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BinTBOpEHHS B TEKCTi XyZ,0XHbOr0 TBOPY MOBJIEHHEBOTO MOPTPETY NEPCOHAXa — CKNafHe MUCTELbKE 3aBAaHHs, 0cOBNMBO Le
CTOCYETbCA repoiB, AKi MalOTb Ti Y Ti iHTENEKTyanbHi NOPYLEHHS Ta MOBNEHHEBI po3naan, To6To cTpaxpanTb Ha adasilo.
MncbMeHHMKY HeobXiaHO AeTanbHO Ta AOCTOBIPHO ONMcaTy MEeBHI NposBM adaTUYHUX CUHAPOMIB y NepCcoHaxa, BpaxyBaTtu fiK
MOBHi MOPYLLUEHHA, TaK i NCMXONATONOriYHi BUSBK, LLO CYyTTEBO BMNAMBAOTb Ha CTPYKTYPY Ta 3MICT TEKCTY.

Y cT1aTTi BU3HAYEHO Ta CXapaKTepu3oBaHO 0COBNMBOCTI 3aCTOCYBaHHS MOBHUX 3aco6iB y CTBOpEHHi 06pa3y nepcoHaxa 3
nopyLeHHaMK iHTenekTy B pomati [1. Kiza «Ksitn ans EngxepHona» (D. Keyes «Flowers for Algernony).

Y pocnifXyBaHoMy poMmaHi nokasaHo eBOMoLilo 0COBUCTOCTI MOAMHN: Y Pe3ynbTaTi HayKOBOrO eKCriepUMEHTY (XipypriuHoi
onepaLii) nauieHT i3 HU3bKMM PIBHEM iHTENEKTyanbHOr0 PO3BUTKY NMEPETBOPIOETHCA MPAKTUYHO HA reHif. Ane yTpyyaHHs B
MO30K NepcoHaxa Aae Nuile TUMYacoBe NOMIMNWEHHS - LBMAKMWIA NPOTPEC 3MIHIOETbCA AerpaaaLieto.

3MiHN B iHTeNeKTyanbHOMY po3BuTKY Yapni FopaoHa nokasaHo Yepes 1Oro MOBMEHHEBMIA MOPTPET -— BaXMuBiwui 3acid
po3KpuTTsi 06pa3y nepcoHaxa Ta Moro BHYTPilUHbOro cBiTy. 306paxeHHs 06pa3y nepcoHaxa B TBOpI NiTepaTypy nepesbavyae
Ha[liNEHHs Or0 MOBNEHHSM BifMOBIAHO A0 BCiX YMHHMKIB, SIKi BNNWBaOTb Ha nepebir MOBNEHHs, 1Or0 AKiCHY Ta KinbKicHy
XapaKTepucTMKy (0COBUCTICHI, NCUXiYHI, NCUXONOTiYHi, BIKOBI, COLianbHi, HaLiOHambHi, perioHanbHi).

AHani3 TekcTy pomany [. Kiza nokasas, W0 NMCbMEHHWK 3MaNbOBYE NEPCOHAX y AMHAMIL, WO 3HAX0AUTb CBOE BIifbMTTS i B
1oro mosnieHHesomy nopTpeTi. Wnax Yapni FopaoHa Bif MOAMHYM 3 NOPYLIEHHAM HTENEKTY A0 iHTeNneKTyanbHOro reHia Ta B
3BOPOTHOMY MOPSAKY NOKA3aHo y MOro 3BiTax-3anucax, y AKUX MOCMIZOBHO BiATBOPEHO BCi mopii, fki 3 HUM Bigbynucs,
OMUCaHO NIOLEN, 3 SKUM HOMY AOBENOCA CNifKyBaTUCH, TOBTO Oro cBiTO6aYEHHS Ta CBITOBIAUYTTA.

Byno BusiBNEHO, W0 AN CTBOPeHHs 06pa3y mepcoHaxa 3 nopyweHHamu iHTenekty [. Ki3 obpas nuiwe fekinbka MOBHUX
3acobiB (rpachoH, KaniTanizawis, nekcu4Hi NOBTOPY), 38 LONOMOrOI0 AKMX i 6YN0 BIRTBOPEHO MOBNEHHA NIOANHU 3 fucrpadieto,
a ons 3o06paxeHHs Yapni-inTenekTyana 6yno BUKOpUCTaHO 6Ginblu WMpokuit ix Habip. HaBMmuchuii po6ip MoBHUX 3acobiB
[JOMOMIr CTBOPUTH KOHTpaCTHi 06pa3u: Yapni sik MoAnHa 3 NopyLeHHAMY iHTENeKTy Ta Yapni sk nioguHa 3 Bucokum 1Q.
KOHTpacTHi MOBNEHHEBI MOPTPETU NEpcoHaxa MawTb 0COBNMBY BUPA3HICTb, aApecHicTb Ta gonomarawTtb [. Kisy ctBoputH
06'eMHmiA, GaraTorpaHHuii 06pa3 rofoBHOMO repos.

KnioyoBi cnoBa: MoBneHHEBMA mopTpeT, MOBHi 3acobu, o6pa3 mepcoHaxy, o6pa3 NIOAUHKM 3 NOPYWEHHAM
intenekty, 1. Ki3, poman «KBiT ana EnaxepHoHar.

O. Ilorebus mucas: «MH MOXEMO OayuTH IOE3II0 B

MOBHUM BHP&XECHHSIM JITEpaTypHOI MOBH Ta B
0araTbOX BHIIQJIKaX BHUXOJHTH 3a il MeXi y MOBY
HalliOHANbHY, 3arajJbHOHAPOAHY. MOBY XYHOKHBOT
JTEepaTypy CKJIafae Bce 0ararcTBO HalliOHATBHOL
MOBHU: yCl IJIACTH JIEKCUKUA B YCHOMY PO3MAITTi ii
CEeMaHTUKH, EKCIIPECMBHUX 1 (YHKIIOHAJIHHO-
CTHJTICTHYHHUX BIATIHKIB, yei rpamMaTHyHi
KOHCTPYKIIi, (yHKIIOHAIbHO-CTHIIICTUYHI PECypcH
Ta iH.

Buecok O.IloteOHi y craHOBIEHHsS Ta
PO3BUTOK (HIJOJOTIYHOI HAYKH 3arajioM 1 MOBH
XYIOXKHBOI JIiTepaTypu 30KpemMa Oe33arnepeqHuil.

© Kanesceka O., Kimnmenxko 1., 2024

OyIb-KOMY CJIOBECHOMY TBOpi, J€ BH3HAYCHICTDH
0o0pa3y TOpOKYe MIHJIMBICTH 3HAYCHHS, TOOTO
Hacmpiii 3a JEKUIbKOMa pHcaMH oOpa3dy Ta 3a ix
MOoCepeTHUITBA Oauumy Oararo TOTO, IO BOHU HE
MICTATh, JIe¢ HaBiTh Oe3 HaMmipy aBTOpa abo BCymeped
oMy 3’SIBIIIETHCS iHOCKa3aHHsD» [4, ¢. 156].

