKH�VHUYHUV�DOO�RYHU� WKH�ZRUOG�ZHUH�DOO�GRZQ��$QG�WKDW·V�KRZ�URRWOHVV��$QG�WKDW·V�KRZ�
IUDJLOH��$QG�ZKDW�ZRXOG�SRRU�$QWKHD�GR�WKHQ��SRRU�WKLQJ"ª�>6PLWK��������SS����²24]. 

7KH� DQVZHU� WR� WKLV� TXHVWLRQ� -DFTXHV� /DFDQ� KDV� DOUHDG\� JLYHQ�� ©,� LGHQWLI\� \RX�� WKHH� WR�
ZKRP�,·P�VSHDNLQJ��ZLWK�WKH�REMHFW�WKDW�\RX�ODFN��,Q�JRLQJ�YLD�WKLV�FLUFXLW��ZKLFK�LV�REOLJDWRU\�LI�,�
DP�WR�DWWDLQ�WKH�REMHFW�RI�P\�GHVLUH��,�DFFRPSOLVK�IRU�WKH�RWKHU�SDUW\�SUHFLVHO\�ZKDW�KH·V�VHHNLQJ��
If, innocently or not, I take this detour, the other as such, here object observe ² of my love, will 
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QHFHVVDULO\�IDOO�LQWR�P\�WRLOVª�>/DFDQ��������S����@��,Q�SRSXODU�FXOWXUH��WKLV�version of oneself more 
often is marked as the best one, but it is exactly the most appropriate version, which is revealed by 
the significant other. This gives hope to gain oneself, becoming beloved, when own resources are 
exhausted. In object-oriented ontology this looks like a conversion: ©Harman begins with a 
general rule: one object seems to convert [italics supplied ² N. Z.] another object 
into notes, although in metaphor, the notes them-VHOYHV� DUH� VRPHKRZ� FRQYHUWHG� LQWR� REMHFWVª�
[Lunning, 2016, p. 85]. 

Concept of the hope becomes important in crisis post-postmodern eventuality as post-
Antropocene. The evidence of this is publishing of a collection of interviews Hope: New 
philosophies for , edited by Mary Zournazi. In the context of this research is worth to highlight an 
interview with Brian Massumi, in which, according to Zournazi, ©0DVVXPL·V� diverse [italics 
supplied ² N. Z.] writings and philosophical perspectives radicalize ideas of affect ² the 
experiences and dimensions of living ² WKDW� DUH� WKH� IRUFH� RI� LQGLYLGXDO� DQG� SROLWLFDO� UHDOLW\ª�
[Massumi & Zournazi, 2002]. He disposes a hope in the present and considers utopian thinking 
DV�KRSHOHVV��$�KRSH� LQ�WKLV�FDVH�DSSHDUV�VLPLODU�WR�DQ�DIIHFW�RU� LQWHQVLW\��ZKLFK� LVQ·W�FRQQHFWHG�
with a subject and allows to get an experience of the experience. However, Massumi also warns 
about troubling and confusing, when capitalist variety monetizes an experience and convergence 
in-between the power and the resistance occurs. ©,W·V�QR� ORQJHU�GLVFLSOLQDU\� LQVWLWXWLRQDO�SRZHU�
WKDW� GHILQHV� HYHU\WKLQJ�� LW·V� FDSLWDOLVP·V power to produce variety [italics supplied ² N. Z.] ² 
because markets get saturated. Produce variety [italics supplied ² N. Z.] and you produce a niche 
market. The oddest of affective tendencies are OK ² as long as they pay. Capitalism starts 
intensifying or diversifying [italics supplied ² N. Z.] affect, but only in order to extract surplus-value 
�«!�$�GLUHFW�DIIHFWLYH�conversion [italics supplied ² N. Z.] of fear into confidence by means of an 
automatic image loop, running in real time, through continuous coverage, and spinning off a 
SURILW�� �«!� <RX� FDQ� RQO\� SURGXFH� PRUH� SULGH� DQG� SDWULRWLVP� E\� SURGXFLQJ� PRUH� IHDU� DQG�
insecurity to convert [italics supplied ² N. Z.@ª� >,ELG�@�� +RZHYHU�� ©freedom always arises from 
constraint ² LW·V�D�FUHDWLYH�conversion [italics supplied ² N. Z.] of it, not some utopian escape from 
LWª�>,ELG�@��VR�LW�QHHGV�WR�SDVV�WKUHVKROGV�RU�SRURXV�DV�OLTXLG�ZLWK-out lefting a trace. Such a tactic 
LV� VLPLODU� WR� %DUEURRN·V� DQG� DOVR� LPSOLHV� DHVWKHWLFDO� SROLWLFDO� VXEYHUVLRQ� DW� RQFH� LI� VLPSOH�
LQYHUVLRQ� DQG� VXEYHUVLRQ� DUHQ·W� SURGXFWLYH��7KLV� HYHQWXDOLW\� RI� KRSH� DV� EHFRPLQJ� DSSHDUV� WKH�
PRVW� SRWHQWLDO� DIIHFW�� UHVLVWLQJ� SRVWPRGHUQ� DSDWK\�� ©/LNH� WKH� HSLVWHPRORJ\-ontology reversal 
[italics supplied ² N. Z.] that social construction effects, the characteristic gesture of this theory 
of representation is to invert [italics supplied ² N. Z.] common sense ideas about the operation of 
WKH�VHQVHVª� >6KHOGRQ��������S� 198], ² Rebekah Sheldon stresses. So, according to Massumi, ©at 
any rate, the hope that might come with the feeling of potentialisation and enablement we 
GLVFXVVHG�LV�GRXEOHG�E\�LQVHFXULW\�DQG�IHDU���«!�LW�LV�QRW�D�KRSH�WKDW�KDV�D�SDUWLFXODU�FRQWHQW�RU�
end point ² LW·V�D�GHVLUH�IRU�PRUH�OLIH��RU�IRU�PRUH�WR�OLIHª�>0DVVXPL�	�=RXUQD]L������@�� 

Evelien Geerts also displays how moving through all-too-humanness and tragic 
(post-)humanism to more-than-humankind is possible. ©Traversing [italics supplied ² N. Z.] these 
two extremes and having to deal with the fact that hope has an all-too-human history, a critical 
FDUWRJUDSK\�RI�WKH�KRSH�GRHV�HYHU\WKLQJ�LQ�LWV�SRZHU�WR�DYRLG�DEVWUDFW�XWRSLDQ�IXWXULVPª�>*HHUWV��
2022, p. 387]. So, hope may be considered in line with such post-postmodern conceptual versions 
like truth, new authenticity, new sincerity, and so on. 

In conclusion, it would be like to pay attention to Ukrainian and Polish concept variat 
(ukr. ïíý·�ÿ, pol. warjat), which means abnormal, crazy, frantic, bizarre, or, more generally, weird 
one. A weirdness of variat is that differs her from others, which proves Latin origin variatus ² 
different, varied, diverse. It is precisely the variat that is the best image-concept of affective 
difference. So, if reversion is a revenant, then this revenant is most likely a variat. 
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