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FROM NARCISSISM TO AUTISM:
A DIGIMODERNIST VERSION OF POST-POSTMODERN

In this article the causes and features of a shift from neurosis to narcissism and then autism were
investigated. Moreover, special attention is paid not so much to the psychological or even psychiatric
aspects of the problem, but to changes in the general features of a human being. Thus, when speaking
of the transition from narcissism to autism, one is focusing on true autism, which is characterized by
veracity, sincerity and authencity, which reveal themselves in the form of a special kind of infantility,
a kind of mature infantility. A suitable example of such infantility is found in the animated film Shrek,
a certain barbarism of which is not so ironic or even knowing ironic, but to a greater extent it is warm,
earnest and serious although childish. Among other infantile practices, it is worth noting the situationalist-
lettrist practice of organizing a text in the form of an ABC alphabet book, a hornbook, which is actualized
in a digimodern context. True autism and to some extent pseudoautism in a certain sense become a way to
cope with the trance and amnesia of pseudomodernism and leave a hope for the future. Thus,
paradoxically, wholeness that was lost is testored through desocialization and sociopathy. This article also
draws parallels between digimodernism and speculative realism, conceptualization of interpassivity as well
as automodernity. It is emphasized that personal autonomy and automation can be achieved through
the use of devices as a means of achieving productive loneliness, which should be distinguished from
alienation. In this case, the widespread use of sensory experience as a way of communication is especially
important, as an example of which Hope Sandoval’s mode of being and work are considered. It suggests that
the high-tech / high-touch approach is best released in DIY activities. The above considerations allow
to conclude that true autism is one of the most actual post-postmodern modes of subjectivation.

Keywords: digimodernism, pseudomodernism, post-postmodern, technological —realism,
narcissism, true autism.

Many researchers such as L. Hutcheon, M. MacLuhan, G. Lipovetsky, S. Zizek,
A. Zupanci¢, 1. Smirmov, A. Kirby and others draw attention to the fact that in a postmodern
conditions neuroticism becomes much less common than perversity, first of all narcissism and
autism. These considerations determine the refevance of this study. L. Hutcheon stresses precisely
literature narcissism, which is inherent to narcissistic postmodern textuality and the textualized
postmodern condition as a whole. “‘Narcissistic’ — the figurative adjective chosen here
to designate this textual self-awareness-is not intended as derogatory but rather as descriptive and
suggestive, as the ironic allegorical reading of the Narcissus myth which follows these
introductory remarks should make clear” [Hutcheon, 1980, p. 2]. This narcissism is enhanced
through paradoxal metafictionality, which provides appellation to the problem of what fiction
that-is.

Then G. Lipovetsky proposes to designate what narcissistic postmodernity and
postmodern mean on the whole. “All over this is the disappearance of the heavy real,
it is the desubstantialization, ultimate figure of the deterritorialization, which orders
postmodernity” [Lipovetsky, 1986, p. 17]. Such an approach is evolving in a context of
hypermodern by G. Lipovetsky as a version of postmodern. In addition, it is easy to sight that
the thus understood narcissus correlates with the deterritorialized narcissistic schizo of J. Deleuze
and F. Guattari. But G. Lipovetsky notes that postmodern narcissism isn’t an alienation or even
entertainment so far as it appears as an epidermal, tactile apathy and indifference irreconcilable
with a something tragic. Nevertheless, action of this kind of narcissism assumes rather an action
rather than a substance and becomes rather a mitror itself rather than a reflection. Thus, the az
of this study is to track the causes of these changes and the 7asks of their features.
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When considering A. Nusselder’s meaning of narcissism, one notes that he refers back
to lacanianism. “Media are thus, in a Kantian-Lacanian way, necessatry instruments to synthesize
the multiple stimuli of the senses. <...> ‘Narcosis as (Second) Nature’ (to paraphrase
McLuhan)” [Nusselder, 2009, p. 140-141]. In this case Narcissus appears as an anesthetized
Narcosis just like an embodiment of anesthesis instead of A. Badiou’s inaesthetics. It is
an e(s)th(et)ics, esthetics and ethics of mode of being at the same time. It arises from
a postmodern artifice (parody, allegory, mise en abyme, etc.) using L. Hutcheon’s concept. She
discerns the passage of artifice in baroque and neobaroque, which relates to the research
of W. Benjamin and G. Deleuze, who focus their attention on the baroque superfolding
of subjectivation. An artifice, if it is examined in this way, is not so much a phantasm, a figment
of the imagination or something else that can be only be a warp of an artifice, but instead it is
“linguistic artifice, inter- and intra- textuality, and narrative mirroring” [Hutcheon, 1980, p. 2].

