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«CkpyTHe cTaHoBuwWe» (predicament) WoOTNaHACLKOro NMCbMEHHMKa:
HauioHaniam i woTtnaHAcbKa nitepatypHa kputuka XX — noyatky XXI cronitra

IBaHeHko B. A. «CkpyTHe cTaHoBwuile» (predicament) WoTnNaHACBKOro NUCbMEHHUKA: HauioHani3M i
woTnaHAacbka nitepatypHa kputuka XX — novatky XXI cronitra. Y cTatTi po3rnsgaeTsCcsi MOAEPHICTCbKNA
KOHLeNT “CKPYyTHOTO CTaHOBWLLA” LWOTNAHACHLKOrO MNUCbMEHHWKa Ta WMOro MEepeoCMUCIIEHHS Yy  Cy4acHin
WOTNaHACKKI niTepaTypHiin kpuTuui. Maetbes npo nepeswaanHs kaurn Eagina Mioipa “CkotT i LWoTtnanais:
CKpYTHe CTaHOBWLLE LUOTNaHACLKOro NUcbMeHHuKa” y 1982p., sika Oyna Bnepwe ony6nikoBaHa y 1936 p. He
3BaXkaloum Ha Te, Wo Brepe kHura Miwipa Bunwna Ha noyatky XX ctonitTs, y '80-Ti pp. cTano o4eBuaHo, Lo
npobnema “ckpyTHOro ctaHoBMLA” 3anuiianacsi 4OCTaTHbO FOCTPOID, K ANS WOTNaHACLKOI niTepatypu, Tak i
AN WOTNaHACbKOro CycninbCTBa 3aranoM. Y CTaTTi po3rnspaloTbCA BUTOKWM | mpobremun ekcTpanonsuii
HaLUioHanNbHOro NMTaHHA Ha WOTNAHACLKY fiTepatypy npotarom XX-noyatky XXI cToniTrs.

KnioyoBi cnoBa: ckpyTHe cTaHoBULe, HalioHani3m, LLoTnaHAain, eceHuianiam.

UBaHeHko B. A. “3aTpyaHuTtenbHoe nonoxeHue” (predicament) wotnaHackoro nucatens: HauMoOHanu3m
M WoTnaHAckasa nutepatypHas kputuka XX - Havana XXl crtonetus. B craTbe paccmatpuBaeTtcs
MOAEPHUCTCKUIA KOHLIENT “3aTpyAHUTENBHOrO MOMOXeHUs” WOTNaHACKOro nucatens u ero nepeocMbiCreHve B
COBpPEMEHHOW LIOTNaHACKON nutepaTypHon Kputuke. Peub naet o nepensganum kHurn 3asuHa Miounpa “CkoTT
n WotnaHauns: 3atpyaHUTENbHOE MONOXeHne LoTnaHackoro nucatens” B 1982r., koTopas Bnepsble Obina
onybnukoeaHa B 1936r. He cmoTps Ha To, 4TO kHUra Miompa BrnepBble yBuaena cBeT B Hadyane XX ct., B 80-e
rogbl CTano o4eBMAHO, YTO Npobrnema “3aTpyAHUTENBLHOTO NONOXeEHWs” ocTanack AOCTAaTOMHO OCTPOW, Kak Ans
LIOTMaHACKON NuTepaTtypbl, Tak M Ana LWOTNaHACKoro obuiectBa B uenom. B cratbe usyyaroTca MCTokuM u
npobrembl 3KCTPanonsLMN HaLMOHaNbHOro BOMPOCa Ha LUOTMAHACKYI0 nuTepaTypy Ha npoTtsxkeHun XX — XXI
cToneTus.

KntouyeBble cnoBa: 3aTpyaHUTeNbHOE NonoXxeHue, HauMoHanusm, Lotnanams, acceHumnanuam.

Ivanenko V. A. Predicament of the Scottish Writer: Nationalism and Scottish Literary Criticism in the
XX = XXI century. The paper dwells on the notion of “a predicament” of Scottish writer and its reinterpretations
in contemporary Scottish criticism. The re-appearance of the notion and its further discussion is connected to
the reprint of Edwin Muir's Scott and Scotland: The Predicament for the Scottish Writer in 1982 for it remained
unpublished since 1936. Though Muir's book was first published at the beginning of the XX century, it became
clear that the problem of “a predicament” was still acute in the "80s not only for Scottish literature and criticism,
but also for entire Scottish society. The paper highlights the origins and controversies of essentialist nationalistic
extrapolations from politics to literature throughout the XX — the beginning of the XXI century.

Key words: predicament, nationalism, Scotland, essentialism.

BuzaBHuITBO Polygon Books OJTHI€IO 3 IMAaHEHTHUX OCOOJIMBOCTEN SIKOT € KyJIbTYpHA

nepeBugae kaury Ensina Mroipa “Ckotr i llotnanmis:
CKpPYTHE CTaHOBHWINIE IIOTIAHACHKOTO IHChbMEHHHKA”
(Scott and Scotland: The Predicament of the Scottish
Writer, 1936), sika Bnepiie mobaumna ceit y 1936 p
[12]. 3 Merorwo pekiiaMu NEpPEBUAAHHA HA IIMPOKUM
3aranm OyJ0 OpraHi3oBaHO IHUCKYCI0O 3 MPHUBOAY
PO3yMiHHSI 1BOTO ‘“CTaHOBHUINA” B JiaXpOHIYHOMY
pO3pi3i, 7O OOrOBOpPEHHS 3alydyWsid 0arato BiTOMHX

LIOTJIaHACKKUX IUCBMEHHHUKIB. 3a pe3yJbraTaMu
obroBopenHst y 1983 p. BHHIIOB OKpeMuil HOMEp
KypHAITY “Chapman’”, i (0] i TBEPHKYBAIIO

aKTYaJIbHICTh Ta HarajJbHICTb TAKOTO POJY AMCKYCii He
TUIBKA U JITEpaTypHOI KpWUTHKH, aje 1 s
CycHisbcTBa 3arasioM. He 3Baxaioum Ha Te, 10 KHHUTra
Miroipa Buiinia Ha nmoyatky XX cromitts, y *80-Ti pp.
CTallo  3pO3yMiNO, MmO mpodiemMa  “CKPyTHOTO
CTaHOBUIA” HIOTJIAHACBKOT O MUCbMEHHHUKA
3aJMIIAE€TRCS  JOCTaTHRO rocTporo. Ilpote, 1 Ha
modatky XXI CTONITTS K MOTIAHACHKI MUCbMEHHUKH,
Tak 1  JiTepaTypHi  KPHUTHKH  HEOJHOPA30BO
MOBEPTAOTHCS 0 HEl.

