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MparmaTnyHuin acnekt BepbanizosaHoro cueHapito «[IPUXOBYBAHHA TAEMHWULII»:
cTparerii 1 TaKTUKK

CrpenbueHko K. C. MparmaTtnyHuin acnekT Bep6anizoBaHoro cueHapito «MPUXOBYBAHHA TAEMHULLI»:
cTpaterii M TakTMkM. CTaTtTs npucBsYeHa BU3HAYEHHIO TaKTUKO-CTPATEriYHOro HamoBHEHHS CLeHapito
«MPNXOBYBAHHA TAEMHWLUI» Ha maTepiani aHrMOMOBHOI XyAoxHbOi Npo3n XX—XXI ctonite. Y npoueci
[ocnimkeHHs 6yno BUOKPEMEHO CTPaTErilo YHUKHEHHS, NpeCTaBreHy TaKTUkaMu NpUNMHEHHS1 PO3MOBMU, 3MiHN
Temu Ta irHopyBaHHS; cTpaTerilo BiAMOBM HagaTu 3anutaHy iHpopMallito, WO MOXe peanidyBaTucs eKCnnilumMTHO
Ta iMNMiUMTHO, i B OCTaAHHbOMY BWNAAKy OXOMMKE TakTukM, opieHToBaHi Ha KBECTOPA, BOJIOOAPA
TAEMHWLII, noBigoMneHHs 1 KOHTaKT; a TakoX CcTpaTerilo HafaHHs BigMoBi4i 3 MOPYLUEHHSIM MakCuUM
CriNKyBaHHS.

Kniovosi cnosa: cuenapin, IPUXOBYBAHHA TAEMHMULI, auckypcuBHa Ta noBefiHKoBa Koonepauis,
KOMYHiKaTUBHi MaKkCUMW, CTpaTerif, TakTUKa.

Ctpenbuenko K. C. MparmaTtuyeckuit acnektT Bep6anusnposaHHoro cueHapusa «COKPBITUE TAWHbI»:
cTpaTerMm v TakTMku. CtaTbs MOCBSALEHA ONpedeneHunto TakTUKO-CTPaTernyeckoro HamoSIHEHUsI cLeHapus
«COKPBITUE TAMHbI» Ha mMaTepuarne aHrmossbiuHO Xy[AoXecTBeHHO nposbl XX—XX| Bekos. B npouecce
nccnefgosaHust Obina BblgeneHa ctpaTterns n3beraHus, NnpeacTaBrneHHas TakTUKaMy NpekpalleHns pasroBopa,
M3MEeHeHMs TEMbl U UTHOPUPOBAHWSA; CTpaTerns oTkasa NpeAcTaBUThb 3anpallvBaemMyo MHopMaLuio, koTopast
MOXET peanu3oBaTbCA IKCMMULUTHO M UMMAAWUUTHO, W B TMOCNEAHEM Crydae oOxBaTbiBaeT TaKTUKM,
opueHTvpoBaHHble Ha KBECTOPA, BNAOENbLIA TAMHbI, cooblueHne M KOHTakKT, a Taike cTpaTerus
npeacTaBneHusi OTBeTa C HapyLUEHMEM KOMMYHUKaTUBHbBIX MaKCUM.

KnioueBble cnoBa: cueHapuii, COKPbITUE TAMHBbI, AOUCKYPCUBHasA M noBeAdeH4YecKas Koonepauus,
KOMMYHUKaTUBHbI€ MaKCUMbI, CTPaTerusi, TakTuka.

Strelchenko K. S. The pragmatic aspect of the verbalized scenario “CONCEALING A MYSTERY”:
strategies and tactics. The article investigates the inventory of strategies and tactics employed by the OWNER
OF MYSTERY throughout the unfolding of the scenario “CONCEALING A MYSTERY”. The research material
was selected from XX-XXI century English fiction. The analysis allowed us to single out the following strategies.
The avoidance strategy is represented by the tactics of breaking off the conversation, changing the topic and
ignoring the interlocutor. The strategy of refusing to provide the information inquired about can be realized
explicitly and implicitly, in which case the corresponding tactics can be addressed to the OWNER OF
MYSTERY (such as appealing to the inaccessibility of information, professional, social or moral norms, harm to
the speaker as a result of divulging the information, the right to privacy, the positive image of the OWNER OF
MYSTERY in the eyes of the QUESTOR, the physical or emotional state of the OWNER OF MYSTERY), the
QUESTOR, the message, or the contact. The strategy of providing an answer violating the communicative
maxims encompasses the tactics of violating the maxims of quality, quantity, relevance and manner.

Key words: scenario, CONCEALING A MYSTERY, conversational and behavioural cooperation,
communicative maxims, strategy, tactic.

Bu3HaueHHsT mparMaTMKM SK Tajy3i CeMiOTHKH, pO3rOpTaHHsl CLEHApil0 TPUXOBYBAaHHS TAEMHHIII.
MPEJIMETOM SIKOT € BiJHOILICHHSI MIXK 3HAaKaMH Ta iXHIMH MarepiasioM [0CIiDKEHHSI ClIyryBajla aHIJIOMOBHA
KOPHCTYBa4aMu [3:50], 3YMOBITIOE ¢bokyc xynoxHs npo3a XX—XXI cToniTh.