VYyeHuil  3amponoHyBaB ~ Take  y3arajJbHEHe
BU3HAYCHHS TBOPY JITEPaTypH, K€ € aKTYalbHUM 1
CBOTOJHI: «...XyJOXHIH TBIp € CHHTE3 TPhOX MOMEHTIB
(30BHIIIHBOI (OpMHU, BHYTPIIHBOI (OpMH 1 3MicCTy),
pe3ysbTaT MiJCBiIOMOi TBOPYOCTi, 3aci0 PpO3BHUTKY
JYMKH 1 caMocBiziomocTi» [4, c. 35].

{cc) EXE This is on open-access article distributed under the terms of the Creative Commons Attribution License 4.0.
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HOymku  O.TloreOHI 1po  30BHIMIHIO Ta
BHYTpimHIO ¢opMy cioBa («Y CIOBI MH
PO3PI3HIOEMO: 30BHIIIHIO hopmy, T00OTO

YIICHOTIOAUTFHUHA 3BYK, 3MICT, IIO0 OO €KTUBYETHCA
3a JIOTIOMOTOI0 3BYyKa, 1 BHYTpimHIO (hopmy, abo
HaWOMKYe ETHMOJIOTIYHE 3HAUeHHs CJIOBA, TOM
crmocib, SKUM BHpaxaeTbes 3MicT» [4, c. 22]),
CTOCYIOTBCSI, Ha IIEPEKOHAaHHs CaMOro BYEHOTO,
OyIb-KOro  CEMaHTHYHO IJIOTO  CIOBECHOTO
YTBOPEHHSI — CIIOBOCIIONIYY€HHS, BHCIIOBIIIOBAaHHS,
TekcTy. OTKe, CIOBO B XYIOXKHBOMY TEKCTiI CTae
00pa3oM, a TakoXX 3ac000M MJIsl CTBOPEHHS 1HIIHX,
O1ITBII CKIIQHKUX 32 CTPYKTYpOIO 00paziB — oOpasiB
MepcoHaxiB, 00pa3iB Mpupoau, 00pasy aBTOPY
TOIIO.

[Tpobnema cTBopeHHsT 00pa3y NepcoHaxy, Horo
MOBJICHHEBOTO ~ IOPTPETy  PO3B’SA3yeETbCA  SIK
JNiHrBiCTaMHM, TaKk 1 JTepaTypo3HaBLsIMH. Y
CydacHHMX MyOJNiKalisiX BHCBITJIIOIOTHCS IHUTAHHS,
CTOCOBHI 3arajbHUX MpoOIeM IOPTPETYBaHHS Y
TBOp1 JliTepaTrypu, MOBHOTO Ta MOBJIEHHEBOTO
MOPTPETIB,  BU3HAYEHHS  MiCLsS  MOBJIEHHEBOI
XapaKTEPUCTUKN MEPCOHAaXY B XyJOXKHBOMY TEKCTi
ta iH. FO.TypOuk BH3Hawae cyTHICTH 1 3MiCT
TIOHSTTS «MOBHa XapaKTEePUCTUKa» SIK
CTWIICTHYHOTO  3aco0y  CTBOpeHHS  00pasiB
nepcoHaxiB [1]. VYV crarti KOJEKTHBY aBTODiB
(T. Uerrentox, 1. BampiB, 1. A. JI3ro0aHOBCBKa)
BUCBITIIIOEThCS THTaHHS BiITBOPEHHS IJILOBOIO
MOBOIO OCOOJIMBOCTEH MOBJIEHHEBOTO MOPTpETa
MepCOHaXa XYIOKHBOI'O TBOPY SIK CKJIAJIOBOTO
KOMIIOHEHTa 1 OJHI€l 3 BH3HAYaIbHUX PHC HOTO
MOBHOI ocobuctocti [6]. JOoCHiaHUKK 3BEPTAIOTH
yBary il Ha BHBYEHHS OCOOJHMBOCTEH CTBOPEHHS
MOBHHUX MOPTPETIB Y TBOpax SK BITYM3HSHHX, TaK i
3apyOikHUX mnucbMeHHUKiB. Y crarti O. llrons
CXapaKTepH30BaHi  JIHIBOCTHIIICTHYHI  3aco0u
MOBHHX TOpPTpeTiB y mpo3i Bacuns Cnamuyka [7];
C. Jlokaifuyk omucaHo MoOBHuHM moptper Ciyru 3
Jlobpommiiss 3a omHOWMEHHMM pomaHOM [ anmmHu
Maryrsax [2]. Y Hm3mi myOmikamid aHaTi3yrOThCS
MOBJICHHEBI TOPTPETH JIOJAEH 3  OCOOIMBUMHU
norpedamy. . Ilo3nHskoB CXapaKTepHU3yBaB
ocobymBocTi Bepbamizanii konuenty INSANITY B
XYIO)KHBOMY TEKCTI Ha MaTepiami CydJacHHX
poMaHiB aMEPUKAHCBKUX i OpHUTaHCHKUX
mucbMeHHUKIB [3]. O. CenpkiB ta JI. Iletpurs Ha
mpukiangi TBopiB [eniema Kiza «Ksitn s
Enmxeprona» Ta Bincrona I'pyma «®opect 'amm»
CKJIAJIM MOBJICHHEBUH TIOPTPET Teposi 3 0COOIMBIMHU
nmorpebamu [5].

OTxe, IiIKPECTIOI0Th HAYKOBII, BIITBOPEHHS B
TEKCTi XyJ0KHHOTO TBOPY MOBJICHHEBOTO ITOPTPETY
TIepCoHaXka CKJIaJIHE MUCTENbKE 3aBJIaHHS,
0COOJINBO I1€ CTOCYETHCS TEPOIB, SIKi MAIOTh Ti UM Ti
IHTEJEeKTyallbHI ~ MOPYIIEHHS Ta  MOBJICGHHEBI
po3maan, TOOTO  CTpaXkmaloTh Ha  adasiro.
[MnceMeHHNKY HEOOXiMHO JETAIBHO Ta JOCTOBIPHO
OTHCaTH TICBHI MPOSBH adaTHIHUX CHHIPOMIB Yy
MIepCOHaXa, BPaxyBaTH sIK MOBHI MOPYIIEHHS, TaK i
TICUXONATOJIOTIYHI BHSBH, IO CYTTEBO BIUIUBAIOTH
Ha CTPYKTYpPY Ta 3MiCT TEKCTY.
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BuBYeHHs CcMOCOOIB CTBOpPEHHS MOBICHHEBOTO
MepCOHAXKA 3 MCUXIYHUMHU PO3JIaIaMH B XYIOXHBOMY
TBOpl Ja€ 3MOTY PO3MNIAHYTH HE TUIBKH MEXaHi3MH
(dopmyBaHHS XymOXKHIX 00pa3iB y TeKCTi, ame W
crocoOn Ta 3acobu X BiITBOPEHHS Yy MOBJICHHEBHX
nopTperax MIePCOHAXKIB TUTS MOJANBIIOTO
TIICUXOJIIHTBICTUYHOTO JOCIIKEHHS.