Referring to the research of H. Pagels, H.van den Boom and Debra B. Bergoffen,
A. Nusselder passages from media and mediacy on the whole to immediate analogous sight and
immediacy on the whole. He compares the immediacy of reality to J. Lacan’s eluding real and
stresses a necessity to grasp it rather than to simulate it. Such an approach can be considered
as the premise for A. Kirby’s Technological Realism. In his opinion, technology changes life
to annihilation, if we refer back to N. Land’s concept, and Digital Modernism by A. Kirby.
Addressing the latest trends determines the novelty of the problems considered in this study.

A digit here is understood not only as a unit of digitized information, traversals of
technology and textuality, but also as a thumb. With it Thumbelina (in French Petite Poucette) as
an embodiment of a post-postmodern human operates with a touch screen, which often boils
down to all its sensitivity and sensibility at once. “Thumbelina lives in a composite tapestry and
covers her space with a disparate marquetry. Her eyes are fascinated by this kaleidoscope, and her
ears ring with a confused chaos of voices and sensations that foreshadow other
reversals” [Serres, 2015, p. 60]. She no longer appears in the same space; she is like an atom when
it has no valence and she is all naked. However, M. Serres surmises that hominescence as
humanizing transformations, the processuality of humanity and becoming a human today are
revealed precisely in the concept-image of the Thumbelina operating with sensors. This
fundamentally infantile female is contrasted with the male as animally active, inherent in modern
or even postmodern.

Deepening the degree of problem development, M. Serres asserts that it is worth learning from
millennials so as not to be out of date. On the other hand, A. Kirby is not tuned in such
a positive way and he associates digimodernism and pseudomodernism with such qualities as
ignorance, fanaticism and anxiety. Such a situation develops due to the place that postmodern
irony occupies regarding trance and amnesia. “Here, the typical emotional state, radically
superseding the hyper-consciousness of irony, is the #rance — the state of being swallowed up by
your activity” [Kirby, 2000].

If the quotation of postmodern appeals to the past, digimodernism as a post-postmodern
trend is oriented toward the clear present and also leaves no hope for the future: ... our gaze
turns backwards ever more frequently in an attempt to take stock and to assess where we stand in
the course of time. Simultaneously, however, there is a deepening sense of crisis often articulated
in the reproach that our culture is terminally il with amnesia” [Huyssen, 1995, p. 1].
If F.Jameson claims postmodern as a way of playing with residual and emerging forms,
digimodermism has a liquid, blurred, fuzzy limits and boundaries. Furthermore, due to hidden
moderation, hierarchization is carried out, which restricts the will to creation of the
schizonarcissus.

Due to such a changes of feelings and thinking, according to A. Kirby, a surface without
a depth as a force field instead of any ideology is created. Thus, the value of any text is distinct
according to its onwardness, haphazardness, evanescence, reformulation and intermediation of
textual roles. Moreover, it is anonymous and has multiple and social authorship; it is also
fluid-bounded text and electronic-digitality. It appears as an endless narrative, when any
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information is available, but none is interesting because although it does not become obsolete, it
also does not recover. When a subject is aware of its situation in the space of objects “in place of
the neurosis of modernism and the narcissism of postmodernism, pseudo-modernism Zakes
the world away, by creating a new weightless nowhere of silent autism. You click, you punch the
keys, you are ‘involved’, engulfed, deciding. You are the text, there is no-one else, no ‘author’;
there is nowhere else, no other time or place. You are free: you are the text: the text is
superseded” [Kirby, 2006]. This silent autism, which A. Kirby defines as pseudoautism, is
compared to autism as a psychic disorder, which has physiological nosology. The weightless
nothingness of pseudoautism is first and foremost found now first of all in Iustagram as the best
embodiment of digimodernism.