JOCHIAHUIBKOI ~ yBarM  Ha  TakWX  acleKTax ®. C. bauesuu BU3HAYaE cmpamezito
JMICKYpCHBHOI B3a€MOJii, SK IparMaTH4YHi NpolecH MOGNIEHHEBO20  CRINKY6AHHA  SIK  «OUTUMAJIBbHY
(iHTepmperaliss MiSIBHOCTI ajipecata Ta agpecaHTa B peamizamito IHTCHIIH MOBI MO0 JOCATHEHHS
KOMYHIKaTUBHOI ~ B3a€MOJii),  CKJaJHi KOHKPETHOI METH CIIJIKYBaHHSA, TOOTO KOHTPOJIb i
nparMaTuyHi  3HaKW, IHparMatudHa  iHpOpMaris BUOIp Ji€BUX XOAIB CHIIKYBaHHA 1 THYyYKoi ix
3HAHHA, HEOOXiAHI IS  PO3yMiHHS BU/IIO3MIHM B KOHKpeTHiIH  curyamii»  [1:118].
MOBiTOMJICHHS), IIparMaTu4He MTOB1TOMJICHHS Komynikamuena  makmuxka  TIyMadyuTbcad  SIK
(CiBBiTHOIIIEHHST MMO3HAYYBAHOTO MOBHOTO 3HAaKa Ta «BU3HAUYECHA JIiHIS TIOBEMIHKM Ha TIEBHOMY eTalli
IHTEeH/I0BaHOTO 3HaueHHs) [8:222-224]. BiamosinHo, KOMYHIKaTHBHOI ~ B3a€MOJii, CIPSIMOBAHOI ~ Ha
JI0 aKTyaJdbHUX ITUTAHb TOCII/KEHHS IparMaTHIHOTO onepkaHHA OaxkaHoro edeKkTy dUH 3amoOiraHHs
ceMio3ncy  BIIHOCHTBCSI ~ CHTYaTHBHO He0aXXaHOT0; MOBJICHHEBI MPUHOMH, SKi JAIOTh 3MOTY
3YMOBJICHUH BHOIp KOMYHIKaHTaMH MOBHHX PECYypCiB JIOCSITHYTH KOMYHikaTHBHOI mMetu» [1:120], «oqHa um
JUTSL OCSITHCHHSI METH CITUIKYBaHHS. JeKiTbKa Jiif, SKi CHpPUSAIOTH peai3alii crparterii»

MeTor0 11i€i CTaTTi € BH3HAYECHHS I1HBEHTApPIO [2:110]. OckinbKu cTpareriune JOCATHEHHS
KOMYHIKaTUBHHX CTpaTerii 1 TaKTHK, 1110 rmo0albHUX Ta  JIOKAIBHHUX  IIJIeH  KOMYHIKarii
3aCTOCOBYIOTBCS BOJIOJIAPEM TAeEMHHMII B Hpoleci HiANOPSIIKOBaHE NPUHLAITY Kooneparii [61,

JIOCIIITHUKA IIPOIOHYIOTh IXHIN IO

Ha KOOTlepaTuBHi (TIopaau, 0OMiH JyMKaMHu, pO3MOBii,
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MOJIJIOTH TOWIO) Ta HEKOONepaTuBHI (KOH(DIIKTH,
cynepeuku, mnperensii, morposu) [1:119]. Boxmnouac
Y KOHTEKCTI ~OBOTO  JOCTI[DKCHHS 3HAUYUMHUM €
3arporioHoBane b. Bapa pospizHeHHs Koomeparii Ha
JINCKYPCUBHOMY (conversational cooperation —
3araibHa  BiANOBIAHICTD BIANOBIAl IOCTaBICHOMY
MUTAaHHIO) Ta TIOBENIHKOBOMY (KONM  BiAIOBiNIG
3a0BOJIGHSE  TEPIOKYTHBHY METy  iHINIaTHBHOI
perutiku) piBHAX [4:66]. BinnosinHo, y npeacraBieHid
HIDKYe  Kiacudikamii — crparerii  NpUXOBYBaHHS
TAEMHHII cTparerito YHUKHEHHS MOXHa
OXapaKkTepHU3yBaTH SIK HEKOONEpaTHBHY Ha 000X
pIBHAX, cCTpaTeriss BIIMOBM HaJaTh  3alHUTaHy
iHpopMamito €  KOONEpaTHBHOI  IJIMIIE  Ha
JMICKYPCUBHOMY PiBHI, a CTpaTerii HaJaHHS BiAIOBII 3
MOPYIICHHAM MAaKCHM CIIUJIKYyBaHHS CIpPSMOBaHI Ha
CTBOPEHHS y CIIBPO3MOBHHKA BPAXEHHS CIIBIIPALll SIK
Ha TUCKYypPCHBHOMY, TakK i Ha MMOBEIIHKOBOMY PiBHSIX.
Crpareris  yYHMKHEHHsl  IpEICTaBlIeHa B
UTIOCTPAaTHBHOMY MaTepiajli TaKTHMKaMH HPUITMHEHHS
pPO3MOBH, 3MIHM TEMH Ta IrHOpPYBaHHs. Taxmuka
NPURUHEHHs. PO3MOSU TIPOLTIOCTPOBaHa B mpukiani (1),
Je IUpEeKTUB MoBLIA A (Haka3 BMHTHUCS) CIYIIHO

IHTEPIIPETYETHCS MOBIIEM b SIK crpoba
JMCTAHIIFOBAHHS, HAMaraHHs 3MyCHTH HOTO 3aJMIINTH
KiMHaTy, ne OymyTb OOTOBOpIOBaTHCS  JeTali

JETEKTUBHOI CIIPaBH.

(1) A: “Good. Go up to your room and look at
your face. It needs washing.” B: “So would yours if
you had spent the night rolling around on sidewalks.
You mean you have private business with Saul? Have
you got him working on something?” A: “Certainly.
Mr. Perrit’s job” [24:33].

