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The lyrico-epic cycle «The Wolf People» (2002) by the contemporary English writer D. Lessing chronologically divides the
writing of her prose dilogy «Mara and Dann» (1999-2005). The collection serves as a thematic continuation of its first part and a
prologue to the second; that is, it acts as a kind of bridge uniting the two parts of the dilogy. Through a contextual analysis of
D. Lessing's ballads «A Seam of White Crystalsy and «As If They Had Always Known It» from the collection «The Wolf
Peopley, motifs resonant with the writer's prose works have been identified: the dilogy «Mara and Dann» and the novel «Alfred
and Emily» (2008). A common thematic focus, underlying issues, and motifs (motifs of catastrophic death, lost origins and
memory, the search for a safe space, and the motif of the dream) are determined across these works by the author.

D. Lessing artistically explores the origins and consequences of the catastrophe experienced by humanity in a post-apocalyptic
future world. The author crafts an image of a primeval world wherein humans strive to find their place and attempt, by any
means, to withstand the lethal forces of nature. In the ballads «A4 Seam of White Crystals» and «As If They Had Always Known
/tv, the thanatological motif emerges as a constant component of the eschatological myth. The motif of catastrophic death is
initially connoted by the characters’ premonition of disaster in the ballad «As /f They Had Always Known Ity (the semantics of
the title reveal a sacred incantation-warning to descendants). The protagonist of the dilogy «Mara and Dann» is also the keeper
of sacred knowledge regarding the tragic past of the continent of Ifrik. In the autofictional novel «Affred and Emily», the
destruction of the «family» tree with the authentic name Mawonga, which embodied the family's life cycle, symbolizes the
dismantling of ontological origins.

The raised motif varies: in the ballad «As /f They Had Always Known Its, it resonates as a premonition of disaster; in the lyrico-
epic text «A Seam of White Crystals», the motif of catastrophic death gradually intensifies (the terror of death grips all
community members); and subsequently, this motif scales up in the ballad «7he /lce Comes» to a universal eschatology (a
natural disaster emerges as a threat to all of humanity). The eschatological myth regarding a catastrophic end is nuanced and
scaled across D. Lessing’s works: whereas in the dilogy and the ballads «A Seam of White Crystals» and «As If They Had
Always Known [t», the insurmountable force is an impersonal force of nature, in the novel «Affred and Emily» it is the world
wars, which are the consequences of civilization’s destructive impact. This novel by D. Lessing serves as a postmodern
reception of the myth surrounding the First World War.

The motif of catastrophic death in the ballads and the aforementioned prose works is linked to the motif of lost origins. The
destruction of the «center» of the family space («Alfred and Emily») occurs not only physically but also mentally; thus, the
problem of the loss of personal memory manifests, which subsequently scales up into the motif of the loss of the community’s
collective memory. The thanatological motifs presented in these ballads and prose works are embodied through mythological
oppositions: «life -— death», «ice — sun», «day — night», «light — darkness», «omniscience — blindness», which also affects
the characterization of the artistic space: «native — alien», «closed — open».

The individual and collective memories of the lyrical subjects in the ballads «A Seam of White Crystals» and «As If They Had
Always Known Ity emerge as the sole source of historical memory, which parallels the process of their self-identification. In the
novel «Alfred and Emily», D. Lessing reveals the traumatic nature of war for humanity. The space of childhood in the
protagonist’s memories is not safe; it is permeated with the parental experience marked by war.
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The literary legacy of the contemporary English ~ foreign literary studies (the 2007 Nobel laureate in
author Doris Lessing (1919-2013) is well known in Literature); however, in Ukrainian academic discourse,
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interest in her oeuvre is only beginning to grow.
D. Lessing’s name and her work are generally
associated with feminist and postcolonial issues, as
well as the discourse of speculative fiction.

Research on D. Lessing’s literary heritage in
foreign literary criticism is represented by the works
of such scholars as H. Bloom [13], G. Greene [17],
R. Rubenstein [25], S. Watkins [27], S. Wilson [28].
Recent academic inquiry into her texts published
between 2023 and 2026 focuses primarily on the
analysis of prose texts rather than poetry, alongside
postcolonial and historical studies (C. Sen [26]).
Academic studies frequently center on the
interpretation of past trauma, particularly the
«psychological scars» of colonialism that devastate
the destinies of the characters (D. G. Patni [22]). It
is worth noting the debatable nature of those
interdisciplinary studies, that combine
the subject areas of literature, ethics, ecology,

and  philosophy (R. Baranwal [11],  X. He [18],
S. Arikan [10]).