In spite of Instagram and other social network’s display of streams, food porn, etc. by
inserting ordinary real life into a digital social context, A. Kirby insists that on the whole it comes
across instead as desocialization and sociopathy. In addition, he notes that despite the fact that
digimodernist conditions are usually considered as a way for everyone to become an author,
in fact the true death of the author is coming. Pseudomoderm doesn’t even suggested
the possibility for everyone receiving 15 minutes of fame, as A. Warhol claimed. When everyone
is a famous authot, no one is an author at all.

A. Kirby stresses one more important feature of digimodernism — its infantility. With
such a kind of infantility often can reanimates veracity, sincerity, authenticity, and even normalcy
can be achieved instead of postmodern illegibility and indiscrimination by adhering to the
mindset that “anything goes”. On the whole it can be descried as appearing as a type of reality
passion that is inherent in post-postmodern philosophy and culture. “A tissue of detourné
quotations, nostalgia and irony, these shorts display above all a joyous and dazzling universality:
they appeal to and satisfy both small children and jaded adults (and overconceptual theoretists) in
a postmodernism as natural and inevitable, as unstrained and as free as breathing. This form of
postmodernism as pure entertaiment for all the family bears witness on one level to the total
permeation of society by a contemporary cultural movement, but on another level this mixture
of sophisticated self-awareness and generous fun suggests the movement has nowhere left
to go” [Kirby, 2009, p. 11]. Thus, post-postmodern is, in this sense, a version of postmodern,
insofar as such infantility can be interpreted as a version of double coding by U. Eco.

Among the numerous examples of digital animation, the most revealing seems to be Shrek
by A. Adamson and W. Jenson. The plot of this movie has to do with love, which is quite in
the post-postmodern spirit of reanimation of love instead of exaggerating the significance of
sexuality. However, the attitude towards love in S/rek is ironic and even barbaric due to the use
of infantile jokes below the belt. When Shrek begins, there is a voice-over about enchantment,
from which love’s first kiss must free a princess. Upon hearing this, Shrek exclaims, “Like #hafs
ever gonna happen! What a load of-”” “An ogre emerges from a flushing toilet, his ass
presumably wiped clean on the story” [Kirby, 2009, p. 12]. But finally, it was Shrek, not Prince
Charming, who was too preoccupied with increasing his charm with the help of some advertised
funds, who saved Princess Fiona. According to A. Kirby, such a barbarism is not very ironic or
even knowing ironic, but to a greater extent it is warm, earnest and serious, although childish.
It can even be assumed that in post-postmodern society, seriousness and sincerity can only be
found in an autistic child as the embodiment of a post-postmodern human being.

