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The article examines one of the eternal images of the world culture in a diachronic aspect, namely the interpretation and
reinterpretation of the image of Delilah in Russian literature, primarily in poetry, from the 19t century to the present day. The
novelty of the article involves the introduction into the scientific context of a number of neo-mythological texts and the provided
scholarly commentary, as well as the study of the poetics of the myth and neo-myth with an emphasis on the ethical aspect in
the context of ideas of Dmitry Ovsyaniko-Kulikovsky.

The relevance of the goal is connected with the opportunity to solve several interrelated scientific problems, since the
functioning of mythological images and biblical stories, more precisely, the vector of conceptualization of their meanings, m akes
it possible not only to understand the specifics of the culture of perception, but also to evaluate the moral condition of society .

In the course of the study, the following trends in the reception of the plot were identified: a consistent shift in the interest of
Russian authors from the character of Samson to Delilah, a change in the system of characters and methods of narration, a
change in the modality of the image of Delilah, her transformation into a predominantly idyllic character. Particular attention in
the article is paid to the political conceptualization of the image of Delilah, which is associated with the inclusion of the plot into
the so-called barber text of Russian literature and culture.

The author of the article comes to the conclusion that the image of Delilah becomes conceptually dual in modern neo-
mythological reinterpretations. The humanization of the image of Delilah, her evolution from bestial to human can be traced in
love poetry. The refocusing of the authors’ attention from Samson to Delilah in social poetry leads to an increase in her role in
the eternal plot, turning her into a politically ideological killer. The conducted research may also be interesting in the as pect of
gender studies, since the analyzed material gives grounds to consider the image of Delilah in modern Russian literature as one

of the representations of the femme fatale.
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The appeal of the European culture to myth and,
as a consequence, the establishment of neo-
mythological consciousness as one of the main
trends in the cultural mentality of the 20"-21%
centuries explains and justifies the sustained
scientific interest in the poetics of myth and neo-
myth [6; 22]. Among the latest scientific projects, it
is possible to highlight the series of scholarly
conferences “Literature and Religion”, held at the
University of Latvia under the leadership of
professor Ieva Kalnina since 2005 [14; 15]. One of
the conferences in the series (2017) was dedicated to
three biblical couples — Samson and Delilah, Boaz
and Ruth, Joseph and Potiphar’s wife.

The functioning of the mythological images and
plots, more  precisely, the vector of
conceptualization of their meanings, makes it
possible not only to understand the specifics of the
culture of perception, but also to evaluate the moral
condition of society. Thus, trying to comprehend
everything strange, absurd, monstrous in myths, in
religious beliefs, in cult rituals, Dmitry Ovsyaniko-
Kulikovsky came to the idea of the progressive
development of humanity, its movement from
immorality to morality, and in the general structure
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of the psyche and life — from bestial to human [16].
According to the scholar, sacred prostitution, a clear
illustration of which is the biblical story of Samson and
Delilah, can be attributed to the bestial and monstrous
in ancient texts. Let’s consider the plot, i.e. the
conceptualization of artistic meanings in the context of
Ovsyaniko-Kulikovsky’s idea.

The plot about Samson and Delilah is quite
common in Russian literature and has existed in
author’s interpretations since the mid-19" century. The
reception of the plot in a diachronic aspect makes it
possible to identify some trends.

First of all, it should be noted the gradual shift of
interest of the Russian authors from the character of
Samson to Delilah. Until a certain time, the attention
was indeed focused on the character of Samson, as
evidenced by the titles of the works: Sampson by Lev
May (1840 and 1861) and Nikolai Yazykov (1846);
Samson by Semyon Frug (1888) and Ivan Bunin (1903-
1904), as well as Samson in Chains by Leonid Andreev
(1915, 1923) [10;11] and Samson of Nazareth by
Vladimir (Zeev) Jabotinsky (1927) [21; 23]. In modern
texts the title Samson and Delilah predominates; the
variant Delilah is also possible, but not Samson. The
only identified exception was Alexander Leontyev’s
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poem Samson in Peterhof. In the poems without a
title, Delilah appears in the first or second verse.

