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Anno3usa Kak pe4eBon cnocob peanusaumm KaTeropum UHTEPTEKCTYaNbHOCTH
B TEKCTE aHrNosA3bI4YHON napoauun

CaByeHko H. M., KotoBa A. B. Anto3isi ik MOBHMI cnoci6 peanisauii kateropii iHTepTeKCTyanbHOCTI B
TEeKCTi aHrNOMOBHOI Mapogii. Y cTaTTi BUSIBNSETbCA iHTEPTEKCTyarnbHa 3amneXHIiCTb NapoAiiHOro TeKCTY Big
npeLeneHTHOro TekCTy. TeKCT napodii po3rnsagaeTbCcs sk cUucTeMa, Lo NOopoaXye i peanisye iHTepTekcTyarnbHi
3B'A3KN. Y AOCHIMKEHHI aHani3yloTbCA O3HaKM i BNACTMBOCTI aniosii, SKki BU3HA4aloTb peanisauito karteropii
iHTEpPTEeKCTyanbHOCTi B TEKCTi aHrMOMOBHOI napopii. An3id po3rnsafgaeTbCs SK iHTEPTEKCT, TOOTO enemeHT
npeueaeHTHOro TekcTy. AmM3il YCKNaaHIoWTbL TEKCT napogii, TOMy WO 3BepTaloTb MapoAiiHuiA TekCT A0
npeueneHTHOro TeKCTy.

KnioyoBi cnoBa: peanisauifi kateropii iHTepTeKCTyanbHOCTI, anto3if, TeKCT napoaii, npeuefeHTHUN
TEKCT, KOMiYHUN eeKT.

CaBueHko H. H., Kotoea A. B. Annio3uAa Kak peyeBOM Cnocob peanusauum KaTeropum
UHTEPTEeKCTyaribHOCTU B TeKCTe aHrnosi3bIYHOM napoauvu. B craTtbe BbisiBNsieTcs NHTEepTEeKCTyanbHaa
3aBUCKMOCTb MapoAUMHOIo TeKCcTa OT NpeLedeHTHOro TekcTa. TEKCT Nnapoaun paccmaTpyBaeTcs Kak cucTema,
KOTOpasi co3fjaeT U peanu3yeT MHTEpTEKCTyanbHble CBA3W. B nccnegoBaHuM aHanuavpyroTcsi npuaHakvi u
CBOWCTBA annto3vii, onpeaensiowme peanusaumio KaTeropum UHTEPTEKCTYanbHOCTU B TEKCTE aHIMos3bI4HOW
napoguu. Annto3us paccMmaTpmBaeTCA KakK WHTEPTEeKCT, T.e. 3NeMeHT npeueaeHTHOro TeKCTa. Anno3uu
YCMOXHAIOT TEKCT Napoann, Tak kak obpalLatoT NapoaniHbIA TEKCT K NpeLeaeHTHOMY TEKCTY.

KniouyeBble crnoBa: peanusauusi KaTeropum WHTEPTEKCTyanlbHOCTH, ansio3us, TEeKCT napoawm,
npeueaeHTHbIA TEKCT, KOMUYeckuin acpdekT.

Savchenko N. M., Kotova A. V. Allusion as a speech means of realizing intertextuality in the text of
English parody. The article demonstrates mechanics of interdependence between the text of parody and the
precedental text. The text of parody is regarded as a system that creates and realizes intertextual contacts. The
study reveals the allusion peculiarities and characteristics which determine realization of intertextuality in the
text of English parody. Allusion is considered as an intertext, i.e. an element of the precedental text. Allusions
make the text of parody more complicated as they refer it to the precedental text.

Key words: realization of intertextuality, allusion, the text of parody, the precedental text, comic effect.

ANTIO3usl SIBISETCS PE3YNbTaTOM MEXTEKCTOBBIX
cesizeil. Opmuako, 3TO He Oojee dYeM MpHeM,
3aKJIIOYAOIIUIACSI B TOM, YTO aJ/UTIO3Us “‘HaMeKkaeT’ Ha
HEKoe coObITHE, OBbIBIIEE B JICHCTBUTEIIBHOCTH, JIMOO
BBIMBIIIUICHHOE.

