VJIK 81°22

ILBI'ancecea, O.B.Koeanv, A O.Icaitkina

Menimononscokuil OepaicasHuil nedazo2iuHuil yHisepcumem imeni boedana XmeibHuybko2o
CtunicTM4Hi 0coBNMBOCTI (PYHKLIOHYBaHHA CTIMKMX CIIOBOCMNONYYEHb
y moBoTBopuocTi [xepoma CeniHgxepa

I. B. ManeeBa, O. B. KoBanb, A. O. IcaikiHa. CTunicTu4Hi ocobnuBOCTi (PYyHKLiOHYBaHHSl CTiMKUX
crnoBocnonyyYyeHb y MoBoTBop4YocTi [hkepoma CeniHpxkepa. CtaTta MiCcTUTb aHania ocobnvsocTen
iHOMBIQYyanbHO-aBTOPCLKOrO YXXUBaHHSI dopa3eonoriyHnx oauHuub y TBopi [kepoma CeniHmkepa “The Catcher
in the Rye”. MNpoaHanizoBaHo 306paxarnbHi MOXINMBOCTI Ta OyHKUIOHaNbHE HaBaHTaXeHHs dpa3em B Mexax
KOHTEKCTY, 3AiNCHEHO CEeMaHTMKO-CTUMICTUYHY knacudikauito PO y TBOpi. ABTOPM AOCNIAXKYOTb pi3Hi 3a
XapaKTepoM MOEAHAHHSI KOMMOHEHTIB  CTiMKMX CNOBOCMOMYyYeHb, LWO HagawTb XYAOXHbOMY TEKCTY
CTUNICTUYHOrO 3abapBreHHs, NiATPUMYIOTb | MOCUMIOTL 3aranbHUN 0Opa3HU KONOPUT MOBWM Ta EKCMpPECito
BWCIOBY.

KnioyoBi cnoBa: ekcnpecuBHI MOXNUBOCTI, dppa3eonoriyHi oaMHULi, yHKUiOHaNbHe HaBaHTaXXEHHS,
iHAMBiAyanbHO-aBTOPCbKe BXMBaHHA.

WU. H. NaneeBa, O. B. KoBanb, A. A. UcanknHa. CTunmcrtmyeckme ocob6eHHOCTU (PYHKLMOHUPOBAHUA
YCTOMYMBLIX CMOBOCO4YeTaHUW B fi3blkoBOM TBop4yecTBe [hkepoma CenuHpxkepa. CrtaTbsi cogepxuT
aHanu3  ocobeHHOCTeN  MHAMBUAYanbHO-aBTOPCKOrO  ynoTpebrnenns  pas3eonormyeckvx eguHuL, B
npounssegeHun [xepoma CenuHpxepa “The Catcher in the Rye”. lNpoaHanuavnpoBaHbl n3obpasutenbHbie
BO3MOXHOCTM U  (yHKUMOHAaNbHas Harpy3ka dpa3eM B pamMKax KOHTEKCTa, CAenaHo CeMaHTUKO-
CTUNNCTUYECKYIO Kraccudmkaumio hpas3eonorM3mMoB B poMaHe. ABTOPbI UCCIEeAyoT pas3nuyHble Mo XapakTtepy
COeVHEHNS1 KOMMOHEHTOB YCTOWYMBbLIX CIIOBOCOYETAHUWA, KOTOpble MNpUAAlOT XYAOXKECTBEHHOMY TEKCTY
CTUNUCTUYECKYIO OKpacKy, MOAAEPXMBAKOT UM ycunuBailoT o6LWMi o6pasHbii KONOPUT peyn U 3KCIPeccuio
BbIpaXXEeHWI.