In  contemporary  Ukrainian  scholarship,
Lessing’s oeuvre has been explored by

O. Derykoz [2], M. Horlach [1], V. Lutsyk [4],
L. Miroshnychenko [6], M. Mykolaichyk [5],
O. Tykhovska [9], I. Zymomria [4]. The critical
reception of her literary legacy primarily revolves
around the poetics of her short fiction, specifically
the collection «<A Man and Two Women» (1963).
Ukrainian researchers delineate the scope of
pressing contemporary issues raised in her writings,
such as identity, individual alienation, and female
socialization (N. Polishchuk [7; 8]).

To date, the study of Lessing’s poetic
output remains quite fragmented. Academic
discourse on this subject is limited to isolated
studies (N. Bentley [12], R. Graham [16],
C. Murray [21]), with critical attention
predominantly centered on the author’s early poetry,
particularly  the collection «The  Fourteen
Poems» (1959). Key aspects of D. Lessing’s later
poetry (the lyrico-epic cycle «The Wolf People»,
2002) were examined in our previous
publications [23; 24]. This research enabled us to
outline the overarching features of her verse and
establish its thematic resonance with her
autobiographical prose. The present article aims to
expand upon these observations through an analysis
of the lyrico-epic poems «A Seam of White
Crystals» and «As If They Had Always Known It»
from «The Wolf People» collection. Furthermore, it
strives to uncover the neomythological features of
their poetics and highlight their intertextual
connections with Lessing’s prose fiction.

The scientific novelty of this study lies in its
contextual analysis of the lyrico-epic texts «A Seam
of White Crystals» and «As If They Had Always
Known It» from «The Wolf People» collection by
Doris Lessing, a writer predominantly recognized
for her prose fiction. Chronologically, the cycle
«The Wolf People» (2002) bridges the creation of
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Lessing’s prose dilogy «Mara and Danny, situated
between the publication of its first volume («Mara and
Dann: an Adventure») in 1999 [20] and the
second («The Story of General Dann and Mara’s
Daughter, Griot and the Snow Dog») in 2005.
Consequently, given their thematic focus, underlying
issues, and motifs, these poetic works serve as a
thematic continuation of the dilogy’s first part and a
prologue to the second. Specifically, the dilogy and the
lyrico-epic works share resonant motifs: catastrophic
death (glaciation), lost origins and memory, the search
for a secure personal space, and the characters’
initiation rites, which ultimately lead to the «rebirth» of
the protagonists.

Lessing’s lyrico-epic cycle «The Wolf People»,
comprising eight poems, opens with an epigraph that
concisely encapsulates the thematic core of the verses
and prepares the reader for the text: «Verses suggested
by recent scientific speculation on the possible
behaviour of our very distant ancestors»! [15, p. 577].
It is noteworthy that «The Wolf People» collection
exhibits the formal characteristics of a speculative
ballad: it is written in verse, is relatively brief in length,
features poems interconnected by a shared plot, and
includes a limited cast of characters. Furthermore, it
demonstrates a consistent use of specific poetic
devices (repetitions, parallelisms, etc.), incorporates the
motif of metamorphosis, and culminates in an
unexpectedly tragic finale (notably, the motif
of death in the ballads «The Misfit» and «Something
speaks») [3, pp. 75-76].

The motif of catastrophic death, which is central to
the prose dilogy «Mara and Dann», also proves to be a
pervasive theme in the lyrico-epic works «A Seam of
White Crystals» and «As If They Had Always Known
It». D. Lessing artistically explores the origins of
tragedy and the nature of the disaster that humanity
confronts in a post-apocalyptic future. Within these
texts, the catastrophe motif emerges as an integral
component of the eschatological myth. The author
crafts an image of a primeval world where individuals
endeavor to establish their place while attempting to
withstand an insurmountable force of nature.

In the ballad «As If They Had Always Known It»,
the thanatological motif initially surfaces as the
characters’ premonition of an impending disaster. This
is symbolically reflected in the title itself («As If They
Had Always Known It»), which is verbalized as an
incantation-warning for humanity. The community’s
collective memory preserves this spell as a cautionary
message to future generations regarding a potential
cataclysm capable of obliterating all of humanity’s
civilizational ~ achievements.  Consequently, this
incantation-warning acquires the status of sacred
knowledge that must be safeguarded to avert an
eschatological end and ensure the survival of

Tyr i mami Tekcr HaBoauThes 3a [Partisan Review (2001)
Doris Lessing’s poetry “The Wolf People”. Boston
University. Vol. 68 No. 4, P.577-590], (miapsiaHuk Hamn —
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descendants: «The beasts have never come
together,/ Hunter and hunted, never run together
down the valley/Yet someone-who?-at some time-
when?—/said, You must go too».

