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ABSTRACT

The work was carried out during the war with great faith in Ukraine's victory over the invaders.

Problem Statement and Purpose. The article examines examples of the work of centers of intangible cultural heritage (ICH),
in which elements of the ICH have become tourist magnets for individual tourist locations. The potential of combining these loca-
tions into a modern tourist cluster is analyzed, which can serve as an example for other regions of Ukraine. Therefore, it seems logi-
cal to analyze the development of a tourism product, using the example of intangible cultural heritage, study the potential of existing
tourist locations and design a model for their unification into a modern, attractive tourist cluster, which could become an example for
other regions of Ukraine. The analysis should show ways to popularize intangible cultural heritage through tourism, which contrib-
utes to the socio-economic development of communities.

The purpose of the article. The work examines in detail the achievements of the National Museum-Reserve of Ukrainian Pot-
tery in the village of Opishnoy (Poltava region), as an example of the success of a mature enterprise in the tourism industry with
more than 35 years of work experience since its creation, known not only in Ukraine, but also in the world. The tourism prospects of
the center of folk culture in the town of Reshetylivka (Poltava region) as a result of the creation and activity of the All-Ukrainian
Center of Embroidery and Carpet Making as the leader of this center are considered. A separate part of the Center's work is present-
ed, aimed at the formation of tourist activities in the form of offers for leisure activities, master classes, and informal education,
which meets the growing demand for the study of national culture and contributes to the formation of public communications.

Results. Taking into account the experience of successful centers of intangible culture in the field of tourism in Opishnoy and
the town of Reshetylivka, analyzing the reasons for less success in the field of the center of the village. Petrykyvky (Dnipropetrovsk
region), the author is looking for ways to form a tourist cluster Opishne-Reshetylivka-Petrykivka, built on the basis of the use of
elements of the ICH of these locations. This should have a positive effect on the socio-economic development of local communities,
for which tourism can play the role of a «catalyst» of regional development, taking into account the sustainable existence of elements
of the ICH. The processes considered in the article contribute to the unity of Ukrainian society around the preservation of its own
national cultural heritage. The war greatly reduced the volume of tourist activity in Ukraine, but the industry shows flexibility and
readiness to quickly restore its functions and, to some extent, adapted to the changes and demands of wartime. Diagrams, a map, and
the author's photos are offered to visualize the presented material.

Keywords: heritage tourism, intangible cultural heritage, tourist cluster, National Museum-Reserve of Ukrainian Pottery, All-
Ukrainian Center of Embroidery and Carpet Making, Petrykiv painting, socio-economic development of communities.
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Introduction. Intangible cultural heritage  areas, the places of residence of ICH elements are

(ICH) is an important component of Ukrainian cul-
ture and world culture as a whole. Before the start of
a full-scale war, intangible culture resisted the pro-
cesses of globalization, urbanization, and moderni-
zation, which nullified its manifestations.

On the side of the intangible cultural heritage
of Ukraine, as a component of ethnoculture, the
players were individual associates, public organiza-
tions, but during the years 2018-2022,the leading
role was assumed by state management bodies: the
Department of Cultural Heritage of the Ministry of
Culture and Information Policy, its subordinate unit
the Ukrainian Center of Cultural of research, author-
ized departments of regional administrations, and
departments of territorial communities [3]. Intangi-
ble cultural heritage cannot be lost, and this is exact-
ly what is happening now as a result of Russian ag-
gression. In the occupied territories and in front-line

physically destroyed. As a result of this tragedy, the
bearers are forced to leave; human lives, age-old
traditions, and their future are destroyed.

It is known about the response of Winston
Churchill, who during the Second World War, to the
proposal of government officials to reduce budget
expenditures on culture, said: «Then what are we
actually fighting for then?» After passing the test of
war with an aggressor, we must preserve the coun-
try's cultural future by working as best as possible,
powerfully, and effectively.

When planning the post-war future, we should
use the example of the world experience of the tour-
ism industry, which confirms the great potential of
the ethnic features of the cultural heritage of differ-
ent peoples. During the last decade, a new type of
heritage tourism (creative tourism) has been formed
in the field of cultural tourism. Centers of culture,
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which are places of life and activity for custodians
of folk traditions, become tourist brands that moti-
vate travelers to visit and view them.

In our research, we are looking for a solution to
the question of how to bring tourism to the intangi-
ble cultural heritage of Ukraine without harming it
and with a positive impact on the growth of the so-
cio-economic standard of living of the carriers and
the communities where they live.

It is necessary to find an algorithm to make the
stay of tourists in the centers of culture longer and to
add more effective and long-lasting tourist services
to the excursion service. The work analyzes the pos-
sibilities of individual locations, the main attraction
of which is the residence of ICH elements, to unite
into a cluster.

Analysis of previous studies and publica-
tions. In 1989, UNESCO formed an important act
by adopting the Recommendations for the Preserva-
tion of Traditional Culture and Folklore. This em-
phasized the importance of the ICH as the main
source of cultural diversity and a guarantee of the
sustainable development of tourism. In 2001, the
World Declaration on Cultural was approved. The
next important document was the Convention on the
Protection of Intangible Cultural Heritage, adopted
in 2003 [5].

The Convention contains a caveat regarding the
impossibility of commercializing cultural heritage
and emphasizes that the use of intangible culture in
tourism must be balanced with the condition of not
harming the traditional, established way of life of its
bearers. In Ukraine, «living heritage» as it is also
called, is not widely used in the field of tourism.
Most of the bearers of intangible culture do not have
an understanding of their position regarding cooper-
ation with tourism entities.

