ISSN 2227-8877

MIHICTEPCTBO OCBITU I HAYKU YKPATHU

BICHUK
XAPKIBCBKOI'O HAIIIOHAJIBHOI'O YHIBEPCUTETY

imeni B.H. Kapa3sina
Cepist “THo3eMHa ¢ionoris.

MeTo1viKa BHUK/IalaHHS IHO3€eMHHUX MOB”

Bunyck 88

Bupgaernscsa 3 1966 poky

XapkiB
2018



Crarri 1jporo BicHuKa BUCBIT/IIOIOTH akTyasnbHi mpobiemu iHo3eMHOi ¢inosorii i 3icTaBHUX Ta Tepek/afaribKUX
CTyAil, sKi 3a/ydaroTh YKpaiHCbKy MoOBYy. Ha Matepiani aHI/iicbKoi, HiMeLbKOi, YKpaiHCbKOi, pOCIiliCbKOi MOB
PO3IVIAAr0ThCSl BaXK/IUBI [/I1 HAYKU ITUTAHHS KOTHITUBICTUKHY, JUCKYPCOJIOTil, CEeMaHTUKH 1 NparMaTvuKu XyL0XKHBOTO i
Mefiia AWCKYpCy, JeKcukorpadii; 30Kpema, eBPUCTMUHMX 3aca/, BUBUEHHS MOBJIEHHEBUX YHiBepcalili, CeMiOTHMKH
MY/IBTUMOZA/ILHOTO TeKCTY, IHTepTeKCTYa/lbHOCTI, AUCKYPCUBHOIO IMi/PKY IMOJIITHKA TOLIO.

Jns1 niHrBiCTiB, BUK/1a/adiB, acIipaHTiB Ta MOLIYKauiB, CTY[eHTIB CTapLIMX KypCiB.

Bupanns € dhaxoBuMm y ramyssx «®Pinonoriuni Hayku» Ta «I[legaroriuni HayKu»
(naka3 MOH Ykpaiau Ne 1222 Biz 07.10.2016.)
3arBeppKeHo [0 APYKY pilteHHsAM BueHol pasy XapKiBCbKOro HaljioHa/IbHOro yHiBepcutety iMeHi B.H. Kapasina
(mporokon Ne 13 Big 17 rpygns 2018 p.)
T'os10BHUH pefakTOp
I.C. IleBueHKo, AOKT. ¢inos. HayK (XapkKiBcbKuii HallioHanbHUM yHiBepcuTeT iMeHi B.H. Kapa3iHa)
BignoBiganbHMil cekperap
M.B. Korog, kaHz. ¢inosn. Hayk (XapKiBcbKUil HallioHa/bHUM yHiBepcuTeT imeHi B.H. Kapa3iHa)
PepaxkuiiiHa KoJieris

Cekuis: Inozemna inosoris
. AnekcanzpoBa, MOKT. Hayk (Codilicbkuii yHiBepcuTeT iMeHi Cesitoro KnrmenTa Oxpuzicskoro, Bonrapis)
JI.P. Be3yrra, AOKT. dision. Hayk (XapKiBCbKUN HallioHATBLHWN yHiBepcuTeT iMeHi B.H. Kapa3iHa, Ykpaina)
€.B. BoHaapeHko, AOKT. ¢inos. Hayk (XapkiBcbkuii HallioHanbHUM yHiBepcuTeT iMeHi B.H. Kapazina, YkpaiHa)
B.B. lemeHTbe€B, fOKT. (inosn. Hayk (CapaToBchbkuii Aep>kaBHUM yHiBepcuTeT imeHi M.I. UepHuiueBcrKoro, Pocist)
®. Jominroc MariTo, OKT. HayK (YHiBepcuTeT Pioxa, Icnanis)
I1.M. [onetip, fokT. dinosn. Hayk (XapKiBcbKuit HaljioHanbHuH yHiBepcuTteT imeni B.H. Kapasina, YkpaiHa)
I1. Kaparro30B, fokT. HayK (Coditicbkuit yHiBepcuTeT iMeHi Csitoro KimumenTa Oxpuacskoro, bonrapis)
I. Konnep, f0KT. Hayk (yHiBepcuteT imeni ®pinpixa-Onekcanzpa, Epnanren-HropuGepr, ®PH)
A.T1. MapTHHIOK, JOKT. (hisos. Hayk (XapkiBcbKuii HarfioHabHUM yHiBepcuTeT iMeHi B.H. Kapa3sina, YkpaiHa)
JLLM. MiHkiH, JOKT. ¢inon. Hayk (XapKiBCbKMII HallioHanbHWM mezaroriuauii yHiBepcureT imeHi I.C. CkoBopogy,
YkpaiHa)
0O.1. Mopo3oBa, JoKT. ¢inosn. HayK (XapkiBcbKuii HaljioHanbHU yHiBepcuteT imeni B.H. Kapasina, YkpaiHa)
JI.C. IlixToBHiKOBa, JOKT. (inosn. HayK (IIpra3oBChKUil TexHiUHMM yHiBepcuTeT, Mapiyriosnb, YKpaiHa)
O.B. Pe0Opiii, #oKT. dinon. Hayk (XapKiBchbKUii HallioHambHUM yHiBepcuTeT imeHi B.H. Kapasina, YkpaiHa)
B.O. Camoxina, fokT. ¢inos. Hayk (XapkiBcbKHi HarlioHanbHUM yHiBepcutet iMmeHi B.H. KapasiHa, Ykpaina)
JI.B. Cornotyk, AokT. dison. Hayk (XapKiBCbKUN HallioHa/bHUN yHiBepcuteT iMeHi B.H. Kapa3sina, Ykpaina)
I.E. ®posnoBa, MOKT. Ginos. HayK (XapKiBChbKUH HallioHanbHul yHiBepcuTeT iMeni B.H. KapasiHa, YkpaiHa)
C.O. lIBauko, fokKT. hinos. HayK (CyMCbKUI Ziep)KaBHUH yHiBepCUTeT, YKpaiHa)

Cexkuiisi: MeToArKa BUK/1aJJaHHs iHO3eMHHX MOB
H.®. Bopucko, A0KT. nef. Hayk (KWiBCcbKWi HaljioHaMbHUN JIIHTBICTUYHUE YHIBepCUTeT, YKpaiHa)
I.I. KocrikoBa, [OKT. mep. Hayk (XapkiBCbKMI HaljioHanbHUUN nefaroriuHuii yHiBepcuteT imeHi I.C. CkoBopopwy,
YkpaiHa)
C.M. Kyuniw, mokT. nesi. HayK (XapKiBcbKWii HallioHanbHUM yHiBepcuTeT iMeHi B.H. Kapasina, YkpaiHa)
C.}O. HikosnaeBa, f0KT. riefi. HayK (KuiBCbKMI HallioHa/IbHUM JIIHTBICTUUHUM yHiBepcUTeT, YKpaiHa)
B.I". ITacuHOK, AOKT. refl. HayK (XapKiBchbKuil HallioHabHUM yHiBepcuTeT iMeHi B.H. Kapasina, YkpaiHa)
O.B. TapHOIONBCHKUM, [JOKT. I1ef]. HayK ([JHinponeTpoBChbKHi yHiBepCcHTeT eKOHOMIKH i TIpaBa, YKpaiHa)
JI.M. YepHoBaTHi, JOKT. refi. HayK (XapKiBcbKuii HallioHabHUM yHiBepcuTeT iMeHi B.H. Kapasina, YkpaiHa)
Cekperap:
A.B. KamoxkHa, KaH[,. ¢inon. Hayk (XapKiBCbKHM HaljioHansHUK yHiBepcuTeT iMeHi B.H. Kapasina, YkpaiHa)
Ajpeca pefaxiiiiiHoi KoJierii:
YkpaiHa, 61022, m. XapkiB, Maiinan Coboau, 4,
XapkiBckuii HallioHa/IbHUM yHiBepcuTeT iMeHi B.H. KapasiHa, dakynbreT iHoO3eMHHX MOB
Ten.: (057) 707-51-44; e-mail: dilovamova@karazin.ua; visnyk.inozemnamova@karazin.ua
http://foreign-languages.karazin.ua/research/editions/bulletin-archives
http://periodicals.karazin.ua/foreignphilology/index
TekcT nozaHo B aBTOPCHKii pepakiii. CTaTTi MpOWIA 30BHIIIHE Ta BHYTPIlIHE perjeH3yBaHHs. KoediuieHT mogibHocTi
CeigonTBo 1po fepxpeectpatiito Ne 21562-11462P Big 20.08.2015.
© XapkKiBCbKUI HallioOHaJIbHUN YHiIBEPCUTET
imeni B.H. Kapazina, odbopmnenHs, 2018



MINISTRY OF EDUCATION AND SCIENCE OF UKRAINE

THE JOURNAL OF V.N. KARAZIN
KHARKIV NATIONAL UNIVERSITY

Series: Foreign Philology.
Methods of Foreign Language Teaching
Issue 88

Published since1966

Kharkiv
2018

ISSN 2227-8877



The articles cover issues on foreign philology, comparative and translation studies in relation to the Ukrainian
language. On the material of English, German, Ukrainian and Russian, a range of problems notable from scientific point
of view are discussed, including those of cognitive linguistics, discourse studies, semantics and pragmatics of fictional
and media discourses, lexicography; in particular, heuristics of speech universals, semiotics of multimodal text,
intertextuality, a politician’s discourse image, etc.

This is a specialized publication in the fields of Philological Sciences and Pedagogical Sciences
(order of the Ministry of Education and Science of Ukraine No. 1222 as of 07.10.2016).
Approved for publication by the Academic Board of V.N. Karazin Kharkiv National University
(minutes No.13 of December 17th 2018)

Editor-in-Chief
L.S. Shevchenko, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
Responsible Secretary
M.V. Kotov, Doctor, Associate Professor (V.N. Karazin Kharkiv National University, Ukraine)
Editorial Board:
Section: Foreign Philology:
D. Alexandrova, Doctor, Professor (University St. Kliment Ohridski, Sofia, Bulgaria)
L.R Bezugla, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
Y.V. Bondarenko, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
V.V. Dementiev, Doctor, Professor (N.G. Chernyshevsky Saratov State University, Russia)
F. Dominguez Matito, F., Doctor, Professor Titular (University of La Rioja, Spain)
P.M. Donets, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
P. Karagozov, Doctor (University St. Kliment Ohridski, Sofia, Bulgaria)
G. Kaoller, Doctor, Professor (Friedrich Alexander University, Erlangen-Nuremberg, Germany)
A.P. Martyniuk, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
L.M. Minkin, Doctor, Professor (H.S. Skovoroda Kharkiv National Pedagogical University, Ukraine)
E.I. Morozova, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
L.S. Pichtovnikova, Doctor, Professor (Priazovsky Technical University, Mariupil, Ukraine)
0.V. Rebrij, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
V.A. Samokhina, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
L.V. Soloschuk, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
1.Ye. Frolova, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
S.0. Shvachko, Doctor, Professor (Sumy State University, Ukraine)

Section: Methods of teaching foreign languages
N.F. Borysko, Doctor, Professor (Kiev National Linguistic University, Ukraine)
LI. Kostikova, Doctor, Professor (H.S. Skovoroda Kharkiv National Pedagogical University, Ukraine)
S.M. Kulish, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
S.Yu. Nikolaeva, Doctor, Professor (Kiev National Linguistic University, Ukraine)
V.G. Pasynok, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
0.B. Tarnopolskyi, Doctor, Professor (Dnipropetrovsk University of Economics and Law, Ukraine)
L.N. Chernovatyi, Doctor, Professor (V.N. Karazin Kharkiv National University, Ukraine)
Secretary
R.B. Kalyuzhna, Doctor, Associate Professor (V.N. Karazin Kharkiv National University, Ukraine)

Editorial Board Address:
Ukraine, Kharkiv, 61022, Maidan Svobody, 4,
V.N. Karazin Kharkiv National University

faculty of foreign languages

Telephone: (057) 707-51-44
Email: dilovamova@karazin.ua; visnyk.inozemnamova@karazin.ua
http://foreign-languages.karazin.ua/research/editions/bulletin-archives

http://periodicals.karazin.ua/foreignphilology/index
© V.N. Karazin Kharkiv national university, design, 2018



3MICT
KOI'HITUBHA JIHI'BICTUKA

A.A. Kanura, A.B. KnumeHok
METOJIOJIOI'O-3SHEPI'ETUYECKUIA IMoAXo/1 K UISYUEHMIO PEYEBbBIX VHUBEPCAJIUH .......... 8

L.V. Davydenko, 1.S. Shevchenko
MULTIMODAL REPRESENTATION OF THE ENGLISH CONCEPTUAL DUPLEX HOUSE/HOME ...19

JAUCKYPCOJIOI'ISl: CEMAHTUKA 1 IPATMATUKA
B.O. Camoxina
KAPHABAJIIBALIIA Y ®OKYCI JIIHFTBOKPEATUBHOI JIIAJIbBHOCTI HOMO ARTIFEX .................. 26

L.I. Iipor, JI.I. [30T0Ba
META®OPA $IK 3ACIb CTBOPEHHS IMIJIXKY ITOJIITUYHOI'O

JIIJAEPA V HIMELIBKOMY MEJIIAJIMCKYPCI ....oooioiiiieeieecee ettt ettt eeve e e stvae e envaae s 35
.M. Pynuk
META 1 SABIAHHS CYUACHOI'O JIJIOBOI'O JIMCTA ....ooiiiiiiieiiee et eeeeeeeieeeeseneeeeeeeesnsaesenvnee s 43

Iu.Iu. Shamaieva
MULTIMODALITY OF THE CATEGORY EMOTIONS IN ART DISCOURSE:
A FRACTAL SEMIOTICS PERSPECTIVE ..ottt ettt et e et s ssaaeessntaessnneessnnaessnnnneeons 49

0.0. IloHoMapeHKo
CTPYKTYPHO-CEMAHTHWYHI MOJEJII BUCJIOBJIEHD [TOI'PO3U

B CYHACHOMY AHITIOMOBHOMY JIAJIOTTYHOMY JIUCKYPCI .....oooiiiiiiiiieieiieeeieeeeieeeeeeneen 59
3ICTABHI CTY)Z[IT TA MTEPEKJIAJTO3HABCTBO

I.C. baxos

IHTEPTEKCTYAJIBHICTG I POJIb CEMAHTHUYHUX MAPKEPIB

IMTPU TTEPEKJIAJII CITEIIAJII3BOBAHMX COLIIOJIOTITYHMX TEKCTIB ...ccevviieieeeeeeee e 67

JL.M. YepHoBatuii
TEPEKJIAJT BIBJIIMHUX BJIACHUX HA3B AHIJIIMCBKOIO M YKPATHCBHKOIO
MOBAMM (KOMITAPATUBHII ACTTEKT) ...t es s ees s seseeese e eeeenas 76

I1.€. ®ponora, A.O. Crarika, M.O. TurieHko
CTPATET'Ii BIITBOPEHHSI MOBJIEHHEBUX AHOMAJIIN

B AHITIO-YKPATHCHKOMY XVIIOXKHBOMY TTEPEKJTIATIL ..ot 85
B.B. 3upka

JIEKCHMYECKAA CATYPALIMA MHTEJIJIEKTYAJIBHOI'O PEKJIAMHOI'O

TEKCTA B AHIJIMMCKOM U PYCCKOM S3bIKAX: COTTOCTABUTEJIbHBIN AHAJIUS................. 92
H.C. burko

KVJIBTYPHBIE, IMHI'BUCTUYECKHUE U JIEKCUKOI'PAOUYECKHE
AHTELEJEHTBI AHITIOA3BIYHOM JIEKCUKOTPAGUM B MHIIHMU .......oovoveeicicieiese e 99



T.I Jlyk’siHoBa

BEPBAJII3AL[IS] EMOLIIMHMX CTAHIB B MYJIBTUMOJIAJIbBHOMY TEKCTI:
IHTEPCEMIOTHUYHUI TTEPEKJIA T (Ha MaTepiai aHIIiHCHKOT Ta yKPATHCHKOT MOB) ....v.veveecereereeenee

H.A. OnimnieHko

KOHLIENITOC®EPA ITUTAT 3 BPUTAHCLKOI JIITEPATYPU

B HIMELIBKI MOBI: EKOJITHTBICTUYHUI ACITEKT

G.V. Tashchenko

SCOPE OF MEANING AS A FACTOR OF PRECEDENT NAME TRANSLATION .....ccccoeiiiiiniiiiinne



CONTENTS

COGNITIVE LINGUISTICS
Kalyta A.A., Klymenyuk O.V.

METHODOLOGICAL-AND-ENERGETIC APPROACH TO THE STUDY OF SPEECH UNIVERSALS .......... 8

Davydenko I.V., Shevchenko I.S.

MULTIMODAL REPRESENTATION OF THE ENGLISH CONCEPTUAL DUPLEX HOUSE/HOME ............. 19
DISCOURSE STUDIES: SEMANTICS AND PRAGMATICS

Samokhina V.O.

CARNIVALIZATION IN THE LIGHT OF LINGUOCREATIVE ACTIVITY OF HOMO ARTIFEX ................... 26

Pirog L.I., Izotova L.L.
METAPHOR AS THE MEANS OF CREATING THE POLITICAL

LEADER IMAGE IN THE GERMAN MEDIA DISCOURSE .......ccoociiniiinininctetetneteteereseeseeee e seeseeeenens 35
[.M. Rudyk
THE PURPOSE AND OBJECTIVES OF THE MODERN BUSINESS LETTER ...cc.cocoieinininieineneiceecnenens 43

Iu.Ju. Shamaieva
MULTIMODALITY OF THE CATEGORY EMOTIONS IN ART DISCOURSE:
A FRACTAL SEMIOTICS PERSPECTIVE ...ttt ettt e ettt e e eaate e seataessenatesssnseeesennneessnes 49

Ponomarenko O.0.
STRUCTURAL AND SEMANTIC MODELS OF THREAT UTTERANCES
IN THE MODERN ENGLISH DIALOGICAL DISCOURSE ....outeeeeeeeeee s s s s s 59

COMPARATIVE AND TRANSLATION STUDIES
Bakhov I.S.
INTERTEXTUALITY AND THE ROLE OF SEMANTIC MARKERS
IN THE TRANSLATION OF SPECIALIZED SOCIOLOGICAL TEXTS ...oooviiotiiereeereeereeereeereeereeere e eere v v 67

Chernovaty L.M.
RENDERING BIBLICAL PROPER NAMES INTO ENGLISH
AND UKRAINIAN (A COMPARATIVE ASPECT) ..ottt 76

Frolova I.Ye., Stativka A.O., Tyschenko M.O.
STRATEGIES OF REPRODUCING SPEECH ANOMALIES
IN THE ENGLISH-UKRAINIAN TRANSLATION OF FICTION ......cooiiitiiiiie et eeeeeeaneeeeeeeeens 85

Zirka V.V.
LEXICAL SATURATION OF A CONTEMPORARY INTELLECTUAL AD
IN THE ENGLISH AND RUSSIAN LANGUAGES: A COMPARATIVE STUDY ..coviiiiiiieeeeeee e 92

Bytko N.S.
CULTURAL, LINGUISTIC AND LEXICOGRAPHIC PRECURSORS
OF ENGLISH LEXICOGRAPHY IN INDIA ....c.cciiiiiiiiiiiiirieecte ettt 99

Lukianova T.H.
VERBALIZATION OF EMOTIONAL STATES IN MULTIMODAL TEXT: INTERSEMIOTIC
TRANSLATION (based on the material of the English and Ukrainian [anguages) .........ccocceevvevvvervenvenivencvennnns 105

Onishchenko N.A.
CONCEPTOSPHERE OF QUOTATIONS FROM THE BRITISH LITERATURE
IN GERMAN: ECOLINGUISTIC APPROACH (based on eptonyms by O. Wilde and G.B. Shaw) .................. 112

Tashchenko G.V.
SCOPE OF MEANING AS A FACTOR OF PRECEDENT NAME TRANSLATION ....cooovviiiiiiiieieeeeeieeeeenns 121



BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoaisi. — 2018. — Bun. 88

KOI'HITUBHA JIIHI'BICTUKA

VJIK 165.194

METOJ0JIOIO-9HEPTETUYECKHUI NOAXO0/ K U3YYEHHUIO PEYEBBIX
YHUBEPCAJIUMN

A.A. Kanuma, ookm. ¢hinon. nayk,
A.B. Knumeniox, kano. mexu. nayx (Kuie)

Yuueepcanbnocms — ocnosHou npunyun

NOCMPOEHUs 8Ce20 CYWe20 60 6CENEHHOU ...

Kinmenrok A.B.

Yuueepcanuu — enemenmoi, HeusbexcHo npucymcmsyrowue 8 Karcoom
U3 00beKMOo8, CXOOHLIX NO NPUPOOE C80e20 0OPAZ0BAHUSL.

Knumeniok A.B.

Ha ocHOBe BBIIBMHYTHIX aBTOpPAMU AKCHOMATHYECKHUX JOMYIICHHH B cTarbe OOOCHOBaHa CHCTEMHAsS
JHepreTUyecKasi MOIeIb B3aUMOJICHCTBHS BEAYIIIMX KOMIUICKCOB KOMMYHHKATUBHBIX ()aKTOPOB, BEICTYIAIOIINX B
Ka4eCcTBE MPHUYMH TMOPOXKJCHUS B ICUXWUKE WHIAMBUAA PEUEBBIX yHUBepcamid. C MOMOIIBIO MOJEIH METOJIaMU
JENYKTUBHOW JIOTUKHM JOKa3aHa IMPAaBOMEPHOCTh JU((PEpeHIHalMi BCeX CYUISCTBYIOIIMX BHIIOB PEUYCBOM
KOMMYHHUKAIIMU Ha TPH MX OOJBIIUX THUTA (CHTYaTHBHAsI, TparMaTHYecKas ¥ SMOIMOHANIbHAS ); ONTUCAH MEXaHU3M
SHEPTEeTUYECKOTO HACKHIIMICHUS CUHEPTETUYECKH CaMOpPa3BUBAIOIIMXCS B ICUXHKE TOBOPSIIETO TPOIECCOB €ro
PEUYEMBILIUIEHUS M MBICIIEEHCTBUS; C METOOJIOTUYECKUX MO3UIIUN PACCMOTPEHBI 3aKOHOMEPHOCTH JIOKAJTU3aLUN
MCUXO(PHU3NUOJIOTHUECKON HSHEPTHH TOBOPSIIET0 W TEPMHUHOJOTHYECKA MAapKHPOBaHbI IIECTh  PEATbHO
CYIIECTBYIOUIUX TOATHIIOB €r0 KOMMYHHKAaTHBHOTO TOBEJCHHS. Pe3ynbTaThl MPOBEACHHOTO TaKUM 0O0pa3om
KOHIENTYaJIbHOTO MOAEITUPOBAHHUS CIIOCOOHBI BBHIMOJHATH POJIb METOAOJIOTHYECKOH OCHOBBI HCYEPIBIBAOLIEH
KJIACCU(DHKAIIMKA TPEX KOMILICKCOB BEAyIIUX (AKTOPOB, SBISIFOIIUXCS, MO CYTH, aBTOHOMHBIMU CHCTEMaMH,
CTPYKTypa KOTOPBIX OXBATBIBAET CBS3M MEXAY DSJIEMEHTAaMH MHOTOYPOBHEBOTO MHOXXECTBA KOHKPETHBIX
(hakTOpPOB WM MPUYHH, OKA3bIBAIOIIUX BIUSHUE HA KOTHUTHBHBIC MPOIECCHI CAMOPA3BUTHS PEUCMBIIICHUS U
MBICJIEIEHCTBUS TOBOPSIILIETO.

KuroueBble cjioBa: BHIBI W THUIBI KOMMYHHUKAIMH, KOTHUTHUBHO-PEUYEMBICIHUTEIbHBIE TIPOIECCHI,
MparMaTH4YecKue, CHUTyaTHMBHbIE W OSMOIMOHAJbHBIE KOMIUIEKCHl (DaKTOpPOB, peueBble yHHUBEPCAIHH,
CaMOpa3BUBAIOIIEECS IHEPTETHUECKOE B3aUMO/ICIICTBHE.

Kamura A.A., Kiumeniok O.B. Merononoro-eHepreTHYHMi MiAXix A0 BHBYEHHS MOBJICHHEBHUX
yHiBepcauiii. Ha oCcHOBI BHCYHYyTHX aBTOpaMH aKCIOMaTWYHUX IPHUIYIICHb y CTATTI OOIPYHTOBAHO CHUCTEMHY
SHEePreTUYHY MOJIEh B3a€MOJIi MPOBIIHUX KOMIUIEKCIB KOMYHIKATUBHUX YWHHHKIB, SIKI BHCTYIMAIOTh Y SIKOCTI
MPUYUH TOPOJKCHHS B TIICHXIIll IHIMBia MOBJCHHEBUX YHiBepcaliii. 3a JOMOMOrOK MOJAETl METOJaMH
JeNyKTUBHOI JIOTiKH OBEIEHO MPaBOMIpHICTh nudepeHIianii Bcix HasBHUX BHIIB MOBJIEHHEBOT KOMYyHiKaIlii Ha
TpH TXHIX BETMKUX THUIH (CHTyaTHBHA, TparMaTHYHA i eMOIIiifHa); OITMCAaHO MEXaHi3M €HEPreTHYHOTO HACHUCHHS
MIPOIIECIB TTOPOKEHHS MOBICHHS Ta MUCICHHEBOI JisUIBHOCTI, SKi CHHEPTETHYHO CaMOPO3BUBAIOTHCS Y TICHXIII
MOBIISI; 3 METOAOJIOTIYHHX MO3ULIN PO3TISTHYTO 3aKOHOMIPHOCTI JIoKaui3auii ncuxodizionoriyHoi eneprii MoBLs
Ta TEPMIHOJIOT1YHO MapKOBAHO IIICTh PEAIbHO ICHYIOUMX MiATHIIB HOr0 KOMYHIKaTHBHOI MOBEIHKU. Pe3ynbratn
MPOBEIECHOTO TAaKUM YHHOM KOHIIENITYaJIFHOTO MOJENIOBAHHS 3IaTHI BUKOHYBATH POJb METOHOJIOTIYHOI OCHOBU
BUYEpIHOI Kiacudikalii TPbOX KOMIUIEKCIB MPOBIAHMUX YWHHHKIB, IO €, MO CYTi, aBTOHOMHUMH CHCTEMaMH,
CTPYKTypa SIKHX OXOIUTIOE€ 3B’S3KM MIXK €JleMEeHTaMH OaraTOpiBHEBOI MHOXHHH KOHKpPETHHX (akTopiB abo

© Kamura A.A., Knumeniok A.B., 2018
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KOrHITVBHA JIIHFBICTUKA

MPUYMH, [0 BIUIMBAIOTh Ha KOTHITHBHI IPOIECH CAaMOPO3BUTKY IIOPOKEHHS MOBICHHS Ta MECICHHEBOI
ISTIBHOCTI MOBLISL.

KaiouoBi cjoBa: Buay i THNM KOMYHiKanii, KOTHITUBHO-MOBJICHHEBO-MHCJICHHEB] MPOIIECH, NMParMaTH4Hi,
CUTyaTHBHI W eMOIliiiHi KOMIUIeKCH (DaKTOpiB, MOBJICHHEBI YHiBepcalii, €HepreTHYHa B3aEMOJis, IO
CaMOPO3BHBAETHCH.

Kalyta A.A., Klymenyuk O.V. Methodological-and-energetic approach to the study of speech universals.
On the basis of the axiomatic assumptions put forward by the authors, the paper substantiates the systemic energy
model of the leading complexes of communicative factors interaction, acting as the reasons of speech universals
generation in the individual’s psyche. With the help of the model, by applying the methods of deductive logic the
authors prove the validity of differentiation of all speech communication existing types into their three major
types (situational, pragmatic and emotional). The paper also presents the mechanism of energetic enrichment of
synergistic processes of the individual’s speaking-and thinking and thinking-and-acting activities, self-developing
in his/her psyche. From the methodological point of view, the authors consider in the paper the laws of the
speaker’s psychophysiological energy localization as well as terminologically they mark six actually existing
subtypes of his/her communicative behavior. The results of the carried out conceptual modeling can serve as a
methodological basis for an exhaustive classification of the three complexes of leading factors, which are, in fact,
autonomous systems whose structure comprises the links between elements of a multi-level factors or reasons
multitude that influence cognitive self-developing processes of the individual’s speaking-and thinking and
thinking-and-acting activities.

Keywords: kinds and types of communication, cognitive speaking-and-thinking processes, pragmatic,
situational and emotional complexes of factors, speech universals, self-developing energy interaction.

1. Beryniienne

IIpenmiecTByromue AaHHOW CTaThe DSIHATPAQBI
OJTHO3HAYHO  OYEPUMBAIOT  METOOJOTHMYECKHe
CPaHUIIBl  MOTCHIMAILHO  BECbMa  IIMPOKOTO

[17,c.51-59]), KOTOpBIA OCYIIECTBISLT TIOWUCK
OMOTreHEeTUYIECKUX HCTOKOB WHTOHAIIMOHHBIX
YHUBEpCAlIMi, B 4YaCTHOCTM UX OTPaXKEHUs B

3HAKOBBIX CHCTEMax, CYHICCTBYIOIIUX B KMUBOTHOM

U3y4YEeHUS] YHUBEPCAIIUN KaK SIBJIEHUN OKPYKAIOIIETO
HAC MHpPa U €ro OTPAKEHUS B PEUH.

AKTyalbHOCTH JHEPreTUYECKOT0
moAxoJa K PAacCMOTPEHHIO JaBHO HW3BECTHOTO
(eHomMeHna (GyHKIMOHUPOBAHUS VHUBEPCAIHHA B
SI3pIKE M peud yOeAWTENbHO IOATBEPIKIACTCS
HAJIMYMEM TOBBIIEHHOTO WHTEpeca IMHTBHCTOB K
CUHEPIU3MYy MEXaHU3MOB UX ITOPOXKICHUA.

B cBs3u ¢ atum, ocoboe 3HaueHHE MpPUAACTCS
JIBYM OCHOBHBIM MOMEHTaM, B MpOIECCAX aHAU3a
KOTOPBIX  HWCCIIEOBATENN  CTPEMATCS  OMKCATh
OHEPTETUYCCKYI0O CYIIHOCTH U BBIACHUTHL NPHUYUHBI
MOPOXKJCHHUST TIPOCOAMYCCKUX YHUBEPCAIHHA Kak
BaXXHEWIINX cpenctB odopmieHus pedd. [lostomy
M eJb MPEANPUHITOIO HAMH TEOPETUIECKOTO
MoHUCKa  sBJIseTcd  OOOCHOBaHHE  METOOJIOrO-
SHEPreTHYECKOTO TOAX0JIa K HW3YYEHHIO PEUeBBIX
YHUBEPCAIUN.

2. TeopeTrudeckue NPeanoChlIKU
HCCIeJ0BAHNSA
U3BecTHO, 4TO ¢ mMO3MIMH OHMOJIOTMYECKOTO

3HaHWs YHHBEPCAITBHOCTh HHTOHAIIMH PACCMATPUBAI
Ix. Oxama [27, c. 1-18; 28, c. 1-16] (cm. Takxke

mupe [22, c. 374-394]. 1. bomuHmKkep, CBS3BIBas
YHUBEPCAIBHOCTh UHTOHAIIMU ¢ (PM3UOJIOTHUCSCKUMU
mporieccamu  ((ha3bl  ABIXaHUS, KPOBOOOpAICHUE
uT.a.) [2, c. 228], oTMeUan, 4TO SMOIIMOHAILHOC
HaIpsOKEHNE OTPAKACTCS B HAIPSHKEHHH TOJIOCOBBIX
CBSI30K, MPUBOJS K aBTOMATHUYECKOMY IOBBLIIICHUIO
0011ero TOHAIBHOTO YPOBHS BBICKa3biBaHms. [lo ero

YTBEP)KICHUIO,  TUXOTOMHS  HampsDKeHue  /
paccrnabneHue HaXOAUTCA B OCHOBE
YHHUBEPCAIBHOCTH  (UIYKTyallud ~ MEJIOINYECKUX
NUKOB  BBICKAa3bIBaHMsI M COIVIACyeTcsl  C
TICUXOJIOTMYECKUM COCTOSTHHEM TOBOPSIIETO.
O600mmas uieu MpeIeCTBEHHUKOB,
K. T'yccenxoBen [23,c.59-82] Bemer peub O
CYILIIECTBOBAHUU Tpex YHHUBEPCAIbHBIX

ouosnornueckux komoB (the biological codes),
SIBJISIFOIINXCS  OCHOBOW CBS3M MEKAy (GOopMoi u
3HAYCHHEM PEYEBOr0 CHrHaiga. Tak, «KoO-ycuauey
(the effort code) paccmaTpuBaeTCsi UM B KadecTBE
YHHUBEPCATbHO-KOMMYHHUKATHBHO MPUYHHBI
BBIZICJICHHS OIPEICIEHHBIX JIEKCHYECKHX EIUHHMIL
Oosibllell  apTUKYJSIHMOHHOM  YETKOCThIO  HX
MPOU3HECEHHS, pacuIpeHuemM TOHAJBHOTO
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IuanazoHa, OoJbIIel  aMIUTMTYIOW  JBYKEHUS
4acTOTBl OCHOBHOTO TOHa M T.aI. TepMmuH
«wacmomusiil ko0 (the frequency code), BBeneHHBIH
k. Oxanowt [27; 28; 29], TpakTyeTcs Kak OCHOBA
MOPOKICHUSI ~ YHUBEPCAIbHBIX  HWHTOHAIIMOHHBIX
Mozenel (Hamp., akTyalu3alus BOCXOJSIIEr0 TOHA
Y TIOBBIIIIEHHOTO TOHAJIBHOTO YPOBHS B BOIIPOCaxX U
HUCXOZSIIEro TOHA U HU3KOTO TOHAJIBHOTO YPOBHS B
YTBEPAUTENBHBIX MPEUIOKEHUIX U T.1.). CyIHOCTb
«xooa npooyyuposanusi» (the production code)
COCTOHT B TOM, YTO TOBOPSIIMNA TPATHUT OOJbIIE
SHEPTUH NpPU MPOU3HECEHUH Hadaja BbICKa3bIBaHUA,
YyeM  ero  3aBepllieHHs, 4T0  0OyCIOBJICHO
KOppensiiueld MeKAy CTPYKTYPOH BBICKA3bIBAaHUS U
(hazamMu pIXaHHWS TOBOpSAIIETro: B Hawaje (hasbl
BbIIOXa CyOIJOTaNbHOE AABJICHHE BO3[yXa BBHIIIE,
4yeM B €ro KoHIe. EcCTecTBEeHHBIM CIEJICTBHEM
MafeHdsd DJHEePrud BO  BpeMsl IPOHU3HECEHUS
BBICKa3bIBaHHUS CTAHOBUTCS YHUBEPCAIBbHOE SIBICHUE
[IOCTETIEHHOTO CHWKEHHS €ro HWHTEHCUBHOCTH U
9acTOTH OCHOBHOTO TOHA [26].

YHuBepcandbHBIM  XapakTep HWHTOHALMOHHOTO
BBIPQKEHHUSI SMOLMI W HACTPOECHHS TOBOPSILErO
MpU3HAIOT B CcBouX pabora A.M. AwnTHIOBa
[1,c.125], H.C. Tpy6emnkoir [15,c.30-32],
H.B. Yepemucuna [19, c.41], H.JI. Csero3apoBa
[14], 9.A. Hymmxksan [12], U.B. FOposa [20]. Ouu
CBSI3BIBAIOT YHUBEPCAIAN c M3MEHEHUEM
IICUXUYECKUX  TPOIIECCOB, COIIPOBOXKTAIOIINX
pEUEeBYIO IEATENLHOCTh YeNOBEKa B JIIOOOM SI3BIKE.
PazBuBas UJIEI0 . bonunmxepa 0
¢$u3noIOrNYeCcKoit NIPUPOJE YHUBEPCAIINH,
M.K. PymMsaHIIeB JenaeT 3akIOYeHHe O TOM, YTO
YHUBEPCATBHOCTh ~ aKyCTHYECKOTO  BBIPAKEHUS
SMONMK B WHTOHAIIMH CBSI3aHA HE TOJIBKO C OOIIeH
NCUXO(U3UOTIOTHYECKON  OCHOBOW  YeJIOBEYECKUX
SMOIMH, HO u oOmeit CEMAHTHUKON
KOMMYHHKATHBHBIX €AWHUIl, TEPENaloNuX Te WIN
uaeie oSmormu  [13,c.31]. B cBow ouepens,
C.C. Xpomos [18,c.90] B 00beMe KOMIUIEKCHOTO
aHallM3a WHTOHAIMM KaK S3BIKOBOW YHHBEpCAIUU
paccMaTpUBaeT HMCTOPHIO BOIMPOCa, OOOCHOBBIBAET

METO/IbI WHBEHTAPU3aLUH MHTOHALMOHHBIX
yHHBepcanuii u  guddepeHuupyeTr  HX  Ha
YHHUBEPCAJIbHBIE, IpYyMNIIOBHIE, HallMOHAJIBHO-

cnernuduuecKre U UHAUBUIYaJIbHBIC.

XapakTepusysi Pa3HOBHJHOCTH yHHBEpCAIIUH,
JUHTBUCTHI 0003HAYAlOT WX B CBOMX paborax
TaKUMNU IIOHATHUAMU, KakK: I[eI[yKTI/IBHI)Ie
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(MMIUTMKATUBHBIC), MHAYKTHBHBIC (IMITMPUICCKHUE),

abCcoNIOTHEIE (monHBIE), OTHOCHTEJIbHBIE,
CTaTHCTUYECKHE (HETOJIHBIE), MPOCTHIC, CIIOKHBIC,
CHHXPOHUYECKHE, JUaXPOHUYECKHE,
00IIIesI3BIKOBEIC, SI3BIKOBBIE, peueBbIe,
MapKUpOBaHHbIE, HEMapKUPOBAHHEIC,
JUHTBHUCTUYCCKUE, IKCTPATMHTBUCTHYECKUE,
CEMHOTHYECKHE, CEMaHTHUYECKHE, CTPYKTYPHO-
dbopmanbHbie, (OHETUYECKHE, TIpaMMaTHUYECKUE,
MapaMHTBUCTHYCCKHE, CHUMBOJINYECKHE,
WHTOHAIIMOHHBIC, MEJIOJUYECKUE, KOHTEKCTHHIC,

CUTYaTUBHBIC H T.JI. U T.II.

Kak Bugum, B HacTosiIIee BpeMsl SHEpreTHIecKast
CYIIHOCTh W TPHUYMHBI TIOPOXKACHUS PEUEBBIX
YHHBEpCaIui 0CO3HAIOTCS JMHTBHCTAMH
JOCTaToOyHO anekBaTHO. Ilpu 5TOM, ¢ OAHOM
CTOPOHBI, Jaxke Oermelii aHamu3 TOKa3bIBaeT
MOTEHITHAIBHYI0 ~ BO3MOXHOCTh  HCITOJIb30BAaHUS
NPaKTHYECKH HEOTPaHUYCHHOTO KOJINYeCTBa
XapaKTePUCTUK ISl JIMHTBHCTUYECKOTO OMHMCAHUS
CYIIECTBYIOIIUX W eme He HCCIEeJOBAHHBIX
Pa3HOBHJIHOCTEN S3BIKOBBIX yHUBepcaiuid. BrnosHe
Oco3HaBasg yKa3aHHBIH (akT, B MNPEIbAYIINX
paborax (cm., Hamp., [25]) MBI TOAYEPKUBAIN
HEOOXOAMMOCTb CHUCTEeMaTH3aIluI cammx
YHUBEpPCAIUH B WX ONpEAeJICHHBIE  KIIACCHI,
MOJIKIIACCHI, TPYIITIBI U T.]I.

C npyroii CTOpOHBI, a U3 U3JI0KEHHOTO BBIIIE 3TO
BIIOJIHE OYEBHUJHO, 000 0003HAYCHHE OCHOBHBIX
OPUYMH TAaKMMH BeCbMa OOLIMMH, HMEIOIIUMHU
pasHBId YpPOBEHb aOCTpaKIW{, TOHATHSAMH THIIA

«OMOTreHEeTHYECKUI HUCTOK», «IICUXUYECKHUHN
MpoIECC»,  «ICUXO(U3UOJIIOTUYECKAss  OCHOBAY,
«YHHBEpCaJIbHBINA OHOJIOTHICCKUI KO,

«rcuxo(u3noIoTHYecKasi OCHOBA 3MOIUI» W T. TI.
Majo 4YTO JaeT IS pa3paOOTKH YETKOH CHCTEMHOM

METOA0JIOTUU UCCleI0BaHuI (eHOMEHA
YHUBEpCaIHi, HAMEIOIINX SIBHO
MEXIUCITUTUIMHAPHY IO TIPUPOY.

Uro KkacaeTcd SHEPreTUYECKON  CYIIHOCTH

MOpOXIeHHUS (POHETHUCCKUX YHHBEPCATIHH B peuH,
TO OCHOBHBIC KOHICHUTYAJIBHBIC IIOJOXKCHUA U
MOJIENH IS WM3Y4YCHHs 3aKOHOMEPHOCTEH U
MEXaHU3MOB €€ TMpPOSBICHHUS KaK OJHOTO W3
(EHOMECHOB KOMMYHHKAIIMM HIMPOKO U CUCTEMHO
paccMOTpeHHI B psine Hamux pador [3, c. 182-193;
4,c.70-74; 5, c. 33-45; 6, c. 359-365; 7, c. 33-53; 8,
c.24-34; 9, c. 24-94; 24, c. 18-38; 11, c. 438-460],
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MIOCBAIIEHHBIX HEMOCPEICTBEHHO KOHLIENTYAJIbHOMY
000CHOBaHUIO SHEPI€TUUECKON TEOPUH PEUH.

3. CTpyKTYypHO-JI0rHYecKHe
METOJ0JI0rHH MOACTUPOBAHUS

Boigenmum w3 3THX paboOT OJWH, BAKHEUIIHMHA C
METOAOJOTUYECKON TOYKM 3peHus, MoMeHT. OH
3aKI0YAETCSI B TOM, 4YTO HEYKOCHUTEJIbHBIM
METOJIOJIOTHUECKUM  TpeOOBaHMEM K  aHAIU3y
IIPOIIECCOB BO3HHUKHOBEHUS W (PYHKIMOHHPOBAHUS
YHUBEPCAIMA B A3BIKE W pEUYM SBISETCS YETKOE
pasrpaHUYeHHUE MMPUYHH, MEXAaHU3MOB U CPEJICTB HX
KOMMYHHKATHBHON aKTyajau3alid. JTO OCOOECHHO
BA)KHO, IIOCKOJIBKY TOJBKO TaKOE€ pa3rpaHuyeHUe
MO3BOJIUT B JANbHEHIIMX HAYYHBIX IOHWCKAX
MUHUMH3UPOBATh HEU30CIKHBIC KOHBCHIIMOHAILHBIC
MIPOLIEAYPHl TIO BBIPa0OTKE MOHATUHHOTO armapara
MEKIUCLHUIUTMHAPHBIX UCCIIEI0BaHUM.

Bropoii, He MeHee BaXHOH AaKCHOMOMW, Ha
KOTOpO Tak WIM WHade Oasmpyercs psn
(hyHIaMEHTaTbHBIX TEOPETUYECKHX KOHCTPYKTOB
SHEPreTHYECKOM TEOpUH peun, CITYKUT
METONOJIOTHYEeCKoe  mojokeHue  [24,c¢.36], B
COOTBETCTBUU c KOTOPBIM HMCTOYHHUKOM
MCUXO(U3NOIOTHIECKON DJHEPTrUu 3apOKIACHHUS U
CTOXaCTUYECKOTO  CaMOPa3BUTHUSI ~ KOTHUTUBHO-
pPEYEBBIX TPOIECCOB B  ICHXHYECKOW  cdepe
KOMMYHUKAaHTa SIBIISIETCSL HCKIIFOUUTEIBHO
reHeTH4YecKas SHEPTHUS ero WHCTUHKTOB,
camopacrpesensieMas IO 3aKkOHaM Xaoca Ha
COOTBETCTBYIOIIME IIOTOKM HHEPrUd €ro 4YyBCTB,
OLIYILLIEHUM, NEPEKUBAHUM, COCTOSHUMN, SMOLUUNA U
T.Il., KOTOPBIE MOTYT Pa3BUBATHCS B HAIIPABJICHUU OT
WHCTUHKTOB K YYBCTBaM, OT YyBCTB K HMHCTHHKTaM
TOT'0 WY WUHOTO YPOBHS, OT 3MOLUH — K YyBCTBaM U
Ha000POT.

OTMeTHM Takke, 4TO BO H30ekaHHWe TPYyOBIX
METOA0JOTUYECKUX OIMO0K B ONMCAHUU
pPe3yABTATOB MEKIUCIUIUIMHAPHBIX KOTHUTHBHBIX
nccaenoBanuii Hamu obOocHoBaHbl [10, ¢. 38] aBe
WHBAapUAHTHBIC aNrOPUTMUYECKHE CXEMBI,
OTpaXaloll[ie  IOCJEA0BAaTEIbHOCTh  YCJIOBHOTO
IBIDKEHUS TICUXUYECKOM DJHEpruM 4YeloBeKa B
mporeccax TpaHc(opMaluu B ero TyXOBHOU cdepe
SMOLMI B 4yBCTBA U YYBCTB B 3MOLIUU.

IlepByro cxemy, B COOTBETCTBHUM C KOTOPOH
SMOIMOHANIFHAS JHEPTUsl WHIUBUAA BO30YXKIaeTcs
BHEIMTHUMHU (COOBITHS, (U3MUECKHe W BepOambHBIC
JeHCTBUSA U T.I.) WIK BHYTPEHHUMHU (O0JIHM OpraHOB

3JIEMEHTDBI

WIM TKaHEH OopraHW3Ma W Tp.) Pa3ApaKUTEIIMH,
MOXXHO  TIPEACTaBUTh B  BHAE  cJexylomen
JIOTUYECKOH LENIOUKU: pazoparicenue — IMOYUL —
cocmosanue — owyweHue — OCO3HaAHUe —
uyecmeo — peakuyus. Torna BTOpas cxema, pojb
MEPBUYHOTO PA3[PakKUTENs B KOTOPOHW BBIMOJIHAET
AKKyMYJIATUBHBIA aQeKT CO3HaHHS, MPUMET BUI:
0COo3HaHUE — uyyecmea — owyuienue —
cocmoanue — IMOUUA — PeaKyusl.

C y4eToM UBJIOXKEHHOTO MBI  TOJy4Yaem
BO3MOXKHOCTh ~ pealln3allid  METOHOJOTHYECKH
aZIeKBaTHON CXEMBbI Hanbosnee MIOJTHOTO
KOHIIENTYaJIbHOTO MOJEIMPOBAaHUSA B3aUMOAECHCTBUSA
MHOKECTBA KOMMYHHUKATHBHBIX (akTopoB,
00pa3yomux CHUCTEMY UX ONpPEIEeNIEHHBIX BEAYIIHNX
KOMIUIEKCOB, MOPOKIAIOIINX pedeBbie
yHuBepcanmui. OOOCHOBaHHME TaKOW CXEMBI JTOJKHO
BKITIOYATh CIIEYFOIILYTO ANTOPUTMHYECKYTO
MOCTIeI0BATENIEHOCTD peanuzanuu JIOTHKO-
aHATMTUIECKHIX IpoLeayp: Modenuposanue
KOMNIEKCO8 NPUYUH NOPOIICOCHUSL VHUBEPCATUN —>
ONUCAHUe MeXAHU3IMO8 83aUMOOeUCMBUl NPUUUH 8

npoyeccax — NOPONCOeHUs. — YHUGEPCANUll —
cucmemamu3ayust NPU3HAKOB VHUBepcanuii,
00eCIIeYnBaAIOIIIIX BBIPabOTKY
MEXIUCITUTUIMHAPHOT O MOHSTUHHO-
TEPMHUHOJIOTHYECKOTO armnapara, HeoOX0JUMOTO JIJIsI
JabHeNIIero yIIIyOneHus CYIIECTBYIOIIETO

JIMHTBUCTUYCCKOI'O 3HAHUA.

Pe3ynbpTaTel peanu3anuu MEpBOM IMPOLEAYPBIL,
OCHOBAHHOW Ha CHCTEMHOM aHalIN3¢ KOMILICKCA
OPUYMH  TOPOXKACHHUS  PEYEBBIX  YHHUBEPCAIUMI
BOOOILE ¥ HHTOHAIIMOHHBIX B YACTHOCTH, IIO3BOJIHIN
HaM O00OCHOBAaTh MOJIENb, NPEJCTABICHHYIO Ha
puc. 1.

Monuenb chopMUpOBaHA Ha OCHOBE CJICAYIOIIMX
W3BECTHBEIX W BBEJIECHHBIX HAMH aKCHOMATHYECKHX
JIONMYIIEHUH, a Takke psaga METOAO0JOTMYECKUX
MOJI0KEHUN CUCTEMOTEXHUKH:

BEAyILHE KOMIIJIEKCBI KOMMYHHUKATUBHBIX
(hakTOpOB, TOPOXKIAIOIINE pPEUYEeBble yYHHBEPCAIIUH,
palMOHANBHO Ha BEPXHEM YPOBHE HX aOCTpaKIUu
KJIACCU(UIIMPOBATH Ha parMaTu4ecKue,
CUTYaTUBHBIEC U YMOLIMOHAbHBIE;

KaXJbId W3 YyKa3aHHBIX KOMIUIEKCOB ClieyeT
paccMaTpuBaTh Kak CJIOKHYIO MHOIOYPOBHEBYIO
aBTOHOMHYIO CHCTEMYy WM JepeBO (PaKToOpoB,
CITOCOOHBIX IO 3aKOHAM CHHEPTeTHKH B TOH WIIH
I/IHOI71 CTCIICHU BJIIUATDH Ha CaMOpaSBI/ITI/Ie

11



BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoaisi. — 2018. — Bun. 88

KOTHUTHBHO-PEYEMBICTHTEIIBHBIX
MIOPOXKACHNSI PEYEBBIX YHUBEPCAINIL;

B TOMAABJSAIONIEM  OONBIIMHCTBE  CIy4acB
MPUYHHOM HOBBIIICHUS 9HEPreTUYECKOTO
noTeHIMana J0oro (Qakropa 0Oojiee BBICOKOTO
YPOBHS abCTpaKkIMUd B TPEX pPacCMaTPHUBAEMBIX HX
cucTeMax H B OOBCHUHSIONIEH WX HAJCHCTEME

MPOIIECCOB

MOXeT  OBITb  pe3yibTar SHEPreTUIECKOTO
B3aMMOJEHCTBUSA IBYX JTUAJIEKTHIECKH
MPOTUBOpEYAlNX  (PaKTOpPOB,  AKTUBU3UPYEMBIX

NICUXWKOW WHAWBUIA Ha CMEXHOM C HHM Ooiee
HHU3KOM YpPOBHE a0CTPAaKIINK;

B OTAENBbHBIX OoJiee PENKHUX CiIydasx B CHIY
CHHEPro-CTOXaCTHYECKOH TPHUPOJIBI CaMOPa3BUTHUS
NPOIIECCOB PEUYEMBIIIUICHHSI TPUYMHON MOBBIIICHHS
9HEPTeTHUYECKOT0 TOTeHIMana Jroboro dakropa
Oosiee BBICOKOTO YPOBHSI a0CTPaKIIMU MOXET CTaTh
SHEPreTHYECKOe B3aMMOJICHCTBHE TPOTHBOPEUMBBIX
(akTOpOB  pa3sHBIX  HEPapXMUYECKHX  YPOBHEH
CHCTEMBl TOPOXKICHUS PEYEBBIX YHHBEPCAIH,
aKTHBU3UPYEMOE IICUXUKOH TOBOPSIIIETO;

obpa3zoBaHHAS BEITyIIIUMH KOMIIJIEKCAMU
(akTopoB SHEPreTUIecKas HaJCHCTEMA,
ompeesIomas MpoTEeKaHue KOTHUTUBHEIX
MIPOIIECCOB TTOPOXKIACHIS JIMHTBUCTHYECKHUX

YHHBEpCcaIuid Kak ee (DYHKIMOHAIBHBIX BBIXOOB,
B3aUMOJICHCTBYET C OKpYXKalIled Cpefou, B
KayeCTBE OCHOBHBIX 3JIEMEHTOB KOTOPOH clieayer
paccMaTpuBaTh KOMMYHHUKAaTHBHBIE M DPEUEBbIC
KYJBTYpPbl MAaKpO- U MHKPOCOLIMYMOB TOBOPSIIIETO;

BXOZaMHU yKa3aHHOU SHEPreTHYeCcKOr
HAJCHCTEMBbl  CIIy’)KaT  BHEIIHAA  MH(pOpMAaIys,
MOCTYyMAaoMas 4epe3 KaHalbl Mepleniuuy WHANBUIA
U3  OKpyXamomeh  cpeosl, H  BHYTPEHH:,
BbIpa0aThIBaeMasi HEMOCPEACTBEHHO B IMCUXUYECKOM
cdepe ero TyXoBHOTO OBITHS;

HCTOYHUKOM TOPOXKJIEHUS U NepepacrpeeeHus
MOTCHUUAIOB MCUXO(QU3UOIOINIECKON JHEPruHu B
mporeccax IOPOXKICHUS PEYEBBIX YHUBEpPCAIUH
BCerna  CIOyXUT  (pu3MOJOTHuYecKas  JHeprus
WHCTUHKTOB TOBOPSILIETO.

OKpYDicarowas

Puc. 1. O6001meHHast cucTeMHast MOJEIb B3aMMOEHCTBUS BELyIINX KOMIUIEKCOB KOMMYHHKATUBHBIX
¢akTopoB (1 — mparmatuueckue, 2 — CHTYaTHBHBIE, 3 — IMOLIMOHAIBHBIE), TOPOKIAIOIINX PEUEBEIE

YHHUBEpCAINU
PaccmMorpuMm ¢ TIpOmeAEeBTUYECKOW  LENbI0  JHEPreTHYECKUi HNOTEHLHA KOMNieKca
HECKOJIBKO KOHKpeTHeEe pAJ YyKa3aHHbIX HAMU cumyamusuvlx  ¢gakmopoé  (CM.  TOuky 1,

HOJIOKEHUH. Tak, Ha MOJEHN puc. 1
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pe3ynbpTaTe peakIuy ICUXUKH TOBOPALIEIO Ha
nHpOpMAIMI0O O HAIMYMH B KOMMYHUKaTUBHOU
curyauuu ¢aktopoB 1.1 m 1.2 mepBoro ypoBHA
CHCTEMBbI, OKa3bIBAIOIINX CYIIECTBEHHOE BIUSHHUE HA
ero pedemslnuieHne. MiMu Moryt OBITh, HalIpUMeEp:
1.1 — coumanbHbIi cTaryc roBopsAmero u 1.2 — ero
poneBoii cratyc. B cBolo ouepenp, 3Heprus
poneBoro craryca (1.2) MoXeT HpOXyIHPOBATHCS
BCJIEJICTBUE MPOTHBOPEUHMBOTO  B3aMMOAEHCTBHUS
takropoB 2.2 w23, sABIAIOMHXCI B
paccMaTpUBaeMON CHCTEME 3IEMEHTaMH €€ BTOPOTo
ypoBHs. Takumu (pakTopaMy BIOJHE MOTYT CTaTh
2.2 — reHaepHas MPUHAUIEKHOCTh KOMMYHHUKAHTA U
2.3 — ero Bo3pacT. Ha BTOpOM ypOBHE CHCTEMBI
SHEepreTUYecKuil moTeHuuan ¢akropa 2.3 MOXeET

(hopMHpoBaThCS Kak CIIEICTBHE
TICUXOOHEPTeTHYECKOTO  B3aWMOJEHCTBUS  TaKHX
(hakTOpOB TpEThETO €€ YpOBHS: 3.3 — BO3pACTHBIC
aMOMLIMM KOMMYyHUKaHTa M 3.4 — OLEHKa ero

BO3PAcTa rOBOPSIINM.

31ech HEOOXOAUMO OTMETHUTh, YTO OIMCAHHBIM
Opolmecc B KaKAOM  KOHKPETHOM  cllydae
WHAWBUAYaNCH, TOCKOJBbKY €ro caMOpa3BHTHE
MOUMHSECTCA 3aKOHAM CHHEPreTWku. Ilpu 3TOM
BIIOJTHE OYEBHJIHO, YTO B pe3yJbTaTe JalbHEHIIEero
JIOTMYECKOTO IpenaprupOBaHusl MOIyYeHHOH MOJETIH
MU HEH30eXKHO CTalKhBaeMmcs C apredakTom,
KOTOPBI  CBHUJETENLCTBYET OO0  aKTyaJlbHOCTH
o0oCHOBaHMsI 0oJiee YETKUX KPHUTEPUEB  JUIs
muddepenumanun 3JIEMEHTOB, 00pazyromux
cuctemMel (1, 2 w 3) Beaymmx KOMIUIEKCOB

a b

&P

S O

CUTYaTUBHBIX, OSMOLOHWOHAJIBHBIX W IIParMaTu4€CKUX

(akTopoB.