A comparable motif of anticipating death is also
evident in the dilogy «Mara and Dann». The
protagonist, Mara, urges the residents of Chelops to
abandon their drought-ravaged, dying city. She
imparts sacred knowledge regarding the historical
catastrophe that befell the continent of Ifrik;
however, she is met with incomprehension,
disbelief, and her people's refusal to pursue
salvation: «These things can happen quickly, Just
imagine: all of this, all...—and she made the globe
spin slowly—all of it here, the top half, beautiful and
good to live in, and then the ice came down over
it» [19, p. 200].

The motif of catastrophic death in the
ballads («A Seam of White Crystals» and «As If They
Had Always Known It») correlates with the motif of
lost origins. Confined to restricted spaces, the
characters experience a profound sense of
rootlessness and a compelling urge to discover their
«own topos». The lyrical subjects of these ballads
are trapped within the enclosed locus of a cave, just
as the main characters of the prose dilogy, Mara and
Dann, are restricted to the confines of the Ifrik
continent due to glaciation. The protagonists across
both the ballads and the dilogy strive to resist the
devastating forces of nature that annihilate all living
things. The individual and collective memories of
the lyrical subjects in «A Seam of White Crystals»
and «As If They Had Always Known It» emerge as
the exclusive wellspring of historical memory,
running parallel to the process of their self-
identification.

D. Lessing’s engagement with eschatological
themes is driven by her «personal history» and the
«geography» of her life’s journey. The writer was
born in Persia (modern-day Iran), spent her
childhood in Southern Rhodesia (present-day
Africa), and lived her adult life in England. Residing
in various countries profoundly shaped her tolerant
attitude toward all cultures. D. Lessing reflects upon
the crucial stages and significant events of her own
life and that of her family in the autofictional novel
«Alfred and Emily» (2008). This work, serving as a
distinct culmination of the author’s entire life, also
foregrounds the motifs of catastrophic death and the
characters” return to their ontological origins.
Toward the end of her life, the author undertook
several journeys to Africa, notably visiting the
maize farm in Southern Rhodesia where she spent
her childhood. However, her perception of
childhood as a carefree existence in a safe haven
remained solely within her memory: «It was hard
for me to come back to the farm, to the kopje where
the house was — to my memories» [19, p. 228].

One of the chapters in the second part of the
novel «Alfred and Emily» bears the symbolic title
«The Old Mawonga Tree». For D. Lessing, the
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image of an old bean tree became the primary marker of
the farm’s topos and the locus of existence. The writer
employs the authentic local name — Mawonga. The
image of this tree emerges as the symbolic center of the
family, reinforced by the imagery of birds that
constantly flocked to it. This image embodies the life
cycle (birds as family members who always return to
the parental home) and reflects the mythological motif
of the eternal return to origins: «Our tree was a sort of
a landmark. It was always full of birds» [19, p. 231].

The memories of D. Lessing’s parents were also
associated with the image of the family tree: «Of that
tree my parents said: We’ll never get off the farm, and
they’ll bury us under the mawonga treey [18, p. 232].
Thus, the destruction of the Mawonga tree symbolizes
the loss of family space and the dismantling of
ontological foundations. In the second, memoir-based
part of the novel «Alfred and Emily», the space of
«childhood» transforms into something hostile and
dangerous: «Once | lived here. | was a child here,» |
said, bright and breezy, as if this was not bound to be a
pretty awful occasion» [19, p. 228]. Thus, the physical
destruction of the sacred center of the family space
subsequently manifests on a mental plane — local
residents do not even remember it: «There was no tree
there, said the man, swaying and leaning. There
was never any tree» [19, p.229]. Consequently, a
motif of the loss of personal memory arises:
«Interesting, watching history being unmade, the past
forsworn» [19, p. 229], which further expands into the
motif of the loss of collective human memory.

In the lyrico-epic texts of the cycle «The Wolf
People», thanatological motifs depict an eschatology on
a cosmic scale. The motif of death, which initially
emerges merely as a harbinger of disaster (as the
anticipation of the death of a community member) in
the ballad «As If They Had Always Known It»,
gradually deepens in the text «A Seam of White
Crystals» (the fear of dying is now experienced by all
members of the community) and scales up to the
eschatological finale of the universe in the ballad «The
Ice Comes» (glaciation appears as an insurmountable
natural force that destroys humanity).

The thanatological motifs shared by the ballads and
the dilogy are manifested through mythological binary
oppositions: «life — death», «ice — sun», «day — night»,
«light — darkness», «omniscience — blindness», which is
reflected in the semantics of the artistic space: «native —
alien», «closed — open».