Demyan V. V. (2018, 2019, 2020, 2022) writes
about the balanced approach of using ICH in tour-
ism. In the works of the scientist, what is specified
in the Basic Texts of the UNESCO Convention is
especially emphasized: not the possibility of com-
mercialization of elements of the Intangible Cultural
Heritage, which can affect the distortion of the au-
thentic tradition [6, p.152].

The experience of using intangible culture in
European countries and Ukraine is studied by Gav-
rilyuk, A.M. (2016), Beznosyuk, O.l., Lyubitseva,
0.0. (2021) [4, p. 155]. Alla Havryliuk emphasizes
the need for effective branding of the areas where
the elements of the ICH live [9, c. 21-26]. Analyzing
the legal regulation of the support of the ICH ele-
ment by local governing bodies, the researcher
draws attention to the low level of propaganda
work, the absence of programs for the development
of ICH elements in the vast majority of regions of
Ukraine [10, p.49,51].

The need to develop a national program that
takes into account not only the research and preser-
vation of intangible culture, but also the algorithm
for attracting its elements to the tourism sector is
noted in their works by Antonenko, V.S. (2012),
Dutchak, A.l. (2017), Pletsan, H.V. (2022), Poli-
vach, K.A. (2012), Shutkevich, O.L. (2018, 2019).
Scientists note that such a program should contrib-
ute to socio-economic growth in the centers of life
of elements of the ICH. For planning, a systema-
tized, visual presentation of information related to
the overall picture of the country's cultural heritage
is necessary, the component structure of which is the
intangible cultural heritage [22, p. 26]

Kateryna Polyvach notes that the planning of
the development of administrative-territorial units of
all categories from the village to the region, should
be based on the study, analysis, and evaluation of
cultural heritage. Using a system-structural ap-
proach to research, the researcher developed a pro-
posal for cultural-landscape zoning of the country at
the macro level [22, p. 65]. The scientist carried out
a large amount of informational work on the study
of a wide range of objects of cultural heritage, a
component of which is also intangible heritage. The
result of the work was the publication of the printed
and electronic atlas «Population of Ukraine and its
natural and cultural heritage» [23, p.136]. This re-
source can be defined as basic information support
in the planning of «balanced regional and state devel-
opment in the direction of humanizing society» [15].

New perspectives of heritage tourism of the
21st century, which are based on intangible culture
as a tourist resource of cultural and cognitive tour-
ism, are studied by a large number of foreign re-
searchers: Zeppel, H. & Hall, S.M. (1992), Timothy,
D.J. (2011), Timothy, D.J. and Boyd, S.W. (2003,
2013), Luo, Q. (2008). The new means of cultural
tourism development are not cultural objects, but
creativity itself, as written by Poria, Y., Butler, R., &
Airey, A. (2001, 2003), Rohrscheidt, A.M. von
(2019), Mikuli¢, K (2021).

The author agrees with the opinion of scien-
tists, who see traditions and events of an intangible
dimension as the intellectual heritage of every na-
tion. This legacy of ancestors gives each individual
settlement its identity and uniqueness, a unique so-
cial face. Attractive intangible cultural heritage re-
sources are explored by Mukhles M. Al-Ababneh &
Mousa Masadeh (2019), Pedro Luis Gonzalez Cruz
(2021).

Researcher llincic, M. (2013, 2014, 2017) in
her works defines cultural tourism, based on obser-
vation and gaining experience from interactive
learning in the place of residence of intangible herit-
age, as creative or creative tourism [12, p. 99, 100].

Nowacki, M. (2012, 2013) explores the role of
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creative tourism in heritage interpretation and herit-
age management strategy [16, p. 14, 38, 41].

Viaduva, L. (2021) writes about changes in cul-
tural tourism in scientific research. The author prac-
tically confirms that more and more tourists prefer
to study the experience of intangible culture instead
of passively observing objects of cultural tourism
[33, p. 261; 34, p. 262, 263].

Mareque, M., de Prada Creo, E., Alvarez-Diaz,
M. (2021) in a joint work conducted an empirical
study of creative tourism as an economic and social
driver of local development, recognizing it as a new
segment of the tourism market [14].

Greg Richards has been an important organizer
and researcher of creative tourism since the 1990s.
The field of scientific activity of the scientist is cul-
tural tourism, the formation and development of its
varieties, in particular, creative tourism and heritage
tourism. Every year, Richards publishes a summary
bibliographic collection of articles from the Associa-
tion for Education and Research in Tourism and Lei-
sure (ATLAS), which reflects the research of a large
number of scientists interested in the development
of cultural tourism from around the world, in partic-
ular, those who study tourism related to the ICH
[26]. The last book by the scientist «Rethinking cul-
tural tourism» was published in early 2021 [25].
This work reflects the author's key thoughts about
new concepts of cultural tourism in the future. At a
time of great political uncertainty, which was pro-
voked by the war in Ukraine, it is progressive to
present important social practices of immaterial cul-
ture, as a potential contributing factor to socio-
cultural integration, a factor in the growth of well-
being, encouragement to hope, and prolonging life
[27, p.40].