Thus, true autism is contrasted with pseudo-autism, which also means a certain set of
experiences, and not clinical autism. Therefore, since it comes about a fairly broad autistic
spectrum of culture, autism has turned into a linguistically convenient umbrella term.
Nevertheless, A. Kirby prefers true autism, highlighting primarily the ability of autists to solve
the most complex problems. If pseudoautism assumes, due to frivolity, hypersensitivity,
ignorance, problems with concentration, complacency and empty tolerance in the presence
of a large amount of live communication, desocialization and incompetence, true autism in this
case makes it possible to live a full life, albeit with disabilities. Perhaps that’s why A. Kirby
himself ended his activities on Twitter aka @Digimodernist.
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In a similar way R. Samuels differentiates a certain traversal aspects of techné and autism.
They refer an entire environment, in which a personal autonomy and automatization through
devices are inseparable on their own. It seems, therefore, that this is the main contradiction of
a current life today when automized communication, which does not leave human beings
the possibility of at least a temporary stay in productive loneliness, leads to situational autism.
“Here, individual autonomy is seen as something that has to be constantly negotiated and revised,
and is thus not a finished product, and this conception of subjectivity feeds into the social
definition of postmodernity” [Samuels, 2008, p. 224]. R. Samuels designates such a junction as
an automodernity, which, however, is compatible with multiculturalism, social constructivism,
esthetic and academic postmodernity. In every case the construction of subjectivity as a selthood
refers, to a large extent, to what is imagined and often neglects psychological and even anatomical
features. In a certain sense they are provided by objects, which allows correlates automodernity
with object-oriented ontology. In addition, it significantly aligns with S. ZiZek’s conception of
interpassivity, which assumes a passive subject and active object. “In the case of automodernity,
I will be arguing that the power of new automated technologies to give us a heightened sense
of individual control often functions to undermine the awareness of social and cultural
mediation, and this lack of awareness can place the isolating individual against the public
realm” [Samuels, 2008, p. 225]. A subject in such a case receives negative freedom,
i.e. the freedom not to do something instead of a positive and creative freedom, which is
associated with this autistic alienation.

In a certain sense, this alienation is also quite infantile. Positive freedom is realized in
children’s practices, among which linguistic ones stand out. If G. Deleuze creates a situationalist,
lettristic alphabet, composed of letters, then A. Kirby creates the antilexicon of early
digimodernism. The nihilism of this alphabet immediately brings to mind the most important
circumstance of psychoanalytic practice. If a patient who is trying to interpret his own dream,
claims, “it is definitely not...”, Freudianism suggests that this is the most exact interpretation of
the dream. Thus, when A. Kirby claims, “A is not exactly for Author”, he again raises
the problem of authorship in connection with true autism. “P isn’t for Passive (and Active is in
trouble, too),” first and foremost the second part, also seems especially interesting, since it can be
correlated with the understanding of interpassivity by S. Zizek.

The considerations expressed in “L is sort of for Listener” are also extremely important.
A. Kirby distinguished between two kinds of them with two varying intensities and grammars of
listening with the supposition of an answer and without such a supposition. But the listener
reacts in any case even if, as in the second case s/he isn’t actually listening closely. In this case
the reaction is implicit and autistic because the appellation just is absent to the listener. To save
autistic implicit intimacy is a way to awoid dangerous sociable illusions of straight lines, S&jpe
conferences and the like with extimate outputs.

An exellent example of autistic implicit intimacy is the singing and demeanor of elusive
Hope Sandoval, who is a very shy and private person and always feels nervous and awkward on
a stage and during an interviews and she is refuging behind curtains of hair and curling in on
herself. This is why journalists proclaim, that interviews with Hope Sandoval were the worst
interview they had ever done, because she was answered every question as if she were revealing
her underwear in squirms. In interview with C. McLean Hope Sandoval directly declares “I want
to be alone”, trying to hide in sight “Cat got your tongue? No, Hope Sandoval just prefers to
sing” [Sandoval, 2001]. Additionally, it is often quite difficult to recognize, clarify and understand
the lyrics of her songs, as she speaks briefly in monosyllables, interjections with long pauses or,
on the contrary, she omits them and other extraneous words. It is possible to consider such
behavior as one of the tactics for exercising the right to silence in the foucauldian sense.

Hope Sandoval refused to meet even with Massive Attack while recording Paradise Circus
and worked in her studio: “It’s better in a way. You don’t have so much anxiety. (It’s
hard singing) with somebody you don’t know. It’s more free, more private on your
own” [Sandoval, 2001]. It sounds like the lyrics from her song Beautiful Seed (2016):
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But tinkers and tailors and soldietrs unknown,

Nobody could keep this lady their own.

<...>

Hey little lady, I’ll give you something.

You’'ll never forget me, and the oceans will say...