KnioyeBble cnoBa: 3KCnpecCcuBHble BO3MOXHOCTH, chpaseonorunyeckme eauHuubl, (yHKLMOHAaNbHasA
Harpyska, MHGUBUAyanbHoO-aBTOpckoe ynoTpebneHue.

|. Gapeeva, O. Koval, A. Isaikina. Stylistic Peculiarities of Functioning of Set Expressions in Language
Works by J. Salinger. The article contains the analysis of the characteristics of individual phraseological units
of the author in the work of Jerome Salinger “The Catcher in The Rye”. Expressive features and functional load
of phraseological collocation in the context are analyzed. Semantic-stylistic classification of the idioms in the
novel is performed. Authors investigate component connections of idioms which are different in character.
These connections give the text a stylistic coloring, support and intensify the general image coloring of the
speech and locution expression.

Keywords: expressive possibilities, phraseological units, functional load.

BRXIMBUX CKJIAJOBHUX EJICMCHTIB 3HaYHOTO TMOIIUpPEHHS Ha CYYacHOMY eTalli
CHUCTEMHU HOMIHATHBHHUX 3aCO0IB Cy4acHOI aHITIHCHKOT JMOCTIMDKEHHST ~ CTIMKMX  CIIOBOCIOJy4YeHb HalyBae
MoOBH € (hpaseosorizmu. Lli cTam CHONyKH peati3yroTh aHayi3 (G YHKITIOHATBHUX Ta CTHITICTHYHHUX
BJIACTHUBI iM HOMIHATHBHO-BUPAXaJbHI MOKIHUBOCTI MOJKJIUBOCTEH (Dpa3eosori3mMiB y XyJI0KHBOMY TEKCTI.
TUIBKK B yMOBax KOHTEKCTy. Pi3Hi 3a Xxapakrepom Kommnexcaum BUBUYEHHSAM (bYHKIIOHYBaHHS
MOEHAHHS KOMIIOHEHTIB CTiliKi CJIOBOCIIONYYEHHS (pazeonoriyHUX  ONUHUIBL Yy  XYINOXKHIA  MOBI

HAJalTh  XYIOXHBOMY  TEKCTy  CTHJIICTHYHOIO
3a0apBIECHHS, MIATPUMYIOTh 1 MOCHIIIOIOTH 3arajbHUH
oOpaszHuii kojopur MoBU. Ha cworomni mpoOiemu

(dpazeornorii  po3pobileHO B mpamsgx — 0arathbox
nocuimHukiB  (A. AmpoxiHOi, B. ApxaHrenbcpkoro,
B. Bunorpagosa, B. XKyxkosga, 1O. 3annoro,
M. KonuieHka, B. Vxuenka). HaykoBusamu
PO3TIISIHYTO 0COOIMBOCTI thopmyBaHHS
(dbpazeosorivHOTO 3HAYCHHS, CEMaHTHYHY
apajurMaTuKy ¢bpazem, BapiaTUBHICTB,
GaraTo3HadHICTH  (PA3CONOTIYHUX  OAWHHUIb,  IX

CHHOHIMIIO Ta aHTOHIMIiIO, 3IIHCHEHO CTPYKTYpHO-
rpaMaTHYHUN aHajli3 CeMaHTHYHUX 1 (OpPMaIbHUX
po3psmie ppa3eonorizmis.

saiimanmcs b. Axniok, H. Anedipenko, H. Amocosa,
. I'natiok, H. 3aBimonosa, H. [letpoBa, B. Vxkuenko,
B. YabaneHnko Ta iH. JlocniiHUKKN aHaJi3yBaiu 3acoou
CTPYKTYPHO-CEMaHTHYHOT TpaHcdopmarii
(pazeonoriyHNX  ONMHHMIDB, (PYHKIIOHYBaHHA Ta
EKCIIPECHBHI MOXKJIIMBOCTI CTaJMX 3BOPOTIB y MOBI
XyIOKHIX TEKCTiB.