Mera crarTi — BH3HAUUTH Ta CXapaKTEpU3yBaTH
OCOONMBOCTI  3aCTOCYBaHHA MOBHHX 3ac00iB  y
CTBOpPEHHI 00pa3dy TepCcOHaXa 3 TOPYIICHHAMHU
iaTenekty B pomani M. Kiza «Ksitu mmsa EnmxepHonay
(D. Keyes «Flowers for Algernon»).

Henien Kiz (Daniel Keyes; 1927-2014)
BUJATHUA aMEPHUKAHCHKMHA MHUCHbMEHHHUK, (inoor,
ABTOP JICCATH POMAHIB 1 AEKIIbKOX JICCATKIB OIOBIIaHb,
cepell HUX OJIM3bKO JECATH HANeXaTh JIO HAYKOBO-
(danractuuHoro sxanpy. Y umiteparypuiii ceit Jl. Ki3
yBililIOB i3 omnoBigaHHsaM «KBitn st EnmpkepHoHa»
(1959). 3a ue omosimanus aBrop y 1960 p. orpumas
NPECTIKHY JiTeparypHy npemiro [toro.

Y 1966 p. JI. Ki3 HanucaB pomaH i3 Takoo caMoro
Ha3BOIO, 32 SKUH HOro OyJO HAaropoIDKEHO IMpeMi€ro
HeG’roma. lleit TBip OyB BHCOKO OIlIHEHHI SK
YUTa4aMH, TaK 1 KPUTUKOIO; Horo OyIo IepeKiaieHo
MOHAJ TPHAUATHMA MOBAaMH, a TaKOX EKPaHi30BaHO
(1968 p. — kinoamarrrartist «Yapmi» (Charly), mpomrocep
1 pexxucep Pans¢ Henbcon; BUKoHaBeIs TOIOBHOL poi
Knip Pobeprcon — maypear «Ockapa» 3a HalKpairy
yonoBidy poinb; croeHapuct Cripmiar Cimridant
oTpuMaB «30J0THH IT00yC» 3a HAMKPAIITIIA CIIeHAPii).

«KBitn s Emmkeprona» [8] — 1ie 3BOpynuMBa
icTopis po HemoymkyBatoro Yapii ['opmoHa, iHTEIEKT
SKOTO y pe3ylbTaTi HAyKOBOI'O EKCIIEPUMEHTY OYIo

JOBEJICHO JIO CTYICHK TEHIabHOCTI, a TOTIM
MO3UTHBHUI Tporpec OyJno BTpauyeHO — PO3YMOBI
3MIOHOCTI TMepcoHaka CTPIMKO TOBEPHYJIUCS 10

nonepenHporo piBHA. Y 1960-Ti pOKH CIOKET poMaHy
3/1aBaBCsl (PaHTACTUYHUM, ajie CbOTOJIHI € MPaKTUYHO
peanbHUM. Y 3B’SI3Ky 3 HAYKOBUMH BIJIKPUTTSMH B
raiy3i TeHHOI iH)KeHepii Ta KIIOHYBaHHI, IIOCTaBJIeHI B
TBOP1 MOPaJIbHO-ETUYHI MUTAHHSI CTAIOTh aKTyaJlbHUMU
Ta NOTPEOYIOTh HOBUX IUISIXIB iX PO3B’sI3aHHS.

Y pomani o6pa3 Yapii ['opaona 3mManboBaHo yepes
HOro MOBJICHHEBHIA MOPTPET, 3aikCOBaHMI y 3BiTax —
IIOJCHHUKY HOro  CIOCTepe)XeHb K  Malli€HTa
ncuxiatpuyHoi  kiiHikk.  [lepcoHak MaB  IeBHI
MOPYLIEHHS 1HTENEKTy, IO CYTTEBO BIUIMHYJIO HA
SIKICHI TIOKa3HUKU BCI€i TICUXIKH, BCI€T OCOOHCTOCTI
3araioM. 3a Takoi AHTHUMATII ICHXIYHOTO PO3BUTKY,
CTpaXKJae  IHTEJCKT, eMOIlii, MOBJCHHS, BOI,
TTOBE/IiHKA, ¢biznuHwMiA PO3BUTOK JIIOVHU.
Crenn¢pidyHUMH ~ pUCaMH  MOBJICHHEBOTO TIOPTpPETY
TaKWX TaIieHTiB, sk Yapmi, €, 3 omgHOTO OOKY,
OOMEXEHICTh ~ PO3YMIHHS  3BEPHEHOTO  MOBIICHH,
MIPYB’S3YBaHHSA JIO IEBHOI CHUTYallii, a 3 JAPYroro —
BIJIIPBAaHICTh MOBJICHHS Bia nisutbHOCTI. T0oOTO KOIHU
MOBJICHHSI TOBMHHO OyTH 3aco0OM  CHIJIKyBaHHS,
TIO3HAUEHHs, Ii3HAHHS, 3HAPSAISIM MHCICHHS, BOHO
3QIUINAETECS Yy HEPO3BHHCHOMY CTaHi: OOMEXCHUI
CIIOBHUKOBHMH 3allac; CUTyaTWBHE 3HAYCHHS CJIOBa;
YTPYIHEHHS TPaBUJIBHOTO 3aCBOEHHSI 3HAYEHb CIIB,
iX CeMaHTHKH; KOpOTKi, OimHi Ta arpamaruyHi
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BUCIIOBJIIOBaHHs Tomio. HemocratHiii po3BUTOK
MOBIICHHS Ta KOHKPETHICTh MHUCICHHS y JIIONEH i3
MOPYIICHHSIMU 1HTEIEKTY B3a€MOIIOB’S3aHI Ta
B3a€EMO3YMOBJICHI:  BHHHUKAIOTh  SIK  HACIiAKH
MOPYIICHb ~ HEPBOBOI  CHUCTEMH; HEIOPO3BHUTOK
MOBJIEHHSl BIUIMBAa€ Ha NOJAIBIIANA PpPO3yMOBUM
PO3BHTOK; YTPYIOHEHICTh y3araJbHEHb 3aBaKae
3aCBOEHHIO HOBHX CIIiB (3Ha4eHb CIiB) 1
(hopMyBaHHIO MOBJICHHS 3arajioM.

[lizkpecmuMo, 1O B poMaHi MOBICHHEBUI
MOPTPET  TOJIOBHOTO  Teposi  IPEACTaBICHO,
nepenycim, y #oro nuceMHiit ¢opmi — depe3 Horo
3aIHCH-3BITH. OCHOBHUM 3aco00M, SIKUN
Bukopucras Jl. Ki3, crano BiarBOpeHHs aucrpadii —
YaCTKOBOTO CHEUU(IYHOTO MOPYLIEHHS MPOIECY
nucbMa.

Omxe, cxapakTepu3yeMo OUIbIl  AETaJbHO
MOBHI 3aco0H, sKI 3aCTOCYBaB MHUCbMEHHHK JUIS
CTBOPEHHS  MOBJCHHEBOTO  MOPTPETy  CBOTO
MIEPCOHAKY.