Anmio3uss TakkKe MOXKeT (PYHKIMOHHUPOBATH Kak

CpPEeICTBO  “pacUIMPEHHOr0 IEpEeHOca CBOWCTB U
Ka4yecTB MHUQPOIOTHIECKUX, OHOJIEHCKHX,
JUTEPaTypHBIX,  HCTOPHMYECKHX  TIEPCOHAXEH U

COOBITHII Ha Te, O KOTOPBIX HACT PEYb B JaHHOM
BbIcKa3zbiBaHuu” [1:110], B TakoM ciyyae “ajmito3usi He
BOCCTAHABIIMBACT XOPOIIO W3BECTHRIA 00pa3, a
W3BJIEKAET u3 HETO JIOTIOTHUTEIBHYIO
nHpOpManUIo” [TaM xe].

AKTYaJIbHOCTDb MIPEAIPUHIMAEMOTO
HCCIIeTIOBaHUS o0ycroBieHa BO3PACTAIOMINM
MHTEPECOM K W3YYCHHIO PEaJM3aliU MEKTEKCTOBBIX
CBfA3€il B KOHKPETHOM THUIIE TEKCTa, HAIIPaBJICHHOIO HA
aHAJIN3 UHTEPTEKCTYAIbHBIX JIEMEHTOB B MAapOJIUITHOM
TEKCTe.

Henp paHHOrO  HCCIENOBAaHUS  COCTOUT B
BBISIBJICHUM [IPU3HAKOB U CBOWCTB aJLTIO3UI,

OTIpeIeISFOIINX peanu3anuo KaTEeropuu
HHTEPTCKCTYAJIbHOCTH B TEKCTEC aHTJIOSA3BIYHON
MapOJIUH.

O0LEKTOM HCCIEI0BAHNS SIBISIOTCS aJIIO3UN KaK
(hOpMBI NPOSBICHUS KaTETOPUH HHTEPTEKCTYaIbHOCTH
B MApPOIMIHOM TEKCTE.

IIpeamerom N3y4YECHUS BBICTYHAIOT
cnemuduiyeckue  YepThl  AUIIO3MM B TEKCTe
AHTJIOSA3BIYHOH MTapOJIUH.

HoBu3Ha  npeanpuHUMaeMoOro  HMCCIIETOBAHUS

COCTOMT B TOM, YTO B HEM BBIABISIOTCA NPHU3HAKU
AIITIO3UH, OTPEACIIIONINE Peann3aliio MeKTEKCTOBBIX
CBA3€H B TEKCTE aHIJIOSA3bIYHOM Napouu.

AJTIO3MBHOE CJIOBO BBICTYIAET B KAa4eCTBE 3HAKa
CUTYaIllMOHHON MOJeIH, C KOTOPOHW TIOCPEICTBOM
acCOIMalMi  COOTHOCHUTCA  TEKCT,  COJAepKaIluit
ammosuio [3:42-43]. Asmo3ust Takke ONpeNeseTcs
Kak HeIoJjHoe /4acTuyHoe/ nutuposanue. OcHOBHas
0COOCHHOCTh AJUTIO3MM KaK YaCTHYHOTO LUTHPOBAHUS
3aKJII0YaeTCsl B TOM, YTO J10OaBOYHBIN CEMaHTHYECKUH
SJE€MEHT,  BBI3BAHHBIH  LUTaTHBIM  XapaKTepoM
COUETAHUS, OCIOXKHSIETCS: BOCHPOM3BENEHHAs 4YacTh



COYCTAHUS BBIMONHACT (DYHKIUH BBIPA3HUTENS BCErO
MOJHOTO  3HAYCHHS COYCTAaHHMSA, a HE TOJBKO
TIPUXOIAIIETOCS Ha ero oo 3HaueHus [2:40].

[lo HamemMy MHEHHMIO, TOUYKOW CXOXKIEHHUS BCEX
CYILECTBYIOIIMX Ha CErOJHAIIHUNA J€Hb ONpPENCICHUN
AUTIO3WN SIBIACTCS MHTEPIIPETAINS TAaHHOTO SBICHUS
KaK 3aMMCTBOBAaHHE HEKOETo 3JIEMEHTa M3 Ipere/IeHT-
HOT'O TEKCTa, Cy’Kallee MpeIHAMEPEHHON OTCBHIIKON K
MpeUeCHTHOMY TeKcTy. Takum o0pasoMm, amo3us
SIBIIICTCS MHTCPTEKCTOM, 3JICMCHTOM MPEUEICHTHOTO
TEKCTa, BKIIFIOYaEMbIM B CO3/ITaBACMBII TEKCT.

