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Bopuc piHYeHKO B cnoragax cy4acHuKiB

leawenko Mapisa

mazicmepka ¢inonoaii,

Xapxiscokuii Hayionanvruil ynieepcumem imeni B. H. Kapa3zina;

maiioan Ceoboou, 4, Xapxie, 61022, Vkpaina;

e-mail: ivashchenkomaria7@gmail.com; https://orcid.org/0009-0002-9722-0706

Y cTaTTi npoaHaniaoBaHo peuenito TBopyocTi b. piHueHKa B KpUTULj, ONpaLboBaHO LOCNIAXEHHS Cy4acHWKIB, NPUCBAYEHI
6Giorpadii, rpomazchkiit i nitepaTypHiit AisnbHocTi. OCHOBHY yBary 30CEpPELXEHO Ha acneKkT MUCbMEHHULbKOT npaLi MUTLS,
nepeaymoBM ii hopMyBaHHS, TaKoX MpuUTamaHHi aBTOPOBi pucK xapakTepy W 0COBNMBOCTI 30BHILIHOCTI, WO CBifYMNM Npo
BOMbOBI AKOCTi MUCbMEHHWKA 1 CNpUANKM 1Oro nowykam. BiH rocTpo pearysaB Ha HecnpaBeffuBICTb, KPUBAY, 3anofisHy
ykpaiHCbKOMY Hapogy, 30Kpema il YucneHHUMN 3abopoHaMn yKpaiHCbKOi MOBM, NPOAMABCSA HaLiOHaNbHUMK i CyCinbHUMM
NUTAHHAMU B TOW Yac, SK HEPIBHICTb | 3NNUAHI CKOBYBaNN 3HELONEHUI HAPOA Y NaHLKOMM NOCAYXY i NOKIPHOCTI. Yn He eanHN
NOPATYHOK NUCbMeHHWK y6ayaB y NpoCBiTHULTBI, IHCTPYMEHTOM YTiNEHHs AKOro cTana niteparypa.

06’ekToM pocnigxeHHs obpaHo aBTobiorpachito b. MpiHueHka, cnoragn M. T'piHueHko, |. Jlunu, M. JNucenka, [. MicounHus,
npaui C. €dpemosa «bopuc pinyenko (Mpo xuTTa itoro Ta gina), M. Mnesaka «XuTTa Ta npaus Bopuca piHueHKay,
M. YepHsicokoro «Keap Juana», kputuky J1. CminsHcbkoro, C. PyaHuueHka, B. Kopska. Kpim Toro, npoaHanizoBaHo
nitepaTypo3HaByi npaui O. binewubkoro, H. Kobuxuu, A. MosuyH, O. Hexusoro, A. Morpi6Horo Ta iH.

MeToto Li€i cTaTTi € hopMyBaHHA LiNICHOMO 1 06’'EKTUBHOTO YSIBNIEHHS NPO XMTTS, NiTepaTypHy AiANbHICTb, XapakTep, MopanbHi
LiHHOCTI 1 opieHTMpu b. I'piHYeHKa 3a [ONOMOrOK BIiAryKiB CyyaCHMKIB, WO CYNpOBOAXYBanu MUCbMEHHWKA Ha Pi3HUX
BIATUHKAX MOTO XUTTEBOrO M NPOECiNHOTO WAsXy. AKTyasbHICTb TeMU 06yMOBNEHa TUM, WO TBOPYICTb b. piHyeHKa cTae
06’eKTOM [LOCNiAXEHHS NiTepaTypo3HaBLIB 3HAYHO pifLue, aHiX npaLli, NPUCBAYEHi NefaroriYHM i NPOCBITHULLKUM NOTNSAaM.
Ta nonpu HasiBHICTb 06MexeHoro obesry KpUTUYHOI niTepatypu, obpaHa Tema € NepcnekTUBHOK | NoTpebye AeTanbHiloro

BUCBITNIEHHSA.

KntouoBi cnoBa: b. MpiHYeHKO, NMCbMeHHMLbKA AiANbHICTL, KpUTUKA, Biorpacin, cnoragu, xapakrep.

Bopuc I'pindeHko OyB BHOATHHM YKpaiHCHKUM
MMUCbMEHHUKOM, TIE/IarOrOM 1 TPOMAaJICBKUM JIisTieM,
SIKHA aKTUBHO IIPONAryBaB i/l€l0 MPOCBITHUIITBA,
IHTETIeKTyalbHOTO ¥ AYXOBHOTO  30aradeHHs
YKpaiHCBKOTO HapoAy HacaMIlepel 3a paxyHOK
ocBiti. O4eBUIHO, 110 OCBIUEHA, CBiAOMA JIFOAMHA,

30aTHa O  KPUTHUYHOTO aHali3y, OCMHUCIEHHS
MEPUTIETIH  yYKPAiHCBKOI  iCTOpii, yCBiZOMIJIEHHS
camoiseHTUdiKamii  SK  CKIQJHUKA  E€IUHOrO
YKpaiHCBKOTO CYCHIIBCTBA, — Y 3MO31 IPOTHUCTOSTH
MaHIMYJALISIM ~ aBTOKpATii, TpHiMaTH  BJAcHI
pilleHHS Ha  KOPUCTh  OCOOWCTICHOTO  4H
3aralbHOHAIIOHAJIBHOT O PO3BUTKY, CTaBIIN

JDKEPEeJIOM CYCHUTFHOTO Mporpecy i Oraromomydds.
BusnavaneHy ponb y peamizarii miel inei, Ha ZyMKy

b. TIpiHgenka, wMama Bigirpatu JiTepaTypa,
peamicTuuHa, MpaBIvBa, MPOHUKITUBA, 110
BioOpaka€  TICHXOJNOTIYHWA  CTaH  JIFIOJUHH,

TOpKa€eThes 11 Tymi.
[I106 3p03yMiTH METY KHTTEBOTO IILIAXY MUTIIS,
M3HATH I[IHHOCTi, MOpPAJbHO-€TUYHI OpPIEHTHPH,

© IBamenko M., 2024

TMOKJIaJIeHI B OCHOBY HOT0 MUCHbMEHHUIIBKOI JiSUTHHOCTI,
BapTO 3BEpHYTHCS N0 cliB camoro b. I'piHueHka Ta
CIIOTaJiB THX, XTO 0COOMCTO OYB 3 HUM 3HAHOMMUIA, KUB
1 TIpaIfOBaB y TOM caMUil iCTOPHYHHIA TIEPIOT.

2023 poky BWHIIIA APYKOM 3HAYHA 3a 00CATOM
xpectomatiss «bopuc ['piHduenko: cam mpo cebe iy
CMOrajiax Cy4acHHKIB», sKa MICTHTh aBTOOIOrpadiro
MUCEMEHHIKA W Tearora, HEKPOIOTiyHI Ta MeMyapHi

mpami TOBapHWINiB, KOJer, 3Haiommx, OaTtbka #
IpYyKUHH.  30Kpema  #meTbcs Mpo  MaTepiaid
I. bimoycoBa,  I'.I'purop’eBa, JI.  opomieHka,

I. €podeera, C. E€dpemona, 1. Jlumm, [. [licoumnns,
M. YepusBcekoro, €. YwukaieHka, MO IOMOBHIOIOTh
6iorpadiro b. I'piHuenHKa, yKa3yloTs Ha 3arajibHi (pakTy,
JaTH 1 momii B foro kurTi [3. €. 3]. YV Mexax Haimoro
JNOCTIKCHHS ~ OCHOBHY yBary CIHOpSIMOBaHO Ha
0COOJIMBOCTI MUCEMEHHHUIIBKOI TISTIBHOCTI MHTILIS, HOTO
pucH XapakTepy, 3BHYHI MaHEpH IIOBEIOIHKH U
cminkyBaHHsA. IlutaHHS  JiTepaTypHOi  TBOPYOCTI
b. I'pinduenka B peneniii KPUTHKIB TOCIIHKYBaJIA
rpinuenko3HaBi  O. Hexwusmit  [10, €. 48] Ta

(ke | This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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H. Kobwmxua [6, €. 12]. O6unBa aBTOpH 3a3Ha4aIOTh,
10 MIPOBITHIM JIOCIT1 THUKOM TBOPYOCTI
MUCBMEHHUKA cepe]] cydacHUKiB 0yB C. €dpeMos.

BBaxxaemo 3a oLiNbHE 3aKIEHTYBaTH Ha
criorafax nucbMeHHuKa M. UepHSBCBKOTO y TBOpI
«Kenp Jluana», pepkaBHOTO ¥ TIPOMaJCHKO-
nomituuHoro misua C. €dpemoa B mpani «bopuc
I'pinuenko (ITpo »xwuTTs Horo Ta [ina)», akTHBHOT'O
uynena «bparcrBa TapaciBuiBy 1. Jlunm, apyxuHH
nmickMeHHUKa Mapii 3aripHpoi, a TakoX B3STH 10
yBaru jgociimkeHHs oiorpaga M. IlneBaka «XKurrs
ta mpaus bopuca I'piHdeHKa», NpoaHaTi3yBaTH
KpPUTUKY NpuOivHuKIB koMmapTii JI. CMinsiHCBKOTO,
C. Pynuuuenka, B. Kopska. Takum uuHOM, MeTOrO
uiei  crarri €  ¢opMyBaHHS ~ LUTCHOrO W
00’€KTHUBHOI'O YSBJICHHSI NPO KHTTS, MEPEIyMOBU
MMMCbMEHHUIBKOT JIisUIBHOCTI, XapakTep, MOpajbHi
LIHHOCTI ¥ opieHTHUpHU bopuca

I'piHueHKa 3a TONIOMOrO0 BiArYKIB CYy4acHHUKIB,
IO CYNPOBO/KYBAIIM MHUTIS Ha PI3HHX BIITHHKaX
HOro ®HUTTEBOTO i MpodeciifiHOro NuIsxy.

Ta mepemyciM BapTo mouatu 3i CIIB camoro
b. I'pinuenka. HaiicyrreBimoo B aBTobiorpadii
MUTEIb ybayaB Bi/JIaHICTh BJIACHUM
HepeKoHaHHAM: «Mili XKUTTENUC LIJTKOM HIKOMY He
ikaBui. [likaBilie MUTaHHS MPO T, K CTAJIOCh, 110
s He MmoB y 3paguuku» [18, c. 5]. ¥ Horarwi
Mapist 3aripHst po3’sCHIOE, MpO M0 MOBHB
MUCbMEHHUK: «Ce0TO He IIIIOB MpaloBaTi Ha
POCIHiCbKY KYIBTYPY, OCBITY 1 HE CTaB 3alilMaTUCs
“obpycurensctBoM™» [15, c. 6]. 3a cmoramamu
npyxuHu b. I'piHueHka, #oro 4ecHicTh 1 JIIOJChKa
TIHICTh CTaNM BUPINIANBHUMHU i Yac Tmepiony
yB’SI3HEHHS, YK€ TONI BHUKIMKAaBIIM IOBary W
3aXoIUleHHs  oHMM  bopucom y  momomux
inTemirenTis [9, ¢. 7].

Bigomuii niteparyposznaBens O. binenpkuii y
cBoiii mpami «IIucbMEHHUK 1 eroxa» 3a3HayaB:
«HeonnopazoBo b. ['piHueHko 3asBisiB, IIO
3aliMa€eThCsA JITEPATYpHOIO IPALEl0 TOMY, LIO
O0aunth B  HI OCHOBHMH 3acid  crpusiTu
KYIIBTypHOMY MiAHOMY 1 TIPOOYIKESHHIO CBIIOMOCTI
Macy [2, €. 219]. M. JluceHko 3raayBaB, III0 MUTEIb,
«OOBIBIIM JyXOBUM 30pOM YKpaiHy, TIIOCTepir,
3pOo3yMiB TsDKKE ii, Oe3MOMiYHE CTaHOBHIE — 1
BHUPIIINB OAJATH JKUTTA CBOE Ha CIOyXO0y Tif,
KHHYBITUCH CAMOTY>KKHA OOCIyroByBaTH MOTPEOH ii
ayxax» [13, c. 70].

Biorpap 1 cyuacamk bopuca JMutposmua
M. IlneBaxo 3rajye mpo KUIBCHKHIA €Tam JisUTbHOCTI
NUCbMEHHUKA W TEpelikoJH, SKUX BiH 3a3HaB,
HATOJIONTYIOYH HA WOTO CTIHKOCTI # MPambOBUTOCTI:
«Himo, miska cwia He Moria 3imxHyTd bopuca
I'pinuenka 3 #oro mOUIAXy, HIXTO HE MIT
NPUCHITYBaTH Horo 3a0yTH XO4 Ha XBHWJIMHY MPO
cBor0 poboty» [11, c. 49], a mani Giorpad momae:
«I0 BCAKMX TIIEPEIIKO/ BiH Tak 3BHK, IO KazaB
oymo: ,,Ha Te # nmuxo, mo0 3 THM JTUXOM OUTHCH!”»
[11, c. 49]. Leit ciomun ¢GopMye ysABICHHSI PO
MIIHICTh BOJIBOBHX SIKOCTEH NHCHMEHHHKA, HOTr0
HAITOJIETJIMBICTh 1 pimrydicts OyTH BipHHMM izei, 3a
sKy BapTo Oopotucs. IIpo e cBigyats i AKocTi, AKi

noBaxaB b. I'pinuenko B T. IlleBuenka, «KoG3ap»
SKOTO CcTaB (PyHIAMEHTOM TBOPYOI IisTTBHOCTI MUTILIS:
«Bin OyB He TIIBKM BENMYE3HHWH TallaHT, ajie i ayxe
BUpa3Ha, MillHa IHOWBIIYyaJbHICT, SKa 3Maranacs
BUSBUTH 1 BHSBJAJIA 3aBCICIM caMy ceOe, ITOBHIO
BJIACHUX 1HIMBITyalbHUX cD» [1, c. 2].

CriiB3acCHOBHUK YKpaiHCHKOI paJinKaJIbHOI MapTii
C. €dpeMoB 3ragye TeMaTHKy TBOPIB NMHChMEHHHKA:
«barato 11e ecth rapHuX omnoBigaHHIB y b. I'piHdyeHKa.
B HHX pocka3dye BiH Ipo TIpKWil TalaH caMiTHOI
JNIBUMHM, [0 HITAE MPUTYAKY co0l He 3HauIa»
[5, c. 31] (imetscss mpo omoBiganHs «Cama, 30BCIM
caMmay»), «IpOo TIOHEBIPSHHS OIYpPEHOi CHPOTH, MpO
JKUTTS 3a HEJIFOOOM a00 Oe3TajaHHs MOKHHYTOI MKiHKI
[5, c. 31] (omoBimanus «Karopxna»). Kpim Toro,
C. €EppeMOB BHOKpEMIIIOE JI00pOTY 1 IKEPTOBHICTH
MOJIOZIOTO BYWTEJNSA, IO, TOMPH BJIACHI OIHICTH 1
HYX]y, CIpOMaraBcsl 3a0lIa/PKyBaTH Ha TiIPYYHUKH i
JiTepaTypHi mpaii, JonoMaraTd Y4HsM, HE JIUIIe
HaBYalo4u, a i roxyroun Kymimem 3 canom: «Tspkko
Bpa3NUBHK OYB MOJIOJMI Y4YHTEllb Ha JIIOJICBKE rope,
CIbO3M Ta OifyBaHHSA 1 WO CWIM Ta CHaru OyJo
JoriomMaras Jioasam» [5, c. 8].

Y UepniroBi b. I'piHdeHko 3anpusrtentoBaB 3
moeTtoM 1 memgarorom M. UepHSIBCHKUM, MHCbMEHHUKIB
MOETHYBaJIa CIiJIbHA JiTepaTypHa nparis.
M. YepHsBCbKHMI 3amaM’siTaB TOBapHUIa SK JIOIUHY
«3 BEITMKOI0 MOPAJIBHOIO CHJIOI0 M TOPIMM AYXOM, LI0
CBOI MepeKUBAaHHS Taina B TIUOMHI CBOET JyIIi»
[17,c. 7], mpo mo mwmire y Bimomomy TBOpi «Kemp
JluBana». Kpim Toro, momae: «He Takuii OyB
I'puHueHKo, MO0 3 yCT HOro MOXHO Oyilno MOYyTH
JKaICIUBI  clioBa W Oe3cwili  HapikaHHs, aie BiH
MepeKMBaB BENUKI cTpaxaanus» [17, c. 34].

Bapro 3a3naunrty, mo b. ['pinyeHko OyB JHOIUHOIO
EMOIIIHOI0, BOJBbOBOK; XapakTepHi sl  HBOTO
NPUCTPAacTh ~ Ta  HAMONENNIMBICTh y  BTLJICHHI
MEPCOHAIIBHOIO TIOKJIMKAHHS, 3amai y peanmizamil iiei
30aradeHHs YKpaiHCHKOTO HAapoXy, 1HTEIEKTYalbHOro
Ta JYXOBHOTO, CHPHMSIIM PO3YMIHHIO BIIACTUBOCTEH
JMOACHKOI Iymni. 3Ae0iNbIIoro MUTIEBI TOBOMMIOCS
IpamioBaTd B CKIAIHUX YMOBAaX, YYUTEIIOBAHHI
MOCTaBaJI0 BUKIMKOM, 3Ba)KaIOYM Ha 3MHOHI i Opak
HEOOXIOHWX [UII HaBYaHHSA 3HApsAOb. Y JHUCTI 10
npusitens 1. 3o3ymi b. I'pingenko moimomirss: «Illkoma
— ce MaJIeHbKa XaTWHKA, B Hill IBI MOTaMaHUX MapTH,
BHOWTE CKJIO, 3pUTa MONIBKa 1 CTPAIICHHWHA XOIO.
Kamwkok Hema Hi omHOi» [12, ¢. 165], Ta Momomwmii

yuuTens HE BHANaB Yy Bimgaid 1 3 HeaOUIKUM
migHeceHHAM — nmomaBaB:  «bymemo  Oopotmcs 3
HETIPUXUITBHUMH BUIIAJIKAMK 7t YCAKAMHU

HepeIIKoAaMHy, SKi TPAIUIAIOTHCS HAa HALIOMY MUIXY»
[12, c. 165]. 3HaBemp KUTTENMHCY Ta TBOPUYOCTI
b. I'pinuenxka A. IlorpiOHmit  cTBepmKye,  IIO
«IACPMEHHUK BHCOKO CTaBUB TiTi€Hy Tpari, IIo,
Oepexxydn vac, BiH He Oepir CHil, MiCTaloyl BHACIIIOK
CBO€ET PiJKICHOI BOJILOBUTOCTI SKYCh HIOM @ HAJACHITY»
[12, c. 154-155]. lle sBUIIE IIJIKOM MOXEMO
PO3TIIyMa4HTH, 3BEpTAIOYNCh bi (6] LapUHA
TICHXOJIOTIYHOI HayKH, SIK «BMIHHS 33 €KCTpPEMaJbHUX
CHTYaIiil MOO1JTI30ByBaTH TaKOi MOTY>KHOCTI BHYTPIIIHI
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pecypcH, MmO 3a 3BHYAMHUX OOCTaBHH Mpo IX
iCHYBaHHS IHAUBIL 1 HE  3J0raayeTbes»
[12, c. 154-155].

Cyuachuku b. ['piHueHKa, 3ragylodn HOro pucu
30BHIIIHOCTI, YaCTO aKIEHTYIOTh Ha MOl i 04ax.
Came oui BiOOpa)karoTh, BiIA3EPKATIOIOTH CTaH
nymi: «XapaxkTepHi JIBi 3MOpIIKM MiX OpoBamH, a
i HUMH CIOKIHHI, HABITH YaCOM HEHaue XOJIOJHI,
ropai oui. Ilpsmora i ymeBHEHiCTH B co0i»
[17, c. 3]; «Haiibinbiue BpaxaroTs o4i. CTpUBOXKEHI,
yOIIHOJICH], BAUBIISIOTECSA BOHU HE B HAC, a 1032 Hac,
1 € TO 04l JIFOUHY, SIKIH BiJIKpUIacs sIkach BENTUKa i
6omroua TaiHa» [12, c. 158]. Sk crBepmKye
A. TlorpiOHmii, «y IOHALLKOMY BiIll TaKHH OIS,
[0 MPO3Upa€e HaJl OYJACHHICTIO, BUSABJISIE TOTOBHICTH
JO  CaMO3pEYeHHH, 3aTATICTh,  CTPIYAETHCS
pinko» [12, c. 158].

Ciin 3a3HaYWTH: ONMUC OYEeH CTaB OJHUM 13
MOTY)KHUX  3ac00iB  CTBOPEHHS  JTMHAMIYHOT'O
HopTpeTa B NpO3i aBTOpa, WHIO HiATBEPIKYIOTh
JOCTI/DKEHHS Cy4acHHX HAyKOBILIB: «OCOOIMBICTIO
['piHYeHKA-TIOPTPETUCTA € yBara 0 BHpa3y oOuci
HePCOHAXIB 5K 3ac00y BUIMMOI MOBH MOYYTTIB IPH
PO3KPHUTTI NCHUXOJOTiYHMX craHiB» [7, c. 3];
«Oco0nuBicTIO € yBara 10 BHpa3y oOuei, Mo
BIZITBOPIOE [IylIeBHUW cTaH repos» [16, c. 23];
«30BHILIHICT, MOXE He OyTH 3arajikoBol, aie
NOBMHHA BHpPa3oM OdYei, pucamMu  0OmMYYs,
MOCTaBOI0  3aCBiUyBaTH B TEPOEBI HASBHICTh
LUISIXETHOCTI, T0e3i1 mouyTTs» [4].

Y pi3ai nepiogu xurrenuc b. ['piHueHka
BUBYABCSl II0-PI3HOMY, 3aJI©KHO BiJ| MaHIBHOI
ineosorii. Ha Hamry nymKy, 1ikaBo HaBecTH JesKi 3
BHUCJIOBJIIOBaHb aBTOPIB, SIKI MUCAJIM MPO HHOTO HA
nouatky 1930-X pokiB — JECATHIITTS, BIIOMOTO 5K
Yyac 3rOpTaHHs YKpaiHi3allii, MOCHJIEHHS perpecii
MIPOTH YKpaTHCHKOI iHTEeNireHIi (3ragaiiMo crpaBy
CBY 1929-ro poky), TNpHUIIUHEHHS JisUTbHOCTI
JITepaTypHO-MHUCTELLKUX OpraHizaliif, po3mairts
€CTETHYHUX MPOrpaM SKUX OysI0 3BEIEHO IO €IMHOI
JIOKTPUHU KJIACOBOCTI, MApTIHHOCTI, yHi(hiKOBaHOT
MPOMaraHIUCTChKOI Monmem OadeHHA CBiTY #
JIOIVHU B HEOMY. [HeTscs npo Giorpadivnmii Hapuc
JI. Cminsacbkoro (1930) Ta C. Pymanuenka (1931),

y sxux mno3mmis b. I'piHdeHKa-TIIICEMEHHHKA
OL[IHIOETBCA ~ TaK: «HAaBMHCHE MOBYaB  IIPO
peBoITIOIiiHE BHUXOBaHHS poOiTHHKaY,

«30CepeKyBaB CBOIO yBary Ha po30erieHiii Mopaii
y maxtaps» [15, c. 38]; «ocHOBHe, MmO Xo0de
3MalllOBaTH B ONOBiJaHHAX, — CENSTHCHKE BOO3TBO,
OesmpaB’st 1 HamioHampHWE THIT» [15, c. 43];
«kHIWKedkd i mmcaHi (y YepHiroei) 3 Takoro
QYMKOIO, MO0 OIBEpPHYTH yBary TPYISIIIUX Bij
PEBOIIOMIHOI KIIsICOBOI O0poThOU. B HUX cTrapaHHO
0OMHUHAIH BCSKE 371000/1€HHE TTUTAHHSI CEISTHCHKOT O
xutrs» [14, c. 13]. Ckaximo, C. PyaHuueHko
ITHOpYE yMOBH, y SIKMX JOBOJMJIOCS IIpaIfOBaTH

(xomepa, uyyma XynoOW, BUTHAHHS), BIAKHIAE
BaroMicTh iCTOPUYHOIO KOHTEKCTY, JOKOPSIOUH 32
kaurn  «Ilyctuas  Caxapa»,  «DiHISHAID,

3aITIONTYHOYH oui Ha LHCH3YPY, Y3araJbHIOIOYU:
«BUXOOWUTH, 34 rpiH‘IGHKOM, 10 Kpamic 3aJIUIIUuTH
praIHCBKOFO CCJSIHMHA HCTIMCBbMEHHUM NOHUKYHOM,

abu TiIBKM BiH 30epir y coOi “HamioHajbHI puch”»
[14,c. 17], y migcyMKy Bimiae sIpiuK «Oyp)Kya3HOrO
Haionamictay [14, c. 17]. Pe3stomyBaB moaiOHi OLIHKH
B. Kopsik, crBepmkytoun, mo b. I'piHueHKO «CcTOSB Ha
MEXI IMOMIXK TMCBMEHHUKOM 1 TpadhomaHom» [6, c. 17],
a Horo JiTepaTypHa Tpansi «repeiHsATa HacKpi3b
BOMOBHHYUM HaIllioHaIi3MoM» [6, c. 17].

[Ipore, BBakaeMo, BapTO 3HATH JYMKY CaMOro
MUTIIA, HaWNepIiie BHCIOBICHY B aBToOiorpadii, 3
NPUBOAY LIEH3ypHUX 3a00pOH 1 HaMaraHHs IO KiJTbKa
pasiB IepepoOIIsATH TEKCT, HaJCHIATH IO HEH3YPHOTO
KOMITETY Ti caMi KHHWTH, 3MIHIOIOUM IX Ha3BH aXx 0
TaKuX, 10 HE BijoOpaxkanu iX 3micTy, abM HamucaHe
JO3BOMWIM 10 JpyKy. He 3aiiBuM Oynme HaramaTh i
nymky M. IlneBaka: b. I'piHueHko OyB «HamociamuBuii
1 ynepTuii», Kilbka pa3iB nepepoOIisiB KHIKKY 1 3HOBY
nocwias 1o neH3ypu [11, c. 40]. Ta i cam MUCEMEHHHUK
nepekonyBaB: «[IpamoiiMo Koo TOro, KOO YOro
MOJKHA: JaBaliMO HApOIOBi, IO MOXKHA, Ta AOaiMo,
mo0 Ti KHIKKM WIUTH B HApOA, a HE JICKAId IO
kaurapusx» [11, c. 37].

b. I'pinyeHKko OyB CHIILHOIO MOCTATTIO, SKil, OKPIM
MO3UTHBHUX SKOCTEH, NMpUTaMaHHI i Baau, 30KpemMa
pI3KiCTh y PO3MOBI, TapsAYKOBICTH Y BiJICTOIOBaHHI
BJacHHX iHTepeciB. Ta, MoO)ke, HE BapTO Ha3MBATH
HEJIOMIKOM HAJMIpPHY IIMPICTh 1 MNPSIMOJIHIWHICTS,
YMOTHBOBaHI 00CTOHOBAaHHAM BEJIUKOL ized.
CriBzacHoBHUK ~ «bparcrBa TtapaciBuiy [ Jluna
sraayBaB: «llockineku bopuc JImutpoBnu OyB
Yapylouuil y TNPUBATHUX BIJIHOCMHAX, TMOCTUILKK BiH
OyB CyBOpHH, HaBiTh >KOPCTOKHH, KOJHW JOBOIMIOCH
00CTOIOBAaTH CBOI TIepecBiM4eHHs abo TIpoMaChKi
cnpam» [9, c. 13]. . Ilicoumneup 3a3Hauae, 0o
MUCBMEHHHUK «JIETKO 3alajloBaBCsi y PO3MOBI 1 MaB
3BHYKY TOBOPHTH 3 TpHUTHCKOM» [12, C. 162-163].
b. I'piHueHKO HE TMPHUXOBYBaB €MOLIH, dYacom
3a0yBaroyM Mpo TaKT B OIJIsIaX Mpallb 1 KPUTHIIL: «ECTh
miTeparypa, ectb 1 Makynatypal» [1, c. 3], «Bwuiinua
kHIDKKa. Hi Jamy Hi ckiamy, Hi HISIKOTO PO3YMiHHSL.
3nmatHa 10 BXKMBaHHS Ha odroptkuy» [1, c. 3], «Illkoma
narepy i mpaiii, o Miluid Ha BUAAHHS Ci€l HIKUEMHOT
kHWKKH [1, c. 3], «Maro npenackynny Oneny I[lwinky
(“HAymru-mepeskankn”)» [1, c. 6], «Ane MoxHa 1 He
yutaTté — Jauxa He Oyme» [1, c. 6] (mpo tBopm OrneHu
[Muinku), «['mpoTor0 on HUX Tak 1 TXHe, HE3MipHa
KarocTh» [1, c. 6].

VYTiM, M. UYepHSIBCHKHH CIPOCTOBYE HaBEICHI
BuIe TBep/keHHS npo b. I'pinuenka: «Hikomm BiH y
po3MoBax He pOOHMB TIPO BIACYTHIX SKHX-HEOYHb
pI3KMX, HETAKTOBHHX BWIIAMiB, IO MEHE HaBiTh
muByBajo. bo pamime s wyB Oamauku mpo Horo
piskicte» [9, c¢. 11]. Cam bopuc JImMutpoBud
OOTPYHTOBYBaB BJACHY KPHUTHUKY TPOMAJICHKHX 1
KyIbTypHHX [HisqiB [ammumam T1ak: « He MOXy
MHAKIIE Ka3aTH, KOJH s Tak AyMaro. MHakIie Ka3aBiiH,
a00 MOBYABIIH, 51 AYPUTHMY JIIOJEH, a 3HAYUTH — 1 HE
MOOUTHMY, 1 He TIoBaXkatumy ix» [18, c. 8], momaroum,
0 «B TOCTPHX MOIX yBarax Imobauwan Oijblie
TOCTPOCTH, HiXK y IX crpasxi €...» [18, c. 8].

MoxHa JiHTH BHCHOBKY, LIO 3 OIVIAAY Ha
COIliaNbHi, iCTOpHYHI, KyIbTYpHI 1 MOJITUYHI YHHHUKH,
SKi BUNaIM Ha LUIIX  YKPAaiHCBKOrO  Hapony,
b. I'piHYeHKO CTaBMB 3a METYy Ii3HATH JIOIUHY, il
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BHYTpIIIHIN CBiT, po3iOpaTHCs B OCOOJMBOCTSIX
CTaHOBJICHHS OCOOWCTOCTI, MOOAYUTH XapakTep —
JIIOMHY 3a 11 MOYyTTAMH, BHOOpaMH Ta BUMHKAMHU.
HeomHopa3oBo MwuTens TOPYIIYBaB  MUTAHHS:
«Yacto mymaroud Tpo MO0 CBOTO OE3MIACHOI0
Hapony, s THTAIOCS: JUIS YOro X MH IpH3HA4YCHi?
Joxkwu ne 6yne? Jloku mi Myky, i cibo3u?» [8, c. 1],
BINMOBIT>b HA SKi aBTOp WIyKaB 1 3HAXOAHWB Y
mpocBiTi. CaMe TOMY OMHIEIO 3 TMPOBIAHUX (GopM
caMmoakTyajizamii Uil ~ NHChbMEHHHMKa  CTaia
JiTepaTypa, HACHYCHa 3aco0aMU TCHXOJIOTi3allii,
Mpo MIO CBIAYUTH TBOpYA CHAMIIMHA MUTIA |

cydacHukiB. [IpoanamizoBaHi B Iiii cTaTTi MeMyapHi
Tparli MPUCBSIYCHI 37eOLTBIIOro eTaTEHOMY BUBYCHHIO

Oiorpagii, sSKOCTAM  XapakTepy, IHepeayMoBam
miteparypHoi nismibHOCTI B, I'piHuenka. OcobnuBy
yBary Ha TBOPYICTh ITMCBMEHHHMKA cepel Horo

cydJacHHKIB 3BepTatoTh M. Uepnsscbkuii i C. €dpemos,
ane W BOHM BJAIOTHCS IEPEBAXKHO O MHUMOBIJIBHOI
3TaJIKi XYIOXHIX TEKCTIB aBTOpa, BiUIAl0UU TepeBary
xurTenucy. Ilonpu ne, 3Bakarouyn Ha 3HaYHWUH OOCST

JOKepen KPUTUYHOI JiTepaTypH, BBAKAEMO
chopMynbOBaHy TEMy  CTaTTi  axkTyaJbHOIO |
MEPCIEKTUBHOIO.
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Borys Hrinchenko in the memories of contemporaries

The article analyzes the reception of B. Hrinchenko's work in criticism, elaborates studies of his contemporaries, devoted to his biography, social and literary
activities. The main attention is focused on the aspect of the artist's writing work, the prerequisites for its formation, as well as the author's inherent character
traits and features of appearance, which testified to the writer's strong-willed qualities and contributed to his searches. He reacted acutely to the injustice and
injustice inflicted on the Ukrainian people, in particular by the numerous bans on the Ukrainian language, and was concered with national and social issues at a
time when inequality and the poor were chaining the impoverished people into chains of obedience and submission. The writer saw not the only salvation in
enlightenment, the instrument of which became the embodiment of literature.

The object of the study was the autobiography of B. Hrinchenko, the memoirs of M. Hrinchenko, I. Lypa, M. Lysenko, D. Pisochnytsia, the works of S. Yefremov
"Borys Hrinchenko (About his life and works), M. Plevako's "Life and work of Borys Hrinchenko", "Cedar of Lebanon" by M. Chernyavskyi, criticism by
L. Smilyanskyi, S. Rudnychenko, V. Koryak. The literary works of O. Biletsky, N. Kobyzhcha, A. Movchun, O. Nezhivy, A. Pogribny, and others were analyzed.
The purpose of this article is to form a holistic and objective view of B. Hrinchenko's life, literary activity, character, moral values and orientations with the help of
reviews of contemporaries who accompanied the writer on various aspects of his life and professional path. The topicality of the topic is due to the fact that
B. Hrinchenko's work becomes the object of research by literary critics much less often than works devoted to pedagogical and educational views, scientists
reveal ideological-aesthetic and national-social aspects, carrying out a detailed analysis of biography, epistolary, journalism, ethnographic works. Despite the
limited amount of critical literature, the chosen topic is promising and needs more detailed coverage.

Key words: B. Hrinchenko, writing, criticism, biography, memories, character.
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3aronoBoK Ak CKnaaoBa Ta CTPYKTYPHUIA KOMMNOHEHT noeTuyHux TBopiB T. I'. LLleBYeHKa:

3aranbHa xapakTepucTuka, cneuudika

Pyoan Anna

KanHouoam hinonosiunux Hayx,

doyenm Kagheopu eepmMancykoi ma cioe'sincokoi ¢inonoaii;

Jlonbacvxuti depoicasHuil nedazociyHull yHigepcument,

eyn. I'enepana bamioka, 19, Cnog’ancvk, 84116, eyn. Hayxosa, 13, /[ninpo
(mumuacosa adpeca Ha Yac 80CHHO20 CMAaHy), Ykpaina,

e-mail: ruban_allochka@ukr.net; https://orcid.org/0000-0002-8997-9619

ABTOpKa CTaTTi 30CcepeXye yBary Ha napatekcTyanbHocTi «Ko63aps» T. I'. leBueHka, a came Ha CiBBiAHOLIEHHI NOETUYHUX
TeKCTiB 36ipKu i3 3aronoBkamu, HamaraeTbcst knacudikyBaTi Ha3Byu TBOPIB 3 Pi3HUX NO3ULiM.

[oeTUYHa KHUra 3HaHOTO YKpaiHCbKOro aBTopa Hamiyye 237 TBOpiB, MaTepianbHO BUpaXeHi Ha3BW MalThb Tinbku 80 i3 HuX.
OcobnuBy yBary AocnifHuLS NPUAINSE came MaTepianbHO BUPaXeHUM 3arofioBkam fio BipLwis, 6anas Ta noem.

Ha3u noetuyHux TBOpiB T. I'. lleBueHka pi3HOMaHITHI 3@ 3MICTOBHO-(aKTU4HOK IH(OPMALLiEl: BKa3yloTb Ha repois TBOPY,
micue «Aii», BU3HAYalTb OCHOBHMWIA 06pa3-cuMBoOn abo XyAOXHI0 feTanb, 3a3HayalTb iHopmalilo mpo yac. Takox y
«Kobzapi» T.T. lleByeHka npeacTaBneHi Ha3Bu-pUCH, CUMBONIYHI Ha3BM, HA3BU-MPUHANEXHOCTI, y3aranbHEHHs 3a
coLianbHNUM ABULLEM TOLLO.

Ocobnusy yBary 30cepeaXeHo Ha 3aTeKCTOBIl iHhopmaLii 3aronoBKiB, Konu iX OCHOBOK CTae He TifbKW 3MICT TBOPY, @ MOro
acoLiaTUBHUIA 3B'A30K 3 iHLINMN €CTETUYHUMMN 06’eKTaMu: anto3ii, Wo 3acBigYyTb 3B'A30K i3 HONbKNOPHUM HALiOH anbHO-
KYNbTypHUM KOHTEKCTOM; anto3ii Ha 6ibniiHuil TeKCT; aniosii, B OCHOBI AKOI 3B'A30K 3 KOHKPETHUM 0C060I; 3aronoBKu-
3aro3n4YeHHst; XaHPOBI 3arofoBKK; Ha3BM Ha OCHOBI CTIlKMX CNOBOCNONYYeHb abo adopuamis.

Y 3aranbHux pucax aBTopKa CTaTTi aHamidye HynboBi 3aronoBku. [lpefcTaBneHO XapakTepUCTUKY «TEXHIYHMX» Ha3B 3a
«TeMaTUKOK» (BMKOPUCTOBYITbCS NEKCUKO-CUMHTAKCW4Hi ocobnusocTi nepwoi pasu): Ha3Bu-ppa3n, B AKUX HasiBHA
aBTOPCbKa OLHKa Ta OLiHKa NepcoHaxis, € HaTAK Ha inocodCbki po3ayMu, Nen3axHuin onuc, Mpii, 3aCTEPEXEHHS, Cnoraam
Towo. 3a3HayaeTbesl, Taka knacudikalis HynbOBMX Ha3B € YMOBHOK Ta He nepefae B NOBHOMY o6cs3i dinocodcbke
HanoBHEHHS TBOPIB, AeL0 36ifHI0E iXHI0 NOETUYHY CUMBOIKY 1 TiNbKM B A€SKiM Mipi HanalwTOBYE Ha NONEPefHE CIPUAHATTS
TEKCTY.

KnioyoBi cnoBa: «Ko63ap», iHTepTeKkcTyanbHiCcTb, NapaTeKkcTyanbHiCTb, Bipw, 3aronoBOK, TeXHiYHa Ha3Ba,

anw3ig.

Beryn. Topuicts T. I'. IlleBuenka naBHo crana
00’eKTOM IliTepaTypo3HaBuux cryfii. [Ipemmerom
PO3MOBHU 3aBXAM OyB TpariuHUi >KUTTEBHU IUIAX
ToeTa, 17IeHHO-XyI0XKHIN aHaji3 oro TBOPIB, TAKOXK
PO3TIISIANKCS  PI3HOMAHITHI  CYTO  IMOETHKAJbHI
MUTaHHS  TBOPYOro  JOpPOOKy  MUTHA.  Aue
mitepaTypo3HaBmi kiHig XX — modatky XXI cT.
HAMAraroTbCs 3MIHHTH CTEPEOTUIIHE CHPHUHHSTTS
moesiit [lleBuenka. Tak, TBOpH moera Mi(OIOTIIHO
intepnperyBana  O. 3a0yxko;  icropiocodcbkuii
aHanmiz mpoBoauB B. SIpeMeHKO; 3 «pemiriiHoI»
TOYKH 30pYy mimidmumu g0 TBopiB moeta O. SkoBuHa,
T. Bocynierka, JI. Ihmtom, O. CupioBa To1o.

«OcyuyacHenns» llleBuyeHka ¥ HamaraHHs
3pO3yMITH II0€Ta Yepe3 HOro TBOPH HEMOXKIIHBO,

BBa)XaeMo, 0Oe3 KOHIeMIii iHTepPTEeKCTYaIbHOCTI.
[epcriekTHBHUM HATPSIMOM JIOCIII IDKEHHS
BUIAETHCS aHams3 0CO0IMBOCTEH

maparekcryaibHocTi [11], Hacammepen 3aroigoBka
SK 11 CKJIaJOBOI Ta CTPYKTYpHOIO KOMIIOHEHTa
noernyHnx TBOpiB T. I'. IlleBueHka.

AHaJti3 ocTaHHIX J0cTiKeHb | myOmikanii. Y
CyJacHIi Haylli HAKONWYCHWH 3HAYHUK JIOCBiJ
BHBUYCHHS 3aroJIOBKiB 3 TIO3UIIIH
JTEepaTypo3HABCTBA, JIHTBICTUKM Ta CTHIICTHKA

© Pyb6an A., 2024

tekery  (C. . KpxwkanoBebkuid, . P. [anbnepin,
JI. TI. Onpmamera,  O. B. [kanmpkakoBa Ta  iH.);
MPEJICTABICHO Pi3HOMaHITHI THNONOTIYHI Kiacugikamii
Ha3B TBOPIB, AHANI3YEThCS IXHS POJb Y TEKCTaX

(JI. @. I'putrok [5], A. TI. 3aruitko [8],
I. M. TompaueBa [8], 1O. A. Kapnenko,
M. M. Yenerrbka [18] Ta iH.). OcTaHHIM dacoM
OHOMAaCTHYHI TOCITIIKEHHSA TIPUCBAIYIOTHCS

ykpaiHcekum aBtopam [1; 3; 10; 13-17; 19; 21; 23
tomo]. He € Bumstkom i TBOopuicts T. I'. llleBuenka,
aje Taki poOOTH TOOMWHOKI abo aHami3 3aroJOBKiB
TBOpIB IOETa € BTOPUHHHUM, JOIIOMIXKHUM JI0 OCHOBHOI
TEMH JOCHI[DKEHHS: «Ha3BH XYHOXHIX TBOPIB,
0cO0MBO HA3BM HEOYEBHIIHI, HEPITKO TaK UM iHAKIIE
KOMEHTYIOTBCS y pO3BiAKax, TIPUCBSICHUX
BiamoBigaEM TBOpam» [9, c. 9]. Tak, n0 Ha3B Toe3iit
KobG3apss  mocmigHWKH — 3BEpTAIOTHCS,  AHANI3YIOUH
TOIOHIMH, aHTPOIIOHIMH, OOPSIOBY JEKCUKY [2; 4; 12
TomIo], aHpu Jipuku [6; 7 Tomo]. IlepcexTnBHUM
HATIPSIMOM JIOCIT KEHHS BUIAETHCS aHai3
0CO0JIMBOCTEHR 3arojoBKa SIK CTPYKTYPHOTO
kommoneHTa moesiii T. I'. IlleBuenka.

MeTor0 podoTH € 3araibHa XapaKTEPUCTHUKA, OIIC
crierudiku 3aroJoBKiB TBOPIB «Kob3zapsm»
T.T. IlleBuenka (Tpu 1IbOMY BHKOPHUCTOBYIOTBCS Pi3Hi
MiAXOIM Ta KiIacudikarii).

{cc) IEEEI| This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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Buxiiax 0CHOBHOro Matepiajy J0CJIiIKeHHs.
3arogoBOK — Ii¢ HEpIIMi 3HAK TEKCTy, AKUH Jae
LTI KOMIUIEKC YSBJIEHB PO TBip, PO Horo 3mict
Ta opmy. BiH penpeseHTye XynoxkHiH TBip: depes
HBOTO aBTOP «3aBOHOBYE» 4HTaua, MPUBEPTAE HOTo
yBary, HaJIAIITOBYE HA aKTUBHE CIPUHHSTTS TEKCTY:
«3aroioBoK MOBMHEH MapKyBaTH IIOYaTOK TEKCTY,
YUM 1 TIOJlaBaTu TeKcT y BuUrisiai ToBapy» (P. Bapt).
Takok Ha3Ba XyIOKHBOIO TBOPY € OAHUM i3
BXJTUBHUX €JIEMEHTIB HOro KOMITO3MILii. 3aroioBoK
Ma€ CBOIO ITOETHKY, aje NPH [[bOMY «HE € IIPOCTHM
IHZEKCOM 3HAaKOBOTO KOMIUIEKCY, aje 3aBXau —
CHUMBOJIOM IIEBHOT'O CMUCITY», «HanOiIbIne Gopmye
y 4HWTaya MepeIpo3yMiHHS TEKCTYy, CTa€ MEepIIHM
KPOKOM JI0 Horo iHteprperanii» [16, c. 28].

KokeH xynoxHiii TBip Mae Ha3By, OJIHaK
He3aBeplIlieHi TBOPH, OUIBIIICTD JIPUYHUX TBOPIB HE
MAalOTh OKpEMO BUpakeHOl HaszBM: «/lJist JIipu4HOTrO
BipIlla 3HAWTH Ha3BY HEJIETKO, 1HOJI i HEMOXKIIHBO.
CyMa mouyTTiB i HACTPOiB, I'pa BIATIHKIB 1 HIOAHCIB,
BUPAKEHHUX ITOETOM, JAJIEKO HE 3aBXKIH MiIIA€ThCS
CTHCIIOMY C(OPMYITFOBaHHIO, TIO3HAYEHHIO SIKOTOCh
Ha3Bowo» [9, c. 32].

3a UM TPHUHIMIIOM 3aroioBku B «KoO3api»
T.T. llleBuenka [20], sikuii Bkirouae 237 TBOpIB
(BipmiB Ta moem), i3 HuX 235 ykpaiHCBKOWO Ta 2
POCIICbKOI0O MOBaMH, pO3MOIUISIOTHCS Ha  JBi
Ipynu:

1) maTepiagbHO BHPaKEHHUI 3ar0JI0OBOK — TBOPH
3 Ha3BOIO (BU3HAYEHHH aBTOPOM 3arojOBOK) —
MatoTh 87 TBOpiB: 33 nmoemu, 6 6anan, 1 m’eca ta 40

JIPUYHUX  BIpIIIB; Taki Ha3BH  BUKOHYIOTbH
HOMIHATHUBHY, rpagiuHOPO3 IS0y 7}
iHpopMaTUBHY (QYHKIII: BOHM «BUIIEPEIKAIOTH

BIANOBIAHI MHOETHYHI TEKCTH, BIIIIIAIOTH iX Bif
HACTYITHUX 1 HECYTh IH(OpPMAII0 NP0 TEMATUKY
TBOpY, MOr0 ajpecatiB, yac 1 micie (OTkKe, yxe B
«TIEPENTEeKCTOBUI Mepioj» 3arojoBOK BILIMBA€E Ha
MOTEeHIIHOr0  unTada,  GopMyoun  edekr
OYIKYBaHHS 1 MPOrHO3 MIOJ0 TBOPY B HiJoMy» [16,
c. 30];

2) HyBOBHIA («TEXHIUHHIT») 3arOIOBOK MAroOTh
BimmoBigHO 150 TBOpiB. Taki MOCUTH YMOBHI Ha3BH
(mepmmii  psamok abo HOro dYacThHa) MOXYTh
HATSKATH HA PI3HOMAHITHI acmeKTH 3MICTy Ta
¢dbopmu TBOpY:

— aBTOpPCHKA OIliHKA Ta OIiHKA MEPCOHaXIB: «O
aoou! Jloou uebopaxu!l..», «Meni oouakogo, uu
0y0y...», «B Hegoni msaicko, Xiba i 607i...», «AK
Maro A ocypumuci...», «ypHi ma 2opoii mu
aoou...», «Ceime scnuit! Ceime muxuu!», «ieua
arobe, wopHobpuee...», «I bazama s...», «Ha eyruyi
Hegeceno...» TOlIO;

— «CroXeT»  («pOo3MOBigs  TPO  MOMII»):
«3itunucs,  nobpanuce, noedHanucs...», «Ha
Benuxoenv, Hna conomi...», «Pociu y Kynouyi,

pocau...», «Y meoimo e zynana...», «¥ 0oza 3a
Odgepuma Jnedcara coxuupa...», «Mu 3acnieanu,
positinucys...», «Ou ymep cmapuii 6amvko...», «Y
Binvui, 20podi npecnashinm...», «Axocv-mo udyuu
YHOUI...» TOLLO;

— «¢inocopepki  po3gymm»:  «Munaioms  OHi,
MUHAIOMb HOYi...», «MeHi 30aembcsl, 51 He 3HAIO ... »,
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«YHu mo nedona ma neeois...», «Ha 6amvra bicosoeo s
mpauyy, «I mym, i 6cto0u — ckpizo noeano...», « Munyau
aima Monooii...», «dymu moi, Oymu moi...», «He
Hapixaio s ha 6oed...» TOIIO;

— «cnoramuy: «bysae, s 6 Hesoni iHOOI 32a0aio...»,
«byno, poomo wo, uu eynar...», «I doci chumwcs: nio
2opoio...», «Koauce dypnoio 20n06010...», «Konucv-mo
uje, 80 6pemsi OHO...» Ta 1H.;

— «Tei3axHi OTIHCHY: «Becene COHEYKO
X08anoch...», «3a COHYeM XMApPOHbKA NIUGE...»,
«3aysina 6 Oonuni...», «Hao [uinposoio caeoro...»,
«Teue 600a 3-ni0 ssopa...», «Bimep 3 eaem
pozmosrsic...», «Kono eaio 6 uucmim noni...» Tomo;

— «Mmpiiy: «Axbu 3ycmpinucs mu 3HO08Y...», «AAxou
MeHI uepesuxi...», «AKou MmeHi, MAMO, HAMUCMO...»,
«Ilocmaenio xamy i kimnamy...», «Axou 3 Kum cicmu
xniba 3’icmu..», «Awymo 3HO8Y  gipuryeamu...»,
«3aeopusicu  meni, eonxse...», «Ou cady s nio
xamoio...» Ta i1.;

— «3actepexxeHH»: «He owcenucs na bazamiii...»,
«He 3aeudyii bazamomy...», «"He xudati mamepi!" —
Ka3aiu...» TOIIQ.

Taka kimacudikailis HYIbOBHX Ha3B € YMOBHOIO,
3BHYAIHO, HE TIepeae B MOBHOMY 00csi3i ¢inocodebke
HAIlOBHEHHS TBOpIB, JAelI0 30iHIOE XHIO MOETHYHY
CHMBOJIIKY, B JIeSKili Mipi HAJIAIITOBYE HA IOINEPEIHE
CIPUUAHSATTS TEKCTy, 00 TBIp 3 HYJIHOBOIO HA3BOIO
«baraTo B uUOMYy BUIpa€, HE MarOyd Ha3BH, sika O
KOHKpETH3yBaJla YyBary 4uTaya, WOro CHpuUHMaHHS
TEKCTy B SIKOMYChb OJHOMY AaCIIeKTi, OKPECICHOMY
3aroioBkom» [1, €. 7].

MarepiaibHO BHpa)KE€HI HAa3BU XYIOXHIX TBODIB
PI3HOMaHITHI, TOMY MPOMOHYIOTHCS ¥ Pi3HI MAXOAU 10
ixupoi kimacudikanii. HalOinbm mnommpeHor €
KiIacudikais 3a 3MiCTOBO-(OpMabLHUMHU
KOMIIOHEHTaMH TBOpPY: |) Ha3BW, IO MPEICTABISAIOTH
TeMy 9H MpodJeMy; 2) Ha3BH, IO MPE3CHTYIOTh CIOKET;
3) mepcoHakHi Ha3BW; 4) 4acoBi Ta TMPOCTOPOBI HA3BU
TOIIO.

3a 3MiCTOBO-(aKTHYHOI THPOPMAIIIEID 3ar0NIOBKH
tBopiB T. I'. [lleBueHka:

— BKa3yIOTb Ha TepoiB TBOPY: «lean Iliokosay,

«Kamepunay», «Mapuna», «Mapisy, «Map ana-
yepnuys», <«llempyco», «Tumapiena», «Tumapisua-
Hemupisnay, « amaniay, «Xycmuna»,

—wmicue «mii»: «Kaskazy, «Hao [[Hinpogoio

cazoro...», «Heoaeno s noza Ypanom...», «Cayn (B
nHenpooyoumomy  Kumai...)», «Cmoime 6 ceni
Cybomosi...», «Xonoonuu Ap», «Y Binvni, 20poodi
npecnasuim...», « Huepune, Yuepune...», «Iparcaseyvy;

— BU3HAYAlOTh OCHOBHHUH  oOpa3-cmMBOI  abo
XYIOXKHIO gaetanb: «lononay, «/linesy, «Pycanxkay,
«Biobmay, «Mockanesa kpunuysay, «Mysa», «Joray,
«Cosa» TOIIO;

— 3a3HA¥aOTh iHpOpMamito mpo dac: «Tapacosa
Hiuy, «/iguuii Houiy, «Pano-epanyi HOB0OpAHYi...»,
«Munynu nima moi...», «3 nepedceima 00 6euopa...»
TOIIO.

Takox
TIPEICTaBIICHI:

— Ha3BU-PUCH — I BKa3aHHS Ha TOJIOBHHUX TEpPOiB
6e3 IXHIX IMEH: BUKOPHCAHHS XapaKTepHOI, BUKITIOYHOL
pucu Tepos, npodecii UM TpU3HAUCHHS: «BapHaxy,

«Kob3zapi» T. I'. IlleBuenka
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«Biobmay, «latioamarxuy, «Epemuxy, «Kusaicnay,
«Kocap»,  «Map’ana-uepnuysy,  «Haiimuukay,
«Hesonvruxy, «Heoghimuy, «Ilepebenosny,
«puuunnay, «llpopoxy, «Cnenasy, «ComHury,
«Ymonnena», «lapi», «Uepneyvy, «llleauxay,
«FOpoousuiiy;

— CHMBOJIIYHI Ha3BU (HAa3BU TBOPIB MPO OO
JKIHOK 3a 4aciB Kpimanrsa): «Pycamxay, «Tononsny,
«Cosay, «llpuuunnay, «Cuenasy, «Ymonnenay,
«Bidvmay,

— Ha3BU-TIPHHAJISKHOCTI — 3arojOBKH, A€ iM 4,
mpodecisi, coIliaibHe MOJTOKEHHS TOJIOBHOI'O Tepost
€ TIOSCHEHHSIM [UIsi TOJOBHOrO cnoBa: «[lnau
Apocnasnu», «llcammu [asuoosi», «Mockanesa
kpunuysy, «Tapacosa muiuy, «Map sna-uepuuysny,
«ieuuii nouiy;

— y3araJlbHeHHs 32  COL[aJbHAM  SIBUILEM:
«Bapnaxy, «laudamaxuy, «Epemury, «Kusicnay,
«Havimuuray, «Hesonvnuky, «Heopimuy, «Llapiy,

— OykBaJbHa Ha3Ba MO, MiCIIEBOCTI, Yacy, Jii:
«ITnau Apocnasnuy, «B xaszemamiyn, «lauoamaxuy,
«Tapacosa niuy, «Xonroonui sipy, «Kasxkaz», «Cony,
«Tpusnay, «ymxay, «Ipocaseysby TOLIO.

Y 1BOopuomy nopoOky T.TI.IlleBuenka €
aIlo31iHI Ha3BH, KON «OCHOBOIO 3arOJIOBKY CTa€ He
Oe3nocepesHbO 3MICT TBOPY, a HOro acoLiaTUBHUIH
3B’430K 3 IHIIUMHU €CTeTHMYHHMH 00 €KTaMm».
Cnmparounich Ha knacudikauito JI. FOnnmamesoi [21;
22], BHUOKPEMIIIOEMO Taki pI3HOBHAM ajro3iil y
3arosnoBkax TBopiB «KobO3apsi»:

1) amro3ii, 10 3acBimYyIOTH  3B’S30K 13
(ONBKIOpHUM HAIliOHAIbHO-KYJIbTYPHUM
KOHTEKCTOM, a caMe 3 HapomHMMH TmicHamu: «Ou
0ibposo,  memnuti  earo»  («Oi  jmyOpoBo,
IyOpPOBOHBKO!..»); «AKxOu meni uepesuru...» («A'y
MEHe 4YepeBHKH..», «OW rom uepeBUUKm»); «Oi
KpukHyau cipii’ eycu...» («Oit T TUKI TYCH...»);
«Ou moni, moni, mosi oumuro...» («Jlrom, mromi,
JIONI, Hajerinum  rym...»); «Tyman, myman
doaunoio...» («Tyman gapoMm, TyMaH HOIUHOIO...»);
«Y  Hedinemvxy ma panecemvko..» («On 'y
HENIiJICHbKY paHO-TIOPaHEHBKY. ..»); «Conye
3axo0ums, 2opu yopwitome...» («COHIE 3aXOAUTH,
MICSIIb 1CXOIWTh...»); «H020 MeHi MANCKO, Y020
MeHi HYOHo...» («Horoce MeHI wymHO...»); «[lo
eynuyi eimep gie...» («[lo miGpoBi BiTEp Bi€...»);
«Conye epie, eimep gic...» («Oi y mom BiTep
Bie...», «Bitep Bie-moBiBae...», «Birep Bie, cHIT
Oimie...»); «Bimpe 6yiinuil, eéimpe oyunui...» («Bie
BiTep, Bie OylHUIL...», «BilOTh BITPH, BIIOTH
OyitHi...», «Oi Ha ropi OyHHUIA BiTEp Bi€...») TOMIO.

Ax 3a3HaumB y cBii wac M. CymmoB, «Ha
[lesuyenkip "Ko63ap" HapomHa TMMoe3is HAIOXKWIIA
BeJWKi i OapBuCTi QapOu, monepeny B camiii MOBI, B
MOPIBHSAHHAX, emiTeTaX 1 CHMBONAX, a Jaii
[[TeByeHKO Aae YMMANO MIMATKIB 1 yIaMKIiB yCHOT'O
MIICHETBOPCTBA, HAPEIITI € JOBOJI IINX, TPOXH
nepepobnennx miceHs» (CymmoB M. Bara i kpaca
yKpaiHchkol HapoaHoi moesii. Xapkis, 1910. C. 23).
BukopucroBytoun  3aco0M  HapomHOi  TicHI,
T. [lleBuenko crBopuB Oararo moesiii. Tak, BipmIiB,
110 MTOYHMHAIOTHCS 3 eMoriitHoro «Oii...» y moeta 16:

«Ou niwna sy Ap 3a 6000i0...», «Ou enaHy s
noousmocs...», «Oi ca0y s nio xamoio...» TOmO. Ae
pa3oM 3 TUM Lie HOBi, OpUTiHAJIBHI TBOPH.

2) amo3ii  Ha  OiOmifiHWIA  TekcT:  «Epemury,
«/lasuoosi Ilcarmuy, «IIpopoky, «Ocis. I'nasa XIV.
Hoopaocanier, «llodpasicanic leszexiinto. nasa 19,
«lcais. Tnasa 35 (Ilodpascanic)y, «Mapisy, «Ha
Benuxoenw, na conomi...» Tomo;

3) anro3is, B OCHOBI SIKOi — 3B’130K 3 KOHKPETHOIO
ocoboro: «loeomoy, «H. A Maxaposy», «Ha eiuny
nam’amo Komnapescovromy», «/likepiy, «o
Ocnog sinenxa», «Ha He3abyov  [lImeprbepeosiy,
«A. O. Kozaukoscoxomy»,  «Manenvkiti ~ Map ‘ani»,
«Mapxy Bosukyy, «H. Kocmomaposy»,
«H. Mapkesuuyy, « Cecmpiy TO1110;

4) 3aronoBKU-«3ano3uueHus . «[lnau Apocrashu»,
«Kaskaszy», «llpopoxy, «llasuooei Ilcarmuy, «Mysa»
TOIIIO;

5) sxaHpoBi 3aronoBKu: «[iMH uepruuuily, «ymka
(Bimpe oyuinutl, éimpe Oyunuii!)y, «/Jymxa (Hawo meni
uophi oposu...)», «/Iymxa (Teue 6ona 6 cune mope...)»,

«dymra  (Taorcko-eadcko 6 ceimi  cumui...)»,
«3anosimy, «Monumsay, «llecus kapayavHozo y
miopoMbLy, «lloopadxcanie Eoeapy Cosiy,

«lloopacanie lesexiino (Inasa 19))», «lloopasicanie
cepbcokomyy, «lloopascanic 11 ncammyy, «llcarmu
Jlasudosiy, «lcais. I'nasa 35 (Iloopadsicanic))», «Ocii.
Inasa X1V (Iloopascanic)», «I mepmeum, i scueum, i
HEHAPOHCOEHHUM 3eMaaKam Moim 6 Ykpaiui i ne 6
Yxpaini moe opyarcuee nocnaniey,

6) Ha3BM Ha OCHOBI CTIMKHX CJIOBOCIIONIY4€Hb 200
adopusMmiB: «Ha bamvka 6icosoeo s mpauyy, «Xoua
Jexcaso2o He 6 '10ms...» TOLIO.

Ceoi moesii T.T.llleBueHko Ha3MBae pi3ZHUMHU
MozensiMu  3aroioBkiB. Cepex yxe 3a3HaYeHHX
(MarepiallbHO BHPa)KEHUX Ta HYJIbOBHX 3arojIOBKiB) Y
«Kob3api» mpencrapieHi Kijibka 1moe3iid 3 OJHAKOBOO
Ha3Boro: «Jlymka», «N.N», «Com», ToMy mis ix
PO3pI3HEHHS HAa3BU MMOAAIOTHCS 3 MEPIIMH PAIKAMH:

— «ymkay: «Bimpe oyinutl, eimpe OyUHUILL...»,
«Hawo meni uopmi oOposu...», «Teue 600a 6 cume
mopey, « TAHCKO-6AXHCKO 6 CEIMI HCUMU... »;

—«N. N»: «Meni mpunadyamuii munano...», «O
oymu moi! o cnaso snaaly, «Conye 3axooums, eopu
yopuitomy...», «Taxa s, AK My, KOAUCD TiAes... »;

—«Con»: «lopu moi eucokii...», «Ha nanwumi
NUWEHUYIO HCANA...», «Y 8CAKO20 c805 00IA... ».

Barato BipmiB IlleBueHka MarOTh JAEKiJIbKa
BapiaHTiB. 30KpeMa BiJOMI TpH pemakiii [MoeMHu
«BinpMmay, nBi penmakiii moemu «MockajeBa KpUHHUIID.
Ho tpamgumitinoro sumaHHi «Ko03aps» BXOmATH IBI
penakuii Biprma «/Iymu moi, aymu moi» (1839; 1847) ta
JBi penakiii Bipma «Jliuy B HeBomi i 1 Houi» (1850;
1850 — 1858).

BucHOBKM 3 JOCJHIIKEHHSI. Y3arajbHIOIOUH,
3a3HAYMMO, IO 3arOJOBKU SIK €JIEMEHTH MapaTeKkCTy B
TBOPYOCTI T. I'. llleByeHka pi3HOMaHITHI,
MepeBaXaloTh HYNBOBI HAa3BH (HA3BH 3a MEPIIUM
psnkoM). B abusikoMy pasi «jIK TEKCTOBAa OIMHHILDY
BOHH CIYI'YIOTh «HE(aKyJIbTaTUBHAM KOHTHTYEHTOM
TEKCTY, SIKAM CHUIPHO 3 IHIIUMH €JIEMEHTAMH TEKCTY
dopmye mimicHe ysBIeHHs mpo HbeOro» [21, c. 58].
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Cropoba anainizy 3aronoBkiB TBOpiB «KoO3aps»
T.T. IlleBuenka He OOMEXYETbCS  3a3HAUYCHUMH
ki1acudikamismMu. LlikaBUM acIieKTOM y MepCIIeKTHBI
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The title as a constituent and structural component of T. G. Shevchenko's poetic works: general characteristics, specifics

The author of the article focuses on the paratextuality of "Kobzar" by T G. Shevchenko, particularly, on the relationship between the poetic texts of the collection
and the titles. There made an attempt to classify the titles of the works from different positions.

The poetic book of the well-known Ukrainian author includes 237 works, only 80 of them have material names. Materially expressed titles of poems, ballads and
poems are in the researcher’s special consideration.

The titles of T G. Shevchenko's poetic works are diverse in terms of substantive and factual information: they indicate the characters of the work, the place of
"action", determine the main image-symbol or artistic detail, indicate information about the time. Also, T. G. Shevchenko's "Kobzar" presents trait names,
symbolic names, attribute names, generalizations based on social phenomena, etc.

Special attention is focused on the extratextual information of the titles, when their basis is not only the content of the work, but its associative connection with
other aesthetic objects: allusions that testify to the connection with the folklore national-cultural context; allusions to the biblical text; allusions based on a
connection with a specific person; borrowing titles; genre headings; names based on persistent phrases or aphorisms.

In general terms, the author of the article analyzes zero titles. The characteristics of "technical” names by "theme" is presented (the lexical and syntactic features
of the first phrase are used): name-phrases in which there is the author's assessment and the assessment of the characters, there is a hint of philosophical
reflections, landscape description, dreams, warnings, memories, etc. It is noted that this classification of zero titles is conditional and does not fully convey the
philosophical content of the works, somewhat impoverishes their poetic symbolism and only to some extent adjusts to the previous perception of the text.

Key words: “Kobzar”, intertextuality, paratextuality, poem, title, technical name, allusion.
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«MpobyaxeHa my3a» Irops KanuHus B iHTepmucTelbkomy aianosi 3 Onekcoto HoBakiBCbkM
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MeTolo cTaTTi € anbTepHaTMBHe NMpouuTaHHs Ha3ei 30ipku |. Kanuhus «[pobynxeHa My3a» Ha OCHOBI iHTEpMeAiliHOro
aHanisy Bipwis, Hamucanux nif ynnueom kapTuH O. HoBakiBcbkoro. |. KanuHeub BiguyB B icTOpii XMTT Ta TBOPYOCTI
NbBIBCHKOTO Xy[L0XHWKA HepB GYHTY Ta BCEMOrmuHakyy CTUXilo My3uku 1 nepeaas ix yepes Bipw «My3sa». Y Bipwi nogaHo
36ipHuit 06pa3 AHHu-Mapii - apyxuHn, ska Haguxana O. HosakiBcbkoro Ha TBopYicTb i cnpaeai 6yna ioro my3ow. CTBOpeHnit
Bi3yanbHuii 06pa3 npopoBxye Temy “Stabat Mater” («Ckopbra Matu») y cBiToBoMy mucTeuTBi. Piy y TiM, wo GYyHTiBHMIA,
€KCMPEeCWBHUI XapakTep TBOPYOCTi MaicTpa Ans 6anaHcy noTpebyBaB CBOEI NPOTUNEXHOCTI, WO BTiNWnacs B nocTaTi
IPYXWHN 7t My3u AHHK-Mapii. B inTepnpeTauii |. Kanunus AxHa-Mapis «mycuna» 6yTv My30t0 Ans yonosika, T06To apyxuHa
«Mycuna» Bipaath cebe cnyXiHHIO MUCTELTBY, PO3YMilouH, LU0 ANA LibOTO JOBEAETLCS NiT HA NEBHI XepTBY.

LlinicHicts kapTuHn O. HoBakicbkoro «“ABTonopTper” 3 ApyXuHolo» 3abe3nedyeHa NpuHLMNOM NpoekLii: dirypa yonosika B
KOMMO3WLii NonoTHa CNpOEKTOBaHa Ha irypy XiHKW, fka Ha 3a/iHbOMy nnaHi Hibu Biany HIOE YONOBIKOBI CBOEI NOCTaBO,
po3TaluyBaHHAM NiBOi pyKu, fiKa NiANupae ronosy. XyAOXKHUK AUBUTLCS HA PELMMIEHTIB KapTUHU, 3HU3Y Bropy i B npasuit bik,
HaToMicTb AHHa-Mapis AnBUTBCS 3ropu BHW3. BUKOPUCTOBYIOUN pecypcyu reoMeTpuyHoi TepmiHonorii, i nornaanm 6 MoxHa
6yno Ha3BaTM «MUMODBIXHMMU», adXe BOHW NexaTb Yy Pi3HUX NnowMHax i He nepeTuHaloTbes. |. KanuHeub no-pisHomy
iHTepnpeTye Bupa3n obnuy repois: 06nuyys MuTLA «Myape i rocTpe» - obnuyds AHHu-Mapii «be3Hapiitne i kpacusey. Lle
NpOTUCTaBNEHHSA HE MOXHa Ha3BaTW CUMETPUYHUM, TOOTO cemaHTUKa obpas3iB He BCTynae B MONApHi B3aemuHu. Lsuawe, ue
NpOTUCTaBNEHHS aCUMeTPUYHE il «<MUMOBIXHEY, SIK | NOrNSAM Ha KapTHHI.

|. KanuHeub o6paB kapTuHy «MpobynxeHHs» sk 06’ekT ekdpasucHO-iHTepnpeTaLiiHoro onucy, Moxmuso, Tomy, wo O.
HoBakiBCbKuit HOBAaTOPCbKM, 3i CBIXUM NOMMAAOM MOAEpHICTa Brepwe 306pa3us YkpaiHy sk AuTuHy, maiixe nignitka. CTuxis
COHSIYHOTO CBiTNa Ha KapTWHi 1 Hanpouyyd rapMoOHinHMA ekdpa3uc |. KanuHus yTBepAXyloTb NO3WUTUB, Hagito i Bipy B
NpUALELHE, B AKOMY He 3anuwWmnTbCa MiCUs CTpaxAaHHio, NifBoAATb A0 OYMKM, WO B AUTUHW, AK | B YKpaiHW, BCE XuTTA
nonepegay.

Ha nigcTasi iHTepMmegintHoro aHanisy 6ynu 3apobneHi Taki BucHoBku: 1. My3a 3a cnywwHUX yMOB NpobyaXyeTbCs Ans T0ro, Wwob
HaguxaTv MuTus. Lli yMoBM NoB'A3aHi 3 iCTOPMYHUM NOCTYNOM, ane nepeayciMm - i3 0cobnuBoCTAMM iHLMBIAYaNbHO-aBTOPCLKOT
esoniouii. 2. Muteub Ta My3a nepebyBatoTb y CTOCYHKaX [ianeKTU4YHOI €AHOCTI, AiKa pyxae B CBOEMY pO3BUTKY ix 06ox. 3.
O6pa3n my3n Ta npobyaxeHHs 6e3nocepefHbO BefyTb A0 00pa3y YkpaiHw, fka npobyAXyeTbCA Ha WAAXYy A0 BAACHOI
HesanexHocTi. Y LboMy npoLeci NpoBiagHY ponb BiAirpaoTe boxecTBeHHi cunu.

KnioyoBi cnosa: my3a, iHTepceMioTUYHMA Nnepeknag, aBToNoOpTpeT, NpoByAXKEHHA, KapTUHA, My3MKa.

Jlipnuna tBopuicte Irops Kamunig, Ha Hamie
MIepeKOHAHHS, TJIMOOKO 3aKOpiHEHA B MI>KMHUCTEIIbKI
3B’SI3KU. bes  posymiHHS  iHTepMemiaibHOI
KOMITOHEHTH TOJ[i OCATHYTH OOIIMp Ta 0OaraTcTBO
MUCTEIBKOI JTabopaTopii moera, 3iTKaHOi 3 TOHKOTO
IUIeTHBa acoramiif, abcTpakmii, i3 apTedakriB
iHTepcemiornyHoro  mepeknany. [loesii  Irops
Kanunus JIEMOHCTPYIOTh 0COOTHBHIA TUII
aBTOPCBKOTO MMCIIEHHS, OCOOJNHBY Oprasi3aliiio
MDKHEHPOHHOI ~ B3a€MOII. IIpo  GararcTBO
MUCIIEHHS, a BiTaK i Mpo 0araTcTBO XyHOKHBOTO
CBITY TIO€Ta THCANN HAWBIAOMINI AOCTIAHAKA HOTO
nopooky: 1. Ceimmmunmit [21], O. 3abyxko [10],
M. IMapmumua ~ [20], . Tycap-Ctpyk  [9],
M. Inpaumekuit [11] ta iHmi. Oxpemi acmekTu
JMPUKA PO3KPUTO B IMyONiKAmisX, SKi 3’ SIBEIIHCA
opiBHAHO HemaBHo: [1; 2; 6; 13; 3; 4].

30ipka Irops Kamuuans «IIpoOymkena myszan,
ska o00’eqHaNa IIOCTHMYHI TBOPHW, HANWCAHI [0
yB’s3HeHHs  (1962-1972  pp.), HeomHOPa30BO
cTaBaia OO0 €KTOM JOCTIDKEHHS TepepaxOBaHMX
BUIIIC HAyKOBI[IB Ta 0araTboX IHMINX, OIHAK

© Casuyk I'., 2024

MOTJIMONIEHOr0 BUBYEHHS HA OCHOBI 1HTEpMeENiHHOro
aHayi3y, Ha Hally JyMKy, noTpeOye cama HazBa. J{is
HEBTA€MHUYEHOTO qHuTaya CIIOBOCTIOTYYEHHS
«mpoOyKeHa My3a» MICTUTh, IE€BHO, IITAMII, aJ[Ke
o0pa3 My3W BiZOMHIA i3 9YaciB aHTHYHOCTI W HaBPSIX
npuBepHe NocwieHy yBary. CaM TOeT IOsCHIOBAB
Ha3By Tak: «Binm moBroi-00 crurtyku mpoOymKyBasiacs
My3a HE TUTBKMA MOs, ajie B3arajii Hama yKpaiHCBKa.
[IpobymxyBanacs, mob 3 oqHOro OOKY 3aTOBOPHTH Ha
TIOBEH TOJIOC, BUCBITIHUTH OiNlb YKPaiHCBKOTO cepis, 3
Ipyroro — o0 BiTHOBHUTH 3B’S30K 3 HAHKpAIIUMH
JIOCATHEHHAMH YKPaiHCBKOI JIiTepaTypHOI Tpamuii, 3i
CBITOBOIO JiTeparyporo» (mut. 3a [8, c. 3]). Ve He
BIlepIIe momidaemo, mo KamnwmHIeBi CKpoMHI, MOXXKHA
HaBITh CKa3aTW, TIONCKYJW CBIIOMO AaCKETHYHI
AaBTOKOMEHTapi HE PO3KPUBAIOTH BCHOro OaratcTBa
HOro JipWKH, a HABIIAKH iHIMIIOIOTH HAYKOBHUH ITOIIYK,
aJDKe aBTOpY CIpaB/li HE BApTO CTABUTH BCl KPAITKU HAJI
i. IaTepmeniiiHmii anami3 OKpeMHX BipmIB 30ipKH,
HalMCaHUX ITOETOM IIiji BIUIMBOM KapTHH JIbBIBCHKOTO
xynokauka Onexkcu  HoBakiBchkoro, — JI0OmOMOXKe
PO3KPHUTH IIUJIKOM KOHKPETHY, «3a3eMJICHY» B icTOpii

This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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YKpaiHCBKOTO MUCTENTBA XYJOKHIO CEMaHTHUKY
Ha3Bu «I[IpoOymkeHa My3a», MO 1 BH3HAYaE METY
i€l cTyil.

VY TtBOpuocTi Onexcn HoBakiBchkoro ocobnnBe
Miclle Tociae o0pa3 IKiHKH «Ie  3aBXKIU
HeposrajaHa TaiiHa, B Hiii 0a4MB yYap, NMOBHOTY Ta
HEBHYEPIIHY INIMOIHb )KUTTS, K Y MY3HLl, KBiTax Ta
moesii» [7, ¢. 3]. Ha nymky, JIroOoBi BosormmH,

00pa3u JKIHOK Oynmd Ui MHTIA  <YITFOOJICHUM
3aco0oM iHOCKa3aHHA  Ta CHUMBOJIICTCHKOT
TpaHchopmariii peampHOCTI» [7, c¢. 2]. «XKinka

nepcoHi(ikyBana y Horo TBopax Taki CKIamHI JUIs
Bi3yaJIbHOI'0 300pakK€HHSI TEMH, SIK HEOPOMaHTHYHA
Bi3isl  HAI[IOHAJIBHOTO  BIJPOKEHHS  YKpaiHy,
peduiekcii Hax CEHCOM JKUTTA Ta TPari3MoOM
JIIO/ICBKOTO  MPU3HAYEHHS, IOTJISIMM Ha OKIHOYE
HAyalo SIK HOCIS JKUTTEJAMHUX CHJ TPUPOIM Ta
ippalioHaIbHOI BJIAIH €pPOCY, PO3AYMH MPO Kpacy
MatepuHcTBa Ta iHmI» [7, c. 2]. Ilig BmimBoM
kapTuH Maiictpa Irop Kamunenp HammcaB Bipimi
«Myza», «IIpoOymkeHHs» Ta «“ABTOmOpPTpET”
O. HoBaxkiBCbKOT0».

Luryemo Bipi «My3ay:

OcsisiHa COHSYHOIO MTOBIHHIO,

BOHA JIUBUJIACS 3 MO0 NIOJIOTEH

04MMa, 110 Oy/IH HOBHI

HEBUMOBHOI CKOPOOTH.

I Tomy, 1110 BiH MparHyB OyHTY

1 TOCTpOI, SIK BiCTpsI, My3UKH,

BOHA Mycuiia OyTH
oromy3 oo [12, c. 47].

VY Bipuii nogano 36ipHuii 00pa3z AnHU-Mapii —
IpyXuHH, saka Hagmxama O. HoBakiBcekoro Ha
TBOpYiCTH i cmpaBai Oyma Horo Mysowo. lit
MIPUCBSIYEHO CEPII0 KAPTHH Ta PUCYHKIB: «My3uka»
(ABTomoptper 3 aApyxkuHO 1 My3o0w0) (1917),
«ABTonoptper 3 My3oto» (1916), «ABTonoprper i3
MY3010 3eMHOI0 1 HebecHoo» (1916), «Mos My3ay,
«CymHa nama (Auna-Mapis)» tomo. [l{onpaBaa, B
JeSKHX TBOpPaX My3aMH CTalOTb  QJICTOPUYHI
MIEPCOHAXKI, HAPUKIIA], B HAYEPKY «ABTOMIOPTpPET 3
MamTporo Ta My3010» (1932) obpa3 xiHKH, OBiTHHUN
0peoJIoM XMap, repedyBae Hall XyIOKHUKOM. Bupas
o0nmMyYsl My3W IepeJae HATXHEHHs, INAcTsS Ta
HACOJIOAY BiJ JKHUTTS, TOMI SK OOIHYIYS XYIOXKHIKA
30cepelDKeHe Ta CyBOpe, CKOHLEHTpOBaHE Ha
TBOPYOCTI.

BriM, € mincTaBu BH3HAYHTH Ty KApTHHY, SKa
morna cratd ans Irops KanuHios npu BcboMy
po3MaiTTi  MONOTEH  Ha  O3HAa4eHy  TeMy
OesmocepenHiM ~ TOMITOBXOM 1O  HAIMCAHHS
mutoBaHoro Bipma. Ile «Mos my3a (moprtper
npyxunn)» [18]. 3aBmsSKM TACTENBHHM, —aje
HacmueHMM KombopaM Omekci  HoBakiBcbkomy
BJaJIOCS TepeAaTH 3JMBY JITHBOTO COHIA, Ha T
SIKOI HACTPOEBO-KOHTPACTHO 300paKEHO IPYKUHY, B
o4ax O KIHKH cKkopOOTa, TIHOOKa 3aayma.
KonTtpacty Branocst TOCATTH 3aBASKH iHIIIH TEXHIII
HamMcaHHs o0nuuyst mopiBHAHO 31 TiIoM. COHSYHA
eHepris HIOM  pyxaeTbcs  HABKOJIO  00pasy,
3aXOIUTIOIOYM B JMHAMIYHY TPy KOJIBOPIB OJST Ta
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JmiHil pyK JPYKHHH, OAHAK OOJMHMYYS JIMIIAETHCS
HE3PYIIHUM, MaiKe 3aKaM’STHUTHM.

CrBOpeHMii Bi3yalbHHI 00pa3 NPOAOBKYE TEMY
“Stabat Mater” («CkopbHa Mati») y CBITOBOMY
mucreutBi. [IpukMeTHo, 10 1m0 TeMy IOYaB
KAaTOJWIEKWHA TiMH, SKWUH y TIEBHUM MOMEHT 3a
3aKOHaMHU B3a€MOAIl MHUCTENTB TpPAHCIOHYBaBCS Ha
MaJISIPCTBO Ta MY3HWKY. BiloMuUMM cTamu KapTHHH

Ilxentine gma  @abpiano  (1400-1410), IT’etpo
Mepymxkino (1482) Ta IHmWIMX MaWCTPiB-MaJAPIB.
Kommnoszutop JI>xoBaHHI Barricto [epronesi

MPOCTaBUBCS KaHTaToro ‘“‘Stabat Mater”. 3aramom, Ha
IO TeMy OYJIO HamMCaHO OUIBIIEe JBOXCOT MY3UYHHX
TBOPIB.

VY3aranpHeHW# 3MICT [MX TBOpIB, 30KpeMa
cKkopOoTHMI BHpa3 o0nmuyus boxxoi Marepi, BTiJICHO B
CIIOBOCITOTYY€HHI KHEBUIMOBHOI CKOPOOTH» YETBEPTOrO
psanka Bipma «Mysa» Irops Kammnans. Opnak
MOZIAIBIINE PYX JIPUYHOTO CIOKETY (POKyCye yBary Ha
IHIIIOMY AaCIeKTi, B TPy BCTYNArOTh CHHOHIMIYHI MiX
CO0OI0 TEeMH «rocTpoi My3MK» Ta «OyHTY». B
YKpaiHCbKOMY  MHCTEITBO3HABCTBI  HEOJHOPA30BO
UTYIOTh sICKpaBy ayMKy Onekcu HoBakiBchKoro, 1o
Ma€ CIOBifaJbHUI XapakTep: «B KOXHOMY CBOEMY
TBOPOBI, CTapalwcsi IIyKaTH My3WKH... [lim 4ac
MaitoBaHHs 4yto 1 cumbonii. Tomi XxoriB O o
BijmaTi cBoi Bi3ii B MHJIO3ByYHHX TamMaX, YHCTHX
TOHaxX, B riubOOKiM akopmi» [22, c. 10]. 1li crosa
CBiYaTh MpPO HAJBUCOKUM, BUIBHUN BiJi OOMEXEHb
piBEHb XyJAOKHHOI'O MHUCIEHHS, B SKOMY aOCTpaKkTHa
My3UKa CHHECTE31HHO MEepEeTBOPIOEThCS Ha JIHIT Ta
OapBu. BaxximBolo B 1MTaTi € 3rajKa npo cuMQoHio —
HEe MpOo Menofil 4M 3BYK OKPEMOro iHCTpyMeEHTa — a
came 1mpo cuMQOHito, 110 € HANCKIaJHIIINM MY3HIHUM
JKAHPOM, SIKMH BHMarae BiJ cllyxaya BMIHHS 4yTH
olpa3y JECATKU IHCTPYMEHTIB 1 KiJIbKa TMeperuieTeHnx
TeM. BigsHaumMo #i CTWIb LATATH, [0 HAOIMKAETHCS
Jo JipuuHoi (parmeHtaproi npo3u Jleci YkpaiHku Ta
Onbru KoOwistHCbKOi. SIK 1 BUAATHI MHUCTKUHI 3J1amy
CTOIIITh, O. HoBakiBcbkuit IHTEePCEMIOTHYHO
nepeKiaiae CBOi aKyCTHYHI Ta Bi3yasbHI BpaKEHHs Ha
MOBY BHCOKOI JITEpaTypH, YHM ILIE pa3 IEMOHCTPYE
3B’ 30K MK MUCTELITBAMH.

Otxe, momotrHa O. HoBakiBCRKOTO — I, YMOBHO
Ka)Ky4H, BIITBOpPEHI 3ac00aMH >KHUBOMHKCY MOMi(oHIuHI
TBOpH, aJieé HE MACTOpajbHI YA PEaKCOBi, a, CIIOBAMH
Iropss Kammams, «roctpi», «OyHTiBmuBi». Cnamae Ha
IyMKY TOpiBHSHHA 13 OYHTIBHUMH, HOBaTOPCHKHMU
cumonismu JI. Ban berxoBeHa, mo Oymu TOKIMKaHi
PEBOJIONIITHO OHOBUTH MY3WYHI JKaHpH, 30Kpema, 3
JeB’siToro cumdoHi€ero.

O6pa3 «roCTpoi MY3HKH» € CEMaHTHYHUM
AaHTOHIMOM [I0 00pa3y «My3m», aje TpH IBOMY
CHHOHIMIYHO BiJUTyHIOE HA ()OHETUIHOMY piBHI (My3a /
My3uKa). Takuii OKCIOMOpPOH TOTpeOye, Ha HaIry
IyMKY, OKpeMoro KomeHtaps. Piga y TiM, 1m0
OyHTIBHHMH, eKCIPECHBHHI  XapakTep  TBOPYOCTI
MalcTpa Ui Gamancy  morpeOyBaB CBOET
MPOTHIICKHOCTI, II0 BTUTMJIACS B TOCTATI JIPYXHHU H
My3u AHHH-Mapii. IcTopist IXHIX CTOCYHKIB — IIe Tema
OKPEMOT0 HayKOBOTO JOCITi JUKSHHS 9y,
panie, XyIOXKHBOTO TBOPY. MalOyTHE TOIPYXKS
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no3Haifomminocs, komu AmnHI-Mapii Oymo 13, a
Osekci  JBaALATH IIICTh POKIB, Ii3HIIIE, KOJIH
MIBYMHKA CTajJla CHPOTOI, BIH «OTOYMB il
0aTHKIBCHKOIO OITIKOIO... TIOCTYIIOBO IX Jpyk0a
mepepocia B JI000B...» [7, ¢. 55]. AnHi-Mapii Oyno
16 pokiB, a Omekci 32, KOJU BOHH OJIPY KHIHCA.

CyuacHUKH O. HoBakiBchkoro BiJ3HAaYaIN
TaKTOBHICTb, MIPUPOAHY 001apoBaHiCTh,
IHTEJIIreHTHICTh Annun-Mapii, BMIiHHS
IOM’ IKIITYBaTH MPUCTPACHHUN TEMIIEpaMEHT

yoJioBika. BoHa He Mana BHIOI OCBITH, aje TOHKO,
IHTYiTUBHO BiJuyBaja MAalsipCTBO W MY3UKY,
TIPUCBSITUIIA ce0e CITY)KIHHIO MHCTEUTBY Ta POAWHI.
[lo6 y 1bOMY MEpPECBiAUUTHCS, BAPTO MOYUTATH
JIUCTYBaHHs moapyxoks. Tak, cnpaeai, AHHa-Mapis
Oyna 1St 4OJIOBiKa MY3010, MPO SIKY MPiIOTh MUTII,
ToMy He auBHO, mo O. HoBakiBCchbKHII NPHUCBSTHB
JpYXKUHI COTHI KapTHH Ta PHCYHKIB.
B inrepnperanii . Kanmunnsg Auna-Mapist «uycuna»
Oyrn My3010 Uil 4YOJIOBiKa, TOOTO JpyXKHMHA
«Mycunay Bimmatu cebe CIYXIHHIO MHCTEUTBY,
po3ymiroum, MmO IS IBOTO JOBEAETHCS MITH Ha
TIEBHI JKEPTBH.

Tpu xi04OBI c10Ba My3UKH / Mycuiia / My3010
Maibke pUTMIYHO BBeJeHO B (iHambHi 6, 7 Ta
8 psanku. Sk BiZOMO, OCTaHHI PSOKH JIPUIHOTO
TBOPY MICTATh BHCHOBKHY, Y3araJbHEHHS CKa3aHOTO
B emmipuyHiii 4vactuHi. B Hamomy Bumagky
3MICTOBUI PpiBEHb IMiACWIEHO (OpPMaIbHUM 32
paxyHOK TOro, IIO KJIIOYOBI ClloBa (DOHETUUHO
BiJUIyHIOIOTH OJIHE B OTHOMY.

Otox, Irop Kanuueup BimuyB B icTOpIi KUTTS
Ta TBopyocTi Onexcu HoBakiBCbKOTro HEPB OYHTY Ta
BCENOMIMHAJIBHY CTHXII0 MY3MKH U TmiepenaB ix
yepes Bipm «My3a», 1eil MOTHB TakoX €
eKCILTIIMTHUM B aBtornoptpetax O. HoBakiBchbkoro
(yxe 3ramyBaHMi «ABTONOPTPET 13 MY30[0),
«ABTOMOPTPET 13 APYKUHOIO (32 KEIUXOM BHHA)») 1
ocobmmBo B kaptuHi  «Btpaueni  Hamii»
(«BusBonenns») (1903-1908) [17]. Ha momorHi
300paxeno mocrati Onekcn Ta AHHHU-Mapii, ski
OIUIAaKYIOTh CMEPTH JTUTHHHU. «XyZOKHUK 300paxae
cebe i APY’)KUHY Y MOMEHT PO3Mady HaJ JOMOBHHOIO

OUTUHYU, CBIJOMO OOpaBIIM CHUTYyaIlifo, y SKii
HAWMOBHIIIE PO3KPUBAETHCA BEMWMY 1 TparizMm
JIONCBKOrO  NpH3HAYEHHS.  3JlaMaHa  TOpeM,

MOXWJIEHa HaJl JOMOBHHOIO AHHa-Mapisi TBOPHTH
eMOIIIfHNH KOHTPAcT BOJBOBIM IIOCTaBi CaMoro
XYIO)KHUKA, IO 300payKeHUH i3 PIIIyduM KECTOM
CTHCHYTOI y Bim4ai KHCTI pyKH 1 TMIOTJISAZIOM,
3BEPHEHMM JI0 IJIsAjaya, CIOBHEHHM  OOITIO,
pe3urHamii i BOXHOYAC — HE3JIAMHOIO Oa)KaHHS
NEepPEeMOrTH, MiTHATHCH HaJ JApaMOI0 JIIOICHKOL
nomi» [7, c. 32]. Ha xapTuHi J1eHTMOTHBHO
BUKOPHCTAHO YEPBOHWH KONIp, [I0 TOACKYIH
Haragye KpUBaBi Kpaml, YepBOHI AaKIEHTH
KOMITO3HIIITHO YTBOPIOIOTH Maike HeTepepBHY
KpHBY JIHIO, 10 Nepeaae abCoMOTHE, «3aMKHEHE)
rope OaTbKiB.

Hacnpasni, poquna HoBakiBChKHX HE BTpadaia
miTeid. UM e TOMi 3yMOBIICHUN TPATidHUHA CIOXKET
KapTuHH? Y MucTenpkux Komax JIbBoBa moOyTye
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JyMKa, 110 BTpadeHa JUTHHA — [1€ CHMBOJ YKpaiHH, 3a
AKY Iy’Ke BOOJIIBaB Xy/I0KHHK.

Ha nmymxy x JI. BomommH, igeThCsl MpPO «MOTHB
BOJIbOBOTO CTBEPPKEHHSI OKUTTSA BCymeped OoIro
ICHyBaHHSI», 1 «Ie OJHa 13 THX OCHOBHHX,
(yHnaMeHTaNbHUX IHTOHALI Yy  CBITOBIIYYBaHHI
HoBakiBcpkoro, 1o TO3HAYWIach Ha YCii Horo
TBOpYOCT» [7, . 32]. Po3BHBarOUM 110 TyMKY, MOXHA
pO3riIsiiaTH Bi3HAYCHWH BUILNE YEPBOHHMH KOJIp SIK
CHUMBOJI PIIITYyYOCTi Ta OE3KOMIIPOMICHOCTI. B KOHTEKCTI
K HaIIoro AOCIIKEHHS 1l 00pa3yu acoliaTHBHO BEIYTh
JI0 00pasy «roctpoi My3uku» 3 Bipiia «Mysay.

I. KanuHenp OoCMHCITIOE BIUIMB 1 3Ha4eHHS AHHU-
Mapii B HacTynmHOMY Ticist «My3u» Bipii il Ha3BOO
«“Asromoptper” O. HoBakiBCHKOTO»:

Bin OyB 3amucnenuit

1 BETUYHHH,

3aifHSBILIY BECh COHSYHHHN MPOCTIp,

JIO JII0/ieit TOBEPHYB 00Uy st

MyJpe i rocTpe,

A BOHa Oyna Jiech B IEpCIEKTHUBI,

00nMyYs Masia Ha pyKy OrepTe,

o0nmuuys Oe3HaliiiHe 1 KpacuBse,

iOymaioroaBTomopTpeTowm[12,c. 47]

OO0pa3u «BiH» 1 «BOHa» Nepe0yBalOTh Y CTOCYHKaX,
ckasatu 0, mianexktuunol eanocti. 1. Kanunens nogoas
npo Te, MO0 Macaxi MpPO «HBOrO» 1 PO «HED
MOYMHAIIKCS 3 BEJTUKOI JIiITEpH, pelTa pijIkiB — 3 MaJol,
i Takuil rpadiuyHuil npuiiom Bifmise 1 Bimpanse nBi
HONIOBUHKK  NOApYX#oksA. lle mporucTaBieHHS Ha
CHHTaKCUYHOMY PIBHI YBHpa3HEHE CHOJIYYHHKOM «AY.
Ha nonotHi, sike HacIpaB/i Ma€e Ha3By « ABTOIOPTPET 3
npyxuHoo» [15], omosummis Tepemana depes pi3Hi
BEKTOpHU TOTJIS/IIB MEPCOHAXKIB. XYIOKHUK JTUBHTHCS
Ha PELUIIEHTIB KAPTUHHU, 3HU3Y Bropy i B mpaBuii OiK,
HATOMICTh ~AHHa-Mapis JMBUTBCS 3rOpH  BHU3.
BuxopucroByrouu pecypeu reOMETPUYHOI
TepMiHomnorii, 1w nornsaun O MoxkHa Oyino Ha3BaTh

«MHUMOODKHUMMY», aJKe BOHM JIeKaTh Y PIi3HHX
IJIOLIMHAX 1 HE IePETHHAIOTHCS.
I. KanuHenp  mo-pi3HOMY — IHTEpIpETye BHpasu

o009 TepoiB: OONMMYYA MHUTIL «MYApE 1 TOCTpe» —
obmmuuss AuHM-Mapii «Oe3HaniiiHe 1 kpacuBey». lle
MPOTHCTABJICHHS HE MOXXHA HA3BaTH CHUMETPUYHHM,
TOOTO ceMaHTHKa oO0pa3iB He BCTYae B MOJIPHI
B3aemuHH. [1IBUIIIIE, 11€ TPOTUCTABICHHS ACHMETPUYHE
i «MUMOODKHE, SIK 1 TIOTIISITN Ha KapTHHI.

Oui O. HoBakiBCHKOTO CIIpaBAi TOCTPO AUBIISATHCS
Ha misgAaya. BigdayTTs «rocTpoTi» XyA0KHUKY BIAAIOCS
JOCATTH 3a PaxyHOK TOro, IO 3iHMINI MaKCHMAalbHO
3CYHyTi B mpaBuii OiK, a BIOUyTTS MYOPOCTi H Bemwdi
3 SIBIIIETBCS Yepe3 Te, M0 04l TIIMOOKO TOCAKEeHI B
ouHi smMku. B iHmmx aBromoptperax O. HoBakiBchkuit
TaKOX EKCIEPUMEHTYBAB 13 MOTUBOM «TOCTPOTH, ajie
nmocsraB epeKTy He TINBKH 3aBASKH OCOOIHBOCTSIM
nornsany (Meradopa), a i 3aBOSKH TOCTPUM KyTaM B
kommo3uiii  oommuaus [14; 16]. LlikaBo, 1O Ha
@omoepagisx THX YaciB JIMIe MaHCTpa HE HACTIIBKA
«TOCTpEe» Hi B MPSMOMY, Hi B MeTa(h)OpUIHOMY IDIAHAX
[muB., Hampukman, 5]. HaBiTeh moOixkHMI Bi3yanbHO-
TICHXOJIaTHOCTUYHUI  aHami3 Oyme CBimIUTH TIPO
Te, MO XyOOKHUK YBUPA3HIOBaB BIIACHE OOIUIUSL
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Ha KapTHHAX-aBTONOPTPETaX, BUBIIBHIIOUH CBOKO
macioHapHy cybocobucricte. MuUCTEUBKHIA — aKT
JIOTIIOMaraB I HECTH BHYTPIIIHI PecypcH 3 pPIiBHA
MiJICBIIOMOTO YW HE BIOBHI YCBiIOMJIGHOTO U
TPaHCIIIOBaTH iX 30BHIIHEOMY CBIiTYy. | oOCb
pe3ynbTatr: BUBUIbHEHA NacioHapHa cy00COOHCTICTh
KOHTpACTy€e 31 CHOKIHHHMM, HaBiTh MEJIaHXOIIHHUM
obpazom AHHU-Mapii.