OmauM i3 OCHOBHHUX Tpadiko-HOHETHIHUX
CTHITICTUYHHUX 3aco0iB MOBJIEHHEBOI
XapaKTepPUCTHKH  TIEPCOHAXa 3  MOPYIICHHIMHA

IHTeJeKTy B TekcTi € rpadoH, ToOTO rpadiuHa
(ikcariss 1HIUBIIYaTbHUX OCOOJIMBOCTEH BHMOBHU
MOBI. ['padoH aKTHBHO BHKOPHCTOBYETHCS Y
3BiTaX TEPCOHAXY Big TpeThoro OepesHs M0
ChOMOTO KBITHS BKIIOYHO. HacTymHe 3acTocyBaHHA
rpad)0Ha CIIOCTEPITAEThCS Y KiHII TBOPY — OPYroro
aucTomaza.  3a  JIONOMOTOK  [BOTO  NpUHOMY
iMiTyeThcs aucrpadist mepcoHaka. ABTOp pOMaHy
BUKOPHUCTOBYE pi3HOMaHiTHI Tpadivyni mucrpadii,
XapaKTepU3yIOUuH MHCEMHE MOBJICHHS [TEPCOHAKY, a
came: 1) mpomycku OykB y cioBi: rite (write), no
(know), becaus (because), bred (bread), shud
(should), evrything (everything), yrs truly (yours
trully); 2) mepecranoBku OykB i ckiami: mabye
(maybe), frist (first), onley (only), littel (little);
3) BcraBkm OykB abo ckmami:  compushishens
(compositions); 4) 3aminu Ta 3MinTyBaHHs OYKB, 1110
MO3HAYaloTh  ONM3bKI 32 3BYy4YaHHSIM  3BYKH:
remembir  (remember), happins (happends),
importint  (important), werk (work), dollers
(dollars), vyeres (years), perfesser (professor);
5)smurrs  cuis:  dint  (didn't), alot (a lot);
6) arpamarusmu: it dont (it doesnt), | dont drawer
so good (I don't draw so good).

V rekcri: | had a test today. | think | faled it and
I think mabye now they wont use me. What happind
is | went to Prof Nemurs office on my lunch time like
they said and his secertery took me to a place that
said psych dept on the door with a long hall and alot
of littel rooms with onley a desk and chares.
Y upoMy TOpHKIami  HAasBHI  Taki  NPHUKMETH
mucrpadii, sk-oT: mpomyck OykB y ciosi faled
(mpasunbho failed); mepectaHoBka OykB y cioBi
mabye (npaBuabHO mMaybe); 3nMTE HaAMMCAHHS
crmoax wont, alot (mpasunsno Won't, a lot); saminu
Ta 3MmimyBanHs OykB y ciosi happind (mpaBuibHO
happened); BiICYTHICTD MYHKTYaIii y
croBocronyuenni Prof Nemurs (mpaBusibho Prof.
Nemur’s); BctaBku OyKB y cioBi onley (mpaBuiisHO
only); mpomyck i BcraBka OykB y cioBi chares
(mpasuibHO chairs).
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3ayBa)kuMo, 110 MOMIOHI MOMHJIKH B MHUCEMHOMY
MoOBIeHHI TmiepcoHakxa Yapmi [opmona mocTymoBo
3MEHIIYIOTHCS MiCIs OIeparlii Ta MPaKTHIHO 3HUKAIOTh,
ayie y KiHIli TBOPY BOHH 3HOBY 3 SBIISIIOTHCS — XBOpoOa
MOBEpPTAEThCsA. TaKMM YHHOM, 32 JIONOMOTOI0 TpadoHa
MMOKA3yIOThCS Tepedir 3MiH Yy IICHXiYHOMY CTaHi
MIepCOHAXKA.

[lMcbMEeHHUK BHKOPHCTOBYE TaKOX 1 TaKuil
rpadiuanii 3acid cTBOpeHHS 00pa3y MEepCcoHaxy 3
MOPYIICHHAM 1HTENEKTy, aK Kamitamizamiga. J[locuts
gacto Yapni ['opioH BHKOPHCTOBYE CIIOBa, 3HAYCHHS
SIKUX HE 3HA€, epeayciM TEPMiHH, SIKI Y TEKCTI BHIISE
3a JOTMOMOTOI0 BENHMKHX JiTep, KypcuBy: THEMATIC
APPERCEPTON TEST. I dont know the frist 2 werds
but 1 know what test means; He said | had a good
motor-vation. | never even knowed | had that.

3a nonoMoror rpadiuHUX CTHIIICTUYHUX 32c00iB
. Ki3 3manboBye 0co0nuBocTi 3MiH B iHTenekTi Yapai
lopnona nmo 1 micns onepauii. Ilicis  onepaii
MOCTYIIOBO 1HTEJIEKT MIEPCOHAKY JOCITAE HOPMH, ITOTIM
3HAYHO TEPEBHUIIYE CepenHbo cTaTHcTHYHHHA 1Q, 110,
0e3yMOBHO, BiI0Opaxa€eThcsl i B MOBJICHHI. B oqHOMY 3
emizoziB Yapmi nepekasye mianor 3 yuurtenem Y iHCIIOY,
SIKUH CTpaXKIae Ha 3alKaHHs, 10 CBITYUTH MPO MPOrpec
y BMIHHI niepenaBaTtu 4dyxe MosieHHs. Yapni [opmon
oopmitoe CBOI IyMKH IYHKTYalliifHO IPAaBHIBHO,
HaBiTh TOHI, KOJHW IIepeldae MOBJICHHS BUHTEIS,
BHUKOPHCTOBYE CTIIIICTHYHUHN NPUHOM 3BYKOIHCY, KA
BiITBOPIOE  (DOHETHYHUH  CKJIAA  BUCIOBIIOBAHHS
BiamoBizHO 10 kaptuuu 300paxenns: Well, if he b-buys
it, he’s g-got to t-take us with it. And he’s g-got to get
us some more w-wood to w-work with.

[HmMM  1oKa3oM  mporpecy MNCHXIYHOTO CTaHy
Yapni € mosiBa B HOro 3ammcax TakUX (POHETUUIHUX
CTHJIICTHYHHMX 3aco0iB, sSK ajiTepailis Ta acoOHAHC, Yy
xapakrtepoiorivHux (yHkuisx. Hampuknan, nepcoHax
3rajiye Biplll i3 INTHHCTBA:

As | walked, the ridiculous words drummed
themselves into my head over and over again, rising to
the rhythm of a buzzing noise:

Three blind mice...three blind mice, See how they
run! See how they run!

They all run after the farmer’s wife, She cut off
their tails with a carving

knife, Did you ever see such a sight in your life, As
three... blind .. mice?

VY pedenHi, 110 nepeaye Bipily, HasBHA aliTepallis
3BykiB [r], [z], moBTOp ckmamy over. Lle cBiguuTh TpO
MIparHeHHs] IIEPCOHaXKa [JO MMJIO3BYYHOCTI CBOTO
MOBJICHHSI.