HanomHuwm, 4TO B obmemM ciryyae
MCUXOdHEePTreTHYECKUI MOTEHIIAAI BEAYIINX
KOMIIJIEKCOB (hakTopoB, MOPOKIAFOIIUX
KOTHUTUBHYI0  HEOOXOAMMOCTh  HCIIOJIb30BAHUS

TOBOPSIIUM DPEUYEBBIX YHUBEPCAIUH, (opMHUpyeTcs
BCerJa TakuM o0pa3oM, 4TO OAWH U3 HHUX (OyIb TO
parMaTHYECKUi, CUTyaTUBHBIN 1581051
AMOIMOHAITFHBIN KOMILIEKC) OKa3bIBaeT
OTIpeIeTIsIoIIee BIMSHIE Ha BRIOOP U aKTyaIH3aIHio
TOBOPAIIIMM KOHKPETHBIX HX BHAOB. B cBoio
ouepelb, JBa OCTAJIbHBIX KOMILIEKCA OKa3bIBAIOT

BTOPOCTETICHHOE BIIUSTHHE, KOTOpOe B
MaTeMaTH4YeCKOM dopme MOKET
anpOKCHMHUPOBATBCS ~ HM3BECTHBIM  ypaBHEHUEM

perpeccus, TPHHATHIM JJIsI SKCIIEPUMEHTAIBHOTO
OIMCaHNUs MHOTO(aKTOPHBIX SIBJICHHUH.
Ocraerca n00aBUTH, YTO Ha puc. 1 cTpenkamuy,

OpOXOIAIIMMH  4epe3  OOOJOYKY  CHCTEMBI,
0003Ha4YeHbl TaK Ha3blBa€Mble BO3MYIIAIOLINE
BO3/ICHCTBHS,  T.e.  OJJIeMEHTHl  HH(pOpMaluH,

MOCTYTAIOIINE B HEEe U3 OKPYIKAKOIIECH Cpebl.

Wcxonst U3 TOro, 9ro B KOMMYHHKAIIMH BCET/a
UMEET MECTO JHEPreTHYeCKOe JIOMHHHPOBAHUE
OJTHOTO M3 TPEX OCHOBHBIX KOMILICKCOB (PaKTOPOB,
MBIl  TOJIy4aeM BO3MOKHOCTb  MOJCTHPOBAHUS
BapUAHTOB PEaJbHOTO B3aWMOJCHCTBUS yKa3aHHBIX
KOMIIJIEKCOB B TIPOIECCaX TOPOXKIACHUS PEUYECBBIX
yHHUBepcanui (puc. 2).

OKpYAHCaoOwas
cpeda

Puc. 2. BapuaHTBl 4acTHBIX MOJeJeil pealbHOTO B3aUMOICHCTBHS OCHOBHBIX KOMITJIEKCOB (PAaKTOPOB,
MOPOXKIAIOIINX PEYEBbIE YHUBEPCATHU: d — JOMHUHUPOBAHNUE CUTYaTUBHBIX (PaKTOPOB; b — JOMHUHUPOBAHUE
parMaTHYecKuX (HakTOpoB; ¢ — JOMHUHUPOBAHHUE 3MOLMOHAIBHBIX (PaKTOPOB

13
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B 1ueHTpe Kaxmod MoAeNd  OKPY>KHOCTHIO
0003HAYEHO HEPreTHUECKOE AAPO, (PIYKTYalUIMHU
KOTOPOT'O BOKPYT €€ IEHTPa HHTEPHPETUPYIOTCS
YacTHBIE BAPUAHTHI JOMUHUPOBaHUS
MICUXO(HU3UOJOTHIECKONH JHEPIUU TOBOPAIICTO B
tom wiu uHoM cektope (I, II, II) mcuxuueckoi
chepbl WHAWBHIA, OTBEYAIOIIEH 3a KOHTPOJIbL €ro
CO3HaHUEM KOMMYHUKAaTUBHOU CUTYyaluH,
KOMMYHUKATUBHOH YCTAaHOBKH W HCIBITHIBAEMBIX
UM DMOIIUH.

W3 ananusa 3TOl MOZENIN CO BCEH OUEBUAHOCTBIO
BBITEKAET BTOPOH BaXKHBIN apTedakT, COCTOSIMINN B
TOM, YTO C DHEPreTHUYECKOH TOYKU 3PEHUS
palMOHAIIBHO paccMAaTpUBaTh TPU THUIIA PEUCBOU
KOMMYHUKAIIAH: CUMYAMUBHYIO, NPASMAMUYECKYIO
U omoyuonanvuyro. OTClola BIOJIHE JIOTHYHO
BBITEKAET TEPMUHOJIOTUYECKAS BO3MOXHOCTb
0003HaYaTh  COOTBETCTBEHHO W TpU  THUIA
KOMMYHUKATHBHBIX  JIMYHOCTEH:  cumyamusHo
OPUEHMUPOBAHHAA, IMOYUOHATLHO
OPUEHMUPOBAHHAS, npazmamudecku
OPUEHMUPOBAHHAS.

YuuteiBas OTHOBPEMEHHO (aKT JTOMHHUPOBAHUS
IICUXO3HEPreTUYECKOr0  TOTEHLHMajda  BEIyLIHX
KOMIUTIEKCOB (DaKTOpOB B TOM HWJIH WHOM CEKTOpE
MICUXUYECKOW cdepbl HMHIWBUIA, KOTOpOE U
OTIpE/IeTIsieT B OCHOBE CBOEH BEIOOD U aKTyaTHU3aIHIo
UM KOHKPETHBIX BHJIOB PEUYEBBIX YHHBEpCAIUi, a
TakKe, YTO BIUSHHUE JBYX OCTaJIbHBIX KOMIUIEKCOB
WIM WX OTIENBHBIX DSHEPreTHYSCKH Hauboee
MOIIIHBIX (PAKTOPOB MMEET PETPECCUBHBIIN XapakTep,
MBI TTOTy4YaeM MOJIeTh, IPUBEICHHYIO Ha pHC. 3.

OOpaTHBIINCE K 3TOM MOJEIH, PAcCMOTPUM
CHaydaja 0COOCHHOCTH MeXaHU3Ma JHEPreTHIeCKOTO
HACBIIICHNUS] CUHEPreTUYECKU CaMOpa3BUBAOLIUXCS
B TICHXMKE  TOBOPAIIETO  TPOIECCOB  €ro
peyeMbllUIeHus] U Mblcnenercteus. Ham u3BecTHO,
YTO €CTECTBEHHOW KOMMYHHMKATHBHOM peakiuei
TOBOPSIIETO  SBIAETCS  IICUXO-DHEpPreTHYecKas
KOMIICHCALIUSI BJIMSHUS HA €ro ICUXHUKY OJIHOTO,
JBYX WJIH OJHOBPEMEHHO HECKOJBKHX YKa3aHHBIX
HA MOJeNu KoMIuiekcoB  (dakropos (1,2, 3).
IToguepkHem TakXke, 4YTO B 3aBUCUMOCTH OT
npropuTera (BaXHOCTH TSI TICUXUKH TOBOPSIIETO)
T000T0 U3 YKa3aHHBIX KOMILIEKCOB, IBa OCTAIBHBIX
KOMILIEKCHBIX (hakropa CTaHOBSITCS B
KOMMYHHUKAIIUM ~ BTOPOCTENEHHBIMU.  OTMETHUM
3/1eCh, YTO CTENCHb BIMSHHSA (AaKTOPOB OOpPaTHO
MPOIOPIIOHATFHA PACCTOSIHIUIO 0003HAYAIONINX HX
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touek (1, 2 u 3) or meHTpa Moaenu. B cuimy storo
MPUOPUTETHBIN (DaKTOp W BBI3OBET MaKCHUMaJbHOE
BO30Y)KJICHUE SHEPTUU CAMOPA3BUTHS KOTHUTUBHBIX
MPOIECCOB, HAIPABIEHHOMN MCUXUKON TOBOPSIIIIETO B
cootBercTBytomuit  cekrop (I, II, III) ero
pedeMbICIUTENBRHON nesTenbHocTH. Ha mogenu ato
MaKCHMaJbHOE KOJMYECTBO HSHEPTHH H300paKEHO
TOHMPOBAHHON YacThI0 DHEPIeTUYECKOTO  sapa
KOMMYHUKalud. HeTpynHo 3aMeTuTh M TO, 4YTO
TOYKa, O0O3HAUaIOMias BJIWSHHE BTOPOTO IO
3HAYMMOCTH KOMIUIEKCHOTO (pakTtopa (cMm., Harmp.,
Touka 3 Ha puc. 3b), Oymer orpaxaTrh BTOpPOE IO
BEJIMUYMHE MMOTEHIIMAaIa SHEPIreTUUECKOE HACBILIEHHE,
COOTBETCTBYIOII[EE CBETIION YaCTH IHEPTETUYECKOTO
SJIpa, PAcIlOIOKEHHONW B €€ OKPECTHOCTH B CEKTOpE
II. Bnonne pasymeercs U TO, YTO MHHHMAJILHOE
KOJIMYECTBO TCUXMYECKON PHEPTHU JIOKAIU3UPYETCS
camoco3HaHueM uHAuBUIA B cektope . ITostomy
KOMITJICKCHBI KOMMYHHKAaTHUBHBIH (hakTop (ToUKa 2)
BIIOJIHE MOXXET W HE T[OomajaTh B  30HY
SHEPTeTHYECKOT0 sApa KaK TPUYHHA TPETHEro
YPOBHS 3HAYHMOCTH B CaMOPa3BUTHH KOTHUTHBHBIX

MPOLIECCOB  PEUEMBICIUTEIBHOU  JAESITEIbHOCTH
TOBOPSIIIETO, TICMXO-dMOTHUIl KOTOPOTO TPUHSTO
0003HaYaTh MOHATHEM aKIEHTYHPOBAHHOM
JUYHOCTH.

Taxum 00pa3oM, Mbl 3aKOHOMEPHO CTAJIKUBAEMCS
C TpeTbUM HE MEHEe BAXKHBIM apTe(axkToM,
CBUJETENbCTBYIOIIUM O TOM, 4YTO B CHIY
YHUBEPCATBHOCTH cammx 3aKOHOMEpHOCTEN
nepepacipeAeIeHus HNCUXO0()U3NOTIOTMYECKON
SHEepPruM MHAMBHIA B MPOILECCaX PEUEMBIIUIEHUS U
MBICTIEAEUCTBUSA MBI MOXEM TaKXe€ TOBOPUTH O
CYLIECTBOBAaHMH B KaXKIOM U3 TPEX YCTaHOBJIEHHBIX
BBIIIIE  THUIIOB KOMMYHUKaluM  (CHUTyaTHBHas,
MparMaTHyeckasi, MOIMOHANbHAs) JABYX OCHOBHBIX
ee BugoB: 1 — curyatuBHas (1.1 — curyaTwBHO-
SMOLMOHAJIbHAS, 1.2 - CUTyaTUBHO-
mparmMatuyeckas); 2 — J3MmounuoHambHas (2.1 —
SMOLIMOHATBHO-CUTYaTHBHas, 2.2 — 3MOLMOHAIBHO-
mparmarmyeckas); 3 — mparmarmdeckas (3.1 -
MparMaTHYHO-CUTyaTHUBHas, 3.2 — mparMaTHU4YHO-
sMonuroHanbHas). [lomoOHBIM 00pa3oM MOSBIISETCS
BO3MOXXHOCTh OoJiee TIIyOOKOH C TOYKH 3pPEHHS
IIPUOPUTETOB pacipenenesus
NCUX0(U3NOTOTHYECKOH DHEPrUM KOMMYHHKAHTa
KJIacCu(UUUPOBAaTh M THUIBl OPHEHTHPOBAHHOCTH
KOMMYHHMKATUBHBIX JIMYHOCTEH HA: CHUTYaTHUBHO-
SMOLIMOHATIBHYIO, SMOLIMOHATILHO-CUTYaTHUBHYIO,
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OMOIMUOHAJIBHO-IIPAarMaTU4CCKy0, IparMaTu4eCKu-
OMOIIMOHAJIBHYIO, IMParMaTu4CCKU-CUTYaTUBHYIO U
CUTYaTUBHO-IIPArMaTu4CCKY10.

910 Jac€T HaM OCHOBaHHUA IIOJIB30BaThCA B

,HaJILHeP'ImeM YKa3aHHbBIMU IIOHATHAMUA KakK
TCPMUHOJIOTUNYCCKUMU YHHUBCPCAINAMU,
H606XOILI/IMBIMI/I JJIA MCKAUCHUIITIMHAPHOTO

ONHCaHUs MpPU3HAKOB U CBOMCTB BCEX pEaNbHO
CYILIECTBYIOIINX KOTHUTUBHO-3HEPI€TUYECKHUX
IIPOLIECCOB MOPOKICHHUS u aKTyanu3alnuu
PEYEMBIIIUICHUS U MBICIIEACUCTBHS YeJIOBEKA.
N3BecTHO, 4TO peyeBbie YHUBEpCAINU
TPaAULIMOHHO BBISIBIISIFOTCS IyTeM 150.
WHBEHTApU3allui B Pa3iIMYHBIX MO AJIUTEIBHOCTH U
BHJIaM OTpe3kax 3Bydamieid peud. Ilpu stom juis
aHanusa IPUYHHHO-CIIEICTBEHHBIX
3aKOHOMEPHOCTEN ux BO3HUKHOBEHHS c
METOAOJIOTUYECKOW TOUKU 3pEHHS HEOOXOANMO H
JIOCTATOYHO BBIIBUTH IPUYHMHBI M MEXAaHU3M HX
nopoxkaeHus. M31m0keHHOe HaMU CBHJETENLCTBYET,
YTO 3TH JBa (DaKTopa TAKXKE SBIAIOTCS IO CYTH
cBoei YHUBEpCAIUIMHU HUHOTO HopsiKa

a b

Y

[16, c. 702-703], Ha OCHOBaHMH KOTOPHIX JIOTHIHO
KBaJH(pUIPOBATH U B JlabHeNIeM
CHUCTEMATHU3UPOBAaTh BCE M3BECTHBIE W  BHOBb
OTpeJieNiieMble peUeBble YHUBEPCAIIHH.

4. BuiBoabI
Ob6patnm oco0oe BHHMaHHE€ Ha TO, HYTO
00OCHOBAaHHBIE  BBIIIE  CHUCTEMHBIE  MOJEIH
B3aUMOJICHCTBHS BEIYIINX KOMILJIEKCOB
KOMMYHHKAaTUBHBIX (haKTOPOB MPEICTABISIOT OO0
COOTBETCTBYIOLIUN METOJI0JIOTHYECKU I
WHCTPYMEHTapU CTPYKTYpUPOBaHUS 3aga4
UcCleloBaHusl BcexX 0e3 HCKIIOYeHHS BHIIOB
peueBBIX  yHHMBEpcaaMid Ha  ocHOBe  (hakTa
MPEeBaMPOBAHUS OJHOTO M3 TPEX KOMIUIEKCHBIX
BeAyIInX (AaKTOpOB (KOMMYHHKATHBHAsl CHTYallus,
MICUXO0-3MOTHII TOBOPSILIETO M KOMMYHHKATHBHAs
YCTaHOBKA) B PEYEMBIIUICHUHM M MBICIEICHCTBUN

WHIUBUJA, a cthopMupoBaHHEII
TEPMUHOJIOTUYECKUH amnmapaT JOCTaTO4YeH s
aJeKBaTHOTO ONUCaHMS  Pe3yJIbTATOB  TaKUX
HCCIIEIOBAHNH.
OKRpYIICaAIOUast
cpeda
(G

Puc. 3. Mopenu BIusSHUS OCHOBHBIX KOMIUIEKCOB ()aKTOPOB Ha YHUBEPCAIbHBIE 3aKOHOMEPHOCTH
repepacIpeaesIieHAs ICUX0(PU3N0IOTHUCSCKON YHEPTHH HHANBHUIA B IIPOIECCaX PEUSMBITIUICHUS U
MBICJIEICHCTBHUS
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[lepcnekKTUBHOCTH IIPOBEIEHHOTO
TEOPETHUECKOT0 TIOMCKAa yCMAaTpHBaeTci HaMU B
TOM, YTO OSKCIEpUMEHTaIbHas amnpolalus ero
OCHOBHBIX IIOJIOKEHUH JOJDKHA B KOHEYHOM HTOTe
MOJITBEPIUTH MIPaBOMEPHOCTH MIPUMEHEHUS
MIPUHIHIA CYNEpBEHTHOCTH K (beHomeny
MOPOXKIEHHUS PEUEBBIX YHUBEPCATUH.
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MULTIMODAL REPRESENTATION
OF THE ENGLISH CONCEPTUAL DUPLEX HOUSE/HOME

LV. Davydenko, PhD, LS. Shevchenko, Dr. Hab. (Kharkiv)

Davydenko L.V. Shevchenko LS. Multimodal representation of the English conceptual duplex
HOUSE/HOME. This paper focuses on the English conceptual duplex HOUSE/HOME, its conceptual properties and
means of linguistic representation; and examines the contribution of the data of its multimodal discourse
actualization to the cognitive linguistics framework. In cognitive semantics, HOUSE/HOME proves to be a
conceptual duplex constituted by various meanings of the polysemantic nouns Aouse and home, and elaborated by
the meanings of their synonyms. Within a conceptual network, their common meanings are arranged according to
the domains where they are profiled: HUMAN LOCATION / DWELLING, FAMILY. The study of their salience in
speech (in literary texts) considers their contextual elaborations, and establishes groups of lexical-semantic
variants which are finally blended together within a conceptual model of HOUSE/HOME. This model is a unity of an
integral and two differential parts. The integral part is constituted by the meanings: "building where a person lives
(with his family)", "dwelling place", family life", "family" shared by the lexemes house (n) and home (n). The
differential parts of the model are formed by the meanings which are specific for each polysemantic lexeme. To
analyse the HOUSE/HOME actualization in discourse the study adopts a broad perspective on multimodality. It
relies on the interaction of verbal and graphic codes and reveals that these semiotic systems are non-isomorphic in
representing various meanings of the concept duplex.

Key words: concept duplex HOUSE/HOME, conceptual domain, conceptual network, lexical meaning,
multimodality, polysemy, semiotics, synonym.

JaBunenko I.B., IleBuyenko I[.C. MyabTuUMOIajibHA penpe3eHTAIlid AHIJIOMOBHOIO Ay0JIeTHOTO
KOHIeNnTy HOUSE/HOME. Llg cTaTTs 30cepemKyeThesl Ha aHTITHCBKOMY MyOleTHOMY KOHIEnTi HOUSE/HOME,
HOro KOHIIENTYyaJ bHUX O3HAKaX Ta 3ac00ax MOBHOI pENPE3eHTAIlil, @ TAKOXK BUBYAE JIaHI PO HOro aKTyali3alliio y
MYJIBTUMOAAIBHOMY IUCKYpCi, IO TOTIMOMIOE HOTrO0 PO3yMIHHS Y KOTHITMBHIM JIIHTBICTHLI. 3 TOYKH 30Dy
KOTHITHBHOI ceMaHTUKH HOUSE/HOME BUSIBIISIETHCS TyOJETHHM KOHIIEIITOM, IO CKJIQJAETHCS 3 PI3HUX 3HAYCHD
MOJIiICEMIYHUX IMEHHHKIB /ouse 1 home 1 yTOUHIOETbCS 3HAUYCHHSAMM iXHIX CHHOHIMIB. Y MEXaxX KOHIENTYyalbHOi
MepeXi KOHIENTY iXHI CHiJbHI 3HAUCHHS BIOPSIKOBaHI 3a JOMECHAaMH, y SKHX BOHH INpo¢inboBaHi: MICLE
IPOXWUBAHHSA / BYTTS JIIOAWHU, CIM'Sl. BuBUYeHHsI iX BHIIIJICHOCTI B MOBJIEHHI (y JITepaTypHHX TEKCTax)
JIO3BOJISIE TIPOCIIZAKYBATH iXHI KOHTEKCTHI YTOYHEHHS, 3IPYIMyBaTH iXHI JIKCHKO-CEMaHTHYHI BapiaHTH, sKi
00'eIHYIOThCS B paMKax KOHIICTITYaJ bHOT MoJiesli HOUSE/HOME. L Mozens sBiise OO0 €IHICT IHTErpalbHOI Ta
JBOX TU(EpEHIIIHHNX YacTHH. [HTerpaibHa YacTHHA YyTBOPEHA 3HAUCHHIMHM: "OYIMHOK, JIe JTIF0IMHA XKHBE (pa3oM
3 ciM'ero)", "Micue npoxxuBaHHs", "ciMeliHe KHUTTA", "ciM'a", CIUTBHUMM I JieKceM house (n) i home (n).
Judepentiitni yacTuHu Moaemi chopMOBaHi 3HAUSHHAMHU, CIeUU(BIYHUMHU I KOXKHOI 3 0araTo3HaYHUX JIEKCEM.
Juis ananmizy npencraBieHHs HOUSE/HOME B JHCKYpCI y JOCTIDKCHHI BHKOPHCTOBYETHCS IMUPOKE PO3YMIHHS
MyJIbTUMOJATLHOCTI. BOHO cCrnHMpaeThcss Ha B3a€EMOIi0 BepOalbHUX Ta TpapiyHUX KOMIB 1 BHUABISE
HE130MOP(HICTh X CEMIOTHUYHUX CUCTEM Yy MOJIaHHI HUMHU OKPEMHX 3HAa4€Hb AyOJETHOTO KOHIENTY.

KarouoBi cioBa: aybnetHuii koHmenT HOUSE/HOME, KOHLENTyajdbHAa MeEpexka, KOHLENTyalbHHH IOMEH,
JIEKCUYHE 3HAYCHHS, MYJIbTUMOJIATBHICTb, TTOJIICEMisl, CEMIOTHKA, CHHOHIM.

JaBunenko U.B., llleBuenko N.C. MyiabTuMoOIadbHAs pelpe3eHTAIIUs] AHTJIOSA3BIYHOTO XY0J1€THOTO
KOHIEeNnTa HOUSE/HOME. DTa cTaThs IMOCBSIICHA aHAJIM3Y aHTJIMICKOTo JyOJIeTHOTO KoHIlenTa HOUSE/HOME, ero
KOHIICNITYaJIbHBIX TPHU3HAKOB M CIOCOOOB SI3BIKOBOW pEMpPE3CHTAIlMH, & TaKKe H3YyYCHHIO JaHHBIX O €ro
aKTyaJIN3alluyd B MYJIBTHMOJAIBHOM JUCKYpCE, YTO YIIyOJsieT ero NOHMMaHUEe B KOTHUTUBHOM TuHTrBHCTHKE. C
TOYKH 3pEHHs] KOTHHTHBHOW ceMaHTHKH HOUSE/HOME OKa3bIBacTCs MYyOJICTHBIM KOHIICTITOM, COCTOSIINM U3
pa3IMYHBIX 3HAYCHWH MHOTO3HAYHBIX CYIICCTBHTEIBHBIX house W home, YTOYHEHHBIX 3HAUYCHUSIMH WX
CHHOHUMOB. B paMKax KOHIIENTyaJbHOWH CETH KOHIIENTa MX OO0IIMe 3HAYeHHS YMOPSAOYEHBI B COOTBETCTBHUU C
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JOMEHAMH, B MpeZeiax KOTOPBIX OHU MPOGUIHPYIOTCA: MECTO XUTEJIbCTBA / ITIPEBBIBAHUS YEJIOBEKA, CEMbS.
W3yueHrne WX BBIICICHHOCTH B pedd (B JIMTEPATYPHBIX TEKCTAaX) MO3BOJSICT MPOCIEANUTh MX KOHTEKCTHBIC
YTOYHCHHUS, CrPYIIHMPOBATh HUX JIEKCHKO-CEMAHTHYCCKHUE BapUAHThI, KOTOPbIC OOBEAMHSIOTCS B paMKax
KOHILENITYaIbHOW Mojend HOUSE/HOME. DTa MoJefib MpeACTaBisieT coOOH €AMHCTBO HMHTErPAjbHONM U IBYX
muddepennmanpHbix yacteil. THTErpansHas 4acth 00pa3oBaHa 3HAYCHUSIMU: "JIOM, [JI¢ YEIOBEK JKUBET (BMECTE C
ceMbeil)", "MecTo xuTenbcTBa", "ceMelHas JKU3HB", "ceMbs", OOMIMMH I JIEKCeM house (n) u home (n).
Huddepennmanpaple 9acTd Mojend CcHOPMHUPOBAHBI 3HAYCHUSAMH, CHCUU(UYHBIMA JUIS  KaXKIOW U3
MHOTO3HAYHBIX JIeKceM. B HaleM uccieqoBaHuM aHanu3 mpencraBieHus HOUSE/HOME B ITUCKypce Oasupyercs
HA IIMPOKOM MOHUMAHUH MYJIbTUMOAATBHOCTH. OHO OMHPACTCs Ha B3aUMOICHCTBUE BepOAbHBIX U rPpadUueCKIX
KOJIOB M OOHApY)KMBAeT HEU30MOP(PHOCTD ITHX CEMHUOTHYECKHX CHCTEM B MPEICTABICHUH OTIACIbHBIX 3HAYCHHI

JyOJIEeTHOTO KOHIIENTA.

KiroueBbie ciioBa: 11y6neTH1>H71 KOHIIENT HOUSE/HOME, KOHLICNITyallbHasA CCTh, KOHueHTyaanmﬁ JIOMEH,
JICKCHYECKOC 3HAaUYCHHUE, MYJIbTUMOJAJILHOCTD, MOJIMCEMHUSI, CHHOHHMM, CEMHOTHKA.

1. Introduction

This paper explores the English lexicalized
concept HOUSE/HOME in light of current advances in
cognitive  linguistics, and  examines their
presentation in multimodal literary texts so that the
data of the graphic code contribute to the cognitive
linguistic and cognitive semiotic frameworks. The
research on HOUSE/HOME that has been carried out
so far mainly treats the topic semantically. The
HOUSE/HOME concept has drawn much attention of
various disciplines: semiotics [11; 16], sociology
[9], psychology [15], mythology, history, etc. The
relevance of our study is determined, on the
one hand, by the necessity to work out a cognitive
explanation of polysemantic properties of lexemes
house, home and their synonyms, and on the other,
by the need to account for the multimodal
presentation of HOUSE/HOME as one of the key
concepts of the culture of the English-speaking
society. In this study we aim to answer the
questions:

(1) what are the properties and nature of the
HOUSE/HOME concept; (2) which of these
properties are presented in a graphic form in
multimodal printed fiction, and (3) what are the
relations between verbal and graphic code systems:
whether they are isomorphic in representing the
meanings of the concept?

The purpose of this study is to model the
HOUSE/HOME concept, which is represented by
different meanings of the English polysemantic
nouns house and home and their synonyms, and,
more specifically, to trace how these meanings
manifest themselves in different code systems in
multimodal texts. In this paper, we argue that the
theoretical approach of cognitive linguistics and
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cognitive semiotics is particularly well suited to
achieve this task.

The object of this study 1is the
HOUSE/HOME concept, verbalized by
polysemantic lexemes house and home and their
synonyms, and presented by graphic means in the
English fiction. The material of the study is
vocabulary definitions of the polysemantic nouns
houses and home and about 500 of their synonyms,
the occurrence of these lexical units in modern
English texts from the BNC database (fiction) as
well as corresponding pictures from modern books
of fiction.

2. Theoretical Underpinnings and Research
Methods

This study is carried out in the context of
cognitive linguistics and cognitive semiotics, and
focuses on the representation of the HOUSE/HOME
concept in the English lexical units and drawings in
printed books of fiction. The most relevant approach
for the analysis of the former is cognitive
semasiology which is concerned with the cognitive
mechanisms behind the development of the multiple
meanings (or polysemy).

The consideration of the actual research material
is carried out with the help of a complex
methodology, which includes the method of analysis
of vocabulary definitions (to distinguish the lexical-
semantic variants of nouns house and home), the
method of lexical component analysis (to find out
the meanings of lexical-semantic variants and the
synonymic rows formed on their basis), as well as
methods of conceptual networks construction (to
reproduce conceptual nets of polysemantic nouns
house and home). According to S. Zhabotynska [6],
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conceptual models of polysemy are networks
reproduced by  various  combinations  of
quantitatively limited generalized propositions
(schemes), which are part of basic frames [6, ¢.357-
368].

The studies in multimodality carried out within
the field of semantics have postulated that meanings
are construed along various interaction patterns of
linguistics and semiotics. The pivotal point in this
development was the publication of the book by
Gunter Kress and Theo van Leeuwen who argue that
“semiotic modes, similarly, are shaped by both the
intrinsic characteristics and potentialities of the
medium and by the requirements, histories and
values of societies and their cultures” [20, c¢.35].
Today researchers agree that multimodality has
quickly become “the normal state of human
communication” [19]. As John A. Bateman puts it in
his book Multimodality and Genre, ‘“Nowadays...
text is just one strand in a complex presentational
form that seamlessly incorporates visual aspect
‘around’, and sometimes even instead of, the text
itself” [18]. These ideas serve the underpinnings of
our analysis of the representation f meanings of the
HOUSE/HOME concept in the form of drawings
illustrating modern English fiction.

We carry out the analysis of the HOUSE/HOME
concept in four stages.

At the first stage, we determine the list of lexical-
semantic variants for souse and home according to
dictionaries.

At the second stage, the object of analysis
becomes only the conceptual domain within the
conceptual networks of lexical-semantic variants
directly related to the HOUSE/HOME concept.

At the third stage of the analysis, we build an
integrative conceptual model that combines the
lexical semantic variants of home and house, which
are profiled within the domain HUMAN
LOCATION. This model  structures the
HOUSE/HOME concept as a conceptual duplex.

At the final stage, we analyze how various
meanings of the HOUSE/HOME concept are
conceptualized through visual imagery in
multimodal texts of fiction.

3. Results and Discussion
The notion HOUSE/HOME is a cultural
universality, one of the main material conditions of

human  existence. The  modern  concept
HOUSE/HOME goes back to biblical and
mythological notions. The Bible interprets the
concept as '"housing", "protection", "storage",
"family life", "household", "family", '"genus",
"household, united by faith" [13].

The origins of this concept lie in the mythology
being "the starting point of the evolution of the
concept" [14]. HOUSE/HOME is conceived as the
center of the world and personified as ancestors’
spirits. HOUSE/HOME is a cosmic symbol, a
reduced model of the universe. The symbols of
HOUSE/HOME are the fire / fireplace as the
organizing center of the home, a sign of the spiritual
and material unity of relatives living together, of the
beginning of life.

In linguistics, depending on the direction of
research, the analysis of the HOUSE/HOME concept
focuses on various aspects.

In linguistic-cultural studies, HOME is interpreted
as basic knowledge, a network of coordinates that
simulates the relationship between man and the
world, that is, one of the concepts that constitutes a
popular world view [7]. As a linguocultural concept,
HOME (represented by the phraseological means of
English) is considered to be a macro-ethnic concept
consisting of the concepts HOUSE and HOME [17].
Historical and cognitive research of the concept
reveals diachronic changes in its meanings and,
accordingly, in the semantics of its names — the
lexemes house and home [5].

In linguistic poetics, the concept HOME/HOUSE
is interpreted as depending on the author's idiostyle
[12] and his/her artistic world view [1]. The
attention of researchers is paid to how the
HOUSE/HOME concept is denoted by its names —
house and home. This question is central in our
work, too.

The study of the concept in the direction "from
culture to individual consciousness" [8] includes the
disclosure of its pre-conceptual basis — the direct
psychic data, rooted in cult thinking and not yet
conceived [2]. This psychic value is an archetype —
unconscious knowledge, presented in the mind by
certain images, symbols and myths. The notion of
HOME, as phraseology proves, dates back to such
archetypes as SELF (the orientation of the living
space on the center — the hearth / fireplace, the home
represents the area of the soul, where the center is
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the location of self: i.e. the home is where the heart
is), SHADOW (the labyrinth, cellar symbolizing the
other world: to go one's last home), WISE OLD
MAN (the personification of the well-ordered
internal space in comparison with the outer chaos,
the traditions of the generation (i.e. be as safe as
houses, the Englishman’s house is his castle), WISE
OLD WOMAN (home is women's kingdom), MASK
(the suitability of housing for the social role of its
owner: a bachelor home).

The means of lexical representation of
HOUSE/HOME in English include several basic
synonyms: nouns house, home, building, dwelling,
abode, household, where the first two possess a
prevailing semantic potential. The number of their
meanings varies significantly: house and home have
21 and 22 lexical semantic variants respectively,
while the others have no more than 2 — 4 each. The
contents of house and home completely cover the
contents of their synonyms.

To model the conceptual polysemy we first single
out the semantic properties of house and home. The
etymological layer of the concept (the term by Yu.S.
Stepanov [14]) is formed by the meanings "hide"
and "settle down" (for house from PrGr *Khusan —
"hide" and home — PrIind *Tkei —"settle"); this
determines their internal forms "protection”
(house) and "dwelling" (home).

In historic perspective, their polysemantic nature
is a result of lexical processes based on the
metaphor, metonymy, expansion and narrowing of
concepts. In lexicographic data, house is fixed by
dictionaries in the 10™ — 21 centuries, home — in the
19" — 21% centuries (OED). Based on generalized
propositions (schemes), the conceptual models of
their polysemy are networks, part of the basic
operational frames [6]. The propositions are
thematically grouped within them and serve as a tool
to build frame networks of specific subject domains.
The most prominent domain is HUMAN
LOCATION, it represents the networks of polysemy
for both home and house. Together, they construct
an integrated "conceptual duplex"
HOUSE/HOME [3; 4].

An integrated conceptual model of the duplex
HOUSE/HOME profiled within the domain
HUMAN LOCATION is connected by partitative,
locative, classification schemes, etc. [3; 4]. In our
data, prevailing meanings of home are "family life”,
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"dwelling", “building where a person lives (with his
family)”, “family”; while house has dominant
meanings “building where a person lives (with his
family)”, “institution / body” [4, c.87-94].

The meanings "building where a person lives
(with his family)", "dwelling place", "family life","
family" are profiled within the domain HUMAN
LOCATION, They are common both for house and

home, and form the integral area of their conceptual

polysemy networks, and, correspondingly, the
integral area of the conceptual duplex
HOUSE/HOME.

Two differential areas of the conceptual duplex
HOUSE/HOME are formed by other meanings
respectively [4, ¢.87-94]:

- HOME area — "people — residents of the
dwelling", "the place where the house is located",
"the place where the parent's home is", "the
organization that cares about people who need help:
types of organizations ";

- HOUSE area — "dynasty / old tribe", "university
dormitory", "group of students living in a university
dormitory", "commercial organization: types of
organizations"”, '"staff / management of the
organization", "house of the legislative body",
"quorum of the legislative body", "entertaining
institution", "audience in the theater".

In illustrated books of fiction, the meaning is
jointly created in graphic and linguistic signs though
they highlight different properties of the
HOUSE/HOME concept duplex.

In children literature, the meanings of HOUSE
prevail in graphic representation: for example, in
“Winnie-the-Pooh” by Alan Milne with the original
colour illustrations by E.H. Shepard one finds the
map with the drawings of Pooh Bear’s house,
Rabbit’s house, Piglet’s house, Kangas house,
Owle’s house [21, c. 8].

In linguistic representation, metonymy often
represent the meaning of "building where a person
lives" is (by synecdoche — the door stands for the
house):

So Winnie-the-Pooh went round to his friend
Christopher Robin, who lived behind a green door in
another part of the Forest [21, c. 10],

as well as the meaning of "dwelling place" (the
route stands for the house):

So when Christopher Robin goes to the Zoo, he
goes to where the Polar Bears are, and he whispers
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something to the third keeper from the left, and
doors are unlocked, and we wander through dark
passages and up steep stairs, until at last we come to
the special cage, and the cage is opened, and out
trots something brown and furry, and with a happy
cry of ‘Oh, Bear!’ Christopher Robin rushes into its
arms. [21, c. 6].

The meanings "family life"," family", associated
with the concept area of HOME, are mostly
represented linguistically, i.e. East or West — home is
best, A home can be made a heaven or a hell. They
are not common in graphic representation, and are
illustrated schematically or symbolically (through
the symbols of the heart (LOVE), flowers (COSINESS)

HOME

- @kt~

OWEET HOME

Home is not
a place...

it's a
feeling.

To sum it up, both verbal and visual
construing of the meaning of HOME / HOUSE in
multimodal texts requires a corporeal involvement
of the reader. In our examples, graphic and linguistic
signs make salient different components of the
common meanings of the concept duplex. This
proves the fact that verbal and visual (graphic) codes
are not isomorphic in representing the HOME /
HOUSE concept.

4. Conclusion

The present study has focused on the exploration
of a lexical conceptual duplex HOUSE/HOME
verbalized by the polysemantic nouns house, home,
and their synonyms. Our analysis has revealed that
the HOUSE/HOME concept can be modeled as a unity
of an integral and two differential parts. The former
comprises the meanings: "building where a person
lives (with his family)", "dwelling place", "family
life", and "family". The differential areas of the
conceptual duplex correspond to the concept area
HOME ("people — residents of the dwelling", "the
place where the house is located", "the place where
the parent's home is", "the organization that cares
about people who need help: types of organizations "
— for the concept); and the concept area HOUSE
("dynasty / old tribe", "university dormitory", "group
of students living in a university dormitory",

9, ®
SHorme

is where the heart is

"commercial organization: types of organizations",
"staff/management of the organization", "house of
the legislative body", "quorum of the legislative
body", "entertaining institution", "audience in the
theater").

Our data also confirm the importance of paying
close attention to various modes of representing the
concept meanings in multimodal texts. In
multimodal texts of English fiction, both graphic and
linguistic codes represent the HOUSE/HOME concept
but are not isomorphic. Linguistic and visual
semiotic systems prove to be used preferably to
represent different components of the meaning of
this conceptual duplex.

The perspective vector for a further
research can be a diachronic cognitive analysis of
the polysemantic house and home, as well as other
conceptual duplexes which will reveal their
evolution in linguistic and in other semiotic systems.
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YAK 811.111°42

KAPHABAJII3AIIA
Y ®OKYCI JIIHTBOKPEATUBHOI JISAJIbHOCTI HOMO ARTIFEX

B.O. Camoxina, ookm. ¢hinon. nayx (Xapxis)

VY crarTi po3risimaeTbes npodiieMa KapHaBallizallii B CBITJII JIIHTBOKpeaTHBHOT AisutbHOCTI Homo Artiflex sk
KOMIYHOT JUCKYpCHBHOI ocoOmcrocTi. IluTaHHs KapHaBamizamii, Ha sKki 3BepHYB yBary M. M. baxrin,
3aJIMIIAIOTHCS Ha 4Yaci akTyalnbHUMHU chorojHi. lle, mepinr 3a Bce, po3MeKyBaHHS KapHaBaly SIK CTATUYHOTO
(heHOMEHY 1 KapHaBami3allil SIK «TPHUBAJIOrO» MpOIEeCy. Y CTaTTi MOCTIJIOBHO PO3MIANAIOTHCS TaKi MUTAHHS:
0COOJTMBOCTI KapHaBaJi3allii y Cyd4aCHOMY JIIHTBOKYJbTYPHOMY MpPOCTOpi, a caMme irpoBa (DyHKIIiS; JiajoriyHa
KapHaBaJlbHA B3a€MOJif YYaCHHUKIB; MEXaHI3MU KapHABAJIbHOCTI; HOBI KapHaBalbHI (OPMH Ta KaHpU. Ymeplie
BUJIIJICHO KapHABaNi30BaHUI IUCKYpC, TOJIOBHHUM YYaCHHUKOM SIKOTO € TUCKYPCHBHA OCOOMCTICTH XKapTiBHHUKA.
KpeatuBna ¢ynkiist Homo Artiflex y oMy THITI AUCKYPCY € OCHOBHOIO, aJXKe BiJl Hel 3aJIe)KUTh KIHICBHH e(heKT
IHTCHIITHOTO BIUTMUBY Ha ajapecaTta. TakWil KOHTAKT CIPHSE HAMIOBHEHHIO HEHOPMATHUBHOI (POKYCHOCTI MOBHHX
OJIMHHUIIh Y KOHTEKCTI KapHABai30BaHOTO JUCKYPCY, 1[0 € HOPMOIO B KApHABAIBHIHM CBITOMOCTI JIIOJJMHU.

KirouoBi ciioBa: quickypcHBHa 0COOUCTICTD XKapTiBHUKA, irpoBa (YHKINiS, KapHaBai3allis, KapHaBaJli30BaHUHA
JUCKYPC, JTIHTBOKpPEAaTUBHA JisSTbHICTb.

Camoxuna B. A. KapuaBanusanus B ¢pokyce JMHIBOKpeaTuBHOI nesiteibHocTH Homo Artifex. B cratse
paccMarpuBaeTcs IMpoOieMa KapHaBalIW3alll KaK JIMHTBOKpeaTWBHAs JnestenbHocTh Homo Artiflex kak
KOMHMYECKOIl JAUCKYpCUBHOM JHMYHOCTU. Bompocsl KkapHaBanu3aluu, Ha KOTOpble OOpaTWil BHHUMAaHHE
M. M. baxTrH, oOCTarOTCs aKTyaJIbHBIMH CErOfHs. OTO, MpEeXJe BCETo, pa3rpaHMYCHHE KapHaBajla Kak
CTaTHYECKOTO (peHOMEHa W KapHAaBAIM3allMH KaK «IIUTEIFHOrO» Tporecca. B crarhke mociaenoBaTeIbHO
paccMaTpHUBAIOTCS CICAYIOLINE BOIPOCHL: OCOOCHHOCTH KapHABalIM3allMM B COBPEMEHHOM JHHIBOKYJIBTYPHOM
NPOCTPAHCTBE, a WMEHHO WrpoBas (YHKIHSA;, TUATOTHYECKOE KapHABaJIbHOE B3aUMOJICHCTBHE YYaCTHHUKOB;
MeXaHH3MbI KapHaBaIbHOCTH; HOBBIC KapHaBaIbHBIE ()OPMBI U JKaHPHL. BriepBrle BBIIENECH KapHaBaIH30BaHHBIN
JIUCKYPC, TJIaBHBIM YYaCTHUKOM, KOTOPOTO SIBIAETCS AUCKYPCHBHAs JTUYHOCTH LIyTHHKA. KpeaTuBHas ¢GyHKuus
Homo Artiflex B 3ToM THIIe AuMCKypca SIBIS€TCS OCHOBHOH, Tak Kak OT HEE 3aBUCHT KOHEUHBIH 3¢ddext
WHTEHIIMOHAJIHHOTO BO3ACHCTBHS Ha aapecaTa. Takoil KOHTAaKT CIIOCOOCTBYET HAINOJIHEHHWIO HEHOPMATHBHON
(hOKYCHOCTU S3bIKOBBIX €TUHHUI] B KOHTEKCTE KAPHABAIN30BAHHOIO AUCKYpCa, SBISIETCS HOPMOI B KapHABAILHOM
CO3HAHHH YEIOBEKA.

KnaioueBble cjoBa: JHUCKypCHBHAs JIMYHOCTh IOYTHHWKA, WIpoBas (YHKIHS, KapHaBaJHM3aLlus,
KapHaBaJIN30BaHHBIN TUCKYPC, THHIBOKPEATHBHAS IEATEIHHOCTS.

Samokhina V. O. Carnivalization in the light of linguocreative activity of Homo Artiflex. The article
investigates the problem of carnivalization in the focus of linguocreative activity of Homo Artiflex as a comic
discursive identity. The questions of carnivalization which M. Bakhtin drew attention to remain relevant today.
First of all, it is distinguishing carnival as a static phenomenon and carnivalization as a "long-lasting" process. The
following issues are consistently considered in the article: features of carnivalization in modern linguocultural
space, namely the game function; dialogic carnival interaction of participants; mechanisms of carnivalization; new
carnival forms and genres. For the first time a carnivalized discourse has been singled out, the main participant of
which is a discourse identity of the joker. The creative function of Homo Artiflex in this type of discourse is
fundamental, because the final effect of intentional impact on the recipient depends on this function. Such contact

© Camoxina B.O., 2018
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favors the filling of the non-normative focus of linguistic units in the context of the carnivalized discourse, which

is the norm in carnival mind of a person.

Key words: carnivalization, carnivalized discourse, discursive identity of the joker, game function,

linguocreative activity.

1. Betyn

CyuacHe CYCITiJILCTBO XapaKTePHU3YETHCS
COIIAIbHOI0  TUQY3i€10, PO3MHUTTIM MEXK MK
CBSITOM Ta TOBCSKICHHICTIO, IO BiIOOpaXKaeThCst y
(henomeHi TOTaJIHHOI KapHaBaizamii
[23, c. 146-148], sxa pO3MIISINAETHCA K «TPHUBATAN
KapHaBai (C.I'. Bopkauos, A.T". Ko3siuries,
H.A. XpenoB). Ha nymky M.M. baxriHa, «po3Baru
Ta CBATO € HE3HWIEHHWMH;, BOHHM — TIEpBUHHA Ta
HE3pYHHOBHA KaTeropis KymeTypm» [2,c. 14].
M.A. 3aribanoBa BiJ3HAYae, 110 «Tmporec
MIPUBHECEHHST B KYyJIbTYpPYy pHUC 1 TPHUHIHUIIB
KapHaBaJly  OTPUMaB  Ha3By  KapHaBami3allii»
[10, c. 32]. KapHaBaizailist — 11¢ KOHTEKCT CMiXOBOI
KyasTypu [15,c.238-288], mporec mnoummpeHHs
KapHAaBaJIbHOTO  MIaJoTi3My V  KapHaBaJIbHIH
CBIZIOMOCTi IHAMBiAyyMa, SIKUH TPYHTYEThCS Ha
KapHaBaIbHUX MOIISX, IEBHUX AisIX y KapHaBaJIbHIH
cthepi, ne kpeaTuBHA (YHKITIST BUCTYHAE il OCHOBOIO
[16; 17; 19]. Oco0nuBicTIO KapHaBaJIbHOTO
Jiaori3mMy, epii 3a Bce, € JialloTiYHICTh CJI0Ba, SKe
MICTUTh BEJIMYE3HUH KOMIYHMH MHOTEHLIaN 1 [Jae
3MOTY TOBOPHUTH TIpo crienuiky Horo poui ta Micus
y KapHaBalbHil cBigomocTi moguHd. KowmiuHe
cioBo (yHmOBaHe 3AATHICTIO JO Jiajory H
MOXIIMBICTIO ~ PO3TOPTaHHS  KapHaBalbHOI  Jii-
TUCKypcy. Amodeo3 KOMIYHOTO BIUIMBY CJIOBa
BUPQXKAETHCS CMIXOBOIO PEAKIEI0 y JialoriuHii

KapHaBaJIbHIH B3a€EMOJTIT Horo YYaCHHKIB
[20, c. 83-90].

KapnaBanbHe CBITOBIZUYTTS — 1€ JliaIEKTHKO-
JliaOT THHHA Tporiec PO3MOBCIOKCHHS
KapHaBaJIBHOI eHeprii, ska (QopMye KapHaBaJIbHO-
MackapajaHe CepeoBHIIIE caMmopeaizamii
JTUCKYPCUBHOI OCOOMCTOCTI, ii KOMYHIKQTHBHHX

YMiHb, BUPIITYBaHHS CTPECOBUX MPOOJIEM, KaTapcuc
BiJl MOXXJIMBOCTiI KapHaBamli3alii 1 MepeBTiIeHHS B
Ona3Hs, KIOyHa, TPHUKCTEpa, SKUM <OKapTyBaTH
7I03BOJIEHO». TakuM YMHOM, MH MOXEMO BHIUTHTH
TaK 3BaHUH «KapHAaBaJlbHUH THII CBIIOMOCTI» Ta
Oynap-sika 30paBOMHUCIIAYA JOAWHA MOXKe
BKJIIOYMTHCS B KapHABaJIbHY [0, 3alydalodn
komiuHi kaHpu [auB. 18]. Kapnuapamizamis €
0CcOOJMBOIO «METaMOBOIO» KYJBTYPH, SKa MOXKeE

posrisaatucs sk OadeHHs OifiCHOCTI aapecaHTa, K
OKpeMHil TBOPUUH METOJl aBTOPA, SIK 3aci0 yTileHHsS
roro inei. KapraBasbHa MOJIENb CBITY — II€ ITOCTiHA
peanbHicTh crienu(iYHOT KapTHHU EKCIIPEeCUBHO-
€MOIIIHHOTO CBITY.

IrpoBa cxiamoBa KapHaBami3allii IOB’s3aHa 3
iZeer0  po3BakambHOCTI anpecata. [lpu  1bOMYy,
CTYIiHb TIOPYIIEHHS KOMYHIKATUBHOI HOPMH Y
OBOMY THNl JHUCKYpPCYy € JAOCTaTHbO BHCOKOIO
[22,c. 12]. JKapTiBHHK KapHaBaJIHHOTO IPOIIECY
«HajgATae» IrpoBy Macky, Tpae B nypHi. B
KapHaBAJIGHOMY COIIATBHOMY OYTTI BHIUISETHCS
HaBiTh ~ OKCIOMOPDOHHE  CIOBOCIIOJNYYEHHS  —
«PO3YMHUH TypeHb», TOU, XTO TyPHUKYE, OCIIKETYE,
po3Baxkae, a CBIT Horo copuiiMae sk epyIoBaHy,
KpEaTUBHY NHUCKYPCHBHY OCOOMCTICTH, MEXaHI3MOM
«KapHaBaJLHOCTI» SKOi BHCTYIAIOTh KapHaBaJbHI
TEMH, KOMIYHHH i7[I0CTUIIb, ICKpaBa BHUJIOBHIIHICTb,
THUTTI30BaHICTh o0pa3is, JKaPTiBIHUBICTD,
MapOIIHHICTD. JKapriBHUK BU3HAYAETHCS
KapHaBaIbHO-ITPOBUM TPOTECKHUM CTHJIEM, SIKHH
BiH  «BUIpOOye» Ha  afgpecari. Y  xomi
(GyHKIIIOHATHFHO-KOMITHOT B3a€EMOII{
BCTaHOBIIIOIOTEHCS B3a€MOBITHOCHUHH MIX
cy0’ekTamMu KOMiuHOI KoMyHikamii [1, ¢. 9-18].

AKTyanbHICTh AOCHIIKCHHS 3yMOBJIEHAa TUM
dakrom, 1O  MeTomoJioTiA  (DYHKI[IOHAJIBHO-
KOMYHIKaTHBHOI HaYKOBO{ napaaurMu
BUKOPHCTOBYEThCS JUIA aHaJi3y KapHaBalizailii,
0e3rocepeTHbO_TIOB s13aH01 31 cheporo KOMyHIKarlil
JIFOIMHH, 1110 € 1i HEBiJ’ €EMHUM €JIEMEHTOM.

MeTo pPoOOTH € PO3KPUTTS (HYHKIIOHATHHO-
KOMYHIKaTHBHOL JINCKYPCUBHOT crienuiku
KapHaBamizalii y NpocTopi CMiXOBOi KYyJBTYPH:
KOMYHIKaTHMBHUI acleKT KapHaBaji3alii peaizye
nmianoriuny moxaens Homo Ludens; ¢yHKmioHanbHI
MaHidecTarii JFOJTAHU, 111(0) po3BaXkae
PO3KpHBAIOTBCA  PENpPE3CHTALi€l0  KpeaTHBHUX
iIrpoBUX BepOaJbHHUX Ta HEBEPOATBHUX 3aCO0iB.

JloCSITHEHHIO ITi€1 METH MiAMOPSAKOBAHO HHU3KY
3aBJaHb:

- pmeramidyBaTd crenu(idHi XapaKTEPUCTHKU
KapHaBamizamii K TIpoIlecy TNPUBHECEHHA B
KYJBTYPY NPUHIIMIIIB KapHaBay Ta
irpoBO1 OpraHiky;
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- CXapakTepu3yBaTH pucu
TUCKYpPCUBHOI OCOOMCTOCTI XKapTiBHUKA;

- PO3KpHTH 0COONMBOCTI KpeaTWBHOI (PyHKIiT
B KapHAaBaJTi3aIlifHOMY IIPOIIECi.

O0’ekTOM JOCHIDKEHHS ciyrye (heHOMeH
KapHaBamizauii, a TpeIMETOM aHalizy €
JTHTBOCTHJIICTUYHI KpeaTWBHI 3aco0M KOMIYHOTO,
«ITpoBe TIOJIe» SKHUX CIIPSIMOBAHE Ha yBary i po3Bary
azpecara.

KpPEaTUBHOL

2. Kapuapanjizauis sk KYJbTYpPHUIl TpeH.
coiaJbLHOrO OyTTH

Ha ¢opmyBaHHS COLIOKYIBTYPHOTO IPOCTOPY
BIUIMBAE BEJHKA KiIbKICTh (haKTOpiB — Tirodami3arris
Ta BIpTyali3aiis CYCHiJIbCTBa, IO IependavaroTh
MIOPOJIKEHHS HOBHX THUIIB KOMYHiKaIii.
BinOyBaeThcsi MepeOCMUCIIEHHS COIIATBHOTO OyTTS
B IIIJIOMY: CydYacHE CYCIIJILCTBO IIOPOIKYE,
30KpeMa, Takl sBHIIA K MeJia, CTBOPEHHS HOBHX
¢dopm macoBoi KkymeTypu. JlromuHa ~BimuyBae
«CBSITKOBO-ITpOBY ~ aTMocepy dYacy 3  «ioro
KapHAaBAIGHUMH  TIpaBaMH 1  BUIBHOCTAMUY
[3,c. 291], ne MO>KHa MepeiHaKIyBaTH,
IepeBepTaTi BCE «IOTOPH HOTaMH», HaJsIraTtu
Macku (y TIpIMOMY 1 TIEpEHOCHOMY CEHCI).
KapnaBanbHi MOTHBM 3allOJIOHSIIOTH HAalle >KUTTA:

KOMiYHa  aMOiBaJeHTHICTh  (IHKOHTPYEHTHICTb)
BHSIBIIETBCS Y PI3HHX ¢GopMax — OCOOJIMBO B
cydacHUX: IHTepHeT-caldTax, IiHTepHET-)KaHpax,

HoBHX KomexiiiHux TV mporpamax. [uckypc micta
MIPOTIOHYE  KapHAaBAJIbHI BIATIHKH Yy  pekiami,
OaHepax, TeaTpaji3oBaHMX CBATax TomO. Jlyx
KapHaBaily, HOro CBITOCIPHUHHATTS, IO BTLTIOETHCS
y #oro pi3HOMaHITHHX (opMax, Moxe OyTh
BiIOOpaKEHHSM Cy4YacHOi peambHOCTi, Yacy 3MiH

[22,c.24]. Tlopsx i3 miomaaHuMu (popmaMu
KapHaBaly 3’SBISIIOTECS HOBi, OpI€HTOBaHI Ha
IHTEICKTyaJIbHy  ayauTOopito, Ha  BHMOIJIMBOTO

aapecara (MOp. CTEHIAN-KOMEMii, Terw, mapojii,
KJIOyHaau, neppopMaHCH, pPi3HI TOK-IIOY TOILIO).
[MonmiTHYHI TOK-IIOY MOYKHA TaKOX PO3MIIAAATH 5K
pI3HOBHJ ~ KapHaBamizamii, JIe  «KJIOYHaMM»
BUCTYTAIOTh TOJITUKH Ta iX OIMOHEHTH, SIKi 4acTo
BUKITUKAIOTh CMiX Yy TJIAa4iB.

KapHrapaimizariist y cydacHOMY CYCITUIBCTBI cTajia
MOJKJIMBOIO B YMOBAaX, KOJIM JIIOJUHA 3aJIMIIAETHCS
HaBiTh HAOJWHII 13 caMoOK0 Cc0000 (NEepeBaXKHO
3aBASKA PO3BHTKY 1H(MOPMAIIMHUX TEXHOJOTIH).
I'. lecbop KOMEHTY€E COIIOKYJbTYPHY CHTYAIIlilO
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CBOTOJICHHS SIK CYCIUIBCTBO CIIEKTakiio [8, c. 2]. Lle
O3HAYae, [0 KapHaBamizallisi €  MOCTIHHUM
NpOLeCOM, SKHH € TPOTPEecyloYrM SIBUILEM Y
[ABUTI30BAaHOMY  CyCHUIBCTBI  Ta  MHCTEIITBI.
HaykoBmi BigHOCATH KapHaBasi3alito 10 cdepu
Xa0THYHOTO, XYAOXKHBOTO, irpoBoro. CwmixoBe
HAYaJlo, MI0 BHCTYMAE Y SKOCTI «CTPUIKHEBOI
KaTreropii KapHaBaJLHOCTI, TPa€ OCHOBOIIOJIOXKHY
POJb Y BiOOpaKeHHI KapHABAJILHOI'O CBITOIVIAMLY 1
CBITOBIIUYTTS, JNETEPMIHYIOYH, TaKUM YHHOM,
0COOJMBOCTI MOBH KapHaBAJIbHUX CHMBOJIB, IO
BIITBOPIOIOTH  CIPSAMOBAHICTH  PO3BUTKY  Ta
CTPYKTYpYBaHHS MK XaOCOM Ta IOPSIKOM
[5,c.61]. [Ilim xapHaBamizamielo  HaWHJacTimie
pPO3YMIIOTH  IHBEPCII0  YSABICHb Y  3arajbHUX
BIJHOCHHAX, Yy KYyJbTypi i jitTepaTypi. Y HAesSKuX
BUTIAJKaX iHBEPCisl 0OMEKyeThCsl aMOiBaIeHTHICTIO,
TOOTO MOXKIIMBOCTIO PO3YMITH CKa3aHe y JOBOX
3HAYCHHSX OJHOYACHO [4, ¢. 191]. AMOiBasieHTHICTh
BUPAXAEThCS y MPOTHCTABICHHI TIEBHOT COIIATIBHOT,
MOPAJIBHOI, E€TUYHOI, MOBHOI  HOPMH  Ta
KOHTPACTYIOUOro il BiOOpakKeHHs  JIMCHOCTI,
cHUTYyarii, IBUIA; Y IEBHOMY JIOTTYHOMY IPOTHPIYYi;
y TPOTHPIYYi CTEPEOTHITHOCTI, sIKE TATHE 32 COOOI0
3ITKHEHHS  aMOIBAJIGHTHHX  00pa3iB,  IyMOK,
ouikyBaHb. He auBHO, MmO OUIBIIICTH KOMIYHHX
CUTYyallil, y SKHX BHCJIOBIEHHS CITiBBITHOCATHCS
IHAUBIZOM 3 HMOro JOCBiZOM, 3 00 €KTHMBHOIO
pEabHICTIO, OIMMUCYIOThCS 32 JOMOMOTOI TaKHX

HOHATh K TPOTHPIYYs, KOHTPACT, MOPYILCHHS
HOPMH Ta HEBHUIpaBmaHe oOdikyBaHHA. Ilifg
KapHaBami3ali€l0 MOBHM MH PO3YMIEMO  TaKi
«KOHCTUTYTUBHI ~ KyJNbTYpPHI  yCTaHOBKHM,  fIKi

JIO3BOJIIIOTh 32 OIMOCEPEJKYBAHHSIM MOBHOI TpH
OymyBaTH  HOBHWM  CBiT, ©Oarato y  d9omy
NpoTHUCTaBleHUH odiniitHomy» [6, c. 14].