Taxmuxa 3miHu memuy TIONATA€E B 3MilIeHHI (OKYCY
yBarh CHIBPO3MOBHHMKA SIK CHOPOOM  YHUKHEHHS
BIJINIOBIJIi HA MOCTaBjcHE MUTaHHsI. Tak, y HacTymHIN
CUTYyaIlil TOYKa KilbKa pa3iB Haraxye Mmpo J3BIHOK Y
JBEpi, CIOIIBAIOYMCH, IIO MPHUCYTHICTh CTOPOHHBOT
0oco0H BiIBOJIIYE MATip Bi PO3MOBH IPO MOMIIi0 U
BOHH 00O€ CITIIKYBaTUMYTHCS 3 TOCTEM BiAIIOBIIHO 1O
METHU HOTO Bi3UTY.

(2) “You was lying to that police detective and
you re lying to me now and I'm not going to stand for
it, Rachel Lynn. I truly am not.” “That was the door,
Mum, ” Rachel said [18:259].

Taxmuka ienopysanmns TIpeACTaBlIeHa B TPUKIAII
(3), y sixomy nmerextuB H. Bynsd neMoHCTpaTHBHO He
pearye Ha mocTaBiieHe iHcrekTopoM Kpeitmepom
3alUTaHHS, BIAIOYH, IO BiH 3aWHATHU JIUCTYBaHHSM.
IIpn 1npomy sK BepOanbHa, Tak 1 HeBepOanbHI
nosexinka  H. Bynsda  mae  Takox  OliHHE
HABaHTa)XCHHS, BUPAXKAIOYH 3HEBATY JIO CHIBPOOITHUKA
mojinii, MO0 3MYyIIye  OCTAaHHBOTO  NEpeOUTH
JUKTYBaHHI JINCTA, HATIOJISATAIOYH Ha BiIMOBI/II.

(3) “Why did you put that ad in the paper?”
Cramer demanded. Wolfe turned away from him and
fingered in the little stack of papers on his desk that
had just been removed from envelopes. “Archie,” he
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said, “this letter from Jordan is farcical. He knows
quite well that | do not use Brassavolas in tri-generic
crosses. He doesn’t deserve an answer, but he’ll get
one. Your notebook. ‘Dear Mr. Jordan. I am aware
that you have had ill success with —"” “Save it,”
Cramer rasped. “Okay. Putting an ad in the paper is
not a felony, but I asked a civil question” [23:185].

Crpateris  BiIMOBH  HagaTHm  3amUTaHy
indgopmaniro Moxe peamizyBaTuCS 3a JONOMOTOIO
KOHKPETHHUX TaKTHK IMIUTIIUTHO Ta €KCILTIIUTHO. Tak,
Yy HacTymHoMy (parMeHTi IpPEACTaBICHO TAKTHKY
eKCILUTIMUTHOT BiIMOBH 03 TOSCHCHHS MPUYMH,
HE3Ba)KarouM Ha THCK 3 OOKY CIiBPO3MOBHHKA.

(4) “Take off your shoes and socks while I light a
cigarette. A few applications to your tender flesh
should do it. | want the name of the client.” “J. Edgar
Hoover.” He made an unseemly noise. “Just a whisper,
to me?” “No” [23:199].

TakTuku iMIUTIDUTHOT BiAMOBH 0a3ylOThCS Ha
HeJI0TPUMaHHI (flouting [6:49]) MaKCHMH
PENIEBAaHTHOCTI, KOJIX 3aMICTh BITOBII HA MMOCTABJICHE
MUTAaHHS YM MPSMOi BiAMOBH HAJA€ThCsl MPHYMHA

HEMOJJIMBOCTI  33JI0BOJIBHUTH 3anuT. bepyunm 3a
OCHOBY TPHUHHATI B KOMYHIKQTHBHIN JIHTBiCTHII
KOMIIOHCHTH KOMYHIKAaTHBHOI cHTyamii (agpecar,

a/IpECaHT, IOBIAOMIICHHS, KOHTEKCT, KOHTaKT, KOI
[7:66]), BHOKpeMIIIOEMO TAKTHKH, OPi€HTOBaHi Ha
KBecTopa (0c00y, W10 HAMara€rbcsi OTPUMATH
indpopmanio), Bosogapsa TaeMHuli (0coly, siKka
NMPHUXOBY€E), MOBITOMJIEHHS, KOHTAKTY («(i3mgHOTO
KaHAIy 1 TWCHXIYHOTO KaHAly MDK ajapecatoMm i
azpecanToM» [7:66], 30KkpeMa MPUCYTHOCTI CTOPOHHIX
ocib).

Po3rnsHeMo TaKTHKH, OPi€eHTOBaHi Ha 0co0y, 1110
npuxoBye indopmaniro. TakTuka Bka3iBKM Ha
BiicyTHicTh goctyny a0 iHgopmamii imocTpyerbcs
HACTYITHUM  TPHUKJIAJIOM: Yy HaBeJeHIH pO3MOBI
IpUBaTHOTO JeTekThBa ['yaBiHa Ta xypHauicra JloHa
NepIInil 3a3Hadae, IO BiH 3a0yB 3anuTyBaHy
iHpoOpMaIlifo, MO0 € HEMOXIMBUM, 3BaXKAIOYH Ha Ii
Ba)KJIMBICTh Ta HOBHU3HY. Y IIbOMY OOMiHI OUEBHIHUM €
KOH(MIIIKT MK IOTpUMaHHSAM NPHUHIMIIB Kooreparii ta
BBiwIMBoCcTi [9:83], mpuuoMy mepeBara HalAE€THCS
OCTaHHBOMY. Bignosigno Taka BIAIIOBIb
IHTepIpPEeTyeThCS SK HENmpsAMa BiAMOBa I J03BOJISIE
MOBIIEBI 3a JOMOMOTOIO ipOHIi YHWKHYTH HaJAMipHOI
KaTerOpUIHOCTI.

