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BEPBAJIBHE CHIVIKYBAHHS JIJMPUT'EHTA 3 XOPOM — OCHOBHUM 3ACIB
IX B3AEMO/III Y IPOLECI JUPUT'EHTCBKOI JIAJIbHOCTI

Bapzanuu I'. O.
Komynanvnuit 3axknao «Xapxkiecoka Zymanimapno-neoazoziund akademisn

Xapkiecvkoi 001acnoi paou

VY crarTi aHaNBYETbCA 3HAYEHHS 1 POJib BEpPOATBHOTO CIIUIKYBaHHSI JUPHUTEHTAa 3 XOPOM.
BusHayeHO CTPYKTYpHI KOMIIOHEHTH BepOaJbHOIO CIUIKYBAaHHS OUPUIEHTAa 3 XOpPOM. ABTOp
BBaXkKae, Mo BepOalbHE CIIUIKYBAaHHS ITOBHHHO BimOyBaTucs y (OpMI miaory, Oe JBa MapTHEPH —
XOp 1 IOWPUTEHT — BEAyTh MOBY Ha MY3MYHOMY piBHI 3acobom cmiBy. butblmn — geranbHO
pO3IIsia€Thes MUTAaHHS (GOpM  BepOAIBHOTO CHUIKYBaHHSA, a caMe: MOSICHEHHS, pPO3MOBIUIb,
UTIOCTpallis, 3ayBaKeHHs, KOMaHaM, MpoxaHHs. [li ¢opmMm aBTOp cTarTi po3risgac IBOOMHO,
a He TUIbkU 3 00Ky aupureHTa. Cy0’€KTOM CIUIKYBaHHS IMPHUICHTA BUCTYIA€ XOPOBHUI KOJCKTHUB,
a CIIUIKyBaHHSI MDK TUPHUTEHTOM 1 XOpOM HE BITOYAEThCS, SKIIO0 MDK HUMH HE BKIIIOUEHA 3HAKOBa
CUCTeMa— MapTUTypa MY3HMYHOTO TBOpY. Ha 3akiHU€HHS CTAaTTi aBTOpP POOHUTH Ba)JIUBI BUCHOBOK,
mo BepOaTbHE CHUIKYBAaHHS AWPUTCHTA 3 XOPOM PO3IIISIAETHCS SIK OJWH 13 HAaWBAKIMBIIMX
METOJIIB Y TUPUTCHTCHKIN JTIUILHOCTI, SIKMH MOTPEOYye CIEeIialbHOTO HaBYaHHS.

KurouoBi cioBa: nupureHT Xopy, BepOaibHE CHUIKYBaHHS, XOp, PENETHLIHHUN Hpolec,
JUaJior, MapTUTypa My3HYHOTO TBOPY, 3HAKOBa CHCTEMA.

BEPBAJIBHOE OBINIEHUE JUPNKXEPA C XOPOM - OCHOBHOE CPEACTBO HX
B3AUMOJIEMCTBHUSA B ITPOIECCE TUPHKEPCKOW IEATEJIBHOCTH

Bapeanuu I'. A.
Komynanwvhoe 3asedenue «XapbKoeckas 2yMaHumapHo-nedazozuiecKan aKkaoemusny