Mioip y “Cxorr i IloTmanzmis” cTBepmxye, IO
IIOTJIAaH/ICHKA JiTepaTypa AIAIUIa 10 MKy CBO€I KpU3H,
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HE3IATHICTh JI0 CAMOBUPAXXCHHS €IMHOI0 aBTOHOMHOKO
MoBoro  [12:8]. Takoxx BiH HamojsArae, IO,
MIOTNIAHACEKUHN niTepaTypHuil Penecanc *20x-30x pp.
XX cT. ®KOIHOI0 MipOIO HE € BIIPOKECHHSAM, OCKIIBKA
MIOTJIAH/ICHKI MMCHbMEHHUKH OOMEXEHI paMKaMH CBO€ET
icTopii, i, BIATIOBITHO, IOTEPIAIOTH Bil HEMOXKIUBOCTI
KOPHUCTYBaTHCS  CBOEK  “CIPaBXHBOIO”  MOBOIO
(renbcbkor0).  BHacmiok  IbOr0  IIOTIAHICHKI
MUCBMEHHUKH MarTh OOMEXEHI MOXJIMBOCTi: BOHHU
PEeNyKOBaHI JI0 CTBOPEHHS MEBHUX “MEHIIOBAPTICHUX
BepCii MOBH, TaKuX, SK CHHTETHYHa CKOTC ['bIO
Max/lasipmina. OTxe, Ha nymKy Mioipa, “CKpyTHe
craHoBuine” NIOTJIAH/ICEKOTO MMMCHbMEHHUKA
XapaKkTepu3yeTbcs Oe3HamIMHICTIO perpe3eHTalii B
KpaiHi, fka HE Ma€ BIACHHX 3ac00iB IOETHYHOTO
BUpaXeHHA. KpUTHK Ma€ TOCTaTHBO IMECUMICTUYHUN
MOMIA HAa MaWOyTHE IIOTIAHICHKOI JITepaTypH,
Bil4yBalOUM IO BOHa W Hajgam Oyae Bce Oinbime
3muBaTHCA 3 aHriiicekolo  “Tpagmmiero”.  Tak,
CYTHICTIO “‘CKPYTHOTO CTAHOBHINA~ TNIOTIAHJICHKOTO
MUCbMEHHUKA  CTa€  TmpobiieMa  BIKHMBaHHS B
HEaJIeKBATHUX TMOJITUYHUX M ICTOPUYHUX YMOBax
(“false position”) [12:36]. Mroip mume npo 6akaHHA 1
BOJIHOYAC HECIIPOMOXKHICTh ITOBEPHEHHS 1O OULIBII
XONICTHYHUX (HOPM HaliOHANI3MY, KM HIOM-TO MaB
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OM  3MINHATH  HAI[iOHANBHY  1ICHTHYHICTH,  a,
BINOBITHO, 1 “BpATYyBaTH’ HAIOHANBHY JITEpPaTypy
KpaiHu, [€ JIOIU “TOBOPSATh MOBOIO CKOTC, & AyMaroTh
anrmiicekoro”  [12:16].  Kputuk  mepekoHaHUH,
aHIIichka MOBa He 34aTHA 3a0e3leynTH ajeKBaTHI
3aco0M BHPaXCHHS NI IOTIAHAL, MPOTe, 31a€ThCS,
BUOpaTHCs 3 [BOrO  “CKPYTHOTO  CTaHOBHIIA”
HemoxumBo.  Otmxe, cTBEepMkye Mioip, JONOKH
[lloTnanmis He 3Halae CBOIO BIACHY MOBY, BOHA
MOCTIHHO Oyze NpuB’si3aHa 10 aHrmilcekol Tpamunii, a
LIOTIAHChKI MMUCHbMEHHUKI 3aBXKIU OyayTh
3HaXOJUTUCH y HE3[10JIJAaHHOMY “CKpyTHOMY
craHoBumti” [12:173].

[Momryk “opranigyHoi” HaIliOHATBHOI €IHOCTI Ta ii
penpeseHTaniit y mitepaTypi (SIKkuM OW BiH He 3/1aBaBCS
muBHEM Yy XXI cT.) OyB HOCTaTHHO PO3IIOBCIOIKEHOIO
JTepaTypHO-KPUTHIHOO MPaKTHKOIO nepoi
MOJIOBHHU XX CTOJITTS, SIKy PO3POOUB 1 BIIPOBAJHB y
mmpokuid  BxkuToK T. C. Enmior, 30kpema B Takux
poborax, sk “Tpaauiiss Ta iHAMBIIyaJbHUN TagaHT’
(Tradition and the Individual Talent, 1919), “®ynkuii
kputukr” (The Function of Criticism, 1923) [5].
[li3Himie Takoro poxy PUTOPHKA CTa€ ITOMiIHAHTHOIO
KPUTHYHOK CTPATericlo ernoXu MojepHismy. 11 MosxkHa
nobauntd i B poborax . P.Jlisica (The Great
Tradition, 1948), i /I. Cneip3a (The Scots Literary
Tradition, 1940) [9; 14].