VY kapHaBaIbHOMY MPOCTOPI MH 3yCTpidyaeMo

KOMiuHI oOpasn, SKi TNpUHMaOTh KapuUKaTypHi,
TPOTECKHI, mapoXiiiHi (opMH, WIO OXOILIIOIOThH
pI3HOMaHITHI CTOPOHM TOBENIHKM JIOAWHU —

€MOIIilHI, IHTeNeKTyalbHi, E€CTeTWYHi, COIiaJbHi,

KoMmyHikaTHBHI. TyT B OCHOBI — iHTepec [0
HE3BUYHOCTI, HECYMICHOCTI, KOHTpacTam,
nmapajgokcaM,  Oe3riy3ZoCTsM,  HECHOiBaHKaM,

KOTHITHBHUM JIUCOHAHCAM.

Ha BizMmiHy Bij )eHOMEHa «CMiXOBa KYJIbTYpay,
KapHaBaJlizailis, B 3aJISKHOCTI BiJl eMOI[IHHOTO TOHA
1 KyJIbTYpHOTO piBHSI, MOXe OyTH SK BeCeJoro,
MOOPOJYIIHOKW, JPYXHBOI, Tak 1 Tpy0oro,
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’KOPCTOKOIO, 3BOPYIIINBOIO 1 HABiTh MEYaNbHOM. |
BCE K TakW, KapHaBamizamis  37eOUIBIIOro
nepeadadae  KOHTEKCT  ©CTETHYHOI  HAcOJIOIH,
KYJIBTYPHOTO CIIKYBaHHS, HE0Opa3TUBUX
KypHo3iB, JerKoro cMixy. B ocHOBi KkoHIemnmii
KapHaBamizauii — iges mpo «iHBEpCil0 MOABIMHUX
VSBICHb», TOOTO  «IepeBepTaHHS  3HAYEHHS
OiHapHHX omo3wmii» [24, c. 189], ski TPOBOKYIOTH
CTBOPEHHSI KOMi3My, KOMi4HUX cHuTyamiid. «Komizm
— [me Te, U0 BHUXOAWUTh 3 TIEPCOHH: CMIIIHUMH,
30BHINIHIA BUTIISAM, CI0Ba HEBITOMAM, HE3rpadHi Ail,
HE3pOo3yMijia MOBe/iHKa, Kypio3y [14].

KapnaBanizauis nependayae mpouec MOMUPEHHS
KapHaBaJIBHOI eHepril B pi3HUX c(epax CoiaabHOro
xuTTs. IrpoBa opraHika kapHaBawi3allii, Ha Hall
MOTJISAA, CTOITh HA TEPIIOMY MicCLi, MOB’s3aHa 3
SIBUIIEM  CBSATKOBOCTI 1  pO3KPHBAETHCA  SIK
MOXIJIMBICTP OCOOHMCTICHOI TpaHCIEHACHINI, IIIO
Haja€ MOXIJMBICTh  aHAJ3yBaTH  CBITO  SIK
cnernudivne 3MICTOBHE CepeoBHIIIe.
QOyHKIIOHATbHE MpU3HAYEHHS CBSATKOBOTO
XpOHOTONA TIONATa€ Yy CTBOPEHHI YMOB IS
KOMYHIKaTHBHOTO 3B’SI3Ky 3  HalBa)XJIUBIIIUMH
[IHHOCTSIMU KyJIbTYpH cycrinbera [12, ¢. 106].

KapuaBamizartist i OynmeHHa TUSITEHICTD
NPOTUCTABISIOTHECS, alKe CBATO 1 KapHaBan — Iie
BiJIIOYMHOK, BiJBOJIIKaHHS BiJ «cipux» OymHiB. 3
iHImoro OOKy, Iie¢ 1 MISUTBHICTH y KapHaBAJILHOMY
NPOCTOpi Pi3HUX JKAHPIB; MISUIBHICTb, Y PE3yJIbTaTi
SIKOT TOPYLIYIOTbCS HOPMH, 1 I TOpPYIIEHHS €
«3BUIHAMI B KapHaBAIbHOMY  IPOCTOpi
CBATKOBOCTI. KapHaBajibHa MisIBHICTH 3TYPTOBYE
Jroziedl cMiXoM —CMiXOM po3yMy i cmixom Tina. Lle
— Becela colliaibHa rpa, TpailiuBa MOBEAIHKA, IO
Ma€e B OCHOBI EMOMIMHWA ¥ eKCIPECUBHUH
KOMITOHEHTH, $IKi BHUKJIHMKAIOTH BIiTUyTTS PajoCTi M
IUBYBaHHA. ['pa — KEpeno MO3WTHUBHUX EMOIIii,
OTPUMAaHHUX BiJ BEJIHMKOi KUTBKOCTI JKapTiBIUBUX
¢opm. Takum YHHOM, JIOJUYHA KapHaBaJbHA
JUSUTBHICTB, 3A€OUTBbIIOT0, #jae B  PpI3HOOIH 3
CUCTEMOIISJIBHICHUM MiAX0I0M, MOPYIIy€
3araibHONPUIHATI MpaBWwia. BBoms4M MOHATTS
kapHaBany, M. M. baxtin BigMiuaB, moO «B
KapHaBalli caMe XHUTTS Tpae€, a rpa Ha MEBHUH 4ac
CTa€ XXATTAM» [2, . 13]

Oco0nmuBo sickpaBO (EHOMEH KapHaBaizallil
cydacHOi KyJIbTYpH TpoOsiBIsie cebe y paMmkax
MacoBOi KyJIbTYpH, 1 II€ HEBHIIAJKOBO, TOMY IO
Mmaca, 3rigHo XK. Bompispy, Bojomie 0cOOIHMBOIO

XapaKTEPHOIO MHMOBUIBHOIO (GOPMOIO TYMOPY —
rinmepkoH(pOpPMI3MOM, a OTXKE, Mae IKapTiBIHBE
Hayamo, IO  JO3BOJISIE  ICHYBaTH  pucaM
KapHaBajizarii y paMkax neBHoi KynbpTypu. CydacHa
MacoBa KyJIbTypa 9acTo BUKOPHUCTOBYE
KapHaBaIbHUH TNPUHUMO 3 HOro 3MICTOBUMH
«mepeBepTuiiamMu». Jlmg  cydacHOro  MacoBOTrO
MHCTEITBA XapaKTEPHOIO PHUCOI0 € OPi€HTOBAHICTH
Ha SICKpaBy TeaTpalbHICTh 1 SICKPaBy BHIOBUIIHICTb.

TakuM YHUHOM, MAacOBE€ MHCTEITBO, CTAIOYH
MTOBHICTIO KapHaBaJi30BaHWM, CTBOPIOE HABKOJIO
cebe TmpocTip KapHaBamizallii, IirpoBoi cCTHXIl
[9, c. 35].

KapnaBanbHa rpa BinOyBaeThcs BCEpEINHI CBOTO
IrpoBOTO MPOCTOPY, SIKE 3a3AAJETiAb MO3HAYAETHCS.
ApeHa LUpKy, CLeHa, JiTepaTypHHH BHUTBip — yci
BOHM 1O ¢(opMi U (yHKISIM IirpoBi HPOCTOPH.
Bcepenuui KOXHOTO TIpOCTOpPY TaHY€ BIIACHUH,
O6e3ymoBHUI mopsnok. Lledl mopsiox BKIOYae y
cebe meBHUH HaOip TpaBWi, KU y KapHaBaJIbHIN
Ipi BIACHUH.

Sk Bim3HAYaB BiOMHH TPY3UHCHKHH IICHXOJIOT
J.H. Y3namze, rpa Mae posBaxaidbHy (YHKIIiO
[21,¢c.280]. V po3Ba3si BoHa nomiHye. | Xoua
po3Bara sk ¢opMa IOBEIIHKH BiAMiHHA BiI TpH
(frrogrHA MOXE PpO3BAXKATHUCH U CHUIKYBaHHSAM 3
IHIIAMH JTFOJIbMH, 1 CHOPTOM, 1 MUCTEITBOM i T. iH.),
y KapHaBaJIbHIN T'pi 3aBXKIH MICTUTHCS PO3BaKaIbHE
Hayano, SKe HAWBUIIOK MIpOI0 MICTHTBCS 1 B
MHUCTETBI SK BiIbHA 1 TBOpYa AisUIbHICTB. ['pa
300paKye CTaBJICHHS OCOOHMCTOCTI 1O CBITY, HO
TOro, 1o il orouye. bynp-gka rpa, 1e, nepi 3a Bce,
IUSUTBHICTB, 1€ IHACTBO, 10 BiI0YBA€ThCA B MEBHUX
MeXax 4Yacy, MpocTopy ¥ 3MICTy, O JOOPOBLIHHO
MPUHHATHM TpaBmwiaM. J[iiiCTBO CYIpPOBOIKYETHCS
MOYYTTSIM TiJHECEHHS W Hanpyrd W NMPUBOAMTH IO
pamocTi i po3ciadieHHs.

KapHrapamizarisi Sk IIHUPOKHHA COITIOKYJIBTYPHHIMA
MpoOIeC  3HAaXOAWUTh  CBOE  BioOpakeHHS B
KapHaBali30BaHOMY IHUCKYpCi, SKHH € €IHICTIO
MOBHOi IrpoBOi TPaKTHUKKA 1 EKCTPaJiHTBaJIbHUX
¢daxTopiB (MOMIEBHHA COIIO-KYJIBTYpHHH KOHTEKCT
KOMIYHOI'0, KOTHITUBHO-KOMYHIKaTHUBHI IMapaMeTpH
KapHaBaJIbHOI IMCKYypCHUBHOI ocobucrocti Homo
Ludens). KapraBanizoBaHuii TUCKypC Ma€ BIaCHHM

KapHaBalbHUI  CBIT, 10  TPOSBISETECS B
KapHaBaJIbHUX XapaKTepax, CIOKeTax, KaHpax,
0COONMMBUX  MOBHHX  KapHaBalbHUX  (opMax,

MOTHUBax, o6pa3ax KapHaBaJIbHOT'O CBATA, TBOPUOMY
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Havam. KapHaBasnizoBaHuid TUCKYpPC BiIOyBa€eThCS B
KapHaBAILHOMY XpOHOTOMI — Yaci i micui aii. [e —
KapHaBaJl MEPCOHAXIB, KapTiB, KOMIYHUX CIOKETIB:
TYT TIPUCYTHI KapHABaJbHMI IPOTECK, KapHABaJIbHA
OydoHama —  yClOAM  JKapTIBIMBE  HAyalo.
KapnaBamizoBaHuii AWCKypC BHKOHYE (PyHKIIiO
oprasizanii cBsTa, SIKMH J03BOJISE JIFOIIM BHHTH 32
paMku OyneHHOCTi, pyTuHH. KapHaBaJbHO-IrpoBHit
CTHJIb, TEIOHICTHYHE 3aJJOBOJICHHS (Ha CY4aCHOMY
CIIeH31 MOJIOJI — KJIbOBO, IPUKOJIBHO, IPailBOBO,
BIJITAT) — IIe KapHABaIi30BaHO-Mi1aJIOTIYHUH TUCKYPC
cMixy. IrpoBHii KOHTEKCT, aBTOJNIOTIYHUH peanizMm y
KapHaBaJbHIA CBIZOMOCTI iHAMBIIIB IPYHTYIOTBCS
Ha JIIQIEKTHMYHUX [PUHIOUNAX  B3a€EMO3B’SI3KY,
ICTOpU3MY, TPOTUPIYYsl, TBOPYOI AKTUBHOCTI, M€
MiATEKCT Tpa€ 3HAuUHy poutb (nop.. — A ceoill 6abyci
o0as enepeemuyunuti Haniu. — I wo? — Hiuoeo. 3a
Mmonoxkom niwna... 0o UYepuicosa). JlianexTudHi
OPUHIMIN 1epe0yBaloTh y TICHOMY 3B’S3Ky 13
KapHaBaJli30BaHUM [[iaJIOTOM: J1iajloT — OHTOJIOTis;

niajor — KyJabTypa; IiajJor — MoOBa/ MOBJICHHS,
miayor — HeBepOaiika; JiaJior — TEKCT; iajor —
JIIOIMHA.

T'oNOBHMM ~ YYaCHUKOM  KapHABalli30BAHOTO

JaJOTiYHOTO AUCKYPCY € JUCKYPCHBHA OCOOUCTICTH
Homo Artifex, no skoi BigHOCSTBCS mpodeciiiHi Ta
HemnpodeciiiHi kapTiBHUKH. B KkapHaBaii3oBaHOMY
IUCKypci BimOyBaeThcs 1) Oe3mocepemHiii miajgor
MIX JIFOJIbMH, 1[0 PO3BAXKAIOTh IHIIKX; 2) JOAUHOIO,
0 PO3BAXKA€ IHINUX, Ta MyOJiKOI0; 3) JIFOIUHOLO,
10 PO3BaXKa€E 1HIINX, Ta BIpTyaIbHOIO IHIOMIUHOIO.

3. KpeatuBna (QyHkiis kKapHaBajJgi30BaHOI0
THUCKYpCY.

KpearnBra byHKITIS KapHaBaJli30BaHOTO
JUCKYPCY TIPOSIBJISETHCS B HaMaraHHi OCOOMCTOCTI
BIUIMBAaTH Ha COIiajbHI BiAHONICHHS, 30KpeMa Ha
MOBEIIHKY  KOMYHIKaTHBHHUX  TapTHEpPiB  3a
JIOTIOMOT'OFO TYMOPUCTHYHHUX MOBJICHHEBHX
MOBIJIOMJICHh Ta HEBEPOANBHUX KOMIYHHMX [l Ha
cran  azpecariB.  KpeatmBHa — ¢QyHKIiT B
KapHaBaJIi30BAaHOMY JHCKYpCl € TOJIOBHOIO —
nepeaaya KOMidHO1 iHpoOpMalii 3al1exuTh Bin Hel,
SK 1 KiHOeBUH e(eKT, MO WiIrae BUKIOYHO
3aaqamM TYMOPHCTHYHOTO, KOMYHIKaTHBHO
LIJICCIPSIMOBAHOI0, IHTEHIIHHOTO BILMBY. Homo
Artifex 3a Z0MOMOroI0 KpeaTuBHOI (PyHKIII BHBUAE
B3AEMO/IIFO MOBU Ta COITIOKYJIETYPHOTO
cepenoBuiia. Taka B3a€MOJIS CIIpHsi€ HAMOBHEHHIO
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«HEHOPMATHBHOD» (POKYCHOCTI MOBHUX OJWHHIIb B
KOHTEKCTI KapHABaJi30BaHOTO JTUCKYpCy, IO €
HOPMOKO B KapHaBaJbHIN CBIJIOMOCTI JIFOJMHHU.
CriBpO3MOBHHUKH PO3YMIIOTH OJUH OJHOTO caMme 3a
PaxyHOK MOPYIICHHS HOPM MOBH, MOBJICHHS, KOJIY
CIJIKYBaHHS, SIKi BUCTYIAalOTh YHHHUKOM B3a€MHOI
amanTamii B CGKOCHUCTEMi  «MOBa-MOBJICHHSI-
KapHaBaJIbHA TUSITEHICTB) y COIIiyMi.
JIiHrBOGKOJIOTiSl € TPUXUIBHUKOM «YHCTOI MOBHY,
ajie B TYMOPi caMe MOPYIICHHS «YUCTOTH» MOBH 1 €
HOpMa, CBOEPINHUHA «3aXUCHUK» TyMopy. Takum
YUHOM, KapHaBaJli30BaHUHM IHCKYPC € EKOJIOTIYHO
YUCTUM 3aBJKH TAapajOKCalbHUM  (aKTam —
MOPYIICHHSIM HOPMAaTHBHUX KOMIOHEHTIB MoBH. li
aCIeKTH  BIIEpIIC  BHUBYAIOTHCI B MeXax
JHTBOEKOJIOTIT, $Ka OOpeTsCsl 3 MOPYLICHHSIMHU
HOPMATHBHOI  TPaBWIBHOCTI,  JIOTIYHOCTI i
BHpasHocTi. Ha mepmwmii 1wIaH y CTBOpEeHHI
«EKOJIOTIYHOT0» TyMOpPY BHCTYINAIOTh MOHSATTS
HEMHIIO3BYYHOCTI, aJIOr1YHOCTI,
HETPaBAOMOAIOHOCTI, HESICHOCTI, JBO3HAYHOCTI,
HepopeuHocti. Hampuknan: Dear school: Please
excuse John being absent on January 28, 29, 31, 32,

and also 33 [27, c.98]. KpearuBHa ¢yHKIIis
peami3yeTbcsi  3a3BUYAil  3aBISIKM  KaTeropil
MoJanpHOCTI  (HOp.  OWIHKY  ajapecata B

BUIleBKazaHOMyY Tpukiani). KpeatuBHa yHKIisA
eKCIUTIKY€ThCSl HE JIUIIE MOBHUM BHUPaKEHHSM, alie
il HeBepOaJIbHUMU 3ac00aMH, TAKUMHU K IHTOHAIIIs,
TEMIT MOBH, KECTUKYISLis: Jisuuna cioae 0o c6020
xaonys 6 mawiuHy. Bin i3 cymumum euenrioom it
NOBIOOMIAE:

— Y mene nenpuemmnicme...

Hisuuna:

—  Ilo cmanocsa?

Xnoneys cymmo:

—  Tak ocw, nocnyxai...

Brouae nicuio: «Tsiti manok pocme He no
PpoKax i exce 4yumae nO CKAAOAX, NYCMOMIUBUL I
000puil xronuuHa — meitl manrok... I konu 3 HuMm 3a
PYKY ti0ews — HIK020 wjacausiuie He 3natioeut, mie ou
Ha MeHe GiH OYymu CX0XHCUL — MBIl MATIOK».

isuuna ¢ cmynopi:

— I konu ye 8u, yonogixu, éce ecmuzacme!

Tpoxu He niaue 6i0 obpasu i 310Cmi.

A xnoneyb maxk camo cymHo:

— llocnyxana? 30aemvcst 6 MeHe npaga KoIOHKA
wymumo, yu Hi? [25, c. 53]
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Peamizamiss kpeaTnBHOI (GYHKITI BUPAKAETHCT Y
CTHJIICTHYHOMY BapilOBaHHI MOBHUX OJMHHUIb.
[lopymenHss MOBHOI HOPMH € XapaKT€pHUM Y
BHITAJIKY 3 MTOJTiICEMIETO:

First monster: That pretty girl over there just
rolled her eyes at me.

Second monster: Well, you’'d better roll them
back to her, she might need them [29, c. 5].

Take 3MillyBaHHS BUKJIHKAae (acUUHATUBHUHA
KOMIUHUA edeKkT 3a paxyHOK TNepeKOoyBaHHS
ocTaHHbOi  (pasu. JlekomyBaHHS CTHIIICTHYHOI
iH(pOpMaLlii € HOPMOIO B KOMIUHi KOMYHIKaIlii.

KpeatuBHa ¢yHKUis y MOBI TymMopy HaiiOinbmn
MOBHOIIIHHO TPE/ICTABJICHA OJTUHHIIAMH JICKCHIHOTO
piBHSA: y ¢GopMi MOBHHX OJHMHHUIL 30epiraeThcs
iHpopMalis mpo CBIT. 3HAYHA YACTHHA KOTHITUBHOI
indopMmarii, ykmageHoi B cioBi abo ¢pasi, B
KapHaBaJli30BaHOMY  JHUCKypCi  TOJAETHCS B
«TIEPErOPHYTOMY» BUTJISIII:

A 70-year-old millionaire had just married a
beautiful 20-year-old.

“You crafty old codger,” said his friend. “How
did you get such a lovely young wife?”

“Easy,” the millionaire replied. “I told her [ was
957 [28 c. 167].

KpeatuBHa ¢yHKLiS Mae Micue y BHIAAKY 3
TepMiHaMu,  gki  iHQopmamito  Tpo CBIT
MOB1JIOMJISIFOTh «KBAHTaMM» HABMHCHO CIIOTBOPEHOT
inpopmaii: 1) Venix — ye ecmuenymu. Hamxnenus
— ye weuoKo 3pobaeHUll Po3pPaxyHoK. Axmopcvka
Maticmepricms — ye nepui 3a 8ce 30AMHICMb
ympumyeamu 6i0 kawino nosuui 3ar. 2) Ak
GIOpI3HUMU  epomuKy 6I0 nopHoepagii?  lyoce
npocmo! AHxwo ooun i mou odice  croocem
Haopykosanutl y  Oewlegiti  2azemi, Mo  ye
nopuocpaghis, AKWO 8 O0PO2OMY JHCYPHANL — MO ye
epomuka, a AKWO Hanucauuui wmaciom 6 16
cmonimmi — mo ye wiedesp c8imogo2o mucmeymea!
[26, c. 379-380].

CyTp TepMiHa B KapHaBaJli30BaHOMY IHUCKYpCi
TIOJISATaE B TOMY, IO BiH 3aCHOBYETHCSI Ha KOMIUHIN
po3mudpoBLi, IHAWBIAyalbHIM iHTepHperamii i
KOHILIENITyali3alii y HaBMHUCHO BHKDHUBICHOMY
BUTIIAAI. Y KOMIYHMX TepMiHaX MICTUTHCS TEBHA
MOTHBOBAHICTh — TIOPYIIUTH €KOJIOTII0 MOBH,
3HUIIYIOYM CTEPEOTHIH, L0 3aKpilUieHl y pamMKax
COILIIOKYJIETYpHOI CHUIBHOTH. Y IOMY MICTHUThHCS
MOTHBAIlIfHA TMPHPOJA TyMOpy, IO OOyMOBIICHA
HaBMHCHOIO JIECTPYKIIIEF0 MOBHOTO 3HaKa, Ta

INUIIXOM  MOBHOiI  TBOPYOCTI  IHOWBINIB,  SKi
aKTHBI3YIOTh TAKUM YMHOM iX Mi3HABaJbHI MPOLIECH:
OpOXOIATh  TNpOLEeCcH  Kareropizamii,  ToOTO
KOHITETITyaJTi3allii eMITpUIHUX JaHUX ITOMUIKOBOT
iHTeprpeTanii MOBHHX 3HAaKiB (3HAKOBUX CHCTEM),
10 BUKJIMKAIOTh MEBHY MOBENIHKY JtoauHu. YacTto
Ha (OHI PEryJISIPHOCTI, IO BIACTUBA CUCTEMiI MOBHU
Ta poriecam ii (hyHKITIOHYBaHHS, B
KapHaBaJIi30BaHOMY JIUCKYpPCi OCOOJIMBO BTPAILISIE B
04l pI3HOTO POy MOBIEHHEBI aHOMamii, TOOTO
daktH, AKi WAYTH y TPOTHUPIY JIHTBICTHYHUM
3akoHaM. AHOMalii 3a3BMuYali HeCyTh Ha Co0l
BiJIOMTOK TBOPYOI iHIIlIaTUBU HOCIiB MOBH, JJIsl IKHX

NepIIoYeproBe 3HAYEHHS Ma€ He CIiIKyBaHHS
mpaBuiaM  MoBHOi cuctemu [11,c.396], He
«HOpMaTHBHA  BiANOBIMHICTH  MOBHIA  HOPMi»

[7,c.266], a edexkTHBHA MOBJICHHEBA B3a€MOJIIs,
JKUTTEBHM aclEKT MOBJICHHEBOI AISJIBHOCTI, IHITUMU
cioBamu, Te, mo B. H. BorommHoB BH3HAYaB K
«OpIEHTOBaHICTh MOBHOI CUCTEMH B KOHTEKCTI» [TaM
caMo]. BigxuneHHs B KapHABaTi30BAaHOMY IHUCKYPCl
Ma€ YaCTOTHUH XapakTep Ta NPOSBISIETECA Ha
PI3HOMaHITHUX PIBHSIX MOBHOI CHCTEMH. TakuMm
YHHOM, YaCTOTHICTh BiJIXWJIEHb BiJ] HOPMU MOXKHA
BBa)kKaTu 00’ €KTUBHUM (PakTOpoM (YHKITIOHYBAHHS
KapHaBaJIi30BAHOTO JIUCKYpPCY, SKHH HE TUIBKU
MporpaMye€ MOBIIEHHEBE KOMidHe IHCTBO, ane W
0COOMCTY y4acTh CyO’€KTiB, iX aHTa)KOBaHICTH B
mporec mepenavi  KomiuHoi  iHgopmamii, 1m0
3HAXOAUTHh BiJOOpaKEHHs B KOMIYHIH YCTaHOBIII.
IloOymoBa y BIAMOBIZHOCTI MO YacTOTHOCTI
BIIXWJICHb BiJl PI3HOMAaHITHUX HOPM J[a€ OCHOBY
CTBEP/KYBATH I110JI0 TAPaJTOKCATBHOTO HOPMYBaHHS
KOMIYHOTO TEKCTY, CHCTEMHOCTI IIMX BiJXWJIECHb BiJl
JIOTIKM MOBH», IO TIPOHUKHYTI CIIEH(ITHOIO
EKCIIPECI€I0 Ta EMOIIIHICTIO.

4. BUCHOBKH

[MpoBenenuii aHami3 CBIIYUTH MPO AKTYaJbHICTbH
JOCTi[DKEHHs ~ (eHOMEHy  KapHaBamizamii vy
Cy4acHOMY KOMYHIKATHBHOMY MPOCTOPi, B SIKOMY
3pocTae nmoTpeba 0CcOo0HCTOCTI BHUPA3HUTH
Ccy0’€KTHBHE BIHOIICHHS 1O JIIHCHOCTI 3aco0aMu
KOMIYHOTO i, TaKUM YHWHOM, IIUIECHPSIMOBAHO
CTBOPHUTH aTMOC(epy CBATKOBOCTI. CBATKOBICTH
MIPOHUKAE B TMOBCAKICHHE JXUTTS, 30KpeMa B Taki
3Hauymi chepu CyCcHniibcTBa SIK  EKOHOMIKa,
MOJITHKA, OCBiTa, CIOPT TOIIO 1 HaOyBae pHC
BUJIOBHIITHOCTI, TeaTPajbHOCTI, pPO3Baru, TIPH.
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KapnaBan OyoriB Ta 4aTiB — IIe IHTEpPHET-KapHAaBall
(BipTyanbHe OQOPMIICHHS KOHTAaKTIB OCOOJIMBHUM
irpoBum  umHOM).  «Kopomsmm»  cywacHoro
KapHaBaJly CTalOTh CTEHAAN-KOMIKH, BEIydi TOK-
moy, moxitukd. KapraBamizamis BigOyBaeTbcs B
pizHux ¢dopmax 1 kaHpax (MaimaHHI CBsTa,
(hnemmoOu, TeaTpadbHI BHCTaBH, CIOBECHI TBOPH,
apoii, MaHTOMIMH TOIIIO).

Bupinserbcss TakuM YHHOM KapHaBalli30BaHUI
IUCKYpC, B SKOMY JHUCKYpPCHBHa OCOOHCTICTb
BIUIMBA€E Ha aJipecaTa, BUKOPUCTOBYIOUH KPEaTUBHY
(GYHKLIIO K PI3HOBHJ MparMatu4Hoi (QyHKIIIi:
peanizaiiss ~ KOMIYHOTO  acCleKTy B IpoIieci
JHHTBICTHYHOT Kpearii 3HAXOIUTh CBOE
BiZloOpaskeHHs 3/1e0iNbIIoro Ha piBHI BepOaNbHUX
3aco0iB. Ha 11boMy piBHI TBOPUICTb BHPaKAETHCS 5K
exkcripecis  [13, c¢.57]. Komiuna  dyHKIisn
BIJI3HAYAETHCS TaKOX €MOILIHHICTIO, OLIIHOYHICTIO,

ECTCTUYHICTIO 1  XapaKTePU3yEThCSI  MOBHOIO
KpEaTHBHOIO JUHAMIYHOIO CJIOBOTBOPHUICTIO,
CHHTAaKCUYHOIO EJINTHYHICTIO abo HaaMipHICTIO,
YHIKaJIbHICTIO OKa310HATBHUX €JIEMEHTIB,

MOB’s3aHMX 3 KOMi4HOIO cdeporo. JuckypcuBHa
OCOOWCTICTh peallizye CBili TBOPYHMI TMOTEHINAN SIK

Homo  Artifex Ha  iHTEHIIHHOMY  piBHI,
BUKOPUCTOBYIOUM  KOMIYHY  MOJAIBHY  pPaMKy
Jianory 3 aapecaTtoM, SKHH pearye Ha HarpaBlieHY
Ha HBOTO TYMOPHUCTHYHY «EHepriioy,
THTEPIPETYI0un iHpOopMallito, 31e01IBII0TO

MO3UTHBHOIO OIIHKOI. EMoIliiiHa aneprientiis rpae
3HaYHY pOJIb y TMOOYIOBI MOJENI TYMOPHUCTHYHOI
MOBEMIHKA  aapecata. MOBJICHHEBA  JiSUIbHICTh
JUCKypcuBHOI ~ ocoOmcrocti  Homo — Artifex
BHMIPIOEThCST 4epe3 HOT0 BiJHOIIEHHS JO TEeMHU
KOMIYHOTO, sKa TIOB’S3aHa 3 TaKOK pPHCOI0 SK
TYMOPHCTHYHICTD. JIUCKYpCHUBHHMH TOTIK, SIKUi
aKTyalli3ye  KpEaTHMBHO-TYMOPHCTUYHI  3MIiCTH,
cTpaTu(iKyeThC Ha y3araJIbHIOIOYH  EMOITIHHO-
PE3IOMYIOYi peakilii BaXJIMBUX CUTYaTUBHUX OJIOKIB,
SIK1 BIITBOPIOIOTBCS. B TYMOPHCTHYHOMY TEKCTOBOMY
HOTOLI.

I[TepcieKTUBHUM € JOCIHIPKEHHS IPOIECIB
KapHaBami3alii B Pi3HUX TUMNAX IHCTUTYLIMHOTO Ta
HEIHCTUTYIIITHOTO JTIUCKYPCIB, ypaxyBaHHS
KOMYHIKaTHBHOTO JOCBITY KOMIYHUX JUCKYPCHBHHUX
oco0OuCTOCTEH, aHai3 y Pi3HUX KAHPax eCTPaJHOTO
KOMI4HOTO MHUCTELTBA i3 3aCTOCYBaHHIM
kpeatuBHOI (yHKIi Homo Artifex.
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VIK 811.111:373.612
META®OPA 51K 3ACIb CTBOPEHHSA IMI/UKY HOJITHUYHOTI' O JIJAEPA

Y HIMEIIbKOMY MEJIIAJIMCKYPCI
LL Iipoz, kano. ginon. nayx, JI.1. 3omosa (Xapkis)

Merta cratTTi noJyisirae y BCTAaHOBIJICHHI poJii MeTaopy Ta aHai3i METaQOPUIHUX MOAEICH SIK 3ac00y CTBOPEHHS
IMiJDKYy TIONITHYHOTO JIijiepa B CY4YacHOMY HIMEIbKOMY Meniaauckypci. Metadopa IOCHiIKYeThCS 5K
BiTOOpa)KEHHsI aHAJIOTOBUX MPOIECiB y (hOpMyBaHHI OCOOMCTICHOI MOJENi CBITY. IMIK Cy4acHOro MOJIITHYHOTO
Jmifepa € CKJIaJHUM COILabHO-TICUXOJOTIYHUM (PEHOMEHOM Ta, BOJHOYAC, JIHTBOKOTHITMBHHMM SIBUIIEM, ILO
CTBOPIOETHCS Ha 0a3i MeBHOI KymbTypHu. AHamiz 120 mpuKIagiB KOHBEHI[IOHAIBHHX MeTadop, 3amisHUX Y
(¢hopMyBaHHI IMIJDKY TOJITHKIB, CBIJYWThH, IO JJIS CTBOPEHHS IMIDKY IIOJIITHKA BHKOPHCTOBYETHCS TakKi
KOHBEHIliOHaNbHI MeTadopuuHi nomeHu: antponomopduuii (OPTAHI3M, XBOPOBA, IIPOLIAHHA),
apredaktauiit (MEXAHI3M), comianenux ssuiy (TEATP, BOPOTBBA), opraniunmii (ABUILA TTPUPOAN).
BusiBrieni meradopuuni Moxeni npeacrasieHi Gopmynamu 6azoBoi mogeni X — (Y2) + Y + Y1 ta cyOmoneni
X— (Y2) + (Y + Y1). binbuwicte MeTadOpUUHUX MOJENICH € KOHOTAaTUBHO aMOIBaJIGHTHUMHU 1 MOXYTb
BUKOPHCTOBYBATUCS JUII KOHCTPYIOBAHHS SIK TIO3HUTUBHOTO, TaK 1 HEraTUBHOTO IMIIKy. Y IOCHiIKCHOMY
Matepiani y OUIBIIOCTI BUNAAKIB MeTadopa CTBOPIOE AacOIliaTHBHE IIOJ€ 3 TO3UTHBHOK OIIHKOI IIOJ0
A. Mepkenb Ta HETaTHBHOIO — MIOAO i1 MOJITHYHUX OMOHEHTiB. MeTaopruiHe mepeHeceHHs He BIIOYBAETHCS Y
pasi, SKII0 pH CIPUHHATTI BUCIOBIICHHS afpecat He 11eHTHDIKye cepy-T0oHOp 3a OpakoM (POHOBHX 3HAHb.
KawuoBi ciioBa: jauckypc, IMIIDK TONITHYHOTO Jijepa, Memiaauckypc, meradopa, MeTadopuyHi Mojeni,
MOJIITUYHA KOMYHIKAITis.

IMIupor U.M., U3otoBa JL.LU. Metadopa Kak CpeacTBO CO3JAHUA HMH/IKA NOJUTHYECKUIO JHAEpa B
HEMENKOM MeAuaauckypce. llems craThu 3akiodaeTcss B YCTAaHOBICHHHM MeETaOPHUYECKHX MOJCIEH Kak
CpeACTBa CO3[aHUS HUMHJKA MOJUTUYECKOro JIUAEpa B COBPEMEHHOM HEMELKOM Meauamuckypce. Mertadopa
SBISIETCSL OTPaXCHHEM AaHAJIOTOBBIX MPOIECCOB (opMHUpoBaHHS Moaenu Mupa. VIMHIDK COBpPEMEHHOIO
MOJIUTUYECKOTO JIHACpa SBIIETCS CIOXHBIM COLIHAIBHO-TICHXOJIOTHYECKUM (PEHOMEHOM M OTHOBPEMEHHO
JUHTBOKOTHUTHUBHBIM SIBICHHEM, CO3[aBaeMOro Ha 0a3e ompeneineHHOH KynabTypbl. AHamu3 120 mpumepos
KOHBEHIIMOHAJBHBIX MeTadop, 3a/1eiiCTBOBAHHBIX B ()OPMHUPOBAHUN MMHJKA MOJUTUKOB, ITOKA3BIBACT, YTO IS
€r0 CO3MIaHMS HCIIONB3YIOTCS CIEAYIOMNe KOHBCHIMOHANBHBIE MeTa(OpHUSCKHE JOMEHBI: aHTPOIOMOpP(HBIH
(OPTAHU3M, BOJIE3Hb, IMPOIIIAHUE), apredaxtusiii (MEXAHWU3M), commaneubeix siBieHuii (TEATP,
BOPBLBA), oprannueckuit (IBJIEHUA ITPMPO/IbI). O0HapyxkeHHBIe MeTahOopHUeCKHe MOJETH NPEICTAaBICHBI
dopmynamu 6azoBoit Mmomemn X — (Y2) + Y + Y1 u cyomomemu X — (Y2) + (Y + Y1). BonpmumHCTBO
MeTaQOPUUECKIX MOJENIEH SBISCTCS KOHHOTATHBHO aMOMBANICHTHBIMH W MOTYT HCIIOJNB30BATHCS LIS
KOHCTPYHPOBaHHs KaK IMOJIOKHUTEIFHOTO, TaK U OTPUIATEIBHOTO0 HUMH/DKA. B mccienoBaHHOM MaTepuane B
OONIBIIMHCTBE CiTydacB MeTadopa CO3JaeT acCONMATHBHOE MOJE C MOJOXKUTEIBHOH OIICHKOM OTHOCHUTEIHHO
A.Mepkens U HETaTHBHOE — MO OTHOIICHHIO K €€ TOJUTHYSCKHM ONIOHEHTaM. MeTtapopHieckuil mepeHoc He
IPOUCXOAUT B CIydae, €CIM IMPU BOCHPUSTUU BBICKA3bIBAHUS ajpecar He uaeHTUduIupyeT chepy-I0HOp U3-3a
OTCYTCTBHS (DOHOBBIX 3HAHHH.

KnaioueBble cjoBa: AHCKYypC, WMHIDK IIONWTHKA, MEIHAIUCKypc, MeTadopa, MeTadopHUeCKHE MOJIEINH,
MOJTUTUYECKAs] KOMMYHHKAITHSL.

Pirog LI, Izotova L.L. Metaphor as the means of creating the political leader image in the German media
discourse. The specification of the metaphorical models as the means of formation of the political leader image in
the modern German media discourse, comprises the objective of the research. The metaphor serves as the
reflection of the continuous processes and the establishment of the individual global picture, and image
construction in particular. The image of a modern political leader is presented as a complex psychosocial
phenomenon as well as a linguo-cognitive phenomenon that has occurred due to an impact of a certain culture. In

© Iipor LI, I30toBa JLI., 2018
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our research, we have analyzed 120 examples of conventional metaphors that have been employed in the
formation of the political image. The results confirm that the following conventional metaphorical domains are
utilized in order to form the political image: anthropomorphic domain (ORGANISM, DISEASE, AND
FAREWELL), artifactual domain, social occurrence domain (THEATER, STRUGGLE), organic domain
(NATURAL PHENOMENA). The encountered metaphorical models are represented via the basic model formula
X — (Y2) + Y + Y1 as well as the sub-model formula X — (Y2) + (Y + Y1). The majority of metaphorical
models are connotatively ambivalent and may be employed in order to form a positive image and a negative one
alike. The lion’s share of the analyzed metaphors assembles the associative field containing a positive evaluation
of A. Merkel and a negative evaluation of her opponents. The metaphorical transference is unsuccessful in case
the receiver fails to identify the donor sphere due to the lack of background knowledge.

Key words: discourse, image politics, media discourse, metaphor, metaphorical models, political communication.

1. Beryn

Y cywacHiii miHrBictTHUi Metadopa TOCTa€
00’€KTOM YHCIEHHHX PO3BIIOK Ta JOCHIHKYETHCS 3
pi3HHEX TOUYOK 30py. HaykoBuii inTepec mo Mmetadopu
MOB'SI3aHUM, 3 OAHOTO OOKY 3 BUKOPHUCTAHHSAM HOBOI
METOI0JIOTIT 1i JIOCHIDKEHHS B MeXKax
AHTPOIOIICHTPUYHOI TMapaguTrMH, BiIITOBITHO IO
SKOi MOBHI OJMHHIIl € 3aJIeKHUMH BiJ| MPOLECIB
KaTteropusailii Ta KOHIIENTyali3amii IiHCHOCTI Ha
OCHOBI 3HaHb MPO CBIT Ta HAKOMMUYEHOTO JOCBIAY; 3
IHIIIOTO — EKCHAaHCIOHI3MOM Ta I1HTETPaTHUBHICTIO
Cy4acHOI HayKH.

I[Ipy  KOTHITUBHO-KOMYHIKATHBHOMY  MiIXOi
MOBHI SIBHIIIA PO3TIIANAIOTHCS Y TICHOMY 3B’SI3KY 3
KOTHITUBHUMH, [JIMOMHHMMHU  3HAHHSAMH, 10
nmoTpedy€e  JETaNbHOTO BUBYCHHS  NPEIAMETHO-
Mi3HaBaJbHOI  MISUIBHOCTI  JIFOAMHHU,  MPOIECIB
CIOPUUHATTS, MHCICHHS, PEIpPE3CHTOBAHUX  Ta
CHUCTEMAaTHU30BaHUX TICBHUM YHHOM Yy  Hallid
CBIIOMOCTi, 10, B CBOIO 4Yepry, OOYMOBIIOE
criermuivyHi  HACTAHOBYO-TII3HABAJIBHI  TTPHHIIHAITH
nociimkeHHss  metadopu. Ilpm  1mpomy  yBara
mpuIiIsieTbess poni meradopu y QopmyBaHHI Ta
BiTOOpaXkeHHI TIPUHITATIIB MHUCJICHHS Ta
CHPSIMOBAHOCTI JIFOJCHKOT JISUTBHOCTI. 3 IIi€l TOYKH
30py Meradopa € IHCTPYMEHTOM OCSITHEHHS CBITY,
OCKINBKM BOHa 0a3yeTbcs Ha  BCTAHOBIICHHI
acolLlaTUBHUX 3B’SI3KIB, CX0KOCT1 Ta BIAMIHHOCTEMH
SIBUII[ Ta CTBOPIOE HA IIili OCHOBI HOBi OCOOUCTIiCHI
CMHUCIIHM, 10  MPEACTaBISIIOTH  CyO €KTUBHE
CTaBJCHHS IHAWBITA OO CBiTy, #Horo OadcHHS,
TPaKkTyBaHHS  ITEBHOrO  ()parMeHTy  MAilCHOCTI
[1,c. 17].

Brmacae 3 mieo ocobmuBicTIO MeTadopw K
crnenugpiqHoro (deHomeHa MUCJIEHHS Ta
MOBJICHHEBOTO SIBUIIA TIOB’si3aHa 1i CYTHICTb,
OCKUITBbKH, Oyaydd 3aco0OM HOMiHAIii HOBOTO
3HaHHA, MeTadopu BKIIOYAIOTBCS B  IIPOIEC
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Mi3HAHHSA Ta iHTepIpeTamnii pearbHOCTI. MeTtadopa €
BiJJOOpaKEHHSIM BaXKIMBUX aHAJIOTOBHX IPOIECIB Ta
aKTUBHO Oepe ydJacTh y (hopMyBaHHI OCOOHCTICHOT
MOJEIi CBITY SK OJHA 3 MCHTAJBHUX OTEpalliid, 10

o0’eqHye JBI TMOHATIHHI cdepu Ta CTBOPIOE
MOYKJIUBOCTI BUKOPUCTOBYBAaTH MOTEHM]
CTPYKTYpyBaHHS cdepu-noHOpa pu

KOHIIeNTYyali3anii HOBOi cdepu, Bimirpae 3HAYHY
poib y iHTerpamii BepOaibHOI Ta YyTTEBO-00pa3HOI
CHCTEM Ta € KIIOYOBHM €JIEMEHTOM KaTeropusauii
MOBHU, MHUCJICHHS Ta CIpUHHATTA. ToOTO, MeTadopy
MOXHA CHOpUMMAaTH $K MOJEIbHUN KOHCTPYKT,
(peliMOBO-CIIOTOBY ~ CYTHICTh, ae  (peiim —
CTPYKTYypa, CIIOCIO MpeiCTaBICHHS Ta 30epiranHs
3HaHHS, a CJIOT € WOTO MIACTPYKTYPOIO, peati3alliero
BAJICEHTHUX 3B’fA3KiB, acOLIaTHBHUX BEKTOPIB, IO
MpeNICTaBIIsA€ Pi3HI TUNHM iHoOpMaIlii, peneBaHTHI
JUISL CATyaTUBHOTO parmenTy miiicHocri [12, c. 10].

MertadopruHa  MoOzIeNb €  KOTHITUBHUM
MEXaHi3MOM Ha piBHI CBIJOMOCTI Ta CIyTye
IHCTPYMEHTOM JTOCITI JKEHHS Tporecy
MeTadopu3arrii.

Mertadopa y HaIIoMy JTOCTIDKEHHS
pO3IIIAMAETRCA K 3acid  CTBOPEHHA  IMIIKY
MOJITHKA, TMpoIeC KOHCTPYIOBaHHS  SKOTO €
CKJIQJIOBOK0  TOJIITHYHOI KOMYHIKallii, OCKUIbKU
o0pa3 CyCHUIBHOTO  Jis4a  3aKpilUTIOETBCS Y

CBIJIOMICTh ayIUTOpii, IO MOXHa PO3IIHIOBATH 5K
nporec nepenadi nesHoi indopmaii [11].
Meradopa y Memiamuckypci SK  IMpeaMeT
JTOCITIKEHHS CXOITUTHCS Ha MepeTHHI
JOCJITHUIILKOT'O IHTEPECY KOTHITUBHOI JIIHTBICTUKH,
JIUCKYPCUBHOTO aHAITI3Y Ta PUTOPHUKH.
AKTYyanbHICTH JOCITIKESHHSI 3yMOBIICHA
3pOCTAIOYOI0 POJUTIO TOJIITHYHOI KOMYHIKamii Ta
HEJOCTATHICTIO BUBYCHHSA ii IMI/DKEBOTO acleKkTy B
MeiaaucKypcei, OKpIM TOrO, JOCJIIIKEHHSA
Meradopu SK 3aco0y KOHCTPYIOBAaHHS IMIIKY
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TIOB’S3aHO 3 TEPCIIEKTHBOIO IOAANBIIOTO PO3BUTKY
Teopii KOHIENTyaIbHOi MeTadopH.

O0’eKkTOM NOCHIJDKEHHSI €  TEKCTOBI

dbparmeHTH, 1O BiAOOPaKAIOTh IMO3UTHBHUHA /
HETaTHBHUHN IMi/DK TIONITHKA, CKOHCTPYHOBaHHWU Y
Cy4yacHOMY HIMELEKOMY MeiaaucKypci,
npeaMeToM — MeTadOpWUYHI MOJENi, 3auisHi y

KOHCTPYIOBaHHI IMi/DKy Ha TPHUKJIAAlI MOJITHIHOTO
migepa — kaniyiepa Himewunnu A. Mepkens.

Meta pobOTH 1ONSArae y BCTaHOBJICHHI
MeTapOpUYHUX MOJENeH sK 3aco0y CTBOPEHHS
IMIJDKy ~ TOJITHYHOTO  Jiifilepa B Cy4acCHOMY
HiMEIIbKOMY MeaiafgucKypci. Peanmizamiro MeTH
3a0e3redye  TMOCHIZOBHE  BHPIMICHHS  TaKHX
3aBJaHb: 1) yTOYHMTH  KJIIOYOBI  IMOHSTTA
MONITHYHOT KOMYHiKamii y Meniaauckypci; 2)

BCTAHOBHUTH TEOPETHKO-METOAOJOTIUHI iBAIHHU
Ta OCHOBHI MiAXOIW A0 IOCHIIKEHHS IMOJITHIHOI
MeTadopH; 3) mpoaHali3yBaTH Ta CUCTEMAaTHU3yBaTH
CTPYKTYpHi Mozeni MetadopH SK 3ac00y CTBOPEHHS
MMO3UTUBHOTO / HETATHBHOTO IMi/IKY TIOJIITHKA.
MaTepialoM JOCIIDKEHHS IOCIYTYBaIH
120 mpuknaniB  KOHBEHLIOHANBHHX — MeTadop,
3amisHUX y  (OpMYyBaHHI  IMIDKYy  TOJITHKIB,
BHOpaHUX 3 1H(QOPMAIIHHO-TIOJITHIHNX TEKCTiB
inTepHeT-Bunanb «Deutsche Welle», «Focus on-
line» ta «Der Spiegel on-line», ski BimirparoTh
BOKJIUBY pOJIb V (OpMyBaHHI CyCHUTBHOI AYMKH B
Himeuunni 3a nepioa 3 1.01.2018 m010.09.2018.
TeopeTuko-MeTOa0OTIYHY 0a3y AOCIHiIKEHHS
CTAaHOBJIATh POOOTH BITYM3HAHUX Ta 3apyODKHUX
BUCHUX Yy cdepi Teopii  IUCKypc-aHATI3Y
(JL.P. bezyrna [5], €.B. bonnapenxo,
A.Il. MapruHiok, 1.€. @ponoga, [.C. llleBuenko [6],

T.Ban [letix [16]), MOJITHYHOTO JHCKYpCYy
(P. Bomax [23], B.I. Kapacux [7]), Tteopii
koraituBHoi metadopu (A.H. bapanor [3],
Yinron I1.  [14], Jbx. Jlakodpd [19; 21],
k. JTakodpd, M. xkoncon [20], 3. Koseuem
[17; 18], A.Mycond [22]), Teopii imimKy

I'.T". [Touenmos [11].

MeTonu aHamizy € THHOBUMH JUISI CACTEMHHX
JOCHI[DKEHb B MEXax  aHTPONOLEHTPUYHOL
napagurMd  Ta BKJIIOYAIOTb METOJ  CYLUIBHOI
BHOIpKH, €JIEMEHTH KOTHITHBHO-THCKYPCHUBHOTO
aHaJi3y Ta KOHTEKCTyalbHOI iHTeprperarii, aHaui3
CIIOBHMKOBUX Jc(iHilili, a TakoX METOIUKY
BCTAHOBJICHHS MeTaQOpHYHMX  IMIDIIKAIid Ta
THCTpYMEHTapiii Teopii KOHLENTyalbHOT MeTaQOpH.

2. Oco0.1MBOCTi CTBOPEHHSI IMIXKY MOJIITHKA Yy
MediaaucKypci 3a yuyacTti KoHBeHIiiHUX MeTadop
IMimx cy4acHOrO MOJIITHYHOTO Jijepa — Ie
CKJIATHUHM COIlIaTBLHO-TICUXOJIOTIYHNN (EeHOMEH, e
OKpIM OCOOMCTICHHX SIKOCTEH, TPOSBICHUX y HOTO

MOBEMIHI, TPEJCTaBICHO E€JIEMEHTH  00pasy,
CTBOpEHOro  3acobamu  MacoBoi  iH(opmarii,
HAJJIEHOI'O0 OI[IHKOIO IO3MTHUBHOI / HEraTHBHOI
KOHOTAIi1 Ta JIOHECEHO 110 cBimomMocTi

MOTEHIIHHOTO eJeKTopary. IMimk € CcBOepimHUM
KOHCTPYKTOM, CXEMOIO, Yy SKIA TIeBHI SKOCTI
nepeOinbllieHl Ta BHUIUICHI, a HasBHI, BOJHOYAC,
JIAKyHH, JTAIOTh MOJKJTUBICTb, OXOTHBIIN
CTEPEOTHITHHUIA 3MICT, JOMHCIHTH HOTro A0 IIOro,
HANOBHUTH EMOLIMHUMH TICPEKUBAHHAMH. [MiJK
noJjsirac y 3aMiHi TTTHOMHHOTO TOPTPETY MOJITHKA
3HaKOBUM 3aMiHHUKOM, SIKAH BigoOpakae #oro
ocHoBHi pucH [11, c. 5].

JUis  HAmoro JOCTI/DKEHHS PEJICBAHTHUM €
MOHSATTS TOTOYHOTO IMiJUKY, il TKAM PO3YMIIOTh SIK
MMO3UTUBHHUM, TaK 1 HEraTWBHUN o0pa3 IONITHKA,
SIKUl CTBOPIOETHCS B CBIIOMOCTI CYCHUIBCTBA Y

EeBHUI JacOBUU MTPOMIXKOK Ta 31aTHUN
3MIHIOBATHCSI 3ajJI€)KHO BiJ 3MIHH ITOJITHYHOTO
KOHTEKCTY.

[oniTnyna KOMYHIKaIis, BiZoOpakaloun

CYCIIUTFHO-TIONITHYHE YKHUTTS COIiyMy, Hece B co0i i
eJeMEHTH Ta IiHHOCTI ii KymbTypu. Ha ocHOBI
MOEHAHHS CMHUCIIOBUX €JIEMEHTIB Ta MPAKTHK BCIiX
COIIANBHUX Ccdep, TMONITHUYHHUX, IJCOJOTIYHUX Ta

€KOHOMIYHMX  MOJeJIei, BOHAa €  CIocoOOM
KOHCTPYIOBaHHS HOBUX CMHCIIB.
CyuacHi  JIHTBICTHYHI  Teopii  TPaKTYyIOTb

MOJIITHYHY KOMYHIKAIII0 SK THO IHCTUTYIIHHOTO
CIUIKyBaHHS, Y4aCHUKAMHU SIKOTO € HPEICTaBHUKH
CYCIUIBHUX  IHCTUTYTiB, JI¢ CIJIKYBaHHA €
CKIIQJIOBOIO IX oOpradizamii Ta BimOyBaeThCs B
3aJJaHUX MeEXax CTaTyCHO-POJIbOBUX  BITHOCHH
[7; 13].

[MprynHOIO pi3HUX MOTPAaKTyBaHb MOJITUYHOTO
IUCKYpCy € HOro CKJIamHICTh, PI3HOMAHITHICTH Ta
OaratoBuMipHicTb. 32  0Opa3sHHM  BHpa3oM
AM. bapaHoBa, TOJITHYHUH JUCKYpc — fK
JUCTKOBHH THUPIr, e, KpiM BIIACHE IOJITUYHOTO
mapy, HasBHI TaKOX IICUXOJIOTIYHUH, COIliaTbHUH Ta
irpoBwii [2, c. 6].

OcobnuBOo  BaXIMBY poib Yy  peamizamii
TMOIITHYHOL KOMYHIKaIii BIJIBOTUTHCS
MeIaTIuCKypCy.
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[onsTTa «Memiamuckypc» € IOOCHTh YMOBHUM,
OCKIIBKM B 3aco0ax  MacoBoi  KOMYyHiKaiii
MPEeICTaBICHO HE OUH AUCKYPC, a iX MHOKUHHICTB,
BIAMIOBITHO O TUTIOPATICTHYHOI MOJIETI CydacHOTO

cycninbcTBa. To0TO, TEBHHH THII JTUCKYpCY,
TPaHCIILOBaHUIM 4Yepe3 NpU3My Menia, HaOyBae
3arajJlbHUX ~ XapakTepUCTUK  MEAIalbHOCTI, a

CYKyIHICTh YCiX THIIB JHCKYPCIB MEIIiampoCcTopy
MOKe JIOCITIJKYBATHUCS K MEiaIuCKYPC.

[IpuHINTIOBOIO BiAMIHHICTIO MaIiaUCKypCy Bif
IHIMUX THUMIB AWCKypCy € Te, 1IN0 OKpiM
NPOAYKYBaHHS TEBHUX 3HAaHb, KOMCHTApIB, OLIIHOK
yn  o0pa3iB  AK  pe3yibTaTy  MHCJICHHEBO-
KOMYHIKaTHBHOI JISUTPHOCTI BiH CTBOPIOE YSIBICHHS
npo cmocobu  ix  TpaHcwamii.  [Ipeamerom
MeiauCKypCy € HE CTIBKH, HAIPUKIA, MOJITHYHI
Yl EKOHOMIYHI TMPOLECH, CKUTBKH CIIOCOOM iX
Mpe3eHTanii Ta mepemadi 3HaHH NTPO HHAX. Y
MeIiaJIuCKypci 3HAaHHS KOHCTPYIOIOTBCS, TOOTO
BiIOyBa€ThCS KOHBEpTAIlil 3HAHb Yy CMHCIH, MIO
JIO3BOJISIE 3pONIYBaTH Ppi3HI BUAM iHOpMaIli Ta
MEPEBOJMTHU 1l 3HAHHS 3 OIHOTO PIBHS HA 1HIIUI —
CeKOHOMIYHMH Ta pO3Ba)KaJbHUH, Mi3HABAJbHUN 1
MONIITUYHUAN, HOBHHU 1  pekiaMmy. 3HaHHA,
CKOHCTPYHOBaHI TaKUM YHHOM, MalOTh BiTHOCHY
ICTUHHICTh, a IX «3HAUYUMICTh» BU3HAYAETHCS
JUCKYPCUBHUM KOHTEKCTOM [9, c. 82].