The changes in the title complex indicate the
changes in the character system. The first works
devoted to the legend are relatively small poems, the
genre form of which does not imply a detailed
narrative about the entire life of the legendary hero.
The authors focused mainly on one episode — on a
fallen and enslaved Samson who later takes revenge
on his offenders. The poets pay special attention to
the reasons for the protagonist’s fall, and, as a result,
all the texts contain the image of Delilah. In the
poems by Leo Mey, Nikolai Yazykov, Semyon Frug
and Ivan Bunin the image of Delilah is revealed in
varying degrees of completeness, but everywhere
Delilah acts as a plot function — she provokes the
protagonist and leads him to death, she personifies
the motif of the fall of the protagonist. As for the
motivation of Delilah, the authors are not
interested in it.

Delilah becomes an actor, a character, only in
the 21 century. It can also be applied to the texts
entitled Samson and Delilah. It is significant that in
these texts Samson is depicted as a sleeping or
falling asleep character, i.e. it is inactive Samson
[7; 9]. In modern texts, Delilah is given a voice.
Mark Berkolaiko’s short story Delilah reconstructs
the biblical story from Delilah’s point of view.
Although she is forced to submit to the elders of
Gaza, she sincerely falls in love with Samson.
Delilah cleanses him in both literal and figurative
senses, makes his skin and soul tender. In the short
story Like a Flower at Dawn (the title uses a quote
from Delilah’s aria), Lyudmila Petrushevskaya tells
the story of a holiday romance between two young
students. The author does not say their real names,
but refers to them as Samson and Delilah. The
narrator takes the internal psychological point of
view of the female character, who, unlike the male
character, never realizes that the fleeting connection
was in fact their only true love in life.

The most significant changes in the reception of
Delilah are associated with a change in the
modality of her image. Both in the original legend
and in the texts of the 19" and early 20" centuries,
Delilah is the embodiment of carnal sin, the
visualization of temptation, the hypostasis of the
biblical Serpent. To solve this problem, the authors
introduce into their texts an external description of
the beautiful Delilah, of her insidious beauty (Leo
Mei) (it should be noted that there is no description
of Delilah’s appearance in the Old Testament text).
Most often, authors point to sparkling black eyes,
pink lips, blush on her cheeks, lush bosom and, of
course, the captivating, voluptuous sound (Nikolai
Yazikov) of her voice. All these features are quite
traditional; they are well-established signs of female
beauty. At the same time, the poets use traditional
high poetic vocabulary — not eyes, but ouu, not
cheeks, but zanumwi. By the beginning of the 20%
century, the external image of Delilah had already
been created in Russian literature, therefore, lvan
Bunin limits the presence of the unnamed Delilah in

the text with two metonymies: e o6orecmum oueii Hu
nypnyp, nu succon! (Ivan Bunin). It is sufficient to hint
at the image of a temptress and a harlot.

In neo-mythological texts of the late 19" and early
20" centuries, Delilah is a satirical image, evilly
ridiculing modern unspiritual, greedy women who are
ready for any deception for the sake of profit. In
Hieronymus Yasinsky’s story Dalida, the biblical
legend and the main female character are projected onto
the modern situation. Dalida in Yasinsky’s text is a
young girl, Sonya, who seduced her boyfriend and,
thereby, forced him to abandon his service to society
and to get married. The motif of false beauty that is
created with the help of cosmetics appears in the works:
Cospemennvie Janunvi. | Taxowce aicusvl, Xomos u Mujbl
[ (ecau cmvimo ¢ ux auy 6enuna) | Camconos, ocrenus
kpacot, mepsaom, | Kowenvku ux ucmowaiom, | A
nopoil ¢ ocmpozax 2yosm, | Ilomomy umo pockoutv
mobam [20, p.32]; B «kyxwio oicenckozo obmana |
Hocnewai, Camcon ¢ [Hanunoit! | 30eco uz 30pw
meopam pymana, | Uz cuecos meopsm benuna...
[4, p. 64].

In modern literature, the satirical interpretation of
the character almost completely disappears; on the
contrary, Delilah becomes predominantly an idyllic
character, the embodiment of an unattainable ideal love,
for the sake of which the lyrical subject is ready to do
anything — to get tormented, betrayed and tortured. In
these works, Samson is not present, his place is taken
by a lyrical subject: He xpuuu 06 youiiyax, uoywux c
pacceemom, | omom enumsmHelli dom Oadice 602y
neseoom, | moavko 3anax, A0bUMAs, HAC npedaem — /
3anax meou cymacuieowiuti npekpacuwiii... | Januna,
ail, Hanuna, mei éce ewe mobuwn mens? [19]; Hu 3a
kaxue kaouna | ne omoan 6l nexcnvix Hazpad, lnuus
661 5ma xoouna | 6 moii sepmoepad [2].