MioipiBchki KOHIIEIT MIOTJIAaHICHKOCTI
(Scottishness) Ta “CKpyTHOTO CTaHOBHINA”
HEO/IHOPAa30BO JHMBYBaJM OaraThboX KPHUTHUKIB, a HOTo
TEOpil0 YacTO 3BUHYBauyBajJM B MEBHIH XHOHOCTI
nepeaymoB. Tak, Hanpuknan, Eneanop benn y cBoemy
JIOCITIPKEHH1 “HloTnanmist iz MUTaHHSIM
(Questioning  Scotland, 2004) crBepmKkye, 10
KJIIOYOBOIO XMOHOIO TepeayMoBoio Teopii Mroipa €
irHopyBaHHsA Toro ¢akty, mo llloTmannis HikonHm 3a
BCIO CBOIO iCTOpito He Oyina MOHOJIHTBAJIBHOIO
KpaiHOIO0, a, BIATIOBIAHO, i HE MOXE CHPUHAMATHUCS SIK
sSKach TOMOTEHHa CYTHICTb UM “‘OpraHidyHa €IHICTH”’
[2:16]. Bixrak, mOHATTS ‘‘CKPYTHOTO CTaHOBHUIIA”,
po3pobiieHe MIOTpOM B KOHTEKCTI TOMIHAHTHOT MOJETi

eJIOTIBCHKOI ~ KPUTHUYHOI ~ PUTOPHKH  “OpraHiqyHol
HiticHocTi”, 6a3yeTbcsi Ha  amnpiopi  MOMHIKOBHX
nepenyMoBax.

CynepewiuBi  NOTJSLAM  IIOJO  “‘CKPYTHOTO
CTHOBHIIA” IIOTJIAHACHKOTO IHCEMEHHHKA MaB 1
HAWOUTBII ~BUAATHUA  MIOTIAHJACHKHA  MOJEPHICT,

NPOBIJHMK IIOTIaHAckKoro Penecancy 20x-30x pp.
XX cT., mOoeT, KPUTHK, NONTHYHHA misia  ['bio
Max/laspmin. He 3Baxkaroum Ha Te, WO YSABICHHS
Mak/lasipmina mpo “CKpyTHE CTaHOBHIIE” TaKOX
CTOCYIOTHCSI TIPOOJIEMH MOBH, BOHU 3HAYHO DPI3HATHCS
Bin mormaniB Mroipa. O6’eqHye 0OHMIBOX KPHUTHKIB
mumie  motpeba y  pemnpesentanii  [otmanmii sk
OpraHivyHO1 CJILHOTH, HEOOXiHICTh €CEHITIaTiCTCHKIX
ysBieHs npo HloTnanairo, Mo Mae JONOMOTTH BHHTH 3
MOJITHYHOTO 1 KyJbTYPHOTO “‘CKPYTHOTO CTaHOBHWINA.
Max/lasipmin oyB HNEepEeKOHaHUI], o
3arajbHOHANIOHANBHE  KYJIbTYpHE  BUKOPHUCTAHHS
CHUHTETUYHOI MOBH CKOTC € €IUHHM IIIIXOM [0
KyJIbTYpPHOTO 1 IOJITHYHOTO 00’€IHAHHSA HAaIlii, sKa
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OYEBHJIHO TOTpeOye pamuKalbHUX 3MiH. BiH, AK i
Miroip, CTBEpIKYBaB, 10 MIOTJIAHACHKUN MUCEMEHHUK
moTpanuB y 0iy, i o Hapa3i BOHA M BiH mepedyBae y
“CKpyTHOMY CTAQHOBHII” B pe3yibTaTi COIIabHUX Ta
JTepaTypHUX ICTOPHYHUX OOCTAaBHH, SKi 3MYIIYIOTh
MIOTJAHACHKOTO THChbMEHHHMKAa OyTH ‘“‘MIiCTEYKOBUM
mUcakow HamioHambHuX puc” [10:74]. Maxk/laspmin
BBA)XKaB, 1[0 OUIBIIICTh Cy4YaCHUX HOMY IIOTJIAHJICHKHX
MICbMEHHUKIB 3aHA/ITO 3arjHOJIeHI y CEeHTUMEHTATI3M
“mkonmu  kailyard” Ta 3HaxomsAThCA IMMiJ  BILIMBOM
pomMaHTHYHHX 1 Midonoriunux o6pazis Ilornanaii,
CKOHCTpyHoBaHux bepH3oM. Kputuk cTBOprO€ cioran
“Ilonepenauku, a ©He Tpaaumis!” abu BiTKUHYTH
CEeHTHMEHTaJbHI Ta Mi()OJIOTIYHI peIlpe3eHTalii, Mo
MPHU3BENH 1O TAHOOKOi iHCYNAPHOI MPOBIHIIHHOCTI
mIOTJIAHCBKOi JiTepatypu  XIX cT., 1 OKpeciauTu
motpedy B IiTepaTypHOMy PeHecaHci B paMmkax
3arajbHOrO mparHeHHs oHoBieHHs [llortmanmii [10].
OpHak, 110 BUKJIMKAaE KPUTHUKY B  MOMIISLAAX
Maxk/laspmina B koHTekcti XXI €T. — 116 BUTBOPEHHS
Midy Npo HaIlOHAJBHUI eceHIiali3M, 3aMillaHuil Ha
3aKJIMKax J0 TOTaJbHOI MOHOJIHTBAIBHOCTI (CIIOYaTKy
HIutocs Tpo JaulaHC, IIOTIM — TIPO  TENBCBKY).
3naetbes, mo Mak/laspMmin mpocTo irHopye To# (axr,
mo Oymp-sika MOBa cama MO co0i € Oe3KiHeYHUM
TAJIEKTUIHUAM IiaXpOHIYHUM IPOIIECOM, i, BIAMIOBITHO,
MIOTJIAH/ACHKICTh aIlpiopi HE MOXE 3BOAWTHUCS YH JIO
JaJUlaHC, YW A0 aHIIIHCBHKOi, YM A0 TIeNBCBhKOI, 00
JKOJIHA 3 HUX HE 371aTHA 3a0€3MeUnTH Ti€l eceHILiabHOT

HaL[lOHAIBLHOL €JIHOCTI, SIKOT TakK nparHe
JTepaTypO3HaBeIIb.

