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Y cTatTi MAeThes NPo BiAMIHHICTb MK MOAEPHI3MOM i aBaHrapau3MoM ik KynbTYPHO-ICTOPUYHUMM 1 INOCOdCHKO-eCTETUYHUMM
(heHoMeHamu.

MeToto cTaTTi € Noka3aTi rofoBHy Po3BiXHICTb MiX MOAEPHI3MOM i aBaHrapfU3MOM, aKLIEHTYouM yBary Ha peLienii i cTaBneHHi ix
[0 pearnbHoi AilicHOCTi.

[JocnigHuupka MeToAVKa Nonsrae y 3acTocyBaHHi eBOMIOLiHOrO MeToAy (3a knacudikaljieto metogis B. M. MepeTua) Ha icTopuko-
nitepatyphuit nepiog 10-x  20-x pokiB XX CT.., 30kpema B acnekTi NOro po3rnsfy Yepes CriBBiAHOLLEHHS i B3aEMOAi0 MOro
3HaKOBMX NiTepaTypHO-MUCTELIbKUX (PEHOMEHIB MOZEPHi3My | aBaHrapauamy. EBOMIOUiMHWIA MeTof [03BOMSE AOCMIAUTA
NPUPOAHWIA PO3BITOK ABULL, Bifl iXHHOTO 3aPOMPKEHHS 10 CTAHOBMEHHS i PO3BUTKY. KpacHe NUCbMEHCTBO PO3rnNsAacTbes B AMHaMIL
110r0 iCTOPUYHOIO PO3BUTKY 3 ypaxyBaHHAM MPUYMHHO-HACMIAKOBMX 3B'A3KIB MiX ABMLAMU. TakUM YWHOM, iCTOpIA niTepaTypu €
BifobpaXeHHsM niTepaTypHOi €BOMIOLi Ha FPYHTi 3aranbHoi eBOMHOLi CycninbCTBa 1y 3B'A3KY 3 iHLIMMW OKPEMUMM EBOMIOLIAIMMU,
AKi Ha Hei BnnvuBanu.

OkpiM €BOTIOLIIHOTO BMKOPUCTAHO TaKOX METOL CUCTEMHOrO aHanidy, iCTOPUKO-TEHETUYHMIA Ta MOPIBHSNBHO-3ICTABHNI HayKOBI
MeToau.

HaykoBa HoBW3Ha nonsirae y cnpobi AudepeHLiloBaT NOHATTS MOLEPHI3MY | aBaHrapauaMy Ha MigcTaBi MPOTUNEXHOI peenyii
HUMMW PEBOSTIOLIINHOI [IACHOCTI | B KapAuHanbHIiA PisHWL Y CTaBMEHHI 4O Hel, a TakoxX B aHanisi i cuctematuaauii Bxe iCHy4MX
HayKOBMX NO3MLLii WOAO 3a3HayeHoi npobnemu.

[loBeaeHo, IO MOAEPHi3M, HaBiTb Yy 3pinit hasi, 3anuwascs B OMNO3uLii [0 peanbHOi AIRCHOCTI, 30CepeauBlUM yBary Ha
CaMOLHHOCTI MIOAMHN W MUCTELTBA, TOAI SIK aBaHrapamam, y3siBLUIM Ha 036POEHHS ii pyAHIBHY eHeprito, ANHaMiKy, BOWOBHUYICTb,
TEXHiYHY 3yXBanicTb, TpaHC(OPMyBaB BCE Lie Y BnacHy ecTeTuyHy nporpamy. BiaCyTHICTb rapMOHIfHOrO 38'A3Ky MiX MIOQMHOLO i
NPUPOAOI), AOMIHYBaHHS MaTepianbHUX LIHHOCTEN Hap [yXOBHUMM, TEXHOKpaTM3aLjlo, MiniTapuam i OyHT aBaHrapamam
nepeTBOPUB Ha CBOK KymMbTYpHO-MUCTELLKY MapagurMy, 3pobuBlmM Bce Le CBOIM  (inocodCbko-peniriiHuM  CBITOrNSAOM.
3'sicoBaHo, Lo aBaHrapaMaM 3 yciM po3maiTTaM ioro Teviit e GaraTonukum BigasepkaneHHsM Liiei cynepeynveoi peBomioLiiHoi
arpecuBHoi AilicHocTi. binbLue Toro, BiH € ii nopogxeHHsM, ii Gonem i pynopom BoaHouac.