HauOomnpIimii MHTEpEC MPENCTABISAIOT CIICIU(UKA,
(GYHKIIMM M PEYCBOC BBIPAKCHHE AJUTIO3UN B TEKCTE
AHTJIOA3BIYHBIX MTAPOIHH.

[To HammM HaOJMIOAEHUSAM, aJUTIO3WH B MAPOIUSIX
TIOIPA3IEIIAIOTCS Ha YeTHIPE OOJBIINE TPYIIIIHL:

- bubnelickue 1 MUPOJIOTHIECKIE AJLTIO3UH;

- (DOITBKIIOpHEIC AJLTIO3UH;

- QJUTFO3WH K W3BECTHBIM JIMIYHOCTSIM B COOBITHSAM
HUCTOPHUH M COBPEMEHHOCTH;

- QJUTIO3MH K JINTEPATYPHBIM TEKCTaM;

PaccMoTpuM TUNMYHBIE IPUMEPHI U3 3TUX PYIIL.

1) BubGrelickue u MuGbOJIOrHUYECKHE aUTIO3UU B
HAPOJIUAX.

B pacckase-mapomuu 1. Ko66a “Why the Patient
Fainted” onmceiBaeTcsi 6GONBHON, KOTOPBIH 10 CMEpPTH
Ooutcs Bpaueld u OONBHUIYY W KOTOPBIH TOJBKO UTO
MIEPEHOC OIEpPaInio 1Mo yAaJeHuto ammeHaukca. OH ¢
0oOJIeTYCHHUEM JEeNUTCS CBOMM CYAaCThEM CO CBOHWMH
coceIsIMH TI0 TAaJllaTe MO IOBOXY TOTO, YTO BCE YKe
mo3aju, Ha 4yTo oauH “Job’s comforter”, roopur:

“That’s what [ thought. But what happened?
Fifteen minutes after I'd come to, they were rushing me
back and opened me up all over. One of them careless
doctors had left two sponges and a towel inside of

me” [5:441].

B TakoM KOHTEKCTE CTAHOBUTCS OYEBUIHBIM
HapofMiiHOE  BKpAIUIEHHWe, KOTOpoe  o0pasyercs
Onarofapsi  THNEPOOJM3HPOBAHHOW  AHTOHOMACHH,
TpaHchopMalMK  CEMAaHTHYECKOTO  COJEPIKAHUA

oubneiickoir ammosun Ha MHoma (MoB— raBHBIN
MEPCOHAX BETX03aBETHOH KHHUTH oBa, HA KOTOPOTO,
4TOOBI UCIIBLITEIBATH CUJIy €ro BE€pPhbI B 60ra, C corjiacusa
Oora caraHa, Haclall MHOXECTBO  CTpAIHBIX
HecyacTuit), Omarogaps uYeMy ¥ JOCTHUTaeTcs
KOMHYECKHUH 3P PEKT.

Tak, UCTIOJIB3YsI aHTOHOMACHIO, MTUCATENb CO3aeT
KOMUYECKUI a¢dexr, THITEPOOTN3UPOBAHHO
IIPE/ICTaBUB U OOBITPaB CBOETO Iepos Kak MPHHOCSAIIEEe
HecYacThe M IKaJHOE [0 HYEJOBEUECKHX JKEpPTB
CYIIECTBO, KOTOPOE BCErJa M BE3JIe JIEP)KUT HAaroTOBE
IIICbMEHHBIE ~ NPHUHA/UIKHOCTH C  LEIbI0  HE
NPOIYCTUTh HU  OJHOTO  BBICKA3bIBAaHHS  CBOMX
POJCTBEHHHUKOB M Jpy3eH, 4YTOOBI BIOCIIEICTBUU
UCIIONIb30BaTh ~ 3TOT ~ Marepuan  JUis  CBOMX
IOMOPHCTHYECKUX PACCKa30B.