OpHak BaxiuBO, 1o Maxkaaspmin i Mioip Ha
noyarky XX CTONITTSA BHEpLIe pPO3MOYMHAIOTH
MPOTUCTOSHHS TPHOXCOTIIITHIN TEHACHLIT

CEeHTHMEHTaNi3alil MIOTIaHACHKOI IITepaTypH, sKa
CTBOpIOBaJIA Mi(pOJIOTIUHE MiIIPYHTSA AJIS €CKaIi3My.
Ha  nmymxy oOmaBOX  KpPUTHKIB,  JiTeparypHi
pernpe3eHTalii MOTIAHJICHKOr0 KOHTEKCTY BiJ dYacy
mianucaHes  Akty mpo VYHiio 1707 p. axkTHBHO
KyJIbTUBYBaJIM HOCTAJIbIIUHI KOHIEMIIT HalliOHAIbHOTO
MHUHYJIOTO,  SIKI ~ NEPeTBOPIOBAIM  LIOTJIAHJCHKY
jmitepaTypy Yy  APYTOpsAHY,  PETPOCIHEKTHBHY,
MICTEUKOBY, Hepudepiiiny: e Oyna cBoepigHa Gpopma
iMrnepcbkoro koHtpousito Haj IliBaivnoro Teputopiero
3aco0amMH HapaTUBY.

Otxe, 3 OmHOTO OOKy, MOJIEPHICTCBHKI Teopii
Miroipa i Mak/lasspmiza oo “CKpyTHOTO CTAaHOBHINA™
MIOTIIAHACHKOTO MMChbMEHHHKA € BaXKJIMBHMH, OCKIIBKI
BIEpIE KUAAIOTh BUKIUK CTEPEOTHITHHM YSBICHHSIM
PO HAIlOHAJBHY JITEpaTypy, SK IpPO MiCTEUKOBY,
NPOBIHIIMHY 1 CEHTUMEHTAJIbHY Ta CTHMYJIOIOTH PyX
JI0 MDKHApOIHOTO JIITepaTypHOTO Mpolecy. 3 iHIIOro
60Ky, i Teopii  JIOCTaTHBO ABTOPHUTAPHO
BCTAaHOBIIOIOTH  IEBHI  MOBHI, pempe3eHTalilHi,
IHTepIpeTaTHBHI, KPUTHYHI PAMKH, B SIKi 3araHIE€THCS
IIOTJIAHACBKUNA THCBMEHHUK 1 KPUTHK, (GOPMYIOTh
€CEeHIIIaTiICTChKi, HEIHKIIIO3MBHI 1HTEpIIpeTartii sk caMmoi
MIOTIAHACHKOCTI, Tak 1 1 KyJBTYpPHUX perpe3eHTawii
30Kpema.

Y  npyriit  nonoBuHi XX  CT. BiXOow Yy
MIOTIAHACPKOMY JIITEpaTypO3HABCTBI I BiJNpaBHUM
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IMyHKTOM JAWCKYCii Iomo “‘cTaHOBHINA” HaIliOHATHHOT
JiTepaTypu 3arajioM i MIOTJIAHACHKOTO MHCHMEHHUKA
30KpeMa CTa€ B)Ke 3TayBaHUH CHEHiaJbHUN BHITYCK
xypHany “Chapman” 1983p. Moro Buxim 6yB
MPUYpOYCHUH HE TUTBKH A0 NEepeBUIAHHSI poOOTH
Mroipa, ame 1 NOB’sI3aHUA 3 JAIHCHO “‘CKPYTHUM
cranoBuinem” IlloTnannii 3 orsimy Ha KyJabTypHHH i
noxitnuHuid KoHTekcr. *80-1i y lloTnanaii — ne vac
BiZlYar0, 3acTOl0, Oe3NepCreKTHUBHOCTI (B pe3yibTaTi
npoBaiy pedepeHaymy moao caMoBpsayBanHs 1979p.,
i mpuxomy mo Bmagum Terdep Ta i ypsamy
KoHcepBaTopiB). He 3Baxkatoum Ha Te, IO HOMEp
“Chapman” BWHIIOB BiJHOCHO HemoAaBHO, Exeanop
Benn ctBepmxye, mo Ha modatok XXI cT. OUTBIICTH
IIOTIMCIB Y HBOMY BUIJLIIAIOTH JOCTATHRO “apxaigHo”
[2:28]. B Toii wac, sk Max/laspmin OopoBcs 3
0OMEKEHOI0 MICTEYKOBICTIO, 0arato JONKHCyBadviB
HOMepa, 31a€ThCs, HAMAraloThCs BIAPOAUTH 11 y HOBHX
¢dopmax. lle Bim4yTTS aHaxXpoOHI3My BHMHHKA€e came
4yepe3 KOHTPacT 3 MOCTMOJCPHHMH TEOpisMHU 1
YSBJICHHSIMHU TIPO HAIllOHAJbHE Ta WOTO pernpe3eHTaril.
Ha nymky bemn, moctmonepHe “CKpyTHE cTaHOBHIIE”
SIK IIOTIaHACHKOTO ITICEMCHHUKA, TaK i
IIOTIAHACHKOTO JITEPaTypHOTO KPHUTHKA IIOB’SA3aHI 3
MapaJlOKCAIFHOI0 CHUTYaIli€lo, KOJH, 3 OJHOTO OOKy,
icHye 00’ekTHBHA MOTpeda KyJIbTypHHUX HAIliOHAJICTIB
Y pO3MIAl KyNbTYpH 1 HaIlil SK TEeBHOI “KOTepEeHTHOI
CyTHOCTI”, a 3 iHmoro OOKy, Taka ‘“KOorepeHTHa”
CYTHICHICTh ~ CTaBUTbCA  mix  cymHiB.  OTxe,
MIOCTMOJIEpHE ““CKPYTHE CTaHOBUILE MLIOTIAHACHKOIO
MUCbMEHHUKA  XapakTepH3YEThCsl  IMIIepaTHBaMH
YHUKHEHHSI HaIlIOHAJBHOTO €CEHI[iali3My B TOH Yac, sIK
BiH aKTHBHO (OpPCYEThCS KpuTHKOK. CamMe YHUKaHHS 1
PO3BIHUAHHS €CEHINANICTCHKUX TEOPill HAIlOHAIBEHOTO
Ma€ CTaTH JIOMIHAHTHOIO PHCOI0 IIOTJIAHJCHKOT
miteparypu 1 kputukun y XXI cr. Hamomsrae bemr
[2:29]. Ha miaTBepIKeHHS CBO€l KPUTHUYHOI MO3MIIi
BoHa 1uTye pobotu «Hamist i nHapauis» (Nation and
Narration, 1990) Tomi brabra Ta «YsBieHi
cmimeHOTH» (Imagined Communities: Reflections on
the Origin and Spread of Nationalism, 1983)
benenukrta Amnpgepcona (brabra, Amnnmepcon) [3;1].
Jlocimauiist 3a3Havae, M0 HaBITh HAMPUKIHI XX — Ha
noyarky XXI cT. 1moTnaHaceKi JiTepaTypo3HaBli,
KPUTUKH, KYJIBTYPHI Jisiuli MOTPAIUIIOTh Yy MAacTKy
€CEHIIaJIi3MY 1 MPOJOBKYIOTh CTBOPIOBATH (hiKcOBaH,
CTEPEOTHUIIHI, HEIHKIIIO3MBHI YSBJICHHS MPO MIPUPOLY Ta
ocobmmBocTi HarioHanbHOI JiTeparypu B Llormannii.
CaMe pHUTOpHKA TAaKOTO HAIIOHATBHOTO ECEHIiaNli3My
JIONIMCYBAYiB ICTOPUYHOTO YEIIMEHIBCBKOTO BHITyCKY
CTBOPIOE BXKE€ 3TajlaHe BHIIE BIAUYTTS aHAXPOHI3MY:
“ysBICHI CHUTBHOTH®  MIAMIHSAIOTBCS —ParHEHHSIM
aCHUMITIOBAaTH BUOIPKOBI MPOSBH KYJIBbTYpH y LiJIICHY
3aKpUTY CHCTEMY. dopmu HaIliOHAILHOTO
eCeHIiaNi3My B JiTepaTypHiil kpuTumi i KyasTypi *80-
X, YacTo TpHUB’SI3yIOTh caMe JO0 MOJITHYHHUX
3aHenaJHUIbKUX HactpoiB y IHormanamii mporo
nepiogy. Y  cBoemy pociijkeHHi  “Posninene
kopoaiBcto” (The Divided Kingdom, 1988) Txou
O3MOHI  cTBepIXkye, Mo Kpu3a ~80-x  micis
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pedepeHIyMy 1979p. crpusia [0AAJIbIINM
HaB’SI3IMBAM B32€MOBIUTUBAM KYIbTYPH 1 IONITHKA B
KOHTEKCTI ~HamioHampHOro mmTaHHs: “What the