Tepmin MemiagucKypc HOIIIBHO TPAKTYBATH Y
HIMPOKOMY Ta BY3bKOMY IUIaHaX. Y IITUPOKOMY
PO3YMiHHI BiH TOCTa€ SIK penpe3eHTanis Gpi3uaHoi Ta
COITIJIbHOI peahbHOCTI, TEPCYa3WBHOI 3a CBOEIO
CYTHICTIO, BHACIIIZIOK YOTO CTBOPIOETHCS OCOOTUBHIHA
cnoci®é cnpuiHATTA CBITY W KOHIENTyami3amii
miticHocti. lleit Tunm OECKYpCy €  comiaJbHOIO
B3aEMOJIIEI0 MENiaBUIaHb Ta ayJUTOpii, 3 OIHOTO
0OKy, Ta, BOJHOYAC, CBOEPITHHUM KOHCTPYKTOM
peanbHOCTI, BTUIEHUM y TIeBHY (GopMy 3HAHHS, — 3
iHIIOT0. Y BY3BKOMY PO3YMIiHHI MEIIaTUCKyPC — IIC
CYKYIIHICTh ~ TEKCTOBO-Bi3yaJbHMX  IOBIJIOMJICHb,
30pi€HTOBaHMX Ha (OPMYBaHHS CYCIHiTBHOI AYMKH.

Takum 49wHOM, Mediaduckypc PO3YMIEMO SIK
TEMaTHUYHO c(oxycoBaHy, COILIIOKYJIbTYPHO
00yMOBIIEHY MHCIICHHEBO-KOMYHIKaTUBHY

IiSUTBHICTE Yy TPOCTOPi, CTBOPEHOMY 3aco0aMu
MacoBOi KOMyHiKkarii [8, ¢. 356].

[MonmiTHUHUE IMIDK 'y MEIiaUCKypCcl BHUKOHYE
Taki QyHKMII: — KOMyHIKaTUBHY (POJIb MOCEpETHUKA
IMIIDKY MiX Cy0’€KTOM 1 00’€KTOM, 3a0e3Ieuyroe
NOJIETIIEHHS CIPUUHATTA iH(opMalii, cTBOpeHHS
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CIIPUSATIINBUX YMOB TIPH JOHECEHHI IO CBiIOMOCTI
angpecata cy0O’ekrta iMiIKy Ta (OpMyBaHHS
HACTAHOBM HAa BIIJaHHS HOMYy TIepeBaru);
HOMIHATUBHY  (DEMOHCTpYE  BiAMIHHI  SIKOCTI
0COOUCTOCTI, MIAKPECIIOE YECHOTH); — ECTETUYHY
(obmaropoKye BpaXKeHHsI, CIIPaBJICHI HA aJpecara);
— azapecHy (BiANOBigr HAa MOTPeOM Ta 3amUTH
IUTROBUX ayauTopii) [10, c. 7].

Hns  cydacHOi TONITHYHOI KOMYyHIiKamii y
Memianckypei XapakTepHa MeTaoprIHa
HacWYeHICTh, 1 JkaHpiB, xAe¢ Meradopa crama

«TOTYKHUM 3aCO00M KOHIICTITYaJIbHOTO BIUTUBY Ha
cycmiscTBOY [15, ¢. 413].

Hocmimkenass  mpomecy — Mmeradopmzamii B
MOJITUYHIA KOMYHiKamii 0a3yeTbcsi Ha PO3yMiHHI
MeTadopH sIK crioco0y MHUCIEHHS, CBITOCTIPHHHATTS

Ta BiIOOpaXEeHHI TONITHYHOI KAPTHUHH CBITY.
Meradopa, 3amisHa 'y QopMmMyBaHHI  IMIIKY
MOJIITUYHOTO  Jigepa, ¢GopMye MOJCIb  HOro

CIOPUUHATTA, y SKid BiZOOpa)karOThCs YSBICHHS,
MOB’SI3aHI 3 HOTO pPOUII0 B TMOJITHIHOMY
KOHTHHYYMI.

MertadopruHa cHucTeMa CYCHUIBHHX YSIBICHD
010 TIOJIITUYHOI PEeabHOCTI 3 YacOM 3a3Ha€ 3MiH.
Taka BapiaTUBHICTH CHCTEMH IOJITHYHUX MeTadop
Ma€ JBa paKkypcu: — KOpemslisi MK 3MiHOMO
MOJIITUYHOI CHTyallili Ta KiNmbKicTIo Metadop y
MOJIITHIHOMY JHUCKYpCi; — IOMIHYBaHHS OKPEMHUX
Metadop Ta MeTaOpUYHMX MOJeNed B Pi3HI
icTopuyHi nepionu. HanpsimMu HayKOBUX AOCIiIKEHb

BapiaTUBHOCTI MTOJTITHIHOT MeTadOopUKH
BU3HAYAIOThCS HE CTyNEHEeM MeTaOpHYHOCTI
MOJIITUYHOTO JTUCKYPCY, a  JOMIHYHOYHUMHU

MOHATIHHUMHU cepamu MeTadop TEBHOI €MoxH, ix
IUHAMIKOIO Y 3B’A3Ky 31 3MiHAMH ITOJITHYHOT
cutyarii [4, ¢. 12—13].

AHani3 auHaMiku MeTadopuKH, 10 00’ €EKTHUBYE
A. Mepkenb sk Cy0’€KT TMONITHYHOI IisSIBHOCTI B
HIMEIIbKOMY MeAiafiiCKypCi, CBIIYUTH MPO 3HAYHY
pOJb  OBOTO  MOJITHYHOTO  MEpPCOHaka  Ha
BHYTPIIIHBO- Ta 30BHIIIHBOTIOMITHYHIHN apeHi.

Y  pe3ynprari  JOCHIIUKCHHS  MEXaHI3MiB
KOHCTPYIOBaHHA MeTadOopy BCTAHOBIECHO, LIO BHIH
KOTHITUBHUX MeTadop 0azyroThCsS Ha KOTHITUBHHX
yrisepcanisx KOHTEMHEP, JIOPOTA, 3B’SI3KU,
CUJIA, sKi € TUpUCYTHIMH B CEMAaHTUYHUX Ta
TEKCTOBUX CTPYKTypax 1 BHKOPHCTOBYIOTBCS SK
OCHOBa MeTaOPUIHOT MOJIETI.
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Bussieni Mozeni
MpecTaBiIeHi TakuMu GopMynamu:

OcHoBHa (6a3oBa) Mmojenb: X — (Y2)+Y + Y1,
cyomonens: X — (Y2) + (Y + Y1), ne X — me
noNiTHYHUK Jinep AHrena Mepkenb, Y — Opyruit
CIEMEHT  MOJENi,  TpeAcTaBleHHH  0a30BUM
KOMIIOHEHTOM  JOMiHaHToi Mertadopu; Y1 —
AQIINTUBHUM KOMIIOHEHT, Y2 — aTpuOyTHBHHI
KOMITOHEHT.

Jlns  BCTaHOBIIGHHS  JUCKYPCHBHOI  podi
MeTtapopu  BaXIMBO JOCHIIKYBaTH (paKTHIHUH
Marepiaji mijg pisHUMH KyTamu 30py. OpieHTyI0UuHCh
Ha CEeMaHTHMYHHMH acleKT, MU BHSIBHIN MeTadopu
CTHXii, XBOPOOH, a Ha KOHIENTYaJIbHHUH DPIBEHb —
Metadopy pyxy. Y Ourbmiocti BUMagkiB BHOIp
MeTadopuunoi mozeni, ii ¢peliMiB Ta CIOTIB BxKe
MICTUTb IMILTIIUTHY OLIHKY [19, c. 218].

Cepen mocimimkeHnX (GparMeHTiB 0yJI0 BHSIBICHO
Taki Buau meradop: — aHTpornomopdra meradopa
(curHidikatuBHi nmeckpuntopu — OPI'AHI3M,
XBOPOBA, ITPOIIAHHA); — metadopu mpupoau
(curnidikatuBHi  geckpuntopu — [IPUPOJIHI
ABUILA); - apredaxTHa Mmetadopa
(curHidukatuBHi peckpuntopu — MEXAHI3M);
coIliaJibHa meTtadopa (curHipuKaTHBHI
neckpuntopu — TEATP, BOPOTBEA).

Hactynsi MPUKIaIA JEMOHCTPYIOTh
KOHCTPYIOBAaHHSA IMIDKy TIONITHKAa Ha IPYHTI
MeTaQOPHUYHUX MOJIENIEH.

AnTponomopdHa MmeTadopa OPI'AHI3M
CIIpsIMOBaHa HAa BUHUKHEHHS y ajpecara acoIlalii 3
XBOPOOOIO, TOYYTTAM OOJIO Ta HEBiIBOPOTHOCTIO
KiHIIS:

Schliefilich war es keine drei Tage her, dass in
der Republik das Wort von der
"Kanzlerinnenddmmerung" die Runde gemacht
hatte. Viele Beobachter sahen das Ende der Ara
Merkel, endgiiltig eingeldutet: Eine Woche, die die
Kanzlerin wohl lieber vergessen wiirde.

Die Niederlage diirfte schmerzen. Merkel. (DW,
30.09.2018)

Sollte sie allerdings geglaubt haben, ihren
Abschied von der Macht selbst orchestrieren zu
kénnen, diirfte sie jetzt eines besseren belehrt
worden sein.

Damit lautet die Frage nicht, ob Angela Merkels
Ende bevorsteht, sondern nur noch wie schnell es
Jjetzt geht. (DW, 25.09.18).

MeTtadopu

VY HactynmHOMY TpuKiagi A.Mepkenb anemtoe 10
JIOJITHOCTI BiJTHOCHO €MITPaHTIB, 10 €BPOINCHCHKUX
LiHHOCTEH. Buxopucranus MeTadopu
JIIOJICBKOTO OPT'AHI3MY crpusie
MO3UTUBHOMY IMIJIXKY TIOJITHKA:

"Es geht darum, dass wir unser humanitiires
Gesicht weiter klar zeigen.” (DW, 29.09.18)

Jlocutb  4WacTo y  TEKCTaX  HIMEIBKOTO
MeJIaTUCKyPCy BUKOPHUCTOBYETHCSA MeTadopa
TEATPYVY:

Beim Parteitag am vorigen Wochenende machten
viele den Eindruck, als seien sie vom ,, Theater in
Berlin“ schon so genervt, dass ihnen mittlerweile
vollig gleichgiiltig ist, wer sich da wo durchsetzt.
(Focus, 19.09.2018)

4 HaBEJCHOMY MpUKIIaIl MmeTadopa
PO3LIMPIOETHCS 10 PO3YMIHHS MOJITHKH SIK 10
BHIIOBHUINA, JHIemiiictBa. B mpomeci peamizarmii
MeTadopudHOi MOJENi BiIOYBA€ThCS TEpEeHECEHHS
XapaKkTepUCTUK, TMpodeciiHuX SKOCTEH, MIIOro
CIIEKTpa JIIOJCHKUX BITHOCHMH Ha TpodeciiHy
LapUHy O0COOMCTOCTi, (OopMyIOUHM y aapecara
OLIIHHO-OPIEHTOBAHUH KOHCTPYKT, TOOTO iMIiIXK.
[louaTkoBO HEWTpaNbHHMM NOUCKYpC TeaTpy Hece
MEBHY KOHOTAIlI0 B TONITHYHIA KOMyHIKamii, y
OOMY  TPHUKJIAAl  TO3WTHBHY U IMIZKY
A. Mepkenb, 1 HeraTuBHy [Uig 1l TOMITHYHHUX
OIIOHEHTIB, OCKIJIBKHA JIOASM 3 IMOMIOHHUM CTHIIEM
MOBEIIHKK HE MICIIC Yy BEJIUKIN MOJITHIIL.

Metadopa [TPUPOJJHOI'O ABUIIA, 1o Takox
€ JOCHThb YacTOTHOI0, MOXK€ HE MaTdh IJIHOOKOro
CMHCITy, TMpOTe BOHAa 37aTHa MPHUBEPHYTH Ta
yTpUMAaTH yBary azpecara,
CTBOPUTH IO3UTHUBHHUN / HEraTUBHUH (OH HOBHH,
BHKJIMKATH TIEBHI acoriiarii Ta scKpaBi oOpasw,
GopMyOYM TaKUM YHHOM [EPEeAYMOBU  JUIS
CIIPUMAHATTS IMiJKY TOJIITHKA.

Schlieflich war es keine drei Tage her, dass in
der Republik das Wort von der
"Kanzlerinnendimmerung"” die Runde gemacht
hatte. Viele Beobachter sahen das Ende der Ara
Merkel endgiiltig eingeldutet: Eine Woche, die die

Kanzlerin wohl lieber vergessen wiirde. (DW,
30.09.2018)

Keine Kanzlerdimmerung: , Angela Merkel
wird noch gebraucht* (Focus, 21.09.2018).

Y nmocmimxkenid  BuOipui  3HauYHY ~— YacTKy

CTaHOBJILITH MeTadOpH COIIaTbHUX SBHUII, 30KpeMa
metadpopa BOPOTBBU:
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Die Abwahl ihres langjihrigen Vertrauten und
eben jenem Fraktionsvorsitzenden Volker Kauder ist
eine Palastrevolution, die nur in einem Szenario
enden kann: Neuwahlen ohne Angela Merkel, die
insgesamt 13 Jahre die Geschicke Deutschland und
Europas mafsgeblich geprdigt hat. (DW, 25.09.18)

Iz mertadopuyHa MoJENb BHHUKAE HA OCHOBI
arpecii Ui JIOCATHEHHS METH, MEPEeBAXHO HE
YecHUMH 3acobamu Ta (GopMye TO3UTHBHUU 1MiK
A. Mepkenb i HeraTUBHUH — 11 OTIOHEHTaM.

Jna onwcy momiTHYHOI cHTYyarii pelieBaHTHOIO €
apredaxrHa metadopa MEXAHI3M:

Keine Kanzlerddmmerung: ,, Angela Merkel wird
noch gebraucht” (Focus, 21.09.2018).

Angela Merkel glinzte neben ihren politischen
Erfolgen auch in ihrer universitdren Laufbahn. Mit
ihrer Doktorarbeit gelang es der amtierenden
Bundeskanzlerin, einen wichtigen Beitrag in der
Forschung zu leisten (Focus, 06.09.2013).

HaBenmeni mpuknmagu  JEMOHCTPYIOTH  POJIb
CHCTEMH KOHIIeTITyalIbHUX MeTadop, y 3abe3nedeHHi
3B’SI3HOCTI TEKCTY, TMOCHJICHHI MHOro eCTeTUYHOI
3HAYMMOCTI ~Ta  MParMaTMH4HOro  MOTEHLIAy.
MeTtadopuuni KOHIIETITH, BUKOPHCTaHI B
MeTaQOpUYHUX MOJIENIAX, HE JIMIIE BUKOHYIOThH
¢yHKUit0o mnepenadi indopmamii, a W MICTATb
IMILUTIIUTHY OIIiHKY.

Y Xomi mpoBemEeHOTO aHali3y 3 SICYyBalloCh, IO
PO3yMiHHSI MeTa)OPUIHOIO 3MICTy OOYMOBJICHO HE
JUIIe KoHTekcToM. Jlns Ttoro, mo0 BimOymnocs
3MilIeHHsI chepu-IoHOpa Ta Chepru-MeTH HEOOXiTHO
po3mi3HaBaHHs ajpecaroM cdepu-I0HOpa, IO B
HU3Ll BUMAAKiB TNOTpeOdye TIMOOKHX (QOHOBUX
3HAaHb. Mertadopuune MepeHEeCEeHHSI HE
BiIOYyBA€ETHCS, SKIO MPH CHPHHHSITTI BUCIOBICHHS
azipecaT He iNeHTU]IKYe cepy-T0HOP, BIAMOBIIHO,
Mertadopa He 37aTHA KOHCTpyroBatd iMimk. OTKe,
KOHTEKCTHa OOYMOBJICHICTh € HEOOXiJTHOIo, aje He
€IMHOI0 yMOBOI0 (YHKIIOHYBaHHS MeTaopu sK
3ac0o0y CTBOpEHHS IMiJIKY.

3. BUCHOBKH

Mertadopa B cydacHOMY MeZIiagucKypci €
3ac000M KOHIIENTYaJbHOTO BIUIUBY Ha CYCHIILCTBO,
BiIOOpaKEHHSM CBITOTJISAY TEBHOTO iCTOPHIHOTO
nepiogy Ta CHoco0OM BHpaKCHHS HalliOHAIBHO-
KYJbTYPHOI CB1JIOMOCTI.

IMipk  cy4acHOTO  TONITHYHOTO Jlimepa €
CKJIQJIHUM COLIaIbHO-TICUXOJOTIYHUM (PEHOMEHOM,
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3 omHOro OOKy, Ta  0araroCTpyKTypHHM
JIHTBOKOTHITUBHUM SIBHILEM, 1[0 CTBOPIOEThCS Ha
0a3i meBHOI KyJabTypH, — 3 iHIoro. Meragopa, sk
HEBi'éMHA CKJIaOBa TOJITHYHOI KOMYHIKAIil
MeiaIucKypey, BijoOpaxae cnenudixky
CBITOCIIPUMHATTS B TEBHUH ICTOPUYHMN Tepiof,
3MIMCHIOIOYM BIUIMB Ha CBIJOMICTh ajpecara, €
3aco00M (GoOpMyBaHHS VsBIEHbR Ta CIIOCOOOM
BUPaXCHHS HAI[IOHABHO-KYJIBTYPHOI CBiZIOMOCTI Ta
NOCTIHO  miJuIirae  NpoLecy OHOBJEGHHS  Ta
pecTpyKTypH3allii. AHaji3 MOJITHIHOI KOMYHIKAIil
B HIMEI[BKOMY MeAiaJlCKypci 3acBiquye Toi (axr,
0 Ui CTBOPEHHS IMIIKY TMOJNITHKA, 30KpeMa
A. Mepkenb, BUKOPUCTOBYETHCS TaKi
KOHBEHIIIOHAIBHI MeTadopuuHi JIOMEHHU:
aatporiomoppumii  (OPIAHI3M,  XBOPOBA,
[MPOLIAHHS), apredaktauit (MEXAHI3M),
COIlaJIbHUX SIBUIILT (TEATP, BOPOTbEA),
opraniunuii (ABUILIA TIPUPOJAM). Bussneni
MeTaoprUHi MOJAET TpeacTaBiieHi (opMynaMu
6azoBoi momeni X — (Y2) + Y + Y1 ta cyOmoneni
X — (Y2) + (Y + Y1). Binbmicte MeTapopuaHNX
MoJeNeil € KOHOTaTUBHO aMOiBaJIECHTHUMH 1 MOXKYTb

BUKOPHUCTOBYBATUCS Il  KOHCTPYIOBAaHHS  SIK
MMO3UTUBHOTO, TaK 1 HETaTHBHOTO IMITKy. Y
JOCHTIDKEHOMY MaTepiaii y OiIbIIOCTI BHIAIKiB
Mmeragopa  CTBOPIOE  acolliaTHBHE  moie 3

MMO3UTHUBHOIO OITIHKOIO Mmoa0 A. Mepkenb Ta 3
HETraTUBHOIO — IIOAO0 IO Ii IMOJITHYHHX OITOHEHTIB,
IO TPUITyCKA€E iICHYBaHHS COIIaJbHOI'O 3aMOBJICHHS
CTBOPEHHsSI caMe Takoro iMimky. YacTOTHICTH
3rajlyBaHHsl IMEHI MOJIITUKA ITOB’sA3aHa 3 €(PEKTOM
Binbopy indopmanii Ta ¢opmye Yy ampecata
VSABJICHHA PO 3HAYUMICTh [iSUIBHOCTI TONITHKA B
CYyCHUTHHO-TIOIITHIHOMY KHUTTI.

[lepcriekTvBM  JOCTIDKEHHS ~ TOB’s3aHi 13
JOCT/DKEHHSIM ~ CIIBBiHOIIEHHS ~ MeTa(opudHOi
oprasizaiii TEKCTiB 3 Pi3HUMH JKaHpPaMH MOJITHIHOT
KOMYHiKalii y Memiauckypci.
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VK 8127=111
META ¥ 3ABJJAHHSI CYYACHOT' O JIJIOBOI'O JIMCTA

I.M. Pyoux, kano. ¢inon. nayx (ZKumomup)

B craTTi mpoaHadi30BaHO MiAXOAM O BHOKPEMJICHHS KPHUTEPiiB OIIHIOBAHHS SKOCTI CYy4YacHOT'O IiIOBOTO
mucta. BugaeTbes DOIMITBHAM PO3MEKOBYBATH HOHSTTS €PEKTUBHOCTI Ta SIKOCTI IUIOBOTO JIMCTa. B pasi, sxmo
BiH pealizye HaMip aBTOpa, 10CIra€ METH, MOCTABIEHOI Nepe]] COO0I0 aBTOPOM, 1€ThCs PO €(PEeKTUBHICTH JIUCTA.
[lono sKOCTI AiJOBOTO JIHCTa, OCHOBHUM KpUTEpieM ii OLiHIOBaHHS BBaXkaeMo (akTop aapecara. TakuMm IHHOM,
METa Cy4acHOTO JIIJIOBOTO JIUCTA TOJISITae B TOMY, II00 3aJJOBOJILHUTH MOTPEOU Ta THTEPECH IIBOBOI ayIuTopii,
JOTIOMOTI'TH 11 MPUMHATH HEOOXiHI pilleHHS.

AHAJIOTIYHUM YMHOM BHOKPEMIIFOEMO OCHOBHI O3HAaKH, MPHUTaMaHHI rapHO YKJIaIEHOMY [iJIOBOMY JIUCTY 3
MO3UIII alpecaTONEeHTPUIHOTO Tiaxony. Te, HACKUIBKH MBUAKUM 1 e()eKTUBHUM Oyje mporec 300py 4yuTadem
iH(popMaIlii, ska MICTUTBCS B JHUCTI 1 sKa HeoOXilHA YUTady JJIA BUPINICHHS TNMEBHUX BUPOOHUYMX IMHTAHb,
BU3HAUAIOTh TaKi XapaKTEPUCTHUKH JIUCTA: SICHICTh, CTUCIICTD 1 3aTHICTh 3arikaBuTH yuTada. Came iX npuiiMaemo
3a OCHOBHI 3aBJaHHS CY4acHOTO JIIJIOBOTO JIUCTA.

SICHICTh BHKIIAIy TIOBHHHA 3AJIC)KAaTH Bl METH, SIKYy CTaBUTH Ilepea cOOOI0 aBTOp JIUCTA, alle meperyciM, — Bif
(¢oHOBUX 3HaHb 1 MOTPeO HinboBoi ayaurtopii. [lig cTUcHicTIO pO3yMieMO BiAMOBY BiJ HAJJIMIIKOBHX BHUpPas3iB i
KOHCTPYKIH, SKi OOTSIKYIOTh TEKCT 1 YCKIAIHIOIOTH HOro crpuiHATTA. CaMe BUMOTH CTHCIOCTI Ta SICHOCTI €
OCHOBHAMH BHMOTaMH KamIaHii «3a JOCTYHHY aHTJIHCBKY», MeTa SKOi MoJsrac B HAMUCAHHI IUTOBOT
JOKYMEHTAaLlii Cy4acHOIO aHTMiChKOIO0 MOBOIO, 3p03yMLIO0 I IIMPOKHUX BEPCTB HACEICHHS.

Juis cTuMymroBaHHS iHTepecy 4uTava, MpH HAMHUCAaHHI JUIOBOTO JIMCTAa CIiJI 3alydaTd Taki 0a30Bi Kareropii
KIIACHYHOI PUTOPHUKH, SIK JIOTOC, €TOC, Madoc i TOIoc.

KurrouoBi ciioBa: JioBuil THCT, €TOC, JIOTOC, Madoc, pyx «3a NOCTYITHY aHTITIHCHKY», TOIIOC.

Pynuk U.H. Heab u 3a1aun cOBpeMEHHOI0 JeJ0BOr0 nMucbMa. B crarbe mpoaHanIn3upoOBaHBI MOIXOABI K
BBIZICIICHUIO KPUTEPHUEB OICHUBAHUS KadecTBa COBPEMEHHOIO JENIOBOTO MuchMa. [IpencTraBisieTcsi JOTUYHBIM
pas3fenaTs NOHATHS 3(PPEKTUBHOCTH M KadecTBa JEJIOBOTO MHUChMa. B ciydae, Koraa OHO peanu3yeT HaMepeHHUs
aBTOpa, JTOCTUTAET IEJIM, TIOCTABJICHHOW Iepel co0oil aBTOpOM, pedb HIeT 00 3pdekTuBHOCTH mHchMa. YTo
KacaeTcsl KauyecTBa JIIOBOTO MMChMa, OCHOBHBIM KPUTEPUEM €€ OllCHHBaHHS cuuTaeM (paktop aapecara. Takum
00pa3oM, 11eJTb COBPEMEHHOTO JIEIOBOT'0 IIChbMa COCTOUT B TOM, YTOOBI yIOBIIETBOPUTH MOTPEOHOCTH M MHTEPECHI
[EJICBOI ayIUTOPUH, IOMOYb €i1 B IPUHATUN HEOOXOJMMBIX PELICHHUN.

AHAJIOTHYHBIM 00pa30M BBIIEISIEM OCHOBHBIC YEPTHI, MPUCYIINE XOPOIIO HAITMCAHHOMY JEIOBOMY MUCHMY C
TO3UIUN aJPECaTONCHTPUIHOTO MOaAX0/a. 10, HACKOJBKO OBICTPHIM W 3P ¢EKTUBHBIM OyJeT mporecc cOopa
yuTaTeIeM WHPOpMAIMU, COAEpXKAallelcss B MHChME W HEOOXOIMMOW YMTATENIO Ul PEHICHUS OMpEIeIeHHBIX
MPOU3BOICTBEHHBIX BOIPOCOB, OMPEACTSIOT CIEAYIONINEe XapaKTepPUCTUKA MHUChMA: SICHOCTh, KPAaTKOCTh U
CIOCOOHOCTh 3aMHTEPECOBATh YyuTaTelNs. IMEHHO UX MPUHUMAEM 332 OCHOBHBIC 33/IaHUSI COBPEMEHHOTO JCIIOBOTO
nmrucbMa.

SICHOCTH M3JIOKEHUS JOJDKHA OMPEIEIIATLCS 1IeIbI0, KOTOPYIO CTaBHT Iepe]] COOOH aBTOp MHUChMA, HO, IPEXKIE
Bcero, — ()OHOBBIMH 3HAHUSAMH W TOTPEOHOCTSIMH IeNIeBO aymuTopud. [loa KpaTKOCThIO MOHMMAaeM OTKa3 OT
M30BITOYHBIX BBIPAKEHUH M KOHCTPYKIMH, KOTOPBIC YTSDKENSIOT TEKCT U YCIOXKHSIOT ero Bocnpusarue. MmenHo
TpeOOBaHMS KPATKOCTH W SICHOCTH SIBJISSIOTCS OCHOBHBIMHM TpPEOOBAaHWSMHU KaMITaHUM «3a JTOCTYIHBIN
AHTIIMHACKHIAY, 1IEJIb KOTOPOH COCTOUT B HAITMCAHUU JICJIOBOW JIOKYMEHTAIIMH COBPEMEHHBIM aHTJINACKUM SI3BIKOM,
TOHSTHBIM JUISI ITUPOKKX CJIOEB HACEIICHHUS.

Jst ctTuMynupoBaHusT WHTEpeca YUTATeNsl, IPHU HAMMCAHWH JEJIOBOTO MHCHhMa CIEAYeT 3aJeHCTBOBATh TaAKUE
0a30BbIC KATETOPHH KJIACCHYECKOW PUTOPUKH, KaK JIOTOC, 3TOC, Madoc U TOMOC.

KiiioueBble cii0oBa: ABIKeHHE «3a JOCTYIMHBIN aHITIMHACKUI», I€I0BOE MMMCHMO, JIOTOC, Tadoc, TOMocC, 3TOC.

Rudyk I.M. The purpose and objectives of the modern business letter. The paper analyzes the criteria of
characterizing a modern business letter. It seems logical to differentiate between effective and well-written
business letters. If the letter accomplishes the writer’s purpose for writing, it can be considered effective. And
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whether or not the business letter is well written can be determined by its influence on the reader. As is argued in
the article, the purpose of the modern business letter is to satisfy the interests and requirements of the target
audience, to assist it with decision-making.

Similarly, the key features characterizing a well-written business letter can be identified with reference to its
addressee. How fast and effectively the reader will manage to collect the information contained in the letter and
required to facilitate his decision-making, depends on such fundamental qualities of the letter as clarity,
conciseness and ability to engage the reader. They are taken to constitute the primary objectives of the modern
business letter.

Clarity of style must correlate with the writer’s purpose for writing, but primarily — with the background
knowledge and the requirements of the target audience. Conciseness is understood in the article as avoidance of
redundant expressions and constructions that only add bulk and obscure the meaning of the text. Clarity and
conciseness constitute the key premise of the Plain English movement. The latter seeks to make business

documents more comprehensible to common people.

To engage the reader, it is worth considering logos, ethos, pathos and topos — these main categories of classical
rhetoric can be helpful in drawing the reader’s attention to the business letter at hand.
Key words: business letter, ethos, logos, pathos, Plain English movement, topos.

1. Beryn

3 aKTHUBI3ALIE€I0 €KOHOMIYHOT'O "
IHTENIEeKTyallbHOTO TAapTHEPCTBA MDXK 3aKJa/aMH,
MiNPUEMCTBAMH,  yCTAaHOBAMH  3pOCTa€  POJIb

JIIOBOTO JIMCTYBaHHS SIK 3ac00y HallarofpKeHHS U
MITPUMaHHSI TAPTHEPCHKUX CTOCYHKIB Y IUTOBIH
chepi. VY 3BSI3KY 3 TIMM, OCTaHHIM YacoMm
CIIOCTEPITaEMO TIABHUINCHY YBary IOCIITHUKIB IO
npaBuiI ¢(DEKTUBHOTO CITUJIKYBAHHS 3arajoM i BUMOT
JIO JIUTOBOTO JICTYBaHHS 30KpeMa.

Bonmnoduac, anamiz myOmikamid i3 3a3HadeHOL
TeMaTuku [3; 5] He mae BIAIMOBINI HA TUTAHHS, KU
caMe JTUCT MOKHA BBakaTw 100pe HarmmcaHnuM. Kpim
TOTO, WIOAO O3HaK JiIOBOTO JIMCTa, BOHU €
MPEAMETOM  PO3TIIALY INBHANIE PI3HOMAaHITHUX
KOHCYJIbTATUBHUX 1 HaBYAJBHUX pPECcypciB, aHiXK
cTarei. Ie i
AaKTYyalbHICTSH

HAYKOBHX 3YMOBITIOE
MPEJCTABICHOTO
JOCIIJDKEHHSI, a TaKoXX OKPECIIE HOTO M € Ty
chopMmymoBaTH KpHUTEpid BH3HAYCHHS UJIOBOTO
aucta SK  Jo0pe HAalMCcaHoro; 3'ACyBaTH HOTO
OCHOBHI O3HaKH.

O0’€eKTOM MPEACTABICHOTO IOCIIJKCHHS €
IIOBa  KOPECTIOHACHIIIS; 38 TmpeaMeT
npuiiMaeMo  000B’A3KOBI mpUTaMaHHi

CYy4acHOMY aHTJIOMOBHOMY J1JIOBOMY JIUCTY BHCOKO1

O3HaKH,

skocTi. MaTepiall JOCHIDKSHHS CTaHOBJATH
HalKpallli Ta Hairipmi 3pa3Ky aHTIIOMOBHOI JTITOBOT
KOPECIIOHICHIIi1, YJOCTOEH] BIAMOBIAHUX HATOPOJ| Y
2017 pori.
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2. Kpurepii oniHoBaHHs sIKOCTI IiJI0BOrO
JICTA

JloriyHUM BHAETHCS YACTO 3aCTOCOBYBAHMIA
MparMaTHYHUN TiAXig [0 aHali3y Takoro POy
JMIOKyMEHTA, 3TiTHO SKOTO JIMCT YBAXKAalOTh I00pe
HAIMCaHUM, SKIIO BIH pealli3ye HaMip aBTopa.
Slkmio, Hampukian, agBOKaT HAMUCaB JIMCTa, adw
MIEPEKOHATH CYI, TO 3TiHO 3a3HAYEHOTO KPHUTEPIto,
el JIMCT HamucaHuii mo0pe, SKIIO JIOMOMOXE
MEPEeKOHATH CyA. Y BUMAJKY X JIMCTYBaHHS IIOAO
cmiBmpaili, JHCT € J00pe HalucaHWM, SKIIO
MepeKOHaE TOTEHIMHOTO TapTHepa MPHHHATH
MIPOTIO3UIIIIO0 aJpeCcanTa.

Ane 4yu crpaBli y HaBEJCHUX BHUIIE MPHKIATAX
OYIKyBaHOTO €()eKTy IOCITHYTO caMme 3aBIsSKH
aKocTi nmcTta? AJDKe iICHYIOTB 1 iHIN (akTopH, sKi
MOXYTh BIUIMHYTH Ha cya a00 Ha TOTEHIIHOTO
naptHepa. 3 iHmOro OOKy, 4epe3 Ti * Takd iHIII
(dhakTOpH, TUCT MOXKE HE pealli3yBaTH HaMip aBTOpa,
xo4a i Oyne moOpe HamucaHuM. 3 OIJISIIy Ha L,
norojKyemMocs 3 gyMkoto npodecopa M. K. Ocoeka
Mpo  JOIIIBHICTE  PO3MEKOBYBATH  IOHATTS
e(peKTHBHOCTI Ta SIKOCTi JIIOBOrO JIUCTA, ajkKe B
3a3HauCHUX BUIAJKAX iIEThCS came Mpo e(eKTUBHI
(un HeepeKTHBHI) JTHCTH.

lomo sxocti nwmcra, npodecop M. K. Ocbdek
MPOTOHY€E TOB'A3yBaTH ii He 3 PaKTOpOM aJpecaHTa,
a 3 QakTOpOoM IIBOBOI aymuTOpii, OCKLIBKU
OIIIHIOBATH SIKICTh JINCTA HAJIEXKHUTh caMe YHUTady, a
HE aBTOpY JHcTa. ABTOp, 3 OIVIAAY Ha T€, HACKUIbKU
HOMy BIANOCS AOCATTH TOCTABIEHOI METH, MOXeE
BCTAaHOBHTH, YM € HANMUCAaHWH HUM JIOKYMEHT
e(eKTUBHUM. A OCh OILIHKY TOTO, YH € JIUCT 00Ope
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HaIMCaHWM, BUKOHY€ caMeé YHTad, 3 ypaxyBaHHSIM
BJIACHHMX OYiKyBaHb. SIKII0, HA IYMKY YATA4a, CTHUIIb
JWcTa BiAnoBigae Horo (uurada) moTpedaM Ta
iHTEepecaM, 1 TaKMM YUHOM CIIpHs€ peaiizamii i,
SIKy BiH CTaBUB Iepell COOOI0 TPU YWTaHHI JIUCTA,
JIOKYMEHT MOXHa BBa)kaTu J00pe HammcaHuMm. [Ipu
IBOMY IILJTb, STKOIO KEPYBaBCsl aBTOP JIUCTA, AK 1 HOTO
OIIIHKY HaNHMCaHOTO, MOKHA BBa)XKaTH HECYTTEBUMHU.
M xoua 06’ekTOM aHalizy B JIOCIIPKEHHI
mpoecopa M. K. OcOeka € HOpUIUYHUN JHCT,
YBaKAEMO, IO 3a3HAYCHI ITOJOKEHHS CIIPaBETHBI
JUI OYJb-SIKOTO [IJIOBOTO JIUCTa W Yy WIOMY JUIs
JOKYMEHTY SK OCHOBHOi (OpMH MHCBMOBOI
KOMYHIKamii: BOHM HamucaHi go0pe, SAKIIO
BiIMOBiAAIOTH O0YiKyBaHHAM HiILOBOI ayauTOpii,
TOOTO, 32/I0BOJILHAIOTH ii MOTpedH Ta iHTepecu
[8, c. 426].

3acTocyitMO TakWi MAXiJ 70 aHaTi3y HaBEACHUX
BUIIEC CUTyallid. Y BHUMAIKy, KOJM aJBOKAT IIHIIE
JTUCcTa A0 Cydy, WOro JHCT MOXKHA BHU3HAYUTH SIK
no0pe HamMCaHWH, SIKIO Il JUCT JTOTIOMOXE CYIy
YXBAIUTH HEOOXigHEe pimeHHs. Y  BUMNAIKY
JUCTYBaHHS IIOAO CHIBIpAILli, JHCT yBaKaTUMEMO
noOpe HamuCaHWM, SKOIO BiH  3aJOBOJIBHUTH
OYIKyBaHHS TOTEHIIMHOTO IMapTHEpa W IOTIOMOXKE
HOMy TIpUHHSATH PINICHHS IIOAO HaJaroKEHHS
CHIBITpAIIi.

3. O3HaKkH sIKiCHOrO iJIOBOIO JIUCTA

Hlogo o3HaK  AiIOBOTO  JIUCTa, TO  3a
pe3yJbTaTaMy aHallizy, BOHH € TIPEIMETOM PO3TILSLY
MIBHJNIE  PI3HOMAHITHUX  KOHCYJNbTaTUBHHX 1
HaBYAJIBHUX PECypCiB, aHDK HAayKOBHX CTaTei.
KinpkicTh TpeAacTaBIeHMX Ha LUX pecypcax
XapaKTepUCTHK TapHO YKIAJEHOTO JIMCTA BPSAJ] 4d
MOXKHAa BCTaHOBHTH. Pi3Hi JpKepena 30cepe/KyroTh
yBary Ha

e  mpaBmwiIbHOCTI (OpdorpadivuHiil, TeKCHUIHIH,
MOPQOIOTIUHINA, CHHTAKCHYIHIHN, CTHIIICTUIHIH,
MYHKTYaIiiHI})
3MICTOBHOCTI
MOCJIIOBHOCTI Ta JIOTIYHOCTI BUKJIATY
MOBHOMY 0ararcTBi
TOYHOCTI
JIOPEYHOCTI Ta JOIIBHOCTI [5];
peTenbHOMY O(pOPMIICHHI JINCTA
BiJICYTHOCTi IOMHUJIOK
Kpaci po3milieHHs Marepiany [3].

Y mpencTaBleHOMY IOCHTIDKEHHI TPHUHAMAEMO
KpUTEpii  ypaxyBaHHS TOTpe0d aapecara 3a
OCHOBHUH KpUTEpill OLHIOBaHHS SKOCTi AiJIOBOTO
aucra. 3 ypaxyBaHHSAM IIbOTO, 3aCTOCOBYEMO
AHAJIOTIYHUM  aJPECATOLCHTPUYHUN  MiAXiy 0
BUOKPEMJICHHS OCHOBHUX O3HAaK, NpPUTaMaHHUX
TaKOMY JIUCTY.

3.1. ScHicTh fIK 03HaKa JiI0BOrO JIHCTa

[MoromkyeMocss 3 Toukow 30py npodecopa
M. K. Ocbeka mpo Te, 10 OCHOBHOIO PHCOI0 TapHO
HalKCaHOI'O AIJIOBOrO JUCTA € sCHicTh. UnTtau Mmae
YITKO PO3YMITH OTPUMaHE MOBiIOMJICHHS, MO0 MaTH
3MOTy  3acTocyBaTh  HOro A0  BHpIIIEHHS
nocraBineHoi 3agadi. Came MeTi JOCSATHEHHS
SCHOCTI, Ha HAIly IyMKy, OyJae IIiJIOpsIKOBaHO
TaKi BUMOTH, 5K BiJICYTHICTb IIOMWJIOK, TOTPUMAHHS
aZpecaHTOM NpaBWJI — TpaMaTUK{, MPaBOIUCY,
IMYHKTyalii — a/pke HEXTyBaHHS BCTAHOBJICHUMHU
HOpPMaMH 1 MpaBUJIaMH MPHU3BEIE A0 HEMOXKIHBOCTI
KOHCTPYIOBaTH CIiJIbHI CMHCIH, LI0 € OCHOBOIO
e(hexTuBHOT KOMYHIKaIlii. SICHICTh BUKJIaay MTOBUHHA
3aJIe)KaTd BiJl METH, SKYy CTaBUTh IMepel Cco00i0
aBTOP JIUCTA, ajie TepenyciM — Bil (OHOBUX 3HAHB i
moTped MiTbOBOT ayIUTOPIi.

3.2. CtucicTh K 03HAKA TIJIOBOTO JIHCTA

TH11010 HEBII'€EMHOIO 03HAKOK no0pe
HAIMCAHOTO MIJIOBOTO JINCTa BBAYKAEMO CTHUCJICTD.
[lpn nHamucaHHi JHWCTa CIIiI YHUKATH BXXWBaHHS
HQJJIMIIKOBUX  BUpPa3iB 1  KOHCTPYKWIH,  fKi
OOTSDKYIOTH  TEKCT 1 YCKIAOHIOIOTH  HOTO
cnpuitaartsa. Lle o0co0nHMBO CTOCYEThCS MIiIOBUX
JIUCTIB aHTTINCHKOK MOBOIO, SIKi B CHIy HHU3KHU
(akTopiB, TOB’S3aHUX 3 ICTOPIEIO CTAaHOBIEHHS
OQIIHHO-TITOBOTO CTHJIIO aHTIICHKOI MOBH, €
TpamuIiiHO 0araToCHiBHUMU W PO3JIOTUMH, 3
YHUCIICHHUMHA apxaizMamMu (hereby, herein,
hereinafter), nyoneramu (cease and desist, each and
every, full and complete, good and sufficient),
KITIIOBaHUMH BHUpas3amu (in this day and age, at the
end of the day, at this moment in time).

3.2.1. Pyx «3a nocTynHy aHrJiiicbKy»

OpHak B cCydYacHiId aHTJIHCHKIH MOBI Taka
0aratociiBHICTh € 00’ eKTOM KPUTHKH.
He3amoBoneHHST IMUPOKMX  BEPCTB  HACEIICHHS
CKJIagHOI0 Ta HE3PO3yMIIOI0  MOBOIO,  SIKOIO
MUCANCS  IOPUIWYHI JOKYMEHTH, IIpHBela M0
¢dopmyBannas B 1970-x pokax pyxy «3a IOCTYITHY
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aurTmiuceky» (Plain  English movement). MeToro
PYXy € BIPOBa/KCHHS  HOPM  HaIHMCaHHSI
JOKYMEHTIB, SKi 3poOownun O 1i JOKyMEHTH
JMOCTYITHAMH IS CTIpUHHATTS HedaxiBmiB. Pyx «3a
JNOCTYIHY aHIITHCBKY» Habupae obeptis 1 B CLIA, i
B AHruii, i B IHIIUX KpaiHax, sK, Hanpukian, Hosii
3enanmii.

YV mexax kammaii «3a JOCTYIHY aHTIIHCBKY»
NPOBOSTECS IIOPIYHI KOHKYPCH Ha HaWKpami Ta
Halripmni 3pa3ku odimiitanx TtekcriB. Tak, y 2017
porli cepenm Kpamux OyJio BiI3HAYEHO aaanToBaHi
s gited [lpaBuia KOpUCTYBaHHS COLIaIbHUMU
MEpeKaMH, YKIQJCHI YTNOBHOBAXCHHM 3 TIpaB
mutrad B Arrmii Exn Jloardinn (Ilpuknazg 1) [9]. B
po3auii Our rules, 30kpeMa, 3a3HAYCHO:

“1. You must be 13 or over to use Facebook...

3. Don’t post anything showing violence, or that
might frighten people, or that shows nudity.

4. Don’t bully anyone.

5. Don’’t pretend to be anyone else. ...”

B immomy po3gim iHcTpykIii — Your rights —
HIeThCs PO MIpaBa KOPUCTYBAYiB Y COLIMEPEKi:

“4. If you delete your account, things you have
posted will be deleted but not things other people
have shared about you. All the information we hold
about you will be deleted by us within 90 days.

5. Officially you own any original images and
videos you post, but Facebook can use them however
it wants to and we don’t have to pay you any money
for that...”

OcranHill PO31Iia 3a3HaYEHOTO JOKyMeHTy — Our
rights — po3’scHroe paBa mepexi DeiicOyk:

“3. We can use your name, profile picture,
information about what you ‘like’ and anything you
post to make money and we don’t have to pay you
for that.

4. Facebook owns other companies, including
Instagram  and  WhatsApp who can  share
information about you with Facebook. If someone
buys Facebook, the sale will include your
information...” [7].

OxHy 3 aHTH-HAaropoj 3a HAWTipIIHMHA TEKCT Y
2017 pomi oTpuMmana Micbka pajga MicTeuka
l'opmam, Arrnis (Ilpukian 2). Y Biamosigi MickKoi
pajau Ha JICT JOTUCyBayva HIeThes:

“Thank you for the enquiry linked to residual
waste capacities. Whilst its mentioned that 20% of
the residual waste stream consists of target
materials there are options to be considered at point
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of purchase as well as other materials that are put in
the residual waste stream at the moment that can be
recycled such as electrical goods, textiles, garden
waste and finally food waste all of which make up
nearly another 40% of the a residual waste bin
contents at moment in the district. ... With regard to
the figures quoted above they re a guide in terms of
what’s possible linked to behavioural change and
maximising desired behaviours which will be
achieved by additional education where needed plus
support for families who are already recycling by
offering waste audits to emphasise some of the
materials that arve discarded in the residual waste
stream and offering additional recycling capacity in
order to accommodate the shift towards improved
participation and capture rates linked to reduction,
reuse and recycling.

1 hope this assists

Regards” [6].

Sk Oaummo,
3aTyMaHIOIOTh:

e HAAMIPHO JOBIi pedYeHHsA (HaBEeOCHHH
(¢parMeHT JHCTa, OKpiM BITAIBHOTO  psJIKa,
(haKTUYHO MICTUTH JIUIIIC JIBA PEUCHHS);

®  YNCICHHI  TACHUBHI  KOHCTPYKMIi:  ifs
mentioned (ae, M0 TOTO K, Ma€ Miclle HEaJIeKBATHO
B)KHTA rpamMaTuyHa dhopma MIPUCBIHHOTO
3aliMEHHUKa 3aMiCThb CKOpOUYEHHs it’s), to be
considered, are put, can be recycled, will be
achieved Ta 1H.;

e  rpamartwyHi nomunku: 40% of the a residual
waste bin contents, at moment (TiCJsl BYKE BXKUTOTO B
pedeHHi Bupa3ly at the moment), He3ICTaBHI
TpaMaTH4YHI KOHCTPYKIIi: a guide in terms of what’s
possible linked to behavioural change and
maximising desired behaviours Ta iH.;

®  HEBUNPABJAHO BHUCOKONApHi BHpa3u, SKi
Jume  poONATh  TEKCT  JUCTAa  JIOBIIUM i
HE3pO3yMUTIIIHM: in order to accommodate the shift
towards improved participation (3aMiCTh TPOCTOTO
to increase participation).

Buknamgennii Buie aHami3 J03BOJIAE 3pOOHTH
BHUCHOBOK TPO HEOOXINHICTh YHHKATH 3a3HAYCHUX
eJIEMEHTIB, a0u mUcaTu CTUCIO Ta sicHo. CaMe Takuit
IiIXi]T 32CTOCOBAHO B MPUKIAi 1, e BKUTO:

®  KOpOTKI pedeHHsS MOBXHHOIO Big 3 mo 30
CIIiB;

®  [EepeBaXHO aKTUBHI JIECTIBHI KOHCTPYKIIT
13 3a3HaUYCHUM BUKOHYBA4eM Jii;

B OCTaHHbBOMY TEKCTI CMUCI
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e TpaBWIBHI W  3pO3yMUTi  TpaMaTUYHI
KOHCTPYKITii;
e  JIEKCHYHI OJIMHMIII, aJleKBaTHI IUTS

CIIPUIHSATTS LTBOBOI ayJUTOPIi.

3rinHo KpuTepilo cTHCIOCTI, TEKCT JUCTA He
NMOBHHEH MICTHTH CEMaHTHYHO HAMJIMIIKOBI
eJIeMeHTH, IKi MepeBaHTAXKYIOTh MOBiTOMJIEHHSI.
Boanouac, ciaig Big3Ha4YMTH, [0 CTHCIICTH He
MOXKe oyTu caMOULLIIO: SIKIIO BOHA
KOH(MIIKTYBaTHMe 3 SICHICTIO, IepeBary CJij
BilzaBaTh came sICHOCTI.

3.3. 3paTHicTh 3aniKaBUTH YMTa4a SIK 03HAKA
AIJIOBOTO JINCTA

Tpetst o3Haka, mpuTaMaHHa J00pe HAMCAHOMY
JIIOBOMY JIMCTY, — II€ 31aTHICTh 3aI[iKaBUTH YATAYA.
VY pasi BiacyTHOCTI IIi€l XapaKTepUCTUKH, HaBiTh
HAMSCHIIWHN Ta HAHCTUCTIIINN TOKYMEHT HE MOXKHA
BBa)KaTHU SIKICHUM, OCKUIBKHM MOro 3MICT HE Oife 10
azipecaTta — OCTaHHIN MOKe IMPOCTO BIAKJIACTH HOTO,
HE uMTan4u. BBakaemo, o [y 3aliKaBlICHHS
yuTava, CIHi 3aly4dTH Taki 0a30Bi Kareropii
KJIACUYHOI PHUTOPUKH, SK JOroc, eroc, madoc i
TOIIOC.

Jloroc, 3rilHO JaHUX CIOBHHUKIB, TIIyMauyuMO SIK
IHTEJIeKTyaJIbHUI acllekKT oOpa3y uutauya [1; 4].
TaxuM 4MHOM, apryMEeHTH 10 JOTOCY aleloloTh 10
JIOTIKM ajipecaTa MUIIXOM IOCTIJOBHOTO BHKJIAIY
MaTepiaiy, i3 3a3Ha4eHHSIM MPUYMHHO-HACIIIKOBUX
3B’SI3KiB i OOIPYHTOBaHUX BHCHOBKIB.

Kareropito erocy BH3HAYAIOTh SIK MOpPATHHHMA
acrnekT oOpasy uutaua [1]. B anTmuniét ¢izocodii
€TOC TIAyMauWwid SK 3BUYKH, 3BUYAi, TpaauWIii.
BiamoBimHO, apryMeHTH O €TOCY  MAaroTh
aresroBaTy 10 MOPaJbHUX NPUHIIMIIB YhTa4a, HOro
ySBIIEHb TPO CHpaBeUIMBICTh, JOOPOUYECHICTH,
MaTPiOTH3M Ta iH.

HactymHa i3 3a3Ha4eHMX KaTEToOpidl KIaCHIHOL
puTOopuKu — nagoc — Mo3Hayae eMoUiiHO-BOIbOBUI
acnekT oOpasy uutada [1]. Aprymentu mo madocy
aresroTh O MOYYTTIB ajpecara, CIIOHyKarTh HOro
oo €MOLIIITHOTO CIIPUMAHSATTS BUKJIAJICHOTO
MaTepiany. Ha BigmiHy Bif eTocy, AKMH € CTIHKUM
€JIEMEHTOM apryMeHTanii, madoc € KaTeropiero
HEMOCTIHHOI,  MOB’SA3aHOI0 3 THMYacOBHM
IOYLIEBHUM IEPEKUBAHHSIM.

Tonmoc mpu mepeknaxi 3 AaBHBOTPELBKOI
TAYMAauuThCA SK TeMa, 3aranbHe wMicie [2].
ApryMeHTH J0 TONOCY BpaxOBYIOTb TEMAaTHKY
B3a€MO/Iii, aHAJOTIYHO TOMY, SK AHTUYHI PUTOPHU

3a37aETioh  BiANPAabOBYBATM W PO3POOIISITH
€JIEMEHTH MPOMOB, 3aJICXKHO BiJl TEMU JIUCKYCIT.

3amyueHHs 3a3HAUCHUX KaTeropil KJIACUYHOI
PUTOPUKHU JIO3BOJMTH 3aI[IKABUTH YWTada. Takum
YMHOM, CTHUMYJIIOBATH IHTepeC ajpecara JoO
JIOKYMEHTY JIO3BOJISIFOTH TaKi MPUIOMU, SK:

e  JIOTiYHUI BUKJIAJ MaTepiany;

®  TOSICHCHHS MPUYMHHO-HACIIIKOBUX 3B’ SI3KiB
MK SBHINAMH YH MOJIOKCHHAMH;

e  OOrpyHTYBaHHS BUCHOBKIB;

®  ameNswis A0 CTIMKUX MOpANBHUX MPUHIIMITIB
YHUTaYa;

®  ameJiAlis J0 MOYYTTIB 1 AYIICBHUX
TIepeKUBaHb aJ[pecaTa;

e  BpaxyBaHHs TEMU MOBIJOMJICHHS 1
KOHTEKCTY B3a€MOJIii IPU CTPYKTYPYBaHHI J1JI0BOTO
JvcTa.

4. BucHOBKH

Ha mingcraBi mpoBemeHOTro aHamildy, BOagaemo
METY JIJIOBOTO JINCTYBaHHS B 33J0BOJICHHI TOTpPeO
Ta 1HTEpeciB LiJBOBOI ayJuTOpii, a caMe, B HaJaHHi
iH(hopMartii, HeoOXiHOI i# JUIA BUPINICHHS TMEBHUX
BHPOOHWYNX MHUTaHb. JITIOBHHA JUCT, K 1 TOKYMEHT
y LJIOMY, 3aTHUNA 3aJ0BOJILHUTH MOTPeOU YMTayda
Ta JOMOMOITH WOMY B YXBalleHHI HEOOXiTHUX
pilieHb, KOO0 aBTOP JIMCTA CTaBHTH Iepes Co00I0 i
YCIITHO BUPIITY€ 3aBAaHHS JOCATTH:

®  SCHOCTI, JIOCTYITHOCTI BUKJIA/Y;

®  CTHUCIIOCTI, BIICYTHOCTI CEMAaHTUYHO
HA/UTUIIKOBUX E€JIEMEHTIB, Ki IEPEBAHTAXKYIOTh
IOB1JIOMJICHHS;

®  3/IaTHOCTI 3aI[iKaBUTH YNTAYA.

[lepcnekTUBY NOJAIBIINX JTOCTIIKEHB
ybagaeMo B JOCTIMKEHHI icTOpii CTaHOBIICHHS
CTUITIO legalese  — TPaIUIitHOTO CTHITIO
AHTJIOMOBHUX IOPUIMYHHX JIOKYMEHTIB, Y BUSBIICHHI
npuuuH  (QOPMYyBaHHS TaKuUX HOr0 pHUC, SK
0araToCIiBHICTH 1 €30TEPUIHICTb.
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MULTIMODALITY OF THE CATEGORY EMOTIONS
IN ART DISCOURSE: A FRACTAL SEMIOTICS PERSPECTIVE

Iu.Iu. Shamaieva, PhD (Kharkiv)

This article focuses on revealing the ontological peculiarities of the multimodal nature of the verbally represented
category EMOTIONS in the ecology of art discourse. On the grounds of philosophy of emotion, psychology of art,
cognitive theories of emotion and B. Mandelbrot’s theory of fractals to complement the linguocognitive, cognitive-
discursive and semiotics approaches, we elaborate an integrative evidence framework of the fractality of the category
EMOTIONS in the circumflex of its conceptual components JOY, SADNESS, INTEREST, SURPRISE, ANGER,
FEAR, DISGUST as natural fractals, actualized in modern art discourse in matrices of their conceptual features
EXPERIENCE STIMULUS, APPRAISAL, EMERGENCE TIME, DIRECTION. A special emphasis has been laid on
both the essence of art discourse, implying discourses on art and art as discourse, being an environment of
conceptualizing and verbalizing aesthetic emotions, and on the role of the cognitive mechanisms of metaphors and
metonymies in multimodal objectivizations of the category EMOTIONS fractals in discourses of visual arts and music
(installations and tone painting). The relation between emotion, cognition, semiotics, art and language has been
specified. As a result of the analysis based on the core multimodal research concepts of modes, semiotic resource,
modal affordance and intersemiotic relations we have found out that verbalized category EMOTIONS conceptual
ingredients are anchored in art perception, acquiring their fractal representation in clusters of modalities. The latter
comprise the alethic, deontic, axiological, temporal, spatial, epistemic ones, getting recursively realized verbally,
visually, aurally, linked with synesthesia, including chromesthesia, ideasthesia, spatial sequence, triggered by
conceptualized and verbalized feeling experience response. With this work we demonstrate the value of fractal
semiotics approach as a heuristic device to study multimodal categories.

Key words: art discourse, category, emotion, fractal semiotics, multimodality.