XapbK080K020 oonacnozo conema

B crarbe ananmsupyercs 3HaYe€HHWE W POIb BepOaIbHOTO OOIIEHUS IUPHUKEPA C XOPOM.
OmnpeneneHbl CTPYKTYpHbIE KOMIIOHEHTbI BepOaabHOrO OOILEHMS IUpHUKEpAa C XOpPOM. ABTOp
CUMTAET, YTO BepOabHOE OOINEHWE AWPHIKEpa C XOPOM IMPOHMCXOAUT B (opMe Iuanora, rie ABa
napTHEpa — XOp U JUPHXKEp — BEayT Oecelay Ha My3bIKAIBHOM YpOBHE C TOMOIKIO MeHus. bonee
JIeTaTbHO pPaccMaTpUBAIOTCS (OPMBI BEpOATBHOTO OOIICHHS, a WMEHHO: TOSICHEHHE, pPaccKas,
WJUTIOCTpAIKs, 3aMeUaHue, KOMaH1a, mpockoa. DTu (GOpMbI OOIIEHUS aBTOP CTaTbU PacCMaTPHBACT
JIBYXCTOPOHHE, a HE TOJIGKO C TO3WIHH JUPYIKEpa xopa. B ponm cyObekTa OOmCHUS TUpHIKepa
BBICTYITAET XOpPOBOH KoJuiekTuB. OOmeHuss He OyaeT MeXay IUPUKEPOM | XOpOM, ECITH
OTCYTCTBYET 3HAKOBasi CHCTeMa — MapTUTypa MY3BIKAJIBHOTO TPOU3BEACHHS. TakuM 00pazoM,
BepOaTbHOE OOIIEHHWE JUPHIKEpa C XOPOM PACCMATPHUBACTCS KAaK OJIMH M3 BaXHBIX METOJIOB
T PYIKEPCKON JeSTebHOCTH, KOTOPBIH TpeOyeT CIenHaTbHOro 00ydeHUsI.

KuiroueBble ciioBa: quprkep xopa, BepOanbHOE OOIIeHHE, XOp, PEIETHIITMOHHBIN IpoIiece,
JTUAJIOT, TAPTUTYPa MY3bIKAJILHOTO TPOU3BEICHHUS, 3HAKOBAs CHCTEMA.
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VERBAL COMMUNICATION OF THE CONDUCTOR WITH THE CHORUS AS THE
MAIN TOOL OF THEIR INTERACTION
IN THE PROCESS OF CONDUCTING ACTIVITIES

Varganich G. O.
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In this article the importance and role of verbal communication ofthe conductor with the
choir are analyzed. The structural components of verbal communication of conductor with chorus
are determined.

The solution to this problem allows us to consider the «language ofthe conductor» mn more
detailed way, and with the help of this «language» the conductor's activity is carried out. The author
notes that the subject ofthe communication of the conductor is the choir collective, and
communication between them will not occur, unless the sign system — the score of the musical
composition is included.

The author believes that verbal communication takes place i the form ofa dialogue, where
two partners — the choir and the conductor — are holding a conversation by means of singing at the
musical level

Conducting, as a kind of communication between the conductor and the performer,
is considered i contemporary musicology as the art of managing the collective performance
ofamusical work (orchestra, choir). The art of conducting is a specially designed system
of gestures, facial expressions.

The sign system of conducting in the textbooks began to be named conductor's technique.
The technique of conducting is the language on which the conductor turns to the chorus
or orchestra. The conductor must own it, the orchestra and the choir must understand it.

The author of the article distinguishes a number of functions that must be performed
by the conductor. Among them are: organizational functions, functions of the educator, functions
of the artist, functions of the interpreter.

In order to cover our problem of communication between conductor and performers, there
two functions are important for us:

- creation of intra-auditory imagination about a musical composition;

- translation of your musical imagination into a sign action, sign system.

Conductor takes possession of a sign system of musical text to overcome the intra-auditory
mmagination of the sound of a musical work.

In the article, the author emphasizes that the lack of a score musical composition deprives the
conductor of the possiility to conduct. At the same time, the lack of musical material for the
performers does not give an opportunity to communicate with the conductor.

The signs of conducting are the language of the conductor, that helps him «to speak» with the
performers, and therefore the knowledge of the language by the performers is obligatory, and in the
process of working with the collective the conductor teaches to i, which makes it possible
to perform the function of the interpreter of musical works.

The author emphasizes that the conductor in the rehearsal process constantly uses verbal
communication with the chorr as the most accessible form of explanation of rumorous musical
notions about the score, about the sign system of conducting. All processes of work with a choir
need to be explained by word.
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The forms of the verbal communication are analyzed, namely: explanation, narration,
illustration, demonstration, remarks, commands and requests. All forms are considered by the
author of the article m two ways, and not just from the conductor’s point of view.