VY Bipmi € amiteparist 3ByKy [S], acoHaHC 3BYyKiB
[ai], [~], [a:], mekcuunuii moBTop: Three blind mice,
See how they run!, they.

CrnoBuukoBuii 3amac Yapmi ['opmoHa mocTyrmoBo
301IBIIYEThCSA, IO TIO3HAYAETHCS I Ha Xapakrepi

MOBJICHHSI, = WOTO  BHPA3HOCTI,  CKCIPECHBHOCTI,
3’SIBIAIOTHCS W HOBI CTHIICTHYHI 3aco0H, sKi BIH
3aCTOCOBYE B CBOIX 3amucax, Iepelarovd YyKe

MOBJICHHS — pO3MOBHU IHIIMX MEPCOHAXIB POMaHY.
Criouarky Yapmi 1e poOUTh HEBMiNO, ITHOPYHOUH
NpaBuja MPaBOIUCY, IOCHTh YacTO Tepelac OCHOBHY
CYTHICTh BHUCIIOBIIIOBaHHS, a 1HOAI W BHUKPHUBIIIOIOYH ii.
Ha wupomy erami B MomienHni Yapmi Topmona
3’SBISIOTBCS  CIIOBA SIK 3HW)KEHOTO CTHIIICTUYHOTO
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3a0apBleHHS, TEPeyCiM CJIEHTOBI abo BYJBIapHI
(C’mere. We won 't hurtya; Those lousy patent locks
are a pain in the ass), Tak i BUCOKOro, KHIXXKOBOIO,
Haiuactime tepminm: His article attacks Tanida’s
theory of enzyme fusion-theconcept of changing the
chemical structure of the enzyme blocking the step
inthe metabolic pathway. Opnak, y kiHii TBOpY
MOBJICHHSI TIEPCOHAXY CIPOIIYETHCS, CTHIICTHIHO
3a0apBieHH]I CJIOBAa 3HMKAIOThH 13 ByKMBaHOi Yapii
JICKCHKH.

BaxxnuBuM 3ac000M CTBOPEHHS MOBJICHHEBOTO
MOPTPETY  NEePCOHAXY 13  IHTENeKTyalbHUMHU
TIOPYILIEHHSIMU € B)XXUBAHHS PI3HOMaHITHHX TPOIIB.
Yapmi — JronuHa 3 TNEBHUMH npoOneMaMu B
IHTEJIEKTyallbHOMY PO3BHTKY, TOMY BHUKOPHCTOBYE
HaiyacTilie MOPIBHSHHSA, ajieé BiJ TOro, IO HOro
KapTUHA CBITY, B TOMY YMCIIi if MOBHA, HE € JIO KiHIIs
chopMOBaHO, JesKi pedi, HaBiTh HaWIpoCTIiMI,
HaOyBalOThb y #Oro CBIZIOMOCTI BHUKPHBJICHOTO
BUIIIALY. 3 ypaxyBaHHsM jucrpadiunoi dopmu
HAllCaHHS, BHUCJIOBIIOBaHHA B HOro 3ammcax
B3araji BTpadaroTh ycskuii cmuca: He had a wite
coat like a docter but I dont think. he was no docter
because he dint tell me to opin my mouth and
say ah.

Y neBHHH Yac TOKpAIICHHS TCHXiYHOTO
3M0poB’st Yapiti Te:k BUKOPHUCTOBYE MOPiBHSIHHS, aJie
OuTbII BIyMJIMBO, TOOTO iX (hopMma BiImoOBiTae
3MicTy BHUcnoBmroBaHHs: | remember that she was
always fluttering like a big, white bird-around my
father, and he too heavy and tired to escape her
pecking. Y MoOBJIEHHI MEPCOHAXY 3 SIBISAIOTHCS
BUIAJIKU 3aCTOCYBaHHSI MeTahOpHIHUX
BHCIIOBNIOBaHb: Then | saw the look on Joe’s face
and it gave me a funny feeling in my stomach; So we
talked about it and | got a funny feeling while | was

talking.
EdextrBHIME 3acobamu CTBOPEHHS
MOBJICHHEBOTO HOpPTpETy HepcoHaxa 3

IHTEIEKTyaIbHIM PO3JIaJ0oM Yy HOTO NpOrpecuBHIN
MUHAMIN € CHHTaKCHYHI (JIGKCHYHI ITOBTOPH,
napajieNbHi KOHCTPYKIii, HOMIHAaTHBHI pEYCHHS,
OKJTMYHI pedeHHs Towo). Hanpuknan: | dont no why
but he says its importint so they will see if they can
use me. | hope they use me becaus Miss Kinnian
says mabye they can make me smart. | want to be
smart (nekcuunuii mostop); | think | faled it and
I think mabye now they wont use me; You want
these back, don’t you? You want me out of here so
you can come back and take over where you left off
(mapanenbHi KoOHCTpyKii); Bright neon lights.
Christmas trees and sidewalk peddlers. People
bundled in coats with collars up and scarves around
their necks (mominatuBHi peuenHs); Pictures!
Hidden in the inkblots! Last time you told me that
everyone could see them and you wanted me to find
them too (oxmmuni HOMiHaTuBHI peuenHs); When
the haircut, shave, sun treatment, and the rest were
over, | sat in the chair limply, feeling light, and
slick, and clean, and Matt whisked the neckcloth off
and offered me a second mirror to see the reflection
of theback of my head (mepemiuenus); At that
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moment, | sensed that Rose, who had been sitting in the
corner quietly, was staring at us (aucranraicts); And
Alice is a person too-a woman, not a goddess — and I’'m
taking her to the concert tomorrow night; You used to
be a good, dependable man — ordinary, not too bright
maybe, but honest-and who knows what you done to
yourself to get so smart all of a sudden
(Bimoxpemienicts); It’s your body and your brain-and
your life, even though you weren’t able to make much
use of it (momicunmeron); «Charlie, I-» / - Dont talk |
snapped! (amosiomesic — yMOBUaHHS) Ta iH.

Y xapakTeposoriuHiii (YHKIII 3aCTOCOBYIOTHCS
puropnuni mmranss: Who's to say that my light is
better than your darkness? Whos to say death is better
than your darkness? Who am | to say? Haituacrirre 1
nuTaHHs 3anae cam Yapni abo «iHmmit Yapmi», skwuit
BUXOIUTh 13  TIJICBIIOMOCTI Tepos, KOJIU BiH
3HAXOAUTHCA 111 BIULIMBOM aJKOIOJIbHUX HAIIOIB.

Jocuts vacto B MOBJIEHHEBoMY moprtperi Yapii
pi3Hi 3acobu kombinyroThes: He tries to know what it is
but all he can remember is their dirt and piss all over
his clothes, and Uncle Herman shouting when he came
home all covered with filth, and how Uncle Herman ran
out with a hammer. ¥V 1pomy mnpukiam mMoeqHAHO
BUKOPUCTaHHSI  MiJCHIIIOBAILHOI  KOHCTPYKII  Ta
anagopH.