[MepcnekTvBy noganblumx AOCMIMKEHb MONAralTb Y 3acTOCyBaHHI €BOMIOLNHOMO METOAY NP 3AIMCHEHHI aHanisy MnoeTUdHUX
TBOPIB €MOXM 3pINoro MOAEPHi3My, 3 METO NPaKTUYHOTO NIATBEPIKEHHS TEOPETUYHUX MIPKYBaHb, LO TYT NPOMOHYIOTLCS.

KntoyoBi cnoBa: eBonouiiHMA MeTOA, peuenuis AINCHOCTI, TeXHOKpaTU3auifi, Minitapuam, MaTtepianbHi LiHHOCTI,
peBontoLiNHa AiINCHICTb

Beryn 3rajflyeTbCs, W0 HABOAWUTh HA BHCHOBOK IIpO iX

MOJIEMIKA  IIIOAO  BIOAMIHHOCTI  4YH oToTokHeHHA. [HITY mo3umiro 3aiimatots J{. Hamusaiiko

TTOHATH «MOZEPHIZMY» i (1997) 1 1. HeBmox (2017). BoHu 11i TOHATTA
«aBaHTApAM3MY» HE BIIYXarOTh 3 MOYaTKy XX CT., PO3pI3HIIOTH, OAHAK CHCTEMHHX AapryMEHTOBAaHUX

TOOTO (PaKTUYHO 3 MOMEHTY ixHBOI mosiBU: «Jlo
CHIPHUX THTaHb JITEPATYPH «EIOXH MOIEPHIZMY»
HaJISKUTh MTUTaHHSA aBaHrapau3My, a
TOYHIIIIE -- HOTO CITiBBiIHOIIEHHS 3 MOACPHI3MOM.
TpakTyeThCcsi BOHO TMO-PI3HOMY: BiJ CHHOHIMi3arlii
IIUX TIOHATH JI0 TTOBHOTO X po3BeneHus» [8, c. 47],
OTxe, OHI HAYKOBII CXWIIBHI iX PO3pi3HATH («...Y
3aXiJHOEBPONEHCHKIN KPUTHUII HEMA€E HAXIITY JI0 iX
OTOTOXHEHHs» [2, c¢. 12], immi (HaykoBIi
CIA) -- «ui TepMiHH HE PO3PI3HAIOTE. ..» [2, . 12],
BBAXAIOYM MIPKYBaHHS MO0 PO3PI3HEHHS IHX
MOHATH  Oe3MmifcTaBHUMH, ab0 TaKUMH, IO
MOTpeOyIOTh I0JATKOBOI aprymeHTanii. 30kpema, B
MpaIpix yKpaiHCBKUX HayKoBUIF M. Moxkmumi
(2017), O. Hikonenko (1998) Tepmin 1 mMOHATTA
«aBaHrapanu3M» IMOpyd i3 MOJIEPHI3MOM B3araji He

© Tepexoscrka O., 2023

JIOKa3iB HE HABOAATH, AKIEHTYIOUM yBary Ha OUIBII
pamukanpHEX (hopMax Ta emaTaXKHOCTI aBaHTApAU3MY B
MOPIBHAHHI 3 MOJICPHI3MOM.

PizHmms B HaykoBii peremnmii i MOTpaKkTyBaHHI ITHX
TIOHATb aMepUKaHCHKUM i €BPOMNEHCHKIM
JITEpaTypO3HABCTBOM IOSICHIOETHCS TIEpII 32 BCE
CBOEPITHICTIO IXHBOTO MOOYTYBAaHHS Ta CITiBICHYBaHHS
B €Bpomi 1 AMepwuii, a TaKOX EKCTpaliTepaTypHUMHU
(dakropamMy, IO TaKOX MaJMd BIUIMB Ha IXHIO
cnenugiky.