At the end of the article the author makes a conclusion that the verbal communication of the
conductor with the choir is regarded as one of the most important methods of conducting activity
that requires special training.

Key words: chorr conductor, verbal communication, chorus, rehearsal process, dialogue,
musical score, sign system.

[Iporiec nupuUTyBaHHS € CKIAJHOK NMCUXO(BUYHOK IIUTBHICTIO JIOJUHU, SKa HEIOCTATHHO
OOCTKEHAa SK MY3UYHOIO TII€Jarorikoro, TaK 1 ICHUXOJOIYHOIO HAyKow. 3 [BOTO MPUBOIY
O. IlonsikoB Bin3HA4aB, IO «IOCIIPKEHHS 3 MWTAaHb TUPUTYBAHHS MOXKHA MOPAXyBaTH Ha MaJbLX,
HaBUAJbHUX TOCIOHUKIB 1METOOUYHUX PEKOMCHIAIi Haa3BUYaiiHO Maio» [6, c. 3]. e
3ayBa)XEHHS CIpaBeUIMBE. TOMy Halle 3BepHEHHs A0 BAXUIIMBOI (PYHKII YJUTENs AMPUTEHTA,
JI0 HOT0 CHUIKYBaHHS 3 XOPOBHUMH KOJIEKTHBAMH PBHHUX BIKOBUX KaTEropid, Horo B3aeMoil 3 HUMHU
MOCTae Tepel] HaMM K BaXJMBa HayKoBa MeaarorgHa npo6iema. Po3’s3aHHs 1iei mpoOnemu,
xo4a 0 YacTKOBO, JacTh 3MOTY OUTBII JIE€TaTbHO PO3IISHYTH «MOBY JUPHUTCHTA.

MeTa crarTti — poO3NIAHYTHM BepOalibHE CHUIKYBAHHS OUPHUIEHTA 3 XOPOM SK BaXKIMBUIl
€JIEMEHT JJUPUTEHTCHKOI KYJIbTYPH.

JupuryBanHsi, SK BHJ CHUIKYBaHHS MDK JHUPUTEHTOM 1 KOJIGKTUBOM BHKOHABIIEM,
PO3ITISNAETECS B Cy4acHOMY MY3HMKO3HABCTBI SIK  «MHCTEHTBO YIPABJIATH KOJEKTUBHUM
BUKOHABCTBOM MY3UYHOTO TBOPY (OpPKECTPOM, XOPOM)... MUCTENTBO AMPUTYBAHHS — CHCIIaIbHO
po3pobIieHa CHCTeMa KeCTiB, MIMIKH...» [8, ¢. 157].

3HaKkoBa cuUcTeMa JUPUTYBAHHS B  HABUYAIBHUX MOCIOHMKAX CTajna Ha3UBaTUCH
JUPUTEHTChKOIO TexHiKoto. [Ilapns MioHII B 11bOTO MPUBOIY 3asBJISB, IO MEPII HDK Y34TH Ha cebe
CMUTHBICTh KOMaHIYBaTH... «Tpeda HaOyTH TEXHIKY, sSKka HE IIPUXOJUTh caMa 1o cobd [5, c. 19].

«TexHika TUpHUTYBaHHS — II€ MOBAa, Ha SKId JUPUTEHT 3BEPTAETHCH JO XOPY YH OPKECTPY.
JIMpUreHT MOBMHEH BOJIOJAITU HEI0, OPKECTP 1 XOp MOBHUHHI il po3ymMirn», — BKazyBaB M. Majbko
[2, c. 86].

Texnika JUPUTYBaHHS BUPAXEHA B 3HAKOBI CHCTEMi 1 BUCTYNAa€ K 3aci0 CIUTKYBAaHHS MDK
JUPUTEHTOM 1 KOJIGKTHBOM BHKOHaBIB. L[f0 3HAaKOBY MOBY MYyCsTh JOCKOHQJILHO 3HATH
SIK JUPUTCHT, TaK 1 BUKOHABIII, @ HACHIIKOM TAaKOTO CIIUIKYBAHHS € BUKOHAHHS MY3UYHOTO TBOPY —
MY3HUKA.