(5) “The cops have it sewed up that the car that
killed Pete Drossos was the one that killed Birch.” His
eyes widened. “No!” “Yes.” “Sewed up how?” “Sorry,
Ive forgotten. But it’s absolutely tight” [23: 202].
“They released it at noon.” Lon leaned to me. “Listen,
I've got an idea. How can you be absolutely sure I'm to
be trusted unless you try me? Here’s your chance. Tell
me how they know the same car killed Birch and the
boy. Then I'll forget it.” “| forgot it first” [23:202].

TakTuka aneasuii a0 mnpodeciinux HopM
nepenbadae BKa3iBKy Ha 3a00pOHY pO3TrOJIONIyBAaTH
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iHpopMalio y 3B’SI3Ky i3 3000B’3aHHSIMH OCOOH SK
¢daxiBus  (amBokarta, IONILEHCHKOro, IO  Bele
pO3CIiyBaHHS, TPUBATHOTO JAETEKTHBA, MpaIliBHUKA
cyny Tomo). Tak, y HACTymHOMY HpHUKJIaai BiAMOBa
BINNOBiZaTH  3yMOBIeHa OOOB’sS3KOM  30epiratu
JKapChKy TA€MHHIIIO.

(6) “Why did Commander Gilbert come to see you
that day?” he asked. “Superintendent, I'd be violating
my patient’s confidentiality if I told you that,” she
said firmly, but she tilted her head back against her
husband’s hand as if drawing support from his touch.
“I can assure you it had nothing to do with his death”
[16:112-113].

TakTuka aneasinii 10 COUiaAJIBHUX HOPM
npencraBieHa y cutyamii (7), ne 0aTbKo 3YIHHSIE
nmojaneine 3’scyBaHHsA @naBi€ro jgeranedt Tparemil
BKa31BKOIO HA HETIPUUHATHICTB LTI TKyBaHHS:

(7) I couldn’t help it. Before I could stifle the
words, 1 found myself blurting, “Then you must have
been at Culverhouse Farm when Robin was found
hanging in Gibbet Wood.” “Flavia!” Father said,
putting his cup and saucer down with a clatter. “We
will have no gossiping about the grief of others”
[11:129].

TakTuka anensinii A0 MOpajJBLHHX HOPM Ta

ocoducTux 3000B’s13aHB  (HANpHKIAL, OOIIIHKA
30epiraTu Ta€MHUIIO, [0 HAJNEXKUTh IHOIH 0c00i)
peai3yeThest 4yepes BHCJIOBIIEHHS BJIACHUX

MePEKOHAaHb, SIKi 3yMOBITIOIOTh BiJIMOBY BiIIIOBiTaTH.

(8) “Can you see guilt?” She shook her head. “I'm
sorry. I can’t help you. Guilt is a mixture of emotions —
fear, anger, remorse, pity — much too complicated to
separate into individual components. Nor would |
implicate someone, even if I could. I don’t want that
power, that responsibility, on my hands” [16:127].

TakTuka anensinii 10 HeGe3NMEeKH YH IIKOIH s
MOBOSI BiI po3rosocy TMpPOAEMOHCTpPOBaHAa B
HacTymHOMY (parMenTi, ne Mic ®iope MOSICHIOE, IO
BOHA BUPIIIIIIIA BiAIOBIaTH HA BCi MUTaHHS JETEKTHBA
(dpazoro “Yes, Sir” (TakTHka irHOpYBaHHsI) MICISL TOTO
K OTpHUMajia JINCTa 3 TPOIIMMA, 3TiHO 3 SKUM BOHA
MOIJla 3aJMIIMTH KOWITH CO0i JMIIe 3a YMOBH
HEepO3TOJIOMEeHHsT NeBHOI iHpopmamii. Tox 3anmuTaHHs
Bynbda po3miHIoeThCs CITiBPO3MOBHUIICKO SIK 3arpo3a ii
(hiHAaHCOBOMY CTaHOBHIITY.

(9) If you have decided to tell me nothing of Carlo
Maffei I won’t ask you. But this other business. Did you
decide to say Yes, sir, to Mr. O’Grady, the man that
came and asked you questions yesterday morning?”
“Yes, sir.” “Why did you do that?” She frowned, but
said, “Because something happened.” “Good. What
happened?” She shook her head. “Come, Miss Fiore.”
Wolfe was quiet. “There is no reason on earth why you
shouldn’t tell me.” She turned her head to look at me,
and then back at him again. After a moment she said,
“I’ll tell Mr. Archie.” “Good. Tell Mr. Archie.” She
spoke to me. “l got a letter ” [21:49].

TakTuka  amneJIOBaHHSL [0

npasa Ha
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NMPUBATHICTh 3aCTOCOBYETHCS MOBIEM Y HACTYITHOMY
NPUKIaAl JJIsl BUPaXCHHA OOYpPEHHS BTPYYaHHSIM
TOJIIIIT B 0COOMCTE KUTTS TPETHOi 0CO0H, sIKa, Ha Horo
IyMKy, He MOXe OYyTH TMPHUYETHOI0 IO CMEpTi CBOTO
YOJIOBIKa.

(10) “Tell us about Mrs. Gilbert’s schedule
vesterday, if you don’t mind, Mr. Reid.” Deveney’s
tone made it plain that this was a command and only
framed as a request for politeness’ sake. Sitting
forwards again, Reid touched the pencil he’d put down
on the blotter. Mimicking Deveney, he asked, “Why
should I, if you don’t mind me asking? Surely you
can’t think Claire had anything to do with Gilbert’s
death?” He sounded genuinely shocked [16:62].