TakuM YHMHOM, TIMTAHHSA IIOAO BIAMIHHOCTI YU
TOTOXKHOCTI TIOHATH «MOJIEPHI3MY» 1 «aBaHTapIU3MY» y
BITYM3HSHIA Haylll 3ajHMIIA€ThCS BIAKPUTUM, YUM 1
3YMOBJICHA AKTYaJbHiCTh HAayKOBHX MIipKyBaHb, IO
TYT NMPOMOHYIOTHCS.
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Orxe, MeTOI0 CTATTi € JOBECTH, IO TOJOBHA
PO3ODKHICTE MIX MOJIEPHI3MOM 1 aBaHTrapAW3MOM
MOJISITAE Y KapJHMHAJIBHO MPOTUIICKHIA perenii
JIMCHOCTI Ta B NPHUHIMIIOBO Pi3HOMY iX CTaBJIECHHI
J10 Hel.

Hocaigaunbka METOIMKA oJsirae B
eKCTpamoysiii  eBONIOIiHOrO  Meromy — (3a
knacudikamiero meroxie B. M. Ileperna) ! nHa
icTopHKO-JIiTepaTypHy cutyariro 10-x -20-x pokiB
XX cT., 30KpeMa B acHekTi I po3Iisiay depes
MPU3MY CHIBBITHOIICHHS 1 B3aeMOJii il 3HAKOBUX
MHUCTEUBKHX i JiTepaTypHO-eCTETHIHNX
(eHOMEHIB - MOJEpHI3MY 1 aBaHrapIu3My.
EBomrouiiinnit Meron mnepenbauvae J0CHTiHKEHHS
OPUPOMHOTO  PO3BUTKY  SBWIN, BiJ IXHBOIO
3apO/DKEHHsI 1 uepe3 yci cTajii CTaHOBJICHHS Ta
po3BUTKYy. JliTepaTypa po3risaaeThCs B JUHAMII 11
iCTOPUYHOTO PO3BUTKY 3 YPaxyBaHHSM MPHUUHHO-
HACTIAKOBHX 3B’S3KiB MiJK SIBHUIIAMHU. TaKMM YHHOM,
icTopist  miTeparypu  TOCTaE  300pa)KEHHSIM
JITEpaTypHOi €BONIONIT Ha TIPYyHTI 3arajibHOl
€BOJIIOLIIT CyCHiIbcTBA I y 3B’S3KY 3 IHIIMMHU
OKpEMHUMH EBOJIOLISIMH, SIKI Ha HEl BILTUBAJIH.
OKpiM eBOIIOL[IHOI0 BUKOPUCTAHO TAKOXX METOAM:
CHCTEMHOTO aHamisy, 1ICTOPUKO-TEHETUYHHUH,
HOpiBHSUILHO-31CTaBHHH.

Pesyabratn i jgMckycii. €Bpoma mouaTky
XX cromitTsi mepedyBasia y OypXJMBOMY BHpi
CYCHUIBHO-TIOJITUYHUX  TOAIA 1  COLIaJIbHUX
KaTakJIi3MiB (IpIOHUX 1 BEJIMKHUX PEBOJIIOLIM, BiiiH,
IPOMAJITHCBKUX CYTHMYOK 1 KOH(JIIKTIB), wIO
IICUITIOBAIIOCS. IHTEHCHBHOIO 1HIIyCTpianizaiiero i
TEXHOKPATHU3AIII€I0, CIPHUSIO MiICHICHHIO PUTMY 1
LIBUIKOCTI ~ JKHUTTSA,  3YMOBHBIIM  HPIOPUTET
MaTepiajJbHUX LIHHOCTE! i, SIK
HACHIJIOK, -- JeryMaHizamito cycmijbcrBa: «Takuit
CTaH peYedl CBIQUMB MPO HAPOCTAHHSA KPH3H
TrYMaHi3My, O3HAKH SIKOi CTallkl BIIYYTHUMHU BXKE Y
apyriii mojosuni XIX cr.» [2, ¢. 5]. Yee ume i
3YMOBHWJIO  cHEelU(IiKy  COILiaIbHO-TIONITHYHOTO
HiAIPYHTS A9 BHUHHUKHEHHS  €BPOIEHCHKOro
MOJIEpHI3MY, a TIOTIM i aBaHTapIU3MYy.
ABaHrapamsM 3’sBHBCI B €Bpomi B Opyrid
monoBuHi 10-x - Ha mowatky 20-x pokiB XX crT.,
TOOTO B TIEpPiOA, KOMH MOAEPHI3M BXOIUB Y BIKE
3piny a3y Tak 3BAHOTO «BHCOKOTO MOJAEPHIZMY».
«Bucokuii MoAepHiI3M» TOPIBHAHO 3 paHHIM
MOZIEpHI3MOM  SIBJISIB COOOI0  SIKICHO  iHIIE
¢inococrKo-ecTEeTUYHE 1 JITEPATYPHO-MHUCTEIHKE
seumte. «Ha BimMiHY Big paHHBROrO MOJEPHIZMY 3
HOro TOETHKOI KOHTPACTY, BUCOKHI MOIEpHI3M
mparHe 10 CHHTE3y Ha YCiX piBHAX. 3aMicTb
3HEBAXIMBOTO 3allepedeHHs MIHCHOCTI Oadummo
cnpoby ii  rmobampHOTO  OCMHCIEHHS  Ta
MOsICHEHHS» [2, ¢. 12].