For the sake of Delilah’s love, the lyrical subject is
ready to exchange fate with Samson: Iloxa Hanuna
nena, s meuman — | Camcon Ooxcoanca écex ceoux
meumanuti. | H 6yxkey «x» Henyxcnyio copsan |
U obmensn na «mw» e2o cmpadanuti. The author exploits
his real name, Saxon, and includes it in the language
game and in the context of ancient history. The motive
of substitution becomes the leitmotif: the betrayal and
torture become grace, the synonyms of love, and
Delilah’s refusal to betray the protagonist, i.e. her
refusal to love him, is regarded as a sin: Ounuces,
ounucs! Heyscmo u npeoamv | Mens ne xouewp
mot? ... / Ho met noews, u cmpadxca ne udem, |
U neimxy 6ce nuxax ne nauunaiom [18]. In Maria
Petrovykh’s poem The Wind Howls, the Wind Whistles
the love story appears in the form of a love triangle,
where the lyrical female subject loses to Delilah, for
whom a man in love is ready to die: 4 aiazam ne
eepio— mot  au, | Tloepyoscennviii 6 con, |
Tpexnonuswuiica k Jamune | T'ubnywuii Camcon. | To
76 k Janune, mo o k moaune, | Tonvko ne ko mue [17].

It should be noted that poets easily pair Delilah
with Cleopatra, Helen of Troy, and the Persian princess
of Stepan Razin, and, as a result, the image can be
interpreted as one of the incarnations of the femme
fatale archetype: Oéepnemca nezenooii kozoa-nudyos
no3szace / ima HOUb — uepes mblc;meﬂembe./ Om
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nuenuno2o Jcara 00 Hunbckozo una | monvko
Kanenvka s0a oa 2ubenv ceemuia, loa poscoenue
mupa om napet cobax. | Kax 30eym meos,
acenmpuna? Iommnro: Januna. 154 3a6011, nouemy s
nazean mebs max. | Bopoma omeopuna u Kposw
omeopuia, / ompaeuia, oniakanuid, noxopowuia, /
Cbliduttb — ofcaym Ha nopoce, KIUHKAMU 36€HS. /
Kmo — mam? I'pexu? Bonxewvt au c¢ oapamu? |
Hanuna, an, /lanuna, mol éce ewie 110outb mensn?
[19]. In Lydia Grigorieva’s poem [7], Delilah, who
secretly from Samson carries a baby hidden in a
basket to the river, is paradoxically, achronically
projected onto Moses’ mother, Jochebed.

The most important change in the interpretation
of the image of Delilah is due to the fact that in the
modern works the image of Delilah and her
opposition to Samson acquires ideological
meanings and political connotations. On the one
hand, it brings us back to the original biblical story.
In the Book of Judges, the reason for Samson’s fall
was the love for a woman of a hostile tribe, for a
Gentile. On the other hand, the politicization of the
image of Delilah is associated with the inclusion of
the plot in the so-called barber text of Russian
literature and culture [3].

In the poem Didn't you know, eh, Delilah?
Arkady Zastyrets refuses to justify the deeds of
Delilah by the idea of the revenge on the tyrant, the
enslaver-Gentile. The poet states that it is
unacceptable to justify violence with any noble idea,
for instance, the idea of the national liberation: Ja
passe mol He 3nana, a, Jawna? — | 9mo cmoum
Odamb na tlomy crabunel, | U cpasy ymeepoumes 6
npase cuna, | Pemnu 2opaszoa pezamo u3z cnunv? |
a pazee meoti napoo cnosicén unave? / ... maxyio
ace on npauem | Becnpaseonocms na One uiu 6
oene... | U mooicem, moocem cobCmEeHHbIX
mupanog | Jhoboil a3vik, He myuasce, poxcoams!
[24].