OYHKIIOHYBaHHA ¢bpazem y CTPYKTYPi
XYJO0XKHBOTO TEKCTY, 1X BHpa30Bi Ta EKCIPECHBHO-
€CTETHYHI MOJKJIMBOCTI aHATI3yBaJlUCS HAa MaTepiaii
AHTITIMCBKOI MOBHM TUTBKH TOODKHO, y 3B’A3Ky 3 YUM
BUHHUKAaE TOTpeda JETATBHOTO PO3TIIAAY BiJHOBITHUX
MOBHHX OJIMHMIb B OpraHi3alii XyI0XHbOI'O TEKCTY
xepoma Ceninmpkepa “The Catcher in the Rye”.



Ot1xe, aKTyaJbHICTh JOCHIJUKEHHS 3yMOBJIEHA
BIZICYTHICTIO TDYHTOBHOTO aHaNi3y, IPHCBIYECHOTO
IHINMBiTyaTbHO-aBTOPCHKIE MOBOTBOPUYOCTI Ta CTHIIIO
Jxepoma CeneHmxepa Ha (pa3eoNOTiYHOMY PiBHI;
HEOOXIIHICTIO AETAJIBHOrO 1 MOMAIBIIOTO BHBUYEHHS
ocobmuBOCTeH  (YHKUIiIOHYBaHHS  (hpa3eooTigHIX
OIVHHIb Y KOHKPETHUX MOBJICHHEBHX YMOBaX, a caMe,
B XYIOKHIX TEKCTax.

Mera nocnijpKeHHS Tojsirae 'y 3’sCyBaHHI poJIi
(pazeosori3MiB SK OJMHUIL BTOPUHHOI HOMIiHAMLIi Y
CTBOpEHHI 00pa3HOCTI XyIOXHBOrO TekcTy Jlxepoma
Ceninmxepa “The Catcher in the Rye”, a takox y
BUSIBJICHHI IIPUTaMaHHI M CEMaHTHKO-CTHJIICTUYHI
(YHKIIT Ta eKCIPECHBHO-ECTETUYHI MOKJIUBOCTI.

[NocraBnena mera mependavyae BHUPIMICHHS TaKUX
3aBllaHb: TPOCTSKUTH OCOOIHMBOCTI 1HIWBIAyaTbHO-
ABTOPCHKOTO Y)KHBaHHS (Pa3eosOrivHHX OJHHHLE Y
1BOpi [xKepoma Cenirmkepa “The Catcher in the Rye”;
MIPOaHaJi3yBaTH CEMAHTHKO-CTHIIICTUYHI MO>KIHBOCTI
Ta ()yHKIIIOHaTPHE HAaBaHTa)XKEHHSI (pazeM B Mexax

KOHTEKCTY.
IcroTHI  BHpa)xanbHO-300paXkalbHI  BJIACTUBOCTI
¢dbpazem, a came: CCTETHYHICTh, CMOI[HHICTb,

eKCIIPECUBHICTh, 00Pa3HICTh, OI[IHHICTh — MOKJIAJICHO B
OCHOBY (YHKIIIOHYBaHHS (DpPa3eoOriuHUX OHMHHIb
06e3  CEeMaHTHKO-CTPYKTYpHHX  3MiH.  YcCTajeHe
CTHJIICTHYHE BXXUBAHHA (pa3eoyori3MiB y MOBI
XYIOXKHIX TEKCTIB PO3MIIANAETECS K HOPMATHBHE.
OpmHakK MU TOAUTIEMO ITyMKY 0araTb0X HayKOBIIIB, IO
B Tpoleci IHAMBITyaThbHO-aBTOPCHKOI TBOPYOCTI,
BiNIOBITHO IO 3aayMy ITUCHMECHHUKA, CTiliKi 3BOPOTH
HaOyBalOTh J0aTKOBUX EMOILIIWHHUX, EKCIIPECUBHUX Ta
OLIIHHKX BiATIHKIB [2; 4; 6].