Ocb, BrMacHe, TYT 1 KPHETHCS KIFOY TSI PO3TAJIKH
i€l cynepewimBoi cuTyarii. ABaHTapau3M yCIif 3a
«BUCOKHM MOJICPHI3MOM» BXKE HE CTOITh B OMO3HILIT

1 . . .
Jus.: Kozmux 1. Jliteparypo3HaBumii aHasli3 XyZOXKHBOTO

TEKCTY/TBOPY B YMOBAaX Cy4acHOI MI>KHAYKOBOI Ta MIKTary3eBoi
B3aemoii. bpro. 2020. 235 c.

JI0 JIMHCHOCTI, HE HaMaraeTrbcs Bif Hel BTEKTH,
BBa)kKalo4M ii BOPOXKOIO 1 arpecMBHOIO y CTaBJICHHI 0
JIONWHU, a ONaHoBye Ii, Oepyun Ha 030poeHHS ii
PpYHHIBHY €HEprilo, JTUHaMiKy, BOHOBHUYiCTh, TEXHIUHY
3yXBaJliCTh, TpaHCHOPMYIOUM BCE M€ Yy BIACHY
€CTeTHYHYy TMporpaMmy. BiICyTHICTE TrapMOHIHHOTO
3B’A3KYy MDK JIIOAWHOIO 1 TPHUPOAOI0, JOMiHYBaHHS
MaTepiaTbHUX LiHHOCTEH Haj JTyXOBHUMH,
TEXHOKpaTH3alilo, MiziTapusM i OYyHT aBaHrapau3m
MEepeTBOPHB ~ Ha  CBOIO  KYJIBTYPHO-MHUCTEIBKY
napajurMy, 3poOMBIIM Bce e CBOIM (iocochKo-
perniriiiHAM cBiTONIANOM: «MOXKHA CKa3aTH, IO JesKi
aBaHrapJMCTChki  Tewil <...> OIKHUBJIATBCA Maibke
BCYILIIb CHEpri€l0 pyiHyBaHHd...» [8, c¢. 47],
JKOPCTOKOCTI, OOpOTHOM, chiM, arpecii i HacHJIbCTBA.
Came Taka  --  JIMCTapMOHIiiHa,  >KOPCTOKa,
TEXHOKpaTH4YHa 1 MaTepiajicTM4Ha -- JIHCHICTH SK
TIOBITPS Oyna noTpioHa aBaHTapIUCTCHKOMY
MUCTENTBY. BOHO € i mopopKeHHsM, 11 HACTIAKOM 1
MPUYMHOIO BOHOYAC.

SIkmo MonepHi3M (1 paHHIH, i «BUCOKHI») OUIBIIO
MIpO0 JIHCHICTH He chpuiiMaB (irHOpyBaB 4u
KPUTHKYBaB, HaBiTh HAMaralo4uchb il OCMHUCIUTH), TO
aBaHTrapIu3M IOBHICTIO 3JIUBCSA 3 AIWCHICTIO, CTaBIIA
JIBOMa B3a€MOIIOB’SI3aHUMH 1  B3a€MO3YMOBJICHUMH
KOMITOHEHTaMH OJIHI€T CUCTEMH.