Delilah turns out to be able to personify
different political forces at different historical
periods of the Soviet Union and Russia. Thus, in
Yuri Sidorin’s long poem The Good Vampire,
behind the bloody story of the confrontation
between the vampire Samson and the vampire
Delilah, the author hides the history of the October
Revolution of 1917: Januny yapuyeii ceoeio |
Ipusnan  samnupos Hapoo caenowapwii | H
npexaonuncs paocku neped nero, | Pewue Camcony
sonocel nosvipsams | M kasnwv npuoymams emy,
auxooero. | Kaxoti nuwv Odenwv 6b1 O 2mozo
sviopams? | Okmaops. Jeaouams namoe [8, p.84].
In the poem by Gennady Kanevsky here come ivan
and danila there is a hint of the period of the civil
war:  ydamunel ecmv  npeonucavve/ om  eé
copoouueii cepuvix / om Kozopmul j1eeblx Icepos | da
om ux Kpwuia 6oesoco — / umob onademv Ha
sonockl 6 0ba ... / u ompeszams gonoc cordama [9].
In Marina Kudimova’s poem The Echelon Dalila
personifies the totalitarian Stalinist regime with its
total lack of freedom and general leveling:
Cohopmuposanu no amany / Hayuonanohoiii suieion, |
H— ne be3z 6pedy, ne 6e3 xpany—1 C ycmamxy

cnum Hapoo-CamcoH. / UYmo 3a debenas [anuna, / He
owubsice Ha 6010coK, / QOOHOU MAWUHKOU 6cex
oopuna / Ha pasnotit cpox, na pazusiii cpox? [12]. In
the poem by Alexei Alexandrov, the first verse alludes
to the political situation of 1968, the Prague Spring:
DOnoxa ¢ uenoseueckum JUYOM. / HOCKpMnbl@a}Z
opumeoio, [lanuna /B yupioabne HaAO  KaueHmom
eonowum. [1]. Alexander Leontyev’s poem Samson in
Peterhof discusses the modern Russia, where Delilah
falls into the context of far-right political forces: IIpo
PYKu mbl  3Haem moz2o Opaooopes. | Ilycme
cmpudicenblil, Opumvitl — Kaxkas s mym cuna! —/ Boscio
@ponmanupyem. Umo um Januna. | Crunxeowvl
noeciody maaowt [13].

Special attention should be paid to the fact that in
the poems of Kudimova, Aleksandrov and Leontyev,
Dalila does not cut hair, but shaves hair or a beard
(although in the original legend she did not cut
Samson’s hair herself). This transformation of the plot
is explained by an allusion in Leontyev’s poem — Ilpo
PYKu mbl  3Haem mozo 6padodpes; in  Osip
Mandelstam’s poem Ariost — B Esepone xonoono. B
Hmanuu memno. Bnacms omepamumensvha Kak pyku
opaodoopes.

Mandelstam personalized the state power in the
image of a tyrant barber. It is possible for the poet to
transfer the image of a barber from the sphere of
everyday life, from the service sector, to the sphere of
power and violence againt the individual because of the
preceeding context of Russian literature and culture,
where the so-called barber text has been developed:
What brings barbers closer to executioners is their
toolkit: razors and scissors, which easily become
murder weapons. The tradition in paganism of
sacrificing hair makes it possible to compare the
profession of a barber with the functions of a priest.
Samson can be considered the first in the history of
culture to experience the power of “barder-art”. The
barber’s manipulation acquires the meaning of murder
[3], so in all political interpretations of the image,
Delilah becomes a barber-murderer.

Therefore, nowadays, without a doubt, for the
Russian cultural consciousness the plot of Samson and
Delilah is universal, eternal, it is endlessly repeated and
reproduced, generating more and more new meanings.
In Nikolai Rudkovsky’s play The God of Tickling, the
personal story of two young people llya and Eva is told
in 14 scenes as a neo-mythological version of eternal
plots and images — Little Red Riding Hood, Sinbad the
Sailor, Little Match Girl, Thumbelina, Massacre of the
Innocents, Arabian Nights, Cinderella, Tom Thumb,
Abraham and Sarah, The Good News, Pinocchio,
Samson and Delilah, Garden of Gethsemane,
Bluebeard. In Sveta Litvak’s conceptualist poem
Famous People, along with Sylvester Stallone,
Giovanni Boccaccio, Osama bin Laden and 120 other
famous characters, there are also Samson and Delilah.
As stated in the poem by Elena Elagina X cnosa
Camcon u Januna / Hasexu chaenucy 6 memuome [5].