Bce ik, repoii i repoins kapTuHH, nepedyBaroun
B MHUMOODKHHX CBiTax, Ha nymky l. Kamuaig, e
YaCTHHOIO €JIMHOTO IIOro, amke B AnHHi-Mapii L.
Kamunens 6auuth... moptper Omekcu. OueBUIHO,
WIEThCS MPO €NHICTH MpOTHIIeKHOCTEH — [HB Ta SH,
SIKIO ITYKATH BIAMOBIIHUKU B CXIJHIA KyJIbTYpI,
IHIIMMH CJIOBaMH, MAacKyJiHHUH 1 QemiHiHHHN
o0pa3n  TPOTHCTAaBIeHI, aje TpPH  LBOMY
JIOTIOBHIOIOTH OJTHE OJHE, BiJUI3€PKAJIIOIOTHCSI OJHE
B OIHOMY i CHHEPreTHYHO CTBOPIOIOTH BIAYYTTS
1imicHocTi Ta rapMoHii. Jlo peui, MiX nacaxaMu Ipo
HBOTO» Ta TPO «HE» y Bipui «“ABTOmoOpTper”
O. HoBakiBCbKOrO» IEpeA  CIOIYYHHKOM  «A»
I. KamuHenp mocTaBUB KOMY, a HE Kparky, 4dM
NIOM’SIKIIMB TIPOTHCTABIICHHS YOJIOBIKa Ta JAPYKHHH.
BHacTiI0K 1[bOr0 MaeMO BIpIII, SKHHA CKJIAIA€THCS 3
OIHOT'O YinicHo20 PeuYeHHA. BoaHodac IUTICHICT
KapTHHU O. HoBakiBcbkoro 3abe3neueHa
NPUHLIMIOM  IPOeKLii:  ¢irypa dYonoBika B
KOMITO3MILIIT TOJIOTHA CIPOEKTOBaHa Ha Qirypy
KIHKM, SIKa Ha 3aJHBOMY IUIaHi HIOM BIIYHIOE
YOJIOBIKOBI CBOEIO MTOCTABOO, PO3TAILIYBAHHSIM JIiBOT
PYKH, sIKa IiIIHPaEe TOJIOBY.

OcranHiMm y ranepei ekdpasuciB KapTHH
JIbBIBCHKOTO XYJOXKHUKA B iHTepMeail «Miil naBHii
rOJIOCY € BipII «“TIpobymxenus”
O. HoBakiBCBKOIO»:

JiBurHKa

MOTATHYNACH CIIPOCOHHH,

OTOJIMBIIIH TEIUII KOJIIHA,

CTPYHKA, SIK COHSYHUH IIPOMiHb,

i cama cepell CTPYHKOTO MPOMIHHSL.

Crinn ki1am Ha cebGe CoHLIE.

Bockpecanu gaBHi ikoHH,

11O CMAJIK B TAByTHHHOMY MOPOILIi

JIOBIUMH BiKaMH.

I 3HMKITA 3 iX TUKY OalimyXKiCTb,

1 IIOJMIINCH OJIATOCIOBEHHSM IX Oui,

6o HacTAMO P OOy AK€ HH A

IBYMHKH

B TIOJIOTHSHI#H copoutti [12, ¢. 48].

[epenicropis HAIIFCAaHHS KapTHHA
«IIpobymxenns» [19] Beme 1m0 paHHBOrO TMEPiOTY
TBOpyoCcTi wMuti. Y 1910-y  pomi, michs
3aBepmieHHs HaB4aHHA B KpakiBCbKid  IIKOIi
o0Opa3oTBOpUMX MHUCTENTB (HHHI — AKajgemis

oOpa3oTBopunx MHUCTeNTB iMeHi Slma Mareiika)
Onexkca HoBakiBChbKHMIA OCETMBCS B  OyAHHKY
nobmm3y Kpakosa. «Ornekca mIykaB HaTXHEHHS JUIs
CBOiX KapTHH. Y HOro TOJOBi BXKE 3piB CIOKET IS
TOJNIOTHA TPOOY/DKEHHS YKpalHW Bl BIKOBOTO
THITIOYOTO CHY s  OOpoThOM 3a  CBOIO
He3alexHicTh. TyT Horo ocssia TyMKa, mo 1e oyme
IIOCTaTh MOJIOJOI JiBYMHHU, HABITH JIBUMHKHU. ﬁOMy
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B OKO BIaJia JA0oHbKa ymoBumi. JiBuunii Oymo 13, mms
XyIO)KHMKa BOHa CTajla THM CaMHUM CHMBOJIOM
npoOymkenss» [5]. Creprry Matu AHHH-Mapii He
moroguiacs Ha Te, 100 T1i JOHBKA craja 00’€KTOM
300payKeHHs, ajie «MOJIOAMH XYIOXHHK IIOMaly
3aBOMOBYE  TPUXWIBHICTH  MICIIEBUX  KHTEIIB.
3penToro, KoM BiH HOBEPHYBCA 10 Li€l TEMHU, TO MaTH
JIBYMHM B)KE€ JJO3BOJIMJIA MUTIIO IHcaTH AHHY-Mapiro,
ajie 3a yMOB, IO JI0YKa Oyae B COpOYIli, @ KOJIH TPOXH
migpocre, TO HoOBakiBCBKMIA OIPYXKHTBCS 3 HEIO.
XymoxKHUK moromuscs» [5].

MansipcTBO — 1i¢ Bi3yaJlbHHHA CTaTHYHHNA BUJ
mucreutBa, ane I. KanuHenp BiguyB y KapTuHi
«IIpoOymxeHHs» JTUHAMIKY, MPOIIECYaTbHICTb.
VY nepuiii  crpodi mnpuBepTae yBary JUHAMIYHHM,
«TATIMIA» aCIeKT JI€CTIOBa «IIOTATHYJAChY, y JPYrii
cTpodi 3aBASKM OMOPHUM II€CIIOBaM CKa3aHO, IO
«CTIHM KJlai Ha cebe COHIEe», a 1IKOHM BOCKpECcalu.
VsBustoun cobi 1 KaapH, 4uMTay ille He 3HA€, SIKOIO
Oyne po3B’s3Ka, aine BiAdyBae, IO TOKH IO [is
BiOyBa€eThCSA IIOCTYNIOBO, HEO0ABOM, 1 IbOMY €
palioHalbHE  TIOSICHEHHS:  MpOOYy/DKEHHS — 1@
PO3TATHYTHH y 4aci mporiec.

[Mepiua crpoda BUKOHAHA 3 OMEPTSIM Ha aliTepario
«m»: niBunHka, morsrHynace cnpocoHHs, komiHa,
crpyHka, coHsuHuii npomiHs, ctpyHkoro npomiHHs.
[Mepumii psimok apyroi CTpod TeX MICTUTH Lei
(onernunmii npuitom (criHu, coHue), i Hagami cusoBe
none coHopHoro H  yrpumye Bipm  ax 10
KIIOYOBOTO CJIOBAa, HANMCAHOTO 3 PO3PSAAKOI0, —
npo6ynxeHHs VY3araapHUBIIM cHOCTEpEeKEHHS
Hall CEMaHTUYHO-(DOHETHYHMMH peNsllisMU  Biplia,
NPUITYCTUMO, 1110 CcoHOopHui H OyB noTpiOHMIA
I. Kanunuesi, 1mo0 mnepenatd 0a3oBUil  KOJOPUT
KapTUHU — TOMIPHO sicKkpaBe cBiTIo coHus, 1o
HAIIOBHIOE KOXXEH KBAJpPAaTHHUI CaHTHMETP IIOJOTHA, a
Jialti MPOKJIACTH MICTOYOK BiJ 00pa3iB COHIII Ta CBITIA
JI0 00pazy mpoOyHKEHHS.

[IpoOymxeHHs IIBUMHKY, 5Ka, 37a€ThCs, CHaja
BiKaMH, SIK TPHHIIECA B Ka3ll, 0e3110CepeHbO BILIHBAE
Ha 1KOHH, sIKi Ha KapTHHI 300pakeHo Bropi sik 1i0. Ha
ikoHax mMu Oauumo Icyca Xpucra, sSsKuil OIarocioBise,
ta boropomuito 3 Miagenmem. Ilpu npoMy TOBHICTIO
HaMallbOBaHO JiMme oOpa3 HemoBisATH, sike 3BepHEHe
00IMYYSIM 10 MOIBYMHKKA. BakauBUM € Te, IO 04l
HemoBisiTi 3amutrorneHi.

ixao, mo, B inTepnperamii [. Kamuamns giBunaka
npoOyKye IKOHH, SIKi CITajay BikKaMHu, a HE HaBIIAKH.
IMapamokc? Hi, sxmo po3idpatucst B CHMBOIII 00pa3iB.
HiBumra — 1me VYkpaiHa, sKka mpoOyawmiacs, o0
3100yTH He3anexkHICTh. Ha KapTHHI TOMITHO, SIK
IOUTHHA TSATHETBCS Bropy, YUM 3acCBiquye NEBHY
IHTEHI[if0, yCTpeMIliHHS (peanizoBaHe B  TEKCTi,
30KpeMa, dYepe3 eIMTEeTH «CTPYHKa», «CTPYHKOTO»),
MOYaTOK HOBOTO NDIAXY, 1 caMe I IHTEHIlis icTae
cxBanpHOI OIiHKN B CBiTi borkecTBeHHMX cui. Pyku i
TOJIOBA JIIBYMHHM TIepeOyBalOTh Ha PiBHI 1KOH, a CTpPYHKa
MOCTaTh BITMCAaHA B 300pa)KEHHS XpecTa, TOMY MOXKHA
3pOOWTH BHCHOBOK, IO JUTHHA HAJIEXHUTHh OAHOYACHO i
3eMHOMY 1 HeOECHOMY CBiTaMm.

Tperss crpoda, sika BHKOHAHA 32 MPHHLIUIIOM
KPEILEHAO0 3aBASKU MONICHHACTOHY «i», NMPHIIBUJLIYE
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Xix momid, poOMTH HOro YpOYHCTHM, B TIpy
BCTYMAalOTh BHUIII CHJIHM, SKi 3JaTHI 3MIiHUTH
CHUTYaIil0. [KOHN «OKHMBAIOTHY», CTAIOTh YHaCHUKAMHU
niiicTBa, OJAarOCIOBIISAIOTH JIBYMHKY, PATIiFOTH i3
TOrO, 0 YKpaiHa NMPOKUHYJIacs.

OueBHOHO, TIArOTOBKA JO  HPOOYMIKEHHS
TpHUBaa «JOBTUMH Bikamm», sk ruie 1. Kanunens.
Haniitmos wac, i Tenep 3MiHu OynyTh BinOyBaTHCS
CTpIMKO, HEBNMHHO. HacTymHi 1Ba JOECATHIITTS B
ictopii Ykpainu nosenu, mo O. HoBakiBcekuii OyB
MIpaBUii: Ha YKpaiHIIB YeKaJk PEeBOJIONLIi, BiliHN Ta
BU3BOJIbHI 3MaraHHsl.

I. Kamuners 00paB xaptuny «IIpoOymkeHHs»
SIK 00’€KT eK(pa3HCHO-IHTEPIPETAIIHHOTO OIMHUCY,
MOXIIUBO, 1II€ i TOMY, 1110 i aBTOp HOBAaTOPCHKH, 3i
CBDKUM TOTJIAZIOM MOJICPHICTa BIEpIIe 300pa3uB
YkpaiHy sK AWTHHY, Maibke mipnTka. CTuxis
coHsiuHOro cBiTiia Ha kaptui O. HoBakiBchkoro i
Hampouyn TapMoHiitHui ekdpasuc . Kamunis
YTBEPXKYIOTh TIO3UTUB, HAJIIO 1 Bipy B MPHHAACIIHE,
B SKOMY HE 3aJIHIIUTBCS MicCls CTpPaKAaHHIO,
HiABOJSITH 0 IYMKH, 1110 B TUTUHH, 5IK 1 B YKpaiHH,
BCE XKHTTS NONIEpEy.

Tpu mnpoaHamizoBaHi BHIIE IOSTUYHI TBOPH
MICTATh TEBHI CIIUIBHI TNPUHOMH, SIKI CTarOTh
NOMITHUMH 32 YMOBH 3ariuOJIeHHS B TBOPYY
naboparopiro  moera. lmerbes, 30kpema, Mpo
CEeMaHTUYHE MEPEXTIHHs Ta KOHTaMiHallio. Y Bipiii
«“ABTomoptper”’ 0. HoBaxkiBcbhkoroy»
KOHTaMiHYyIOTb, B OCTAHHbOMY PSJIKY HECIIO/iBaHO
3aMIHIOIOTH OJHE OnxHEe o0pasd IMOAPYXOKA, a B
noe3ii  «“TIpobymkenns” O. HoBakiBchbKoro»
CEeMaHTUYHE MEPEXTIHHS OMITHE B OJIHOWMEHHOMY
00pa3i. 3 JipuYHOro CIOXKETY Bipilia MU PO3yMi€EMO,
10 MTPOOYDKEHHS CTANOCS 13 JIIBUNHKOI, HATOMICTh
OykBaJIbHE INPOYMTAHHS HAa3BH TBOPY CXWIAE IO
OyMkH, 1o npokunaerbes cam O. HoBakiBChbKHil.
Kpim Ttoro, 3ammomeni o4i HemoBnsitu cBiguath
npo Te, mo BoHo Tex npoOymxyerscs. Ll nBa
KITFOYOBI cloBa  —  «mIpoOyMKEHHS»  Ta
«aBTOMOPTPET» BHAIIEHO PO3pA0K0I0, TaK CaMo
BHJIIIEHO CIIOBO «MY30I0» B IOINEPEAHBOMY TBOPI.
Crnig 3amucnuThCs HAaX THM, YOMY TpPH Bipmii
TIOCIIUTh IEMOHCTPYIOTh CIIIBHUN IPUIOM, 10 pedi,

pinkicauid s moe3ii. CKiIamaeThcs BpaKEHHS, IO
I. KanuHenp, BUAIIAIOUM KJIIOYOBI CJIOBA, HE TUIBKH
BKa3ye 4YHWTaueBi Ha KOHTPAIyHKTH B CBOiX TBOpaXx,
OYEBU/IHO, 3 METOI0 TPAHCIIIOBATH BUIUICKaHI XYIOXHI
inei, a i mparHe BCTAHOBUTH CBOEPIHWUN KOHTAKT i3
PELUITIEHTOM, 3alpONOHYBATH 3irpaTd y crerudiuHy
rpy. BuzineHi cioBa MUMOXiTh yIOBIJIBHIOIOTH HPOLEC
YUTaHHS Ta  COPUHMHATTS, IOCHWIIOIOTH  yBary,
HaONMMKalOTh MECHK aBTOpa JI0 pELMITIiEHTa Ta
CIIPUSIOTh KpaIIOMY 3araMm’sSToByBaHHIO. OueBHIHO,
NPUKJIQJN CIIUIKYBAHHS 3 YUTAYEM HaJeXaTh Y)Ke He J10
MOJIEPHICTCHKOI MapaJurMH, B Ky 3arajloM BIHCYETHCS
I. Kanmunens, a 70 mocTMOAEpHICTChKOI. [ 116 MOXke
OyTH 00’ €KTOM OKPEMOTO JTOCITiIKCHHS.

[Toku 110 % BapTO 3a3HAYUTH, 1O pererntiis [ropem
Kanmunanem kaptun Onekcn HoBakiBCBKOTO BiIKpHUBa€e
HMIMPOKE BIKHO MOKJIMBOCTEH ISl iHTeprnperarii B

MeXax CeMIOTHYHOTO TPHKYTHHKa <OKHBOIHC —
JiTepaTypa — My3UKay. 30KpeMa, IHTepMeIiiHMMA
aHanmiz  BipmiB  «My3a», «[IpoOymkeHHs»  Ta

«“ABtonoptper” O. HoBakiBCbKOro» npo4uHs€E qBepi B
TBOpuy Jaboparopito . KanuHis, no3Bonsie 4acTKoBO
PEKOHCTpYIOBAaTH WUISIX MoeTa 10 (opMynoBaHHs,
«ocIIoBIeHH Has3BH 30ipku «[IpoOymxena my3a». Ha
Hally JyMKY, I Ha3Ba MICTHTh Y C001 NPUHAHMHI TpH
TOJIOBHI KOHOTAI[i1-00epPTOHU:

1. My3a 3a CIyIIHHX YyMOB HPOOYIKYETHCS
JUIsl TOrO, 11100 Haauxaty MUTIE. 1{i yMoBH moB’si3aHi 3
ICTOpUYHMM  TIOCTYIIOM, ajie  mepeayciMm — 13
0COOJMBOCTSMH 1HJMBIyaJIbHO-aBTOPCHKOI €BOJIOLII].

2. Murenp Ta My3a nepe0yBalOTh y
CTOCYHKaXx JIIaJIEKTUYHOI €JHOCTI, SIKa pyXa€ B CBOEMY
PO3BHTKY 1X 000X.

3. OOpa3u  My3u Ta  MpOOYKEHHs
Oe3mocepenHEO BeOyTh A0 00pa3y VYkpaiHm, ska
MPOOYIKYETHCS HA IIUIAXY JI0 BIACHOT HE3AISKHOCTI. Y
bOMY  TIpoOlleci  MPOBIMHY  pOJb  BIAITPalOTh
BoxecTBeHHi cuim.

OcraHHIi TYHKT KPacHOMOBHO CBIIYUTH IIPO
HamioueHTpuuHi iHTeHUii Irops Kamuuig, ski Oynu
NOTYXHile MaHipecToBani B 30ipui «HeBonpHIYA
My3a» 1 AKi  JWKTYIOTb TEMY  HACTYIIHOTO
JiTepaTypO3HABUOTO JOCIIIKCHHS.
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“Awakened Muse” by Ihor Kalynets in the interartistic dialogue with Oleksa Novakivskyi

The purpose of the article is to provide an altemative reading of the title of lhor Kalynets’s collection “Awakened Muse” based on an intermedial analysis of
poems written under the influence of Olexander Novakivskyi's paintings. Ihor Kalynets felt the nerve of rebellion and the all-consuming element of music in the
livestory and creative work of the artist from Lviv and conveyed them through the poem “Muse”. The poem presents a collective image of Anna-Maria, the wife,
who inspired O. Novakivskyi's artistic work, and who really was his muse. The created visual image continues the theme of “Stabat Mater” (“Grieving Mother”) in
the worldwide art. The fact is that the rebellious, expressive nature of the artist’s work required its opposite for balance, which was embodied in the figure of his
wife and muse Anna-Maria. In |. Kalynets'’s interpretation, Anna-Maria “had” to be a muse for her husband, that is, the wife “had” to devote herself to the service
of art, realizing that she would have to experience certain sacrifices for this.

The integrity of O. Novakivskyi's painting “Self-Portrait’ with the wife” is ensured by the principle of projection: the figure of the man in the composition of the
canvas is projected onto the figure of the woman, who in the background seems to echo her husband with her posture, the position of her left hand, which
supports the head. The artist looks at the recipients of the painting, from the bottom up and to the right, while Anna-Maria looks from the top down. Using the
resources of geometric terminology, these gazes could be called “fleeting” because they lie in different planes and do not intersect. |. Kalynets interprets the
expressions of the characters’ faces in different ways: the artist’s face is “wise and sharp” while Anna Maria’s face is “hopeless and beautiful”. This juxtaposition
cannot be called symmetrical, it means that the semantics of the images do not enter into polar relationship. This juxtaposition is rather asymmetrical and
“transient”, just like the gazes in the painting are.

|. Kalynets chose the painting “Awakening” as an object for the ekphrasis and interpretive narrative, perhaps because O. Novakivskyi, with his fresh modernist’s
perspective, was the first to innovatively depict Ukraine as a child, almost a teenager. The element of sunlight in the painting and I. Kalynets’s surprisingly
harmonious ekphrasis affirm positivity, hope and faith into the future, in which there will be no space for suffering, and suggest that the child, as well as Ukraine,
has their whole life ahead of them.

Based on the intermedial analysis, the following conclusions were drawn: 1. Under the right conditions, the muse awakens to inspire the artist. These conditions
are related to historical progress, but above all, to the peculiarities of individual evolution of the author. 2. The artist and the muse are in the relationship of
dialectical unity, which drives them both in their development. 3. The images of the muse and awakening lead directly to the image of Ukraine, which is
awakening on the way to its independence. The divine powers play the leading role in this process.

Keywords: muse, intersemiotic translation, self-portrait, awakening, a painting, music.
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OcobnuBocTi aBTobiorpadiuHoro HapaTtusy B «Cnoragax» [l. OBcsiHnko-KynukoBcbkoro
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Y cTaTTi focniaxyeTbcs MeMyapHo-aBTobiorpadiuHa npo3a [1. OBCAHUKO-KynnKOBCKOro sik OpuriHanbHuii 3pa3ok nitepatypy
non fiction. AkTyanbHicTb po60TU 3yMOBNeHa aKTUBHUM CTyAiloBaHHAM Teopii Ta icTopii MeMyapHo-6iorpadiuHoi nposu y
BITUN3HAHOMY 1 3apybiXHOMy niTepaTypo3HaBCTBi, @ TakoX iHTEHCMBHUM PO3BUTKOM CcyyacHoi aBTobiorpaciku. Merta
po3BifKM - BUABMEHHA cneuudiku asTobiorpadiyHoro HapaTtMBy, ocobnuBOCTEN aBTOPCbKOI camoifeHTUdikauii Ta
KOHCTpYIOBaHHs onoBigayem ictopii cBoro xutTs. MokasaHo, wo asTobiorpadiyHuit HapaTue ByAyeTbCA K PO3NOBIAb ANSA
iHWmx Ta po3nosiab Ans cebe. AeTobiorpaciyHa Nam'aTb MICTUTb €NEMEHTI PI3HOrO CTyneHs y3aranbHeHHs. [pu 36epexeHHi
NCMX0di3NYHOT IfEHTUYHOCTI ANCTaHLIA MiX aBTONEPCOHaXeM Ta HapaTOPOM MOCTINHO NiAKPECNETLCS.

I3 po3BuTKOM ONOBIAI B HapaTopi fefani BMpa3sHie NpocTynakwTb PUCK BYEHOrO, a B HapaTUBi - MPUKMETU HayKOBOro
auckypcy. Y «Cnorajax» BUSIBNAKTHCA TaKi CKNafjoBi HAayKoBOrO HapaTuBy, §IK OMUC, MOSICHEHHS, aHanoris, aHanis,
aprymeHTallis, kateropusalis, knacudikalis, noriyHuit AoKa3s, iHTepTeKCTyanbHiCTb. Hafn3aBAaHHs, ike BUKOHYE Hapatop,
nonsrae B TOMy, Wob oxapakTepu3ayBaTu iCTOPIil0 CBOro OCOBUCTICHOTO Ta HAYKOBOMO CTAHOBMEHHA SK LWASX A0 HabyTTs
HayKOBWX iICTUH Ta METOLONOrYHMX, 6a30BUX, CBITOINAAHUX OCHOB HaYKOBOI AisnbHOCTI. ONOBIAi NpUTaMaHHi TakoX enemMeHTH
XYAOXHOCTI: YCKNaiHEHHs ONOBIAANbHOI CTPYKTYpU, NOPYLIEeHHs NiHiiHocTi, 6eneTpu3sauis biorpadiyHux ictopi, BUpasHicTb
Ta LinicHicTb 06pasis, yBara [0 fAeTanen Towwo.

«Cnoragu» [1. OBCsHUKO-KynMKOBCbKOTO SBAsATL COO0K MeMyapHo-aBToBiorpachiuyHy KOHLenTyanisaoBaHy onoBiab,
NiLNOpALKOBaHY LiNbOBIA aBTOPCbKi HacTaHoBi. Ll onoBigb NOeAHYe pucKU LOKYMEHTanbHOro, HaykoBOrO Ta XYA0XHbOro
HapaTuBy i Po3KpUBAE CBITOINsALHE W HAayKoBe Kpeao aBTopa. Mpy LbOMy BHYTPIWHIM (MOXMNBO, MIACBIAOMUM) CTPUXHEM
«Cnoragi» (akTU4YHO CTaE NpoLec aBToKpeaLlii ifeanbHOro BYEHOr0, LU0 CTaE LXEPEeNoM BHYTPILIHbOTO 3a0BONIEHHS.

KntouoBi cnoBa: aBToGiorpachis, HapaTuB, HapaTop, aBTOMEepPCOHaX, cCamoaHanis, MCUXONOFiYHUW aHani3,
aBTobGiorpacgiuHa nam’saThb.

Jlirepatrypa crnoramgie Ta aBrobiorpadiuni  JI. ManeBko-bekepcbkoi, 1. Tlamymri Ta 1. [4; 8; 9; 12;
HAapaTHBM BHKJIMKAIOTH TMOMITHY 3amikaBienicts y  15; 17].
cydacHHX HaykoBLiB [2; 18; 19; 20], 3okpema, y Haxg comoramamu JI. OBcsuuko-KymnkoBchkuit

MPE/ICTABHUKIB YKpaIHCBKO1 LIKOJIH
nokymenranictuku  [3;  13;  16]. IIpeamerom
IPYHTOBHHX JIOCJI/DKEHb JIITepaTypO3HaBIiB Oyiu
MeMyapH, LIO/ICHHUKH, Giorpadiuna Ta
aBToOiorpadiuHa nmpo3a MUCbMEHHUKIB SIK YacTHHA
iX TBOpUYOi CHIANIIMHM i CKJIAaJ0Ba JiTepaTypu NON
fiction [5; 7; 10; 16]. Ogmak He MeHII
MIPOAYKTUBHAM MaTepiasioM MOXke OyTH MeMyapHO-
aBToOiorpaiuHa mpo3a BueHOro-¢inonora, B sKii
TEK HOEAHYETBCS XYHOXKHE Ta JOKYMEHTAIbHE.
Mera Hamoi pO3BIAKH — BUSBICHHS CHEIU(IKA
aBToOiorpagiunoro HapatmBy B  «Cmoramax»
. OBcsianKO-KynnKoBChKOTO, 0 JloTenep
3JTHIIIAIOTHCSA mosa yBaroo JIOCITiJHHKIB,
3’sCyBaHHS 0CcOOIMBOCTEH aBTOPCHKOL
caMoieHTU(]IKaIll Ta KOHCTPYIOBAaHHS ONOBiTaueM
icTopii CcBOro JKHTTA. AKTYyalbHICTH POOOTH
3yYMOBJICHa AaKTUBHUM CTYOIIOBaHHSAM Teopii Ta
icTopii MeMyapHO-0iorpadiaaoi po3u y
BITYM3HSHOMY ¥ 3apyOiKHOMY JIiTepaTypO3HaBCTBI,
a TakoX IHTEHCHBHHM pPO3BUTKOM CyJacHOI
aBTOOiOrpadikm. TeopeTnko-MeTo0TOTi YHIM
MiATPYHTSIM TOCTIDKEHHS CTadu 0a30Bi MOJIOKECHHS
mpaunb K. XKenmerra, B. IImima, B. Tromm,

© Illexoemosa T., 2024

MpAIfOBaB BIPOJOBXK OCTAHHIX JBOX pOKIB CBOrO
KHUTTA. Y TIepeAMOBi [0 MEpIIOro BHUIAHHA, 5K
BUIIUIO BXKe Micist cMepTi aBTopa, 1923 poky, ioro
npyxuHa Ipuna JIpBiBHA posmnoBifana, mo B 1918 pori
Jmutpo MukomaiioBud 3anuimmuBcs 0e3 poOOTH, KOIU
TIPUTTIHAB CBOE iCHYBaHHS XypHaN «BicHuk €Bpomnm»,
penakTopoM SIKOrO BiH OyB, 1 NPUIMHWINACA JEKIii y
BUIMX HABYAIBHHX 3aKiajax. 3aTpUMaBIINCh Ha
niBaHi, Kyau OBcsHUKO-KyTMKOBCHKHI MMOiXaB Ha JIiTO,
1 HE Mar4d MOXIHBOCTI IIOBEpPHYTHUCS JO CBO€EI
yIOOJIeHOI CIpaBH, BiH 3aJyMaB NHCATH CHOTAIN «O
BBIIAIOIIMXCS JIFOISX, ¢ KOTOPBIMHU Cynp0a CTajJKuBaia
ero W ¢ KOTOPHIMH OH ObIT OnM30K, —0 KoBanmeBckom,
JlaBpoBe, Jlparomanose, Ilotebue, 3ubepe...» [11,
C. 496]. Tlepeixapmm 3 Xapkosa BIiTKy 1919 poky 1m0
Opecu, BiH OcelWBCS Ha CBOI MPUMOPCHKIN madi Ta
NpOIOBXKYBaB MeMyapu: «Ha CkOHe XM3HHM, KOraa B
OynmytieM — O0JIe3Hb M CMEPTh, a HACTOAIIEE TOCKIHBO,
XOpOIIO YATH B TPOLNUIOE W TIEPEHECTHCh B IIHU
paZioCTHOTO JETCTBA M CBETJIOH, HEOMpaueHHOH
foHOCTH. Takoe OTBIEYEHHE OT JEHCTBUTEIBHOCTH
JaBano emy Gomblioe ymosierBopenue...» [11, c. 496].
VY 11iif mepeMOBi BApTO HATOJIOCUTH HA JBOX BaYKIMBUX
MOMEHTax: JIOMIHyBaHHA B TNEPBICHOMY 3aayMi

{cc) XS This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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MeMyapHOi, a He aBToOiorpagidyHoi CKJIaZoBOI Ta

aKTyaJi3aris BTIiIITHO-KOMIIEHCATOPHOI,
BiJIBOJTIKAI0YO1 byHKLIiT CIIOTaIiB, KON
aBToOiorpadiuHa OITIOBiIb 3a0apBIIOETHCA
MO3UTHBHUMH ~ €MOLisIMH.  ABTOOiorpadiuHui

HapaTUB OYIYETHCA SIK PO3IOBINL JUIS 1HIINX Ta
posmoBinp st cebe. Ll aBTOpchKa HacTaHOBa
BHPa3HO OIPHSIBHIOETHCS 1 B OCTAaTOYHINH Bepcii
«Crorafisy.

Sk 3aznauaB M. baxtin, mis aBtoGiorpadii
XapaKTepHUl «cnenuduueckn MOCTPOCHHBIA 00pa3
YeJIoBeKa, MPOXOIAIIEro CBOW JKU3HEHHBIN IIyTh)»
[1, c. 281]. «Cmoraam» [armTh JOCHTH IIOBHE
YSBJICHHS TIPO €TAIH KUTTEBOrO MUTSXY aBTOPA, PO
CTaHOBJIGHHS HOro OCOOHMCTOCTI Ta 3MIiHH Yy
CBITOMNIAl (HANpUKIAL: «...s TIpeBpaTWiCS W3
PENMTHO3HOT0, HaWBHO BEPYIOIIErO0 W CMHPHOIO
IOHOIIM B HEBEPYIOUIETO M  “MPOTECTYIOIEro”
“pamukana”» [11, c. 317]). Ommak OBcsHUKO-
KyauKOBCHKUI MO3HIIIOHYE CBOKO PO3IMOBIIh HE SIK
aBToOiorpairo, a sSK JOCBiJ ICHXOAHaJI3y,
cy0’eKTOM 1 O00'€KTOM SIKOTO € caM aBTop.
3aBIaHHSA — JAaTU IICUXOJOIIYHUN aHali3 CBOro
BHYTpILIHBOTO CBIiTy B HOr0 PO3BHUTKY, PO3KPUTH
TICUXOJIOTIYHY CTOPOHY OCOOMCTOrO CBITOBITUYTTS
Ta COIIaJbHOrO CaMOIOYYTTs. Pe3ynbTaToM IhOro
JOCBily, Ha IyMKy aBTOpa, MAa€ CTaTH IIEBHHMIi
«JIIOJICBKUH JIOKYMEHT», 3MICT 1 3HA4YeHHs SIKOro
BUXOJISTh 33 MEXI1 IIPUBATHOI )KUTTEBOI iCTOPI.

[louaTtkoBa  HacTaHoBa  BHM3HA4a€  BifOip
MaTepialy: Bce JyXe IHTHMHE 1 IpUBaTHE
BUKJIIOYA€ETHCS, 31 CBOIX IIEPEKUBAHb aBTOP BHOMpAE
JIMIIE Ti, IKi MOXXYTh MaTH 3arajibHuii inTepec. [Ipu
LLOMY aBTOOIOrpadiyHa nam'sth MICTUTh €JIEMEHTH
pi3HOro crymeHs ysarajdbHeHHA. Hacammepen, ne
KOHKPETHI €Mi30ld MHHYJIOro (HAmpHKIal, €30/
i3 HOXKEM Yy paHHbOMY JUTHHCTBI, IO BIIEpIIE
BUSIBUB Y 6—/-piuHiil TUTHHI Bifpa3y 0 BOMBCTBA,
«BIMIY» COH, IO Mepeaye paiicHii 3ycrpiul 3
BeNUKUM MicToM, omuc nonuty B I Bimminensi
tomo). L{i KOHKpeTHi emi30au CHpUIMaloThCs 5K
YaCTHHA 3arajIbHOI KAPTUHHU JKUTTA.

Jpyry TpyIly CTaHOBIISATH y3arajbHEeHi CIIOrajH,
CHOTaIU-MACYMOBYBaHHI:  «3T0  Opmm  <...>
TICUXOJIOTMYECKH 3aKOHOMEPHBIH KPU3UC JTMIHOTO H
COIIMAJIbHOT'O  CaMOYYBCTBHS», «BHadajge <...>
“XM3HP~ B BUJIE BOIPOCOB TOJUTHKHU U COLHATN3MA
3aMeTHO Memana “Hayke’; TOTOM OHH KaK-TO
momaammm» [11, ¢. 317, 333].

Tperifi piBeHb y3aradbHEHHS — II€ JKHUTTEBI
mepiond 3 UITKUM JaTyBaHHAM: «JIUTHHCTBO —
OTPOIITBO foricte  (1853-1871)», «Poku
crymentctBa (1871-1876)», «Y TlerepOypsi, 3a
kopmoHoM i B Omeci (1876-1887)». Okpemy HU3KY
CIOTajiB  CTAHOBSITH ~ MEMYyapHi  TOPTPETH
CYJaCHUKIB VHIBEPCUTETCHKUX  Tpodecopis,
TOBApHIIIB-CTY/ICHTIB, TPEACTaBHUKIB PpOCifichKOl
eMirparii, = peBOJIOIOHEPIB-HAPOAHUKIB  TOIIO.
Y mux moptpeTHo-0iorpad)iyHNX XapaKTepUCTHKaxX
MOXYTh MOETHYBATHCS €IEMEHTH BCiX TPHOX BHILE
Ha3BaHMX PIBHIB.

Opsiero 3 ocobnMBoOCTEH KIIaCHIHOI
aBTOOiorpaiuHOl OMOBIJl AOCTITHUKHA BBa)KarOTh
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BEIMKY YacoOBY BINCTaHb MDK «I», TIpO sKe
OMOBIJAEThCHA, 1 «sI», mo omoBimae [17, c. 93].
V «Cnoragax» OBcsiHUKO-KYJIHKOBCHKOTO — HapaTop

KOJIMBAETHCSI MK JIIETETHYHUM 1 HEJI€T€THIHUM, TOOTO
moctae sk Oe3mocepefHii  y4aCHHK  TOro, IO
BinOyBaeThCs, abo SK BiACTOPOHEHHWH crHoOCTepirad,
SAKAH pe3loMye, TOSCHIOE BijyianeHi B dYaci momii i
BiIacHe «i». Ilpum  30epexenHHi  ncuxodizMIHOL
IIEHTUYHOCTI JAWCTaHIis MK aBTOIEPCOHAXEM Ta
HapaTopoM TIOCTIHHO IJKPECTIOeThCs: «S eme He
CO3HaBaJl TOrna...», «S OBUI CIMIIKOM MOJOA W

CIIMIIKOM HauBeH...», «S 3amerwn »3To Jumb
HECKOJbKO JieT crycTs» [11, c. 322, 328].
PosmoBimatoun 1mpo  CBOE  TMOABWKHHUITBO Y

HaBYaHHI, KOJH, IIE MiJUTITKOM, BIH BECh IOPHUHYB Yy
MiIPYYHUKH, BiJMOBISIOYM COO1 y BIANOYMHKY 1 B
posBarax [11, c¢. 315]), Hapatop BCTaHOBIIOE
MaKCHMaJbHY JWCTAHI[I0 MK OMOBiZa4eM Ta I'epoeEM
OMOBiJI, Tepexosuu 10 (opMu Bil TPeThOi 0COOH:
«“TlopBmxHUK” He OOHapyxuBan HHU (aHATH3Ma, HU
CaMOMHEHHsl, HH BbicOKOMepusa. OH ObUT XOpoluii
TOBApHINl, JOOPBIA Majblid... B ero mnoBeAeHUH U
o0pallleHHu ¢ PYruMU He OBbUI0O HUYEro HamycKHOTO,
HHYEro, YTO JEialoch Obl “HAmoKa3”, ¢ MpPeAB3ATON
MBICITBIO. Bumna  Oblla  TOJIBKO  HEKOTOpPAs
4yJaKOBAaTOCTh,  3aCTEHYMBOCT WU Kak OBl
OTUYYXXJCHHOCTb OT JKH3HHU C €€ IOHBIMH YBJICUECHHSIMH,
pasBiieuenusiMu W manoctamm» [11, c. 316]. Iepexin
JO HapaTHBY BiA TpeThbol 0COOM  TOKIMKaHUH
MIIKPECIUTH 00'€KTUBHICTH pO3MoBiai Ta
ABTEHTUYHICTh MO3UTUBHOI CAMOOLIIHKH.

Komnozunist  «CrorazmiB»  MiANOPSIKOBYETHCS
ABTOPCHKI JIOTILI Ta BiOOpaXkae pyx aBTOINEPCOHAXKY
B MPOCTOPI Ta 4aci. 3asBlIeHUH y NepeJIMOBHIIN 4acTuHi
JIOCBI/I TICMXOAQHAaJi3y TMPEACTABICHUN Yy MepHIoMy
po3 i, i HA3BOO «Ocobucrey. Tyr
CXapaKTepH30BaHO OCHOBHI IICHXIYHI KOMILICKCH,
JKUTTEOY/IBHI 3aCa M Ta IEPEIKUTI KPU3H.

VY apyromy pozmimi «“S” i “moe”. JlutuHCTBO —
OTpOILITBO IOHICTB»  BIATBOPEHO  CTAHOBJICHHS
0COOMCTOCTI, TiJi 4Yac SKOTO BHSBISUIMCS PHCH
IHAMBiTya bHI Ta CIAIKOBi. Y CIIOrajax Mpo MIpeaKiB
HapaTtop ¢irypye sk HemieretmuHmic. B omoBimi
MOTEHIIHHO TPUCYTHI 1 BTOPMHHUN  Hapartop,
Hampukian, Oalycsa-typkens Onena IBaniBHa, ska
0XO04Ye pPO3IOBifaja B HAIBHO-CMIYHOMY TOHI iCTOPiIO
CBOro nosioHy. IlepBuHHMII HapaTOp HE NOCTYNAETHCS
OIIOBiaJIbHOIO iHIMIATHBOIO, IEPEKA3YI0Ud PO3IMOBiMi
0abyci cBoiMu cmoBamu. OpmHAK CIIoBa TMPO IOHY
TYPKEHIO, SKY MOJOuii odimep mHoMr0OHUB IFOOO0B 10
Hesracumoro [11, c¢. 357], cmia BimHecTH 110
MEPCOHANBHOI  MOBHOi ~ KOMIIETEHIIii  BTOPHHHOTO
Haparopa.

I3 po3BuTKOM OMOBiNI B ONOBigadi Aenani
BHpa3Hillle IPOCTYNAIOTh PUCH BUECHOTO, a B HAPATHUBI —
NPUKMETH  HAYKOBOTO  JAUCKYypCy.  3araioM y
«Croraiax» BHSBISIIOTBCS TaKi CKJIQJIOBI HAYKOBOTO
HapaTHBYy, SK OIKC, TOSCHEHHs, aHAJOris, aHai3,
apryMeHTallisi, KaTeropusamis, Kiacudikamis, J0TiTHIH
JIOKa3, IHTEPTEKCTyaNbHICTh (TIOCWJIAHHA Ha IHIIMX
YYeHHX, Tepeka3 ixHiXx KoHuenuii). Omnucyroun
CyJacHHKiB,  OBCSHHMKO-KYIMKOBCHKMH  TOCTIHHO
nparHe 1X TUIONOTi3yBaTH: «THUII IAPOBUTOTO PYCCKOTO
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YeJ0BeKa, KOTOPBIH <...> 3arjioX, 3apblB B 3€MIIIO
BCce CBOM TaJaHTBD (mpo ['oH9apeBChKOro), «THIl
“pycckoro espomneina” B JIydIIEM CMBICIE 3TOTO
cioBay (ripo lparomaHoBa), sSICKpaBHi IpeCTaBHUK
«HAaMBHO-MY/IDOTO THIIA», CIIPaBXHIH MyApelbs He
BiJl cBiTY 1poro (mpo JlaBpoBa); «cUMMaTHYHEHIIN I
MIPEJICTABUTEIh THIIA HEMEIKOI'O YYEHOTO “Io0poro

CTaporo  BpeMEeHHU’, BEYHO IOHOTO  JYXOM,
9HTYy3WacTa Haykm» (mpo Bpyna) [11, c. 394, 439,
456, 385].

Io cyri, Haj3aBAaHHS, sSIKEe BUKOHYE HapaTop,
MOJISITa€ B TOMY, 1100 OXapaKTepU3YyBAaTH 1CTOPIIO
CBOT'O OCOOMCTICHOTO Ta HAYKOBOT'O CTAHOBJICHHS SIK
oUIsiX A0  HaOyTTs  HayKOBHUX  ICTMHH  Ta
METOJIOJIOTIYHNX, 0a30BHX, CBITOINIAJHUX OCHOB
HAyKOBOI MisUTBHOCTI. MOpajbHO-€THYHI IMiACTaBH
OpU [BOMY MHCISITBCS MPAKTHYHO SIK ampiopHi,
X0ua, Ha MEPEKOHAHHS HapaTopa, MiXK HayKOBICTIO
JYMKH Ta TYMaHHIiCTIO MOYYTTS Ta ifieil € sKach
Ta€MHa MICUXOJIOTYHa CriopiaHeHicTh [11, ¢. 344].

Bonnouac y «Cmoragax» BUSBISIOTHCS
Oe3nepeyuHi MPUKMETH JIITepaTypHOro 001apyBaHHS
aBTOpa, EJIEMEHTH XYJOXKHOCTI:  YCKIIaJHECHHS
OIOBiANBHOI CTPYKTYpH, HOPYIICHHS JIiHIHHOCTI
omoBini, Oenerpusaiist OiorpadiuHuX  ICTOpIH,
BUPA3HICTh Ta LNICHICTh 00pa3iB, yBara Jo jeTajie
TOLLO.

Tperiit po3min — «Poku CTyneHTCTBa», Ha
BIIMiHY BiJl TOIEpEeNHIX, MPAaKTHYHO HE MICTHTh
OIUCIB KOHKPETHHUX emi3oniB. Tyr HayKOBHWi THII
MHUCJICHHST ~ JOMiHye.  BigkpuBaerbcs — po3jin
BU3HAYEHHAM MOHATTS «CTyAeHT»: «YTo Takoe
cTyneHt?  3Jto TAaKOW MOJIONOM  YENOBEK,
KOTOPBIN — MPEANONIOKUTENBHO — IPUOOIAeTCS I
MOXET MPUOOLIUTKLCS K “‘HacTosiiied Hayke”». Kpim
TOTO, CTYHEHT «ECTh TAaKOM MOJIONOM 4YeNOBEK, B
KOTOpOM elrie KB ruMHasuct» [11, c¢. 374]. Jami
MIPOIIOHYEThCs Kiacudikailist cryaeHTis. Jlo nepmioi
TPyl Hajexarb Ti, KOMY CKOpille MOTpiOHO
OTPUMATH JUIUIOM 1 BCTYIHTH B «CIPABKHE
KHUTTS», OOMHHAIOUH «CIIPAaBXKHIO HAYKy», [0
Opyroi — Ti, XTO TPHUHAILIA OO YHIBEpCHTETY 3
HAYKOBUMH  HACTPOSIMH, mo  OUTbII-MeHII
BU3HAYMINCS, 1 3 IIOMUCIIAMU PO Kap'epy BUECHOTO,
1 1O Tperboi — CTYHNEeHTH, AKi HE AYMArTh PO
HAyKOBY Kap'epy, ajieé MparHyTh 3400yTH HE JHIIe
IMIUIOM, a ¥ 3arajbHy YU CIELiaJlbHy HAyKOBY
ocity. CeOe HapaTOp BiZHOCHTH IO APYIrOi TPYIIH,
TIEPEXOAAYH, 32 METOIOM JIEAYKIli, BiJl 3aralbHUX
TIOJIOXKEHB 10 OKPEMUX IPOSIBIB.

Y momanpmiiii OMOBimi y3arambHEHI CHOTaIn
YepryloThCs 3 TOPTPETaMU  YHIBEPCHTETCHKUX
BHUKJIQJIayiB Ta TOBAapHIIiB-CTyIeHTiB. HapaTmpHa
CTPYKTYypa JEIIO0 YCKIATHIOEThCA. CTBOPIOKOYH
MOPTPETH CYYaCHHKIB, HapaTOp YacTo BHUCTYNAE B
poii HapaTopa, IO SKOTO aIpecylOThCS BTOPHHHI
HapaTopu — Mapcikani, I'puroposnu Ta iH. [HOAI
aBTOIEPCOHAK BUSIBIISIE HEJIOCTAaTHIO
KOMYHIKaTUBHY KOMIICTEHTHICTh: «HENB3s OBLIO,
WJIN I HE YMET “pasTOBOPHUTHCS” C HUM “IO JTymie’»,
«OH MEHs He IIOHUMAJI, sl TIepecTall €ro MOHUMATh
[11, c.379, 384]. Ilpore 3arasom [iajnoridse
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CIUTKYBaHHS BUSIBIIIETHCS MPOAYKTUBHUM, a TIOPTPETHI
OITMCH TIPETCHAYIOTh Ha 00'€KTHBHIiCTh. [IcHXooriuni
XapaKTepPUCTUKU JafoThCS 13 TIO3HAYKAMM: «MEHi
3/1aBAJIOCS», <«JIO3BOJIIO CcOO1  Timore3y», «MalyTb»
TOIIO: «...MHE Ka3aJloCh, YTO 3TO YENOBEK, KOTOPBIH
JABHO Y)Ke TIomeNn Ha YObLIb, “He pacuBen H
orusen”» [11, c. 379].

VY ugerBepromy po3aim OBcsHUKO-KyTHKOBCHKHUIT

OIMCye HaWOLIBII TONITH30BAaHMH TMepiog  CBOTO
JKUTTSI — PO3IIMPEHHS] 3HAHOMCTB Ta 3B’SBKIB 13
pamvKaTbHAM — CEpelOBHUINEM, 3aXOIUICHHS  iJesMHu

comiani3my, repoizallisi MpeACTaBHUKIB PEBOIIOIIHHOTO
HapOAHUITBA. ['OJIOBHOIO TOMIEI0 LBOT'O PO3MITY CTaE
nponut y 111 BigginenHi y 3B’43Ky 3 KOHCHipaTHBHHMH
JeKUissMH 3 icropii cekT Ta poskomy. Tyr 3HOBY
OpOSIBISIETECSL  JMCTAHIISA MK «s1», TpO  sKe
OIOBITAa€ThCA, 1 «s1», 110 onoBinae. HapaTop nepebyBae
B €K3EreTH4Hil MO3MWIlii Ta po3ymie€ BCIO CEPHO3HICTH
TOAIIIHBOTO CTaHOBHIIA: «ToBapwIl MPOKypopa, Kak s
y3HaJI HECKOJIBKO JIET CIYCTsI, ObLIT BECbMa PacIONOKeH
yrmeub Menss B Cubupp» [11, c. 406]. 23-piunuii
ABTOMEPCOHAX 3/IHCHIOE PU3WKOBAaHMH BYHMHOK: «B
INPUJINBE OCTPBIX YYBCTB, KakK 6])1 B COCTOsSTHUH
addekra, s K W3IOKEHHOMY TPHUITUCAT CIEAYIOIIETOo
poza raynocTh: “Hudero mpecTymHOro s He COBEPILUII,
HO €CJIM MEHS 32 HEeBMHHYIO JIEKIIMIO MMOCTHIHET Kapa,
TO sI ATOrO HE OOIOCH: JydIllle M3HBIBATH B TIOPbME M
CCBUIKE, YeM JKUTb Ha BOJE Cpeld >KaHOAPMOB H
umuoHoB..."» [11, ¢. 406]. CioBo «aypicTe» Mapkye
Mi3HIMKUK Torian. Ajle Bee K TaKd HaBYEHUI JTOCBioOM
HapaTop OL[HIOE Iell BYMHOK MOOJIAXKIHBO-JOKI PIHBO:
«Bo mHe <...> HeXJIaHHO MPOOYyIUIICS IOHEL, CTYICHT,
Jake ruMHazuct» [11, ¢. 406].

[I’satuit  po3mini  MICTUTh I’STh  PO3TOPHYTHX
MOPTPETHUX ONKCIB BUJIATHUX Cy4acHUKIB — Muxaiina
HparomanoBa, Mukonu 3i0epa, Ilerpa JlaBpoga,
Maxkcuma Kosaneschkoro, Onekcangpa Ilore6ni. Y
IUX OMKCaX TOYKU 30py HapaTopa y IUIaHi JI€re3ucy Ta
y IUIaHI eK3ere3ucy He cylnepedyarh OIHa OJHIH, aie
PO3MEKOBYIOTbCA. |HOAI MapKepoM pO3MEXyBaHHS
CTalOTh  IHTEPTEKCTyallbHI  yHOMIOHEHHS:  «...Mbl
cMmotpenu Ha Hero ([paromanosa. — T. 111.) u cirymanm
€ro peyd C 3aTaeHHBIM BOCTOPTOM, IIPHMEPHO TaK, KaK
Haranbst u bacucros ciaymiamu Pymuna» [11, c. 433].

IlepeBaxae, sk 1 B TOMEPEOHIX MOPTPETHHUX
ormmcax, 30BHIMIHA (hokaiizamis, ajxe HapaTop TaKOXK
3BEpTa€ yBary Ha IICHXiYHI peaKiii Ta TyXOBHUI CKIaJ
CBOIX TIEPCOHAXKIB, nae M TICUXOJIOTTYH1
xapakTtepucTuku.  KokeH ~ clioBecHUM — MOpPTpeT
3aBEPIIYEThCSA ITIJCYMKOBUM BHCHOBKOM, Yy SKOMY
HapaTtop BKa3ye, 4YOro HABYMIM HOTrO  BEJHKI
CYJaCHHUKH, SIKUM JYIICBHUM JTOCBiZIOM 30araTHiIN HOTo
BHYTPIIIHIH CBIT.

Xoua y «Cnoramax» o0pa3 «s» 3agyMaHHH SIK
NICUXOJIOTYHHI aBTONOPTPET, KOHCTPYIOBAHHSA LLOTO
0o0pa3y MmiInopsaKOBaHe TEBHIM aBTOPCHKINM 1HTEHIII.
Cepen CTIMKHX XapaKTEepHUCTHK CBOTO BHYTPIIIHHOTO
CBITYy aBTOp CIOrajJiB BXE HA CaMOMY II0YaTKy
BHOKPEMITIOE JIBi: IHTEpeC 10 aHOPMAaJIBHOTO Ta iHTepec
JI0 3JI0YMHHOTO TIPH OpTaHiuHiM Bifpasi A0 370YMHY Ta
NICUXONATHYHOr0. BUSBIAIOYM Ta MPOCTSXKYHOUH IIi
TEHJCHIl, 110 KOHCTHTYIOIOTh MEPIINA TICHXIYHUNA
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KOMIUIEKC, aBTOp 3a/la€ HapaTHBHY IHTPHUTY SIK
JMBUTYH YHTAIBKOI 3alliKaBJICHOCTI, OpraHi3aIlio
yuTanpkoro ovikyBaHHs [14; 15]. Iarepec Hapamii
MOB'SI3aHUA i3 TIMOTETHYHO  BUHUKAIOYUM
MUTAHHAM: SIK BIMIIYThCS IIi XapaKTEPUCTHKU B
amnpiopHO BXKE ICHYIOWMH Yy CBIZJOMOCTI 4YHTaua
obpas YHIBEpCUTETCHKOTO npodecopa Ta
aKa/IeMIYHOTO BYEHOr0, 3aXOIUICHOIO BUBUYCHHSIM
CaHCKPUTY Ta 1HIOEBPONEHCHKUX CTAPOKUTHOCTEH.
Hanani TIPUYUHHO-HACII IKOBUH 3B’S130K
BCTAHOBJIIOEThCS Ta IHTPUTra BHPIIUIYETBCS: 32
TBEp/PKEHHSM HapaTopa, 3 OIHOro OOKy, B KIIHIII
HEpPBOBUX Ta JIYIIEBHUX XBOPOO 3aX0BaHi KJItoUi 0
MICUXOJIOTIT «HOPMAJBHOI» JIIOAWHH, 3 IHIIOrO —
MepBiCHa Ta apxaiuHa KylIbTypa BHSBISE PHCH
BapBapCTBa, AHOPMATBHOCTI Ta aMmopaiabHOCTI. Kpim
TOrO, paHHIN NCUXIYHUNA KOMIUIEKC CTa€ OJHIEI0 3
MOPUYMH 1HTEPEeCY BYEHOrO A0 MCHXOJOrii MOBH,
JIYMKHU Ta TBOPYOCTI.

3a cmocrepexxenusmu B, Ilmima, mas
aBTOOiOrpadhiTHOro Haparopa XapakTepHa
TEHJISHIS JI0 JIeKOl CTHIII3alii CBOro KOJHIIHBOT'O
«» [17, ¢ 94]. V «Cooragax» aBTOPChKa
PEKOHCTPYKINSI ~ TpEIACTaBiIeHa  MEPEBaXHO 3
HO3UTHBHOrO 00Ky. Xoua OBcsHUKO-KynnKoBCchKuii
Bi3Hauae B co0l Taki XapakKTepoOJOriuHi Ta
NICUXOJIOTIYHI ~ PUCH, SK MIISBICTh  IICHUXIYHHX
peakiidi, O3HaKM  MeJaHXoJii, He3rpalHiCTh,
COpOM’SI3JIMBICTh, CXHWJBHICTH JIO YyCaMITHEHH:,
BOHHM 3 HAUIMIIKOM KOMIICHCYIOTHCS KOMILIEKCOM
MO3UTUBHUX XAapaKTEPUCTHUK: IIOYYITA IIOBHOTH
JYIIEBHOTO 3JI0POB’sl, HE3JIaMHHMH TCHUXOJOTTYHHN
OITHMI3M, IHTENIEKTyalbHa 30CEPEKEHICTh, KYJIbT
HAyKH Ta CBIiJJOMOI 'yMaHHOCTI, AyXOBHa crpara Ta
«TUXa 3aB3ATICTBY Y BIJCTOIOBAaHHI CBOET MO3MIIIi,
3ATHICTh 3aJIAIIATUCA caMuUM co0oro. OnHak 1HOII
HapaTop YCBIZIOMITIOE Cy0’€eKTHUBHICTh
CaMOCHPUMHATTS: «YyBCTBO MOJHOTHI AYIIEBHOI'O
30paBusl (KOHEYHO, HE BIOJHE COOTBETCTBYIOIIEE
JICUCTBUTEIBHOCTH) 00pa3yeT ICHXHYEeCKyio 0a3y
Moeii aymeBHoi xusan» [11, c. 309].

Sk crBepmxye B. IlIMmin, BinOuparodn eneMeHTH
Ta BIIACTHUBOCTi, #AKi BXOAATH B ICTOpiO, IIIO
CTBOPIOETHCH, Haparop NPOKJIA/IAE Kpi3b
HapaTUBHUHA MaTtepiall «COOCTBEHHYIO CMBICIOBYIO
nuauio» [17, ¢. 163], sxa Buaiisge OfHi eIeMEHTH Ta
3anumae 1" ocTopoHs. OBCIHUKO-KyIHKoBChKHIA
TaKk (HOPMYIIIOE CBOE 3aBOAaHHA B OIHMCI BJIACHOTO
CTAHOBJIEHHS: «...BBIAEIUTH B MOEH XKU3HH <...>
OJIMH DJIEMEHT, 11 MeEHS OCOONMBO BaXKHBIH,
CTaBIIMK Kak Obl PYKOBOISIIMM TPHHIIIIOM BCeit

MOed KU3HH u JestensHocTH» [11, c. 322]. Takum

€IEMEHTOM Ta TOJIOBHOIO CMHCIIOBOIO  JIIHIEIO
aBTOOiOrpadiuHOl OMOBiJI CTa€ «KYJIBT HAaYKH, Kak
TaKoOBOW, W BBICOKas OIEHKAa €€ poild, Kak

MOTYIIIECTBEHHOW JIBMKYIIEH cuibl mporpecca» [11,
c. 322]. Came mparHeHHs BHXOBaTH CBiif po3yM B
HOpMax IOCIIZIOBHOTO HAyKOBOTO MUCIICHHS Ta B JycCi
CBiIOMOI TYMAHHOCTI € TOJIOBHUM KUTTETBOPYUM
IMITyITbCOM  JUTL Teposi aBToOiorpadii Ta mKepenoM
BHYTDPILIIHBOTO  3a[0BOJICHHS 1 «YMEPEHHOro, HO
npoyroro onrtumusma» [11, c¢. 351] momo mporpecy
muBimizamii. IIporHo3 wmaiOyTHROTO, 32 OBCSHHKO-
KynukoBcbkuM, «B obiiem yremmrenes» [11, ¢. 351].
Came Takuit HacTpiii BH3HAYa€ KOHCTPYIOBAHHS
BJIACHOTO JKUTTS B aBToOiorpadiyHoMy Hapatusi: «51
BOCKpEIIAl0 B TAaMSTH JUIMHHBIA PSS  MOMEHTOB
«IYIIEBHOW OTpajbl» <...> W BECh PsJl CIUBAETCS B
MOEM OIIYIICHNH B HEKOE KOMITAKTHOE IEJI0e, KOTOpOe
s Ha30BY “MHTEJUIEKTYaJIbHOIO PaJoCThI0 ObITHS ™» [11,
c.360]. He BuMaakoBO y pO3MOBiAI MPAKTHYHO
BIJICYTHI TpaBMaTHU4HI CHOTaau. 3raJyloThCs JIUIIE ABa
BUNAAKNU CHUJIBHOI'O AYHICBHOI'O l'lOTpHCiHHH — CMEPTh
MaTtepi Ta cMepTh [loTeOHI. AHI Tshkka XBOpoOa, aHi
JIOTHT, aHi 3arpo3a apemty He MOpYyLIYIOTh TyIIEBHOTO
CIIOKOIO TIepCOHaXa. Y Iie eMOLilHe M0MIe 3aTy4a€eThCs
i pikTUBHMI unTay sK ajpecaT Haparopa. ONoBigb Mae
KOMYHIKaTHBHE CIPSMYBaHHS. Y TEKCTI HEOHOPA30BO
3yCTPIYAKOThHCS anessiii 10 YuTaya, JOCUTh aKTHBHOTO
i po3ymitouoro: «Jla He momymaer yuTaTenb...», «H3
JlabHEUIIEr0 4YuTaTelnb YBUAUT», «Mory 3aBepurhb
yuTatens», «V3 Bcero M3JI0KEHHOTO B 3TOM OTHENe
yuTaTedb ~ MOr  ycMoTpeTh»,  «llocme  Bcero
U3JI0KEHHOT O YUTATENIO0 TOJDKHO OBITh CHO», «BMecte
¢ TeM uymraTeab moimer» [11, c¢. 426, 313, 316, 399,
457). lleit KOHTaKT i3 YHMTAYEM-OMHOAYMIIEM, SIK 1
«3pocransst inpopmarii» (tepmin FO. Jlormanay [6]) Ta
«BIII3HABaHHM» cebe, cBoel OiorpadiuHoi TpaexTopii B

mpoleci  aBTOKOMYHIKaIil 3a0e3medye peaizaliiio
JIBOCKJIaJIOBOL aBTOPCBHKOI HAaCTaHOBU Ta
IICUXOTEPANIeBTHYHUH ePEKT.

Taxkum YHHOM, «Croragn» OBCSIHUKO-
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Specifics of the Autobiographical Narrative in “Memoirs” of D. Ovsyaniko-Kulikovskiy

The article examines the memoir-autobiographical prose of D. Ovsyaniko-Kulikovskiy as an original example of nonfiction literature. The relevance of the work is
due to the active study of the theory and history of memoir-biographical prose in domestic and foreign literary studies, as well as the intensive development of
contemporary autobiography. The purpose of the study is to identify the specifics of the autobiographical narrative, the peculiarities of the author's self-
identification and the construction of the narrator's life story. It is shown that an autobiographical narrative is constructed as a story for others and a story for
oneself. Autobiographical memory contains elements of varying degrees of generalization. While maintaining psychophysical identity, the distance between the
autocharacter and the narrator is constantly emphasized.

As the narrative develops, the narrator's features of a scientist become more and more pronounced, and the narrative shows signs of scientific discourse.
"Memoirs" reveals such components of a scientific narrative as description, explanation, analogy, analysis, argumentation, categorization, classification, logical
proof, and intertextuality. The supertask performed by the narrator is to characterize the history of his personal and scientific formation as a path to the
acquisition of scientific truths and the methodological, basic, and ideological foundations of scientific activity. The narrative also has elements of artistry:
complication of the narrative structure, violation of linearity, fictionalization of biographical stories, expressiveness and integrity of images, attention to detail, etc.

“Memoirs” by D. Ovsyaniko-Kulikovskiy are a memoir-autobiographical conceptualized narrative subordinated to the author's targeted message. This story
combines the features of documentary, scientific and fictional narrative and reveals the author's worldview and scientific credo. At the same time, the inner
(perhaps subconscious) core of “Memoirs” actually becomes the process of autocreation of an ideal scientist, which becomes a source of inner satisfaction.

Key words: autobiography, narrative, narrator, autocharacter, introspection, psychological analysis, autobiographical memory.
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The article examines one of the eternal images of the world culture in a diachronic aspect, namely the interpretation and
reinterpretation of the image of Delilah in Russian literature, primarily in poetry, from the 19t century to the present day. The
novelty of the article involves the introduction into the scientific context of a number of neo-mythological texts and the provided
scholarly commentary, as well as the study of the poetics of the myth and neo-myth with an emphasis on the ethical aspect in
the context of ideas of Dmitry Ovsyaniko-Kulikovsky.

The relevance of the goal is connected with the opportunity to solve several interrelated scientific problems, since the
functioning of mythological images and biblical stories, more precisely, the vector of conceptualization of their meanings, m akes
it possible not only to understand the specifics of the culture of perception, but also to evaluate the moral condition of society .

In the course of the study, the following trends in the reception of the plot were identified: a consistent shift in the interest of
Russian authors from the character of Samson to Delilah, a change in the system of characters and methods of narration, a
change in the modality of the image of Delilah, her transformation into a predominantly idyllic character. Particular attention in
the article is paid to the political conceptualization of the image of Delilah, which is associated with the inclusion of the plot into
the so-called barber text of Russian literature and culture.

The author of the article comes to the conclusion that the image of Delilah becomes conceptually dual in modern neo-
mythological reinterpretations. The humanization of the image of Delilah, her evolution from bestial to human can be traced in
love poetry. The refocusing of the authors’ attention from Samson to Delilah in social poetry leads to an increase in her role in
the eternal plot, turning her into a politically ideological killer. The conducted research may also be interesting in the as pect of
gender studies, since the analyzed material gives grounds to consider the image of Delilah in modern Russian literature as one

of the representations of the femme fatale.

Key words: Dmitry Ovsyaniko-Kulikovsky, mythological image, biblical story, neomyth, “barber text”, Delilah, Samson.

The appeal of the European culture to myth and,
as a consequence, the establishment of neo-
mythological consciousness as one of the main
trends in the cultural mentality of the 20"-21%
centuries explains and justifies the sustained
scientific interest in the poetics of myth and neo-
myth [6; 22]. Among the latest scientific projects, it
is possible to highlight the series of scholarly
conferences “Literature and Religion”, held at the
University of Latvia under the leadership of
professor Ieva Kalnina since 2005 [14; 15]. One of
the conferences in the series (2017) was dedicated to
three biblical couples — Samson and Delilah, Boaz
and Ruth, Joseph and Potiphar’s wife.

The functioning of the mythological images and
plots, more  precisely, the vector of
conceptualization of their meanings, makes it
possible not only to understand the specifics of the
culture of perception, but also to evaluate the moral
condition of society. Thus, trying to comprehend
everything strange, absurd, monstrous in myths, in
religious beliefs, in cult rituals, Dmitry Ovsyaniko-
Kulikovsky came to the idea of the progressive
development of humanity, its movement from
immorality to morality, and in the general structure

© llpoma H., 2024

of the psyche and life — from bestial to human [16].
According to the scholar, sacred prostitution, a clear
illustration of which is the biblical story of Samson and
Delilah, can be attributed to the bestial and monstrous
in ancient texts. Let’s consider the plot, i.e. the
conceptualization of artistic meanings in the context of
Ovsyaniko-Kulikovsky’s idea.

The plot about Samson and Delilah is quite
common in Russian literature and has existed in
author’s interpretations since the mid-19" century. The
reception of the plot in a diachronic aspect makes it
possible to identify some trends.

First of all, it should be noted the gradual shift of
interest of the Russian authors from the character of
Samson to Delilah. Until a certain time, the attention
was indeed focused on the character of Samson, as
evidenced by the titles of the works: Sampson by Lev
May (1840 and 1861) and Nikolai Yazykov (1846);
Samson by Semyon Frug (1888) and Ivan Bunin (1903-
1904), as well as Samson in Chains by Leonid Andreev
(1915, 1923) [10;11] and Samson of Nazareth by
Vladimir (Zeev) Jabotinsky (1927) [21; 23]. In modern
texts the title Samson and Delilah predominates; the
variant Delilah is also possible, but not Samson. The
only identified exception was Alexander Leontyev’s

{'“':] _ This isan open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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poem Samson in Peterhof. In the poems without a
title, Delilah appears in the first or second verse.

The changes in the title complex indicate the
changes in the character system. The first works
devoted to the legend are relatively small poems, the
genre form of which does not imply a detailed
narrative about the entire life of the legendary hero.
The authors focused mainly on one episode — on a
fallen and enslaved Samson who later takes revenge
on his offenders. The poets pay special attention to
the reasons for the protagonist’s fall, and, as a result,
all the texts contain the image of Delilah. In the
poems by Leo Mey, Nikolai Yazykov, Semyon Frug
and Ivan Bunin the image of Delilah is revealed in
varying degrees of completeness, but everywhere
Delilah acts as a plot function — she provokes the
protagonist and leads him to death, she personifies
the motif of the fall of the protagonist. As for the
motivation of Delilah, the authors are not
interested in it.

Delilah becomes an actor, a character, only in
the 21 century. It can also be applied to the texts
entitled Samson and Delilah. It is significant that in
these texts Samson is depicted as a sleeping or
falling asleep character, i.e. it is inactive Samson
[7; 9]. In modern texts, Delilah is given a voice.
Mark Berkolaiko’s short story Delilah reconstructs
the biblical story from Delilah’s point of view.
Although she is forced to submit to the elders of
Gaza, she sincerely falls in love with Samson.
Delilah cleanses him in both literal and figurative
senses, makes his skin and soul tender. In the short
story Like a Flower at Dawn (the title uses a quote
from Delilah’s aria), Lyudmila Petrushevskaya tells
the story of a holiday romance between two young
students. The author does not say their real names,
but refers to them as Samson and Delilah. The
narrator takes the internal psychological point of
view of the female character, who, unlike the male
character, never realizes that the fleeting connection
was in fact their only true love in life.

The most significant changes in the reception of
Delilah are associated with a change in the
modality of her image. Both in the original legend
and in the texts of the 19" and early 20" centuries,
Delilah is the embodiment of carnal sin, the
visualization of temptation, the hypostasis of the
biblical Serpent. To solve this problem, the authors
introduce into their texts an external description of
the beautiful Delilah, of her insidious beauty (Leo
Mei) (it should be noted that there is no description
of Delilah’s appearance in the Old Testament text).
Most often, authors point to sparkling black eyes,
pink lips, blush on her cheeks, lush bosom and, of
course, the captivating, voluptuous sound (Nikolai
Yazikov) of her voice. All these features are quite
traditional; they are well-established signs of female
beauty. At the same time, the poets use traditional
high poetic vocabulary — not eyes, but ouu, not
cheeks, but zanumwi. By the beginning of the 20%
century, the external image of Delilah had already
been created in Russian literature, therefore, lvan
Bunin limits the presence of the unnamed Delilah in

the text with two metonymies: e o6orecmum oueii Hu
nypnyp, nu succon! (Ivan Bunin). It is sufficient to hint
at the image of a temptress and a harlot.

In neo-mythological texts of the late 19" and early
20" centuries, Delilah is a satirical image, evilly
ridiculing modern unspiritual, greedy women who are
ready for any deception for the sake of profit. In
Hieronymus Yasinsky’s story Dalida, the biblical
legend and the main female character are projected onto
the modern situation. Dalida in Yasinsky’s text is a
young girl, Sonya, who seduced her boyfriend and,
thereby, forced him to abandon his service to society
and to get married. The motif of false beauty that is
created with the help of cosmetics appears in the works:
Cospemennvie Janunvi. | Taxowce aicusvl, Xomos u Mujbl
[ (ecau cmvimo ¢ ux auy 6enuna) | Camconos, ocrenus
kpacot, mepsaom, | Kowenvku ux ucmowaiom, | A
nopoil ¢ ocmpozax 2yosm, | Ilomomy umo pockoutv
mobam [20, p.32]; B «kyxwio oicenckozo obmana |
Hocnewai, Camcon ¢ [Hanunoit! | 30eco uz 30pw
meopam pymana, | Uz cuecos meopsm benuna...
[4, p. 64].

In modern literature, the satirical interpretation of
the character almost completely disappears; on the
contrary, Delilah becomes predominantly an idyllic
character, the embodiment of an unattainable ideal love,
for the sake of which the lyrical subject is ready to do
anything — to get tormented, betrayed and tortured. In
these works, Samson is not present, his place is taken
by a lyrical subject: He xpuuu 06 youiiyax, uoywux c
pacceemom, | omom enumsmHelli dom Oadice 602y
neseoom, | moavko 3anax, A0bUMAs, HAC npedaem — /
3anax meou cymacuieowiuti npekpacuwiii... | Januna,
ail, Hanuna, mei éce ewe mobuwn mens? [19]; Hu 3a
kaxue kaouna | ne omoan 6l nexcnvix Hazpad, lnuus
661 5ma xoouna | 6 moii sepmoepad [2].

For the sake of Delilah’s love, the lyrical subject is
ready to exchange fate with Samson: Iloxa Hanuna
nena, s meuman — | Camcon Ooxcoanca écex ceoux
meumanuti. | H 6yxkey «x» Henyxcnyio copsan |
U obmensn na «mw» e2o cmpadanuti. The author exploits
his real name, Saxon, and includes it in the language
game and in the context of ancient history. The motive
of substitution becomes the leitmotif: the betrayal and
torture become grace, the synonyms of love, and
Delilah’s refusal to betray the protagonist, i.e. her
refusal to love him, is regarded as a sin: Ounuces,
ounucs! Heyscmo u npeoamv | Mens ne xouewp
mot? ... / Ho met noews, u cmpadxca ne udem, |
U neimxy 6ce nuxax ne nauunaiom [18]. In Maria
Petrovykh’s poem The Wind Howls, the Wind Whistles
the love story appears in the form of a love triangle,
where the lyrical female subject loses to Delilah, for
whom a man in love is ready to die: 4 aiazam ne
eepio— mot  au, | Tloepyoscennviii 6 con, |
Tpexnonuswuiica k Jamune | T'ubnywuii Camcon. | To
76 k Janune, mo o k moaune, | Tonvko ne ko mue [17].

It should be noted that poets easily pair Delilah
with Cleopatra, Helen of Troy, and the Persian princess
of Stepan Razin, and, as a result, the image can be
interpreted as one of the incarnations of the femme
fatale archetype: Oéepnemca nezenooii kozoa-nudyos
no3szace / ima HOUb — uepes mblc;meﬂembe./ Om
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nuenuno2o Jcara 00 Hunbckozo una | monvko
Kanenvka s0a oa 2ubenv ceemuia, loa poscoenue
mupa om napet cobax. | Kax 30eym meos,
acenmpuna? Iommnro: Januna. 154 3a6011, nouemy s
nazean mebs max. | Bopoma omeopuna u Kposw
omeopuia, / ompaeuia, oniakanuid, noxopowuia, /
Cbliduttb — ofcaym Ha nopoce, KIUHKAMU 36€HS. /
Kmo — mam? I'pexu? Bonxewvt au c¢ oapamu? |
Hanuna, an, /lanuna, mol éce ewie 110outb mensn?
[19]. In Lydia Grigorieva’s poem [7], Delilah, who
secretly from Samson carries a baby hidden in a
basket to the river, is paradoxically, achronically
projected onto Moses’ mother, Jochebed.

The most important change in the interpretation
of the image of Delilah is due to the fact that in the
modern works the image of Delilah and her
opposition to Samson acquires ideological
meanings and political connotations. On the one
hand, it brings us back to the original biblical story.
In the Book of Judges, the reason for Samson’s fall
was the love for a woman of a hostile tribe, for a
Gentile. On the other hand, the politicization of the
image of Delilah is associated with the inclusion of
the plot in the so-called barber text of Russian
literature and culture [3].

In the poem Didn't you know, eh, Delilah?
Arkady Zastyrets refuses to justify the deeds of
Delilah by the idea of the revenge on the tyrant, the
enslaver-Gentile. The poet states that it is
unacceptable to justify violence with any noble idea,
for instance, the idea of the national liberation: Ja
passe mol He 3nana, a, Jawna? — | 9mo cmoum
Odamb na tlomy crabunel, | U cpasy ymeepoumes 6
npase cuna, | Pemnu 2opaszoa pezamo u3z cnunv? |
a pazee meoti napoo cnosicén unave? / ... maxyio
ace on npauem | Becnpaseonocms na One uiu 6
oene... | U mooicem, moocem cobCmEeHHbIX
mupanog | Jhoboil a3vik, He myuasce, poxcoams!
[24].

Delilah turns out to be able to personify
different political forces at different historical
periods of the Soviet Union and Russia. Thus, in
Yuri Sidorin’s long poem The Good Vampire,
behind the bloody story of the confrontation
between the vampire Samson and the vampire
Delilah, the author hides the history of the October
Revolution of 1917: Januny yapuyeii ceoeio |
Ipusnan  samnupos Hapoo caenowapwii | H
npexaonuncs paocku neped nero, | Pewue Camcony
sonocel nosvipsams | M kasnwv npuoymams emy,
auxooero. | Kaxoti nuwv Odenwv 6b1 O 2mozo
sviopams? | Okmaops. Jeaouams namoe [8, p.84].
In the poem by Gennady Kanevsky here come ivan
and danila there is a hint of the period of the civil
war:  ydamunel ecmv  npeonucavve/ om  eé
copoouueii cepuvix / om Kozopmul j1eeblx Icepos | da
om ux Kpwuia 6oesoco — / umob onademv Ha
sonockl 6 0ba ... / u ompeszams gonoc cordama [9].
In Marina Kudimova’s poem The Echelon Dalila
personifies the totalitarian Stalinist regime with its
total lack of freedom and general leveling:
Cohopmuposanu no amany / Hayuonanohoiii suieion, |
H— ne be3z 6pedy, ne 6e3 xpany—1 C ycmamxy

cnum Hapoo-CamcoH. / UYmo 3a debenas [anuna, / He
owubsice Ha 6010coK, / QOOHOU MAWUHKOU 6cex
oopuna / Ha pasnotit cpox, na pazusiii cpox? [12]. In
the poem by Alexei Alexandrov, the first verse alludes
to the political situation of 1968, the Prague Spring:
DOnoxa ¢ uenoseueckum JUYOM. / HOCKpMnbl@a}Z
opumeoio, [lanuna /B yupioabne HaAO  KaueHmom
eonowum. [1]. Alexander Leontyev’s poem Samson in
Peterhof discusses the modern Russia, where Delilah
falls into the context of far-right political forces: IIpo
PYKu mbl  3Haem moz2o Opaooopes. | Ilycme
cmpudicenblil, Opumvitl — Kaxkas s mym cuna! —/ Boscio
@ponmanupyem. Umo um Januna. | Crunxeowvl
noeciody maaowt [13].

Special attention should be paid to the fact that in
the poems of Kudimova, Aleksandrov and Leontyev,
Dalila does not cut hair, but shaves hair or a beard
(although in the original legend she did not cut
Samson’s hair herself). This transformation of the plot
is explained by an allusion in Leontyev’s poem — Ilpo
PYKu mbl  3Haem mozo 6padodpes; in  Osip
Mandelstam’s poem Ariost — B Esepone xonoono. B
Hmanuu memno. Bnacms omepamumensvha Kak pyku
opaodoopes.

Mandelstam personalized the state power in the
image of a tyrant barber. It is possible for the poet to
transfer the image of a barber from the sphere of
everyday life, from the service sector, to the sphere of
power and violence againt the individual because of the
preceeding context of Russian literature and culture,
where the so-called barber text has been developed:
What brings barbers closer to executioners is their
toolkit: razors and scissors, which easily become
murder weapons. The tradition in paganism of
sacrificing hair makes it possible to compare the
profession of a barber with the functions of a priest.
Samson can be considered the first in the history of
culture to experience the power of “barder-art”. The
barber’s manipulation acquires the meaning of murder
[3], so in all political interpretations of the image,
Delilah becomes a barber-murderer.

Therefore, nowadays, without a doubt, for the
Russian cultural consciousness the plot of Samson and
Delilah is universal, eternal, it is endlessly repeated and
reproduced, generating more and more new meanings.
In Nikolai Rudkovsky’s play The God of Tickling, the
personal story of two young people llya and Eva is told
in 14 scenes as a neo-mythological version of eternal
plots and images — Little Red Riding Hood, Sinbad the
Sailor, Little Match Girl, Thumbelina, Massacre of the
Innocents, Arabian Nights, Cinderella, Tom Thumb,
Abraham and Sarah, The Good News, Pinocchio,
Samson and Delilah, Garden of Gethsemane,
Bluebeard. In Sveta Litvak’s conceptualist poem
Famous People, along with Sylvester Stallone,
Giovanni Boccaccio, Osama bin Laden and 120 other
famous characters, there are also Samson and Delilah.
As stated in the poem by Elena Elagina X cnosa
Camcon u Januna / Hasexu chaenucy 6 memuome [5].

In modern neo-mythological reinterpretations, the
image of Delilah is conceptually dual. The love poetry
traces the implementation of Dmitry Ovsyaniko-
Kulikovsky’s idea — the development, the movement of
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the image of Delilah from bestial to human.  poetry, but here it creates the opposite effect — it
However, the humanization of the image affects  highlights Delilah’s bestial essence, strengthening her
only the sphere of gender relations, where Delilahis  role in the eternal plot to the level of a politically
now given both a voice and the right to the destiny. ideological murderer.

The re-emphasis on Delilah also occurs in social
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«Bip 3BipuHoro o nacbkoro»: HeomiconoriuHi peinTepnpeTauii o6pa3sy [laninu B pociicbkiin nitepatypi mexi XX-XXI ctonite

Y cTartTi B AiaxpoHi4HOMY acnekTi po3rmsfaeTbCA OfMH i3 BiYHUX 06pa3iB CBITOBOI KynbTypW, @ came iHTepnpeTaLis Ta peiHTepnpeTauis obpasy Janunu B
pocilicbkilt nitepaTypi, nepw 3a Bce, B noesii, nounHaoum 3 19 cToniTTa i A0 Hawmx AHiB. HOBaTOPCTBO CTaTTi MOB'A3aHe i3 3anpoBafXeHHsM Y HayKOBMiA
KOHTEKCT LLinOi HU3KM HEOMICHONOriYHMX TEKCTIB Ta X KOMEHTYBaHHS, @ TAKOX BUBYEHHAM NOETUKM MidDy Ta HEOMi(y 3 aKLLEHTOM Ha eTUYHOMY acnekTiy pycni
inein Omutpa OBCcAHNKO-KynMKOBCEKOTO.

AKTyanbHiCTb NOCTaBNEeHoi METH NOB'A3aHa 3 MOXNUBICTIO BUPILLMTY Kinbka B3aEMOMNOB’A3aHMX HAYKOBMX 3aBLjaHb, OCKiNbKM (YHKLOHYBaHHA MichonorivH1X
CYAMUTM NPO MOpaInbHMIA CTaH CyCMinbCTBa.

Y X0Zi NpoBEREHOro AOCTiAXeHHs byny BUSIBNEHi HAaCTyMHi TPEHAW B peLienLyii CXETy: NocnifoBHe 3MiLLeHHs iHTepecy pociiicbkux aBTopiB 3 dirypu CamcoHa
£o [aninu, 3miHa B cucTeMi nepcoHaxis Ta cnocoby Hapauii, 3MiHa MoganbHocTi obpasy daninu, ii TpaHchopmallis y nepeBaxHo iuniuHy repoitio. Ocobnuey
yBary B CTaTTi NPUAINEHo NONITYHII KoHLenTyanisawii o6pasy Janinu, Wo nos’a3aHo 3 BKNKUYEHHAM CIOXETY B TaK 3BaHUil NepyKapCbKUil TEKCT POCICHKOI
niTepatypu Ta KynbTypu.

ABTOp CTaTTi AIALIOB BUCHOBKY, L0 Y Cy4acHUX HeomionoriyHMx peiHTepnpetauiax obpa3 [anunu ctae KOHLenTyanbHo ABOICTUM. Y MoBoBHIA nipuui
npoCTeXyeTbCs rymMaHisallis obpasy Janunu, ii eBoniouis Bif 3BipUHOro 4o NIOACHKOro. Y cowjanbHiit noesii nepeakLeHTyBaHHs yBaru aBTopiB i3 CaMcoHa Ha
[aniny npusBoguTh [O MOCUNEHHS i pomi y BIYHOMY CHOXETI, MEPETBOPEHHI0 HA MOMITUYHO ineliHy BOMBLI0. [poBeLeHe AOCNIAXEHHs Moxe 6yTh Takox
LjiKaBUM i B aCMeKTi reHAepHUX [OCTiAXeHb, OCKiNbKM 3anyyeHuit MaTepian Aae niacTasy posmsaati obpas Janunu B cyyacHiit pocilickKiit nitepaTypi K ofHy
3 penpeseHTaliit patanbHoi XiHKK.

Kntouogi cnosa: [l. OBcsinuko-KynukoBcbkuit, Midhonoriunuit 06pas, 6iGniitHnit cloxeT, HeoMid, «nepykapcbkuit Tekcy, lanina, CaMcoH.
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Teopisi APYropAAHNX YNEHIB PEYEHHS B CUHTAKCUYHUX AOCHIAKEHHAX
[. M. Oscanuko-KynukoBcbKOro Ta ii NpakTUyHe 3acTOCyBaHHSA

I'anna Anrwomina

cmapuiuii BUKIA0ay 3aKaady euuyoi oceimu,

Kapedpu 3a2a1bH020 Ma NPUKIAOHO20 MOBO3HABCEA (DINON02IUHO20 (haKyibmemy,
Xapxiscokuii Hayionanvruil ynieepcumem imeni B. H. Kapa3zina;

maioan Ceoboou, 4, Xapxie, 61022, Vkpaina,

e-mail: anutina.anna.112@gmail.com; https://orcid.org/0000-0001-8604-1644

Benukuii BHECOK Yy PO3BUTOK NOFMAAIB Ha MUTAHHA CUHTAKCUCY PEYEHHS HanexuTb BUAATHOMY BYEHOMY XapKiBCbKOI
niHrsicTuyHoi wkonu [. M. OBcsHMKO-KynukoBCbKOMY, 30KpemMa nornsfis Ha Taki npobnemu, ik CTpyKTypa NpocToro peyeHHs,
3acobi BMPAXEHHs KOXHOTO UNeHa pevyeHHs Ta WOro CHHTaKCW4Hi 3B'A3kW. MeTol pAaHoi CTaTTi € npoaHanisyBath
Knacudikallito ApYropsAHNX YNEHIB PeYeHHs, 30KpeMa AoAaTKiB, 3anponoHosaHy [l. M. OBcsHuKo-KynukoBCbKIM, BNAVB iA0r0
LOCNIOXEHHs HA CY4YacHi CMHTAKCWYHI Teopii Ta 3anponoHyBaT KpuTepii BUSBIEHHS HAsBHOCTI 06'€KTHMX BIAHOWEHb MiX

AieCnoBOM Ta 0ro NPAMIUM [OAATKOM.

Po3nopginsitoun BCi uneHu peyeHHs Ha ronosHi Ta apyropsagHi, O. M. OBcsiHuKo-KynukoBCbKui aHanisye npoBigHy thopmy
BUPaXEHHS KOXHOro 3 HUX. B onuci fopatkis HaBOAATLCA CEMaHTUYHI (PYHKLIl HenpaMuUX BigMiHKIB. BuBYalOuM KepyBaHHs y
CMOMyYeHHsX, BiH BUAINAE 3B'A30K, 06YMOBNEHNI NEKCUYHAM 3HAYEHHAM AiECNOBa, rpaMaTMyHUM 3HaYeHHAM Aiecrnosa, a
TaKkox cnabko 3B'A3aHi Gopmu, Ta 3BaHi «ikTMBHI» foAaTKK, abo «AoAaTKN-06CTaBMHMY. AHani3 NEKCUKO-CEMaHTUYHOrO
HanoBHEHHA PEYEHH: 3 METOI BU3HAYEHHS APYTOPAAHMUX YNEHIB peueHHs pobuTb cuHTakeuyHi gocniaxenHs [. M. OBcaHuko-
KynukoBcbKoro akTyanbHUMK i B Hal Yac. BifHoweHHs MiX fiecnoBom Ta oro 06’'eKTOM € fiyXe BaXMBUMM NS PO3YMiHHS
3MICTy PEeYEeHHSi, Npu LbOMYy 0COBNMBY pOfb BIAIrpae KOHCTPYKUiA 3 npamum AofaTkoM. [locniaxeHHs npobnemu
B3aEMO3B'A3KY Ta B3aEMOAIi CEMaHTUKK Ta CTPYKTypi 06’€KTHOrO CNoBOCMONYYEHHA BYNO CNPAMOBAHO Ha MOeTanHuiA aHania
rpamaTU4HOI CTPYKTYPU CNOBOCMONYYEHHSA, CEMaHTUKM 1A0r0 KOMMOHEHTIB, CEMaHTUKI CNOBOCMONYYEHHA B LNOMY 3 MeTOl0
nobyaysaHHs Mofenelt cnosocnonyyeHb. Mpu ubomy 6ynu BuaineHi: 1) HEBIANOBIAHICTb MiIX CUHTAKCUMYHUM XapaKTEpPOM
fBMLLA Ta MOpOoNoriyHMM 3acob0M HOro BUPAXEHHS, OCKINbKI BKa3iBKW Ha BigMIHKOBY (hOpMy BUSIBUNOCH HEOCTAaTHbO ANs
chopmanbHoi knacudikauii 06’eKTHUX BifHOWEHb; 2) HEBIANOBIAHICTb 06CAriB MOHATb, OCKINbKW Yy KOXHOMY BUMagKy He
nepenbayaeTbCa CYKyMHICTb BCiX 3HAYEHb BiMIHKY Npu 6yAb-AKOMY NEKCUYHOMY HaNOBHEHHI.

KntoyoBi cnoBa: oAMHWUA CHHTaKCUCY, FONOBHI YNEeHW pPEYEHHA, APYropAAHi YNEHU peyvYeHHA, AOAATOK,
CeMaHTUYHA PYHKLifA, NeKCUMYHe 3HAYEHHSA, PaMaTUYHe 3HAYEHHS.

[Ipobnema po3MexyBaHHS OPYTOPSAIHUX WICHIB
peYeHHs JOCITipKyBajach ©OararbMa BYCHHMH,
takumu, sk O. [Tore6us [14], M. M. OBcsHuKO-
Kysnukoschkuii [12], JI. BynaxoBceKkwii [2],
®. Bycnaes [3], A. 3arnitko [7], 1. BuxoBanens [4],
H. Isanumpka [8], K. Hlymexyk [15], ame moci  He
ICHye €IMHOI TOYKH 30py Ha PO3MEKYBAHHS
JIPYTOPSITHUX UIIEHIB pPEYeHHs, B 3B’S3Ky 3 UHM
JOCTIDKeHHS Y 1id cdepi € HTOCHTh aKTyaIbHHM.

Meroro  nmaHOi  CTaTTi €  TpoaHANi3yBaTH
Kimacu(ikamiro IpYropsSAHUX WICHIB  PEUYCHHS,
30KpemMa JIO/IaTKIB, 3aIpONOHOBAHY
. M. OBcsaanko-KynTuKOBCEKUM, ~ BIUIMB ~ HOTO

JIOCTI/DKEHHSI Ha Cy49acHI CHHTAaKCH4HI Teopii Ta
3aMporoOHyBaTH KpUTEpii BHSABICHHS HASBHOCTI
00’€KTHHX BIJHOIIEHP MDK JI€CIOBOM Ta HOro
MIPSMUM JOIATKOM.

© Amnrorina I'., 2024

CydacHi CHHTaKCHYHI Teopii XapaKTepU3yIOTHCS
PO3MEXYBaHHAM Ha acHeKTH JOCHiIKeHb OJUHULb

CHHTaKcuCy, a came (QopmanpHOi  OymoBH i
ceMaHTHYHOI CTpykTypu pedenns [13]. Ili acmekrtu
moB’si3aHi 3 (QopMarbHOId Ta  CEMaHTHYHOIO

CTPYKTYpOIO pEYeHHS Ha MOBHOMY piBHI HOro
opraHi3aiii, a TaKO)X KOMYHIKaTHBHOTO PiBHS y cdepi
MOBJICHHS. B CydacHUX IOCITIJDKEHHSX CHHTAaKCHUCY
pedeHHs  3rajaHi  piBHI  opraHizamii = peYeHHS
pO3TIANAIOTECS K BIJHOCHO CaMOCTiifHI, II€BHOIO
Miporo He3anexxHi omuH Binm omuoro [10; 11]. Take
mudepeHmiioBaHe ysABICHHS PO PEUEHHS Ja€ 3MOTY
Kpalle YCBIIOMHTH HOro TpaMaTHYHy MpPUPOAY Ta
aHaJi3yBaTW [0  OAMHHIIO  CHHTAKCHCY  SIK
GararoacrnekTre siBuie [9, c. 353].

Y TopiBHAHHI 3 [WM, TPAAWIiHI TOTISAA Ha
peUeHHS Ta Oro CHHTaKCHYHY CTPYKTYpY Oa3zyBainch

This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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Ha TOMY, IO BOHO Ma€ O3HAKH, SKi OJHOYACHO
BH3HAYAIOTh HOro 3MicT i ¢opMy, TOOTO W HUiIeHH
peYeHHS  BUIUBLIMCH 32  (QOpMaJBHUMH i
3MICTOBUMH O3Hakamu. KOXKHOMY d4ileHy pedyeHHs
CTaBHBCS y BiJINOBIAHICTH MEBHUI KOMIUIEKC O3HAK,
SKI  pO3MISIJAIUCh  SIK  TaKi, IO  B33a€EMHO
nependavyaOTh OAHA OAHY. BHacmigOK 1BOrO
BHUHUKAIHM JUCKYCil IMIOJ0 BUIUICHHS THX YU THX
YJICHIB PEYEHHsI, OCKUJIbKM peajbHa MIHCHICTH HE
BiJMIOBilaJIa HAsBHUM YSBJICHHSM, IO BHMarajo
TIPY aHaNi3i OpieHTyBaTUCh abo Ha (opmaibHi, abo
Ha 3MicTOBHI 03Haku. Lle cTocyBanock, mepI 3a Bce,
po3TONiAy WICHIB pPEYCHHS HA TOJOBHI Ta
JpYropsiiHi 32 KOMIUIEKCOM O3HAaK, a TaKoXK
BU3HAYCHHS JPYroOpsTHAX UIEHIB PEYCHHS, st
YOro TEX BHKOPHCTOBYBAaBCS KOMIUIEKC O3HaK
pi3HOI Tpupoau, GopMaTbHUX 1 CEMaHTUYHUX, SKi
3aCTOCOBYBJIMCH ~ OfiHOYAcHO. Ilimxomu  pi3HUX
BYCHUX MO0 CKJIaJy I[MX KOMIUIEKCIB Ta
3HAYYNIOCTI KOXXHOI O3HAaKW BiJPI3HSUINCH, WO
OyJI0 NMPUYMHOI PO30KHOCTEH Yy BH3HAYEHHI THX
YH THX JPYrOps/IHUX YICHIB peueHHs [6].

Benukuii BHECOK Y pO3BHTOK TOINISAIIB Ha
IIUTAaHHSA CHUHTAaKCUCY PEUYCHHA HaAJIC)KUTh
BHUJATHOMY BYEHOMY . M. OBcsiHnKo-
KynukoBcbkoMy, IIHIBICTHYHI IHTEPECH SIKOTO OynH
MOB’si3aHI  SIK 3  3arajJbHAUMH  NpoOJIeMamu
MOPiBHSUIBHOTO MOBO3HABCTBa (MOBa Ta MUCJICHHS)
[5], Tak i 3 mnMTaHHAMH pPO3BUTKY Ta OYIOBH
CHUHTaKCHYHOI CTPYKTYpU pociiicbkoi MoBU. BiH
BU3HAYA€ CHHTAKCHUC K «YACTHHY IpPaMaTHKH, SKa
3aliMa€ThCcsl BUBUYCHHSIM BHUKOPHCTAHHS CIIiB Ta 1X
CIIONydeHb B IIPOLECaX MOBJICHHSI-MHCICHHSDY
(nepexnan Haut. — . Anrorina) [12, c. 1]. B uinomy,
Oararo yBaru y pociimxenHsx JI. M. OBcsHuko-
KynukoBcbkoro TIPU/ITICHO npobemi
CHHTAKCHYHOT'O BXXMBAHHS CJIiB, a00 CHHTAKCHYHUX
¢dbopM («94acTMH peuYeHHs»), [0 € BTUICHHAM
neBHoro 3micry. CHHTaKCUYHE BUKOPHCTAHHS CIIiB
BiH pO3IJIAAaE 5K «MOBJICHHEBO-MHCICHHEBUI
mporiec (MOBJIEHHEBO-MHUCIICHHEBA poborta)
TIEPETBOPEHHS CIIiB B CHHTAKCHYHY (hopMy, TOOTO B
4acTUHY pedeHHs» (mepeknax Haml. — ['. AHroTiHA)

[12, c.6]. BpaxoBytounm 11e, MOXHa BBaKaTH
. M. OBcsaauko-KyauKOBCEKOrO OOHAM 3  THX
JNOCTITHUKIB, $Ki 3aKJald OCHOBH CYYacCHHX

MOTJISIAIB Ha CHHTAKCHYHI ONWHHIN SK OIWHHIN

0araToacIleKTHI, IO SBJSIOTH COOOI0 €IHICTH
(hopMaIbHOI 1 3MiCTOBOI OpraHi3aii.
Peuenns y BCi ix CTPYKTYpHiit

PI3HOMAaHITHOCTI TIOBHHHI UYJICHYBATHCSA Ha TEBHY
00MeXEHY KUTBKICTh €JIeMEHTApHUX CTPYKTYPHHX
CHHTAaKCHYHUX OJUHHUIB. SIK Oyap-sika 3Hadylla
CTPYKTYpHA OJMHHMILI, €JIEMEHTapHa CTPYKTYpHa
ONUHHI TIOBMHHA MaTH crenudidai (opmanbHi
oco0uBOCTI (TNIaH BHUPaXKEHHS) 1 TOBWMHHA OYyTH
HOCIEM TpaMaTHYHOTO 3HAa4YEeHHA (IUIaH 3MICTY).
[IpoBiHIM MOMEHTOM BCTaHOBJIEHHS TOTOXXHOCTI
CHHTAKCUYHUX OJWHHUIb € (DYHKIIOHAIBHA €IHICTb.
CHHTaKCHYHOIO OJMHHICIO, SIKa Ma€ II0 O3HAaKY,
MOXXHA BBa)KaTH YIECH PEUCHHS.

[Ipn 1pOMy, YiIeH pedeHHS € MiHIMaJIbHOIO
CHHTaKCHYHOIO OJJMHUIICIO, SIKY MOJKJINBO BHUJIUIUTH
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B pe3ydabTaTi CErMEHTamii pEYeHHS, TOOTO WIeH
peYeHHS He Moxe OyTH WiIIaHui MOAANBIIOMY
pO3TIONiNTy HAa CHHTaKCHYHOMY piBHI. YUileH peueHHs
Ma€ JBOCTOPOHHIN XapakTep. 3MIiCTOM 4JIeHa PEUYEHHS €
HOro CHHTAKCUYHE 3HAYCHHS, sSIKEe 3a3BHYall HA3UBAIOTh
CHHTAaKCHYHOK  (QyHKIi€ro.  Peamizamis  3MicTy
3MIACHIOETBCS  4Yepe3  ¢GopMy. 3a  KOHIICIIIIEIO
. M. OBcsnuko-KynukoBcbkoro, «...CHHTaKCHYHI
hopmu e ocobnmBa poboTa MHUCICHHS, sKa
3IIHCHIOETBCST aBTOMATHUYHO Yy IMIACBiAOMIN cdepi
HeJalleKo BiJ] TIOpOTY CBIJOMOCTi, CHpsSIMOBaHa Ha
rpamMaTtuydHi GopMH ciiB i 0e3yMOBHO HeOOXifHA IS
TOro, moO Te, M0 € JaHUM Y CBIJOMOCTI, MOTJIO
MIEPETBOPUTHUCS B aKT MOBJICHHS-MUCIECHHSD» (TIepeKiaj
Halll I Amrorina) [12, ¢ 7]. Ls ngymka
. M. OBcanuko-KynukoBcbkoro, fka BKa3zye Ha
TICHHH 3B’SI30K CHHTAKCHYHUX KATEropiil Ta MUCICHHS,
MiATBEP/KYETbCSL  ICHYBaHHSM  3HAYHOI  KUIBKOCTI
CIIJIbHUX WIEHIB peYeHHs y pi3HuX MoBax. Cucrema
‘IHeHiB pPC€UCHHA 3 TPpUTAaMaHHUMU iM CHMHTaKCUYHUMU
3HAYCHHSAMHU BIOOpa)kae BIAHOCHHH 00 €KTHBHOI'O
CBITY. Y 3B’A3Ky 3 3arajbHOJIOJICBKAM XapakTepoM
MHUCIICHH] CHCTEMAa MOBHUX OJUHUIbL CHUHTAKCHUYHOI'O
PIBHSI € 3HAYHOIO MIpOIO 3araJIbHOIO JUIsl PI3HUX MOB.