Buxozsuu 3 11b0ro, 3 JyMKOIO PO Te, L0 aBaHTapIu3M
«3aCHOBAaHMM Ha THUX caMUX 3acajax, o Mu
MOZIEPHI3M...» [2, ¢. 12] HaBpsiA Y1 MOXKHA ITOTOAUTHCS.
ABaHTapu3M aXx HifSK HE «3aCHOBAHUM Ha THX CaMMX
3acajax, L0 ¥ MOJEpHI3M», 30KpeMa, B IUTaHHI
CTaBJIEHHS 0 JIHMCHOCTI, a caMe LIEM acCIeKT 1 € TUM
«3acalloBUM», KIIIOUYOBHM, Ha SKOMY 0a3yeTbcs
CYTHICTh SIK OJIHOTO, TaK 1 JpPYyroro JiTepaTypHO-
MHUCTELIKUX 1 KyIbTypHHUX (eHomeHiB. OTxke,
MOJIEPHI3M 1 aBaHTapJu3M CYTHICHO pIi3HI SIBHIIA,
BUXOJSIYM 3 TPUPOAM IXHIX B3a€MHH 3 00’ €KTUBHOIO
niHCHICTIO.

MopepHiaM 1 aBaHTapau3M CIOpPiJHEHI JyXoM
OyHTapcTBa TUIbKM B cdepi MHCTENTBA, 30KpeMa, B
ACIIeKTi TOTAIBHOrO OYHTY MPOTH «3acTapuinx» (hopm
MHCTELTBA:  «SIKIO  MOAEPHI3M Y  KYIbTYpHO-
ICTOpUYHOMY IUIaHI 3HAMEHY€ TIIMOWMHHUA TEepeBOPOT
€CTETHUKO-XYAOKHBOTO MHCIEHHS 1 TBOPYOCTi, TO
aBaHTapAuW3M € TIPOSBOM LOTO IEPEBOPOTY B
HafOUIBII pagUKaNbHUX 1 HaBITh EKCTPEMAbHUX
dbopmax» [8, c. 47]. Buxomsum 3 1HOro, MOXKHA
3pOOMTH BHCHOBOK, IO AaBaHTapOUCTCHKUA OYHT €
TITBPKH MHUCTEIFKAM OYHTOM 1 mami chepu MHUCTEITBa
BiH HE TOMWPHUBCS, TOAI SK OyHTapChKU MacmTad
MOJICpHI3MY BHMIIIOB 32 paMKH MUCTEITBA, CTaBIIH i
coliaTbHIM OYHTOM.

Hum 3ymoBneHHi 1 OLIBII ONTUMICTUYHHN XapakTep
ABaHTapAMCTCHKOIO MHCTENTBA. SIKIO, MOJAEPHI3M,
3HEBAYKAIOUH TIHCHICTH, IOXMYPO 1 CYBOpPO CIIOTIISAIaB
3a Heo, a ii Ok 1 JKax MepeTBOPIOBAB Ha BIACHHUU O1J1b
1 OyKBaJIbHO OYB MPOCSKHYTHH TOTAJIHHUM IIECHMI3MOM,
3HEBIPOIO 1 BiJTYAEM, TO aBaHTapAu3M (OCOOIHMBO Uepe3
¢yrypusM,  nmamaisM,  HOYacTH  EKCIPECIOHI3M)
IiTHECEHO W ONTHUMICTHYHO pearyBaB Ha HOBAIIii 4acy,
a BHKIMKHM JIHCHOCTI TUIBKM 3arapTOBYBaJld HOro,
JAfodl  HOBE  JKMBJIGHHA  JUII  XYIOXHBOTO
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NIEPEOCMUCIIEHHS i TBOPYOI JUSUTBHOCTI:
«aBaHrapam3M € (EHOMEH XYIOXHbOI KYIbTYPH,
CyTh KOO TEpeayCiM y 3arocTpeHoMy i
Halpy)XEHOMY BHpPaXXEHHI TPOIECIB €CTETHKO-
XYIOKHBOTO MIepeBOPOTY. .. v Ppi3KHuX,
OesmpeneIcHTHUX ~ (opMax  BimOyBaiucs B
aBaHrapau3Mi IpOIECH AECTPYKLii, pyHHYBaHHS U
3alepeueHHs] «CTaporo» MUCTENTBA W KYIBTYpH»