J. Ki3 06’eMHO 3Mab0BYy€e TOJIOBHOTO T€POSI CBOTO
pOMaHy, 3aCTOCOBYIOUM pIi3HOMAHITHI TNpUHOMH Ta

3acobu. BaxmuBy poiap 'y ObOMY  BIIITpaloTh
CaMOXapaKTEepPUCTHKAa  IEpCOHaXa  Ta  B3aEMHI
XapaKTEePUCTUKU MIEPCOHAXKIB. INoxaxemo

pizHOOIuHicTE 00pa3y Yapini ['opmona 3a nomomororo
HOro CTaBlieHHS 10 TaKUX KIFOYOBHX cep XKUTTS, K
3HAHHS, JII000B, IPyxKOa.

Tak, cioBo «KNOW» («3HaTH») € KIIOYOBHUM B
TEKCTI poMaHy, TOMY IO Ba)XJIMBOIO TEMOIO TBOPY €
mizHaHHS. OCOOJNMBO 4YacTo BOHO 3YCTpIiYaeThcs B
MoBJeHHI Yapmi. Yxe B mepumioMy 3amuci HepcoHax
CTBEp/DKYE, IO XOuYe€ CTaTH PO3YMHILIMM, HOro
MOTHBAIli€ HE cTa€ OUIBII CIaOKOI, HE3BAXKAIOUM Ha
HeBJayli, sKi CHITKalOTh HOro TpH BHKOHAHHI
3anpOIOHOBAHUX TECTIB 1 3aBlIaHb. [licis oneparii mix
yac IHTEHCHMBHOIO HaB4aHHs 3 Mic KiHiaH, KOJU 3HUKAE
OunbIicTh OpdorpadivHUX TOMHIIOK, BiH TOBOPUTH PO
cebe: What a dope | am! | didn 't even understand what
she was talking about. | read the grammar book last
night and it explains the whole thing. IToctymoso y
UYapi 3MIiHIOETBCS BiTHOIIEHHS IO HAyKH Ta JI0 JIIOJIeH
miei ramy3i gisutbHOCTI. CHOYaTKy BiH 3a3lIpHTh
CTyJACHTAM 1 HaMaraetbcs 1X HACTiIyBaTH: XOIHUTh 3
MiIpYyYHUKAMH, TOYMHAE TATUTH JIONBKY, 1100
3/aBaTHCA CTApmIEM. JOTO XBWIIIOIOTH PO3MOBH
CTYIICHTIB, BiH XO4Y€ CHIITH 3 HHMH B KaB’SpHI Ta
PO3MOBIISITH TIPO Pi3HI pedi — Mpo TOJITUKY, MOe3ilo,
tBopu Llekcmipa Tomo: This was what | wanted to do-
go to college and hear people talk about important
things.

UYepes nmesikuii 4ac WOro Mpii BTIJFOIOTHCS, OLTBIN
TOTO — BiH CTa€ CTYACHTOM, a MOTIM YHIBEPCHTETChKa
6ibmioTeka crae #oro ApyrMM JOMOM. Y HBOTO
3’SBISETHCA OKpeMHi KabiHeT, J¢ BIH MOXe
npamooBati. 3a cekyHAy UYapni BCTHrae mnpoOYUTaTH
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LIy CTOPIHKY, KOIM BIH YHTa€, LIBHJKO
MEPEropTyIOYN CTOPIHKH KHIDKKH, OIS HBOTO
3aBXKIW 30MPAOTHCS 3aIliKaBJIeHI TIIAaadi-CTyJCHTH.
Binmemr 3a Bce Yapmni mikaBmATH Taki HayKW, SK:
eTHMOJIOTiS  JaBHIX MOB, HOBITHI pobotu 3
BapianiiHoro obumcnenHsa Ta icropis Immii. Axmo
paHime BiH HE PO3yMiB HAWIPOCTIMIUX pedei, TO
Tenep 3pOOWB BIIKPUTTSA: MiX HE 3iCTABHHIMH Ha
MEPIINI TOTIISA pedaMy iCHYIOTh TITHOOKI 3B’SI3KH.
I'epoit BUIIIOB Ha HOBWIA PIBEHH 1 HOTO CTaBIICHHS
0 CTyOeHTIB Ta iX HAyKOBHX CYIEpPEUOK
kapaunanpHo 3miamwiocs: | find no pleasure in
discussing ideas any more on such an elementary
level. People resent being shown that they don’t
approach the complexities of the problem they don 't
know what exists beyond the surface ripples. It’s just
as bad on a higher level, and |'ve given up any
attempt to discuss these things with the professors at
Beekman.

UYapsi moyaB KpUTHYHO OLHIOBATH MpodecopiB
3a BY3bKICTh iXHIX HAyKOBHX MOIISAIB 1 cdep
NiAIBHOCTI, HemocTaTHicTs 3HaHb: How different
they seem to be now. And how foolish | was ever to
have thought that professors were intellectual
giants. They’re people-and afraid the rest of the
world will find out.

Ane momu, SKi OTOYyIOTh Yapimi, mo-pisHOMY
CTaBIATHCA IO HOTO MPOTPECy: XTOCh pami€, XTOCh
3HeBakae. Cectpa XimpAa po3IisAac OMEpaIliio siK
oCk 3a00poHeHe, a ii HacHiIKu — K 00Xy BOIO:
And she said mabey they got no rite to make me
smart because if god wantid me no be smart he
would have made me born that way. And what about
Adem and Eev and the sin with the tree of nowlege
and eating the appel and the fall.

OpnHiero 3 HaNOIIBII OMM3BKUX JItOZEH a0 Yapii
crae ioro BunuTenbka mic Kinian, sika pozymie, 1o 3
yacoM BIiH Jenani Oinblue Oyae Mi3HaBaTH CBIT,
yeBimomutroBati  #toro:  Miss  Kinnian says Im
learning fast. She read some of my progress reports
and she looked at me kind of funny. She says Im a
fine person and I’ll show them all. Ane mBuakmit
Nporpec B IHTENEKTyalbHOMY pO3BUTKY Yapiri
o4yaB il HENOKOITH Yy HbOMY 3’SBHIIHCA
€roiCTHYHICTD, CaMOBJIOBOJIEHICTb, Mxa,
3BepxHicTs 1o inmux: | don’t know... a warmth, an
openness, a kindness that made everyone like you
and like to have you around. Now, with all your
intelligence and knowledge, there are differences
that...

Came mpo meit acmekT ocobucrocti Yapari
roBoputh i mpodecop Hemyp: This experiment was
calculated to raise your intelligence, not to make
you popular. We had no control over what happened
to your personality, and you've developed from a
likeable, retarded young man into an arrogant, self-
centered, antisocial bastard.