In modern neo-mythological reinterpretations, the
image of Delilah is conceptually dual. The love poetry
traces the implementation of Dmitry Ovsyaniko-
Kulikovsky’s idea — the development, the movement of
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the image of Delilah from bestial to human.  poetry, but here it creates the opposite effect — it
However, the humanization of the image affects  highlights Delilah’s bestial essence, strengthening her
only the sphere of gender relations, where Delilahis  role in the eternal plot to the level of a politically
now given both a voice and the right to the destiny. ideological murderer.

The re-emphasis on Delilah also occurs in social
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«Bip 3BipuHoro o nacbkoro»: HeomiconoriuHi peinTepnpeTauii o6pa3sy [laninu B pociicbkiin nitepatypi mexi XX-XXI ctonite

Y cTartTi B AiaxpoHi4HOMY acnekTi po3rmsfaeTbCA OfMH i3 BiYHUX 06pa3iB CBITOBOI KynbTypW, @ came iHTepnpeTaLis Ta peiHTepnpeTauis obpasy Janunu B
pocilicbkilt nitepaTypi, nepw 3a Bce, B noesii, nounHaoum 3 19 cToniTTa i A0 Hawmx AHiB. HOBaTOPCTBO CTaTTi MOB'A3aHe i3 3anpoBafXeHHsM Y HayKOBMiA
KOHTEKCT LLinOi HU3KM HEOMICHONOriYHMX TEKCTIB Ta X KOMEHTYBaHHS, @ TAKOX BUBYEHHAM NOETUKM MidDy Ta HEOMi(y 3 aKLLEHTOM Ha eTUYHOMY acnekTiy pycni
inein Omutpa OBCcAHNKO-KynMKOBCEKOTO.

AKTyanbHiCTb NOCTaBNEeHoi METH NOB'A3aHa 3 MOXNUBICTIO BUPILLMTY Kinbka B3aEMOMNOB’A3aHMX HAYKOBMX 3aBLjaHb, OCKiNbKM (YHKLOHYBaHHA MichonorivH1X
CYAMUTM NPO MOpaInbHMIA CTaH CyCMinbCTBa.

Y X0Zi NpoBEREHOro AOCTiAXeHHs byny BUSIBNEHi HAaCTyMHi TPEHAW B peLienLyii CXETy: NocnifoBHe 3MiLLeHHs iHTepecy pociiicbkux aBTopiB 3 dirypu CamcoHa
£o [aninu, 3miHa B cucTeMi nepcoHaxis Ta cnocoby Hapauii, 3MiHa MoganbHocTi obpasy daninu, ii TpaHchopmallis y nepeBaxHo iuniuHy repoitio. Ocobnuey
yBary B CTaTTi NPUAINEHo NONITYHII KoHLenTyanisawii o6pasy Janinu, Wo nos’a3aHo 3 BKNKUYEHHAM CIOXETY B TaK 3BaHUil NepyKapCbKUil TEKCT POCICHKOI
niTepatypu Ta KynbTypu.

ABTOp CTaTTi AIALIOB BUCHOBKY, L0 Y Cy4acHUX HeomionoriyHMx peiHTepnpetauiax obpa3 [anunu ctae KOHLenTyanbHo ABOICTUM. Y MoBoBHIA nipuui
npoCTeXyeTbCs rymMaHisallis obpasy Janunu, ii eBoniouis Bif 3BipUHOro 4o NIOACHKOro. Y cowjanbHiit noesii nepeakLeHTyBaHHs yBaru aBTopiB i3 CaMcoHa Ha
[aniny npusBoguTh [O MOCUNEHHS i pomi y BIYHOMY CHOXETI, MEPETBOPEHHI0 HA MOMITUYHO ineliHy BOMBLI0. [poBeLeHe AOCNIAXEHHs Moxe 6yTh Takox
LjiKaBUM i B aCMeKTi reHAepHUX [OCTiAXeHb, OCKiNbKM 3anyyeHuit MaTepian Aae niacTasy posmsaati obpas Janunu B cyyacHiit pocilickKiit nitepaTypi K ofHy
3 penpeseHTaliit patanbHoi XiHKK.

Kntouogi cnosa: [l. OBcsinuko-KynukoBcbkuit, Midhonoriunuit 06pas, 6iGniitHnit cloxeT, HeoMid, «nepykapcbkuit Tekcy, lanina, CaMcoH.
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