VY cBoix crymisx /1. M. OBcsiHuko-KynukoBchkuit
JICTAILHO OINUCYE CTPYKTYPY TIPOCTOr0 peveHHs i
3ac00M BHpPaKEHHS KOXKHOTO YIEHAa PEYeHHS Ta HOro
CHHTAaKCHU4HI 3B’si3ku. BiH 3a Tpamuiiero po3noissie
BCl WIEHM pEYEeHHS Ha TOJIOBHI Ta APYrOpsiiHI Ta
OOIPYHTOBYE TPOBIHY (OPMY BUPAXKEHHSI KOXKHOT'O 3
HUX, BHXO[SYM 13 3HA4YCHb MpeiMeTa, arpuodyra,
oboctaBuHu. ONHCYyIOYM  O3HAYEHHS, [MPUKIAJKY,
JIO/IATOK Ta 00CTaBUHY, BiH BpaxoBye Bci Mopdosoriuti
3ac00M BUPAXKEHHS IIMX «YACTHH PEUEHHs», SIKI TUILKU
ICHYIOTh y MOBI, IIPH I[bOMY BKa3YIOThCS SIK (DOPMH, TaK
i iX «MatepiajJbHe 3HAYCHHSI». 3 OAHOrO OOKY,
J. M. OBcsinnko KyauKoBCbKHIA BH3HAYa€ APYrOpsIHI
YJIeH! pedeHHs Ha (opManbHiit ocHoBi. Tak, qomaTok —
e KepoBaHI IMEHHUKH Yy HENpsMHX BiJMiHKaX.
3 iHmoro OOKy, JIOCHIJHAK BHUXOAHTH 33 MEXi
(hopMaIbHO-TPAMATHYHOTO  MIAXOAY, PO3TIISIAI0UYH
JIPYTOPSAHI YICHW PEYCHHS HE JIAIIE SK CHHTaKCHUYHI
dhopmu, a i Ak GOpMH, B SKUX BTIIEHUN ITEBHUI 3MiCT.
TakuMm YMHOM, JONATOK — II€ HE IPOCTO KepoBaHA
iMEeHHHKOBa (¢opMa, 1€ «YaCTHHA PpEYEHHs, IO
mo3Hadae y Qopmi iMeHHHKa mpeaMmer (00’exT)»
(mepexnan wam — I. Amrotina) [12, c. 55], To6To0
CHHTAaKCHYHOMY 3HAYEHHIO  BiJAMIHKOBOi  (hopMu
[IOBMHHO BIONOBIaTH 3HadYeHHS o00’eckra. B ommci
JOIATKIB HABOMATHCS CEMaHTHUYHI (DYHKINI HEpsSMIX
BinmMmiHkiB. [lpm aHami3i KepyBaHHSA y CIHONXYYCHHSX
JOCITITHUK BUAIISE 3B 30K, OOYMOBJICHUH JIEKCHIHUM
3HAQUCHHSM  [i€CIIOBA, TIpaMaTHYHUM  3HAYCHHSIM
IiecToBa, a TaKOX CIA0KO 3B’s3aHi (QOpMH, SKiI BiH
Ha3uBae «(PIKTHBHUMW» AONATKaMH, abo «I0JaTKaMH-
oOctaBmHaMW». Take  BHAUIGHHS  «IIPOMIKHOTO
PI3HOBHAY»  NPYrOpsIHHX  WICHIB  PEUCHHI €
CBOEPITHUM KOMIPOMICOM MiX JIOTiKO-I'paMaTHIYHUMHU
Ta GopMaTbHO-TPAMATHYHUMU TTOTIISIAMH.

XapakTepu3yroun «(ixTuBHI JOAATKN
. M. OBcsanKo-KynuKOBCEKHII HAaBOJWTH BiIMiHKOBI
(dopMH, SIKUMH BOHH TIPEACTABJICHI, @ TAKOXK 3HAYCHHS
TaKAX BIIMIHKOBUX (OpPM, SK 3HAXiTHUHA KIJTBKOCTI,
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3HAXITHUN dYacy, POMOBHHA JaTH, OPYIHHH dacy,
opymHuH Micts Tomo [12, ¢. 236], ToOTO 11 BKE HE
3HaueHHs o00’ekTa. [HIIUMHU cJOBaMH, JAesKi
JIEKCWYHI ONWHMUIN, SIKI 3HAXOHATHCS V TIO3HMIN|
KepoBaHOi CIOBOQOpMH, HE MalOTh 3HAYEHHS
00’€KTa, a BUpa)XalOTh 3HAUCHHS OOCTAaBUHHU 1 TOMY
HE MOXYTh BBXXATHUCS JOJATKAMHU Y TIOBHOMY CEHCI
BOro cjoBa. [IpocTexxylour HEBiJIIOBIIHICT MiX
dbopMor0 1 3MIiCTOM  «(IKTHBHHX JOJATKIBY,
JIOCTTi THUK HABOAWTH TIPHKJIAJIH, SIKi IEMOHCTPYIOTh,
0 B TO3WIIi aHali30BaHOrO 4JEHa peYeHHSA
3HAXOJUTHCS CIOBO(GOPMA, JIEKCHYHE 3HAYECHHS SIKOT
€ 3HAYeHHSM OOCTaBMHHM (30KpeMa, OOCTaBHHU
yacy), abo 1e aOCTpakTHHUN IMEHHHK, KU HE Mae
npeaMera  cBoiM  aeHoratoM.  [lopiBHIoKOuM
«pixtuBHi» Ta THNOBI Aomatku J[. M. OBcsiHMKO-
KyaukoBchbkHil 3ayBaxKye, IO THIOBI JOJAaTKH
Oe3rocepeIHbO KEPYIOTHCS IECIOBOM, Ta 3aJIeKaTh
BiJ HOro JEKCHMYHOIO 3HaueHHs. BigmosigHo,
J0JaTKaMH MOXXHa BBaXaTH 4YJICHHU PCEYCHHA, SIKI
BXXUBAKTHCA 3 JICKCEMaMH, 3HAYCHHA SKUX BHMAarae
000B’3K0BOT MIPUCYTHOCTI 00’€KTa (uumaro KHu2y).
«DIKTUBHI» JOJATKH B)KHBAIOTHCSA 3 JIEKCEMAaMH,
A AKUX T03uLis 00°ekra € HeoOOB’ I3KOBOKO
(orcumu, emepmu, cnamu) [12, c. 257]. To6ro,
BUJIUIETBCSL (aKTOp, SKUH MOXXHAa BU3HAUUTH SIK
JIEKCUKO-TPAMaTH4YHI ~ BJIACTHBOCTI  TOEJHYBaHUX
cioBodopM. B pesynbrati mpeacTaBieHa oiHa 3 THX
knacudikamii, SKi y Cy4acHid  JHHIBICTHILI
TPaKTYIOThCS K CTPYKTYpHO-CeMaHTHuHi. Moro
CHUHTAKCHYHI CHIOCTEPEKEHHS LI0/I0 3MICTY PEUCHHS
i Moro ¢opManbHOi OyJOBH MiJrOTyBalIM 3MiHH B
YABJICHHAX IIPO PEYEHHS 1 BH3HAUMIM Cy4acHHUH
HAIPSIMOK PO3BUTKY CHHTAKCHYHOI TEOPii.

BinHomeHHs MiX Ai€cioBOM Ta Horo 00’ €kToMm
€ Jy)e BaXJIUBUMHU JUIsI PO3YMIHHS 3MICTy pEeUeHHS,
IIPU 1[bOMY OCOOJIUBY POIIb BIAIrpa€e KOHCTPYKILS 3
npssMUM ~ flofiaTkoM.  [TiiKpeciodn  BaXKIIMBICTh
TaKOi KOHCTPYKINi, AesKi IJIHTBICTH TNPOIMOHYIOTh
BBAXaTW INPSAMUA JOZATOK TpPETIM TOJOBHUM
YJIEHOM pedyeHH. B 3B’43Ky 3 LUM BHABIICHHA
HasgBHOCTI 00’ €KTHMUX BIIHOIIEHb MIXK II€CIOBOM Ta
Horo mpsAMUM OONATKOM Ma€ MPaKTUYHUHA iHTEpec.
KonkperHuii aHami3 THX THUIIB MPSAMOrO TONATKY,
SIKI MOXJIMBO BHSIBUTH B PI3HHX 32 CTPYKTYPOIO
KOHCTPYKLISX MOBH, IIOBHHEH IPOBOIHUTHCH 3
ypaxyBaHHIM BCiX (aKTOpiB, IO 00YMOBIIOIOTH 5K
CTPYKTYpHI, Tak 1 CEMaHTW4YHI pPHCH JIaHOTO
enmeMenTa KoHcTpyxkiii [1, ¢. 139].

HocmimkeHHss mpoOIeMH B3a€MO3B’S3KY  Ta
B3a€MOJIii CEMaHTHUKH Ta CTPYKTYypH 00’ €KTHOTO
CIIOBOCIIONIYYEHHSI Yy HalmloMy BHIAIKy Oyno
COpsSMOBAaHO HAa TIOCTAIHUM aHAJNi3 TpaMaTHIHOI
CTPYKTYPH CJIOBOCIIONYYECHHS, CEMaHTUKH HOTro
KOMIIOHEHTIB, CEMaHTHKH CJOBOCIIONYYCHHS B
mizoMy 3 METoro  MoOyayBaHHS — Mojenei
CIIOBOCIIONYYeHb. [3 HAYKOBO-TEXHIYHHMX TEKCTiB
Oymu o0OpaHi Ta mTpoaHami3oBaHI 00 €KTHI
CJIOBOCTIONYYEHHs, Ticias dYoro Oyma 3pobiieHa
cnpoba  BUAIIMTH  OCHOBHI  KOHCTpyKmii i3
3HaYeHHAM 00’ekTHOCTI. OnmHAK BHUSBWIOCH, IO
BUKOPHCTAaHHS OJHI€] 13 TAaKWX KOHCTPYKLIH He
3aBK/M O3HAYae€, IO y CIIOBOCIIONYYCHHI, IKe Mae
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TaKy KOHCTPYKIIifO, HassBHUN 00’ €KTHUH 3B’s30K. Tak,
CIIOBOCIIONYYEHHS 13 TPSMHM JIOAATKOM MOXYTh
BHPaKaTH KUTBKICHO-9aCcOBi, KiJTbKiCHO-TIPOCTOPOBI Ta
BJIaCHE KUIBKICHI BigHOIIEHHSA. IMEHHUKHM B TakKux
CIIOBOCITONYYEHHSAX 3a3BUYail Ha3MBAIOTH IIEPiof] Yacy,
Mipy MpOCTOpy abo OJWHHWIII Baru Ta BapTOCTI,
HalpuKIIall nepexcumu 3umy, X6opimu 6ecv piK,
npobiemu Kinomemp, eéadicumu mony. Jleski mieciioBa,
KOMOIHyIOYMCh 3 pI3HUMH 332  CEMaHTHKOIO
IMEHHHUKaMH, MOXYThb YTBOPIOBaTH SIK 00’ €KTHI
CIIOBOCIIONYYEHHS, TaK 1 CIIOBOCHONYYEHHS, B SKHX
HeMae OO0 ’€KTHHUX BIJHOIICHb, HAMPHUKIAN CKIACHU
ysenenns/ cymuicme (CIOBOCIIONYUYCHHS, SKi HE €
00’€KTHUMH) Ta cKaacmu cxemy / maoauyio / 00nosios
(cnoBocrionydeHHsT 3 00’e€kTHMM 3HauyeHHsM). [lpu
bOMY OYJIM BWJIJIEHI HACTyMHI HeBiamoBimHOCTi: 1)
CHHTAaKCUYHHI XapakTep SBUILA MOXE BiAPI3HIATUCS Bij
MopdonoriuHoro 3aco0y HOro BHPa)KEHHsI, OCKUIBKH
s popmanbHOi KBamiikamii 00’€KTHHX BITHOIICHB

BUSIBWJIOCH ~ HENIOCTATHIM  BH3HAYUTH  BiJMIHKOBY
¢dopMy; 2) CyKynHICTh BCIX 3HAa4YeHb BIJIMIHKY IIpH
OyIb-IKOMY JIEKCUYHOMY HaroBHEHHI He

CIIOCTEPIraeThCsl y KOXKHOMY BHIAAKy, TOOTO MOXKHA
TOBOPHUTH IPO HEBIATIOBIAHICTH OOCSATIB MOHATh.

Cepen 00’€KTHHX CIOBOCHOJIYYEHb YKpPaiHCHKOL
MOBU MOXKHa BUUIMTH OKpEMY IpyNy KOHCTPYKIIiH, SKi
MAalOTh CTPYKTYPY «II€CIOBO + IOAATOK», ajle B SKHX
BigcyTHi 00’ekTHi BimHomenHs. Cepen mHomiOHHX
KOHCTPYKIiil MOKHA BUAUIMTH: 1) CIIOBOCIIONYYEHHS 3
€IVMHUM 3JIUTHM 3HAYCHHAM, HANPHUKIAL: 7NOKIACHU
Kpaii, Hocumu xapaxmep, HOCUmu 8i0O6UMox;

2) CIIOBOCIIONYYCHHS, [0 CKJIaay SKHX BXOISAThH
JiecioBa 13 3HAYEHHSM «OyTW», HAIpUKIaL 6ymu

agmopom  po3pobxu, Oymu  NpUXUILHUKOM, Oymu
Hegoauelo, ciy2ysamu 6azor0, Cmamu YacmuHoio;
3) ctami  CIIOBOCHIOMYYEHHS,  XapakTepHi  Juis

HAayKOBOTO CTHJIIO, HANMPHUKIAL 3aciyzogyeamu yeazu |
suguennsa / posenady. B 1boMy BHIAIKy OIMH 1 TOH
caMHii HEMOBHHH (akT MOXKe MaTu TMOABIiHY
perpe3eHTallif0 Y MOBiI 1 MOxe OyTH BUpa)XKEeHHU SK
00’eKTHHM, TakK 1 6e300’ekTHMM crocobom [1, 140],
HANPUKIAL, 3poOumu  aHami3 = NpoaHanizyeamu,
3podUMU NOMUTKY = NOMUTUMUCSH, CRPABUMU GNIUE =
BNAUHYMU, OaMU NOACHEHHA = NOACHUMU, Oamu
NO3HAYEHHA = NO3HAYUMU,

4) CrioBOCTIONYdYEHHSI, 1O CKIaay SIKHX BXOMATH
MIE€CIIOBA 13 3HAYEHHSAM «BOJIOIIHHSY», OCKUIBKY BOHU HE
MalOTh CHPSAMOBAHOCTI Ha 00’€KT, TOOTO IX TeX He
MOXKHA BIJIHECTH IO KaTeropii 00’€KTHUX, HATPUKIA]
micmumu  pewosunu / cymiwi, mamu modxcaugocmi |
neooniku / ocobnueocmi / euensd/ cnpagy / snauenis |
nepesazy;

5) cloBOCIIONYYeHHS, [0 CKIady SKHAX BXOISAThH

miecmoBa i3 3HAUEHHAM  «MiJOAaHUH  BIUTHBY,
3MIHIOBAaHHIO», SKI TEXK HE MAalOTh 3HAYEHHS
CIpSIMOBAHOCTI Ha O00’€KT, HANPUKIAA 6idyygamu

necmauy / 3ayikasnenicms, 6ionogioamu 3nauenmio |
sumozam / pigHio / ymoeam, saznamu nopasku / Hegoaui.

Omxe, aHATI3 JEKCHUKO-CEMaHTHYHOTO HATIOBHEHHS
peYeHHS 3 METOK BH3HAYEHHS IPYrOPSIHUX UICHIB

pedeHHs pobuTh CHUHTAaKCHYHI JIOCTTJKEHHS
. M. OBcsannko-KynukoBCbKOro  akTyaJlbHUMH 1
B Ham dYac. 30KpeMa, pO3IVISHYBHOIM 00 €KTHI
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The theory of the sentence secondary members in D. M. Ovsianyko-Kulykovskyi’s syntax studies and its practical
implementation

A valuable contribution to the development of views on sentence syntax problems was made by the outstanding scientist of Kharkiv Linguistic School
D. M. Ovsianyko-Kulykovskyi, in particular the views on such problems as the structure of the simple sentence, the ways of expressing each member of the
sentence and its syntactical relations. The aim of this article is to analyze the classification of secondary members of the sentence, objects in particular,
suggested by D. M. Ovsianyko-Kulykovskyi, the influence of his studies on modern syntax theories and suggest criteria of discovering the presence of object
relations between the verb and its direct object.

Dividing all members of the sentence into main and secondary ones D. M. Ovsianyko-Kulykovskyi analizes the major way of expression of each of them.
Semantic functions of indirect cases are given in the description of objects. Studying government in phrases he singles out relations conditioned by the lexical
meaning of the verb, grammatical meaning of the verb and also weakly connected forms, the so-called “fictitious™ objects or objects-adverbial modifiers. The
analysis of the sentence lexical and semantic filling aimed at the definition of the sentence secondary members makes D. M. Ovsianyko-Kulykovskyi’s studies
topical at present. The verb and its object relations are very important for the sentence sense understanding, the special role played by the direct object
construction. Studying the problem of interrelation and interaction of object phrase semantics and structure was directed at stage-by-stage analysis of the phrase
grammatical structure, its components semantics, phrase semantics on the whole with the aim of phrases patterns building. In this process there were found
1) discrepancy between the syntactical character of the phenomenon, since case form indication turned out to be insufficient for object relations formal
classification; 2) discrepancy of notion volumes, since the whole complex of all the case meanings at any lexical filling is not expected in each case.

Key words: syntax unit, main members of the sentence, secondary members of the sentence, object, semantic function, lexical meaning,
grammatical meaning.
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KomyHikawif Bigirpae HaA3BUYaNHO BaXnuBY PONb B XMUTTI NIOAMHN AK COLianbHOI icTOTU. MOBREHHA NepcoHaxiB Xy[OXHIX
TBOPIB € MEPCMEeKTUBHUM 3 OfMsAY Ha AOCHIAXEHHS KOMYHIKaTMUBHOI MOBELiHKM, OCKinbkM 3 OfHOro oKy, BifA3epkantoe
CMpaBXHE MOBMEHHS BigMOBIAHOTO Mepiody, a 3 IHLWOro - € NeBHOK Mipoio BiNbll CBIAOMUM, afxe LNS BTINEHHS TBOPYOrO
3afyMy aBTOp peTenbHO OO6MIPKOBYE pemnniku repois, mpuTamaHHi iM MOBHI 3acobu, CTWMb i XapaKTep CRifkyBaHHs.
[pe3eHTOBaHY CTaTTIO NPUCBAYEHO OrNAAY KOMYHIKATUBHWUX CTpaTErii i TaKTUK Y MOBNEHHI FONOBHOI repoiHi cepiany «Mepuwi
nacrtiskuy» Jlepu Papkaly, a TakoX MOBHUX 3acobiB, fiki JonoMaratoTh ix peanisyBaTi. CxapakTepu3oBaHO TEOPETUYHI nigxoam
00 Knacudikauii KOMyHIKaTUBHUX CTpaTeriin i TakTuK. Big3HauyeHo, WO B MOBMeEHHi Jlepu MOXHa BWAINUTM nepeaoBCiM
KOH(POHTATMBHY (6a3yeTbCH HAa MPOTUCTOSHHI, BeAEHHI AMCKYCii 3 Mo3uuii KOHKYpeHLUii Yn KOHDAIKTY) Ta KoonepaTuBHY
(PPYHTYeTbCA Ha MPUHLMNAX B3a€MHOI NIATPUMKHM, CRiBMpaLi Ta CMiNbHOTO po3B'sa3aHHA npobnem) cTparterii. 3'AcoBaHo, L0
cnoyaTky B KOMYHIKaTWUBHIIt NOBEAIHLI AiBYMHM Y ii CRinKyBaHHi 3 6aTbkaMi Ta OAHOKNACHUKaMM HUXYOTO COLianbHOMo cTaTycy
nepesaxae KOH(POHTATUBHA CTpaTerifi, WO BUPaXaeTbCH 3aCTOCYBaHHI KOMYHIKaTUBHWUX TaKTUK MPOBOKALi, irHOpPyBaHHS,
obpas3n Ta AuckpeauTauii, CNPAMOBAHUX Ha NMCUXOMOFMYHMIA TUCK HA CMiBPO3MOBHMKA Ta MPUHWUXEHHs WOro coujianbHOro
cratycy. Lli TakTMKm peanisyloTbcs B MOBNeHHi Jlepu 3a AOMOMOrOW BWKOPUCTAHHS 3rpy6inoi nekcuku, ipoHiyHO-
CapKacTU4HOrO BXMBAHHS 3MEHLIEHO-NECTNBUX (OPM, MPOBOKATUBHUX PUTOPUYHMX NUTaHb Towo. 3 iHworo 6oky, 3
PO3BUTKOM CloXeTy, Konu Jlepa no4nHae TiCHilLe CMinkyBaTMCs 3 OfHOKNACHUKaMu, BUSBNATY Binblue BIAKpUTOCTI | OBIpK [0
cBoix 6aTbkiB Ta Apy3iB, y ii noBeaiHLi Bce binblue MPOCTEXYETbCS MepeBara KoonepaTUBHWUX CTpaTeriil, WO peanidyeTbes
yepe3 TaKTUKM KOMMMIMEHTIB, BiAKPUTOCTI Ta po3pajn, CpAMOBaHi Ha NIATPUMKY Ta 3aCMOKOEHHS Y CKNAAHMX CUTyaLisX,
rOTOBHICTb A0 NO6Y0BYM NO3UTUBHOTO fianory.

KntoyoBi cnoBa: KOMYHiKaTUBHi  cTpaTerii, KOMYHiKaTUBHi
KOH(POHTATMBHI TAKTUKKU, KOONEPaTUBHI TaKTUKMK.

TakTukn, cepian «Mepwi nactiBkuy»,

Komynikariss Bimirpae Haa3BHYailHO BaXKIUBY
POJB B XKUTTI JIFOJMHU SIK comiaiabHOI icroTh. Bynb-
sIKa KOMYHIKAIliI Ma€ MEBHY METY, SIKOi MparHyTh
Jocsartd 11 ydacHmkn. KoOMyHIKaTHBHa MeTa
KOXKHOTO 3 YYaCHUKIB CIIIJIKYBaHHS MOXKe 30iraTucs
TIOBHICTIO Y YaCTKOBO, 2 MO)KEe OyTH BiIMIHHOIO i
HaBITh MPOTWIEKHOI0. OTXKe, U JOCATHEHHS METH
CINIKYBaHHA KOMYHIKAHT CBIJOMO YH HECBiZIOMO

BHKOPHUCTOBYE  Pi3HOMAaHITHI BepOampHI W
HeBepOanmpHI  3acobm, sKki Oarato B YoMy
XapaKTepHU3ylTh  HOro  SK  KOMYHIKaTUBHY
0COOHCTICTB.

MoBIEHHS TEPCOHAXIB XYAOKHIX TBOPIB €
MIepCIIEKTUBHUM ~ MaTepiaioM 3  ONIAQy Ha
JOCITIPKEHHSI KOMYHIKaTHBHOI MTOBE/IIHKHU, OCKUIBKH
3 OTHOTO OOKY, Bi/I3epKaJIIOE CIPaBKHE MOBJICHHS
BIJMOBITHOTO TeEpioxy, a 3 IHIIOrO — € TIEBHOIO

© Bobpo M., [lemsmisa K., 2024

MipOIO ORI CBIIOMIM, aJKe IS BTUIEHHS TBOPYOTO
3a[yMy aBTOP PETENBHO OOMIpKOBYE DEILTIKH TepOiB,
NMpUTaMaHHI M MOBHI 3aco0W, CTHIIb 1 XapakTep
CIUIKYBaHHA. YKpaiHCBKI Tenecepiand, Mis SIKHX
BiOyBa€ThCSI B HAIl dYac, HANAIOTh Marepian s
BUBYEHHS Ta HAyKOBOTO OCMHCICHHS OCOOIMBOCTEH
KOMYHIKATHBHOI TOBEJIHKM B KOHTEKCTI Cy4JacHOL
YKpalHCbKOI MacoBOi KYyJbTYpH, SIKa PO3BHBAETHCA Ta
TpaHC(OPMYETBCA BIAMOBIMHO IO HOBUX COIIABHIX
peamiii. OgHEM i3 TakWx cepiamiB € 1 ce30H cepiamy
«Tepmi macriBkm» (2019 pik, pexucep B. I[lmakos),
SKAA  30CEpeKCHWH Ha  TMpoOJIeMax  CydacHHX
MUTITKIB, IXHPOMY TIOIIYKYy CBOTO MiCOi B CBITI
OHONITKIB 1 mopocnux. BUBYCHHS KOMYHIKATHBHHX
CTpaTterii 1 TakTHK TOJIOBHHMX TepoiB IbOTO cepiaiy,
30KpeMa OJHi€l 3 TONOBHHX repoins Jlepm @Papka,
JIOTIOMOXKE CXapaKTepU3yBaTH XYHO)KHE OCMHCIICHHS

{ﬂﬂ] _ This isan open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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Moeosznascmeo

00pa3y Cy4acHOro MiJUTiTKa 3 WOro mpodneMamu i
TIepEe>KUBAHHIMH.

Cryninb  po3poljieHHa  mpodieMH B
ginrBictuni. CydacHi  ykpaiHCBKI BYeHI Ta
HAyKOBI TpPHUAUISIOTE Oarato yBarn BHBYEHHIO
KOMYHIKATUBHOI ITOBEIIHKH JIFOJWHH, TOOYIOBi
KOMYHIKaTUBHUX CTpaTerii Ta 3acTOCYBaHHIO
PI3HOMaHITHUX TakKTHK Yy  MIDKOCOOHCTICHOMY
mianmosi.  3okpema, O. AHTOHOB JIOCIHIKyBaB
KOMYHIKaTHUBHI CTHJII TIEPCOHa)KHOTO MOBJIEHHA [1];
T. BoOomko onwmcana KOMyHIKaTWBHI cTpaterii u
TaKTHK{, NPUTaMaHHI OLIHHUM BHCIIOBJEHHSM [3,
c. 51-58]; S1. BonnapeHko JIOCITIJKyBaa
KOMYHIKaTUBHO-KOTHITUBHMH acCIIeKT Ha Marepiaii
MIEPCOHAYXKHOTO MOBJICHHS B Cy4JacHii
aMepHKaHChKi XynoxHii nposi [4]; A. Koponsosa
BHBYaJa 3aCTOCYBaHHS KOMYHIKaTHBHHX CTpaTerii
Ta TAaKTHK B KOH(IIKTHHX cuTyamisx [6, c. 48-53];
0. Kocenko po3poOmsiia OCHOBH Teopii MOBHOI
komyHikaii [7]; T. IlemkoBa, O. BopoGiioBa

JOCT1IMIH KOMYHIKaTHBHI cTpaTerii y
HIMEIIbKOMOBHHMX  Tally3eBUX TeKcTax Ta ix
nepekianax [10]; 1. ®dpomoBa mnpoananizyBana
JMCKYpCHBHI ~ cTparerii sk (yHIaMeHTaIbHHA
MEXaHi3MiB Y  CTPYKTypyBaHHI  BepOajbHO-
comianeHoi  iHTepakuii  [14];  O.  UleBuyk

JIOCITI/DKYBAaB KOMYHIKATUBHI CTpaTerii Ta TaKTHKH
BUIPABJaHHsA Ta 3BHHYBaueHHs [16, c. 725-729],
@. banieBuu  po3poOMB OCHOBH KOMYHIKaTHBHOI
JIIHTBICTHKU [2]. M. Kocoselp nocaiauna
KOMYHIKATUBHI ~ TaKTMKMA  peaiizamii  crparerii
Manimy;roBanast [8, c¢. 181-192]; JI. Tlominnyk,
T. [lymkap npoaHaii3yBald MOBJICHHEBI TaKTHKH 1
cTparerii BBIWIMBOCTI B MOJITUYHOMY AucKypcei [11,
c. 151-157]; O. Hazapenko, O. Hecrepenko
ONMCalld  BTUIGHHS  TakTUKH  3BHHYBA4eHHS,
6€30c000BOr0 3BUHYBa4YCHHsI, BUKPHUTTS, 00pa3u B
JICKYpCi aMEpPHUKaHCHKUX MOJITHKIB-
pecnyomikanuis  [9, c¢. 41-48]; 1. Xuwucryn
JOCITIMIa KOMYHIKATUBHI CTpaTerii Ta TaKTHKU
aBTOPCHKOI KomoHKH [15, ¢. 52-57].

Meta Npe3eHTOBaHOI CTATTi
MpoaHaIi3yBaTH  KOMYHIKATHBHI  cTparterii i
TaKTHKHM, IO IX BUKOPUCTOBYE TOJOBHA TIEpOIHS
nepinoro ce3oHy cepiany «Ileprm macriBkm» Jlepa
®dapkari, a TAKOXX MOBHI 3ac00H, SIKi TOTIOMararoTh
iX peamizyBaTH.

Buxiaagenns OCHOBHOI'0 Marepianay
nocaimxenns. KoMyHIKaTHBHY cTpaTerito MOXHA
TPaKTYBaTH SK CIUIAHOBAHY CHCTEMY MOBIICHHEBHX
aKTiB JUIA JOCATHEHHS TmocTaBieHoi metn [1; 2,
c. 118; 5, c. 33]. 3a T. Bboborko, KOMyHiKaTHBHA

TaKTHKa — II¢ KOHKPETHa MOBJICHHEBA [isl, IO
peatizye cTpaTeriuHy IIiJIb 1 Ma€ 3HAYHWH BIUTMB Ha
i  mocsTHEHHS B  XOmi  KoMyHikamii  [3].

KomyHikaTiBHa cTpaTerisi MOXKe BKIIOYATH pi3HI
TaKTUKH 3aJIeKHO BiJl KOHTEKCTY Ta peakmil
cmiBposmoBauka [10, c. 207-212]. Bukopucrauus
TaKTHK I Yac KOMYHIKATHBHOI JiSUTBHOCTI
urocTpye 3/IaTHICTh MOBIIS ONTUMAJBHO
aJanTyBaTH CBOI Jii 1O MiHJIMBHX YMOB 1 peakiii
CIIBPO3MOBHUKIB, [0 € KIIOYOBHUM YHHHUKOM
ehexTHBHOrO crinkyBaHmst [1].
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0. AHTOHOB MIPOIOHYE KJacugikairo
KOMYHIKaTHBHUX CTpaTeriii 3 Orisimy Ha XapakTep
B3a€MOIii: MOHOJIOTIYHI, [IAJIOTiYHI, MaHIMYJIATHBHI,
cTparterii  TOTOJUKEHHS, YXWICHHS, pyHHYBaHHS,
Koomepaiii, MNpUCTOCYBaHHs,  KOH(QpoHTamii  Ta
KoMmpomicy [1].

BpaxoBytoun pi3HOMaHITTS IiXO/IB 1 HOIJISAIIB 10
BU3HAUCHHS KOMYHIKATUBHHMX CTpaTerii 1 TaKTHK B
KOMYHIKaTHBHOMY CTWJIi mepcoHaxka Jlepm @apxam
MOXHA BUJIUINTH (B OCHOBHI THITM CIIUIKYBaHHS:
KOH(POHTaTHBHUN Ta KOOTIEpaTHBHHIA.
KondpoHTaTHBHUI CTWIIB CIHINKYBaHHS 0a3yeThCcsl Ha
MPOTHCTOSTHHI, BEJIEHHI TUCKYCii 3 MO3UIIT KOHKYPEHIIii
vt KOHQTIKTY. Kondponratuena cTpareris
peani3yeTscs 3a JIOMOMOIOI0 TaKTHK, CIPSMOBAHUX HA
JOMIHYBaHHs, KPHUTHKY a00 TMpsMy BiJMOBY B
CHIBIIpalli 3 IHIIMMU Y4acCHUKaMH jiajiory. [6, c. 48-53;
13, c. 242-249]. KoonepatuBHHi CTHIb KOMYHIKalii
IPYHTYETBCSI Ha TIPUHIMIIAX B3a€MHOI IMiJITPHUMKH,
CHIBIpalli Ta CHUIBHOTO pPO3B’s3aHHs mNpobieM. Bin
nepenbavyae  TOMIYK  B3a€EMOBUTIJHUX  pIllIEHB,
BpaxyBaHHS I1HTEpeciB Ta TO3UIIHA BCIX Yy4YaCHHKIB
niasory [1].

Jlepa ®apkamr — y4eHHIS BMIIYCKHOIO Kiacy
Cy4aCHOI YKpalHCBKOI IIKOJM, BOHA 3 JOCTaTHbO
3aMOXHOI pOJMHHM, A00pe HABYAETHCSA, € TEPIIO0
KpacyHero Kiacy. li XapakTep Ta CTHIb MOBETiHKH
3MIHIOIOTBCS TIPOTSTOM cepiaiy, 110 BigOUBaeThes 1 HA
il KoMyHikaTHBHIil moBemiHui. J[iBuMHA € YYHIBCHKUM
NPE3UACHTOM ILIKONH, TUPEKTOP IIKOIH IPUXUIBHO 10
Hel CTaBUTHCS 1 BHUCIIOBIIIOE TMIEBHI O4YiKyBaHH: « Tenep
3po3ymino, y koeo 0ouvka niwa! Bona xou ne xpyena
giominnuys. Ane nioep! Ilpesudenm wxonu!» OnHak 1o
OlnbIIOCTI  OMHOMNITKIB y 1mKkoni Jlepa craBuThes
3BEPXHBO, 3HEBWKIMBO, 1[I0 CTa€  NPHYUHOIO
31e0UTbIIOr0  KOH(POHTATHBHOI  cTparerii  y i
KOMYHIKaTHBHIA  B3aemopmii 3  Humu. /JliBumHa
NPUHIKYIOE THX, XTO He BiaNoBimae ii cratycy,
HAllAlouu T[epeBary CHUIKYBaHHIO IIEPEJOBCIM 3
OIHOKITaCHUKAMH 3 TaKHX CAMHUX 3aMOXKHHX POIHH, 5K 1
BOHA caMa.

Y MOBNEHHEBIH TOBemiHINI mepcoHaxa Jlepu

@apkamr  MOXXEMO  CIIOCTEpIraTH  BHKOPHUCTaHHS
JEKITbKOX BUAIB KOH(QPOHTATHBHUX TAaKTHK, 30KpeMa
TAKTUKH TPOBOKalii, IrHOpyBaHHsA, 0Opasu Ta

JTUCKpEANTAIli], CIIPSIMOBaHI Ha TICHXOJIOTIYHUI THCK Ha
CIIBPO3MOBHMKA Ta NPUHIDKEHHS HOrO COLIaIbHOTO
cTarycy. 3AeOUTBIIOro Ii TAKTUKH MPOCTEXYIOTHCS Y
cuninkyBanHi Jlepy 3 ONHOKIIACHUKAMH  HIDKYOTO
COLIIATBHOTO CTaTyCy Ta OaTbKaMM, 3 SIKUMH J[IBYMHA
Ma€ HamNpyXeHi BiTHOCHHU. PO3rissHEMO KOHKpETHI

TPUKJIAJN.
Taxmuxa ienopysanns. Y CIOBHHKY YKpaiHCHKOI
MoBu (mami — CYM) momaHO JeKiidbka BH3HAYCHBb

nmiecnmoBa ienopysamu, 30kpema: «l) HaBmucHo He
MOMIYaTH KOTO-, YOro-HeOydb, HE 3BEPTATH yBarW Ha
KOroch, mock; 2) He Opatu no yBarm 4oro-aedyss,
nerkoBaXuTH uduMmchy» [13]. Taktuka irHopyBaHHS B
MOBJICHHI TTepCOHa)ka BUSBISIETHCA B YMHUCHIN BiAMOBI
BU3HABATH MIPUCYTHICTB abo BHCJIOBJICHHS
cniBpo3MoBHUKA. Ll TakTHKa MOXe Oyrm crocobom
BUpPaXEHHA OOypeHHs abo po3dapyBaHHS, METOAOM
JEMOHCTPYBaHHS  aBTOHOMHOCTI,  TaKOXX  MOXe
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CIIYT'YBaTH O3HAKOIO HEJIOBipH Ta OakaHHS 30epertu
BJIaCHI KOPJIOHM B CITIJIKyBaHHI. Y mepconaxa Jlepu
dapxam TakTUKa iITHOPYBaHHS OCOOJIMBO BHPa)KeHA
Ha BepOaJIbHOMY PiBHI 1 BUSIBIISIETHCS Y 11 CIIOBECHHX
peakuisix. Hampuknan, moxemo crocrepirata ii y
po3MOBi 3 0aTbKOM, KOJU TOW BHCJIOBIIIOE
3aHEIOKOEHHS 010 TOr0, HaBIlIO JOHBII MOTPiOHI
TpoIIi, MiJO3PIOI0YH, III0 BOHA MOIJIA ITOTPAITUTH B
HEMPUEMHY CUTYaIiIO.

Batbko:  ...ckaorcu,
odonomoznu mooi?

Jlepa: Tax, ane ix 6UABUIOCS HEOOCMAMHBO.

Batbko: Ak ne docmamnvo? Il]o mpanunocs?

Jlepa: He numaii, npocmo oonomooicu.

batbko: Jlepo, y wo mu ensananaca? Kaowcu!
Jlepa, doneuxo, Hy K ne numau?

Jlepa: Tamo! He numaii,
oonomodxcu!

JiBunHa yHUKae BIiANOBiAI Ha MUTaHHS OaThbKa
(ILJo mpanunocsa? Jlepo, y wo mu enananacs?) i
OpsSMO  BUpPQXXa€ CBOE HEOaXaHHS  JIUIATHCS
nozppoouisiMu  curyauii  (He numai, npocmo
00nOMOdCYU, He NUMaAi, Hy HPOCMO O00NOMOXMCU!).
[ToBTOpHE BXXMBaHHS HAKa30BOIO JIIECIOBA He
numati, BXUBAHHS IOCHJIIOBAJILHOIO HY CBiTYaTh
npo ii HaMaraHHs BiJICTOPOHUTHUCS BiJl 0OTOBOPEHHS
YYTJIMBUX IHTaHb, PO CTIMKY HENOBIpY 0 OaTbKa,
X04a TOH € €QUHOI0 JIIOJUHOI0, JO SKOi BOHA MOXKE
3BEPHYTHUCA II0 JOTIOMOTY.

Takxmuka  nposoxayii. CYM  Bu3Hauae
MIPOBOKAIIIO SIK «HABMHUCHI Jii MPOTH OKPEMHX 0Ci0,
oprasisailiid, IepkaB TOILIO 3 METOI0 LITOBXHYTH X
Ha 3ryOHi Juisi HUX BumHKE» [12, Tom 8, c. 144].
TakTuka mpoBokanii y KOHOPOHTATUBHINM cTparerii
CILUIKYBaHHs Tependadae HaBMHUCHI Jii, BXKMBaHHS
perenbHO  MigiOpaHuX —CJIiB, MOXE BKIIOYATH
ipoHiYHi 200 CapKacTH4YHI  BHCIOBH, MPSMY
KPHUTHUKY, TepeOIbIICHHs, PUTOPHYHI 3alUTaHHS
a00 3yxBalli 3ayBa)KCHHs, SIKI € CIIPSIMOBaHMMH Ha
BUKJIMKaHHS €MOIIIHHOI peakilii B onoHeHTa. MeToro
IIPOBOKATUBHOI MOBHOI [MOBEIIHKHU €
CTUMYJIIOBAaHHS CIIIBPO3MOBHHKA JI0 KOHKPETHHX
BIAMNOBIAEH UM JiHA.

Jlepa: Hy oxeil, a2 3ycmpinyca 3 mum, Xmo
nepuwium 3nive mpycu. Cnaoo?

Y 3aszHayeHomy ¢parmenti MosieHHs Jlepa
BIAETBCS O TAKTHUKH MPOBOKAmii y [iamo3i 3
Hikitoro Ta MaxkcoM, BHKOPHCTOBYIOYM MOBHI
3aco0u, IO CTUMYIIOIOTH KOHKYPEHII (Xmo
nepuii) Ta BUKIUKAIOTh aMOiMii CIIiBpO3MOBHHUKIB.
[IpoBoKaTHUBHE 3aUTAHHS «C1A00», O € BUKIUKOM
JIO XJIOIIIIB, CIIPSIMOBAaHE Ha MiAOYpeHHS A0 Oil Ta
MOTHUBYE BiIOBICTH Ha BUKIIUK.

Jlepa: Ak owce mobi mamouka 003601uU1A
mamyxy 3pooums?

Y meomy mpukmani Jlepa Bmaetecs 10
BHUKOPHCTAHHS TAKTUKHU MPOBOKAIlil B CITIIKYBaHHI 3
®denero, MaTH SKOTO TPAIIOE B TOMIIII 1 CIIpaBIisie
BPaKEHHS JOCHTh  aBTOPUTApHOI MaTepi, sKa
KOHTPOJIIOE XUTTSl cuHa. OOpaBIIM 3MEHITYBAIBHO-
necTiauBy — GopMmMy  mamouxka, 100  HAAATH
MIPOBOKAaTHBHOTO Ta IPOHIYHOTO BIATIHKY CBOEMY
3allUTaHHIO, JIBYMHA HAMAraeThCsl CIPOBOKYBATH

ak  mu?  Ax?  Tpowi

Hy, npocmo
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CIIBPO3MOBHUKA, T JTaF0 Y CYMHIBY roro
CaMOCTIHHICTD y pilIEHHSIX.

Mawma: Koza manonimus . Tebe 600iii nio wikonorw 2
200unu yekae . A eaice xomina 00 noaiyii 0360HUMU.

Jlepa: Tak uozo »c ne noozeonuna, 2a? 4u ¢ yzapi
Homep 3a0yna? 102 — 6e3Kk0uimoGHo.

Mawma: Ilackyoa, sik mu posmosnsieut?

Jlepa: A 6 nikapui 6yna . Y 6amoka ingpapxm. Hy, a
mu U Oani cuou i nuti ceoe @inimko. Yu mooce mooi
71500y npunecmu?

He#t npukman miamory mix Jleporo Ta ii MaTip’ro
JMEMOHCTPYE KOH(MIIKT B IXHIX B3a€EMOBIIHOCHHAX.
Matu niBYMHH 31 CBOTO OOKY IMOCTIHHO BIA€THCS IO
KOH(POHTATHBHOI CTpaTerii y CHiJIKYBaHHI 3 JOHBKOIO,
BUKOPHCTOBYIOUH, 30KpeMa, HapikaHHs (7ebe 6odiil nio
wixkonow 2 200unu wexkas) Ta odpaznusi cioBa (Kosa
MAROAMHsL, NAcKyoa), IO CTalTh KaTaai3aTopoM
KoH(ppoHTaTHBHOI peakuii Bix Jlepu. Bona 3a
NPUKJIAZIOM TOBEIHKH MaTepi, 3aCTOCOBYE aHAJOTiYHy
CTparerito, BAKOPUCTOBYIOUH MPOBOKAIIMHI PUTOPHYHI
nutanus (Tax woeo Jic He n00360HUNA?), CAPKACTHYHI
BUCIIOBIIIOBAHHA (2a, 6 yeapi, 102 — be3xkowmosHo),

3MEHIIYBANBHO-TIECTIMBI  CIIOBA 3  HETaTHBHOO
KOHOTALIIEIO (BIHIUWKO).
Taxmuxa o6pasu. 3rimio 3 CYM, obpasa:

«3HEeBaXKJIMBE BUCJIOBIIIOBAHHS, HETapHUH BYMHOK 1 T.
iH., 110 CNPSIMOBaHI MPOTH KOr0-HEOYIb 1 BUKIHMKAIOTh
y HBOTO MOYYTTSA TipKOTH, aymieBHoro 6Gomo» [13].

Taktnka o0pa3u y KOMYHIKaTHBHIH  JAisUIBHOCTI
0a3yeTbCs Ha BHMKOPHCTaHHI CIJIOBECHHUX 3aco0iB i3
METOI0  NPUHU3UTH, BHUCMIATH a00  3HELIHWUTH

criBpo3MoBHUKa abo Horo nii. e Moyt OyTH pi3Ki,
rpy0i BHCIIOBIIOBaHHS a00 3HEBAXKIMBI KOMEHTapi.
Takthka o00pa3W 4YacTO BHUKIHMKAE IOYYTTS THIBY,
00ypeHHs abo po3uapyBaHHsA i MOXe
BUKOPHUCTOBYBAaTHCh  JUIA  3aliMaHHS  JIOMIHYIOUOL
no3utii B auckycii. Taktuka oOpa3u Moke Matu K
NpsSMHUI  BHSB, KOJHM 3aCTOCOBYETHCS JiainumBa abo
3rpy0ijia MOBa, Tak 1 HENpsIMHI, 33 JIONOMOr'OI0 ipOHil
YH [IPUXOBAHUX 3HEBAXKJIMBUX HATSKIB. Y MOBJIEHHEBIH
noeninii Jlepu Papkamn yacto MOXKHa CIOCTEpIraTH
3aCTOCYBAaHHS MPSIMOI TAKTHKH 00pa3u. 3BEpHIMO yBary
Ha 3TpyOiTy JIEKCHKY, SIKy BXXHuBae Jlepa y CHiKyBaHHI
3 OJJHOKJIACHUKAMHU:

Jlepa: O, mgos ceunxa Ilona npuiiuina.

Take 3Bepranas no Ilomiam, He HAATO CTPYHKOI
IIBYMHM, BKa3ye HA HAMaraHHS 3HEHIHUTH IiBYHHY SIK
0COOHCTICTH 1 IEMOHCTPYE 3HEBATY Ta MIPE3UPCTBO, TIPU

IIFOMY 3MCHIIYBaJbHO-TIECTIMBAa (opMa IMEHHHKA
(cBWHKA) IMIIE TIACWIIIOE  3arajbHE  BpPaKCHHS
3HYIIAHHSL.

Jlepa: Koowcen .../ Towapu!

Y 1mpoMy TpUKIaAi BHUKOPUCTAHHS 3TpyoOisoi

JICKCUKU CIPSIMOBAHE HAa JIEMOHCTPAII0 3BEPXHHOIO
craBimeHHs Jlepg 10 CBOIX OMHOKJIACHHKIB  Ta
HAKJIaJeHHS Ha HUX CTUTMU HEKOMIIETEHTHOCTI abo
MEHIIOBAPTOCTI...

Taxmuxa Ouckpedumayii.
«linpuB ~ noBip’ 10  KOro-,  4Oro-HeOyIb;
TMPUMEHIICHAS ~ aBTOPUTETY,  3HAYCHHS  KOT'OCh,
yorock» [13]. Takrtuka muckpeamrarii Oa3yeTbcs Ha
3aCTOCYBaHHI MOBIICHHEBHX  aKTiB, CIIPSIMOBAHHX
Ha TIiJpUB aBTOPHUTETy, pemyramii abo moBipu 10

Juckpeoumayis
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CHIBPO3MOBHHMKA, IO  JIOCATAETBCS  30KpeMa
BUKpUBIICHHSIM BiZJOMOI iH(opMallii, BUCMIIOBaHHSM.
JuckpenuTaiis MOXE pealli3oBYBaTHCh  dYepe3
CapKacTW4YHI 3ayBakKEHHs, BHpPaXXCHHI CYMHIBIB
IIOJI0 KOMIIETEHTHOCTI Ta MOPAIBHUX SKOCTEH
OITOHEHTA.

Jlepa: O, @eos. A uvo xc o6e3 IMoninu?

Hen: Tax eonu wie nimxy po3oienucsi.

Jepa: A ye kazana, wyo ye nenadoezo

Y mpomy mianosi Jlepa BHAEeThCS IO TaKTHKH
JIMCKpequTalii, BHKOPHCTOBYIOUHM IPOBOKATHBHE
3anutaHHs (4 ubo oic 6e3 [loninu) Ta NEeMOHCTPYIOUH
CBOIO JIOCBITYCHICTH 1 3aTHICTh MEPEI0AYNTH MTOIIT
(A oc kazana, wo ye Henadoseo). JliBunmHa
HaB’s3JIMBO MiJJIa€ CyMHIBY MillHiCTh B3aeMuH Deni
3 IloniHoto, mixpuBae HOro aBTOPUTET, BUKA3yOUH
CKENTUYHE CTaBJIEHHS CTOCOBHO MOro 37aTHOCTI
MiATPUMYBATH TPUBAJI CTOCYHKH.

3 iHmoro OOKy, 3 PO3BUTKOM CIOXKETY, KOJIU
Jlepa  mounHae  TicHiIle  CIUIKYBaTUCS 3
OJTHOKJIACHUKaMHU, BUSIBJISATH OUIbIIE BIAKPUTOCTI i
JIOBIpU JI0 CBOIX OaTbKiB Ta Jpy3iB, y 11 MOBeiHII
BCE Oinbie HPOCTEXYETHCS niepeBara
KoorepatuBHux crparerid. lle cBiquuTth mpo i
PO3BHTOK SIK IIEPCOHAXA.

KoomnepatuBHa MoBneHHEBa ToBediHka Jlepu
NPE/ICTaBlIieHa  4Yepe3 TaKTHKH  KOMIUTIMEHTIB,
BIJIKPUTOCTI Ta PO3pajiM, CIPSIMOBAHI HA MIATPUMKY
Ta 3aCIOKOEHHS y CKJIQJIHMX CUTYallisiX, TOTOBHICTh
J0 1oOyqoBM TO3UTHMBHOrO mianory. Ha mouaTtky
ceplaly  TaKTHKA  KOOIEpAaTUBHOI  cTparerii
npocTeXxXyBasucst  Juiie 'y B3aemonii  Jlepu 3
BUMTEISIMH, aJIe 3 4acOM, KOJIM B Hei pO3BUBAIOTHCS
Oimbll  TiCHI Ta  JOBIpIMBI  CTOCYHKH 3
OJTHOKJIACHUKAMH, JIIBYMHA BCE OUIBIIIE CHIIKYETHCS
3 HHMH B MeXax KOOIEPAaTHBHOI CTpaTerii.
3BepHIMOCS 10 KOHKPETHHUX MPUKIAIIB.

Taxmuka xomnaimenmy. BiamosigHo no CYM,
xomnuimenm — «llpuemni, m00’s3HI  CJOBa;
noxsana, jecromi» [13]. TakTuka KOMIUTIMEHTY B
KOOIEPaTUBHIN CTpAaTerii CIIIKYBaHHS IPYHTYEThCS
Ha BHCJIOBJICHHI CXBQJCHHSA, 3a0XOYCHHSI UM
MTO3UTHUBHOI OITIHKH CITIBPO3MOBHHUKA a00 HOro miid.
Uepes migHECEHHS MIEBHUX PHUC, SIKOCTEH, TOCATHEHD
a00 BUYMHKIB CIIBPO3MOBHHKA, PEai3yeTbcs MeTa
MICHIATA CaMOOIIHKY, TOCHWINTH MOOBipy i
MIPUBITHICTH Y B3a€MHHAX.

Jlepa: Cnyxaii, a mu yoeo He manyoeu?

Hixkira: Ta axocs ne xouemucs.

Jlepa: Tu wgo copomumca?

Hixita: Xmo a? Ta He.

(manyroe)

Jlepa: Cnyxaii, Hy ye Oysce Kpymo.

Y meomy parmenti Jlepa Bukopucrtama
TaKTUKY KOMIUTIMEHTY, CIIPSIMOBaHY Ha ITiJCHUJICHHS
BreBHeHocTi  HikiTm.  BcTaHOBMBIIM — KOHTaKT
(Cryxair, a mu uwoco me manyocw?), NiBINHA
CIOHyKae Horo mo [ii Jemo MpOBOKATUBHUM
3amutaHaaM (Tu wo copomuwica?). Tlicns Toro sk
HixkiTa mponemoHcTpyBaB cBOi 3710HOCTI /10 TaHIIO,
Jlepa BUCIOBIIOE TPSMUKA KOMIUTIMEHT, OLIHHBIIN
Horo BHCTYN (Oydice Kpymuii), 1O CIPHSIO

CTBOPCHHIO ~ TIO3UTHUBHOTO  E€MOIIIHOTO
3MIIIHEHHIO HOT0 BIIEBHEHOCTI B COOI.

Taxmuxa  6i0oxkpumocmi. Biokpumuii  O3HaYae
«rpsmuit, mupwuit» [13]. TakTtuka BigKpUTOCTI B
KOOIIEpAaTUBHIH KOMYHIKAaTHBHIN cTpaTerii 0a3yeTbcs
Ha IIUPOMY 1 TPSIMOMY BHCIIOBJICHHI JTYMOK, BJIACHHX
NepeXXMBaHb Ta HaMipiB. BigkpuTicTs crpusie modynoBi
JIOBipH, 3akianae (yHAAMEHT Ui JOBTOCTPOKOBHX Ta
MIIHUX B3a€MOBITHOCHH.

Bateko: Jlepo, s 3asxcou xomie 3  mobow
noeoeopumu npo ye, aie AKocv ce... Tu, npobau meni,
s 0ys noeanum oOamvxom mobi. Tax-mak, noeanum,
60... 2 3a601C0U... 3Hacw, yeu kusmutl 6iznec. A xomis,
wob y eac 3 mamoro ece Oyno. Ane 3apasz po3ymiio, o
mpeba 6yno npocmo 6ymu 3 mobow. Tpumamu mebe 3a
PYKy i... [ynamu, s ne 3naio...

Jlepa: Heeace mu Ooci me 3posymie? Meni ne ye
6yno 6i0 mebe nompiono. Qomy mu 2cooHo20 pazy
Mene ne 3axucmue? Bowa wmewme o6una, a mu
PO36EpmMABCs i 08 HA C8OI0 KISAMY pobomy.

batbko: Tax, eubau... A ne snaio... A...

VY upomy mianosi Jlepu 3 6aTbkoM MU 0a4ynMMoO, SIK
obuIBa peayi3yloTh TakTHKy Bimkputocti. Jlepa
BUKOPUCTOBYE mpsiMi muTanHs (Heeowce mu Ooci ne

¢ony Ta

3posymie? Yomy mu oico0HO20 pasy Mene He
3axucmus?), SKi ~ PO3KpUBAIOTH il  TJIHOOKE
po3dyapyBaHHS ~ Ta  HE3a[OBOJICHHS,  BHPAXKAIOTh

ocobucTi emorii Ta HEBAOBOJEHHS, ajieé BOJHOYAC
CIIOHYKAIOTh CIIBPO3MOBHHMKA JI0 BiIIOBIJHOI peakuii i
TOTOBHOCTI ISl MOJAJIBIIOr0 OOrOBOPEHHsI podieMu i
B33€MOPO3YMIHHSI.

Taxmuxa pozpaou. CYM Bu3Ha4ae po3pany sK:
«1) Te, 10 TPUHOCHTH 3aCHOKOEHHS, IIOJETIICHHS B
ropi, medani. 2) Brixa, po3Bara» [12, Tom 8, c. 787].
TakThka po3paau B KOOMEPATUBHIA  cTpaTterii
CMIJIKyBaHHsI 0a3yeThCsi HAa eMIarii Ta BHPaXKEHHI
MIATPUMKH ~ CHIBPO3MOBHHUKY,  SIKHM  INEpEXHUBAE
eMouiiHui  quckoMpopT. BUKOpPHCTaHHS TaKTHKH
pO3paay CIpUsi€ CTBOPEHHIO OUIbII JIOBIPJIMBUX Ta
MII[HAX B3a€MUH MK y9aCHUKaMU CIJIKyBaHHSI.

Jlepa: Hix, mooicna mebe?

Hixita: Hagiea?

Jlepa: Ilocosopumu. Cnyxaii, meni wkooa, ujo
mak cmanoca 3 mum ckaunom... S me 3nana, wo @
mebe € cecmpa, i Wo 6 Hei' 3 OOIUYUAM.

Hixkita: He nizv!

Jlepa: Hix, mu He 3p03ymis, 2 MOMHCY 0ONOMOZIU.

B mpomMy mpukmam @ MH  CIIOCTEpiraeMo
BUKOPUCTAHHS TAaKTHKH po3pamu B miamosi Jlepm 3
Hikitoro. /[iBurHA TIPOSIBIISIE €MIIATIiIO, BHCIOBIIOIOYH
Hikiti cBO€ CHiBUYTTS (MeHI wiKoOa, A He 3HAIQ) Ta
TOTOBHICTH MIATPUMATH HOTO (8 MOJHCY donomozmu).

Jlepa: Hix, y mebe 3aémpa eunyckuuil, A He X04y,
wob mu 1020 NPONYCKas uepes meHe.

Hixkirta: 4 ne nidy 6e3 mebe.

Jlepa: A oasati, 2 nidy 3 moéor? I[Ipocmo He mak,
AK yci...

Jlepa nporonye HikiTi KoMnpomic, KOPHCTYIOUNCH
TaKTUKOIO PO3pajayl Juisl HOro 3aclOKOEHHS. BusBisitoun
OGaxxanHs He Oyrm mnpuumHOIO, 3a skoi HikiToro
NPOIYCTUTh BUITYCKHUM (2 He X0uy), AiBYNHA TPOTIOHYE
BHpIIICHHS TPOOIeMH, O0III0YN OyTH MPUCYTHHOIO Ha
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BUIIYCKHOMY MOAYMKH (nidy 3 mo6oi, ... npocmo
He max, K yci).
Ak Oaummo, mporsrom  cepiary Jlepa

PO3BHBAETHCSI K OCOOWCTICTh. 3 YacoM JiBYMHA
MPOSIBIISIE Taki SKOCTi, W0 poOnsATh i1 Oinbn
rTMOOKMM,  TO3MTHBHUM  IIEpCOHakeM.  Bona
YCBIZIOMITIOE CBOI IpoOiemMH, i po3ymie 110 cama He
3MOJKE BIIOpaTHCs 3 HUMH. Jlepa BUSBIISE 3/1aTHICTD
JI0 CIIBIpalli Ta CIIBYYTTS, IO BHUSBISETHCT Y
TIOCTYIIOBOMY TI€peBa)kaHHI KOOIEPAaTHBHUX TaKTHUK

CHLUJIKyBaHHSI.

BucHOBKM | mepcneKTUBM IOCJiIKEeHHS.
Taxum YHUHOM, MOXKEMO TOBOPHTH, 10
nepeBakaHHs KOH(pOHTATUBHUX 471

KOOMEpaTUBHUX TaKTHUK y MOBJIeHHI Jlepu Dapkamn

TTOBHOKO MipOO KOPEIIOE 3 PO3BUTKOM OCOOMCTOCTI i€l
repoiHi MPOTATOM cepiaily i 3MiHamMu y 11 cTaBJIeHHI 10
OIM3BKHUX moaen i OITHOJIITKIB, 30KpeMa
OJJHOKJIACHUKIB. B misioMy, BUBUEHHS! KOMYHIKaTUBHUX
cTparerii 1 TakTUK TEpPCOHAXKa XYIOXKHHOrO (iTbMy
BiJIirpae 3HaYHy pOJb Ul YCBIAOMJICHHS MicIsl Ta podi
IIBOTO TICPCOHaXKa B CHOKETi. AHAN3 MOBJICHHEBOI
TIOBENIIHKK Tepos JI03BOJISIE TJIHOIIE TPOHUKHYTH Y
Horo BHYTpIIIHIM CBIT, PO3KPUTH MOTHBAIlO HOro
BUMHKIB Ta B3a€EMOJII0 3 IHIIUMH IEPCOHAXKAMU.
Pe3ynbTaTi MpoBeneHOro JOCIIHKEHHS MOXKYTh Haaall

oyt po3IIupeHi LUTSIXOM JIOCITI JKCHHS
KOMYHIKaTHBHOI ~ TOBEIIHKM  IHIIMX  IEPCOHaXIB
cepiainy.
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Communicative strategies and tactics in the speech of Liera Farkash, the heroine of the first season of the TV series Early
Swallows

Communication plays an extremely important role in the life of humans as social beings. The speech of characters in literary works is promising in terms of
studying their communicative behavior, since, on the one hand, it reflects the actual speech of a particular period, and on the other, it is to some extent more
deliberate, as the author, in order to realise their creative intention, meticulously thinks over the characters’ words, the linguistic means they use, the style and
nature of their communication. The present article considers the communicative strategies and tactics in the speech of Lera Farkash, the main character of the
TV series Early Swallows, as well as the linguistic means that facilitate their implementation. Theoretical approaches to the classification of comm unicative
strategies and tactics have been characterized. It is pointed out that primarily confrontational (based on opposition and carrying out discussions from a
competitive or conflictual standpoint) and cooperative (based on the principles of mutual support, collaboration, and joint problem-solving) strategies are
characteristic of Lera’s speech. It has been discovered that initially the confrontational strategy predominates in the girl’s communicative behavior in her
interactions with her parents and classmates of a lower social status, which shows through application of communicative tactics of provocation, ignoring, offense,
and discreditation aimed at psychological pressure on the interlocutor and diminishing their social status. These tactics are implemented in Lera’s speech
through the use of coarse vocabulary, ironic and sarcastic use of diminutive-affectionate forms, provocative rhetorical questions etc. On the other hand, as the
plot develops, when Lera starts to communicate with her classmates more closely, becomes more open and trustful with her parents and friends, her behavior
increasingly tends to employ cooperative strategies, implemented through the tactics of compliments, openness, and consolation, aimed at supporting and
soothing in difficult situations.

Keywords: communicative strategies, communicative tactics, TV series “Early Swallows”, confrontational tactics, cooperative tactics.
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AxcionoriyHuit koHuenT NIHb sk 06’eKT NiHrBicTMKM Ta ncuxonorii
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Xapxiecoruii nayionanvuuil ynigepcumem imeni B. H. Kapa3zina,

mavioan Ceoboou, 4, Xapxis, Ykpaina;,

e-mail: lilychugiji@gmail.com; https://orcid.org/0000-0001-5599-942X

CyyacHa niHrBicTMKa — Lie noninapagurmanbHa Hayka, fika BUPI3HAETbCA, 30Kpema, i iHTepecoM A0 [aHUX MCUXOMOrii.
OcobnmBO BaxnMBUM € 3aNyYeHHsl pe3ynbTaTiB NCUXOMOrii Mif Yac BMBYEHHS aKCiONOriyHUX KOHLENTIB, OcKinbkn Tpeba
BpaxoByBaTH, LLO OLHKM, SiKi BUHOCATb JI0AM, HE 3aBXAN MaloTb JOCTATHBO NifcTas. MeTa JOCNiAXEHHS nonsrae B ToMy, o6
po3rnsHyT kKoHuenT JIHI 3 Toyku 30py pi3HUX Hayk, 30KpeMa KOrHITUBHOI NIHMBICTUKM Ta NCUXONOrii, AOMOBHUBLUY NiHIBICTUYHi
AaHi 3HAHHAMM NPO NPUYMHN BUHMKHEHHS AOCAIAXYBaHOrO CTaHy.

3acTocyBaBLUM KOTHITUBHWN NIAXiA A0 BUBYEHHS MOBHUX SBMLL, MW 30CEPEAUNN yBary Ha AndepeHLiaLlii KOHTEKCTHUX 3HaYeHb
MoMiCeMIYHOrO CnoBa J7eHb: BIAMOBIAHO [0 KPUTEPi0 «XapakTep KOHLENTyanisauii» BMAINAEMO mepuenTyanbHi 3Ha4YeHHs,
3HaYeHHs BHYTPILLIHBOTO CTaHy cy6’ekTa-eKcnepieHuepa, iHhepeHTHI 3HaueHHs. MeToan KOrHiTMBHOI cCemMaHTUKK Aanu 3mory
y3aranbHUTU CYKYMHICTb KOHTEKCTHUX 3HA4YeHb CMOBa; BMSBMTY MOBTOPIOBAHY CTPYKTYPY KOHITMBHUX MpoOLeciB, B sKil
Bifo6paxeHi WabnoHu Po3yMiHHS | MUCTIEHHS!, PEKOHCTPYIOBATH Takuil r'elTanbT-CLieHapiit: Y LEHTPi MOfenboBaHoi cuTyauii
nepebyBae NtoAnHa, KA 3 NO3ULi CTaBMIEHHS [0 MiHi OLHIETLCS HEraTMBHO; OLHKA BUHWUKAE BHACMIAOK HEBIAMOBIAHOCT MixX
i3nyHuM / ncuxonoriyHMM /| NcUxodpizionoriyHMM  CTaHOM,  XapaKTepoM, MOBEAIHKOKW NiHWBOI NKOAWHM | OYiKyBaHOK
covuianbHO-KynbTypHOK HOpMOH. OLiHKa 34iNCHI0ETbCA MOBLIEM / HapaTopoM. Ockinbku koHuenT J1IHb HeBiaainbHWit Big CBOTO
aHTunopaa MPALY, couianbHo-KynbTypHa HOpMa MoB’fi3aHa 3 NPOTUNEXHUMU CMUCHAMU: «JII0ANHA Ma€e CTapaHHO TpyauTucS,
6yTV NPaLbOBUTOIO Ta iH.».

I3 nornagy ncvxonorii xapakTepucTka NiHMBOI MIOAMHW YacTo € YNepeaxeHolo i He 3aBXAM I'PYHTYETbCA Ha AOCHIAXEHH
MOTUBIB MIOANHY, LU0 OLHIOETbCA. KOHLENLA NiHOWB MOXE BYTW pPeayKLiOHICTCbKM MOSICHEHHAM TOTO, YOMY iHLLI He AiloTb
TaK, K Bif, HUX OYiKyI0Tb. [Tpy LbOMY peanbHa MOTUBAL|s, 3AIGHOCTI Ta kBanicikallis OLHIOBAHOI MIOANHN Malixe Hikonu He
BpaxoBylThCA. Lii npobnemu ekcnnikyloTbes y Anckypci neuxonorii. AHania ncuxonorivHoi nitepatypy yMOXNWBUB BUAINEHHS
OCHOBHMX MPUYNH BUHUKHEHHSI CTaHy MiHOLWIB: HU3bKWI piBeHb MOTMBALLii; criabki BONbOBI IKOCTi; MParHeHHst A0 3afl0BONEHHS;
3axucHa peakLjs Bif, (Di3MYHOTO YN PO3yMOBOrO HaBaHTaXEHHS; CBOEPIAHNI NPOTECT NPOTU HAaCUNbCTBA Hap, 0COBUCTICTIO Ta
LesiKi iHLwi.

KnioyoBi crnoBa: KOHUEeNT, KOTHiTUBHA niHrBicTuUKa, KOTHITUBHA
NiHrBOKYNbTYPONOTif, NCUXONOTiA, OLiHKa, LiHHICTb.

KOHUenTyanisauis, iHTepnperTauis,

AKTyaJbHICTh JOCIHIDKEHHS TIOB’s3aHa 3
HeoOXigHicTI0 BUBYeHHS KoHuenty JIIHb 3 mo3umii
pI3HUX HayK, 30KpeMa JIHTBICTHKH H IICHXOJOTIi,
[0 TaCTh MOXIIUBICTH 3’SICYBaTH 3MiCTOBI MPOEKIIi1
KOHIICTITY B JUCKypcax nux Hayk. He3pakarouum Ha
HEraTHBHICTh TpaguMuiiiHol ~ MopanpHOi  Ta
couianbHOT OIHKH, JiHOWI MOXYTh CIIpUAMATHCS 1
SIK ~ BUIPaBJaHa  TMPUYMHA  MOPAIBHOTO UM
eK3UCTCHIIHHOTO BHOOPY, SIKHH POOWUTH JIFOAWHA.
Came B mpocTopi poCiiChKO1 KyJIbTYPH CHIBICHYIOTh
SIK HETaTHBHI, TaK 1 MO3UTHBHI, 3 MOPAILHOI TOYKU
30py, OWiHKH ini. CKIaIHICTE PO3YMIHHS JiHOW/I6
IOB’s13aHA 3 THM, IO 33 KOXHHUM I1HIUBITYyaIbHUM
BHSBOM IIbOTO CTaHy MOXXYTh CTOSITH CBOi, 4acoMm
MOPAIBHO IUIKOM BHUIIpaBaaHi MOTUBH. L{i MOTHBH,
BIAIIOBIAHO 10 1X THOCEOJIOrIYHMX 3aBAaHb Ta
IHCTPYMEHTIB, eKCIUTIKYIOTbCS B JUCKYypCax Pi3HHX
HayK.

Mera [IOCHIIKEHHSI TOJSIra€e B TOMY, II00
posristHyTH KoHmenTt JIIHI 3 Toukm 30py pizHHX

HayK, 30KpeéMa KOTHITHMBHOi JIHI'BICTUKHA Ta
[ICUXOJIOTil, [ONOBHUBIINM JIHIBICTHYHI  JaHi
3HaHHSAMH po MIPUYHHA BUHHUKHEHHS

JIOCITIJKYBAHOTO CTaHy.

© Ban Jlini, 2024
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TeopernuHow 043010 1€l pO3BAKK  CTaH
¢inocoderki mpamni mpo mpupoxy auckypcy M. dyko
[16], II. Cepio [11]. ¥V po3yminHi M. ®yko Bci ramysi
JIFOJICBKOTO 3HAHHS € CYKYITHICTIO AMCKYpciB. Jluckypc
e TOCTaE K CHCTEMaTH30BaHE BUKOPHUCTAHHS MOBH,
3a SKOIO CTOITh iJIEOJIOTIYHO Ta ICTOPUYHO 3yMOBIJICHA
MEHTJIbHICTh, @ KO)KEH TeKCT — YaCTHHA JIUCKYPCUBHOT
dopmarii, BiZIoOpakeHHsI HaJlIHIUBI Iy aJIbHOI,
KOJIEKTHBHOI MOBHOI mpakTuku [15; 16].

MeTop0J10risi KOTHITUBHOI JIIHTBICTHKH 0a3ye€ThCs
Ha TaKMX NocTylnarax: 1) MoBa, OyIy4n 4YacTHHOIO
MM3HABaJlbHOI OISUIBHOCTI JIFOJWHHU, IIOB’s3aHa 13
3araJbHUMH TIPUHIUIIAMH B3a€MO/IiiT JIIOAWHHU 31 CBITOM;
2) BepOanpHa  JiSUIBHICTH ~ KEPYETbCS  3aKOHAMH
Hepuenilii, 0oco0JMBO 30pOBOi; 3) MOBHI 3HAYEHHS HE
CTUTbKH BiTOOpaXKarOTh 00 €KTUBHHM CBIT, CKIJIBKU
PENpPEe3eHTYIOTh CTPYKTYPH 3HaHb, sIKi OyIyrOTh HOCIi
MOBH, CYO’ €KTHBHO Ii3HAIOYH CBIT; 4) y)KHBalO4H TOU
YU TOW MOBHHIA BUCIIiB, MOBEIh 00HMpae MeBHUH CIoci0
KOHCTPYIOBaHHS  CBiTy;  5) KOHCTpYIOBaHHSI  Ta
mo0Oy0Ba 3HAYEHHS IHTEPAKTHBHO — BiZOyBaeThCS 3
ypaxyBaHHSAM  TapTHepa 3  KOMYyHikamii  Ta
IparMaTuy4HoOi CUTYyalil; 6) KOHIeNTyaJlbHa CXeMa — L&
MOBTOPIOBaHA  CTPYKTypa  HamIMX  KOTHITMBHHUX

_ This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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MIPOIIECiB, B SAKii BimoOpakeHi MabIoHN pO3yMiHHS
Ta Mucienns [21; 22; 23; 26].

[TonmicemMaHTHYHE CIOBO JieHb CTANO KaMEHEM
CIIOTUKAHHS U1 JIEKCUKOTpa(diB, OCKUIBKH Mae
1 y3Hy, KOHTHHYalIbHY CEMAaHTHKY, CKIaIHy Ul
ekcrumikaiii. Ha mamn mormsia, Juisl MOSCHEHHS CIIiJ
BHUKOPUCTATA KOTHITHBHHUU MiAXiA, SKUHA HAITIOE
JOCITIIHUKA HA TOIIYK KOHIENTYaJbHOI LiTICHOCTI,
a BUKOPHUCTaHHSI KOTHITUBICTCHKOI CHCTEMH TOHATH
JacTh 3MOry BCTaHOBUTH BHYTPIIIHI,
KOHIICTITyaJbHI 3B’S3KM MDK 3HAUYEHHSIMH CJIOBa;
MPOJIEMOHCTPYBAaTH, fAK Yy KOXXHOMY OKPEMOMY
3HA4YCHHI «IIPOCBIUYIOTH» BCi IHIII 3HAYeHHSI, a
TaKOXX KOHIeNTyanbHe Iine. [linXing KOTHITHBHOL
CEMaHTHKH peanizyemo 3a JIOTIOMOT 010
BUKOPHUCTAHHS HOHSTH «KOHLETITyaTi3awism,
«KOTHITHBHA CTPYKTYpa», «3HaHHI», «IIEPUETLisI»,
«KOTHITMBHAa O3HAaKa», «KOHIENTyaJlbHa CXeMay,
«remrTanbT-cleHapii» ta iu. [7].

Posrisinemo KOHLIENTyalbHy  CEMaHTHKY
0araTo3HavyHOTO CJIOBA JIeHb, SIKE € iM’SIM KOHIICNTY
JIIHb. C1oBo-iM’S1 KOHLENTY BUPAXAE HMOHSTTS SIK
LUTICHICTh. Y MEHTaJbHIA perpe3eHTallii MOHATTS
TIOJIAHO HE K CYKYIHICTh O3HAK, a SIK IeIITaIbTHHH
00pa3, TOMy 3 JIOTiKO-CEMaHTHIHHX TMO3HIINA BajKKO
IuQepeHmiloBaT KOTHITUBHI O3HaKkW. Tak, ¥y
TEKCTaX XYAOXKHBOTO 1 OYZEHHOTO IHCKYpCiB

pemnpe3eHTOBaHI KoHIenTyamzamii  Qi3mgHuX 1
NICUXOJIOTIYHUX CTaHiB JIIOJAWHM, TPHYOMY B
OKpEMHMX  KOHTEKCTaX  pIi3HI  CTaHM  YIiTKO

MIPOTHCTABJICHI OJUH OJHOMY, TOp.:. TObKO OueHb
MEHsL Om capvl pACMOMULO0, U MECY MEHsL CLentm,
U JIeHb Ha MeHs Hawiid, a KpyeOoM 6dACUNbKU
pacmym, oa maxkue kpynuuvte! (1. C. Typrenes. XKusi
momi 1874). Tyt imetbes npo izionoriuyamii cTaH
po3cnabiaeHocTi, IpiMoTH IepcoHaka. OIHAK 9acTo
B KOHTEKCTaX TiJleCHe, AyLICBHE Ta IOBEAIHKOBE
KOHTHHYaJlbHO IIOB’sI3aHi, IO, HAa HaIl IOIJIAJ,

BioOpaxae rcuxodizionoriuny LiTICHICTH
JIFOJUHH, CKJIAJIHY B32€EMO/III0 CTPYKTYp
NICUXIYHOTo, (i310JIOTIYHOTO Ta TOBEIIHKOBOTO

piBuiB. Tlop.: Ckdavko paz s youcé 2coeopura 3mo,
CKOJIbKO pas cyemd, HeyMénue cobpdmuvcs, 00Hecmu
00 bymdeu 6cé, umo 3anonsiem OyuLy, mMolciu, Ovim,
YCmAiocmes U JIeHb OMOQIAIU MeHs om 3mou
munymor (Carti CniBakoBa. He Bce 2002).

Y  HacrymHOMy  ¢parmeHTi  senb  Mae
MaKCUMallbHO  y3arajJbHEHE 1  MAaKCHMAJbHO
abCTpakHe 3HAYCHHS: MOBELb  BHKOPHCTOBYE
HEraTHBHY KOHOTAI[IO0 CIIOBAa ISl XapaKTePUCTHUKH
Bciel Hamii Ta  KyUbTYpH  3arajoM, IIOp..
K npuweowemy epavy OHa 6blula, NAXHYWAs
xnopom  «llomecmoca»,  guimuparowas — pyKu
nonocamuvlm 6e10-CUHUM NOTOMEHYEM, HOXOIUCUM HA
ckomKkanuwlil ¢naz Ipeyuu, u ¢ namsamu ee 6CNbLl
Ppase08op 08yx CmyoeHmos, mounee, mo, Kax 0OuH
U3 CMyoOeHmos 2080puil OpyeoMy, umo 3anad
nepensil pumMckyio Kyaemypy, a Poccus epeueckyro,
co 6cell ee JEHBIO U  PA3CUNLOSIUCMEOM
(A. b. CanpuikoB. IletpoBn B Tpumi Ta HaBKOJO
Hboro // «Bonra» 2016).

Ha namr normsia, [ist HOCIIB MOBH OHTOJIOTiYHA
CYTHICTb JiHOWi¢ 3aJUIIAETHCS HEOUYEBUIHOIO (SIKi
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NPUYMHM BUHHUKHEHHS CTaHy JiHOwig? sSK Led craH
ciig kBamiikyBatu?), i 11e mo3HavaeThes Ha AUQY3HIN
CEMAaHTHII, TAKCOHOMIYHIA PO3MHUTOCTI IMCHHHKA JEHb.
OpnHak  crmpoOyemo  JudepeHIifoBaTH  KOHTEKCTHI
3HAQUEHHsS  cJOBa  3a  KPUTEPIEM  «XapakTep
KOHIICTITyai3amii» 1 T0JAaMO THIIOJOTi0 KOHTEKCTIB
(pixkcyemo Tpu ixHi THOH). Y OepmioMy THII
KOHTEKCTIB KOHIIETITYaJli30BaHO MPOIIEC CIIOTISIAATIBHO-
YyTTEBOTO T3HAHHA CBITYy Ta WOTO pe3yabTaTd
(meprenTtyaiabHi 3HAYCHHS), Y IPYTOMY — BHYTpIIIHIN
cTaH cy0’eKTa-eKCIepieHnepa, a B TpeThOMY — IpoIiec
aKTUBHOTO  pAaIliOHATBHOTO Ti3HAHHA Ta  HWOTO
pe3ynbTati (iHpEepeHTHI 3HAYCHHS).

Sk 3acBiguye MOBHHMH MaTepiajl, CJIOBO .JIeHb
BiJIMIOBIJTHO JI0 KPUTEPIKO «XapaKTep KOHIICTITYyaTi3alii»
MOXE O3HayaTH pi3HI CTaHH JIIOJUHU: [O-Tieplle,
Gi3UUHy HEpYXOMICTb, sKa CIOCTEpIraeThcs 30BHI
(nmepuentyanbHi 3HAa4YeHHs), NO-Ipyre, BHYTPIIIHIN
CTaH Cy0’eKTa-eKCIepieHIepa: IyXOBHY BTOMY, amariio,
NOB’s13aHy 3 HeOaKaHHSAM IPAIIOBATH; MO-TPETE, CIIOBO
JleHb € HOPMAaTHBHO-OLIIHHOKO KaTeropieto (iH(pepeHTHi
3HAYCHHS).

[IpoBenenmii aHamiz gaB 3MOTY IU(EPEHIIOBATH
TaKi 3HAYCHHS:

1. llepuenTtyanbHe 3HAYEHHS  «KOPOTKOYACHUI
CTaH hizuuHOT PO3cIabIeHOCTI, MUISIBOCTI,
COHJIMBOCTI» — e MEePEBaXHO ocoOnuBuii

(bi310JI0TIYHUIT CTaH, YacTO CIPUYMHEHUI 30BHILIHIMU
YMHHUKaMH: YTOMOIO BiJ ()i3MYHOrO HaBaHTaKEHHS,
Bil CHJIBHOI CICKH, BiJ mepeimanHs abo mpuiiomy
JMKapChbKUX MpEnapariB TOWIO. 3arajioM [ei CcTaH
MOXHA CXapaKTepU3yBaTH SIK BiJICYTHICTh >KHTTEBOTO
TOHYCY, MISBICTh, coOHIHBiCTE. Ilop.: Vxd maxk
PA3MOPULA, 4MO JIeHb NOGEPHYMbCS, NOCMOMPEMD,
umo 3mo wiymum (FOpiit Koans. Cipa niu 1972).

IcHye mBa BapiaHTH OLIHKH I[HOTO CTAaHY: a) TAKUH
CTaH HAWYACTIIe OIIHIOETHCSI HETATHBHO, SK Mynutl,
opimomnuti. Top.: [ném, 6 obedennoe epems, ko2oa no
OVWHOU naiame emecme ¢ 3anaxom NUU paziueaiach
mynas — OpemMomHasi JleHb, OH UHO20d  HAYUHAT
CMbLOUMbCSL MO20, YMO UCNLIMbIEAT HOUbIO, U HAPOYHO
2o6opun cepe: «Hépm 3Haem umo meopumcs ¢
nepsamu 6 smoti 6orvHuye (0. 1. JIynin. Tpu cTomitrs
pociticekoi moe3ii // «Boxra» 2016). HeratuBHwuii cTan
KOHIIETITYaTi3yEThCS SIK XBOPO0a, CIPUHAMAETHCS SIK
HE3IyXKaHHS, Top.. Y MeHs yoce 6cé Ovixauue
nepexeamuio, U mMakdas JeHb HenpeoooIuMdas HAuld
(O BochMiit panky Hay uepes aBip 2015). 3 miel mo3wmirii
JiHb MeTapOpPHU3yETHCS SIK BOPOXKA CUIIA, SIKa TT030aBIIsIE
3IaTHOCTI pyXaTHCS, COPUYHHSIE COHJIMBICTB, ypaxae,
CKOBYe. IHOMI #IeThcs MpoO CHpamBXHIH XBOPOOIMBHIT
cran, mop.. [loeviwdem Oaenenue, oOélcmeyem 6
meuéHue 4-x wacos, 3ameém peé3Kuil cnaod, JeHs,
conmigocms (3amuc LiveJournal 2004).

6) IcHye 30BciM iHINA KOHIENTyalli3alis, y SKii
JIiHb  acoIiroeThess 3 conopomamu. Ilop.: [Ilpusmuo
nocie 001206 X00bbbl U 21YOOK020 CHA JAedHCAmb
HENnOOBUIICHO HA CEHE: MENO HENCUMCA U MOMUMCA,
JESKUM HCAPOM NblUlem TUYO, CAAOKAS 1eHb CMblKdem
anazd (1. C. Typrenes. Xop ta Kaminny 1847).

[lepuenTtyanbHe 3HA4YEHHS «KOPOTKOYACHUH CTaH
¢izmuHOi  PO3cNmabieHOCTi, MIISIBOCTI, COHJIHMBOCTI»
HE MOXKHAa OTOTOXHIOBATH 3 IHIIMM 3HAYCHHSIM
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SIKMH  3aBXOIU
BJIACTUBICTE 1

«rcuxodi3ioIoTiyHOTO  CTaHy,
MpUTAMAHHAN  JIOOWHI 5K
TEMIIEPaMEHTY Ta XapaKTepy».
2.3HayeHHs BHYTPIIIHBOTO CTaHy Cy0’ €KTa-
eKcIiepieHIepa «KOPOTKOYACHHUH / OinbI TpUBaNHit
TICUXOJIOTIYHUHA (eMOLiifHui) CcTaH NOXMYpOCTi,
CMyTKY, OaWmyxocti, Tyru, Hyasru». [lop.:
Ounyswiuce, 6vi ouymumecwv 6 nieny / I'nemyweti
epyemu u cmepménvhou aénu (Cepriii FOpcbkuid.
Iamanens Xopmanna 1993). V koHTEKCTI WOeTbes
Ipo IYIIEBHWH CTaH, KONH JIOAWHA HE MOXKE
3i0patucst ¥ mpumycutH cebe misiTH, KOIU B Hel
TTOBHICTIO mapaiizoBaHa BOJISL. Baxxicts
BHYTPIIIHBOTO CTaHy T AKPECITIOETHCS
03HAYECHHSIMHU-CIITETaAMU SHIMIO4d 1 cMepmenvia.

3. 3HaueHHs BHYTPIIIHBOTO CTaHy Cy0’ €KTa-
EKCIIepieHIIepa «OUTbII TPUBAIHA MCHXOJOTIYHUN
CTaH BIIMOYHHKY, CIIOKOI, rapmoHii». Ilop.: Omo
OvL1d He JIeHb, He Npd30HOCMb — OMOOXHOBEHUE
(JIrommuna Y nuneka. Kazye Kykonpskoro [[Togopox
y ceoMmuit 6ik cBiTy] // «HoBuit CsiT» 2000). ITop.
TakoX: JKusHb Ha Kypopme pacnoiazaem K JeHU U
OHEBHOMY HUYE20HeOeNaHUl, U AUllb C 3aX000M
CONMHYA Ha  YIUYbl  BbINIECKUBAEMCs — MOJNG,
OMKPbIBAIOMCA HOUHblE DLIHKU, A UONUH2-YEeHMPbl

nanoausiiomess  nokynamensmu (A C. lliramos.
banrkoxk i [Tarraiis. [TyriBauk 2013).
MOTHB TOpPUEMHOTO CTaHy CBIAYUTH TPO

iICHYBaHHS T'€JOHICTHYHOI MMO3MIIIT B OIIHI JIHOWIE,
sIKa peayi3yeTbCsl B POCIMCHKUX MPHUCIIB’AX, IOP.:
Ecmv nomewmno, a pabomamsv Ookyuno, Kax mnu
Mmeuu, a ayywe Ha neuu; Boiiu 6 xned da odedica,
mak u en 6wl jedxca. JIOCTITHUKH BiJ3HAYAIOThH
HAIIOHAIEHO-KYIIETYPHY cnenuiky TaKoi
HAaCcTaHOBH JUIsl POCIHCHKOI HAPOJAHOT KYJIbTYpH, TIPO
e, 30KpeMa, CBITYHUTh TOW (DaKT, IO B IOJBCHKIH
moBi konuent JIIHI / HEPOBCTBA He oTpumye
takoro TpakryBaHHs [4]. IlonmiOne mnoeaHAHHS
CMHCIIIB JIa€ 3MOT'Y PEKOHCTPYIOBATH YSBJICHHS TIPO
CIPUMHATTA JiHOWI6 SIK IIPUEMHOIO IPOBEICHHS
4yacy, BIANOYMHKY, TIIOB’SI3aHMX 13 BIJCYTHICTIO
TypOOT Mpo MaTepiaabHuil 100poOyT.

4. IndepeHTHE 3HAUYEHHS IIOCTIHO BIACTUBHI
JMOAWHI ~ TCUXOQI3I0NOTIYHHNA  CTaH  CIIOKOIO,
0alayKOCTi M OE3MPUCTPACHOCTI SIK OCOOIUBICTB 11
TEMIIEPaMEHTY, XapakTepy, CTHIIO OKUTTS Ta
TIOBEIIHKI HIPOUIFOCTPYEMO HaCTYITHUM
KOHTEKCTOM: Omo negedomoe docene baxy uyecmeo
pasHogecnocmu  MOJCHO — OblL10  HA36aMb  HO-
pasnomy: 6espaznuuuem unu 06eccmpacmHocmyio,
UMY 8HE3ANHOU XOJOOHOCMbIO OVUWU, UTU JIEHbI0 U
cmapuecxou ¢aeemou (I'yzens fAxina. Jlith moi
2018). HaBenmeHwii KOHTEKCT JIEMOHCTPY€E 3HAHHS
MOBIIS TIPO T€, IO i 7iHU6a MOAWHA, 1 (herMaTndyHa
MaloThb CXOi O3Haku. JlroanHy i3 QuermMaTuuHIM
TEMIIEPAMEHTOM MOJKHa CXapaKTepU3yBaTH  SIK
MOBUIbHY, CIIOKIHHY, 31 CTIMKMMH HparHeHHsAMH i
OiJBbII-MEHII TIOCTIHHMM HAacTpOEM, 31 CIabKuM
30BHILIHIM BUPAXXEHHIM JYIIEBHUAX CTaHIB [9].

5.V cemanrtuui cinosa (iHpepeHTHE 3HAYCHH:)
KOHIIENITYali30BaHi 3HAaHHSA HOCIIB MOBHM TpO Te,
110 AiHOWi TIEPEIIKOIKAIOTh 3pPOCTaHHIO,
camMmopearizartii 0COOHUCTOCTI, BHYTPIITHHO

o1

CIYCTOIIYIOTh JIIOAMHY, Cp.: CMYmMHO 5 002d0bI8ANACY,
umo 6 OCHOBe De30ésmenbHbIX 00Opooemeneil aexicdm,
6 KOHEUHOM umoee, OYXO6HAs 3ACMOUHOCMb U
mpycocmo, udywue om A€HU, A OHA-MO U eCMb, KAK
Cnpaeeontgo  cuumdiom 6 Hapooe, Mamb  6Cex
nopoxos... (Mapuna Ianeii. [Tomunanus 1987).

6. [ndepentHe 3HAYCHHS «3HaHHS mpo
XBOPOOIMBHit cTaH ITyIIEBHOTO Oe3crms,
HECTIPOMOJKHICTh 3aliMaThCsl OyAb-SIKOIO CIIPaBOIO, II0
TIPU3BOANTH bi (o) ZIpaTiBIMBOCTI, 03J100JIEHHSDY
peanizoBaHO B HACTYIIHOMY KOHTEKCTi: [Jenpeccus —
amo u Oywesnas aenv u oonesns (Dopym: [lymesna
migp gm gempecis 2011). Ilop. Takox: [lpuuunamu
0€006a HUUE2OHEOENaHbsi OblIU, KpPOMe OO0NE3HEHHO20
OyutésHo20 beccunus (a mMosxicem, U ClLeOCMEUIMU e20),
KaKds-mo —OKasiHmasi HecnocoOHOCmb Huuém cedsi
CepbE3HO 3aHAMb, PamdaibHasi CKIOHHOCHb K MELOYHOU
ndanuke, 6300pHOU cyemé, 0a 6000d60K peduduuiuil
copm J1éHu, HesonAUel UeloseKa 0é2amv, YMOMIsIA
cebs nonycmy, auwb Ovl uzbexcdme ueeo-mo 0OOnee
cepvé3noeo, 6Ccé  cpd3y  HAUUHAMb, HUYE20  He
3akdanuyueams, a0bOvle o0end oénamev Koe-Kdk, c
037100716HUEM U 8 COCMOSIHUU KPAUHe20 pa3opaiceénus
Ha cebsd, Ha npedmém c80e20 mpyod, KOmopoe, 8 KOHYé
KOHYO8, Nepepacmdno Kdxicovlil pa3 6 HEHABUCMb K
cehé, NpUBBIMHO  CPbIBAEMYIO HA  OKPYIHCAIOWUX
(Mapuna Ilaneit. IlTomunanns 1987).

7. InpepeHTHE 3HAYCHHS «CBiZOME HEOaXKaHHS YH
HE3JaTHICTh BHUKOHYBaTH poboty». Ilop.: Cesoé
Hederanve on npunuceisanr aénu (Bagum Kpeiin.
Ieopriit IBanoB y €pi // «3ipka» 2003). Ilop. Takox:
Xoms Heanviu u 2o06opun, umo He 3naem, MO, 3a4em
cmpoum, 6ce OH NPEKPACHO 3HAT, U MO, YMO 0eld HAOO
00800Umb 00 KOHYA, U MO, YMO CKOpee ympem, dem
HO360IUM  NPORACHb  MHO206EKOBOMY  MYAICUUKOMY
onvimy, U Mo, YMO HEHAGUOUM 6CAKVIO GDEMSIHKY,
xammypy, JeHb, U npe3upaem Mmoo OdGHUULIHELO
MYAHCUYKA, Y KOMOPO2O OH OOHAJNCObI HOYEBAN: 8 €20
usOyuike ObLI0 NOAHO wWenell, HO MOm 8Mecmo Mmoeo,
umod ux 000poM NPOKOHONAMUMb, KAJNCOLIL Geuep
3aMbIKAN YUl 86amotl, Cbedal 08e mabiemKuy acCRUpuna,
U HamAHY8 WAanKy, 3sasanugaics cname (Muxaiiino
TapkoBcekuii. bymiBaMIITBO 7a3Hi // «PomaH-razera»
2018). Amnaii3 HaBEIEHOTO KOHTEKCTY 3acCBiUye
MomuQiKaIlifo 3HAa4YCHHS CJOBa: «HH3bKA SKICTh
BUKOHAHOI POOOTH», MO MiJICHIIIOETHCS OTHOPIIHUM
pslOM 8pemsaHKa, Xammypa, AeHb. Jlami B KOHTEKCTI
HHeTsCs TPO TEpPCOHaXka, SKUH  PO3TLIBIAHCHKU
CTaBUTBCS JO CBOTO OYIMHKY, HE Marwouyd OaKaHHS
BHKOHATH HAWMpoCTinTy poooTy.

8. Iudepenrtue 3HAYEHHS «HEeOaKaHHS i
HE3JIaTHICTh ~ CUCTEMAaTHMYHO 1 TIOBHOIO  MipoOto
3aiiMaTHcs MeBHOIO crpaBoio». [lop.: Ha camom oene
mpeHep Oblll JHCeCMKUIL MYICUK: He CHYCKA]L HU JIEHU,
HU HAPYULEHUSL PECUMA, NPOGUHUBLUUXCS OMNPAGISLL C
MPEHUPOSKU pabOmMams HA WKOALHYIO KYXHIO, 20e
npUXoouUnocy 00 pabu 6 2nasax opaums KageavHvle, 6
MERKYI0 WAUWIEeHKY NOoAbl U YUCHMUMb yelble 20pbl
yepHuix Opabavix osowe (O. A. CnaBHikoBa. CTprOOK
y nosxuny 2014-2016).

9. IndepeHTHE 3HAUCHHS «palliOHAIbHA HACTAHOBA,
HeOakaHHS JIIOJWHU BUKOHYBaTH Oe3rmy3mi  nii,
mapHyBatu cunu». [lop.: Moowcho au onosname 6 n1enu
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He ACUXONI0SUYECKYIO cumyayuio
HecoCmosmenbHOCmU 4esiogeka nepeo HympeHHel
UnU  BHewHell HeobXooumMocmvio MmMpyoumscs, d
CO3HAMENbHYIO nosuyuio, NO360AAIOULYIO
8bICPOUND nocne008amenbHyIo KpUMuKy
cywecmeyrowen konyenyuu mpyoa? (Luis Kaniain,
Jlromuua Oe3nisibHa // «HemoTopkanHuii 3amacy
2010).

Sk 6aummo, y OiBIIOCTI HABEICHUX KOHTCKCTIB
peaii3oBaHi iH(EPEHTHI 3HAYEHHS CJIOBA JIeHb
TIOB’s13aHi 3 OILIHKOIO TOTO, XTO TOBOPUTH. [liamazoH
iHpepeHTHNX 3HaYeHb POPMYE TOHATTS PO JiHb SIK
HOpPMATHBHO-OIIHHY KaTeropiro, a Ie HaJ3BHYaiiHO
YCKJIaTHIOE MOJKJIMBOCTI HAyKOBOTO aHAizy Ta
kBamigikamii BKazaHoro sBUMA. JlOCTHiIKyrO9H
JIIHb sk axciogoriyHuii KOHIIENT, HEOOXIJTHO
BpPaxOBYBaTH TO# (aKT, 110 OIIHKKA YaCTO HE MAIOTh
JOCTAaTHIX MiJICTaB, € ymepe/pkeHuMu. [lo-meprie,
JIFOJIM BUHOCATH OLIHHI CyJDKEHHS, IPYHTYIOUHCH Ha
JESIKUX CTEPEOTHIIHUX YSBJICHHAX TIPO JiHUGY
JmonuHy, i xapaktep i moBemiHKy. CTepeoTHITHHN
o0pa3 zinueoi MOANHY, 300paKeHUH Y POCIHCHKIi
MOBHI KapTHHI CBITy, BXe¢ OyB [OKJIAQTHO
onmcaHuii y nonepenaHiit crarri [2]. [lo-apyre, mob
OIliHKa OyJia KOPEKTHOK, HEOOXiTHO MaTH OibIn
KOHKPETHI 3HAaHHA NP0 MOYYTTH, OYMKH 1
MOTHBAIIIIO OIIHIOBAHOI JIOIWHH, PO3YMITH, YOMY
JMOAWHA YNHUTH CaMe TaK, a He Ji€ OYiKyBaHUM i
OaxxanuM uyuHOM. Lli mpoGiemu po3risparoTbes y
JMCKYPC1 ICUXOJIOTII.