TaxkTuka ameasinii 70 BJACHOT0 NO3UTHBHOIO
iMiToky  oco0or0, 10 NPHUXOBYE, B  0Ovax
cniBpO3MOBHHKA [03BOJSIE 1 YHWKHYTH BIIIOBIII,
CIHUPAIOYNCh, HANPHKIAA, Ha MPE3YMIIIII0 TOTO, IO
BOHA HE MOKE OOMAaHIOBaTH:

(11) “Merci. Speaking of your job, do you have
any idea who that dead man is?” She’d lowered her
voice. “You told Ruth you didn’t, but is that true?”
“You think I'd lie?” he asked. But why not, he thought.
Everyone else does. “You mean, how close are we to
solving the crime?” [20:54].

Taxkruka anmejaaunii - g0
eMoOUiiiHOr0o  cTaHy  o0co0M, IO  NPHUXOBYE
3aCTOCOBYETBCS MOBIIEM SIK CIpo0a TepeKoHaTH
CHIBPO3MOBHHKAa B HEIOUUIPHOCTI THTaHb dYepe3
XBOpOOY, BTOMY, TIEPEKUBAHHSI ajipecaTta Tomo. Tak, y
HACTYIIHOMY  TPHKJIaAl  MoBelb b  Hamaraerbcs
MEePEIIKOAUTH CrijaKyBanHio Epkrosst Ilyapo 3i cBo€ro
JIPY>KAHOO, MOTUBYIOUH II€ OOJICHUMU CIIOTaaMu, SIKi
MOJKE BHKJIMKATH TaKa pO3MOBA.

(12) “Then you do object?” “No. I cannot say that.
But I am, | must confess it, a little fearful of the effect
upon my wife. Let me be quite frank. A great many
years ago, when my wife was only a young girl, she
passed through a terrible ordeal. She has, | hope,
recovered from the shock. | have come to believe that
she has forgotten it. Now you appear and necessarily
your questions will reawaken these old memories.”
“It is regrettable,” said Hercule Poirot politely
[12:29].

TakTHUKH, 3BepHEHI [0 KBeCTOpPa, TaKOX
pizHOMaHiTHI. TakTHKAa YyTOYHeHHS] MPUYUH 3aMHUTY
MOXX€ CIYTYBAaTH SK BJIAcHE IJIsl YHUKHEHHsI BiAOBiIi
(mpuknan (13), nme crapmuii iHCIIEKTOp HE Xoue
3i3HABATUCS B HEJOCTAaTHIM OO0I3HAHOCTi), Tak 1 A
TOTr0, 00 BUTPATH Yac i HAJATH JOJAaTKOBI apryMEHTH
MIPOTH.

(13) “Tell, me, Chief Inspector! — have you in your
diligent research come upon the name of Nenthall?”
“Why do you ask me that, sir?” countered
Hemingway. There was a derisive gleam in Gavin's
eyes. “I'm not at all sure, but I see that you haven't.
Well, when you have finished following up the theories
put forward by the village half-wits, you might find it

¢izuynoro  um
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profitable to discover what was the significance of that
name” [19:56].

TakTnka 3amepeyeHHs IIpaBa  KBecTopa
3aNMTYBaTH UTIOCTPYETHCS HACTYIMHHM (ParMEHTOM,
e  CIIBPO3MOBHHK HPWHIMIIOBO  BiIMOBIISETHCS
HajaTH BignoBins aerektuBy H. Bymbdy, ockimbku
BBAXKa€, II0 TAKE NMUTAHHS MEPEBUIYE TOBHOBAXKCHHS
OCTaHHBOTO.

(14) “Since you’re not stumped, Mr. Horan, will
you answer my questions?” “No. On principle. You
have no warrant to ask them.” “But you expect me to
answer yours? ” [23:219].

TakTuka anensunii 10 oco0ucTiCHHX sIKOCTel
KBECTOpa TOJTae€ y BHPaKCHHI OIHKH Horo nii 3
METOIO BIUIMBY Ha HOTO HAaCTYNHI KOMYHIKaTHBHI XOJIH.
Tak, y HaBeIeHOMY TpHKJIaAi MOBJICHHEBA MOBEAIHKA
H. Bynpda xapakTepu3yeTbcsi sSK HaxaOHICTh, IO,
OJTHaK, He Mae OakaHOTO e(heKTy, OCKITbKH ICTEKTHUB
BIICBHEHHH  y BIacHOMy  OadueHHI  IIPOBEICHHS
PO3CIiyBaHHS.

(15) “I was in the country for the weekend, and
Horan got me there. I drove to town immediately.”
“Where in the country?” Maddox’s chin went up.
“That’s sheer impudence.” \Wolfe waved it away. “At
any rate, it’s futile. I beg your pardon, not for
impudence but for stupidity. Force of habit impelled it.
In this intricate maze | must leave the conventional
procedures, such as inquiry into alibis, to the police”
[23:219].

VY HacTynHOMY NpHKJIaAi TakTHKa amnessnii 10
OCOOHMCTICHHX SIKOCTEH KBECTOpa peallizyeThcs uepes
MaHIIyJISITHBHE CTBOPEHHS KOHTPAcTy MK Oa)kKaHUM
1t kBectopa  (iHcrekropa — Kpeiimepa) — BiiacHUM
MTO3UTUBHUM iMizpKEM Ta AKTyaJIbHOIO
KOMYHIKaTHBHOIO TIOBEJIIHKOI, sIKa HE BiJIIOBigaE
BHCOKOMY CTaH/IapTy.