Koxxen maiicrep cioBa Mae BinacHHH Habip 3aco0iB
Ta TPUAOMIB BiIOOpa)KeHHsI peaibHOi AIHCHOCTI,
OIIHKH COIIaJbHOTO JKUTTA, CYKYIHICTh SIKUX (hopmye
“IHIUBIyaIbHY CJIOBECHO-XY/I0KHIO MOBOTBOPYICTB”.
Ha nymky B. Bunorpanosa, TBopUmii MOTeHIIAN Oy Ab-
SIKOTO TIMCHMEHHMKA 3aJIe)KHUTHh IIEBHOIO MIpOIO0 Bil
HaOyTOTrO JOCBIAYy XYHIOXXHBOTO BITOOpa’KeHHS CBITY,
Bil CTBOPEHOTO HHUM apceHally OOpa3HUX 3aco0iB
BupaxkeHus [1:86].

B. YabaHeHKO BBaXkae, 10 HOPMATHUBHE BXKUBaHHSA
(dpazeosioriaMmy BH3HAYUTH 3HAYHO Ba)kye, HIX CJIOBA,
3ByKa, TrpamatuyHoi ¢opmu. IloscHroeTscs 11
HacamIiepe] CKIAAHICTIO (Pa3eooriuyHoOi  OIUHHII,
cBoepinnicTio ii ¢opMM 1 3HaueHHs, HASBHICTIO
BapiaHTIB, a TakoX THUM, W0 (pa3eoyioTisi — €
HaJI3BUYAiiHO MOOIILHOI CHCTEMOK) MOBH, B SKii
YacTO CTHUKAIOThCS M [IUIBHO  TEpeIuliTaroThCs
HacHiIKW  pi3HOIIIAaHOBOI  (y  perioHaJbHOMY,
XPOHOJIOTIYHOMY  Ta  IHTENEKTyaJbHOMY  PO3pi3i)
MoBOTBOpYOCTi. TyT iHOZI TOCUTDH CKIIaJHO BiAAPI3HUTH

TpaiMuiiiHe, JaBHE BiJ HEYCTaJEHOTro, HOBOTO,
JmiTeparypHe (3arajJbHOBIZIOMOTO) BiJl TOBIPKOBOTO
(By3BKO JIOKAJIBHOTO), LIUPOKOBXKUBAHE BiJl

THAWBIAyaTbHO-aBTOPCHKOTO
(oxazionanpHOT0) [6:194]. Ta Bce OmHO Ha CHOTOJHI
3M00yTKH y CydacHiil (paseosorii # Haymi mpo Hei

JIal0Th MOXJIUBICTH
JHTBOCTHITICTHYHI MOKJIMBOCTI.

MaiictepHO i ZOpPEYHO TEKCTOTBIpHHI MOTEHIiaT
CTIHKHX CJIOBOCTIONTyYEHb BUKOPHCTOBYE
Jxepom Ceminmkep. Y pomani “The Catcher in the
Rye” ¢pazeomorisaMn MaroTh pi3HE CTHIICTHYHE
HaBaHTAXCHHA. 3a IIi€0 (YHKIIOHAIHHOIO O3HAKOIO
3iHCHEHO kiacudikamiro 3a CTHIIICTHIHOIO
PI3HOILIAHOBICTIO,
sKy Bruepiue 3anpononysas M. Illancekuii. Haykosens
pPO3IOJINMB  CTaJli  3BOPOTHM  HA:  MDKCTHIIBOBI
¢pazeonoriydi  3BOPOTH, (ppa3eosioriuHi  3BOPOTH
PO3MOBHO-TIOOYTOBOTO ~ Xapakrtep;  (hpazeosorizmMu
KHIDKHOTO XapakTepy Ta (pa3eosioriui apxaizmm i
ICTOPH3MH.