Highlighting previously unresolved parts of
the overall problem. Tourism is a branch of the
national economy that makes it possible to use the
entire arsenal of natural resource potential, historical
and cultural heritage, architectural features and his-
torical archeology of the country to create unique
tourist centers (destinations). Thanks to the diverse
tourism resources of Ukraine and taking into ac-
count the experience of post-war reconstruction of
countries around the world, it is quite possible, as
soon as possible after the end of the war in our
country, to resume tourism and use it as one of the
main levers for the economic recovery of Ukraine.

Currently, in a difficult war situation, the tour-
ism industry, like all sectors of the national econo-
my;, is suffering heavy losses. Specialists in the tour-
ism industry gain experience working in the condi-
tions of a warring country. Intangible cultural herit-
age tourism has the potential to unite society around
the idea of national unity. The resource of this type
of cultural tourism is a large number of elements of

the ICH.

As of the beginning of 2024, 92 elements are
included in the National List of Intangible Cultural
Heritage of Ukraine, and 332 elements are regis-
tered in the regional lists. This is a great potential
for replenishing the base of tourism objects with a
special category of interesting innovative proposals
for the formation of tourism destinations of intangi-
ble heritage. How to use ICH elements in tourism
without harming their carriers and places of resi-
dence?

In Ukraine, there is not much, but positive ex-
perience in the development of this direction of
tourism. How to make this direction more effective,
preventing excessive commercialization of intangi-
ble culture itself? What resources should be used to
combine individual locations into promising tourist
clusters for an innovative tourist product?

Today, examples of the replacement of authen-
tic elements, as in the example of the Petrykiv paint-
ing, are kept silent. Despite a significant amount of
research on intangible cultural heritage, the practical
use of elements of cultural heritage in tourism re-
mains unresolved, and many issues are debatable.

We hope that the characteristics of individual
objects of the intangible cultural heritage of Ukraine
described in this article will help to form a general
idea of Ukrainian potential and will serve to popu-
larize a new and promising tourist destination in our
country.

Formulation of the purpose of the article.
Ukrainian society must be ready to rebuild the coun-
try and make it much better after the war. One of the
issues of post-war development is the search for
ways to develop tourism. In particular, this relates to
a new type of cultural tourism for our country, in-
tangible heritage (creative tourism), built on the at-
tractiveness of manifestations of intangible culture.

The purpose of the study is to develop and
substantiate a model of promotion of intangible cul-
tural heritage through the possibility of building
tourist clusters, for which it is possible to combine
separate tourist locations of the habitats of the ele-
ments. The author, through his own research, is
looking for ways to strengthen the importance of the
places of residence of elements of the ICH and their
popularization through tourism, which should bring
profit to the bearers and contribute to the socio-
economic development of the communities where
they live.

Therefore, it is logical to define the following
objectives of the article:

- determination of the level of significance of
the studied objects for national and world heritage;

- study and analysis of existing objects of in-
tangible cultural heritage of Opishny, Reshetylivka
and Petrykivka and events popularizing them;
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- ldentification of problematic aspects of the
further preservation and development of intangible
cultural heritage using the example of objects that
are described in the article and the search for their
promising solutions in the post-war period,;

- assessment of the possibilities of using objects
of intangible cultural heritage in the tourism sector,
taking into account existing hospitality services in
locations and additional offers;

- formation of prospects for a tourism cluster
based on industry similarity, spatial and territorial
accessibility of locations, development of regional
and national programs in the field of tourism to ob-
tain an economic effect.

Presentation of the main research material.
The fact that the city of Reshetylivka, the villages of
Opishne and Petrykivka are geographically located
at a relatively short distance from each other is use-
ful in our research. The villages and the city are ap-
proximately the same in terms of area, population,
and have an interesting history. They are connected
to each other by modern highways and convenient
communication junctions. Many beautiful land-
scapes on the roads, interesting history of the region
contribute to the creation of a tourist core based on
four elements of intangible cultural heritage known
in the country and abroad (Fig. 1).

The distance between Reshetylivka and Opishne
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Fig. 1. Map-scheme of the tourism cluster project based on elements of the ICH

is about 70 km (Fig. 1), and Reshetylivka-Petrykiv-
ka is about 120 km. Petrykivka and Reshetylivka are
located on highway H31 (Dnipro-Reshetylivka),
which is the first modern highway in Ukraine. In
Reshetylivka, a convenient bridge intersection with
the MO3 overpass of international importance has
been built, from which you can go to Opishne H12.

1. Reshetylivka. Reshetyliv immaterial culture
is represented by two elements: the «white on
white» embroidery technology (Fig. 2 a) and the
Reshetyliv carpet with a special floral ornament
(Fig. 2 b). «White on white» embroidery is one of
the most complex and exquisite not only in Ukraine,
but also in the general list of famous embroideries in
the world.

Recognition of the high level of Reshetyliv
embroidery took place almost 100 years ago - at the
World Exhibition in Paris in 1925, it was awarded a

gold medal [11, p. 21, 26]. The products of Resh-
etyliv masters represent Ukraine abroad: the Blue
Hall of the UN headquarters is decorated with the
carpet «The Tree of Life» (New York, N. Babenko,
1969), and the work «Born on Native Earth» (fig.
2b) is in the Council of Europe (Strasbourg, L.
Tovstuha, 2005) [28, p.86, 87]. In October 2023,
craftsmen from Reshetylivka demonstrated a collec-
tion of products at the Council of Europe, which
was watched live by the whole world [17]. Today,
masters remain the bearers of tradition, but their
works respond to the events that we all live through.
Such products are doomed to enter the history of
modern Ukraine (Fig. 3).