[8, c. 48].
BucHoBkm. PesroMyroun BUIlleCKa3aHe, BapTo
3a3HAYNTH: OTOTOXKHIOBATH MOJICPHI3M i

aBaHrapau3M  HE  CJIiJ, BpaxoOByWYHM  IX
KapIMHAIBGHO MPOTWICKHY peleNiilo JiHCHOCTI.
SIKmo cropiHeHMM IS HUX € acleKT OYHTY B

MHUCTEUTBI SIK CHUJIbHAH Hamip HOro OHOBUTH 1
OCYy4JacHUTH, TO Jaji iXHI IUIIXH PO3XOAATHCS.
MopnepHi3M, HaBiTh y 3piniid  ¢asi, HpoIoBKyBaB
3arepedyBaTH AIHCHICTb, IJIKOM 30pi€HTYBABIIN CBOIO
yBary Ha «...BHYTpPIIIHIX mpoOieMax ocoOHCTOCTi, Ha
CaMOIIIHHOCTI JIIOJWHU W MHCTEUTBA, NparHeHHi 10
PO3IMKHEHHSI Yacy i IpOCTOpPY, OCMHCIIEHHI 3arajibHUX
TeHJEHIIH ayxoBHoro Oyrrs» [9, c. 36], Tomi sk
aBaHrapJM3M 3 YCiM pO3MAITTAM HOro Tewid €
0araToJIMKUM BIJUI3EpKAJICHHSAM L€l  CylepewInBol
PCBONIOMIHHOT arpecUBHOI IIHCHOCTI. binbiie Toro, BiH
€ Tl mopomkeHHsAM, ii OOJleM 1 pyImopoM BOJTHOYAC.
Came B aBaHTapu3Mi BOHA 3HAWIIIIA CBOE XYIOXKHBO-
€CTeTUYHE YTBEP/UKEHHS, X04a 1 HEHa/IOBIO.
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Modernism and avant-garde: considerations on the distinction of concepts

The article discusses the difference between modernism and avant-garde as cultural-historical and philosophical-aesthetic phenomena.

The aim of the article is to show the main discrepancy between modernism and avant-garde in terms of reception and their relationship to reality.

The research method consists in the extrapolation of the evolutionary method (according to the classification of methods by V. M. Peretz) to the historical
and literary situation of the 10-s and 20-s of the 20th century, in particular in the aspect of its consideration through the prism of the relationship and
interaction of its iconic artistic and literary aesthetic phenomena of modernism and avant-garde. The evolutionary method involves the study of the natural
development of phenomena, from their inception and through all stages of formation and development. Literature is considered in the dynamics of its
historical development, taking into account cause-and-effect relationships between phenomena. Thus, the history of literature appears as an image of
literary evolution on the basis of the general evolution of society and in connection with other separate evolutions that influenced it.

In addition to evolutionary methods, the following methods were also used: systematic analysis, historical-genetic, comparative-comparative.

The scientific novelty consists in an attempt to differentiate the concepts of modernism and avant-garde on the basis of their completely opposite reception
and attitude to the contemporary reality, as well as in the analysis and systematization of already existing scientific positions on the specified problem.

It has been proven that modernism, even in its mature phase, remained in opposition to real reality, focusing attention on the self-worth of man and art,
while avant-garde, adopting its destructive energy, dynamism, militancy, technical audacity, transformed all this into its own aesthetic program . The
absence of a harmonious relationship between man and nature, the dominance of material values over spiritual values, technocratization, militarism and
rebellion, avant-garde turned into its cultural and artistic paradigm, making all this its philosophical and religious worldview. It has been found that avant-
gardeism with all the variety of its currents is a multifaceted reflection of this contradictory revolutionary aggressive reality. Moreover, he is her creation, her
pain and mouthpiece at the same time.

Prospects for further research consist in the application of the evolutionary method in the analysis of poetic works of the era of mature modernism, with the
aim of practical confirmation of the theoretical considerations proposed here.

Key words: evolutionary method, reception of reality, technocratization, militarism, material values, revolutionary reality
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