It also remains unknown how she responded to the ocean, whether she responded at all
and into whom she could fades away in the vein of true autism. Hope Sandoval doesn’t even
attaches a meaning to the long-awaited release of her album, because she simply doesn’t hurry by
default. Such an artists don’t try to steer through stir. As a result, with the help of her whispering-
grass voice she conveys extremely intimate tenderness and fragile sensibility, realizing a true
autistic tactic and skipping the surface without any depth: “’Mmm, it got a bit awkward after
awhile, she murmurs, ‘because it just starts to become a sort of shallow, you
know’” [Sandoval, 2001]. However, without hiding behind quotes as a postmodernists she
doesn’t across as apathetic or joyless, but rather as really singularly motivated. “Whereas
postmodernism called ‘reality’ into question, pseudo-modernism defines the real implicitly
as myself, now, ‘interacting’ with its texts” [Kirby, 2006], post-postmodernists quietly creates
what is real.

J. Naisbitt, who suggested a high-tech / high-touch approach, also attaches great
importance to art as well as to post-secular religion, alternative medicine, home-made items, real
games and even bird watching. In this way the problematization of empathy and eupathy is being
renewed and sensory deprivation, which is caused by technology, is overcome. It should be noted
that technology that contributes to our humanness is also used. In this instance an art appears
not as an artifice, but as a real activity and preserving “a high touch balance, a human
ballast” [Naisbitt, 2001, p. xiv]. A good example of delivering a high-touch message through
high-tech media is seen in history of Martha Stewart, who widely disseminates the technics of
DIY (Do It Yourself) activities: “Her message is high touch; her medium is high tech.
If the medium is the message, Martha is shifting to high tech” [Naisbitt, 2001, p. 50]. In this way
true autism in a living, true reality isn’t isolated, but rather rallies through advanced simplicity.