Maru Yapni Toprmona, ska crpaxiana Ha
MCUXIYHUKA pOo3Naa, micias 15 pokiB  po3iIyKu
KHJAaEThCs Ha HbOro 3 Hokem: Dirty mind! You
dont belong with normal people. Idnst wei BiH
Ha3aBXJu 3aJIMIIUBCA MAJICHBKHM  XJIOITYHUKOM,
sikoro Bona Btparwia: | had a boy. So brilliant that
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all the other mothers were jealous of him. And they put
the evil eye on him. They called it the 1Q but it was the
evil-1Q He would have been a great man, if not for that.
He was really very bright exceptional, they said. He
could have been a genius.

Ilepen Yapmi T'opmoHOM  TOCTarOTh  MEBHI
MOpAaTbHO-ETUYHI TUTAHHS, SIKi BIH HE MOX€E BUPIIIUTH,
cepen HUX: MO € Apyx0a, SKUM YHHOM 3PO3YMITH, SIK
JIOIM BITHOCATHCS 0 TeOe, 0 € KOXaHH ToIno. Yapai
CIOYATKy BCIX IIOJNIEH, sIKi WOTO OTOYYIOTH, BBaXae
Ipy3sIMH, HE PO3yMi€, IO HAJ HUM HACMIXalOThCH Ta
3710 TTOBOASATHCS, TOMY IIO BiH HE TakWH, SK ycl IHIII.
[opiBHsSEMO 3MiHM y WOTO CTaBIEHHI M0 JIHO/EH
3araiom i apy3iB 3okpema: | said that all my friends are
smart people and their good. They like me and they
never did anything that wasnt nice. — It’s because I'm
so dumb and | don’t even know when I'm doing
something dumb. People think it’s funny when a dumb
person can 't do things the same way they can.

Emoniiine 3pocranns Yapni [oppona mokazaHo
TaKoX 4epe3 Horo crpoly koxaHHs. ['epoii mocTynoBo
3MIHIOE€ CTaBJICHHS 10 CBOEI BUUTEIbKH, 3BEPTAE yBary
Ha i sosuimuicts: Why havent | ever noticed how
beautiful Alice Kinnian is? She has pigeon-soft brown
eyes and feathery brown hair down to the hollow of her
neck. When she smiles, her full lips look as if she’s
pouting; mouYMHAE mgymard MPO T, SK TOTPIGHO
moBoauTHCA 3 KiHkamu: How does a person go about
learning how to act toward another person? How does
a man learn how to behave toward a woman.

VYuureneka  Amica Kimiam = po3ymie  CBOIO
BIJMOBIABHICTh y 1I[ifl CUTyamii: Tepea HEK He
Jopocia JroJuHa, a JIJUHa Ha I04YaTKy CBOIO
iHTeJ’IeKTyaJ'ILHOFO Ta eMOHiﬁHOFO PO3BUTKY, TOMY BOHa
HE MOXE HMTH 3a MOYYTTSIMH, HAaBiTh, SAKIIO BOHH W
B3aemHi: Already, you've gone beyond my intellectual
reach. In a few months or even weeks, you’ll be a
different person. When you mature intellectually, we
may not be able to communicate. When you mature
emotionally, you may not even want me. I've got to
think of myself too, Charlie. Let’s wait and see. Be
patient.

3MiHM B IHTENEKTyalbHOMY PpO3BUTKY Yapi
lopnoHa 3ymMOBHIM 3MiHM Ha BCIX pIBHSIX HOro
0COOHCTOCTI — MOBIICHHEBOMY, (DI3MYHOMY, MOPaJIbHO-
eTnYHOMYy, emotiiiHomy. Ilimkpecnumo, 1o i 3MiHA
BiOyBalUCS  HEPIBHOMIPHO: SKIIO MOBJICHHEBUI
PO3BHUTOK BiJIOyBaBCS CTPIMKO 3a paxyHOK YHMTAHHS 1
HaB4YaHHA, TO eMOHiﬁHe Ta JYXOBHC 3pDOCTaHHA NOCUTH
MOBLJIBHO — He)lOCTaTHiCTL eMOHiﬁHOI‘O Ta MOPAJIbHOT'O
JIOCBIly VIIOBUIBHIOBATM IIel mporiec. Ha xaib,
SKCIICpUMEHT HaJ 3MIiHGHHsAM iHTenekty Yapii
Tl'opmona 3arajgoM He BIaBCs — MAIEHT JOCHTh MIBUIKO
MOBCPHYBCA 10 CBOI'O HepBiCHOFO IICUXIYHOIrO CTaHy —
BIH TaKk 1 3aJIUIINABCA JIOAUHOKO 3 TMOPYHICHHAMHA
IHTEJICKTY.

Y mochipKyBaHOMY pPOMaHi MOKa3aHO EBOJIFOIIIO

0COOMCTOCTI  JIIOAMHHU: Y PE3ylbTaTi HayKOBOTO
eKCIIepUMEeHTY (XipypriuHoi omepanii) mamieHT i3
HU3BKUM  pIBHEM  IHTENEKTYaJlbHOTO  PO3BHUTKY

MIePETBOPIOETHCS MTPAKTUYHO Ha TeHis. AJie yTpy4aHHS
B MO30K IIEPCOHAXKA A€ JIUIIEe TUMYACOBE MOMIMIIECHHS —
HIBUJIKUI IPOTPEC 3MIHIOETHCS IETPaaalli€elo.
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3MiHM B IHTEJEKTyalbHOMY pPO3BUTKY Yapi
l'opmona mnoka3zaHo depe3 WHOro MOBJIEHHEBUH
MOPTPET — BAXKIMBIMIUI 3acid pO3KPHUTTA 00pa3y
MepcoHaXa Ta WOr0  BHYTPIITHBOTO  CBITY.
MoBiileHHEBHH TOPTPET PO3YMIEMO K XYIOKHIO

CTPYKTYPY BiJITBOPECHHS IHIWB1TyaTbHAX
0cOOJIMBOCTEH  30BHIIIHBOTO Ta BHYTPIIIHBOTO
MOBJICHHSI TIEPCOHaXKa, BIANOBIIHUX JI0 HOTO
XapakTepy, TICUXIYHOTO, BIKOBOTO Ta
(hizionoriuHoro PO3BUTKY, 3YMOBJICHUX
TICUXOJIOTIYHUMH,  KYIbTYPHUMH,  JKATTEBHUMHU
oOcTaBUHAMU HOTO KHUTTSA, TI€I0 JKUTTEBOIO

CHUTyalli€l0, B SIKIM BIH 3HaXOAMUThCSA. 300paKeHHS
o0pa3y nepcoHa)ca B TBOpI JIiTepaTypH Iependoavae
HaJiJeHHs WOro MOBJIEHHSM BIIIOBIIHO 0 BCIiX
YHHHUKIB, SKi BIUIMBAIOTh Ha MEpeOIir MOBJICHHS,
Horo sKiCHY Ta KUIBKICHY XapakTepHCTHKY
(ocoOHCTICHI, TICHXiYHI, IICHXOJIOIiYHi, BIKOBI,
colliaJibHi, HAalliOHAJIbHI, PEriOHAIBHI TOLIO).