IMamaesa }0.JO. MyasTumonanbHicts kateropii EMOTIONS B muckypcei MucrenTsa: BUMIp (ppaKkTanbHOL
cemioTuku. CTaTTs NPUCBSIYCHA BHSBJICHHIO OHTOJIOTTYHOI CHElM(IiKA MyIbTUMOAAILHOI MPUPOIN BepOaIbHO
penpesenToBanoi kateropii EMOTIONS B ekosorii muckypcy MucrentBa. Ha TeopeTHKO-MeTOmOJOTIUHIN 0asi
JIHTBOKOTHITOJIOTi, KOTHITHBHOI JUCKYpPCOJIOTIl Ta CeMIOTHKH, (igocodii eMoliif, INCHXONorii MHCTEITBa,
KOTHITUBHHUX Teopiit emoliii Ta Teopii ¢pakranis b. Manaens0poTta po3po0sieHO iHTETpaTUBHUIN MiAXiJ 10 eKCIUTiKaLil
¢paxrampHOcTi Kateropii EMOTIONS y cykymnHocrti ii koHuentyansuux ckiaagaukis JOY, SADNESS, INTEREST,
SURPRISE, ANGER, FEAR, DISGUST sk mnpupogHux (pakTaiiB, aKTyali30BaHHX y CY4aCHOMY IHCKypcCi
MUCTEITBA Y €IHOCTI IXHIX KOHUeNTyaubHuX xapakrepuctuk CTUMYJI UYTTEBOI'O JOCBIAY, OLUIHKA, HAC
BUHUKHEHHS, HATIPSIM. OcobnuBmii akieHT 3poOJIeHO SK Ha MOSCHEHHI CYTHOCTI JAMCKYPCY MHUCTEITBA, IO
OXOILTIOE MUCTEITBO K JAUCKYPC Ta TUCKYPC MPO MUCTENTBO Y (PYHKIIIT TIHTBOKOTHITUBHOTO CEPEIOBHIIA €MOIIiH, TaK
1 Ha poJi KOTHITUBHUX MeXaHi3MiB MeTadopuzaiii Ta MeTOHIMI3alil y MyJIbTUMOJaJbHIN 00’ ekTHBAallii (hpakTaniB
kateropii EMOTIONS B auckypcax 00pa30TBOPYOro MHCTCHTBA Ta MY3WKH (IHCTANLIl Ta TOHAIBHUH YXUBOIHC Y
HamoMy BHTaJKy). OOIpYHTOBaHO 3B'SI30K MDK €MOIII€I0, KOTHII€I0, CEMIOTHKOH, MHCTELITBOM Ta MOBOHO. B
pe3yabTaT aHamizy, Mo 0a3yeTbCs HA TAKUX IOHATTSX JOCTIIKEHHS MYJIBTHMONAIBHOCTI, SIK MOAAIBHICTB,
CeMIOTHMYHUI pecypc, adopAaHC, IHTEpCeMIOTHYHI 3B’S3KHM, OyJO BHSBIEHO, MIO0 KOHUENTYaJbHI CKJIAJAHUKH
BepOaiizoBaHoi kareropii EMOTIONS € ykopiHEeHUMH y CHPUHHSTTI MHCTEITBA, HAOYBAalOUM XapaKTEPHCTHK
(dpakTadiB y MHOXKHHHOCTI MOJAQJIbHOCTEH, SKi BKIIOYAIOTH SK HApATUBHI AICTUYHY, JICOHTUYHY, AKCIOJOTIYHY,
TEMIIOpPaJbHY, MPOCTOPOBY, EIMICTEMiYHY, TaK 1 pEKypCHMBHI BepOalibHy, Bi3yalibHy, aynianbHy. OCTaHHI €
CHHECTEeTUYHO JICTEPMiHOBAaHMMM 3 O3HAKaMH XpoMecTesii, imeacTesil, aKTHBYIOUNCh KOHLENTYaTi30BAaHUMH Ta
BepOaTi30BaHIMH Yy TTEBO-CKIECPIEHIIATBHUMH PEAKIIiTMH.

KiouoBi ciioBa: qucKypc MUCTENTBA, EMOLIis], KATEropis, MyJIbTUMOJAJIbHICTh, (hpaKTalbHa CEMIOTHKA.

MlamaeBa 10.}10. MyabstumonaasHocTth kKareropud EMOTIONS B aMckypce HCKycCTBa: acneKT
¢pakranbHoii cemuoTuku. CTaThsl TOCBAIICHA BBIIBICHUIO OHTOJOTHMYECKOW CHEUUM(PHUKA MYJIbTUMOAAIBHOM

© Shamaieva Iu.lu., 2018
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TIPUPOJIBI BepOaTbHO penpeseHTupoBanHoi kateropurt EMOTIONS B skosiorum quickypcea uckyccta. Ha Teopetuko-
METOJIOJIOTMYECKO 0a3e JTMHTBOKOTHUTONIOTHH, KOTHUTHBHOW TUCKYPCOJIOTHH M CEMHOTUKH, (HIOCO(HN 3MOLMH,
TICUXOJIOTUM HCKYCCTBA, KOTHUTHBHBIX TEOpHHA 3MOLMA W Teopuu (pakrasoB b. ManpensOpora paspaboran
WHTETPATHBHBIA TMOJXO0J K OSKCIUMKanuu  ¢paktaibHocTd  Karteropud EMOTIONS B coBOKymHOCTH —ee
koHuentyansHbix coctaBmsommx JOY, SADNESS, INTEREST, SURPRISE, ANGER, FEAR, DISGUST kak
€CTECTBCHHBIX (DPaKTaJOB, aKTyaJM3UPOBAHHBIX B COBPEMEHHOM JIUCKYpCE WCKYCCTBA B EIMHCTBE UX
KoHIenTyanbHbIX  xapaktepuctuk  CTUMVYJI  UYYBCTBEHHOI'O  OIIBITA, OLEHKA, BPEMSA
BO3HUKHOBEHN A, HAITPABJIEHME. Oco0blii akIeHT caenaH Kak Ha OOBSICHEHUH CYTH IUCKypca UCKYCCTBa, TaK
W Ha pPOJM KOTHUTHBHBIX MEXaHU3MOB MeTaOpH3allMd M METOHMMHU3AIMH B MYJIBTHMOJATBHONH OOBEKTUBALIUH
(pakranoB kareroput EMOTIONS B muckypcax n300pa3uTeIbHOTO HCKYCCTBa M MY3bIKU (MHCTAJUISAINS W TOHATbHAS
*KUBOMHUCH). OOOCHOBaHA B3aMMOCBSI3b MEXAY SMOLMEH, KOTHUIMEH, CEMHOTHMKOM, HCKYCCTBOM U S3BIKOM. B
pe3ynbTaTe aHanu3a, OA3UPYIOMIErocs Ha TaKMX MOHSATHSX HCCIESNOBAHUS MYJIbTUMOJNAIBHOCTH, KaK MOAAIbHOCTH,
CEMHOTHYCCKHH pecypc, addopaaHc, THTCPCEMUOTHIECKUE CBSI3H, BBIBICHO, YTO KOHIENITYaJIbHBIC COCTABIISIONIIE
kateropui  EMOTIONS ykopeHeHBI B BOCHIPHSTHH HCKYCCTBA, IPHOOpETas XapaKTePUCTHUKH (DPaKTaioB B
MHOKECTBEHHOCTH MOJIaJIbHOCTEH, BKIIFOUask KaK aleTUYeCKYIO, IEOHTHUECKYIO0, aKCHOJIOTMYECKYIO, TEMIIOPaIbHYIO,
MIPOCTPAHCTBEHHYIO, SMHUCTEMHYECKYI0, TaK U PEKypCHUBHBIC BEepOANbHYIO, BU3YAIIbHYIO, ayquaibHyto. [locienHue
CHHECTETUYCCKH JICTCPMUHAPOBAHBI, 00J1a/1as1 MPU3HAKAMH HIEACTe3UH U XPOMECTE3UH, aKTHBUPYSCH TyBCTBEHHBIMU
PpeaKLUsIMU SKCTIEpPUEHIIEA.

KaroueBble cjioBa: TMCKYypC UCKYCCTBA, KATETOPHsI, MyJIbTUMOIATBHOCTD, ()paKTAIbHAS CEMUOTHKA, SMOITHS.

1. Introduction D. Matravers, K. Oatley, J.Palmer, S. Schachter,
J.E. Singer and others) I concisely substantiate the
multimodal nature of the category EMOTIONS,

Cognitive and emotional responses to art have
long been a controversial subject of scientific

debate, but only quite recently have they become an
actual anthropocentric focus of extensive research in
affective science, cognitive psychology, and
psychology of art, cognitive linguistics, discourse
studies and semiotics [1;2;4;5;13;23]. This
explicates thetimeliness of the present work,
aimed at revealing the fractal semiosis
multimodality of the category EMOTIONS,
actualized in art discourse, especially taking into
account the current need for  coherent
transdisciplinary approaches to studying aesthetic
emotions (S. Gallagher, P. Goldie, N.A. Krasavskij,
H. Scott, V.I. Shahovskij, G. Sonesson), whose
meaning “cuts between and across disciplines,
mending the gap between science and humanities”
[37,p. 18], their concepts and language of
representational creation.

For that matter, pursuing the line of realizing my
set objectives to reach the above aim, first, within
themethodological framework of cognitive
linguistics, fractal semiotics by B. Mandelbrot and
cognitive theories of emotion and art (G. Clore,
J. Dilenno, J. Gibson, P.N. Johnson-Laird,
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concentrating on fractal semiotics peculiarities of its
ontology in art, which explicates the novelty of
the work, and on the specificity of art discourse as
our research factualmaterial (emotion evoking
objects of visual art, music pieces, the corresponding
contemporary art criticism and academic articles
analyzed).

Second, on the above theoretical grounds I
examine how this categorial multimodality fractally
functions in the ecology of art discourse, specifically
in discourses of visual art (installations) and music
(tone painting), with a special emphasis on the
cognitive mechanisms of metaphorization and
metonymization as both representants of the core
categorial-conceptual characteristics EXPERIENCE
STIMULUS, APPRAISAL, EMERGENCE TIME,
DIRECTION and trigger tools of actualizing various
synesthetic experience creating modalities of both
narrative and non-narrative nature.

I conclude with summarizing the key points of the
present research fragment as methodological
implications for further exploration concerning the
verbalized category EMOTIONS in art discourse.
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2. Category EMOTIONS as a multimodal
entity in the discourse ecology of art: a fractal
semiotics aspect

2.1. Fractal semiotics as a multimodal
ontology of the category EMOTIONS in art
discourse

Currently there are lots of intense debates as for
definitions of emotions, their classifications, ways of
studying them, which makes the field seem rather
confusing. Cognitive approaches offer a clarifying
perspective, focusing on causes of emotions, their
effects [24], mechanisms of their conceptualization,
verbalization, and communication. At present most of
definitions of emotions encountered in psychological
and linguistic literature assume emotions and feelings
as their experiential parts to be attribute processes
parallel to other psychological and physiological
processes of a cognitive, motivational or conative
nature [21; 28], a particular, elemental kind of
intelligence, “an important and integral part of the
functional system of human behavior” [33, p. 65],
functioning as a “multicomponential dynamics that
doesn’t necessarily cohere in fixed packages and
continuously change” [25,p.244]. Emotions get
conceptualized, acquiring, according to the results of
our previous research stage, their core conceptual
features EXPERIENCE STIMULUS, APPRAISAL,
EMERGENCE TIME, DIRECTION [31], which
experimentally prove to be categorial for the concepts
of basic emotions JOY, SADNESS, INTEREST,
SURPRISE, ANGER, FEAR, DISGUST [32, p. 9].

Aesthetic experience has two outcomes, “aesthetic
judgment and aesthetic emotion” [10, p. 9]. Since art
experience is claimed to be one of the most powerful
forms of eliciting and communicating emotions
[7;23;24], we regard it and its corresponding
discourse as one of the most potent experience
stimuli of emotions to be conceptualized,
categorized and verbalized, determining their
appraisal and direction conceptual characteristics.
Since in the linguocognitive environment of art
visual, aural, embodied, and spatial aspects of Homo
Sentiens’ emotions, their concepts, forming the
category EMOTIONS, and their discourse
actualizations, generating other types of emotional
experience to be conceptualized, constantly interact
in various dimensions we consider the category
EMOTIONS,  constituting the subject
matter of our work, to be an ontologically

multimodal fractal entity with its unique fractal
semiotics that continually expand the space of human
aesthetic experiences on the basis of recursive
cooperation among emotion, cognition, semiotics,
language, and culture [6; 12; 37].

Following J. Bezemer [11], the above status can
be substantiated by the following theoretical
underpinning assumptions that directly refer to
conceptual components of the category under
consideration. First, fractal multimodality assumes
that representation and communication always draw
on a multiplicity of modes that contribute to
meaning sustainability, which can be observed in the
way the category EMOTIONS functions in the
multitude of its conceptual art realizations (visual,
spoken,  aural,  gestural). Second, fractal
multimodality presupposes that resources are
socially shaped over time, which is the case with
emotions and their linguocognitive representations
in art discourse, articulating socioculturally
determined affective meanings through the choice of
a cognitive semiotics mode. Finally, meaning of
emotion and verbalizations of its conceptual
representation is construed through selecting and
configurating modes as outcomes of the
linguocultural shaping through their use [36], with
the significance of their interaction foregrounded
[6], which is obvious in the realm of art concepts of
the category EMOTIONS, objectivized in different
art contexts. The above plausibly includes
intersemiotically mapping semiotic resources of a
number of emotion ontological modes, such as
visual communication, color, texture, gesture,
movement, sound, voice, music, to name a few,
susceptible  to  their  multifaceted  verbal
objectivization in discourse of art works, reviews
and criticism.

Since empirical linguocognitive experience
proves that meanings of verbal representations of
emotions, even their nominations, simultaneously
activate several domains that in their conceptual
entirety make a matrix [3, c. 80] and since the
domain EMOTION perceptively rooted in affective
systems [3, c. 79] belongs to basic domains as
“cognitively irreducible representational spaces or
fields of conceptual potential” [20, p.5], “directly
tied to pre-conceptual gestalt embodied experience”
[15, p. 439], we assume that concepts of emotions,
intrinsically making the category EMOTIONS and
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representing it in a number of semiotic ways in art
discourse, possess properties of fractals in terms of
the theory of fractals by B.Mandelbrot.
Understanding a fractal as “a shape or entity whose
basic features reappear in different scales, defined
by a recursive process that generates autosimilar
structures, combining structural irregularity and
consistency” [26, p. 374], we have found out that
there is a close affinity between natural fractals, their
semiotic ontology, concepts of emotions and their
language representations in art discourse, which
comprises several dimensions: structural
autosimilarity, scalar relativity, irregularity, formal
consistency, fractal dimension, expressed in the
multimodality of the category EMOTIONS.

Taking into consideration the specificity of the
subject matter cognitive fractal semiosis, I have
developed a methodological triangulation whose
goal is to provide research interdisciplinarity within
the respective field of inquiry through integrating
various methods derived from three perspectives
(suggested by J. Zlatev [37]), presupposing the
corresponding methods, in one project: 1) the
subjective  perspective, involving methods of
conceptual analysis (including focusing on
conceptual metaphors and metonymies as conceptual
representation fractals of the category researched,
evoking  various modes of  synesthesia),
phenomenological analysis, systematic intuitions
(applied to reveal perceptions, mental imagery in
terms of secondary conceptualizations and
nominations); 2) intersubjective perspective, relying
on empathy and imaginative projection (to uncover
peculiarities of social/art interactions); 3) objective
perspective, implying observation and modelling (to
study ontological features of the -category
EMOTIONS in art discourse).

Thus, the category EMOTIONS actualized in art
discourse has been proved to be a fractal multimodal
entity whose research presupposes using methods of
cognitive linguistics, cognitive fractal semiotics and
discourse analysis.

2.2. Multimodality of the category
EMOTIONS actualized in art discourse: a fractal
semiotics approach

This part of the article presents fragments of my
linguocognitive semiotic analysis of the installation
artwork of London Design Biennale 2018 themed
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“Emotional States” and the music genre of tone
painting (also known as word painting). The
attention focus is on actual ontological fractal
semiotics peculiarities of the multimodality of the
category EMOTIONS, actualized in these types of
art discourse, with an emphasis on the role of
cognitive mechanisms of metaphor and metonymy
as triggers of various modes of synesthesia,
substantiating the fractality of the category
examined. Here it has to be pointed out that from
this multimodal study perspective, art discourse is
both emotion arousing works of art and relevant art
criticism as dynamic art history about recent objects,
involving judgment without assuming anything, a
flow of ideas, conversations, and attitudes that make
up the contemporary art eco-system: making,
writing, exhibiting, believing, appreciating and so on
[35]. Thus, discovering heterogeneous modalities of
the fractal categorial organism EMOTIONS draws
upon the core multimodal research concepts of modes,
semiotic resource, modal affordance (the concept,
developed by J. Gibson, which “strengthens the idea
that individual and the environment are interconnected
and cannot be analyzed separately” [9, p. 364]), and
intersemiotic relations.

According to A. Damasio [14], an emotion and its
concept as a building block of the category
EMOTIONS are dispositive images (the so-called
dispositional representation that holds the rules to
reconstruct perceptual images multimodally through
human senses, their mental objectivizations and
verbalizations) that affects the body internal state, not
being the perception of it (the perception is the feeling
not the emotion itself). Moreover, “every emotion,
every burst of passion, every exercise of will, is like
cognition [10, p. 144]. Indeed, emotions and art are
intimately related [8; 14; 34; 35; 37], which results in
five-part emotional experience: the art addressee’s pre-
expectations and self-image; cognitive mastery and
introduction of discrepancy, concerning the work and
understanding; secondary control and escape,
presupposing higher-order cognitive involvement and
mentally withdrawing from the work to resolve it
emotionally; meta-cognitive emotional reassessment,
which implies self-awareness and emotion-awareness
through a work of art with subsequently editing one’s
own self-image; aesthetic outcome in the format of a
new emotional response and new mastery of the
artwork [21; 28]. The above eclements of aesthetic
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experience obtain their conceptual and verbal
objectivization through cognitive operations of
metaphorization and metonymization in art discourse
both of installations as a domain of visual art and tone
painting in music.

Let us have a glimpse of our analysis concerning
the realization of the fractal multimodality of the
category EMOTIONS in the discourse of the
Australian installation artwork “Love” (a type of art
that belongs to visual semiotics as it is based on one of
the senses — vision [26], naturally including any
visually perceived information) as part of London
Design  Biennale 2018 “Emotional  States”
(www.londondesignbiennale.com/emotional-states),
representing over 40 countries from six continents
and “examining the full spectrum of emotional
experiences, from anger to joy, sadness to disgust’
(following Director of the event Dr Ch. Turner, who
continues: “The installations propose radical and
provocative ideas and investigate the important
relationship between design, strong emotional
responses, and real social needs”). Both its figural
composition (the visual mode fractal) with its title
(the verbal mode fractal) and art criticism
concerning “Love” allow us to reveal its unique
semiotic code of verbally actualized conceptual
metaphors and metonymies, whose co-occurrence
influence the emotional interpretation of the artwork
in a cluster of other core modalities of emotion
ontology, such as aletic (mandatory, possible,
impossible), deontic (assigned, allowed, forbidden),
axiological, epistemic  (knowledge, opinion,
behavior), temporal and spatial (here, there,
nowhere) .

For instance, visitors “get embraced by an
enlarged rainbow color wash” made from 150
strands of fiber optic light, each one of a different
color. In this way its designer F. Talbot
“communicates the feeling of love and the emotion
of openness and celebrates the country’s newly-
passed legislation that makes same-sex marriage
legal” (archipanic.com). The enlargement seems
deliberate, probably  suggesting the visual
manifestation of the conceptual metaphor MORE
OF FORM IS MORE OF CONTENT [19, p.127]
and  SIGNIFICANT/IMPORTANT IS BIG
(implying the revolutionary nature of the social
breakthrough in Australia). The size of the
installation is magnified, and viewers have to look

up, which may manifest the metaphorical reasoning
BEING SUBJECT TO CONTROL [19, p. 15] of
love. In fact, Flynn himself says: “I wanted to
explore a positive emotion, and represent a positive
Australia. Now in_the air there is a new tangible

feeling of what love means (flynntalbot.com).
Evoking the synesthetic associations, in particular,
those of chromesthesia, ideasthesia, spatial
sequence, triggered by conceptualized and
verbalized feeling experience response, the concept
LOVE, actualized multimodally, proves to be of a
fractal nature, emerging and acquiring multimodal
reinforcement through light, color, scaling, an open
space (AIR): “I see love as a full spectrum emotion
and have used the full spectrum of color”
(flynntalbot.com).

At the same time, conceptual metaphor and
metonymy make a strong conceptual bond in the
artwork discourse studied, since the metonymic
interpretation offers the contextual foundation via
which metaphors can be construed [16; 18]. This
gets especially conspicuous in the interpretation of
the missing heart lines on the surface under the
rainbow, which can be conceptualized as missing the
true source of love. The conceptual contiguity seems
crucial in the process of construing the meaning of
the nomination, verbally representing the examined
conceptual element of the category EMOTIONS
because the heart inspires the metonymy the
CONTAINER FOR CONTAINED. By entailment,
the heartless or the damaged-hearted can evoke the
opposite meaning, such as LACK/MISSING PARTS
OF HEART FOR LACK OF TRUE LOVE. Besides,
the CONTAINER image-schema [19] also
contributes to the fractal semiotics representation of
the culturally determined conceptual emotion
meaning of the installation. In  Western
linguoculture, the heart is regarded as an organ with
which emotions are associated, and love in particular,
and this conceptualized and discursively actualized part
of the body metonymically evokes the corresponding
feeling. The title of the installation can also serve as the
so-called anchorage (R.Barthes’ term) because it
makes interpretations of emotions more specific.
Therefore, it can be assumed that the category
EMOTIONS is actualized in all the above modalities,
rooted in blended art perception, and can be analyzed
as a fractal model in a dynamic creation of its
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emotional conceptual components (LOVE being one of
them, in our case).

Another art ecology of the category EMOTIONS,
frequently going together with creating installations to
enhance emotional impacts designed, that we are going
to briefly consider in this work is music. Music
contemplation can trigger multiple emotions, being a
metaphor and metonymy of emotions in itself [22].
There is much evidence for a stable connection of
music, cognition, emotion [8; 25; 27] with various
synesthetic implications [28; 34]. Music is a product of
mind [8; 29], and its physics of the cosmos vibrational
elements of frequency, form, amplitude, duration are
not really music until they are neurologically
transformed, conceptualized, emotionally interpreted
by the brain, multimodally categorized, acquiring
characteristics of timbre, loudness, time (the tonal
frame), evoking new emotional intersemiotic
experiences [27]. Thus, conceptual elements of the
category EMOTIONS turn out to be anchored in music
perception, revealing its various modalities, like in the
case with the art of installations.

It is especially clear when we focus on tone
painting as the musical technique when music reflects
the literal meaning of a song’s (verbal vocalization)
lyrics. This type of the category EMOTIONS ontology
goes back to  Gregorian chants  (https://
m.youtube.com/watch?v=sxsNgzSNSFo), whose
authorship is generally credited to the Benedictine
monk Paulus Diaconus. They can also be called
contemporary art since they are fruitfully used in lots
of marginal or hybrid arts nowadays, including visual
art discussed above. There concepts of emotions are
verbalized by means of nominations that express both
emotion and theological meanings [17]. In this
connection, it is worth pointing out that the eighth-
century treatise “De octo tonis” (“On the eight modes™)
even compares musical tones to the letters of speech
(http://www.chmtl.indiana.edu/tml/6"-8"/ ALCMUS
TEXT.html), and a treatise transmitted in the ninth-
century manuscript of the “Carolingian” Tonary of
Metz compares the eight modes to the eight parts of
speech in Latin grammar. To illustrate, according to the
results of a melodic-semiotic functional analysis [29],
the pattern fa-mi-sol-la metaphorically, on the
synesthetic basis of ideasthesia and spatial sequence,
seem to represent the sufferings and death of Christ
with His resurrection into glory, where fa-mi signifies
deprecation, sol is the note of Resurrection, and la is
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above the resurrection [30], which through conceptual
metaphors, metonymies (when vocalization of /a
mirrors angels’ voices and Heavens) and synesthetic
associations (the higher the pitch, the lighter and
brighter everything gets [29]). Besides, every time the
combination fa-mi-sol-la placed on words from the
Biblical Latin text emerges (e.g. FAtum laxis Mlra
gestorum FAmili tuorum SOLve pollute LAbii reatum)
it is assigned to be performed on et libera (freely),
which “for Christians signifies that Christ liberates
people  from sin  through His death and
resurrection”[29, p. 157], following Arsis and Thesis
of every word with lifts of tonic accents, which in
Latin means movement of life and repose [17].

Modern examples of tone painting as a
metaphorical and metonymical tool of discursively
actualizing concepts of emotions within the fractal
framework of the category EMOTIONS are very
numerous. For instance, “Hallelujah” by L. Cohen
(https://m.youtube.com/watch?v=ccGz-li_rgM), where
the words “It goes like this: the fourth, the fifth, the
minor_fall and the major lift, the baffled king
composing hallelujah” express the movement of the
keys, mentioned in the analysis of Gregorian chants,
and the tone progression; “Toxicity” by “System of a
Down”
(https://www.youtube.com/watch?v=iywaBOMvYLI)
with its octave descends and returns up at a slower
tempo, showing the global scale of what is happening
to this world, at the words: “How do you own
disorder?”; in the first chorus in “Despacito” by
L. Fonsi
(https://www.youtube.com/watch?v=kJQP7kiw5Fk),
where the music is slowed at the word despacito
(slowly); “Bohemian Rhapsody” by F.Mercury
(https://www.youtube.com/watch?v=f]9rUzIMcZQ),
where in the phrase “escape from reality”, for example,
escape is sung at the highest note and reality is much
lower, to name just a few. This observation proves that
the fractal multimodality of the category EMOTIONS
in this domain of art discourse has already become a
natural aspect of music perception and of the way
concepts of emotions are semiotically represented.

3. Conclusions

The theoretical perspectives of cognitive
linguistics,  fractal  semiotics,  theory  of
multimodality, cognitive theories of emotions and
art surveyed, the present work has laid out a
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tentative comprehensive approach to studying the
category EMOTIONS as a multimodal complex
result of fractal semiosis of emotions, their concepts
and verbal representations in discourses of visual
arts (installations) and music (tone painting). My
main findings are based on the revelation and
recognition of the multimodal nature of the category
researched, actualized in semiotic fractals of
metaphors, metonymies of emotions and their
intersemiotic relations on a continuum of conceptual
complexity. There turn out to be at least four crucial
implications in this connection: 1) conceptual
ingredients of the verbalized category EMOTIONS are
anchored in art perception; 2) they acquire their fractal
representation in clusters of modalities, comprising the
alethic, deontic, axiological, temporal, spatial,
epistemic ones, recursively realized verbally, visually,
aurally, in close association with synesthesia, triggered
by conceptualized and verbalized feeling experience
response; 3) the interaction of metaphor as a
representation of emotional concepts with other
cognitive operations lets us expand the range of
possible meaning construction processes, including
synesthesia in its chromesthetic, ideasthetic, and
spatial sequence dimensions; 4) metaphor-
metonymy interactions in multimodal ontologies are
much more complex that the volume of inference
involved in decoding a single metaphor or
metonymy in just verbal environment, creating more
associations and conceptual fields, facilitating the
process of understanding emotions and the content
architectonics of the category EMOTIONS.

All the above pre-determines the
perspective of our research, which is a more
in-depth  analysis of the fractal semiotics
multimodality of the category EMOTION in
multiple dimensions of art discourse, aimed at
building a  comprehensive interdisciplinary
methodology of studying multimodal categories
within the framework of cognitive linguistics,
cognitive fractal semiotics, and linguoculturology
with a special focus on mode hierarchies, modelling
the category EMOTIONS as a fractal semiotic
system to discover a wide range of applications for
multimodal investigation in fields like media,
advertisement, entertainment, education, marketing,
medicine  and  psychology of  positivity.
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YK 811.111°42°22

CTPYKTYPHO-CEMAHTHUYHI MOJEJII BUCJIOBJIEHB I1IOI'PO3HU
B CYHACHOMY AHI'JIOMOBHOMY AIAJIOT'TYHHOMY JUCKYPCI

0.0. Ilonomapenko (Xapxie)

CTaTTi0O TPHUCBSIYCHO BCTAHOBJICHHIO CTPYKTYpHO-CEMAHTHYHUX MOJEICH BHUCIOBJICHB, SKi PEali3yIoTh
MOBJICHHEB]I aKTH MOTPO3HM B CyYaCHOMY aHIJIOMOBHOMY MiaJlOTiyHOMY AMcKypci. Ilorposa posrisgaeTscs sk
riopuaanii MA, Mo € MpoMiKHOIO JIAHKOKO MiXK JIMPEKTHBOM 1 KOMIiCHBOM. BiH cywmimiae y co0i pucH JBOX
IJUTOKYTHBHUX THITIB, TIOEIHYIOUM JIBI PIBHOINPABHI IHMEPEHTHI CKJIAJ0BI ULTOKYTHBHOI CHJIM — CIOHYKAJIbHY
(BuMoOry azpecatra B3OIHCHHTH TEBHY Jil0) 1 KOMICHBHY (3000B’s3aHHS MOBLS BHKOHATH NEBHY Mil0 Y
MaiOyTHROMY MPOTH IHTEpECiB ajpecaTa B pa3i HEBUKOHAHHS BUMOTH) UIIOKyIii. J[upekTuBHA CKiIagoBa
3yMOBJICHA TIEPIOKYTHBHOIO MLTIO MOBIII 3MYCHTH aJipecaTa BUKOHATH IIEBHY [IiI0, @ KOMICHBHA — BUPAaXCHUM Y
OpOMO3uIlii 3000B’SI3aHHSAM MOBI[SI BHKOHATH Iil0, SIKa& MOXE IPHU3BECTH A0 HECHPUATIUBHUX IS agpecara
HACTIJKIB. Y aHIIIOMOBHOMY JiaJIOTiYHOMY JUCKYpPCI BHOKPEMIIIOIOTBCS J€B’ATh TPYI CTPYKTYpPHO-CEMaHTHYHUX
Moneneil peamizamii MA morpo3m:1) HUPEKTUBHHH Ta KOMICHBHHM KOMIIOHCHTH BHPaKCHO HEBEpOATBHO;
2) TUPEeKTUBHUI Ta KOMICHBHMA KOMIIOHEHTH BHMPaXE€HO EKCIUTIMTHO; 3) IUPEKTHBHUH Ta KOMiCHUBHHM
KOMIIOHEHTH BUPAXEHO IMIUTIUTHO; 4) AMPEKTUBHUA KOMIIOHEHT BHUPAXKEHO CKCIUTIUTHO, 8 KOMiCUBHUH —
IMIUTIIIATHO; 5) JUPEKTUBHUN KOMITOHEHT BUPAKEHO IMILTIIIUTHO, & KOMICHBHHN — SKCIUTIIIUTHO; 6) TUPCKTUBHHN
KOMITIOHEHT BHPa)XCHO EKCIUTIUTHO, a KOMICHBHHUI — HeBepOaabHO;, 7) AMPEKTUBHHUHA KOMITOHEHT BUPaKEHO
IMIUTIIIUTHO, @ KOMICUBHHUH — HEeBepOanbHO; 8) TUPEKTUBHUH KOMIOHEHT BUPAXXEHO HEBEPOAIBHO, a KOMICUBHUI
— IMIUTIOUTHO; 9) IMPEKTHBHHNA KOMIIOHEHT BHPaXXEHO HEBepOalbHO, a KOMICHBHUU — EKCIUTIIUTHO.
HaitgacrotHimoro € 3-ts rpymma, ska mnepexbadae IMIDTIDUTHE BUPaXCHHS AUPEKTUBHOTO Ta KOMICHBHOTO
KOMIIOHEHTIB.

KirouoBi ciioBa: riOpuaHAii MOBIICHHEBHI aKT, JTUPEKTUB, SKCIUTIMUTHHM, IMIUTIIUTHUH, KOMICUB, TIOTpO3a,
CTPYKTYypPHO-CEMaHTHIHA MOJICITb.

IMonomapenko E.A. CTpyKTypHO-ceMaHTHYeCKHE MOJeIHd BBICKA3BIBAHMN Yrpo3bl B COBPEMEHHOM
AHTJIOSI3BIYHOM IHAJIOTHYECKOM THCKypce. CTaThsl TOCBSAIIEHA YCTAaHOBJICHHUIO CTPYKTYPHO-CEMaHTHUYECKHX
MOJeNe BBICKAa3bIBAaHWH, KOTOPHIE pPEAIM3YIOT pEUYEeBBIE AaKTBI yrPO3bl B COBPEMEHHOM aHTIHMHCKOM
JIUAIOTHYECKOM JIUCKypce. YTpo3a paccMaTpuBaeTcs Kak TMOpuAHbIN PA, KOTOPBIH SABISE€TCS MPOMEXKYTOUYHBIM
3BC€HOM MECXKIY NUPEKTHBOM W KOMUCCHUBOM. On COBMCIIACT B cebe YEPThl ABYX WUIOKYTUBHBIX TUIIOB, COUYCTas
JIBE paBHOIIPaBHBIC HHTEPEHTHBIE COCTABISIONINE HIUTOKYTHBHOW CHIIBI — OOy TUTENbHYIO (TpeOoBaHME agpecara
OCYIIIECTBUTP OIPEIEIICHHOE ICHCTBUE) 1 KOMUCCHBHYIO (00513aTeIbCTBA TOBOPSIIETO BHIITOIHHUTE OMPEAEICHHOE
neiicTBue B OyayleM He B MHTEpecax ajpecaTa B cllyyae HEBBINIOJIHEHUS TpeOOBaHuUS) WIUIOKYyIHMU. JJUpeKTHBHAS
COCTaBIIIOIIAsl OOyCJIOBIEHA TIEPJIOKYTHBHOIO IENBI0 TOBOPSIIETO 3aCTAaBUTh  aJpecaTa  BBHITOJHHUTH
OIIpPENICTICHHOE JICHWCTBHE, 4 KOMHCCHBHAs — BBIPAXCHHBIM B IIPOIIO3HIUH O0S3aTEIECTBOM TOBOPSIIETO
BBITIOJIHUTH JICUCTBUE, KOTOPOE MOXET MPHUBECTH K HEONAarompHsATHBIM Uil ajapecara MOCIeACTBHsIM. B
AHTJIOA3ZBIYHOM JUAJIOTHUYCCKOM JUCKYPCE BBIACIAIOTCA ACBATH T'PYNIT CTPYKTYPHO-CEMAHTUYCCKUX MO}IGHCﬁ
peamm3auu  PA  yrposer: 1) IUpEKTHBHBII W KOMHCCHBHHH KOMITOHEHTHI BBIPAaKEHBI HEBEpOANbHO;
2) TUPEKTUBHBIA U KOMHUCCHBHBII KOMIIOHEHTHI BBIPQKEHBI SKCIMIMTHO; 3) AMPEKTUBHBIA U KOMHCCHBHBIN
KOMIIOHEHTBI BBIPAKE€HbI UMIIJIMIIUTHO, 4) JII/IpeKTI/IBHI:Jﬁ KOMITOHCHT BBIPpAK€H 3KCIUIMOUTHO, a KOMMCCUBHUM —
UMIUTUIMATHO; 5) JAWPEKTUBHBI KOMIOHEHT BBIPAKCH WMIUTUIMATHO, & KOMHCCHUBHHHA — OSKCIUIUIMTHO;
6) AMPEKTUBHBI KOMIIOHEHT BBIPOKEH OSKCIUIMIMTHO, a KOMHUCCHUBHHA — HeBepOanbHO; 7) IUPEKTHUBHBIN
KOMIIOHEHT BBIPAXXEH HMMIUIMIIMTHO, 8 KOMHUCCHUBHHI — HEBEepOaibHO; 8) IMPEKTHUBHBIA KOMIIOHEHT BBIpaXXCH
HeBepOaJIbHO, a KOMHCCHBHMHA — HWMIDIMIUTHO; 9) AWPEKTUBHBI KOMIIOHEHT BEBIpa)KEH HEBepOaIbHO, a
KOMHCCUBHHH — OKCIUTMIMTHO. Hambonee dwacTOTHOW siBisieTcss 3-s Tpymma, KOTopas IpemaycMaTpUBaeT
UMIUTMOUTHOEC BBIPAKECHUE TUPCKTUBHOI'O U KOMHCCUBHOI'O KOMITOHEHTOB.

KiroueBble cjoBa: THOPUIHBIA pEYEeBOH aKT, JUPEKTHB, WMIUIMIUTHBIA, KOMHUCHB, CTPYKTYPHO-
CeMaHTHYECKasi MOJIENb, YTP0O3a, SKCIUTUIIUTHBIH.
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Ponomarenko O.0. Structural and semantic models of threat utterances in the modern English
dialogical discourse. The article deals with the establishment of structural and semantic models of utterances that
express threatening speech acts in the modern English dialogical discourse. The threat is considered as a hybrid
speech act, which is an intermediate link between the directive and the commissive. It combines the features of
two illocutionary types, combining two equal inherent components of the illocutionary force — directive (the
requirement of the addressee to carry out a certain action) and commissive (obligation of the speaker to perform
some act against the addressee’s interests in the future in case of non-fulfillment of the requirement) illocutions.
The directive component is predetermined by the perlocutionary purpose of the speaker to force the addressee to
perform a certain act, and the commissive one is expressed in the proposition by the speaker's obligation to
perform an act that may result in adverse consequences for the addressee. In the English dialogic discourse, nine
groups of structural and semantic models of threatening speech acts expression are distinguished: 1) directive and
commissive components are expressed non-verbally; 2) directive and commissive component are expressed
explicitly; 3) directive and commissive components are expressed implicitly; 4) directive component is expressed
explicitly, commissive component is expressed implicitly; 5) directive component is expressed implicitly, and
commissive — explicitly; 6) directive component is expressed explicitly, and commissive — non-verbally; 7)
directive component is expressed implicitly, and commissive — non-verbally; 8) directive component is expressed
nonverbally, and commissive — implicitly; 9) directive component is expressed non-verbally, and the commissive
one is expressed explicitly. The most frequent is the 3rd group, which implies the implicit expression of the
directive and commissive components.

Key words: commissive, directive, explicit, hybrid speech act, implicit, structural and semantic model, threat.

1. Beryn HEBUKOHAHHA BHMMOTH). JIMpeKTHBHa CKJIaJ0Ba

[lommpeHnHs B MOBO3HABCTBI JAMCKYPCHBHOTO
MIX0My -0 aHali3y MOBHHX 1 MOBJICHHEBUX
OJIMHUIIL BIJIKPUBAE IMUPOKI MOXJIMBOCTI 1100
BCTaHOBJICHHsI 3aCO0iB BHpaKEHHS Pi3HOMAaHITHUX
MOBJICHHEBUX [ilf, BUBUCHHAM SIKMX TpPaJULiHHO
3aiiMaeThCcs JTHTBICTHYHA TparmMatuka. ChoromHi
BOHA MEPEKUBAE TUCKYPCUBHUI eTanm po3BUTKY [2],
II0  YMOXJIMBIIOE  BUBYEHHS  OCOOJIMBOCTEH
peamizaliii y MHUCKypCi TaKMX THIIIB MOBIJICHHEBHX
akTiB (mami — MA), siki goternep nepeOyBanu mo3a
yBaror JiHrBictiB. Lle ctocyerbes i MA morposw,
OCKIJIBKY BiH € SICKpaBHM MPUKIAI0OM Takux MA, ski
HE MOXYTbh OyTH BuUpaxeHi nepdopmarusHo [5; 6].
MA nmorpo3u 3amydaeTbcs OO0  UUIOKYTHBHHX
knacudikanii MA, 30kpema po3risgaeTses ak: 1)
komicuB [8; 10; 12]; 2) mmpexktuB [9; 11];
3) okpeMuil 1JUIOKYTUBHHI Kiac MeHacuB [4; 7).
JMCKypCUBHMI MigXiJ 3yMOBIIOE PO3IIIA] MOIPO3H
K TiOpuaHOTO MA, T SKUM PO3YMIIOTE MA, SKUi
cyMmimae y cobl pHCH JBOX UIJIOKYTHBHHX THIIIB,
MOEAHYIOUM JIBI PIBHOMpPAaBHI IHTEPEHTHI CKIaIoBi
immokyTuBHOI cuiu [3, ¢. 13] Ilorposa cymimae Taxi
UIIOKYTHBHI ~ CHJIM, SIK CIIOHyKanbHa (BUMOTa
azpecaTy 3AIHCHHTH TMEBHY [il0) i KOMiCHBHa
(3a00B’s13aHHS MOBIII BUKOHATH TIEBHY [0 MPOTH
iHTepeciB ampecara y MalOyTHROMYy B  pasi
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3yMOBJICHA HEPJIOKYTUBHOIO LIULII0 MOBIS 3MYCUTH
angpecara BHKOHATH TIEBHY Jif0, a KOMICHBHA —
BUPQXCHUM Y MPONO3ULil 3000B’s3aHHSIM MOBIIS

BUKOHATH  Jil0, sKa MOXE TMpPU3BECTH 1O
HECTIPUATIMBUX IS ajpecata  HACIIJKIB.
CyIyTHROIO 1UTOKyTUBHOIO CHJIOIO € €MOTHBHA

CKJIaJ0Ba, LIO TMPOSBIAETbCA (PaKyIbTaTHBHO (TIPO
ne  JuB. [I,c.175]). Y 1upoMy  3B’S3KY
AKTYaJbHUM € IUTAaHHI MOBHOTO BHPa)KEHHS
MA morpo3u B aHIJIOMOBHOMY JiaJOTiYHOMY
JTIUCKYPCI.

MeTo CTarti € BCTaHOBJIEHHA OCHOBHHX
CTPYKTYpHO-CEMaHTUYHUX MoOJelied peanmizaiii MA
MOTPO3H Y Cy4aCHOMY aHTJIOMOBHOMY JiaJIOT1YHOMY
JTUCKYPCI.

O6'exToM gochmimkeHnass € MA Tmorposu,
peamizoBaHi B CyYaCHOMY  aHIJIOMOBHOMY
ANOTiYHOMY  JTUCKYpCi, $Ki BHBYAIOTBCS Ha
npeaMeT CTPYKTYpPHO-CEMaHTUYHUX
0COOJIMBOCTEY BUPAYKEHHSI aHTJIIHCHKOIO MOBOIO.

MaTtepianoM cCiIyryBaau BHCIOBJICHHS, 3a
JOIIOMOrOI0  SIKMX peaji3yoTecsi MA  morposw,
OTpPHMaHi LUISXOM CYLUTBHOI BUOIPKH 31 CIIEHApito
Cy4YacHOTO aHTJIOMOBHOTO cepiany «Prison Break»
(20th Century fox, Original film, 2005-2017, the
USA) [13].
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2. CTpyKTYpHO-CeMaHTHYHI MojeJi
BHCJIOBJICHb NOIrpo3u B CYy4YacHOMY
AHTJIOMOBHOMY AiaJIOTiYHOMY IHCKYpCi

MA 1orpo3u He MalOTh CIeIiaTi30BaHUX MOBHHX
3aco0iB, ski Oymu O 3akpiluleHi B cHCTeMi
aHIMACBbKOI  MOBHM I BUP&XEHHS  LbOTO
KOMYHIKATHBHOTO CMHUCIY, 1, BIIMOBIAHO, TIpH
peamizartii B MOBJICHHI MA TTOTPO3HU
BUKOPUCTOBYIOTBCSI ~ MOBJIGHHEBI  (OpMH,  sIKi
BUCTYTIAIOTh KOHBEHL1OHAJIbHUMH 3aco0amu
peanizarii iHIMUX KOMYHIKAaTHBHUX JTiiA.

Ha mepmuii 1miaH BUXOAUTh HEOOXIMHICTh
aHajily Takux cuTyauid, komu MA morposu
BHpaXXaeThCsl 3aco0aMH, SKi KOHBEHI[IOHAIHHO
BUKOPHCTOBYIOThCS JJIs1 O(OPMIICHHS, IIEPII 3a BCE,
OUPEKTHBHUX Ta KOMICHMBHUX MA, siKi CKIaJaloTh
ribpugny npupoay mnorposu. llorpo3a wacrto
peami3yeTbcsi B MOBJEHHI 3a  JOIIOMOTOIO
BHUCJIOBJIEHB, SIKI MICTITh JIEKCHYHI OJMHMII,
XapakTepHi JUIs TONEPEDKEHHS, 3acTepeKeHH:,
o0imstHKH.  Taky OCOONHMBICTE MOXKHA TIOSICHUTH
HEMOXJIMBICTIO  peamizauii MA  morpo3m 3a
nonomoroto niepdopmarusa [ threaten. Crnpasai, y
cUTyauii, KOJM MOBEIb TMOTPOXKY€E aIPEcaToBi,
BaXXKO YSIBUTH BHUCIOBJIEHHS A mobi nocpoicyio (Ha
Oymp-sikii  moBi). lLleli d¢enomen 3. Benanep
BU3HAYMB SIK «UJIOKyTHBHE camory0octBo» [5]. CyTh
HOro 3BOIUTBCA AO TOrO, IO MOBELb Y BUMAIKY

MIEBHUX MOBJICHHEBUX T HE MOXKe
BUKOPUCTOBYBaTH TmepdopMaTuBHI  Ji€cioBa B
CTaHAApTHIA TieppopMaTUBHIA To3uIlii (Tmeprna

0co0a OJJHUHY TEMEePilIHLOTO Yacy aKTUBHOTO CTaHy
JUHCHOTO Ccroco0y), OJIHOYACHO 1 peali3youu Ao, i
HazuBaroun 1ii. 3 Touku 30py 3. Benanepa, B
CEMaHTHIIl TaKUX CIIB 3aKIaJCHO «IIiAPUBHUI
baxTopy, KU YHEMOKITUBITIOE YCIITHY
pealizaiilo «arpecHMBHOI» KOMYHIKaTHBHOI mii y
BHUMANKY ii EKCIDIIIIUTHOTO BUPAKEHHS, OCKIIBKH
OJIHIEI0 3 YMOB YCIHIIIHOCTI TaKOl MOBJICHHEBOI il
Oyze HepO3KPHUTTSI MOBIIEM CBOTO KOMYHIKaTHBHOT'O
Hamipy [5, c. 241-247].

l6opuany cytHicte MA morpo3u BigoOpakae
Horo peamizauis y ¢opMi yMOBHOTO peuUEHHS
CTPYKTYpH If ... (then), Iipu 1IbOMY CIIOYYHUKH if Ta
then, sIKi  MapKylOTh  NPUYHMHHO-HACIIIKOBI
BIITHOCHHU MK BHP&XCHUMH  IPOIO3HUIISMH,
3a3BHYAl OIYCKAIOThCSA — Liei JIOTIUHUHA 3B’A30K Y
MoAIOHMX BHpa3ax IMILTIKyeTbest. Hammpukian:

Touch my brother again and I'll show you.

If you touch her, I'll kill you myself.

If you try to screw me over again, I'll kill you.

Sk BUAHO 3 HaBEIEHUX NPUKIAMIB, y MOAIOHUX
BHCJIOBJICHHIX CIIOCTEPIraeThCs 3B’S30K MBOX MA:
JTUPEKTHBY Ta KOMiCHUBY, SIKi YTBOPIOIOTH T10OpUIHUI
MA norpo3su.

ExcrurinutHa morpoza sk ribpumHuin  MA
3a3BU4Yaii Mae BHUpaxkeHHS y (opmi Momenmi, sKa
OyIyeThCcsl 3a MPOIO3UIlHOW cxeMow If you
do/don’t do p, I will do/ will not do q, ne p — Bumora
aapecara 3IHCHUTH TIEBHY [if0, a ¢ — 3000B’ I3aHHSA
MOBIISI BUKOHATH TICBHY Ii0 Y MalOyTHhOMY B pasi
HEBUKOHaHHS BuMord. OjHa YacTMHA TaKHUX
BHUCJIOBIICHb CITIBBITHOCUTHCS 3 TUPEKTHBOM, a iHIIIA
— 3 KOMICMBOM, TOOTO MOBEI[b HaHECE aJpecary
30UTKIB, SKIIO ajapecaT HE BUKOHAE TMEBHY JIilO.
BusnauaneHuM (akrtopom € OeHe(haKTUBHICTH Iii,
Ka TPEAUKYEThCS aapecary, i sSKII0 HEBUKOHAHHS
Takoi Nii ¢ HaHece ajpecary IIKOIU, TO BOHO Oyne
CKBIBAJICHTHUM BHKOHAHHIO MOBIEM Jil  TO
HAaHECEHHIO IIKOAMW ajpecary. PosrisiHemo Takuit
MPUKIIa;

Pope: I know you know something, Katie. And
anything you know you have got to tell me. If you
don't, you are gonna lose a lot more than your job.
Withholding information makes you an accessory,
and [ will press that button if you don't start talking!

Katie: Sara...

Bucnosnenns [ will press that button if you don't
start talking! mae cmucn Start talking or I will press
that button, TOOTO CTPYKTypa YMOBHOTO PEUCHHS
MIOETHY€ BUPAKEHHS TUPEKTHBHOTO T4 KOMICHBHOTO
KOMIOHEHTIB MA morpo3su.

Jlnst po3yMiHHS CyTi KOMYHIKaTUBHOI [Iii TOrpo3u
HEOOXITHO BpaxoByBaTH HE TIIBKH  BJacHE
MOBJICHHEBI MapaMeTpy BHUCIIOBJICHb 31 3HAYCHHSIM
MOTPO3H, a U eKCTPaTiHrBiCTUYHI (pakTOpH, IO
3yMOBJIIOIOTh X BHUKOPUCTAaHHS y MOBJEHHI. Y
Cy4acHOMY aHTJIOMOBHOMY JiaJIOTIYHOMY JIHCKYpCi
BUCJIOBJICHHS IIOTPO3M pealli3yloTbcsi Ha TIPYHTI
eKCIUNIUTHUX Ta IMIUIIMTHUX MOZAeNeH, sKi
MOXYTh MICTUTH HEBepOalbHI KOMIIOHEHTH, abo X
MOXYTh OyTH BHpa)XCHI TOBHICTIO HEBEpOaIbHO.
BuokpemieHo TaKi rpynu pEeNEeBAaHTHUX
CTPYKTYPHO-CEMaHTHYHHUX MOJIEIICH:

1) IOMpeKTHBHUI Ta KOMICHMBHUN KOMIIOHEHTH
BUPaXEHO HEBEPOAJIBHO;

2) IOUPEKTUBHUH Ta KOMICUBHHNA KOMIIOHCHTH
BUPAKEHO EKCILTIIMTHO;
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3) OWpEeKTHMBHUN Ta KOMICUBHHNA KOMIIOHCHTH
BUPKEHO IMIUTIIIUTHO;

4) MUPEeKTUBHUHT KOMITOHEHT BHUPaXCHO
€KCIIIILMTHO, 8 KOMICUBHMI — IMILTIIUTHO;

5) TUPEeKTUBHUI KOMITOHEHT BUPAXKEHO
IMIUTIATHO, @ KOMICUBHHUM — €KCIUTIIIUTHO;

6) IUPEKTUBHUI KOMITOHEHT BHUPaXXEHO
EKCIUTIITUTHO, 8 KOMICHBHHM — HEBEPOATLHO;

7) TUpEeKTUBHUN KOMITOHEHT BUPAXKEHO
IMILTIIUTHO, @ KOMICHBHUH — HEBEpOAIIbHO;

8) TupeKTUBHUH KOMITOHEHT BUPAKEHO
HeBepOaJIbHO, 8 KOMICUBHHUN — IMITTILIUTHO;

9) aupeKTUBHUIN KOMITOHEHT BHPaXXCHO
HeBepOaIbHO, 2 KOMICHBHHI — €KCILTIITUTHO.

PosrnsiHeMo 0cOOMMBOCTI (YHKIIOHYBaHHS ITHX
MOJIEJICH y aHTJIOMOBHOMY JHMCKYPCi:

1) lupeKTUBHUA Ta KOMiCUBHUIH KOMIIOHEHTH
BHUPa:KeHO HeBepOadbHO. Taki morpo3m He €
YaCTOTHHUMH, 3aiimarouu jauire 1,98 % Bix 3araabHOT
KIJTBKOCTi BUCIIOBIIEHB, HATTPUKIIA];

Bellick: Help!

(Suddenly a hand clamps over his mouth. It's T-
Bag and he's holding a blade close to Bellick's face.)

Bellick: Hel...

T-Bag: Shh!

(He _puts the knife to
threateningly. They wait.)

Brikaui 3 B’s3HUII 3B’ 513318 OXOPOHIIST bemika Ta
3aKJeiny oMy poTa KIICHKOI CTPIYKOlo, aje Homy
BAJOCs HPUCIYCTUTH 1i Ta MOKIMKATH Ha
JIOTIOMOTY, III0 3MYCHJIO BTIKadiB IMOBEPHYTHCS Ta
3arynuty bBeniky pota pykoro: Suddenly a hand
clamps over his mouth. (+> Shut up), O € NPOSIBOM
HeBepOaITbHOTO TUPEKTUBY, SIKHH MOJKHA
ekcIuTikyBatu sk 3amoexuu!. Jlis Tibera He puts the
knife to Bellick's throat threateningly (+> I’ll cut
your throat) € peami3aiielo HeBepOaITbHOTO
KOMICHBY SIK OOIIHKH Tepepi3aTH HOXKEM TOpJIo
Beniky, sIKII0 TOW HE 3aMOBKHE.

2) InpeKTUBHUII Ta KOMiCUBHU KOMIIOHEHTH
BHPAaKEHO eKCILHIUTHO. IMmminutHIMH MA
BB)KAEMO TakKi, IHTEHIOBAHUH CMHCI SKHX HE
30ira€Tbcss 3  BHPAXEGHUM Ta  PO3YyMI€ThCA
KOMYHIKaHTaM{ 13 3Hau€Hb MOBHHX OJMHHIb Ta
TUCKYpPCUBHOTO KOHTEeKcTy [1, ¢. 60]. Ila rpyma
OXOILTIOE JIBI MOJEI EKCILIIMTHOTO BHPaKECHHS
[IOTPO3H, JIe TUPEKTHUBHUI KOMIIOHEHT BUPAXKAETHCS
JIIECIIOBOM B IMITEpaTHBi, 8 KOMiCHBHHH — JI€CIIOBOM

Bellick's __throat
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y ¢dopmi maitbyTHROTO dYacy abo 3a JOIMOMOTOI0
KOHCTPYKIIii fo be going to do something:

2a) Do p (or, and) I will do q. Monens inmoctpye
TaKWW MPUKITAI:

Falzone: So...Fibonacci. How'd you find him?

Michael: I did my homework.

(Abruzzi sits down carefully. Falzone leans
closer to Michael.)

Falzone: You get elliptical with me for one more
second and I will cancel you. You understand me?

Abruzzi (warningly): Give it up, Fish.

lonoBHOMY reporo OyJO IOCTaBJIEHO MUTaHHS,
Ha sKE BIH HE BIJNOBIB MpPSIMO, YMM BUKJIHKAB
o0ypeHHs Ta IOrpo3y criBOecinHuka. BuciosneHHs
You get elliptical with me for one more second and 1
will cancel you wmictuth aupektuBHy Do p (get
elliptical) Ta xomicuBny [ will do q (I will cancel)
ckmanoBi. Ll Mozens ckmamae mwmme 7,03 % Bim
3arajibHO1 KUJIbKOCTI TIPUKIIAIIB.

2b) Do p (or, and) I’m gonna do q. llle menury
KUIBKICTh JEMOHCTpPYE ISl Mojenb, jmme 1,84%,
HaNpPHUKIAN:

Stolte: Just take the tray, or I'm gonna shove it in
there and you can eat it off the ground.

Bucnosnennss I'm gonna shove neMOHCTpYE
Morpo3y, SKy MOBEIb Ma€ HAa METI BUKOHATH Yy pasi
HETMIOKOPH, p BUPAXKEHO JI€CTIOBOM B IMIIEpaTHBI, a ¢
— KOHCTPYKITI€IO 31 3HAYCHHAM MaiOyTHHOTO Yacy.

3) JlupeKTHUBHUIT Ta KOMICHBHH KOMIIOHEHTH
BHUpaxkeHo immuiinuTHo. llg rpyma mogpeneil €
HaW9JaCTOTHINIOK y HamoMy MacuBi jgaHux (32,42
%). KoHTeKCTH, SIKi CTOCYIOTBCS 1€l TPYITH, MOYKHA
IHTEpPIPETYBAaTH JIMIIE HA OCHOBI BiANOBIIHUX 3HAHb
npo OOCTaBMHU CHINKYBaHHS MOBIIS 3 aIpecaToM.
PosrnsaHemMo HaCTYHUM TPUKIIA;

Abruzzi: I'm workin on it.

Falzone: Well you're not working on it fast
enough. Apparently Fibonacci’s coming up for air
again. Next month a congressional hearing. Now if
he testifies at that hearing, a lot of people are going
down; including me. Now ['ve known you a long
time. OQur wives are friends; our kids go to the same
Catholic school. It would be a shame if anything
were to happen to your kids. (+> I can hurt your
family)(Abruzzi looks extremely anxious) I know my
kids would miss them.

Abruzzi: You don’t need to do this.

Falzone: I do.