In conclusion, it is important to stress that such an intellectual trend as digimodernism
demonstrates a certain features, properties and qualities of post-postmodern eventuality, which
relate primarily to “human, all too human”. This is why a stable critical approach
to the conceptualization of digital is nessesary. However, thanks to the comprehension and
practice of digital autism the possibility of the emergence and conceptualization of true autism as
a mode of subjectivation appears. In the course of the shift from infantile narcissism to infantile
autism, the modes of reanimation of the earnestness, sincerity and truthiness of human beings are
outlined.
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V crarri OyAu BHBYCHI IPUYMHY Ta BIAMITHI O3HAKH 3CYBY BIA HEBPO3Y AO HAPIIHCH3MY H IIOTIM
AO ayTusMy. BoAHO4Yac OyAO IPHAIACHO CIICINAABHY yBAary HE CTIABKH IICHXOAOTIYHIM 200 HABITBH
IICUXIATPUYHUM ACIIEKTAM IIPOOACMM, CKIABKI 3MIHAM Y 3araABHUX BIAMIHHUX O3HAKAX AFOACBHKOI ICTOTHL
Taxk, TOBOPAYH IIPO IEPEXIA BIA HAPIIMCUZMY AO aAyTHU3MY, CAIA PO3YMITH, IO TYT HAPas3i HACTHCA PO TaK
3BAHMH ICTUHHUN, «IPYIIHHI» ayTU3M, fAKHH XaPaKTEPHU3YEThCA AOCTOBIPHICTIO, IIHUpPICTIO I
ABTEHTHYHICTIO, II[O IPOABAAIOTE ceOe B OCOOAMBIH 1H(AHTHABHOCTI 200 K, TaKk OM MOBHTH, Y «3pIAiff
indarTHABHOCTY. BIAIOBIAHHI mHpnkaas Takol iH@aHTHABHOCTI BumBAfeTbca B amimamil «[IIpew»,
OCKIABKM IIEBHC BAPBAPCTBO TOAOBHOIO Tepos i€l aHIMAINIHOI CTPIYKK € He CTIABKH IpOHIYHHM a00
HABITh «IIO3HABAABHO IPOHIYHHM», aAC OIABIIOIO MIPOIO TEIAHM Ta CEPHO3HUM (XO4a H CEpHO3HHM
o-Autaaomy). Cepea iHIINX IH(AHTUABHUX IPAKTHK BAPTO BIASHAYHTHU CITYaIllOHICTCBKO-AETTPICTCHKY
IIPAKTHKy oOpramisamii texcry y dopmi aberkn, aadpasiTy, IO aKIYaAI3yeTbCA B AIAKHMOAEPHOMY
KOHTEKCTI. IcTHHHUIT ayTH3M, IICEBAOAYTHU3M y IIEBHOMY CEHCI CTA€ CIIOCOOOM BIIOPATHCA 3 TPAHCOM 1
AMHE3I€I0 IICEBAOMOAEPHI3MY, 3aAUIIIAIOYH HAAIFO Ha MaHOyTHE. Tak IapaAOKCAABHUM YHMHOM BTpadeHa
LIAICHICTD BIAHOBAIOETBCA 32 AOIOMOIOIO A€COIiaAm3aiiii Ta corfomatrii. ¥ crarri Takox IIPOBEAEHI
ITapaAeAl MK AIAKIMOAEPHIZMOM 1 CIIEKYAATHBHHM PEaAi3MOM, KOHIIEIITYAAI3aI€IO IHTEPIIACHBHOCTI,
a TAKOXK ayTOMOAEpHi3MOM. [TiAKpecArO€TbCs, IO IIEPCOHAABHA ABTOHOMIA 1 aBTOMATHKA MOXKYTb OyTH
peaAi3oBaHi 32 AOIIOMOIOIO AEBAaMCIB fAK 3aCOOIB AOCATHEHHA IIPOAYKTHBHOI CAMOTHOCTI, AKY CAIA
BIAPI3HATH BIA BiAYyKeHHA. Y HBOMY pa3i OCOOAHBO BAKAMBUM € IIHPOKE BUKOPHUCTAHHA CEHCOPHOIO
AOCBIAY fAK CIIOCOOY KOMYHIKAIlii, IIPHKAGAOM HYOIO MOXKYTb OYTH TBOPYICT 1 MOAYC iCHYBaHHA
Xoyn Candosan. Lle mepeabadae, 30Kkpema, 110 Xal-Tek / Xai-Tad INAXIA HAHKPAIINM YUHOM PEaAi3yeThes
y DIY (ares. Do It Yourself — 3pobu Cam) axrusaocri. HaBeaeni mipkyBaHHA AO3BOAAIOTH 3pOOHTH
BUCHOBOK IIPO T€, IO ICTUHHUN ayTU3M € OAHUM 3 HAHOIABII AKTYaABHHX ITOCTIIOCTMOAEPHHUX MOAYCIB
cyO’exrmBarii.