Ananiz tekcry pomany /Jl. Kiza mokaszas, mio
MUCbMEHHUK 3MaJIbOBYE MEPCOHAXK Y JTUHAMIL, 110
3HAXOJUTh CBOE BIAOUTTS i B HOrO MOBJIEHHEBOMY
noptperi. nsax Yapmi Topnona Bin moamHu 3
MOPYIICHHSAM 1HTEIIEKTY JIO iHTEIIEKTyILHOTO TeHist
Ta B 3BOPOTHOMY TIOPSIIKY ITOKa3aHO y HOTO 3BiTax-
3anucax, y sSIKAX MOCIiJOBHO BiITBOPSHO BCi MOi,
SK1 3 HIM BiIOYJHCS, ONTUCAHO JIIOJIEH, 3 SIKUM HOMY
JTIOBEJIOCS CIIJIKYBAaTHCS, TOOTO HOTO CBITOOAUCHHS
Ta CBITOBIAYYTTS. 3a JONOMOTOIO Pi3HOMaHITHHX
MOBHHUX 3ac00iB aBTOpY BIaIOCS BiJTBOPUTH BCi
3MiHM, SKi  BigOyBamucs y — mcuximi  Ta
IHTEJIEKTyalIbHOMY PO3BHUTKY Teposi. Bukopucranus
rpagoHy, 3BYKOIMCY, KamiTamizamii Ta iHIIUX
rpadiko-poHeTHIHUX 3aco0iB JIOTTIOMOTJIO
TIOKAa3aTH, SIK 3MIHIOEThCS IHTEIeKT Yapii: criouarky

BEIMKa KUIBKICTh opdorpadidyHuX, MyHKTYyaI[IiHUX,
rpadiyHUX MOMMJIOK, 3MEHIIEHHS iX KUIBKOCTI MiCIs
oreparii, HaBiTh iX 3HUKHEHHS Y MPOIIEC] ITiABUIIICHHS
1Q, moTiM mocTymoBe MOBEpPHEHHS O O3HAK aucrpadii.
3 MeTow IUHAMIYHOTO 300pa)XCHHS MOBICHHEBOTO
MOPTPETy MEepCOHaXKa MUCBMEHHUK BHKOPHCTOBYE 1
JeKCHYHI, 1 CHHTAaKCHYHI 3aco0W: pO3IIMPEHHS Ta
3MEHIIECHHS JICKCHYHOTO 3a1acy, y)KUBaHHS B MOBJICHHI

TEpMiHIB, JKaprOHI3MiB, BYJIBrapu3MiB, PO3YMIHHA
3HAYCHHS CIIB 1 3BOPOTIB; VXKUBAaHHA PI3HUX
CHHTAKCHYHAX KOHCTPYKIM (JIEKCHYHI TOBTOPH,
rapanenizM — y MOBJIEHHI JIOJUHH 3 TOPYHICHHSIMA
IHTEJEKTY; HOMIHATHBHI pedeHHs, iHBEpCis,
JMCTaHTHICTh, PUTOPUYHI THTAaHHA — Yy MOBJICHHI
IHTEIeKTyasa).

Bymo BUWsBIEHO, IO Ui CTBOPEHHS 00pasy
nepcoHaxka 3 mopyuieHHsMu iHtenekty [l. Ki3 oOpas
JuIe  JIeKUIbka ~ MOBHUX  3aco0iB  (rpadom,
KamiTanizaiis, JeKCU4Hi TIOBTOPH), 32 JOOMOTOIO SIKUX
1 OyJI0 BiITBOPEHO MOBJICHHS JIFOJUHU 3 qucrpadiero, a
JUTst 300paKeHHs Yapoi-iHTenekryana Oynu
BUKOPHUCTaHI OIbII pI3HOMaHITHI MOBHI  3acoOu
(3Bykomuc, iHBepcis, Meradopu). HaBmucHuii 106ip
MOBHHUX 3aCc00IB JIOTIOMIT CTBOPUTH KOHTPACTHI 00pa3u
nepcoHaka: Yapyi fAK JIOAMHA 3 HOPYIICHHAMH
iHTeneKTy Ta Yapmi gk moauHa 3 BUcokuM 1Q.

OTxe, pi3HI, HaBiTh KOHTPACTHI MOBIICHHEBI
MOPTPETH TMEpPCOHaKa MAalOTh OCOOJIMBY BHPA3HICTH,
anpecHictp Ta gomomarapotk . Kizy crtBoputn
00’eMHUM, GararorpanHuii 06pa3 TOIOBHOTO TePOS.

[NepcriekTHBHUM HAarpsiMOM JIOCITi IPKEHHS
BBa)KaEMO nepekafanbKui aHai3 TBOPIB
NUCbMEHHUKAa Ta 1X YKpalHCBKHX TMepeKiaiiB 3
ypaxyBaHHSM METOJIIB i pUioMiB

MICUXOJIIHIBICTUYHOT'O JOCIIIIKEHHS.
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Linguistic means of creating an image of a person with intellectual disabilities in D. Keyes’s novel «Flowers for Algernon»

Reproducing the speech portrait of a character in the text of a literary work is a difficult artistic task, especially for characters who have certain intellectual
impairments and speech disorders, i.e. suffer from aphasia. The writer gives an authentic and detailed description of certain manifestations of aphatic syndromes
in the character taking into account both language disorders and psychopathological manifestations that significantly affect the structure and content of the text.
The article defines and characterizes the peculiarities of the use of language means in creating the image of a character with intellectual disabilities in the novel.
The novel under study shows the evolution of the character’s personality: as a result of a scientific experiment (surgical operation), a patient with low level of
intellectual development turns practically into a genius. But interfering with the character’s brain gives only a temporary improvement — rapid progress is
replaced by degradation.

The changes in Charlie Gordon’s intellectual development are shown through his speech portrait — an important means of revealing the image of the character
and his inner world. The depiction of the image of a character in a literary work involves giving him speech abilities in accordance with all factors that affect the
course of speech, its qualitative and quantitative characteristics (personal, mental, psychological, age, social, national, regional).

The analysis of the novel by D. Keys shows that the writer portrays the character in dynamics, which is also reflected in his speech portrait. Charlie Gordon’s
path from a person with intellectual disability to an intellectual genius and vice versa is shown in his reports-records, in which all that happened to him is
successively reproduced, and the people he had to communicate with, his worldview and his perception of the world are described.

In order to create the image of a character with intellectual disabilities, D. Keyes chose only a few linguistic means (graphon, capitalization, lexical repetitions) to
reproduce the speech of such a person, with a wider range of such means for the image of Charlie the intellectual. The delibe rate selection of linguistic means
helped to create contrasting images of Charlie as a person with intellectual disabilities and Charlie as a person with a high 1Q.

Contrasting speech portraits of the character involves a special expressiveness, addressability and helps D. Keys to create a three-dimensional, multifaceted
image.

Key words: speech portrait, language means, image of a character, image of a person with an intellectual disability, D. Keyes, the novel “Flowers for
Algeron”.
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