(16) Cramer: “I would have been a goddam fool to
come here and start begging you. I've begged you
before.” Wolfe had started making the circle again.
Wolfe: “Irepeat, sir,” he murmured, “that your
acceptance of your salary constitutes a fraud on the
people of New York and you are a disgrace to an
honorable profession ” [24:87].

VY curyarii (17) TakKTHKa MOrpoO3M BHCTYNAE HE
nume 3aco60M MPUXOBYBAaHHS Ha PiBHI KOMYHIKaIlii, a
W 3ymmase ¢izuuHi [ii  iHcmekTopa Kpeiimepa,
CIpAMOBaHI  Ha OTpUMaHHA  iH(opmarmii (oOmryk
kBaptupu H. Bynbda).

(17) Cramer: “Then,” he said, “I won't try to
forget it. We're going to search this house.” He started
to leave the chair. Wolfe: “If you do you’ll never
catch the murderer of Mr. Jensen and Mr. Doyle.”
Cramer dropped back in the chair. Cramer: “/ won’t?”
Wolfe: “No, sir” [24:87].

TakTuku, cnpssMoBaHi Ha MOBiTOMJIEHHS,
BKIIIOYAIOTh OCKapKCHHS (HOPMYIIOBaHHS IHTaHHS,
BU3HAYCHHS PEJICBAHTHOCTI MWTAaHHS, YTOYHCHHS
IMIUTIIATHOTO 3HAYCHHS NMUTaHHSA. Tak, y HaBeIeHid
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Hiwkue curyauii H. Bymed 3acTocoBye TaKTHKY
OCKAPKEHHH (dhopmyroBaHHS NUTAHHA i
BIIMOBIISIETHCS BIAITOBIAATH, MOTHBYIOUH e

nepeoBciM rpydicTio perutiku iHciekTopa Kpefimepa.

(18) “Why did you put that ad in the paper?”
Cramer demanded. <...>“Save it,” Cramer rasped.
“Okay. Putting an ad in the paper is not a felony, but |
asked a civil question.” “No,” Wolfe said with finality.
“Civil?” “Then put it your way. You know what I want
to know. How do you want me to ask it?” “I would first
have to be told why you want to know” [23:185].

Y HaCcTYyHHOMY TPHUKJIAJi MOBELb 3aCTOCOBYE
TAKTHKY BH3HA4Y€HHSI PeJIEBAHTHOCTI MUTAHHA Ta
VHHUKa€ BIAMOBiAI 3 OTMSAy HA Te, MO 3alKTyBaHA
iH(OpMaIIiS HE CTOCYETHCS CYTi CIIPABH.

(19) “Well, the question is, what do you know
about her?” Tuppence drew herself up. “| don’t see
that that’s got anything to do with it.” “No? But it
has, you know, really it has” [13:55].

OparmenT (20) UTIOCTpYE TAKTHKY BH3HAYEHHS
iMILTIDMTHOTO 3HAYEHHSI MUTAHHS, IPUUYOMY METOIO
BUIICHOI pEIUIIKK € Ji3HATHCSA, YU OYB CTHMYI
HETpSAMHUM 3BHHYBauYCHH:M, i, BIZINOBITHO,
CKOPHT'YBAaTH CBOIO MOJaJIbIIly MOBJICHHEBY TIOBEJIIHKY.

(20) “What did you do with Kassel’s uniform?”
Gideon asked. “What kind of a question is that?” the
barman said. “No, why shouldn’t he ask?” Jean-
Honoré said. He shot a melodramatically cryptic
glance to Gideon. “He has to know many things.”
Gideon nodded, soberly and mysteriously [17:101-

102].
TakTuka BKa3iBKH Ha HOPHUCYTHICThH
HepatudikoBanux ciyxawiB (unratified listeners —

overhearers or eavesdroppers [5:22]) cnpsiMoBaHa Ha
KOHTaKT (3a P. SlkobcoHOM) i Mae Ha MeTi MOTUBYBAaTH
CIiBPO3MOBHHUKA MIPUITUHATH 00roBOpEHHS
iHpopMarii, He TPU3HAYCHOi I CTOpoHHIX. Tak, y
BiJINIOBiJIb HA HAaKa3 MPHUIIMHUTH TOBOPUTH Herpasay (i
HATOMICTh Ha3BaTH ICTHHHY NpHWYHHY) EImoT Bkazye
Ha TPHCYTHICTh Y pECTOpaHi CTOPOHHIX 0Ci0, yBary
SIKHX TPHUBEPHYB OOYpEHUI BHUTYK CIiBPO3MOBHHKA-
aJIBOKaTa.

(21) “What is going on is that you have been hired
to present my defense to the jury. In my estimation you
have done an excellent job so far and your
preparations for the defense phase are on the highest
level. All of this in two weeks. Astonishing!” “Drop the
bullshit!” I said it too loud. Elliot looked outside the
booth and stared down a woman at a nearby table
who had heard the expletive. “You’ll have to keep
your voice down,” he said. “The bond of attorney-
client confidentiality ends at this table” [15:191].