[Tomo6HBIM ke 00pazoM co37aeTcs KOMHYECKUN
a¢hdexT u B cremyroneM mpumepe:

“And then I explained my glee by declaring that 1
was now a partner in a prosperous undertaking

establishment, and that written jokes might go hide
their heads in sackcloth and ashes” [tam xe].

Brigenennass  Qpasza  sBmsgercs  OuOieickoit
aJUII03UeH, KOTOpas BOWAS B HOBBIM KOHTEKCT,
o0pasyeT mapoauitHoe BKparuieHue. ['epoii ncnomp3yer
(pasy m3 Ombneiickoro ckasaHms (korma Mapmoxei
y3HaJ, 4TO MO NpuKa3zy AMaHa BeCb HApOJ UYAECHUCKUI
JOJDKEH ObUT OBITH HCTpeONICH B OOWH JEHB, OH
“pazompalt 0JICKIbI CBOU M BO3JIOXKUI Ha ceOsl BPETHILE
W menex’) B OTBET Ha NMPUYUTAHMS JKEHBI MO MOBOAY
TOrO, 4TO Yy HEro Npomajg TajlaHT, U OH He Oyzaer
OoubIe 3aHUMATBCS MHCATEIbCTBOM. Tax,
MHTEPTEKCTyalbHBIH DJIEMEHT, 3aWMCTBOBAHHBIN U3
BBICOKOTO CTHJIS CBSILICHHOT'O IHCAHUS, CHIXKAETCS M
OOBITPBIBACTCSI HOBBIM KOHTEKCTOM, KOTOPEIHA, B CBOIO
ouepep, OKa3bIBACTCS TUIIEPOOITM3UPOBAHHBIM.
HecootBercTBue OnONEHCKOW ayumo3uH W HOBOTO
KOHTEKCTa CO37af0T KOMIUECKUH d(PPEKT.

2) BTOpbIM HCTOYHHMKOM QJUTIO3UH B MApOIHAX
SIBIISTIOTCS (DONBEKIIOPHBIC TEKCTHL

B pacckasze-napomuu “Confessions of a Humorist”
O’ I'eHpu, OOBITPHIBACTCS AJUTFO3US HA CIOXKET OacHU
D301Ma 0 JUCHIIE U BOPOHE:!

“I was a lugubrious for praising the singing of my
friends, the crows, that they might drop from their
beaks the morsels of wit that | coveted [6:403].

Bnaromaps Takoll amjeropuM aKTyalU3UpyeTCs
KOHTpACT BKJIFOYCHHS, HA YeM M OCHOBBIBACTCS IOMOP
MAHHOM CHUTyalMu, H, TakKuM o00pa3oM, CO3IaeTcs
napoJuilHoe BKparuieHue. ['epoll mpu3HaeTcs B TOM,
KaKk OH O0OImIeNCsT CO CBOSH JKEHOH: C JbSIBOIECKAM
MIPOBOPCTBOM €My ylaBaloch ee

pa3roBOpuTh”, U
KOTJa OHa “OTKpHIBaNa” €My CBOIO “Aylry”’, y HEro
MOSABIAJIICA MaTepHas, IIOCKOJIBKY JKEHCKOMY yMy
CBOWCTBEHHA “Musias HETIOCJIeA0BaTEeIbHOCTD,
KOTOPYIO OH BIIOCJIEJICTBUH BBICTaBIISUI Ha BceoOliee
0003peHNe Ha TIeYaTHOM CTpaHHMIIE:

“A literary Judas, I kissed her and betrayed
her” [Tam xe].

[To eBamrenpckoMy mnpenmanwio, Wyma, ogmH U3
JBEHAIIIATH AarloCTOJIOB, TOBEN JIFOJACH, ITOCIaHHBIX
CXBAaTUTh XPHCTA, HA W3BECTHOE €My MECTO W IOMOT
OTIO3HATh XPHUCTA, TOIENOBaB €ro. AHTOHOMACHS,
cpaBHeHue — nucarens ¢ Mynoid,  HacTOJBKO
TUNepOOTM3UPYeT W OOBITPHIBAET CHUTYAIMIO, YeM U
co3aaeT KoMuueckuit 3 dexr.