Abruzzi: I'll get this guy. We’ll get Fibonacci.
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Jo ®B’s3Hs  AOpymmi — mpuUHAOIOB  HOTO
KPUMiHAIbHUHA TOBapPUII darnblOHE. 3
JUCKYPCUBHOTO KOHTEKCTY Bimomo, mo PanbioHe
BUMarae Big AOpyti ikBigxyBaTa PiOoHAYTI, K
30MpaEThCS  CBIMYATH  MPOTH  KPUMiHAIBHOTO
yIpylyBaHHs, A0 sikoro BXxoauTh Danblone. Ane
MpsIMOTO Haka3ly B’s3€Hb AOpyIHii HE OTPUMYE,
HoMy JIAIIE TIOBIAOMIIIETBCS TPO  MarOyTHE
CIlyXaHHS y KOHIpeci, o Hece 3arpo3y Uil yChOro
KpUMiHAILHOTO yTpyITyBaHHA. OOIISIHKH BHUKOHATH
AKyCh TIOTPO3y TaKoX Hemae. B’s3Hr0 AOpyrti
JIMIIE TIOBIIOMIISIOTH, 110 HOro poauHa nepedyBae
nin HarsnoM Danerione: Our wives are friends; our
kids go to the same Catholic school. It would be a
shame if anything were to happen to your kids. 1le
BHCIIOBJICHHS HE Hece MpPAMOro, eKCILTILUTHOTO
CMHUCITy Hi PO XapakTep MOXKIUBUX HETATHBHHUX
HACTIAKIB Ul anpecara (3amomisiTi Qi3udHy KOy
IpyXuHI Ta JiTaM AOpynmi), Hi NOPO YMOBY iX
HacTaHHA (BiaMOBYy ycyHytn DiboHaudi), a OTXe,
IMITTIKy€ TIOTpO3y, SKa BHUBOIUTHCS 13 3HAYCHHS
JCKCUYHUAX OJUHHUIb Ta JUCKYPCUBHOTO KOHTEKCTY
SIK IMILTIKaTypa.

4) InpeKTUBHUIT  KOMIIOHEHT  BHPAKeHO
eKCILTIMTHO, 2 KOMicHBHMH — iMmurinmuTHo. 1g
rpymna OXOIUTIOE TaKi MOAENI:

4a) (If) Ag (don’t) do p (14,7 %):

T-Bag: (Teasingly) [ don’t protect you them
Rugheads gonna gobble you up like a plate of black
eyed peas.

Michael: (Cutting him off) I said no.

T-Bag: (No more fun) You best move then, now!

(Michael calmly gets up and slowly walks off the
bleachers)

VB’s3uenuit  Tiber BKa3ye TOJIOBHOMY TepOro
Maiikiny npoxogutu: You best move then, now!, Ha
IO TOW CIIOKIHHO TIPOSIBIIIE TMOKOPY. 3 KOHTEKCTY
3po3yMino, 1m0 Maiikin 3apa3 mepeOyBae y
HEBHTIJIHOMY CTaHi HOBOTO B’S3HA 1 TIOBUHEH
TEpHiTH 3BEPXHE CTaBICHHS 3 OOKy IHIIKX
YB’SI3HEHUX, TOMY IO Y pa3i HEMOKOpU 0 HBHOTO
MOXYTh 3aCTOCOBYBaTH ()izu4HE a0 MCHXOJIOTiYHE
HaCHJLIIS.

4b) Ag is going to do p (0,67%):

Daughter: (Pointing to Falzone) We’re going to
stay with Uncle Philly at the lake for a few weeks.

Falzone: Yeah, we’re going to have a good time
(+> I can hurt your family any time). (He laughs
creepily and Abruzzi is now looking very nervous)

Your right John, maybe you’re right. I do trust you.
Now yvou're gonna take care of that thing (He has a
big, fake smile on his face) aren’t you?

ExcrurinutHa JacTHHA TUPEKTUBHOTO
KOMIIOHEHTY, Ha TIEpIIMA TOTJIA, HE HECe 3arpo3u
st aapecara: Now you're gonna take care of that
thing (He has a big, fake smile on his face) aren’t
you?, ajie BUBEIACHHS IMIUTIMUTHOTO KOMICHBHOTO
KOMIIOHEHTY 13 KOHTEKCTY 3YMOBIIIOE BHBEICHHS
CMUCITy TIPO Te, IO Yy pa3i HeBHKOHAHHS AOpyuili
3aBmanHs Bijg danprnoHe miTHm AOpyIl MOXYTh
MOCTPaXIATH, OCKIIBKHM BOHU pa3oMm 3 DaibiioHe
imyTh Ha 03epo Ha AEKUTbKa THKHIB.

4c¢) Let’s do p (0,17%):

CO: Hey! I'm not going to ask you again. Let’s
break up this party ladies!

OxopoHa B’S3HHII HaMaraeTbCsi BraMyBaTH
yB’S3HCHUX 3aKIUKOM y (OopMi eKCIIPECHBHOTO
IUpeKTuBy Let’s break up this party ladies!, a
KOMICUBHHI KOMITOHEHT 3pO3YMUIHN i3 KOHTEKCTY:
SIKITIO B’SI3HI HE MIiAKOPIOIOTHCSA, TO HA HUX YeKae
MOKapaHHsI.

5) AupexTuBHUi KOMIIOHEHT BHPAXKEHO
IMILUTIDUTHO, a2 KOMICHBHHMH — eKcIUIinuTHO. I3
rpyna IeMOHCTPY€E YOTHPH PI3HOBHIIH:

5a) Ag’m (not) doing p (1,5 %):

Link: Family trees being what they are, moms,
da, brothers, sisters. Anything happens to my son or
Sara, I'm not coming after you, Susan.

Bucnoenenns [I'm not coming after you €
SKCIUTIUTHO BUPAKEHUM KOMICHBOM. 3 KOHTEKCTY
po3yMieMo, 10 TONOBHHUHU repoit JIIHK momnepemkye
kiutepa C’103€H, IO SKINO IIOCh CTAHETHCS 3 HOTO
ciM’€r0, TO MCTUTHCA BiH OyJe He 1, a 11 poauHi.

Sb) Ag do p (0,84%):

LJ: What the hell you doing? What's that for?

Susan: Your father tried to be a hero.

LJ: No, no. Hey, please, please. Please. Please,
no, stop! Stop!

Susan: Once I cut the spinal cord and the sever
nerve endings, you won't feel a thing.

LJ: No, no.

¥ npomy MA norposu JUpeKTUBHUN KOMIIOHEHT

BUpaxeHo iMmrurinutHO — C’ro3eH Xode, 100
Enmxeti  mamaB  iHdopmarmito  mpo  wicre
3HAXO/DKEHHS Horo OaThbka, a KOMICHB Mae€

eKCIUTIUTHE BUpaxeHHsi Once I cut the spinal cord
and the sever nerve endings — 11e OOIIIHKA BIATATH
rojioBy Emmkero y pas3i HemokopH.
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5¢) Somebody is going to do p (4,52%):

Falzone (o/s): Good. I'll come out there this
afternoon. And John, if I come all the way out there
and this turns out to be a waste of my time(+> If you
don’t keep your promise), I'm gonna castrate you. 1
hope you understand that. Be well my friend.

Abruzzi: I love you too.

JupexkTuBHa cKkiagoBa 1poro MA morposu
3aKiaieHa y KOHTeKcTi: Madiosi danplioHe B
OCTaHHE MoTMepeKye AOpyuii mpo Te, mo Homy
HEOOXiTHO BHUKOHATH CBOIO OOIISIHKY Ta BOWUTH
NIEBHY JIIOJUHY Ha npizuile Pidonauui. Komicur
BTUTIOETBCS CKCIUTIIUTHO B OOiusHII ['m  gonna
castrate you.

5d) I’ll do p (2.01%):

Agent Kellerman: We need a favour (+> Work
with us)

Man: I've been out of the life for years

Agent Kellerman: I know. Problem is, no ones
gonna believe that if I take the heroin I have in my
pocket and put it in the glove box of the reasonably
priced minivan you got over there. I will cuff you. I
will drag vou out of here in front of everyone.

(Agent Kellerman eats some ice cream)

Man: What do you need?

Arent Kemnepman HaMaraeTbcsi 3MyCHTH 0CO0Y,
sSKa Ma€ KpUMiHAJIbHE MUHYyJE, TMpPAIoBaTH Y
BJIACHUX TUISAX. 3211 IIbOTO BiH 3aJIIKy€ YOJIOBIKa,
IO MiJIKWHE HOMY T'epOiH y MalliHy, a IOTIM caM
HWOro 3a Iie apelitye W BUBEAC B HApyYHUKax Ha
ouax y Beix: [ will cuff you. I will drag you out of
here in front of everyone. EKCILTIUTHUI KOMIiCHB
JIa€ 3pO3YMITH, JI0 SKHX HECHPHUSTIMBUX HACIIiIKIB
MO MPHU3BECTH HEMOKOpa, TOMY YOJOBIK OJpa3y
CTaBHUTh 3alMTaHHI Mpo Te, mo Kemnepmany Bij
HBOTO MOTPiOHO: What do you need?

6) {upekTUBHUI KOMIIOHEHT BHPAXKEHO
eKCILTIIUTHO, 2 KOMiCHBHUH — HeBepOabHo. [
rpymna JIEMOHCTPY€E JIBI MOZETI:

6a) (Don’t) do p (16,91%):

(Looks around some more before suddenly
Leticia bursts through another door, pointing a semi
automatic at Veronica’s head (+> I’ll shoot you).)

Leticia: Don’t you move a muscle.

Y meomy MA morpo3u JleTurlis mOTpoxye
30poero Bepowili, ska po3ymie, IO SKIIO BOHA
BUSIBUTH HENOKOPY, TO JIeTHIis MOXKe 3aCTPEIHTH ii.
JIMpeKTUBHUN KOMITOHEHT BHPAXCHO EKCIUTIIMTHO:
Don’t you move a muscle, a KOMiCHBHUY KOMIIOHEHT
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BHpaX€HO HEeBepOaIbHO: pointing a semi automatic
at Veronica’s head (+> I'll shoot you)

6b) Lets do p (0,17%):

(Sucre slams the connection line down. The man
puts the phone down, pissed)

Man: We got a problem now man.

Sucre: (Getting into his face) Let’s handle it then.
(Man smiles, doesn’t think it’s worth the effort and
leaves.) That’s what I thought.

(He starts dialing a number. A phone rings)

Y upomy MA norpo3u IUpEeKTUBHUI KOMIIOHEHT
BUPaXCHO eKCIUinuTHO: Let’s handle it then.
KomicuBHUMIT KOMIOHEHT PO3yMieMO 3 HeBepOaIbHOT
noBeinkn Cykpe — HaONWKEHHs 70 aapecara Ta
BUMOBJISIHHSL JAPEKTUBHOTO BUCJIOBJICHHS OJIM3bKO B

o0nMMuYs, 10 € JEMOHCTPAI€I0  arpecUBHOI
MOBEeNIHKM  Ta  HaMipy  3aBJaTd  ajapecary
TICUXOJIOTIYHOT UM (Hi3UTHOT TITKOJIH.

7a) IMpeKTUBHUI  KOMIIOHEHT  BHPA’KEHO

IMILTIOMTHO, a KOMiICMBHMI — HeBepOaJbHO. Lls
rpyna € I0BOJI YaCTOTHOIO — CTAaHOBUTH 15,24% Bin
3araJibHOT KiJIbKOCTI BUCIIOBJICHb, HATIPUKJIA/I:

Kellerman: LJ. We're not here to hurt you.

(LJ flips open the cell phone in his hand.)

Kellerman: Uh uh — 9, 1, 1...send. You really
think you're gonna get to four buttons before I get to
one?

(He opens his jacket to show LJ his gun.)

Kellerman: Come on.

Hesepbanbue BUPaXCHHS KOMICHUBHOTO
KOMITOHEHTY CTOCYETBCS JEMOHCTpallii 30poi mmif
BEPXHIM OJIITOM, IIO MOXKHA IHTEPIPETYBATH SIK
oOIIHKY 3acTocyBaTH 1ii Yy pa3i HEMOKOpH.
JIMpeKTUBHUH KOMIIOHEHT BHUPa)KE€HO IMILTIIIUTHO.
Komn  Emmxe#t  momiwae  Kemrepmana, To
HaMaraeTbCsl HEMOMITHO HaOpaTh Ha MOOUTBHOMY
cyx0y nopsatynky 911, a Kemepman, momiTusimm
11e, BUCMIIOE HOTO, 10 TOM HE BCTUTHE HaOpaTH TpH
muppy 1 BUKIMK HIBHJIIE, HXK BiH HAaTHCHE Ha
rauok 30poi: You really think you're gonna get to
four buttons before I get to one?

8) IupekTHBHUII KOMIIOHEHT BHPAaKeHO
HeBepOaIbHO, 2 KOMiCUBHUI — eKCIJIIIIUTHO.

9) lupeKTUBHUI KOMIIOHEHT BHPAKEHO
HeBepOaJbHO, 2 KOMICMBHMI — IMILTIIMTHO

o crocyerbcst rpyn 8) 1 9), To xoya
TiNOTETHYHO Wi TPYNU ICHYIOTH, Y HAIIOMy MAacCHBi
NaHUX MPUKIIAIIB TaKOi TOTPO3HU He OyII0 BUSBIICHO.
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3. BucHoOBKH

AHami3z  (HakTUYHOTO  Marepiajy  JI03BOJISE
3pOOMTH BHCHOBOK, IO B aHINIOMOBHOMY
JaJOTIYHOMY JHCKYpPCI BHOKPEMITIOIOTHCS JEB’SITh
TPy CTPYKTYPHO-CEMaHTUYHUX MOJIENeH pearizaiii
MA mnorposu. HaifyactoTHimoro € 3-1s rpynma, ska
nependadae iMILTIUTHE BUPAXKEHHS JUPEKTHBHOTO
Ta KOMICHBHOTO KOMITOHEHTIB.

Jo mepcneKTHUB JOCTHKCHHS HAJICKUThH

BCTaHOBJICHHS KOTHITUBHO-IIParMaTHYHUX
XapaKTepUCTUK  TUPEKTHBHUX 1  KOMICHBHHX
KOMIIOHEHTIB  TiOpugHoro MA  morpo3u y

AHTJIOMOBHOMY J1iaJIOT1YHOMY JUCKYPCI.
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3ICTABHI CTY/Ii TA IEPEKJIAJIO3HABCTBO

YK 81°25

IHTEPTEKCTYAJIBHICTD I POJIb CEMAHTUYHUX MAPKEPIB
ITPU NEPEKJIAAI CHEINAJII3OBAHUX COHIOJIOT'TYHUX TEKCTIB

baxoe I. C., 0okm. neo. nayx (Kuie)

VY cratTi WaeThbes Mpo IHTEPTEKCTYANIbHICTh y TMEPEKIa03HABUOMY acleKTi. Bu3HaueHO pojb CEMaHTUYHUX
MapKepiB y TepeKiaji CIeliali3oBaHuX, 30KpeMa COIIIOJIOTIYHHX TEKCTiB. Bin3HadyaeThcs mpHTaMaHHI
CEMaHTHYHUM MapKepaM pPHUCH, sSKi MOXYTh HiJBUIINTH a00, HABIAKH, 3HM3UTH 3JaTHICTh YMTa4a OTPUMATH
MOBHHI JIOCTYIl JO IXHBOTO 3MICTy, Takoro sk crenudiyHa s cdepu JIeKCHKa YW TEPMIHOJIOTISA, 1 [0
TpamUIifHUX TEKCTOBUX (opMmaTiB. JlOCHIKYEThCS SBHUH MIKTEKCTOBHHA 3B’S30K a00 IMTYyBaHHS, TOOTO,
BKJIFOUCHHSI 1HIMUX TEKCTIB MPH MOOYAOBI CHEIialli30BaHOr0 TEKCTY — TPAAMLIHHUN MIKTEKCTOBHU (hopMarT, 1o €
BIIMITHOIO XapaKTEPUCTHKOIO HAMTMCAHHS CIEIialli30BaHUX TEKCTiB, 0COOIMBO HAYKOBHX. Y Bary 30CEpe/KeHO Ha
LUTYBaHHSAX, SIKi, TOJIOBHUM YWHOM, BXKHBAIOTHCS IS TIyMAadeHHS, i TOKa3aHo, K CEMaHTHIHI MapKeph MOXYTh
OyTH KOPHCHUMH JJIs TTepeKiajada Creliagi3oBaHuX COMIONOTIYHUX TEKCTIB y (pasi aHai3y TEKCTY, IO Mepeaye
nepeknany. Jlroau, Aki He € coemiaimicTaMu y MeBHiH cdepi, Taki SK mepekiagadi Creliani30BaHUX TEKCTIB,
MOXXYTh MaTH MPOOJIEMH 3 TOBHUM PO3YMIHHSM 3MICTY CIEIiali30BaHUX TEKCTiB, OCOOIHMBO SKIIO OCTaHHI
HAIMCAaHO CIelialicToM y Il chepu Uit Takux sxe crnemianicTiB. [ligkpecieHo, IO CeMaHTHYHI MapKepH
MOBOJISATh ceOe K «IHTEPaKTHBHI PECypCH», IIO JO03BOJSIOTH TOMY, XTO IHIIE TEKCT, KOHTPONIOBATH MOTIK
iHpopMarIlii, 3al0BOJIBHSIOUM BIPOTigHI MOTpeOM B IOMATKOBi iHGopmarii 3 OOKy «ysfBHHX» uHTadiB. Sk
CEMaHTHUYHI MapKepH, IIUTYBaHHSI HAOyBalOTh MOJBIMHOI JiaIOTIYHOT BIACTHBOCTI: BOHH OPIEHTOBaHI Ha aBTOPIB
MOTEPEHIX TEKCTIB, Ha SIKMX BOHU IIOCHJIAIOTHCS, 1 3 SKMMHU BOHH MPALIOIOTH HAJl 3HAYCHHSIM TEPMIHIB, ajJi¢ BOHU
TAaKOX «B3a€MOAIIOTHY 13 UHTAYEM, pearylodd Ha MOXKJIMBI MUTAaHHS a00 BipoTifgHiI MmoTpeOu y OLIBIN TOYHIN
CEMaHTHUYHII a00 KOHIIENTYaIbHIN iHpopMaIIii.

Kur1040Bi cj10Ba: iIHTEPTEKCTYaIbHICTh, TIEPEKIIA]], CICIIaJIiI30BAHHUI TEKCT, COIIOJIOTTYHAN TEKCT, CEMaHTUYHI
MapKepu.

Baxop M.C. HHTepTeKCTYyaJbHOCTh M  POJIb CEMAHTHYECKHMX MAapKepoB TMIpH  INepeBoje
CHEeNHAJM3UPOBAHHBIX COLUOJOTMYECKHX TeKCTOoB. B crarbe wuaer peub 00 HMHTEPTEKCTYaJbHOCTH B
TepeBoIoBeYecKOM acriekTe. OnpezeneHa poib CEMaHTHYECKUX MapKepOB B MEPEBOJIE CHEIUATN3UPOBAHHBIX, B
TOM YHCJIE COIMOJOTHYECKUX TEeKCTOB. OTMeuaeTcsi MPHUCYIINE CEMaHTHYECKHMM MapKepaM YepThl, KOTOpbIe
MOTYT TOBBICUTbH MJIM, HA00OPOT, CHU3UTh CIIOCOOHOCTH YMTATENS MOJIYYUTh MOJHBIA TOCTYI K UX COJIEPIKAHHIO,
TAaKOI'0 KakK CHCHI/I(bI/I‘lCCKaH JJIsA cq)epm JICKCHKa WJIU TEPMUHOJIOTHSA, U K TPAJUIITUOHHBIM TEKCTOBBIM (bOpMaTaM.
Uccnenyercst siBHasi MEXTEKCTOBAsi CBSI3b WM IUTHPOBAHWS, BKIIOUEHHE JPYTHX TEKCTOB MPH TOCTPOCHUU
CIEIUANTM3UPOBAHHOTO TEKCTa KAK TPAIUIIMOHHBIA MEXTEKCTOBBIM (POpMAT, KOTOPBIN SIBIISETCS OTIIMYUTEIILHOMN
XapaKTepHCTHKOﬁ HanrcaHus CeuaJIn3upoOBaHHbIX TCKCTOB, OCO6€HHO Hay4YHBIX. Buaumanune COCpEAOTOYCHO Ha
[IUTUPOBAHHSIX, KOTOpBIC, TTIABHBIM 00pa30M, HCIIOJIL3YIOTCS JUISl TOJIKOBAaHUS, W MOKA3aHO, KaK CEMaHTHYECKHE
MapKepbl MOTYT OBITh MOJIE3HBIMH JJIsl TIEPEBOJYMKA CIIEHUAIN3UPOBAHHBIX COLIMOJIOTUYECKUX TEKCTOB B (ase
aHajM3a TeKCTa, MPEeIIeCTBYIONEro neperoja. JIroau, KOTopble HE SBISIIOTCS CHEHATINCTaMU B OMPEICICHHON
cdepe, Takue KaK MEPEBOTYNKH CIICIUATA3HPOBAHHBIX TEKCTOB, MOTYT UMETh MTPOOJIEMBI C TIOJTHBIM TOHUMaHHEM
COJICpXKaHMS CIEIMATU3UPOBAHHBIX TEKCTOB, OCOOCHHO €CJIM TMOCJCJHUE HAMMCAHO CHEIHATNCTOM B STOU
o0nacTu [Uid TakUX K€ chenuanucToB. [logyepkHyTO, YTO CEeMaHTHYECKHE MapKephl BeayT ceds Kak
«MHTEPAKTUBHBIC PECYPChl», IO3BOJIAIONIME IHITYIIEMYy TEKCT KOHTPOJIUPOBATh IMOTOK HWH(MOpPMAIIHH,
YIOBJIETBOPSISE BO3MOXKHBIC MOTPEOHOCTH B JOMOJHUTEIBHONH WH(POPMAIIMK CO CTOPOHBI «MHHMBIX» YHTATEICH.
Kak cemaHTHueckne MapKepbl, [UTHPOBAaHUE MPUOOPETAIOT JBOHHOE JUAJIOTMYECKOE CBOWCTBO: OHU
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OpPUEHTHPOBAHBI HA aBTOPOB MPENBIIYIINX TEKCTOB, HA KOTOPHIX OHU CCBHUJIAIOTCS, U C KOTOPBIMU OHH paboTaroT
HaJl 3HaY€HHEM TEPMHUHOB, HO OHHU TaK)X€ «B3aUMOJICHCTBYIOT» C UATATENIEM, Pearupys Ha BO3MOXHBIE BOIIPOCHI
WJIM BO3MOJKHBIE TIOTPEOHOCTH B 00Jiee TOUHOM CEMaHTHYECKOHN MM KOHIENTyallbHOW HHPOPMAIINH.

KuroueBble c10Ba: HHTEPTEKCTYaIbHOCTb, IEPEBOJ, CHELUATU3UPOBAHHBIN TEKCT, COLIMOIOIMYECKHH TEKCT,
CEMaHTUYECKUE MAPKEPBL.

Bakhov LS. Intertextuality and the role of semantic markers in the translation of specialized sociological
texts. The article deals with intertextuality in the translation aspect. The role of semantic markers in translating
specialized, including sociological texts has been defined. There are inherent features inherent in semantic
markers, which can increase or, conversely, reduce the reader’s ability to gain full access to their content, such as
vocabulary-specific or terminology, and to traditional text formats. Explicit intertext communication or citation,
the inclusion of other texts in the construction of a specialized text as a traditional intertextual format, which is a
distinctive characteristic of the writing of specialized texts, especially scientific ones, is explored. Attention is
focused on citations, which are mainly used for interpretation, and it is shown how semantic markers can be useful
for a translator of specialized sociological texts in the phase of analysis of the text preceding the translation.
People who are not specialists in a particular field, such as specialized text translators, may have problems with a
full understanding of the content of specialized texts, especially if the latter is written by a specialist in this field
for the professionals in the same field. It is emphasized that semantic markers behave like ‘interactive resources’
that allow the text writer to control the flow of information, satisfying possible needs for additional information
from ‘imaginary’ readers. As semantic markers, citations acquire a double dialogic property: they are oriented
toward authors of previous texts, on which they refer, and with which they work on the meaning of terms, but they
also "interact" with the reader, reacting to possible questions or possible needs for more accurate semantic or
conceptual information.

Keywords: intertextuality, translation, specialized text, sociological text, semantic markers.

1. Beryn O3HaKa TOro CHoco0y, SIKUM TEKCT MPOUYUTYE

SBurme IHTEPTEKCTYaTBLHOCTI 3aBXIM  ICTOPIO Ta BIHCYETHCS B HE» [3, ¢. 102].
OpUBEpTAl0O  yBary  JOCHIHWKIB Yy  Taiysi 3amikaBICHICT  JOCTIIHUKIB ~ MIKTEKCTOBOIO
MOBO3HaBCTBa i JiTepaTypO3HABCTBA, y  B3aEMOII€I0 MOTHBOBaHa (HOPMYBaHHSM HOBOTO

JKypHAJIICTHIT, peKJiaMi Ta Mac-Melia, a OCTaHHIM
yacoM IMOYMHAE TMpHUBEPTaTH yBary QaxiBuiB 3
MEPeKIIaI03HABCTBA, OCKIIBKM  ICHYIOTh  MEBHI
CKJIQJIHOIIII, SIKI BUHUKAIOTH TIij yac mepexnany [1, c.
4-5]. lupokmii HAYKOBHI 3araJi OJHOCTAWHO
BU3HAUAE [HMEPMEKCMYanbHicmb SK HasBHICTH Y
TEKCTI CHIJIB I1HIIMX TEKCTIB, Ta SK JlaJOTIYHHI
3B’SI30K TEKCTY y CEMIOTHYHOMY YHIBEpCYMi SK 3
nornepeHiMu  (PEKypCHUBHUN 3B’S30K), Tak 1 3
OaJbIIUMHU  (TIPOKYPCUBHHUHA 3B’SI30K) TEKCTAMH.
TakuM dYWMHOM, peasli3oBaHO TEKCTOBUU IIPOIIEC,
TEeKCTOBY JAWHAMIKy. 3BIICH BUTIKae JyMKa
BIIHOCHO MIXKTEKCTOBUX 3B’S3KIB y HAyKOBOMY
JUCKYPCI1 K 3ac00y MPOAyKyBaHHS, IIepeIaBaHHs Ta
30epiragHs  HaykoBoi iHdopmarii [2]. Tepwmin
«IHTEpTeKCTyalbHICTE»  OyB  3allPOTIOHOBAHHM
(panmyspkoro pochigaunero HO. Kpicreoro, sika
Ha3WBa€ IHTEPTEKCTYaJIbHICTIO IHTEPaKIlifo, sKa
BiOyBa€eTbcs BCEpPEIUHI OKpPEeMOTo Tekcry. Jlus
Cy0’ekTy, IO Ti3HA€, IHTEPTEKCTYAIBHICTb — IIE

68

MOTJIAMYy Ha JiaJoTIvyHy B3aEMOIII0 TEKCTy abo
Teopii IHTEPTEKCTYalbHOCTI B CEpelMHI MHUHYJIOTO
cTomitTsa. I3 HOBMMHM miAXoZamMu W HampsIMaMH

OCIIKEHHS — IHTePTEKCTYaIbHUM,
JHTBICTHYHHM, JiTepaTypO3HABUNM,
JHTBOKYJIBTYPOJIOTTYHIM, CTHJIICTUYHUM,
KOTHITUBHUM,  CEMIOTHYHUM,  KOMYHIKaTHBHO-
[parMaTHYHUM, IEPEKIaI03HaBUYUM — MPUPOAA Ta
BJIACTHUBOCTI 1007 0.4 MTOHSAT, MeXI ix

IHTEpTEeKCTyallbHOI aTpuOyIii Bce IIe 3alUIIat0ThCs
muckyciiaumu  [5; 7;]. BusHaHHS 3HAYYmIOCTI
THTEePTEKCTYaIbHOCTI npu nepexiai
CHeLiali30BaHUX TEKCTIB 3 COLIOJNOTIi 3yMOBHJIIO
morpedy  BHBUEHHS  Wie€i mpoOmeMHn 1 B
TIepeKIag03HABIOMY pakypci. JocmimkeHHs
IHTEPTEKCTYaNbHOCTI SIK MPOOJEeMH  TepeKiamxy
Creliali3oBaHUX  TEKCTiB A0  IOTO  dYacy
3aJIMIIA€THCS IPAKTUYHO BIIKPUTHUM.

OTxke, akTyanbHIiCTbh JaHoi poOOTH Ta
TEMH BH3HAYA€TbCA HEOOXIAHICTIO CHCTEMHOTO
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BHBYCHHS IHTEPTEKCTYaTBHOCTI SK TEPCIIEKTUBHOT
po0JIeMH TIepeKyIany Creliani30BaHuX TeKCTIB.

O0’€eKTOM JOCIHKEHHI € CEeMaHTHYHI
MapKepH TpH TepeKIIai CIeriaTi3oBaHuX TEKCTIiB 3
COLIIOJIOTI, TPEAMETOM — JIHI'BO-CTHJIICTHYHI
XapaKTePUCTUKHA TAKMX MapKepiB SK pe3ysbTary ix
MDKTEKCTOBUX B3a€MOIIN. 3BIICH HOCTAaE METa
JMOCIIJDKEHHS, fKa TIOoJsITae y aHami3i crmocobiB
BIITBOPEHHSI IHTEPTEKCTyaJbHUX OAWHUIL IPH
MepeKIIail Creliani30BaHuX TEKCTIB 3 COII0IOT].

Mano XTO 3 y4YeHHX IOCHIDKYBaB IPOOIEMH,
cneuudiuni s wiel  GopMH  mepekiaxy
CIIeliam30BaHUX TEKCTIiB. Jl0 MOMITHHUX BHHSTKIB,
OJIHAK, HaJIC)KHUTh I. Banepmuraiin, qui
(dyHIaMeHTanbHI Mpali, NPUCBIYEHI MepeKIary
COLIIOJIOTIYHUX TEKCTIB, A00pe iHQOPMYIOTH OO0
cydacHoi aymku mpo mpenmert, Bim XK. Ilpaiic mo
IIpoekTy COITIOJIOTIIHOTO mepeKIamy,
peaizoBaHOr0 AMEPUKAHCHKOI Pajiol0 HayKOBUX
TOBapucTB [19].

CreriaizoBaHi THIIH TEKCTIB BiAPI3HIIOTHCS Bil
iXHIX  HecnerjamizoBaHuX  («3arajbHHUX»  abo
JiTepaTypHHUX) aHAJIOTIB 32 YOTHpPMA MapaMeTpaMu:
MeTa, TeMa, IIbOBa ayIuTopis Ta CTPYKTypa
tekcry. Lli mapamerpu, Bmeprie chopMyIhOoBaHI
I. Meiiep Ta II. Paccemnn, 3acTOCOBYIOTBCSI TakKoX 1
o cormiojorivauX TekcTiB [12]. CnemiamizoBaHi
TEeKCTH 3a3BUYall BUKOPUCTOBYIOTH MOBY ISt
JIOCSATHCHHST TMPHHAWMHI JBOX 0a30BHUX I[iJICH:
MOIIMPEHHS JaHWX Ta el i moOymoBW 3HaHb. Sk
TaKi, BOHU € BOKIUBUMU I OYIb-SIKOI isUTBHOCTI,
OpIEHTOBaHOI Ha JTOCIIHKEHHS, SIK y HAYKOBIiM, TaK i
B IIpUBaTHIN cdepi.

CorioNoTivHI TEKCTH MarOTh, KPIM IUX YOTHPHOX
rmapaMeTpiB, dbyHIaMeHTATEHY BIIMITHY
xapakrepuctuky, sky K. Ilpaiic pesromyBaB Takum
YUHOM: «BOHH MAalOTh CIpaBy 3 KOHIEMIIiSIMID)
[16, c. 348]. [lificHO, B COIOJIOTIYHUX TEKCTax
BUKOPHUCTOBYIOTBCS KOHIICMINT Ui TepelaBaHHs
cneunpiuHuX MOTJSIAIB HA PEalbHICTh, SIKI MaroTh
i7IeONOTIYHy OCHOBY, TOOTO, SIKi 3HaXOHAThCS Y
pamkax neBHoi Teopii. [Ipore i KoHLIENIT, K Kaxe
I. Banepmraiin, «He € apioHuusmmu». Hacnpasnai,
«KOYKHAa 3 IUX KOHIICTIIH € IJIOI Teopier» abo
«teopiero icropii xoHmentii» [19, c¢. 108], Teopiero,
sKa HIKONM He OyBac TMOBHICTIO 3aBEpIICHOI0, a
IIPOJIOBXKYE 3MIHIOBATHCS 3 YacOM, BKIIOYAOYU B
cebc 3MIHM Ta TIONpPaBKH, 3po0JICHI IMEepPBICHUM
ABTOPOM Yy TOJANBIINX MpaIiX ad0 Cy4acCHUMH YU

M3HIMAMKA aBTOpaMWd B ixXHiX mparax. «CrioBa-
CUMBOJNIM» a00 TEpMiHM, TIOB’s3aHI 3 LUMH
KOHLEMIIISIMHA, MOXKYTh OYTH JOCHTH YHIKaJbHUMH,
TOOTO, crenmupiYHUMHA I aBTOpa Ta WOTO Tpallb.
Sk moscuioe 1. Banepmraita [19, c. 108], y neBHHX
BUIMAJKaX aBTOp OyKBaJIbHO BUHAXOAMB CJIOBO (200
¢paszy). B iHmmx Bumagkax aBTOp OpaB CIOBO, SIKE
BKe MOXHa OyJl0 3HAaTH y CJIOBHHKaX, 1
BUKOPHUCTOBYBaB HOTO, SIK BiH BBaXkaB 3a MOTpiOHe.
Take BUKOpHUCTaHHS B [EAKHX BHUMAIKax OYyII0
MOMIOHUM JO0 TOTO, SK BHKOPHUCTANIM O WOTO iHII
aBTOPH TOTO Yacy, ajie iHKOJHM aBTOp JaBaB CIIOBY-
CHUMBOJIy BHpa3HO HOBHUH (HaBiTh HE3BHYAHHUII)
3MiCT.

Uepe3 moraHo BHU3HAYCHHWHW Ta JUHAMIYHUN
XapakTep COLIOJOTiYHMX KOHLENWiH Ta iXHIO
BAXKJIMBICTh IS COILIOJOTIYHMUX TEKCTIB Oarato
BUCHUX CTBEP/KYBaM, MI0 TMepeKiIagadi Ix
TEKCTIB MaloTh caMi OyTH BUCHUMHU, a0, SIKIIIO BOHU
HUMH He €, OyTh nyxe nobpe 3HaoMHMH i3
chepamu um migcdepamu, TO SKHAX I TEKCTH
HanexaTh. JliCHO, 3HAXOMKEHHS caMmMe TOro
3HAYCHHSI TAKMX TEKCTIB, SKE 3aKJIaJlaB y HUX aBTOP,
€ CKJIAJHUM 3aBIAaHHSAM — HABIThH I CIIELIAIICTIB 13
BimmoBigHoi  aucmumutiad. [IpoTe mepekmamadi
MaroTh Habarato OUIBIIY BiAMOBITANBHICT, aHIXK
3BUYAHI YNTadi: «3PEIITO, SAKIIO OKPEMHUM YUTad
po3yMi€ MIOCh HEMPABHIBHO, B HACTIAKIB ITHOTO
CTpakJae BiH caM, ajie KOIU IOMUIKY pPOOUTH
nepekiiazay, BiH BBOJUTh B OMaHy O€3Jiy IOIei»
[19, c. 116].

2. MiskTekcTOBM 3B'A30K Yy cneniaiizoBaHux
TeKCTaxX

Y pamiit crarti HWAOETBCA TPO  3PO3YMLTICTH
COIIOJIOTIYHUX TEKCTIB JJis TEpeKIagadiB, sKi
MOXYTh HE OyTH BYCHHMH, i TOMY MOXYTh HE MaTH
CTaTyCy WICHIB TPYTH, HE3BAKAIOYHN Ha IXHI TIHOOKI
npodeciiiHi 3HaHHs cdep ado CITBHOT AUCKYPCY, 3
SIKMX Il TEeKCTH HoXOoasaTh. COI0JOriyHl TEKCTH, B
CWIIy iXHBOTO BHKIIOYHOTO XapakTepy, MaioTh
NpUTaMaHHi iM pHCH, SKi MOXYTh HiABUIIATH abo,
HABMAKW, 3HU3WTU 3JIaTHICTh 4YHMTa4a OTPUMATHU
MOBHHIA JIOCTYI 110 iXHBOTO 3Mmicty [9]. OnHy Taky
pHUCy, peleBaHTHY IJIs IHTEPIpPETAIlii COIIOIOTTIHIX
KOHIICTIIIi, OyJe MOCHIIPKeHO B JaHIA CTaTTi: Lie
SBHHM MDKTCKCTOBUM 3B’S30K a00 IIMTyBaHHS,
TOOTO, BKIIOUEHHS IHIIMX TEKCTIB TMPH IMOOYIOBI
CHELiali30BaHOT0  TEKCTY  —  TpaauLidHuA
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MDKTEKCTOBHM  ¢dopMar, IO €  BiIMITHOIO
XapaKTePUCTUKOK  HANKMCAaHHS  CICHiaTi30BaHUX
TEKCTiB, OCOOJMBO  HAYKOBHX  COLIOJIOTIYHHUX
TEKCTiB, 3a SKOTO I TpakTHKa €, TO CYTi,
000B’s13k0B010 [18, ¢. 108].

SIBHUII ~ MIDKTEKCTOBWIA  3B’S30K  3a3BUYaid
BBaYKAETHCS 3aCO00M, 32 JOMOMOTOIO SKOTO TOH, XTO
MHIIe CIHOeliali30BaHui TEKCT, BiA3Ha4yae, IO
3HAXOJIUTHhCSI B IHTEJIEKTyaJbHOMY OOpry mnepen
IHIIMMU aBTOpaMH, MIATPUMYE iXHI TBEpIKEHHS Ta
HEUTpaJi3ye 3amepedcHHs Ta IMIBHINYE 3arajbHy
NEPEKOHJIMBICT  CBOiX  apryMeHTiB. Sk  Taki,
LIUTYBaHHS TPalOTh IEBHY pOJb Y COIliANbHIN
o0y I0Bi 3HaHb Y TOMY CEHCI, III0 BOHH CTBOPIOIOTH
Many 3B’S3KiB, IO CIIONYYarTh TEKCT aBTopa 3
MpalsMH iHIIMX aBTOPIB TA BUCHHX.

B comionoriuHux TEKCTaxX IUTYBaHHS MOXYTh
BHCTYIIaTH B pOJI CEMAHTHYHUX MapKepiB, sKi
BIJICTeXKYIOTh Ta iICHTH(IKYIOTH aCHEeKTH «Teopii
ictopii» meBHoi konuenmii. [lpuknan, HaBemeHui
HUXYE, € caMe TaKUM BUIMAAKOM. Y HBOMY aBTOp
HAMAara€TbCsl MOMICTUTH JBI CYMIXKHI KOHIEHINT —
«(pinonoriyauii mepeknam» Ta «KOMYHIKaTUBHHM
mepeKiagy — y TEeBHUM KOHTEKCT, HaJar4dd
ICTOpUYHUH KOHTEKCT i BKa3yIOUH, IO BiAPI3HSIE i
1Bl KOHLENIIT Bl 1HINMX IMOAIOHMX KOHILEMIIH, 110
BXKUBAIOTHCS 1HITUMH aBTOPaMH B IXHIX TBOPaXx.

Pizautis Mix «(UTONOTIYHAM TIepeKIazoM» Ta
«KOMYHIKaTUBHUM TEPEKIIAIOM» CSrae, MPUHANMHI,
3HAMEHUTOT0 PO3pi3HEHHS Opiapixom
[Imaepmaxepom “verfremdende” Ta “einbiirgernde”

Ubersetzungen, sike 0araro XTO HacIiJyBaB,
BUKOpUCTOBYIouM iHIII Tepminu. Lo craBuTH
PO3pi3HEHHA «1ironoTiYHOTOY -

«KOMYHIKaTUBHOTO» OCIOHO BiJ I1HIIMX TOMIOHUX
PO3pi3HEHb Ta KOHIICMIIiA, TaK Ii¢ Te, 10 BOHO €
IHTErPOBAHUM JI0 HECyNepewInBol Teopii KPUTHKH
TepeKIaay, B paMKax sSKOi MOXOMKCHHS Ta (DyHKIIIT
IIUX JBOX THIIIB MEPEKIIAY MOCTITOBHO OMHUCYIOThHCS
Ta MOsCHIOThCA [9, ¢. 245].

Cremiani3oBaHi TEKCTH, Takl SK COLIOJIOTIYHI
TEKCTH, ICHYIOTh HE B 130JIAI[i1: BOHU 3B’sI3aHI MiXK
co00r0 B Mepexi, sKi 3’ €IHYIOTh MOTOYHI TEKCTU 3
MOTepeHiMU ~ TeKCTaMd 1 sIKi, KpIiM  TOTO,
nependavaroTh 3B’S3KM 3 iMIe HE HAHUCAaHUMH
TekctamMu. DakTuuHO, OyJI0 BiI3HAYEHO, 110 TEKCTH
(hopMyrOThCs crioco0aMu, B SIKi BOHH pearyroTh Ha
TIONIEPETHI TEKCTH, 3 OJHOTO OOKy, i HaMararoThCs
nepeadadnTH peaxiii HaCTyIMHUX TEKCTIB, 3 1HIIOTO.
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Tomy MOXHa CKa3aTH, IO COITIOJIOTIYHI TEKCTH €
(byHIaMEeHTaIbHO reTeporeHHUMHU abo
«MIDKXTEKCTOBUMHIY, TOOTO, IO BOHU «CKJIAIAIOTHCS 3
€JIEMEHTIB 1HIIUX TEKCTIiB» — MOTEPEIHIX, CydacCHUX
1, MIEBHOIO Mipot0, MaiiOyTHIX [7, c. 270].

3. luTyBaHHA K CeMAHTHYHI MapKepH

HuryBanHs, HaWmommpeHima ¢(opMa «IBHOTO

KC TIO3UTUBIB  3B’SI3KYy», € BaXJIUBOIO TEMOIO
MOCTi/DKEHHST Y  TPUHAMHI  TPhOX  PI3HUX
MUCITUTIIIHAX: 1H(GOPMATHIl, COIIOJOTIi HAayKH Ta
NpUKIaIHIA JIHTBicTUII. Buxonsum 3 pesynbrariB
pobotu, mpoBeaeHoi y cdepax iHPOPMATHKH Ta
comioNorii HayKH, MPHUKJIAIHI JIHTBICTH, Taki sk H.
I'apByn [8], cTBEpIXKYIOTh, IO IIUTYBAaHHSI MOKHA
po3riasaaTu SIK «0baraTo(yHKIIOHATBHUI
nparMaTHYHUA akKT», Yy TOMY CEHCi, L0 BOHO

YMOJKJIUBITIOE HOPMaTHBHY, COIiaJbHO-
KOHCTPYKI[IOHICTCHKY Ta PUTOPUYHY
iHTeprperanito. Sk «OararodyHKIiOHATBHAN
IparMaTUYHUK aKT» IMTYBAaHHA BH3HAE IIPaBO
BJIACHOCTI ~ aBTOpiB  (BUHAropojaa),  CTBOPIOE
iHTeNeKkTyanpHi  abo0  KOHLENTyalbHI 3B S3KH

(comianpHa MOOY0Ba 3HAHB) Ta IMIIBHIIY€E 3arajibHY
PUTOPUYHICTE TEKCTIB (TIEPEKOHYBAHHS).

Jami Mu 30cepequMocs Ha IUTYBaHHAX, SIKi
BU3HAIOTh CHENU(BIYHANA THII KC TIIO3UTHBIB
3B’SI3KY — ICTOPHYHY SKICTh KOHIICIIIIH COITIONOTIT
Ta IXHIX «CIiB-CHMBOINiB» abo TepmiHiB. Lli
LIUTYBaHHS, SKi MM  JaJli  Ha3UBaTUMEMO
CeMAHMUYHUMU MapKepamu, MaroTh yCl O3HAKH
LIUTYBaHb, 3rajlafi BUIlE. SIK ycCi [IUTyBaHHS, BOHU €
«baraTo(yHKLIOHATbHUMH parMaTHYHUMU
akTamu», fKi, Ak cTBepmkyBaB H. Karuran,
CTaHOBJIATh «COILIaJbHI 3aco0M», 3a JOIOMOIOKO
SKHX CIIUIBHOTU JUCKYPCY «BHPIIIYIOTH MPOOJIEMH
MpaB BJIACHOCTI Ta JomaraHHs mpioputeTy» [10].
[Ipore, H©Ha BiAMiIHY Big IMTYBaHb Yy3araini,
ceMaHmu4Hi mapkepu, TIEPII 3a BCE, MO8 A3aHi i3
3HAYEHHAM MepMiHY: BOHH BHKOPHCTOBYIOTHCS,
KOJIM aBTOpPU XOYYTh YTOYHWTH, IO BOHU
PO3YMIIOTB IIiJ] TEPMIHOM, 30KpeMa KOJIHU 1IeH TePMiH
yxe Oyno BKHUTO a00 BHU3HAYCHO B IHIIOMY MICIIi.
Tomy, 3 TOUKH 30py 3MICTY TEKCTY, iXHiil BHECOK €,
IO CyTi, CCMAaHTHYHUM 32 CBOEIO MIPUPOIOI0, OLThITIE
OB’ I3aHUM 3 TOYHICTIO MOBH, SIKOIO
(GOpMYyMIOIOTECSL  apryMEHTH TEKCTy, aHbK i3
iIeHTU(IKAIEI0 TEOPETUIHUX OCHOB YU METO.NY,
abo 3 MOOLTI3aIi€I0 MATBEPIKYIOUNX JTOKA3iB LIS
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TBEPIKECHD, IO POOIATHCS B TekcTi. CeMaHTHYHI
MapKepH, KpiM TOTO, IPalOTh BAXIIUBY POJIb IIOMIO
ONHIET 3 TOJOBHHX SKICHUX XapaKTEPUCTHK
COIIIOJIOTIYHUX TEKCTiB: MIO Ii TEeKCTH 3a3BHYail
MPALOITh 13 3HAYCHHSIMH, BH3HAUECHUMH CaMHUMHU
TEeKCTaMH, 1 MEHLIO  Mipolo  (i3UYHUMH
KOHTEKCTOM 30BHIIIHBOTO CBiTy, a0O IO BOHH, 3a
cinoBamu JK Ilpaiic [16, c. 348], «mMaioTh cmpaBy 3
KOHIICTIIIIMU» Ta «BUKOPUCTOBYIOTH Ili KOHIEMIIiT
SIK CBif OCHOBHUH cmiocib komyHikarii» [19, c. 88].
SAx  3acobm g MmOOymOBM  3HAYEHHSI Y
COLIIOJNIOTIYHMX  TEKCTaX, CEMaHTHYHI MapKepH
MarwTh OyTHM MIKaBUMH JUIsl TepeKiIafadiB, SKAM
JOBOIUThCA X mepeknangatu. JlilicHO, mepexiaayi,
HE3aJIe)KHO BIiJl TOrO, Yd BOHH CaMi € BUCHHMH, UM
Hi, 3a3BUYaii MalOTh aHANI3yBaTH TEKCTH, SKi iM
JIalii, 710 TOTO, SIK BOHHM MOYHYTh IX TEPEKJIANaTH,
«OCKITBKM TI€ BHIAETHCS E€OUHUM  CIIOCOOOM
3a0e3MeUYeHHs] TOTO, 1[0 TEKCTH OYIyTh MPaBUIBHO
3posymini» [13, c¢. 1]. YV mnpomy BigHOIIEHHI
KOPHUCHHUM MOXe OYyTH pO3yMiHHA TOTO, SK
CEeMaHTHYHI MapKepH JII0Th y JUCKYPCi COII0JIOTII.
CemanTuuHi Mapkepd, ab0 LUTAaTH, BKIIOYEHI
aBTOpOM, SIKMH Oakae BHU3HATH «CEMAHTUYHHUII»
0opr, CXOXli Ha «KOHTEKCTH, OaraTi Ha 3HAHHS».
Konneniiro «kkoHTEKCTY, 0araroro Ha 3HaHH», a00
«KB3», po3poduna I. kc [12] y cdepi, moB’s3aHiit
3 MepeKIaZoM CIIeIialli30BaHUX TEKCTIB, a caMe y
chepi  TepMmiHONOTI  PO3paxyHKy,  30Kpema
HaIiBaBTOMAaTUYHOTO BUOMpaHHs 3HaHb. KOHTEeKCTH,
Oarari Ha 3HaHHI, € (QparMeHTaMH TEKCTy, IO
BUPaKAIOTh «KOHIICTITYalbHY iHQOpMamio is
TepMiny» [12], ToOTO iH(poOpMaLito, SIKYy MOXKe
BHKOPHCTOBYBAaTH (paxiBellb i3 MOBH, TaKHi SIK
nepekianad, sl HaOyTTsS MPEIMETHUX 3HaHb IO
TepMiHy. YHacHiIok 1IpOTO iM B OCTaHHI POKH
NPUIINAETECA  3HA4YHA  yBara, 1 X  4acro
BHKOPHCTOBYIOTh IiJ dYac CIOpoO  CTBOPUTH
TEPMIHOJIOTIYHI pECcypcH, METOI SKHX € came

JoroMora — mepekjajadaM y  pO3YMiHHI  Ta
MIPOYKyBaHHI CHemianizoBaHNX TEKCTIB.
CemaHTHYHI MapkepH, SKi BH3HAYalOTh abo

MOSICHIOIOTH, CX0KI Ha «BU3HAYATIbHI  KC ITO3UTHBI»
[lipcon — me tepmin, ynpoBamkenuit Jlx. I[lipcon
[14, c. 105], Ttakox y cdepi TepMiHOIOTII
PO3paxyHKy, I TIO3HAYEHHS BUMAMKIB, «KOJH
BU3HAYCHHS, 1[0 BXE ICHYIOTh, TOBTOPIOIOTHCS ab0
nepedpasyoThCs IS IiIed  po3’scHeHHS abo
nosicienus». JIxk. Ilipcon [14,c. 118] 3a3naumia,

II0 Ha «BU3HAYaJbHI  KC IO3UTHBI» B TEKCTI
MOXYTh SIBHO BKa3yBaTH ITOBEPXHEBI pHCH, SKi
CIYTYIOTb JUIA 1IeHTU(IKALIl aBTOpa OpUTiHAIY, TaK
SK 1me Oyino © 1 y BHIIAOKy 3 CEMaHTHYHUMH
MapKepaMu, SIKHMH BOHH, NIpOTe, 4acto He €. [Ipote
BIJICYTHICTh TOBEPXHEBUX pUC Morjia O yka3yBaTH
Ha CTaTyC BH3HAYeHHs, TOOTO Ha Te, 0 Horo OyIo
BCOTaHO 0 (DOHOBUX 3HaHb cepw, i MO HOro BxKE
HE MOXXHA 3’ €THATH 3 HOTO aBTOPOM 4epe3 TaK 3BaHE
SBUIIE «CTUPAHHS 4epe3 BKIOYCHHS». DakTHUHO,
bOararo mpukimanie  JIk. IlipcoH, 3maeThcs,
MOTPAIUIAIOTH JI0 L€l KaTeropii, sk MOXKHA CYJIUTH 3
JBOX BH3HAYaJlbHUX KC TIO3WTHBIB HMKYE, B3SITHUX
13 30ipkHu 1i TBOPIB.

«Crenemuuti  m’a3
M 308UX B0JIOKOH,
mxanurowy [14, c. 147].

«Tpancnipayis — ye npoyec, 3a K020 POCIUHU
8UOLIIOMb 800y 8 NOGIMPSL uepe3 OMBOPU 8 IXHbOMY
aucmiy [14, c. 153].

IIpo cemaHTH4HI MapKepu HE JHUIIE BU3HAYAIOThH
abo MOSICHIOIOTh 3HAa4YeHHA TEPMIHiB.
BcranoBmtoroun 3B°SsI3KH 3 OUTBII paHHIMH MPALSIMH,
BOHHM TaKOXX HAJalOTh €TUMOJIOTIUHY iH(popMaIllito,
iMeHTU(DIKYIOTh  CHHOHIMH, CHTHATI3YIOTH  IIPO
3MiHEHI 3HAueHHA, BKa3ylOTh Ha EKBiBAJCHTHI
BHpa3u B iHmMMX MoBax i T. iH. Komn cemaHTHuHI
MapKkepu poOJIATH OCTaHHE Oe3 BHU3HAYCHHSI abo
MOSICHEHHS, BOHU HaraayoTh «YaCTKOBI
BU3HAYAJIbHI kc mosutuBi» Jx. [lipcon —
CeTMEHTU TEKCTy, «iKi MOXYThb IPOCTO HaJaBaTH
iHpopMalito Tpo CHHOHIMH ab0 TpaBHIBHHN
TEpMiH, SKUH TpeOa BXKHTH B NEBHOMY KOHTEKCTi»
[14,c.119]. Ane, Ha BIAMIHY BiI YacTKOBHX
BH3HAYAJLHUX  KC TIO3WTHBIB, yCi CEMaHTHYHI
MapKepH € IUTYBaHHSIMHU — CETMEHTaMH TEKCTY, SIKi
3’€MHYIOTh ~ CEeMaHTHYHUH  3MICT, Ha  SKHAU
3BEPTAETbCA yBara, 3 HOIO MEPLIOKEPENIOM.
Hampuknan, cemMaHTUYHMM Mapkep, HaBEICHUM
HIDKYe, iICHTH(IKYe CeMaHTHYHHH 3B 30K MiX
«TOPU30HTAIILHOIO IHTEPIPETALIIEI0 MOBY» — BUPA30M
JIeo cnenu(iuHuM — 1 «YEPryBaHHSAM KOIIB»,
TEpPMiHOM, IO € OUIBII MOIIMPEHHM B JITEpaTypi.
TeopeTnku Maixe 3aBKAN TOCUIAIOTHCS HA TEKCTH,

cKAa0aemvcs 3
3’ €OHanux

nyuKie
CNONYUHOIO

ki MicTate Te, 10 M. JIoic  Ha3uBae
«TOPU30HTAILHOIO IHTEPITPETALIIEI0Y MOB,
OpUTIHATBLHUM CHHOHIMOM OIJbIII  MOIIUPEHOTO

BHpa3y «uepeysanns kodie» [17, c. 459-460].
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4. CemMaHTHMYHi Mapkepu I@pH NepexJali
COIIi0JIOTIYHUX TEKCTiB

CoIioIoTivHI TEKCTH, K OYIJIO MOKA3aHO BUIIE, €
0co0MHMBOIO (hOPMOIO CIHEIiaTi30BaHOTO AWCKYPCY,
SKUH 3MIHCHIOE KOMYHIKAlil0o 32 JIOIMIOMOTOIO
KOHIIETIIIH, 10 CKIalaloTh Teopito abo cnermdiuHi
s cepu iHTeprperamii TOTo, IO ICHye B
30BHIIMHBOMY cBiTi. IIpoTe mi KoHIemii € mayxe
MIHJIMBUMHA — IXHIM 3MICT TOCTIHHO 3MIiHIOEThCS
yepe3  TOCTIHHO  TpPWBAKOYi  IHTENEKTyalbHI
mochuipkeHHs Ta gebatw. baratro mo 3 miei
IHTEJIEKTyallbHOI ~ MISUTBHOCTI  ONHCYEThCS B
myOmiKaIisXx — Takux, SK COIOJOTIYHI TEKCTH, B
SIKUX Y4YeHI BiJICNIIKOBYIOTb, IHTEpPIPETYIOTh,
MEPerIAIal0Th Ta 3MIHIOIOTh ICHYI0Y1 KOHIICTIIIT a00
BIPOBAKYIOTh HOBi. TOJi 3 IIOTO BHUIUIMBAE, IO
KOXKHa COITIOJIOTiYHA KOHIICMIis «[caMa] € III0r0
teopiero» [19, c. 108].

MiHnuBa SKICTh COLIOJIOTIYHUX KOHLEIIINA Ta
TEPMiHH, SKi IX MMO3HAYAIOTh, CTAHOBIIATH CEPHO3HY
npobaemMy sl OyIb-sSKOTO YWTada COITIOJIOTIYHUX
TEKCTiB, y TOMY YHCIi IUIsl mepekianadis. JlificHo,
yepe3 Le, M8 IHTepHpeTalii COLIOJIOTiYHUX
KOHIENIii Tpeba OyTW 3HaHOMHM HE IHUIIE 3
MPEeAMETOM TEKCTy, SAKWUH iX MICTUTh, a U i3
Jitepatyporo cdepu abo yacTUHH cdepH, 3 SKOKO
OB’ sI3aHUIA TEKCT, 1 4epe3 SKy KOHIEMINl 3 J4acoM
po3BHBaIOTECA. [IpoTe HaBITH SAKIIO YWTAY BOJIOJIE
HEOOXITHUMH 3HAHHSIMH, yC€ X MDK 3HAUYCHHAM
TEKCTy, SIK€ 3aKjiaB y HBOTO aBTOp, 1 3JaTHICTIO
ypTaya OIHUTH Ta MOBHICTIO BIJHAWTH HOTO,
3a3BHYAN 3aJIMIIAE€THCS PO3ZMUTA O0JIACTD.