3axigHi I[ICHXOJIOTH, 30KpeMa, IIKaBISTHCS
MUTAHHSAM TIPO Te, SIK BIIPI3HUTH JIIOAMHY, SKa HE
Mae 3ai0HOCTeH, Big Tiel, sika He Mae OakaHHS 1
TOMY HE JOKJIAJIA€ JKOJHUX 3YCHJIb, 100 IOCITTH
MIEBHOTO pe3yNbTaTy. BiAmomimi Ha Iie TUTaHHS
npucssiyeHa crartsi Tomaca MenceHa, TaTchKOTo
TICUXOJIOTa, SKUH MOCHiKye (peHOMeH ninowie 13
MO3MMii KyJIETYpHO-TICHXOJIOTIYHOI [24]. ¥V mparsax
Idxepoma bpyrepa [19; 20] Oyma po3poOieHa
KYJIbTYPHO-TICUXOJIOTIYHa KOHLEIIIisl, 32 KOO JiHb
BU3HAYAETbCS SIK HETaTUBHUH  TEPMiH, HHUM
XapaKTepU3yIOThCS JIIOJH, SIKI HE JIOKIAJaloTh VIS

BUKOHAHHS POOOTH  HAJEXKHHX 3yCWIb, IO
BiAnoBimaoTh IXHIM 3110HOCTSAM, Ta [ abo
nepeaxymoBaM, Ta/abGo  CKIQIHOCTI  3aBIaHHS.

Jlinueorw BBAXKAETHCS JIIOJIMHA, KA 3JaTHA JOOpe
BHKOHYBaTH po0OOTy, aje [bOro HE pOOUTE.
Konnenuist mikaBa THM, IO TOB’SI3ye OCOOHCTHIA
JOCBIJ] JIFOJICH 13 IIMPOKHM CIIEKTPOM COIliaIbHUX
HOPM, LIHHOCTEH Ta 0OCTaBHH.

Tomac Mencen aHasizye pe3ynbratu
nocmimkennss [lymprns ta XBiiga, NPUCBIICHOTO
HETaTMBHOMY CTaBJIEHHIO JI0 MOJIOIUX 0e3po0iTHUX
natdad. Y crarti [Tynbist ta XBiina po3risigaroThCs
mpobjieMr MOJIOAMX JaTdaH, SKi BBaXKAOTh 3a
Kpale OTPHUMYBaTH [OIIOMOTY uepe3 0e3poO0iTTs,
00 TPONOBKUTH TBOPUYY Kap’epy, 3aliMarOvuCh
MUCTELTBOM, MY3HKOIO, aKTOPCHKOIO
MalCTepHicTIO. MeJIceH, CIUpaldyuch Ha JaHi
[ynprs ta XBiina, poOUTh BUCHOBOK, mo B JlaHii
cKlajmacsi TpoMaJchka JyMKa MpO Te, IO BCi
0e3po0iTHI — 1e sedapi. JIOCHIIHUK OI[HIOE IO
IYMKYy SIK HealeKBaTHY, OCKUIBKH JIFOAH, SKi
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NPUYMHOI0 0e3pOo0ITTS BBaXKAIOTh TUIBKU  JZiHOWI,
HAATO CHPOINYIOTH cuTyarito. CrpaBkHI NPUIHHA
0e3po0iTTs cKiamHimn ¥ pi3HOMaHITHIW, 30KpeMa
JesiKi 3 HHX TIOB’A3aHI 3 BIICYTHICTIO COINiaIbHUX
IHCTUTYTIB, sSIKI CTBOPWJIM O MOXIHMBICTH Ipodeciiinol
peamizamii s TBop4oi MoJoAi. MeaceH BBakae, IO
CY/DKEHHS TPO Te, IO XTOCh JIiHUGUIl, 3aHA/ATO 4acTo
BUSIBIIIIOTBCS  YIEPEKCHUMH, PiIKO IPYHTYIOTBCS Ha
3’sICYyBaHHI MOTHUBIB JIFOJMHH, 10 OIHIOETHCS [24; 25].

Y  muckypci  memxoiorii  ¢ikcyemMo  pi3Hi
BU3HAYEHHs JiHOwie. DbBynb-aKuil CcTaH JiHOWis,
VKa3yloTh yYeHi, CYIPOBOIKYEThCS HEOaKaHHIM

BUKOHYBaTH OYIb-iKy poOOTy, JOMOITHUCS 4YOTOCh.
L. C. flkumancpka, B. B. BopobiioBa  yTOYHIOIOTB:
JICNApIOBaHHA — II€ HE BIJCYTHICTh OakaHHs IIOCh
poOUTH, a TparHeHHs IOCh HE POOWTH, i HA3WBAIOTh
pi3HI MPUYMHU BUHHMKHEHHS Takoro craHy. lle moske
OyTH, HaNPUKJIAJI, HECBIIOMHIA OMIp JFOAWHU THM JIisM,
B SIKMX BOHA HE 0AYMTh OCOOUCTICHOTO CEHCY 1 TIOYMHAE
BiqdyBaTH Oe3MIIy3MicTh OKpeMHX Mid. Y Takux
BUMNAJKax i MOYMHAIOTh 3BUHYBAuyBaTH B JIHOWAX,
30KpeMa Ti, KOMy HEOOXiIHO, 00 JIFoJIiHA 3aifManacs
poboTor0, Ky i HEe X0ueThCsl BUKOHYBaTH. CKaximo,
0aTbkM CKapKaThCs Ha JiHUGY NIUTHHY, sKa iM He
JIOTIOMarae, He XO4Y€ BUYMUTHCS TOIIO; YOJIOBIK
3BHHYBauy€e KiHKY, 1[0 BOHA HE JOIJIAE 3a JIOMOM;
IpY’KHHA JIa€ YOJIOBIKa, SKUHA UTUMHU THIMH JICKUATH Ha
JIUBaHi 1 Hi B YoMy il He qomomarae [18].

Jlinowi, Ha AYMKY HOOCHITHHKIB, MOXYTh OyTH
TaKOXX TOB’si3aHi 3 iHTYili€r0. [aeThes mpo curyaiiito,
KOJIM JIFOJMHA, He Maro4d OakaHHS IMPAIlOBATH, HIYOTO
i He poOuTh, a MOTIM 3’SICOBYEThCS, IO ¥ HE Tpeba
Oyno. OckibKH iHTYIIISA — 1€ HECBIIOMHM TMPOIIEC, TO
il CyTHICTh JIy’Ke BaXKKO OCSTHYTH CBimoMicTio. Bona
MpeJCTaBlICHa y BHIVBIOI BIIOMOi BHYiKYBaJbHOT
HACTAHOBH — CTaHy CIOTJISIIAHHS, BIJISIIAHHS, IPHYOMY
3aBKAM  TUIBKM ~ HACTYITHHHA  pe3yiabTaT  MOXKE
MPOJEMOHCTPYBATH, CKUTBKH OYyJI0 «BOAYCHO» B 00 €KT
1 CKUTBKH OyIJI0 B HBOMY «3akianeHo» [17]. OmHak Take
ippalioHaJIbHEe CIPUUAHATTS cuTyauii Ta i mojaibina
OIiHKa HE 3aBXOH MOXXE MPUBECTH 10 OaKaHHUX
pe3ynbTaTiB, Xo4a SKIIO crpoba iHTYilii BUSBUTHCS
BIaNo0, TO Oyne 3aomapkeHO dYuManmo cuil. Take
PO3YMIHHS  JiHOWi6  MOXE  TPAaKTyBaTHCA  SIK
MIPUCITYXOBYBAaHHS JI0 CBOTO BHYTPIIOTHBOTO TOJIOCY i1
HOro NOTPUMAaHHS.

«/linb sIK TparHeHHs A0 3a1oBoJeHHs». 3. Opeiin
HaroJoIlyBaB, 10 XHTTEBI CHJIM Ta €HEPTis JIIOJAWHU
MParHyTh KaHaTi3yBaTUCS qyepes OTPUMAaHHS
33JI0BOJICHHST 1  BHACHiJOK  oOcjabineHHs  piBHA
BHYTPIIIHBOI HANpyrd. Y [bOMY IIOJIATAE MPHHIUI
3amoBosienHs [13; 14]. OTxe, 3 MOMIALY KJIACHYHOTO
NICUXOaHAM3y, JiHb— 1€ IIJIKOM HOPMalbHHHA 1
3po3yMinmii  (DEHOMEH: OTPHMATH 3aJ0BOJICHHS BiJ
caMoro  Tmpomecy, He  YeKal4h  pe3ylbTary.
HeBunagkoBo, roBopsiud TpO JiHOWE MOJOAIINX
MIKOJISIPIB Ta MiJUTITKIB, OJHIEI0 3 TPUYUH IICHXOJIOTH
BBAKAIOTHh BIAJAJEHICTh IiJI€H, OCKUIHKM BHACIIIOK
ixHpoi peamizamii MOJIOJI JIIOAM HE TaK IIBUIKO
3MOXKYTh OTPHUMATH  3aJ0BOJICHH. Boanouac
JOCTITHUKA TPAKTYIOTh JiHOwi HE SK TpParHeHHS
3aJI0BOJICHHSI, a K HaMaraHHs YHUKHYTH
HEBJIOBOJICHHSI, TIOB’3aHOTO 3 MOCTIHHUM BHYTPIllTHIM
HACHIILCTBOM HaJ| cO00I0.



Moeosnascmeo

«/linb K 3aXHMCHA PEaKIis» BUHUKAE 3 PUINH
(GI3MYHOTO YH PO3YMOBOTO HAaBaHTAKEHHA. Y
¢iziomoriB € TakWd = TEpPMiH «OXOpOHHE
rajgpMyBaHHs». CyTh HOro mojsirac B TOMY, IIO
OpraHi3M  IpPOCTO  BiJMOBHUTBCS  IIJAKOPSTHCS
JIONWHI, SKIIO Ta, MpalioloYyd JIOBO  Ha
BHCHAa)XCHHS, He 3MOXe 3Haith B  coOi
eIeMEHTapHUX CHWJ /s BigHOBJIeHHsA. Ha Taky
«JTiHB» CTPaXIAIOTh HaifyacTime Ti, KOTO IPUIHATO
Ha3WBaTH  «TPYIOTOJIKAMID. 3axucT  MOXKe
BHSBJIATHCH 1 B IHINIX BUMagkax. Hampukiaz, y pasi
CHHIpOMY «Ha0yTO1 OE3MOPaTHOCTI», KON JIFOANHA
HE BiAYyBa€ MOKIIMBOCTI KOHTPOJIIOBATH HETIPHEMHI
monii, IO TOBTOPIOIOThCA. Lle cBoro poxy
«wiexaynid crpaiik». BiH 3a3BHYail BUSABISIETHCS B
JiTel 1 OIHOTO 3 MOAPYX K, Y CiM’T SIKMX MaHyIOTh
JIECHOTHYHI CTOCYHKH, SIKI IPUTHIYYIOTH Oa)kaHHS i
BOJIIO IHIIMX wWiIeHiB poauHu. lle HopmaibHe
MPAarHCHHS YHHUKATH CHUTYyaIliif, 10 MCHUXOJOTIYHO
TPaBMYIOTh.  BE3MISUIBHICTH — 1€ CBOEPITHHIMA
MIPOTECT NPOTH HACHWIBCTBA HAA OCOOHCTICTIO. Y
IFOMY BHIIAQJKY JIIHOWI € TIOKa3HUKOM ICUXIYHOT
TpaBMH 1 € TICHXOJIOTIYHHUM 3axXucToM [12,
c. 194-197].

«/linb 9K pecypcHHIl CTaH» BHABIAETHCST Y
BUIIaJKaX, KOJH JItoAnHa abo B3araji Buueprajia B
MpoIleCi MOMEPeHbOI MisTIBHOCTI CHEPreTUYHUI
3amac (yrommiacs), ab0 He BBaXka€ 3a MOTPiOHE
BUTpPa4yaTH CHEPTil0 Ha Te, 10, HA I AYMKY, € HE
BakauBUM. Lle MoXe BUSIBHTHCS 1 Mepes MOYaTKOM
JISUTBHOCTI, KOJIM JIF0JTMHA 10 Hel MPOCTO HE TOTOBA.
Toni 3amy4aeThcss BHYTPIITHS po0OO0Ta, sSKa IOITaE
B mporieci (opMyBaHHs BHYTPIIIHBO1 TOTOBHOCTI.

CyyacHa MeJIM4YHA IICHXOJIOTIS  TOSICHIOE
NParHeHHsl JIOMUHUA 10 JiHOWi¢ TPUPOJIHUMHU
OiopuTMamH, HEOOXIIHICTIO MIEPiOUIHO

BiOYMBATH, MOTPeOOr0 B ekoHOMII cmi. [lepiomu
0e3IisUTbHOCTI TOB’si3aHI 31 3MIHOK POOOYOTrO
peKUMyY, IO Ja€ 3MOTY OpraHi3My HOPMajbHO
¢dyHKIIOHYBaTH. SIKIIO 1ILOTO HE BPaxOBYBaTH, TO

HEMHUHYYE Hacrae MePEeBaHTAKCHHS Ta
nepeHanpyra. Y IbOMY CEHCI ziwb 3a (YHKII€O
CXOKa 31 CHOM, SKHA  BHUKOPHUCTOBYETHCS
OpraHi3MoM TUIS YCHINTHOT ajarnrranii B

JUHAMIYHOMY HAaBKOJHUIITHHOMY CBiTi. 3 MEIHIHOTO
TIOTJIsILYy, OUTBIIICTD Zedapié — TCUXiYHO H (i3ndHO
3IIOpPOBI JIFOJTU, JJIs1 MEHIIIOT YaCTUHH JIIHb € BUSIBOM
neBHoi marosiorii. [IpMBaTHOIO MPUYMHOIO HU3BKOT
Mpare3aaTHOCTI € COMATH4YHI 3aXBOPIOBAHHSA, Pi3HI
HeBpoTWYHiI posznamu. Jleski BYeHI BCEe X Taku
BBXKAIOTh, IO JIiHOWI — 11€ HACHIIOK XBOPOOIMBHUX
CTaHiB, SKi BU3HAYAIOTh SIK CHHIPOM MOTHBAIIHHOT
HE/IOCTAaTHOCTI, 1 B IIbOMY BHIIQAKy NPU3HAYAIOTh
MeauKaMeHTo3He jikysanus [1; 3; 5; 6; 10].

«/linb SIK JBHUTYH TMPOTPECY». iHeThCS TIPO
KOHCTPYKTUBHMH ITiAXiN IO BUPIMIEHHS NpoOiemMH,
SIKMA ~TpaBWIBHINIE HA3WBaTH HE JIHHIO, a
OakaHHAM  PO3B’S3aTH  KOHKPETHY  IpoOieMy
ONTUMAIIEHUM crocoOoM, 0e3 3aliBUX TPYIOBHUTPAT.
Besrmy3no HasuBaTH JieiapeM  JIIOAMHY,  SIKa,
OTPUMAaBIIH SKECh 3aBIaHHs (Ha poOOTi, y KO, Y
ciM’1), He TocCmimae HOoro BHKOHYBaTH, — aje He
TOMY, IO JIHYETHCS, & TOMY, IO i XOYEThCS
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oOpat  HaWOUIBII ~ PO3yMHMH,  aJEKBaTHUH 1
pEe3yIbTATUBHUI CIOCIO BUKOHAHHS, a IIOTIM YKe
Oe3nocepennbo Opatucs 3a cnpaBy. Cama JIOAMHA HeE
YCBIIOMITIOE CBOYO JiiHb, OO BOHA IPAIOE, XOYa I[LOTO
HIXTO He OaunTh. Ayie ii 30BHIIIHIO O€3IISTBHICTH
rmoMivaroTh iHmm. Came Ha IXHI HOIJISAA, Taka JIFOAMHA
€ nedapem. [lapagokc monsArae B TOMy, IO JTy>KE 4acTo
B TAaKMX BHIIAJKAX, MICIII HEOAHOPA30BHX IPETEH3IH,
JIOAMHA TIepeiiMae TyMKy oToueHHs (iHTpoekTye ii). e
YCKIIAMHIOE KHUTTS JIIOJMHI, 3aBaKae HOPMAIbHOMY
3MIACHEHHIO 1HIWBIAYaIbHOTO CTIIIIO JisTBHOCTI [8].

BucaoBkn
MeToa KOTHITUBHOI CEMaHTHKH JAlOTh 3MOTY
peanmizyBaTd  XOJICTHYHHMHA WIiAXiM— y3araJlbHUTH

CYKYIHICTh KOHTEKCTHUX 3HA4YCHb CJIOBA; BHSBHUTH
MOBTOPIOBaHY CTPYKTYPY KOTHITHBHHX IIpOLIECIB, B
AKii BigoOpa)keHi IIA0JOHM PO3YMIHHS 1 MHUCIICHHS,

PEKOHCTPYIOBAaTU IelITa bT-CLEeHAPIH. Amnaniz
IPEJCTaBICHOTO MOBHOIO Marepialy Jlae 3MOry
BU3HAYUTH TaKy KOHLENTYyallbHYy CTPYKTYpy Ta
PCKOHCTPYIOBAaTH  IeIITANbT-CUCHApii: y  LeHTpi

MOJIETIbOBaHOI CcHUTyanii mnepeOyBae IIOIMHA, sKa 3
MMO3MIIII CTaBJIE€HHS MO JiHi OIIHIOETHCS HEraTUBHO;
HETaTHBHA OLIHKAa BUHMAKAE BHACIIAOK HEBIIIIOBIIHOCTI
MK (i3HYHAM / ICUXOIOTIYHUM / IcHX0(i3ionoriyHuM
CTaHOM, XapaKTePOM, MOBEIIHKOK JIiHUG0I NIOIUHUA U
OYIKYBaHOIO COIiabHO-KYJIbTYPHOI HOpMOR. OIliHKa
3IIHCHIOETBCS MOBIIEM / HAPATOPOM. Ockinbku
xonuent JIIHb HeBianinbHUIl BiI CBOrO aHTUIOAA
IMPALIl, comianbHO-KyJAbTYpHa HOpMa TOB’si3aHa 3
NPOTWJIC)KHUMH CMHUCIIAMH: <JIIOIMHA Ma€ CTapaHHO
TPYIUTHCS, OyTH MPALLOBUTOION:

3HAYCHHS «(I3UMIHAH CTaH pPO3CIAOICHOCTI,
MJISIBOCTi, COHJIMBOCTi» IMIUTIUTHO TIPOTHCTABJICHO
OUYiKyBaHOMY CTEPEOTHIIHOMY YSBJIEHHIO IPO HOPMY —
TIPO IIOUHY 0a/bopy, EHEpTiiiHy»;

— 3HAYEHHSl «IICUXOJIOTIYHMH CTaH MOXMYPOCTI,
CMYTKY, OalJyocCTi, Tyrd, HyAbI'M» HE BIINOBIJaE
OUiKyBaHiii  COILIaJbHO-KYJIBTYpHIH  HOpMi,  sika
MOB’si3aHAa 3 CEHCOM  «JIIoAMHAa TiepedyBae y
HOPMaJIbHOMY YU JOOpOMY €MOLIIHHOMY CTaHi»;
3HAQUEHHS «IOCTIHHO BJIACTUBMH  JIIOAWHI
ncuxo(i3i0NOTiYHII CTaH CITOKOK, OaWmyKOCTi YU
0e3mpUCTPaCHOCTI SIK OCOONHUBICTE I TEMIIEPaMEHTY,
XapakTepy, CTIIIIO JKUTTS Ta HOBEIIHKH» BXOIHUThH Y
KOH(IIKT 13 CTEPEOTUITHUM YSIBJIECHHSM MpPO T€, IO
011 Oa’kaHMM € IHIIMH THI TeMIIepaMEHTY;

— 3HAYEHHS «3HAHHSA HOCIiB MOBH TIPO Te, IO JIiHb

MIEePETKOKAE 3POCTAHHIO, camopearmizartii
0CcoOHCTOCTI, BHYTPIIIIHBO CITyCTOUTYIOUH Ta
nehopMyIOdH  JTFOIUHY nependadae HaSBHICTH
OUiKyBaHOI  COLIANBHO-KYJIBTYpPHOI  HOpMH,  SKa
MOB'S3aHa 3  TPOTWICKHWMH  YABICHHAMH  IIPO

MOXJIMBICTb 3pOCTaHHsI, caMopeaizallii 0coOuCcTOoCTi;

— 3HAYCHHS «3HAHHA TMPO XBOPOOJHMBHIA CTaH
IYIIEBHOTO OE3CHJUISA, HECIPOMOYKHOCTI 3aiiMaTHCS
Oyab-KOIO CIPaBoIo, 110 MIPHU3BOINUTH 10
JIPATIBIMBOCTi, O3JO0JICHHS» € MPOTHICKHUM 0
KYJBTYpHOI HOPMH, TOB’S3aHOi 3 YSBJICHHSAMH MIPO
HOpMaJIbHUHM NYIIEBHUN CTaH, KOJIM JIFOAMHA 37aTHA J10
poOOTH Ta MPOAYKTUBHOI B3aEMO/i1 3 OTOUCHHSM;

— 3HA4YEHHS «CBigOMe HeOakaHHSA YW HE3IaTHICTH
BHKOHYBaTH pPOOOTY» BXOIWUTh y KOH(DIIKT i3



ISSN 2227-1864. Bichux Xapxiecokozo HayioHanbHo2o yHieepcumemy imeni B. H. Kapasina

Cepis «Dinonozisy. Bun. 94. 2024

OYiKyBaHOIO COIIaIbHO-KYJIBTYPHOIO HOPMOIO —
«TIOIMHA X04€ H MOJKE MPAIFOBATH»;

— TE caM€ CTOCYETHCS 3HAUCHHS «HEOaXaHHS i
HE3IATHICThP CHCTEMATHYHO 1 TOBHOIO MIipOIO
3aliMaTHCS MIEBHOIO CIIPaBOOY (TIOp.: JIFOJIHA X04e i
3/1aTHA CHCTEMAaTH4HO 1 Ha MOBHY CHJIy 3aiiMaTHCs
CIIPaBOIO).

3 morisay TCHUXOJIOTii, KOHIEIIsS JIiHOWI8
MOXe OyTH PEAYKIIOHICTCHBKUM IMOSICHCHHSIM TOTO,
YoMy iHIII HE JAIIOTh Tak, sIK BiJl HUX O4iKyoTh. [Ipn
OPOMY  pealbHa  MOTHBAIig, 3OiI0OHOCTI  Ta
KBaJi(iKkaris OIiHIOBAHOI JIOIWHNA MaiKe HIKOIH
HE BPaXOBYIOTHCH.

Y KOHTEKCTHHX 3HAYCHHAX — «TPHUBAJIIINI
IICUXOJIOTIYHNH  CTaH  BIANOYHMHKY,  CIIOKOIO,
TapMoOHii»; «HEOaKaHHSA JIOJWHH BHKOHYBaTH
6e3rmy3ni i, MapHyBaTu CHITH»
KOHLENTYaJi3ylOThCsl 3HAHHA HOCIIB MOBH TIpO
MPUYUHA CTaHIB, 110 MO3UTUBHO OMLIHIOOTHCS. Lli
CTaHU EKCIUTIKYIOThCS y AUCKYPCi ICHXOJIOTII.

AHaJTi3 TMICUXOJIOTIYHOI JITepaTypu IaB 3MOTY
BU/IUTMTH TaKi OCHOBHI NPUYMHH BUHUKHEHHS CTaHy

«liHb K  TPUCIYXOBYBaHHS /O  CBOTO
BHYTPIIIHBOTO TOJIOCY 1 HOr0 JOTpUMAaHHS» OB’ si3aHa
31 cl1abKO0 BOJILOBOIO CEpoIo;

— «inb K TParHeHHs 0 3aJ0BOJIEHHS» BHHUKAE
Ak OakaHHS OTPUMATH 33J0BOJICHHA B CaMoro
npolecy, a He BiJl HOro pe3ysbTaTy;

— «Iinb K 3aXUCHA PEaKLis» BUHUKAE 3 MPHYMH:
mo-tieprre, (Gpi3HIHOTO YM PO3YMOBOTO HABAHTAXKCHHS,
MO-ZIpyTe, K CBOEPIJHHMN MPOTECT MPOTH HACHIBCTBA
HaJT OCOOHCTICTIO i B IbOMY BHIIAJIKY € TICHXOJIOTIYHUM
3aXHCTOM;

— «Iinb K PECYpCHHI CTaH» BUSBISIETBCA Y
BUIIAJKaX, KONW JIIOAWHA B TIPOIECi IOMEPEaHBOL
JUSUTBHOCTI BUUepHaja eHEepreTW4Huil 3amac abo He
BBA)Ka€ 3a MOTpiOHEe BUTpayaTH €HEPrilo Ha Te, 110, Ha
il IyMKy, € HE BayK/IMBUM,;

— «iHb SIK ABUTYH TIPOTPECY» € KOHCTPYKTUBHHUM
MiAXOJOM J0 PO3B’sA3aHHS KOHKPETHOI MpoOiieMu
ONTUMAJILHUM CIIOCOOOM, 0€3 3aliBUX TPYAOBUTpPAT.

OTXe, PO3TISHYTHH 3MICT TMPOEKLid KOHIEHTY
JIHb y gmuckypei mcmxodorii 30aradye ysBICHHS
JIHTBICTIB MpO NPUYNHA BUHUKHEHHS (PCHOMEHa, IO

JIHOMIIB: BUBYAEThCA.  Pe3ympTaTW  HAmIOrO0  JOCHIIKEHHS
— «IHP SK HU3BKHHA pIBEHb MOTHBAIIi» MATBEPIKYIOTH MIPOAYKTHUBHICTH
BUSBIISETHCS K HECBIIOMHU OMip IIOAWHU THM MIXKTUCIMILTIHAPHOTO X0y hils) BHUBUCHHS

IisiM, y SIKHX BOHA He 0a4UTh OCOOMCTICHOTO CEHCY; KOHIIEMNTIB.
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Axiological concept of LAZINESS as an object of linguistics and psychology

Modern linguistics is a polyparadigmatic science, which is distinguished, in particular, by its interest in the data of psychology. It is especially important to involve
the results of psychology during the study of axiological concepts, since it must be taken into account that the assessments made by people do not always have
sufficient grounds. The purpose of the research is to consider the concept of LAZINESS from the point of view of various sciences, in particular cognitive
linguistics and psychology, supplementing the linguistic data with knowledge about the causes of the studied condition.

Applying a cognitive approach to the study of linguistic phenomena, we focused on differentiating the contextual meanings of the polysemic word zexs: according
to the criterion “character of conceptualization”, we distinguish perceptual meanings, meanings of the internal state of the subject-experiencer, and inferential
meanings.

The methods of cognitive semantics made it possible to generalize the set of contextual meanings of the word; to reveal the repetitive structure of cognitive
processes, in which patterns of understanding and thinking are reflected, to reconstruct such a Gestalt scenario: in the center of the simulated situation is a
person who is negatively evaluated from the point of view of attitude towards laziness; assessment arises as a result of the discrepancy between the
physical / psychological / psychophysiological state, character, behavior of a lazy person and the expected socio-cultural norm. Evaluation is carried out by the
speaker/ narrator. Since the concept of LAZINESS is inseparable from its antipode WORK, the socio-cultural norm is associated with opposite meanings: “a
person should work hard, be hardworking, etc.”

From the point of view of psychology, the characteristic of a lazy person is often biased and is not always based on the study of the motives of the person being
evaluated. The concept of laziness can be a reductionist explanation for why others do not act as expected. At the same time, the real motivation, abilities and
qualifications of the evaluated person are almost never taken into account. These problems are explained in the discourse of psychology. Analysis of
psychological literature made it possible to identify the main causes of laziness: low level of motivation; weak willpower; desire for satisfaction; a protective
reaction against physical or mental stress; a kind of protest against violence against a person and some others.

Keywords: concept, cognitive linguistics, conceptualization, cognitive interpretation, linguistic and cultural studies, psychology, assessment, value.
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Considering their important role in human life the study of emotions is of great interest for linguistic science. This article is
dedicated to the analysis of the phenomenon of somatization of sadness and the explanation of differences in the levels of such
somatization as reflected in language.

The analysis of literature has shown that expression of sadness with the help of somatic expressions is particularly prevalent in
African, South-East Asian and Australian languages. Organs that are most often associated with emotions are the heart, liver
and stomach and interoception plays a great role in creating an association between an organ and an emotion. With its help a
person becomes aware of the physical changes taking place inside their body, which can be caused in particular by emotions. It
was established that certain associations between organs and emotions come to exist due to “somatic bridges” while others
form because of “semantic shift”. It was found that the frequency of the use of somatic expressions that express emotions was
reduced in English during the industrialization and that similar changes are taking place today in Chinese.

In order to explain the differences in the level of somatization it is useful to turn to the triadic structure of concepts, in
accordance to which the concept “sadness” has an experiential side (an interoceptive characterization of the emotion), a
notional side (a definition, verbal representation etc.) and an evaluative side. It is hypothesized that an important role of somatic
expression in the expression of sadness points to the importance of the experiential side while the use of abstract words is
indicative of the notional side being important. The fact that the experiential side of a concept is considered to predate the
notional side explains the direction of the diachronic change from stronger somatization of emotions towards their expression
with the help of more abstract notions.

Keywords: expression of emotions, expression of sadness, concept, interoception, somatic expressions,

psi-collocations.

Interdisciplinarity is one of the defining
characteristics of science in the XXI century.
Integration of knowledge accumulated in such
disciplines as linguistics, psychology, culturology,
anthropology etc. allows us to examine the human
life in its entirety. In accordance with the principle
of anthropocentrism linguistic research in particular
focuses on the person rather than on language seen
as an abstract entity separated from the speaker.
Emotions are among the most important
manifestations of one’s private life, and sadness is
considered a basic emotion that has significant
impact on the person’s behavior and thought
process. Therefore, studying the differences between
the ways that different language-communities
conceptualize sadness becomes a task important for
the field of linguoculturology. The level of
somatization is a metric by which the expressions of
the concept of sadness in different languages differ
significantly.

That is why the goal of this paper is to analyze
the wverbal expression of sadness in different
languages from the point of view of its somatization.
It is important not only to identify the languages and
language families in which the phenomenon of
emotion somatization is prevalent but also to
analyze the results and explain them with the help of
modern understanding of concepts and the way that

©Tipina E., 2024

they are formed. In order to achieve this goal an
analysis of information pertaining to a number of
languages, that belong to different language families
and are spoken in various parts of the world, was
conducted. Lexical, grammatical and phraseological
data have proven to be instrumental in understanding
the phenomenon of somatization of emotions.

The way that emotions are reflected in language
was studied by a number of renowned linguists. First of
all, Anna Wierzbicka, a Polish-Australian researcher,
should be mentioned. Much of her work is centered
around finding differences in how speakers of different
languages understand and perceive everyday emotions.
J. Lakoff is the leading researched in the field of
emotional metaphors and metonymies. The issue of
connection between the body and emotions in Chinese
language and culture is studied by P. Zhao and
colleagues. The phenomenon of “psi-collocations” in
South-East Asia was described by L. Matisoff. The
expression of emotions in African languages is the
subject of work by L. McPherson, K. Prokhorov,
V. Dzokoto, S. Okazaki and others. M. Ponsonnet is the
leading researcher in the field of emotions in Australian
languages.

Sadness can be described as a psychological pain
accompanied by loneliness, distress, depression,
anxiety, grief and anguish. It is associated with specific
behaviors, expressions, physiological changes and

{'“':] _ This isan open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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cognitive processes. Sadness is believed to have an
adaptive function as it allows people to cope with
loss. At the same time excessive sadness can be
detrimental to one’s mental health [1, p. 199]. From
the point of view of linguoculturology it is sadness
as a concept that is important. A concept is different
from a notion since it includes not only the
characteristics that have to do with description and
classification but also the sensory-volitional and
experiential-phenomenological characteristics.
While a notion can only be understood a concept
can be experienced [8, p. 48].

According to O. Selivanova, “a concept is an
informational structure of consciousness, a mixed-
substrate specially organized unit of memory, which
contains the totality of knowledge regarding the
object of cognition, wverbal and nonverbal,
accumulated through the interplay of the five mental
functions of consciousness and the unconscious”
[16, p. 256]. The concept of sadness belongs to the
category of kaleidoscopic concepts, which represent
the sum of scenarios and frames connected to a
certain emotion. In other words, it includes the
associations that people have with sadness as well as
the knowledge about how this emotion is to be felt
and expressed as it unfolds in time [12, p.88].

In modern linguistics a dyadic and a triadic
structure of a concept are distinguished. The dyadic
structure consists of a nucleus and periphery. The
nucleus is normally the key lexeme which denotes
the concept. The lexemes that are part of the nucleus
are characterized by high frequency of use, semantic
generality and stylistic neutrality. For example, the
English word “sadness” can be used in a variety of
styles and contexts which means that it probably is
the nucleus of the concept “sadness”. In contrast, a
word like “woe” is stylistically marked and the word
“heartbreak” is mostly used in the context of
romantic love. Thus, these words are likely closer to
the periphery of the concept.

The triadic structure of a concept includes an
experiential, a notional and an evaluative side. The
experiential side consists of visual, audial, tactile,
olfactory and gustatory characteristics of objects,
phenomena and events which are reflected in
memory. They are the relevant features on a
practical level. The notional side includes verbal
representation, denomination, description,
characteristic structure and definition as well as
comparative characterization within the conceptual
range. Finally, the evaluative side reflects the
importance of a concept for both the individual and
the whole language community. It is important to
note that the experiential side is associated with a
mode of reality perception that historically predates
the notional mode. It is the experiential image that
constitutes the nucleus of a concept. Guided by the
needs of rational thinking it goes through a number
of transformations on its way to the highest level of
abstractness [17, p. 89]. In other words, first people
pay attention to the physical changes that
accompany sadness and only after that they name
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this emotion, define its characteristics and separate it
from other emotions.

It is well known that concepts can be represented
by a variety of verbal means such as lexemes,
collocations, phrases, structural and positive sentence
schemas, which carry typical propositions etc. [12,
p. 244]. The concept of sadness can be expressed not
only through abstract emotion words but also through
somatic sensation expressions and somatic metaphors.
These are body-part phrases referring to both literal and
imaginary processes taking place inside, or with the
body. A. Ogarkova has identified the possibility to
express emotions with the help of somatic expressions
in dozens of diverse and unconnected languages. The
English examples include “his hair stood on his head”,
“his heart sank” etc. It was hypothesized that the
possibility to express emotion not only through abstract
words but also through metaphoric body-part
expressions is a universal trait in all languages [11,
p. 51-52]. Z. Kovecses points out that the bodily basis
of emotion is the only ontological content of an
emotional concept, the majority of which is comprised
of figurative construal. The researcher believes that
prototypical emotion concepts, such as sadness, are
more embodied than other abstract concepts and thus
somewhat different from them [7, p. 44-45].

This notwithstanding, languages differ in respect to
their degree of reliance on somatic expressions for the
expression of sadness (or the somatization of sadness).
This is most clearly illustrated by the existence of
languages in which there are no specific lexemes that
denote sadness and any expression of this emotion
happens with the help of somatic expressions. The
examples of such languages can be found in Africa.
L. McPherson and K. Prokhorov have studied the
expression of emotions in languages of the Dogon
family, which are spoken in the east central region of
Mopti in Mali (Ben-Tey, Jamsay, Nanga, Yanda-Dom,
Najamba-Kindige, Tommo-So, Yorno-So, Sangha-So,
Togo-Kan, Mombo and Ampari). In these languages
emotions and character traits are expressed through a
combination of the word “liver” with a certain adjective
or verb. Only in one of the languages studied, in Tomo-
So, exists a lexeme that denotes sadness. However even
this lexeme is mostly still used in combination with the
word “liver”. So instead of the phrase “I am sad” a
speaker of Tomo-So will say “My liver is sad”.

The majority of expressions of sadness in particular
in these languages are formed by combining the word
“liver” with a verb and not an adjective. The phrase
“liver cry” means “to be dissatisfied, unhappy” in
Jamsay, Nanga and Togo-Kan. In Tomo-So the phrase
“liver is ruined” indicates being devastated. The
combination of the word “liver” and the word “be
sliced” means a sudden intense feeling of
disappointment in Togo-Kan and Jamsay. In Nanga the
same feeling is conveyed through the combination of
the noun “liver” and the verb “to break off’. The
sudden nature of disappointment is reflected in the
choice of verbs since both “be sliced” and “break off”
are verbs that denote a quick action. Expressions with
the component “liver” are also used to express emotions
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caused by bad memories. They are included in
imperative sentences to ask the interlocutor not to
remind the speaker about an unpleasant event in the
past. To achieve this aim the verb “take up” is used
in Nanga and Togo-Kan resulting in the formation
of the phrase roughly equal to “Do not take up my
liver”. In Tomo-So and Jamsay “liver” turns into
“liver wound” and the verb “bump” is used in
combination with it. Thus, we get the expression
“Don’t bump my liver wound”.

The researchers explain the utilization of the
word “liver” in the expression of emotions using the
fact that feelings are often accompanied by physical
sensations in the chest area. Therefore, it is not
surprising that people may form associations
between strong emotions and organs situated in the
upper abdomen. For example, in English there is an
expression “my heart sank”. However, since most
people do not actually feel their livers, the choice of
this particular organ remains in need of an
explanation. McPherson and Prokhorov believe that
due to its significant size and central location the
liver attracts attention during the butchering of
livestock. In addition, when butchering the liver,
heart and lungs are removed together, which leads
people to believe that they all form a single complex
organ [10].

The expression of emotion in African languages
was also studied by V. Dzokoto and S. Okazaki,
who worked in Ghana in Western Africa.
Specifically, they looked into Fante (an Akan
language from the Kwa group) and Dagbani (a
Mole-Dagbani language from the Gur group). Fante
speakers were able to name just 16 words that
denote emotions in their language. Among them 12
included a name of a body part (5 terms referred to
the eye, 3 to the self or skin and 1 each to the face,
ear, chest and stomach). The emotion of happiness
in this language can only be expressed by saying
one is “not happy” (ma’ani nka). At the same time
the word happiness (anika) itself consists of the
components “eye” and “agree/reach”. In Dagbani
only 9 words that denote emotions were found and 5
of them included the component “heart”. Sadness is
described by the word suhisajingu (lit. destruction
of the heart). Whilst the connection between
emotions and the heart has been described above,
the connection between emotions and the eyes
remains in need of an explanation. V. Dzokoto and
S. Okazaki believe that the forming of such
connection in some language communities is due to
the peculiarities of their natural environment.
Dagbani tribes live inland, in the northern, drier
parts of Ghana whereas Fantes reside in coastal
Ghana where the vegetation includes rain forest,
coastal shrub and grassland. So, the vegetation that
surrounds them is more heterogeneous and contains
more visual information. This might result in a
heightened role of visual cognition and eyes in the
consciousness of Fantes [4].

African languages are far from being the only
languages that tend to express emotions by
mentioning the body. P. Zhao and colleagues have
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compared emotional expressions in English and
Chinese. The latter has numerous words and idiomatic
phrases that denote emotions and mention visceral
organs including the heart, lungs, liver, spleen, kidneys,
gallbladder and intestines. The expressions that refer to
sadness mention the liver (e.g. zhai xin qu gan; lit. the
heart and liver are torn off from their body; extremely
sad), intestines (e.g. xin sui chang duan; lit. the heart is
broken and intestine is crackled; heartbroken), lungs
(e.g. ce fei gan; lit. feeling pitiful to the deep sense of
the lung and the liver; feeling anguish), spleen
(e.g. tong ru xin pi; lit. feeling shrarp pain in the heart
and the spleen; heart breaking). In addition, the Chinese
word xin (heart) can be used to express almost any
emotion. [16, p. 318]. Despite the fact that in English
there also exists a number of expressions with the
component “heart” that denote emotions, the majority
of the Chinese expressions that include the word xin are
still translated with the help of nuanced and abstract
mental words such as “discouraged”, “distressed”,
“grieving” etc. [16, p. 322].

In general, in English the level of somatization is
significantly lower than in Chinese. In emotional
expressions the kidneys, liver and gallbladder are
almost never mentioned. The only exceptions are words
that are rarely used today such as “lily-livered” and
“yellow bellied” and word of Greek origin, such as
“melancholy”, in case of which the direct connection to
the body has been lost [18, p. 319].

P. Zhao and colleagues believe that one of the
functions of the brain is the categorization of an endless
flow of information with the help of discrete and
abstract terms. This endless flow exists due to
interoception, a process that ensures that the nervous
system receives, interprets and integrates signals
received from the body. Interoceptive signals, such as
muscle tension, temperature and blood pressure, are
constantly transmitted to the brain but they are
imprecise. These are the emotional concepts that help
make sense of all this information. Language enables us
to group similar feelings together which reduces the
uncertainty when interpreting them. The researchers
have hypothesized that some cultures pay more
attention to the bodily changes while others emphasize
the abstract cognitive aspects of emotions. For example,
in the Chinese culture the somatic sensations that
accompany emotions are very important and fewer
abstract words are used, and vice versa among the
speakers of English the use of abstract nuanced terms is
considered crucial while the bodily changes are often
ignored [18, p. 321].

Generally South-East Asian languages tend to
utilize “psi-collocations”. In European languages most
emotional expressions do not include a morpheme that
would specify the locus of the emotion. Adjectives and
verbs that are used to describe emotional phenomena do
not have to be used with a certain word that would
indicate that it is the emotional sphere that they are
connected to. In other words, though it is possible to
speak of a class of words that are used to describe
emotions, this class is covert. A word can not be
determined to belong to this class on the basis of having
a certain external trait. On the other hand, in South-East
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Asian languages words that have to do with
emotions form an overt class. Emotional concepts in
such languages are mostly expressed with the help
of  multimorphemic  set  expressions  (psi-
collocations). The noun in such an expression (psi-
noun) points to its connection to the emotional
sphere. The verb or the adjective (psi-mate) that
accompanies the noun expresses the particular
emotions itself.

In Thai the psi-noun is the word caj
(heart/breath), in Jingpho it is myit (heart/mind).
Mikir and Lepcha also utilize words that mean
“heart”. In Lushai both “liver” and “heart” are used.
In Burmese the words ‘“heart”, “liver” and
“stomach” can play the role of a psi-mate [9, p. 3-4].
There is detailed information on how emotions are
expressed in White Hmong, a language that is used
mostly in China. The word siab (liver) is the psi-
noun in Hmong. For example, the phrase gab siab
(lit. sweet liver) means “happy, at ease” and vice
versa the phrase tsis gab siab (lit. non-sweet liver)
means “unhappy, ill at ease”. The same feeling can
be expressed using the phrases raug siab (lit. hit the
mark liver) and xu siab (lit. miss the mark liver).
Siab khis (lit. liver break a piece off) means “to feel
frustrated, saddened” and chob siab (lit. pierce liver)
means “offended, grieved”. Sometimes psi-
collocations may seem excessive. For instance, the
phrase kho siab (lit. lonely liver) just means
“lonely”. Despite this, in Hmong it is important for
the locus of an emotions to be indicated. So, even
though some expressions with the word siab can be
translated to English with the help of the
expressions with the word “heart”, siab plays a far
more important role in Hmong than “heart” does in
English [6, p. 170-174].

Information from the Australian languages, in
which the use of names of body parts to express
emotions is very prevalent, is crucial for
understanding the phenomenon of somatization of
emotions. Having studied dozens of the continent’s
languages, M. Ponsonnet proposed a mechanism
according to which the associations between
emotions and certain visceral organs may form. In
her opinion, a “somatic bridge” (a connection
underpinned by human physiology) can exist
between an organ and an emotion. For example, the
fact that out heart beats faster when we are afraid is
the somatic bridge that connects fear and the heart
[14, p.31]. Somatic bridges play an important role in
the emergence of associations between emotions
and the stomach, heart and throat. In Australian
languages the stomach is the body part that is used
most often in the context of expressing emotions.
275 expressions that include the component
“stomach” were found in 26 languages used all over
Awstralia. In particular, these expressions are used to
denote general negative emotions (such as sadness)
and empathetic emotions (such as sympathy and
grief). For instance, in Pitjantjatjara the expression
tjuni  tjulypila(pa) (lit. stomach upset, sad)
means “feeling terrible, sad, depressed”. In Wirangu
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the phrase dyarda wadyarn (lit. stomach cry) means
“sad, dejected”. In Warlpiri the expression miyalu-jarri-
mi (lit. belly + INCHOACTIVE) has the meaning
“worry, feel sorry for” [14, p. 34].

In addition to the organs connected to emotions
with the help of semantic bridges, M. Ponsonnet also
postulates the existence of organs which beln icame
connected to emotions due to “semantic shift”. This is a
situation that happens when a word that denotes a
certain body part, that is already associated with
emotions, starts to denote a different body part. For
instance, in some Australian languages the word
“stomach” started also meaning “liver”, which resulted
in associations forming between emotions, which were
connected to the stomach, and the liver. Thus, the liver
also became associated with general unpleasant and
empathetic emotions [14, p. 34].

In addition to the difference between various
languages at their current stage of development, the
difference in the level of use of somatic expressions
that refer to emotions can also be seen when comparing
various stages of development of one language. For
example, a more significant separation of emotions and
the body in English happened during the Victorian
period. Before that happiness, anger and sadness were
considered to be connected to physiological processes.
During the Victorian era, which was marked by
industrialization, people came to see their body as
simply a machine governed by the brain. Because of
such attitudes towards the body the importance of the
somatic aspect of emotions diminished. Expressions
connecting the body and emotions, which had been
used literally, started being used metaphorically.
Emotions began being perceived as coming from the
spirit and not the body [15, p. 66-67]. Zhao and
colleagues ascertain that in China certain changes in the
way people express their emotions are happening right
now. Young people and those living in cities use more
psychological terms to convey their emotions
(depression, social phobia, PTSD etc.) whereas older
people and those residing in rural areas continue to
prefer the embodied view of emotions [18, p. 319].

The phenomenon of somatization of emotions,
which is reflected in language, can also be shown using
psychological methods. V. Dzokoto, who authored the
research of Fante and Dagbani languages cited above,
asked a group of Ghanaians and a group of Americans
to fill out a number of questionnaires. Two of them
pertained to the perceived understanding and
comprehension of signals from one’s body. They
included questions like “Do you notice distinct body
reactions when you are fatigued?” The third
questionnaire had to do with the perceived awareness of
one’s emotions. It included, for instance, the question
“Do you pay much attention to your feelings?” In
comparison with the American subjects the Ghanian
participants reported higher levels of interoceptive
awareness and lower levels of emotional awareness [3,
p. 670-671]. Such results are unsurprising considering
a big number of somatic expressions used to express
emotions in languages spoken in Ghana.
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In clinical psychology the term “somatization”
refers to a situation when a person expresses a
personal or social grievance by complaining of a
somatic problem. S. Farooq and colleagues have
compared the levels of somatization among British
people of Asian descent and indigenous British
people. People of Asian descent have demonstrated
a higher number of somatic symptoms, which point
to a tendency to analyze and experience emotions is
somatic terms [5].

The research conducted allows us to reach the
following conclusions. Sadness is a kaleidoscopic
concept that includes a significant number of
various parts such as the antecedents and the
consequences of the emotion, its subjective
experience and socially acceptable expression.

Turning to the triadic structure of the concept,
which includes the experiential, the notional and the
evaluative sides, it is possible to reach the
conclusion that the speakers of different languages
emphasize different sides of the concept “sadness”.
When dealing with emotions the experiential side
should be considered to include not only visual,
audial, olfactory, tactile and gustatory but also
interoceptive  characteristics. It is due to
interoception that a person pays attention to the
changes in heartbeat, breathing and other
physiological functions that accompany emotions.
Interoception is the reason associations form
between emotions and visceral organs. It can also be
the reason for the use of a great number of somatic

metaphors and metonymies as well as psi-collocations.
Sometimes an association may come to exist between
emotions and an organ we do not normally feel
(e.g. liver). There are several possible reasons for this
phenomenon. A certain unfamiliarity with physiology
may play its part leading people to ascribe more
functions to organs that are bigger in size. It is also
possible for a semantic shift to have happened resulting
in a word, that was once used to denote one organ, now
denoting a different one.

An exceptionally strong association between
sadness and visceral organs can be seen in the African,
Australian and South-East Asian languages. This points
to the importance of the experiential side in the
conceptualization of sadness in these languages. In
English and other European languages sadness is
perceived as an abstract phenomenon, which is
evidenced by it being represented by an abstract noun
that is unconnected to any body parts. In order to
identify their emotions, English speaking people rely on
the knowledge about the scenarios that cause sadness
rather than on the sensations that accompany it. Thus,
the notional side of the concept “sadness” is of greater
importance to them. At the same time the changes that
happened in the English speaking world in the XIX
century and the tendencies that can be observed in
modern China show that a language can “reorient” itself
to pay more attention to the notional side of emotional
concepts. This fact is consistent with the idea that the
experiential side of a concept predates its notional side
on the path to greater cognitive abstraction.

Orientale, 15 (1), 5-52.
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NiHrBOKYNbTYPONOTiYHi NPUYUHM Pi3HOTO PiBHA cOMaTM3aLii NOYYTTA CyMy B MOBax CBiTy

3Baxaloum Ha iXHI0 BaXnuBy ponb Y XMTTi MIOANHM, BUBYEHHS eMOLLI CTaHOBUTb 3HAYHWIA iHTEPEC ANS NIHrBicTUYHOI Hayku. CTaTTIo NPUCBSYEHO aHanisy
ABMLLA COMaTU3aLi NOYYTTA CyMy Y MOBaX CBITY Ta MOSICHEHHS MOBHIX po36iXHOCTEN Y piBHi Takoi comaTu3aLii.

AHania nitepaTypu NoKa3as, LU0 BUPAXEHHs eMOLLii 3@ JONOMOr0I0 COMaTUYHIX BUPa3iB € 30KkpemMa nputamanHum ans Mo Adpukm, liBaeHHo -cxigHoi Asii Ta
AscTpanii. OpraHamu, siKi HalyacTille NOB'A3YITECA 3 eMOLIAMM, € Ceple, NeviHka Ta XMBIT, @ BENWKY POfib B CTaHOBMEHHI acoLiaTUBHUX BIBHOCMH MiX
opraHoM Ta eMoLieto rpae iHTpouenuis. 3a i jonomorot niofuHa (iKCye (isuyHi 3MiHM BCepeauHi CBOrO Tina, fKi MOXyTb ByTW BMKMMKaHi, 30Kkpema,
emovujismu. Byno BCTaHOBNEHO, L0 AeSKi acouialyii MiX opraHamu Ta eMOLSIMA BUHWKAKTb 3aBASKM «COMATUYHUM MOCTaMy, Y TOW Yac K iHLI NOYMHAKTb
iCHyBaTh 4Yepe3 «CeMaHTUYHE MepemilleHHs». Byno BUABMEHO, WO YacToTa BMKOPUCTAaHHA COMATMYHUX BMpa3iB Ha MO3HAYEHHS eMOLi aHmiNCbKOI
3MeHLLNnacs B Nepioa iHaycTpiani3awii Ta Wwo cXoxXi 3MiHM MatoTb MiCLLe CbOrOAHI B KUTANChKil MOBI.

[ns nosicHeHb po36ixHocTel y piBHI cOMaTU3aLlii KOPUCHOK € TpiafHa CTPYKTypa KOHLENTY, 3rigHO 3 SIKOK KOHLENT «CyM» Mae obpasHy (HTpoLenTuBHY
XapaKTepUCTUKY MOYyTTS) MOHATINHY (AediHivilo, MOBHY dikcallito) Ta LiHHICHY CTOpOHM. MpunycKaeTbes, WO BaXnuBa ponb COMATUYHUX BUPa3iB Mpu
No3Ha4eHHi eMoLii CyMy BKasye Ha BaXmuBicTb 06Pa3HOi CTOPOHM LbOTO KOHLENTY, @ BMKOPUCTaHHS abCTpaKTHUX CRiB CBiLYMTb MPO 3HAYYLWICTb 0ro
MOHATINHOI CTOPOHM. Te, WO, AK BBAaXaeTbCs, 0bpasHa CTOPOHA KOHLENTy nepenye MOHSTIMHIA, MOSICHIOE HanpsIMOK [iaXpOHIYHOro pyxy MOB Bif Ginbluoi
comaTm3aLlii emoLiit A0 6inbLUOro iX BUpaXeHHs 3a LOMOMOrol abCTpakTHUX NOHAT.

KntouoBi cnoBa: MoBHe BUpaXeHHs eMOLlii, BUpPaXXeHHSA eMoLii CyMy, KOHLENT, iHTpoLenLis, COMaTUYHi BUPa3u, NCUXOBUPA3N .
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CTaHOBNEHHSA Ta PO3BMTOK Pi3HOMAHITHUX MIHIBICTUYHUX HaNpsMiB y MOBO3HABCTBI Ha pybexi XX 1a XXI cToniTb, ki MakTh
MiXAMUCUMNNIHAPHWIA Ta IHTErpaTUBHWIA XapaKTep, € 03HAKOK Cy4acHoi NIHreicTMkM. OfHUM 3 HOBITHIX HaNPAMIB NIHIBICTUKM €
NiHrBOreHAeponoris.

MeTolo uiei cTaTTi € y3aranbHeHHS HanpawioBaHb YKPaiHCbKMX HayKoBLiB y ramy3i niHrsoreHgeponorii B nepiog 2015-2023
pokis. linaxom 3pilicHeHHs aHaniTuko-6ibniorpacdiyHoro ornspy HaykoBux nybnikaLlii, NPUCBAYEHMX NiHTBOTEHAEPHIN
TemaTuLi i NpeAcTaBNeHNX 3 ypaxyBaHHAM XpoHonorii nybnikaLliii, aBTOpka BUCBITNIOE Pi3Hi acCnekTH Ta HanpsMu NpoBefeHNX
BOCTiAXeHb, WO Nornubnioe po3yMiHHSA LbOro HanpsMy NiHrBiCTUKY.

MpoaHanisoBaHi Haykosi nybnikaLii cBif4aTb NPO MOSBY HOBUX HAMPSIMIB reHAEPHUX LOCMIAXEHb Yy NIHIBICTULI, Cepen AKX
MEXaHi3M1 3anyyYeHHs NiHrBOreHAEeponoriniuX AaHuX y Npouec nepeknajy; reHfepHa acumeTpia B nepeknapi; reHaepHi
acnekTn iH(OPMaLiiHOi BiilHW, AKY BeAe pociicbka enepauis npoTu YKpaiHn Ta AEMOKPaTUYHOTO CBITY; reHAepHi
MaHinynsauii B nepeknagax TeKCTIB MiXHApOAHWUX LOKYMEHTIB 3 MpaB MIOAMHW Ta reHaepHoi piBHOCTI. CTaHOBNEHHs Ta
PO3BUTOK MOHATTEBOrO anaparty NiHrBOreHAeponorii BUCBITNEHO Yepe3 NPeACTaBNEHHs NPaKTUKN YKNafaHHA CMOBHUKIB 3
reHAEepHOI TeMaTuKM.

30ificCHeHNI aHani3 BUABNB BUCOKY IHTEHCUBHICTb AOCTIAXeHb Ta PI3HOMAHITHICTb TEeMATUKM HaYKOBMX MOLLYKIB BITYU3HSHUX
BYEHNX Y ranysi NiHrBoreHaeponorii.

Y CTaTTi HaronowWeHo Ha 3B'A3KY NiHrBOreHAeponorinHuX LOocniaXeHb Ta npoueciB (OpMyBaHHSA i BNPOBaAXEHHA Cy4acHOi
reHLepHOI NoNiTKM YKpaiHCcbKoi AepXaBu, CNpsiMOBaHOi Ha 3abe3neyeHHs piBHUX NpaB Ta MOXNUBOCTEN XiHOK i YOMOBIKiB.

KnioyoBi cnoea: reHpepHa nonituka, reHpepHa PpiBHICTb, FeHAepHi AOCNiAXEeHHA, NiHrBoreHpeponoris,
niHreoreHAaeponoriiHi AocnigXeHHA, peMiHicCTUYHA NiHrBiCTHKA.

IHocTanoBka mnpoOiaemMu. CTaHOBICHHSA Ta
PO3BUTOK MapriHaJbHUX JIHTBICTUYHHUX HAMPSMIB €
XapaKTEepPHOI0 O3HAKOK CYYacHOI JIHIBICTHKH. 3a
ouinkamu T. JIsiuyk B OCTaHHI pOKH 3a(iKCOBaHO HE
MEHIIIe COPOKa TAKUX HOBITHIX HAIPSIMIB, CIIJIHHOIO
XapaKTEPUCTUKOI SKUX € MDKAUCHUILTIHAPHUI Ta
IHTErpaTUBHUN XapakTep — ICHYBaHHS Ha Mexi
JIHTBICTUKU Ta IHIIMX HAyK, 30KpEMa, «HEOJOTis,
JIHTBOTEH/IEPOJIOTis, TapaiHrBicTUKa, Heorpadis,
JIIHTBOIIEPCOHOJOTISI, IOPUCITIHTBICTHKA Ta iH.» [11,
c. 74-76.].

Buznagaroun JIIHTBOT€HIEPOJIOTIIO SIK
CaMOCTIHU{ HampsiM MOBO3HABCTBA, JOCIIIHUKA
BUCHOBYIOTB, III0 BiH «BIOPSIKOBYE, CHCTEMATH3YE
W Hamidae TEpCIeKTHBH PO3BHUTKY Ili€l ramys3i
3HaHb, a/p)Ke CHOTOAHI HI B KOT'O B)KE€ HE BHKIHKAE
CYMHIBY MIONO iCHYBaHHS CYTT€BHX BiIMiHHOCTEH
MIXK  4YOJOBiKAaMM 1 OKIHKaMH, IO MAarTh
OaratoacriektHy npupoxy» [18, c. 16]. Tobro
TeHIepHI 0COONMMBOCTI 1 1IEHTUYHOCTI CKIAJal0Th
OCHOBY JiHTBOreHaeponorii. Tox akTyanpHICTh il
BHOKPEMJICHHSI 3yMOBJICHA AHTPOIOLCHTPHYHICTIO
JIHTBICTUYHOI TAPATUTMH, SKa CTaBUTh B IICHTP
JMIOAWHY B YCBOMY pI3HOMAHITTI i TIPOsIBIB Ta
inerTmaHOCTed [40, c. 11].

CTaHOBJICHHS TAPaTUTMHU JIIHTBOTEHIEPOIIOTIi
BiJI3HAYATIOCS CIIBICHYBAaHHSIM KiTBKOX Ha3B I[HOTO
MOBO3HABYOro HanpsMy. Taka cuTyaris MoB’si3aHa 3
BIJICYTHICTIO «a0COIIOTHOI OJHO3HAYHOCTI» MIOIO0

© Hynebabina O., 2024

Horo HaiiMenyBaHHs. Jlo B)Ke Ha3BaHMX TEPMIHIB
MOXHA JIOJAaTH IIE — «JIIHIBICTUYHA TE€HIICPUCTHUKAY,
«IIHIBiCTUYHA TeH/IEPreTHKAY, IIHIBiCTUYHA
TeH/IePOJIOTis», SIKi BCl BUKOPUCTOBYIOTHCS Hapasi sk
cuHoHiMu [18, c. 16], a Takokx — «reHuepHi
IOCHI/PKEHHS B JHHCBIiCTHHI», a00 «IiHrBICTHYHI
TeHJIepHI JociipkeHHs». Tox Ha3Ba 1€l ramy3i He
TUIBKM HE Maja abCOIIOTHOI OJHO3HAYHOCTI, ajle il He
Mae ii 1 ChOTOAHI, BXKE dYepe3 NeCATb POKIB MiCIs
BUXOJy B CBIT KojJekTtuBHOI MoHorpadii «['eHmepHa
JMiHTBiCTHKA B YKpaiHi: iCTOpis, TEOpETWUHi 3acaiH,
JIICKYPCHBHA TPAKTUKAY.

BBaxkaeMo 3a JOLIJIBHE IOTOJUTUCH 3 JAYMKOIO
T. JIs4yK, 1110 «Ha MO3HAYEHHS OJHOTO M TOrO0 Camoro
HayKOBOT'O HAIPSIMY BHUKOPHCTOBYIOTH Pi3HI TEPMiHID»
[11, ¢ 74-76], OCKIIBKH  «TEPMIHOJIOTIYHA
BapiaHTHICTh CBIAYUTH TPO T€, IO CIIOCTEPITaeThCA
MpOILEC CTAHOBJICHHS HE JIUIIE HAYKOBHX HAMPSIMIB —
(dhopmMyeThCs iX KOHIENTyadbHHUNA Ta TEPMiHOJIOTIUHUHA
amapart, a, IO IUJIKOM 3aKOHOMIpPHO, YCTaJIOIOThCS iX
Hazemw» [11, c. 74-76].

IO. MacnoBa [24, c. 100-105] BukopucToBYE
TIOHSATTS «T€HICPHI JIHTBICTUYHI JTOCITIIKSHHSD.

A.Tap6ap [7 c. 32], B.I'pexoB [9] T. Kocmena,
H. Kapnienko, T. Ocimnoga, 0. XamimMax [18],
T. Cemamko [33], B.ITatpiapx [30], O. UyemkoBa [46]
OINEpYIOTh TIOHATTSAM «TeHJEpHA JIHTBiCTHKa». Taki
aBtopu sik JI. Kommanmesa [16, 17], A. IlerpoBa [31],
H.CoGemnpka [35], BYKUBAIOTH TEPMIHU «T€HACPOIOTISD),

{“‘5] _ This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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«JIIHTBOTEHJIEpOJIOoTiss», abo TMoXimHI BiX HHX.
B icHyrouoMy TepMiHONIOTIYHOMY pI3HOMAHITTI 1
BXXMBaHHI TEPMIHIB «TEHJEpHA JIHIBICTHKa» Ta
«JIIHTBOTE€HJIEPOJIOTiSH SIK CHHOHIMIYHHX, aBTOpPKa
cTarTi BiJy1a€e nepeBary TEepMiHy
«JTIHT'BOT€HJIEPOIIOTisD).

Ha dQopmyBanHs JiHTBOreHIEpONOrii YnMalo
BIUIMHYJA TillOTe3a JIHTBICTUYHOI BiJHOCHOCTI
Cemnipa-Yopda, BiImoBimHO g0 $KOI CTPYKTypa
MOBU BHU3Ha4a€ CTPYKTYPY MHCIECHHS 1 crocoOu
mi3HaHHA peajbHocTi [18, c. 9]. Mu nmoromkyemocs
3 UMM TBEPUKEHHSM, a/pKe COLIaJIbHI IPOLEcH
BiIOOpa@)KArOTBCSI B pI3HMX  MOBax  pPi3HUMH
TepMiHamMu. OITHUM 3 SICKpaBHX HPHUKIIAIIB BIUIMBY
rinoresu JIHTBICTUYHOI BiJTHOCTHOCTI] Ha
JIHTBOTEHNEPOJIOTiI0 €  QeMiHiTUBI3asA  Ta
(eMiHITUBOTBOpEHHSI B  pi3HMX MoBax. Jlusa
YKpaiHChKOi MOBH (DeMiHOYTBOPIOBAJIbHI CY(PIKCH €
MMUTOMAMHM  O3HaKaMH, UII0  TOXOIITH  BiA
CTapoCIOB’ THCHKOI MOBH.

Sk 3a3nauae K. JIeBueHKO, «MOBa — SIBHIIC
comianbHe. | sk Oyap-sIke COIliajbHE —SIBUINE
nepedyBac B INOCTIHHOMY PO3BHUTKY, OHOBIEHHI,
MozepHi3aiiii. Te, 110 BYOpa BUAABAIOCA HE3MIHHAM
KaHOHOM, CBOTOZIHI 3 JIETKiCTI0O Ha0yBa€ HOBHX
dopm» [19, c. 17]. Tox cydacHi HayKoBi
JOCTIUKCHHS «€ IIOKa3HUKOM aKTYaJbHOCTI Ta
HOBM3HM B TyYMaHITapHil Haylli, pernpe3eHTaHTOM
IHHOBALlIMHUX  TEHJEHILIH  pPO3BUTKY IEBHOI'O
JHTBICTHYHOTO Hampsamy abo seuma» [3, c. 152].

MeTtolo  wmiei  cTarTi €  y3araJbHEHHs
HAIpaloBaHb YKPaiHCHKUX HAYKOBLIB Y Taiy3i
miHreorenzaeposorii B mnepiox 2015-2023 pokis,
aHaJITUKO-Oi0MiorpadiuHuii  OrJIsiA  mpaib  SIKHX

NpEeICTaBIeHO 3 ypaxyBaHHSAM  XPOHOJOTIi
myOJTiKaIi.

AHani3 ocTaHHiX gocaiKeHsb i myOaikauii. Y
¢dbyHIaMeHTaIbHIN MoHorpadii «'ennepHa

JIHrBiCTHKA B YKpaiHi: iCTOpisl, TEOPETHYHI 3acaiy,
JMCKYPCHBHA IIPAaKTHKa», «BIEpIIE Y3araabHEHO
HAIpaIOBaHHs 31iiicHeH1 YKpaTHChKUMH
MOBO3HABIIIMH B I[APHHI TEHAEPHOI JIHTBICTHKI
BHOKPEMJICHO 1 CXapakTepPH30BAaHO apXETHITHI
TeHJepHI CTepeoTHNH, HOPMH ¥ pomi, IO
XapakTepHi I YKpaiHCBKOI  HaIiOHAJIBHOI
TpaauIii, MEHTaIIFHOCTI, YKpaiHCHKOT'O
HAITIOHAIGHOTO ~ XapakTepy W 3adikcoBaHi y
3BHUAsAX, O0OpAmax 1 (ONBKIOPHHX TEKCTax,
HacamIiepe, mapeMiiHuX. y MoHorpadii
aKIIEHTOBAHO yBary Ha MOBHIH (ikcarlii 3MiH, IIO
PEeTNpe3eHTYIOTh TpaHC(POPMAIIilo TaTpiapXaabHUX
TeHICpHUX  HOPM, PO 1  CTEepEOTHIIiB,
HAUMOCHIOBHINIE TPENCTABICHHX Yy CyYacHId
YKpaiHCBKIH TYONIIUCTHIN, MO0 BHUPAKAETHCH,
HacamIiepel, Ha  CIOBOTBIPHOMY,  JICKCHKO-
CEMaHTUIHOMY, MOP(OJIOTiTHOMY (KaTeropis poxy)
i CUHTAKCUYHOMY piBHSIX, a TaKOXK
(¢pazeosoriYHOMY  MPOMDKHOMY DiBHI ~ MOBHOI
cucremn [18]. VYV il moHnorpadii 3milicHeHO
peTeNbHAN OIJISIT CTaHy PO3POOJICHHS TeHIEpHOI
TEMATUKHU B VYkpaini Ta aKTyaJIbHUX
JHTBOTCHACPOJIOTIMHNX ~ PO3BIMOK  BITYM3HSIHOI
HayKH Ha mo4aTtok XXI CTOmiTTS. ABTOpHM MIHIIIH
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BHCHOBKY, o JIOCITi JPKEHHS y chepi
JIHTBOT€HIIEPOJIOTil CTaNM «IPEAMETOM HAYKOBHX
3alliKaBIeHb BITYM3HIHMX MOBO3HABIIB — YKPaiHICTIB,
YKpalHCBKMX PYCHCTIB, CIIaBiCTiB, pOMaHiICTiB Ta
iHmmx» [18 c. 59-60]. Jlo koma mpoaHaTi30BaHUX B
moHorpadii maibke 200 HaykoBux mpanp y cdepi
JIHTBOTEHNIEpOIOrii  yBIHILIM  MOCHI/DKEHHS — Oinst
cimMziecsaTH yKpalHCHKMX BYEHHX, 30KpeMa B. AreeBoi,
I. T'paborcbkoi, O. 3abyxkko, O. Kick, JI. KommaHresoi,
C. Okcamurnoi, C. IlaBamuko, O. CeMHKOIEHOBOI,
A. IInninoi Ta iHmux [18, c. 59-93]. 3 BUKOpUCTaHHAM
CTaTHCTHYHOTO METONy JOCITIDKEHHS BHUSBIICHO, IO
abcomoTHa OUIBIIICTh Mpalk (CTO TPUILSATH IIICTh)
npunasia Ha 2001-2010 poku. [leB’aTHagusTh — Ha
19922000 poku, JecsiTh — Ha MEPioa JO OTPUMAHHS
YkpaiHOow He3alnexHOCTi. Tpuauars IBi mpaii — Ha
2011-2013 poku. TakuM YMHOM MOKHAa KOHCTaTyBAaTH,
mo B mepme aecatwnitrts XXI cromiTrs BimOyBaBcs
AKTUBHUI PO3BHTOK JIHTBOT'€HAEPOJIOTIHUX
JIOCITi/KEeHb. | 11 TeHAeHIis TPOAOBXKYBajIacs 1 Jai.

210 BHUBYCHHS CTAHOBJICHHS Ta PO3BUTKY I'€HACPHUX
JIOCII/DKEHb Y JIIHTBICTHIIl 3BEpTANMCS TaKOXK Taki
BYeHi, sk T. Jauyk [11, c. 74-76], JI. Komnanuesa [16,
17], HO.Macnosa [24, c. 100-105], JI. Haymenko,
M. OmikoBa [29], T. Ocinosa, T. Pynroxk,
JI. Caminosuu, T. Cemamko [33, ¢ 166-170],
H. CoGenpka [35], JI. CraBunpka [36; 37; 38; 39; 40],
E. Cymenko, O. Xaniman [18], O. UyemkoBa [44, 45,
46, 47] ra ixmi.

Ockinbku MoHorpadisi «['eHnepHa JiHrBiCTHKA B
VYkpaiHi: icTopisi, TEOpeTW4HI 3acagu, IUCKYpCHBHA
npakThKa» Buiinuia B cBiT y 2014 pori, € HaranbHa
HEOOXIJTHICTh JIOTIOBHUTH 3JIHCHEHHUH OIJISi CTaHy
JIHTBOICHAEPOJIOTIHUX PO3BIIOK B YKPaiHCHKIH Haylli
3a nepiox 2015-2023 pokis.

Buxiax OCHOBHOro Martepiandy HOCJiXKeHHS.
Iepiog 2015-2023 pp. B YkpaiHi XapaKTepHU3YEThCS
MIIrOTOBKOIO ~Ta  BUXOAOM  HAyKOBHX  IIpalb,
MPUCBSYCHUX PI3HUM AacleKTaM JIIHIBOTeHIEPOJIOTil.
BoHn  po3BHBalOTE  TOMEpeNHI  HANpaIfOBAaHHA
YKpaTHChKUX 1 3apyOi’KHUX BUCHHX.

Taxk, JI. CTaBHIFKOIO TPOAHANII30BAHO TEOPETHUYHI
aCrieKTH TOHATh 2endep [40, c. 19], eenodepmi
cmepeomunu [40, c. 33], eendepni poni [40, c. 39],
eendepna memagopa [40, c. 39] mosnuit cexcusm [40,
c. 45], Ta immi. JocmigHHI pO3TIIAdAE  HE
JIe TEPMiHOJIOTi9HO- TIOHATTEBHI amapar
JmiHTBOreHneponoridaux crymid [40, c. 47], ame i
CyJacHy MOBHY TIONITHKY YKpaiHA B KOHTEKCTI
CBiTOBOTO TeHAEpHOro pyxy [40, c. 48], MOBIeHHEBI 1
KOMYHiKaTHBHI ctpaterii [40, c. 52], Ta mucKypcuBHI
nmociimkerns [40, c. 51]. JI. CTaBUIIBKOIO BUOKPEMIICHO
HAampsIM  JIIHTBOTE€HAEPOJIOTii ¢demiHicTHIHA
JMHTBICTUKA — «CBOEPITHUNA HAmpsiM B MOBO3HABCTBI,
TOJIOBHA MeTa SKOTO IOJISTa€ y BUKPUTTI W TOJONAaHHI
Bi/IOOpaKCHOT0 Y MOBi HOJIOBI4OTO JOMIHYBaHHS Y
CYCHIJIBHOMY 1 KyIbTypHOMY XHTT» [40, c. 32].

A. MapumrImHa cepei OCHOBHUX 3aBIaHb Cy4acHOI
JIHTBOT€HIEPOITOTi i BH3HAUae (dopMyBaHHS
TEPMIHOCHCTEMH Ta OKpPECICHHS KIIOYOBUX ITOHSAT.
Bona nmocmipkye axTyamizamilo TOHSTTS «TE€HIEpHa
IICHTUYHICTE» B MOCTMOAEPHICTCBKOMY JIHCKYPCI,
BU3HAYAI0UH K  «CYKYIHICTb XapaKTEePUCTHK
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1 rmapaMmerTpiB, IO BHSBISIOTHCS Yy BHOOpI 3aco0iB
BepOatizanii JificHOCTI y MyOMIIMCTHYIHUX TEKCTax»
[21, c. 96]. LIro TeMaTUKy BOHA MPOJOBKYE BUBYATH
TaKOX B HU3II OLTBIN mi3HIX poOiT [22, 23, 49].

AXTyaspHOCTI HaOyBa€ MHTaHHS CTAaHOBIICHHS
TIOHSTTEBOTO arapary JIHCBOT€HIEpOJIOrii, SKUH
«1oTpebye BCEOIYHOTO YHOPMYBaHHSA i
cranaapTyBaHus» [44, c. 161]. 3a3HayeHe nMUTaHHS
BuBuae O.UyemkoBa [44, 45, 46, 47]. B upomy
KOHTEKCTI 1ikaBoro € pobora B. Ilarpiapx,
TIPUCBSTYEHA aHAIZY HOHSTTS «cekcu3zm» [30].

3a ouinkoro M. Ckopuk, kepiBHuni KuiBcbkoro
IHCTUTYTY TEHJEPHUX JOCITIDKEHb Ta aKTHBHOI
y4acHHIl YKPaiHCHKOTO KIHOYOTO PYXY, «ITHTaHHS
TEPMIHOJIOTIYHOTO 3a0e3Me4eHHs] TeHAEPHUX CTYMiH
B YkpaiHi SK  JUCHMIDIIHApHOrO 1 SIK
MDKIUCHUILTIHAPHOTO IIPOEKTY 32 BECh dYac IX
iCHyBaHHs], SIK HE IUBHO, Hi pa3y HE CTaBaid
MIPEZIMETOM PO3TJISly HAYKOBIB, 1 MH HE MaeMo
nyOJTiKaIlii 3 1pboro nuTanus [34, c. 72].

Etanu cTaHOBJIEHHS TIOHSATTEBOrO amapary
JIHTBOTEH/EPONIOrii  BiOOpaXEHO Yy  MPaKTHIL
yKIIaJIaHHs CIIOBHUKIB 3 TeHAEPHOI TeMaTukH [ 1, 26,
27, 48], ananiz sixkux Hagano M. CKopuK y mpaii
«lenmep 06e3 MOBM: TIPE3EHTAIisl YKPAiHCHKOTO
nepekiany ['nocapito i Tesaypycy €Bponencbkoro

iHCTUTYTY 3 TreHzaepHoi piBHocti» [34]. Tox
aKTyaJbHMM HANPSIMOM IOJAJBIIOrO PO3BUTKY
TEPMIHOCHCTEMH  Cy4acHOI  JIIHI'BOTEHJEpOJIOris

MOXE CTaTH PO3LIMPEHHS Ta ajxanraiiist [Jiocapito i
Te3aypycy €BpOIEHCHKOro0 IHCTUTYTY 3 TEHIIEPHOI
pIBHOCTI 3 ypaxyBaHHSM JIOCBIly YKpalHCBKHX
TeHICPHUX CTYOIM Ta CTaHy BIPOBAKCHHS
TIOJITUKY TeHAEPHOI PIBHOCTI.

IcTopuuHuii mpouec CTaHOBJIEHHS T'€HAECPHUX
JOCII/DKeHb, @ TaKOK OCOONUBOCTI PO3BUTKY
TeH/ICPHUX JIIHTBICTUYHUX JOCIIKEeHb B Y KpaiHi Ta
3a kopaoHoM jocinimpkyBana 0. Macnosa [24]. Taxk,
cepen  HAWOLIBII  paHHIX cOpo0  TI'eHAEPHHUX
nocnimkens y giareictuni 0. MacnoBa Ha3uBae
npari 1. Croync  (1908), E. Ilapconz (1913),
M. bien (1964), A. Axepman (1962), a Ttakox
crpobu renzaepHi momyku B. ¢on I'ymbGonbra
(1901). fAx omne 3 mepmMX BHOATHUX MOCIiIKEHB
AHJIPOIICHPHUYHOCTI MOB Kpi3b MPU3MY COLIATHHOTO

CTaHOBMINA JKIHOK B CYCHIJIBCTBI, M0 CTajo
«OCHOBOITOJIOKHHUM B CHCTEMI  HOJAJIBIIMX
TeHJEPHUX JIIHTBICTHYHUX JTOCIIIDKEHDY

1O. Macnoga Bim3Havae xkaury P. Jlakopd «Moga i
Micre xiakm» (1975) [24, c. 101].
AHTpPONIOLIEHTPUYHA  TTapajurma
JIIHTBICTHYHAX JIOCIIKEHD
JI. Haymenxo [29, c. 125-128].
A MepeHnd BHBYAE «OCOOIMBOCTI MOBHOTO

CyJacHHUX
BHBYAETHCS

BUPaXEHHS TIeHACPHHX  CTEpEeOTHIB, M0 €
yCTaJleHUMH TOIVISAAMH  Ha HOPMH TOBEIIHKH
YOJIOBIKIB 1 JKIHOK 1 Bi0OpakaloTh CyCHiJbHI
OUiKyBaHHA MO0 PHC IXHBOTO  XapakTepy,
TIOBEIIHKH, npoceciiHol JUSUTBHOCTI Ta
3oBHImHOCTI» [28, ¢. 203-209].

IMicns 2015 poxyB  JHrBOTEHIEpOIOTIi
MOYMHAIOTH 3 SBJIATHCS HAYKOBI  JOCIIJUKEHHS,

TOB’sI3aHI 13 TepeKIafanbKoo isutbHicTIO. Tak,
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. 3acexina i C. 3acekiH JOCTI/KYBaJIH TEHICPHY
KOTHITUBHY Ta IIOBEJIHKOBA aCHMETpil0 B IIE€peKiaii
[14, c. 121-131]; B.IpexoB aHamizyBaB pojb
TUCHUTUTIHA  «JIiHTBOT€HICpONOTisly Yy  HaBYaHHI
npodeciiHOro  mepekiazada 1 Ha  KOHKPETHHX
NPUKJIaAax JOBIB 3HAYYIIICTh JIHI'BOT€HAEPOJIOTii s
IisutbHOCTI  mpodpeciiiHOro  mepexiiajava, 30KpeMa
BUKOPUCTaHHS MeXaHi3My 3aJTydeHHs
JIHTBOTEHICPOTIHHUX AHUX Yy MPOIeC mepekiany [9].

[MutaHHA KOPEKTHOCTI MepeKiaaiB MIKHAPOIHHX
JOKyMEHTIB B Tajy3l TNpaB JIONMHM 1 TEHOEPHOI
PIBHOCTI € TakoX TMPEIMETOM HAyKOBOTO IHTEpECy
aBTOPKM CTaTTi. B [bOMY KOHTEKCTI BaXKJIMBUM €

MOPiBHSUTLHUN aHayi3 PI3HOMOBHHX TEKCTIiB
JIOKYMCHTIB, a TaKOK IX BIJMOBIIHOCTI OpUTIHATY.
ABTOpKOIO copMyNnbOBaHI pEKOMEHAAIIl 100

3aro0iraHHs HEKOPEKTHOTrO MepeKany MiKHAPOIHUX
JOKYMEHTIB 3 TMHTaHb 3a0e3MeYeHHsT TeHAepHOl
piaocri [10, c. 116-123].

[luTaHHAM BIUIMBY KYJIBTYPHHUX 1 COLaJIbHUX
YMHHUKIB Ha (OpMYBaHHS MOBHOI TOBEIIHKH B 0CI0
pi3Hoi cTaTi mpucBsueni npai I'. Kobesko [15, ¢. 232].
BpaxyBaHHA IMX YMHHHKIB, Ha ii AyMKY, BiAKpHBae
«HOB1 TOPU30HTH MOXKJIUBOCTEH IJIs aHAJi3y, BUBUCHHS
Ta y3araJbHEHHS MOBHOI'O KOHCTPYIOBAHHS I'€HIEPY Ha
Pi3HHX PIBHAX KOMYHIKaIlii: o0yTOBOMY,
npodeciiiHoMy, TMONITUYHOMY, E€KOHOMIYHOMY TOILO»
[15, c. 234].

JIiHrBOKYJIBTYpHa iCTOpisi TEHIEPHHUX JOCIIHKEHb
BuBYaeThCs A. ['ap6ap. Jlo mepenyMoB CTaHOBJIEHHS Ta
PO3BUTKY JIIHTBOT€H/EPOJIOrii aBTOpKa  BiIHOCHUTH
(demiHicTHYHUI pyX Ta (EMIHICTUYHY JIHIBICTHKY,
«METOI0 KO OYyJIO BUKPHUTH mMarpiapxar Ta 3’siCyBaTH
3aKOHOMIPHOCTI TeHAEepHOI acumerpii y MoBi» [7,
c. 32]. Amnanizyoun icTopito CTaHOBJICHHS
JIHTBOT€HNIEPOJIOrii Ta MEepPCIeKTHBU 11  PO3BUTKY,
aBTOpKa BHCHOBYE, IO «TEHJEpPHI JOCHII/DKEHHS Y
JIHrBICTHUII OEPYTh CBiil MOYATOK 11 3 AHTHYHUX YaCiB.
Toni BXKe moyaNu pO3PI3HATH Taki KaTeropii, sK
MPUPOJIHA CTaTh (sexus) 1 rpamaruunuii pix (gender) [7,
c. 32]. Cama x JIIHTBOTCH/AEPOJIOTIS «Ia€ MOXKIIHBICTD
3arajioM pO3KPUTH 3HAYCHHA TIIOHATTS 2eHoep 3a

JOTIOMOTOI0 ~ Takoi ~ pi3HOMaHITHOI 1  CKJIagHOi
CTPYKTYpH, SIK MOBa» [7, c. 34].

Kpize mpusmy Teopii Tekcty 1 OHMCKypCy
5. XKypeHko nmociimkye TEHASHIII pPO3BUTKY CydacHOI
JMIHTBOTEHIIEpONIOTii 1 HArolomrye Ha TOMY, IO
«IOCTKCHHS TEKCTIiB 3 ypaxyBaHHSIM TeHIEPY
norpebye okpemoi meromororiin [13, ¢. 80].

Binoyc I'T. 3iiicHIIIa aHaAIITHUKO-

Oibmiorpadiuanii ormsan  QEeMiHITHBIB AK 00’ €KTY
MOHOTpaiyHUX JOCHIKEHb CydacHOI YKpaiHCBKOI
miHTBicTHKH [3, ¢. 152-156].

[MuTanHsa 3anpoBamkeHHS (EMIHITHBIB 3 TTO3HUINIHA
(heMiHICTCBKOI JIHTBICTHKH TIPOIOBXKYyBaja BHUBYATH
A.CsapuueBchka [32, ¢. 88-93].

JI. KoMmmnanneBa mocTaBmiia MHTaHHS TE€HICPHHUX
nepcrekTuB iHhopmaniiiaoi 6e3meku [17, ¢. 115-125],
a TAKOX JIIHTBICTHYHOI EKCIIEPTH3H COLIaTbHUX MEPEexX
[16]. B 2018 pomi 3 BHXOAOM IMepIIOl KOJEKTHBHOI
moHorpadii «Crpateriuni KkomyHikamii B ymoBax
riOpUIHOI BIHW: TIOTJISA BiJl BOJIOHTEpA IO HAYKOBIISD)
[41, c. 315-330], xmuru K. Jlepuenko «IenmepHe
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TSDKIHHSL: BUKIMKA  Ta  DIOICHHD» [19],
PO3IIOYHHAETHCS Ta BE/IETHCS CHCTEMHE
JIOCITI/DKEHHsSI TEeHAEPHUX aCIeKTiB iH(pOpMaIiifHuxX
MaHIIMyJAMiA a TaKoK MAaHIMyIsANid TeHIepHOI0
npobnemarukoro [43, c. 315-330]. Pesymbraru
LBOTO HANpsIMy JOCTIKEHb 30KpeMa 3HaiIuTh
BiJOOpa)KeHHsI B JpYrii KOJNEKTHBHIH MOHOrpadii
«Crpareriuni KOMyHiKalii B yMmMoBaxX TiOpuaHOL
BifHM: TIOTJISIZ BiJl BOJIOHTEpa A0 HaykoBI» (2021)

[42], a Takox B myoOmikamii «l'enmep um
aHTurenjep: XTO  araKkye  JEMOKpariio B
VYkpainui?» [8].

Cy4yacHi MeToAM JIIHTBICTHYHOrO  aHaNi3y

BuBuae . Kypenko [12, c¢. 94-98]. I'. bexnap [2],
O. Byunnceka [5], JI. Mararok [20 ], A. IlerpoBa
[31] JOCII/DKYIOTh  TIPOOJIEMATHKY TeHICPHUX
o0pa3iB Ta TeHJEPHUX CTEPEOTHUIB B pEKIaMi.
O. boiiBan 3pilicHeHO aHami3 (YHKI[IOHYBaHHS
reHjiepHoi  karteropii poxy B Ha Marepiani
NepioMYHUX BUAAHD [4].

Y 2019 poii BHWHIIOB B CBIT HaBYAIbHHIA
HoCiOHUK «MeTOO0JIOris CyJ4acHUX JIHIBICTUYHHX
JIOCITI/DKEHBbY, B SKOMY BH/IUICHO OKPEMHH pO3.iii
«I'ennepHa minrBictukay. Llei ¢akT € CBiTYCHHSIM
cepiio3HO0 1 TIMOOKOI  pO3pOOKM  TeHIepHOI
npoGneMaTHKy B JiHrBicTHUHIi Hayii. Moro aBTopu
POOISITH y3araJlbHEHHS 1O/I0 ICHYBaHHS HACTYITHUX
HaNpsIMIB T€HJEPHHUX JIOCTIPKEHb B JIHIBICTHII:
«COLIOJIIHIBICTHYHI TeHJIepHI TOCHIKEHHS;
(deMiHICTCbKa  JIHIBICTHKA; BJIACHE  T'€HJAEPHI
JOCTI[DKeHHS, 10 3BEpPTaloTh OJHAKOBY yBary Ha
0o0MJIBI CTaTI; JOCHI/PKEHHS MacKylTiHHOCTI (men’s
studies) B MoBi (Uel HampsM HaWMI3HIMMN, IO
3apoauBcsi Ha moudatky 90-x pokiB XX cr.);
[ICUXOJIIHTBICTUYHI  JOCHIUKEHHS  CTraTi,  IIo
BKIIIOYAIOTh y ceOe HeHpONiHrBICTUKY (4oJioBiva i
JKIHOYa MOBa y 3B’SI3Ky 3 OCOOJIMBOCTSIMU OyIOBHU
MO3KY), BUBYEHHS JUTSYOrO MOBJIEHHS XJIOMYHKIB i
MIBYATOK, KOTHITMBHUX BIJIMIHHOCTEH YONIOBIKIB 1
KIHOK Ta 1H.; — KPOC KYJIBTYpPHI JOCIIKEHHS CTaTi,
MOB’sI3aHi 3 THM, MO B PI3HHUX KYyJIbTypax pi3He
CTaBJIIEHHS 1O JKIHOK 1 YONIOBIKiB, pi3HI MOBH W
BIMOBITHO Pi3HI MOBHI pemnpe3eHTallii reaaepy» [0,
C. 135-136]. ABTopH NOCIOHHMKA TAKOX aHAII3YIOTh
CIIBBITHONIIEHHS TEPMIiHIB «CTaTh» 1 «TEHAEPY,
HEHpOIHTBICTUYHI  XapaKTepUCTUKHA  TEHIEPY,
HaJalTh OIJI OCHOBHHX HANpPSMIB TeHASPHUX
JOCTI[UKEHh a TaKOXK TEHACPHUX IOCTI[HKEHb B
COIIOJIHTBICTUIN,, OCOONMBOCTEH TIpeACTaBICHHS
YOJIOBiKa Ta JKIHKU B TPOIIECi KOMYHIKAIIii, a TaKOX
PO3KpHBAaIOTh TEHIEPHI 0COOIUBOCTI TEKCTY.

[IuranHss MOBHM W COIAJILHOI CTATl JIOAUHM K
00’€KTy JIHTBOTEHIEPOJIOTii, TEHIEPHI CTEPEOTHITH
1 MOBHHH CEKCH3M, OCOOJMBOCTI  MOBIICHHS

YOJOBIKIB Ta XIHOK € BKIIOYECHHUMH JO BHOiIpKOBOI
mucruuring - «CydacHa  JTHTBICTHMKa B KOHTEKCTI
iHTerpamii Hayk» aBTOpCTBa MJOKTOpa (iIOIOTiYHMX
Hayk O. MexoBa B BommHCbKOMY HalliOHaJILHOMY
yHiBepcuteTi iM. JI. Ykpainku [25]

BucHOBKM i mepceKTHBH MOAAJIBIINX PO3BiAOK.
He mperenayroun Ha BCEOXOIHICTh, 3IiHCHCHHI
aHAJIITHKO-010iorpadiuHui aHai3 Mpank yKpaiHChKUX
HAyKOBIIIB B Taly3i Cy4acHOi JIIHIBOT€HACPOJIOTil
BUSIBUB  BUCOKY IHTGHCHBHICTb  JOCTIUKEHb Ta
PI3HOMaHITHICTh TEMAaTHKN HaYKOBHX ITOLTYKiB.

BpaxoByrouw, 10 aBTOPKOIO B TPOLIEC] MiATOTOBKU
CTaTTi OMPAIbOBAHO Ta MPOAHAJI30BaHO OLIbIIIE COPOKA
HAYKOBUX IyOJIiKaliif 3 JIHrBOr€HIEpOoJorii MoKHA
BHUCHOBYBATH, 10 310paHuii Ta MpoaHasi30BaHUH MacHB
HAYKOBUX MyOJiKamid BimoOpakae akTyalbHICTh Ta
HOBU3HY TeHAEpHOI TpoOJieMaTuKH B  Cy4acHii
JIHTBICTHII 1 MPECTaBIIsE Pi3HI NOMISIM HAYKOBIIIB Ha
PO3BUTOK Cy4acHOI JIIHI'BOr€HIepoIIorii Ta ii akTyanbHi
HanpsiMu. [IpoananizoBaHi poOOTH BBOJSTH B HAYKOBHIA

0o0ir HOBI MacuBM iHpoOpMalii Ta 3HaHHA Ta
BU3HAYAIOTh MEPCIEKTHBH  IOJAIBIINX  HAYKOBHX
PO3BIIOK.

I'enpmepHa mpoOnemMaThka B JIHTBICTHYHOMY

HAyKOBOMY IHUCKypCi YKpaiHM penpe3eHTye HHU3KY
aCTeKTIB: HacaMmIlepen Ie 3arajbHi MpoOjieMH Teopil
JIHrBOreHeposorii, mnuraHHs  (eMiHICTBKOrO U
MaCKYJIHHOTO JIEKCUKOHY, CJIOBOTBIpDHE BHPa)KCHHS
BIJIMOBITHUX TE€HJIEPHO MapKOBAHUX 3HAYEHb, JICKCHUKO-
rpamMaTH4YHa KaTeropiss poiy, «IHUCbMO» 4YOJIOBiUe —
JKIHOYEe, MACKYNIHHUH —  (QeMiHHMH JHMCKYypCH,
KOMYHIKATHBHI ~ aClleKTH TeH/EPHOI  JIIHTBICTHKH,
TeH/IEPHO MapKOBaHi CTparerii i TAKTMKA KOMYHIKalli,
BUSIB T€HJIEPY B MOJENIOBaHHI MOBJICHHEBHX YaHPIB,
TeH/IepHa [ICUXOJIIHIBICTHKA, reH/iepHa
JIHTBOKOHIIETITONOTIS, TEOpisi MOBHOI  OCOOHMCTOCTI
Kpi3b TeHIepHY mpusMy, i mox. [18, c. 69].

[IpoananizoBani HaykoBi MyOmiKaiii CBiIYaTh MPO
nosiBy B YKpaiHi B OCTaHHE MECSTUIITTS HOBHUX
HAmpsIMiB JIIHTBOTEHIEPOJIOTIHUX JOCIIIKEHb, Cepesl
SKAX MEXaHI3MH 3alyueHHsl JIIHIBOTEHEpPOIOTiHHUX
JaHUX y TMpolec NepeKiIamxy, a TaKoK TeHIepHa
acUMeTpiss B TepeKiaii;  TeHIepHI  acIeKTH
iH(hOpPMAIITHUX MAHIMYJAMiA, a TAKOX JIHTBICTHIHUX
TeHIEpHUX MAHIMyIAMii B TepeKiIagaXx TEKCTiB
MIDKHApOJHUX MPAaBOBUX JOKYMEHTIB 3 IIPaB JIIOAUHU Ta
TeHJePHOI PiBHOCTI.

BpaxoBytouun aKTUBHHUH PO3BUTOK TIEHAECPHUX
JNOCTIKeHh B PI3HHX cdepax CyCHUTBHOTO >KHUTTA,
BUKIIMKAHUN AaKTYallbHUMH TIOTpebaMHu  COILiaIbHOTO
PO3BUTKY Ta  BIPOBA/DKCHHS  LJICCHIPSMOBaHOI
TeH/IEPHOI TONITHKA AEp:KaBH, MOXHA HE CyMHIBaTHCS
B TOMY, IO IIHTBOTEHAEPOJOTis Mae 3HAadHI
NEPCIICKTHBH PO3BUTKY.
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Gender studies in modern linguistics: an analytical and bibliographical review

The formation and development of various linguistic trends in linguistics at the turn of the 20th and 21st centuries, which are multidisciplinary and integrative in
nature, is a feature of modern linguistics. One of the newest areas of linguistics is linguo-gender studies.

The purpose of this article is to summarize the achievements of Ukrainian scholars in the field of linguo-gender studies over the period 2015-2023. By conducting
an analytical and bibliographical review of scientific publications on linguistic and gender issues, presented in the chronol ogical order of publications, the author
highlights various aspects and directions of research, which deepens the understanding of this area of linguistics.

The analyzed scientific publications indicate the emergence of new areas of gender research in linguistics, including mechanisms for involving linguo-
genderological data in the translation process, gender asymmetry in translation; gender aspects of the information war waged by the Russian Federation against
Ukraine and the democratic world; gender manipulations in the translation of international documents on human rights and gender equality. The formation and
development of the conceptual apparatus of linguo-genderology is highlighted through the presentation of the practice of compiling dictionaries on gender
issues.

The analysis of the works of Ukrainian scientists in the field of modem linguistic gender studies has revealed a high intensity of research and a variety of topics
of scientific research of domestic scientists.

The article emphasizes the connection between linguistic and gender studies and the processes of formation and implementation of the modern gender equality
policy of the Ukrainian state aimed at ensuring equal rights and opportunities for women and men.

Key words: feminist linguistics, gender policy, gender equality, gender studies, linguo-genderology, linguo-gender studies.
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Posrnsg acopucTuky BifOMOrO MUCAMTENS LIOAO CUHTAKCMYHOTO KOHCTPYIOBAHHS BUPAXeHoi AYMKM W TBOPEHHS B Ll
NAOLYMHI PIBHOMAHITHUX CTUMICTUYHIUX NPUIAOMIB ANS i NOCUNEHHS € aKTyanbHUM.

MeToto NpoNoOHOBaHOT PO3BIfKYM € BCTAHOBNEHHS CTUNICTUKO-CUHTAKCUYHMX 0cobnmuBoCTe KpunaTtux Bucnosis . CkoBopoay,
L0 BifbWBaloTh iHAMBIAYaNbHi puck Noro inocodcbkoro Ta NOETUYHOMO MOBOMUCTIEHHS.

NakoHiyHicTb i BogHO4ac rmmbuHy mucnenHs [puropis CKOBOPOAM AEMOHCTPYIOTb athopu3Mu, penpe3eHTOBaHi NpoCTUMK
PEYEHHAMMN, YacTo YCKNaAHEHUMWU DI3HUMU CUHTAKCUYHUMW enemMeHTami, WO KOHKPeTU3YloTb AYMKY, KOHLLEHTpytuw ii
HaBKONO OAHOTO rpamaTuyHoro ueHTpy. Popma Haka3oBoro cnocoby TrONOBHUX YNEHIB OJHOCKNAAHOTO pPeYeHHs i3
CEMaHTUKOI0 MUCIIEHHA MOCWMIOE BMAMB adopu3My Ha peuunieHTa. BupasHuM KOMyHiKaTMBHUM TUMOM € adopu3mn 3
6axanbHolo MopanbHicTio. Cepefi CKNagHWUX KOHCTPYKLiN NpeBantooTh CKNaAHOMIAPAAHI peyeHHs, 34e6inblioro MiHimanbHoi
CTpyKTypu. MNeBHi HaCTaHOBM Ta YMOBUBOA M, BUKNaAeHi B ahopuamax Takoi 6yf,0BM, HEPIAKO CYNPOBOAXYIOTECA BKa3iBKOK Ha
ymoBy a6o yac. MoTyXHui noTeHLian y BUpaxeHH (inocodcbkux CEHTEHLi MaloTb 3aiMEHHUKOBO-CMIBBIAHOCHI PeYeHHs 3
NPeAMETHUM 3HayeHHM KopensaTie. OpPIBHAHHS AK OAMH i3 HaliNoOKa3oBilWMX ni3HaBanbHUX 3acobiB B acopucTuui
I". CkoBOpoaW npeAcTaBneHi pi3HUMU CTPYKTYPHUMM TUNAMWU CUHTAKCUYHUX OAMHMLb: Bif, CIOBOCMONYYeHb A0 CKNafHMUX
peyeHb i3 BiAMOBIGHAMM CUHTAKCMYHUMM KOMMOHEHTaMM (MIAPAAHUMU YacTUHAMKU MOPIBHANBHUMM, 3iCTaBKOBaNbHUMU
KOHCTPYKUisiMW Ta iH.). Adopu3mu, Lo € ekBiBaneHTaMun HapdpasHUX €AHOCTEN, YacTo OPMYIOTbCS LBOMA PEYEHHSMMY,
3B'A30K MiX fIKMMM 3a6e3neyytoTb NOBTOPYM Ta iHLWI NEKCUKO-TpamMaTUyHi 3acobu.