referendum provoked as well was a crisis for Scottish
culture. It is one thing to recognize the regressive and
deformed characteristics of Tartanry and the Kailyard;
it is quite another to find more authentic and
representative images [13:34].

Y mepenmoBi g0 Homepy “Chapman” JIxoit
lenapi nume, mo “cranopumie IlloTnannii, Jlepxasa
Motnanmis — me TypOoTa BHYTPILIHS, iHTpOBEpTHA™
[8:2], i BomHOHac 3a3Hadae, MmO Taka TypOoTa HE €
“37M0pOBOI0”, K 1 OyIb-AKi iHINI (OpMH HaB’SI3MHUBOI
HaIlloHANBEHOI caMopediekcii, mpoTe, BOHa HEe 0a4nTh
IHIIAX TUIAXiB TMOMOJAHHA ‘‘CKPYTHOTO CTaHOBHINA™
MIOTJIAHACHKOTO MUChbMeHHUKA ¥ XX cT. [§]. B yHicOH
3 ['enzipi 3ByYaTh TOJIOCH ¥ KITBKOX IHIIHMX KPHUTHKIB,

SAKi  CyMHIBAalOTBCS Y  MOXJIMBOCTI  IIOJOJIaHHS
HalliOHAIBHOI ~ IHTpOBepTHOI  camopediekcii, 1
BOJIHOYAC HaMararThCs PEKOHCTPYIOBATH
CCCHIIIATICTChKI VSIBJICHHS npo “mpupony”’

HIOTJIAHACHKOCTI. Binrak, po3pocTaeThcst mpodieMa
MOMHJIKOBOTO OTOTO)KHEHHS KYJIBTYPHHX CTEPEOTHIIIB
3 TOJITHYHUM  JWUCKYPCOM, KOIH  KYyJbTYpHI
HaliOHATICTHYHI OIS PO3TIIAAIOTHCA SIK IPKEPEIo
1 YMHHUK TOMTHYHHX 3MiH. Tak, Hampukmaa, AyaH
Bonn y cBoemy mommci 3 GaraTo3HAYHO-ipOHIYHOIO
Ha3Bow  “BigkpuTHii JNHUCT IIOXO  3aMKHEHOTO
menTamitety” (An Open Letter on the Closed Mind,
1983) o03Bydye CBOi MOTJSIAM MIOAO  “TIPUPOIH
tunoBoro momnaHaus”  80-x  [4]. Cxiagaerbes
Bpa)KeHHsI, 110 NOTJsIIM bojga MaloTh Ha MeTi 3arHaTH
HIOTJIaHACHKOTO TTMCbMEHHHMKA B JKOPCTKI HalllOHAJIBHI
paMK{ 3 METOI0 CHIPHATH MO3WTHBHUM IOJITHYHAM
3MiHaM. YSBICHHS KpHTHKAa TNPSMO TaKH JUBYIOTbH
CBO€I0 HEHMOBIPHOIO apXai4HICTIO: HIEThCS HE TUTBKU
mpo Te, MmO OONMIBCHKHUIA THIIOBHHA NIOTIAHICHKUI
MMICbMEHHUK YOMYCh BHKIIOYHO € 0CO0OI0 YOJIOBIHOT
cTari, ajge 1 B3HAXOOWTBCA “BiH’ Oe3MepepBHO Yy
He3JI0JIaHHOMY ‘‘CKpyTHOMY cTaHoBumli”: “The Scot —
the typical Scot, the average Scottish writer — is
marvelous at making all about him miserable. That is
one of his grimmest duties, one taken very socially
indeed. He does not really believe that literature can
alter the individual and yet that is the great quality of
all art. Scottish writers qua typical Scots (and
obviously I’m speaking for, and on behalf of, men
here) are people who embody a destructive attitude to
concepts like individuality and artistic integrity.
Suspicious of everything they become failures but even
these failures have flashes of the sensitive soul trying
to get out” [4:41]. Ilperensis bonma roBopuTH Bix
iMEHI YCiX MIOTJIAHJCHKHUX YOJOBIKiB MOXE 3/1aBaTHCS
3yXBaJIOI0, TPOTE, CIHMPAETHCS BiH Ha ypOaHICTHYHI
MacCKyITiHHI obpasu poMaHiB ’80-x TaKuX
nucbMeHHuKiB, sk Jhkeiimc  Kenman, Binbsam
MaklInBani abo /)xed Toppinrron. Ane npobiema He B
ToMYy, 10 bonn crimpaersest Ha i 00pasH, a B TOMY, 110
BiH HE CTaBUTh IX CTEPEOTUITHICTH IIiJ{ MUTAHHS.
300paxeHHs] MIOTIAHALSA Yy KIIOYi MEHIIOBApTOCTI €
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JOMIHAaHTHOIO TEMAaTHKOIO MHIOTIAHACHKOTO pOMaHYy
’50x-80x pp., mpoTe, IIe HE O3HA4ae, MO0 IIed
cTepeoTunn He Mae OyTH po3BiHYaHMM. HaBmakw,
BUAAETBCS, MO “TIpaBAWBICTH  Ta “ICTHHHICTH”
CTEpPEOTUIy MEHIIOBApTOCTI  KOHCTPYIOETBCA CaMe
3aBJSIKM HaB SI3JIMBiH YaCTOTHOCTI HOTO BUKOPUCTaHHSI.
B pe3ynbTari, PEKYPEHTHICTb obpazy
MEHIIOBAPTICHOTO IIOTIAHALS HepecTae OyTH IoJjieM
it peduekcii 1 TOYMHAaE  cOpUMMaTHCS B
CCCHIIABbHOMY KJroui. HemoBipa 10 Takoro pomay
€CEHIIaJIbHUX KYJIBTYPHUX CTEPEOTHIIIB TaKOX CTa€
TIPUHITAIIOBOIO 0COOIHUBICTIO TTOCTMOJICPHOTO
“CKpyTHOTO cTaHoBHIIA” MIOTJIAHICBKOTO
JiTeparypHoro nporecy kiansg XX — nougatky XXI cr.