In the lyrico-epic texts «As If They Had Always
Known It» and «A Seam of White Crystals», it is
demonstrated how a community of primeval humans is
forced to overcome its fears to withstand a powerful
natural force and survive in conditions of an eternal
night. The existence of the characters is confined to the
space of a cave dominated by darkness. A similar
confrontation between humans and the forces of nature
can be observed in the dilogy «Mara and Dann». The
symbolism of Plato’s myth of the cave, according to
which humanity is depicted as a «prisoner of the cave»,
is manifested in both the ballads and the dilogy by
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D. Lessing [23; 24]. The image of a prophet, who
alone possesses the ability to perceive the truth and
foresee the future, emerges in the ballad «A Seam of
White Crystals»; consequently, the opposition of
«darkness — light» correlates with the juxtaposition
of «xomniscience — blindness».

The problem of personal identification is
common to both the poetry and the prose of
D. Lessing, and it is resolved through a return to
primal sources, which brings about a specific
restoration of time. The self-awareness of the
community members, who exist on the «life-death»
precipice in the ballad «As If They Had Always
Known It», is achieved through comprehending the
uniqueness of every creature (birds, wolves). The
perceptions of the primeval community members
regarding the world and humanity’s place within it
gradually evolve; a process of individuation occurs,
and instead of being designated by a number, each
member of the community receives a personal
name.

In the lyrico-epic work «A Seam of White
Crystals», the motif of catastrophic death also
correlates with the motif of the dream, which
emerges as a plane of universal truth. The image of
the Old Man correlates with the mythologem of the
prophet: in a liminal mystical state, a mystery was
revealed to him that in the future, the «time of
darkness» would be replaced by the «time of light».
The OIld Man envisions the shimmering of sunlight
on the white expanse of snow, which he perceives as
a harbinger of the anticipated «long light».
However, this future, much like the flickering of
sunlight, is precarious and uncertain, as evidenced
by the varying intonational coloring of his prophecy.
The affirmative intonation of the line «There will be
light again» shifts to a doubtful one («There will be
the long light?»), and the interrogative sentences in
the final lines of the ballad «As If They Had Always
Known It» intensify the sense of uncertainty
regarding the dreams about humanity’s future,
creating an open ending for the reader: «Or if it was
a dream,/ Why did that dream stay in our heads?»

However, the community members do not believe
the old prophet’s divination, as the truth is revealed
only to the «initiated»; thus, the opposition of
«omniscience — blindness» emerges once again, as
evidenced by the lyrico-epic lines: «Know there is more
than they have ever seen». The visionary, who believes
in the rebirth of life and the future of his
community (long light), passes the secret prophecies to
a young member of the community. In the dilogy
«Mara and Dann», the protagonist, Mara, also
preserves sacred knowledge for her daughter, Tamar, to
ensure the survival of the entire community and to
hasten the «time of light».

Therefore, the contextual analysis of D. Lessing’s
ballads «A Seam of White Crystals» and «As If They
Had Always Known It» from the collection «The Wolf
People» has revealed motifs resonant with the writer’s
prose works: the dilogy «Mara and Dann» and the
novel «Alfred and Emily». Chronologically, the lyrico-
epic cycle «The Wolf People» emerges as a kind of
bridge that unites the two parts of the dilogy and shares
resonant motifs: catastrophic death, lost origins and
memory, the search for a safe space, and the motif of
the dream.

D. Lessing artistically explores the origins and
consequences of the catastrophe experienced by
humanity in a post-apocalyptic world of the future. The
author crafts an image of a primeval world wherein
humans seek their place and attempt, by any means, to
withstand an insurmountable force of nature. The
leitmotif of catastrophic death is nuanced: in the lyrico-
epic text «As If They Had Always Known It», it aligns
with the anticipation of a disaster (the symbolic nature
of the title; the foresight of a community member’s
death); in the ballad «A Seam of White Crystals», its
resonance intensifies (all members of the tribe
experience the fear of death); and subsequently, in the
ballad «The Ice Comes», as well as in the prose dilogy
«Mara and Dann», it scales up to a universal
eschatology (an insurmountable natural force threatens
the survival of all humanity). In the novel «Alfred and
Emily», this insurmountable force is no longer an
impersonal force of nature, but rather the civilization
that led to world wars.

Cnucok BUKOPUCTaHOI niTepaTtypu

1. Topnaa M. B. Konmenr «iHmmit» y pomanHiii tBopuocti opic Jleccinr: mwmc. ...

10.01.04. Cimdepomnomns, 2013. 203 c.

KaHJ. (iIoN. HayK :

2. Jepuko3 O. b. Cyuachi anrmiiiceki Bepcii Short story y KoHTeKCTi (heMiHiCTHYHOI i7ei: HOBeNicTHKa

A. Kaptep, I1. @itmynxepansn, A. Baitert, [I. Jleccinr : muc. ...

2013. 232 c.

kaHa. ¢imon. Hayk : 10.01.04. Yepsisi,

3. JlirepaTypo3HaBYHMi CIIOBHUK-IOBITHUK. 2-T€ BH/I., BUI., 1onoB. KuiB: Akanemis, 2007. 751 c.
4. Jlyuuk B., 3umomps 1. Tlomyk >kiHOYOI TOXKCAMOCTi. AxmyanvHi numanins eymanimapuux nayx. 2013

Bur. 4. C. 158-164.