Reshetylivka is a classic example of living in-
tangible cultural heritage. This center of folk culture
has been known for more than a century the skill is
passed down from generation to generation, from
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b

Fig. 2. a - a traditional Reshetyliv shirt embroidered with the «white on white» technique; b - a Reshetyliv
carpet with a traditional floral ornament (a copy of L.S. Tovstuha's work «Born in Native Land»).
Photos are taken by the author

2023 has every chance to get her own name «Zaluzhanka». The element of the pattern became a symbol of
the indomitability of the Ukrainian spirit - the Borodyan rooster. Photos taken by the author

master to student, from mother to children. In 2018,
the recognized elements were included in the Na-
tional List of Intangible Cultural Heritage of
Ukraine [8, p.64-85]. In 2022, the dossier of the el-
ement «Embroidery «white on white» of the Resh-
etyliv region» was submitted for consideration by
the UNESCO World Heritage Expert Council [32].
The process of researching both elements of in-
tangible culture contributed to the opening in 2018
of the All-Ukrainian Center of Embroidery and Car-
pet Making (AUCECM) [13]. This allowed the Re-
shetyliv community to stand in line with such cen-
ters of culture recognized in Ukraine and the world,
such as the ceramics center in Opishnoy, known as
the pottery capital of Ukraine, and the painting in
Petrykivka, which has been recognized as a UNESCO

world heritage site since 2014.

In our opinion, a promising tourist location is
being formed in Reshetylivka. The project of creat-
ing a modern Art HUB, which is part of the large
project of the development of the All-Ukrainian cen-
ter of embroidery and carpet making, has been ap-
proved. The project provides conditions for ensuring
the reception of people with disabilities in accord-
ance with the requirements of universal design [30].
Conceptually, these are discussed as parts of special
rehabilitation. The project envisages major repairs to
the premises and territory of the former industrial
facility (the K. Zetkin art products factory) with the
aim of renovating them into large exhibition halls,
classrooms, and a hotel. (Fig. 4).

The list of planned works reveals the strategic
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Fig. 4. a-general view of the Art HUB project of the All-Ukrainian Center of Embroidery and Carpet Mak-

ing; b-detailing of the reconstruction project of the water tower into the Mayak art object.
The photos were taken by the author with the permission of the Central Central Committee
from the original design documents in August 2023

plans of the AUCECM to provide non-formal edu-
cation services, conduct master classes, and organ-
ize large-scale exhibitions. Today, you can learn
about the elements of the ICH through the publica-
tion of the catalog «Reshetyliv Miracles» which
contains information about individual masters and
entire dynasties of carriers of the ICH, photos of
their works [29].

The implementation of the project will allow
scientific forums and conferences of an international
scale to be held within the walls, based on the exam-
ples of the work of the Azerbaijan State Carpet Mu-
seum or the National Turkmen Carpet Museum [31].

A contributing factor for the development of
tourism in Reshetylivka was the reconstruction of
the physical culture and sports, rehabilitation, and
recovery complex «Kolos», carried out in 2021-
2023. In today's conditions, this complex has be-
come the first stage of the military rehabilitation
center project (before the war, the sports complex
was planned as rehabilitation and sports training for
people with disabilities). A 36 m high gym is al-
ready ready, as is a hotel in which rooms are fur-
nished in compliance with accessibility standards
for 30 places. Next, the second and third stages of
the complex are planned: reconstruction of the sta-
dium and the territory of the children's camp in the
village of Sukhorabivka (12 km from Reshetylivka)
with the aim of creating a large rehabilitation com-
plex. The project was started as part of the presiden-
tial program «Big Construction», and was complet-
ed with state support within the framework of the
Emergency Credit Program for the Reconstruction

of Ukraine [18].

Reshetylivka is being developed comprehen-
sively, which will contribute to its tourist attraction
in the future: in the city before the war, modern roll-
er rilCH, a velodrome, beautiful sports grounds for
game sports, a station for renting kayaks, and ca-
noes, the construction of a summer concert-cinema
for showing films was almost completed, as were
festivals, equipped recreation areas on the banks of
the Govtva River.

There are several accommodation options in
the city: the Medina hostel (up to 18 beds), the Ni
Puha, Ni Pera hotel and restaurant complex (with an
outdoor swimming pool and large recreational are-
as), and the 777 Hotel, which is located in the area
of modern landscape design. The hotels offer stand-
ard, standard+, and deluxe rooms. Their disad-
vantage is the limited number of places for 18-28
people and the distance from the city center, where
the locations of intangible cultural heritage are con-
centrated, the Center for Cultural Heritage with an
exhibition hall, the private workshop «Solomiay, the
studio of the Pilyugin family, the workshop of Nina
Ipatiy, the artistic and vocational lyceum with its
own exhibition hall, the «Oberig» Culture and Lei-
sure Center, food establishments and all the sports
and leisure venues listed above.

2. Opishne. The most successful of the three
locations is the village of Opishne, where the largest
pottery museum in Europe is located - the National
Museum-Reserve of Ukrainian Pottery (NMRUP).
The village, known since the 12th century, is located
on the right bank of the Vorskla River. It has been
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optional since the 17th century; it is known as a cen-
ter of weaving and pottery; and since the end of the
19th century, it has gained popularity as a center of
Ukrainian ceramics for the production of tableware,
toys, and facing tiles with a stylized plant pattern
[20].