OTxe, BUAaTHUI Ginocod BUKOPUCTOBYE PIZHOMAHITHI CUHTAKCUYHI KOHCTPYKLIi Ta CTURICTMYHI irypu, 30KpemMa aHTUTe3y,
PUTOPUYHI 3aNUTaHHA i 3anepeyeHHs, pi3HOTO BUAY MOBTOPW, CMHTAKCUYHMIA napaneniam, Ans €KCNpecUBHOrO BUPaXeHHs
BYMKMN.

KnioyoBi cnoBa: adopu3m, npocte peyeHHsi, MpocTe yCKNafHeHe pPeYeHHA, CKNajHe PEYeHHs, CKNajHa CHUHTaKCMYHa
KOHCTpPYKLUif, Haadpa3Ha eaHiCTb, NOBTOP.

Bupatauit ¢inocodp XVIII cromitrs, moer i
nenaror ['puropiii CxoBOposia, pO3AyMYIOUH Hal
CeHCOM OyTTs, pI3HUMH BHSBaAMH  JIOJICHKOT
NIPUPOIY, 3AIUIIUB Y CBOIM IHTENEKTyalbHINA 1
TBOpUiN CHAAIIMHI  YHUCIeHHI adopu3Mu, sIKi
MIPUBEPTAIOTh yBary Oarathox mocmigHukiB. Cepen
(bLTONOriYHMX CTYIMl OCTAaHHBOTO JIECATHIITTS CIiJT
Ha3Batu npani H. Boctpikosoi, FO. /[3iBanToBCHKOI,
0. Jlictposoi [2], O. 3anizmpu, H. IMTucapenxo [4].

AHaizyroun adopucTHIHI BHCIIOBH, 1o
(GYHKLIIOIOTh y JIATHHOMOBHHX JHCTaX
I'. CxoBopomn, H. Ilucapenxo #  O. 3anigpa
BUIUIAIOTE  aBTOPCBbKI ~ mapemii  (TpHCHiB’s,

MIPUKA3KH), 1110MH, MaKCHMH, CEHTEHIIii, KpwiaTi
BUCJIOBH 3 TOCWJIAHHSAM Ha aBTOpa YH iCTOPHYHY
CHUTYyaIlifo, a TaKoX aBTOPCBbKi adopmsmMu 3
BKITFOUCHHSIM JIaBHIX BHCIIOBIB, HAPOIHOI MYIPOCTI,
0i0miinux  mocwiaHb [4]. SIk  BiJ3HAYaAlOTH
JOCIITHUKH, CTPYKTypa adopu3My 3yMOBJICHA HOro
cmucnoM [4, c.52]. B adopucTHuHHX BHCIOBAX
BHIATHOTO (itocoda MPOCTEKYIOTh BUKOPUCTAHHS
pI3HHX CTHJIICTHYHHX (iryp, 30KpeMa aHTUTE3H,
aHadopy, TapanemizMy, XxiasMy, PHUTOPHUYHHX
3amuTaHb Ta iH. [2]

Adopuzmu I'. CKOBOpOIM TIPUBEPTAIOTH yBary
PI3HOMAaHITHICTIO CHHTAaKCHYHOI OymOBH, ane LeH
acmekT He OyB 00’€KTOM CHCTEMHOTO BUBYCHHS,

© Kamammuxk 1O., 2024

TOMY pO3TJIsiT aOPUCTUKH BIZIOMOTO MUCIHUTEIS HIO0
0CcO0NMMBOCTEH KOHCTPYIOBAHHS BHPa)XKEHOI IYyMKH I
TBOPEHHSI B LIl TUIOMIMHI PI3HOMAHITHUX CTHJIICTHYHHX
NPUIOMIB JUIs T{ TOCHJICHHS € aKTYalbHUM.

MeTo10 TPONIOHOBAHOI PO3BIAKH € BCTAHOBJICHHS
CTHITICTUKO-CHHTAKCHYHUX ~OCOONHMBOCTEH KPHIATHX

BHUCJIOBIB I'. CxoBopoan, 110 BinOMBAIOTH
iHuBiAyadpHI  pucu  #oro  ¢inocodcrkoro - Ta
NOETHYHOIO0  MOBOMHUCIeHHA.  IloctaBieHa  Mera
nependavae BHUKOHAHHSA TaKHX 3aBJIaHb!
1) mpoanamizyBaTd  (DYHKI[IFOBAHHS  CHHTAKCHYHUX

KOHCTPYKIIiH, IO PENPE3eHTYIOTh apOpUCTUIHY TyMKY
aBTOpa; 2) BCTAHOBUTHU CTHIIICTHYHI 3ac00H i pUiioMHU
yBHUpazHEHHA a(OopH3MiB.

CTpykTypHi  Ta  CTHJIICTHYHI  BIACTHBOCTI
ahopu3MiB PUBEPTAIOTh AKTHBHY yBary MOBO3HABIIiB
(¥O. Kamamauk [3],I. Copounnceka [6], O. Yepruk [7],
H. lapmanoBa [8] Ta iH.), OCKITBKH came IIi pPHUCH
penpe3eHTyIOTh CTUCIICTh, eKCIIPECHBHICTh 1 BOTHOYAC
TIMOWHY BHUCJIOBJICHOI AYMKH. JOCTiMHUKH TOAUISIOTH
aopu3Mu 3a CTPYKTYPOIO HA Ti, IO € €KBiBaJIEHTaMU
NpPOCTOTO  PEYEHHs,  CKIAQJAHOTO  PEYeHHS  Ta
eKkBiBasleHTaMH HaagppaszHoi exHocti [8]. Adopuzmu
pO3TIIAAAIOTh SIK PI3HOBUAW EKCIPECHBHHUX CTHUCIIHX
TEKCTiB, MIKpOXaHP.

3azmaunmo, 1mo  adopmmu . CkoBopoau
BepOATI30BAHO PI3HIMH CHHTAKCHIHUMH KOHCTPYKIIISIMH.

{cc) EXS | This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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BiJl NIPOCTHUX pEYEHb 0 HEBEIUKUX 3a 00CSIroM
Haa(ppasHUX €JHOCTEH. YCBIIOMIIIOEMO T€, IO
neski  adopuctruHi  BHCIOBH  (inmocoda Oynum
CKJIQIHUKAMH PEYeHb-KOHTEKCTIB, ale i3 YacoMm
MOOYTYBaHHS B  MOBJICHHI  IUJIKOM  MOXYTh
posrisaTHCsT  SIK  CaMOCTiHHI  KOHCTpYKIHii, 60
HaOyJIM CTaTyCy NMpeleIeHTHHX.

Kpunari BUCIIOBH NHCHMEHHHKA JIOCUTH 4acTO
MalOTh CTPYKTYPY IIPOCTOTO pPEYEHHs, NEpeBa>KHO
YCKJIaTHEHOI'O CHHTAKCHYHUMH eneMeHTamu. lle
3aCB1TYy€E JAKOHIYHICTh HOTO MUCJICHHS i BOJHOYAC
¢inocodcrKy rmOUHY. AKTHBHO CTBOPIOBaHHMH €
JIBOCKJIAJIHI PEUYCHHS, y SIKMX aKIEHT 3pO0JIeHO 1 Ha
BHUKOHABIICBI, 1 Ha Jii abo O3HaIl, IO MEPENarTh
MPEUKATH, HANPUKIAN: «/[obputi po3ym pobumo
neckum  0yob-skuti - cnoci6  ocummsa»  [1],
«3gipusuiucy Ha Mope, mu nepecmacul Hanexcamu
cam cobi» [l1]. Y mepuioMy BHCIOBJICHHI
CIOCTEPIraEMO  METOHIMilO, IO  JIa€  3MOTY
MIJKPECTUTH KJIFOYOBE TOHITTSA JKUTTEMISIIBHOCTI
JIIO/IMHU — pO3yM. Y JpyroMmy — uepe3 MeraopuuHe
NEPEHECEHHST  aKIIGHTOBAHO HA  HEOOXITHOCTI
CaMOCTIHHO BHU3HAYaTH HAIpsAM pyxy, LI00 He
BTPAaTUTH CaMOBIAYYTTS B JKUTTEBOMY MOpI.
B adopuzmax, yTiJEHUX Yy MPOCTHX PEYEHHSX, VIS
CTBOpPEHHS KOHTpacTy, 1 IIOPSIIKOBAHOT O
PO3KPHUTTIO PI3HUX TeM, (YKI[IIOIOTh AHTOHIMH —
3araJlbHOMOBHI Ta KOHTEKCTyalbHi: «Myodpeys
Mycums i 3 2Hoto eubupamu 3010mox [5, c. 75], «Tu
He Moodceuwl BIOHAUMU  JHCOOHO20 — Opyed, He
HAULYKAGWU PA30M 3 HUM [ 080X-MPbOX 60pozie» [5,
c. 227]. B octaHHbOMY TpHKIIAAI AYMKY [TOCHICHO
JBOMa IlapaMu aHTOHIMIB (dpyea — 6opoeis,
HCOOHO20 — OBOX-MPHOX).

[Ipocti omHOCKIAAHI peYeHHsl, TPEICTaBICHI B
apopmsmax I'. CkoBopoau, NepeBaKHO MalOTh
TOJIOBHUH wieH y (opMi Haka3oBOro Crocoly, 1o
3arajioM XapakTepHO I KpWIAaTHX BHCIIOBIB,
Hanpuknan: «Ha nosuii nymiseysb wiykaii H08i HO2U»
[5, c. 71], «bepu eepwuny i mamumewt cepeouny»
[1]. Le 3a0e3neuye Oinplinii eMOLIHHUN BIUIMB Ha
permrienTa. CroctepiraeMo Te, 0 TOJNOBHI WICHH
OJIHOCKJIQJHUX PEYCHb B aHATi30BaHHUX adopuzmax
4acT0 MAalTh CEMaHTHKy MUCIeHHA (dymail,
supiwyil, nisHaeail, eusHayau, cyoims 1 TIOL.):
«Binvwe Oymani i modi eupimyin» [5, c. 23],
«3 euoumozo miznasaii nesuoume» [5, c.31],
«Busnauaii cmax He 3a WKApaynoi, a 3a A0pomM»
[5, c. 99], «He 3a obauuus cydims, a 3a cepye» [5,
c. 129]. B ocranHix aBOX mpHKIagax (HyHKIIIO€
TpajaifHui CIONYYHHUK He...d, MO0 Ja€ 3MOTy
HaroJIoIIyBaTH Ha CTBEPMKYBAaHOMY CEHCI uepes

3anepeveHHs.
4 MPOCTUX YCKIIQIHEHUX pEUYCHHSX
aOopUCTHIHY IIYMKY TOJIaHO OimpIm

KOHKPETU30BaHO: «He mobums cepye, ne Oauauu
kpacu» [1], «Booa 6e3 pubu, nosimps 6e3 nmawok,
uac 6es modeti bymu ne mooicymo» [1]. YV nepmomy
pedYeHHI BiJOKpeMJIeHa OOCTaBHHA KOHKPETHU3YE
YMOBY (He Oauauu kpacy), a B JIpyroMy YMOBY
3a3HAYEHO MJIs1 KOXHOro cy0’ekra mii OKpemo.
[epexoHIMBY MiATPUMKY afpecaTa MPOCTEKYEMO B

adopu3Mi 3 OTHOPITHUMH TOJIOBHUMH WICHAMH, KOKEH
3 SIKMX TIOIMIMPEHO KOHKPETHHM 00 €kToM: «Obauu
3a60060HU, 0OMULL COBICMb, A NOMIM 00€XHCY, 3aNULL YCi
ceoi xubu i nidiumaticsaly [5, c.21]. Takum YuHOM
BUCHIB  Ha0OyBae  IOCHJICHOTO  iMIIEPaTUBHOrO
XapaxTepy.

Hus apopuctuxu I'. CkoBOpoan XapakTEpHHUMHU €
CKJIQZIHI pEYEeHHS PI3HUX CTPYKTYpHUX THUMIB. 3a
HAIIMU CIIOCTEPESKEHH MM, HalfaKTUBHIIIE y TBOPEHHI
KPHJIATHX BUCIIOBIB 3aJiTHO CKJIAHOIIIPSTHI PECUCHHS
MIiHIMaIBHOI ~ CTPYKTYpH, IO TEX IIOSICHIOEMO
JIAKOHIYHICTIO JTyMKH aBTOpa. TOYHICTH yMOBHUBOIIB
nepenaroTh  30poBi  MeTadOpHYHI Ta METOHIMIuHI
o0pa3u, yTiieHi B CKJIaJHOMIJIPAAHUX PpEUEHHSAX 13
MIAPATHAMH YMOBH, Hampukinan: «Cruini oui, Koau
samyneni 3inuyi» [1], «He moowce ne 6ayoumu noea
meos, komu Omyoums cepye» [l], «Konu puba
cnitimana, eona exce He nompebye npunaou» |[5,
c. 233]. Sk B 0Opa3HuX, Tak i B JOTiYHUX adopuzmMax
MiIPSIHI YaCTUHM YMOBHM 3aiiMalOTh IO3MIIIO TEMH,
SIKIIIO PO3TAIIIOBAHI B MPEMO3HUIIIT 10 TOJIOBHOI YaCTHHH,
ab0 peMH B pa3i MOCTMO3MIII, 0 MAa€ 3HAYCHHS IS
(dopmyBanHs 3Micty. Y soriunomy adopuzmi «Konu He
3mooicy Hivum o6t Bimuusni  npuciyoscumucs, 6
ycakomy pasi 3 yCiei cuiu Hamazamumycs HiKoau Hi 6
yomy He wkooumuy [5, c. 143] 3MICT TOJIOBHOI YaCTHHH
B HO3MLI] peMH MOCHICHO PUTOPUYHUM 3alepeyeHHsAM
(Hikonu wHi 6 uyomy He wKkoOumu) Ta OOCTABUHHHUM
MOIIUpIOBAaYeM Mipu W cryneHs (3 yciei cuau), 1o
CEMAHTHYHO KOPEHIOIOTh 13  3alepedeHHsAIMH B
migpsiaHid  vactuHi. CBoepimHa aHemidopa TBOPUTH
KaTerOpUYHICTh CYDKEHHS Ta 3abe3neuye
a(OpUCTUUHY 3JTFOTOBAHICTb.

Y ceHTeHWisIX Moe OyTH pI3HHH  CTYIiHb
y3araiibHEHHs 3aJIeKHO BiJl Y)XHUBaHHS OCOOOBHX
3aiMEHHUKIB (mu, mu), Hanpuknan: «lloxubku Opys3ie
MU NOBUHHI emimu eunpasiamu abo 3HOCUMU, KOau
6oHu neceptiosni» [5, c. 239)], «Tu pobuw natikpawy i
0151 mebe paAmieHy Cnpasy, Koau meepoo Cmynaeui no
wisixy 0o6pozo eny3dy» [1]. EMouiiHui BIUIMB OUTBII
BIJJUYTHUH, SKIIO Jis MEPCOHATI30BaHA 3alMEHHHKOM
mu. Y HaBelleHUX aopu3Max IMPOCTEKYEMO OAHY 3
KIIIOYOBHX  OyMOK  ¢imocodii I'. CxoBopomn —
JIOCITyXaTUCS po3yMy, 00 Iie He TLTbKH MOPSITYHOK ISt
JIOAWHY BiJl yCHOTO JIMXOTO, a i O61aro.

Sk yxe 3a3Havyanocs, Uil apOpH3MiIB BHAATHOTO
MHCIIUTENS] XapaKkTepHa NOpIBHAIbHA CEMaHTHKA, sSKa
BJIACTHBA 1 CKJIQAHOMIAPSIHAM PEUCHHSAM Pi3HUX THIIIB,
IK-0T: «Kpawe eonuti ma npagousul, Hixc bazamuil ma
0e33aKOHHUL [5, c. 131] (i3 miapsigHOIO

MIPUKOMITAPATUBHOIO), «Hacmynnuu, eeceno
oceimaeHull deHb — N0 YHOPAWHBbO020, MAK CAMO 5K
00bpa cmapicme — Hazopooa 2apHoi ionocmi» [5,

c. 157] (i3 migpsoHoro mopiBHsIBHOW). Excnpecii mum
BHCJIOBaM Hajae aHtute3a (eoqutl — Oaeamuil,
npagousuti — Oe33aKOHHUL, HACMYNHUU — Y4OpAuHill,
cmapicmy  —  IjoHicmb),  CTBOPIOBaHa  IapaMu
KOHTEKCTyaJIbHUX aHTOHIMIB. [lopiBHAIbHA ceMaHTHKa
B adopusMmi «fJk niku He 3a6dcou NpucMHi, mMax i
icmuna 6ysac cyeéopa» [5, c.117] O6azoBana Ha
3iCTaBNCHHI CHPUHHATTA ICTHHM 31 CMAaKOBHUMH
BIACTHBOCTSIMU JIiKiB. TakuM 4YHHOM IlepelaH0 He
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TIJIBKH KUTTEBY KOPUCHICTH ICTHHU, a ¥ 11 pATIBHUIMA
XapaxTep.

3icTaBiOBaAIbHI pEYEHHS TEX MAAIOTh 3MOTY
CHIBBIIHOCUTH O0IyMyBaHi sIBUINA, HATPUKIIAI:
«Konu eenuxa cnpasa — nanysamu Had miiamu, mo
we Oimvwa — xepysamu Oywamu» [5, c.85].
Excrpecito  crtBopeHo  Tpanaimiero  atpuOyTiB
(6enuxa — oinbuia), HETIOBHOTOIO IpyToi
MIPE/IUKAaTUBHOI YaCTUHH Ta KOHTEKCTyaJIbHUMU
aHTOHIMaMH (mizamu — OYuLamiL).

[pukmerHo, mo adopmsmu I'. CkoBopoau, ski
MalOTh NOPIBHSUIPHUH  BIATIHOK, TOAEKYIH €
0a)xaJIbHUMH 32 KOMYHIKaTUBHUM TUIOM: «O, Koau
0 3Mo2a nucamu max camo 6azamo, Ak i mucaumu!»
[1], «O, xonu 6 mu 6 canebnux cnpagax Gyau maxi
JHC copomausl i GOA3KI, K ye uacmo mu OY8aemo
0053Ki | XUOHO COPOMAUBE Y NOPSOHUX GUUHKAX!»
[1]. B ocranHbOMYy pe4eHHi 3iCTaBIECHHs MOJIAHO

CBOEPIIHUM YHHOM: yepes AHTOHIMIYHI
CIIOBOCTIONYYEHHS (eamnebHi cnpasu — NOPsAOHL
6YUHKU) TA TIOBTOP IMEHHUX CKJIAJICHUX TPUCYJIKIB B
000X  YacTMHax, WO  poOOUTH  «pI3UIHON
CIIPUMHSATHUM CEHC BUCIIOBY.

CrpykTypa 3aliMEHHUKOBO-OTOTOXXKHEHHUX

CKJIJIHOMIZPSIIHUX pPeYeHb JIa€ 3MOTy MOCHIIUTH
aKIEHT Ha Cy0’€KTHHX Ta 00’€KTHHX CHHTaKCeMax,
IO CcHpHUsAE KOHIEHTPYBAaHHIO AyMKH. Taki
KOHCTPYKLIT YM HE HalKpale BHPAXKAIOTh
¢inocodcrKi CEHTEHIIT MOPAIBbHO-ETUYHOIO 3MICTY,
XapaKTepU3ylun Pi3HUX JIIOJEH, pe3ylbTaT IXHBOI
HOBeIiHKU: «Komy dywia 6onums, momy ecv ceim
naaue» [5, c. 221], «Conooxe niznac nizniwe moti,
Xmo mooce npokogmuymu Henpuemney [5, c. 113],
«Il]o énooobas, na me it nepemeopuscsa» [5, c. 91],
«Be3ymyesi 61acmugo JHcaakysamu 3a 6MpaveHum i
He padimu 3 moeo, wo muuunocvy [5, c.151],
«Ymux, xmo Oywero HuzbKul, HalKpaue 3
Hanucanozo i ckazanozo cmae Hameipuum» [1).
Cnocrepiraemo BnactuBy aymni [. CkoBoponu
AQHTHTETHYHICTh, CTBOPIOBAHY KOHTEKCTYaJIbHUMH
aHTOHIMAMH (COI00Ke — HeNnpUeEMHe, HCATKY8amu —
paodimu, Halikpawe — cmae Haueipuwium). Kpim Toro,
y Takux adopuzMax 3BydaTh TIIMOOKI MOBYAJIbHI
HACTAHOBH: «TK HEPO3YMHO 8UNPOULYBAmMU The, Y020
moarcew cam oocsemu!» [1], «He nasusait conooxkum
me, wo nopooxcye 2ipkomy» [1], «He ece me
ompyma, wo nenpuemme na cmax» [1].

3a HAIIMMHU CIIOCTEPEKEHHAMH, apopH3MU
I'. CxoBopoam MaroTh CTPYKTYPY
CKJIQHOMIJPSIHAX pEeYeHb YCKIIAJHEHOTO THILY,
Hanpukian: «He oocums, wob casa10 c8imio
0EHHO20 ~COHYA, KOAU  C8IMI0
samomapene» [1], «Konu mu meepoo tidewt wnsxom,
AKUM N0YA8 IMU, MO, HA MO0 OYMKY, MU WACIUSUL»
[1]. Koxna migpsaHa TaKOHIYHO aKIEHTYE yBary Ha
B)XJIMBOMY CMHCJIOBOMY HIOAHCI Yy3arajibHEHOrO
3MICTY BHCJIOBY. Y  HaBEICHHX INPHKIaLax
MeTaOpUIHO IJKPECICHO CBITIIO pO3yMy Ta
BXJIUBICT BHOOpPY BIACHOTO >KHUTTEBOTO MUIAXY.
Cepen adopu3MmiB Takoi CTPYKTYpH € Ti, B OCHOBI
SIKUX  JIKWTHb  3ICTaBJCHHSA, TUIBKH  OUIBII
posropHeHe: «/[na wiaxemuoi moOuHu Hiwo He €
make 6adcKe, K NUWHULL OeHKem, 0COOIUB0 Koau

20NI08U  MBOET

nepwii Micysi Ha HbOMY 3aUMaomb nycmomyopi» [5,
c. 163], «fx kynyi edxcusaiomv 3aCmepedcHux 3axoois,
abu y eueniadi 006pux mosapié He npuodbamu nO2aHux i
sincymux, mak I Ham CAi0  AKHAUpemenbHiule
nuIbHyéamu, wob, odbupaiouu Opysie, Wl HAIinWy
OKpacy ycummsa, Oinvuie mo20 — HeOUiHeHHUIl cKapo,
yepes HeOOANLCMEO He  HAMPANUMU HA  WOChH
niopobaene» [1]. OcTaHHIA BHUCIIB MICTHTh TOINMUPEHI
NPUKIAAKH, 10  XapaKTepU3yloTh  HaJI3BUYAHHY
BaKJIMBICTH APY3iB Y )KUTTI JIIOAUHH.

Jns  3a0e3meueHHs  CMHCIOBOI  €IHOCTI B
KpHiIaToMy BUCIOBI «Hi npo wo ne mypoyeamucy, Hi 3a
Wo He nepexcusamu — 3HAYUMb He HCumu, a oymu
Mepmeum, aodxce mypooma — pyx Oywti, a Hcumms — ce
pyx» [5, ¢. 137] BUKOpUCTAaHO PUTOPUYHE 3arepeueHHs,
MOCWJICHE TIPOTHCTABJICHHSIM TPEIUKATIB (He orcumu, a
oymu mepmeum). Y TIAPAAHIA NPUYUHOBINA YaCTHHI
CMHCIIOBHH JIAHIIOT YBHPAa3HEHO MOBTOPOM IpEAnKaTa
PyX, CeMaHTHKa SKOro 00’€JHye CYTHICTb TypOOTH M
KUTTSL.

PuropuyHi  3amWTaHHSA, CTBOPEHI  BHIATHUM
MHUCITUTEICM, TeX C(HOPMOBaHI CKJIaIHOMIAPSAHUMU
PEUYCHHSIMHU PI3HOT CTPYKTYPH, SIK-OT: «[l]{o modice 6ymu
conodute 3a me, KO 10dums i npazie 0o mebe 0oopa
oywa?» [1], «Xiba poszymno uwunume moi, xmo,
ROYUHAIOUU 0082ULL ULTSX, 8 XOOI He QOMPUMYE MIpu?»
[1], «Xiba wHe nwobos yce edmae, 6yoye, meopums,
nooiOHO 00 Mo2o, sIK eopoxcicms pyunye?» [1], «Xi6a
MOdHCce 2080pumu npo bine moti, KOMpomy Hegidome, ujo
maxe uopne?» [5, c.253]. Sk mnoka3ye aHaii3,
MPEBAIOIOTh Ti BHUCJIOBH, LIO MalOTh OIHY MiJPSAHY
YaCTUHY.

Y mpupony T[EBHOIO SBHIIA Ja€  3MOTY
3arJMOUTHCST NPOTHCTABIICHHS, IO CIIOCTEPIraeMo B
CKIAJHOCYPSIAHUX Ta CKJIAIHHUX Oe3CHONyYHHKOBHX
pEUCHHSIX, SIKi, 38 HAIIUMHU CHOCTEPEKEHHSIMH, PiJIiie
(YHKIIIOIOTH B apopUCTUIHOMY JIOpOOKy
I'. CxoBopomy, Hampukman: «Bcaxka ixca i nummsa
cMauHi 1 KOpucHi, anre mpeba 3namu yac, micye i Mipy»
[5, c. 247], «Henpasda enobums i npomudic, aie mum
Oyarcue basicanns 6opomucs 3 ueio» [1]. Y mnepruiid
KOHCTPYKIIil TPOTUCTABICHHS JO3BOJSE ITIKPECIUTH
BaYIUBICTh CEHCY JPYroi MpeIuKaTUBHOI YACTUHH, Y
SKIH 10 CYTi MICTUTBCSI yMOBa (SIKIIO 3HaAmu uac, micye
i wmipy) no 3Micty mepmoi 4dacTHHA. [ THOOKY
KHUTTECTBEPIHY OYMKY MICTUTH aopH3M aBTOpa «Bce
Munae, ane o608 nicas 6cvbo2o 30cmaemovcs»  [5,
c. 77]. IlpotmcraBieHHS B JAPYrid NpeAUKaTUBHIN
yacThHI QopMye 3amepedeHHs 0 MepIioi, TOOTO BCe XK
TakKH JI000B HE MUHAE.

CkrmaZHi CHHTAKCHYHI KOHCTPYKIII, y SKHX
TIPEACTaBIICHI Pi3HI BUIM 3B’ 53Ky, € TEK THIIOBUMH IS
BTiICHHS (PiTOCODCHKAX CEHTEHIHl MHUCHMEHHUKA.
Jloriune poO3ropTaHHA AYMKH B TaKUX PEYCHHIX
NONeKyu 0a3yeThbCs Ha JAUCTAHTHUX 1 KOHTaKTHHX
MOBTOpaX, HANPHUKIAL «Xmo 0obpe 3ananuécs, motu
dobpe nouas, a 0obpe nouamu — ye HANOJOBUHY
zasepuwumuy [5, c. 197], «Haomip nopodocye nepecum,
nepecum — Hyovey, HyObea Jic — OyuleHy myey, a Xmo
Xeopie Ha ce, mozo He Hazgeul 300posum» [5, c. 53]. Ha
MOYATKy 1 B KiHIIl OCTAaHHBOTO PEYEHHS PO3TALIOBAHO
KIIOYOBI  ()pasW  TepemaBaHOro  CEHCy:  HaaMip
NpU3BOUTH 1O  XBOpOONMBOTO  craHy. JlymKa
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MIPOCTEXKYETHCS  Yepe3 aKICHTYBaHHS HIOAHCIB,
peani3oBaHUX CHHOHIMAMH Hyodvea — myed.
B ogHoMy 3  KOHTEKCTIB  BHMKOPHCTaHO  JIBa
3iCTaBICHHSA M PO3KPUTTS NPUPOIH TOTO, IO
BUKJIMKAE  3aXOIUIEHHSA  JIOMUHW:  «[lpupooa
NPeKpacHo2o0 makd, wo 4um Oiibuie Ha wiaxy 0o
Hb020 MPAnAEMbCs NEPeuKoo, mum oOinvuie OHO
6abumv, Ha 3pA30K MO20 HAUWISXEMHIu020 i
Haumeepoiuozo  memany, AKUU Yum  Oinbute
mpembucsi, mum npekpacHiue subnuckye» [1].
CMuCIOBy © CTPYKTYpHY €IHICTH adopu3MiB
¢inocoda, skmit OyB TPEKPACHUM  PHTOPOM,
3a0e3neuye CHHTAKCUYHHUH MapaienisM, MoeaHaHuN
13 MOBTOPOM-TIIAXOIUICHHAM IIUTUX TPEIUKATUBHUX
YaCTUH: «Xmo dymae npo Hayky, mou mobums ii, a
Xmo it irodums, Mo HIKOAU He NPURUHSE GUUMUCS,
xoua 6 306Hi 61 [ 30a6a6cs be3disabHum» [5, c. 25].
TakuM  4YMHOM, CMHCJIOBI YacTHHH, SKi €
KIIOYOBUMH (Xm0 0yMa€e npo HAYKY — MO HIKOIU He
nepecmae  @uumucsl), PO3TalllOBaHI B CUJIBHIN
NO3UIi: HAa MOYaTKy pEYEeHHS Ta IICls Jpyroi

migpsaHoi, 4YuM  3a0e3NeYeHo  3JF0TOBAHICTh
KOMIIOHEHTIB Ta IMHAMIYHICTb BUKJIQJTy.
Adopucrnuna gymka . CkoBopomu — Bpaxae

JIOTIYHICTIO: «/[10606 6unuKae 3 10006, KOIU XOUY,
wob memne mobunu, s cam nepuuil moo0» [5,
c. 35]. CmucnoBuit JIQHITIOT CTBOPIOE
0araTo4JICHHHH IOBTOP CIIJILHOKOPEHEBHX CIIiB Ta
ixHix  ¢opM. Y  HaBeJCHOMY  KOHTEKCTI
CIOCTEPIraéEMO  CHHTAKCHUHY CHHOHIMIIO, sIKa
CHpHSIE PO3KPUTTIO CEHCY, BHUPa)XKEHOrO B TEpIIiii
YaCTHHI BUCJIOBJICHHSI.

YitkocTi BHpaXKEHiH JTyMIIi Hazae
CHHTaKCHYHHH Mapasieii3M MPeIuKaTUBHUX YaCTHUH
CKJIaIHUX CHHTaKCHYHHX KOHCTPYKIIIi:

«Matioymuin Mu mMapumo, a cyyacHum 20pOyEMOo.
MU RPAZHEMO 00 MO20, 4020 HEMAE, i HeXHYEMO
mum, Wo €, max HiOU MUHYe 3M0MHce 6EPHYMUCD
Hazaod, abo HanesHO Mycumb  30IHCHUMUCA
cnoodisane» [5, c.215]. ®dinocodcbke po3yMiHHS
JIFOJMHOIO XKHUTTEBOTO Yacy BUPAXKAIOTh IPEIUKATH
Ha IT03HAYeHHS NCHXIYHOTO T4 MEHTAIBFHOIO CTaHy
W CHHTaKCeMH 3 TEMIIODAIFHOK CEMaHTHKOIO
(matiGymue, cyuacne, mumnyne), Mo € KIFOYOBUMH Y
BucnoBineHHI. Ilpu wmpOMYy [i€coBa-TIpHCYIKH
YTBOPIOIOTH CBOEPITHI aHTOHIMIYHI Ta CHHOHIMIYHI
napu (Mapumo, npaznemo — 20pOyeEMO, HeXmyemo),
0, 3 OJHOTO OOKY, pO3’SICHIOIOTh, KOHKPETU3YIOTh
IYMKY, a 3 APYTroro — ii yIIiTbHIOIOTb.

Y TBOPYOCTI I'. CxoBopomn HasBHI
aOpHCTUYHI BUCITIOBJICHHS, IO € €KBiBaJlCHTAMHU
HaadpasHUX  €AHOCTeW, BOHH  (HOPMYIOTHCS
3Me0UTBIIOr0 JBOMAa  PEUCHHAMH, HAMPHUKIIA:
«Hixmo ne moowce edbumu 6 cobi 310, Koau He
8MAMUMb CHEpULy, Wo make me 310, a wo 0006po. A
He 63HABWIU CbO20 Y cebe, AK MOXNCHA 63HAMU i
sueHamu 1o2o 6 inwux» [5, c. 63]. OcobnuBy yBary
MIPUBEPTAIOTH A()OPU3MH, SIKi PI3SHUMH JIEKCHIHUMH

Ta TPaMaTHYHUMHU 3aco0aMU TMEepPeAaroTh HAJ3BUYAHO
BOXJIMBY JYMKY TpO Te, IO JIFOJUHA € HOCIEM CBOTO
MIacTs Ta BMICTHJIMINEM BJIACHOTO HeEIACTS: «30epu
6cepeduni cebe ceoi Oymku i 6 cobi camomy ulykau
cnpaedichix onae. Konaii ecepeduni cebe kpunuyro 0
miei’ 800U, sIKa 3pocumn i meoio ocenio, i cyciocvky» [5,
c. 73], «Ilacausuii, xmo mas 3m02y 3HAUMU WACTUBE
olcumms. Ane wacaueiwiuii mot, xXmo 6Mi€ Hum
xopucmyeamucvy [1]. B ocTaHHROMY TpUKIaIi
3MICTOBY €JHICTh 3a0€3MeUylOTh IIOBTOPH KIIFOUYOBOI
JIEKCEMH ujacausuti, ska BHUKOHYE PIi3HI TpaMaTH4Hi
(yHKIIT — peMKaTa Ha MOYaTKy PEYEeHHsI, T0CiJarou
CWJIbHY TO3MWINIO, Ta O3HAYEHHs (waciuge >KUTTH).
I'panyroBanHs JQymkHu 3a0e3neuye ¢opMa CTyNeHs
NOpIBHAHHSA  IOTO TPHUKMETHHKA  (wjacrusiwiuil),
pO3TAIIOBAHOTO HA MOYATKy HACTYITHOTO pEYEHHS,
SKA ~ BHKOHYE  TPEAMKATHBHY  (QYHKIO, Ta
MPOTHCTaBHI BIJHOWIEHHS MK TEpUIMM 1 JpYruM
pedeHHAMH HaadpaszHOl €1HOCTI.

Omxe, JaKOHIYHICTH 1 BOAHOYAC TIIHOUHY
muciendst  I'puropis  CKOBOpOAM  JIEMOHCTPYIOTh
apopH3MHU, PpENpPe3eHTOBaHI MPOCTUMU PEUCHHAMHU,
4acTo YCKIIaAHEHUMHA pi3HI/IMI/I CHUHTAaKCUYHUMHU
elleMEeHTaMHU, 110 KOHKPETU3YIOTh JYMKY,
KOHILIEHTPYIOUM 11 HABKOJIO OJHOTO TIpaMaTHYHOIO
neHTpy. Popma Hakaz0BOro croco0y roJIOBHUX UJICHIB
OIHOCKJIQJIHOTO PEYEHHA 13 CEMAaHTHUKOK MHCICHHS
MOCHJIIOE BIUIMB aopu3my Ha peuunienTa. Bupasnum
KOMYHIKaTHBHUM THIIOM € adopu3mu 3 OaKaJbHOO
MOJAJIBHICTIO.

Cepen  CKIagHUX  KOHCTPYKLIH  IPEBaJIIOIOTh
CKJIQJHOMIAPSIIHI peveHHs, 3/1e0LIbIIOro MiHIMalbHOT
CTpykTypu. IleBHIi HAcTaHOBM Ta  YMOBHBOXW,
BuKiazeHi B adopu3Max Takoi OymoBH, HEpiIKO
CYNPOBOJDKYIOTBCSl BKa3iBKOIO Ha YMOBY abo dac.
[oTyxHuil mOTeHHian y BHPaXKeHHI (UIOCOPCHKUX
CEHTEHLII MAarOTh 3alIMEHHHUKOBO-CITIBBI THOCH]
PEUEHHS 3 MPEAMETHAM 3HAUCHHAM KOPEJIATIB.

[opiBHAHHA K OOMH 13  HAWMIIOKA30BILIMX
mi3HaBaJbHUX 3aco0iB B adopuctuni I'. CkoBopoau
NPEJICTABICHI  PI3HUMH  CTPYKTYPHUMH  THIIAMH
CHHTAaKCHYHHX OJHMHHIb: BiJ CJIOBOCHONYYEHb JIO
CKJIATHIX PEYCHb 13 BiINOBIJHUMU CHHTAKCHIHUMHU
KOMIIOHEHTAMH (i mpsimHIMA YJaCTUHAMU
TMOPIBHAIBHIMH, 31CTaBIIOBAIEHAMHA KOHCTPYKIISIMHU
Ta iH.).

AdopusmMu, 1o € ekBiBaleHTaMH HaappazHUX
emHocTel, Yacto (OpPMYIOThCS [BOMAa PEYEHHSIMHU,
3B’S30K MDK SKUMH 3a0e3MeUylOTh IOBTOPH Ta iHIII

JEKCUKO-TpaMaTH4Hi  3acobu. BumataHuit  dimocod
BUKOPUCTOBYE DPI3HOMaHITHI CTWIiCTHYHI  (irypw,
30KpeMa  aHTUTe3y, PHTOPHYHI  3amUTaHHA |

3alepeveHHs], Pi3HOr0 BUIY IOBTOPH, CHHTaKCHYHHUIA
napajeniaM, It eKCIPECUBHOTO BUPaKEHHS TYMKH.
Adopuctrka BigOuBae coenudiky MexaHi3MiB
SICKpaBOTO MHCJICHHS W BHPA3HOTO MOBJICHHS Di3HUX
aBTOpiB, TOMY  JOCH/DKEHHA 11  CTHJIICTHKO-
CHHTAaKCHYHHUX 3ac00iB 1 MPHIOMIB € MEPCIICKTHBHIMH.
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Hryhorii Skovoroda's Aphoristics: Structural, Semantic and Stylistic Aspects

Consideration of the aphorism of the famous thinker in terms of syntactic construction of the expressed thought and creation of various stylistic techniques in this
plane to enhance it is relevant.

The purpose of the proposed research is to establish the stylistic and syntactic features of H. Skovoroda's winged expressions that reflect the individual features
of his philosophical and poetic linguistic thinking.

The conciseness and, at the same time, the depth of Hryhorii Skovoroda's thinking are demonstrated by aphorisms represented by simple sentences, often
complicated by various syntactic elements that concretize the thought, concentrating it around one grammatical center. The imperative mood of the main
members of a one-part sentence with the semantics of thinking enhances the impact of the aphorism on the recipient. Aphorisms with the desirable modality are
an expressive communicative type. Among the complex constructions, complex subordinate clauses, mostly of minimal structure, prevail.

Certain instructions and conclusions expressed in aphorisms of this structure are often accompanied by an indication of a condition or time. Pronominal-relative
sentences with the objective meaning of correlates have a powerful potential in expressing philosophical maxims. Comparison, as one of the most significant
cognitive tools in the aphorisms of H. Skovoroda, is represented by various structural types of syntactic units: from word combinations to complex sentences with
corresponding syntactic components (comparative subordinate clauses, comparative constructions, etc.). Aphorisms, which are equivalents of supraphrase
units, are often formed by two sentences, the connection between which is provided by repetitions and other lexical-grammatical means.

So, the outstanding philosopher uses a variety of syntactic constructions and stylistic figures, including antithesis, rhetorical questions and objections, various
types of repetition, syntactic parallelism, for expressive expression of thought.

Key words: aphorism, simple sentence, simple complex sentence, complex sentence, complex syntactic structure, supraphrase unity, repetition.
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MoBHi 3acobu cTBOpPeHHA 06pa3y NOAUHN 3 NOPYLEHHAMMU iHTENEeKTY

B pomani [l. Kiza «Ksit ans EnpgxepHona» (D. Keyes «Flowers for Algernony)
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BinTBOpEHHS B TEKCTi XyZ,0XHbOr0 TBOPY MOBJIEHHEBOTO MOPTPETY NEPCOHAXa — CKNafHe MUCTELbKE 3aBAaHHs, 0cOBNMBO Le
CTOCYETbCA repoiB, AKi MalOTb Ti Y Ti iHTENEKTyanbHi NOPYLEHHS Ta MOBNEHHEBI po3naan, To6To cTpaxpanTb Ha adasilo.
MncbMeHHMKY HeobXiaHO AeTanbHO Ta AOCTOBIPHO ONMcaTy MEeBHI NposBM adaTUYHUX CUHAPOMIB y NepCcoHaxa, BpaxyBaTtu fiK
MOBHi MOPYLLUEHHA, TaK i NCMXONATONOriYHi BUSBK, LLO CYyTTEBO BMNAMBAOTb Ha CTPYKTYPY Ta 3MICT TEKCTY.

Y cT1aTTi BU3HAYEHO Ta CXapaKTepu3oBaHO 0COBNMBOCTI 3aCTOCYBaHHS MOBHUX 3aco6iB y CTBOpEHHi 06pa3y nepcoHaxa 3
nopyLeHHaMK iHTenekTy B pomati [1. Kiza «Ksitn ans EngxepHona» (D. Keyes «Flowers for Algernony).

Y pocnifXyBaHoMy poMmaHi nokasaHo eBOMoLilo 0COBUCTOCTI MOAMHN: Y Pe3ynbTaTi HayKOBOrO eKCriepUMEHTY (XipypriuHoi
onepaLii) nauieHT i3 HU3bKMM PIBHEM iHTENEKTyanbHOr0 PO3BUTKY NMEPETBOPIOETHCA MPAKTUYHO HA reHif. Ane yTpyyaHHs B
MO30K NepcoHaxa Aae Nuile TUMYacoBe NOMIMNWEHHS - LBMAKMWIA NPOTPEC 3MIHIOETbCA AerpaaaLieto.

3MiHN B iHTeNeKTyanbHOMY po3BuTKY Yapni FopaoHa nokasaHo Yepes 1Oro MOBMEHHEBMIA MOPTPET -— BaXMuBiwui 3acid
po3KpuTTsi 06pa3y nepcoHaxa Ta Moro BHYTPilUHbOro cBiTy. 306paxeHHs 06pa3y nepcoHaxa B TBOpI NiTepaTypy nepesbavyae
Ha[liNEHHs Or0 MOBNEHHSM BifMOBIAHO A0 BCiX YMHHMKIB, SIKi BNNWBaOTb Ha nepebir MOBNEHHs, 1Or0 AKiCHY Ta KinbKicHy
XapaKTepucTMKy (0COBUCTICHI, NCUXiYHI, NCUXONOTiYHi, BIKOBI, COLianbHi, HaLiOHambHi, perioHanbHi).

AHani3 TekcTy pomany [. Kiza nokasas, W0 NMCbMEHHWK 3MaNbOBYE NEPCOHAX y AMHAMIL, WO 3HAX0AUTb CBOE BIifbMTTS i B
1oro mosnieHHesomy nopTpeTi. Wnax Yapni FopaoHa Bif MOAMHYM 3 NOPYLIEHHAM HTENEKTY A0 iHTeNneKTyanbHOro reHia Ta B
3BOPOTHOMY MOPSAKY NOKA3aHo y MOro 3BiTax-3anucax, y AKUX MOCMIZOBHO BiATBOPEHO BCi mopii, fki 3 HUM Bigbynucs,
OMUCaHO NIOLEN, 3 SKUM HOMY AOBENOCA CNifKyBaTUCH, TOBTO Oro cBiTO6aYEHHS Ta CBITOBIAUYTTA.

Byno BusiBNEHO, W0 AN CTBOPeHHs 06pa3y mepcoHaxa 3 nopyweHHamu iHTenekty [. Ki3 obpas nuiwe fekinbka MOBHUX
3acobiB (rpachoH, KaniTanizawis, nekcu4Hi NOBTOPY), 38 LONOMOrOI0 AKMX i 6YN0 BIRTBOPEHO MOBNEHHA NIOANHU 3 fucrpadieto,
a ons 3o06paxeHHs Yapni-inTenekTyana 6yno BUKOpUCTaHO 6Ginblu WMpokuit ix Habip. HaBMmuchuii po6ip MoBHUX 3acobiB
[JOMOMIr CTBOPUTH KOHTpaCTHi 06pa3u: Yapni sik MoAnHa 3 NopyLeHHAMY iHTENeKTy Ta Yapni sk nioguHa 3 Bucokum 1Q.
KOHTpacTHi MOBNEHHEBI MOPTPETU NEpcoHaxa MawTb 0COBNMBY BUPA3HICTb, aApecHicTb Ta gonomarawTtb [. Kisy ctBoputH
06'eMHmiA, GaraTorpaHHuii 06pa3 rofoBHOMO repos.

KnioyoBi cnoBa: MoBneHHEBMA mopTpeT, MOBHi 3acobu, o6pa3 mepcoHaxy, o6pa3 NIOAUHKM 3 NOPYWEHHAM
intenekty, 1. Ki3, poman «KBiT ana EnaxepHoHar.

O. Ilorebus mucas: «MH MOXEMO OayuTH IOE3II0 B

MOBHUM BHP&XECHHSIM JITEpaTypHOI MOBH Ta B
0araTbOX BHIIQJIKaX BHUXOJHTH 3a il MeXi y MOBY
HalliOHANbHY, 3arajJbHOHAPOAHY. MOBY XYHOKHBOT
JTEepaTypy CKJIafae Bce 0ararcTBO HalliOHATBHOL
MOBHU: yCl IJIACTH JIEKCUKUA B YCHOMY PO3MAITTi ii
CEeMaHTUKH, EKCIIPECMBHUX 1 (YHKIIOHAJIHHO-
CTHJTICTHYHHUX BIATIHKIB, yei rpamMaTHyHi
KOHCTPYKIIi, (yHKIIOHAIbHO-CTHIIICTUYHI PECypcH
Ta iH.

Buecok O.IloteOHi y craHOBIEHHsS Ta
PO3BUTOK (HIJOJOTIYHOI HAYKH 3arajioM 1 MOBH
XYIOXKHBOI JIiTepaTypu 30KpemMa Oe33arnepeqHuil.

© Kanesceka O., Kimnmenxko 1., 2024

OyIb-KOMY CJIOBECHOMY TBOpi, J€ BH3HAYCHICTDH
0o0pa3y TOpOKYe MIHJIMBICTH 3HAYCHHS, TOOTO
Hacmpiii 3a JEKUIbKOMa pHcaMH oOpa3dy Ta 3a ix
MOoCepeTHUITBA Oauumy Oararo TOTO, IO BOHU HE
MICTATh, JIe¢ HaBiTh Oe3 HaMmipy aBTOpa abo BCymeped
oMy 3’SIBIIIETHCS iHOCKa3aHHsD» [4, ¢. 156].

VYyeHuil  3amponoHyBaB ~ Take  y3arajJbHEHe
BU3HAYCHHS TBOPY JITEPaTypH, K€ € aKTYalbHUM 1
CBOTOJHI: «...XyJOXHIH TBIp € CHHTE3 TPhOX MOMEHTIB
(30BHIIIHBOI (OpMHU, BHYTPIIHBOI (OpMH 1 3MicCTy),
pe3ysbTaT MiJCBiIOMOi TBOPYOCTi, 3aci0 PpO3BHUTKY
JYMKH 1 caMocBiziomocTi» [4, c. 35].

{cc) EXE This is on open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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HOymku  O.TloreOHI 1po  30BHIMIHIO Ta
BHYTpimHIO ¢opMy cioBa («Y CIOBI MH
PO3PI3HIOEMO: 30BHIIIHIO hopmy, T00OTO

YIICHOTIOAUTFHUHA 3BYK, 3MICT, IIO0 OO €KTUBYETHCA
3a JIOTIOMOTOI0 3BYyKa, 1 BHYTpimHIO (hopmy, abo
HaWOMKYe ETHMOJIOTIYHE 3HAUeHHs CJIOBA, TOM
crmocib, SKUM BHpaxaeTbes 3MicT» [4, c. 22]),
CTOCYIOTBCSI, Ha IIEPEKOHAaHHs CaMOro BYEHOTO,
OyIb-KOro  CEMaHTHYHO IJIOTO  CIOBECHOTO
YTBOPEHHSI — CIIOBOCIIONIYY€HHS, BHCIIOBIIIOBAaHHS,
TekcTy. OTKe, CIOBO B XYIOXKHBOMY TEKCTiI CTae
00pa3oM, a TakoXX 3ac000M MJIsl CTBOPEHHS 1HIIHX,
O1ITBII CKIIQHKUX 32 CTPYKTYpOIO 00paziB — oOpasiB
MepcoHaxiB, 00pa3iB Mpupoau, 00pasy aBTOPY
TOIIO.

[Tpobnema cTBopeHHsT 00pa3y NepcoHaxy, Horo
MOBJICHHEBOTO ~ IOPTPETy  PO3B’SA3yeETbCA  SIK
JNiHrBiCTaMHM, TaKk 1 JTepaTypo3HaBLsIMH. Y
CydacHHMX MyOJNiKalisiX BHCBITJIIOIOTHCS IHUTAHHS,
CTOCOBHI 3arajbHUX MpoOIeM IOPTPETYBaHHS Y
TBOp1 JliTepaTrypu, MOBHOTO Ta MOBJIEHHEBOTO
MOPTPETIB,  BU3HAYEHHS  MiCLsS  MOBJIEHHEBOI
XapaKTEPUCTUKN MEPCOHAaXY B XyJOXKHBOMY TEKCTi
ta iH. FO.TypOuk BH3Hawae cyTHICTH 1 3MiCT
TIOHSTTS «MOBHa XapaKTEePUCTUKa» SIK
CTWIICTHYHOTO  3aco0y  CTBOpeHHS  00pasiB
nepcoHaxiB [1]. VYV crarti KOJEKTHBY aBTODiB
(T. Uerrentox, 1. BampiB, 1. A. JI3ro0aHOBCBKa)
BUCBITIIIOEThCS THTaHHS BiITBOPEHHS IJILOBOIO
MOBOIO OCOOJIMBOCTEH MOBJIEHHEBOTO MOPTpETa
MepCOHaXa XYIOKHBOI'O TBOPY SIK CKJIAJIOBOTO
KOMIIOHEHTa 1 OJHI€l 3 BH3HAYaIbHUX PHC HOTO
MOBHOI ocobuctocti [6]. JOoCHiaHUKK 3BEPTAIOTH
yBary il Ha BHBYEHHS OCOOJHMBOCTEH CTBOPEHHS
MOBHHUX MOPTPETIB Y TBOpax SK BITYM3HSHHX, TaK i
3apyOikHUX mnucbMeHHUKiB. Y crarti O. llrons
CXapaKTepH30BaHi  JIHIBOCTHIIICTHYHI  3aco0u
MOBHHX TOpPTpeTiB y mpo3i Bacuns Cnamuyka [7];
C. Jlokaifuyk omucaHo MoOBHuHM moptper Ciyru 3
Jlobpommiiss 3a omHOWMEHHMM pomaHOM [ anmmHu
Maryrsax [2]. Y Hm3mi myOmikamid aHaTi3yrOThCS
MOBJICHHEBI TOPTPETH JIOJAEH 3  OCOOIMBUMHU
norpedamy. . Ilo3nHskoB CXapaKTepHU3yBaB
ocobymBocTi Bepbamizanii konuenty INSANITY B
XYIO)KHBOMY TEKCTI Ha MaTepiami CydJacHHX
poMaHiB aMEPUKAHCBKUX i OpHUTaHCHKUX
mucbMeHHUKIB [3]. O. CenpkiB ta JI. Iletpurs Ha
mpukiangi TBopiB [eniema Kiza «Ksitn s
Enmxeprona» Ta Bincrona I'pyma «®opect 'amm»
CKJIAJIM MOBJICHHEBUH TIOPTPET Teposi 3 0COOIMBIMHU
nmorpebamu [5].

OTxe, IiIKPECTIOI0Th HAYKOBII, BIITBOPEHHS B
TEKCTi XyJ0KHHOTO TBOPY MOBJICHHEBOTO ITOPTPETY
TIepCoHaXka CKJIaJIHE MUCTENbKE 3aBJIaHHS,
0COOJINBO I1€ CTOCYETHCS TEPOIB, SIKi MAIOTh Ti UM Ti
IHTEJEeKTyallbHI ~ MOPYIIEHHS Ta  MOBJICGHHEBI
po3maan, TOOTO  CTpaXkmaloTh Ha  adasiro.
[MnceMeHHNKY HEOOXiMHO JETAIBHO Ta JOCTOBIPHO
OTHCaTH TICBHI MPOSBH adaTHIHUX CHHIPOMIB Yy
MIepCOHaXa, BPaxyBaTH sIK MOBHI MOPYIIEHHS, TaK i
TICUXONATOJIOTIYHI BHSBH, IO CYTTEBO BIUIUBAIOTH
Ha CTPYKTYpPY Ta 3MiCT TEKCTY.
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BuBYeHHs CcMOCOOIB CTBOpPEHHS MOBICHHEBOTO
MepCOHAXKA 3 MCUXIYHUMHU PO3JIaIaMH B XYIOXHBOMY
TBOpl Ja€ 3MOTY PO3MNIAHYTH HE TUIBKH MEXaHi3MH
(dopmyBaHHS XymOXKHIX 00pa3iB y TeKCTi, ame W
crocoOn Ta 3acobu X BiITBOPEHHS Yy MOBJICHHEBHX
nopTperax MIePCOHAXKIB TUTS MOJANBIIOTO
TIICUXOJIIHTBICTUYHOTO JOCIIKEHHS.

Mera crarTi — BH3HAUUTH Ta CXapaKTEpU3yBaTH
OCOONMBOCTI  3aCTOCYBaHHA MOBHHX 3ac00iB  y
CTBOpPEHHI 00pa3dy TepCcOHaXa 3 TOPYIICHHAMHU
iaTenekty B pomani M. Kiza «Ksitu mmsa EnmxepHonay
(D. Keyes «Flowers for Algernon»).

Henien Kiz (Daniel Keyes; 1927-2014)
BUJATHUA aMEPHUKAHCHKMHA MHUCHbMEHHHUK, (inoor,
ABTOP JICCATH POMAHIB 1 AEKIIbKOX JICCATKIB OIOBIIaHb,
cepell HUX OJIM3bKO JECATH HANeXaTh JIO HAYKOBO-
(danractuuHoro sxanpy. Y umiteparypuiii ceit Jl. Ki3
yBililIOB i3 omnoBigaHHsaM «KBitn st EnmpkepHoHa»
(1959). 3a ue omosimanus aBrop y 1960 p. orpumas
NPECTIKHY JiTeparypHy npemiro [toro.

Y 1966 p. JI. Ki3 HanucaB pomaH i3 Takoo caMoro
Ha3BOIO, 32 SKUH HOro OyJO HAaropoIDKEHO IMpeMi€ro
HeG’roma. lleit TBip OyB BHCOKO OIlIHEHHI SK
YUTa4aMH, TaK 1 KPUTUKOIO; Horo OyIo IepeKiaieHo
MOHAJ TPHAUATHMA MOBAaMH, a TaKOX EKPaHi30BaHO
(1968 p. — kinoamarrrartist «Yapmi» (Charly), mpomrocep
1 pexxucep Pans¢ Henbcon; BUKoHaBeIs TOIOBHOL poi
Knip Pobeprcon — maypear «Ockapa» 3a HalKpairy
yonoBidy poinb; croeHapuct Cripmiar Cimridant
oTpuMaB «30J0THH IT00yC» 3a HAMKPAIITIIA CIIeHAPii).

«KBitn s Emmkeprona» [8] — 1ie 3BOpynuMBa
icTopis po HemoymkyBatoro Yapii ['opmoHa, iHTEIEKT
SKOTO y pe3ylbTaTi HAyKOBOI'O EKCIIEPUMEHTY OYIo

JOBEJICHO JIO CTYICHK TEHIabHOCTI, a TOTIM
MO3UTHBHUI Tporpec OyJno BTpauyeHO — PO3YMOBI
3MIOHOCTI TMepcoHaka CTPIMKO TOBEPHYJIUCS 10

nonepenHporo piBHA. Y 1960-Ti pOKH CIOKET poMaHy
3/1aBaBCsl (PaHTACTUYHUM, ajie CbOTOJIHI € MPaKTUYHO
peanbHUM. Y 3B’SI3Ky 3 HAYKOBUMH BIJIKPUTTSMH B
raiy3i TeHHOI iH)KeHepii Ta KIIOHYBaHHI, IIOCTaBJIeHI B
TBOP1 MOPaJIbHO-ETUYHI MUTAHHSI CTAIOTh aKTyaJlbHUMU
Ta NOTPEOYIOTh HOBUX IUISIXIB iX PO3B’sI3aHHS.

Y pomani o6pa3 Yapii ['opaona 3mManboBaHo yepes
HOro MOBJICHHEBHIA MOPTPET, 3aikCOBaHMI y 3BiTax —
IIOJCHHUKY HOro  CIOCTepe)XeHb K  Malli€HTa
ncuxiatpuyHoi  kiiHikk.  [lepcoHak MaB  IeBHI
MOPYLIEHHS 1HTENEKTy, IO CYTTEBO BIUIMHYJIO HA
SIKICHI TIOKa3HUKU BCI€i TICUXIKH, BCI€T OCOOHCTOCTI
3araioM. 3a Takoi AHTHUMATII ICHXIYHOTO PO3BUTKY,
CTpaXKJae  IHTEJCKT, eMOIlii, MOBJCHHS, BOI,
TTOBE/IiHKA, ¢biznuHwMiA PO3BUTOK JIIOVHU.
Crenn¢pidyHUMH ~ pUCaMH  MOBJICHHEBOTO TIOPTpPETY
TaKWX TaIieHTiB, sk Yapmi, €, 3 omgHOTO OOKY,
OOMEXEHICTh ~ PO3YMIHHS  3BEPHEHOTO  MOBIICHH,
MIPYB’S3YBaHHSA JIO IEBHOI CHUTYallii, a 3 JAPYroro —
BIJIIPBAaHICTh MOBJICHHS Bia nisutbHOCTI. T0oOTO KOIHU
MOBJICHHSI TOBMHHO OyTH 3aco0OM  CHIJIKyBaHHS,
TIO3HAUEHHs, Ii3HAHHS, 3HAPSAISIM MHCICHHS, BOHO
3QIUINAETECS Yy HEPO3BHHCHOMY CTaHi: OOMEXCHUI
CIIOBHUKOBHMH 3allac; CUTyaTWBHE 3HAYCHHS CJIOBa;
YTPYIHEHHS TPaBUJIBHOTO 3aCBOEHHSI 3HAYEHb CIIB,
iX CeMaHTHKH; KOpOTKi, OimHi Ta arpamaruyHi
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BUCIIOBJIIOBaHHs Tomio. HemocratHiii po3BUTOK
MOBIICHHS Ta KOHKPETHICTh MHUCICHHS y JIIONEH i3
MOPYIICHHSIMU 1HTEIEKTY B3a€MOIIOB’S3aHI Ta
B3a€EMO3YMOBJICHI:  BHHHUKAIOTh  SIK  HACIiAKH
MOPYIICHb ~ HEPBOBOI  CHUCTEMH; HEIOPO3BHUTOK
MOBJIEHHSl BIUIMBAa€ Ha NOJAIBIIANA PpPO3yMOBUM
PO3BHTOK; YTPYIOHEHICTh y3araJbHEHb 3aBaKae
3aCBOEHHIO HOBHX CIIiB (3Ha4eHb CIiB) 1
(hopMyBaHHIO MOBJICHHS 3arajioM.

[lizkpecmuMo, 1O B poMaHi MOBICHHEBUI
MOPTPET  TOJIOBHOTO  Teposi  IPEACTaBICHO,
nepenycim, y #oro nuceMHiit ¢opmi — depe3 Horo
3aIHCH-3BITH. OCHOBHUM 3aco00M, SIKUN
Bukopucras Jl. Ki3, crano BiarBOpeHHs aucrpadii —
YaCTKOBOTO CHEUU(IYHOTO MOPYLIEHHS MPOIECY
nucbMa.

Omxe, cxapakTepu3yeMo OUIbIl  AETaJbHO
MOBHI 3aco0H, sKI 3aCTOCYBaB MHUCbMEHHHK JUIS
CTBOPEHHS  MOBJCHHEBOTO  MOPTPETy  CBOTO
MIEPCOHAKY.

OmauM i3 OCHOBHHUX Tpadiko-HOHETHIHUX
CTHITICTUYHHUX 3aco0iB MOBJIEHHEBOI
XapaKTepPUCTHKH  TIEPCOHAXa 3  MOPYIICHHIMHA

IHTeJeKTy B TekcTi € rpadoH, ToOTO rpadiuHa
(ikcariss 1HIUBIIYaTbHUX OCOOJIMBOCTEH BHMOBHU
MOBI. ['padoH aKTHBHO BHKOPHCTOBYETHCS Y
3BiTaX TEPCOHAXY Big TpeThoro OepesHs M0
ChOMOTO KBITHS BKIIOYHO. HacTymHe 3acTocyBaHHA
rpad)0Ha CIIOCTEPITAEThCS Y KiHII TBOPY — OPYroro
aucTomaza.  3a  JIONOMOTOK  [BOTO  NpUHOMY
iMiTyeThcs aucrpadist mepcoHaka. ABTOp pOMaHy
BUKOPHUCTOBYE pi3HOMaHiTHI Tpadivyni mucrpadii,
XapaKTepU3yIOUuH MHCEMHE MOBJICHHS [TEPCOHAKY, a
came: 1) mpomycku OykB y cioBi: rite (write), no
(know), becaus (because), bred (bread), shud
(should), evrything (everything), yrs truly (yours
trully); 2) mepecranoBku OykB i ckiami: mabye
(maybe), frist (first), onley (only), littel (little);
3) BcraBkm OykB abo ckmami:  compushishens
(compositions); 4) 3aminu Ta 3MinTyBaHHs OYKB, 1110
MO3HAYaloTh  ONM3bKI 32 3BYy4YaHHSIM  3BYKH:
remembir  (remember), happins (happends),
importint  (important), werk (work), dollers
(dollars), vyeres (years), perfesser (professor);
5)smurrs  cuis:  dint  (didn't), alot (a lot);
6) arpamarusmu: it dont (it doesnt), | dont drawer
so good (I don't draw so good).

V rekcri: | had a test today. | think | faled it and
I think mabye now they wont use me. What happind
is | went to Prof Nemurs office on my lunch time like
they said and his secertery took me to a place that
said psych dept on the door with a long hall and alot
of littel rooms with onley a desk and chares.
Y upoMy TOpHKIami  HAasBHI  Taki  NPHUKMETH
mucrpadii, sk-oT: mpomyck OykB y ciosi faled
(mpasunbho failed); mepectaHoBka OykB y cioBi
mabye (npaBuabHO mMaybe); 3nMTE HaAMMCAHHS
crmoax wont, alot (mpasunsno Won't, a lot); saminu
Ta 3MmimyBanHs OykB y ciosi happind (mpaBuibHO
happened); BiICYTHICTD MYHKTYaIii y
croBocronyuenni Prof Nemurs (mpaBusibho Prof.
Nemur’s); BctaBku OyKB y cioBi onley (mpaBuiisHO
only); mpomyck i BcraBka OykB y cioBi chares
(mpasuibHO chairs).
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3ayBa)kuMo, 110 MOMIOHI MOMHJIKH B MHUCEMHOMY
MoOBIeHHI TmiepcoHakxa Yapmi [opmona mocTymoBo
3MEHIIYIOTHCS MiCIs OIeparlii Ta MPaKTHIHO 3HUKAIOTh,
ayie y KiHIli TBOPY BOHH 3HOBY 3 SBIISIIOTHCS — XBOpoOa
MOBEpPTAEThCsA. TaKMM YHHOM, 32 JIONOMOTOI0 TpadoHa
MMOKA3yIOThCS Tepedir 3MiH Yy IICHXiYHOMY CTaHi
MIepCOHAXKA.

[lMcbMEeHHUK BHKOPHCTOBYE TaKOX 1 TaKuil
rpadiuanii 3acid cTBOpeHHS 00pa3y MEepCcoHaxy 3
MOPYIICHHAM 1HTENEKTy, aK Kamitamizamiga. J[locuts
gacto Yapni ['opioH BHKOPHCTOBYE CIIOBa, 3HAYCHHS
SIKUX HE 3HA€, epeayciM TEPMiHH, SIKI Y TEKCTI BHIISE
3a JOTMOMOTOI0 BENHMKHX JiTep, KypcuBy: THEMATIC
APPERCEPTON TEST. I dont know the frist 2 werds
but 1 know what test means; He said | had a good
motor-vation. | never even knowed | had that.

3a nonoMoror rpadiuHUX CTHIIICTUYHUX 32c00iB
. Ki3 3manboBye 0co0nuBocTi 3MiH B iHTenekTi Yapai
lopnona nmo 1 micns onepauii. Ilicis  onepaii
MOCTYIIOBO 1HTEJIEKT MIEPCOHAKY JOCITAE HOPMH, ITOTIM
3HAYHO TEPEBHUIIYE CepenHbo cTaTHcTHYHHHA 1Q, 110,
0e3yMOBHO, BiI0Opaxa€eThcsl i B MOBJICHHI. B oqHOMY 3
emizoziB Yapmi nepekasye mianor 3 yuurtenem Y iHCIIOY,
SIKUH CTpaXKIae Ha 3alKaHHs, 10 CBITYUTH MPO MPOrpec
y BMIHHI niepenaBaTtu 4dyxe MosieHHs. Yapni [opmon
oopmitoe CBOI IyMKH IYHKTYalliifHO IPAaBHIBHO,
HaBiTh TOHI, KOJHW IIepeldae MOBJICHHS BUHTEIS,
BHUKOPHCTOBYE CTIIIICTHYHUHN NPUHOM 3BYKOIHCY, KA
BiITBOPIOE  (DOHETHYHUH  CKJIAA  BUCIOBIIOBAHHS
BiamoBizHO 10 kaptuuu 300paxenns: Well, if he b-buys
it, he’s g-got to t-take us with it. And he’s g-got to get
us some more w-wood to w-work with.

[HmMM  1oKa3oM  mporpecy MNCHXIYHOTO CTaHy
Yapni € mosiBa B HOro 3ammcax TakUX (POHETUUIHUX
CTHJIICTHYHHMX 3aco0iB, sSK ajiTepailis Ta acoOHAHC, Yy
xapakrtepoiorivHux (yHkuisx. Hampuknan, nepcoHax
3rajiye Biplll i3 INTHHCTBA:

As | walked, the ridiculous words drummed
themselves into my head over and over again, rising to
the rhythm of a buzzing noise:

Three blind mice...three blind mice, See how they
run! See how they run!

They all run after the farmer’s wife, She cut off
their tails with a carving

knife, Did you ever see such a sight in your life, As
three... blind .. mice?

VY pedenHi, 110 nepeaye Bipily, HasBHA aliTepallis
3BykiB [r], [z], moBTOp ckmamy over. Lle cBiguuTh TpO
MIparHeHHs] IIEPCOHaXKa [JO MMJIO3BYYHOCTI CBOTO
MOBJICHHSI.

VY Bipmi € amiteparist 3ByKy [S], acoHaHC 3BYyKiB
[ai], [~], [a:], mekcuunuii moBTop: Three blind mice,
See how they run!, they.

CrnoBuukoBuii 3amac Yapmi ['opmoHa mocTyrmoBo
301IBIIYEThCSA, IO TIO3HAYAETHCS I Ha Xapakrepi

MOBJICHHSI, = WOTO  BHPA3HOCTI,  CKCIPECHBHOCTI,
3’SIBIAIOTHCS W HOBI CTHIICTHYHI 3aco0H, sKi BIH
3aCTOCOBYE B CBOIX 3amucax, Iepelarovd YyKe

MOBJICHHS — pO3MOBHU IHIIMX MEPCOHAXIB POMaHY.
Criouarky Yapmi 1e poOUTh HEBMiNO, ITHOPYHOUH
NpaBuja MPaBOIUCY, IOCHTh YacTO Tepelac OCHOBHY
CYTHICTh BHUCIIOBIIIOBaHHS, a 1HOAI W BHUKPHUBIIIOIOYH ii.
Ha wupomy erami B MomienHni Yapmi Topmona
3’SBISIOTBCS  CIIOBA SIK 3HW)KEHOTO CTHIIICTUYHOTO
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3a0apBleHHS, TEPeyCiM CJIEHTOBI abo BYJBIapHI
(C’mere. We won 't hurtya; Those lousy patent locks
are a pain in the ass), Tak i BUCOKOro, KHIXXKOBOIO,
Haiuactime tepminm: His article attacks Tanida’s
theory of enzyme fusion-theconcept of changing the
chemical structure of the enzyme blocking the step
inthe metabolic pathway. Opnak, y kiHii TBOpY
MOBJICHHSI TIEPCOHAXY CIPOIIYETHCS, CTHIICTHIHO
3a0apBieHH]I CJIOBAa 3HMKAIOThH 13 ByKMBaHOi Yapii
JICKCHKH.

BaxxnuBuM 3ac000M CTBOPEHHS MOBJICHHEBOTO
MOPTPETY  NEePCOHAXY 13  IHTENeKTyalbHUMHU
TIOPYILIEHHSIMU € B)XXUBAHHS PI3HOMaHITHHX TPOIIB.
Yapmi — JronuHa 3 TNEBHUMH npoOneMaMu B
IHTEJIEKTyallbHOMY PO3BHTKY, TOMY BHUKOPHCTOBYE
HaiyacTilie MOPIBHSHHSA, ajieé BiJ TOro, IO HOro
KapTUHA CBITY, B TOMY YMCIIi if MOBHA, HE € JIO KiHIIs
chopMOBaHO, JesKi pedi, HaBiTh HaWIpoCTIiMI,
HaOyBalOThb y #Oro CBIZIOMOCTI BHUKPHBJICHOTO
BUIIIALY. 3 ypaxyBaHHsM jucrpadiunoi dopmu
HAllCaHHS, BHUCJIOBIIOBaHHA B HOro 3ammcax
B3araji BTpadaroTh ycskuii cmuca: He had a wite
coat like a docter but I dont think. he was no docter
because he dint tell me to opin my mouth and
say ah.

Y neBHHH Yac TOKpAIICHHS TCHXiYHOTO
3M0poB’st Yapiti Te:k BUKOPHUCTOBYE MOPiBHSIHHS, aJie
OuTbII BIyMJIMBO, TOOTO iX (hopMma BiImoOBiTae
3MicTy BHUcnoBmroBaHHs: | remember that she was
always fluttering like a big, white bird-around my
father, and he too heavy and tired to escape her
pecking. Y MoOBJIEHHI MEPCOHAXY 3 SIBISAIOTHCS
BUIAJIKU 3aCTOCYBaHHSI MeTahOpHIHUX
BHCIIOBNIOBaHb: Then | saw the look on Joe’s face
and it gave me a funny feeling in my stomach; So we
talked about it and | got a funny feeling while | was

talking.
EdextrBHIME 3acobamu CTBOPEHHS
MOBJICHHEBOTO HOpPTpETy HepcoHaxa 3

IHTEIEKTyaIbHIM PO3JIaJ0oM Yy HOTO NpOrpecuBHIN
MUHAMIN € CHHTaKCHYHI (JIGKCHYHI ITOBTOPH,
napajieNbHi KOHCTPYKIii, HOMIHAaTHBHI pEYCHHS,
OKJTMYHI pedeHHs Towo). Hanpuknan: | dont no why
but he says its importint so they will see if they can
use me. | hope they use me becaus Miss Kinnian
says mabye they can make me smart. | want to be
smart (nekcuunuii mostop); | think | faled it and
I think mabye now they wont use me; You want
these back, don’t you? You want me out of here so
you can come back and take over where you left off
(mapanenbHi KoOHCTpyKii); Bright neon lights.
Christmas trees and sidewalk peddlers. People
bundled in coats with collars up and scarves around
their necks (mominatuBHi peuenHs); Pictures!
Hidden in the inkblots! Last time you told me that
everyone could see them and you wanted me to find
them too (oxmmuni HOMiHaTuBHI peuenHs); When
the haircut, shave, sun treatment, and the rest were
over, | sat in the chair limply, feeling light, and
slick, and clean, and Matt whisked the neckcloth off
and offered me a second mirror to see the reflection
of theback of my head (mepemiuenus); At that
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moment, | sensed that Rose, who had been sitting in the
corner quietly, was staring at us (aucranraicts); And
Alice is a person too-a woman, not a goddess — and I’'m
taking her to the concert tomorrow night; You used to
be a good, dependable man — ordinary, not too bright
maybe, but honest-and who knows what you done to
yourself to get so smart all of a sudden
(Bimoxpemienicts); It’s your body and your brain-and
your life, even though you weren’t able to make much
use of it (momicunmeron); «Charlie, I-» / - Dont talk |
snapped! (amosiomesic — yMOBUaHHS) Ta iH.

Y xapakTeposoriuHiii (YHKIII 3aCTOCOBYIOTHCS
puropnuni mmranss: Who's to say that my light is
better than your darkness? Whos to say death is better
than your darkness? Who am | to say? Haituacrirre 1
nuTaHHs 3anae cam Yapni abo «iHmmit Yapmi», skwuit
BUXOIUTh 13  TIJICBIIOMOCTI Tepos, KOJIU BiH
3HAXOAUTHCA 111 BIULIMBOM aJKOIOJIbHUX HAIIOIB.

Jocuts vacto B MOBJIEHHEBoMY moprtperi Yapii
pi3Hi 3acobu kombinyroThes: He tries to know what it is
but all he can remember is their dirt and piss all over
his clothes, and Uncle Herman shouting when he came
home all covered with filth, and how Uncle Herman ran
out with a hammer. ¥V 1pomy mnpukiam mMoeqHAHO
BUKOPUCTaHHSI  MiJCHIIIOBAILHOI  KOHCTPYKII  Ta
anagopH.

J. Ki3 06’eMHO 3Mab0BYy€e TOJIOBHOTO T€POSI CBOTO
pOMaHy, 3aCTOCOBYIOUM pIi3HOMAHITHI TNpUHOMH Ta

3acobu. BaxmuBy poiap 'y ObOMY  BIIITpaloTh
CaMOXapaKTEepPUCTHKAa  IEpCOHaXa  Ta  B3aEMHI
XapaKTEePUCTUKU MIEPCOHAXKIB. INoxaxemo

pizHOOIuHicTE 00pa3y Yapini ['opmona 3a nomomororo
HOro CTaBlieHHS 10 TaKUX KIFOYOBHX cep XKUTTS, K
3HAHHS, JII000B, IPyxKOa.

Tak, cioBo «KNOW» («3HaTH») € KIIOYOBHUM B
TEKCTI poMaHy, TOMY IO Ba)XJIMBOIO TEMOIO TBOPY €
mizHaHHS. OCOOJNMBO 4YacTo BOHO 3YCTpIiYaeThcs B
MoBJeHHI Yapmi. Yxe B mepumioMy 3amuci HepcoHax
CTBEp/DKYE, IO XOuYe€ CTaTH PO3YMHILIMM, HOro
MOTHBAIli€ HE cTa€ OUIBII CIaOKOI, HE3BAXKAIOUM Ha
HeBJayli, sKi CHITKalOTh HOro TpH BHKOHAHHI
3anpOIOHOBAHUX TECTIB 1 3aBlIaHb. [licis oneparii mix
yac IHTEHCHMBHOIO HaB4aHHs 3 Mic KiHiaH, KOJU 3HUKAE
OunbIicTh OpdorpadivHUX TOMHIIOK, BiH TOBOPUTH PO
cebe: What a dope | am! | didn 't even understand what
she was talking about. | read the grammar book last
night and it explains the whole thing. IToctymoso y
UYapi 3MIiHIOETBCS BiTHOIIEHHS IO HAyKH Ta JI0 JIIOJIeH
miei ramy3i gisutbHOCTI. CHOYaTKy BiH 3a3lIpHTh
CTyJACHTAM 1 HaMaraetbcs 1X HACTiIyBaTH: XOIHUTh 3
MiIpYyYHUKAMH, TOYMHAE TATUTH JIONBKY, 1100
3/aBaTHCA CTApmIEM. JOTO XBWIIIOIOTH PO3MOBH
CTYIICHTIB, BiH XO4Y€ CHIITH 3 HHMH B KaB’SpHI Ta
PO3MOBIISITH TIPO Pi3HI pedi — Mpo TOJITUKY, MOe3ilo,
tBopu Llekcmipa Tomo: This was what | wanted to do-
go to college and hear people talk about important
things.

UYepes nmesikuii 4ac WOro Mpii BTIJFOIOTHCS, OLTBIN
TOTO — BiH CTa€ CTYACHTOM, a MOTIM YHIBEPCHTETChKa
6ibmioTeka crae #oro ApyrMM JOMOM. Y HBOTO
3’SBISETHCA OKpeMHi KabiHeT, J¢ BIH MOXe
npamooBati. 3a cekyHAy UYapni BCTHrae mnpoOYUTaTH
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LIy CTOPIHKY, KOIM BIH YHTa€, LIBHJKO
MEPEropTyIOYN CTOPIHKH KHIDKKH, OIS HBOTO
3aBXKIW 30MPAOTHCS 3aIliKaBJIeHI TIIAaadi-CTyJCHTH.
Binmemr 3a Bce Yapmni mikaBmATH Taki HayKW, SK:
eTHMOJIOTiS  JaBHIX MOB, HOBITHI pobotu 3
BapianiiHoro obumcnenHsa Ta icropis Immii. Axmo
paHime BiH HE PO3yMiB HAWIPOCTIMIUX pedei, TO
Tenep 3pOOWB BIIKPUTTSA: MiX HE 3iCTABHHIMH Ha
MEPIINI TOTIISA pedaMy iCHYIOTh TITHOOKI 3B’SI3KH.
I'epoit BUIIIOB Ha HOBWIA PIBEHH 1 HOTO CTaBIICHHS
0 CTyOeHTIB Ta iX HAyKOBHX CYIEpPEUOK
kapaunanpHo 3miamwiocs: | find no pleasure in
discussing ideas any more on such an elementary
level. People resent being shown that they don’t
approach the complexities of the problem they don 't
know what exists beyond the surface ripples. It’s just
as bad on a higher level, and |'ve given up any
attempt to discuss these things with the professors at
Beekman.

UYapsi moyaB KpUTHYHO OLHIOBATH MpodecopiB
3a BY3bKICTh iXHIX HAyKOBHX MOIISAIB 1 cdep
NiAIBHOCTI, HemocTaTHicTs 3HaHb: How different
they seem to be now. And how foolish | was ever to
have thought that professors were intellectual
giants. They’re people-and afraid the rest of the
world will find out.

Ane momu, SKi OTOYyIOTh Yapimi, mo-pisHOMY
CTaBIATHCA IO HOTO MPOTPECy: XTOCh pami€, XTOCh
3HeBakae. Cectpa XimpAa po3IisAac OMEpaIliio siK
oCk 3a00poHeHe, a ii HacHiIKu — K 00Xy BOIO:
And she said mabey they got no rite to make me
smart because if god wantid me no be smart he
would have made me born that way. And what about
Adem and Eev and the sin with the tree of nowlege
and eating the appel and the fall.

OpnHiero 3 HaNOIIBII OMM3BKUX JItOZEH a0 Yapii
crae ioro BunuTenbka mic Kinian, sika pozymie, 1o 3
yacoM BIiH Jenani Oinblue Oyae Mi3HaBaTH CBIT,
yeBimomutroBati  #toro:  Miss  Kinnian says Im
learning fast. She read some of my progress reports
and she looked at me kind of funny. She says Im a
fine person and I’ll show them all. Ane mBuakmit
Nporpec B IHTENEKTyalbHOMY pO3BUTKY Yapiri
o4yaB il HENOKOITH Yy HbOMY 3’SBHIIHCA
€roiCTHYHICTD, CaMOBJIOBOJIEHICTb, Mxa,
3BepxHicTs 1o inmux: | don’t know... a warmth, an
openness, a kindness that made everyone like you
and like to have you around. Now, with all your
intelligence and knowledge, there are differences
that...

Came mpo meit acmekT ocobucrocti Yapari
roBoputh i mpodecop Hemyp: This experiment was
calculated to raise your intelligence, not to make
you popular. We had no control over what happened
to your personality, and you've developed from a
likeable, retarded young man into an arrogant, self-
centered, antisocial bastard.

Maru Yapni Toprmona, ska crpaxiana Ha
MCUXIYHUKA pOo3Naa, micias 15 pokiB  po3iIyKu
KHJAaEThCs Ha HbOro 3 Hokem: Dirty mind! You
dont belong with normal people. Idnst wei BiH
Ha3aBXJu 3aJIMIIUBCA MAJICHBKHM  XJIOITYHUKOM,
sikoro Bona Btparwia: | had a boy. So brilliant that
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all the other mothers were jealous of him. And they put
the evil eye on him. They called it the 1Q but it was the
evil-1Q He would have been a great man, if not for that.
He was really very bright exceptional, they said. He
could have been a genius.

Ilepen Yapmi T'opmoHOM  TOCTarOTh  MEBHI
MOpAaTbHO-ETUYHI TUTAHHS, SIKi BIH HE MOX€E BUPIIIUTH,
cepen HUX: MO € Apyx0a, SKUM YHHOM 3PO3YMITH, SIK
JIOIM BITHOCATHCS 0 TeOe, 0 € KOXaHH ToIno. Yapai
CIOYATKy BCIX IIOJNIEH, sIKi WOTO OTOYYIOTH, BBaXae
Ipy3sIMH, HE PO3yMi€, IO HAJ HUM HACMIXalOThCH Ta
3710 TTOBOASATHCS, TOMY IIO BiH HE TakWH, SK ycl IHIII.
[opiBHsSEMO 3MiHM y WOTO CTaBIEHHI M0 JIHO/EH
3araiom i apy3iB 3okpema: | said that all my friends are
smart people and their good. They like me and they
never did anything that wasnt nice. — It’s because I'm
so dumb and | don’t even know when I'm doing
something dumb. People think it’s funny when a dumb
person can 't do things the same way they can.

Emoniiine 3pocranns Yapni [oppona mokazaHo
TaKoX 4epe3 Horo crpoly koxaHHs. ['epoii mocTynoBo
3MIHIOE€ CTaBJICHHS 10 CBOEI BUUTEIbKH, 3BEPTAE yBary
Ha i sosuimuicts: Why havent | ever noticed how
beautiful Alice Kinnian is? She has pigeon-soft brown
eyes and feathery brown hair down to the hollow of her
neck. When she smiles, her full lips look as if she’s
pouting; mouYMHAE mgymard MPO T, SK TOTPIGHO
moBoauTHCA 3 KiHkamu: How does a person go about
learning how to act toward another person? How does
a man learn how to behave toward a woman.

VYuureneka  Amica Kimiam = po3ymie  CBOIO
BIJMOBIABHICTh y 1I[ifl CUTyamii: Tepea HEK He
Jopocia JroJuHa, a JIJUHa Ha I04YaTKy CBOIO
iHTeJ’IeKTyaJ'ILHOFO Ta eMOHiﬁHOFO PO3BUTKY, TOMY BOHa
HE MOXE HMTH 3a MOYYTTSIMH, HAaBiTh, SAKIIO BOHH W
B3aemHi: Already, you've gone beyond my intellectual
reach. In a few months or even weeks, you’ll be a
different person. When you mature intellectually, we
may not be able to communicate. When you mature
emotionally, you may not even want me. I've got to
think of myself too, Charlie. Let’s wait and see. Be
patient.

3MiHM B IHTENEKTyalbHOMY PpO3BUTKY Yapi
lopnoHa 3ymMOBHIM 3MiHM Ha BCIX pIBHSIX HOro
0COOHCTOCTI — MOBIICHHEBOMY, (DI3MYHOMY, MOPaJIbHO-
eTnYHOMYy, emotiiiHomy. Ilimkpecnumo, 1o i 3MiHA
BiOyBalUCS  HEPIBHOMIPHO: SKIIO MOBJICHHEBUI
PO3BHUTOK BiJIOyBaBCS CTPIMKO 3a paxyHOK YHMTAHHS 1
HaB4YaHHA, TO eMOHiﬁHe Ta JYXOBHC 3pDOCTaHHA NOCUTH
MOBLJIBHO — He)lOCTaTHiCTL eMOHiﬁHOI‘O Ta MOPAJIbHOT'O
JIOCBIly VIIOBUIBHIOBATM IIel mporiec. Ha xaib,
SKCIICpUMEHT HaJ 3MIiHGHHsAM iHTenekty Yapii
Tl'opmona 3arajgoM He BIaBCs — MAIEHT JOCHTh MIBUIKO
MOBCPHYBCA 10 CBOI'O HepBiCHOFO IICUXIYHOIrO CTaHy —
BIH TaKk 1 3aJIUIINABCA JIOAUHOKO 3 TMOPYHICHHAMHA
IHTEJICKTY.

Y mochipKyBaHOMY pPOMaHi MOKa3aHO EBOJIFOIIIO

0COOMCTOCTI  JIIOAMHHU: Y PE3ylbTaTi HayKOBOTO
eKCIIepUMEeHTY (XipypriuHoi omepanii) mamieHT i3
HU3BKUM  pIBHEM  IHTENEKTYaJlbHOTO  PO3BHUTKY

MIePETBOPIOETHCS MTPAKTUYHO Ha TeHis. AJie yTpy4aHHS
B MO30K IIEPCOHAXKA A€ JIUIIEe TUMYACOBE MOMIMIIECHHS —
HIBUJIKUI IPOTPEC 3MIHIOETHCS IETPaaalli€elo.
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3MiHM B IHTEJEKTyalbHOMY pPO3BUTKY Yapi
l'opmona mnoka3zaHo depe3 WHOro MOBJIEHHEBUH
MOPTPET — BAXKIMBIMIUI 3acid pO3KPHUTTA 00pa3y
MepcoHaXa Ta WOr0  BHYTPIITHBOTO  CBITY.
MoBiileHHEBHH TOPTPET PO3YMIEMO K XYIOKHIO

CTPYKTYPY BiJITBOPECHHS IHIWB1TyaTbHAX
0cOOJIMBOCTEH  30BHIIIHBOTO Ta BHYTPIIIHBOTO
MOBJICHHSI TIEPCOHaXKa, BIANOBIIHUX JI0 HOTO
XapakTepy, TICUXIYHOTO, BIKOBOTO Ta
(hizionoriuHoro PO3BUTKY, 3YMOBJICHUX
TICUXOJIOTIYHUMH,  KYIbTYPHUMH,  JKATTEBHUMHU
oOcTaBUHAMU HOTO KHUTTSA, TI€I0 JKUTTEBOIO

CHUTyalli€l0, B SIKIM BIH 3HaXOAMUThCSA. 300paKeHHS
o0pa3y nepcoHa)ca B TBOpI JIiTepaTypH Iependoavae
HaJiJeHHs WOro MOBJIEHHSM BIIIOBIIHO 0 BCIiX
YHHHUKIB, SKi BIUIMBAIOTh Ha MEpeOIir MOBJICHHS,
Horo sKiCHY Ta KUIBKICHY XapakTepHCTHKY
(ocoOHCTICHI, TICHXiYHI, IICHXOJIOIiYHi, BIKOBI,
colliaJibHi, HAalliOHAJIbHI, PEriOHAIBHI TOLIO).

Ananiz tekcry pomany /Jl. Kiza mokaszas, mio
MUCbMEHHUK 3MaJIbOBYE MEPCOHAXK Y JTUHAMIL, 110
3HAXOJUTh CBOE BIAOUTTS i B HOrO MOBJIEHHEBOMY
noptperi. nsax Yapmi Topnona Bin moamHu 3
MOPYIICHHSAM 1HTEIIEKTY JIO iHTEIIEKTyILHOTO TeHist
Ta B 3BOPOTHOMY TIOPSIIKY ITOKa3aHO y HOTO 3BiTax-
3anucax, y sSIKAX MOCIiJOBHO BiITBOPSHO BCi MOi,
SK1 3 HIM BiIOYJHCS, ONTUCAHO JIIOJIEH, 3 SIKUM HOMY
JTIOBEJIOCS CIIJIKYBAaTHCS, TOOTO HOTO CBITOOAUCHHS
Ta CBITOBIAYYTTS. 3a JONOMOTOIO Pi3HOMaHITHHX
MOBHHUX 3ac00iB aBTOpY BIaIOCS BiJTBOPUTH BCi
3MiHM, SKi  BigOyBamucs y — mcuximi  Ta
IHTEJIEKTyalIbHOMY PO3BHUTKY Teposi. Bukopucranus
rpagoHy, 3BYKOIMCY, KamiTamizamii Ta iHIIUX
rpadiko-poHeTHIHUX 3aco0iB JIOTTIOMOTJIO
TIOKAa3aTH, SIK 3MIHIOEThCS IHTEIeKT Yapii: criouarky

BEIMKa KUIBKICTh opdorpadidyHuX, MyHKTYyaI[IiHUX,
rpadiyHUX MOMMJIOK, 3MEHIIEHHS iX KUIBKOCTI MiCIs
oreparii, HaBiTh iX 3HUKHEHHS Y MPOIIEC] ITiABUIIICHHS
1Q, moTiM mocTymoBe MOBEpPHEHHS O O3HAK aucrpadii.
3 MeTow IUHAMIYHOTO 300pa)XCHHS MOBICHHEBOTO
MOPTPETy MEepCOHaXKa MUCBMEHHUK BHKOPHCTOBYE 1
JeKCHYHI, 1 CHHTAaKCHYHI 3aco0W: pO3IIMPEHHS Ta
3MEHIIECHHS JICKCHYHOTO 3a1acy, y)KUBaHHS B MOBJICHHI

TEpMiHIB, JKaprOHI3MiB, BYJIBrapu3MiB, PO3YMIHHA
3HAYCHHS CIIB 1 3BOPOTIB; VXKUBAaHHA PI3HUX
CHHTAKCHYHAX KOHCTPYKIM (JIEKCHYHI TOBTOPH,
rapanenizM — y MOBJIEHHI JIOJUHH 3 TOPYHICHHSIMA
IHTEJEKTY; HOMIHATHBHI pedeHHs, iHBEpCis,
JMCTaHTHICTh, PUTOPUYHI THTAaHHA — Yy MOBJICHHI
IHTEIeKTyasa).

Bymo BUWsBIEHO, IO Ui CTBOPEHHS 00pasy
nepcoHaxka 3 mopyuieHHsMu iHtenekty [l. Ki3 oOpas
JuIe  JIeKUIbka ~ MOBHUX  3aco0iB  (rpadom,
KamiTanizaiis, JeKCU4Hi TIOBTOPH), 32 JOOMOTOIO SIKUX
1 OyJI0 BiITBOPEHO MOBJICHHS JIFOJUHU 3 qucrpadiero, a
JUTst 300paKeHHs Yapoi-iHTenekryana Oynu
BUKOPHUCTaHI OIbII pI3HOMaHITHI MOBHI  3acoOu
(3Bykomuc, iHBepcis, Meradopu). HaBmucHuii 106ip
MOBHHUX 3aCc00IB JIOTIOMIT CTBOPUTH KOHTPACTHI 00pa3u
nepcoHaka: Yapyi fAK JIOAMHA 3 HOPYIICHHAMH
iHTeneKTy Ta Yapmi gk moauHa 3 BUcokuM 1Q.

OTxe, pi3HI, HaBiTh KOHTPACTHI MOBIICHHEBI
MOPTPETH TMEpPCOHaKa MAalOTh OCOOJIMBY BHPA3HICTH,
anpecHictp Ta gomomarapotk . Kizy crtBoputn
00’eMHUM, GararorpanHuii 06pa3 TOIOBHOTO TePOS.

[NepcriekTHBHUM HAarpsiMOM JIOCITi IPKEHHS
BBa)KaEMO nepekafanbKui aHai3 TBOPIB
NUCbMEHHUKAa Ta 1X YKpalHCBKHX TMepeKiaiiB 3
ypaxyBaHHSM METOJIIB i pUioMiB

MICUXOJIIHIBICTUYHOT'O JOCIIIIKEHHS.
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Linguistic means of creating an image of a person with intellectual disabilities in D. Keyes’s novel «Flowers for Algernon»

Reproducing the speech portrait of a character in the text of a literary work is a difficult artistic task, especially for characters who have certain intellectual
impairments and speech disorders, i.e. suffer from aphasia. The writer gives an authentic and detailed description of certain manifestations of aphatic syndromes
in the character taking into account both language disorders and psychopathological manifestations that significantly affect the structure and content of the text.
The article defines and characterizes the peculiarities of the use of language means in creating the image of a character with intellectual disabilities in the novel.
The novel under study shows the evolution of the character’s personality: as a result of a scientific experiment (surgical operation), a patient with low level of
intellectual development turns practically into a genius. But interfering with the character’s brain gives only a temporary improvement — rapid progress is
replaced by degradation.

The changes in Charlie Gordon’s intellectual development are shown through his speech portrait — an important means of revealing the image of the character
and his inner world. The depiction of the image of a character in a literary work involves giving him speech abilities in accordance with all factors that affect the
course of speech, its qualitative and quantitative characteristics (personal, mental, psychological, age, social, national, regional).

The analysis of the novel by D. Keys shows that the writer portrays the character in dynamics, which is also reflected in his speech portrait. Charlie Gordon’s
path from a person with intellectual disability to an intellectual genius and vice versa is shown in his reports-records, in which all that happened to him is
successively reproduced, and the people he had to communicate with, his worldview and his perception of the world are described.

In order to create the image of a character with intellectual disabilities, D. Keyes chose only a few linguistic means (graphon, capitalization, lexical repetitions) to
reproduce the speech of such a person, with a wider range of such means for the image of Charlie the intellectual. The delibe rate selection of linguistic means
helped to create contrasting images of Charlie as a person with intellectual disabilities and Charlie as a person with a high 1Q.

Contrasting speech portraits of the character involves a special expressiveness, addressability and helps D. Keys to create a three-dimensional, multifaceted
image.

Key words: speech portrait, language means, image of a character, image of a person with an intellectual disability, D. Keyes, the novel “Flowers for
Algeron”.
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Bepbanisauis koHLeNTy «cnyx» y CNOB’AHCbKMX MOBaX

Jdwomuna Ileduenko

KanHouoam hinonosiunux Hayx,

doyenm kagpeopu cioe sHcvKoi QPinonoeii;

Xapxiscokuii Hayionanvruil ynieepcumem imeni B. H. Kapa3zina;
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e-mail: pedchenko1210@gmail.com; https://orcid.org/0000-0002—8603-293X

MeTolo NMpOnOHOBAHOTO [OCNILXEHHS € BUSBNEHHS Hanbinbl NpOAYKTUBHUX KOTHITUBHO-HOMIHALIAHWX MOAenei, Lo
opMylOTb AP0 HOMIHATUBHOTO MONS KOHLENTY «ChyX» y CNOB'sHCbKMX MoBax. O6’eKTOM AOCRIAXEHHS € CNOB'AHCBKI
HalMeHyBaHHA CyX0BOTO CNPUAHATTA. [peAMET JOCNiLXEeHHS - OHOMACIONOrYHa CTPYKTYpa LiuX HalMeHyBaHb.

B pesynbTati focnigxeHHs 6yno BCTaHOBNEHO, L0 HOMiHALiiHi Mofeni, 3a kUMW 3AiNCHIETbC Bepbanisalis KoHLenTy
«CMYX» Yy CNOB'AHCbKMX MOBaX, HeuyucnerHi. CydyacHi CNOB'HCbKI HOMiHaLii CMyXoBOTO CMpUIHATTA BiAHOCATLCA [0
3aranbHOCNOB'AHCLKOrO CIOBHMKOBOrO (DOHAY Ta MaloTb NPaiHA0EBPONENCHKE KOPIHHS .

OCHOBHe CNOB'SIHCbKE HAaWMEHYBaHHs 3[aTHOCTI YyTW - C/IyX- € BIRAIECTIBHUM YTBOPEHHAM, WO peaniye HOMiHaLliiiHy
mogenb: ‘mif’ > ‘3paTHiCTb BUKOHYBaTM Aito’. CemaHTMYHMIA po3BUTOK Liei nekcemn (‘moromoc’ > ‘3paTHicTb uyTi'),
€TUMONOTiYHNA 3B'A30K NEKCEM C/IyX, C/IaBa i C/I0BO, NOE[HAHHA B CEMaHTULI NPacnoB’aHCLKOrO Aiecnosa *s/dl 3HaueHb
‘roBOpUTU’ i ‘4yTH’ CBigYaTb NPO Te, LU0 LM KOPEHEM Y MPACNOB'AHCLKII MOBI CMOYaTKy No3Havanacs 34aTHICTb CNpuiiMaTh He
NPOCTO 3BYKM, @ 3BYKM NIOACHKOI MOBM.