5. Muxkonaitunk M. B. OcobnuBocTi ncuxonorizmy B pomanax [lopic Jleccinr : muc. ...

10.01.04. Cimdeporons, 2014. 195 c.

KaHA. QiToN. HayK :

6. Mipommnuenko JI. fI. Ckentummsm Cokpara 1 cydacHWH aHITHCBKWII pomaH. Bid 6apoko 0o
nOCMMOOepHi3MY : 30ipHuk Haykosux npays. 2013. T. 17, Ne 2. C. 119-125.

34



Jlimepamyposnascmeo

10.

11.

12.

13.

14.
15.

16.
17.
18.
19.
20.
21.
22.

23.

24.

25.

26.

27.
28.

Homingyk H. IHma: izeHTHYHICHI BUMIpH %KiHOYOTO0 «sD» y 30ipui onosinans Jlopic Jlecciar «HonoBixk i 1Bi
kiKWY, Croso i Yac. 2024. Ne 5 (737). C 58-74.

Homingyk H. YyxuHka: mpoekist amieHOBaHOI iHOYO0i ocobucTocTi B Mautiit npo3i Jxun Pic. Inozemna
Philologia. 2024. Ne 137. C. 261-282.

TuxoBcbka O., Bypa 1. Midomnorism pomany [opic Jlecciar «Ymenuna». Cyuacui npobnemu
MmogosHascmea ma simepamyposnascmea. 2015. Bum. 20. C. 136-140.

Arikan S. Lessing’s Novels in Light of Sufi Virtue Ethics. Virtue Revisited in the Novels of Doris
Lessing. New York, 2024. P. 107-151.

Baranwal R. Exploring the Traces of Humanism: An Investigation into Doris Lessing’s The Golden
Notebook. The Creative Launcher. 2023. Vol. 8, no. 4. P. 90-96.

Bentley N. P. Unanchored fragments of print: Lessing’s Experiments with Drama and Poetry in the Late
1950s. Doris Lessing Studies. 2015. Vol. 33. P. 19-26.

Bloom H. Bloom’s Modern Critical Views: Doris Lessing. New York : Chelsea House Publishers, 2003.
274 p.

Brewster D. Doris Lessing. New York : Twayne Publishers, 1965. 173 p.

Doris Lessing’s poetry “The Wolf People” Partisan Review (2001). Boston University. Vol. 68 No. 4,
P. 577-590

Graham R. Twenty “new” poems by Doris Lessing. World Literature Written in English. 1979. Vol. 18,
no. 1. P. 90-98.

Greene G. Changing the Story: Feminist Fiction and the Tradition. Michigan : The University of
Michigan Press, 1991. 302 p.

He X. Doris Lessing’s Boundary Crossings. Journal of Literary Studies. 2025. Vol. 41.

Lessing D. Alfred and Emily. Harper Perennial, 2009. 288 p.

Lessing D. Mara and Dann: an Adventure. London & New York: HarperCollins, 1999, 422 p

Murray C. “Fable” and “Oh Cherry Trees You are Too White For My Heart” by Doris Lessing.

Patni D. G. Unsettling the Ground: Doris Lessing and the Psychological Scars of Colonialism.
International Journal of Research Publication and Reviews. 2024. Vol. 5, no. 4. P. 7551-7553.
Proskurina N. Features of the characters’ artistic image in the late prose and poetry by Doris Lessing (on
the material of the dilogy ‘Mara and Dann’ and poetry ‘In the long dark’, “The Misfit’). 3axapnamcoki
¢hinonoziuni cmyoii. 2022. T. 2, pun. 21. C. 248-252.

Proskurina N., Kravets O. Dialogue of Prose and Poetry in the Works of Doris Lessing (the novel Alfred
and Emily and the poetic sequence The Fourteen Poems). The Journal of V. N. Karazin Kharkiv National
University. Series “Philology”. 2025. Ne 96. C. 115-119.

Rubenstein R. The Novelistic Vision of Doris Lessing: Breaking the Forms of Consciousness. Urbana :
The University of lllinois Press, 1979. 271 p.

Sen C. A Study of New Historicism in Doris Lessing’s Novel, The Grass is Singing. Research Trends in
Modern Linguistics and Literature. 2023. Vol. 6. P. 82-87.

Watkins S. Doris Lessing: Contemporary World Writers. Manchester: University Press. 2015, 256 p.
Wilson S. R. Storytelling in Lessing’s Mara and Dann and Other Texts. Cambridge : Cambridge Scholars
Publishing, 2013. P. 23-30.