The study showed that the flow of tourists for

60000
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0 I | | |

20000
10000
2015 2016 2017 2018

the period 2015-2023 decreased by five times, but
remained not small, even in such an extremely diffi-
cult time of war (Fig. 5). The pottery center receives
profit from the price of sold tickets (70-300 hryvnias
per ticket) [19]. The price corresponds to a large
volume of services, which include excursion ser-
vices, visiting exhibitions, and pottery master classes.

2019 2020 2021 2022 2023

Fig. 5. Dynamics of visits in Opishny, Poltava region. Developed by the author based on data provided
by the administration of NMRUP

The reserve actively works to attract tourists
who are interested in pottery, ceramics, blacksmith-
ing, folk art, and a sustainable lifestyle, organizing a
large number of festivals, holding non-formal edu-
cation events at different times. Some of these
events are designed for a long stay of the partici-
pants and attract the attention of additional visitors
throughout the duration of the event. For example,
E-litnya HONCHARNA AKADEMIYA (E-summer
ACADEMY OF POTTERY) lasts about three
weeks, International the symposium of monumental
ceramics «GigantoMANIA» is designed for the
work of the participants for a month, and the black-
smith's residence «Vakula Fest — XXI» Vakula fest -
XXI1) lasts a week [19].

The reserve-museum has been assigned the sta-
tus of national. It employs 105 specialists, among
whom more than 10% are employees with scientific
degrees in the fields of history, art history, and tour-
ism. At the same time, most of the employees, in-
cluding the general director, Oles Poshivaylo, are
carriers of the element of the Opishnian Pottery of
the NCS.

The tourist potential of the reserve consists of
large exhibition areas: the National Gallery of Mon-
umental Clay Sculpture, the Museum of the
Krychevsky Art Family, the Memorial Museum-
Estate of the potter Oleksandra Selyuchenko, the
Memorial Museum-Estate of the Poshivayl Potter
Family, the Memorial Museum-Estate of the philos-

opher and collector of Opishnya ceramics Leonid
Smorzh (p. City Mills), the museum of Malobu-
dyshcha pottery (Ethno-village «Honchariya» in the
village of Mali Budyshcha), the center for popular-
izing the pottery heritage of Ukraine (Fig. 6).

In the reserve-museum, on the territory of more
than 20 hectares in the open air, a kind of gallery of
monumental garden and park ceramic sculpture has
been created, which includes more than 300 works
of Ukrainian artists and sculptors from different
countries of the world.

Opishnya ceramics can be purchased at
«Keramokramnytsia», and delicious coffee can be
drunk at «Gornyatko» cafe. Hospitality services are
provided through the possibility of accommodation
in the Ceramic Residence and the Presidential
Apartments «Opishnyy dvir» (Opishny Dvir).

3. Petrykivka. Petrykiv painting should be stud-
ied separately as an example of the process of re-
placing of an element of the ICH outside the place
of origin. Almost in every city of Ukraine, in many
parts of the world, there are artists who work in the
style of Petrykiv painting, but, in the opinion of the
author, they are not the real bearers of this element
of the ICH. Presentations, exhibitions, informal ed-
ucation, and the use of painting in decorating prod-
ucts outside the main place of residence became a
feature of the «Petrykiv painting» element [1].

Today, the cell itself, which gave the name to
the element and gave birth to this element, suffers
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Fig. 6. a - part of the museum collection, pottery heritage; b - map-scheme of NMRUP in the Opishne.
Photos are taken by the author. ¢ - an example of Opishnya ceramics [19]

almost in oblivion, declines, and does not develop,
which is a great injustice and must be changed.

The favorite element of intangible culture for
many Ukrainians is the result of a centuries-old ar-
tistic tradition of painting personal homes with flo-
ral patterns in the village of Petrykivka in the
Dnipropetrovsk region and in neighboring villages.

The history of Petrykiv painting and the work
of masters can be explored in the Center of Folk Art,
the museum named after F. Panka, the restored
complex of the Cossack farm «Halushkivka» the
museum of ethnography and applied art, the private
manor-museum of the oldest of the masters - V.
Sokolenko, in the ethnomuseum-manor «Mykolyn
khutiry (Mykolyn khutir) of the Deka family.

You can stay for accommodation only in the
«Mykolyn Khutir» state (8-10 people). Master clas-
ses are offered in all the listed locations. With the
help of the Google Maps resource, a tourist map of
Petrykivka (Fig. 8) was developed [24]. The map is
interactive: by marking tourist objects, you can get
information about their work schedule, contacts, and

In the ideal world of Petrykivka painting, masters
transfer scenes from the world around them to deco-
rative objects: family life, holidays, flowers from
their own gardens, and scenes of the lives of their
fellow villagers (Fig. 7). It is interesting that the real
bearers of the element use the wool of ordinary local
Petrykivka cats to make brushes.

BT
SIS

Fig. 7. Petrykiv painting. Ulyana Sklyar's work. he photo of the work was taken by the author

websites (not all objects have their own websites
and contacts). Over the five years of its existence,
the map has been viewed about 30,000 times.

In practice, despite all the tourist attractiveness
of the ICH elements in the studied locations, the
implementation of plans to develop their potential is
partial.

Tourists visit each location separately. The pe-
culiarity is that most of these are only one-day ex-
cursion tours, which do not bring much profit to the
communities where the elements live.