«Ilo6 rOBOPUTH MY3UKOIO, MOTPIOHO HE TUIBKM BOJOJIITH I[i€l0 MOBOIO, ajie i MaTH,
o cka3atu», — 3a3HauuB b. TernoB [7, c. 49]. 11lo6 roBopuTH MY3UKOIO YU JTUPUTYBAHHSM, Tpeba

BMITH HE TUIbKM JyMaTH 1 BI4yBaTH, a i BUCJIOBJIIOBATH CBOI JYMKU U TTOYYTTSI.
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JlupUreHTChKa NpakTUKa BUIUISIE psA (yHKLI, sIKI HEOOXJIHO BHUKOHYBATH JUPUTCHTY.
Cepen HUX:

— OpraHBaTOpPChKI (PyHKIII,

— (ynkuii BUXOBaTeNs;

— (yHKIli BUKOHABIIS,

— QyHKII HTepHIpeTaropa.

Jlis  BUCBITICHHS Hamoi npoOieMu CHUIKYBaHHS MDK JUPUICHTOM 1 BUKOHABIISIMU
BKJIMBUMH € JIB1 QyHKITi:

— CTBOPEHHS BHYTPIIHBO-CITYXOBOI YSBHU MPO MY3UYHHH TBID;

— MepeKiIajl CBOET My3UYHOI yIBU Ha 3HAKOBY JIIFO, 3HAKOBY CHCTEMY.

JMpUTeHT OBOJIOAIBAE 3HAKOBOIO CHCTEMOIO HOTHOTO TEKCTY, IOO MOJ0JaTH BHYTPILHBO-
CITyXOBY YSIBY 3BYYaHHS My3UYHOTO TBOpY. HoTl — 11e 3HaKoBa cucrema, ska OpraHiBOBaHa B PHTM,
1 3By4aHHS HOT y BHCOTHOMY IOJIO)KEHHI B YMOBAaX JIady € Ti€I0 MEPIIOOCHOBOIO, SIKY AUPUTEHT
BUBYAE 1 CTBOPIOE CITyXOBI 00pa3n y 3ByKax. Yce 1€ BUKIAJIEHO KOMITIO3UTOPOM Y TTaPTUTYpP1 TBOPY.
Cy0’exToM CHUTKyBaHHS JUPUTEHTA BUCTYIAE KOJIEKTHB BUKOHABIIIB — XOP.

BincyTHicTh mapTUTYpH My3UYHOIO TBOPY [1030aBJI€ JTUPUICHTA MOXIIMBOCTI TUPUTYBATH.
OnHOYacHO BIACYTHICTh HOTHOIO MaTepialy y BHUKOHABIIB HE Ja€ 3MOTM CHUIKYBaHHS
3 qupureHToM. [IpeacTaBieHHs MEBHOTO HOTHOTO TEKCTY BUKOHABISIM € OOOB’S3KOBUM MEPIIMM
aKTOM JIMPUTEHTCHKOTO YIpaBIiHHSA. J{JIs CIIUIKyBaHHSI TUPHUTEHTA 3 XOPOM HEOOXITHE JeTallbHe
BUBYEHHSI MAPTUTYpPH, ii 3HAKOBOI CUCTEMH, L0 JaCTh MOXJIMBICTb CTBOPUTH BHYTPIIHBO-CIYXOBI
yIBH IIPO MY3MYHUU TBip. DYHKIIO BUKOHABIA y MpOIECi BUBYCHHS 1 BUKOHAHHS MY3UYHOIO
TBOpY 3AIMCHIOIOTH 1 AUPUTEHT, 1 X0op. JJupureHT nepewitagae 3HaHHS 1yABY PO MY3MUHUU TBIp
y IUPUTEHTCHKY 3HAKOBY CHCTEMY, @ XOPOBHUI KOJEKTHB Il KEPIBHUIITBOM AMPHUICHTA BIITBOPIOE
HOTHY 3HAaKOBY CHCTEMY 1 Ha 1l OCHOBI 3/1iiCHIOE BUKOHAHHS MY3HYHOTO TBOPY, HOTO 3By4aHHSI.