Bin iHWoro cnos’sHCbKOro fiecnoBa, WO NO3Ha4ae CMyxoBi BiAYYTTS, - 4y7# - abCTpakTHA Ha3Ba CNYXOBOTO CMPUAHATTS Y
CMOB'AHCKMX MOBAX HE YTBOPUNAch, L0, IK BUAAETLCS, NOB'A3aHO 3 CEMaHTUYHUM CUHKPETM3MOM BUCXIZHOTO AiECoBa, fke
MOX€ 3acTOCOBYBAaTMCA BIJHOCHO PpI3HMX MepLenTUBHUX MOLYCIB (BOTWKY, HioXy, Chyxy Towo) abo BuCTynaTw
HeLudepeHLiNnoBaHUM NO3HAYEHHAM BiAYYyTTA.

[Mpu BUKOPUCTAHHI NEKCEMU yxo y 3Ha4YeHHi ‘cnyx’ peanisyeTbCs MOAEnb: ‘OpraH, L0 BUKOHYE MEBHY (YHKLi' > ‘DYHKLIA’,
npoTe LS MOAENb He € MPOAYKTMBHOK Y CNOB'AHCbKMX MOBaX (3adikcoBaHa Nniwe B pocilicbkinn MoBi). OCKinbki Ans nekcemu
JX0 3HaYeHHS ‘30aTHICTb CNPUIAMATK’ HE € XapaKTEPHWUM, Y COB'AHCbKMX MOBAX BifCYTHI HAMEHYBaHHSA rMyXOTH, YTBOPEHi 3@
MOZENNI0 ‘BiACYTHICTb OpraHy, L0 BMKOHYe (yHKLjto' > ‘BiACYTHICTb (YHKUIT (Ha BiAMiHy Bif Ha3B cninoTW, AN SKWX Taka
MOZENb € NPOAYKTUBHOI).

3 oHOMACioNoriYHOI TOYKM 30py MOXHA KOHCTAaTyBaTW HasiBHICTb ABOX OCHOBHMX KOTHITUBHUX 0COBNMBOCTEN, WO BNAMBAKTH
Ha xapakTep Bepbanizauii KOHLENTy «CNyX» Y CHOB'IHCbKMX MOBax: Mo-neplue, 0YeBUAHWUIA MEpBICHMIA 3B'A30K CNYXOBOTO
CMPUIAHSATTS 3 MOBIEHHEBOIO AIANBHICTIO (KOHLENTyanidalis noAcbkoi 3aaTHOCTI YyT hOpMyBanocs y 3B's3Ky 3 PO3BUTKOM
UNEHOPO3AINbHOTO MOBEHHS), @ NO-Apyre, CEMaHTUYHWUA CUHKPETU3M MepLenTUBHOI NEKCUKK, Wo 6a3yeTbcs Ha B3aeMogii
pi3HMX NepLenTUBHUX MOAYCIB NIOAMHM (SBULLE CUHECTESII).

KnioyoBi cnosa: koHuenT, Bepbanizauifn KoHUEeNTy, HOMiHaLif, KOTHITUBHi O3HaKW, CNOB’AHCbKI MOBH,
nepuenTUBHA NeKCUKa, CNYXOBe CNPUAHATTSA.

BypxiuBuii pO3BUTOK y Cy4acHii JIIHTBiCTHII
KOTHITUBHOTO ~ HANpsIMy  JOCIHIPKEHb 3yMOBHUB
aKTUBHE BHBUEHHS Pi3HUX CTPYKTYp, IO (GOPMYIOTH
MOBHY CBiZIOMICTb Ta MOBHY KapTHHY CBIiTY. OTHUM
13 IUIAXiB PEKOHCTPYKIIi MOBHOI KapTUHH CBITY €
aHaNi3 KOHIIENTIB SK MEHTAJIbHHUX YTBOPEHB, IIO
BOJHOYAC € 0a30BUMH OIMHHLSAMH MHCIEHHEBOTO
KOy JIIONMHM Ta € pEe3yIbTaTOM Ii3HABAIBHOI
TISUTBHOCTI CYCIUTBCTBA, TEPENaloTh KOMIUICKCHY
iH(pOpMAIIifO TIPO TTO3HAYYBAaHUN TIPEAMET UM SBHIIES
Ta IHTEpPIIPETaIlif0 CYCHIFHOI'O BiJHOIICHHSA IO
nporo sBuma 4ym mpemmera [12, c. 129]. IlmnsHa

[potec HOMIHAIT BUABJISIE BJIACTUBOCTI Ta SKOCTI
JICHOTATIB, 1X 3B’S3KM Ta BIJIHOCHHU, (YHKIIiOHAJIbHE
HABAHTKCHHS, a TOJIOBHE — iXHIO 3HAUYINICTh JUIS
HociiB MmoBu. Ha nmymxy T. I Bengminoi, «came
CIIOBOTBOPEHHSI [TO3BOJISIE BUSIBUTH CIIOCOOW OITIHKH
M03aMOBHOI IACHOCTi, PO3TISHYTH ii Kpi3b NPHU3MY
[IKAJIA BIIIOBITHOCTEN cHucTeMI LIIHHOCTEM,
BHU3HAYHTH, SIKi 11 €IEMEHTH CIIOBOTBIpHO MapKYIOTBCS 1
YOMY, i THM CaMUM 3’sICyBaTH, III0 B MOBHIH CBiIOMOCTI
TOTO YU IHIIOTO HAPOAy € JXKUTTEBO Ta COIIaIbHO
BaxuBEMY [2, ¢. 10].

KoraitnsHO opi€eHTOBaHE OCITIIDKEHHS
JICPUBAILIIIHUX TPOLIECIB A03BOJISE «YTOUHUTH HE JIUIIE

yBara [0 BHBYCHHsS KOHIICIITIB CBOEI HYEProro
3YMOBWJIA BIIDOIDKEHHS 1HTEpECy IO TIPOIeCy
HOMIHAIlll, OCKIIbKA PEKOHCTPYKIISl KOHIICTITY,
3a3BMYal, IOYMHAETHCS 3 BUBUEHHS XapaKTePy HOro
BepOamizamii. «Bepbamizamis koHIenty — e ioro
peamizamis y MOBJICHHI JOCTYITHUMH 3acOo0aMu
MOBH, 1 IIel TpoIec Mae€ CBOi OCOOIHMBOCTI
HE3aJIeXKHO BiJl MOBH KOpHCTYBaHH:» [7, c. 40].

© Ilenuenxo JI., 2024

cnenn(iky «KapTyBaHHS» CBITYy B OKPEMO B3SITil MOBI,
a 1 — 3a HaJeXKHOTO y3araJbHEHHS TAKUX NaHHX Y
THUIIOJNIOTIYHOMY IUTaHI — CIPHSTH BUBEACHHIO JESKHX
3aralbHUX MOJIOKEHh MPO  PO3YMIHHS  JIFOJMHOIO
TOJIOBHUX  OyTTeBMX  KaTeropiii,  ocobiamBoOCTEH
CBITOOYJJOBH, 3aKOHOMIPDHOCTEH YCTpOIO CBITY, SIK y
(hi3MYHOMY acIeKTi JIOJCHKOro OyTTS, Tak i B Horo
comianpHii opranizamii» [8, ¢. 336-337].

G e | This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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HaiiBa>xmuBinIuM, [IEHTPATBHUM (parMeHTOM
MOBHOI ~ KapTHHH  CBiTy, 1  «BEPIIHHOIOM,
OesmepeyHo, € «obOpa3 moguHW». JlroguHA
MUCIUTBCS Hacamiepe] sSK JIWHaMiuHa, isUTbHA
ictora. Ko)xHOMY BHAY HiSUTBHOCTI, KO)KHOMY THITY
CTaHy  BiANOBiZae  CcBOsS  cucrema.  BoHna
JIOKaJi3yeThCsl y TIEBHOMY OpraHi, SKHHA BHKOHYE
MEeBHY Jil0, BXOAWTh y MEBHHU CcTaH, (opmye
notpibny peakuito [1, c. 39-40]. Cepen cucrem, 3
SKUX ~ ckiIajmaetbes  moauHa,  FO. 1. AmpecsH
mepuiMM — HasuBae  (Bi3udHe COPUHAHATTS, sKe
MOEJHYE JIIOMUHY 3 PEIITOI JKMBOI MPHPOJIH.
Cucrema CpUHHSATTS CKIIQNAETHCS 3 5 MOJYCIB: 3ip,
CIyX, HIOX, cMak, notuk. Lli mMomycm ycepemuHi
cucteMu crnpuitHarTs, Ha aymky lO. JI. Ampecsna,
YTBOPIOIOTH 1€papXil0: BOHH BIOPSIKOBYIOTHCS 3a
BKJIMBICTIO 3aJICKHO Bi 0OCAry iHgopmariii, 1o
HAJIXOAUTh Yepe3 HHUX Y CBiIOMIiCTh JroauHH [1,
c.48]. TomoBHUM MomycoM yci  JIOCHITHUKH
BBa)KAIOTh 3ip, 32 HUM — CIIyX, a TOTIM HIOX, CMaK i
JIOoTUK. Micme TOro 4m TOro MOXyCy B iepapxii
OpssMO  KOPEJIOE 3  KUIBKICTIO JIeKceM, Mo il
o0ciyroBytoth.  Tak, HaWpi3HOMaHITHIIIOW i
0araTor0 € JIeKCHKa, 10 OOCIyroBye 30pOBE
CIPUAHATTA. 3a HEW, CYTTEBO MOCTYMAKOYHCh B
o0csi31, e nekcuka ciayxy. Hrox, cMmak i 10THK, 3a
KUIBKICTIO ~ JIGKCeM, M0 iX  OOCIyroBYIOTb,
MOCTYIAIOThCS CIIYXY.

Jlekcuka Ha TIO3HAYEHHsS CIyXy SK 3aci0
BepOai3allii BiAMOBIAHOrO KOHIENTY B pI3HUX
MOBax  HEOJHOPAa30BO  CTaBaja  IPEAMETOM
HAyKOBHX pO3BiIoK. Tak, CEeMaHTHYHY OCHOBY
KOHIIETITY «ciyx» y TBopax M. KomroObuHcbkoro
oyno pocuimkeno 1. B. Taiimaenko [3], mesiki
MUTAHHS  MOBHOI  KOHIENTyali3amii  TUIECHUX
BIIUYTTIB y paMKaX «3BYKOBOD» Meradopu Ha
MaTepiajgi  yKpaiHChKOi, TOJBCHKOI, CepOCHKOI,
XOpBaTCHKOI Ta IHIIHX MOB BUBYAJA
I'. M. fBopceka [20].

MeTol0 1HOrO JOCHIDKEHHS € BHUABJICHHA

HAKO1IbII MIPOIYKTHUBHUX KOTHITUBHO-
HOMIHALIHHUX ~Mojenel, mo (OPMYIOTh SAPO
HOMIHATUBHOTO  TONS  KOHIEOTY  «CIyX» Y
CJIOB’ THCHKMX MOBaX.

OO0’eKTOM  JOCHIDKEHHS €  CJIOB’SIHCBHKI

HallMEHYBaHHs CIYXOBOro crpuiHirra. Ilpeamer
JOCIIDKEHHSI — OHOMACIONOrigyHa CTPYKTypa X
HaliMEHYBaHb.

OCHOBHUM HaliMEHYBaHHSM 3Hi0HOCTI JIFOMHH
CrpuiiMaTH 3BYKH y OLTBIIOCTI CIIOB’STHCHKUX MOB €
nekcema cayx. lle 3aranbHOCIOB’SHCBKE CJIOBO:
TOp. YKp. CAyX, A.-P., CT.-CIIOB. CJIOYXb, OOINT. CyX,
cepboxops. cayx, ciosed. slich, w., cmem. sluch,
moi. stuch [17, 1. 3, c. 156].

Ipacnop’sHceke  *Sluxs > capx  crmowaTky
03HAYaIo0 ‘Te, M0 CIYXaloTh', ‘Te, M0 KaXyTh, IO
MOXHA YyTH’, ‘TIOrOJOC’, a TMOTIM — ‘37aTHICTh
gyr’. IMeHHHK *SIUX® yTBOpEHO 3a JOMOMOro0
cyikca -x- BiJ TpaciioB’sIHCBKOTO giecioBa *sliti
‘poOHTH TaK, 00 MMPO KOTOCh MILUTH YYTKH, TyTKa’.
e miecnoBo yrBOpeHO Binm *slif, M0 MOXOANUTH BiX
i.-e. *kleu- ‘ayrtu’ [18, c. 385]. ¥V naBHBOpYCHKiii
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MOBI1 JI€CIIOBO cjIymu Majlo 3HAYCHHS ‘Ha3WBATHUCH ,
‘mMaTH Ha3By’, ‘cmaButucs’ [16, T. 3, c. 433-434].

Bin imeHHuKa *slux® y IaBHUHY YTBOPEHO
TUECTIOBO ~ cayxamu  ‘CIyXaTH’, ‘KOPUTHCS , IO
30epersocss B YKpaiHCBKIH MOBI y  3Ha4eHHI

‘CIpsIMOBYBATH CITyX Ha CTBOPIOBaHI KUM-, YUM-HEOY/Ib
3BYKH; HAMaraTHCs CIOpHUIMAaTH I0-HEOYAb CIyxom’
[15]. BxwuBana B pociiickkiii MOBi (opma cayuwams
‘HAIMPABIIATH CIYX HA 3BYKH, IO BUMOBJISIFOTHCS KHM-
abo 4YMMOChH’, SK yBa)alOTh, PO3BUHYJACs 3 JIIECIOBA
cayxému, 1o He 30eperocs.

Big iMeHHMKa ciyx y pociiicbkii MOB1 yTBOpeHi
NPUKMETHUKH: CAYXMEHHbI “IyTKUH, 10 Mae no0puit
cyx’ Tamo. [5, c. 248]; caymmanwii ‘Tol, 1o y BCe
Beiyxaetbesi’ TIckoB. [5, ¢. 247]; cayxoeumutit ‘ayTuii
Ha ByXO’ [4, T. 4, ¢. 156]; cabtunbtit ‘110 MoXHa 4yTH’,
‘UYTHUW'; CAbIMAMENbHbII Heps ‘TIPOBITHUK CIYXY,
IO MPOXOJAUTHh Y BHYTPIIIHE BYXO’, Kpallle C/IYX080Il,
Hecnblimkas 0aba, HIWK. Tyropyxa, riyxa [4, T.4,
c. 226].

[Mopsin 13 IMEHHMKOM cC/yX Y JaBHHHY iCHyBaja
Takok Qopma cawix ‘cinyx’. TlopiBH. ykp. mian. caux
‘CIlyX, UyTKa’, ciumKa ‘T.C.; 3BiCTKa, MOBIJOMJICHHS ,
Oe3cnuxu ‘TIyNIMHA®, ROCAUX “4yTKa’; OJp. C1bIX, TIOM.
stych ‘cayx’ [6, 1.5, c.301], poc. po3m. casixom He
cabixams. Y CydacHHX POCIHCHKMX TOBIpPKax iMEHHHK
C/IbIX BXKMBAETHCA SIK Y 3HAa4YeHHI ‘ciyXx’ (HOBT., apx.,
toMm.) [13, T. 38, c. 354], Tak 1 B CHONYYCHHSIX CIbIX
X00um, CblXu ecmb “9yTKHU, MOroyioc, roBip’ (HOBT.,
HIDKETOp.), a B Kaly3bKHX TOBIpKaX Mae 3HAYCHHI
‘pociuHa, TpaBa Oina abo KOBTa, SIKOIO HACTOMOIOTh
BHHO 1 Mal0Th mHUTH ormyxiomy’ [4, T.4, c.226].
3aikcoBana 1 Jiekcema i B «OrmbiTe 00JaCTHOrO
BEJMKOpYCCKOro cioBaps»: Casix, a. Ciyx. Hmxerop.
Hogr. — Crsixu. Toronoc. Tam6., Teep [11, c. 260].

Big n1aBHBOPYCHKOTO IMEHHHUKA C/bIXB TIOXOAUTH
JUECIIOBO CcblXamu ‘CIyXaTH 1HOMAI, HEPeryJspHO’,
3BIIKK JAJIl poc. cpixamsp ‘3HATH 31 ciiB iHINX . Tol
caMuil IMEHHHUK €/15IXb TIOCIYTYBaB MOTHBATOPOM I
*cavixému, 3 sikoro, nopioHo mo dopmu cayuwams,
BHUHUKIO CYyYacHE pOC. Cabluams  ‘PO3PI3HATH,
CIpUiiMaTH 3BYKH , ‘BOJIOMITH CIyXOM’ . 3ayBa)KUMO,
0 y POCIHICBKMX TOBOpax IIECTIOBO C/Ibluiamb O3HAYAE
AK ‘CITyXaTH’, Tak i ‘po3ymitu uyxy MoBy Cuo. (OH He
2060pum no-kopsyxu, a cieuuum) [13, 1. 38, c. 325].

Bin mpacnoB’siHCKOTO miecnoBa *sliti, sike Oyno
MOTHBATOPOM [UIS JIEKCEM CAYX 1 CblX, TOXOHATH
TAaKOX W 3araJbHOCIIOB’SHCBKI HOMIHAIl craea i
cnogo. Tax, Ha nymky [. Il LluraneHko, mnpacios.
*slava yrBopeno Bim *slovQ, *slati ‘roBopurH,
CIlyXxaTH’, BJacHe ‘poOWTH TaK, MO0 XTOCH CTaB
MPEAMETOM CIIUTBHUX TOJKIB, 00 OYIO 0 MPO HBOTO
ciryxate® (TOp. A.-p. CJYTH ‘HA3MBATHUCS, CIABUTHUCA ,
4. slouti ‘cmaButncs, 6yru Bimomum’ [18, c. 382].

CydacHe 3HA4YCHHS IMEHHUKA C1060 — ‘ONWHUIA
MOBH (MOBJEHHS), IO € 3BYKOBUM BHPAXKCHHSIM
TIOHSTTS TIPO MPEAMET YH SBUIIE 00’ €KTUBHOTO CBITY —
CKIIANIOCS YHACTIJOK 3BY)XCHHS KOJHMIIHBOTO 3HAYCHHS
‘ckazane’. IlpacmoB. *slovo, *slovese ‘ckazame’
PO3BUHYJIOCS 3 MEPBICHOrO ‘Te, IO MOXKHA YYyTH .
*Slovo < *slouos oxomuts Bix *sleus. ®@opma * sleus
yrBOpeHa Bix i.-€. *kleu-0s ‘uyrme’, s3Bimkum mami



ISSN 2227-1864. Bichux Xapxiscokozo Hayionanvroeo yHigepcumemy imeni B. H. Kapaszina

Cepisa «@inonozisy. Bun. 94. 2024

‘ckazane’. IlopiBH. i.-e. *kleu- — “uytH, ocobnuBo
Te, IO KaXyTh, MPOCIABISIOYH  Oyab-KOro’
[18, c. 384-385].

Otxe, mima HU3Ka (QakTIB: CEMAHTUYHUNA
PO3BUTOK JiekceMHu cayx (‘moroioc’ > ‘3MaTHICTH
YyTH’), ETUMOIIOTIYHHN 3B’ 30K JIEKCEM CJIPX, C1A6d
i €/1060, IOEIHAHHS B CEMAHTHIII ITPACIIOB’ THCHKOTO
nmiecnoBa *slati 3HaueHb ‘TOBOpUTH 1 ‘UyTH’,
PO3BUTOK Yy PpOCIHCBKOrO JIi€CIIOBA  C/IblULAMb
3Ha4eHb ‘CiIyxaTh’ 1 ‘pO3yMITH UYyXKy MOBY, —
CBIMYMUTH TPO Te, 1[I0 [UM KOPEHeM Y
MIPacyIOB’SIHCBKIM  MOBI  CIIOYaTKy IIO3HaYajacs
3IATHICTh CIpUAMaTd He OyIb-iKi 3BYKH, a JIMIIE
3BYKH JHOJCHKOI MOBH. lle CBimuuTh mpo Te, MIO
CIIPUAHATTS MOBH € JUIS JIIOMUHU Habarato Oinmbii
3HAYYIIUM, HIXK CIPUHHATTS IHIIMX  3BYKIB.
VYcBitoMIIeHHsT Ta HaWMEHYBaHHS 31aTHOCTI 4yTH
dopmyBanmocs y  3B’A3KY 3 DPO3BHUTKOM
YIICHOPO3/TiIbHOT'O MOBJICHHSI.

Jia  TO3HAa4YeHHSA CIyXOBOIO CHPUHHATTA Yy
OLIIBILIOCTI CIIOB’SIHCHKHX MOB Y)KHBA€THCS J1€CIIOBO
Yyymbs: YKp. uyto, uymu ‘BiUyBaTH , 4yeamu ‘4yTy,
qysTH’, ONp. Yyus, uylo, uyeaup ‘4ytu’, OONT. uys,
yyeam ‘uyio’, cepOOXOpB. uymu, uyeamu, CIOBEH.
éujem, u. ¢iji, €iti, caBu. ¢ut’, mom. Czujg, CZUé, B.-
ayx. Euju, Eué, m.-myx. cujom, cus [17, T4,
c. 390], poc. mian. wyms ‘uyru’ Apxamne., Bopon.,
Ilepm., Cmon. [11, c.260], n.-p. upmu ‘Binuysarwu,
yytn’. 1le JieciioBo MOXOMUTh BiJ| IPACIOB’ IHCKOT'O
*¢uti ‘ayTH, pO3YMITH’, WO PO3BHHYIOCS i3 i.-€.
*keu- / *kou-, sixke crmopimHene 3 Tpenpk. Koéo
‘momivaro, po3ymiro’, Jar. Caved ‘ocTepiraroch,
6epexycw’, a.-ia. kavis ‘scHoBumers, Mympens’,
n.-adri. havian ‘cnormsmatu’ [19, 1. 4, ¢. 134-135].

Big mporo giecioBa y CJIOB’SIHCBKHMX MOBaXx

YTBOPEHI TMPUKMETHUKH 1 TPHUCIIBHUKH, IO
XapaKTepU3yloTh  CIyXOBE  CIPHUHHATTS:  YKP.
yymuuil  ‘IKUA  CTIPHAMAETBhCA 32  JIOTIOMOT OO

OpraHiB CIyXy, KAl MoOXHa uytH’ // ‘BUpa3HHH,
TIOMITHUH, TOJMOCHUI’ // y 3Hau. npucyok. ci. ‘“dyTH,
3BYYUTE’. 3HAO0B80PY OOHOCUMbCA KpUK. i0yms,
ioymo! — uymmni 2ypxim, gupranns... (Mupuauii, 1,
1954, 306) [15]; poc. uymkuii ‘ayTHWIA, TOH, IO
YylOTh, JOCTYIIHHH  CIOyXy, ByXy. Yymkui
omoaneHHblll 360H. 30ect UYmKo, KaK y 8ac usparom.
Ymo-mo ue uymko 06 3mom Oeie? HIIOTO HE UYTH,
HeMae ciyxy, moroiocy [4, T. 4, c.616]; uymno
npuci. Caprmao.  Kamyoe.,, Cmon. [11, c. 260];
yymio tipuci.. [onocHo, aytHo. Bam., Hoszop. [11,

c. 260]; uymro UYymn. Yymko ympo, TOOTO.
IMounnaerses yrpo. Ilckos., Teep. [5, c. 302].
YTBOpeHHII  BiI ~ aHAN30BAHOTO  JII€CIIOBA

IMEHHUK 4ymb Y HIKETOPOJICHKUX 1 KOCTPOMCBKUX
TOBIpKaX POCIMCHPKOI MOBH II03HAYa€ ‘TOIOC, TYIL,
3BYK’ «Makapvesckuil KOIOKOA HAM 4ymb nooaem,
ero cieinrHo» [4, T. 4, ¢. 616].

OnHak, He3Ba)KarOUM Ha BUCOKY JepUBALiiHY
MIPOAYKTUBHICTh  Ji€ciioBa  uymu, aOCTpaKTHE
HallMEHYBaHHS 3JaTHOCTI CHOPHUHAMATH 3BYKH Bij
I[BOTO JI€ECIIOBA y CJIOB’SIHCBKMX MOBax He
po3BuHynock. Ha Ham mormsn, me MHOB’S3aHO 3
MIEPBUHHUM CHHKPETH3MOM 3HAuU€HHS JIi€CIIOBa

yymu, TOOTO 3 THM, IO BOHO ITO3HAYaJO 37aTHICTH
CIpuiMaTy HE TINBKU CIYXOM, a i JOTHKOM, HIOXOM,
cmakoM. B. 1. [lane 3a3Hauae, mo «uymsp TOBOPUTCS O
BCEX YYBCTBaX, Kpome 3penus» [4, T. 4, ¢. 616]. Takuit
CEeMaHTUYHUH CHHKPETH3M  MOXe  BimOuBaTtH
CHHKPETH3M (i310NOTiUHMIA, TOB’SI3aHUA 3 SIBHIIEM
CHHecTe3ii — B3a€MO3B’SI3Ky pI3HHX TEpLENTHBHUX
MOJTYCIB.

Sk HallMeHyBaHHS CIyXOBOIO CHPUNHATTA MOXeE
BUKOPHCTOBYBATHCS JIEKCEMa yX0, JUIS SIKOi OCHOBHUM
€ 3HaueHHd ‘opraH cayxy. Ilpore Takmii Tun
CEMaHTHUYHOTO TIEPEHECEHHS HE € IOUIMPEeHHM, HOro
3a(hiKCOBaHO JIUIIIE y POCIACHKIN MOBi: «¥xo0, 1. Opran
CIlyXy, a Tako)X 3OBHIIIHA dYacTWHa #oro y opmi
paKkoBHHU; 2. nepeH. 3azeuuai  00. 3IaTHICTB
cnpuiiMaTu 3BYKH. Yymikoe yxo y Ko2o-Hu6yowv» [10,
c. 751].

Y mpoMy pasi peai3yeTbcs HOMiHAIlIHA MOJIENTb
«opraH, II0 BHKOHYE JiI0» > «GIaTHICTb BHKOHYBaTH
JIIO».

Bin JiekceMH yxo yTBOPEHO POCIHCHKE HialeKTHE
JUECIIOBO yXaiums mep., myi. ‘d4ytd’, ‘posymitu’ [4,
T. 4, c. 526]. Jlexcema yxo BUKOPHCTOBYETHCS y CKIami
ONMCOBUX HAWMEHYBaHb, L0 IO3HAYAIOTh XOPOLIUH,
roctpuil cinyx: «Casluikoe yxo, uymkoe, TOHKHN CIyX)
[4, 1.4, c. 226].

VY cnoBuuky cunonumiB 0. JI. Anpecsia nekceMu
CIYX 1 yXo TPaKTYIOThCsS SIK CHHOHIMH, aje B ix
CEeMaHTHIIl Ta BXXHMBaHHI BIJ[3HAYAIOTHCS CYTTEBI
BigMmiHHOCTI. CHHOHIMH  DI3HATBCS 332  TaKUMHU
CMMCJIOBUMH O3HaKaMHu: 1) 4u MOKe CIOBO IO3HAYaTH
3IATHICTh 4YyTH (CIyX — Tak, yxo — Hi); 2) HACKIJIbKH
YITKO y CJIOBI BUPQXXEHO YSBJICHHS Mpo opraH (y ClOBi
CJIYX MEHII YiTKO, HIK y CIOBi yx0); 3) IK MHUCIUTHCS
el opraH (ciyx — TIOTETUYHHA, YSBHUI OpraH, yxo
MO3HAYa€ CIpaBXKHIM opraH, aie akieHTye Horo
¢yHKIiIO 1 BKadye Ha  HWOro  MPEIMETHICTB,
MaTepiabHICTh); SIKMH CYO’€KT CIPHUHUHSTTS 3BYKIB
(cayx 5K 3paTHICTE OpPHTAMaHHUN 0araTbOM JKHBHM
icTOoTaM, yxo0 — OpraH JIOJHWHH); 5)9M Mae OpraH
JonaTkoBi  QyHKHii (yx0 — 1e TakoXkK OpraH
cnenru(iYHOro CIPUUHATTA 3BYKiB, BIACTHBOTO JIFOISIM
i3 TMEBHHM pOJOM 3aHTh); 6)9n 00 €KTHBHE
CIPUIHSTTS 3BYKIB (COPUHHATTS yxa Moxe OyTH
cy0’extuBHIM) [9, c. 1048]. Omxe, cuHOHIM cayx
O3HaJa€ HacamIepen 3JaTHICTh YyTH, a CHHOHIM yxo
Ha3HBA€ IIEPEBAYKHO OpTaH CIIyXY, BIACTHBUH JIOANHI.

B iHmMX CIOB’SHCBKHMX MOBaxX TaKOX HasBHA
nexcema yxo (YKp. éyxo, 61p. éyxa, 601T. yxo, 1od., 4.,
cieir. ucho, B.-myx. wucho, m.-myx. hucho, cep6oxops.
yxo, cnH. uho), pore BOHA TIO3HAYAE IUIIIE OPTaH
CIyXy 1 He Mae BJacHe MEepLENTUBHOro 3HaueHHs. He
MalOTh TEPIENTUBHOIO 3HAYCHHS 1 TOXIiTHI BiA i€l
JEKCEeMH, y CEMaHTHIl SKUX aKTyalli3ye€ThCs ITUIIe
3HAQUCHHs ‘OpraH CIyxy’: Hamlp. YKp. 6yuiaHKa,
eéywinuil, eywiHuk Tomo. JlekcemMu, YTBOpeHI 3a
JIOTIOMOTOF0 ~ KCIIPECHBHUX Cy(]ikciB, abo mpocTo
KOHCTaTylOTh (akT HasgBHOCTI ByX (Hamp. poc.
ywamutii ‘3 Byxamu’ [4, T. 4, c. 526], abo BKa3yrOTh Ha
iX Benmki po3MipH (poc. ywacmulii, nigd. yxamutii, 3
BENTMKAMH, JOBTMMHU BYXaMH, JOBIOBYXHH; YUlaH Hee.
Byxata mopuHa a0o TBapuHA; YWIKaAH. apx., cub.,
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opn6., ywan nck. 3aeus [4, T.4, c.526],
YKp. 8yxans, 1. 3uesaxcn. Ilpo monuny, sika Mae
noBri Byxa. 2.poszm. Ilpo 3aiimg. 3. PisHOBUA
Ka)kKaHiB 3 JIOBTMMH i IIUPOKHUMHU BYXaMU; GYXaAMmUil
‘SIKA Ma€e BeNUKi a00 oBri Byxa’[15].

[likaBo, 10 BiJICYTHICTH OUYCH MOB’SI3YETHCI Y
MOBHIH CBiJIOMOCTI CJIOB’SIH 3 BiJICYTHICTIO 30Dy, 3i
cminororo (Imop.: poc. nian. 6Oe3zia3vlil, Oe30Kuil
‘cminuii’, oenazems ‘ocHinHYTH , ONp. 6Oe3sau
‘cimino’, mon. bezoczy ‘Ge3okwmi, cainui, He3pAUMi’
[19, T. 2, c. 35]). OnmHak BiACYTHICTh ByX HE O3HAYAE
BIICYTHOCTI ~ 34aTHOCTI  CHpHAMAard  3BYKH.
[IpUKMETHHKH, YTBOPEHI 3a PaxyHOK HETraTHBHOI
npedikcariii BiJ cioBa yxo (yxo), Jile BKa3ylOTh
Ha BIiACYTHICTH BYyX (TOYHIime, iX 3O0BHIIIHBOI
YaCTHHH), ajle HE MaloTh 3HA4YCHHS ‘TIYXWH :
YKp. Oe38yxuit, pinue Oezyxuii. Slkuii He Mae Byxa
abo Byx. Yozo ye sawa cobaka 6essyxa (Cn. I'p.),
poc. 6e3yxun. He wumeromuii yxa wuiam yumeil.
besyxuti  wenox. B cocTaBHBIX  Ha3BaHMAX
KUBOTHBIX. Besyxue mionenu. besyxue eapanv [14,
T. 1, c. 452], 6onr. fezyx ‘6e3yxuit a0 omxHOYXHIA’,
cepOOoXOpB. oe3yes, oe3yx ‘6e3yxuit’,
crmosed. brezuh, 4. bezuchy ‘te came’ [19, T. 2,
c. 48].

3ayBaxuMO, 1IO0 B pOCIHCHKIH MOBI CIIOBa,
YTBOPEHI Bifl Ha3BU OpraHy 30py 2143, MOXYThb
BKa3yBaTH Ha O3HaKy «100puii, roctpui 3ip»
(enazacmounii, 2nazamuxk TOLIO), TPOTE JIEKCEMH,
YTBOpEHI BijJi Ha3BH OpraHy CIyXy JXo, HisIKOTO
3B’3Ky 31 3JATHICTIO YyTH HE BUSIBISIIOTH. Taka
3aKOHOMIPHICTh 3yMOBIICHA, HAIIEBHE, TUM, LIO LIS
JIEKCeM 2143, 0KO CEMaHTHYHAa O3HakKa «3JaTHICTh
crpuiiMaTy XapakTepHa OUIbIIO MipOko, HIXK JUIs
JIEKCEMH 8yX0, SIKa CIEeIalli3yeThCsl EPEBaXKHO Ha
MO3HAYEHH] OpraHy CIIyXY.

Omxe, HOMiHamiMHI Momemi, 3a SAKUMH
3MIHCHIOETBCS — BepOastizallisi KOHIENTY — «CIIyX»
y CIOB’SHCHKHX MOBax, HeuucineHHi. CydvacHi

CIIOB’STHCBKI ~ HOMIHAIil ~ CIIyXOBOI'O  CIIPUHHATTS
BIZTHOCSITBCS JIO 3aralbHOCIIOB’ STHCHKOTO CIIOBHUKOBOT'O
(oHy Ta MalOTh PaAiHJ0EBPONIEHChKE KOPIHHS.

OCHOBHE CITOB’SHCbKE HalMEHYBaHHS 37aTHOCTI
YyTH — CAYX— € BIAJIECHIBHUM YTBOPEHHSM, IO
pealizye HOMIHAIIHY MOAEb: ‘I’ > ‘3JaTHICTH
BUKOHYBaTH Jit0’. Bim iHIIOro  CiIOB’STHCHKOTO
JIECTIOBa, MO TO3HAYA€ CIYXOBI1 BIAUYTTS, — 4ymu —
abcTpakTHA Ha3Ba CIT[yXOBOTO CTIPUIHATTS
y CIIOB’STHCBKMX MOBax HE YTBOpWJIAach, IO, SIK
BUJIAETHCS, TOB’S3aHO 3 CEMAaHTUYHUM CHHKPETH3MOM
BUCXIIHOTO JIi€CTIOBa, SIKE MOXKE 3aCTOCOBYBATHUCS
BIJTHOCHO pI3HMX NEPIENTUBHUX MOIYCIB (IOTHKY,
HIOXY, CITyXy TOII[0) abo BUCTYIIATH
HenudepeHIiHOBaHNM IMO3HAYCHHAM BiUyTTS.

[Ipu BUKOPUCTAHHI JEKCEMU yX0 y 3HAYCHHI ‘CITyX’
peani3yeTbCs MOJENb: ‘OpraH, IO BHUKOHYE IEBHY
¢yHkIito’ > ‘dyHKOis’, mpore L MOAENb HE €
MPOJIYKTHBHOIO Y CJIOB’STHCBKHX MOBax (3adikcoBaHa
JIMIIE B POCIMCHKIM MOB1). OCKIJIBKH JUISl JIEKCEMH YX0
3Ha4YeHHs ‘3JIATHICTH CHpPHIMATH’ HE € XapaKTepHUM, Y
CIIOB’IHCBKMX MOBAaX BIJICYTHI HaliMEHYBaHHS TIIyXOTH,
YTBOPEHI 3a MOJEJUII0 ‘BIJICYTHICT OpraHy, UIO
BUKOHYE (YyHKIiIO® > ‘BiacyTHicTh QYHKIII® (Ha
BIJIMIHY BiJl Ha3B CIINOTH, ISl SKUX Taka MOJEIb €
MIPOYKTUBHOIO).

3  OHOMACIONOTiYHOI ~ TOYKH  30pY  MOXKHA
KOHCTaTyBaTH HAsABHICTH IBOX OCHOBHUX KOI'HITHBHHX
0cOONMBOCTEH, [0  BIUIMBAIOTH HAa  XapakTep
BepOaizallii KOHLENTY «CIyX» Yy CIOB’STHCHKUX MOBaX.
Ile, mo-mepuie, OYEBHUAHWII TEPBICHUHA 3B 30K
CIlyXOBOI'O CIIPUHHATTSA 3 JIIOACHKOIO MOBJICHHEBOIO
JUsUTBbHICTIO  (KOHLIGNTYasi3allist JIOACHKOI 3aTHOCTI
yytd  (opMmyBanocsi |y 3BS3KY 3 PO3BHTKOM
YIIEHOPO3IIIEHOTO MOBJICHHS), a Ho-1pyre,
CEMaHTHYHHH CHHKPETH3M IepLENTHUBHOI JIEKCHKH, 110
0a3yeThCs Ha B3a€EMOIIT PI3HUX MEPUETITHBHIUX MOIYCIB
JIFOZMHY (SIBHIL CHHECTE3iT).
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Verbalization of the concept of “hearing” in Slavic languages

The purpose of this study is to identify the most productive cognitive-nominative models that form the core of the nominative field of the concept “hearing” in
Slavic languages. The object of the study is the Slavic names of auditory perception. The subject of the study is the onomasiological structure of these names.
As a result of the research, it was established that the nomination models, according to which the concept of *hearing” is verbalized in Slavic languages, are few.
Modern Slavic nominations of auditory perception belong to the all-Slavic vocabulary and have Proto-Indo-European roots.

The main Slavic name for the ability to hear - ¢syx - is a verbal formation that implements the nominative model: ‘action’ > ‘ability to perform an action’. The
semantic development of this lexeme (‘voice’ > ‘ability to hear’), the etymological connection of the lexemes capx, crasa and ci080, the combination of the
meanings of ‘speak’ and ‘hear’ in the semantics of the Proto-Slavic verb *s/i#indicate that this root in the Proto-Slavic language, the ability to perceive not just
sounds, but the sounds of human speech was first noted.

From another Slavic verb denoting auditory sensations - 4y7#- the abstract name of auditory perception was not formed in Slavic languages, which seems to be
connected with the semantic syncretism of the ascending verb, which can be used in relation to different perceptual modes (touch, smell, hearing, etc.) or act as
an undifferentiated designation of sensation.

When using the lexeme yxo in the sense of ‘hearing’, the model is implemented: ‘an organ performing a certain function’ > ‘function’, but this model is not
productive in Slavic languages (recorded only in Russian). Since for the lexeme yxo the meaning ‘ability to perceive’ is not characteristic, in Slavic languages
there are no names of deafness formed according to the model: ‘absence of an organ performing a function’ > ‘absence of a function’ (in contrast to the names of
blindness, for which this model is productive).

From the onomasiological point of view, it is possible to ascertain the presence of two main cognitive features that influence the nature of the verbalization of the
concept of “hearing” in Slavic languages: first, the obvious initial connection of auditory perception with human speech activity (the conceptualization of the
human ability to hear was formed in connection connected with the development of articulate speech), and secondly, the semantic syncretism of perceptive
vocabulary, which is based on the interaction of different perceptual modes of a person (the phenomenon of synesthesia).

Key words: concept, verbalization of the concept, nomination, cognitive features, Slavic languages, perceptual vocabulary, auditory perc eption.
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The notion of absence is viewed as a linguo-cognitive phenomenon that has certain means of its representation in language.
The purpose of the article is to trace the changes in the Russian grammar in correlation with the notion of absence, which is
semantically heterogeneous and reveals the national specifics of the studied language. The research methodology is based on
the principle of historicism. The tasks of distinguishing between past and present phenomena outlined in the study have been
solved using the method of actualization. Explanation of the appearance of empty links in the structure of the Russian langua ge
is based on cognitive studies of the notion absence. Since asymmetric relations penetrate into all levels of the language system,
and the theory of oppositions reflects the essential characteristics of language, the abstract notion of absence is foregrounded
in explaining the privative nature of a language. Studies of the essence and the phenomenon of the notion of absence in
the grammatical system resulted in the following ideas: manifestations of the notion of absence reflect grammatical lacunae that
may correlate with different semantic types of the notion of absence in Russian grammar. Based on the historical facts of the
Russian language and their cognitive interpretation, three semantic types of the notion of absence have been conventionally
distinguished: complete absence, recovered absence, and disappearance. In the methodological aspect, the article combines
psychological and socio-cultural vectors. The research methodological foundation made it possible to trace and describe lexical

and grammatical mechanisms of forming the notion of absence at the grammatical level of the Russian language system.

Keywords: language history, lexical semantics, national and cultural specificity, cognitive interpretation.

Introduction. Grammar constitutes a very
harmonious natural system, which makes it is
practically impossible to introduce an extraneous
element into it, and if something like this happens, it
leads to certain changes within the system.
Moreover, the influence of external conditions on
transformations in grammar does not occur directly.
They are mediated by various lingual phenomena:
phonetic, lexical, derivational and others. This
indicates that the grammatical structure of language
is the result of long-term abstract cognition of
the human mind.

Despite the fact that the grammatical system of
the language is strictly ordered and quite stable,
changes nevertheless take place in it: new elements
penetrate or get interspersed, some linguistic units
become outdated and lost, leaving empty niches.
The grammatical system has evident significant
potential for internal improvement in order to
transmit complex abstract notions. It is no
coincidence that scholars’ interest in the study of
various aspects of morphological (Kubryakova
2004; Popov 2013; Skorobohatova 2012, 2017) [8;
11; 15; 16] and syntactic units (Zagnitko 2008;
Kovtunova 2010; Palatovskaya 2019) [6; 7; 14] has
increased nowadays.

The theory and practice of communication
currently considers speech activity and discourse

© Panmuyk O., 2024

within the framework of the theory of semiotics. In
linguistics, there is the notion of significant absence
introduced by R.Jacobson. In his opinion, the
functioning of the language system is based on “the
opposition of some fact to nothing”, that is, according
to the terminology of formal logic, on the contradictory
opposition [18, p. 240]. R. Jacobson, as a representative
of the structural direction in linguistics, considered
linguistic units strictly in a synchronic aspect. He
pointed out that the syncretism of morphological forms
in some paradigms or in some grammatical categories,
or, conversely, the removal of the opposition of
meanings under the influence of a certain context
emphasizes the importance of the problem of “zero
opposition” for linguistic semiotics, which should
investigate the complex relationships between the two
notions — sign and zero [18, p.283]. This approach
remains relevant today. The notion of grammatical
zeros has been actively used by linguists, opposing zero
to a sign that has some material expression. This is how
the correlation of grammatical indicators in the system
of opposition is established: absence vs presence
(features, characteristics, properties, etc.). We believe
that the binary opposition sign vs zero corresponds to
the oppositional pair presence vs absence.

In our opinion, it is impossible to consider any
presence without turning it into a sign. Speaking about
the signs of a language system that is open and

{’“‘] _ This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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dynamic, one must emphasize that each element can
be changed and studied in both synchronic and
diachronic aspects. The language system is in
continuous  development. In language as
acomplexly organized system with an internal
structure, there is a unity of three types of
development diachronic, ontogenic  and
phylogenic. As T.Givon notes, ‘“these three
processes are parallel, and they are connected not
just by analogy, but by real common mechanisms”
[5, p. 87]. In modern linguistic research, the study of
language evolution in a cognitive aspect is
foregrounded and acquires new features.

The purpose of the article is to trace the changes
in the Russian grammar in correlation with the
notion of absence, which is semantically
heterogeneous and reveals the national specifics of
the studied language.

Based on certain historical and synchronic
comparisons, we propose to consider the notion of
absence in the analysis of grammatical units within
the presence vs absence coordinate system and to
classify the grammatical phenomena of the Russian
language depending on the semantic volume of the
notion of absence. In this case, we distinguish the
following three types:

Type | — complete absence, that is, those forms
and phenomena that have never existed in the
grammatical system of the Russian language;

Type Il — the compensated absence of
a grammatical category, an element or form of
a word; the absence that used to be complete, but as
a result of linguistic processes was replenished by
the system or restructured within the system;

Type 1l the disappearance of any
grammatical forms or grammatical categories in the
process of the language historical development.

The semantic classification demonstrates the
dynamics in the development of the Russian
grammatical system, which points to the
simplification and economy of language categories
and units at the grammar level. To correlate the
semantic types of the concept of absence in
grammar, we consider it necessary to involve certain
historical comments.

Type | — complete absence. In the ancient
Russian and modern Russian languages, there has
never been a strict order of words in a sentence. In
asentence — Omobyv 6uoumsv cvinvp (Ot’c” vidit”
syn”) — an active person could be both father and
son [11]. If the Old Russian language had a fixed
word order, the establishment of the subject and
object of action would have been easy (for example,
the subject is always in the first place, and the
object — in the second), but in Old Russian one
could say Ombyw 6udums coinw (Ot’c” vidit” syn” ),
and Cewnv euoums» omoys (Syn” vidit” ot’c”),
meaning exactly the same. Similar constructions are
present in modern Russian — Mamo euoum dous
(Mat’ vidit doch’) and Jous eudum mams (Doch’
vidit mat’). The development of the grammatical
category of the case helped to formally designate the
object and subject of the action: the use of the
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accusative case, which coincides with the genitive when
denoting an animated object. The lack of a strict word
order in aRussian sentence influenced the further
development of syntax. The data from the written
Russian language show that over the last millennium
there has been a productive development of the syntax
of complex structures, in particular, the proliferation of
multicomponent complex sentences since the beginning
of the 19th century.

The category of determination was not initially
represented in Russian and did not have morphological
ways of  expression. The category of
definiteness / indefiniteness indicates how the object is
presented: as the only one in the described situation or
as belonging to the class of similar ones. If in
Germanic, Romance and some Slavic languages, the
category of determination is expressed with the help of
articles, then in Russian, in case of contextual necessity,
demonstrative pronouns are used. It is important to note
that demonstrative pronouns smom, sma, smo (etot, eta,
eto) appeared only in the second half of the 17th
century by adding the pronominal particle » (e) to the
demonstrative pronouns mom, ma, mo (tot, ta, to). In
Russian, the function of the indefinite article can be
also performed by the numeral ooun (odin) (eg, Prishel
odin chelovek) [16]. However, the numeral ooun (odin)
can also be used as a demonstrative pronoun. For
instance, Kakoe proizvelo sledstvie eto pribytie,
chitatel” mozhet uznat’ iz odnogo razgovora, kotoryj
proizoshel ~ mezhdu odnimi  dvumya  damami
(N.V. Gogol’, “Mertvye dushi”, 1842).

Single negation was already uncharacteristic for the
Old Russian grammar. This difference from other
languages of the Indo-European family can be traced
back to ancient times. P.A. Lavrovskij highlighted
isolated cases of single negation in ancient chronicles.
The scholar noted that in later written documents, when
a deviation from the popular language was clearly
observed, such cases could sometimes be encountered:
“Following the loss of the correctness and harmony of
the chronicle language, words and phrases alien to the
Russian language began to be found in it: ... moreover,
contrary to the nature of the common Slavic language,
instead of two negations, one is retained, following the
Greek model adopted in later translations from Greek
into Slavic ” [9, p. 160]. This trend continues in modern
Russian as well.

Type Il — compensated absence. In Old Russian
there were no adverbial participles (deyeprichastiy) and,
accordingly, no constructions with them. The adverbial
participle, as a special grammatical form, developed in
the Russian language relatively late. The first to
describe this verb form was M. Smotrickij, who
invented the term. Having arisen from participles, they
developed as detached members of the sentence,
indicating an additional action and separate
constructions, and began to be intensively used,
reflecting the logic of linguistic phenomena, their
interconnection and interdependence. In his research of
ancient chronicle texts, P.A. Lavrovskij described this
linguistic fact, which dated back to the beginning of the
l4century: “... the indefinite participles also began to
lose their ability to change in numbers and cases, they
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began to petrify, turn into adverbial participles...”
[9, p.151]. In modern Russian grammar, the
function of the adverbial participle as an attributive
form of the verb is reduced to the following: “In
asentence, a verbal participle conveys a certain
relation of the action indicated by it to the time of
the action indicated by the predicate” [13, p. 672].
In modern Russian, single adverbial participle and
participial constructions perform the role of an
adverb with all predicative forms of the verb, with
the infinitive, and sometimes of the attribute with
the noun and adverb.

The redistribution of nominative parts according
to the types of their declension, depending on the
nature of their stems, in most cases, was
predetermined by the sound form of the word and its
morphemic composition. At the most ancient stage,
all nouns had similar endings, which were joined to
the stem irrespective of the element the noun stem
ended with. Subsequently, the morphemic
composition of the word was decomposed, the result
of which was frequent transformation of the final
part of the stem into the ending. The reason for this
recomposition was the insufficient semantic basis
for distinguishing words by stems as well as some
phonetic phenomena. It resulted in a distribution of
nouns according to the types of declension
depending on the nature of their stems. But even
that state did not last long: further phonetic changes
in the Slavic languages, monophthongization of
diphthongs, the appearance and then transformation
of nasal vowels, the loss of reduced vowels led to
the fact that the former stems ceased to be stems,
and the distribution of declension types in
accordance with the types of stems became
outdated. However, the gender category, which
played a certain role in the restructuring of the
declensions (for example, in the transformation of
the former i- declension into an almost purely
feminine  declension), was not, apparently,
sufficiently semanticized to completely subordinate
the distribution of nouns by declension types to the
gender. In most cases, in Slavic languages, the types
of declension are insufficiently grounded
semantically, which continues to serve as a source
of possible changes in the distribution of names by
types of declension, since the formal grounds for
such a distribution are also vague.

The formation of a unified form of the past
tense in the Russian language is fixed by historical
grammars as a fact and correlates with the
development of the category of aspect. In the
bookish Old Russian language, four forms of the
past tense were actually used: two simple (aorist and
imperfecty and two complex (perfect and
quamperfect). With the development of aspect
relations, the system of past tenses became simpler,
as it was reflected in church documents. The gradual
loss of the auxiliary verb and the use of the subject,
expressed by a noun or personal pronoun, led first to
a restriction in use, and then to a complete
replacement of the outdated forms of the past tense.
Instead of the complex form of the past tense, just
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participle in -z- (-I-) remained in modern Russian,
which began to be interpreted as forms of the past tense
of the verb. Contemporary research by M.L. Remnyova
into everyday writing shows that in OId Russian
everyday speech only the form of perfect was used.
M.L. Remnyova comes to the conclusion that the
“destruction” of the complex system of the past tenses
in everyday Russian speech (or the initial absence of
the forms of simple preterits in the languages of the
Eastern Slavs), the awareness of the fact that simple
forms of the past tense belonged to the bookish style of
manuscripts, excluded the possibility of direct
influencing of the everyday speech norm of using
temporal forms on the Church Slavonic norm of tense
use. The influence of the Russian language can be seen
in mixing aoristic and imperfect forms, the use of the
-n- form in aoristic and imperfect paradigms, the
possibility of fixing the contaminated aoric-imperfect-
perfect paradigm by grammar, which is especially vivid
the inflection of the verb “BbBITU” (“BYTI”) [12,
p. 32]. New research in the field of historical grammar
confirms the fact that the phenomena of linguistic
economy and selection were inconsistent, as
P.A. Lavrovskij noticed in the 19th century.

The developed system of the category of tense in
Old Russian confirms the archaism of that language. In
Old Russian, there was no aspect as a verb category, but
alongside with a change in the language morphological
structure, the simplification of the temporal paradigm,
the category of aspect of the Russian verb was formed
by the beginning of the 16th century. The category of
tense as a more concrete one, gave way to the category
of aspect as a more abstract one as the result of the
language ontogenesis. Differentiation of three tenses for
imperfective verbs and two tenses for perfective verbs
exhausts the oppositions that distinguish the five
temporal forms of the Russian verb. Synonymous terms
for the category of aspect, used in modern Russian
studies, the way of verb action and the perfectness are
described without referring to the grammatical category
of tense [1]. Note that this issue remains controversial
in the theory of linguistics, since there is ho consensus
among linguists on the problem of the origin of the
Russian verb aspect.

Due to the loss of their semantic distinctive ability
after the disappearance of the reduced vowels (15th
century), Russian consonants began to be opposed as
palatalized and non-palatalized.

The disappearance of some forms of words, such
as: mamo (tamo), xaxo (kako), maxo (tako) and their
substitution with mam (tam), xax (kak), max (tak) were
described by I|.A. Baudouin de Courtenay, who
suggested calling the necessity for their disappearance
as a psychic stress, understood as “the relative
importance of agiven place of pronunciation for
morphological and semasiological associations [2,
p. 40]. This fact proves that transformations at one
language layer lead to reorganization at other levels of
the language system. We believe that such
transformations often have a psychological basis
associated with apperception.

With the emergence of the accusative in the
Russian language, not only the division of functions
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between the nominative and accusative cases
occurred, but also the verb meanings began to
differentiate according to the category of transitivity
and intransitivity of the action of the main subject.
For some period, those forms of the verb are
syncretic, but later, they became distinguished and
opposed by the above-mentioned characteristic. In
the process of evolution, a number of Russian verbs
began to lose the signs of transitivity and became
intransitive. This was due to the new status of the
postfix -ca (-s’a), which was attached to transitive
verbs. For example, to such verbs as: 6opoms,
Kasameo, COMHeBams, omuaueams, mpyoums,
nenums, cmpemums (borot’, kayat’, somnevat’,
otchaivat’, trudit’, lenit’, stremit’). Such forms were
preserved in the literary language at the beginning
of the 19th century (for example, Chtob ne trudit’
sebe uma... (A.S. Griboedov, “Gore ot uma”, 1824).
However, in modern Russian, there have been some
objective tendencies to expand the functions of the
category of transitivity of the verb, and as a result,
areturn to transitivity [4]. Despite the fact that the
use of intransitive verbs in the meanings of
transitive and the formation of occasional
combinations is mainly of a conventional nature, the
frequency of these uses indicates the widespread
occurrence of the phenomenon of transitive verbs in
Internet communication, which in recent years has
become one of the types of discourse. Although
such examples as eyasmo xozo-mo, manyesamo
K020-mo, npocie3ums Koco-mo, NOHpasumvb Ko20-
mo, conpuxkacams 4mo-mo, yﬂbl6an’lb Koco-mo Or

umo-mo (gulyat’ kogo-to, tancevat’ kogo-to,
proslezit’ kogo-to, ponravit’ kogo-to, soprikasat’
chto-to, ulybat’ kogo-to ili chto-to), refer to
agreater extent to anomalous phenomena,

nevertheless, they take place in modern language.
Here are some examples: Mog li Vitek vzyat’ sebe v
golovu, chto byl tret’im chelovekom na zemle,
sposobnym proslezit’ Noru na rovnom meste i srazu
(G. Shcherbakova, “Aktrisa i milicioner”, 1999); |
kogda aplodismenty nachali zatuhat’, devushki
povernulis’ k kulisam i stali merno soprikasat’ svoi
rozovye ladoshki (S. Aleshin, “Vstrechi na greshnoj
zemle”, 2001); Ya dejstvitel’'no hochu sebya tebe
ponravit’ (1. Bahtina, “Zachem ya tebe?”, 2007);
«Ulybajte svoe lico», — uchil ih kapitan-psiholog na
kratkosrochnyh kursah (G. Spcperbakova, “Aktrisa
i milicioner”, 1999). There are quite a lot of such
contexts.

The above and similar examples are used by
native speakers not only for a word play, thus
indicating certain trends in the development of the
grammatical subsystem of the Russian language.
The reasons for this, apparently, are associated with
the influence of extralinguistic factors on the
development of the Russian language, among
which, first of all, the influence of the English
language as a means of international
communication, computerization and globalization
of society.

In modern Russian, there are numerous
participles devoid of a derivational connection with

the verbs to which they historically go back. Such
isolated formations were formed in the language system
as a result of the disappearance of corresponding verbs.
The absence of an infinitive from which the participle
was formed, led to the adjectivization of participles and
their transition to the category of adjectives. For
instance:  mpeowOywuil,  Heumywui, — 8onuIOWULL
c8e0ywull, HeBMeHAeMblll, 00ePHCUMBI, UCKONAeMblil,
OKASHHbIL, NPUPOIHCOEHHDbL, 8DOJHCOCHHBI,
pacxaabanHulil, USMOICOCHHDILIL, U300 IeHHbI,
HANbLUWEeHHbII, COKPOBEHHbI, BbLIUMbLLL (“very
similar”), npedeszsameii (predydushchij, neimushchij,
vopiyushchij, svedushchij, nevmenyaemyj, oderzhimyj,
iskopaemyj, okayannyj, prirozhdennyj, vrozhdennyj,
raskhlyabannyj, izmozhdennyj, izlyublennyj,
napyshchennyj,  sokrovennyj, (“ochen’
pohozhij”), predvzyatyj) etc.

The noted adjustments in the language system are
associated, in our opinion, with the principle of
language economy. In the process of adjectivization,
participles lose their verbal character and all the verb
properties (tense, aspect, voice, ability to govern nouns)
and begin to denote only the property. In some cases,
such adjectives can be used as substantivized ones and
develop the meanings of a thing or person, but at the
same time they lose the meaning of the attribute. Such
grammatical shifts, when there is a lack of adirect
derivational connection, nevertheless preserve the
original semantics of the words and thereby reveal the
linguistic and national originality of the language.

111 type — disappearance. In modern Russian,
there are practically no traces of the vocative case of
nouns that disappeared from everyday Old Russian in
the 14-15 centuries, being preserved as a respectful
appeal to the boyars and princes: Xowem ecu, knsssce,
npageoHo cayxicumu mebe u camooeprcyem umemu msi
(Hoshchem vsi, knyazhe, pravedno sluzhiti tebe
i samoderzhcem imeti tya) (Hrestomatiya po istorii
russkogo yazyka, 1990, p. 279). The remnants of that
form — 2ocnoou, 6oace (gospodi, bozhe) — turned into
interjections, but, most often, the vocative form was
replaced by the nominative case. Some writers use
ancient vocative forms for stylization purposes, and
frequent uses are found in modern poetry. We come
across some new ideas about the vocative form in the
research by E. A. Skorobohatova, who writes that in the
Russian poetic discourse, the vocative case is a marker
of Christian and historical discourse and supplies
illustrative examples: Paznuywi, oswceno, nem. Coin unu
boe, s meou! (Raznicy, zheno, net. Syn ili Bog, ya
tvoj!) (I.A. Brodskij, “Natyurmort”, 1971); Ilomozcu
HaM 8bIHCUMb, CEAMbBIU CHedice, nadail Oenviii, naoatl,
sonomot! (Pomogi nam vyzhit’, svyatyj snezhe, padaj
belyj, padaj, zolotoj!) (B.A. Chichibabin, “Elegiya
fevral’skogo snega”, 1977). In apoetic appeal to
contemporaries it was replaced by the nominative case
form [16, p.41]. Vocal appellatives can be used to
create a comic effect. For example, Yenoseue! Koeoa
arce mot 6ozvmewncs 3a ym? (Cheloveche! Kogda zhe ty
voz’mesh’sya za um?). because of the laws of dialectics
the disappearance of some forms and their absence at a
certain stage of expressing certain meanings is replaced
by the appearance of other grammatical forms capable

vylityj
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of expressing the lost meaning, or it leads to the
restoration of previous ones (for example, the
vocative case).

In the Russian language, in contrast to the
Ukrainian and Polish languages, although all the
three belong to the Slavic languages and are linked
by ties of kinship, there is traced an interruption in
the connection between the category of animate
nouns and the category of a person. The formation
of the category of animation in the Russian language
was proceeding gradually. Initially, it was
a category of a person, i.e. it embraced just the
words denoting people. “Qualifying animation as
a category, V. V. Kolesov claims that in modern
Russian it is presented in an incomplete form, in
contrast to the Northern Russian dialects, where the
process of this category formation is completed, and
contrasted to the Polish and Ukrainian languages,
where the category of noun animation has developed
towards the category of a ‘person’, while in the
literary language, this development was interrupted
by the system normalization” (quoted from: [15,
p. 157]. In the Russian language, there is no
symmetry between the notion of living being and the
category of animation. A vivid example is presented
with the words mepmeey (mertvec) and noxoitnux
(pokojnik), which belong to animate nouns,
although they denote dead people.

In mepmeey (mertvec) the suffix does not render
the meaning of absence of life, the root morpheme
already contains the notion of absence. The
derivative cuepms (Smert’) means cessation of the
organism vital functions and comes, like the word
under analysis, from the Proto-Indo-European
language [3, p. 386]. For example, in Sanskrit there
was aword ampuma (amrita), which meant nectar
that can revive a person. Associatively, adead
person, i.e. deprived of any signs of life, is possible
to be reincarnated, though it cannot be done with
a corpse, and, as a consequence, the word mepmeey
(mertvec), together with the word noxoinux
(pokojnik), belongs to the nouns denoting living
beings, while the word mpyn (trup) is considered
inanimate: the form of the accusative case | see
(Who?)  mepmeeya,  noxounuxa  (mertveca,
pokojnika), but | see (what?) mpyn (trup). For
Russian speakers, this grammatical fact is one of the
most incomprehensible, and it is usually attributed
to anomalous phenomena. The above-mentioned
oxymoron created by N. V. Gogol’ in the title of his
poem, mepmewie oywu (mertvye dushi), to some
extent provides the possibility of transforming the
soul into a living one, as it is from the very
beginning embedded in the semantics of the word
oyua (dusha).

Substantiated adjectives can appear through the
gradual loss (ellipsis) of the noun they modify as
a result of long-term historical use of such phrases
as: nopmuot macmep, 2opHuunas npuciayea (Portnoj,
master, gornichnaya, prisluga). Some researchers
distinguish the substantivizing ellipsis as a separate,
historical type of substantiation. According to
V. M. Markov, “the very concept of substantiation
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presupposes a historical approach to the material”
(quoted from [10, p. 108]). In modern Russian, there is
a group of words that have nothing to do with
substantiation from the point of view of existing word-
formative connections. Those words include nouns of
the adjective declension, for which there are no
homonymous adjectives in the language system or
which are not derivationally correlated with such
adjectives: nouns mocmosas (mostovaya) — adjective
mocmosoi (MOStOVO]), noun nupoacnoe (pirozhnoe) —
adjective  nupoocnori - (pirozhnyj), nouns reexue
(legkie) — adjective nezxuu (legkij). The system of the
adjective inflections does not play a derivational role in
those nouns. They can be considered as substantivized
forms only in a diachronic aspect. From a historical
point of view, those nouns have resulted from various
linguistic phenomena and processes (most of them were
simplified, some were borrowed directly as nouns or
created as loans). Here is a small list of such words:
3anamas, YemKoeulil, 8CeleHHAs, HAceKomoe, 3004ull,
NOOOAHHBIU, XOPYHIICUll, noonexcaujee, CcKazyemoe,
coxamuwuii (zZapyataya, celkovyj, vselennaya, nasekomoe,
zodchij, poddannyj, horunzhij, podlezhashchee,
skazuemoe, sohatyj) etc. The list also includes some
semantically related words used in phraseological units:
nonsmublll, NnoOHocomuas, oxonecuas (popyatnyj,
podnogotnaya, okolesnaya).

In modern Russian, the nominal declension of
possessive adjectives has been completely lost, and now
it is a category of only the noun. The remnants of the
nominal declension of adjectives have survived only in
the form of individual cases, and not as awhole
paradigm of possessive adjectives with suffixes -oe-
and -un-. Describing the complexity of the development
of the language system, T. Givon states that “the main
factor that leads to the withering away of grammatical
structures is phonological erosion that occurs due to
sound assimilation. The loss of syntactic constructions
primarily occurs in connection with the loss of the
associated morphology” [5, p. 102].

The ‘correctness’ of the forms of the achievable
aspect was no longer observed by the end of the 13th —
the beginning of the 14th centuries. The achievable
form (supin or infinitive of purpose) was a special form
of the verb that existed in the Proto-Slavic language and
was inherited by all Slavic languages, including Old
Russian. It was an unchangeable form of the verb,
formed from the stem of the infinitive with the help of
the suffix -ms. In Old Russian, supin was used to
indicate the purpose of movement, denoted by another
verb of the imperfective aspect. As the scholars note,
the regular use of supine in written documents had been
observed until the beginning of the 13 century, then it
began to be used irregularly and was gradually replaced
with the infinitive. P.A. Lavrovsky, who studied the
language of the chronicles of the period, points out that
Old Russian was no longer characterized with harmony
and constancy, that the ancient forms already
experienced a certain ‘shock’. The linguist writes: “The
most characteristic properties of the ancient language,
which first began to perish in everyday communication,
dominated invariably throughout the entire list until
1200. Thus, the strict and correct use of voiceless



Moeosnascmeo

vowels » and », ... the appropriate domination of the
dual number, ... the correctness of the forms of the
achievable aspect, which totally disappeared in the
late 13th and the early 14th century ... — all that
directly and convincingly proves that ... constancy
could not exist at that time ... “ [9, p. 150]. In the
annals where the narration ended in 1334, new
forms were already clearly traced, as the researcher
notes: “The achievable aspect, which was formerly
accompanied with the ancient ending mo,
sometimes ends here in ms (t"): s6oesamv (voevat’)”
[9, p. 152]. A careful analysis of the observed data
indicates to certain linguistic changes that occurred
under the influence of the spoken language and were
reflected in written records.

The loss of the attributive syntactic function by
short adjectives led to the destruction of the
declension system of short adjectives. At the
beginning of the development of writing, short
adjectives that were of common origin with nouns
were declined in a similar way. But even in the
Proto-Slavic period, as G.A. Haburgaev claims,
short adjectives were combined into an declensional
paradigm based on their generic character [17,
p.179]. Short nominal declined forms were still
found in East Slavic documents until the beginning
of the 16th century, while short declined forms were
almost completely replaced by the full ones.
Naturally, the process began much earlier and lasted
for about two centuries. This was due to the gradual
loss of the attributive function by short adjectives.
The short forms differed from the full ones not only
by the meaning of the definiteness vs indefiniteness
of the property in the attributive function, but also
by the syntactic function of the predicate. Therefore,
syntactic functions between short and full forms
were different. Short adjectives preserved the role of
the nominal part of the predicate, and the role of an
attribute  was assigned to full adjectives. The
conclusion is based not only on the predominant use
of full forms in the attributive function in ancient
Russian documents (for example, G. A. Haburgaev
provides statistics according to which up to 75% of
all agreed attributes are represented by full
adjectives [17, p. 182]), but also on the fact that
business and everyday documents, not subject to the
written tradition, almost exclusively contained

only full forms. As a result of the loss of the
function of the attribute, qualitative adjectives in a short
form have lost the ability to decline.

Conclusions. Our analysis of linguistic facts made
it possible to trace the dynamics of changes in the
language at the grammatical level, which reflect the
constant development of the language as a system. The
driving force behind the development of the language
system is the antinomies of various means of expressing
semantics (lexical and grammatical), the antinomies of
communicative need and lack of that (nominative units
and grammatical forms).

We correlate the established facts representing the
notion of absence at the grammatical level with three
semantic types: complete absence, compensated
absence, disappearance. Indeed, on the time axis, one
can clearly see the results of linguistic changes, which
reflect the semantic types of the notion of absence we
have identified in the grammatical section of the
Russian language. It is necessary to specify that those
types are conventional, since it is not always possible to
clearly distinguish between those changes that occur in
the language system and unambiguously attribute them
to a certain type. For example, the examples related to
replacement and  restructuring  within  certain
grammatical categories, in which the notion of absence
is presented in different ways, are referred to the type of
compensated absence. When studying grammatical
units it is necessary to rely on factors of a historical and
cultural nature, since without taking them into account,
it is impossible to fully understand and describe
grammatical categories and grammatical meanings.

The described semantic types of the notion of
absence at the level of Russian grammar (complete
absence, compensated absence, disappearance) prove
that the dynamics of the grammatical system of the
Russian language is associated with the dialectical
exchange of absence versus presence of certain forms
when it is necessary to convey specific grammatical
meanings. This confirms once again that the
grammatical system of the Russian language is
dynamic, and its development is conditioned by socio-
cultural factors. In the future, the proposed research
vector and methodology can be used in diachronic
studies of other Slavic languages, Ukrainian, in
particular.
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BipbutTA AMHaMikK rpamaTMyHOT NiACUCTEMM MOBM KPi3b MPU3MY NOHATTA «BIACYTHICTbY

MOHSATTS «BIACYTHICTbY PO3TNSHYTO SIK NIHFBOKOTHITUBHUA (DEHOMEH, SIKMil Mae neBHi 3acobu penpe3seHTauji B MoBi. MeTa cTaTTi - NpoCTEXUTI 3MiHW POCIACHKOI
rpaMaTuki Y CMiBBIAHOLUEHHI 3 MOHATTAM «BIACYTHICTbY, IKE € CEMaHTUYHO HEOAHOPIAHUM | BUSIBNIAE HaLioHaNbHY cneundiky focnigxysaHoi MoBu. B ocHoBy
MeTOAONOrii AOCTIKEHHS MOKNaAEHO NpuHLUMN icTopuamy. OKpecneHi B AOCTIIXEHHI 3aBAaHHS PO3MEXYBaHHA SBULL MUHYIOMO Ta CHOrOfEHHS PO3B'A3aHO
Yepes 3aCTOCyBaHHA aKTyanicTMYHOrO MeTogy. MOsICHEHHS NOSBY NOPOXHHUH Y CTPYKTYPi POCIACEKO MOBM 6a3yeTbCs Ha KOTHITUBHUX JOCMILXEHHAX NOHATTS
«BiACYTHICTbY. OCKINbKM aCUMETPUYHI BifIHOWEHHS MPOHWU3YHOTb YCi PiBHi MOBHOI CUCTEMM, a Teopis OMO3WLii BiOGMBAE iCTOTHI XapaKTEpUCTMKU MOBM,
abCTpakTHe MOHATTA «BIACYTHICTbY BUCYBAETbCA HA NMEPLUMA NNaH Yy MOsiCHeHi NpUBaTUBHOI Npupoau MoBu. [LOCMIAXEHHS CYTHOCTI Ta (DEHOMEHY MOHATTS
«BiAACYTHICTb» Y rpamMaTWyHiit CMCTEMi CIPUANN NOSBI HACTYMHUX ifleli: BUSBM NOHATTS «BIACYTHICTbY BifA3EPKamioloTb rpaMaTuyHi NakyHu, WO BiANoBiAaoTh
Pi3HUM CEMaHTUYHUM TUNAM NOHATTA «BIACYTHICTbY Y POCIMCHKIN rpaMaTuL. Ha nigrpyHTi icTopuuHuX (akTiB poCiicbkoi MOBM Ta KOTHITUBHOI iHTEpnpeTaLlii
YMOBHO BUOKPEMIEHO TPY CEMAHTUYHIUX TUMWU NOHATTS «BIACYTHICTbY: /I0BHA BIACYTHICTD, BIAHOBIIOBAHA BILCYTHICTL | 3HUKHEHHS. Y METOLONOrIMHOMY acnekTi
B CTaTTi MOESHAHO MCUXOMOMYHWMIA Ta COLJOKYNMbTYpHWI BekTopu. MeTogonoriiHa 6asa AOCNIAXEHHS yMOXNWBMMA MPOCTEXWUTW Ta OMMCATW MOHATTSA
«BiAACYTHICTb» Ha rpaMaTUYHOMY PiBHi POCIICbKOI CCTEMM MOBM.

KntoyoBi cnoBa: icTopisi MOBM, NEKCHYHA CeMaHTHKa, HaLlioHanbHO-KynbTypHa cneuydika, KOrHiTMBHa iHTepnpeTawis.
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CratTs npucBsiYEHA LOCMILXEHHIO 3MICTOBHOI CTPYKTYpU KOHLENTYy «MYyAPUIA» Y POCINCbKOMY My6millMCTUYHOMY AMCKYPCI.
06’ckTOM [OCMIAXEHHS € CEMaHTMKa Ta CMONyyyBaHICTb CNOBAa My4psi/i Yy ra3eTHUX TekcTtax. [pefmMeToM [ocnifXeHHs €
KOTHITWUBHI O3HaKM KOHLENTY «MyApUiIA», WO BUABASIOTbCA Y CMOMY4yBaHOCTi NPUKMETHUKA MYZPbIA Y POCICbKOMOBHNX
ny6nRiLMCTUYHUX TEKCTaX.

MeTa poboTi — BUABMTI KOTHITUBHI 03HAKN KOHLENTY «MyApuit» y nybniuncTuyHomy auckypci. Emnipuyny 6a3y pocnipxeHHs
cKnanu matepianu ra3eTHoro nigkopnycy HawioHanbHOro Kopnycy pociincbKoi MoBM.

PesynbTatv npoBeaeHoro aHanisy A03BONMAM 3pobUTWM BUCHOBOK NPO T€, WO KOHUENT «MyApui» Yy pociiCbKkoMy
nyGniLMCTUYHOMY AMCKYPCi BKIIOYAE HW3KY KOTHITMBHWX O3HAK | MOXE XapakTepu3yBaTu ftofeil um onucysaTu Aii.
Hacamnepepn, uedl KOHUENT MOB'A3aHMil 3 iHTENEKTyaNnbHOW [LOCKOHANICTIO: AKWO NIOAWHA MOXE NMPUAHATU NpaBunbHe
pilleHHs abo npaBUNbHO MOBOAMTUCH, TO BOHA BBaxXaeTbcs MyApol. Cepep pisHux npodeciiiHux KaTeropiit niogei
HalyacTilwe MyapuMK BU3HAKTLCA KEPIBHUKM, MOMITMKW, BYMTENi Ta apTucTu. Lia obcTaBuHAa MOXe BKasyBaTu Ha Te, L0
MyZpICTb BU3HAYAETLCA HE NULLE BUCOKMM PIBHEM IHTENEKTY MIOANHY, @ it 30ATHICTIO BNNBATU Ha iHWKMX Noaen, nepesasati
CBOI 3HaHHA Ta JOCBIA. AK NpaBuno, MyapicTb € Pe3yNnbTaToM XUTTEBOrO A0CBiAY, HAbyTOro NPOTArOM TPUBANOro Yacy, ToMy
CNOBO MyPbiA 4acTo 3YCTPIYAETLCS Y NOEAHAHHI 3 NPUKMETHUKAMW Of7bITHBIH Ta CTapbii. Myapi nioav MakTb BUCOKI MOPanbHi
AKOCTi, Taki sk fobpoTa, MOPAAHICTb i TepniHHA. Mpu UbOMy AyXe piako B nybniumMcTU4HOMY AMCKypCi (Ha BiAMiHy BiA
OMCKYPCIB iHWMWX TWUMiB) MYAPICTb acoLiloeTbC 3 KOPUCMMBUM nparmMatu3mMoMm i xutpicTio. O3Haka «Myapuit» Moxe
METOHIMIYHO NepeHocuTUCS i3 Cy6'eKTIB Ha PilLEHHS, BYMHKM, Aii. Mpu LbOMY MyApUMN BU3HAKTLCA paLliOHamNbHI PiLUEHHS, Wo
[03BONAIOTE MOKPALLWUTW CTaH Ccnpas, NOAONATW TPYLHOLW, MUPHO BUWTM i3 KOH(NIKTHOI cuTyauii. Yacto MyapicTio
XapaKTepuaytTbCs MOBHI fiji Ta iX pe3ynbTaTty (CNoBa, BUCAOBM, NOpaay, NpaBuia ToLwo).

KntoyoBi cnoBa: KOHLENT, KOTHITUBHI 03HaKM, AUCKYPCUBHE BapiloBaHHA, NyOGMiLUCTUUHMIA ANCKYPC, MYAPUIA.

OpnuM 13 BaxiMBUX (pparMeHTiB  pociiicbkol

MOPYILIEHO B POCIHICEKOMY HAYKOBOMY CEpEIOBHIII
C. O. AckonbnioBum,  sikuid y 1928 poui
oryOJlikyBaB CBOIK 3HaMeHHTy crarTio «CIlioBO i
KOHLIENT», B SIKIH BIEpIIEe B Taly3i JIIHTBICTHKA
BXKHB TEPMiH KOHUenm 1 NOKIAJIHO 3YIUHHUBCS Ha
¢GyHKIIT, KOHOTamii Ta XapaKTepUCTHIll I[BOTO
tepMmiHa. C. O. ACKOJIBJIOB BBaXa€, II0 OCHOBHOIO
(GYHKIEI0 KOHIGNTIB € 3aMIllIeHHs, 1 BU3HAYae
KOHIIETIT 3 TOTJIIIY MUCIEHHS: «(BiH) BigmoBimae
YHiIBepCAJIbHIUM IIOHATTSIM, Ma€ XapakTep CBiIOMOIi
JSIIBHOCTI, € YUMOCh Ba)KKOBIIOBHMHMM, CIAIaXxoM,
10 BUHUKAE Y CBIJOMOCTI JIIOAWHU B XOMi MIBUAKIX
MOBHHX aKTiB Ta OCMHCIIEHHs CIiB» [1, ¢. 267].

3 PO3BHUTKOM JOCTIIKEHb B3a€MO3B’SI3Ky MOBH
Ta KyIbTYpH B paMKax aHTPOIOLEHTPHYHOL
miarBicTHKH Y 90-x pokax XX CTONITTS BHUBYCHHS
KOHIIENTY OTPHUMaji0 IOAANBIINA PO3BUTOK, a
mpobJeMa KOHIICTITIB CTajla IPUBEPTATH BCE OLIBITY
yBary BueHnx (B. I Kapacik, }O. C. Crenanos,
B. A. Macnosa, I. A. CrepsiHs, 3. /1. TlomoBa,
. C. Jluxauos, B. B. Konecos, C.I. BopkauoB Ta
iH), SKi TOrNMONEHO BUBYAIM KOHIENTYaJIbHY
TEOpil0 B PI3HUX AaCMeKTaX Ta JOCATNIN CYTTEBHX
pesynbrariB. HuHI  JeTanbHO BHMBYAETBCA  SIK
KOHIleNTocepa MOBH 3arajioM (MOBHa KapTHHA
CBITY), Tak 1 OKpeMi KOHIIENTH, XapakTepHi I
TIEBHOI JITHTBOKYJIBTYPH.

© Xo Csosub, 2024

KOHIIENTOCepH € KOHLENT «Mynpuit». CeMaHTHYHE
AP0 AHOTO KOHLENTY IOEIHYE I1HTENEKTYalbHY Ta
MOpajbHO-eTUUHY cKiajoBi. Tak, M’ KOHUenTy —
JIeKCeMa Myopblil — Ma€ 3HAUYEHHS «3aCHOBaHMU Ha
J00pl Ta ICTHHI; MPaBEIHWH, L0 MOETHYE IHOOOB i
npaBy; HaBHIIIONO Miporo PO3yMHHIA i
OnaroHamipeHWi» 1  «pPO3yMHHI, MPOHHUKIMBHH,
po3BakiuBHH, Tsmymmit» [3, c. 190]. Axciomorigxmii
XapakTep i HEOMHO3HAYHICTh, CKIAJHICTh CEMAaHTUIHOI
CTPYKTYpH KOHIIENTY 3YMOBWIIM, 3 OHOIO OOKY,
CyTTeBi TpaHcdopMarii #oro CMHUCIOBOr0 HATIOBHEHHS
B JIaXpOHIYHOMY BHUMIpi, a 3 iHIIOrO OOKY, HIMPOKE
BapiloBaHHA 3MICTy KOHIENTY y PI3HHUX AHUCKypCcax —
MOBCSAKIICHHO-TIOOyTOBOMY, (honpKIIOpHOMY,
pemniriitHomy, dimocodhcrkoMy, XYOOKHBOMY TOIIO.
BuBueHHS AHCKYpCHUBHOTO BapilOBaHHS KOHIICITIB
Hapasi € aKTyaJbHOI0 MpPOOIEMOI0, OCKIIBKH TOBHOIO
MIpOI0 HE [OCTIKCHO XapakTep Ta IUISIXH BIDIHBY
IUCKYpPCY Ha CTPYKTYpPy Ta 3MICT KOHIIEMTIB, SIKi Y
HBOMY (DYHKIIOHYIOTH. Y IOMY KOHTEKCTI BUBYCHHSI
MUCKYPCHUBHUX TPOEKIINA KOHIENTY «MYyApHiD» €
aKTyaJIbHHM.

Konment «Mynpuit» (M «MyapicTb») y pi3HHX
JHICKypcax BXXE HEOJHOPA30BO CTaBaB IPEAMETOM
JocnimpkeHHs. Tak, MyapicTh y peniriiHoMy AHCKypci
posrisimaB  C. I'. BopkauoB [2], eTHYHY CKJIalOBY
KOHIIETITY «MYAPICTB» Yy NaBHBOPYCHKIH Ta Cy4acHiH

{cc) X2 | This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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pociiicekiit MoBax posrisitanm H. M. JImutpieBa ta
€. M. JlinToBCBKa [3], JHHTBO(110COPCHKY
IHTEpIIPETaLlil0 JaHOTO KOHIIENTY Y CIIiBBiTHOIIECHH]
3 KoHIenTaMu «Paccynok», «Pazym», «YM» BUBUAB
B. B. Konmecop  [6], BepOamizamito  KOHIICHTY
«wisdomy»/ «MyzapicTe» y IUCKYpCi aHTJIOMOBHOI
aBTOpCHKOI Kasku pociimkysana H. J[. Kimenko [4;
5], KOHLENT «MyApIiCTB» y POCIHCHKIH dYapiBHIN
Ka3Ili po3MJIIHYTO HamH [8§].

LsicTaTTanprcBAYeHa TOCIIKEHHIO KOHICTITY
«MYyIpHI» Yy POCIHCBKOMY  IYONIIMCTHIHOMY
JTICKYpCI.

O0’€KTOM JIOCH/DKEHHS € CceMaHTHKa Ta
CHOJNY4yBaHICTh  CIIOBA Myopblii 'y Ta3eTHUX
Tekcrax. IlpenMeToM 1BOrO JIOCHIDKEHHS €
KOTHITHBHI O3HAKH KOHIIENTY «MYApHUil», 10
BUSIBISIFOTBCSL Y CIIONMYYYBAHOCTI MPUKMETHHKA
MyOpulii 'y  POCIHCHBKOMOBHHMX — MyONIIUCTHYHUX
TEKCTaxX.

Merta Jd0CHiPKEHHS — BHSBHUTH KOTHITHBHI
O3HaKH KOHLENTY «MYIAPUH» Yy MyONiIUCTUYHOMY
JIUCKYPCi POCIHCHKOI MOBH.

Sk emmipuyHa 0a3za JOCTIIKEHHA Yy CTaTTi
BUKOPUCTaHI MaTepiajd Tra3eTHOro IiJKOpIyCy
HarionansHOro  KOpIycy pociiicekoi wmoBu [7].
[TpoanaiizoBano moHasa 500 KOHTEKCTIB.

AmnHaniz  poOCIfiCbKOMOBHUX  MyOIIIMCTUYHHX
TeKCTiB 13 razerHoro kopnycy HKPM nokasas, 1o
KOHIIENITyalbHa  O3HaKa  «MYZpUiD» MOXe
XapaKTepu3yBaTH SIK KOHKPETHUX Cy0’ €KTIB — HOCITB
MYZAPOCTi, TaK i Pi3HOMaHITHI i, SIKi BU3HAIOThCS
MYIPUMH.

Y Xomi HOCTIJDKEHHS Ta3eTHUX TEKCTIB Oyio
BUSIBJICHO, 1[0 MPUKMETHUK MYOpblil HaidacTiie
BUKOPHCTOBYETBCSL JJISI ONKCY KEpiBHHUKA, Jiliepa.
HamnionaneHi nigepu abo ekcriepTd y CBOIi ramysi
MaloTh TIMOOKE pPO3YMiHHS KOHKpETHOI cdepu
JUSUTBHOCTI 1 MOXKYTh MOJTUTUCS LIEK0 MYAPICTIO 3
IHIMUMH, 00 JOIOMOITH iM BHHTH 31 CKIaIHOL
curyanii abo mocsartu cBoix Iinei. Hampukman,
Myopule pykogooumenu, onupascs Ha 3mu OaHHble,

CIUMYIUPYIOm npenodagameineti, Komopuie
HAX00amcsl HA  GePXHUX NO3UYUAX — pelimuned,
pewarom  npobnemvi, 0 KOMOPLIX COOOWUU
yuawuecsa [BomoHTépaM  TPEIOKUIN  JaBaTh

OTryJbl M OuneTsl Ha BhICTaBKH // IlapaameHTckas
razera, 2021.12.05]; Myopwiii u OanbHO8UOHbIL
20Cy0apcmeeH UK, OH yemko  onpeoenui
npuopumemul U wiae 3a wazcom Cmai 603pOHCOAMs
cmpany o6ykeanvro u3z pyurn [Oner LIBIIAHOB,

MMamune ~ MEJKUJIOB. Pedopmer  maror
omrytumble pe3ynbTatel // W3Bectms, 2007.12.24];
Ha smom pa3 nosesno — 6 koriedxce myopoe
PyKoeoocmeo,  komopoe  ObICMpO  NPUHAIO

npagunvhvie mepel [Anekceit VDIJIb. [lpaka B
MOCKOBCKOM KOJIJIG/DKE €/IBa HE NpeBpaTHiIach B
MEKHaIMoHansHoe mobouiie // KomMcomonbckast
mpasna, 2010.03.03].

Mynpictb, 3a JTaHUMH PpOCiiicbKOro
MEIiaMuCKypCcy, TIOBHHHI MaTH 1 TONITHKH:
Koopounamop wmabose Haeanvnozo 6 pecuonax
Jleonuo Boikoe npoKOMMEHMUPOBAN NYOIUKAYUIO

Henunckoeo, 3as6u6, 4mMo «Myopozo noiumuxa ecezod
omauyaem udeanbHoe 4yecmeo momenmay [ SIBIMHCKUI
packputukoBan HaBajmbHOrO W €ro CTOPOHHHKOB 32
momynaM3M W HamuwoHaimsM  // Bemomoctw,
2021.02.07]. Honumonoe  Kowcmanmun  Kanaues
noaazaem, umo eocnoda 3weanos, Kupunosckuii u
Kaowipos «oaiom 6ozmoocnocme [lymuny eviensdems
camviM  MYOpLIM U B3BCUUECHHbIM  POCCULICKUM
noaumuxom» [Uean [lapounuexc, Kupa [lropsruna.
T'ennamuit  3toraHoB  Bcrymwics 3a  Pamzana
Kanpipoa // Kommepcanr, 2020.11.03]; B Uspaune on
3apaboman  penymayuio  Myopo20  ROAUMUKA
VMEPEHHbIX 632711008, CMApPAlOWezocsi Celadums 6ce
ocmpule  yenbl U He  CMECHAIOWe20Cs  UCKAMmb
KOMApOMUCCA € NApmMHepamMu  Nno  nepe2ogopam
[[umon Ilepec BCTymMa B AOMKHOCTH IpE3UJICHTA
Wspaws // Lenta.ru, 2007.07.16].

YacTOTHUMH € KOHTEKCTH, B SKHX O3HAY€HHS
MYOpblil  XapaKTepU3ye BYMTENIB, HACTaBHUKIB:OH
UHMENIeKmMYan, — HACMOoAWUll  y4umens,  O4eHb
unmepecHulii u myoputii yenogex [Crenan Kocterkuii.
Manbuuk W3 mpocrod  cembu //  lenta.ru,
2019.09.27]); Vuacmeosamv 6 socnumanuu  u
Gopmuposanuu  auuHOCMU  OONJICHBL  XOPOULO
nO020MOGIEeHHble, — MYOpble 100U,  me  cambvle
HacmaeHuku», — ckasan Ayxun [K BocmmTaHuio
IIKOJIbHUKOB ~ HY)KHBI ~HOBBIE TOAXOABI, CYHMTAET
Sukun // Tlapnamenrckas razera, 2021.04.26]; Ho kax
Obl HU MEHSUICS MUp, 6 yewmpe npoyecca 00yueHus.
gcezda Ovul U ocmaémcs  nedazoe,  Myopuli,
Yel06eynbIl, UHMELIUSEHMHbIL U mMpebosamebHblll
yuumenwv», — ommemun Bauvecnaé Huxonos [BsiuecnaB
HukonoB mnozapaBun nenaroroB ¢ Juém yuurens //
ITapnamenTckas razeta, 2020.10.05].

Takox 4acTo O3HA4YEHHS MYyOpuLil
BUKOPUCTOBYETHCSI CTOCOBHO apTHUCTIB, fKi, SK 1
MeJaroru, BYaTh JIIOJCH 1 HAJUXAIOTh iX, TPAroud CBOI
poni:Vwen  6necmawuii  apmucm,  yYOuguUmMenbHO
BIICUBABLUULICSL 8 0OPA3 CBOUX 2€POes, UeI06E€K MOHKUIL
umydpotii [Tapt ObUT TITyOOKO 4YeJOBEUEH M BCerja
3anuiian cnadsix, 3assun laprynos / PUA Hosocrwy,
2020.12.12]. Tomxuii, crocuviii, MyoOpolii apmucm
[Tadt OBLT HAPOXHBIM apPTUCTOM B CAMOM IIOJTHOM
cMBIcae atoro ciaosa // Vesti.ru, 2020.12.12]. Ilo ezo
cnosam, Muxaun Muxaiinosuy 6Ovi1  «6e3yC108HbIU
Myopey u 6e3ycliogHblll bopey, Uel08eK, KOmopblil Ob
OUeHb MYOpbLil U npu 3Mom ymen OOpomvcs 3a C8ou
uoeu».[[Ipomannss ¢ Muxamnom JKBaHenkuM He
oyner /| Vesti.ru, 2020.11.06]; Bnpouem, ne cxonvko
uepan, CcKoabko npodxcugan cebs — urocogpa u
MyOpo2o yuumensn [JxurapxaHsiH He XKeian JIPYyroi
xwm3un  // Vesti.ru, 2020.11.14]. B ocraHHBOMY
KOHTEKCTI aKTOp MPsIMO HAa3BaHUN MYAPUM YUHTEIEM,
0 HAroiomye Ha (YHKIIOHATBHOMY 3B’SI3KY IHX
npodecii (1 memaror, i aKTOp TIOKIWKAHI BYHTH,
BHUXOBYBATH JIFOJICH).

ITokazoBo, mo Ha3BaHi THIM CyO’€KTiB MyIOpOCTi
(xepiBHHKH, IO THKH, BUMTENI, apTHCTH)
XapaKTePU3yIOThCSI MOXJIMBICTIO BIUIMBATH HA IHIIUX
monie. TakuM 4MHOM, MyAPICTh Yy MyONIIMCTHIHOMY
JIACKYPCi TPEACTABISAETHCS HE JIMINE $K HASBHICTh
BHCOKOTO PiBHS 1HTENEKTY, a i SK 3[MaTHICTh JITUTHCS
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CBOIMH 3HAHHSIMH, IIEpEAaBaTH JOCBIJ Ta BIUIMBATH
Ha OTOYYIOUHX.

[TyOminucTHyHI KOHTEKCTH ITOKa3yIOTh, IO B
OITIBIIOCTI BUITAJIKIB O3HAKa «MYAPHID) MOB’s3aHa 3
BIKOM 1 JIOCBiIOM: YHMM CTapllia JIIOJJiHa, TUM BOHA
MyzApila, OCKIIBKA MOXKE CIHpATHCsS HA BIACHHUN
JIOCBiJ ISl BUpIIICHHS TPOOJEM, [0 BHHUKAIOTH!
Hmenno onvimusie u myopvle 100U  001ICHBL
pabomams 8 pyKogoOcmee Y308, — OMMEMuIU
Odenymamul 6 NOACHUMENbHOU 3aNUCKe K OOKYMEHMY
[TIpenenpHBIN  BO3pacT PEKTOPOB BY30B MOTYT
yBenmnmunuth a0 70 nmer // IlapmamenTckas rasera,
2020.01.21]; On ne monooou manvuux, a 63pOCivlii
u myoputit mysicuuna [FOnus bopnosckux: «PaHblie
Opocaiace B 4yBCTBO, Kak B omyr» // Tpyn-7,
2008.10.09].Bix mrofedt MOXWIOrO BiKy JIFOIH
MOXYTb OTPUMATH XUTTEBUH JOCBiJ, SKUH MOXe
3pOOUTH JKUTTS MOJIOJIUX KpallyM, TOMY JITHI Ta

JIOCBiT4EeHi JIO/IU 4acTo BBaXKaIOThCS
MyIOpUMH:Xomsa, Kak 2080puia Mos —Myopas
Oadywika, <gex JICUBU, 6K YUUCb — OYPAKOM

nompewv» [«51 mepesen Bricoiikoro Ha wumumny //
Uzsecrus, 2019.11.06]; Ho 6wi10 owgywenue, umo ¢
200amu OH cmaHosunca myopee, uenogeuHee,
0obpee u Oonbwe HOOUNL JHCU3Hb, UCKAL 6 Hell
cuacmoe u peanu3ayuio, a He oujyuieHue mynuka — u
amo oyeHv yenno. [Komnern u napy3ps o Cepree
Jopenko: «OH co3an HOBBIM THI KYPHATHUCTHKH»
// Bemomoctu, 2019.05.09]; Ilpu smom Ilopowenko
omMemui, Ymo u Cam KapOUHANbHO USMEHUWICS 3d
9MU NAMb 1em — CMajl CUbHee, OnbImHee, Myopee
u «ouenv nocmapen» [IIOpOIICHKO OTKA3AICS
KaAThCs  mepen  kypHanmuctamum  // lenta.ru,
2019.08.01]. IMoka3oBo, 110 MOJOAMX JHOIACH PiaKO
Ha3MBAIOTh MyIpuUMHU: B ceou 26 owu kasanca
beckoneuno Myopuim U Haledcuvim  [baxmyn
Abmypasakos. *** // lenta.ru, 2019.06.27].

OueBHaHO, WIO YIS YCIIIIHOI MAisUTBHOCTI
HEOOXIMHMM IEBHUH IOCBIiZ, OCKIIBKH JIIOOHA 3
0araTuM JOCBIJJIOM Kpaile CIpaBJsIFOThCS 31
CrpaBaMHu TOPIBHSIHO 3 HeoCBiueHUMH: OH Yen06eK
MYyOpblil, ¢ OONLWMUM HCUSHEHHDIM OHBIMOM -
6ce20a noockaccem, umo u kax coeramv[BAC
YUUT XUTb BAUI HAYAJIbHUK? // Tpyn-7,
2008.05.06].

[opsim 3 03HAKAMU «BiK)» Ta «JIOCBi, MYAPICTH
Y  POCIMCBKOMY  IIyOJIIMCTHYHOMY  OHCKYpCi
CHIBBITHOCUTBCS 3 TaKUMH XapaKTEPUCTUKAMU
JIOIIVHY, SIK CIIOKiH, BUBAXXEHICTh, TepmiHHA: Ouensb
mepnenueas, danmacmuuecku myopas,
CNOKOUHAA, HUK0204 He eblxooum u3 ceos.
[«Korma st mpuneren B MOCKBY Ha ITOXOPOHBI Aefa,
y MeHs Owvmn mok» // Wzsectms, 2020.09.22]; B
Poccuu oxc-npesudenma Dpanyuu 6CnNOMUHAIOM
KaK UCKIIOYUMEIbHO MPOpo20 U B838€UIEHHO20
noaumuxa[JlpyroMm MeHbIe: yiien w3 xKu3Hu JKak

IIupak // WzBectus, 2019.09.27];9mo
UHMENIUSeHMHBIU,  MYOpbLl, He CKIOHHbIL K
ucmepuu yenosex[ByThIpcKuit . «Ham

YEeMIHOHAT — 3TO Tmorca». Poccuiickue apOouTpsl
OTBEeTWIM Ha He(pyTOOIbHBIE BOMPOCH HaIIeH
ankets! // CoBerckuii criopt, 2010.04.24].
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O3Haka «MyIpHI» YacTO OIMHHSAETHCS B OJHOMY
psany 3 TO3UTHBHHMH  MOpPAJIbHHMH  SIKOCTSMH
JIOMUHU — JOOPOTOI0,  CIIPaBEIIMBICTIO, YECHICTIO
TOWO: Jmo camvlii YPAGHOBCUICHHBLI, MYOpbll U
0o0puiil uz eécex mpex dopamves. [Aprem TkadeHKO H
NBan CreOyHOB pacckazand O ChEMKax B cepHaie
«/laBaii Haiinem npyr npyra» // Vestiru, 2020.08.28];
Ilo cnosam axmepa, Aunxosckuii Obll NPEKPACHBIM
uenoeexKom, 000pbIM, MYOpbIMm, npeKpacHo
NOHUMAIOWUM aKmMepcKyio  npogeccuro [ STHKOBCKUI
noxoponeH Ha HoBomeBuubem kianbuine // Vesti.ru,
2009.05.22]; Ona 6wina nesepossmno paccyoumenbHoi,
MYOpoOil U CHPABEONUBON, — PACCKA3LIBAIOM KOJlecu
[AnHa Jlo3oBas. Buepa sManbCKHe >KypHAIMCTHI
MPOIIAJIHCH c MOrHOIHUMHU KOJUIETaMH /
Komcomonbckas mpasna, 2009.07.22]; B 6vimy y mens
6ce NpeKpacHo: Kpacasuya iHcena — ymHas, 000pas,
myopas, nopsaoounasn, c romopom [Apedrer Erop.
Esrenmii Ilmomenko: «Jlereit ¢ SOl pomuMm mocrne
Onmumnuaasn // Tpyn-7, 2009.12.03].