The presented locations of Reshetylivka,
Opishnya and Petrykyvka can successfully build a
tourist cluster that will represent the well-known
elements of the ICH. This process is hindered today
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Fig. 8. Interactive tourist map. The author of the development is the blogger Ihor Lisniy [24]

by a lack of quality tourist service: small volumes of
hotel offers, a lack of modern logistics, non-modern
catering establishments, and a lack of marketing
policy.

If we consider the prospects of this cluster, a
large number of festivals, which before the war had
a permanent calendar of events, should play a posi-
tive role in its formation (Fig. 9).

O P, N W » U O N 0O O

III ]

Reshetylivka All-
Ukrainian center of

National museum-
reserve of Ukrainian
pottery in Opishny

making
O National

W Regional B International

embroidery and carpet

Among these events, the oldest are the «Resh-
etylivska Vesnay festival, which has been held since
1998, the «Petrykiv Miracle» festival - since 2008,
and the International Art Fair «Pottery Universe in
Ukraine» - since 2009. The result of holding festi-
vals before the start of the pandemic, and now the
war, was the flow of thousands of tourists, which
brought income to local communities and the region

R

Petrykyvka. Center of
folk creativity named
after Nina Popovych.

In total, in three
locations together

B Number spent during the war in 2022-2023

Fig. 9. The number of creative activities related to the peculiarities of the daily life of elements of the ICH,
their history, development, popularization, and modernization.
The diagram was compiled by the author based on the research of open sources

as a whole. For example, in 2018 the festival
«Reshetylivska Vesna» during the first day (held for
two days), more than 30,000 people visited, which
was 3.5 times the official number of the population
[21].

It is difficult to predict how artistic events,
which were regular and planned, will take place as a
result of war events. The peculiarity of the studied
locations, a kind of positive factor during the war, is
that due to their geographical location, they remain
in relatively safe areas in relation to the line of com-
bat and enemy attacks. During the war years, a new

form of activity appeared in communities - assis-
tance in the adaptation of immigrants from regions
that suffered as a result of rashystskaya aggression.

As a result, elements of the NCS of these
communities received an unexpected development
they are part of the psychological assistance provid-
ed to people who suffered from the war, including
children. The All-Ukrainian Center of Embroidery
and Carpet Making organizes artistic events within
the framework of the charity project «Children of
War in the Arms of Reshetylivka» for the communi-
ty of immigrants (Fig. 10) [7].
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g Beneficial photo project “Children
' of the War in Reshetylivka”

ine 6, 2022
Generation after generation, for almost
thousands of years, the masters of the Reshetiliv
region have been creating beauty.

Playing an artistic symphony on white strings
from the lyon: flowers, birds, the tree of life,
freedom and flowers, wound serpanks in the fog
- everything sounds in skillful hands and floats in
harmonious images in the woven kilims -
paintings.

In the photo, Alinka Titarenko was able to
convey a moment of great joy in the transfer of
knowledge and information during the hour to
the master class from artistic kilimar for children
of immigrants in Solomia - Reshetylivka cra ..
More

Fig. 10. Development of ICH elements in wartime cond

f/} Beneficial photo project “Children
<’ of the War in Reshetylivka“
May 23, 2022Q
Nastya is truly intelligent, an activist and an
athlete.

Before the war, she already loved going to school
1| and hanging out with friends.

Before the war, she reread all of Harry Potter in
Ukrainian and, at first, in English

Before the war, she won swimming in a monofin

¢ “" and passed the selection process for participation
in the Ukrainian Championship.

Before the war.

itions: psychological rehabilitation of people

injured as a result of war. Photographer Alina Tytarenko

Conclusions. The tourism industry continues to
work, even under war conditions, but only the suc-
cess of our Armed Forces can guarantee the devel-
opment of tourism.

In the cultural centers of Opishne, Reshetylivka
and Petrykivka, the stage of selective creation of
local tourist facilities and development of tourist
infrastructure has already taken place: museums,
exhibition halls are operating, local and internation-
al festivals are held, and related services are provid-
ed to tourists.

All locations are territorially related to the cen-
tral part of Ukraine. Before the war, they could not
be named among the popular tourist destinations.
Today, even under the conditions of military aggres-
sion, the conditions are in place for increasing do-
mestic tourist flows. Among the reasons are the re-
moteness from military operations, convenient and
high-quality communication routes, and the pres-
ence of well-known and interesting centers of intan-
gible cultural heritage.

The development of a tourist cluster can con-
tribute to the growth of the economic profits of in-
dividual locations. This process requires changes in
locations:

Reshetylivka. For this location, it is important
to create a territorial tourist and recreation complex
with a hotel and Art Hub, which are provided for by
the development project of the All-Ukrainian Center
of Embroidery and Carpet Making (2020).

This perspective is very important for the fur-
ther socio-economic development of the local com-
munity, because it can provide an additional number
of main and related jobs, increasing financial in-
come to the local budget, as a result of the growth of
the tourist flow. The construction process stopped
during the war in 2022-2023, but must be complet-
ed. Today, we need a program to restore this project,
the initial customer of which was the Ministry of
Culture and Information Policy and the Cabinet of
Ministers of Ukraine.

The convenient geospatial location of the
Reshetyliv cell makes it possible to stay within the
cluster for a long time. Modern recreational areas,
the opening of a rehabilitation center, existing ac-
commodation facilities - today make Reshetylivka a
key location for visiting the entire Opishne-Reshety-
livka-Petrykivka cluster. Therefore, the presence of
the hotel on the territory of the All-Ukrainian Center
of Embroidery and Carpet Making, equipped exhibi-
tion halls with large areas, and opportunities for or-
ganizing informal education make this location key.