Haoitiwna 0o peoaxyii 07 momozo 2026 p.
Iputinama oo opyxy 05 keimmus 2026 p.
Onyonixosana 29 mpaesus 2026 p.

References

Horlach, M. V. (2013). Kontsept «inshyi» u romannii tvorchosti Doris Lessing [The Concept
of the «Other» in the Novelistic Creativity of Doris Lessing] (Dys. ... kand. filol. nauk).
Simferopol. [in Ukrainian].

Derykoz, O. B. (2013). Suchasni anhliiski versii Short story u konteksti feministychnoi idei: novelistyka
A. Carter, P. Fitzgerald, A. Byatt, D. Lessing [Modern English versions of the Short story in the context
of the feminist idea: short stories by A. Carter, P. Fitzgerald, A. Byatt, D. Lessing] (Dys. ... kand. filol.
nauk). Chernivtsi. [in Ukrainian].

Literaturoznavchyi  slovnyk-dovidnyk  [Literary  Dictionary-Reference] (2nd ed.). (2007).
Akademiia. [in Ukrainian].

Lutsyk, V., & Zymomria, I. (2013). Poshuk zhinochoi tozhsamosti [Search for female identity]. Aktualni
pytannia humanitarnykh nauk, (4), 158-164. [in Ukrainian].

35



ISSN 2227-1864. Bichux Xapxiscvkozo Hayionanvroeo yHigepcumemy imeni B. H. Kapasina
Cepisa «@inonozisy. Bun. 98. 2026

5.

6.

10.

11.

12.

13.

14.
15.

16.
17.
18.
19.
20.
21.
22.

23.

24.

25.

26.

217.

28.

Mykolaichyk, M. V. (2014). Osoblyvosti psykholohizmu v romanakh Doris Lessing [Features of
psychologism in the novels of Doris Lessing] (Dys. ... kand. filol. nauk). Simferopol. [in Ukrainian].
Miroshnychenko, L. Ya. (2013). Skeptytsyzm Sokrata i suchasnyi anhliiskyi roman. Vid baroko
do postmodernizmu [Socratic skepticism and the modern English novel. From Baroque to
Postmodernism]. Zbirnyk naukovykh prats, 17(2), 119-125. [in Ukrainian].

Polishchuk, N. (2024). Insha: identychnisni vymiry zhinochoho «ia» u zbirtsi opovidan Doris Lessing
«Cholovik i dvi zhinky» [The Other: Identity dimensions of the female «I» in Doris Lessing’s short story
collection «A Man and Two Womenx]. Slovo i Chas, (5), 58-74. [in Ukrainian].

Polishchuk, N. (2024). Chuzhynka: proiektsiia aliienovanoi zhinochoi osobystosti v malii prozi Jean
Rhys [The Stranger: A projection of the alienated female personality in the short prose of Jean Rhys].
Inozemna Philologia, (137), 261-282. [in Ukrainian].

Tykhovska, O., & Bura, I. (2015). Mifolohizm romanu Doris Lessing «Ushchelyna» [Mythologism of
Doris Lessing's novel «The Cleft»]. Suchasni problemy movoznavstva ta literaturoznavstva, (20), 136—
140. [in Ukrainian].

Arikan, S. (2024). Lessing’s Novels in Light of Sufi Virtue Ethics. In Virtue Revisited in the Novels of
Doris Lessing (pp. 107—-151). New York. [in English].

Baranwal, R. (2023). Exploring the Traces of Humanism: An Investigation into Doris Lessing’s «The
Golden Notebook». The Creative Launcher, 8(4), 90-96. [in English].

Bentley, N. P. (2015). Unanchored fragments of print: Lessing’s Experiments with Drama and Poetry in
the Late 1950s. Doris Lessing Studies, 33, 19-26. [in English].

Bloom, H. (2003). Bloom’s Modern Critical Views: Doris Lessing. Chelsea House
Publishers. [in English].

Brewster, D. (1965). Doris Lessing. Twayne Publishers. [in English].

Doris Lessing’s poetry “The Wolf People”. (2001). Partisan Review, 68(4), 577-590. Boston
University. [in English].

Graham, R. (1979). Twenty “new” poems by Doris Lessing. World Literature Written in English, 18(1),
90-98. [in English].

Greene, G. (1991). Changing the Story: Feminist Fiction and the Tradition. The University of Michigan
Press. [in English].

He, X. (2025). Doris Lessing’s Boundary Crossings. Journal of Literary Studies, 41. [in English].
Lessing, D. (2009). Alfred and Emily. Harper Perennial. [in English].

Lessing, D. (1999). Mara and Dann: an Adventure. HarperCollins. [in English].