Crpareris HaJaHHS BiANOBiAl 3 MOpPyLIEeHHAM
MakcuM criijikyBanus 1. ['paiica [6] 3acTOCOBY€eThCS
U1 YHUKHCHHS HaJaHHA TIOBHOI YH TIPaBIMBOI
iHdpopmarii Yepe3 CTBOPEHHS B CIiBPO3MOBHHUKA
BpaXKeHHS KOoTiepallii Ha JUCKypCUBHOMY piBHi (depes
3aJIOBOJICHHS  3aIluTy), ame i  BigcyTHOCTI
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Ha noBe/liHkoBoMy  piBHI. TakTmka mopyueHHs
MaKCHMH KiJTbKOCTI nependavae HalaHHS HaIMipHOT
KIJIBKOCTI JeTaNen, o BiJIBOJIIKATUMYTb
CHIBpO3MOBHHKA BiJ CyTi cmpaBd. 3 iHIIOTO OOKYy, Y
HACTYMHOMY TpuKkiani ['appi 3acTOCOBYe TaKTHKY
MOPYIICHHS MAaKCHMH KiJBKOCTi, HAJa09d HAITO
3araybHy BKa3iBKy Ha CBO€ MICIIE3HAXODKEHHS, 1100
CHIBPO3MOBHHUK HE MIT 340TaJaTHCS PO MIPUINHY HOTO
Bin'i3my.

(22) “Jed?” “Harry, where you at?” “I'm down
south, man.” “Where down south?” “What is it, Jed?”
“Wherever you're at, Pounds is trying to recall you.
He said if anybody talks to you, t’tell you to get your
ass back here. He said —” “Why? What's going on?”
[14:155].

TakTUKa NOPYLIEHHS] MAKCUMH SIKOCTI IOJIArae
B HAaBMHCHOMY HaJaHHI HempaBAWBOI iHQopMaIii.
Hanpuknan, y ¢pparmenTi (23) MOBEIb BUpaXKa€ 3TOIY
3 XHOHNM  TIPUITyIICHHSM  CIIBPO3MOBHHKAa,  HE
0a)kalouM JIIMTHCS CBOIMH 3HAHHSIMH TIPO CUTYAIIO Ta
CYMHIBaMH L1010 BUCJIOBJICHOTO TTOSICHEHHSI.

(23) “Perhaps there was a gas leak, ” Feely said,
her voice muffled by the comforter. “Perhaps he was
trying to escape the fumes.” “Perhaps,” I said,
noncommitally. Although a carbon monoxide leak
from the iron monster in the church basement was a
distinct possibility, the problem was this: Since the gas
was odorless, colorless, and tasteless, how could Mr.
Collicutt have been aware of its presence? [10:47].

TakTuKa NOPYUIEHHSI MAKCHMM pPeJIeBAHTHOCTI
MOJISITa€ B HaJaHHI (akTiB, IO HE CTOCYIOTHCA CYTI
CIpaBH, 1, SK HACIiJIOK, XHOHO IHTEPIPETYIOTHCS
MPOAYLUEHTOM  TUTaHHA, SKUW  BBaXaTume  ix
3HAYMMHUMHU ¥ popedHuMu. Kpim Toro, mopyuieHHSM
MaKCHMH PEJEBaHTHOCTI € ITHOPYBaHHS HENPSIMOTO
3HA4YeHHS MUTaHHI. Tak,y HACTYTHOMY NpHUKIaL,
OUYEBU/IHO, IO ApuUi Xoue Ii3HATHCS, AKa came MOIisd
BimOymacs 3a WOro BIACYTHOCTI Ta 3MiHHJIA XiJ
poscmigyBannsa. Hatomicte H. Byned pearye Ha mpsime
3HAYeHHs MMUTAaHHA Ta Hagae iHQopMmariro mpo dyac i
cynytHi obcraBunu (While you were here. In your
presence.), a He TIpo Te, L0 caMe CTAIOCH.

(24) “Something happened while I was out?”
“No. While you were here. In your presence.
Evidently you missed it. ” Like that he was unbearable.
When he took that attitude | never tried to pry it out of
him because (a) I didn’t want to feed his vanity, and (b)
I knew he had decided to keep it to himself. So |
considered the conversation closed, turned to my desk,
elevated the typewriter, and began banging out some
routine letters [24:22].

3acTocyBaHHS TAKTHKH TOPYIIEHHSI MAKCHMH
Ccrmoco0y B HACTYIIHOMY TMPHUKIAIl MOEIHYETHCA 3
TAKTUKOK TOPYIICHHS PEJICBAHTHOCTI Ta MOJSITaE B
OaraTociiB’i Ta HEMOCITOBHOCTI BIAMOBIAI Apui, IKUH
3aMiCTh TOSCHEHHSA MPHYMHH CBOTO TIPUXOAY JIO
KBapTHPH TIOMEpJIOTO MOYMHAE CKap)KUTHCA Ha
yHepemKeHe CTaBIeHHS M0 cebe 3 OOKy cepikaHTa Ta
HAIIOJIATa€ Ha CBOEMY Oa)kaHHI TOTIOMOTTH TTOJIIIii.

(25) Now it’s your turn, and by God, I want it
straight! And fast!” | was frowning thoughtfully. “I#’s
too bad,” I said, “that I always seem to rub you the
wrong way. As sore as you are, the best thing you
could do would be to take me down and book me, but
I don’t know what for. It’s not even a misdemeanor to
ring a man’s doorbell. What I would like to do is help,
since I’'m here. If you’ve only been here three minutes
you haven’t had time to try all the tests, and maybe
he’s not dead. I’d be glad to —” “Get going!” His
hands were fists, and a muscle at the side of his neck
was working. “Get!” [22:82].