®pazeMn B aHANI30BAaHOMY TBOpi DI3HATBCSA 3a
TaKUMH CTHJIICTHIHUMH O3HaKaMH:

1) 3BOpPOTH pO3MOBHO-TIOOYTOBOTO XapakTepy:
smoking to death — “nakypenwuii 1o cmepTti”; annoy the
hell out — “mpatysarucs 10 yopTukis”; modest as hell —
“CopoM’sI3NUBHI K 4opT’; Sonuvabitch — “cyumii
cuH”; give a damn — “marumroBati”; to Spit in eye —
“mrmoHyTH B oui”’; got pretty run down — “Bigmaru
kinmi”: He was standing next to the wall, smoking
himself to death and looking bored as hell; They
annoy the hell out of me, if you want to know the truth;
Modest as hell, I got a big bang out of it; The waiter
came up, and | ordered a Coke for her — she didn’t
drink — and a Scotch and soda for myself, but the
sonuvabitch wouldn 't bring you one, so I had a Coke
too; I’ll just tell you about this madman stuff that
happened to me around last Christmas just before | got
pretty run-down and had to come out here and take it
easy Ta iH.

Lli dpaszeomnoriamu y XyJoxkHIi MOBI aBTOpa
BUPIZHSIOTHCS CBOIM IPOHIYHO-3HUIKEHUM
3a0apBiACHHAM. 3aBISKH  CHCIU(BIYHOMY  CKIIATY
KOMITOHEHTIB BOHH OXOIUTIOIOTH BEJIHMKE KOJIO TTOYYTTiB
1 eMomif, SIKUMH CYMPOBOMKYIOTBCS IIi ITOHSTTS.
OO0pa3Ha, ame moOyIZoBaHA Ha IUIKOM KOHKPETHHX
VSABJICHHSX, (Dpa3eosoriss MOCHIIOE  JKBAaBICTh 1
TUTacTHYHICTE BHKiamy [2:116]. Taki ¢paszeonorizmMu
JIOTIOMAraroTh I[UCbMEHHUKY BIATBOPUTH KOJOPUT
J00M 1 YMOBH JKUTTSI CBOIX IepoiB, a TAKOXK PO3KPHTH
MOBHI TpauLil 300pa)KyBaHOTO CEPEAOBHIIIA.

XapakTepHOIO O03HAKOI (Ppa3eosori3MiB TaKOro
THUITy € iX eKCIIPeCHBHICTb, sika 100y0BaHa, 4yacTille
3a BCe, Ha KapHKAaTypHOMY BiJOOpa)X€HHI 4Oroch abo
Ha repeOinblIIeHH] o3HakW. Tak, Ha NPUHIOUII
aHTuTe3n modynosano ¢paseonorizm modest as hell —
“copom’si3nuBHit sk wopT”: Modest as hell, | got a big
bang out of it. AHTHTE3a € MOTY)KHHM CTHIIICTUYHUM
3aco00M, KOTpPOMY BJAacTHBa CHMETpH4Ha OyJoBa i
pi3ke  NpPOTHCTaBICHHS  IOHATh, O0Opa3iB  4u
nyMok [4:433]. Ha nymxy A. KoBaws, 1 dirypa mae
HEBHYEPITHI MOXJIMBOCTI Ui CTBOPEHHS! CAaTHPHYHMX
KapTHH, B SIKHX BUKOPUCTOBYIOTBCS MPAMi i TIEpEeHOCHI
3HAYEHHS CJ0Ba, a TAaKO)X HECIO/IiBaHl 3ITKHEHHS
pisHOpimHux  momsTh [2:47].  JIxepom Ceminmxep
HEBUIAJKOBO  y)KHMBa€ MOMIOHI  (pa3eoyori3MH.

JIOCIIIKYBaTH i



XyIOoXKHE 3aBIAaHHS IMX 3BOPOTIB — PO3KPUTH
cynepeanBiCTL IIOBCAKJACHHOI'O KUTTA CBOIX FepO.fB.