There are restaurants in Reshetylivka that can
be recommended for tourists. They offer tasty, high-
quality, and inexpensive food made from local eco-
logical products. But the interior and exterior of in-
stitutions are in dire need of a change in concept and
modernization.

In our opinion, if the cluster will work actively,
then market processes will bring new conceptual
food establishments or franchises of well-known
restaurant brands to Reshetylivka.

Opishne. The work of the National Museum-
Reserve of Ukrainian Pottery is an excellent exam-
ple of imitation for Reshetylivka and Petrykyvka. A
significant number of festivals and mass events, at-
tended by a large number of visitors, automatically
makes tourists the bearers of advertising for Opish-
ny itself, which in the future can become advertising
for the entire cluster.

As a result of a personal analysis, we note that
the small offer in terms of the number of places of
residence, the remoteness of additional services,
which include important food services, need im-
provement. The author believes that this is the main
reason why the majority of visitors use only the ex-
cursion service.

The site of the reserve provides answers to all
possible questions of tourists, but it lacks a calendar
of events for the year.

Petrykivka. This cell has a well-known name,
which is already a brand in tourism, but in reality,
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tourism in this location is declining.

All the tourism facilities mentioned in the study
need to be modernized. Staying in them today has a
large number of questions regarding the aesthetics
of the design, the quality of service.

Only together with two locations in Opishnoy
and Reshetylivka, Petrykivka has a chance to reveal
itself as a successful tourist location, to strengthen
the role of a magnet, which is the unsurpassed ele-
ment of the ICH «Petrykivsky paintingy.

Homesteads that offer services today need de-
velopment and marketing. Personal communication
with their owners left the author with the impression
of being in a time machine that transported them to
the era of the Soviet Union. The owners of estates
do not have tourism education, they conduct their
activities without long-term planning, they do not
know how to cooperate with tourism companies and
organizations of the country. Tourists' visits to this
center became random and unplanned.

Petrykyvka estates have enormous potential:
ecological housing and food, preserved authenticity.
There are significant advantages compared to the
usual examples of green rural tourism: the oppor-
tunity to participate in natural management becomes
many times more interesting when the hosts with
whom you live reveal the secrets of not only sus-
tainable living, but also the mastery of Petrykiv
painting.

Today, the unusual, new tourist attraction of all
three locations is the security of stay. All cells are
far from hostilities. They are not bypassed by the
inclusion of «air alarm» signals, which sound in ar-

eas when enemy aircraft are rising [2]. But, in fact,
there are no real «anxieties» so staying in these loca-
tions has a positive factor of a sense of security,
which has become especially valuable today.

We strive for victory and plan our future, in
which the service sector, which provides people
with recreation, will be important. Therefore, by
studying the topic of developing a tourist cluster
based on the elements of the ICH, we are preparing
for the successful future of our country. The pro-
spect will contribute to the preservation, populariza-
tion, and protection of intangible cultural heritage,
the development of national identity, and the for-
mation of interest in Ukraine on the part of the in-
ternational community interested in creative tourism
and heritage tourism.

In order to implement the idea of creating a
cluster, it is necessary to develop a joint tourism
development plan for all three locations, which will
take into account their individual needs for the sake
of joint success.

To implement the idea of creating a cluster, it is
necessary to develop a joint tourism development
plan for all three locations, which will take into ac-
count their individual needs. Today, all objects in the
presented locations are competitors, although they
have all the prerequisites for combining into a clus-
ter. Therefore, the efforts of public organizations
and local authorities need to be directed towards
organized unification and cooperation, with the aim
of creating a complex of competitive tourism prod-
ucts within the cluster, which is rich in the diversity
of the NCS and will contribute to economic stability.
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IlepcnieKTHBHM TYPHCTHYHOIO KJIACTEPY 3ACHOBAHOIO HA HeMaTepiaJbHii
KyJbTypHiil cnaxmudi Onimnoro, PemernaiBku, IlerpukiBku

Onena Besnocrok
acripaHTKa reorpadiyHoro (GpaxkyabTeTy
KuiBcbkoro HarioHanbHOTO yHiBepcutety imeHi Tapaca IlleBuenka, KuiB, Ykpaina