Otxe, “CKpyTHE CTaHOBHIIE IIOTIAHIACHKOTO
mucbMeHHUKa y '80-Ti pp. B JiteparTypHiil KpHUTHIl

4acTO  acoIlIoETBCS 3 camopedrekciero  Ta
IHTPOCTICKIIIEI0,  SIKI, MOJKJIHMBO, 1 BH3HABAJIUCS
HeOaKaHMMHM Ta 3aHAATO PEAYKYIOUHMMH, IIpOTE,

MOCTaBaNIM SIK HEBiJ'€MHUH I1HIMKATOP IOJITHYHOL
curyanii yacy. He 3Baxaroum Ha Te, IO BiguyTTS
MOJITHYHOTO AMOKATINCUCY 0araTto B YOMY CIPHSIIO Y
MOJANBIIOMY JEBOJIOIIIHAM TporiecaM, i Horo He
BapTO HEIOOLHIOBATH, IPOTE, B IJIOMY, Ha pyOexi
XX — XXI cr. BoHO BHUepnaio cede i mepectano OyTu
aJIEKBATHOK PENPE3EHTALIEI MIOTIAHACLKOCTI. [eBin
Bomnac y cBoiit crarti “T'onocn y myctux OyIOwHKax:
pomaH moHiBeueHol imenTudnocti” (Voices in Empty
Houses: The Novel of Damaged Identity, 1989) muie,
10 caMe TOJITHYHA 1 Hal[lOHaJbHA HE3aJI0BOJICHICTh
HE IIPOCTO JKUBUTh INOTIAHACBKUI poMaH, ajie W
BUAAETHCS 00’ €KTOM Horo mpuctpacTti y ’80-Ti. Bosutac
NpUB’sI3y€E HE3aJI0BOJICHICTh JI0 rojsiocy
moTIanzckkoro pomanicra: “To find the cracked and
strangled Scottish voice and lend it healing speech will
take the Scottish novelist on a journey through a mental
landscape disfigured by all the ‘horrors’ of self-
inflicted silences. But no matter where it is finally
heard, the sound of that new-found voice will always
be recognized as unmistakably ours” [15]. Bosrac
(akTMYHO  HamaraeTbCcs ~ MPEACTABUTH  TPaBMY
HeBraioro pedepeHayMy sK JOMIHaHTHY pHCY
HIOTJIAHACHKOTO MeHTamitery. Mipa, 10 skol wei
“HOBOBiZHAlIeHNH rojoc” € “0e3cyMHIBHO HAUM” y
Bosmaca He CTaBUTHCS ITiJ MMTAHHSA, TaK Camo, sK 1 Te,
knM € mi “mu”. OdYeBHAHO, MO0 CamM03aMOBUYYBaHHS,
npo ske nmumie Bomnmac, momekynum iCHYBaiuo |y
(hikIioHATBHUX penpe3eHTaIisIxX IIOTJIAHJACHKOT
KYJIBTYpH, MPOTE, 3BUYAHO, BOHO HE MOXXE OyTH Hi
CCCHIIAJIBHAM Hi TOTaJi3yHOUYUM, Hi TaKUM, IO Mae

NpaBO TOBOPUTH BiJ SKUXOCh AOCTPakTHUX 1
TpaHCHEHACHTHUX “MH’. J[ly)ke CyMHIBHO 3BYYHTH
MO3UIliS, IO UIOTIAHACHKI TUCHbMEHHHKH TMHUIIYTh

BUKIJIIOYHO JUIsI 1 MPO MIOTIAHMIIB, SKi 3rogoMm (?)
3MOXYTh “3po3yMiTH” 1 ‘“3allOBHHTH MOPOXHEUY
[bOr0 3aM03aMOBYyBaHHs. Tak, Hampukiaa, BizoMa
HIOTJIAHJICbKA MHUCbMEHHUL APYroi nojaoBUHU XX CT.
Iokenic  TemmoBeill  pO3KpUTHKYBana  OaaHHs
JITEpaTypHUX KPHUTHKIB 3BOJUTH BCE PO3MAITTS
NIOTJIAHACHKOI  JITEpaTypu O  ECEHIIaliCTCHKUX
HalliOHATICTUYHUX  y3arajJbHEHb: “Who...lumps
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London writers together because they live in London?
But isn’t there a tendency among Scottish critics to do
this with her and her West of Scotland contemporaries?
Laziness. We have... a lazy critical tradition in this
country. These are very limited perceptions,
perceptions, which avoid having to read and critically
appraise writers for what they have to say as
individuals” [6].