3HaKW JUPUTYBaHHA € MOBOIO JHMPUIEHTA, 3 JIOIOMOIOI0 SKOi BIH <«TOBOPHUTH»
3 BUKOHABISIMH, @ TOMY 3HAaHHS Ili€l MOBM BUKOHABI[IMH € 00OB’S3KOBHUM, 1B Ipoleci poOoTH
3 KOJIGKTUBOM JUPUTEHT HaB4Yae i, IO Ja€ MOXJIMBICTh 3AIMCHIOBATH (YHKIIFO HTEpIpeTaTopa
MY3UYHUX TBOPIB.

My3n4yHa  TEpPMIHOJOTIO y TIpoIleci CHUIKYBaHHS — BIIrpae  Haa3BUYalHY  pOIIb.
3 il TOIIOMOTOr0 JIMPUTCHT JIa€ BKA3BKU, 3BEPHEHHS, KOMAaH/H, 3IIMCHIOE CBOI YIPaBIIHCHKI
GbyHKUI SK AUPUTEHTA, TaK 1 KOJIEKTUBY.

Bitomo, mo KOXeH JUpPUTEHT — TBOp4Ya ocoba. KpiM 3araTbHONPHHHSATOI MOBH
JUPUTEHTCHKUX 3HAaKiB, BIH CTBOPIOE CBOIO MOBY 3HAKiB, fiKa 0a3zyeTbcsi Ha eMOLIHHIA cdepi

Ta HAUBIIYAIbHOTO CHPUMHATTI HUM My3ukd. [3 mporo mpuBogy I. MyciH 3a3HauaB: «10 He
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JUPUTEHT — TO CBOs cucrema» [4, c.3]. JupuryBanHs — 1e TBOpya aucuumiiHa. [Ipore
110 TBOPYICTh HE CIPSMOBYIOTH HAa BUPIIIECHHS 3aB/laHb BUKIA/IaHHS AUPUTYBAHHS, a YUIbHE MICIIe
MOCIae MPOIEC CIUIKyBaHHS TUPHUTEHTa 3 XOPOM, SIKe, Ha Hall MOV, YacTO BHUIIAJIAE€ 3 MOJS
3opy. IlpobGiaemMu cHibIKyBaHHS IUPHUTEHTAa 3 XOPOM IPHUBEPHYIM yBary ICHUXOJIOTIB, IENAroris,
MUCTEITBO3HABI[IB, MYy3UKaHTB. Tak, A. MapxneBcekuii y mpami «lIpaktuuni ocHOBU poOOTH
y xopoBoMmy Kiach (1986 p.) mimmaB aHaiaBy XOpPOBY TEPMIHOJIOTIFO W OCHOBHM CIIUIKYBaHHS
3xopoM. O.IlonsgkoB y pobOOTI «SI3BIK AUPUIKUPOBAHUS) AaHAIBye JUPUICHTCBKY 3HAKOBY
cucremy;, T.€pxemcbkuii y pociimpkeHHi «llcuxonorii mupuryBanus» (1988 p.) posrisnae
B3a€EMOJIII0 JUPUTEHTA 3 MY3UYHUM KOJIEKTHBOM.

3aB/aHHsA JAUPHUIEHTa — OpraHByBaTH poOOTy KOJNEKTHBY (XOpy) Ha CHUIbHY ABUIBHICTS,
HacliIkoM skoi Oyae My3UuHEe BHUXOBaHHA. besnepedyHo, Taka ABUIBHICT PO3IMOYMHAETHCA
3 opraHBallii BUKOHABCTBA, MPOOM CHJI KOJEKTHBY CIUTBHOTO MY3HKYBAaHHS, BU3HAUEHHS METHU
Takoi ABUIBHOCTL Ha mepumid mnmaH 1€l ABUIBHOCTI BUCTYMAe CIUIKYBaHHS SIK 3acid mepemadi
HpopMaIllii 3a JOMOMOTOI YCHOI MOBH.