2) MbKCTHUIIBOBI (pazeororiuni 3Bopotu: a false
alarm, go all out, strictly for the birds, sort of struck up,
chatter of teeth, get something out of ones mind, keep
in touch: It was a false alarm, though; Strictly for the
birds, they don’t do any damn more molding at Pencey
than they do at any other school; I sat next to her once
in the bus from Agerstown and we sort of struck up a
conversation; I didn’t feel too drunk any more when i
went outside, but it was getting very cold out again,
and my teeth started chattering like hell ta in. [dus
ilOM IBOTO THUIy XapaKTEPHUH HEBHCOKHUH CTYIIHb
eKcrpecii, HeBUpa3Ha 06pa3HicTh. IX 106ip 3amexuTh
BiJl KOHKPETHUX BUMOT, KOTPi MICEMEHHHUK BHUCYBA€ JI0

TEKCTY, BIi CTyIEHA BHUABY aBTOPCBKOTO ‘a1
OCHOBHHUM TpU3HA4YEHHSAM TOHiOHUX (QpaszeM €
TIOCHJICHHS JIOTI3aIlil XyI0KHBOTO TEKCTY.

3)  ¢pazeomorisMu  KHIDKHOTO  XapakTepy

CTAQHOBIITh HE3HAYHY TIPYIy CIIB y aHaJTi30BaHOMY
TBOpi [Ixepoma Ceninmxkepa: soul kiss, couldn’t take
eyes off it: After the play, when Sally keeps mentioning
that she thinks she knows people she sees, Holden
replies “Why don’t you go on over and give him a big
soul kiss, if you know him?; It was so putrid | couldn’t
take my eyes off it, it was about this English guy. Boun
BUPI3HAIOTHCA CHCHU(DITHIM EKCIPECHBHO-EMOIIITHIM
3a0apBJICHHAM YPOYMCTOCTi, HAIalOTh CTBOPEHHM
o0pasaM IiTHECEHOTO XapaKTepy.

OTtxe, Qpa3eoyori3Mu 3a3HAUCHUX BUILEC THIIB Yy
MOBI pOMaHy BHKOPUCTOBYIOTbCS SK OJHMH 13

eKCIIPEeCUBHUX  3acobiB  Ta  3aco0iB  TEBHOTO
eMOLIHHOTO 300paKeHHS TIEPCOHAXKIB.
B. YVxuenxo BUILIISIE Taki ¢byHKIii

(paseornori3mMiB:  OWIHHY, EMOIIIHO-EKCIIPECHBHY,
(GYHKIIIFO CTBOPEHHSI CaTUPH 1 TymMopy Ta iH. [5:251].
Moo ominHOi ¢yHKLIi (ppazeonori3MiB, TO BOHH

BUKIMKAIOTh Yy 4YWTa4a TICBHE CIABJICHHS JIO
300paXyBaHOTO, HANAlOTh HOMY TIO3UTUBHOI YU
HETaTUBHOI OIIHKH.

CrumicTnyHi Ta o0pazoTBopui ¢GyHKLil
(hpaszeonorivHux OJIMHUIIL B 1HJIMB1TyaabHO-

ABTOPCHKOMY MOBJIEHHI MUTLISI CIIPUYHMHIOIOTHCS IBOMA
OCHOBHUMH (paKTOpaMH: MOBHUMH BJIACTHBOCTSIMH
camMoi (QpazeMH Ta CHTYyaIli€o, IO MPOTHO30BaHA
NHCHMCHHUKOM.

VxuBanas y pomani [[xepom Ceminmkepa “The
Catcher in the Rye” ¢pa3seonori3miB cTUIicCTHIHO
YBHPA3HIOE MOBY, OCKUIBKH SICKpaBUil 00pa3HHil
Xapakrep CTaJuX  3BOPOTIB Haja€  TBODPY
HEBUMYIIICHOCTI, BAaBOCTI, HAOIMKye 10 OyIECHHOIO
JKUTTS. ABTOpP BHUKOPHUCTOBYE (pazeMu 3 IEBHUM

XYJ0’)KHBO-BHPAKATEHUM 3aBIaHHIM. Criliki
CJIOBOCIIONYYCHHS HaOyBarOTh 3aJ]aHOTO
MUCbMEHHUKOM ~ €MOLIIHHOTO  3a0apBIICHHS, YacTO

BIITiHKY 3rpy0iI0CTi, pO3MOBHOCTI.
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