MosxHa CcKa3aTH, W0 CEMaHTHUYHI MapKepu
SIBIITIOTE COOOK0 TaKy TEKCTOBY MiAKa3ky. Maroun
CIIpaBy, TOJOBHHUM YHHOM, 3 IHTEPIPETAIi€l0
3HAYEHHsI, BOHU BKIJIIOYAIOTh (OHOBY iH(opMaIlito
PO KOHIemii Ta iXHi TepMiHM TPOCTO B TEKCT.
PolOisiun me, ceMaHTHYHI MapKepH TaKOX MOXKYTh
rpaTH pojb MasKiB MiJ 4Yac TpOLeCYy YHUTaHHI, i
JIOTIOMaraTy BECTH 4YWTada 4Yepe3 TEKCT, 30KpeMa
Yepe3 3MICT CerMEHTIB, JI0 AKX iX OyJIO BKIIFOUEHO.
KpimMm Toro, cemaHTH4YHI MapKepu He JIHIIC
CUTHAJI3YIOTh MPO 3HAHHS aBTOPOM, IO BIAETHCS
JI0 IIATYBAaHHS, ICTOPUYHOTO PO3BUTKY KOHIIEMIIil, a
W TaKkoXX KaXyTh MPO MEBHE YCBIOMIICHHS MOTPEO
MOTEHIINHNUX YUTAYiB, HE3aJEKHO BIJ TOTO, YU €
BOHM «iHCaiijiepaMi» BiJNOBIMHOI NUCIUILTIHU, YU
Hi. Y TIBOMYy CEHCi 11X MOXXKHa BBa)KaTH
«IHTEpaKTUBHHUM PECYpPCOM», TOOTO PECypcoM, IO €
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JOCTYIIHUM JJIsi KOXHOTO aBTOpa, SKOMYy Tpeba
VIpaBJISITA IMOTOKOM iHQopMarmii B Xomi Bciel
nmoOy/OBU  TEKCTy, TMOCTIHHO  mepeadavyarouu
BIpOTiMHI peakIii Ta TOTpeOM VSIBHHX YHTAdiB.
MHiticio, 3a cnoBamu I[I. TomrmcoHa, «...aBTOpHU
pOOIATh MPUIYILIEHHS MPO MUTAaHHS, SKi MOXYTb
MOCTaBUTH YHTadi, i OyIyIOTh TEKCT TakK, abW TaM
Oymu Bignosixi» [18, c. 61]. Bumaerscs, mo ogHuM
13 Ccrmoco0iB JaTH Ii BIANOBIAI € BHUKOPHUCTaHHS
CEMaHTHYHUX MapKepiB, SKi PO3MOBIAAIOTH PO
3HAYCHHEBUH 3MICT KJIIOYOBHX TEPMiHIB, YKUTHX Y
TeKCTi, a00 MpO iHII CEeMaHTHYHI XapaKTEPHCTHKH
UX TEPMiHIB. BHaCHiOK [BOrO, KOPHUCHOIO
CTpaTeri€l0 YHTaHHS [T YATadiB, O0e3 cyMHiBY, OyB
OM TOIIyK y TEKCTI CeMaHTHYHHX MapKepiB, i
00poOKa X MapKepiB He JHIIE K HUTYyBaHb, TOOTO
SK 3B’s3KiB 3 OIJBII PaHHBOIO JiTepaTypor, a
TakoXK SK Crnpod aBTOpa BCTAHOBHTH KOHTAaKT i3
YhTa4eM Ta BiJpearyBaTd Ha BiporigHy abo
OUiKyBaHy MOTpeOy B TONATKOBili CEMaHTHYHIN 49n
KOHIIETITyJIbHIH 1HpOpMaITii.

Y KOHTEKCTI MepeKaay COI[IOJOTIYHUX TEKCTIB,
€ CeHC BIIHECTH CEMaHTH4YHI MapKepH [0
«BHYTpPIIIHBOTEKCTOBUX (hakTopiB» [13], siki Tpeba
YBOXHO BHBYHATH I 4Yac aHam3y Iepen
3OiMICHEHHSIM IepeKiagy CIHeliali30BaHOI0 TEKCTY.
Bonu € «koHTeKcTamu, GaraTMMu Ha 3HAHHS», fKi
HaJaI0Th HEOIIHEHHY JOIOMOTY TIPH iHTepIpeTarlii,
TIyMaueHHI TEKCTY MOBOIO OpHTiHAIY, a, KPiM TOTO,
IICHTUQIKYIOTh  JKepena, SKi  MOXHa  Oyne
BUKOPHUCTATH, SIKIIO BUAACTbCA  HEOOXiIHUM
3MIACHUTH  JTOJIATKOBE  JIOCHI/DKEHHS  icTopil
koHuenuii. Koporme kaxydn, BOHH € OyxKe
KOPHCHUMH B TEepPMEHEBTHYHIN ¢a3i mnepeknamy
COITIOJIOTIYHOTO TEKCTYy, HaBITh IPH TOMY, IO, 3a
TBepkeHHsIM B. TloHuapan, iHTepnpeTanis TEKCTY,
OTPUMAHOI'O B PE3YJbTaTi, 3aBXIN 3aJHIIUTHCS JI0
meBHOI Mipu cy6’ektuBHOMWO [15, c. 103]. s Toro,
abu TepeKIacTh TEKCT Ipo TyMaHITapHi HayKw,
NiHACHO Tpeba, Mo0 mepekiagayd MPUCTOCYBABCS 0
HBOTO, TOOTO MO0 BiH 3AINCHUB OCOOHUCTY
IHTEepIpeTalito, 3 He0OOXiTHICTIO CYy0’€KTHBHY, 1 00
BiH MOJIyMaB HaJ THM, 3a JOTIOMOIOIO SIKOTO 3ac00y
MOXHA HaWKpallMM YHHOM  BIATBOPUTH L0
IHTEpPIpETAaIlil0 CBOEI0 MOBOIO, TOOTO MOBOIO
nepexiany [15, c. 103].

st Toro, abu TOCTIIUTH POIb, SIKY CEMaHTHYHI
MapKepu MOXKYTh BiJirpaBaTd B TEePMEHEBTHUHIH
CTajil mepekamy COLioNOrIYHOI0 TEKCTY, 3BEPHIMO
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yBary Ha Takui ypHBOK 3 Hamioi no0ipku: Oouicio 3
20NI08HUX ~ NpUuUH  6UbOpy  HA  KOpUCMDb
CHOCMEpedCeH s 3a 6NIUBOM HA Yi YOMUPU OKpeMi
30amHOCMI € me, WO MU B8ANCAEMO, WO BOHU
gi0obpadcaioms  4omupu  KOSHIMUGHI
supiwenns npodiemu nepexiady. ABTOp ypUBKa
MOCUJIAETHCSA Ha J00pe BilloMe SBUINE MEepeKiany —
SBUIE npobremu nepexnady. Ilpore mnpobiemu
nepeKiagy MOXYTh HaJleXaTd N0 0araTbox Pi3HUX
TUTIB (JISKCHYHOTO, CHHTAKCHYHOTO, CEMaHTHYHOTO,
KyJbTypHOTO 1 T.1iH.) 1, BHACIiJIOK IThOTO, IIeH
HaueOTo po30pHi TEepMiH JI03BOJISIE
iHTEepIpeTyBaTu HOro OUIbII HiXK B OOUH CIOCIO.
CeMaHTHYHUHN MapKep, SKHU ifle Oe3MmocepenHbo 3a
YPUBKOM, € 0COOIMBO KOPUCHUM B IaHOMY BUTIAJIKY.

Crouparource Ha BHCHOBKH, siki B. JIbopmep
3poOWB y CBOEMY eMIipuyHOMY nociimkeHHi 1991
POKY, MH BBaXaemo, IO «IpobiemMa mepexriamry»
OPUCYTHS B OYAb-IKOMY CETMEHTI TEKCTYy, KU
BHMArae BiJl IepeKIagada CBiIoOMOi YBaru, OCKiIbKH
BiH HE MOJKE MTEePEKIaCTH HOT0 aBTOMAaTUYHO (TOOTO,
0e3 HeoOXiJHOCTI 3YNMUHHUTUCS Ta TOAYMAaTH IIPO
Hporo) [11].

CeMaHTH4YHI MapKepw, sKi, Ha BIiIMiHy BiH
Mapkepa, SKHH IOWHO OyJio MpoaHali30BaHO, HE
JAloTb BHM3HAYEHHS, a HAJaloTh IHIN TUOH
TEPMIHOJNOTIUHOI iHoOpMamii, € TakoX IyXe
KOPHUCHUMH Ha TEPMCHEBTHUHIN CTajil Tepexiamy
COILIIOJIOTIYHOrO TeKCTy. JlificHO, BOHH, 3a3BHYAaM,
iIeHTH]IKYIOTh AaCHEeKTH ICTOPUYHOTO PO3BUTKY
TIEBHOI KOHIIETIIil, SIKi CTOCYIOTHCS — YacTO JTOCHUTH
cnerudiuHOro — XapakTepy CJIOBa-CUMBOJIY a0o
TepMiHy i€l koHnenii. J{o miei kareropii Hamexarthb
CEMaHTHYHI MapKepH, SKi 30CEepeKYIOThCcI Ha
MMOXO/DKCHHI  CJIOBAa-CUMBONTY  (eTUMoJIOTisE  abo
Ha3WBaHHs), HA BUKOPUCTaHHI 1HIIKX CJiB-CHMBOJIIB
iHIMMU aBTOpaMu (CHMHOHIMIs), a00 Ha HasBHOCTI
IHITUX 3Ha4YeHb a00 IHTepIpeTalliii B iHIIUX MpaIIx
(0ararosnaunicts). Ille oaHMM mpUKIAIOM €
CEeMaHTHYHI MapKepH, METOI0 SIKHX € IOMIILCHHS
KOHIENIii 10 KOHTEKCTy 1ii B3a€MO3B’S3KIB 3
IHIIUMHA, TaKUMH SIK Ti, W0 1IeHTUQIKYIOTH
KOHIIEMIII BUIIOTO a00 HUKYOTO PiBHS (TITOHIMI).
Yci mi ceMaHTHYHI MapKepud [alOTh 4YHTady, B
JAaHOMY BWIIAKy TepeKiIagady, 3HaHHA MI0Z0
NOTEHLIHHMX  TEPMIHOJOTIYHHX  TpolieMm,  siKi

cmaoii

CTaBUTh JIEKCUKA c(epu, A0 SKOI HAJEKUTh TEKCT,
MOCUJIAIOYHCH, KPIM TOTO, Ha JDKepela JOJaTKOBOi
iHpopMaLii AJs mepekanaya.

Xo4ya CceMaHTHYHI MapKepu €  3a3BHYAl
KOPUCHHMH JUIS TIepekyiaada, BOHH 1HOII MOXKYTb
3MEHIIYBATH 3PO3YMUTICTh, HAAMIPHO 3arilyIIyIOUYH
rOJIOCH aBTOPA Ta LUTOBAHOTO aBTOPa, 00 HAAAIOUH
indopmariito, sSKka € IBO3HAYHOIO UYMW HEMOBHOIO.
Hanpuxknazn, koiau aBTOpU BIAIOTHCS 70 HUTYBaHHS
— CEMaHTUYHUI Mapkep € IMTYBaHHSIM — BOHH
320X0UYyIOTh YHTAYiB JO TOMIyKy. YWTadi MOXYyTh
NPUMHATH YU HE IPUMHATH 1€ 3a0XOYEHHs, aje
SKIIO BOHU HOTO MPHUIMAaIOTh, BOHU OUIKYIOTb, IO
BiH WIATBEPAWUTH IXHI OYiKyBaHHsS, TOOTO BOHHU
OUIKYIOTb, 110 OYIyTh 3JaTHHMH 3HAWTH MOTPiOHY
iHpopmanito 0e3 HaIMIpHUX 3yCcWib, 1 BOHH
OUIKYIOTb, 10 iH(popMaIis OyJie KOPHCHOIO.

IIpoTe 3aramoM CEeMaHTHUYHI MapKepu MOXKYTb,
3aBISKM iXHIM JiaJoriyHili Ta IHTEPAaKTHUBHIN
BJIACTHUBOCTI, TpaT poOJib MasKiB, IO MOJETIIYIOTH
IHTEpIPETAIiI0 TEKCTY, SKa € OMHIEI0 3 CepHO3HUX
mpo0JieM mepeKsamy COIi0I0rYHUX TEKCTIB.

5. BucHoBKH

lutyBaHHs BHKOHYIOTH Oarato (QyHKImiH ¥y
Creniani3oBaHOMYy IHUCKypci. Bkimodaioum TekcT,
mo  Oynyerbcs, B  ICTOPHYHHH  JIAHIIOXKOK
HPOIYKyBaHHS TEKCTY, BOHU BU3HAIOTh
IHTENeKTyabHul O0pT, OEpyTh y4acTh y COIiabHIl
noOyJIoBi  3HaHb Ta  30UIBIIYIOTH  3arajbHy
MIePEKOMIHNBICTh TEKCTy. KpiM TOTO, BOHH MOXYTh
JIOTIOMAraTi OKpECIIOBaTH 3HAYEHHs crenudidHnx
TEPMIHIB y paMKax HOBOTO TEKCTy. SIk ceMaHTH4Hi
MapKepW, LUTYyBaHHS  Ha0yBalOTh  MNOABIHHOI
niajorigHoi BIACTHBOCTI: BOHH OpPIEHTOBaHI Ha
aBTOpIB TONEpeNHIX TEKCTiB, Ha SKAX BOHH
NOCHJIAIOThCSA, 1 3 SKAMH BOHHM TNPALIOIOTh HaJ
3HAYCHHSAM  TEPMIHIB, ale  BOHH  TaKOX
«B3aEMOJIIIOTHY 13 YMTA4YeM, pearyroun Ha MOXKIJIHBI
nUTaHHs abo BiporimHi moTpedu y OUTbII TOYHIH
ceMaHTHYHill a00 KoHIeNnTyanbHIM iHQOopMmamii. Y
I OCTaHHIA pPOJIi BOHH CTAOTh OC3I[IHHUMH IS
nepeKiagada COlioJIOTiYHUX TEKCTiB, OCKIJIBKH BOHH
3a3BUYail TO3WTUBHO BIUIMBAIOTH Ha 3arajbHy
3PO3YMUIICTh TEKCTY, KU 3a3BUYal MTHIICTHCS IS
obOpaHoi aymuTopii — Tpymu «iHcaljepiBy» IMEeBHOI
JUCLUIUTIHY, IO SIKOi MOYKE BXOJAWTH, a MOXE U He
BXOJUTH TTEPEKIaad.
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YK 81°255.4:22 [811.111 + 811.161.2]

_ HEPEKJIAZY BIBJIIITHUX BJIACHUX HA3B
AHIJIIACBKOIO 1 YKPATHCBKOIO MOBAMU (KOMITAPATUBHUM ACIIEKT)

JIM. Yepnoeamuii, 0okm. neo. Hayx (Xapkis)

Po3rnsiHyTo TOpPIBHSUIBHI  XapaKTePUCTUKU mepenaui Oi1OMIMHMX BJIACHUX Ha3B B AaHIJIOMOBHOMY W
YKpaiHCBKOMOBHOMY TekcTax mnepeknany Craporo 3amoity (“II’sTuxHmAcks MoiiceeBe”) HalMOMMpEHIMINX
BapianTiB bi0:i1 B 000X MOBax. Y3arajibHEHO JEKCHKO-CEMaHTHYHI TPYITH HOMIHAIIIH, TpUTaMaHHI KOHpECIHHOMY
CTIJIIO, & TAKOXK XapaKTepHi IJIsi HbOrO IPYMU JCKCHUKU, BAXKIMBE MICIE Cepell SIKMX 3aliMaroTh BIACHI HA3BH.
[NopiBHspHMI aHAami3 586 BIaCHUX Ha3B 3 KOXHOTO BapiaHTy NepekiIaxy J03BONUB C(HOPMYIIOBATH BHCHOBKU
CTOCOBHO TIPUHIIMITIB iX Iepenadi Ta CIiBBiIHECEHOCTI Y IBOX MOBax. Xo4a B 000X MOBaX IMPOBITHUM CIIOCOOOM €
TpaHCIITepyBaHHs, OJHAK CIIBBITHECEHICTh OJMHUX 1 THUX K€ JITEp B aHMIIHCHKIA Ta yKpaiHCBKUX MOBax He
3aBXJM € TOoCTiiiHO. OIHO3HAYHY BiJIOBIHICTh BUSBICHO JIMIIE B Mapax aHTIIHCHKUX Ta YKPATHCHKHX JIITEP:
d-o0,k—x,l—-a,m—m,n—n,0—0,p—n,r—p,t—m,v—e. [HII JNiTepH, a TaKOX nurpadu ch, sh, ph ta th, He
MalOTh TMOCTIHHUX TpaidHUX BiJMOBITHUKIB B YKPailHCHKMX BJIACHMX HAa3BaX 1 XapaKTePU3YIOThCS PI3HUM
CTyIieHeM BapiaTUBHOCTI. Lle MOSACHIOETbCA NEAKUMHU MPUYMHAMHM, Cepell SKHUX, 30KpeMa, cyTTeBuid (450 pokiB)
PO3pHUB Y Yaci MiX MMEpIIUM aHTIIOMOBHUM Ta YKPaTHCHKUM IEPEKIIaJaMHt, 0 TIOSCHIOE MOYJINBY 3MiHY ITiJTXO/IiB
JI0 TPaHCIIITEpYBaHHs, JOTPUMAHHS PI3HUX HOTO Tpamuiliil (3aximHoi 1 cXiAHOT) mepekiajadyaMy TpH mepenadi
JesiKuX JiTep, 30KpeMa y mapi Jjitep b — 6, aurpacda th; OinbIIMil BIUIMB HA YKPaiHCHKOTO Mepekiagada 3 00Ky
YHCICHHUX IHIIOMOBHMX (30KpeMa, pociiicekoro) mepeknazniB biomii, siki Oynaum BiACYyTHIMH Ha 4Yac 37iHCHEHHS
MEPIIOTO AaHTJIOMOBHOTO 11 TMepekiaay TOIIO. IHIIMMU NMpHYUHAMH PO30DKHOCTEH MOTTH OYyTH 1HIWBITYyalbHi
XapaKTePUCTHKH TMEPEKIaaaviB, HENOTPUMAHH HUMH OJHAKOBOI CTPATETii MPOTATOM YCHOTO MEPEKNIady, iXHE
HaMaraHHs JOOWUTUCS MHJIO3BYYHOCTI BJIACHMX IMEH, YHUKHYTH HeOaKaHWX JJii MOBH IEPEKIaTy
3BYKOCITOIY9EHB TOIIIO.

KarouoBi ciaoBa: anrmifickka MoBa, biOmis, BiacHi Ha3BH, TNepekiaa, TMOPIBHMIbHI opdorpadivHi
xapaktepucTukH, «I[1’atukHmoks MoiiceeBe», Ctapuii 3amoBit, ykpaiHChbka MOBa.

Yepuosarplii JI. H. IlepeBoa 0ubJieiickux uMeH cOOCTBEHHBIX HA YKPAMHCKUI U aHIVIMICKMI SA3BIKH
(koMmapaTHUBHBIH acmeKT). PacCMOTPEHBI CpPABHUTEIBHBIC XapaKTEPUCTUKU Tepenadd OHONCHCKHX HMEH
COOCTBEHHBIX B aHTJIOS3BIYHOM M YKPAaWHOS3BEIYHOM TEKCTax mepeBopa «llstukamkus Mouces» Berxoro 3aBera
HanboJee pacpoCTpaHCHHBIX BapHaHTOB bubmmu B 060ux s3pikax. OO0OIIEHB! JIEKCHKO-CEMAaHTUIECKUE TPYIIITBI
HOMMHAIUH, MpUCyIIne KOH()ECCHOHHOMY CTWIIIO, a TaKKe XapaKTepHbIe U HEro TPYMIbl JIEKCUKH, Ba)KHOE
MECTO Cpelld KOTOPBIX 3aHMMAIOT MMEHa coOcTBeHHble. CpaBHHUTENBHBIN aHamu3 586 MMEH COOCTBEHHBIX W3
Ka)XIOTO BapHaHTa ITEPEeBOJa MO3BOIHI C(HOPMYIHPOBATH BBIBOJIBI OTHOCHTEIBGHO NMPUHIMIOB UX TEpeaaddl U
COOTHECEHHOCTH B JIBYX f3bIKaX. XOTS B 000OMX A3BIKAaX BEAYLIHM CIIOCOOOM SIBJISIETCS TPaHCIUTEPALHs, OJHAKO
COOTHECEHHOCTh OAHHX H TE€X XK€ 6yKB B aHIVIMHCKOM H YKpauHCKOM s3bIKaX HE BCCraa IMOCTOAHHO.
O/HO3HAYHBIE COOTBETCTBUS OOHAPYKEHBI TOJIBKO B Mapax aHTIMHCKUX U YKpauHCKHX OykB d — 0, k — k, [ — 1,
m—m,n—H,0—0,p—n,r—p,t—m v— g Jpyrue OykBbl, a Takke nurpadsl ch, sh, ph Ta th, He UMEOT
MOCTOSTHHBIX TPa)UIecCKUX COOTBETCTBUII B YKPaMHCKMX MMEHAaX COOCTBEHHBIX M XapaKTEpU3YIOTCS pa3HOM
CTEICHBI0 BAPHATUBHOCTU. DTO OOBSCHACTCS PSIIOM MPHYWH, CPEIU KOTOPBIX CYIIeCTBeHHBIH (450 jer) pa3pbiB
BO BPEMEHH MEXIY IIEPBHIMH AHIJIOS3BIYHBIM M YKPAaUHCKAM II€PEBOJAMH, UYTO OOBSCHICT BO3MOXKHOE
U3MEHEHHE TOJXOA0B K TPaHCIUTEpaluu, COOJIOJCHUE pa3HBIX €€ Tpaauuuil (3amajHoi W BOCTOYHOH) MpH
nepejadye HEKOTOPBIX OYKB, B YacTHOCTH, B mape OykB b — 6, aumrpada th; Ooyiee CHIBHOE BIMSHHE Ha
YKPaUHCKOTO MEPEBOJYUKA CO CTOPOHBI MHOTOYHCIICHHBIX (B YaCTHOCTH, PYCCKOSI3BIYHOTO) IepeBoaoB bubmum,
OTCYTCTBOBABIIMX BO BpEMEHa OCYLIECTBIEHHMS IEPBOIO €€ AaHIJIOA3BIYHOTO ImepeBoja W T.4. Jpyrumu
npuinHaMu paCXO)K,Z[CHI/Iﬁ MOTI'JIN 6LITI> WHAWBUAYAJIbHBIC OTJINYUA NEPEBOAYNKOB, HeCHOCO6HOCTB
MPUICPKUBATECS CIMHOW CTpPAaTeTHH MEepeBOJa Ha BCEH €ro NPOTSHKEHHOCTH, WX CTPEMIIEHHE JOOUTHCS
0J1ar03By4HOCTH UMEH COOCTBEHHBIX, M30eXKaTh HeXKeIaTeIbHbBIX AJIA S3bIKa [IEPEeBOIa 3BYKOCOYETaHUH U T.1I.
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Chernovaty L. M. Rendering Biblical proper names into English and Ukrainian (a comparative aspect).
The article deals with the comparative characteristics of rendering proper names in the most widespread English
and Ukrainian translations of the Old Testament (Pentateuch). The author makes some generalizations concerning
the lexical and semantic groups of nominations, characteristic of the confessional style, as well as its typical
groups of lexis with the proper names being a major constituent among them. A comparative analysis of 586
proper names from each target text allowed to the make some conclusion concerning the ways of their rendering
and correlation in the target languages. Though transliteration is the main technique in both languages, the
correlation of the same letters in English and Ukrainian is not always consistent. The consistency has been found
to be invariable only concerning the following English-Ukrainian pairs of letters: d — 0, k—x, [—1, m —m, n — H, 0
—o,p—n,r—p,t—m v— e Other letters, as well as digraphs ch, sh, ph and th, do not have consistent
counterparts and are characterized by a varying degree of inconsistency. This may be accounted for by a variety of
reasons, among them: a considerable (450 years) gap between the first English and Ukrainian translations, which
may have contributed to the changes in the approaches to transliteration; following in the different traditions
(Western or Eastern) of transliteration in rendering certain letters, specifically concerning the pair of the letters b —
8, or th digraph; a greater impact on the Ukrainian translator on the part of numerous Bible translations into other
languages (particularly into Russian), which were absent at the time the first English translation was done etc.
Other reasons for the discrepancies might include the translators’ individual characteristics, failure to maintain the
same strategy throughout the entire translation, their striving to create euphony and to avoid the sound
combinations undesirable in the target language.

Key words: Bible, comparative orthographic characteristics, Old Testament, Pentateuch book, proper names,
the English language, the Ukrainian language, translation.

1. IlocTanoBKa NMpo0JIeMHU

daxoBa KOMIICTEHTHICTh TIEpeKiIamada (IuB.
[13]), sk MeTa BIAMOBIIHOTO YHIBEPCHUTETCHKOTO
Kypcy HaBYaHHs, Ta 11 CKJIagoBi BHMararoTh
CHCTEMAaTUYHOTO BUBUCHHS 3 OTJISAY HA BaXJIUBICTbH

WOTO pe3ynbTaTiB g  eQEeKTUBHOI OpraHizamil
sragaHoro HaByaHuHid. OmgHuM 13 BaXXJIMBHUX
KOMIIOHEHTIB miel KOMIIETEHTHOCTI € 1l

eKCTPATIHTBICTHYHA CKJIAJI0Ba, IO BKJIIOYAE B cele,
NOMDXK 1HIIOTO, 3HAHHS MPO KYJBTYpH JIBOX KpaiH,
MOBH SKHX BHUKOPHCTOBYIOTBbCS IpH TEpeKiali, Ta
3aranbHi 3HaHHA Tpo cBiT. [lomiOHI 3HaHHS €
CKJIaJJHOI0  0araTopiBHEBOIO  CTPYKTYpOIO, IO
MOEAHY€E DPI3HOMaHITHI cdepH, OIHIEI0 3 SKHX €
KOH(eciliHa, 5iKa, Y CBOIO Yepry, Y XpHCTHIHCHKOMY
CBITI TicHO mnoB’s3aHa 3 biOmiero. OctanHA €
JDKEpeIoOM TMOTY)KHOTO BIUIMBY Ha (HopMyBaHHS
KyJIbTYp YHCJICHHHUX HapOJiB, IO 3HAXOJSTHCS B
MeXKax 3raJaHoro CBITy, a TaKoXX Ha PO3BUTOK
JEKCHYHOTO  CKJIagy OaraTboX MOB,  SIKHUMH
MOCIYTOBYIOTECSl Y BiAMOBiZHUX KpaiHax. biOmiiini
JIEKCEMH, 30KpeMa i mpompiaTemMu (BIacHI Ha3BH),
IIMPOKO BKUBAIOTHCSA HOCIAMH 3TaJlaHUX MOB 5K Y
MUCbMOBOMY, TaK 1 B YCHOMY JAMCKYpCi, SKHH
JIOBOAMTBHCS  TEpeKIafaTH  IHIIMMH  MOBaMH.

HesBaxkaroun Ha Te, mo TekcT biOmii mepekiaaeHo
MPaKTUIHO yCiMa MOBaMU CBITY, iCHYIOTb YHCJICHHI
PO30DKHOCTI B Mepeaadi OAHUX 1 THX K€ BJIACHUX
iMEH PpI3HUMH MOBaMH, LI0 TEBHOIO Miporo
YCKJIaIHIOE ii.

[Ipobnemu mepeknmagy B Mekax KoH(eciiHOTro
CTHIIIO PO3MVISLIANIKMCS B HU3II poOiT. 30Kpema,
JOCT/DKYyBaJIMCS TUTaHHS O3HAK KoH(eciitHoTro
CTHJII0O B yKpaiHChKii MoBi [4; §; 15], ckian,
Jokepena 1 umsaxu  (GOpMyBaHHS — YKpaiHCHKOI
IIEPKOBHOT TEPMiHOJIOTIi CTOCOBHO IIEPKOBHUX YMHIB
i mocan [1], pemiriiiHuX cropyxa [7], HEepKOBHHX
o0psmie [9] Tomo. BuBuamucs  ykpaiHChbKi
HaI[lOHANbHI Tpaauuii O0iOmiiiHMX nepeknamiB [5],
30KpemMa,  ocoOnmMBOCTI  mepemadi  OiOmiitHOI
MpompiadbHOi  JIEKCHKHM B Tepekmani  CBSATOTro
IMucema I1. Kymimia Ta L. [Mymos [12], oaHak y
IIMPOKOMY  PO3yMiHHI (B Mmapi «aHIIKACHKa-
yKpaiHCbKa MOBW») NIPOOJIEeMH TIEpeKiIamy SK §
KoHeciiHiM cdepi 3arasoMm, Tak 1 OIOMIHHMX
BJIACHHUX Ha3B, 30KpeMa, MOTPeOyIOTh CIeiaIbHOTO
MOPIBHSUTBHOTO BHMBYCHHS, B 4YOMY # moJjsrae
aKTyaJbHICTh JaHOI POOOTH.

BinmoBimHo  MeToWw  gocaimikeHHA — Oyio
BCTaHOBJIEHHS XapakTepy 30iriB Ta po30ixkHOCTEH B

71



BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoaisi. — 2018. — Bun. 88

repenadi omHiel i Tiel sk Oi0MiHOT MpompiaTbHOT
JIEKCHKH Y 3TaJlaHuX MOBaX, 3 MEpPCIEKTHBOIO
YKJIaJaHHs BiAMOBIJHOTO JBOMOBHOTO CJIOBHHKA.

JlocsTHeHHS 1i€l MeTH TTepeadadaio po3B’ I3aHHs
HU3KH 3aBJaHb: 1) BCTAHOBJIEHHS OCHOBU JJIf
BigOOpy Marepiany JOCHiIKEHHS 3 Haily)KMBaHIIINX
nepexnaniB bibmii aHTHiliChKOIO Ta YKpaiHCHKOIO
MOBaMH; 2) BU3HAYEHHS 0COOIMBOCTEH KOH(ECIHHOT
JIEKCHKH Ta MIicIs BIIACHMX Ha3B y HiH; 3) BigOip
npornpiarem 3 METOIO0 ix  momambLIOTrO
KOHTPACTUBHOTO aHaNi3y; 4) MOPIBHUIbHWNA aHaIIi3
BiZiOpaHUX mpormpiateM AJisl BA3HAYCHHS TPUHIIHITIB
iX mepekiagy y IOBOX MOBax; 5) ¢opMyntoBaHHS
BUCHOBKIB CTOCOBHO 3raJaHUX MPHHLUIIB Ta
pEeKOMeHIaIll MoM0 iX BHKOPHCTAHHS Y IpoIeci
HaBYaHHs MailOyTHIX MepeKiagayis.

2. 3micT gocaimKeHHA

2.1. O0'ekToM JOCTiIKEHHSI € Tepemada
0i0miitHOT TpompianbHOi JEeKCHMKM B Tmporeci i
MepeKIaay yKpaiHCHKOI0 MOBOIO 3 aHTUNHMCHKOI, a
IIpeAMeTOM - MOPIBHSUTBHI rpadiuni
XapaKTePUCTUKH BJIACHUX Ha3B (TporpiaTeM), IO
BXKMBAIOThCS B Tepekianax bioOmii aHrmiiichkoro Ta
YKPaiHCHKOO MOBaMH.

2.2. Bu6ip martepiaay mpociaimxenHsi. OCKiTbKU
MaTepiaioM JUIsi TOpiBHSAHHS OaxaHO BHOUpATH
HaWIIOIIMPEHINTI  TEepeKiIamd  TeKcTiB  biomii
YKpaiHChKOIO ¥ aHTIIIHCHKOI MOBaMH, IOTPIOHO
Oyno mepm 3a Bce iMeHTU(IKyBaTH Taki TEKCTH.
BaxnmBoio BHMOTOIO A0 HHX, KpiM 3ragaHoro
MOLIUPEHHS, € TAaKOX YMOBa, II0 BOHH Mallid
MepeKyIafiaTuCs 3 OPHUTIHAIBHUX TEKCTIB, TOOTO 3
JMaBHBOEBpEWCHhKOi 1 apameiicbkoi  (Crapuid
3amoBiT), a Takok gaBHborpernbkoi  (Homwuit
3amoBit), a HE 3 MOBH-TIOCEpeqHNUKA. TiNbKH B
IBOMY BHIAJIKy MOXXHa OyJI0 TOpIBHIOBATH
YKpaiHChKO- i aHTIIOMOBHI TEKCTH MiK COOO0T0.

3a JaHUMH  BIANOBIZHUX  JOCIIKEHB [5],
MepeKyiaii yKpaiHChKOK MOBOIO MAalOTh JIOCHUTh
JaBHIO icTOpito, mounHaroun Bix [lepecomHumbKoro
€BaHrenis (cepenuna 16-ro CTOJITTA),
niepexianis HoBoro 3arnogity ITununa
MopaueBcpkoro (cepeamna 19-ro cromitTs) Ta
Anrtona KoOwnsgHcpkoro (mpyra monoBuHa 19-T0
CTOJITTS) 1 3aKiHUYIOYM OBHUM TepekianoM biomii
Bix CBinkiB €roBu 2014 poky (meranbHilie IuB.
[Mopo3]). Omgrak 3 pi3HHX TPHYMAH I1i TEKCTH HE
MIJXOJMATh JUI HAIIOro MOPIBHSJIBHOIO aHai3y.
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Hanpuxnan, [Tepeconuuiipke €Banrerie
MEepeKIaZiecHo 13  IepKOBHOCIIOB SHCHKOT ~ MOBHU
Oosrapcbkoi  pemakuii, nepexitagun  [lunuma

MopaueBcbkoro # AmnHTOHa KOOWISHCBKOTO HE
HaOyly TOIIMPEHHS 4Yepe3 TOMIMHI 3a00poHH
yKpaiHChKoi MoBH, a mepeknaz bibmii Bix Csinkis
€roBu 3paificHeHo 3 aHnimiicekoi. Tak camo
HETIPUIATHUHA TSI HAIMOl PO3BIAKKH 1 TEKCT TIif
penakiiero dinapera, OCKUILKYA HOTO NEPEKIIAJCHO 3
pociiicbkoi CuHOMABEHOT bibmii.

Ha croromHi icHYIOTh MpUHAHMHI IT’ITh TTOBHUX
YKpaiHChKMX  TepeknamiB  biomii, 3milicHeHHX
OesmocepenHbo0 3 MOB opurinaiy. [lo-mepire, e
npausg I Kymimra, L Ilymos Ta 1. Heuys-
JleBumpkoro [10], Bmepmie BugaHa YKpaiHCHKOIO
MoBoto bpurancekum  bibniiinum  ToBapucTBOM
(BBT) y 1903 poui (mepenpyku — y 1947 i
1969 pokax). [pyrumit mepexmam [2], Takox
3amoBnenuit bBT y 1936 pomi IBany Orienky, 0ymno
3akiHueHo 1955 poky # omyOmikoBaHo y 1962.
[lepexnan IBana Xomenka [16] Bumano B Pumi y
1957 poui. Y 2011 pwuitnuta B cBiT bi0mis
VYxpaincekoro biomiiinHoro TosapuctBa (VBT),
nepeknagena Pagainom Typkonskom [3], a y 2013
pori — HOBiTHI nepekman Onexcanapa ['wxki [6].

[epexnan Kymima pemo 3actapiB, e Oyio
OJIHI€I0 3 IPUYHH 3aMOBJIEHHS HOBOI Bepcii OrieHKy
(mo cBoro Wacy OyB MHTPOIIOIUTOM Y KpaiHCHKOL
aBTOKe(anpHOI TpaBOCIABHOI LEPKBH), sKa I
HaOyna HalOipIoro momupeHHs. [Hm nepexitagu
IHIIIfOBANMKCS TIepKBaMH abo oco0amu, sKi He
BIJTHOCHJTHCS JIO ITPABOCIABHOT TJIKH: KaTOJIUIBKOIO
(Xomenka),  rpeko-kaTtonuupkor0  (TypkoHK),
nporectanTchkoro  (['mxka). YactkoBo 3 i€l
IPUYHMHYU, & TaKOXX TOMY, IO OCTaHHI IEepeKIaau
3MIHCHEHO BIJIHOCHO HEJABHO, BOHU JI0CI HE HAOyJIH
TaKoOTo MOIMpPeHHs, K biomis y mepekiani IBana
Orienka [2], sKy M i 00paiu A MOPIBHAHHSA 3 11
AHTJIOMOBHUM BIJIIIOBIIHHUKOM.

o crocyeThcsa aHTIIOMOBHUX NepekinaniB biomii,
Jianma3oH SKWAX 13 3pO3yMUIMX TPHYWH HabaraTo
HIMPILIUH, HIX Y BUNIAJIKY 3 YKPaiHCHKOIO MOBOIO, TO
MU 3yNUHWIM CBii BuOip Ha Tak 3Banid biOmii
koponst SlkoBa (King James’ Bible) [16], nepmmii
BapiaHT SIKOT BUMIIIOB IIIe Ha IMOYATKY CIMHAIIITOTO
CTONITTS, 1 SIKHA HEOJHOPAa30BO BHITPABIISBCS
NOPOTATOM HACTYNMHHX pokiB. Hes3Baxkaroun Ha
MOCTIfHY HOro KpUTHKY 1 IOSBY HOBUX BEpCil,
Hanpukiaa, Hosa aarmomoBua bibmis (New English
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Bible) Ta BumpaBnena anrinomoBHa biomis (Revised
English Bible), monepHizoBana Bepcisa biomii kopois
SIkoBa 3aNMINAETBCS JOCTAaTHBO TOMYJSIPHOIO 1
BBaXKA€ThCS HAUTIONIMPEHINIO B AHIIIOMOBHOMY
cBiTi. Bigrak came i Mu it BUOpau Al OPiBHAHHS
13 3raJaHUM YKpailHCHKUM MEPEKIIaI0M.

2.3. Kondeciiina jexkcuka Ta Micue BJIAaCHHX
Ha3B Yy Hill. B Mexax po3B’s3aHHI Ipyroro
3aBaHHs Oyll0 BHBYEHO BIiJIOBIAHY JTEpPaTypy
[1;4; 5; 7; 8; 9; 15], BHACTIIOK YOTO BCTAHOBJICHO,
oo KoH(peCIHHOMY CTHIIO TpUTaMaHHI  Taki
JIEKCHUKO-CEMaHTUYHI TPy HOMIHAIH SIK Ha3BH
CBSIILIEHHUX KHUT, OCi0 1 mpenMmeTiB, 3adiIHUX Y
OorociyxiHHi; HWOTOo d4YacoBi 1  MPOCTOPOBI
XapaKTePUCTUKH, a TaKOX TPYIH JIEKCHUKH, IO
crocyeTbesi boxkectBenHoi cytHocti. Kpim Toro, B
nepeknagax biOmii BUKOPHCTOBYEThCS MapKOBaHA
JIEKCWKa, TpUTaMaHHa KOHGECIHHOMY  CTHIIIO;
CKJaJaHI CJIoBa; mepudpasu, M0 HAJATh TEKCTY
IiTHECEHOCTi, BEMYHOCTI i 0Opa3HOCTI; apxaizMu
Ta IIEPKOBHOCIIOB’STHI3MH, M0 TaKOX CIPHSIOTH
CTBOPEHHIO aTMOC(epH YPOUHCTOCTI; (hpaseosioris i
BJIACHI Ha3BH (IIpoOIIpiaTeMH).

Brnacni Ha3Bu (iMeHa mIOfeil, Ha3BH HapOJIiB,
reorpadidHi HalMEHYBaHHS TOINO) BIMICPAIOTh
BaXXITUBY POJIb Y TEKCTaX KOH(ECIHHOTO CTUIIIO, a iX

meperaya |y Iepekiami €  0araroacneKkTHOIO
npobnemoro. Jleski omuauti ([{apcmeo booice,
Omeyp Hebecnuu) BHUKOHYIOTb
HOMiHATHBHO-IH(epeHUiHY ¢byHKLIO, 1HIII

peanizyioTe GyHKIIO mepudpasy (Aoamosi dimu).
Tekctn CBATOrO0 mNUCbMAa HACHYCHO BJIACHUMH
Ha3BaMH, YaCTOTHICTh SKHUX Yy O10MIHHMX alio3ifx €
oyxe BHCOKOIO. OCKIIBKM  aHIJIOMOBHMH — Ta
YKpaiHCHKOMOBHHN Tiepekiaaan bioimii po3aiisroTh
KiJIbKa CTOJIITh, IPOTATOM SIKUX CYTTEBO 3MIHHIIHCS
MPUHIUAIIA ~ TPAHCKOAYBaHHS,  PO30DKHOCTI B
repenadi 0i0IIHUX BIAaCHUX Ha3B Y JBOX MOBax €
HEMUHYYHMH, a BiTaKk iX mepejgada yKpaiHCHKOIO
MOBOIO IIpH TMepeKIaai 3 aHrMiHChKOi MOB’si3aHa 3
HU3KOI TpoOieM, siKi MOTpeOYyIOTh CIemiaabHOTro
BUBYCHHS.

2.4. Biag6ip npompiatem 3 MeTo0 iX
N0JaJILIIOT0 KOHTPACTHBHOTO aHaJizy.
3Bakarouu Ha OOMEXEHHUH 00CAT CTATTi, MaTepiaioM
aHayizy Oyjo oOpaHO JMIe BJIACHI Ha3BU, IO

BxkuBaloTeCsl Y «[’satukHmioki  MoliceeBomy»
(Crapuit 3amoBiT), mepegada sSKAX HE MOXKE
3OIMCHIOBAaTHCA 32  NPHHIOUIAMH  OPOCTOTO

TPAHCKOAYBAHHS, OCKUTBKM BHACIHIZOK 3TaJaHuX
MPUYUH Y PI3HOMOBHUX IEPEKIIafaX HAKOMHYUINChH
BiIMIHHOCTI TMepenavi OJHUX 1 TUX CaMHX BIIACHHX
Ha3B TEKCTY OPHTiHATY, IO, y OLIBIIOCTI BHUITAIIKIB,
oTpeOyIOTh Y9iTKOTO 3HAHHA HaluCcaHHsA
BIJINOBIIHOT BJAacCHOI HA3BU Yy KOXHI 3 MOB,
3alliTHUX y Tporieci mepekiany. Jis 3abe3nedeHHs
TaKOTO0 3HaHHSA, NOMiOHa iH(opMallis Mae OyTH
BKJIIOYEHOIO [0 3MICTy HaBYaHHS MailOyTHIX
MepeKIafadiB, a TAKOXK 10 BiMOBITHUX JOBIIKOBHX
MarepiamiB. 3 METOI0 OJepKaHHA ITMX JaHUX MH
MPOBENM aHaJli3 MaTepiary AOCHimKeHHs [14], sKum
nociyxunu 1172 Bnacui Ha3Bu (10 586 3 KOXKHOTO
BapiaHTy mepeknany — 369 aHTpomoHiMIB (iMeH
oci0), 182 Tononimu (reorpadivni Ha3BH) Ta 35 Ha3B

HapoZiB), BimiOpaHi i3 Haily)KMBaHIIIUX BepCii
nepexiany T’ AITUKHUAOKS MoiiceeBoro»
anrmicekoro  (King James Bible) [16] Ta
yKkpaincpkoto  (mepeknan Isana Orienka) [2]
MOBaMH.

2.5. IlopiBHsiiibHUII aHani3  BigiOpanux
nponpiateM. YMOBHI IO3HAYEHHS KHHI, SKI

BUKOPHCTOBYIOTBCS Y MOAAIBIIOMY BUKIA: Byt —
kuura «byrrs», Gen — kuura Genesis, Bux — kaura
«Buxin», Exod — xuura Exodus, JleB — kHwura
«JIleBut», Lev — xnura Leviticus, Yucn — KHUTaA
«Yucna», Num — xuura Numbers, IloBT — KHHTa
«IToBTOpEeHH 3aK0HY», Deut — kuura Deuteronomy.
[udpa micns ckopoyeHOT Ha3BM KHHUTH TIOKa3ye
HOMep ii po3midy, a mudpa micas ABOKPANKA —
HOMEp Bipma y po3aim. Hampuxman, Bux 2 : 15,
O3Hayae: ITSTHAALUATHA BIpII JAPYroro po3aury
KHUTH «Buxim».

Hpunyunu awnanizy. Y BigiOpaHoMmy aisi aHamizy
KOpIyCi ~ aHTJIOMOBHHX  BJACHMX  Ha3B  He
3a(hikCOBaHO BUITAJIKIB BXKUBAaHHS JITEP f, ¢, W, X Ta
y. BusBieHo oqHO3HAYHY BiAMOBIAHICTD TAaKHX Tap
aHTIIIHCHKUX Ta yKpaiHChKuUX Jitep: d — 0, k — K,
l-71,m—-—mn—H,0-—0,p—n,r—p,t—m,v—a.
OpHak iHIII JTiTepH, Tak caMo sk i aurpadu ch, sh,
ph Ta th, HE MalTh OJHO3HAYHUX TrpadigHUX
BIJIMIOBIIHUKIB B YKpalHCHKMX BJIACHMX Ha3Bax, a
XapaKTePU3YIOThCS pi3HUM CTyIIEHEM
BapiaTMBHOCTI, SKa aHANI3y€ThCS Y MOJNANBIIOMY
BUKJIQII.

Jlitepa «b». B aHTIIOMOBHHX BJIACHUX Ha3BaX
«IT’ ATUKHUACKST MoticeeBoro» s JiTepa
TPaIULIETBCSI  TOCUTH dacTto (86 BUMAAKiB) i
MEPEeBAKHO B TpeTid mo3wumii. BiamoBigHukoM i€l
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JiTepr B YyKpaiHCBKOMOBHHX BIIACHHX Ha3Bax Yy
KOXHHMX JIBOX 13 TPhOX BUMAJKIB € JiTepa «e» (Babel
— Basunon (micto) (Byr 10 : 10). ILle moxHa
MOSICHATH  BiAMIHHOCTSIMH 3aXifHOI Ta CXiZHOI
THUIIOJIOTIT BUMOBH BJIACHHX Ha3B, IPO SIKYy FOBOPSTH
neski aBtopu [12, ¢.205]. 3 inmoro OOKy, TyT
MOXKHAa TOBOPUTH TIPO TIEBHY HEIOCIIIOBHICTh
repekiagada y BHOOpi rpadidHOTO BiIIOBITHHKA,
OCKUIBKM Y  KOXHOMY  TPEThOMY  BHUMAIKY
BIJIMOBIIHUKOM  JaHOI AaHTJIHCBKOI IliTepu €
yKpaiHchKka Jiitepa «o» (Benammi — Ben-Ammi (cuH
Jlota i ioro mouku) (Byt 19 : 38). [lpunaiimMui y
YaCTHHI BUMNAJKIB 1€ MOXe OYTH HaCIiIKOM
HaMaraHHs Tepekianada YHUKHYTH HeOaKaHuX s
YKpaiHChbKOi MOBH OyKBOCHONYydYeHb. [IpuMipom,
3aMICThb B)KMBAaHHA YKpaiHCBKOI JIiTEpU «O» TMpH
nepenadi imeHi Jobab, mepexmamau 3amiHroe i
YKpaiHCHKOIO JTiTeporo «é»: MosaB (cuu Iokrama)
(Byt 10 : 29). [ToniOHa cutyaris ClIOCTEepIiracThes i B
NeAKNX iHIIMX BUMajgKaX, Hampukian, Job — Hoe
(cun Iccaxapa) (byt 46 : 13). B onHOMy BUTIIAAKy
aHrmkcpKa JiTepa «b» B ONHOMY U TOMY X iMeHi
(Beriah — cun Acwupa) mepenaerbes Mo-pi3HOMY B
pisHuX KHUTax — K bepis (Yucn 26:45) ta Bepia
(byT 46:17), 0 MOXE CBITYHTH TPO HEYBAKHICTH
nepekiiagaya.

AHTIIfichKa JiTepa «c» BXUBAETHCA y BIACHHUX
Ha3Bax, IO aHaJi3yI0Thcs, HedacTo (16 BUMAAKIB).
IIpu boMy BOHa CTaBUTHCS mepeBaxHO (62%) Ha
MoYyaTKy CcJIoBa, XoOuya TpamjsloTbes U iHON 11
mo3uiii. B ykpaiHCEKMX BIIACHWUX Ha3Bax i 3aBXKIU
BiJnoBizae yitepa “k” (iHimianpHa nosuis: Cain —
Kain (nepsictok Anama ta €8u) (byt 4 : 1), npyra
no3uttisi: Accad — Axkao (micto) (byr 10 : 10),
TpeTs mo3utist — Jacob — Akie (cun PeBexu i Icaka)
(byt 25 : 26). Bunstok cranoButh iMm’a Canaan Ta
HOTO0 MOXIiTHUX, JIe BXKHUBAETHCS Jitepa “x”: Canaan
— Xanaan (cuua Xama) (byt 9 : 18), Canaanites —
xanaanesnun (byt 15 : 21), Canaan — xanaancoxuti
kpati (byt 11 : 31).

AHTIifichKa JIiTepa «e» € HaOiIbIl BXKUBAHOO 3
yCiX, SKi aHaJi3yIOThCS B LIbOMY JIOCIipKeHH] (244
Bunaaku). Haitgactorhimoro (38%) e 1 apyra
no3umis. [l miTepa TakoXk XapaKTepU3yeThCS
HaWOUTBIIIOI0 BapiaTUBHICTIO ii BIMMOBIAHHUKIB Yy
€KBIBAJICHTHUX BJIACHHUX Ha3BaX, sIKi BXKHBAIOTHCS B

YKpaiHCbKOMY nepexiai «II’ ATUKHIAOKS
MoiiceeBoro». HalmommupeHimmaM cepes; HHUX €
yKpaiHChKa Jitepa: «e» — 73%  BUMNAAKiB
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(manpuxnan, Enoch — Enox (cun Kaina) (byT 4 :
17)), a gami #inyth «i» — 11,9% Bunankis (Ishmael —
I3main (cun Arapu i ABpama) (byt 16 : 11)), «u» —
4% Bunanki (Seth — Cug (cun Apama) (byt 4 :
25)), «a» — 2,5% sunaakis (Medan — Maodan (cun
Kerypu i Appaama) (Byt 25 : 2)), «i» — 2,5%
BunajakiB (Bethlehem — Bigneem (byt 35 : 19)), Ta
«e» — 2,5% sunaakis (Elim — €niv (Bux, 15 : 27) ).
V 3,7% BuUNAAKIB aHTIMCHKA JIiITEpa «e» B3araji He
Ma€ BIAMOBIAHWKA B YKpaiHCBKOMY Tepekiami i
3aMiHIOETRCS amoctpodom (Zibeon — ILfis'on (cum
Ceipa) (byt 36 : 20)) abo omyckaetbest (Medeba —
Meosa (Uuca 21 : 30)).

JlitTepa «g» B aHTIIOMOBHUX BJIACHUX Ha3Bax
KOH(ECIHHOTO CTHJIIO BXXHBAETHCSA BIBIYl YacTille
(37 BumaakiB), HiX JiTepa «c» 1 Takox dacTo (62%)
CTOITh Ha TIOYaTKy CcJoBa. BinmoBimHUKOM Ii€l
aHTJIOMOBHOI JIITEpH Maibke 3aBXIM € YKpaiHChbKa
mitepa «r» (manpuknan, Gomer — ITomep (cun
SAdera) (byt 10 : 2)), 32 BUHITKOM TPHhOX BIIACHUX
Ha3B, JI€ BXHBAEThCA JiTepa «m». Gamaliel —
T'amaniin (cun Ienanypi) (Yuca 1 : 10), Gomorrah
— Tomopa (micto) (byt 10 : 19) ta Serug — Cepye
(cuH Pey) (byt 11 : 22).

Jlitepa «h» B aHTIIOMOBHHX JICKCEMax, SIKI TyT
aHAJI3yIOTbCS, BXKMBAETHCS JOCUTH dYacto (84
BUTIAAKH). Maibke y mosoBuHi emizoxis (45%) BoHa
CTOITh HANPHUKIHII cjoBa 1 B Iid TO3MWINT 11
BIJIMIOBIIHUK B YKpaiHCBKOMY BapiaHTI 3a3BHYaii
BiZICYTHIi! (BipOTiAHO, Y IIbOMY BUIaIKy B OpUTiHANI
MICTHTBCS TIpUANX), Hampukiana, Adah — Aoa
(kinka Jlamexa) (byt 4 : 19). Bunsatkom € imena
Terah — Tepax (cun Haxopa) (byt 11 : 24), Korah
— Kopax (cun OroniBamu) (byt 36 : 5), Serah —
Cipax (cur Acupa) (byt 46 : 17), Calah — Kanax
(micto) (Byt 10 : 11). Y 1poMy BUIAIKy, MOXKIIHBO,
WOeTbcs TPO HEMOJep)KaHHS €IUHOI CTpaTerii 3
OOKy Tepekiamada. B IHMWX mO3MmisgX il
BIJIIOBIIHUKAMHU € YKpaiHChKi JiiTepu «x» (40%),
Hanpuknag, Ahira — Axipa (cun EnaniB) (Ymcn 1 :
15) abo «r» (15%): Hai — I'au (micto) (byT 12 : 8).

YacTOTHICTh AaHIJIIACHKOT JIiTEPH «i» € JyxKe
Bucokoto (131 Bumagok). SIkmo s Jitepa CTOITH
JIPyTol0 ab0 TPeThoI, TO B TIOJOBWHI BHIIAAKIB
(53%) ii BIAMOBITHUKOM € YKpaiHChKa JiTepa «i»
(Midian — Mioian (cun Kerypu i Aspaama) (Byt 25
: 2); Abihu — Asiey (cun Aapona) (Bux 6 : 23)).
Komm anrmifickka nmitepa «i» 3aiiMa€e Ipyry IMO3HIIIIO,
B TPETHHI BUMAJKIB i BiAMOBITHUKOM € yKpaiHCbKa
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mitepa «w» (Tiras — Tupac (cun Sdera) (byr 10 :
2)). Sxumio k aHTIicbKa JiTepa «i» 3aiMae mepiry
MO3HLII0, TO B KOXKHOMY TpeThoMy BHNAAKY (38%) 1i
BIAMIOBITHUKOM Oyze yKpaiHCchKa sitepa «i» (Ishuah
— Twea (cun Acupa) (Byt 46:17)). Bixnosigaukom
AHTMIHCBHKIHN JiTepl «i» HANPUKIHII CJIOBa 3aBXKIU €
yKpaiHcbka Jnitepa «it» (Sinai — Cinait (ropa) (Bux
19 : 11)). Y naBox BHUMNAAKax BiANOBIIHHKOM
AHMITIHACHKOT JITEpH «i» € YKpaiHChKa JiTepa «ay.
Miriam — Mapiam (AapoHoBa cectpa) (Bux 15 : 20)
ta Abiasaph — Asaacagh (cun Kopaxa) (Bux 6 : 24),
a me B Tprox (Sarai — Capa (xinka ABpaama) (byt
11 : 29), Assyria — Awwyp (Byt 2 14) Ta
Bethjesimoth — Bem-€wmom (Uucn 33 : 49)) —
3rajiaHa aHrjiichKa JliTepa HEe Ma€ BIAMOBIIHUKIB B
YKpalHCHKHX BJIACHUX HA3BaX.

YacToTHICT,  aHIJIIOMOBHOI  JiTepum «» €
HEBHCOKOI (22 Bumaaku). Y TPhOX BHIAIKax 3
qotupbox (77%) s JiTepa CTOITh Ha IOYATKY
CJIOBa, IPOTE 3aBXKAW, HE3BAXAw4u Ha il
pO3TaIyBaHHs, CIiIOM ife TOJOCHA. 3aJe’KHO Bil
OCTaHHBOI, BIAMOBITHUKAMH I[I€] JITEPU MOXKYTh
OyTH ykpaiHcbKi HoTtoBaHi mitepu: «i» (Japheth —
HApem (cun Hos) (byt 5 : 32), «e» (Jetur — €myp
(cum Ismaima) (Byt 25 : 15), «in(Jidlaph — Toragh
(cun Minku i Haxopa) (byt 22:22), «to» (Judah —
HO0a (cun Jlii) (Byt 29:35) abo OykBOcCHoOMydeHHS
“it0” (Joseph — Hocun (cuu Paxine) (Byt 30 : 24).
BuxiroueHHsT CTaHOBIATHL JBa ClOBa: Benjamin —
Benisimun (cun Paxini) (Byt 35:24) ta Jeush — Cyw
(cur OromiBamu) (byT 36:5).

AHTIilicbka JiTepa «s», SKa BXXHBAEThCS HE
noyxe gacto (26 BUnanKiB), CcToiTh nmepeBaxHo (86%)
Ha [OYATKY CIIOBA. [i Bi/INOBITHUKOM Maifxke 3aBKau
(81%) € ykpaincbka mitepa «c» (Simeon — Cumeon
(cun JIii) (ByT 29 : 33)), 32 BUHATKOM IT’SITH CIIiB, 1€
i BimnoBimae mitepa «u»: Salah — Illenax (cun
Apnaxmana) (byt 10 : 24); Asshur — Awwyp (cuH
Cuma) (Byr 10 : 22), Isui — [wei (cun Acupa)
(Byt 46 : 17); Pison — Iliwmon (piuka B Egeni) (byt
2 : 11) Ta Enos — Enow (cun Cuda) (byt 4 : 26).

[le nBiui, TNpUYOMYy B OIHOMY CJIOBi, TaKUM
BIJIMOBITHUKOM € JliTepa “i”: Moses — Moiiceit (Bux
2:10).