Murray, C. “Fable” and “Oh Cherry Trees You are Too White For My Heart” by Doris
Lessing. [in English].

Patni, D. G. (2024). Unsettling the Ground: Doris Lessing and the Psychological Scars of Colonialism.
International Journal of Research Publication and Reviews, 5(4), 7551-7553. [in English].

Proskurina, N. (2022). Features of the characters’ artistic image in the late prose and poetry by Doris
Lessing (on the material of the dilogy ‘Mara and Dann’ and poetry ‘In the long dark’, ‘The Misfit’).
Zakarpatski filolohichni studii, 2(21), 248-252. [in English].

Proskurina, N., & Kravets, O. (2025). Dialogue of Prose and Poetry in the Works of Doris Lessing (the
novel Alfred and Emily and the poetic sequence The Fourteen Poems). The Journal of V. N. Karazin
Kharkiv National University. Series “Philology”, (96), 115-119. [in English].

Rubenstein, R. (1979). The Novelistic Vision of Doris Lessing: Breaking the Forms of Consciousness.
The University of Illinois Press. [in English].

Sen, C. (2023). A Study of New Historicism in Doris Lessing’s Novel, The Grass is Singing. Research
Trends in Modern Linguistics and Literature, 6, 82-87. [in English].

Watkins, S. (2015). Doris Lessing: Contemporary World Writers. Manchester  University
Press. [in English].

Wilson, S. R. (2013). Storytelling in Lessing’s Mara and Dann and Other Texts. In Cambridge Scholars
Publishing (pp. 23-30). Cambridge. [in English].

Submitted February 07, 2026.
Accepted April 05, 2026.
Published May 29, 2026.

Haranis IIpockypina, nokrop ¢utocodii, crapmuii Bukiagad kadeapu
icropii 3apyObKHOT JiTepaTypu 1 KiacuyHoi (inosorii, XapKiBCbKHi
HarioHanbHUN yHiBepcuTeT iMeHi B. H. Kapazina (maiinan Coboau 4, 61022,
XapkiB); e-mail: n.proskurina@karazin.ua; http://orcid.org/0000-0002-9265-
6618

36


mailto:n.proskurina@karazin.ua
http://orcid.org/0000-0002-9265-6618
http://orcid.org/0000-0002-9265-6618

Jlimepamyposnaecmeo

Ouiena Kpasennb, kanaugatr QinonoriyHMX Hayk, 3aBiayBad kadeapu ictopii
3apyOiKHOI JHiTepaTypu 1 KIacu4HOi (u100rii, XapKiBChbKHI HaI[iOHATLHUAN
yuiBepcuter imeHi B.H. Kapazina (maiimam CBoGomu 4, 61022, Xapkis,
VYkpaina); e-mail: kravets.helen.fil@gmail.com; http://orcid.org/0000-0001-
7428-8535

Tanatonoriyni motuBu B nipo-enoci flopic Nleccinr («A Seam of White Crystals» i «As If They Had Always Known It»)

TNipo-eniyHui KN cyyacHoi armiicbkoi nucbMeRHnui [. Neccinr «7he Wolf Peopley (2002) xpoHonoriyHo po3pinse HanucaHHs i npo3osoi aunorii «Mara and
Dann» (1999 - 2005). 36ipka € 3MICTOBUM NPOAOBXEHHAM ii NEPLUOT YaCTUHM | NPONOroM A0 APYroi, TO6TO € CBOEPIAHNM «MICTKOMY, L0 00'€AHYE fiBi YaCTUHM
aunorii. 3a JONOMOrolo KOHTEKCTHOrO aHaniy 6anaz mucTkuHi «A Seam of White Crystals» i «As If They Had Always Known Ity 3i 36ipku «7he Wolf People»
BUSIBNIEHO MOTMBM, CYrOMOCHI NMPO30BUM TBOpaM MucbMeHHuL: aunorii «Mara and Dann» i pomawy «Alfred and Emily» (2008). B 3a3HayeHnx TBOpax
MUCbMEHHUL BU3HAYEHO CMiNbHY TemaTtuky, npobnemaTtiky i MOTMBIKY (MOTMBM CMepTi-KaTacTpochy, yTpaueHux NepBHiB i nam’aTi, nowyky 6esneyHoro
npocTOpy, MOTMB CHY).