WNuTepecen cnyuyaii OOBITpHIBAaHUS aJUTIO3UH B
pacckase-mapoguu  P. Jlapauepa “Some Like them
Cold”. TI'maBublii repoit Yapnp3 Jlptonc B MHHCBME K
CBOCH HOBOH TOJpYre NPUBOIUT CIIOBA IPHIICBA
MECHHU, KOTOPYIO OH HAIHCal B COTPYIHHYECTBE CO
CBOMM “KOJUIErOM” M KOTOpas, IO HX OXHAAHUSM,
CTaHET XUTOM:

Some like them hot, some like them cold.

Some like them when they are not too darn old.

Some like them fat, some like them lean.

Some like them only at sweet sixteen.

Some like them dark, some like them light.

Some like them in the park, late at night.

Some like them fickle, some like them true,



But the time | like them is when they are like
you [7:118].

Cp.cIIT

“Some like them hot, some like them cold...” — 310
CJIOBA ACTCKOTO CTHUIIIKA.

Pease-pudding hot,

Pease-pudding cold,

Pease-pudding in the pot,

Nine days old.

Some like it hot,

Some like it cold,

Some like it in the pot

Nine days old [tam »xe:455].

B JaHHOM CJiy4da€ HCIIOJIb30BAHUEC aJIJIFO3MU Ha
JIETCKOE CTHUXOTBOPEHHE, eIlle OOIbIIe MOJICPKUBACT U
“HeHHOCTH”  BBIMICTIPHUBEJCHHOTO  “TIPOM3BEACHUS
MY3bIKAJIBHOTO W JIMTCPATYPHOI'0 HCKYCCTBA. TaK,
HHT! epTeKCTyaJ’IBHHﬁ JJICMCHT, OGLIFpLILIaeMBIﬁ HOBBIM
KOHTEKCTOM, 00pa3yeT mapoIuitHOe BKpaIICHHUE.

3) TpeThs TPYIIA a3 B MAPOIUIX CBI3aHA CO
CCBUJIKAMH HAa U3BECTHHIC JIUMYHOCTHU HUIIN CO6I)ITI/I§I.

K IpUMepy, B NapoJUiHOM pomane
I1. k. Bynxayza “The Code of the Woosters”
4geThIpeXapl Bo3HHKaeT ‘“rema Illepmoka Xommca”.
ABTOp “Urpaer” ¢ IMEHEM M3BECTHOTO NIEPCOHAXKA!

‘Oh, yes you are, because you know what will
happen, if you don’t.” She paused significantly. You
follow me, Watson? °;

The news that Roderick Spode was on the premises
had shaken me a good deal. | had supposed that I
should be under the personal eye of Sir Watkyn alone.
Well, you can see that for yourself, 1 mean to say. |
mean, imagine how some unfortunate Master Criminal
would feel on coming down to do a murder at the old
Grange, if he found that not only was Sherlock Holmes
putting in the week-end there, but Hercule Poirot as
well.;

I was astounded at my keenness of perception. The
moment | had set eyes on Spode, if you remember, |
had said to myself ‘What ho! A Dictator!’ and a
Dictator he had proved to be. I couldn’t have made a
better shot, if | had been one of those detectives who
see a chap walking along the street and deduce that he
is a retired manufacturer of poppet valves named
Robinson with rheumatism in one arm, living at
Clapham [9:57].

JIrobombITHO, 4YTO B TEpPBOM TpHMEpe Tepoil
OJIMIIETBOPACTCA C TOKTOPOM yOTCOHOM, BO BTOPOM —
C MOpPEeCTyYyIIHUKOM, U B MHOOCICAHEM — C€ CaMUM
[Tepnokom XonmMcoMm. B naHHOM ciydae mpoUCXOAUT
MMPOTUBOMOCTABJICHUE ABYX I'€POCB: TOTO0, K KOTOPOMY
OTChLIACT YHUTATCIA aJJIlo3Msda, KW CO3aaBacMoro B
JIaHHBIM MOMEHT.

CpaBHEBast ce0st O “3JIBIM T'€HHEM IPECTYITHOTO
MHUpa”, TOTOBSIIUM YOWIHCTBO, Tepoil co3maer
MapOJUIHBIA KOHTPACT, MOCKOJIBKY €ro ‘“‘depHoe N1eno”
3aKJIIOYa€TCAd B BOPOBCTBEC CTOJIOBOT'O l'lpI/I60pa JJIA
cnrBOK. TakuM ke 00pa3oM mapoauy MmoIBepraeTcs u

METOJl NIEAYKIUH, KOTOphIM Tak ciaButcs Illepiok
Xomnmc.