OueBHJIHO, NI0 B IIMX KOHTEKCTaX aKTyalli3yeThCs
HacamIepes, MOpaJIbHO-€THYHA CKJIaJioBa KOHIIENTY
«Myzapuidy», 10 BIAPi3HSAE HOTrO Bifl IHTENEKTYaJIbHOIO
koHIenty «Posymuuity ([aeno ycmanoenena epanuya
MexHcoy N00bMU  YMHLIMU, OMMEYEHHLIMU BbICOKUM
KO3 Puyuenmom uHmMeIIeKmyaibHocmy, U a00bMU
myopoimu [Jlamckuii 5. Tlemkoenctso Hakaszyemo //
Cogerckwii criopt, 2009.06.10]).

3HAYHO piJle 3YCTPIYarOThCS KOHTEKCTH, Y SIKHX
MyApICTh ~ aCOLIIOETBCS 3 palioHaii3MoM i
MparMaTHU3MOM, 3/IaTHICTIO PUHAHATH BUT1IHE [UIs ce0e
piwiennsi: Myodpsle u npazmamuyunvle Kumaiyvl He
coenacuvl u ¢ smum [Mapusa Yameiruna. Kak rop
BCTPETUIb, TaK M MpOBEACLIb: 3a0MyKAEHHUI O
kutaiickux tpamuimsax / PUA Hosoctu, 2008.12.29].
U ecnu  Doyapo  6vin  0080ALHO  HAUBHBIM,
HeNnpUCcnocoOIeHHbBIM K JHCUSHU 4el08eKoM, mo Huun —
Myopuvim, pauuonansuvim[Hacrenko ['eopruii. JIeBY
Ammny 80 et // Tpya-7, 2009.10.23].ITooguHOKHMHE €
TaKOX KOHTEKCTH, B SIKUX MYJIPICTh CITIiBBIJHOCUTHCS 3
XHUTPICTIO: Bnpouem, yeepen, o u ceuuac 6uHUmM @
npouszouteouiem Ko2o y200Ho, Kpome cebsi — Myopozo u
xumpozo. [KpeiM BeiOpait cBoto cyap0y 30 ser Hazan /
[Tapnamentckas razera, 2021.01.20]; Ipouepanu He us-
3a WATbHO2O 20714, A U3-3a MO20, MO CONEPHUK Obll
cunvhee, xumpee u myopee [Uemmmonsl Poccun
NPOUTpalll CPEIHEMY Iake MO POCCHUCKMM MepKam
Ki1y0y // U3Bectus, 2007.12.24].

OTxe, B pamMKax MyONIIUCTUIHOTO IHUCKYPCY
Myzapi JIOMH, SIK TIPaBHIIO, HE TITTBKU
BHCOKOIHTEJICKTYyallbHI, ale W OIbIl JOCBiTYEH,
CTOKiWHI, TePIUIAYi, 9YaCTO MAlOTh MO3UTHBHI MOPaJbHI
AKOCTi: H0o0pi, decHi, cmpaBemmnBi, XopoOpi a B
OKpeMuX BHIaakax ( Habarato pinmie) — mparMaTHdHi
Ta XHTPI.

MynpicTio MOXXe XapaKTepU3yBaTHCS SK OKpema
JIIONTMHA, TaK 1 TN Haposx, Hanist. [Ipy iboMy MOXYTb
aKTyali3yBaTHCS SIK HTENEKTyallbHa, TaK 1 MOPaJbHO-
eTUYHa CKIAaIOBi KOHLENTY: MYIPUM BH3HAETHCS
HApoN, SIKMA 3JaTHAH YCBIIOMHTH CHTYAIlifo i
MPUMHATH npaBUiIbHE pimeHHs A xouy
HU3KO NOKIOHUMbCA MYOPOMY YKPAUHCKOMY Hapooy,
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Komopwlil He 0an cebs 0bMaHyms, He NO00AaCs HA
NPOBOKAYUU U JIOXCh, A COENA OCOZHAHHBLIL 8b100PY
[«Dnoxa HecTaHAAPTHBIX peleHuiD». UTo MOMUTHKU
B Poccun m mupe rosopsar o mobene 3eneHckoro //
Benomoctu, 2019.04.22]); Ilpu smom ou 3aeepun
c80€20 KoaNezy, 4Mmo 8 JIMOM Cclyyae <myopas
YKPAUHCKAA HAUUA» NpUMem NoJ0NCUMENbHOE
pewenue [bym u3z Kuea oTmpaBuicsS HacaMMUT
HATO // Lenta.ru, 2008.04.01], BomHouac myapwuii
Hapox XapaKTepU3yeThCs MO3UTHBHUMH
MopaneHuMu  sIKocTaMU  (Typrkmensl —  Hapoo
MYyOpulil, weopulit, 6eIUKOOYULHBLIL,
mpyoono0ueslii, NPUEECMIUGDLIL, OPYIHCETIOOHDLIL,
KOMOpOMy — Hpucywu  Oywie6Has  yucmomd,
HAYUOHANIbHAA ~ 20p0OCMb,  MuUI0Cepoue  no
OMHOWEHUIO K TheM, KIMO HYAHCOAeMmCsl 8 NOMOWULY, —
saseun  npesudenm. [IIpesument  TypxkMmeHuu
HaKOPMMJI JIFOJIed Ha TOHOpApbl OT CBOMX KHHT //
lenta.ru, 2019.06.06]). Omxe, Hapom, SKUH MOXKE
BUWTH 31 CKJIAQAHOI CHUTyalii, yXBaJMBIIM BipHE
pillleHHsl, BHUOpaBIIM TPABHIBHUM MIAXiJ, KU
JIEMOHCTPYE BUCOKI MOpaJIbHI SIKOCTI, — 1€ MYAPHIA
Hapoj.

VY Texcrax MyONiIUCTHYHOIO JUCKYPCY O3HAKa
«MYIpHI» MOXE METOHIMIYHO TePeHOCHTHCS 13
cy0’exTa 4M Tpynu cy0’eKTiB Ha iXHi il

Haii0inpll 4acTOTHUMH € KOHTEKCTH, B SIKMX
MyAPUMH BH3HAIOThCS BYMHKM Ta  PILICHHS:
Ilpuznanue owubOOK u 20MOBHOCHMbL 0BUAMbCA
enepeo — IMo Myopo U NPasUIbHO», — HANUCAL OH C
yooenemeopenuem. [Amnesty International choBa
npusHana Anekcest HaBanbHOro y3HHKOM coBecTH //
Bemomoctn, 2021.05.10]; Buye-npemvep Hazean
«MYOpbIM» peuienue 00 Op2aHuAYUU  TAKO20
¢opmama e3aumoodeticmsusi, kax suepeoouanoz [PO
u Kuraii mocrposit HedrenpoBog or CKOBOPOANHO
1o rpanutpel ¢ KHP // Vesti.ru, 2008.10.26]. Yrenst

Komuccuu nocmynunu Myopo [Hatames
EmenbanoBa, Hartanpsa [ymmanoBa. CKBEPHEBIE
mwianel  //  WsBectus, 2008.04.24]. Myapumu
BU3HAIOTHCS Taki Aii 1 pIllleHHs, SIKI TO3BOISIOTH
NONOJATH  MpOOJeMH,  BHUIPAaBHTH  NOMMIKH,
MONINIIUTH ~CUTYaIlifo, TOOTO Il palioHalbHI
piILEHHS. Mynporo TaKOX BBA)KA€THCS

JAJIEKOTISIIHA TIOBEMNiHKA, 3MATHICTH mependavyatu
MOJANBIIAN  PO3BUTOK TMOMIM 1 HACHIOKH CBOIX
BYMHKIB: [ pe¢h nanomuun, umo na gone nandemuu
Poccus oonoii us nepewix 3axkpwiia zocepanuyy c
Kumaem, ymo oxazanoce myopeim u 0anbHOBUOHBIM
wazom [IleckoB Ha3BaJl POCCUUCKOE MPABUTEIHCTBO
npodecCHOHaNBHEIM U JHepruyHbeM // W3BecTws,

2020.04.26 ].
TemaTtnuna cnenudika pOCifiChKOT O
TyOTiIACTHIHOT O TIUCKYPCY 00yMOBITFOE

YaCTOTHICTh BHKOPHCTAHHS TMPUKMETHHUKA MYOpblil
CTOCOBHO TIONIITHKH SIK KOMIDIEKCY pIIIeHb Ta i 3
OOKy JepKaBHUX MisTIiB, OpPTaHiB BIIaIN YU JICPKaBU

3araioM. Myzapa TONITHKAa  XapaKTepHU3YEThCS
JAIEKOTIIITHICTIO Ta €(eKTUBHICTIO, 3IaTHICTIO
KEpiBHUKIB  NpUMMaTH  NpPaBWIbHI  PILICHHS,

MHUPHO BHUPIIIyBaTH KOH(IIKTH Ta JOCSATaTH CBOIX

niten: Dgghexm om 610JICeHHBIX 20CCPeOCcmE cmaHem

credcmeuem maxou MyOopoit noaumuKu
[HapTamuuoBas  mommHa Ham  He  HyxHa  //
IMapmamentckass razera, 2021.04.14 |; O6a smu

NPUHYUNA  OOJICHLL  OCYWeCMBIIAMbCA € NOMOWBIO
MYOpOil ROTUMUKU, MUPHOIMU U OUNIOMAMUYECKUMU
cpeocmeamu [[Ipesunent Cepoun: CepOust HUKOTa HE
npuMer  HezaBucumocth  KocoBa  // Vesti.ru,
2007.12.28]; Veepen, umo 6oree myopoit, cepve3noii u
OMEEeNCMEEHHOU ROAUMUKOU CO30A0UM YCNI08US, NPU
KOMOPLIX U3 HEBO3ZMOINCHO20 NONOMCEHUA COeNaeM KAaK
MOJICHO OoNbue 05l Hawiel CMpPansl U HaApood, a
nomepsiem MeHbuiee U3 MO20, UMO OOJNHCHLLY, —
ommemun Byuuy [ AnGaHIBI CHOBA MOMBITAIOTCS 3aHATh
ceep KocoBo, 3asBun Byumu // PUA Hosocrn,
2019.05.28]. ¥V codepi mepkaBHHUX BiJHOCHH MYAPOO
BU3HAEThCS  CIOKilHA, BHBA)KEHA MONITHKA, IO
JI03BOJISIE YHUKATH KOH(QIIKTIB Ta KOH(QpOHTAI].

Y 0GaraTthb0X KOHTEKCTaX O3HAKA «MYAPUID»
XapakTepuzye  MOBHI  Oii —  cloBa, TOpajy,
ictunn:Koneuno, 6e3 ee myopozo cosema mvl Ovl He
002a0aUCy MUAMENLHO PACCIe008aMb CIYHUBUIECECS]
[Cepuan «HaBan» — HOBbIE 3aXBaThIBAIOIINE UCTOPHH //
[Mapnamentckas razera, 2020.09.15]; Mot 6aazooapmsi
8aM, Hawiu 00pocue yuumens, 3a HOOOEPICKY U MyOpblil
coeem, KOmMopvle NOMO2AIOM YUeHUKAM HO8epUmb 6
cebs u 6vIOpAMb NPABUTLHYIO HCUSHEHHYIO O0PO2Y ...
[3omoToB orMeTHi mpodeccHoHaNu3M M MYIPOCTh
poccuiickux yuutened // ITlapnameHnrtckasi rasera,
2019.10.04].

Mynpicth HapoAy TaKoX YacTo BiIOMBAETHCS Yy
npuciiB’ax 1 adopusmax, icTHHaX 1 mpaBuiax, Jie y
NPOCTHX CJIOBax mnossirae raubokuit 3mict: Hanpouw
3a0bima Myopas UCHUHA AHMUYHLIX 8peMén: «/ladice
bocu He mocym cleiamv  Oviguiee  HeOLIBUUM»
[AHTHUCAHUTAPHBIH KOPIOH C SIEpHON HayMHKOW //
[Tapnamentckas razera, 2019.09.17]; Ecmo myopas
nocnoguya: 6vl NoIyYAeme POSHO CHONBLKO OeHee,
ckonvko eéam Haoo! [«Bakancuii mis Bac HeT!» //
Komcomonbckast npasaa, 2008.03.07]; myzapi mpaBunia
Hnmepecno, kmo eil pasvacHul Rpocmoule U Myopble
npaeuna yenoseueckozo ovimusa? [MockoBcKasi OBLTb O
HOMEpHBIX poauTensix // IlapmamenTckas rasera,
2020.02.27].

3HayHa KUTBKICTh KOHTEKCTIB, Y SKHX O3HAKOIO
«MYOpWil» XapaKTepH3yIOThCSI MOBHI Jii Ta ix
pe3ynbpTaté (CcI0Ba, IOPaaH, BUCIOBH TOIMIO), CBIAYUTH
PO T€, IO MYIPIiCTh ¥ POCICHKOMY ITyOIIIIUCTHIHOMY
UCKYpCl IHTEPIPETYETbCA SK 3JATHICTH [UIATHCS 3
OTOYYIOYMMH CBOIMH 3HAHHSIMU Ta JIOCBIiIOM.

PesynmeTaTH mpoBeAEHOro aHaily JO3BOJISIOTH
3pOOUTH BHCHOBOK TPO Te, IO KOHLENT «MYAPHI» Y
pocificbkkoMy TYONIIUCTUYHOMY AHUCKYpCl BKITIOYA€E
HU3KY KOTHITHBHHX O3HaK 1 MOXeE XapaKTepH3yBaTH
monelt un omucyBatu nii. Hacamrepen, meil koHmenT
TIOB’SI3aHUI 3 IHTENEKTYaJILHOK JTOCKOHANICTIO: SIKIIO
JFOJMHA MOXKE TNPHHHATH TpaBWIbHE pilleHHs abo
NPaBHIJIEHO TIOBOJUTHUCS, TO BOHA BBAXKAETHCS MYAPOIO.
Cepen pisHuMx mpodeciiHMX  Kareropii  moxeit
HapdyacTille  MyOpHMH  BU3HAIOTBCS  KEPiBHHUKH,
MOMITHKY, BYMTENi Ta apTHCTH. L1 oOcraBmHa MoOXKe
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BKa3yBaTH Ha Te€, IO MYJAPICTh BH3HAYAETHCS HE
JIMIIE BHCOKMM DIBHEM IHTENEKTY, a ¥ 3HaTHICTIO
BIUIMBAaTH Ha IHIIMX JIIOJEH, IepefaBaTH CBOI
3HaHHA Ta JOCBiA. SIK mpaBmio, MyapicTh €
pe3yNbTaToOM  KHUTTEBOIO  JOCBiAYy, HAOyTOro
IPOTATOM TPUBAJIOrO 4acy, TOMY CIIOBO MyOpblil
9acTo 3ycTpiuaeThes y TIO€THAHH1 3
MIPUKMETHUKAMU ORbIMHBLE Ta cmapsii. Mynpi
JIOAW MAlOTh BHCOKI MOpaJIbHI SIKOCTi, Taki SIK
no0pota, nopsiaHicTs 1 Teprinas. [Ipu nboMy ayxe

piAKo B MyONIIMCTUYHOMY IMCKYpCi (Ha BiAMIHY Bix
JWICKYpPCIB IHIIMX THUIIB) MYAPICTH aCOINIOETHCS 3
KOPHCIMBUAM MparmMatu3MoM 1 xwurpictio. O3Haka
«MyIpHi» MOXE METOHIMIYHO TEepeHOCHUTHCS 13
Cy0’€KTiB Ha pilmieHHs, BuMHKH, xgii. [Ipy oMy
MYApPUMH BU3HAIOTBCS pALliOHAJIBHI pIMIEHHS, IO
JIO3BOJISIFOTH  TIOKPAIIMTH CTaH CIpaB, IIOJOJNATH
TPYIHOII, MUPHO BHHTH i3 KOH(QUIIKTHOI CHTYarii.
Yacto MyApicTIO XapaKTepH3YIOThCS MOBHI Hii Ta iX
pe3yabTaty (CI0Ba, BUCIOBH, OpPaH, IPaBUIa TOILO).
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The concept of “wise” in Russian journalistic discourse

The article is devoted to the study of the concept "wise" in the Russian journalistic discourse. The object of the study is the semantics and conjugation of the
word "wise" in newspaper texts. The subject of the study is the cognitive features of the concept "wise", which are revealed in the conjugation of the adjective
Mynpelit in Russian-language journalistic texts.

The purpose of the work is to reveal the cognitive features of the concept "wise" in the journalistic discourse. The empirical basis of the research was made up of
the materials of the newspaper subcorpus of the National Corpus of the Russian language.

The results of the analysis made it possible to conclude that the concept "wise" in the Russian journalistic discourse includes a number of cognitive features and
can characterize people or describe actions. First of all, this concept is related to intellectual perfection: if a person can make the right decision or behave
correctly, then he is considered wise. Among the various professional categories of people, leaders, politicians, teachers and artists are most often recognized
as wise. This circumstance may indicate that wisdom is determined not only by a high level of human intelligence, but also by the ability to influence other
people, to transfer one's knowledge and experience. As a rule, wisdom is the result of life experience gained over a long time, so the word myapsiit is often found
in combination with the adjectives onbiTHblit and cTapeiit. Wise people have high moral qualities such as kindness, decency and patience. At the same time, very
rarely in journalistic discourse (in contrast to discourses of other types) wisdom is associated with self-interested pragmatism and cunning. The sign "wise" can
be metonymically transferred from subjects to decisions, actions, actions. At the same time, rational solutions that allow improving the state of affairs,
overcoming difficulties, and peacefully exiting a conflict situation are recognized as wise. Language actions and their results (words, sayings, advice, rules, etc.)
are often characterized by wisdom.

Key words: concept, cognitive features, discursive variation, journalistic discourse, wise.
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Y cTaTTi NnpoaHanizoBaHo NpUYNHM NOMUMOK, iKi pobnATb CTYAEHTH, KON NepeknapfaTb HiMeLbKi 3aiiMEHHNKN Ha YKpaiHCbKy
MOBY, Ta WWASXM YHUKHEHHS TaKiX MOMMUNOK. AKTyanbHiCTb PO3BiAKM 3yMOBNEHa TUM, WO CTYEHTU-NEepeknafayi perynsapHo
pobnsaTe MOMUNKKM Mif Yyac nepeknajy HimMeLbKnx 3ailMeHHUKIB Ha yKpaiHCbKy MOBY, WO MPU3BOAUTb A0 HEMOPO3YMiHb i
3HaYHO MoripLuye AKICTb NepeknaaeHoro TekcTy. Lie gocniaxeHHs fonomoxe 3pobuTin HaBYaHHs nepeknagy eekTUBHILUM, a
pe3ynbTaT nepeknagaubKoi fianbHOCTI CTYAEHTIB AKiCHiWMM. MaTepianamu LOCNISXEHHSA CTanyu nepeknaamn 3 HimeLbkoi MOBK
Ha YKpaiHCbKy, sIKi 3[iiCHUNM CTyAeHTW-Nepeknafadi B pamkax poboTM CTYAEHTCbKOro HayKoBO-MpaKTUYHOrO rypTka
«MpakTuka NMCbMOBOrO Nepeknagy B Aii Ha kadeapi NpUKNagHoi NIHrBICTUKK, NOPIBHANBHOrO MOBO3HABCTBA Ta nepeknaay
YKpaiHCbKOro epXaBHOro yHisepcutety imeHi Muxaina [paromanoBa. MeTogonoris LOCRISXEHHS CIMPAETLCA Ha aHanis i
NOPIBHAHHS OpUTiHaNbHUX TEKCTIB, YOPHOBMUX Ta ony6nikoBaHMX nepeknagis. Takui nigxig LO3BONMUB BUSBUTU HU3KY MOMUIOK
Ta PO3NOLINNTK iX 3a TaKUMK Tpynamn HiMeLbKuX 3aiiMEeHHMKIB: 0C060Bi 3ailMEHHUKM, HEO3Ha4YEHO-0COBOBMUI 3ailMEHHMK
man, NPUCBINHI 3alMEHHMKMN, 3anuTanbHi 3aMMEHHNKY, 3anepeyHnin 3aiMeHHIK A€/, 3BOPOTHWI 3alMEHHUK S/ch, BKa3iBHI Ta
BiiHOCHi 3ailMeHHUKW. Pe3ynbTaToM AOCNIAXEHHA CTano BU3HAYEHHS OCHOBHWUX MPUYMH MOMWIOK Y Mepeknagi HiMeLbKux
3aMEHHIKIB Ha YKPaiHCbKYy MOBY: HEMPaBUAbHE PO3YMIHHSA YM HEYBAXHICTb A0 KOHTEKCTY; OAHAKOBICTL (hOPM BKA3iBHUX Ta
BiAHOCHWX 3alMEHHUKIB W apTUKMIB Yy HiMeLbKili MOBI; 3AaTHICTb 3allMeHHWKa man BKalyBaTW Ha KOHKPETHY ocoby;
6arato3HayHicTb (hOpM HiMeLLbKUX 3ailMeHHUKIB (Hanpuknag, sie, /A1); 3MiHV nig, yac nepeknagy rpamMaTM4HOrO poay, Yucna Ta
BiAMIHKY 3aIMEHHUKIB Ta IMEHHUKIB, Ha AIKi BOHU BKA3Y10Tb. [N YHUKHEHHA TaKUX NOMUMOK CAif YBAaXHO YUTaTK Ta PO3YMITH
TEKCT | KOHTEKCT, 3BaXaTW Ha KOHKpeTHe 3HayeHHA Ta (YHKUitlo ¢opM 3allMEeHHWMKIB, BpaxoByBaTW BIAMIHHOCT Y
rpamaTMYHOMY POAI, YuChi Ta BIAMIHKY MiX iMEHHMKAMW Ta 3alMEHHWKaMu YKpaiHCbKOi Ta HiMeubkoi MoB. [lepeknapg
HiMeLbKUX 3aMEHHIKIB Ha YKpaiHCbKY MOBY BUMarae KOMMNEKCHOr0 PO3YMiHHS He TinbK MOBHUX CTPYKTYP, @ il KOHTEKCTY.

KnioyoBi cnoBa: nepeknapaubki NOMUNKW, HiMeubKi 3aWMeHHMKM, NPUYUHM nepeknapaubkux NOMMUNOK,
NUCbMOBWA nepeknaj 3 HiMelubKOi MOBM Ha YKpaiHCbKy, WNAXW YHUKHEHHA nepeknajaubkux NOMMUNOK,
HaBYaHHA nepeknapy.

npooaeMu. Ilepexknan  cTyneHTH-(ITONOTH Mif Yac MepeKIaay 3aiiMEeHHHKIB 3

3aiiMEHHHKIB 3 HIMEIBKOI MOBH Ha YKpaiHCBKY
MOXK€ BUKIMKATH TPYTHOII Yepe3 BiAMIHHOCTI y
rpaMaTHIli, CEMAaHTHIII Ta MParMaTHIl IUX MOB. Taki
TPYAHOIII HE JIWIIe BIUIMBAlOTH HA  SKICTH
nepeKiIany, a i MOXyTh MIPU3BECTHU 10 CHOTBOPEHHS
abo BTpaTH CEHCY OpPWTIHAIBHOTO TEKCTy. ToMmy
AKTYyaJIBHUM CTAa€ HAayKOBE MOCII/DKEHHS NPUYUH
Ta MeXaHIi3MiB, SIKi JIeKaTh B OCHOBI ITOMUJIOK i
4yac TmepeKiany 3aiMEeHHHUKIB 3 HIMEIIbKOI MOBH Ha
YKpaiHCBKy, apKe pO3YMIHHA Ta BHBYCHHS IIi€l
POOJIEMH MOXKE CIIPUATH PO3BUTKY €(PEKTUBHIIIHX
MIXOMiB Ta  cTparteridi  mepeknmamy.  Hamre
JIOCITI/DKEHHSI TAKOXK MA€ TMPAKTUYHE 3HAYECHHS JUIS
CTY/IEHTIB, $Ki BHBYAIOTh HIMELIBKY MOBY Ta
mepekyaag y BHUIIMX  HABYAIBHMX  3aKJajax.
Po3ymiHHS TpyAHOIIIB, 3 SKHMH CTHKAIOTHCA

© Manpina O., Ulomix I1., 2024

HIMEIFKOI MOBH Ha YKPaiHCBHKY, € BOKJIMBHM €TAIlOM Y
ix mpodeciHiii migrortoBmi. Ile  mocmimkeHHS
MIPOTIOHY€E CTyJASHTAaM BaXKIIMBi 3HAHHSA Ta BMIHHSA, SKi
JIOTIOMOXKYTh IM Y TOHANBIINA MPaKTHI TEepeKIamy.
Hns  mpodeciitHuX TepekafadiB e IOCHiHKCHHS

MOXE CTaTH KOPHUCHMM JIONAaTKOBHUM  JDKEPEIOM
iHpopmarmii Ta IHCTPYMEHTOM MJIS  IIOJANBIIOTO
VIOCKOHAJEHHS  IXHIX  HAaBHYOK. BpaxyBanns

BUSIBIICHUX TPYAHOIIIB Ta po3poOKa cTpaTeriii mist ix
TIOZOJTAHHS MOXKE T IBUIIUTH e()eKTUBHICTD iX mparli Ta
3a0e3rmeunTr afeKBaTHY AKiCTh mepeknany. Kpim toro,
BHCHOBKH 1IBOTO JIOCIT1 IPKEHHS MOXYTb
BHKOPUCTOBYBATH B TIPaKTHYHINA JUSUTBHOCTI
nepekyaadi Ui BUPIICHHS! KOHKPETHUX MpoOJeM, 10
BUHMKAIOTh Yy TIpomeci mepekmamy. Tox Hame
JIOCITI/PKEHHS] Ma€ 3HAYEHHS SIK JUTS aKaJeMiqHOro, TaK i

{'“':] _ This isan open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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Uil TIpodeciiHOro  pO3BUTKY  CTYIEHTIB  Ta
MepeKyaiayiB Ta MOXKE CIHpPUSATH IiJIBUIICHHIO
SIKOCTI TIepeKIIady.

CyuyacHe MI)KMOBHE CITUIKYBaHHS BHMAarae Bif
MepeKiIaiaviB He JIUIIE BiJMiHHOTO 3HAHHS MOB, a i
TJTMOOKOr0 PO3YMIHHSI KOHTEKCTY Ta YCBiJJOMIICHHS
rpaMaTHYHUX 1 KYJIBTYPHUX BiAMIHHOCTEH MiX
MOBaMH. 3alilMEHHHK € HEBIJI’€MHUM CKJIaJJHUKOM
HIMENBKOi Ta YKpaiHCbKOI MOB, BHCTYIIAIOUH B POJIi
3aco0y 3aMiHM IMEHHMKA YH 1HIIOI YaCTHHH MOBH y
PEUYeHHI 3 METOI0 YHUKHEHHS MOBTODIB Ta HaJaHHS
TekcTy OuIbmoi 3po3yminocti. [Iporec mepexiany
HIMEUBKUX 3aliMEHHHMKIB Ha YKpaiHCbKY MOBY €
KOMIUIEKCHUM 3aBJIaHHSIM, SIKE BHMarae OCOOJIHMBOI
yBaru uyepes3 BiIMIHHOCTI B MOBHHUX CTPYKTypax Ta
KOHBeHIIsAX. [lOpiBHIOIOUM MpUKIAIM BXXUBaHHS
3aliMEHHHUKIB Yy  HIMEIbKOMOBHHX  HAayKOBO-
MOMYJIAPHUX 1 MYONIIMCTHYHMX TEKCTaX Ta IX
YKpaTHCBKUX MEepeKsafax, sIki BUKOHAJIHM CTYIEHTH,
HaM BJQJIOCS BHUSIBUTH KJIFOUOBI TPYIHOII Ta
BUKJIMKY, SKI BHUHHMKAlOTh TiJl 4Yac MepeKiany
HIMEIBKHX 3aiIMEHHHKIB Ha YKPaTHChKY MOBY.

AHaJi3 ocTaHHIX JocJaigKeHb i myOmikamiii.
VY cBoiit HemonmaBuid pospiaui [laBmo Ilomin
aHaJi3ye TUIOBI MOMWIKH, SIKI CTYJIEHTH POOJIATH
HiJ 4ac nepekitagy MyOmiIUCTHYHUX 1 HayKOBO-
MONYJSPHUX ~ cTareii 3 HIMEUbKOI MOBH Ha
YKpaTHChKY [14]. ABTOp inenTudikye
HAMIOMIMPEHII TTOMUJIKY Ta HaJa€ peKOMEeHAaLl
moN0 I1X YHUKHEHHs. BiH Takox HaBOIUTH
KOHKpPETHI TNOMHJIKH B TMepeKiiafi i Ha3uBae
MOXJIMBI NPUYMHU X BHHHUKHEHHS, LI0 JO3BOJIIE
3pO3yMITH  TpOOJIEMH, 3 SIKHMH CTHUKAIOThCS
nepekiazavi. CuparovYuch Ha e JOCIIDKEHHS, MU
IUIAHYEMO OLIbII JOKJIAJHO JOCIIIUTH OAHY 3
TUIOBUX TOMMIIOK, SIKi 3yCTPIYalOThCS Y MepeKiai
3 HIMENbKOI MOBM Ha YKpalHChKy, a came -—
HEMpaBUIBHUNA TepeKia]l HiMEeIbKUX 3aiiMEeHHHUKIB
Ha yKpaiHCbky MOBY. OCKUIBKM aBTOp aHailizye
NPUYMHE TOMWIOK y CTYAEHTCHKHX HepeKyiajax,
HOro JOCHI/KeHHS JTO3BOJIMIIO Kpalle 3pPO3yMITH,
YoMy JefKi acmeKTH MOBH MOXYTh OyTH
MpOoOJIEeMHUMH IS Tiepekany. Y IbOMY KOHTEKCTi
KOpUCHOIO TakoXK Bupaethes cratTs [1. lomina mpo
NPUYMHA CTBOPEHHS NPOTHISKHUX 3HAYCHb Y
mepexiIani MyOoNiMACTHIHUX TEKCTiB 3 aHTIIHCHKOI
MOBH Ha yKpaiHChKy [27].

Y  miagpydHHKY —AnsS CTYAEHTIB  BHIIHAX
HaBYANBHUX 3akiamiB  «Teopis Ta mpaxTHKa
nepexinany (HiMenmbka moBa)» (2006) Tapac Kusk,
Amnatoniin  Haymenko Ta  Onekcangp Oryit
NPOIOHYIOTh TEOPETUYHHMH OINIAA Ta IpPaKTHYHI
Topa/iv 3 TiepekIIaay 3 HiMenskoi MoBH [4]. ABTopn
3BEpTAlOTh yBary Ha cCrenudiky mepeknagy 3
HIMEIPKOI Ha YKpAiHCBKY, PI3HI AacIeKTH MOBH,
TpaMaTHKH Ta CEMaHTUKU. TakoK JaHUH MiIpyIHUK
MICTUTB NPAKTHYHI TIOPaIH Ta MPUKIIAIU NEPEKIaTy
3 HiMelpbkoi MOBHM Ha YKpaiHCbKy. Lli mpukiamu
CTaJIM KOPUCHUMHU ISl HAC JUIS aHAI3Y KOHKPETHUX
BHIIAJIKIB TIEpEeKJIaAy HIMEIbKUX 3aiMEHHUKIB Ta
pO3YMiHHS ~e(EeKTUBHHMX CTpaTerii IepeKiaiy.
TeopernuHi imei mi€i mpari Ta MPaKTHYIHI TOPaTH

HaJajdl HAM MOXJIMBICTH JICIIO Kpamie 3pO3yMiTH
OpPUPONY BHHHKHEHHS TOMWIIOK IIiJ| 4ac MHepeKiamy
3aliMEHHUKIB 3 HIMEIIbKOI MOBU Ha YKPaiHCBHKY.

MeTtor0 AOCTiUKeHIHI € BCTaHOBJICHHS NPUYNH
MOMIWIOK CTYAEHTIB IiJ 4Yac TepeKiagy HiMelbKUX
3alilMEHHHUKIB Ha YKpaTHChKY MOBY Ta MOIIYK MULSIXIB 1X
YHUKHEHHS. AHANI3yI0uu MepeKiaaalbki TOMUIKH, MU
HaMAaraJKcsl BCTAHOBUTH TOJIOBHI YMHHUKH, OB’ s3aHi 3
0COONMMBOCTAMHM 3aliMEHHMKIB y JBOX MOBax, 100
3aMpONOHYBaTH TNPAKTHYHI TMOpagd, SIK HABYHTHCS
YHUKATH TAKAX TOMHUIOK. JIOCATHEHHS Ili€i MeTH
JIOTIOMOJKE 3pobuTH HaBYaHHS nepexsaay
e(eKTUBHIMM, a  pe3ylbTar  IepeKiIaganbKoi
JISUTBHOCTI SIKICHIILIAM.

MarepianamMu J0CJTiIZKeHHS CTaay TeEpeKiagym 3
HIMEIPKOI MOBM Ha YKpaiHCBbKY, SKi B TIE€piol Bif
18 xoBTHs 2022 poky nmo 10 mucromama 2023 poky
3nidcHUIM 18  cTyJeHTIiB-TiepekiafiadiB B paMKax
JUSTBHOCTI  CTYICHTCHKOTO  HayKOBOTO-TIPAKTHIHOTO
ryptka «[IpakTMka MHCBMOBOrO Mepekiaay B Iii» Imij
kepiBaunTBoM [laBna [lonina Ha xadenpi mpukiaHOl
JIHTBICTUKH,  TOPIBHSJIBHOIO  MOBO3HAaBCTBA  Ta
nepekiany YKpaiHChKOrO JIep)KaBHOTO YHIBEPCUTETY
iMeHi  Muxaitna  [IparomaHoBa.  3arasiom MU
npoaHaiizyBanu 27 mepeKkiaiiB 3 HIMEUbKOI MOBH
(oOcsr TekcTiB MoBOIO opuriHamy: 32 649 ciiB) Ha
yKpaiHChbKy (00CsAT  TEKCTIB  MOBOIO  IMEpeKiaiy:
29 672 cnoa). [HOII OAMH CTYIEHT CaMOCTIHHO pOOUB
mepekiax ~ BCbOIO  TEKCTY,  IHOAI  CTYJCHTH
o0’emnyBanuch B rpynu 3 2-4 ocib. CryneHTtH
HepeKalalld  MepeBaXHO HAYKOBO-TIOMYJIApHI  a0o
MyOJMIIMCTHYHI TeKCTH (Ta3eTHi CTaTTi, JiTepaTypHi
HAapUCH, IHTEPB’I0, PEIOPTaXi TOIIO). YUYaCHUKH
T'ypTKa BHUKOPHCTOBYBAJIM Taki JuKepena I IOLIYKY
OpHT'HAIBHUX TEKCTiB: XypHan Himenpkoi 3aii3Huri
«Mobil» (dbmobil.de; 17 crarreii), razery «Berliner
Zeitung» (2 crarTi), razery «Tagesspiegel» (1 crarrs),
xypHan Doupy imeni Anekcannmpa ¢on ['ymGonbara
«Kosmosy» (3 crarri), xxypran «Demokratischer Salon
(1 crartss) Ta niteparypo3HaBuy — miaathopmy
«54 books» (54books.de; 3 crarri). Koxen mepexman
mepen MyONIKAmi€l0 TPOXOAWB pelaryBaHHA Ta
mepeBipKy. YKpaiHCHKI mepekiaan Oyno omyOimiKoBaHO
Ha calTi KympTypHOro moprary «Excrmepument» (md-
eksperiment.org; 26 crarreit) i B gacommci «Kpurnka
(1 crarTs).

MeToaoaorisi AOCTIZKEHHS TIONSTae B TOMY, IO
MU BHUBYAJH YOPHOBI Bepcii IMX YKpaiHCBKUX
MepeKiIajiB, TOPIBHIOIOYMA iX 3 OpUTIHAJBHUMU
HIMEIPKIMH TEKCTaMH, aJKe CaMe B YOPHOBUX BEPCIAX
TepeKIIaiiB MOXKHA OYyII0 3HANTH CTYIEHTCHKI ITOMILUTKH.
[HIIMMU crioBaMu, VIS DOCSTHEHHS MOCTAaBICHOI METH
MU TIOPIBHIOBAIM OpPWTiHATIbHI HIMEIIBKOMOBHI TEKCTH,

YOPHOBI  BepCil  CTYIEHTCHKHX  TMEepeKialiiB  Ta
orryOTikoBaHi TIepeKIIa . BukopucroByroun
OpHWTriHANBHI  TEKCTH, CTYHGHTChKI  YOpHOBI  Ta

ory6uikoBaHi mepeiaau y nporpami MS Office Word,
MH TOPIiBHSUIM TEKCTH 3a JONOMOTOK  PEXUMY
peuensyBanHs. Lleil miaxin JO3BONHMB CHCTEMATHYHO
aHaJIi3yBaTH PI3HUIIO MDK OpWIIHAIBHHM TEKCTOM,
YOPHOBHM Ta onyOJIiKOBaHUM HepeKiIaomM,
30KpeMa 30CepeKYIOUHCh Ha TepeKiali HiMEeLbKHX
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3afiMEHHHWKIB Ha yKpaiHCBKYy MOBY. AHami3
27 TexcriB JI03BOJINB BUSIBUTHU BHUITAKH
HEMPABWILHOT'O TIEPEKIIay HE TITBKH HIMEIBKIX
3afiMEHHUKIB, a ¥ 0araTo IHIHX MEpPEKITATAIBKIX
moMwioK. [Ipore, MU BUpINIMIM 3YIMUHUTHCS Ha
BUSBIICHHI 0COOJTMBOCTEH Ta TIPUYHH
HETPABWILHOTO TIEPEKJIay caMe 3aiMCHHUKIB,
a/pke 1X BHBYAIOTh Y)K€ Ha IMOYATKOBOMY piBHI, i
MTOMUJIKOBHH TEpeKJaj, TaKuX OJWHHIb MOBH
CTBOPIOE BEJIHMKI TPYAHOIII AJIsT PO3yMiHHS TEKCTIB.
VY pe3ynbTati aHai3y MU BUSIBIUTH 36 TOMIJIOK
y mepeKiaai 3aiiMEHHHKIB, SKi MOJKHA PO3IOITHTH
32 TaKUMHU Tpynamu: 0co0oBi 3aiiMEeHHHUKH
(16 BumazkiB, 3 AKUX 8 MOMHJIOK Yy MPOCTHX Ta

BBIWIMBHUX ¢dopmax), HEO03HA4YEeHO0-0C000BMiIi
3aliMeHHHMK Man (4 Bumazaku), NpHUCBiiiHi
3aliMeHHMKH (8  BUMAJKIB  HENPaBHIHHOI'O

nepekaay baraTosHauHux 3aiiMmennukis Ihr ta ihr),
3anuTadbHi 3aiiMenHuxkn (1 mpukmam 3 wem),
3anepeunuii  3aiimennux Kein (1  mommika),
3BopoTHuii  3aiimenHuk  Sich (1 mpuknan),
BKa3iBHI Ta BiHOCHI 3aiiMeHHNKH (5 MPHUKITATIB).
[licns BU3HAYEHHS OCHOBHUX TIPYN 3aliMEHHHKIB
HIMEIBKOI MOBH, SKi CTYIEHTH HENpPaBUILHO
nepekiasaiy, HACTYIIHUM KPOKOM CTaB aHalli3
OTpUMaHUuX pCSyHI)TaTiB 3 MCTOKO BCTAHOBJICHHA
NPUYMH BHHHMKHEHHS HENPaBWIBHOTO IIepeKnany
HIMELbKUX 3aliMEHHUKIB. Takuil MiaXix T03BOJIMB
HE JIMIIe BHABUTH IIOMWIKH, a W 3pO3YMITH
OpUYMHM X BUHUKHEHHS Ta MOXJIMBI IUIAXU
YHUKHEHHS HepeKIagalbKuX HIOMHJIOK B
MaiiOyrapomy. [lani Mu pO3IIISIHEMO KOXHY 3 TPYII
3aliMEHHHKIB, Kl CTYIIEHTH nepeKIaiani
HEMpPaBWIBHO, 1 CHPOOYEMO BHM3HAYWTH NPHUYHHU
MOMHJIOK. BiaTak mMmiIcyMyeMO OCHOBHI TPHYMHU
TUIOBUX TOMWJIOK y TepeKnaji  HiMelbKuX
3aliMEHHHKIB Ha YKPATHCHKY MOBY Ta 3aIlPOIIOHYEMO
nopajy, sIK MOXKHa 1X YHHKHYTH, 100 IOKPALIUTH
AKICTh ~ TNepeKiagy Ta  pPO3BHBAaTH  HABUYKU
nepeKsiaay 3 HiMelbKOi MOBH Ha YKPaTHCBKY.

Bapto 3a3HaumTH, 00 MH IIOJAEMO  BCi
NPUKIaTd 3 YEPHETOK YKPATHCBKHX IEPEKIaIiB B
OpUTiHANBHOMY  BapiaHTi, 0e3  BUIpaBICHHA
opdorpadiuHUX TOMHIOK Ta IHIIMX MOBHHX
0COOJIMBOCTEN, SIKIi MOXYTh OYTH TMOMITHHUMH IS
HOCiiB yKpalHCbKOI MOBH. bBuIpmicTh 3 mHX
opdorpadiuHuX Ta TpaMaTHYHUX TOMHIOK HE
MaroTh CTOCYHKY JO LBOTO IOCIHI/UKEHHS, alle MU
3N iX 0€3 3MiH, 00 YHUKHYTH BTPYYaHHS B
OpHUTIHANBHUH TEKCT CTYJCHTCHKUX IepeKiaaiB. Mu
HE KOMEHTYEMO TaKi TOMWJIKH, OCKUIBKH IIe
Bi/IBOJTiKaJI0 O BiJy OCHOBHOTO ()OKYCY CTaTTi.

Buxiaax ocHoBHoro Mmarepiaay. Oco0oBi
3aliMeHHMKH B YKpaiHCBKii Ta HIMEIBKili MOBax
BiNITpalOTh BaXJIMBY pOIb Y CIIJIKYBaHHI Ta
nepexiIani. BoHu He nuine BKa3ylOTh HA 0co0y, a i
BiJOOpaXKaroTh B3a€EMHUHHM MiX CIIBPO3MOBHHKaMH
Ta KOHTEKCT, Y IKOMY BOHH BXHBAIOThCA. OCKIUTBKA
SK yKpaiHCbKa, TaKk i HiMelbKa MOBH MalOTh CBOI
BJIacHI BIAMIHHOCTI B YTBOPEHHI Ta B)KHMBaHHI
0c0o0OBMX 3aliMEHHHUKIB, TIpomec iX NepeKiIasy
BHMarae yBa)XKHOCTI Ta BMIHHSA PO3YMITH KYJIbTYpHI
Ta TpaMaTHYHI BIIMIHHOCTI. AHANI3YIOUH CHIJIbHI Ta

BIIMIHHI aCIEKTH B)KHUBAaHHSI OCOOOBUX 3alIMEHHUKIB B
MX MOBaX, MH MOXEMO OTPUMATH TJIHOLIE PO3yMiHHS
MDKMOBHHX BIIMIHHOCTEA Ta MIIBUIIUTH SKICTH
mepexiany. Y TpoImeci JOCTIKCHHS MU BUSBHIH
16 Takux mnpurnanis. OAuH 3 HHUX 3HAXOOUMO B
YOPHOBOMY TIepeKiIajli JiTepaTypHOro Hapucy Jlapima
Baruepa (David Wagner) «Vergessene Ehrensache»
(«3abyra Haropona»), a caMe B Jiayo3i Mix 0aTbKOM Ta
CHHOM. B opHriHaIbHOMY TEKCTi aBTOP BUKOPHCTOBYE
y 3BepTaHHi 0aTbKa 10 CHHA 0Cc000BI 3aiiMeHHKKH dU Ta
dich: «Ach ja, du wohnst in Berlin. Ich muss dich mal
wieder besucheny» [30]. Pauus Bepcis mepekiagy
BIJITBOPIOE 11i 3aiIMEHHUKH YKPATHCHKOI MOBOIO SIK 6U
Ta sac, mo € noMuikor: «O, Tak, BH )XUBeTe B bepiini.
S mymy 3HOBY mpHixatu g0 Bac» [5]. Saiimennnku du
ta dich e mpoctumu ¢opmamu, a Bu # eac —
BBiwMBMMH. [lepeknmamay mnomwimBes y  BuOOpi
BBIWIMBHX (popm. Xoua TakoX BapTO 3a3HAUUTH, IO Y
0aThbka B IIbOMY HapuCi € mpoOieMu 3 mam’satTio. Bin
yacTo 3a0yBae iMeHa Ta IUIyTa€e pedi Mij 4ac po3MOBH.
Bin HaBiTh iHOmi 3a0yBae, W0 TOpYyd 3 HUM
3HAaXOMUTHCSl WOr0 CHH, IUIyTalOYd HOro 3 IHIIUMHU
monepMu. ToMy, MOXKITHBO, TIepeKiIagayd BAaBcs 0 3MiH
3Ha4YeHb 3akiMeHHuka dU I TOro, 100 MiAKPECTUTH
npobneMy 3 nam’arTio OaTbka. [Ipore Bce % BUAAETHCS
OBl JIOPEYHHM BHUKOPUCTaHHS IpocTuX (opm
3aiiMEHHUKIB YKpaiHCbKOI MOBH Yy I[bOMY BHIIAJKY.
Tomy omy0OiikoBaHa Bepcisi epekiany BHUIIPABISIE L0
MOMUJIKY, 30epiraroud OuIbIll OCOOMCTE 3HAYCHHS
ocoboBoro 3aiimennuka du: «O, Tak, THM >XHUBEII B
bepnini. Tpeba Oyne mie pa3 npuixatu 1o Tebe B
rocti» [2]. 8 3 16 moMwiIOK y mepexiiafi 0coOOBHX
3aiiMEHHUKIB, SKI MH BUSBWIM IIiJ] 4Yac aHalizy
CTYJEHTCHKMX IIpalb, CTOCYBAIUCS CaMe BXKMBaHHI
npoctoi  ¢GopMu  3afiMEHHHKA 3aMICTh  BBIYWJIUBOI
(4 Bumazku BHKOpPHUCTaHHS mu 3amicth Sie) abo
HaBmaku (4 TpPUKIAAM BUKOPHUCTAHHS 6u/Bu 3amicTh
du), 1o CBiAYHTH MPO BiAMIHHOCTI y BHKOPHCTAaHHI
MPOCTHX 1 BBIWIUBHX (POPM B YKpATHCHKIH Ta HIMELbKiH
MoBax. BopHOYac BUKOpUCTaHHS BBIWIMBHUX 1 IPOCTHX
(dopM 3aNeKUTh Bl KOHTEKCTY 1 OCOOMCTOCTEH
CMiBPO3MOBHUKIB, TOMY BHUOIp Qopmu 3aliMEeHHHKA
MOJKE CBITYHUTH MPO OCOOIUBOCTI OCOOUCTOTO OadeHHS
nepeKiagada KOMyHIKaTHBHOI CUTYAIIil B TEKCTI.

B xopotkomy mitepaTrypHomy Hapuci Cami
Cranimmya (Sasa StaniSi¢) «AxepirHakep — HOIbOBHIA
tenedon» («Der Ackerschnaker») ronoBHuit repoit
Bepuep KisgitHmwmiar, 3afimoBmm A0 — MOTATY,
3HAXOIOWTh TONBOBHHA TeneoH («akepurHakepy),
3romoM BiH po3MmoBisie 3 Beprepom Kisitammiarom,
YCB1IOMITIOIOUH, IO 3pOOHB I3BIHOK JI0 caMoro cede y
MuHynomy. CrioyaTKy BiH HE BIpHTH, IO PO3MOBIISE 3
coboro:  «Wollen Sie mich verarschen?» [28].
B opuriHanpHOMY TEKCTI MH TIOMi4aeMO OCOOOBHI
3aliMEHHUK Sie, SKWi € MJIMETOM JaHOrO pEeYeHHS.
[lepeknanad B 9OpHOBOMY TIEpEKIIa/li BAABCS IO 3aMiHH
3ajiMeHHMKa BBiwIMBOI (opmu Sie Ha mpocty dopmy
mu B yKpaiHCBKI MOBI, IIepeKiIaBIIn pedeHHs Tak: «Tu
o, xapryemw?» [5]. Leit mepexian € nemo AUBHUM 3
OTJISIY Ha TIPOTUCTABIICHHS BBIWIMBUX 1 MPOCTUX (GopM
3aiMEHHHKIB B HIMENBKil Ta yKpaiHChKii MoBax. Tomy
3aifiMeHHHUK Si€ PiIKo MepeKIagarTh SIK /mu. Xoda TYT
BapTO TAKOXK 3BEPHYTH yBary Ha IpHCynok. [liecioBo
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verarschen 3a3BUYal MNEPEKIAAETHCA SK
arcapmysamu, odmanoeamu, posizpysamu. MoxeMo
TIPUIYCTUTH, IO MEpeKIIafad MOMUINBCS Yepe3 Te,
IO JIi€cTIOBO Verarschen Moxxe 6yTH 3HEBaXKIIUBHM i
3BYYHTH JHMBHO Y TOEJHAHHI i3 3aliMEHHHKOM Sie.
Tomy mnepexnazad BHpIIIMB BHKOPHCTATH TPOCTY
¢dopMy yKpaiHCBKOrO 3aliMEHHHMKa Ta IepeKIaB
3aiiMeHHuK Sie sKk mu, a He Bu. OnybnikoBaHa
BepCisl MepeKiiaay IMOBepTaeE 3HAUCHHS BBIWIMBOCTI,
BUKOPUCTOBYIOUN 3aliMeHHUK Bu: «Bm 1o,
xapryere?» [12].

B miteparypHomy Hapuci lnpnuko ¢on Kropri
(Ildiké von Kiirthy) «Kumkka TBoro 6ateka» («Das
Buch deines Vatersy») cminuii 4oIIOBiK pO3IMOBiJae
PO CBOI MOYYTTS JI0 AOHBKH. BiH Xoue mogapyBaru
iii  Hammcany mpudroMm  Bpaiins  KHHUKKY.
B HacTynHOMY YpUBKY 3 OpHIIHAJIBHOIO TEKCTY
ocoboBUil 3aliMEHHUK €S BKa3ye Ha iMeHHHK das
Buch: «Wann werde ich Dir das Buch geben?
Heute, morgen, in zwei Jahren? Oder soll ich es Dir,
ein wenig melodramatisch, in meinem Testament
vermachen? Du wirst es aus der Punktschrift in die
Schrift ~ der  Sehenden  (lbersetzen  lassen
mussen» [21]. 'V  pobouiii  Bepcii mepeknany
nepekyaay NOMIIMBCS TiJ 4ac BUOOpY 00’ ekTa, Ha
kUi Bkasye 3aiiMeHHuK eS: «Komu s To6i Bimgam
kHKKY? ChOromHi, 3aBTpa, uepe3 nBa poku? AGO
JIeI0 MeJopaMaTHYHO 3a3Hauy Le Tobi y cBoeMy
3anoBiTi? ToOi noBenmeTbcsi nepekinacTd Horo 3i
mpudpty bBpaiing wHa mmceMo  3psumx»  [5].
VY nmepeknaji 3aliMEHHUK IIOMHJIKOBO BKa3zye Ha
3amoBiT. MOoXINBO, IepexiIagad HEeNpaBUILHO
IepexiaB 3aiiMEHHHK dYepe3 Te, L0 €S O3Hayae
TPETI0 0CO0y OJHHMHH, TOOTO IpaMaTH4YHO CIpaBJi
MOke BKasyBaTH Ha cioBo das Testament. Ilpore,
KOHTEKCT BHKODHUCTAHHS 3aiiMEHHHMKA IiJKa3ye
WOro ImpaBWIbHE 3HauyeHHs. TakoX TYT BapTo
3BEPHYTHU yBary Ha Te, 10 3aiMEHHHK YacTO BKa3ye
Ha 00’€KkT abo Cy0’€KT, sIKMH CTOITh O/pa3y mepen
HUM a0o >k Omwkue 10 Hboro. Ilepeknanad,
MOXIIUBO, HE 3PO3YMIB TPABUIBHO OPUTIHAIBHHI
KOHTEKCT, i ToMy 00paB XHOHHI 00 €KT — IMEHHUK
das Testament, 60 BiH OJMKYe 3HAXOMUTHCS MO
ocoboBoro 3aiiMenHuka eS. OmyOmikoBaHa Bepcis
BUIIPABIISIE IO MOMWIKY, OOMPArOYM BiIIOBiTHUN
00’exT, Ha KU BKazye 3aiiMeHHUK: «Komm s T0O61
BimmaM KHHAKKY? CporomHi, 3aBTpa, duepe3 [Ba
poku? AGO AEIo MEeNoApaMaTUIHO 3anumry il Tooi
y cBoeMy 3anoBiTi? To0i moBeneTbes mepekiacTa i
31 mpudpTy Bpaitnsa Ha mmceMo 3psanx» [6]. OTxke,
TIepeKiIalaueBi BapTO 3BaYKATH HAa KOHTEKCT TIiJT 9ac
TepexiIamy ocoOOBUX 3alMEHHHKIB. AJDKe XMOHMIA
BHOIp cy0’ekTa abo 00’e€kTa, Ha SKHHA BKa3ye
3aiiIMEHHHK, CIOTBOPIOE 3MICT OPHTIHAIBEHOTO
TEKCTY.

VY mitepatypo3naBuiii crtarti «[lmcatm mporu
MyTiHA: CydYacHa OMNO3MUIiHHA JiTepaTypa 3 pocii»
(«Schreiben gegen Putin: Oppositionelle
Gegenwartsliteratur ~ aus  Russland»)  Hopwma
Mlnaiizep (Norma  Schneider) roBoputs mpo
MMICBMEHHUKIB, SKi Yy CBOIX XYIOXHIX TBOpax
KPUTHKYIOTh POCIMCBKY BIagy, 30Kpema IIpo

Bnagimipa Copokina: «Sorokins Texte haben die
Abgrinde der russischen Politik und Gesellschaft
bloRgestellt, bevor sie sich in der Realitdt zugespitzt
haben und offenkundig sichtbar wurden» [26]. ¥V oMy
pedeHHi 3aiiMEeHHHK Si€ TOTCHI[IHHO MOXKE BKa3yBaTH
sk Ha Texte, tak i Ha die Abgriinde, o6uaBa — iIMEHHUKH
y ¢GopMmi MHOXHHH, aje 3 TOAAJBIIONO TEKCTY CTae
3p03yM1iJI0, M0 3aMEHHUK BKa3ye caMe Ha OJIMKIUH 110
HBOT'O IMEHHUK, aJKe 0e30/1HS € Bi3yalbHUM 00pa3oM, i
caMe BOHAa MOXKE CTaTH BHAMMOIO. Y YOpHOBIiH Bepcii
nepekyany rnepekiagayd MOMUIIMBCS y BHOOpI cy0’ekTa,
Ha SKUHA BKazye ocoOoBuil 3aiiMeHHUK Sie: «TekcTn
CopokiHa pPO3KpUIIM OC30HI0 POCIACHKOI TONITUKH Ta
CyCIIbCTBA M€ J0 TOro, SK BOHU MIHANUTH [0
peansHOCTI ¥ cTamu Kpuuyiie Buaumumm» [5]. Lls
MOMWJIKA  Crajacs  4yepe3  HEYBaXHICTb [0
OpHTiHANBHOTO TekcTy. llepeknagady Takox  He
MOMITHB, IO YKpaiHChbKE CIIOBO 0e300Hs, SIKe
BiamoBimae  Himenpkomy cioBy die  Abgriinde,
3HAXOMUThCS Y (OpMi OJHMHHM, a TOMY HIMEIBKHUI
3aliMEHHHUK Si€ CIiI BiATBOPUTH YKPAiHCHKOK MOBOIO
K 6oHa, a He GoHu. llepeknanarouum Ha YKpaiHCBKY
MOBY 0COOOBHI 3aliMEHHHK Si€ K 60Hu, HepeKIagad
Bkazye Ha Tekctd Copokina (die Texte), mo €
MOMIJIKOIO, @K€ B OpHUriHAJIBHOMY TEKCTI aBTOP
roBopuTh Ipo Oe3oxuio (die Abgrinde). OmybaikoBana
BEpCIisl MepeKiiaay BUMPABIISE L0 OMHJIKY, OOMParOYH
MpaBUILHUN 00 €KT, HA KU Ma€ BKa3yBaTH OCOOOBHIA
3aiiMmeHHuK: «Tekctn CopokiHa BUKpWIN 0€301HIO, B
SKi OMMHWIIACH POCIIiChKa MOJITHKA Ta CYCIIBCTBO,
me A0 TOro, sIK ii ICHyBaHHS CTajl0 OYEBUAHUM 1
HezanepeuHum» [13].

B inTep’to kypHany Himenpkoi 3aii3HuIi
«Mobil»  Himernpka OiomoruHs  AHThe  boeriyc
MOPIBHIOE ~ MOPChKI ~ TIMUOMHM 3 KOCMOCOM,

MIIKPECIIIOI0YM IXHIO 3araJIkoBiCTh 1 HEBUBYEHICTh:
«Sie vergleicht die Tiefsee gern mit dem Weltall, sie
sei wie ein anderer Planet — dabei ist von ihr sogar
weniger bekannt» [19]. ABTOp BHKOPHCTOBYE Ha
MOYATKy pEYeHHs OCOOOBHH 3aliIMEHHUK >KIHOYOrO
pony Sie, Bkazyroun Ha AHThe Boewiyc, Takox TyT
3yctpiuaemo imennuk die Tiefsee i morim GaratozHauni
ocoboBi 3afimenHukd Sie Ta ihr. Y dopHOBOMY
mepeKiagi  Tmepekiagad TOMIIMBCA Yy  BHOOpI
BiJIIOBITHOTO YKPaiHCHKOTO 3aiMEHHUKA, MEPEKITaBIIN
0coboBHi 3afiMEHHHK Sie K ye, a ihr sx wei: «li
mofgo0aeThCsl TOPIBHIOBATH MOPCHbKi  TJIMOMHM 3
KOCMOCOM, CTBEp/KYIOUH, IIO e CXOXKe Ha iHIIY
TUTaHEeTY, X04a Tpo Hei Bimomo MeHmIe» [5]. Himenpkuit
iMmenrnk 'y ¢opmi omauaum die Tiefsee mepexmamau
NPaBIIGHO BIATBOPHB  YKPAiHCBKOKW SIK  MOPCHKI
nubuHu, ane 3aliMEHHUKH BCE IIe BKa3ylOTh Ha
IMEHHHK OJHWHH, 1 OIMH 3 IIUX 3aMCHHUKIB BKa3ye Ha
IMEHHHK >KIHOUOT'O pOXy, SIKUM B YKpaiHCBKiH Bepcii
TEKCTy MO)XKe OyTH IHIIe caMa HAayKOBHII AHTBE
Boeriyc. Mu MOXeMO TPUITYCTHTH, IO MOMIIKA ITiJT
yac Tepekiaxy BHUHUKIA 4Yepe3 Te, 1o Mepekianad
HETPaBIJIEHO MPOaHAai3yBaB OPUTiHAJIBHUHA TEKCT Ta
oOpaB xmOHI 3Ha4eHHA OaraTo3HAYHUX 3alMEHHUKIB.
Teoperndyno OararozHauHi 3aiimennuku Sie Tta ihr
MOXYTh BKa3yBaTH Ha JOCTiIHULIO. [IpoTe TyT BenHKy
pONb  BIMIrpa€e CEMaHTHYHUI 3MICT OpHTiHAJIBHOTO
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Tekcty. OmyOiikoBaHa Bepcis BHUIPABISE  IIFO
NOMHJIKY, ~ OOMpAarouYdl  MpaBWIBHI  3HAYCHHS
3aiiMEHHUKIB Ta O0’€KTH, Ha SKi BOHU BKa3yIOTh:
«Iii I01100a€ThCA TIOPIBHIOBATH MOPCHKi TTHOMHH 3
KOCMOCOM, CTBEP/DKYIOUH, 10 BOHM CXOXi Ha 1HIITY
IUTaHETY, X04a PO HHUX BiJIOMO 3HA4YHO MeHIe» [3].
[lepexnasau TOBMHEH TJIHOOKO pPO3YMITH 3MicCT
OpHTIHAJIBHOTO TEKCTY, Ml Toro mod obparu
MpaBWIbHE 3HAYCHHS 3aiiMCHHUKIB Ta WYIiTKO i
3pO3YMLIIO MEepeIaTH 3MiCT OPUTIHATBHOTO TEKCTY.
Heo3snadeHno-oco0oBuii  3aliMeHHMK  Man.
OnHiero 3 mikaBUX MpoOJIeM IIepeKiIazo3HaBCTBa €
TrepeKsiaji Heo3HaYeHO-0CO00BOro 3aiMEHHHKa Man
Ha YyKpaiHCbKy MOBY. Y HIMeIBKiH MOBI mMan
3a3BUYail  BHUKOPUCTOBYETHCS JJISI  BHPAKCHHS
3aranbHOl JyMKH 4d (akTy 0e3 MOpHB’SI3KH 10
KOHKpeTHOI ocobu. [Ipote, 1iell 3aiiMEHHUK TaKOX
MOXKE BHUCTYIIAaTH B POJIi OCOOOBOrO 3aiiMEHHHMKA,
[0 BKa3ye Ha KOHKPETHY TPYIy Jroael abo ocoly.
Tomy uepe3 CBOIO HEOJHO3HAYHICTh Ta 4epe3
BIJICYTHICTh aHAJIOTIYHOrO 3aliMEHHHKAa 3 TaKUM
CaMUM IIMPOKMM 3HAYEHHSAM B YKpaiHChKIH MOBI,
3aliMEHHMK Man CHOpUYMHSE TPYAHOLI  IpH
nepexyiafi Ha yKpaiHChKY MoBY. Ilim wac Hamioro
llOCJ'IiJl)KCHHﬂ MU BHUABWIM YOTUPHU TPUKIAAA
NOMMJIKOBOI'O TTepeKiay 3aiiMeHHnka man. OuH i3
HUX 3ycTpiyaemMo B poOouiii Bepcii mepekiany
iHTepB’t0 pemakii xypramy «Mobily 3 momemio,
aKTOpkol Ta aktuBicTkoro Mapi  Hazeman.
Y po3MOBi OOrOBOPIOIOTH TaKi TEMH, SIK piBHA
omiata Ipami, PO3IIMPEHHA MOMJIUBOCTEH IS
KIHOK, OanaHc MiDK pOOOTOID Ta OCOOHMCTHM
JKHUTTSIM, @ TAKOXK MUTAHHS POJIi MaTepi Ha poOoTI Ta
y cychisbCcTBi. B opurinansHoMy Tekcti, e Mapi
BI/ITIOBI/Ia€ HA TMHTAHHS MPO HEMOOI[IHEHI MepeBaru
MaTepUHCTBA, MH  IIOMIi4a€EMO  BHKOPHCTAHHS
HEo3Ha4YeHO-0cob0BOro 3aiiMeHnuka man: «Welche
Starken, die Mutter in den Job mit einbringen
kénnen, werden aktuell oft unterschétzt? Ich glaube,
man lernt brutal gut zu multitasken» [18].
[epexnagay NPUITYCTHBCA ITOMMJIKH, 3MiHUBILIH
00’€eKT 3BepTaHHsA: «SIKi CHIIbHI CTOPOHH, SIKi MaTepi
MOXYTh TIPUBHECTH B poOOTy, Hapa3l dacTo
HEeNOOMIHIOIThCA? S gymaro, mo BH Iyxe mo0pe
HAaBYHTECH NpalioBaTh B pexnmi
6aratozamagnocti» [5]. MoKHA TPHUITYCTHTH, IO
NOMMIIKAa Oyia CHpHYMHEHa TUM, IIO0 3aliMEHHHK
man iHOml BBa)XkarOTb ©0e30c000BMM 1 dYacTto
TIepeKIalaloTh Ha YKPaiHCBKY MOBY 0€30C000BHM
miecIoBOM abo K 3a JOIMOMOIOI0 3aliMEHHHKA 6.
IIpore  3aiiMeHHMK Man  MoOXe  O3HA4YaTH
HEBU3HAYCHY KUTBKICTh HE 3aBXKIH BIiIOMHUX O0Ci0.
ToMy, aHaM3yrOUN NaHWHA TPUKIAT, MA PO3yMiEMO,
IO aBTOp BHKOPHCTOBYE HEO3HaueHO-0COOOBHUI
3aliMEHHHK Man, BKa3yroud Ha IMEHHHK MHOXHHH
die  Mitter, mo Ha  yKpaiHCBKY  MOBY
NEePeKIaNacTbCsd K Mamepi, 1 TOMY, B ILBOMY
KOHTEKCTi, 3Ha4YeHHs 6u s 3allMEHHHKa Mman €
nommikoBuM. [lepexnagady XuOHO Tepenae 3MicT
OPHTIHAJIBHOTO TEKCTY 1 poOWTH HOTO 3aIuTyTaHHM
Ta He3posyminuM. OmyOiikoBaHa Bepcis mepexIany
BUIIPABJIAE L0 MOMIJIKY 1 BKa3ye Ha NPAaBUIIbHUIA
00’€KT 3TiAHO 3 OpHTriHAIBHUM TEKCTOM: «SIKi

CHIIFHI CTOPOHHM MaTepiB 3apa3 HEJOOIIHIOIOTHCS Ha
pobori? S mymaro, mo MaTepi Iyxe J00pe HaBYAIOTHCS
IpamoBaTd B pexumi Oaratozagaynocti» [10]. Mu
MOXKEMO 3pOOHTH BUCHOBOK, III0 HEO3HAYECHO-0COOOBHI
3afiIMEHHHK Man, xo4a Horo crpapiai MOXHA 3a3BHYA
nepekanaTi SK 6y YKpaiHChKOIO MOBOIO, B I[bOMY
BUMAJKy Kpalle IepeKiajgatd sk mamepi abo GoHu,
aJDKe caMe Ha MaTepiB BKasye Iiel 3aiiMEHHUK, 1 TOAi
3MICT TEKCTY CTa€ OUTBII aJeKBATHUM Ta 3PO3yMiIHM.
Takox mepekiazadaM BapTO YBAXXHO CTABUTHCS JIO
MepeKiIany HIMEIbKUX 3alMCHHUKIB, sSKi HE MAaloTh
eKBIBaJIEHTIB B YKpaiHCBbKiH MOBi, Ta BHOHMpaTH
KOHKPETHHH BapiaHT, 3Ba)KalOUd Ha KOHTEKCT Ta
3HAaueHHs 3afiMeHHMKa B Tekcri. OTke, OAHiel0 3
NPUYMH BUHUKHEHHS TPYIHOILIIB € HEJOCTaTHs yBara
nepekianadiB 0 3HAYEHHS Ta KOHTEKCTY BXKMBaHHS
3aiiMEHHHMKa Man. Y HamoMy JOCHIUKEHHI MH
HaroJIoyeMO Ha BaKJIMBOCTI YBa)KHOI'O aHANi3y Ta
PO3yMiHHS KOHTEKCTY, 1100 o00paTH NpaBUIbHUIM
BapiaHT TMepeKyiaay, SKUi HaWTouHile BijoOpaxkae

3MICT  OpWIIHAIBHOTO TeKcTy. JlId  yHUKHEHHS
MOAIOHMX TPYIAHOLIB Yy MaiOyTHROMY INepeKiagayam
PEKOMEHAYEThCS ~ NPUAIIATH  OCOOMMBY  yBary

KOHTEKCTY Ta 3HAYCHHIO 3aiiMEHHUKIB, SIKI HE MalOTh
NPSIMOTO BiJIIOBITHUKA B YKPaiHCBKil MOBI.

lle oaWH mnpuKIaa HEMPABHIBHOTO IEpeKIany
HEO03HaYeHO-0CO00BOr0 3aiiMEHHHMKA Man 3ycTpiuaemMo
B YOpHOBId Bepcil CTYOEHTCbKOrO  IepeKiany
onosiganHs Mapianu Jleki (Mariana Leky) «Nur keine
Umstédnde» («AOHU TiNbKH HEe MOTYPOYBATHY), ¥ IKOMY
inerbes po odranbmonora naHa Mepbepa i mpo Te, IK

BiH, HaMaralm4ucb NOOOPOTH COILIajJbHI CTPaxH,
BUPYLIMB Ha KypcH 1314 Ha  YHIOWKI, SsIKi
3alporoHyBaja HOro TOMIYHMIEI maHi  bprok:

«Natirlich hatte Herr Ferber einen Gangplatz gebucht.
Er hatte gern einen Fensterplatz genommen, aber es
konnte ja sein, dass man mal zur Toilette wollte, und
dann hatte man seinem Sitznachbarn Umstédnde machen
mussen» [22]. V pobouiii Bepcil mepexiagad I0MyCTHB
MOMIJIKY, MEePEKIaBIIN HIMEIbKUI 3aiiIMeHHUK Man Ha
YKpaiHCBKYy MOBY fIK 6u, THM CaMHM 3BEPTalO4HChH 10
YuTaya, MO CYIEPeyuTh IyMII aBTOpa TEKCTY:
«3azBuyait, man @epbep 3abpoHIOBaB Micme OIS
npoxony. Bin xotiB Ou cictu Oinsg BikHa, aje MOTIIO
CTaTHCS TaK, M0 BH 3aXOTLIM B TyaJeT i TOAI Bam
nmoBenocs 0 TypOyBaTH JIOAWHY, SKa CHAUTH MOPYD»
[5]. Tommnky  crnpuuwHWIa  GaraTo3HAYHICTH
3aiiMeHHIKa Man B HIMENbKii MOBI Ta BiJICYTHICTh
YITKOTO  BIJMNOBIJHMKA  I[LOTO  3aliMEHHWKA B
yKpaiHCBKiH ~ MOBi. Xo4ya  HEO3HAYEHO-0COOOBHH
3alilMEHHMK Man crpaBlIi MOXXKHa NepeKialaTd sK 6u
YKpaiHCBKOIO MOBOIO, ajie B IbOMY BHIIAJKY BiH BKa3ye
Ha TOJIOBHOTO repos omoBoji maHa Depbepa. Tomy
BUKOPHCTAaHHS 3aliMEHHHKa 6u IepeOyBae y IEBHOMY
HATIpyXKeHHI 1 TPOTHCTABIEHHI JO  OCOOOBOTO
3aiimeHHNKa 6iH. OmyOmikoBaHA Bepcis YHHKae
3BEpPTAaHHSA [0 4YHWTada, IEPeKNIaalodd HEO3HaYeHO-
0co00BHMH 3aliMEHHHK Man 6e30c000BUMH PEUESHHSIMH,
THUM CaMHM YiTKO Ta 3p0O3yM1iJIO IIepe/iae 3MiCT Ta 33 {yM
aBTOpa: «3BMUaiiHO, maH PepbOep 3aOpoHIOBAB MicIle
6ins mpoxoxy. Bin xoriB 6m cictm Oinst BikHa, ame
MOTJIO CTAaTHUCA TaK, IO 3aX0Tijocs 0 y Tyaser i Toxi 0
JaoBesocs TOTypOyBaTH  JIOAWHY, SIKa  CHIWTH
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nopy4» [7]. BaraToznaunicts HEO3HaYEeHO-
0co0OBOro 3aiiMeHHHKa Man B HIMEUbKill MOBI
MOX€ TPU3BOAUTH JI0 TIOMHJIOK ITiJl 4ac MepeKiany.
Jnst Toro mob He JOIyCTUTH XWOHOTO TepeKiIary
HIMENBKOro 3aiiMEHHHMKa Man Ha YKpaiHChKY MOBY,
TriepeKsIaiaueBi NOTpiOHO BMITH YBAYKHO
aHaJi3yBaTW OpHIIHAJIBHUA TEKCT Ta PO3YMITH
3HAYEHHs 3aIMEHHUKA B KOHTEKCTI.

Ipuceiiini 3aiimennuxn. Y pobounx Bepcisx
CTY/IEHTCHKHUX IEpEeKIIa/liB MU BUSBIIM 8 TTOMHIIOK
y BIITBOPEHHI HIMEIIFKUX MPUCBIHHUX 3aiiIMEHHUKIB

YKpaiHCHKOIO MOBOK. Bci  BOHM  CTOCYHOThCS
HETPaBUILHOTO nepeKIany HiMEIBKUX
saiimennukie ihr ta lhr. ®opma mnpucsiitHoro

3aiiMeHHHUKa iNr MOXe MaTH JeKijbKa 3Ha4YeHb, SKi
YKpaTHCBKOIO 3a3BHYail IepenaroTh MPUCBIHHUMU
3aliMeHHMKaMM i Ta ix, a Takox Baw, sxmo lhr
MUIIYTh 3 BeJHKoi Jitepu. [Ipumyckaemo, mo came

s 0araTo3Ha4HICTh bopmu MPUCBIHHOTO
3aliMEHHMKAa TPHU3BOAWTH JI0 IEPEeKIaIalbKuX
noMwiIok. PosrnsiHeMo Tpuknaa, sSKud - go0pe

uTocTpye  Tpo0lieMy Ta HaJae MOXIIMBICTH LIS
rIUOIIOro  aHajily Ta PO3YMIHHS —TPY/IHOIIIB
NepeKany MPUCBIHHUX 3aliMEHHHMKIB. Y TEKCTI
Bepernn Kapomu Maep (Verena Carola Mayer)
«Bigenp — 3pa3koBUil MeramoJsic  reHJaepHOl
piBHOCTH» («Wien. Die gendergerechte
Vorzeigemetropole») onucyeTbcsi BILUIMB iHIIIATHBH
onuiel xkinku, EBn Kaiinb, Ha deMiHicTHUHE Micbke
IulaHyBaHHs y BigHi. 3ragyeTbesi, 0 BOHA MPALOE
B Wi raxy3i nonan 30 pokiB i 3100yiia BU3HAHHS 32
KOpIOHOM. Ii Micis momsrac B TepeocMMCIEHHi
MPOCTOPOBOrO  IUIAHYBaHHS 3 IeHJICPHOIO
NepCreKkTBoo. B omHoMy 3 ab3auiB, A€ HWaeThes
PO TONYJSpHICTh Ta BIUMB Kaiinb, sika BUCTyMae
Ha MaiicTep-Kiacax, KOH(QEpeHIisX i € 00’eKToM
IHTEpeCy CTYJEHTIB, MU TOMI4a€MO BHKOPHCTAHHS
OararozHaunoro 3aiimennnka ihr: «Kail spricht bei
Workshops im In- und Ausland, reist zu
Konferenzen, gibt Interviews. Sie erhalte derart
viele Mails von Studentinnen, die ihre
Abschlussarbeit im Bereich Gender Planning
schreiben, dass sie ein schlechtes Gewissen habe:
“Ich komme kaum noch nach”» [23]. Anamizyroun
YOPHOBHUI Mepeknaj, Mu 0a4uMo, 10 TepeKiagad
MPUITYCTUBCS TIOMWIKH y BHOOpPI  3HA4YeHHS
0araTo3Ha4YHOI'0 3aliMEHHUKA i THM CaMUM XHOHO
mepexaB 3mict Tekcry: «Kaiin Bucrtymae Ha
MaicTep-Kilacax BIOMa i 3a KOPAOHOM, I3ITUTH Ha
koH(pepeHtrii, nae iHTepB’10. BoHA OoTpUMYye CTITBEKH
JUCTIB Bifl CTYHCHTOK, SIKi MUIIYTh 1I JAHUCEPTAIiO
po TeHJepHEe IUIaHyBaHHsA, [0 y HEl MoraHa
coBicte: ‘S memse BcTmrar™» [5]. YV meskumx
KOHTEKCTaX 3aiMeHHUK Iihre moke o3HawaTH ii.
[Ipote, B TaHOMY BHIIQJIKY 11 3HAYCHHS € OYCBH/HO
MOMHJIKOBUM: CTYJCHTH HE MHIIYTh JUCEPTAIi0
BimoMoi mocmimaumi. Ha Hamry mTyMKy, TOJOBHUMH
MPUYNHAMEA BUHHUKHECHHS TTOMUITKA €
6araTo3HavHICTh (OPMH HIMEIBKOr0 3aHMEHHHKA
ihre Ta HeyBaHICTH Tmepeknazada 10 3MICTy
TEKCTy. AJDKE SKIIO YBaXHO IMPOAHATI3yBaTH
OpHTiHAJBHUI TEKCT, TO MU MOXXEMO MOMITHTH, 1[0
GaraTo3HauyHuWil 3aiiMeHHUK Ihre crocyeThes came

CTYZIeHTIB, a He Kaiinp, 5K 11e 3a3Hayae YopHOBa Bepcisl.
Uepe3 HempaBWIBHUI TIepeKia] 3aiiMEHHHKA 3MICT
YOPHOBOI'O  TEpeKJally  BHUKPHUBJISE  OpWTiHAJIbHE
3Ha4EeHHS Ta CIpaBIIE€ JACMI0O KyMeTHE BpaKEHHS.
OmnyOnikoBaHa BepCis BHIPABISE IO TOMHIKY,
BKa3ylo4uM, IO CTYAEHTH IIWIIYTh CBOi JWCEpTAallii:
«Kaiinp BUCTynmae Ha MaiicTep-Kjacax BaoMa 1 3a
KOPJIOHOM, 137IUTh Ha KOH(]epeHii, fae inTepB’t0. BoHa
OTPUMYE CTUIBKH JIMCTIB BiJ| CTYA€HTIB i CTYyHEHTOK,
SIKi MUIIYTH UCepTalii Mpo reHiepHe IIaHyBaHHsI, 10
il My4ae coBicTs: Sl nenBe BcTHraro Bigmosizatu”» [8].
Yepes 0OaraTo3HauHICTh HIMEIBKOrO  3aliMEHHHKA
nepekiazad  Mo)Xke o0paTd  HempaBWIbHE  HOTro
3HA4YEHHS, SIKIO HEYBA)XKHO IMOCTaBUTHCS 0 KOHTEKCTY
a00 HEMpaBWIBLHO 3pO3YMi€ 3MICT OPUTIHAIHLHOTO
TekcTy. il yHUKHEHHS TaKUX MMOMMWJIOK CJiJI YBa)KHO
YUTATH OPHTiHAJBHUI TEKCT Ta PO3YMITH KOHKPETHE
3Ha4YeHHs 0araTo3HayHOro 3aliMEHHMKA, IO BiAIOBiJa€e
KOHTEKCTY.

Y cBoemMy KopoTkoMy onoBigaHHi «EHepris
KuTTs» («Strom des Lebensy») Moaxim Becunr (Joachim
Bessing) omnucye Momopoxx J>KIHKH, sKa BUDKIDKae 3i
cBOro pimHoro micra Bapen Ha miBHOuUi HimeuuwHu i
BijBinye Opara y ®innsHuii. BoHa po3mipkoBye mpo
BIJIUYTTS «i30JISLIT» Bijl CBOIX PIJHUX MICIb 1 TOPIBHIOE
CBOI MOYYTTS 3 TOUYyTTsAM Oparta. B opuriHambHOMY
TEKCTi aBTOpP, OMHCYIOYU IOJOPOXK T'OJOBHOI TepoiHi,
BUKOPHCTOBYE Ha IOYaTKy OIHOIO 3  pedyeHb
npucBiitHui 3aiimennuk ihr: «Sie langte nach der

SchlieRe am Akkordeonskoffer. Ihr
Abschiedsgeschenk» [17]. YV  4opHOBiii  Bepcil
nepekiany — Inepekiazad  HeNpaBWIbHO  3PO3YMiB
3HAYEHHS 0araTo3Ha4YHOro 3aiiMEHHNKA lhr,

NIEPEKJIABILIY HOro Ha YKpaiHCbKY MOBY sIK Baw: «BoHa
NOoTATHyNacst 1o 3acTiOku  ¢yriasipa, B sikoMy OyB
akopzieoH. Bam mpomianbHuii  TomapyHok»  [5].
[epeknanay, BUKOPUCTOBYIOUH 3aiiIMEHHUK Baus, HiOH
3BepTa€ TEKCT [0 4YWTada, BKA3ylOUHW, IO IOJAPYHOK
HalexuTe came Homy. Ilpore, KO yBa)HO
MPOaHai3yBaTH OPHUTIHAJIBHUI TEKCT, 3pO3yMIEMO, IO
aBTOp  pO3IOBiZa€  Mpo  TOJNIOBHY  TePOiHIO.
OnybnikoBaHa Bepcis mepekiamy oOHWpae IpaBHIbHE
3Ha4YeHHs  0araTo3HAYyHOro  3aMMEHHHMKA,  YITKO
mepefaodll  3MICT OpUTIHANBHOTO TekcTy: «Bona
HNOTATHYNAcs 10 3aMka ¢Qymipa, B skoMy OyB
akopzieoH. Ii mpomansauit mozapyHok» [1].

VY penensii Ypcynu Iltapk Ypecrapasy Ha KHIDKKY
CranicnaBa AceeBa «“CBITNIMH IUISAX: iCTOPist OXHOTO
KoHITabopy» (2020) 3ycTpidaeMo HIMEIBKHN TIEpEKIIa
TEKCTy AceeBa, Je BUKOPUCTOBYETHCS OaraTO3HAYHUI
saiimennuk ihre: «Diese Anfiihrungszeichen ziehen
sofort ihre Unterschrift auf einem Papier nach sich, das
stolz das Fassen eines Verbrechers verkiindet, der “die
staatliche Souverdnitdt der DVR negiert™ [29].
Ilepexknamaa  pemensii ™MaB OM  3HaAWTH  BXKe
orryOmikoBaHW# yKpaiHChKUH mepekian Bikropii Crax
KHIDKKH AceeBa, a He TepeKiIagaTd HiMEeIbKAH
nepeknan Maptuan [lTaiic (Martina Steis) i Xapuca
l'acku (Charis Haska), 3pobnenuii 3 pOCIHCHKOro
opurinamy. Ilpore y 4dopHOBIH Bepcii mepexnagy
peuensii cTyaeHT-Tiepekianad BUpIIIye TEepeKIacTu
HIMELBKUHA TepeKiaj i 10 TOro X poOWTh MOMMIIKY Y
BHOOpI 3HAYEHHs 3aliMeHHHKa iNre, BHKOPHUCTOBYIOUH
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TIPUCBiifHE 3HAYEHHS MHOXWHHU «iX», IO POOHUTH
3MICT TeKCTy HezpozyminmM: «Lli mamku Bigpasy x
CHOHYKAIOTh iX MIANICATH TaIip, B SIKOMY T'OpPAO
MIPOTOJIOIIYBAIOCS ~ YHIMMaHHS 3JIOYMHIA, SIKHH
“3HeBakae JepkaBHUH cysepeniter HP”» [5].
Bapro 3a3HaunTH, 10 3aiiMeHHHUK Ihr Moke MaTh
3HA4YEHHs MHOXMHH, aJie 3HAUYCHHS ix HE BiJIIOBiIa€E
3MiCTy, 0O aBTOp 3BEpTAETHCS 10 4MTayiB. Tomy
3aliMEHHHK NI BapTO TMepeKnacTd sK  Gaul.
[lepexnanay meperuTyTaB Iii 3HAYCHHS, OOpaBIIH
TIPUCBIiiiHE 3HAYEHHS iX 3aMicTh 6awi. Lls mommika
CTa€  OYEBUAHOW,  SKIIO  TOAWBHUMOCH  Ha
yKpaiHCchkuii mepeknan Bikropii Crax, skuii mu
B3sUTH JUIsl IyOJikamii B yKpaiHCBKOMY Hepekiai
penensii IlItapk Ypecrapasy: «L{i nmanku HeraiHo
TATHYTH 3a COOOI0 Balll MiJNHC Ha Mamnepi, SKUi
rOpA0 MOBIAOMIISIE MPO T€, IO MIKMaHO 3JIOYHMHIL,

“9KMid  3amepedye  Jep)KaBHUH  CyBEpEHITeT
JHP”» [15, c¢. 18]. baratosnaunicte (opm
saiimennuka ihr/lhr  gyxe dwacro BukiIHKae

TpyIHOIi y mnepeknanadiB. Tomy moTpiOHO OyTH
JIy)X€ YBaXHUM JI0 OPHIIHAIBHOIO TEKCTYy 1,
3pOOHBINK BAYMJIMBHIA aHasi3, 00paTH BiIIOBIIHE
3HAYEHHS 3aliIMEHHUKA.

B Ttekcti ams xypHamy Himenpkoi 3ami3HuIi
«Mobily Jlizane Jleiin6ocrens (Lisanne Dehnbostel)
orucye JociipkenHs oionoruni Autee boeriyc, sika
NPUCBATUIIA CBOE JKUTTA BHBYEHHIO MOPCBHKUX
rOuH. 3rajayerbes ii nepiia excrenuimis y 1992
pOll, KOJM BOHA TOMITHJIA HEraTHBHUI BILIHB
IUIACTUKY Ta IHIIMX BiJXOAIB Ha MOpchke AHO. B
OpHUTiHAJBHOMY TEKCTi, Ji¢ 3a3Ha4aeThCsi, IO
Boeliyc HampuKiHI JiTa BUPYLIHTh y CBOIO 50-Ty
eKCIIE/INIIIIO, 6a4nmMo BUKOPHUCTAHHS
Gararo3HauHoro 3aiMennuka ihr: «Ilm Spatsommer
wird sie zu ihrer 50. Expedition aufbrechen. <...>
Es wird ihre 50. groRe Expedition sein — mit
Jubilaumsfeier an Bord» [19]. ¥V uopHOBOMY
nepexnaai Iepexiafady IPHIYCTUBCS IMOMIIKH Y
BHOOpI 3HaueHHs 3aiiMeHHHWKa Ihr, THM camum
3poOMBIIM  3MICT  TEKCTy  3alUlyTaHHUM  Ta
He3po3yMinuM: «HanpukiHIi J1iTa BOHA BUPYIIUTH Y
cBoto 50-ty ekcnequiito. <...> Ile Oyzxe ixusa 50-ta
BEJIMKA EKCHEeIUIlsl — 3 IOBUJICHHUM CBATKYBAHHSIM
Ha 6opTy» [5]. IIpHUHHOO TOMWJIKK € HEYBaKHICTh
nepeKiagaya 10 TEKCTy. AJDKe B IIOIEpeIHbOMY

pedeHHi aBTOp TaKOX BUKOPUCTOBYE
3aiiMeHHUK ihr, SKMH  OYEBHOHO BKasye Ha
GiororuHro. OCKiTBKM ~~ HACTYHHE  PEUYCHHSA

MPOAOBXKYE ITYMKY MOIEPEAHbOro, 3MiHA 3HAYCHHS
3aiiMeHHHKa € ToMmIKor. OmyOmikoBaHa Bepcis
nepeknamgy — obdupae NpaBHJIbHE 3HAYCHHS
3aliMEHHUKA, TUM CaMHM Y3TOJDKYE PEUCHHS MiXk
co00r0 Ta poOWTH mepeKnan OimbIl aIeKBATHUM:
«HanpukiHmi 1Oro JiTa BOHA BHUPYIIUTH Y CBOIO
50-ty ekcnemumito. <...> Ile Oyme i 50-ta Benmka

eKCTIeIMIIisl — 3 IOBUIGHHMM CBATKYBaHHSAM Ha
6opty» [3].
3amuTanbHi  3aliMeHHUMKH. Y  KOPOTKOMY

rymopuctuaHomy omosiganHi Tomi Symza (Tommy
Jaud) «Die Eilige Schrift» («IloBepHensst 6ymaHoro
OTIS») TOJIOBHUM TEpOH, ITacTop, pO3IMOBiJTae MPo
CBOIO TTO/IOPOXK MOTSITOM, TIPO IO, SIKI TpaITIHCs

Ti/T 9ac MoJ0poXKi, 1 Mpo CBOI BHYTPIlIHI po3aymu. Bin
pO3TIOBila€ CBOiH JIOHBIN HPO Te, K BiAUyBa€e BTPATY
Bora i sk 1ie BIumBae Ha Horo XuTTs. B opurinassHOMY
TEKCTI ~ TMOMIYa€EMO  BHKOPUCTaHHS  IHTAJIBHOTO
3afiMeHHnKa Wem: «So ist das leider bei uns Pfarrern:
Wir haben keinen zum Reden, wir haben viel zu viel zu
tun: Gottesdienste, Seelsorge, Hochzeiten,
Beerdigungen, Geburtstage und sinnlose
Presbyteriumssitzungen, in denen ich zum Beispiel
erklaren muss, warum mein Kuster seinen Skoda in
zweiter Reihe vor Victoria’s Secret geparkt hat und
dann auch noch abgeschleppt wurde. “Echt? Und von
wem?”, hat Mirella nachgefragt» [20]. ¥ uopHnoBiii
Bepcii yKpalHCHKOr0 MepeKIiaay MUTATbHUN 3aiiMEHHHUK
wem Oyio BinTBopeHo sk xkum: «Ha >xanmb, Tak OyBae 3
HaMH, TacCTOpaMH: HaM HEMa€ 3 KM MOTOBOPHTH, Y HacC
HaATO Oarato chpaB: LEPKOBHI CIIY)KOH, IyIICBHE
MAacTHUPCTBO, BECLIISL, TOXOPOHH, JHI HApOPKEHHS Ta
0e3rmy3ai TpecBiTepChbki 300pH, Ha SKUX S Maro
MOSICHIOBATH, HAMPHKJIAL: YOMY Mii IAAbKO [BIdi
npunapkyBaB cBoro Skoda mepen Victoria’s Secret, a
notiMm ii 3a6paB eBakyartop. “IlpaBna? I kmm?” —
samurana Mipemtay [5]. Ha Bimminy Bim opwurinany,
mepekian MpsAMO  BKasye, IO aBTiBKy 3a0paB
€BaKyaTop, TOMY MHUTaHHS TPO Te€, XTO I 3poOuB,
BTpavae CeHC. MU MPUITYyCKaEMO, IO MOMUIIKY MiJ 4ac
nepexyiafly CHOPUMYMHWIO Te, IO IepeKnanady He
BpaxyBaB KOHTEKCT peEYeHHS 1 TOMY OyKBaJbHO
nepekiaB 3aiiMeHHUK Wem. 3aiiMeHHuK Wem e opmoro
HIMEIIBKOTO ~ NHTAJBbHOrO  3aliMEeHHMKa Wer y
naBanbHoMy BiaMiHHKY (Dativ). B opuriHambHOMY
TEKCTI 3aliMEHHUK WEM BIJZHOCHUTBCA [0 JI€CIOBa
abschleppen, sike Ha yKpaiHCBKY MOBY ITEpEKIaa€ThCSI
K giomsazamu, 3aoupamu, esaxkyiogamu, 1 OyKBaIbHHI
HepeKyiafl  3alHuTaJbHOrO  3aiiMeHHHKa  Wer €
HeMpaBWIbHUM, TOMY IO BiH BKa3ye Ha areHra i,
SIKOTO TIepeKyIa] BXke Ha3BaB («ii 3a0paB eBaKyaTop»).
OnyOnikoBaHa  Bepcis  YKpaiHCBKOTO  TepeKiany
BUIIPABISIE 10 NOMWIKY, HEpeKIafaloul NUTAIBHUH
3aiMEHHUK WEM Ha YKpaiHCbKYy MOBY SIK YOMY, TUM
CaMHM TIEPEOCMUCITIOIOYH 3MICT OPHUTiHAIBHOTO TEKCTY:
«Ha >aip, Tak OyBae 3 Hamy, macropamu. Ham Hemae 3
KAM TIOTOBOPHUTH, V¥ Hac HaaTO Oararo crpas: LEPKOBHI
CIIy’KOHM, IyXOBHE IAaCTUPCTBO, BECLILISA, ITOXOPOHH,
XpeleHHss Ta Oe3riIy3dl 3aciaHHS TPecBiTePCHKOI
pany, Ha SKAX S Maro INOSICHIOBATH, HANPUKIIAJA, YOMY
Mill ISK IpUIapKyBaB CBOIO MIKOAY HA TPOTyapi mepesn
OyrukoM Victoria’s Secret, a moTimM ii me i 3a0paB
eBakyarop. — IlpaBma? 1 womy? — 3anmrana
Mipena» [16]. 3amicte mmTaté Tpo Te, XTO 3a0paB
aBTo, Temep Mipena muTae Mpo MPUYMHY €l mil, mo
aZcKBaTHO TIEpEeNa€ 3MICT OpHUTIHANY Ta YHHUKAE
MUTaHHS PO Cy0’€KTa Mii, OCKUIBKH B YKPaiHCHKOMY
TEeKCTI BXXE € Cy0’€KT — eBakyarop. Mum MOXKeMO
3pOOMTH BHCHOBOK, IO HE IMBISTYACH HA T€ MIO
NHUTAJBHUNA 3aMEHHHK WeM CHpaBIi AyXe 4YacTo
NEePEKIIAIAEThCs Ha YKPaiHCBKY MOBY SIK KuM ab0 Komy,
HAaIIl TIPUKJIA]T TIOKA3Ye, M0 1HOAI OYKBaJIBHUHN MEepeKIIa
MOXe OyTH HEJOPEYHHM, OCKUIBKH CYO’ €KT-00’€KTHI
3B’SI3KM MOXYTh BIATBOPIOBATHCS YKPaiHCHKOIO MOBOIO
B IHOMH Crmocid0 y TOpIBHSAHHI 3 OpWIiHAIBHUM
TEKCTOM.
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3anepeunuii 3aiiMenHuk Kkein. 3anepeunuii

3aiiMeHHUK kein y HiMenpkiii MOBi Bimirpae
BAXIUBY pOJIb Yy (OPMYIIOBaHHI 3alepeYHUX
BHUCJIOBJIIOBaHb 1 I O3HAYCHHSA BiJCYTHOCTI

meBHOro 00’ekta abo cy0’ekra. OmHAK TepeKiIan
bOr0 3aiiMEHHMKA Ha YKPAiHChKY MOBY MOXeE
CTaHOBUTH II€BHI TPYAHOIII Yepe3 BiAMIHHOCTI B
OynoBi pedeHb Ta Crioco0i BUPAKEHHS 3arepedeHHs

B 000X MoBax. Taki TpyIHOIII BHUHHKAIOTb,
30KpeMa,  4epe3  HEOJHO3HauHe  BXKUBAHHA
3arepeueHb YKPaiHCBKOIO MOBOIO, Ie

BHUKOPHCTOBYIOTHCS PIi3HI CJOBa Ta KOHCTPYKILIi B
3aJIOKHOCTI  BiJf KOHTEKCTy. Takox  BapTo
BPaxOBYBaTH  CTPYKTYPY  PEUCHHS,  OCKIJIBKH
nepeksiaziad IOBHHEH 3a0e3neyuTH JIOriuHy Ta
3pO3yMITYy KOHCTPYKIIIO PEUCHHS B YKpPAiHCBKi
Mogi. Tox mepekaj 3amepeyHoro 3aiiMmenHrka kein
3 HIMENpKOI MOBH Ha YKpalHCBKY BHMarae
YBKHOTO PO3YMIHHS KOHTEKCTY Ta IpaMaTHYHHX
ocobiauBocTeli 000X MOB Ui 3a0e3leueHHs
TOYHOTO Ta 3pPO3yMIJIOTO BIATBOPEHHS CMHCIY
tekcty. Cepen pobOoumx Bepciii  CTYAEHTCHKUX
MIePEKITAIIB MH BUSIBUJIN OJIMH MpUKIaL
TIOMHUIIKOBOTO TIEPEKIIANy HIMEIBKOTO 3ailMEHHHKA
kein Ha ykpaiHCbKY MOBY. Y BHTQIJIHBOMY
miteparypHomy ecei Cami Cranimmya oOroBinay
3rajye po MoJbOBHUi TenedoH cBOro 6aTbka, MOpsa
3 SIKMM KOJIUCh Maiixce 3axcou cTosimi kBith: «Ein
Ackerschnacker — so nannte sein Vater das Geréat
zartlich fast, Gber das sich selten einmal keine
Blumen aus Mutters Vasen beugten» [28].
Y 4opHOBOMY TIiepeKiajii LbOro TEKCTY KBIiTH
HATOMICTh piOKO CTOSIIM TOpsiA 3  TeneOHOM:
«[lonpoBuii TeneoH — Tak Maibke HIKHO Ha3UBaB
0aThKO MPHUCTPI, HAJ] SIKUM PiAKO CXUIISUTUCS KBITH
3 MamMuHEX Ba3y [5]. Tlepekinanay He 3BepHYB yBary
Ha 3amepeucHHS Keine B OpHTiHAIBHOMY TEKCTi.
Slkmo #Horo BHMIOANUTH 3 TEKCTY, TO IEpeKIan
BUJIA€ThCS MPABWIBHUM, aJ¢ HAcOpaBli IepeKian
CTBOPIOE  TNIPOTWIISKHE  3Ha4deHHA.  [lpuunHy
MOMHJIKM  MOXHAa  BOauaTH y  BIACYTHOCTI
MTOJBIHOrO 3arepevyeHHs B HIMENbKiil MOBI, Jie Take
3allepevyeHHs] HATOMICTb O3HA4a€e 3arepeyeHHs
3amepedeHHs. B yKpalHCBKIH MOBI MH MOXEMO
CKa3aTH, IO XTOCh HIKOAU He pobumb HYOroch, a
JOOCTIBHMA  THEpeKiaj  Takoro  TBEpKEHHS
HimMerpkoro MoBoro (nie macht er nichts) Gyme
O3HayYaTH, W0 XTOCh 3aBXIH LIOCH POOHUTH, alKe
TyT Tiepiie 3amepedeHHs (Ni€) CKacoBye apyre
(nichts). V namomy Bumamky, OImKYe 0 TEKCTY
MOKHa OyII0 O TIepeKTacTi CIIOBOCIONYICHHS «iiber
das sich selten einmal keine Blumen aus Mutters
Vasen beugten» Tak: «Haj SKUM PiIKO KOIH He
CXWISUTHCS KBITH 3 MaMHHHX Ba3y». [Ipore, B
HiMeIbKii MOBi 3amedyeTbesi cam iMennuk (keine
Blumen), mo Morio BHKIHKATH Yy Iepekianada
TpYZIHOILI, TOMY Yy poOodiii Bepcii mepexany nporo
3allepeveHHs] HEe 3HAaxXOIMMO, a TeKCT HalOyBae
NPOTHIEKHOrO  3HA4YeHHS  (OOKJIAJAHIIE  Mpo
OPOTUICXKHI 3HAa4YeHHsS y mepewntaai mus. [27]).