YcHa MoBa — 11 BepOasibHe (CIIOBECHE) CIUTKYBAHHS 33 JOIIOMOTO) MOBHUX 3ac00iB (CIIiB),
AKl CIIPUIMAIOThCA CilyXaueM 1 HecyThb y cob1 Hdopmaniko [1, c. 5].

JlupureHT y peneTuuifHOMY HpoLecl MOCTIHHO 3acTOCOBYe BepdajibHe CHIJIKYBAaHHS
3 XOpOM SIK HaWOUIbII JOCTYNHY (OpMy MOSCHEHHS CIYXOMY3HUHHUX YSBJICHBb PO TMapTUTYPY,
PO 3HAKOBY CUCTEMY JAUPHUTYBaHHS. YCl MPOIECH POOOTH 3 XOPOM HEOOXJIHO MOSCHUTHU CIIOBOM.

[. MyciH yBaxae, MO «MvOBa JMpPUTEHTa IOBMHHA OYTWM JIaKOHIMMHA, KOPOTKA, CTHUCIA
1000B’sI3KOBO  sICKpaBa, oOpasHa» [4, c.321]. 1. MapkeBuu 3awinkae: «Hamaraiitecs 1 Ha
pPEMEeTHIIX TOBOPUTH SK MOKHa MeHIe» [3, ¢.9]. Ille Outbmoro BepOaIbHOTO CHUTKYBAHHS
BUMarae po0OoTa HaJ JITepaTypHUM TEKCTOM JUPHUTEHTIB-XOPMEHCTepiB, KO Mmpais Hal 3MICTOM
MOCTUYHOTO CJIOBA € OJHUM 13 KPUTEpiiB yIBM MY3MYHUX 00pa3iB BHKOHABISIMH. BepOambHoro
CIUIKyBaHHsI BUMarae My3M4Ha MOBA, IIOB’s3aHa 31 3BYJaHHSIM XOpY, OPKECTpPY, 3HAKOBOI CUCTEMHU
naptutypu. BoHo BinOyBaeTbes y opmi mianory, e Ba mapTHEPU — XOp i JUPUTECHT. Y I[bOMY
Jiano3i BitOYBa€eThCsl aKT CIyXaHHS OJUH OJHOTO.

BepOanbHe CcrUIKyBaHHSI MDK JUPUTEHTOM 1 XOpOM HEOOXIHE 1 oro Tpeda BMITH MPOBOJUTH
y THX (opmax, sKi BUpOOMIA IUPUTEHTChbKAa MpakThka. Haifuacrime BepOanbHe CHUIKyBaHHS
BIIOYBa€eThCs y opMi mianory. BiH BUKOHYe MeBHI (PyHKITIL:

- 0OMiH H(pOpMaLli€l0, OB’ A3aHOI0 3 BUPIICHHIM 3aBJIaHb My3UYHOTO BUKOHABCTBA;

- o0miH H(opMaltiero, sKa HeOOXiTHA I PO3YMIHHSI 3HAKOBOT MOBH JAMPHUTEHTA;

- 0OMIH H(pOpMAIl€I0 3 METOI TUIAHYBAHHSI CIIUTBHOI PEMETHIIMHOIL, KOHIIEPTHOI TSLTBHOCTI,

a TaKoOX MIMOOpy pemnepTyapy.
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Jianor MDK JAMPUICHTOM 1 XOpoM BepOaJbHUMHM 3aco0aMM MOXE 3AIMCHIOBATHCH
3a JIOTIOMOTOIO: MOSICHEHHS, PO3MOBiai, i1ocTpalii, 3ayBa:keHHsI, BKa3iBKH, BUMOra, KOMaH/ja,
npoxanHs, Oeciza. LI ¢opmMu BepOAIBHOrO CIUIKYBaHHS HEOOXITHO PO3MISIIATH SK JBOOIYHI,
a He TUIbKM 3 OOKy OupureHTa. TakuM YMHOM, TiAJIOT MDK JUPUTEHTOM 1 KOJIGKTHBOM BUKOHABIIIB
MOXe OyTM KOMIUIEKCHHM, BepOaJbHO-MY3UYHUM 1 My3U4YHO-BepOalbHUM, 1IN0 i Oyzxe
IIEPETBOPIOBATUCA y JIAJIOT.