BonmHowac 1 ogMH 3 HaWHOLIBII  KyJIbTOBHX
IIOTJIAH/ACHKUX TMHChMCHHHKIB CY4acHOCTI Auacuep
Ipeit 3aKJIMKaE YHUKATH 00cecuBHHUX
HAIIIOHANICTAYHUX  IOTPAKTyBaHb  IIOTIAHACHKOI
miteparypu. Y cBoiif ctarti “CKpoMHa IPOMO3HIISA
OMHUHYTH “CkpyTHe cranosumie”” (A Modest Proposal
for By-passing a Predicament, 1983), sxa Takox
YBIHIIIIA JI0 BXKE HEOJHOPA30BO 3rajyBaHOTO HOMEPY

“Chapman”, Tpeii  crBepmkye, mo  (Gopmu
OJIEp)KUMOCTI HalliOHAIBHUM Ta MOCTiiiHa IHTpOBepCis
OOMEXYIOTh TBOPYMH TNOTEHIad INOTIAHJCHKHUX

nuceMeHHUKIB [7]. Ipell Takoxk 3armepedye HarMCcaHHs
TEKCTIB BHUKIIOYHO Uil I[IOTJIAHJICHKOT IyOmiku i
NpornoHye nidcHO “by-pass” (OMHHYTH) Oyab-sKi
pEeIyKyIOUM MOHATTS HAIIOHAJIBHOTO I ICTOPWUYHOTO.
[MuceMeHHUK CTBEpIXKYye, MmO Oymb-aki Qopmu
HAIlOHANIBHOI OJCP)KMMOCTI HE € 3I0pPOBUMH, 1
3’SBISIFOTBCSA TOMi, KONM TIEBHI KpaiHWM Taki, $K
oTnannisi, He MarOTh MOXIMBOCTI CaMOBPSAYBaHHS,
a BiATaK, BHAIOTBCA 0 Oe3KiHeuHOi camopediexcii y
CBOEMY BimyaiaymHoMy OaxkaHHI camoBHpaxkeHHs. Ha
nymky Ipes, y Illotnangii € GaraTo TalaHOBUTHUX
MUCBMEHHUKIB, aje iX TMOCTIHHO IPUMYIIYIOTh
KOHLEHTPYBAaTUCSd  Ha  IUTAHHAX  HalllOHAJIBHOT
IICHTUYHOCTI OiTbIlle, HXK HA PoOJIeMax riI00aIbHOTO
nopsiaky. IIMCbMEHHHMK Haroyisirae Ha TOMY, IO,
3pelITOr0, TaKa IHTPOBEPTHICTH BEE 10 HAPIMCU3MY i
00MekeHOI BY3BKOJIOOOCTi, a CTEpPEOTHITH, CTBOPEHI i
HaB’si3aHI B KOHTEKCTI HAIliOHATBHOI iHTPOBEPTHOCTI
Ta camopedIIekcii, JOoCsAraloTh MPOTHIIC)KHOI METH:
VBIYHIOIOTH TOYYTTS MEHIIOBAPTOCTI MIOTJIAHALS 1
Mornanmii: “It is very queer that a small nation which
has bred so many strongly local writers of worldwide
scope still bickers and agonises over the phoney old
local versus international doublebind. Why? The fact
that Scotland is governed from outside itself, governed
against the advice of the three Parliamentary
Commissions and against the wishes of most Scots who
voted on the matter, cannot be used to explain our lack
of talent because that lack is no longer evident” [7]. Sk
He [UBHO, mo3ulis Ipes Oyna Jeap He €IUHOKO
KOHCTPYKTHUBHOIO TO3MIIEI0 PO3YMIHHS “‘CKPYTHOTO
CTaHOBUINA” MIOTIAHICHKOTO MUChbMEHHHKA Yy *80-Ti: 11
BIIKPHTICTH 3aryOmiacsi cepesi JOMIHAHTHOTO MOIIYKY
KpUTUKaMU TPAHCIIEHJCHTHOI HAI[IOHAJIHHOI CYTHOCTI B
JITEpaTypi i CyCIILCTRI.

OnHak, I[JIKOM  OYEBHAHO, IO  HACIIIKH
TEeTYEPU3MY Ta MOJITHYHOTO anmokaiincucy '80-x, i, sk
TFOBOPUTH Jliam MaxklInBaHi, “BUIINCYBaHHS
NIOTJIAHACKKUMHU ~ TcbMeHHUKamu  [lloTmanmii 3

Biguaro” [11] yxe B cepenuni ’90-x mpu3BenyTh He
TUIBKK JI0 “‘cydacHOro JiteparypHoro Penecancy” B
otnannii, are i mo momitnanoi JeBoonii (odimiiiHe
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BigHOBNeHHs IlloTmanacekoro Ilapmamenty y 1999).
[otnannceka miteparypa 80-X B OUIBIIOCTI mHcanacs
npo Hlotmangiro, B To# wac sk mitepatypa '90-x i
HalicydacHima JiTepatypa mmmietbes 3 LlloTmammii.
3maeTbes, Mo BiIOyBCs EBHHUHN 11€0JIOTIYHAH 3CYB, IO
MO3HAYUBCS BiZIXOJIOM Bix IHTPOBEPTHOCTI
HalioHaNbHOT JiTepaTypH. Sxo “CKpyTHE
CTAHOBHILE’ MIOTIAHACHKOTO mHChbMEHHHKa  80-x
XapaKTepu3yBanocs HEOOXiJHICTIO  IHKOPIOpPYBaTH
[oTnanmiro Ta NOMITUYHI peduiekcii moa0 Hel y cBol
TEKCTH, TO BXe B “90-Ti pp. i manmi KpUTHKA “TO3BOISIE”
MMUCHMEHHUKAM BiTIHTH BiJ WX YCTAHOBOK. 3BUYAIHO,
s Oaratbox 3 muchMeHHUKIB (A. JI. Kennemi, Adi
Cwir, [IxeiiMc PoGepTcon Ta iH.), 0COOIMBO IS THX,
XTO aKTUBHO TIPAIfO€ OCTaHHI [1Ba NECATHIITTS, Ie
CTal0 JOBrOOYIKYBaHMM 1 OakaHHUM CIIOCOOOM
“o(imiiHO” BUpBAaTHCS 3a MEKI BCTAHOBIICHHX
KPUTHKaMU paMoK “momy”.