3alimenHuk keine He Mae BigmoBigHWKA B
YKpaiHCBKIH MOBi, apke BiH TOB’S3aHUA 3
apTuKIsIMH.  [lepekiagad He  TMOMITHB — IIBOTO

3aiiMEHHIKA Yepe3 HeyBaXKHICTh a00 HOro CXOXiCTh Ha
apTUKIb. B omyOnikoBaHOMY mHepexiazi If0 MOMIIKY
Oyno BHUIIPaBJIEHO: «AKEpIIHAKEp — TaK HKHO HAa3HBaB
0aThKO MPUCTPIi, HAJT IKUM MaiKe 3aBKIM CXUISIIACS
KBITH 3 MaMHHHX Ba3» [12]. 3amepeuenns keine Tyt
3MIHIOE TEMITOPATBHICTh, & HE HASABHICTh KBITiB. SIKIO
KBITIB piIkO He Oy/IO, TONI BOHHM Maibke 3aBXKIU
CXWJISUINCS HaJl TIOJTbOBUM TeJIE()OHOM.

Banepeunnii 3aiiMeHHUK Keine, sikuil Bimgirpae
BXXJIMBY pOJIb y CIIJIKyBaHHI HIMEIBKOIO MOBOIO, HE
Ma€ TOYHOTO BiAINOBIJHWKA B YKpaiHCBKii MOBi. BiH
Joromarae  (OpMYIIOBATH 3arepedHi KOHCTPYKIII,
BIIMIHHI BiJl YKpaiHCBKHX, TOMY /ISl II€peKiajadiB
BRXXJIMBO YBA)XKHO CTaBUTHUCS JI0 BIATBOPEHHS HOro
3alepevyHoro 3HaueHHs B  YKpaiHCBbKIH MOBiI 32
JIOTIOMOTOI0  aJIeKBaTHUX 3aco0iB Ta 3BaKaroud Ha

BUKOPHUCTAHHS 1HIIMX KOHCTPYKIIA Ta KOHKPETHE
3HAYEHHS BUCIIOBIIIOBAHD.
3BoporHuii  3aiiMmennuk  Sich. Opuum 3

HAMIIKABIMNNX HIMEIBKUX 3aiMCHHUKIB € 3BOPOTHHIA
3aiiMeHHHUK SiCh. BiH HeMae MpsMOro BiIMOBiTHHMKA B
YKpalHChKill MOBI, ajie HaOUIbIe CXOXKUHA Ha Cy(]ikc
3BOpOTHOI Jii -cs. [lepeknan Sich Ha ykpaiHCbKy MOBY
4acTo MoTpedye YyBa)KHOTO aHalli3y KOHTEKCTY Ta
PO3yMiHHSI TpaMaTHYHUX OCOOJIMBOCTE 000X MOB. 3a
pe3yibTaTaMu  JIOCHI/DKeHHS ~ poOouyMx  Bepcii
CTYIIEHTChKHX TMepeKiajiB 3 HIMEUbKOI MOBH Ha
YKpaiHCBKY BHSBIECHO OIHY IIOMHJKY Y IIepeKiafi
HiMeIbKOoro  3aiiMeHHuka  Sich. ¥V koporkomy
nitepatypHoMy TBopi SlpocmaBa Pymima (Jaroslav
Rudis) «Myxki» («Mucki») Haerbcsi mpo 3ycTpiu IBOX
Ipy3iB, Makca # omoBijaya, B Ipa3bKoOMy pEeCTOpaHi.
Lz 3ycTpiu crae mpuBomoM Juis noizaxu no KenbHa.
Makc Bupililye BiIBiZIaTH CBOIO KOJHIIHIO KOXaHy, EBY,
B KenbHi, OCKiIBKM BBa)ka€, IO BOHAa MHOro I0ci
T00HUTh. BiH NpUHOCHTH CYMKY 3 TOZApyHKaMH [UIS
EBH, y siKili — KOPM JUIsi MOPCHKOI CBHHKH, SIKY BOHH
KOJMMCh TpuMaiu pasoM. [ligx wac moizmku Makc
PO3MOBiZae PO CBOI CTOCYHKH 3 EBOIO Ta BUCIOBIIOE
BIIEBHEHICTh, 110 BOHM MOXYTh BiHOBHTH iX. [Ipore
npu 3ycTpivi 3 EBOIO BUSIBIISIETHCS, 10 BOHA B3araii He
mparHe  BIHOBICHHSA  CTOCYHKIB 3  Makcom.
B opurinanpHOMY TEKCTi, I¢ WHOEThCA NPO PIIIEHHS
Makca 3aMUMIATH CYMKY 13 MMOJapyHKaMH Ha BOK3ali,
CIIOIBAIOYHMChH, III0 3HAWIETHCI XTOCh, XTO JIIOOWUTH
MOpPCBKHX CBHHOK, MH IIOMIYa€MO BHKOPHUCTaHHSI
3BOpoTHOTrO 3aiiMennuka Sich: «Lass sie hier stehen.
Vielleicht findet sich jemand, der Meerschweinchen
liebt» [25]. VY dopHOBi#i Bepcii yKpaiHCEKOTO
nepeknaay 3aiiMeHHWK Sich  Oyiao  TepekiaseHo
0COOOBUM pEUCHHSIM «BH 3HAMIeTe KOTroCh», THM
caMHM HEMPaBWIBHO BiJOOpakeHW 3aayM aBTOpa
TeKCTy: «3ammmre ii Tyr. MoxJMBO, BH 3Haljgerte
KOroCh, XTO JIIOOWTH MOpPCBKHMX CBHHOK» [5]. Aue
aJipecaT LOTO 3BEPHEHHS TAKOX 3aJMIIA€ BOK3AN 1 He
30upaeThCs HIKOrO HrykaTtu. Ilepexmamad He 3po3ymiB
cuTyalii, B sKii mepeOyBaloTh Iepoi ONMOBiJAHHS, Ta
ixai mii. [ToMunKy cIpHIWMHIIO Te, IO TEpeKiiagad
HETPaBHIEHO 3p0o3yMiB 3BOPOTHE 3HAYCHHS
3aiiMeHHHKa Sich. Y Ginmpmocti BHmaakiB 3aliMEHHUK
sich 3ycrpiuaeTbcst B CKIaii 3BOPOTHOTO i€CIOBA —
TOOTO Ji€cioBa, IO Iepenae Ailo, sKa CHOpPsMOBaHA,
TOJIOBHUM YMHOM, Ha caM Cy0’ekT. B opwurinanbHOMY
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TEKCTI MaB 3HAHUTHCH XTOCh, KOMY MiT' 3HAIOOUTHCS
KOpPM JJIi MOPCHKHX CBHUHOK, a CIIBPO3MOBHUKH
3anumrany Bok3ain. OmyOikoBaHa BepcCis MepeKIagy
HAa YKpailHCEKy MOBY BIATBOPIOE TIpaBWIIEHE
3HaYeHHs, aje Oe3 AieciiB 3BOPOTHOI Aii: «3ammmr i
Tyr. MoxnuBo, ii 3Halie XTOCh, XTO JIFOOHUTH

MOPCBKHX  CBHHOK»  [11].  AJsbTepHATHBHUIA
nepekyiag  Mir OW BHUKOPHCTAaTH MI€CIOBO  3i
3BOPOTHUM  CcypikcoM -¢s: «3ammm i TyT.
MOXIHBO, 3HAIETbCA XTOCh, XTO JIFOOWTH

MOpPCHKHX CBHHOK». Ba)JHBO BpaxoByBaTH, IO
Sich 3a3Buuail BUKOPHUCTOBYETHCS SK 3BOPOTHHI
3aliMEHHUK y CKJIaJi 3BOPOTHOrO JI€CIIOBa, IO
cnpsiMoBaHe Ha caMm cy0’ekt gii. BincyrtHicte
AHANOTIYHOIO  3BOPOTHOrO  3aiilMEHHHKA B
YKpaTHCBKiil MOBI YCKIIQJIHIOE TIEpEKiIaj], 10 MOXe
NPU3BECTH 0 HETOYHOCTEW Ta CHOTBOPEHHS
opuriHajipHoro cmucay. OJHUM 13 [OUIIXIB
YHUKHEHHSI TaKMX [OMHJIOK € YBKHHI aHaii3
OPUI'IHAJIBHOTO TEKCTY Ta PO3YMIHHS KOHTEKCTY
BKMBAHHS  3BOPOTHOrO  3aiiMeHHuka  Sich.
[lepeknamauam ciij BpaxoByBaTH OCOOJIMBOCTI
¢byHknioHyBaHHs SiCh y HIMEIbKil MOBI Ta HIyKaTH
NpaBWIbHI €KBIBAJIEHTH YKPaiHCHKOIO MOBOIO JUIsI
TOYHOTO BIATBOPEHHS OPHIIHAIBHOIO CMHCIY.
JlonaTKoOBOIO CKIAIHICTIO € Te, 110 Sich Moxe maTu
pi3HI 3HA4YeHHs] B 3aJEKHOCTI BiJ KOHTEKCTY
BXHMBaHHiI. Y  CBITNI  IMX  CIOCTEPEKEHb,
JOCII/DKEHHsT npo0JieM  IepeKyagy 3BOPOTHOIO
3aiiMeHHHKa SiCh 3 HiMeIbKol Ha YKpaiHChKY MOBY €
aKTyaJlbHUM Ta BaXUIMBUM JUIS PO3YMIHHS MOBHHX
Ta KYJIBTYPHHUX BIJIMIHHOCTEH MK IUMU MOBaMHU.
BkasiBHi Ta  BigHoOCHi = 3aliMeHHHKH.
V »iMenpkii  MOBI  BKa3ziBHI Ta  BigHOCHI
3aliMEHHHKH, SIKI MOXYTh MAaTH OJHAKOBi (opMu
(mampuxax, der, die, das), 3miHIOIOTBCT B
3aJIeKHOCTI Bijl pOMy, YMCia, BIAMIHKY ToIo. BapTo
3a3HAYMTH, [0 BKAa3iBHI Ta BINHOCHI 3aiiMEHHUKH
HIMeLbKOi MOBM HacTo 30iraioTecsi y Qopmax 3

apTUKJIIMM. YKpalHCbKa MOBa, Xo4a ¥ Mae
BiJIMiHKOBI (popMHU JUIsl BKa3IBHHX 3aiiMEHHUKIB, ajie
BOHM HE € OJHO3HAYHMMH BIIIOBIIHUKAMH
HiMeIbKNX 3aiiMeHHUKIB. [lepeknmax BKaziBHHX 1
BIIHOCHMX 3aliIMEHHMKIB HIMEIbKOI MOBHM Ha
YKpailHCbKy ~ MOXe€  MOTpeOyBaTH  JOAaTKOBUX

YTOYHEHb Ta aJalTamii JUId TepedaBaHHSA BCiX
HIOAHCIB 3MicTy. ba Oinpme, icHye pu3HK He
MIOMITHTH TaKi 3aiiIMEHHUKH B HIMEIbKiil MOBi uepe3
30ir iX opM 3 apTHKISIMH.

B imrep’to kypHamy «Mobil» Himerpka
OiomoruHs AHTRE Boeriyc po3moBimae mpo >KHBHX
iCTOT y MOpPCHKMX TIMOWHAaX AHTapKTHKH: «ES ist
keine Nahrungskette, also beispielsweise, dass grofie
Fische die kleinen fressen und die die kleinsten. Es
ist ein ganzes Netzwerk von Interaktionen» [19].
VY 4opHOBil Bepcii TMepekIamy mepeKiagad He
3BEpHYB yBary Ha BKa3iBHHI 3aiimennuk die, 1o
MPU3BEJIO IO BTPAaTH BAKIMBUX CEHCIB B
opuriHaJbHOMY TekcTi: «Lle He xapuoBmil maHIor,
TOMY, HalpHKJIa/, BEIUKI pudu insiTh MaJleHbKHUX i
Haiimenmmx. Ile mima Mepexa B3aEMOIIIOUMX
TMaHIIOKKIB» [5]. Hacnpasni, HaliMeHIMX pud TYT
Mayu 0 icTH MaJieHbKi pHOH, a/DKe came Ha HUX 5K

Ha cy0’ekT nii BKasye 3aiimennuk die. Ilepexnagay mir
3pOOUTH IO TIOMHUIIKY, TOMY II0 HE 3BEPHYB YBary Ha
Te, IO B HIMEIbKiH MOBI 3aiMEHHUKH MOXYTh MaTd
OMHAKOBY ¢opMy 3 apTHKIsMHU. OmyOimiKoBaHUA
nepeksiajg BpaxoBye 3aiiMeHHuK die, sikuil BKasye Ha
MaleHbKHX pub, Mo itk Haiimenmmx: «lle He
XapUuOBHH JIAHITIOT, JIe, HAPHKJIAJ, BEJMKI PUOU 11ATh
MaJCHbKHX, a Ti — HahMmeHmux. lle mima Mepexa
B3aemonii» [3].

Y crarti mis  «Berliner Zeitung» Mixaens
Ocenkomna (Michael Ossenkopp) npo BuHalneHHS
MITPUX-KOJY  aBTOP  BUKOPHCTOBYE  BKa3iBHHI
3aiiMeHHuKk dem, skuii Mae ofHakoBy (GopMmy 3
aptukiem: «Zuruck in Philadelphia berichtete er seinem
alten Studienkollegen Silver von der Idee und dem
fielen die  Beschwerden des Chefs einer
Einzelhandelskette bei ihrem Dekan ein» [24].
VY pobouiii Bepcii mepekiagy mepekianad He 3BepTae
yBary Ha ued 3aiimeHHuk: «IloBepHyBHmIUCH Y
Oinasenvdito, BiH TPENCTaBUB CBOI 1JIEI0 CBOEMY
crapoMy oAHOKYpcHHKY CijbBepy Ta 3ragyBaB CKapru
KepiBHUKa MepeXi po3aApiOHOT TOpriBiai iXHbOMY
nekany» [5]. Ockimbku B yKpaiHChKifi MOBI Hemae
apTHUKIIIB, TO MOXKEMO NPUITYCTUTH, IO MepeKyiaaay He
MOMITHB BKa3iBHUH 3aiiMeHHUWK. [IpoTe y HiMelpbKii
MOBI1 BKa3iBHI 3aiMEHHHUKHA 4YacTO B)KMBAIOTHCS IS
3aMIlllEHHd IMEHHHMKA 31 CTHIICTUYHOIO METOI0, 100
YHUKHYTH #oro mostopeus [4, c¢. 205]. ¥V Hamomy
BUMAJKY, SIK MM MOXXEMO IOMITHTH, 0Oe3 mepekiany
BKa3iBHOr0 3aiiMeHHHKa (em 3MiHIOETBCS CyO’€KT ii.
OnyOnikoBaHa Bepcis NepekiIany BHIIPABISIE IO
HNOMWJIKY, BpAaxOBYIOUM BHUKOPHCTaHHA BKa31BHOTO
3aiimennuka dem: «Iloseprysinchk y Dinmanensodito,
BiH TOAUIMBCS 1le€r0 31 CBOIM JOOpHM 3HaHOMHM,
OomHOKYypcHHKOM CHIBBEpOM, a TOH 3rajaB CKapru
KEpIBHUKA MepeXi po3ApiOHOI TOpriBiai  IXHbOMY
Jekany» [9]. AHani3yrouu nepekiaa 3 HiMEeIbKoi MOBU
Ha YKpalHCbKY IIbOTO TEKCTY, MH MOXKEMO BH3HAYHTH
JIesIKi TPYJHOIL, 1[I0 BUHUKAIOTh Y MPOIIECi TepeKiany
3aliMEHHHKIB, OCOOJIMBO KOJM BOHH MAIOTh OJHAKOBY
¢dopmy 3 aprtuxiem. Ilepekimamayam BapTo YBa)KHO
aHAII3YBaTH KOHTEKCT B)XKMBAaHHS 3aiMEHHHUKIB, 00
MaKCUMaJbHO TOYHO MepelaTH IiXHE 3HA4YEeHHSI Ta
¢dyakmiro. Jlms yemimHoro mnepekiany 3aiMEHHHKIB
HIMEIbKOI MOBH Ha YKpaiHCBKY Ba)KJIMBO MaTH INTHOOKE
pO3yMiHHS rpaMaTHYHIX i CHHTaKCHIHHIX
oco0mmMBOCTE 000X MOB, a TaKOX 3BEpTATH yBary Ha
BCl MOBHI OOMHMII B TEKCTI. Y TEKCTI HEMAE «3aHBUX)»
CITiB, 1 BCI BOHHU 3aCITyTOBYIOTh Ha yBary Iepekiaaaqa,
30KpeMa i BKa3iBHI Ta BiTHOCHI 3aiiIMEHHHKH.

Y TOoMy caMOMy OpUWTiHaJIbHOMY TEKCTI MH
3ycTpiuaeMo  BKasiBHHWM  3adimennumk  der:  «Als
Pfadfinder und Soldat hatte er sich auch mit dem
Morsecode beschéftigt. Der basiert auf langen und
kurzen Signalen, mit deren Hilfe Zeichen kodiert
werden konnen» [24]. V pobGouiit Bepcii mepexnamy
NepeKIIaiad NPHUITYCTUBCS TIOMUIIKH B Y3TOJDKEHHI pOIy
IMEHHHKA Ta 3aiiIMCHHUKA, SIKMHA BKa3ye Ha HBOTO: «SK
OoiickayT 1 compmar, BiH TakKOXX NpoOyBaB a30yKy
Mop3e. Bin 3acHOoBaHMII Ha JOBIHX 1 KOPOTKHX
CHTHAJIaX, SKi MO)KHa BUKOPUCTOBYBATH JUIsl KOJYBaHHS
cumBoniB» [5]. IToMuika BHHHKIA Yepe3 BiIMiHHOCTI
poxy IMEHHHKIB Ta 3alilMEHHHKIB B YKPaiHCBKIH Ta
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HiMenpkiii MoBax. Imennuk der Morsecode, mo Ha
YKpaiHCBKy MOBY TEpEKIIaNaeTbCs SIK  a30yKa
Mops3e, B HiMEIBKiii MOBI € IMCHHUKOM YOJIOBIYOTO
poay, B TOH 4ac sIK B YKpaiHCBKill MOBI a30yka — 1ie
IMEHHHK XIHOYOro poay. ToMy mepekianad, paimie
3a BCe, HE 3BEpPHYB yBary Ha I[f0 BiIMIHHICTb MiX
YKpaiHCHKOIO Ta HIMELBKOIO MOBaMH.
OnyOiikoBaHa BepcCis TMEPEKIaTy BHIIPABISE IO
MOMUJIKY,  Y3TO/DKYFOUM DIl IMEHHHMKa  Ta
3aliMEHHHKa Y BUXiAHIA MoBi: «SIk Ooiickayr i
conjar, BiH TaKOXX HaBYaBCS BUKOPUCTOBYBATH
a30yky Mop3e. Bona 0a3yeThcsi Ha JOBTUX i
KOPOTKHMX CHUTHAJIaX, sIKi MOJKHa 3aCTOCOBYBATH ISl
KonyBaHHA cuMBomiB» [9]. Omxe, 1ed npukmag
BKa3ye Ha Te, IO TMepeKiafady TOBHHEH OyTh
YBOXHUM JIO TPaMaTHYHUX BIIMIHHOCTEH MiX
OpPHTiHAJBHOIO Ta BUXIJAHOIO MOBaMH, 30Kpema
3apaayl TMPaBWJIBHOTO Y3TODKEHHS POAY Ta 4HUCia
iIMEHHHKIB Ta 3aiMCHHUKIB.

B omnoBimanni «Myki» SlpocnaBa Pymima
3yCTpiYaeEMO  pEYEHHs, B SIKOMYy  aBTOp
BUKOpHCTOBYe iMeHHMKH MHOXuHE die Geschenke,
die Weihnachten Tta BimHOCHMI 3aiimeHHuk die,
KW TIOTEHIIHHO MO)Ke BKa3yBaTH Ha oOuIBa
IMEHHHMKH, aje 3a JIOTIKOI TEKCTY (CBATKYIOTh
Pi3aBo, a He momapyHKH) 3alilMEHHHMK BKa3zye Ha
Oommkunii 10 cebe imennuk: «Geschenke zu den
Jahrestagen, als sie sich kennenlernten. Geschenke
zu Weihnachten, die sie nicht zusammen gefeiert
haben» [25]. VYV 4opHOBiii Bepcii nepekiIaLy
NepeKiafay HENpaBWIGHO BIiITBOPHB 3HAYECHHS
3aiimenHuka die, moOB’sA3aBIIM HMOro 3i CIOBOM
Geschenke: «IlomapyHku Ha KOXHY iX PIUHHIIO.
Monapynku Ha PiznBo, siki He CBATKYBaJIN pa3zomy»
[5]. Mepexnamaroun BigHOCHWI 3afiMeHHHK die
O3HaYaJIbHUM  3aliMEHHHKOM  MHOXHHH  AKI,
MepeKIIagay MOMIIKOBO BKa3ye HUM Ha iIMEHHHK die
Geschenke. TlpuyrHa MOMHJIKH MOXKE KPUTHCS B
TOMY, 1110 B YKPaiHCBKili MOBI Pi3060 € IMCHHHKOM Y
¢dopmi omHuHu, a B HiMenbKiit die Weihnachten — e
iMeHHMK ~ MHOkuHH.  OmyOnikoBaHa  Bepcis
BUIIPABJIAE LIO IIOMUIKY, OOMPAIOYH TNPABUIIBHUH
00’exT, Ha SKU BKazye 3aiimeHHUK: «llomapyHku
Ha KOoXxHY iX piunumio. [lomapyaku Ha Pi3nBo, sike
He CBATKyBaim pasom» [11]. I{o6 3amobirtu
BUHUKHEHHIO IOMWJIOK IMiJ dYac MepeKnamy
BKa3iBHUX 1 BIIHOCHHX 3aMEHHUKIB, IepeKiagad
MIOBUHEH YITKO PO3YMITH OpUTiHAJIBHHUN TEKCT Ta
0o0paTi mpaBWIBHUI Ccy0’€KT ab0 00’€KT, Ha SKHUA
BKa3ye 3aliMEHHUK.

I'epoit mitepatypHOoro Hapucy Mapianm Jleki
«AOH TiTEKH He OTYpOyBaTh» maH Pepbep yHUKaE
CINKYBaHHA 1 OOITBCS JFONEH. Moro xomera mami
Bprok Ta ioro mamieHTH A0alOTh MPO HBHOTO i
HaMAaraloThCs JOIOMOT'TH HOMY TIOIOJIATH COIiallbHi
cTpaxd. Y pedeHHi, sKe po3MOBiae HaM TPo Te, M0
naHi Bprok npuHocwia nany ®epOepy KHIDKKH JUTs
60poTHOM 31 CBOIMH CTpaxamy, aBTOP BUKOPHCTOBYE
iMeHuuk MHOXuHKM Blcher, iMeHHHK XiHOYOro
pony Schuchternheit Ta BigHOCHHMIT Gararo3HauHM
saiimennuk die, sikuit Bkasye Ha kumkku (Blcher),
siki yntaB man ®Pepbep: «Sie brachte ihm Biicher
gegen Schiichternheit, iiber die Herr Ferber sich so

lange beugte, bis er beinahe doch Ruckenprobleme
bekam» [22]. Y dJopHOBiii Bepcii mepekiamy
mepekiiazad TPUITYCTHBCS TNOMHJIKH TIpH  BUOOpI
3HaueHHs 3aliMeHHWKa die: «BoHa mpuHOcHna iomy
KHIDKKH TIPO COPOM’SI3JIMBICTh, HaJ SIKOK MicCTep
®DepbOep ropOUBCs, aXK TIOKU Y HHOI'O MaJI0 HE BUHHKITU

npobieMu 31 CITMHOIO» [5]. [MepexnaBim
OaraTo3HayHWil  BimHOCHMI  3aiiMeHHuk die Ha
VKpaiHChKy ~ MOBY  O3HAYaJIbHUM  3aiMEHHHKOM

JKIHOUOTO PONy sAKOl0, TIepeKiiafad IoB’s3aB HOro 3
imennukom Schizchternheit, mo Ha ykpaiHCbKy MOBY
MEPEKITANIAETECA K copom ‘szausicmyb. [loMuIKa T
yac TepeKiIaly BHHHUKIA 4epe3 0araTOo3HAYHICTh
3aiimeHHuka die. A/pke BiH MOXKe BKa3yBaTd SIK Ha
iMeHHHK KiHOWOro pomy Schichternheit, tax i Ha
iMmeHHnKk MHOXHHH Blcher. Tomy B naHomy Bumaaky
BEJIMKY DOJIb BIJIrpa€ 3MIiCT OPHUTIHAJIBHOTO TEKCTY, 1
caMme HeNpaBWIbHE PO3YMIHHS 3MICTYy IPHU3BENO JIO

xuOHOTO  BHOOpPY  3HaueHHs  3aiiMennuka  die.
OnyOnikoBaHa BepCisi BHIPABISE IO OMHIKY,
00paBIIIH MIpaBUJIbHE 3HAYEHHS BIZTHOCHOTO

3aiimennuka die: «BoHa nmpuHOCHIa HOMY KHHKKH PO
Te, SIK MOOOPOTH COPOM’SI3NIMBICTh, HaJl IKUMH IaH
®depbep ropOMBCs, aXk MOKH Yy HHOI'O MAJIO HE BUHHUKITHU
npobinemMu 31 crnmHOW» [7]. Bararosnaunicts (opm
HIMEUBKUX 3aiiMEHHUKIB BHKIHMKA€ TPYAHOUI Yy
CTYJICHTIB-TIEpEKIIajaduiB 1 NPU3BOAUTH 10 TOMHIIOK MiJ1
yac ixHporo nepeknany. Ilepeknagadam BapTo 3a)Kau
3BepTaTd yBary Ha OpPUTIHAJBHUH TEKCT, apKe Iie
JOTIOMOXKeE obpatu HpaBHIIbHE 3HAYCHHS
0araTo3Ha4HOrO 3aliMEHHHKA Ta aJeKBATHO INepeaTH
3MICT OPHUTIHAJIBHOIO TEKCTY.

BucHoBku. Y pe3ynbTarti IIPOBEACHOIO
JOCII/DKEHHSI MO)KHAa 3pOOHMTH  KUIbKAa BaKJIMBUX
BUCHOBKIB I[O/I0 NTPUYMH TIOMUJIOK MiJ] Yac MepeKiany
HIMELBKHUX 3aiIMEHHHUKIB HA YKPATHCHKY MOBY.

[o-mepie, MOMWIKK MiA Yac MEpeKiIagy MOXYTh
CIIPUYMHUTH HeNMpPaBUJIbHE PO3YyMiHHS UM HeyBara o
KOHTEKCTY:  TPaBWIBHHH  TIepeKial  HIMEBKHX
3aiiMEHHHUKIB Ha YKPaiHChKY MOBY HEMOMJIMBHI 0e3
YBA)KHOTO YHTAHHS Ta PO3YMIHHA TeKCTy Ta
KOHTeKcTy. [loMmikw, sKi MH  BHABWIH B
CTYACHTCHKUX MEepeKafax, CBiquaTh Ipo HeOOXiAHICTh
NPaBIWIGHOTO Ta YBAXHOTO YHTAHHS OPUTIHAJIBHOTO
TEKCTY B HijoMy. OCKiNbKH 3aiiIMEHHUKHN HE HAa3WBAIOThH
00’ekT abo cyO’eKT, a TITBKH BKa3ylOTh Ha HBOTO,
nepeKiIagady moTpiOHO OyTH Ay)Ke YBa)KHHM Ta BMITH
MpaBWIBHO BKA3aTH Ha BIANOBIOHUN CYyO exT abo
00’€KT y TeKCTi Tmepernany. AKe TOMITKOBHUMA
3aiiIMEHHIK MOXX€ 3pOOHTH TEKCT HE3PO3YMIIHM IS
YHTaYa.

Hpyra mpumumHa — 1€ OJHAKOBicTH (opm
3aiiMeHHHKIB Ta apTHKJIIB y HiMensbkiii MoBi. Came
omHakoBa (hopMma 3aliIMEHHHIKIB Ta apTHKIIIB BUSBUIIACS
OZIHIEIO 3 KIFOYOBHX MPUYMH BUHUKHEHHS TPYIHOLIB Y
CTYACHTIB-TIepeKIIafiadiB IiJl yac mepeknamy. Yepes te
mo JesKki 3aliMEHHUKHM B HIMEIBKIH MOBI MaroTh
OITHAKOBY (popMy 3 apTHKJIEM, IO € JOBOJI AUBHUM IS
YKpaiHCbKOi MOBH, J€ B3arajlli HeMae apTHKIIB,
nepekya 3aiiMEHHHKIB TaKOTrO THITy CTaB CEpHO3HUM
BUKITHKOM piiv} CTYJCHTIB-TIePEKIIaIayiB.
ToMmy mepekiagadeBi BapTo 3BaKaTH HA 3HAYEHHS
Ta (QyHkuilo ¢opm 3aiiMeHHHKIB / apTHKJIIB
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Y KOHKpeTHOMY KoOHTekcTi. [lns Toro, mio0
YHUKHYTH TIOMWIOK, TepeKiIajgadeBi ciig OyTH
YBOXHAM JI0 TPAMATHYHUX BiIMIHHOCTEH Mixk
YKpaiHCHKOIO Ta HIMEIBKOIO MOBAaMH i 3Ba)KaTh Ha
(YHKI[IOHYBaHHSI HIMEIBKHX 3alMEHHHKIB, SIKi
MAalOTh OJJHAKOBY (DOPMY 3 apTHKISIMU.

Oco0muBy yBary BapTO TaKOX MPUIUIATH
MepeKiIay HiMEIbKUX 3aiMEHHUKIB, SKi HE MarOTh
BIIMOBITHUKIB B YKpaiHChKIH MOBi, a came
HEO03HauYeHO-0COO0BOMY 3aliMEHHHKY man.
VY HamoMy  JIOCHi/DKEHHI MU  II€PEeKOHAJNCh B
OCOOJIMBOCTI ~ IIHOTO  3aiiMEHHMKAa: BIH MOXe
BKa3yBaTH Ha KOHKPETHY TPYITy Jrojael abo ocoly. I
caMme OCh 111 0COOTUBICTH 3aliMeHHHKAa Man, ioro
30aTHICTH iHOAI BKa3yBaTM Ha KOHKpPeTHMIl
cy0’eKT, cCTaja TNPUYMHOK  MEpeKsIaJalbKux
TIOMUJIOK Y CTY/IEHTIB.

[le onHi€er0 3 NPUYMH BUHUKHEHHS [TOMMUIJIOK
crana  Oarato3HauyHicTh (opM  HiMembKHX
3aiiMeHHHKIB. J{oCTiKeHHS IOKa3ano, IO came
0araTo3HAYHICTh 3aMEHHHKIB B HIMCIBKIH MOBI
CTBOPIOE TPYAHOIUII Uil CTYJCHTIB-TIEpeKiIaaadviB,
OCKIJIbKM BOHM TOBHHHI NpPaBWIBHO BHOpaTH
BIANOBIMHMII BapiaHT IepeKiagy, BPaxOBYIOUH
KOHTEKCT 1 3MmicT  Tekcry. Ilepexnagauesi
JOBOIUTHCS BUOMpPATH  BIAMOBIAHUN  TEpPEKiIaz
3aJIeKHO Bil KOHTeKCTy. Tok 0araTo3Ha4HICTh
¢dbopM 3aliMEHHHKIB y HIMEIbKiH MOBI CTaHOBHUTH

BOXJIMBY NPUYMHY TOMWIIOK IIiJi 9Yac NepeKiIamy 3
HIMEIBKOI Ha YKpaiHCbKY MOBY.

JocnmipkeHHsT TakoXX BUSBIJIO, IO OJHIEIO 3
KITFOUYOBUX TIPUYMH TOMWIOK y TEpeKiaji HiMEeIbKHX
3aliMEHHHUKIB Ha YKpaiHCbKy MOBY € HeoOXiaHicTh
BPaxoBYBAaTH 3MiHH I'PaMaTHYHOTO POAY, YHCJIA TA
BiAMiHKY iMeHHMKIB i 3aliMeHHHMKIB, HA fIKi BOHU
BKa3yl0Th. Llell aciekT yckiiagHIoe Ipolec nepexaansy
Ta BHMarae BiJ IepeKiazadya TIHOOKOro PO3yMiHHS
rpaMaTUYHUX ocoOMuBocTel 000X MOB. BomHouac
BOXJIMBO pPO3YMITH TOYHE 3HauYeHHs, ¢(opMy Ta
(yHKIIIIO 3aiIMEHHHKIB B CUCTEMI HIMEI[bKOI MOBH.

OTxe, MU BU3HAYMWIM OCHOBHI YHMHHHKH, IO
VCKJIAHIOKOTh  MPOIeC  MepeKiafgy  HiMEIBbKHX
3afiIMCHHUKIB Ha  yKpailHCbKy MoOBY. Ilepexian

HIMEIBKMX 3aliIMEHHUKIB Ha YKpaiHCbKy MOBY €
KOMIUIEKCHUM  3aBJaHHSIM, sSK€  BHMarae  Bif
nepekianada TIIMOOKOro PO3YMiHHS HE TLIBKH MOBHHX
CTPYKTYD, & i KOHTEKCTY.

IlepcneKTHBOIO  JOCJHI:KEHHSI €  BUBYCHHS
NMOMWJIOK Yy Tepekianl IHIUX TPyl HiMEIbKUX
3aliMEHHUKIB, SIKI MU He pO3MIsiaiy, 00 He 3HAWILIM
BIJIMOBITHUX TIPUKIAIB cepel OOpaHuX IS aHalizy
tekcTiB. [lomanpine BuBueHHs wiei mpobiemu Oyne
KOPHCHHM JUIi PO3BUTKY MpOQeciiHUX HaBHUYOK
CTYJICHTIB-TIepeKiIaayuiB, 30KpeMa, y PpO3YMiHHI Ta
BpaxyBaHHI OCOOJIMBOCTEH HIMELbKUX 3aiMEHHHKIB
JUIs X aZIEKBATHOIO NIEPEKIIaly HA YKpalHCbKY MOBY.
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The causes of mistakes in the translation of German pronouns into Ukrainian

The article analyzes the causes of mistakes made by students when translating German pronouns into Ukrainian and the ways to avoid such mistakes. The
relevance of the study lies in the fact that students regularly make mistakes when translating German pronouns into Ukrainian, which leads to misunderstanding
and significantly decreases the quality of the translated text. This research paper will help make translation training more effective and improve the results of
students’ translation work. The materials of the study are translations from German into Ukrainian made by student translators as part of the work of the
academic student circle Translation Practice in Action in the Department of Applied Linguistics, Comparative Language Studies and Translation at the
Dragomanov Ukrainian State University. The research methodology is based on the analysis and comparison of original texts, draft, and published translations.
This approach made it possible to identify a number of mistakes and categorize them into the following groups of German pronouns: personal pronouns, the
indefinite personal pronoun /man, possessive pronouns, interrogative pronouns, the negative pronoun 4ein, the reflexive pronoun sich, and the demonstrative
and relative pronouns. The study resulted in the identification of the main causes of mistakes in the translation of German pronouns into Ukrainian:
misunderstanding or inattention to the context; the same forms of the indicative and relative pronouns and articles in German; the ability of the pronoun manto
indicate a specific person; the ambiguity of German pronoun forms (e.g., sig, /1); changes during translation in the grammatical gender, number and case of the
pronouns and the nouns to which they refer. To avoid such mistakes, translators should carefully read and understand the original text and context, take into
account the specific meaning and function of pronouns, and consider the differences in grammatical gender, number, and case between Ukrainian and German
nouns and pronouns. The translation of German pronouns into Ukrainian requires a comprehensive understanding of not only language structures but also the
context in which they are utilized.

Key words: translation mistakes, German pronouns, causes of translation mistakes, written translation from German to Ukrainian, ways to avoid
translation mistakes, translation training.
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AKCioniHrBiCTUYHI XxapaKTepUCTUKM BiQHOCTi B YKpaiHCLKIA MOBI Ta NiHFBOKYNbTYpi
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BepbanbHa 00’ekTMBaLif CY6'EKTMBHMX O03HaK Ta OLHKM COLijyMOM €KOHOMIYHOrO CTaHy MeBHOI BEPCTBM HaCeneHHs
CKNafaloTb iHTepec LbOro MiHrBOKYNbTYPONOMYHOTO AOCNIAXEHHS, METOK SKOTO € AiaXPOHHWA Ta CUHXPOHHWA aHani3
KOHLenTyanisauii 6iaHOCTi B yKpaiHCbKill NiHTBOKYNbTYpi Ta B MOBHiA cBigomocTi. OcobnusicTe npouecy (opmyBaHHS
€KOHOMIYHOI ifeHTudikaLjii ocobucTocTi nonarae B TOMY, WO iCHYIOTb O0’'€KTMBHI O3HAKW MaWHOBOTO CTAaTyCy NMIOAWHM, AKi
MalTb ACKPaBO BUpaXeHUl HaLioHanbHWIA, coLianbHO-eKOHOMIYHMIA, KynbTypHUIA Ta perioHanbHuit xapakTep. Lii 06’ekTuBHi

03aKM 3YMOBJIEHI TaKOX W CMCTEMHO-MOBHUMW Ta MNIHTBOKYNbTYPHUMU YMHHMKAMW, AKi 3LIACHIOIOTb 3HAYHWA BMAMB Ha
LLIHHICHMI piBeHb KONEKTUBHOI Ta iHAMBIAYaNnbHOi EKOHOMIYHOI CBIBOMOCTI.

Mu 30cepenunu yBary TakoxX Ha BUBYEHHI CMPUAHATTA Ta iHTepnpeTauii NOHATTA «BigHICTbY cyyacHUMu ykpaiHuamu. 3aans
TOTO M 3BEPHYNUCS 10 METOAIB AHKETYBAHHA Ta ACOLiaTUBHOTO eKCnepuMeHTy. Mo-neplue, Hafanu BU3HaYeHHs «bigHOCTI»
€KOHOMIYHOI HayKOI0 Ta COLIONOrieto, PO3MSHYBLLM TakoX i MOHATTA «NCUXONOrisa BigHOCTI» Ta eKOHOMIYHA iAeHTUdiKaLs;
no-Apyre, npoaHanisyBanu NOHATTA «BifHICTby B iCTOPUYHIN NepcneKkTUBi Ha MaTepiani CNOBHWUKOBUX BifOMOCTEN LWNAXOM
CTBOPEHHS HOMIHATUBHOTO MPOCTOPY MOHATTS; MO-TPETE, 3BEPHYNUCH [0 EKCMEePUMEHTaNbHUX MEeTOAMK, a CaMe:
acoLiaTMBHOTO eKCNEPUMEHTY Ta OMUTYBaHHIO-aHKETYBaHHH.

Pesynbtarm 3acsiguunu, wWwo cyvacHi Hocii MoBM cnpuitMaloTb BifHICTb BXe He sk BuAB 3noi foni yu boxoi kapu, a sk
pesynbTaT, 3 04HOro 60Ky, BNacHOi HECMPOMOXHOCTI 3apobnsiT AOCTATHBIO KiNbKOCTI FPOLEN, Yu, 3 iHWOro 6OKy, Hacnia ok
€KOHOMIYHMX KpW3 Ta Herapaspis, WO CMPUYUHSIOTL MOTIpLIEHHS MaTepianbHOro CTaHy niofauHu. JlopuHa, sika € BigHolo,
manosabesneyeHoto, Mae 6paTh BiANOBIAanbHICTL Ha cebe Ta He ouikyBaTH Ha Aonomory 3 6oky iHWuMX Nogel. CnpuitHATTA Ta
iHTepnpeTalist NOHATb 3 HOMIHATUBHOrO NPocTOpy BiAHOCTI Mae NEBHi BiLMIHHOCTI y MOPIBHAHHI 3 TIYMaYeHHAM iCTOPUYHUMM
cnosHukamu. OTxe, 6igHa noAMHA He MOXEe po3paxoByBaTW HaBiTb Ha cniByyTTa, 60 ii 6igHicTb € pesynbTatom ii
6e3isnbHOCTI, NHOLLIB TOLLO.

KntoyoBi cnoBa: MOBHa KapTUHa CBiTy, NIHFBOKYNbTYPONOTrif, NeKCMYHA CeMaHTUKA, LiHHOCTI, HaUuioHanbHO-
KynbTypHa cneuudika, KOHUENT, MOBHA CBiAOMICTb, KOHLUeNTyani3auyisa.

Cepen yKkpaiHCBKUX JOCHIJHUKIB €KOHOMIYHOI
coliaizati, E€KOHOMIYHOI'0 MUCJIECHHS Ta
TIOBE/IIHKU JIFOJIMHU 3arajibHOMPUIHATOI € JyMKa
po HEeoOXIHICTh €KOHOMIYHOI pecoliaizamii s
0araThOX IPOIIAPKIB HaceleHHs Hamiol kpainu [11].
ExoHOMIYHA CBiZOMICTB, fKa TICHO IIOB’s3aHa 3
€KOHOMIYHOIO  IIOBEOIHKO0O Ta  €KOHOMIYHOIO
CHCTEMOIO, IO TTaHye Y AepKaBi, BUCTYIA€ B SKOCTI
pamioHalbHOI OCHOBU CYO’€KTHBHHX MEXaHI3MiB
npuidHATTS  pimenb.  CyTHICTB ~ €KOHOMIYHOI
CBIJOMOCTI MOXHA OKpECIUTH, 3BEPTAIOUUCH [0
TaKUX TOHITH, K EKOHOMIYHI €MOIlii, TOYyTTs Ta
ekoHomiuHe wmucieHHs [7; 10]. Omxe, HayKoBII
30CepeKeHi Ha BHBYEHHI TOTO, IO BHHUKAE Y
CBIJIOMOCTI JIFOTMHA pu TIepeKMBaHHI
€KOHOMIYHHUX TIPOIECIB, SK-OT: COPUHHSITTS TPOIei
Ta  3a0l[a/UKEHb,  CTaBJCHHS JIO  TOBAapiB,
TIepeKUBAHHS Ta OI[iHKA CBOI'O €KOHOMIYHOTO CTaHy
TOLIO.

3MICT €KOHOMIYHOIO  MMCJIEHHS  JIFOJAWUHUA
3YMOBJICHHH  THIIOM  ICHYIOUMX  CYCIIJIBHHX
BITHOCHH (€KOHOMIYHHX, COIIaThbHUX, TONITHIHUX,
KYyJIbTYPHHX, XapaKTepOM 3aKOHOMaBuoi 0asu
TOI0), YMOBAMH i JKUTTS, MICIIEM y COMLiaibHIil
CTPYKTYpi TOmoO, B Macmrabi MiAmpUEMCTBA
(00’enmHaHHs), Tamy3i, HAPOAHOTO TOCIIONAPCTBA.

© Spomuwka I'., 2024
fcc

ExoHOMiuHE MUCHEHHs 0a3yeThCsi HAa KOTHITHBHOMY
cleHapii, SKWH BIUIMBA€ Ha 3JATHICTh OOpaHHs
JIOIMHOK0 TIPaBHJIBHOTO, ONTUMAlLHOTO BapiaHTy Il
€KOHOMIYHOL [IOBEIIHKA 3a [IEBHUX
30BHIIIHBOCKOHOMIYHHX OOCTaBUH. Y CBOK 4Yepry,
KOTHITUBHHMH  clieHapid (opMyeTbcs, 30Kpema, 3
OIEePTSAM Ha CHCTEMY 3HaHb, SKa 3aKjiaJeHa B MOBI Ta
JHTBOKYJIBTYP1, HOCIEM SKOIO € €KOHOMIYHA JIFOIIHA.
CraBieHHS YKPaiHCHKOTO CYCIIITBCTBA A0 06araTbox
MOHATh, IO CTOCYIOTHCS EKOHOMIKH, 3MIHIUTHCA 32

octanHi 30 pokiB. Te, ™m0 KOMUCh BBAKAIOCHh
aMOpaJIbHUM 1  HeNlerajbHUM, 3apa3  HalyBae
pamukanmeHO  iHmoro 3micty. CydacHi  pHHKOBI
BITHOCHHHM, 3BHYAHHO, MOUKTYIOTH HOBiI IIpaBHia

TIOBEAIHKY Ta IIiHHOCTI. Bee wacrimme cepen *KUTTEBHX
IIHHOCTEH BIOBEPTO 3TamyeTbes Oa)kaHHA 3apOOWTH,
OakaHHsS cTaTH OaraTuM i MaTepialbHO HE3aJICKHHM.
Bcee Oinmpmry cmmy @ BU3HAaHHS HaOyBa€e 3 pOKaMH
MOpallb YCIIiXy, BiIKPUTOI TOPIOCTI 32 CBOE 0araTcTao,
amGiTHicTh # mparmatmsm [17; 23; 27].

Cepenr eKOHOMIYHHX TIOHATH PO3YMIHHS «01THOCTI»
3aBXKIM  BBAXAJIOCh  aKkTyadpbHMM.  Hapasi, 3a
cTatucTHYHUMA JaHuMH, y 2021 pori, 0 moYaTKy
noBHOMacmTabHOI BiiHHM, B YKpaiHi OyB HalKpaiui
MOKa3HUK 3a piBHeM OimHocti — mnmme 5,5%, 3a
migcymkamu 2022 poxy piBeHp OimHOCTI B YKpaiHi

| his is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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mepesumuB  24%, 1 go ximHmg 2023 poky, 3a
MpOrHo3amu, Moxke 3poctd 10 55% [33]. «Tox mu
MOKEMO OpUMycTUTH, o 20 MIH. YKpaiHIiB
nepeOyBaloTh 3a Mexero OimHocti» [34]. Otxe,
3HAYHA YaCTHUHA HACEJICHHS YKpaiHU 3HAXOAUTHCS B
MeXax OiTHOCTi Ta TaK 3BaHOTO «COIIAJILHOTO JTHAY.
Ile ayxe sICKpaBO JEMOHCTPYE TaKOX CHJIbHA
mudepeHiialis HaceJIeHHS Ha Oaratmx W OiNHUX,
PI3HHIE MK CTaTKAMH SIKUX CKJIAJA€ JECATKH,
coTHi abo Tucsyi pasis [3; 15; 25].

Y 3axigHMX TCHXOJOTIYHUX JOCIIKCHHIX
MOKa3aHO, W0 TpoIll MOXYTh CHMBONI3YBaTH
motpebu B Oe3merni, cBoOOi, Biami i Jr000BI [35;
36; 37]. IIpore moauHa 3a JOMOMOIOK0 TPOIIEH He
MOKE 3aJ[OBOJIBHUTH IIi MOTPEOH, M0 TOPOIKYE B
Hel OLIbII-MEHII CepHO3HI IICUXOJIOT1YHI MPOOIEeMH.
VsBneHHs JIOled Npo  BiacHe — MarepiajbHe
CTAaHOBHWINIE  BIUIMBAE€ HA  iX  TOBCAKACHHY
€KOHOMIYHY TIIOBEIIHKY 1 3ayilae BCIO CHUCTEMY
MaKpOEKOHOHOMIYHMX BIJHOCHH Ta BH3Ha4ae
JKUTTEBY HAIPABJICHICTh Ta LIHHICHY OpIEHTAIIIO.
Bce 1e 3yMOBiIIOE HEOOXIZHICTH JOCIIIKEHHS
SIBUIIA €KOHOMIYHOI 1IECHTUYHOCTI
ocobuctocTi [23]. ExoHOMIYHA  1IEHTUYHICTh
JIIOAUHUA PO3IIISIAETBCS Yy 3B’A3KY 3 MHOHATTIM
eKOHOMIYHOTO  CTaTrycy sIK  XapaKTepPHUCTHKH
00’ €KTUBHOI'O ITOJIOXKEHHS 0coOHCTOCTI,
CaMOOIIHKH JIFOJIMHOIO CBOI'O MaTepialibHOTO CTaHy
K TICUXOJIOTIYHOIO CKJIAJAHUKA 1i E€KOHOMIYHOIL
CBIZIOMOCT!.

[poBinHUM MeXaHi3MOM (dbopmyBaHHS
€KOHOMIYHOI 1IEHTHYHOCTI 0co0HuCTOCTI 3
coliaibHa KaTeropu3alisi B OIMOJsipHIM cucremi 1l
ysBJICHb INPO «OararcTtBo — OiguicTh». [lopsim 3
€KOHOMIYHOI0 KaTeropu3ali€lo MCUXOIOTTYHHUMHU
MeXaHi3MaMu CTaHOBJICHHS €KOHOMIYHOT
IZIGHTUYHOCTI OCOOMCTOCTI BHUCTYIAIOTh IPOIECH
COLIlaIbHO-EKOHOMIYHOI ajanTaiii Ta €KOHOMIYHOI
cowianizarii. binonspHa omiHKa ciyrye crocoboM
YCTaHOBIIGHHSI CTYIEHs NOAIOHOCTI 1HIUBiIA [0
SIKOCTEHl THUX TpPYyN BJIACHUKIB, YSBICHHS PO SIKi
CKJIaIal0Th HOTrO CYO'€KTHBHY MOIENb T00poOyTy
moguaA [23, ¢.186]. IopiBHsAHHSA cebe 3 Tpymamu
OaraTux i O1HMX Jro/Iel Ha 3acajaxX 1HAWBITyaIbHOL
Cy0'eKTHBHOI IIKaNMH 3a JOMOMOIOI0 OiMmoNspHOL

OWIHKK €, Ha Hamle NPUIYIMICHHS, MPOBITHUM
MEXaHI3MOM €KOHOMIYHOT inenTudikarii
0COOHMCTOCTI.

ExoHoMIYHa 1M€HTUYHICTE MA€ BiIMIHHOCTI Bif
comiagbHOI Ta IHmMMX QOPM IIEHTHYHOCTI, IO
BH3HAYAIOTh OCOOJIHMBOCTI 1i 3MICTy, MOXKIHBOCTI
mposiBy Ta mporec ¢opmysanus [7; 10; 11; 25].
Cremmu¢ixa gaHoro  (eHOMEHa  TONsTae B
HACTYIIHOMY: BOHA SBIII€E COOOO0 TICHXOJOTIUHY
KaTeropito, fKa € HACHIIKOM YCBiJOMJICHHS
JMIOIWHOI0 CBOTO CTaHy B CHCTEMi EKOHOMIYHHX
BigHOCHH. EKOHOMIYHA 1IEHTHYHICTH € T€, 3 KHM
ocobHcTICTh cebe imeHTH(IKYE, SIKI XapaKTepUCTHKN
II0/I0 eKOHOMIYHHUX peastiii cobi mpummcye, a sKIo
PO3TIISAATH COLIANBbHY €KOHOMIYHY iNCHTHYHICTb,
TO TYT 3’SIBISETBCS KOMIIOHEHT KJIacOBOCTI —
TIPUHAJIEKHICTh JI0 TEBHOTO KJacy, CYCIUIBHOTO
cTpary, 4epe3 BOMOAiHHA BracHicTio [11].

OcobnuBicTh Tporiecy (GpopMyBaHHS EKOHOMIYHOL
iTeHTU(IKaIl 3yMOBJICHA BIUIMBOM KOJIEKTUBHOI I
IHAWBITyaThbHOI €KOHOMIYHOI CBiTOMOCTI, IO, B CBOIO
yepry, BigOWBa€ IIiHHICHI CHCTEMHO-MOBHI  Ta
JMHrBOKYIbTYpHI  o3Haku [31; 32]. BepOanbna
aKTyaJizalis X 00’ €KTUBHUX Ta Cy0’ €KTHBHHX O3HAK
Ta OLIHKKA COI[iyMOM EKOHOMIYHOTO CTaHy IICBHOI
BEPCTBH HACENICHHS # CKJIaJaroTh IHTEpeC HaIoro
JIHTBOKYJIBTYPOJIOTIYHOTO JOCIIPKEHHSI, METO SIKOTO
€ aHaji3 KOoHIenTyamizamii OifHOCTI B YyKpaiHCBKIH
MOBi, MOBHIi CBIJOMOCTI Ta JIHIBOKYJIBTYpi B
ICTOPHYHIN PETPOCTIEKTHUBI.

AxTyanpHiCTh pOOOTH 3yMOBJIEHAa THM, WIO
eKoHOMiYHa  cdepa  Jroacekoro  OyTTa — cTaja
OpUBEPTATH yBary 0araThOX HAayKOBHX Trajy3eH,
30KpeMa 3pic iHTepec 10 JIHTBICTUYHUX IOCIIHKEHb
eKOHOMIYHHX KOHIICTITiB, 30KpeMa TaKHX MOHATh, SIK
npars, rpoum, OiHICTh, MEAPICTh, MapHOTPATCTBO,
baratctso Tomo [1; 2; 12; 14; 16; 17; 31].

OCKIJTbKM €KOHOMIYHHMH TPOCTIp € HEBiJ €MHOIO
YAaCTHHOIO JIOJICBKOrO OYTTS, CydacHi JIHTBICTHYHI
JIOCITIIPKCHHST €KOHOMIYHOI CBiIOMOCTI CIIpPsIMOBaHiI Ha
BHUBYCHHSI MOBHUX OJUHHLD 3 YpaXyBaHHSAM CTPYKTYPHU
JIFOJICBKOTO 3HaHHS MPO €KOHOMIYHHWH CTaH KpaiHW, B
SKii BOHHM 3JIHCHIOIOTh EKOHOMIYHY JSUIbHICTB, a
TAaKOXK HA JOCHIIKEHHS I[HHICHUX Ta OLIHHUX
KOMITOHEHTIB CMHCIy, SIKi 3aKjaJieHi B OCHOBY
HOMIHAIIT ICBHUX eKOHOMIUHMX siBHI [31]. 3a ocraHHi
JICKUTbKa POKIB y MEXax BITYU3HSHOTO MOPIBHSIILHOTO
MOBO3HABCTBa 3’sBWIIMCS 0araTo HayKOBHX Mpallb, sIKi
MPUCBSYCHI 0COOJIMBOCTSAM BepOaizaii Ta
YCBIJOMJIGHHSI TOrO YH IHIIOTO TMOHATTS Y PI3HUX
MoBax [1; 2; 9; 14; 16; 17].

CyyacHa CoIliaJbHO-EKOHOMIYHA TEOpisi TPAKTYE
OimHICTh SIK OaraToacreKTHE SIBUIIE, PO3PI3HIIOYM TaKi
il ¢opmu: 00’ekTHBHA Ta Cy0’€KTHMBHA, aOCONIOTHA Ta
BIJHOCHa, THM4YacoBa 1 mnepmaHeHTHa. OO0’€KTHBHA
OimHICTh BH3HAYAEThCA 32 NPUHHATHMU B KpaiHi
KPHUTEPIsIMH  JIOXOy Ta MOXJIMBICTIO JIOCSTHEHHS
MaTepiabHUX 1 JyxoBHHX Omar. Omke, 1o OimHHX
BEPCTB HACEJEHHS Halle)XaTh Ti, XTO HE 3 BIACHOI BOJI
rmo30aBjieHNi Omar, siki OUIBIIICTH HACEJIECHHS BBa)Kae
HEOOXITHUMU: HAJIKHOTO JKUTIA, 1%Ki, OITY, OXOPOHH
3I0pOB’Sl, OCBITH, MOXKIMBOCTI TpAIlOBaTH Ta
TIOBHOIIIHHO OpaTH y9acTh Yy CYCHUIBHOMY XXHUTTI [25].
Cy0O’exTrBHA — {i BH3HAYarOTh CaMOOIIIHKOI — TOOTO
JIFOJMHA BU3HAETHCA OIHOIO0, KOJIM BOHA cama ceOe Tak
inenrudikye [11].

AOcomroTHa  OIAHICTE BHU3HAYAETHCS  IIISIXOM
TIOPIBHAHHS 3arajJbHOrO OXOAY IHAWBiIyyMa 4d ciM’1
13 3aralbHOO BapTICTIO AESKOTO «KOIIMKA» Ta IOCTYT,
o CKIamaloTh 0a30Bi moTpedbu B cycmimbeTBi [23].
BiggocHa wMexa OigHOCTI BW3HAYAETHCA SAK IIEBHA
YacTKa CepelHbOro JIOXONY JOMOIOCIOAAPCTBAa B

KpaiHi B pO3paxyHKy Ha OHY 0co0y, ane mpHu
BIIMIHHOCTI ~ CTaHIAPTIB CHOKMBAaHHA B  PI3HUX
MpomapKax  HAceleHHS  YCTAaHOBJCHHS  €IHHOTO

MIHIMaIBHOTO «IHOpPOTy OiXHOCTI» MpOOJEMAaTHYHO Ta
3aJIeKHUTh BiJl CEPEIHBOTO PIBHA >KUTTS KOHKPETHOI
kpainum [18].

BigmoBimatoun Ha 3amMTaHHS TPO TE, HYOTO iM
HaiibinpIme Opakye B kuTTi, 56,8% pecroHaeHTiB
oOpayin, cepex IHIIMX albTEpHATHB, MaTepiaIbHUN
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no0po0yT. Came 119 moTpeda BUSBWIIACS HAHOUTBII
HE3a/I0BOJICHOIO TTOPIBHAHO 3 IHIIMMH IOTpedamu,
ocoomMBo B «Mano3zadesrneueHnx»  (68,7%) i
«cepenubo3abesneuenux» (60,6) [23, c. 28].

OTxe, 3 TOYKH 30pY COIliaIbHO-EKOHOMIYHOL
HayKH «OiJJHICTH» — HEMOXJIMBICTh 4Yepe3 HecTauy
KOIITIB IATPHUMYBATH CITOCIO JKUTTS, TPUTAMaHHUHA
KOHKPETHOMY CYCHIJILCTBY B KOHKPETHHH IEpion
gacy. IcHye 1 po3yMiHHS OiTHOCTI, IO CHHPAETHCS
Ha HOpMAaTHUBHUN maxis: «OIIHICTE» —
HEMOJJIMBICTh MiATPUMYBATH MiHIMAJIBHUH pIBEHBb
CHOKMBAHHS, 10 BU3HAYa€ThC HAa  OCHOBI
(izioNnoriyHmx, COLIAJIbHUX i KYJIBTYPHO
3yMOBJIEHUX HopMaTHBiB [28]. BinmMmiHHICTE y 1UX
BU3HAUYEHHSX, 1O CYTi, MoJjsra€e B TOMY, IO 3a
nepiuM  OiIHUIMU  BBJXKAIOTHCSI BCI, XTO JKUBE
HIDKYE 33 MeBHUH (DaKTHYHUI cepelHid cTaHaapt
CYCMIJIbCTBA, a 3a JPYrMM — JIMIIE Ti, XTO >KUBE

HUKYE 3a BH3HAYEHHMI BIAJOK  MiHIMAalbHMIA
piBEHB.

y3aFaﬂbHeHe BU3HAYCHHA TJ'IyMa‘{HI/IMI/I
CIIOBHUKAMH  OiOHOCMI Take: MarepiaibHa
He3a0e3MeueHICTh, HECTAaTKH, Opak 3acoliB  yis

icHyBaHHsI; yoorictb [22]. OTxe, HAeThCs PO CTaH,
IO XapaKTePH3YEThCS BiJCYTHICTIO HEOOXiITHHX
MaTepiallbHUX 3aco0iB IS TOro, II00 MPOBAIUTH
«HOpMaJbHEe» (BIANOBIAHO JO HOPM MPUHHATHX
CYCHUJILCTBOM) JKUTTS, HAIPUKIAJ, HEMOXJIMBICTh
MIPOrOAyBaTH CBOIO POAMHY, AATH OCBITY HITAM YU
3a0e3eynuTu ciM’1o SIKICHUM MEIUYHUM
obcnyropyBanHsaM [23]. TlonsaTrst «OimHOCTI» Mae
(ikcoBaHUI TPOIIOBUIN TOKA3HHK, IIO JOPIBHIOE
MIHIMaJIBHOMY MPOXHTKOBOMY PIBHIO, 3BiJICH TaKi
CEMaHTHYHI O3HAKHM: ‘HENOCTaTHS  KUIBKICTEL ;
‘(hiHaHCOBa HECTIPOMOXKHICT’ / ‘HEIOCTATHICTD .

BriMm, HEOOXIMHO TaKOX PO3IIISIHYTH TOHSTTS,
o0 € CyMDKHUMH 3 «OifHICTIO», a iHOm;l
YIKUBAIOTBCS SIK CHHOHIMH — 31uOHi, auxicmv (y
noOyTOBOMY MOBJICHHI) Ta odimiitHoMy
IHCTUTYLIHHOMY JHCKYPCI — ManozabesneueHicmo
Ta HYHCOEHHICMb.

Mexa manosabesneuenocmi, SK BH3HAYECHO
oDiiiHUM ~ EKOHOMIYHHUM  JHUCKypCOM — IIe
COLlaJIbHUH HOPMATHB CYKYITHOTO JOXOAY Ha IyIry

HacelleHHs, SKUH 3a0e3ledye Henpale3qaTHOMY
TPOMAaJTHUHOBI CHOXMBAaHHS TOBapiB i MOCITYr Ha
MiHIMaIEHOMY piBHI, BCTaHOBJICHOMY
3aKOHOIaBCTBOM [7]. Inakme KaXKyqH,
Majo3a0e3MeYeHuMH  MOXYTh ~ OyTH  IIWIIe
HeTpare3/1aTHi 1HIUBIIH.

Momo  myorcOennocmi, TO  aKTyali30BaHO
CEeMaHTHYHYy O3HAaKy ‘moTpeda B  JOMOMO3i’,
‘HEeCIIPOMOXKHICTb BCAMOTYILIKH MO/IONATH

MatepianbHy CcKkpyry’. 3a gamumMu CrOBHHKA
CHHOHIMIB YKpaiHCBKOI MOBH JIEKCEMa HYHCOeHHULL
CUHOHIMIYHA HO CIIB: XH#CAMOIOHUN, BUCHAJICEHU,
smopenuii [20].

xepenamu MaTtepiary JIOCITIPKEHH
MOCTYTyBaJIn BiJIOMOCTI 3 TIyMa4uHHUX,
€TUMOJIOTIYHUX, CHHOHIMIYHHAX Ta aHTOHIMIYHHX
CIIOBHHIKIB CTapOCJIOB’STHCEKOI, JaBHBOKHIBCHKOI,
MOCKOBCBKO1, CTapOYKPaiHChKOI Ta YKpaiHChKOi MOB
[4; 5; 6; 13; 19; 20; 21; 22; 24; 25; 26; 29; 30], kpim
aHKET — pe3yNbTaTiB eKCIIEPUMEHTIB — OIIUTYBaHb.

Howminarusne none xonnenrty BIJITHOCTI, sxke mu
noOynyBajiu 3 ypaxyBaHHSIM XPOHOJIOTIYHMX HEPiofiB
Ta HasBHOCTI CIIOBHHKIB (SK JUKEpen Mmarepiaily) 3a

nepiox 3 Xl mo XXI cTOmTIS mpeACTaBICHO
254 CIIOBHUKOBUMH CTaTTSAMH. OcCHOBHUMU
CCMAaHTUYHUMH KOMITOHGHTAMH € Taki: ‘morpeoda,

HYyXJeHHIicTh' (73 nekcmuHuX oauHuIb, nami — JIO),
‘yoorictp’ (32 nexcuuHi oguHMLi), ‘6imHicTs’ (28 JIO),
‘roon’ (25 JIO), 3mummi’ (68 JIO),  “:xeOpanrBo’
(19 J1O), wmizepwicts (9 JIO).

HaiOommwkunM CHHOHIMOM  6ioHocmi € JIeKceMa
snuoni:  3nauMmHi, 1B, MH. MaTepianbHI  HECTaTKH,
6ianicTh [22, ¢. 591] 3nuoni — 1) (Takox 3 BEITUKOT Ji-
TEpH) y MOXPUCTUSHCHKUX BIipYBaHHAX — JOMOBI
KapJIMKH, MaJIeHbKI YOCIOHEHI 1CTOTH, IO )KUBYTH 3BH-
YaifHo TaM, Jie i JloMoBHK — mijx miydto abo B 3amiuky
(mocizaroTh HOro Mmicue, KOnW TOW PO3THIBaHMH 1 He
Xxo4e Oepertd XaTH); OBOJTH POIUHY JI0 3YOOXKiHHS;
JIc BXXC BOHHU OCEJISATHCA, TaM O1THICTH 1 HEIIACTS, TOMY
KakyTh: «lllacmsa Oouacne, a 31UOHI OO0BIUMIY,
«IIpocunucst 31u0Hi Ha mpu Oui, ma U SUSHAMU He
MOJICHA»; KHUBYTh HIOWUTO TiJ MiY4i0, KyAW HE csrae
NpOMiHb COHIIS; BHTHATH I1X MOXHa xi0a IO
XUTPOIIaMH (TIPO 11€ OMOBITAETHCS Y HAPOAHUX Ka3KaXx,
HanpuKial, y Kasii npo Oiguska i Oarada); 2) 3iuaHi
moB’si3ani 3 Jomero 1 Hemonero; moBOAATHCS BOHM SIK
ICTOTH, He3aJeXHI Bij JIOJUHU; B OIHIA 3 HAPOJHUX
JIETEH T OIOBINAETRCS, SIK OlAHAK BUKIMKAB CBOI 3JIMIHI
3-mij medi, 3aBi3 iX y Jic 1 mompocus, 100 BOHH
JIOTIOMOIJTM  MOMY JIepeBO PO3KOJIOTH; KpIiM HOBHX
HEIACTh, 11€ HIY0ro He AAJIO; KOJIU 3JIMIHI B3sUIHCS 10
poboTu (pO3KOIOTH JIepeBO Oe3 COKUPH), 3HsuIacs Oypsi,
JIEPEBO BIAJIO HA Bi3, 1 HOro0 po3TPOLIMIIO, APYyre BOUIO
KOHs; JI[BE 4YOJIOBIK BHCKOYMB 13 JIiCYy JYKHUBUM,;
HAaloOCiUIMBl  3IMOHI HeBimMYenHi W Hebe3leuHi;
30epernucst craponaBHi 3akiarTs: «Hexail (Hail) iiozo
31uOHi nob tomou!y, «3muoni 6 max nobunu!» abo
«bodaii eac 3mowi nobunu  (nocinu)», 3) 'y
MEPEeHOCHOMY PO3yMIiHHI — MarepialibHi HECTaTKH,
OimHICTh, TaKOX TE CaMe 3HAYCHHS IepealoTh
(bpazeonoriaMu 31uoHi  200yédmu,  3azpysHymu 6
3/HONAX | 3a3HAYCH] BHIIE IPOKIATTA [5, c. 247].

OcobmuBuit iHTEepec CTaHOBHTH po3TIsIa
KOHIIENITyami3amii OiZHOCTI y CBiZOMOCTI JaBHIX
CXIOHUX CJIOB’AH. Buxomsaum 3 ono3umii 6acamuii —
yboeil, 6bacamcmgo — BOJNOMNIHHA MPOIYKTAMH
XapuyBaHHs, iCTIBHUMH IIpUIacaMd B JIOCTaTKYy,
BiJIIOBIZTHO, yO0o2icmb — 1€ BIACYTHICTH 1Ki, IPOIYKTIB
XapuyBaHHs Ta OOMEKEHICTE 1X (ckydocms). MOXIHBO,
aHTHUIIONIOM ~ 0OaraTtcTBa-IOCTaTKy B  HalimaBHIMIMA
TIepioJT BUCTYMAJIO MTOHATTS «CKYIOCTBY, BepOai3oBane
B JIEKceMax nycmot, 20]I00HDBII, HCUOKUTL,
0e300MOBHbIY, becuacmublil, Hecuacmuwvili, Oeowusea,
eopemvika, 0OeOHUK, OeOHuya,  CKYOHBLH, IHCUOKUL,
nycmou, 20N00HbIl,  yboeull, Xyoou, 2010ma (207b),
xyooba [26].

IlikaBoro 3a TOXOPKCHHSAM TaKOX € JieKkceMa
0ionuti: «OOmecnaB. cyd. mpom3BogHOe OT 051a.
bBonbii mcxogHo — 0003HAYano  ‘BBRIHYKICHHBINA
MOAYMHUTECS cwie’ < ‘HecyacTHBIA . Cym. 650a B
3HAYCHUH BHEIITHEE MPUHYKICHHUE, H3BHE
JISHCTBYIOMIAasT HEOOXOMUMOCTh B TPOTUBOIIOIIOKHOCTh
BHYTPEHHEMY OIIYIICHUIO HECYacThsi-ropst. [ o,
eonoma («4epHb, OCIHOTA», YKp. 20A0mMd, OTKyja
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nonbCK. hotota (cp. h-) «oOHaXUTH, JUIIUTH —
CIIOBO HENB3sl OTHENATH OT ICNaB. TJOTa OYAOg
BO3M., W3 TmpaciaB. *gelota. Xydeba «yboroe
HUMYIIECTBO» (HO Xya00a — ¢ JIp. 3Had.), YKp. Xxy0oba
«aoMamHss ckotuHa». OT Xxydoi, 4ToOBI BBECTH B
3a0IyKIeHne HeuncTyro cuny < ...> [30].

Konnenryamizauis OigHOCTI akTyaji3oBaHa B
JIEKCeMax 2ope, Hewacmsl, Juxo 1 BU3HAYAEThCS SIK
CTaH HYXJIEHHOTO, a TaKOX SIK acolliaJibHE SIBHIIE
(orcebpax, 3nuomi, eonw, conui, 2onoma). BimHICTH
CTaHOBUTB JIMIIIE YACTKOBO OIO3UIIIO O OaraTcrea
(wacms, eecenowi, 2063a), TMpoOTe HE BUYEPITYE
CBOIO  CEMaHTHYHOrO  MPOCTOPY B  LBOMY
MPOTHUCTABJICHHI. BimHICTE a7 JaBHBOI CXiTHOI
CITOB’SIHCBKOT KYNIBTYpU — II¢ HE JIMIIE BiICYTHICTbH
MaTepiallbHUX OJiar i CTaH, IO BU3HAYAETHCS MM,
Lle CaMOTHICTb, O€3NPUTYIBHICTb, OE3PIiIHICT.
Tomy cran OigHOrOo — 1€ CTaH JIIOJHWHH, IO
BUKJIMKA€E HacaMIlepe/l CIiBUYTTs. 3BEpPTalOuu yBary
Ha TOH (axT, 110 MepBiCHE 3HAYCHHS OiOHUU — 1€
BUMYIICHUH MIJKOPUTUCS CWJIi, TNPUTHOOIEHUN
TOWIO, NPHUITYCTUMO, IO B YSBJICHHI CTapoJaBHIX
CXIIHMX CJIOB'SH JIMXO KOHIIENTYyali3yBanocs SK
pe3ynbTaT BIUIMBY 37101 BOJi, HOCiEM sKoi Oynu B
S3UYHUIIBKIA KYIbTYpl «yHnHpi-BaMmipu Ta HaB'l —
HOPOKEHHS HIEPBICHOTO aHIMICTHYHOT O
ciTorsay» [31].

TakuM YHMHOM, OMO3MIIis OigHICTE/0AraTCcTBO HE
€  TIOKa3HMKOM  MaifHOBOrO  pO3IIapyBaHHA
CYCHLJIbCTBA, a PE3yJbTaT 3aJIeKHOCTI JIIOAeH Bil
J00poi uu 3701 Boxi OoxecTB. Y pasi noOpoi Boi,
NPUXWIBHOCTI  «PO3MOPSIHUKA  Onar»  rpomaja
OTPUMYE JIOCTATOK, 0araTtcrBo, TOOTO HacamIiepenl
BpOXKai, a OTKe, iXKy, y pasi 370i — JMXO0, TOJIOJ,
MIOPOXKHEYY, SKUM 3MYILICHA MIJKOPUTUCS. 3BIJICH,
WMOBIpHO, TEpBICHE 3HAYEHHS  CJIOBA OiOHUll
(mop. cydacHe — 6idonaza, cepdeza, cepoeutHuil).

bBinHa moanHa y CBIZOMOCTI JJaBHIX CIIOB’SIH 1Ie
JIIO/IMHA, SIKA 3HAXOJMUTBCS y CTaHi, M0 3MYyIIye il
MKOPUTHUCS CHJII, 3J1# J1oi, sika 1mo30aBmia Horo
MOXIIMBOCTI MaTu Onara, pgocratky. OOpasHi
acoriamii MoB’s3aHi 3 YABJICHHAME PO HYXICHHY,
ronoaHy, Oocy, Xyay IIOQWHY, IIHHICHHA piBEHBb
BUSIBIIETECSL B aKTYaJBHOCTI I[bOTO TOHATTS IS
MOBHOI CBiIOMOCTI, 1110 M ATBEPIKYETHCA
HasBHICTIO Oe3mivi BepOadbHUX penpe3eHTarii, sKi
MaloTh HETaTHBHY OIIHKY CTaHy JIIOAMHH, IO
BHKITUKAE JKaIICTh, CHiBUyTTS [§; 31].

B omoswumiiiHiit  mapi  6idnicme | 6azamcmeo
MO)KHA YMOBHO BHIIUINTH i CEpEINHHY 30HY, OTHAK
OinmpIie TsHKiE HE OO HOPMH, a 1O TIO3UTHBHOTO
yjIeHa ONO3HINI — 00801b, 0080.IE, O00CMAMOK,
docmamok  —  CIOYaTtKy, MalyTh, O3HAYaJIO
3a3J0BOJIEHHS a00 HaBITh CTaH 3a0BOJLHUB
moTpedu, Buxomsaun 3 ganux cinoBHuKa XI[-XVII cT.
XapakTepHO, IO  TPUKMETHHK  OOCHAMHIl
TIYMA4HUTBCS TaM, SIK ‘OaraTWii, TakWil, IO € B
nocratky’ [26].

3 wmomenty xpemeHHs KwiBcekoi Pyci Bce
MaTepiagpHe  (rpomri, — 0aratcTBo)  IOYMHAE
acoliroBaTHCs 31 370M, IO 34aTHE 3HHUILHUTH
IyXOBHE JT0OpO, a OimHICTH Ta XKEOpAaITBO SBISITH
c00O0I0 MOJBHT Yy IOCSATHEHH]I YACTOTH JyXa (Iymi).

Cran 6igHOCTI Ma€ pajiie MO3UTHUBHY OLIHKY 3 4aciB
NPUMHATTS ~ XPUCTHSHCTBA,  OCKIJIBKM  OiJHICTD
TPAKTYEThCSA SK BUMPOOYBAHHS, IO Ma€ Ha MeETi
Habmm3uTn moauay a0 bora. Ha mymxy M.IL. BoGpo,
«OTO3HIlISA «0araTcTBO — OIMHICTE» PEMPE3CHTYETHCS
MPOTHCTABJICHHSIM «PYX yropy — pyX YHH3». PyX yHH3
SK CHMBOJ TOTIPIICHHS  MAaTepialbHOTO  CTaHy
MPEACTABICHAN JICKCEMaMU nidynadamu, nponacamu,
npuonacmu. Pyx yropy, BiIIOBigHO, MaHi(ecTye
MOKpaIlleHHs ~ MaTepialbHOTO  CTaHy:  MIOHAMUCH,
ecmasamu Ha Hoeu, nIOHImMamucsi Ha Hozu. YTiM,
0araTcTBO y KOOpPJMHATAX GepX — HuU3 TIEPEIAETHCSI HE
JUIIe yepe3 auHaMiky. Jlekcema parosamu aktyamizye
pail  SIK  KOHKPETU3aTOp TMOHSATTA 6epX 1 CHUMBOI
3aMOKHOT0 KUTTs» [1, ¢. 39].

3 omepTsAM Ha BiIOMOCTI 3i CIIOBHUKIB [4; 5; 6; 13;
21; 22; 24; 25; 26; 29] BH3HAYMMO CTPYKTYpHO-
i€EpapXiyHi  B3A€EMO3B’S3KH  CKJIQJHUKIB  KOHIICNITY
BITHICTb 3a npunnunoM ¢hperiMoBOro aHamizy:

a) CyO’eKT TiepexuBae CcTaH 1030aBJIEHOCTI,
HEJO0CTaTHOCTI, BIJICYyTHOCTI 4Oro-HeOy/b
(6eoenvcmeosamn, Geonemu, 6Geonosamu, 6Gedosami,
ockyoamu, ocKyOeeamu, OOHUWesamu, OOHUWAMU,
06HUYMamuU, OCKyOumu, ocKyoamucs);

0) Cy0’€KT y IIbOMY CTaHi BUKJIMKA€E MOYYTTS SKAIII0
(6eonux, 6eonuya, 6eonvlll, HYHCOHIL, HYICEMeEpney,
6ions2a).

B) cy0’ekT Moxke TpaHcopmyBaTucs B 00’€KT 3a
NMeBHUX 00CTaBHMH, il 330BHI (6ednumv K020-mo,
ockyoamu / ocKkysicamu Ko20-mo), aie y IUbOMY
BUIAJKy JXKaJlb BHUKIUKAae 00’€KT, a cy0’ekT HaOyBae
HETaTUBHOI OLIIHKH.

Howminarusue mone BIJTHOCTI (3 ypaxyBaHHsIM
CIIJIBHOT JTaBHBOKHIBCHKOI, MOCKOBCBKOI Ta
YKpaiHChKOi ~ JIEKCHKH)  TIPEACTaBI€HO  TaKUMHU
JIEKCEMaMU: JUlleHUe, 20100, OCKYyOeHUe, HYyHCOOCmb,
HyJcOa, Hydica, HeuMmeHue / HeUMEHbCMEO; TUUEHHbIL,
37108a3HUEHIL, OEOHO, OEO0BHDIU, HYNHCHO, HYIHCOHDIL,
HUWUL, — MAIOMOYb,  MAAOMOWDL,  audusocmev  /
auboeocms, znocmpacmue, beda, Huuema, cKyoeHue;
30CMPACHbIL,  2NAOHbBIL,  OCKYOHbIU,  HUWEemHbIl,
CKYOHblIl; CKYOCME0, CKy0ecmao; aubusblii / nebegulii /
ub08bItll, beoHblll, CKY00; Manocmsadxicanue, 3100a (B 5
3HAYEHH]), cKyoocmy, cKyooma, oyboeocmy;,
MATLOMOINCHBIU, MATOMOWHDIU, 207100HblH, nioxoi (y 4
3HAUCHHI); Kaauka, kamuea; 6edeHbCmeo, O0CKYyOCmeo;

Manwlll,  MEIKUl,  MOMNCOAHbIl,  20avblll, 0OeolHe,
HUWeBUOHbIU, CKyOHe, Huwutll, odiopanuil, o6depmull,
20100panu, 2o00ny3ul, 3a0punanutl, 6ioap,

HeimMywull, 31U0ap, 31UOeHb, HYxcoap, usomujauue,
beonocmsv, bedcmeosanie, 0OHUWAHUE; MHO200eOHbll,
MHO20CMPAOANbHBIU, HYHCHBIL, HUWABHIU, HULEHCKUL,
HUWepyOHblll, HUWEHCKUL, CKYOHO /  CKYOCMHO,
CKyOodcatiuiuti, cKyOoCmHulll, CKyOill, yooeutl, 8bo2utl,
AHCANIOIOHUL,  3TUOEHHUU,  MI3epHull, — HIKYeMHUl,
HYJHCOeHHULL, 20100paHeydb, 20AbMinaKa, 2yIbminaxd,
bezwmansko (PO3M.); Jauxonemue, 207100Hs, OedCmeo,

becnputomcmeo, HUUEHCB0, CKYOHOCHb, 3NMUOHT;,
MANOKOPMHbL, MATOMOYHDBIU, beonenvKuil,
be30enedcHblli,  Oecnputommublll, Huwe /  HUWO,

HUWEeoOpasHo, 0OHUWATLI, CKYO08amblil, 3a0punanutl,
Mmizepnuil, 2onoopabuii [5; 6; 13; 21; 22; 24; 25; 26; 31];
XIX-c1. — naynepizm, 3audapcmeo, zonviuiu, 2oive,
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20MIAK, HyJcemepney, CKYOHUYd, XApnax, Wapnax,
3mooma, Hemsed, Huwuil 20100pabeys, IANUOAK,
mizepax, naynep [4; 22].

3a Bimomoctsmu 3i CJOBHHKa MOCKOBCBHKO-
YKpaiHCbKOT MOBH IepeKIajalbKi eKBiBaJCHTH
BHU3HAYCHU TaKUM YHUHOM: 6BOHOCMb® — ybOo2icmb,
3MUOHI, Oionicmb, 6BOHoma — ybozicme, 3MUOHI,
xapnaymeo [4, ¢22]; 0BOuak — xyoak, xyoa
naxonox,  xapnax,  0idak,  2onsAK,  3AUOAP,
2onvminaka, cobup. eonvmina, 2oioma, cipoma,
0BonBms  —  ybooicimu,  eomimu, — MizepHimu,
nioynadamu, nepesodumucs Ha, 0BOwsea —
Hebopak, Hemsiea, 6idonaxa, eoponac, cepoeea,
nob6ioawu, nobioennuk, cepoewnull, Heboea;
0BOcmesie — 6e320/108 51, X0, IUXA 200UHA, YNAO,;
06Bocmeosams — 6idysamu, snuoOHO8amu, 0I0y
6ioyeamu, 6i0y maenymu [4, ¢. 22-23]; nuwams —
yooxcimu,  3MUOWIMU,  Mizepuimu,  Huwas — —
Jicebpauka, baba, npoxauka, cmapuuxa,
HUWEHCKU — 3IUOEHHO;, HUWEHCKIU — cmapyaqui,
Jrcebpauuil, 3MUOCHHUL, HUWEHCIMBO — XaApnaymeo,
Jrcebpu, dlcebpaymeo, CmMapyro8antsl, Huwema —
31UOHI, Xydopba, 31u0apcmeo, Huujie — cmapyama,
HUWil — xapnax, xapaai, Xapiax, Xapidamb, Jueup,
npoxau, cmapeys, mopbompsic, cebpax, Huwy [4,
c. 248].

3 IUIMHOM 4acy, SIK MU 0a4uMoO, JUIsi POCIHCHKOT
Ta YKpaiHCHKOI MOB 3 SIBIISIIOTHCS HAlliOHAJILHO-
cneuudivHi coBa sl ONHMCY CTaHy O1HOCTI,
MPE/ICTABHUKIB LILOI'O MPOIIAPKY HaceneHHs. [IpoTe
CIIOBHUKOBI JIaHI HE MOXYTb y TOBHOMY 00cs3i
BiIOOpa3WTH  HALIOHAIBHI  PO30DKHOCTI y
CHOPUUHATTI LBOrO HOHSTTS, TOMY MH 3BEPHYJIHCS
JI0 METOJly ONTUTYBaHHsI, aHKETyBaHHs 1H()OPMAHTIB,
10 JIO3BOJIMJIO HaM PO3MIISSHYTH  CHPHUMHATTS
0igHOCTI cCydacHUMH yKpaiHsmu. OTxe, mo-Tepiie,
MH PO3IJISIHYJIU TOHATTSI «OiJHICTH» B ICTOPUYHIN
MepCIeKTHBl,  IMO-Apyre, HaJald  BHU3HAYCHHS
«O1THOCTI» E€KOHOMIYHOI HAYKOIO Ta COLIOJOTIEN0.
Ham M 3o0cepeqwnd yBary Ha  BUBYCHHI
CHOPUUHATTS Ta IHTEpIpeTalii NOHATTS «OiAHICTHY,
3aJyIsl 4YOTO 3BEPHYJIHCS JI0 METO/IIB aHKETYBAHHS Ta
ACOIIIaTHBHOTO EKCIIEPUMEHTY. METOI pO3BIIOKH
OCTaB aHawi3 LiHHICHIX aCIIEKTiB
KOHIleTITyam3amii  OigHOCTI B YKpaiHCBKiH
JIHTBOKYABTYpl. Mu chopMyroBamy BiAMOBIIHI
3amrTaHHA IO PECHOHACHTIB (75 ocib — yKpaiHCBKO-
pociticeki OimiarBH, Memkanii OpnecH, 3 BHUILIOKO
OCBITOIO, 400 HEMOBHOIO BHILIOIO OCBITOIO, BIKOM BII
18-40 pokiB).

Pecrionentam Oy10 3aMpornoOHOBAHO
BIJIMOBiTal0YM HA 3alMTaHHA YKPaiHCBKOIO MOBOIO,
a) JaTH BU3HAYEHHS MOHATTIO «OiMHICTE» Ta «OimHa
TMOAWHAY»; 0) HABECTH CHHOHIMH Ta aHTOHIMHU IO
JIKCEMU «OiIHMI»; BIAMOBICTM HA 3alMTAHHS
CTOCOBHO BJIACHOI'0 €KOHOMIYHOT'O CTaHy.

Bigmosigl Ha 3amuTaHHSA OO0 BHU3HAYEHHS
TIOHATTS «OiAHICTEY OynIM TaKUMH: GiOCYmHicmb
epowetl, HedOCMamHiu piecHb 000pobymy, Opax
Kowmie, CKpymHe —mamepiaibHe — CMAHOSUWYE,
HU3bKULL ~ piBeHb  ocumms, — 6pak  epouiell,
giocymHicmy  3acobie 00 ICHY8aHHs, Hecmaud
MamepianbHux Onae,  HedocmamHili  pigeHb

3abe3nevenocmi  Ta  iHmI.  Bionoo  odunoio
PECTIOHIICHTH BBXAIOTh JIIOAWHY, B SKOi 6i0CYMHI
Kowimu, 3acobu 00 ICHY8aHHs, MmamepianivHi Onasa Ta
HeOOCMAamHill pieeHb 0CIYeHOCI.

IMomixk 1HIMX BiMNOBIACH TIYMadCHHS ITOHATTS
«OlmHICTEY MICTWIIO TaKe: BIJCYTHICTh Yy IIIOJWHH
HEOOXIJTHOTO PIiBHA 3HAaHb, HCOCBIUEHICTH IIOAWHU Y
MUTAHHSIX KYIBTYpH, MUCTETBA Tomio. Llei moka3HuK
BKJIFOUMJIM JI0 CBOiX BimmoBizeit 20 % pecroHOeHTiB.
Jlume 11% pecnoHIEHTIB BBaKalOTh, IO JIIOJHWHA €
01THOIO 32 YMOBH BiJICYTHOCTI B Hei Biadi, mactsi abo
tanany. Jeski indopmantu (7%) 3a3HAUMNM, IO
011HICTh MOXe OYTH HACIIJIKOM JIIHHOCTi, HEJJOCTATHLO
CYMJTIHHOI Tipaii. BimnoBinansHUM 3a BJIacHY O1HICTB
€ JIIoJMHA, sKa He 37aTHa 3a0e3neynTH  cede
MaTepiaibHO.

Pe3ynpTat aHKETyBaHHS Jajid 3MOTY JOCIIIUTH
BIJ]MIHHOCTI MiX HayKOBUM TJIyMau€HHSM OiTHOCTI Ta
Horo «HaiBHHUM oOpasom». «HaiBHe» TiaymaueHHS
TaKoro sBHINA SIK OINHICT Ta «OigHA JIOAWHA», TaK
CaMo, SIK HayKOBE MICTUTh TaKi O3HAKU: GIOCYMHICb
2poutetl, HedOCmamHili pigeHb  0obpobymy, bpak
KOWmi6, CKpymHe mMamepiaivbHe CMaHo8uuje, HU3bKUil
pigenb dcummsi, Opax epoutetl, 8i0CymHicmy 3acobié 00
iCHy8aHHs, Hecmawa mamepianbHux 61aze, HeOOCMamHitl
pisenv 3abe3newenocmi Ta 1HIN. BITHOI JIFOIHHOIO
PECIIOHIIEHTH BBAXKAIOTh JIIOAWHY, B SKOI Gi0CcymHi
Kowmu, 3acobu 00 icHy8amHs, MamepiaivHi Oiaea Ta
Hedocmamuiii  pigeHb ocgivenocmi. BiIHICTE MOXe
CTOCYBATUCS HEMaTepiaNbHOI CepH KUTTS, Ha IyMKY
yKpaiHLiB: OpaKy cMaky, Opak 3alliKaBJIeHOCTI B OCBITI,
CaMOpPO3BUTKY 1 CAaMOBIOCKOHAJIEHHIO TOLO. Mu
06a4yrMo, 1110 BiZICOTOK PECHIOHJICHTIB, 1[0 CTABJISATHCS JI0
OimHocti 3 ocynom gocuth Bemukuid ( 20%), Oigna
JIOJMHA HABITH He 3aciyroBye Ha cmiBuyTTs (14%)
CUHOHIMIYHI Ta  aHTOHHMIYHI  JEKCEMH,  SKi
3aMporoHyBajk 1HPOPMAHTH:  JHCLOOCMBO,  MAANCOP,
bypoicyticmeo, bacamutl, Kpe3, 31UOHI, dcebpaymeo Ta
1HIII.

[ligOuBarouM miJCYyMKH, 3a3HAYUMO, 1[0 OKpECIeHa
TEMaTHKa Ma€ TePCIeKTUBH JIOCII/DKEHHS, aJike,
OOTOBOpPEHHSA TMPOOJIeM EeKOHOMIYHOI CBiJOMOCTI Ta
MOBHOI W IOUCKYpCHOI iX aKryami3amii jume HaOupae
00epTH y BITYM3HSHOMY HAyKOBOMY IIpOCTOpi. Mmu
3MIACHIIN CTpo0y MOCHIOUTH IOHHAMIKY Ta 3MIiHH Y
KOHIIENITyaTi3arii «O1IHOCTI» B YKpaiHCBKil
JIHTBOKYIBTYpi, TPOTE MU HE BHUSIBWIH CYTTEBOI
pI3HHII HA CHCTEMHO-MOBHOMY PiBHI, IO (DIKCYETHCS y
CIIOBHHKaX. BTiM, Ha piBHI MOBHOI CBiIOMOCTi TIOMiTHi

MEeBHI 3MiHM, TMPO MO CBi4aTh  pPe3yNbTaTH
eKCTIICPIMCHTIB.
[poanamizyBaBIm TIyMadyeHHs TIOHSTTSI

«OiHICTRY E€KOHOMIYHOIO HAYKOKO 1 CHPHUHHATTS HOTO
OyIEHHOIO CBIOMICTIO, MW BUSBHIH PI3HUIO, IO
TOJISITAa€ B TOMY, 0 eKOHOMIiYHA HayKa [7], 1ae TOoCUTh
YiTKe BU3HAYCHHS OiTHOCTI ¥ TOMY COMiabHOMY IIapy,
SIKAHA MiAnazac mia HoMiHamito «Oixuuiny. ClIOBHHUKOBI
TIYMadeHHS JIO3BOJSIFOTh BHOKPEMHTH TaKi O3HAKU

OigHOCTI  sIK-OT: 1) HEMOCTaTHA KIUTBKICTH — abo
BIICYTHICTP ~ KOIUTiB; 2) HEJOCTAaTHIH  piBEHb
no0poOyTy; 3) HEMOXKIUBICTH JKATH B JIOCTaTKYy.

Cy0’ekTHBHY OIimHICTP 1 TSKIHHA A0 HEl BHUIAIOTH
00epekHICTh, CKOHOMHICT,  CaMOKOHCEpPBYBAaHHS,
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camo30epeKeHHs, YHUKaHHS €KOHOMIYHO]
aktuBHOCTI [23, c. 186-191]. Copuitarrs Ta
IHTEepHpeTalis MOHATh 3 HOMIHATHBHOIO TPOCTOPY
OimHOCTI Mae TIEBHI BiAMIHHOCTI y TIOpIBHSHHI 3
TIIYMa4eHHSM iCTOPHYHUMH CIIOBHUKAMH.
Pe3ynpraTi ommTyBaHHS CBig4YaTh, IO HOCIi
YKpaiHChKOi JHIBOKYNbTYpH (20%) cnpuiiMaroTh
«O1HICTEY TaKOXX dYepe3 BiJCYTHICTh Yy JIOJIMHU
HEOOXITHOTO PiBHSI 3HAHB, HEOCBIYCHICTD JIFOIUHH Y
MUTAHHAX KyJIbTYpH, MUCTENTBa, Tomo. Jlume 11%
PECIIOH/ICHTIB BBaXAaOTh, 1[0 JIFOJMHA € 0iTHOIO 3a
YMOBH BiZICYyTHOCTI B HEl Bjadi, miacTs abo TajaHy.
CyuacHi YKPaiHCHKO-POCIHCHKI OUTIHTBH
CIpUAMAarOTh OiTHICTH BXXE HE K BUSB 3JI01 J0JI Yd
Boxoi kapu, a sIK pe3yiapTar, 3 OJHOTO OOKY,
BJIACHOI HECIIPOMOXKHOCTI 3apoOJIATH JOCTaTHIO
KUIBKICTh TPOIIEH, YH, 3 1HIIOrO OOKY, SIK HACIIIOK
€KOHOMIYHHUX KPHU3 Ta Herapas/iB, IO CIIPUYNHSIOTh

JlronuHa, sika € 6iTHOI0, Ma03a0e3MeYeHOI0, Mae OpaTu
BIJIOBITANFHICTE Ha cebe Ta HE OYIKyBaTH Ha
JoroMory 3 OoKy iHmmX Jroneit. OTxe, OifHA JIFOTUHA
HE MOXKE€ pO3paxOBYBaTH HaBiTh Ha CHIBUYTTS, 00 i
OiHICTh € pe3yabTaToM ii Oe3MisUIPHOCTI, JIIHOIIIB
TOIIO.

[lixaBrM BUSIBUBCS TOH (hakT, IO CEpell CHHOHIMIB
Ol HOCTI, 3arajJioM TaKOro HOMIHATHBHOIO ITOJI,
iHpopmaHTH Hanmanmu 47 JekceM, WO JOTHYHI JI0
MOHATTS «OIIHICTE». 3Ba)Karoud Ha Te, 1[0 3a JAHUMU
CJIOBHHKIB, MH HapaxyBaJii 254 JiekceMH, Hapa3i MaeMo
CKOpPOYCHHS HOMIHAHTIB y MOBHIHM CBiOMOCTI HOCIiB
Oinpin HiX y 5 pasziB. BriMm, iHBONIOLIS KOHIENTY
notpedye IOJAaTKOBOTO BHBUYCHHS IIPUYUH IHOTO
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Axiolinguistic Characteristics of Poverty in the Ukrainian Language and Linguistic Culture

The verbal objectification of subjective features and society's assessment of the economic status of a certain segment of the population are of interest in this
linguistic and cultural study, which aims to diachronically and synchronously analyze the conceptualization of poverty in Ukrainian linguistic culture and in the
language consciousness. The peculiarity of the process of forming the economic identification of a person is that there are objective signs of a person's property
status that have a pronounced national, socio-economic, cultural and regional character. These objective features are also conditioned by systemic, linguistic
and linguistic-cultural factors that have a significant impact on the value level of collective and individual economic consciousness. We also focused on the study
of the perception and interpretation of the concept of "poverty" by modem Ukrainians. To do this, we used the methods of questionnaires and an association
experiment. First, we provided the definition of "poverty" by economic science and sociology, considering also the concepts of "psychology of poverty" and
economic identification; second, we analyzed the concept of "poverty" in the historical perspective on the basis of dictionary information by creating a nominative
space of the concept; third, we turned to experimental methods, namely, an association experiment and a questionnaire survey. The results showed that modern
native speakers no longer perceive poverty as a manifestation of evil fate or God's punishment, but as a result, on the one hand, of their own inability to earn
enough money, or, on the other hand, as a consequence of economic crises and hardships that cause a person's material condition to deteriorate. A person who
is poor or in need has to take responsibility for himself or herself and not expect help from other people. The perception and interpretation of concepts from the
nominal space of poverty has certain differences compared to the interpretation by historical dictionaries. Thus, a poor person cannot even count on sympathy,
because his poverty is the result of his inaction, laziness, etc.

Keywords: linguistic picture of the world, linguoculture, linguoculturology, history of language, lexical semantics, values, national and cultural
specificity, concept, linguistic consciousness, cognitive features, cognitive interpretation, conceptualization.
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