OTxe, IHBEHTap MOBICHHEBHX i BOJIOIAPS
TAEMHUII TPH PO3TOPTaHHI CIICHAPII0 MPUXOBYBAHHS
TAEMHUIT BKITIOYAE cTpaTerivn yHMKHEHHS,
MpEACTABJICHY TaKTHKaMH NPpUIMHEHHS PO3MOBH,
3MIHM TEMH Ta ITHOPYBaHHS; CTpaTerilo BiAMOBH
HajAaTH 3anuta”Hy iHdopmamiro, 1O  MOXe
peatizyBaTuCs IMIUTIIUTHO Ta EKCILTIIMTHO, & TaKOX
CcTpaTeril0  HaJAaHHA BiANOBiAi 3 MOpyLIEeHHAM
MakcuM chnijikyBaHHsl. IlepcnekTMBH noAaJbIINX
OOCTiMKeHb TIOJATAIOTh Yy BHBYCHHI  TaKTHUKO-
CTpAaTEeTiYHOTO HATIOBHEHHSI iHIIIMX CIEHAPiiB B3a€MOJI1
0co0U 1 TaAEMHHULII.
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IMimk Ta iMimKkeBUN gUCKypC MikHapoaHoi opraHisauii OOH

Wyraes A. B. IMigx Ta imigxeBurM guckypc MixHapoaHoi opradisauii OOH. AkTyanbHWM MUTaHHAM
Cy4acHoI NiHrBICTUYHOT Hayku € AOCMIIXEHHs iMigXKeBOro AMCKYPCY MiXKHApOAHWX IHCTUTYLIN i Bep6anbHUX
3acobiB hopMyBaHHA MO3MTMBHOTO iMiAKy opraHidauin. Okpemoi yBaru 3acnyrosye pornb 3MI sK iHCTpyMeHTy
TpaHcnsuii iHpopmadii.

Y UeHTpi yBarm CTaTTi 3HaxXoAWUTbCA aHania MOHATTA «iMiMKeBUN AMCKYpC». POKYC MiHrBICTUYHOIO
[oCNiAXeHHs 30cepeXeHo Ha nepegymoBax npocysBaHHs iMimky OOH y mac-mefia Ta Ha xapakTepucTukax
imimxesoro anckypcy. Ocobnusy yBary NpUAINEHO OOCMIMKEHHIO TEPMiHY «iMimx». JliHrBICTMYHaA crneuudika
Mac-MefiiHNX TEKCTIB, ki OPMYIOTb iMIAXK MiXXHapoAHMX opraHisauin, 3okpema OOH, notpebye aeTansHoOro
Ta noniacneKkTHOro AOCMIAXEHHS, MPOIMCTPOBAHOIO Ha KOHKPETHOMY, akTyarnbHOMY MOBHOMY MaTepiani.
Knroyvosi cnoga: imiax, OOH, mac-mepnia, mepia-nonituka, iHdopmadis.

lyraee A. B. Umnpgx n vmupgxkeBbli AUCKYPC MexayHapopHow opraHusauum OOH. AkTyanbHbIM
BOMPOCOM COBPEMEHHOWN JMHIBUCTUYECKON HayKu SBMSETCA UCCNefoBaHWe UMWIKEBOTO  AMCKypca
MeXOYHapoAHbIX WHCTUTYUMA W1 BepbanbHbIX CpeAcTB  (POPMUPOBAHWSA  MOSIOXKUTENBHOMO  UMUIXa
opraHmsauuin. OTaenbHOro BHMMaHus 3acnyxmsaeT porie CMU kak MHCTpyMeHTa TpaHCnsumMmn nHdopmaumm.
B ueHTpe BHMMaHWA CTaTbl HAaXOAUTBLCHA aHanM3 MOHATUA «UMUIXEBBIA AUCKYPCY. POKYC NIMHIBUCTUYECKOIO
nccnefoBaHns cocpefoTodeH Ha mpeanockinkax npoasuxeHns ummaxa OOH B macc-megma, a Takke Ha
XapaktepucTtukax umumgkesoro auckypca. Ocobasi ponb OTBeAeHa WCCNeOOBaHWI0 TEPMUHa KUMUIXKY.
JInHrBncTnyeckas cneumdmka Macc-MeauiHbIX TEKCTOB, KOTOpble (hOpMUPYIOT UMUK MeXOyHapOAHbIX
opraHmsaumi, a wumeHHo OOH, TpebyeT pgetanbHOrO M MOMMACNEKTHOrO  UCCINeOOoBaHus,
NPOUNIIOCTPUPOBAHHOIO Ha KOHKPETHOM, aKkTyaribHOM $i3bIKOBOM MaTepuarne.

KnioueBble cnoBa: umuax, OOH, macc-meauna, meauna-nonutuka, MHgopmaums.

Shuhaiev A. V. Image and the UN image discourse. The research of international institutions' image and
verbal means of its representation is rather topical in modern linguistics. A special attention is dedicated to the
mass-media as the instrument of information explication.

The article focuses on the image discourse analysis, UN image representation in mass-media and features of
image discourse. Moreover, a correlation of mass-media with the UN image formation is researched. The
article deals with the research of the notion "image". The linguistic peculiarity of media texts that forms the
image of international organizations, such as the UN needs the detailed investigation illustrated on the basis
of the relevant linguistic material. It is proved that a notion "image" has a Latin origin (illustration, reflection,
visibility) related to the word imitare that means "imitate".

Key words: image, the UN, mass-media, media policy, information.

Cepenl OCHOBHHX BEKTOPiB (YHKIIOHYBaHHS pe3ynbTati TaKoi KOMYHIiKarlii bopmyeThCA
MikHapoaHoi oprarizanie OOH € BuUOynoByBaHHS MO3UTUBHUHN IMIK 1 CHIPUSATIMBI YMOBH IUJISI POOOTH
e(heKTHBHOT KOMYHiKallii 3 IiJIbOBOIO ayauTopi€ero. Y iJOocATHeHHS  Iiled  iHcTtuTymii.  JIiHTBicTHYHE

JIOCITIJHPKEHHS OCOOIMBOCTEH KOHCTPYIOBAHHS IMIIKY
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