4) derBepTas TpyINa aJUTFO3WHA — QJUIIO3UH B
IaponsAX Ha JINTEPATYPHBIC TEKCTHI. AJUTIO3MIO Ha
mekcripoBckoro “T'amiera” BcTpedaeM B pacckasze
k. Tepbepa “The Dog that Bit People”. Astop
OTHCHIBACT TIOCIIEAHNAE MTHOBEHUS JXU3HH Ica Marca
cleyommmM o0pa3om:

“A few months before Muggs died, he got to
“seeing things”/...] Muggs came wandering into the
room like Hamlet following his father’s ghost” [8:208].

B nmanHom mnpumepe Metadopa, oOpasoBaHHas
Onaronapsi mapoAMpPOBAHUIO IMIEKCIIMPOBCKOrO o0pasza
W KOHTPACTHOT'O BKJIIOYEHHS aJUIIO3HMH, CO31aeT
KOMHYECKHUH 3P PEKT.

Hurtepecio  mpoumsserenue P. Apmypa  “The
Classics Reclassified David Copperfield”, xortopoe
mapoaupyeT CCHTUMEHTAIbHOCTD poMaHa
Y. Mukkenca. Tak, mapoausi Ha CEHTUMEHTAJIBLHOCTD
peanmu3yercsi O6imaromaps HECKOJBKHM CEMaHTHYECKUM
TMOBTOpaM, KOTOpPbIC BbIpaXKaroTcCs Ppa3IMYHbIMU
JIEKCUYECKUMH CPEICTBAMH:

“He mingled his tears with hers and mine” — amo
svipasiceHue 0aemcs 8 Kagblukax, nocie 4e2o ciedyem
asmopckuil kommenmapuui: “It is easily the dampest
scene in English literature until Somerest Maugham’s
rain” [4:310]. Ynomunanue npousseneHus C. Mosma
“Iloxap”, NEUCTBHE KOTOPOIO NPOUCXOAHUT B CE30H
TPONMYECKUX IIMBHEH Ha octpoBax Camoa, co3maer
MeTadopudeckylo THIIEpOOTy, Ha KOTOPOH CTPOUTCS
KOMHYECKHUI AP PEKT.

AJNTIO3MM  YCIIOXKHSIIOT TEKCT IMapoJuH, TaK Kak
00s3aTeNnbHO  O0paIIaloT ero K JApPYyroMy TEKCTy —

MPELEACHTHOMY.  3aUMCTBOBaHHME  3JCMEHTOB B
UTI03UM  TPOMCXOAUT  BBIOOPOYHO, a  IeJoe
BBICKa3bIBAHUE WIH CTpOKa TEeKCTa-JI0HOPA,

COOTHOCHMAsi C HOBBIM TEKCTOM, IPHUCYTCTBYET B
[oCJIEqHEM Kak OBl “3a  TEKCTOM —  TOJBKO
umiumautHO [3:9-40].

Takum 00pa3oM, HCIIOIH30BAHUE AJUTIO3UN BEChMa
MPOAYKTUBHO JJIS CO3IAaHUS MapOAWi, MOCKOJIBKY OHU

ciryat 0oliee TiTyOOKOMY OCMBICIICHHIO TTAPOAUIHHOTO

TeKCcTa, TMpHUBJIEKas, Kak MW B Cily4ae JApyrux
MHTEPTEKCTYaTbHBIX 3JIEMEHTOB, Te3aypyc
pEelUNeHTa.

TekcT, mnpuHaANeXamui OXHOW CTPYKType (B
JIAHHOM clly4ae — OuOueiickoMy, MH(OIOTHUECKOMY,
HUCTOPUYECKOMY H JINTepaTypHOMY (OHY) IyTeM
HepeHoca B JPYIyH CTPYKTypy, B HHOH KOHTEKCT
(3auacryio Japyroit SMOXU u CTHIISE),
MPOTUBOIIOCTABIIAETCSI, OOBITPHIBAETCS B 3TOW HOBOM
CTPYKTYype M, TakuM oOpa3oM, oOperaeT HOBBIH,
NapOJUIHBINA CMBICIL.
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