Hianor BepOanbHO BepOanbHU MOBMHEH OyTu «iakoHuHUM» (I. MyciH), mpoTe y XOpoBOMY
CHBi, Ic MyYHH I TEKCT HAKIAJCHO Ha CJIOBO, 111 BUMOTA MOPYIIYETHCS 3 00Ky BUKOHABIS.

[losicHEeHHsT JTUPUIEHTOM MY3WYHUX o00pa3iB, ICTOPUYHUX MOAIM, 3aco0B My3MUYHOI
BHUPA3HOCTI — 3BUYAMHE SABUIIEC y JUPUTCHTCHKIM MpakTulll. BoHO MOBMHHO OyTH HpOAyMaHHM,
JAKOHMHUM, TOYHHUM 1 LIKABUM, TOJl Yy BUKOHABIB IPOOYIKYEThCS HTEPEC JO MY3UIHOTO TBOPY,
BUKJIMKATH BUHUKAIOTh a00 TOUHE PO3YMIHHS SIBUIIQ.

Po3noBins — BUI fiasory JUPUTEHTa 3 XOpOM, SKOMY IIpUTaMaHHa SCKpaBa OOpPa3HICTH,
eMOIIIIHICTh, AUHAMMYHICTD, I[IKABUH OMKC MOAIA JIOJACHKOT0 OyTTs abo (haHTasii mpo HBOTO.

LirocTpanisi — BaXTMBUI BUJ TiAJOTy, KU 3a0e3rnedye moka3 IMPUTeHTOM HA0UHUX 3ac001B
HAaBYaHHS: TabMulb, MNApTUTYp, (GOHOrpaM, MY3MUYHHUX TBOPIB, OCOOMCTC AMPUIYBaHHA, IPY
naptuTypu, cmiB naptid. I{g dopma cniikyBanHs Ga3yeTbcs Ha BepOalibHOMY METOAI 1 30arauye
BUKOHABIB XMBUMHU YSBJICHHSMH, 3MIIHIOE 3B 530K JKUTTS 3 HaBuaHHsAM. Ilin 4yac mpoBeaeHHs
HIUBITyaTbHUX 3aHSATh 3 JUPUTYBAHHS, PEMNETUINNA XOPY IUPUTEHT, UTFOCTPYIOYH 3pa3Kd TEXHIKH
Yy CIiBYy, Ja€ BepOaJIbHUN CYNpOBil, BXOAUTH B Cdepy CIOCTEPEKEHHs CTyneHTa. JupureHT
DIFOCTPYE 4YacTO HEraTMBHI 1 IO3UTUBHI 3pa3kl BUKOHABCTBA, IO Ja€ 3MOIYy BKIIOUUTH
Yy BUKOHABIIS 30POBE Ta CIIyXOMOTOPHE CIIPUHHSATTSL.

3ayBameHHs1 — BepOaJbHE CIUIKYBAaHHS IMPHUICHTA 3 XOPOM, BUPAaXEHE JAKOHIYHO, YITKO,
oOxymano. Taka opma miasory 3acTOCOBYETHCS AMPUTEHTOM JOCHTH YacTO Ha PEMeTHILIL

Bumora - BuA miajory OUPUIEHTa 3 XOpOM, [OOyJOBaHMM Ha BepOajbHIl OCHOBI
3a JIOTIOMOTOI0 SIKOTO JMPUTEHT BOJBOBMMHU TpPUHOMAMHM BHMara€ TOYHOTO BHUKOHAHHS THX YU
HImMX Aif. SIKMo 18 TOYHICTH BIICYTHS, TO B PEMETHI[IMHUX yMOBaxX BITOYBacThCs MOBTOP.
I opma crvTIKyBaHHSI PUBYAE KOJIEKTUB 10 BUKOHABCHKOI TUCIUTLIHH.