Leit ineonoriyHUH KPUTHYHUI 3CYB, 3BHYAlHO,
MOB’s3aHUN 3 mporecamMud  riobamizamii  Ta
MOCTMOJIEPHUMH TEOpisMH (30KpeMa TeopisMU Harlii),
0 PO3MOBCIOKYIOTEC Y "90-Ti pp XX cr. B yacu
riobaiizamnii MICTEYKOBI eCeHIIaldbHI YSBICHHS PO
HAI[II0 BTPA4yaroTh CBOIO 3HAYHMMICTH i CIPHUIMAIOTHCS
Bce Oumpm iponiuHO. CywacHy IlloTmanpmito HaBpSX
MOJKHA PO3TILINATH SIK iHCYIAPHY “IiNICHY CYTHICTB” —
HaBiTh SKIIO MICIEBl KyJIbTYpHI HaIllOHANICTH U
HaMararoThcs 300paxyBaTH ii TaKOIO — OCKUIBKH
MYJIbTHHAI[IOHAJbHI ~ KOpHOpalii, TpaHCaTIaHTHYHI
KYJIBTYPHI COIO3H, aHTJIOCAKCOHCBHKI CBITOBI KOHTEKCTH
(KynbTYpHI ~ 30KpemMa) ykKe  PeCTPYKTYpHU3yBajH
MHUCIICHHS 1po “HarioHanpHe”. Tak camo, SIK
MHUCbMEHHHUKH MO/JICPHICTCHKOTO Penecancy
HaMarajucs 3aMiHUTH CEHTHMEHTaJdbHI Mipu Ta
pOMaHTHMYHMH HamioHamisM bepH3a Ha cydacHe st
HUX  TIOJITUYHE  YWTaHHS  BJIACHUX  TEKCTIB,
mIOTIAHACEKI cTymil kiHmg XX — mowarky XXI cr.
MaroTh IIEPEOCMUCINTH, TIOCTAaBUTH IIiJi CYyMHIB BIacHI
YCTQHOBKM Ta TIEPEIyMOBM KPUTHYHHX CTparTerii

(0co0MBO 1IOI0 TPAHCUIEHACHTHOCTI Ta €CEHIIIaTbOCTI
Motnanaii i motmanacekocti). Ha mowatky XX cr.
I'sb0 Max/laspmin B HamioHaNbHOMY MacmITadi
HaMaraBcCsl HaB S3aTH CHHTETHYHY CKOTC, II00 3HAWTH
TOTalbHy (OpPMy BHPaXEHHS ISl I[HOTJIAHICHKOI
jJiTepaTypu Ta IHTerpyBaTH ii B MDKHapOJHHH
JiTepaTypHUil KOHTeKCT; Ha modatky XXI cr. cama
loTnanzis CIIPpUNMAETHCS K CUHTCTUYHUM
KOHCTPYKT, sIK O€3KiHeUHMH NUHAMIYHHMH IPOIEC, IO
XapaKTepU3yETbCS  OJAHOYACHUM  CITIBICHYBaHHSIM,
MEPEXPEIICHHSAM 1 B3a€MOBIUIMBOM Pi3HUX KYJIbTypPHHX
(hakTopis.

Motnanaceki kputukn XX — modatky XXI cT.
4acTO HaMarajucs OKPEeCIHTH i 3a(iKCyBaTH “‘THUIIOBHA
MIOTJIAHACHKAN XapakTep”’, He 3BaKar0ou Ha Te, 0, e
3aBXIM TNPHU3BOAMIO IO CTBOPEHHS psiny aOCypIHHX
napamurm. Came ole napagokcaibHe NparHeHHs Oyb-
0 YTBEPMKYBaTH €CCHI[IaJIbHI  YSABICHHA PO
HIOTJAaHACHKICTh, BOJHOYAC YCBIZIOMITIOIOUH  iX
IITYYHICTh — OJHA 3 HaWOUIBIIMX MpoOJeM cydacHOI
HIOTIAaHACHKOI JliTeparypHoi KpuTHkH. lle HaB’s3muBe
HAaliOHAIICTUYHE  TNparHeHHs  HEHaue  NPHUBUA
Mepeciye CydacHOTO HIOTIaHICHKOTO NMHUCbMEHHUKA,
CTaBIslud MOro B “CKpyTHE CTaHOBMIUE”, SKOIO
BiH/BOHA HAMAraeThCs OyIb-0 YHUKHYTH.

3aragoMm,  eKCTpamoislisi  KyJbTypHOTO  Ha
MONITHYHE 1 HaBMaku — ¢ TJio0ambHa TmpoliemMa
MIOTIAHACHKOTO JIITEPaTypHOTO AHCKYypcy XX —
moyatky XXIcT., sKka TIOCTa€ B  MaHIMYJALIT
napanensiMid  MDK ~ JITEpaTypHOIO  TBOPYICTIO 1
COLIaJIbHO-TIOJITHYHMUMHU  3MIHAMM:  JiiTeparypa i
MOJITUKA HIOW-TO 3JIMBAIOTBCSA Y “KYJIbTYpPHOMY” UM
“nyxoBHOMY” (beHomeHi “HalioHaJILHOT
1IEHTUYHOCTI”. CaigoMa eceHIjamsanis Ta
TpPaHCICHJICHTHA IHTEpIpeTamis i€l “iNeHTHIHOCTI”,
3pElITo0, NPOJOBXKYE HAIOBHIOBATH HEBHYEPITHE
JOKEpEIo “CKpyTHOI'O CTaHOBUINA~ SIK IIOTIAHACHKOTO
MICBMEHHUKA, TaK 1 MIOJAHJCHKOTO JIITepaTypHOTO
KPHUTHKA MPOTATOM OCTaHHIX cTa POKIB.
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