KarouoBi caoBa: AIAKHMOAEPHI3M, IICEBAOMOACPHI3M, IIOCTIIOCTMOAEPH, TEXHOAOIIYHUI
peai3M, HAPIIUCHU3M, ICTHHHHUI ayTH3M.
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ITOCT-ITOCTMOAEPHA
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B crarpe OblAM H3yYEHBI IPHYMHEL U OTAHYHUTCABHBIC IIPU3HAKA CABHIA OT HEBPO3a K
HAPLIACCU3MY U 3aTeM K ayTusMmy. Kpome TOro, GBIAO YACAECHO CIIELIHMAABHOE BHHMAHHE HE CTOABKO
IICHXOAOTHYECKHM HAU AQKE IICHXHATPHYCCKHUM 4CIIEKTAM IIPOOAEMBI, CKOABKO HM3MEHEHHAM B OOIIIHX
OTAHYUTEABHBIX IIPU3HAKAX YEAOBEYECKOIO CYIIECTBA. 14K, TOBOPA O IIEPEXOAE OT HAPLHCCH3MA K
AyTH3My, HMEETCH BBHAY TAK HA3BIBACMBIM HCTHUHHBIH, «TPYIIHBID ayTU3M, XAPAKTCPH3YIOIIHICA
AOCTOBEPHOCTBIO, HCKPEHHOCTBIO K ayTEHTHYHOCTBIO, KOTOPBIE IIPOABAAIOT ceOf B OCODOro poaa
MHMAHTUABHOCTH HAM K€, TaK CKa3aTb, «3peAONH HHMAHTHABHOCTI®. [lOAXOAAIIME IpuMep Taxoi
HH@PAHTHABHOCTH OOHapyxuBaercd B aHuManuu «[llpex», ITOCKOABKY OIIpeACACHHOE BapBAPCTBO
TAQBHOTO IEPOf 9TOrO MYABT(PHABMA HE CTOABKO HPOHHYHO HMAHM ADKE «ITO3HAFOINE HPOHUIHO», HO
B OOABINEH CTCIICHM TEIAO, CEPbE3HO M BAKHO (XOTA M BWKHO IO-AeTckH). CpeAn Apyrux
MH(MAHTUABHBIX IIPAKTHK CTOMT OTMETHTH CHIYALIMOHHCTCKA-ACTTPUCTCKYIO IIPAKTUKY OPIaHHU3ALINN
TekcTa B popme a30yKH, aAdaBUTA, KOTOPBIH AKTYAAUZHUPYETCA B AHAKIMOACPHOM KOHTeKCTe. VM CTHHHbIHT
ayTH3M, IICEBAOAYIHM3M B OIIPEACACHOM CMBICAEC CTAHOBHTCA CIIOCOOOM CHPaBHTbCA C TPAHCOM H
aAMHE3MEH IICCBAOMOACPHH3MA M OCTABAACT HAACKAY Ha OyAyrmee. Taxk IapaAOKCAABHBIM OOpasoM
yIpadeHHA LEAOCTHOCTb BOCCTAHABAMBACTCA ITOCPEACTBOM ACCOLMAAM3AIMH K commonaruu. B crarse
TAKAKE IIPOBEACHBI IAPAAACAH  MEKAY AHMAKHMOACPHH3MOM 1 CIIEKYAATHBHBEIM — PEAAH3MOM,
KOHIIEIITyaAH3aIlHell HHTEPIIACCHBHOCTH M ayTOMOAepHH3MOM. IloAdepkuBaercs, 4ro mepcoHaAbHAA
ABTOHOMHMA M aBTOMATHKA MOIYT OBITH PEAAM30BAHBI ITOCPEACTBOM ACBANCOB KAK CPEACTB AOCTHIKEHUA
IIPOAYKTHBHOIO OAHMHOYECTBA, KOTOPOE CAEAYET OTAHYATH OT OTYYKAEHHA. B 3TOM cAydae ocobeHHO
Ba)KHO IIIMPOKOE HCIIOAB3OBAHHE CEHCOPHOIO OIBITA KaK CIOCODA KOMMYHHUKAILIUHM, B KA4eCTBE LIPHMEpa
KOTOPOTO MOIYT OBITb PACCMOTPEHBI TBOPYECTBO M MOAyC cyiectBoBanus Xoyn Candosas. 1o
ITPEAIIOAATAET, YTO Xal-TeK / Xal-Ta4 MOAXOA HAUAYUIIHM 0Opasom peasusyerca B DIY (awes. Do It
Yourself — Caerait Cam) akTHBHOCTH. YIIOMSAHYTBIE COOOPAKEHUS ITO3BOASIOT CAEAATH BEIBOA O TOM, YTO
HCTUHHBIA ~ayTH3M ABAACTCA OAHHM H3 HAHOOAEE AKIYAABHBIX IIOCTIOCTMOACPHBIX MOAYCOB
CyOBeKTHBAIIUNL.

KaroueBble cAOBa: AUAKHIMOAEPHU3M, IICEBAOMOAEPHH3M, IIOCTIIOCTMOAEPH, TEXHOAOIMIECKIH
PEAAM3M, HAPLIUCCU3M, HCTUHHBIN ayTH3M.
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