B crarTi mocnimKyeTsCst Typu3M HeMarepiaabHOI KYJIBTYpHOI CIAANIMHY, SIKHI € Cy4acHUM Pi3HOBHIOM KYJIBTYp-
HOTO TypHu3My. B rmobaiizoBaHOMY CBITi, BIH BUCTYIIa€ aJbTEPHATHBOIO MACOBOMY KYJIBTYpHOMY Typu3My. Typusm cra-
JIIAHE 00MParoTh MaHAPIBHUKH, SIKi IIParHyTh TBOPYOI isUTBHOCTI, HAIIIJICH], 32 PaXyHOK BJIACHOI ydJacTi, OTPUMYBaTH
3HaHHS Ta yMiHHSA. ABTOPOM HaBEACHO MPHUKJIAJAN BUKOPHCTAHHS HeMarTepianbHoi KynbTypHOI ciaaman (HKC) B ramy-
31 Typu3My iHIOMHMX KpaiH. 3amikaBIeHICTh B IFOMY PI3HOBHIII TYPH3MY B CBiTi 3pOCTa€, PO M0 TOBOPUTH KITBKICTh My-
Omikamiii, MPUCBAYCHNX HOTO BIUBYCHHIO Ta aHAmi3y. s mpukiagy, po3misasHyTo mpari ['pera Piuapnca, skwif € 3acHOB-
HUKOM Acomiarlii OCBITH Ta AOCTIKEeHs Typm3My Ta 103t (ATLAS). B po6oTax HayKOBIIS Ta HOTO KOJIET OKpece-
HO 3pOCTaHHS MONUTY Ha MOIOPOXi, B SKUX TYpPUCTH IIYKAIOTh 3aXOILTIOIOYOTO TOCBiTYy B pe3ynbTari mepeOyBaHHS B
MICIISIX, JIe MOXKHA CIIOCTEpIraTH Ta NMPUHMAaTH y4acTb B TBOPYMX NpOsiBax HamioHanbHUX KynbTyp. HKC Vikpainu €
NIPUKIIaJ0M 0araTcTBa B COLIOKYJIBTYPHOMY IUIaHi: Tpaauiiid, JOCBiAy Ta 3HaHb. Y CTaTTi PO3IISIHYTO NPHUKIIAAN BXKE
ICHYIOUMX JIOKallili, B SIKUX TypUCTHYHHUM pecypcoM cranu dotupu enemeHTn HKC: «OmnimasHcbka kepamikay, «Tex-
HOJIOTiSl BULIMBKH «O1mUM 110 6110My» 1 « Tpanumii pocIMHHOTO KMiMMapceTBa» Micta PemernniBka Ta «IleTpukiBcbkuit
po3snucy. MeToro poGoTH € AOCHIIIKEHHS MOTEHIIaly OKpEMUX TYPUCTUYHUX JIOKalii ¢. OmintHoro, M. PemeTnniBkuy, c.
[NeTpukiBka, moOynoBaHNX Ha mpuBadmuBocTi mposBiB HKC, Ta monryk muisaxiB 3poCTaHHS 3HAYCHHS MICITh TOOyTyBaH-
us enementiB HKC, ix momymsipusanii uepes TypusM. B cTaTTi 10CiKyIOTECS IEPCTIEKTHBH ()OPMYBAaHHS TypUCTHIHO-
TO KJIACTEpPy 3a rally3eBOI0 CXOXICTIO, TPOCTOPOBO-TEPUTOPIATBHOIO JTOCTYITHICTIO JIOKALil, 3pOCTaHHAM 3HAYyIIOCTI
JOCTIHKYBaHUX 00’ €KTIB IS HALlIOHAJBHOI Ta CBITOBOI criaqmuHy. Ls iHimiaTuBa B pe3ynbraTi Ma€ Ha METi TIOCHIATH
3HAQUEHHS CaMMX IIEHTPIB >XMBOIi CIIQALIMHH, CTBOPHTH JOXIA JUIA HOCI{B CHAAIIMHU Ta CIPHUATH COLIaJIbHO-
€KOHOMIYHOMY PO3BHUTKY PErioHy BLiJIOMY. B po0oTi mpoaHanizoBaHO MacmITabu JOCATHEHB Ta PO3TISAAETHCS TPHKIIAT
yCIiXy JISUIBHOCTI TypHUCTHYHOI JioKalii, chopmoBaHoi HaBKosio HaiioHaiapHOrO My3ero-3aloBiJHUKA YKPaiHCHKOTO
ronuapctsa B ¢. Ominrae [TontaBchkoi oonacTi. IIpeacTaBieHo MePCNeKTUBH PO3BUTKY TYPHCTHYHOI JIOKailii micta Pe-
LIETHJIIBKA, TOJIOBHUM TYPUCTHYHUM MarHiTOM sKOi cTaB BceykpaiHChbKHi LIEHTpP BUILUBKH Ta KAJIMMAPCTBa, 11 MOMKIIH-
BOCTI B pa3i KOMIUIEKCHOI criBnpati 3 eixementamu «OmilHsIHChKa KepaMika» Ta «lleTpukiBchkuii posmucy (c. [lerpu-
KiBka J[HinponeTpoBchKoi 001acTi). ABTOp 0aUUTh TOJOBHY NPUYUHY MOXJIMBOTO YCIIXYy B CTBOPEHHI YMOB KOMILIEKC-
HOTO BIJIBIlyBaHHs BCIX TPhOX JIOKAIiH, HIXK OKPEMO KOXKHOT, 3BayKarouu Ha BiJJIaJICHICTh JIOKAIi BiJ| OLIBIIOCTI perio-
HiB Ykpainu. CTaTTs € mepeayMoBOIO MOAAIBLIOTO MOIIYKY MPAaKTHYHUX PIillleHb peatizalii CTBOPEHHS TypHUCTHYHOTO
KJIacTepy, 3aCHOBaHOTO Ha npuBadimBocTi enemenTiB HKC.

Kniouosi cnoea: mypusm KyibmypHoi cnaowunu, HemamepianoHa KyibmypHa Cnaowjund, mypucmudhull Kiacmep,
Hayionanvuuii myseii-3anosionux yKpaincvkoeo eoHuapcmea, Bceykpaincekuil yewmp euwiusku ma Kuaumapcmea,
Tlempuxkiscokuil posnuc, coyianbHO-eKOHOMIMHUL PO3BUIMOK 2POMAO.
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