[M1CcbMeHULS XYA0XHBO [OCALXY€E BUTOKM i HAacninku KatacTpodu, ki nepexusae NIOACTBO B NOCTANOKaninTU4HOMY CBiTi MaitbyTHbOr0. MUCTKUHA CTBOpHOE
06pa3 nepBicHOro CBiTYy, B AKOMY LLUyKa€e CBOE MiCLie NIoANHA | HamaraeTbest B 6yAb-AKuiA cnoci® npotucTosTy BOMBUIN cTuxii. B 6anapax «A Seam of White
Crystals» i «As If They Had Always Known It» TaHaTonoriyHiA MOTUB NOCTAE KOHCTAHTHIM CKNafJHKOM ecxaTomnoriyHoro midy. Motus cmepri-katacTpodu
croyaTky KOHOTYETLCA NEpenyyTTsM reposmMn katactpodv B 6anapi «As /f They Had Always Known Ity (B ceMaHTWLi 3aronoBka ONpUSBHEHO cakpanbHe
3aKNuHaHHs-NonepefXeHHs Halaakam). MonoBHa repoiks punorii «Mara and Dann» € TaKoX XpaHUTENbKOK CBALEHHUX 3HaHb NPO TpariyHe MUHyne icTopil
KOHTUHEHTY |dppuk. B aBTodbikuioHanbHomy pomaHi «Affred and Emify» 3HWLIEHHS «POAMHHOTO» AepeBa 3 aBTEHTUYHOW Ha3eow, «Mawongay, Lo
yocobntBano XuUTTEBUI LMKN POAUHM, CUMBOI3ye PYIHALL0 OHTONOMYHNX NEPBHIB.

MopyLweHuit MoTUB BapitoeTbes: Y banapi «As /f They Had Always Known Ity BiH nyHae sik nepeadyTTs KatacTpodw, B nipo-enoci «A Seam of White Crystals»
MOTUB CMepTi-kaTacTpochi NOCTYMOBO MOCUIKETLCS (Xax CMepTi OXOMMIoE YCiX YNeHiB rpomaau) Ta Hajani Leit MoTuB macluTabyetecs y 6anagi « 7he lce
Comes» [0 ecxaTonorii BCECBITY (NMPUPOAHE NMXO MOCTaE 3arpo3ot0 Ans BCbOro MiofcTBa). EcxatonoriyHuit mMid npo KiHelb-katactpody HioaHcyeTbes i
MacLutabyeTbcs y TBOpax MUCTKMHI: Ko y awnorii | 6anagax «A Seam of White Crystals» i «As If They Had Always Known It» He3gonaHHo cunot nocTtae
6e30c060Ba NpupoaHa cTuxis, To y poMani «Anbcpes i EMini» — Lie CBITOBI BiliHW, L0 € HAachigkamu pyiHiBHOrO BNAMBY LmBinisaLii. Liei pomaH nucbMeHHML
€ NOCTMOAIEPHICTCLKOIO peLienLiieto Michy npo MepLuy CBIiTOBY BilHY.

MoTue cmepTi-katacTpodm y banapax i 3a3HayeHux NPO30BMX TBOPAX MOB'A3aHNI 3 MOTMBOM YTpayeHux NepeHiB. PyiHallis «LEHTpy» POAMHHOMO NpocTopy
(«Alfred and Emily») BinbyBa€eTbCs He Tinbku i3UYHO, @ | MEHTaNbHO, TOX OMPUSBHIOETLCA Npobrema BTpaT 0cOBMCTOI Nam'Ti, WO Hagani MacluTabyeThe
[0 MOTUBY BTPaT KOMEKTWUBHOI nam’AiTi rpomapm. TaHaTonoriYHi MoTvBM, NpeAcTaBneHi B Lux 6anapax i MPO30BUX TBOPAX, BTINIITLCA 3a [OMOMOrO0
MIPONOMYHMX OMO3NLIA: «XUTTA — CMEPTbY, il — COHLE», «4eHb— Hi4», «CBITNO — TempsBa», «BcebGayeHHs — CRinoTa», WO NO3HAYaETbCA i
Ha XapaKTepUCTULLi XYAOXHbOr0 NPOCTOPY: «CBill — YyXMi, «3aKPUTUI — «BIOKPUTMINY.

Croragu nipuyHnx repois, iHoMBIRyanbHi W KonekTuBHI, y 6anagax «A Seam of White Crystals» i «As If They Had Always Known I, NocTaloTb €ovHUM
[Xepenom iCTOpUYHOI Mam’aTi, LLO CYronocHO npoLecy ixHboi camoifeHTudikaLii. Y pomaHi «Anbdpes i Emini» [. IlecciHr po3kpusae TpaBMyBanbHy npupogy
BiliHM AN MtofcTBA. [MpOCTip AUTUHCTBA Y Corafax rooBHOI repoii He € 6e3neyHM, B HbOMY NpUCYTHN GaTbKiBCbKWiA LOCBIA, Mapko BaHWi BiliHOI.

KntoyoBi cnoBa: aHrniiicbka nitepatypa, [l. lleccinr, ecxatonoriynuii Mich, MOTUB cMepTi-kaTacTpodu, nam’aTb, noesis, 6anaaa.
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