BkaziBka — MOBHE CHUIKyBaHHsS a00 3BEpHEHHS yBaru Ha Ti MO3HAYEHHS, SKi [IOCTaBJIEHI
KOMIIO3UTOPOM y MapTUTyplL JlyXke 4acTo JUPUTEHT MPONOHYE MO3HAYEHHS, SIKI CTYAEHTH BHOCSTH
y MapTUTYPH, 1 BOHHU CYIIPOBOJKYIOTHCSI MOBHUM MOSICHEHHSIM.

Komanaga — uyirka MoBHa QopMa 3BepTaHHS JTUPUTEHTAa JIO BUKOHABIIB, CIIOpITHEHA

3 BIICBKOBOIO TepMiHOJOTIEIO: «YBaraly, «Cron!», «loBTop!». Taki KoMaH M TOMAIOTHCS TOJIOCHO,
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BUPA3HO, KOPOTKO, IO-BOJILOBOMY i mepeabayaroTh 3aCTOCYBaHHS iX SIK pENEeTULIMHMMI 3acid
CIIUTKyBaHHSI.

IIpoxanuss — QopMma CHOUIKyBaHHS 3 XOpOM, fiKa mependavyae BHUKOHAHHS THUX YH IHIIMX
pOXaHb AUpPUTEHTa. Hampukiaa: AMPUTEHT MPOCHUTH CIIBATH TBIp BECENO, CYMHO, ITITH €CEHO.

Becita — ¢opma mianory aupureHTa 3 XOpoM, sika OyIyeTbcs 3a JOMOMOTOI 3alHTaHb
1BiAmoBine#. J[upureHT npoBOaUTh Oecimy PO MY3UUYHY TBOPUICTh KOMIIO3UTOPA, TBIP SKOTO OyIe
BUKOHYBAaTH XOPOBMH KOJEKTUB. BeTynHa Gecina rorye XOpoBUi KOJICKTHB /10 CHPUMHSTTS HOBOTO
MY3UYHOTO MaTtepiany.

OTxe, BepOajbHe MOBJEHHsI, SK HalOUTbII AocTymHa (opma, IMPOKO 3aCTOCOBYETHCS
y CIIUIKYBaHHI JUPUTEHTA 3 XOPOM 1 € OCHOBHHM 3ac000M iX B3a€MOJi y Mpolieci BUKOHABCHKOT
JSTBHOCTIL

BepOanbHe CIHUIKyBaHHS Yy JUPUTEHTCHKIA JMBSUTBHOCTI HaWOUIBIN akTyaJlbHE Y IPOIIEC]
poOOTH JHMpUTEHTA HAll OUKUIEW HOEMUUHO20 MeKCcmy my3uunozo meopy. CIin 3a3HAYUTH,
II0 MOBJICHHS € HAUBITYaIbHUM 1 HOCUTH BIIOMTOK CY0’€KTMBHOIO OayeHHS.

Iporiec BepOanbHOIO CHUIKYBAHHS BUMArae Bil IUPUTEHTA TAKUX SIKOCTEM:

— nobpe BOJIOAITH PIHOK MOBOIO;

— BUBYATHU 3HAYCHHS YCIX CIIIB, SIKI 3yCTPIYAKOTHCS Y MMOCTUYHOMY TCKCTI,

— BUPA3HO 3 IHTOHAITIEI0 YUTATH TOETHUYHI TEKCTH XOPOBHUX TBOPIB;

— YMITH TPaBUJIBHO CTABUTH HAroJioc, o0 MOBHI Harojocu CHiBIAAald 3 My3UUHUMH;

TakuMm unHOM, BepOanbHE CIUIKyBaHHS JAUPUTCHTA 3 XOPOM PO3MISAAETHCS HAMH SIK OJUH
B HAMBOKJIIMBIIIMX METOMIB, IO IOTpeOye CIEIaIbHOTO HaBYaHHS, IS IIITOTOBKA BYHTENS

MY3UKH 10 TUPUTEHTCHKOI JiUTBHOCTI
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