YacTOTHICTh aQHTJIOMOBHOI JIITEPH  «u» €

HU3bKOMW (23 BUIAAKH), a ii BIAMOBIIHUKOM Maibke
3aBxau (87%) € ykpaiHcbka nitepa «y» (Lud — Jlyo
(cua Cumma) (byt 10 : 22)), 3a BUHATKOM TPHOX
BiIacHUX Ha3B: Esau — Icaé (cun Pepeku i1 Icaka)

(byt 25 : 25), Zebulun — 3asynon (cun Jlii) (byt 35 :
23), Euphrates — E¢ppam (piuka B Enmeni) (Byr 2 :
14).

BingmoBimHWKaMu ~ aHTIIIMCHKOI  JIiTEpPH  «2»,
YaCTOTHICTE SKOI CKiazae 36 BUIAIKIB B)KMBaHHS,
BUCTYNAIOTh, MailKe IOpiBHO, YKpaiHCBKi JiTepH
«» (50%) (Zillah — Hinna (xinka Jlamexa) (byt
4:19)) abo «3» (42%) (Zerah — 3epa (cun Peyina)
(Byt 36 : 13)), 3a BUHATKOM KiJIbKOX BJIaCHHX Ha3B,
Jie BIJTIOBITHUKOM € YKpaiHCbKa Jiitepa «c»: Zithri —
Cimpi (cun ¥Y3iima) (Bux 6 : 22), Hazarmaveth —

Xacap-Masem (cun Moxrana) (Byr 10 : 26) Ta
Melchizedek —  Menxucedex (map Canumy)
(byt 14:18).

AunrnomMoBHUET  gurpag  “ch”  BXHUBaeThCH

BIJHOCHO HedacTo (24 BUMajaku), ane iCHye 4YiTKa
3aJIeKHICTh y BHOOpI #Oro BiNMOBIIHUKIB B
yKpaiHcekiii moBi. Komm nammit murpad 3aiimae
Mepiry TMO3WI[I0 B CJIOBI, TO HOMYy 3aBXIu
BiZmoBiae ykpainceka jitepa “x” (Cheran — Kepan
(cun Hdimona) (byr 36 : 26) ). B ycix iHmmX
BUIAJKaX HOro BIAMOBIAHUKOM € YKpaiHChKa JiTepa

«x» (Molech — Monox (00XeCTBO MOABUTSH 1
aMMoHITsH) (Bux 18 : 21.
AHrnoMoBHHY — gurpad  “sh”  BKUBa€eThCA

yacrime (56 Bumazakis) i Hepigko (43%) croite Ha
MoyaTKy ciaoBa. MOro  BiIMOBiZHMKOM — Maiike
3aBxan (93%) € ykpainceka mitepa «un» (Sheba —
Illesa (cun Paamu) (byt 10 : 7)), 3a BUHATKOM iMeH
Shem — Cum (cun Hos) (byt 5 : 32), Shechem —
Cuxem (cur I'amopa xiBessauna) (byT 34:2), Shaul —
Cayn (cun Cumeona) (byr 46 10), nme
BIJIMIOBIIHUKOM € YKpaiHChbKa JIiTepa «C», a TaKOoX
yXKe 3raxyBaHoOro iMmeHi Ishmael — [3main (cuH
Arapm i ABpama) (byr 16:11), B sxomy murpady
«sh» BimOBiIa€ yKpaiHChKa JIiTepa «3».

B xkareropii BmacHmx iMeH «II’ITHKHIDKKS
MoiiceeBoro», aHTMWChKUN gurpad «th» €
BiTHOCHO HHM3bKOYACTOTHUM (26 BHIAJKIB) 1 HOMY
3aBXK/IH, 3rIIHO 3 3aXiJHOI0  TPAIULIIEI0
TpaHCIITepyBaHHS [12, c.205], BiJIMIOBi1a€
ykpainceka jitepa “t” (Thahash — Taxaw (cun
Peymu 1 Haxopa) (byt 22 : 24) ), He3anexHO Bix
MO3uIlil 1horo Aurpady B CIOBi, 32 BUKIIOYCHHSIM
OJIHOTO iMEHi, Je WoMy (3a CXIiTHOIO TpPAIHUIII€I0
[12, ¢.205]) BimmoBimae mitepa «b»: Seth — Cugh
(cun Anama) (byt 4 : 25).

AHrmiicekuit  aurpad «ph», TOpIBHAHO 3
IHIIUME qurpadaMy, BXKHBAETHCS BIHOCHO YacTo
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(33 Bumagkn) i Maibke B KOXKHOMY IPYTOMY CJIOBI
cToith Ha TpeThoMy Micumi  (48%). Moro
BIIMOBIIHUKOM Yy Oinbiiocti Bumankie (88%) €
yKpaiHceka Jitepa «b» (Ephah — Ega (cua MinmisHa
i ABpaama) (Byt 25 : 4)), onmHak B pemTi BIacHUX
iMeH HoMy BIANOBiZae YKpaiHChbKa JiTepa «I»
(Joseph — Hocun (cun Paxins) (Byt 30 : 24) — TyT
MOXXHa TOBOPUTH TIPO BiAXiT BiJ] KAaHOHIYHOTO B
[EpKOBHOCIIOB STHCBKIH Tpaamiii /oci¢) Ha KOPUCTH
HEKaHOHIYHOTO, ane OIMKIOTO bi(s)
MIPOCTOHAPOTHOTO BapiaHTy). BiporigHicts BHOOpY
TaKOTO BIJIOBIHWUKA 3pPOCTAE, SIKIIO TUrpad «ph»
croite y mepmiid nmosuuii (Phallu — [laany (cun
Pysuma) (byT 46 : 9)).

Xoua aHTJIOMOBHIH Jitepi «a» B 95% BuIajaKiB
BiAMOBilae  yKpalHChbKa JiTepa «a», OJHAK,
3BKAIOYM HA Te, IO IIs JIITEpa € HAYaCTOTHIIIO B
Hariit BuOipiii (471 BUMMamOK BXKUBAHHS), Ha PEIITY
5% mnpunamaamTh 22 €mi30ay, SKi JOLULIBHO BCE K
TaKu PO3MJISHYTH.

Y BOChMH BHITaIKaxX MOBA ¥e Mpo BiAOBITHICTH
JaHoi  Jitepu B cKiIaji AHTJIOMOBHOTO
OYKBOCIIONyYeHHSI «ia». Y TphOX 3 HHX 1€
OYKBOCITIONTyUeHHsI CTOITh HaIpHKiHII cioBa (abo
mepea HIMOIO «h») 1 BIIMOBITAE YKPaiHCHKOMY
OykBocTONy4YeHHIO «ist»: Ethiopia — Emionia (byt
2:13), ta Beriah — bepis (cun Acupa) (Uucn 26:45),
Beriah — Bepia (cun Acupa) (byr 46:17). llle B
TPHOX BUTIAJIKAX micst AHTJIOMOBHOTO
OYKBOCTIONTyYEHHSI «ia» CTOIThb OJHA INPHUrOJIOCHA,
ajie Moro BiATIOBITHMKOM 3aJIMINAETHCS YKPaiHCHKE
OykBocmonyueHHs «ist»:  Eliab — FEnisie  (cuH
XenoniB) (Yucn 7:24), Aholiab — Oezonisie (cun
AxicamaxiB, JlamoBoro 1wiemeHu) (Bux, 38:23),
Miriam — Mapiam (AaponoBa cectpa) (Bux, 15:20).
B oaHoMy BHIAanKy BiAIIOBIAHMKOM aHTJIOMOBHOIO
OYKBOCIIONYYCHHS «i@», 10 PO3TAIIOBAHO B TPETiH
Mo3uIii, € yKpaiHChka miTepa «s»: Eliasaph —
En'aca¢p (cun [eyiniB) (Yucn 1:14) (y upomy
BUMAJKY JIiTepa «i» BHUMAAAE), a 1€ B OJHOMY —
CTOCTEPIraeThCsl MPOMYCK TOBHOIO AHTJIOMOBHOTO
OYKBOCIIONTyYEHHS! «i@» HANPUKIHII cloBa: Assyria —
Auwnuyp (Byt 2:14). B ogHOMYy BUNaAKy yKpaiHCbKe
OYKBOCIIONTyYeHHS «isD» € BIIITOBITHUKOM
aHTJIOMOBHOTO OYKBOCHONyYeHHS «ea»:. Oshea —
Ocis (cun HapuniB) (Yucn 13:8).

Y 1BOX BUNAAKaX BiJIOBIIHUKOM aHTIIOMOBHOI
JiTepu «a» B CKIami AHTIIOMOBHOTO
OYKBOCIIONTyYEHHSI «ai» € YKpalHChbKa JITepa «e»,
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MpH IHOMY AaHTJIOMOBHA JIiTepa «i» y 3rallaHOMy
OYKBOCIIOJIyYCHHI B3arajgi HE Ma€ BIiIOBITHHUKA.
OpHOro pasy Ie Tpamuioch MaiKe HAMPHUKIHII
cioBa  (Ephraim — €gpem (cun Mocuma)
(Byt 38:45), a iHmoro — Maibke Ha HOTO IOYATKY:
Cainan — Kenan (cun Enoma) (ByT 5:9).

VYkpaiHchka JiTepa «e» €  BiJIOBIIHUKOM
AHTJIOMOBHOI JITEPH «a» IIe B YOTHPHOX BUIAIKAX:
Pharez — Ilepey (cun FOmu i Tamapu) (byt 38:29),
Zarah — 3epax (cuH HOmu 1 Tamapm) (byt 38:30),
Salah — Hlenax (cun Apmaxmana) (byr 10:24) Ta
Naamah — Hoema (cectpa TyBankaina) (byt 4:22).
B iHmMX mecTtu BUMAgKax TAKUM BIAMOBIIHUKOM €
yKpalHCchKka JiTepa «o»: Abiram — Asipon (cuH
EnisiBa) (Yumcen 16:12), Aholiab — Oeonisgé (cun
AxicamaxiB, JlanoBoro miemenu) (Bux, 38:23),
Zaphnathpaaneah — Lognam-Ianeax (im’s Mocuna
K erunercbkoro ¢apaona) (byt 38:45), Asenath —
Ocnam (xinka Hocuma) (Byr 38:45), Naamah —
Hoema (cectpa Tysankaina) (byt 4:22), Abiram —
Asipon (cuH EmisiBa) (Uncn 16:12).

B ogHOMY BUNAgKy aHTJIIOMOBHA JiiTepa «a» He
Mae BiJIIIOBIJHUKA B YKPaiHCHKOMY BapiaHTi BIacHO{
Ha3Bu: Eliab — Enie (cuH Xemona) (Yuca 1:9).

3. BucHoBKH

TakuM YWHOM, MpOBElNEHE HAMHU JOCIiIKEHHS
IO3BOJIMJIO  BCTAHOBUTH  Xapaktep 30iriB i
PO30iKHOCTEH y Tiepeayi OJHUX 1 THX ke BJIACHUX
Ha3B, K1 BIKUBAIOTHCS B nepekiagax
«II’stuxamIokss  MoticeeBoro» Craporo 3amoBiTy
AHMITIHCHKOIO Ta YKPaiHCHKOI0 MOBaMHU. Xo04a B 000X
BUIAIKAX nepexsanadi 3aCTOCOBYBAIIN
TpaHCIITepyBaHHSA, OJHAK CIOCTEPIracThbcs IeBHA
BapIaTUBHICTh Yy CHIBBIIHECEHHI OTHUX 1 THX Xe
JiTep y JBOX MOBax. 3raJlaHy BapiaTHBHICTh MOXKHA,
30KpeMa, TOSCHUTH BIUIMBOM Pi3HUX TpaJHLIN
(3axigHOi Ta CXigHOi) y TpaHCIITepyBaHHI IEIKHX
jitep (IWB., HATIPHUKIIAJ, CIIBBIIHOIICHHS JIITEP «b)»
B AHIJHCBKIH Ta «6» Ta YKpaiHCBbKIH MOBax,
CIiBBiJTHECEHICTh aHTIIOMOBHOrO jurpada th 3
BIJIMOBIIHUMHU  yYKPaiHCBKMMH JIITEpaMU  TOIIO).
Kpim Toro, y BUmaaxy yKpaiHCHKOTO Hepeknanaya,
HE MOXXHAa BHUKIIOYUTH BIUIUB (MOXJIHMBO U
HEYCBITOMJICHUH) Ha HBOTO 3 OOKYy YHCIICHHUX
IHIIOMOBHHX  (30KpeMa, pOCIHCHKOTO) BapiaHTiB
MepeKaay, SKAX Ha 4ac BHKOHAHHS YKPaiHCHKOTO
mepekiaaxy (Ha  BiIMIHY Big ~ aHTJIOMOBHOTO
nepekaay) Bxe 0ysno ynmaino. Po3pus mix nepiinm



3ICTABHI CTYII TA NMEPEK/TAOO3HABCTBO

BapiantoM biomii kopons fxosa (1611) Ta
YKpaiHCHKUM TIEPEKIIIOM, SIKHH aHANI3YEThCs Y i
poboti (1962) ckmamae 450 pokiB, MO TaKOX HE
MOTJIO HE CIPUYUHATHA TIEBHUX pPO301KHOCTEH.
3BakaroyM Ha 3rajaHi YMHHAKH, MOJYKHA HaBiTh
JTUBYBATUCS, IO BIIMIHHOCTEH HEe Tak 0OaraTo, sK
MOKHa OyJio OdYiKyBaTd. |HIIMMU TIpHYUHAMH IHX
po30ixkHOCTEH MoOrmu OyTh ¥ IHAWBIAYambHI
XapaKTePUCTUKH  TEepPeKIajayiB, HEJOTPUMAHHS
OJTHAKOBOi cTparerii mepekyiaay MpOTATOM YChOTO
Woro mpomecy, IXHE HaMmaraHHs  JOOWTHCS
MUJIO3BYYHOCT] BJIACHUX IMEH Y TEKCTI MEpeKaiay,
VHUKHYTH HeOaXaHWUX JUIi MOBH MEpeKIaay
3BYKOCIOJTyY€Hb TOIIO.

OpepxaHi pe3yIbTaTH MOXYTh BPaxOBYBaTHCS y
3MiCTi HaBYaHHS MaiOyTHIX MepeKiIagadiB, a TAKOX

BUKOPHCTaHI npu yKJIaaHH1 BIITOBITHOTO
aHTIIIHCHKO-YKPAiHCHKOTO i YKpaiHChKO-
aHIMHCBKOTO  CIOBHHMKIB. [lepcmeKkTuUBY
BOa4aeMO y pO3MIHMPEHHI 00ciATy MaTepiany

JIOCITIDKEHHST 32 PaxXyHOK BKIIFOUCHHS JIO aHaJi3y
IHINUX cKJIagoBux biomii.
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YAK 811.111°255°342°373

CTPATEITI BIATBOPEHHSI MOBJIEHHEBUX AHOMAJIIN
B AHI'JIO-YKPAIHCBKOMY XYJAOKHBOMY IIEPEKJIAII

1. €. @ponosa, ookm. inon. nHayx,
A. O. Cmamieka, M. O. Tuwenxo (Xapkis)

JlocmikeHHS TIPUCBAYCHO aHAIi3y BiJATBOPEHHS MOBJICHHEBHX aHOMAJH B aHTJIO-YKPaiHCHKOMY IMEpeKIaii
XYAOXKHIX JITepaTypHUX TBOPiB. MOBICHHEBI aHOMAJI] 3aBISKU CBOEMY KaHPOBO-CTHIIICTUYHOMY IOTEHIiaTy Ta
KOMYHIKaTHBHO-(YHKI[IOHATFHOMY HaBaHTAXEHHIO, BU3HAHI YHIKaJIbHUM Ta HaJ3BUYaiHO LIKaBUM (DEHOMEHOM,
SIKUH leAani dacTiiie norparmise y GoKyc yBaru 6ararbox nepekiago3HaBliB. Uepes BiICYTHICTh Y HiIbOBIA MOBI
NMPSIMUX PEKYPEHTHHX BIJIMOBIIHWKIB, MOBJICHHEBI aHOMAJIii CIpaBeMJIUBO MIANANAIOTh IiJ KaTEropiro
MEpeKNIaanbKuX TPYAHONIB. Y XOJi JOCTIDKCHHS BCTAHOBJIGHO, IO MpH TIepeKiali Pi3HOMaHITHUX
MOBJICHHEBHX aHOMAJiil HasBHI NIBI MpOTWUJIekHI cTparerii. Ctpareris HeiTpanmizamii, mo € HaOIMKEHOIO 0
cTparterii OIOMAaIIHEHHs, XapaKTePH3YEThCS IOBHUM BHJIYYCHHSIM MOBIICHHEBUX aHOMAIill y mepekiami i
BUKOPHCTAaHHAM 3aMICTh HHX HeIeOpPMOBAHUX BIIMOBINHUKIB. Taky cTpaTerilo MOXHA HAa3BaTH «3PaIOK0»
aBTOpa, OCKUIBKM HWOro IHTEHINT MOBHICTIO PYHHYIOTHCS, IO MPHU3BOAMTH 10 jaedopMaliii o0pa3iB MepcoOHaKiB
XYJOXHIX TBOpiB. CTpaTeris yBUpa3HEHHsI, sKa Nepeadayae BUKOPUCTaHHS 3ac00iB SK CTpaTerii oJoMalIHeHHS,
TaKk 1 cTparerii OYy>KEHHS BOJHOYAC, IOJSATae y BHUKOPUCTAHHI SIK KOMIIGHCALIMHMX 3aMiH (IIPOCTOPIYHHUX
OJIMHUIIb), TaK 1 MapayenbHuX 3aco0iB. Ls cTpareris cnpusie 30epeskeHHIO 00pa3iB MepCOHaXIB, 300paKkyI0UH iX
peaNliCTUYHO Ta MPUPOJIHO, IO BIAMOBIAAE YABICHHIM IIIbOBUX PEIUITIEHTIB.

Kaio4oBi ci1oBa: MOBICHHEBA aHOMAITIS, IEPEKITAl], IEPEKIIANAIBKI TPYAHOII, CTPATETis.

®poaosa U. E., CratuBka A. A., Tumenko M. A. Ctparerun Bocnpon3BeJleHNsl pedeBbIX aHOMAJIHUIl B
AHIVI0-YyKPAMHCKOM XY/J05KeCTBEHHOM IepeBoje. lccienoBaHue TMOCBSIIEHO aHAIW3y BOCHPOM3BEICHUS
PEUEBBIX aHOMANNH B aHTJIO-YKPanHCKOM IepeBOe XyI0KECTBEHHBIX JIUTEPAaTYPHBIX Mpou3BeaeHni. braronaps
CBOEMY JKaHPOBO-CTHJIMCTHYECKOMY MOTCHIHATY W KOMMYHHKATHBHO-(YHKIIMOHAJIHHOW HArpys3Ke peucBBIC
AaHOMAJIH TIPU3HAHBl YHUKAJIHHBIM M YPE3BBHIYAIHO WHTEPECHBIM (PEHOMEHOM, KOTODBIH BCE Halle IMOIMAJacT B
(oKyc BHHMaHHs NEPEBOIOBEIOB. M3-3a OTCYTCTBUS B IIENIEBOM SI3bIKE MPSIMBIX PEKYPPEHTHBIX COOTBETCTBHIA,
pedeBble aHOMaJINK CIIPaBeUIMBO MOMAAAI0T MOJI. KaTEropuio MepeBoIUeCKUX TpynHocTell. B xone uccnenoBanus
YCTaHOBJICHO, YTO MpPU IEPEBOAE Pa3HOOOPA3HBIX PEUEBBIX AHOMAIMM CYNIECTBYIOT JBE HMPOTHUBOIIOJIOKHEIC
ctpareruu. Crparerus HEWTpaidu3alH, KOTopas SBISETCS NPUOIMKEHHOW K CTpPaTeTHH OJOMAITHUBAHHS,
XapaKTEepuU3yeTCsd IIOJHBIM H3BATUEM PCUCBLIX aHoMaJIMi B MepeBoAC U HUCIMOJIb30BAHMEM BMECTO HHUX
Hee(hOpMUPOBAaHHBIX COOTBETCTBUN. Takyro CTPaTErHI0 MOXKHO HA3BaTh «IPEAaTeIbCTBOM» aBTOPa, MOCKOIBKY
BCE €ro MHTEHIMH MOJHOCTBIO PYILATCs, YTO NPUBOAUT K AedopManu oO6pa3oB MepcoHaKeH XyI05KeCTBEHHbIX
npousBeneHuid. CTparerus BRIPa3UTEIHLHOCTH, KOTOPask peIyCcCMaTpHBAET HCIOIB30BAaHUE CPENICTB KaK CTPATETHH
OJIOMAITHUBAHUS, TaK M OYYXKICHHS OJHOBPEMEHHO, IPOSBISICTCS B HMCIOJIB30BAHWM KAaK KOMIICHCAIIMOHHBIX
3aMeH (mpocTopeuuii), Tak M MapajUIeIbHBIX CPEACTB. DTa CTPATEeTHsl CIOCOOCTBYET COXpaHEHHIO 00pa3oB
MepcoHaXkel, n300paxkas UX PeaJUCTUYHO U €CTECTBEHHO, YTO OTBEYAET OXKUJAHUAM LIEJIEBBIX PELUIIHEHTOB.

KuroueBble ci10Ba: nepeBo, IepeBoIUECKIE TPYAHOCTH, peueBas aHOMaJHs, CTpaTeTusl.

Frolova I. Ye., Stativka A. O., Tyschenko M. O. Strategies of reproducing speech anomalies in the
English-Ukrainian translation of fiction. This study focuses on reproducing speech anomalies in English-
Ukrainian translation of fiction. Speech anomalies are known to be a unique and very interesting phenomenon,
which is often analyzed in Translation Studies. This is due to the genre-stylistic and communicative-functional
array of speech anomalies characteristics. Speech anomalies belong to the category of difficulties of translation, as
they possess no direct recurrent equivalents in the target language. The research concludes that the translation of
different speech anomalies involves two opposite strategies. Neutralization strategy, which is quite close to
domestication strategy, is underpinned with total withdrawal of speech anomalies in translation and their
exchange for non-deformed equivalents. This strategy is a kind of “author’s treason”; it ruins the author’s
intentions and deforms the character’s images. Foregrounding strategy, which combines the use of domestication
and foreignization strategies, is based on the use of compensation vernaculars or parallel means. This strategy

© ®pomnoga L.€., CrariBka A.O., Tumenko M.O., 2018
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promotes the reproduction of character’s images, depicts them in a realistic and natural way, which corresponds to

the ideas of target text readers.

Key words: difficulties of translation, speech anomalies, strategy, translation.

1. Beryn

MoBneHHEBI aHOMaNil €  yHIKaJbHUM  Ta
HAQJI3BUYANHO I[iIKaBUM (DEHOMEHOM, SKHUU Ieaani
yacrinie crae 00 ’€KTOM JOCHIKCHHS 0araTthox
HayKOBIIiB. [Ipo 11e cBiq9aTh HAyKOBI Ipalli, B SKUX
NpEeACTaBIEHO  THIONOTiI0 Ta  Kiacudikamito
MOBJICHHEBUX aHoMamiii [1; 3; 7], BH3Ha4eHO iX
YKaHPOBO-CTHIIICTHYHUH moTeHmian [5; 10; 6; 7] ta
KOMYHIKaTHBHO-(DYHKITIOHATIHHE HaBaHTAKEHHS
[4; 6]. MoBneHHeBI aHOMalii  MOXYTh OYyTH
CIPUYMHEHUMHU PI3HUMHU YHHHUKAMH, Cepell SKHUX
BUOKPEMJTIOIOTh perioHanbHe MapKyBaHHSA
MEPCOHAXKY, COIANbHUN CTaH, PIBEHb OCBITH Ta
roro ¢i3uyHe YW TCUXOJIOTiuHe 370poB’s [10].
Takuii TIMPOKUI TEpeNik YNHHUKIB, 10 3YMOBIIIOE
AHOMAaJIbHICTh MOBJICHHS, MOYKE€ CTAHOBUTH 3HAYHUH
TEOPETHUYHUN Ta TPAKTHYHUA  IHTEpeC s
mocmimHukiB. Hapasi mgoci He €  BUpilIeHOO
mpoOieMa BiOTBOPEHHS MOBJICHHEBUX aHOMAJH y
nepeKiani  XymoKHIX TBopax. MoxkiuBicTe /
JMOUIBHICTh Tepelnavyi BHUXIJHUX MOBJIEHHEBHX
aHOMAJTIi TMapajelbHIMH 3ac00aMU IITLOBOI MOBH
HE ChOpuiiMaeThcs  OaraThMa  BYCHHMH,  SIK
palioHaJbHE PIlICHHS TAKOTO CKIIAIHOTO 3aBJaHHS,
o0 ¥ 3YMOBIIIOE PI3HOMAHITHI CYIIEpPEYKd Ccepen
CyYacHHUX JIOCITiTHUKIB.

OcHoBHa mpoOieMa TEpeKIaay MOBJICHHEBUX
aHOMAaJiil ToJsIrae y TOMy, IO y IIIbOBil MOBI He
3aBXIM ICHY€ TIPSMAN BIATIOBIMHHUK Ha MO3HAYCHHS
3a3HAYEHOT0 (heHOMeRHY. Tomy 3aBJaHHS
nepeKnagayiB  3HaWTH peajdbHi W  ONTHUMAaJbHI
cTparerii Ta crmocodW TEPEHECCHHS MOBJICHHEBUX
aHOMaJIiil OpUTiHANTY Ha IHIIOMOBHUH IPYHT.

Takum YUHOM, AKTYyalbHICTH
JOCTIKEHHS BU3HAYAETHCS 3HAYYIIICTIO MPOOIEMHU
TepeKaay MOBICHHEBUX aHOMANIH y XYIOXKHIX

TBOpaX, a TaKOX HEJOCTaTHbOI  KUIBKICTIO
HAYKOBMX PO3BIIOK, B SKHX OH KOMIUIEKCHO
BHCBITITIOBAIACH crrenudika IHIITOMOBHOT'O
BiJITBOPEHHS MOBJICHHEBUX aHoMalii 3
ypaxyBaHHSM YCiX YHHHHKIB.

OO0’eKTOM [IOCHIIKEHHS € MOBJEHHEBI
aHomauii (hoHeTHYHOTO, JIEKCUYHOTO Ta

rpaMaTU4HOro PiBHIB, IO CIYTYIOTH 3aco00M
Xapakrepusalii 00pa3y IepCOHaXy XyIOXKHBOTO
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TBOpY,alIpe€AMeETOM — CTparerii Ta criocoou ix
aHTJI0-YKPaiHCHKOTO TIepEKIay.

M e Ta poboTH moisirae y BA3HAUCHHI CTpaTerii
Ta crnoco0iB BiATBOPEHHS MOBJICHHEBUX aHOMAIid B
aHTJIO-YKPaiHCBKOMY  XyJOXKHBOMY  IepeKJIai.
Peamizariis =~ mocraBneHoi  Metm  mepeabauae
BUPILICHHS HU3KK 3 aB A aH b :

- PO3MISIHYTH Ta TPOAHANI3yBaTH IOHATTS
«MOBJICHHEBA aHOMATIs»;

- IOCJTIIUTH MOBJICHHEBI aHOMaJTii 3 OJIALY Ha iX
MePeKIIaHICTh/HeNePeKIaaHICTh;

- BCTaHOBUTH peajbHI W TOTEHINHHI CTpaTerii
MEepeKIaabkoro  BIATBOPEHHS  MOBJICHHEBUX
aHOMaJTiH.

2. IloHATTH «MOBJIECHHEBA AaHOMAJTisI»

JociimxeHHs (heHOoMeHy MOBJICHHEBUX
aHOMAaJTIi JTOIIFHO 3/IIMCHIOBATH 3 TO3HUIIIi HOPMHU.
CaMm TepMiH «HOpMa» MOXKE€ TPAaKTyBAaTHCh Y IIBOX
3HAYCHHSX: IIIUPOKOMY Ta BY3bKOMY.

Y 1mupokoMy — 1€ «CrmocoOHM MOBJICHHS,
chopMmoBaHi  TpamWIiHHO Ta  CTHXIHHO, IIIO
BIJIPI3HAIOTh OJMH MOBHHUU 11i0M BiI I1HIIHUX)»
[5,c.5]. Y By3pkoMy 3HaueHHi, HOpMa — L€
«pe3yNbTaT MiIecpsAMOBaHOl Koaudikarii MOBI»
[ram camo]. Ileit mikaBuii (peHOMEH MOCHUTH YacTO
MpHUBEPTAaB yBary HAyKOBI[iB, BHACIIJIOK YOTO

¢inonoriuna  mapamurma  30araTuiacs — HWOTO
pI3HOMAaHITHUMH JehiHIIIMH.

3okpema, MPEICTaBHUK Mpa3bKoro
minrBictuyHoro ryprtka b. [aBpanek posrismae
HOPMY K  «CYKYIIHICTP  MOBHHX  3aco0iB,
000B’I3KOBUX JUTS BUKOPUCTaHHS 1THM

KoJeKkTuBOoM» [12, p. 3].

K. T'opbaueBnu BBaxka€ HOPMOIO «HE TiIBKH
COITIAJTbHO CXBajicHe, a i 00’ €KTHBOBAaHE peaThLHOIO
MOBJICHHEBOIO MIPaKTHKOIO MIPaBUIIO, SKe
BifoOpa’ka€ 3aKOHOMIPHOCTI MOBHOI ~CHCTEMI
[2,c.31].

V eHIUKIONEOUYHUX CIOBHUKAX MOKHA 3HAUTH
JIeII0 iHaAKIIT TIyMaueHHs, a came:
TudepeHIiioBaHni KOMIUIEKC MOBHHX 3ac00iB, B
OCHOBi SIKOTO JIGKHUTH 30€peKeHHS W01 HU3KH
BapiaHTIB Ta CHHOHIMIYHHX CIIOCO0IB BUPa)KEHHS Ta
HANOUTBII PO3IIOBCIOKEHI MOBHI 200 MOBIJICHHEBI
BapiaHTH, IO 3aKPIMMAIUCS Y MPaKTHUIl 3pa3KOBOTO
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BUKOPUCTAaHHS Ta HalKpalie CBOI{
dhyHKIii.

Y cBiZOMOCTI KOXHOI JIIOAWHH HOpMa €
a0COIIOTHUM TITa0JIOHOM, CBOTO pOXy, B3ipiem, a

TOMY OCHOBHUMU XapaKTEPUCTUKAMHU MOBHOI HOPMU

BUKOHYIOTH

€ MIPaBUIILHICTH, BiJTHOCHA
YCTaJIeHICTh/CTa0TbHICTB,
TPaAMIIIHHICTH/3aTaTbHOO00B I3KOBICTh Ta

konudikamis. AHomais )k (MOBHa, MOBJIGHHEBA) €
MOBHICTIO ~ MPOTWICKHUM  SBUIIEM, M0 €
pe3yIbTAaTOM JIIHTBOKPEATHBHOI ISITBHOCTI MOBIIS,
sika 0a3yeThCSl Ha pecypcax KOXKHOI MOBH OKPEMO.

3ayBaxkuMo, IO CaM TEPMiH aHOMaJis, Ha
MepIuii  TOTJsI, BHUKJIMKAE TIEBHI HETraTWUBHI
acomianii 'y cBimomocti uwmraya. Ckaximo, Yy
JNOBITHMKAaX 3 MEAWYHOI JiTepaTypH aHOMais
3HaYUTh TeBHMWA 30il, aucdyHKIiI0O podoTH
OpraHiaMy, TOMY HasBHI Taki TEpMIHH, 5K
«aHOMAJNBHUM PO3BUTOK JUTHHW», MO0 HE €
HOPMAQJIBHUM 3 TOYKH 30py MEAHWIUHU. Takox y
MOBCSIKACHHOMY Y JKHUTTI MOXHa TOYYTH BHCIIB
«aHOMAaJIbHA CTIEKa» Y 3HAUCHHI «Iy’Ke JKapKo», THM
CaMHM BHUKJIHMKAIOYH Y OTOYYIOYHMX HETaTUBHI
BpakeHHs. [Ipote y XynoxHiil miTepaTypi aHomaitis
— HE 3aBKIM TOTaHo. Y TepeKiaaal 3 TPembKoi
aHOMAaJisl  avwuoAlq  O3HA4Yae HEMPaBUIBHICTS,
BIIXWICHHS BIJI HOPMH, BIJI 3arajabHOL
3aKoHOMipHOCTI [13].

OCKUIBKM MOBJIEHHEBI aHOMAJII € BIAXWJIEHHSAM
BiJl KaHOHIYHOI'O BUKOPUCTaHHS MOBHHUX 3aco0iB,
OCHOBHHUMH iX  XapakTepUCTHKAMH  BBaKA€EMO
HOBU3HY Ta HE36UYHICMb, IO € TPOTUICKHUMH
ycTaneHocTi Ta koaudikoanocTi» [10, c.87], a
3HAYUTh, € aHOPMATHUBHUMH. Taki mapamerpu y
JKOTHOMY pa3i He MOKHA pPO3TISAAaTH BUKIIOYHO Y
HEraTHBHOMY 3HAuY€HHI, HABIAKH, iX BUKOPUCTAHHS
3a0€3[IeUYnTh BIATIHOK CBDKOCTI, JIETKOCTI Ta
KpEaTUBHOCTI Yy  XYIOXKHBOMY  TBOpi,  IIIO,
0E3yMOBHO, JIMIIE MiJCHIUTh HOTO IMparMaTHYHUHA
e(exr.

Bapto 3ayBaxkuth, o y ChOTOIHIIIHIA HAYKOBIH
Tpaauiii (peHOMEH MOBJICHHEBUX aHOMAJii He Mae
OJHO3HAYHOTO TIIyMa4eHHS.

Ha nymxy FO. AmpecsiHa, «MOBHI aHOMalii — 11e
TOYKH 3pOCTaHHS HOBUX sBum» [1, c.50], sxi
pO3TIANAIOTECS  AOCHIAHUKOM 3  TOYKH 30Dy
HaBMHCHOCTI. 30Kpema, MAOCHiAHUK BHOKPEMIIIOE
«HAaBMHUCHI» Ta «HEHaBMHCHI» aHomamii [1, c. 64].
[losiBa HaBMHUCHHX aHOMANIH Yy XyAOXKHBOMY

TEKCTi — IIe a0COJIOTHO KepoBaHa, IJIECIIPIMOBaHA
TaKTHKa aBTOpa IbOTO TBOpY. Y Takuii croci® BiH
NparHe BUIUIMTH TOJOBHOTO Teposl 3-MOMIX 1HIIHX,
HaJIUINTH HOTO BUKIIOYHMMHU PHCAMH Ta HaJgaTH
HOro MOBJICHHIO HEMOBTOPHOCTI Ta CaMOOYTHOCTI.
Came MOBIIEHHEBI aHOMalii CIYIylOThb 3acoOoM
nepcoHidikalii mepcoHaxy, sKi PpoO3KpUBaIOTh HOTO

TePUTOPIATHHII 9u COTTiaTBbHII cTaTyc,
HalliOHAJIbHY NPUHANICKHICTD, iHO3eMHe
nmoxo/keHHsd, (i3uuHi Bamu, Bik Tomo. OTXe,

HaBMMCHA aHOMAJIisl € HiIO 1HIIE, SK CTHIICTUYHMI
IPUIIOM, BHUKOPUCTAaHUN ABTOPOM JUIsl IIOCUJICHHS
«ECTETUYHOTO, IHTENCKTYyaJlbHOTO YW KOMIYHOTO
epexty» [10, c.91], OCKINBKM «Ha HABMHUCHHX
MOPYIICHHSIX HOPMH 0a3yeThCsl KOMIYHICTh Y
JKapTi—  3aci0  MOBIEHHEBOTO  BIUIMBY  Ha
KOMYHIKaTHBHY TOBEIHKY YYaCHUKIB KOMYHiKaIlii»
[9, c. 23].

1. Ko6o3eBa posrisnae aHOMAJIiI0 SIK
«BIIXWIICHHS BiJ HOPMH, JUIA SKOTO JIETKO Migioparu
CTaHIAPTHUHA  CIOCI0  MOBHOTO  BHPaXEHHS»
[4, c. 194-224].

3rigHo iHIIOTO BU3HAYEHHS, MOBHA aHOMAJIs —
e «po30DKHICTP MK JBOMa pI3HUMH BHUAaMU
3HaHb: 3HAHHSIM aKTYaJIbHOT'O CBITY 1 3HaHHSIM,
OTPUMaHKMM YUTAYEM 3 TEKCTOBOTO CBITY, IIIO i Bese
IO  BUHUKHEHHS  TEKCTOBOTO  HAINPYXXEHHsD
[5, c. 187]. 3a Takoro TIyMadeHHS CTa€ OUYCBHIHUM,
10 BIIXWJICHHS BiJl HOPMH, IO TPOBOKYE TEKCTOBE
HANpPYKCHHS», YH «HAIPYKCHY MOBHY CUTYAIlIlO» €
IIIJTKOM OOTIPYHTOBAaHHUM aBTOPCHKHM TNPHUHOMOM. Y
Takuii crmocid aBTOp MparHe OTPUMATH MTOPO3YMiHHS
3 OOKy uwWTaya, MO0 OCTaHHIM NO3HAWOMHBCS 3
MEPEOCMUCICHOI0 aBTOPOM pPeallbHOK MIMCHICTIO.
®DakTUYHO, BIAXWICHHSI Big HOPMH  CIyTYE
3’ €IHYBaJBHOIO JIJAHKOIO Mi’K aBTOPOM Ta YATAUEM.

3. Crparerii BiITBOpPeHHSI MOBJICHHEBHX
aHoMAJiii B aHIJIO-YKPAiHCHBKOMY XYIO0KHBLOMY
nepexJagi

TpamuiiitHo y mnepekiago3HaBCTBI MOBIEHHEBI
aHoMaJlii JOCHiKYIOThCS sIK cyOcTanaapTHi Gopmu,
BUBYEHHS SIKMX CTAaHOBUTb 3HAYHHH 1HTEpEC SIK LIS
TEOPETHKIB, TaK i MPAKTUKIB MEPEKIAay, OCKIIBKH €
Ha3BUYAHO HEOXHOPIJTHUMH Ta
BUKOPHUCTOBYIOTBCSI HA TIO3HAYEHHS 0araTboX sIBHIIL.
Vnerncs, 30kpeMa, TIpo TEpUTOPialbHi Ta COliaabHi
IiajJeKTH, HaIllOHAIBHY TIPHHAJICKHICTE MOBIIS,
¢izuuHi Bamu, HOro BiK, MEHTaJbHI OCOOIMBOCTI
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Toi0. MOBJIEHHEB] aHOMaJIIi SIK HABMHUCHI TOMUJIKH
MOTPAIUIAIOTh M  KAaTeropilo  MepeKiIaianbKux
TPYAHOILIIB — «MOBHUX / MOBJICHHEBHX YyTBOPEHb
pI3HUX PiBHIB, MO CIPUIUHSIIOTH IMEPEIIKOIA Ha
HUISIXy MIDKMOBHOI BepOanbHOI Ta HeBepOanbHOi
B3a€MOJIl BHACHIIOK 00’ €KTUBHUX PO30iKHOCTEH Y

CTpYKTypax Ta  mpaBuiax  (yHKIIOHYBaHHS
KOHTaKTYIOUHX MOB, TaK CaMO SK 1 Cy0’€KTHBHOTO
CIPUHAHATTS UX po30iKHOCTEH areHToM

MepeKIaganbKoi Aii, BiJl SKOT0 BUMAraloThCs 3HAYHI
TBOPYI 3yCHIUTS I 1X mepebopeHss [8, ¢. 106].

Sk abcomrotHO nopeuHo 3ayBaxye O. PeOpii,
«TPYAHOLI TIEPEKNIaAy IOYMHAIOTBCA TaM, Je
BiIOYBa€ThCS BiAXiJ BiJif HOPMH JIITEPATyPHOI MOBH»
[8,c.105]. Sk  pi3HOBMI  MNEpeKIagalbKuX
TPYAHOLIIB MOBJICHHEBI aHOMAaNii MOPYIIYIOTH 1

HOPMH TIepeKIIamy, TOOTO Ti ifiei, TEeHACHIIi1, BAMOTH
JI0 SIKOCTI TIepeKIIaay, MO € MaHIBHUMHU Y KOKHOMY
CYCIIUIBCTBI Ha MEBHOMY €Tami HOro iCTOPUYHOTO
po3BHUTKY. TOMY «HOpMa TepeKaay» € THHAMIYHOO
KaTEropi€r, «3riflHO 3 SAKOK Te, M0 BBAXKAIOCS
HEMOXKJIMBHM Ta / a00 HENpHUIyCTUMHM (a OTXKe,
TaKuM, M0 TOPYIIYyBaJO HOPMY Mepeknany) y
MEBHUA dYac, MOXe TiepecTatTh OyTH TakuMm i
Hanaku» [10, c. 94].

Jlani Ha KOHKPETHUX MPUKIAIax PO3MNITHEMO SKi
K ICHYIOTH CTpaTerii mepekiaxy MOBICHHEBUX
anomarniii. [Tounemo cBiii KOMeHTap 3 (parMeHTy 3
pomany “Flowers for Algernon” Jleniena Kiza, B
SKOMY TOJIOBHHH Tepodl — MEHTaIbHO XBOpa
JIOAMHA, IO, BIJMOBIIHO 3yMOBIIIOE TOPYIICHHS
HWOro BUMOBH.

“I still cant tell anyone what the operashun was
for and I have to come to the lab for 2 hrs evry nite

«Ane s HIKOMY He NOSUHEH pPO3N0Gidamu siKa
anepauyis 8 mere 6yna i woseuopa nicisi pobomu s

after werk for my tests and keep riting these dumb
reports”

nosUHeH npuxooumu 00 jgebopumopii Ha 06i
200uUHU OJIs1 mecmi6 i nosuHen nucamu yi i0ioybKi
36Tmu»

doHeTHIHO Moau(pikoBaHi OIUHHII
operashun=operation,  evry=every,  nite=night,
riting=writing B OpHWTiHaJIl 300paXXe€HO TaK, SK
BUMOBJISIFOTBCS X Hele(OpMOBaHI BiJIOBIIHUKH.
HedpopmoBane werk 3a 3By4YaHHSM aHAJIOTiYHE 3
MpaBUIBHUM Work, ane aBTOp BAaBCA IO ITHOTO

MOpYIICHHST Ui 30epexeHHs o0pa3y CBOTO
MIEPCOHAXKY.
AHamizyroun Tepekiian  Iboro  (parMeHTty,

PO3IJITHEMO OKPEMO CIIOCOOM BIJATBOPCHHS IUX
OJIMHUIIH YKPATHCHKOK MOBOIO.

BigmoBimHUK «1mIOLBKID» 3aMiCTh «lOIOTCBHKD)
300paXeHO BUXOASYM 3 THUX YSBJIEHb, MO T + CBbK
YKpalHCHKOIO BUMOBIISIETHCS HAOIMIKEHO JI0 «IIBKY,
a, OTXKe, YKpaiHChKWH BIIMOBIIHUK BUIAETHCS
nocuTh BranuM. JleopMoBaHi ciioBa «ormepartiss» 3
HAroJIOIICHUM TOJIOCHUM [a] sK «amepaiis» Ta

«1a00paTopis’» 3 HArOJOMICHUM TOJIOCHHM [0] SK
«1e00pHUTOPisin3a BUMOBOIO HE JyXKe CXOXi Ha Ti
BapiaHTH, SIKi € TOIIUPEHHNMU B YKPaiHCBKOMY
MOBHOMY mTpoctopi. Kpame 6 Oyno BxuTH
«oTUpamis» 3aMiCTh  «armeparis», a 3aMiCTh
«Ie0OpUTOPIsl», CKakiMo, «paboparopis», M0
3BYYHTbH OLIBII MPUPOIHO YKPATHCHKOK MOBOIO.

Hactymuuit mpuknan B3sito 3 pomany “Hard
Times” Yapnnza JlikkeHca. 3a CIOKETOM POMaHY
omuH 3 repois, cmyra Cripi, XBOopi€ Ha acTmy, 1,
BiJINIOBITHO, MOCTIMHMI Kallleib, XPHUITA BILTUBAIOThH
Ha Koro MoBieHHs. CaMe ToMy HaMm OyJo MiKaBO
MOCIIINTH, SK JehEKTH MOBJICHHS, CIPUINHEHI
acTMOI0, OyIyTh BIITBOpEHI y MepeKiIaii i Ui BOHH
B3araii MiJUIAraloTh BiATBOPEHHIO, Ta SKHUM YHHOM
IIe BIUIMHE Ha PO3KPUTTS 00pa3zy XBOPOTO Ha acTMy
YOJIOBiKa.

“Tho be it, my dear. (You thee how it ith,
Thquire!) Farewell, Thethilia! My latht wordth to

«Xaii 6yoe mak, oumuno mos! (baume wo,
Mmoxvnaue!) ny, waxmu, mooi Xexinie. Oxmanue

you ith thith, Thtick to the termth of your
engagement, be obedient to the Thquire, and forget
uth. But if, when you’re grown up and married and
well off, you come upon any horthe-riding ever,
don’t be hard upon it, don’t be croth with it, give it a

MO€E X1080 mMOOI: He 1amai YMO8U, XAYXAUXs
Moxbnana U 3a0y0b Hax. A AK supoxmews enuxd,
sutioews 3amioc, Oydewr baeama U waxausa, ma
XnimKaexxs 0e 3 MaHOPIGHUM YUPKOM, MO He Xyou
o020 U He KIAHU, a 3ANOMOJNCU YUM ME0s

Bethpeak if you can, and think you might do wurth.
People mutht be amuthed, Thquire, thomehow,’
continued Sleary, rendered more pursy than ever, by

Xnpomoza i 3Hail, wo mo 0obpe Odiro. Jloosam
mpeba AKOXb 1 PO36ANCUMUXDL, MOXbHAHE,
nposaous Cnipi, yumpasz o0yacue 3aduxyryucs 8i0
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so much talking; ‘they can’t be alwayth a working,
nor yet they can’t be alwayth a learning. Make the
betht of uth; not the wurtht. I've got my living out of
the horthe-riding all my life, I know; but I conthider

maxoi 006201 MOBU. — HeXUIa iM Y8exb 4ax milbKu
npayrosamu abo nayxku susuamu. [llykaime ¢ nax
000po2o, a He nocanoeo. A, 36IXHO, 3 YUPKY 86eXb
8IK 200V10Xs1, ye npasoda, aie s 2adai, MOXbnAaHe

that I lay down the philothophy of the thubject when

1 thay to you, Thquire, make the betht of uth: not the
wurtht!”

wo mo 6yde we Oilbwia IXMUHA, K 5 XKAACY:
wyKaiime 8 Hax 000pPo2o, a He NO2AHO20»

CuMOTOMH acTMH, IO 3YMOBIIOIOTH ACPEKTH
MOBIICHHsI (a2 caMe CKJIAIHICTh y BUMOBI TIIyXHX
CBUCTSYHMX Ta IIUIUITYMX TPHUTOJIOCHHUX), aBTOP
HamaraeThbcs 300paszutu rpadivno. [ns mporo BiH
CKpIi3b 3aMiHIOE 3BYK [s/ Ha OYKBOCIIOIY4YEHHS th.
OnauMm 3 BapiaHTIB BHMOBH OO
OykBocronmyueHHs € [6], MmO € nyxe ONM3BKUM
1o /[s].

[Mepekmnangau aHaNOriYHO OO Al aBTOpa CKpi3b
3aMiHIOE CBHCTSYMI TPUTONOCHUM [c] Ha Triyxuii
npuronocHnit [x]. Take pimeHHs TMepekiagada
BUJIAETHCSA JIY)KE€ BIAJIUM, OCKIJIBKH OCOOJIMBOCTI
MOBJICHHS YKPaiHOMOBHOI JIIOJMHH, IO CTpa)KIae
BiJl acTMH, MEpPEAaHO PEaTiCTUYHO. TakuM YHHOM,
MapaJIeTbHICTh Y MiSX aBTOpa i mepeKianada Crpusie

30epexeHHI0 00pa3y TOJIOBHOTO Te€pOos Y ILTHOBOMY
TEKCTI.

Ha 3aBepiieHHs Hamoro KOMEHTapsl —CIiJ
3YNUHUTHCh  HAa  JIOCTIMXKCHHI  MOBJICHHEBHX
aHOMAJTii, IO IMITYIOTh mialekTu. Sk Bimomo,
JUANEKT HAJICKUTh 10 HAHCKIAIHIIIO! KaTeropii, Ky
HEMpPOCTO  aJeKBAaTHO  BIATBOPHUTH  3acob0amu
[TGOBOI MOBH, HE MOPYNIYIOUA TPU IHOMY
aBTOPCHKUX IHTEHIIIH Ta HE CHOTBOPIOKOYU 00pa3
TOJOBHOTO Tepos. Po3risHemo, SK TPUKIA,
¢dparment 3 pomany “Gone with the Wind” Tta iioro
MepeKIiaj] yKpaiHChbKO MOBOO. Y 1[bOMY (PparMeHTi
MPEJICTABICHO MOBIICHHS YOPHOIIKIPOi HIHEYKU MiC
CkaprieT, sika y BUMOBI (DaKTHYHO KOXKHOTO CIIOBA
JOMyCKAae  TMOMWJIKH, 10 JyXe  YCKIAJIHIOE
PO3YMiHHSL.

“No, you ain’. It ain’ fittin’ fer mawnin’. You
kain show yo’ buzzum befo’ three o’clock an’ dat
dress ain’ got no neck an’ no sleeves. An’ you’ll git
freckled sho as you born, an’ Ah ain’ figgerin’ on
you gittin’ freckled affer all de buttermilk Ah been

«Hy, ye 6oice Hi, Ha PAHOK MAK He 200UMbCAL
1L]o6 omax eucmasnsimu epyou 6 0000iOHIO NOPY —
ma 6 yiul Jce CyKHi ani Komipys, aui pykasie! I
JACMOBUHHA MaKu 3108 eac obcunue, in-60! A s ouc
OH CKI KU HAMYYUTIACL — YCIO 3UMY NPOMUPANA 80AM

puttin’ on you all dis winter, bleachin’ dem freckles
you got at Savannah settin’ on de beach. Ah sho
gwine speak ter yo’ Ma "bout you.”

mino ckoromunamu, abu 3iuiI0 1aCMOBUHHS, WO
omo eu nabpanu 8 nimi na nasoici ¢ Casanni! 11ioy
ckaoicy npo eac mic Ennen!y

JianektHe MOBJICHHS apoamMepHKaHKH
IpejicTaBleHe 32  JONOMOrow:  (DOHETHYHOI
Momudikauii (fo sk ter); nepopmanii apTukis (the
SIK de); CIONYYHUK and 3amiHeHO Ha an’. Bka3ziBHi
3aiiMeHHUKHU that, this nepopmoBaHo sK (dat Ta dis
BiAMOBiHO). THUNOBUM MapKepoM IIO3HAUCHHS

HETPUTIHCHKOTO MOBJICHHS € yCidueHHs
MPUTOJIOCHOTO [g]/ vy 3akinuenHi ing (fittin’,
figgerin’, bleachin’, puttin’, settin’), a TaKOX

nedopmaris ocoboBoro 3aiimenHuka (1 sk Ah).
[HIMMH OHETUYHHMMY IHIUKATOpaMu € git=get,
befo’=before, yo '=you, affer=after. Ilpote y npbomy
(parMeHTi aHOMaJbHICTh MPOSIBISIETHCS HE JIUILIE Ha
(onernyHoMy  piBHi, TOOTO  JeOPMOBAaHOIO
BHIMOBOIO, a i Ha TpaMaTHIHOMY. 30Kpema, Ah been
3aMicTh / was, a TAKOX B)KMBAHHS 3allepeUeHHS ain .

Y  mepeknami, Ha JKajgb, YyCi Mapkepu
aHOMAJIbHOTO MOBJICHHS MPOIrHOpOBaHO. MoXkeMo
NPUIYCKaTH, 110, HA TaKUW CTaH pedeld BIUIMHYJIH
JeKinbka  (akTopiB:  TO-TepIie,  CIPUIMAaHHS
TajgeKTy sK aOCOIMIOTHO HEIEePEKIaaHOTO SIBHINA,
1o OyJIo MaHIBHOIO TOYKOIO 30py Cepell PaJsTHChKUX
MepeKiIaJo3HaBiB Ta TMepeKianadvis; Mo-Apyre,
BUKOPUCTaHHS nepekIagadeM cTparerii
OJIOMalllHEHHs, B MeXax SKOi yci He3po3yMinmi
BIMOBIAHUKK JUII yKpaiHOMOBHOTO pELHITI€HTA
BBaKANHCSA O TEPENIKOJIO; 1, TTO-TPETE, iaJeKT He

MOXXKHA TIEpeKIafaTd IHIIAM JiaJIeKTOM, IIIO,
0e3yMOBHO, TIpU3BEJE [0 CIOTBOPEHHS 00pasy
MEPCOHAXKY.

Mo>knrBO, TIepeKiIamad CBiIOMO MIIOB Ha Il
KpOK (Ma€eTbcsi Ha yBa3l yCYHEHHS MOBIICHHEBUX
aHoOMallii mpHW mepekiani), mod He 300pasuTh
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MOBJICHHS MEIIKAHI[ MiBACHHHUX IITaTiB AMEpHKH
TaKUM, SIK y THIIOBOTO CJIOOOKaHIIS YU TaJHYaHUHA.
ToOto, mO0 He BUMNUIO Tak, IO YOPHOIIKIPHIA
aMepHuKaHellb po3MoBJisie Ha mianekTi Cio0iachkol
yn 3axigHoi Ykpainu. 3 1i€i TOUKH 30py, HaBeICHUH
BapiaHT MepeKNagy € CTHIICTHYHO BUIPABIAHUM.
Ane,  ¢akTH4HO, MM  MaEMO  COpaBy 3
HEOJHO3HAYHOIO  CHUTYaIli€l0: TIpH  YHUKHCHHI
TIaIeKTHUX MapKepiB y Mepekiali Ta y BUMAIKY
IXHBOTO 30epekeHHs YnTa4y O HE OTPUMaB iCTUHHOI
indopmartii 010 obpazy YOPHOIIIKIPOTO
nepcoHaxy. Y  Oyab-skomMy  pasi  oOpa3
neGopMyeThCsl, 1 BUXiTHHI TEPUTOPiaJbHAN AiajIeKT
NIEPETBOPIOEThCS ~ HA  COLIAJbHUM,  OCKUIBKU
nepeKiagad BKWUBAE JBa IPOCTOPIYUS «CKi'KU»
3aMICTh «CKIIBKHY Ta «B JIITD» 3aMICTh <«JIITOMY, SIK1
XapakTepu3yloTb  o0pa3  JIIOAWHH  HIDKYOTO
COIIAJIbHOTO  cTarycy. To0To, HETpaMOTHICTh
MEPCOHAXKY YaCTKOBO BIJITBOpEHA y MEpeKiaji, a
Horo TepuTopiaabHa MPUHAJICKHICTH BTPAUCHA.

4. BucHoBKH

[IpoBeneHe HamMu JOCHTIHKEHHS OO3BOJIAE AIHTH
BHCHOBKY, MO TpH TMEpeKiagi pPi3sHOMaHITHHX
MOBJICHHEBUX aHOMAJIii HasBHI JBi TMPOTHIICKHI

crparerii.  Crpareris  HeWTpamizamii, 1mo €
HAOIIKEHOI0O O cTpaterii  OJOMalIHEHHS,
XapaKTePHU3YEThCS IIOBHUM BHJIY4YCHHIM
MOBJICHHEBMX  aHOMalii y  mepekmami i

BUKOPUCTAaHHSIM 3aMiCTh HHX HeIeQOpPMOBAHUX
BIANOBIMHUKIB. Taky cTpaTeriio MO)KHa Ha3BaTH
«3pajiol0»  aBTOpa, OCKUIbBKM  HWOro  iHTEHIIiT
MOBHICTIO PYWHYIOTBCS, IO MPU3BOAUTH IO
nedopmariii 00pa3iB MepCOHaXIB XyIOKHIX TBOPIB.
Crpareris YBHUpa3HEHHS, sIKa nepenbagae
BUKOPHUCTaHHS 3acO0iB SIK CTpaTerii 0JlOMalIHEHHS,
TaKk 1 cTparerii O4Yy>KeHHsS BOJIHOYAC, IIOJIATAE Y
BHKOPHCTaHHI SIK KOMITCHCAIIITHIX 3aMiH
(mpoCTOpiYHMX OAMHUIL), TaKk 1 MapalelbHUX
3aco0iB. L{s cTpareria cnpusie 30epekeHHIO 00pa3iB
MEPCOHAXIB, 300paXyruu iX peajsicTHYHO Ta
MPUPOIHO, IO BIANOBINAE YSBICHHIM MIJTLOBHX
PELHUITIEHTIB.

[lepcnmekTUBY NOJAIBIIOTO JOCHIIKEHHS
BOagyaeMO y BHBYCHHI CTpaTerii BiATBOpPEHHS
MOBJICHHEBHX aHOMallii B  aHIJIO-POCIHCHKOMY
XYZ0XKHBOMY TIepeKiai.
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YK 81°373:659.1

JJEKCUYECKASA CATYPAIIUA
HUHTEJUIEKTYAJIBHOI'O PEKJIAMHOI'O TEKCTA
B AHTJIMACKOM U PYCCKOM SI3bIKAX: COIIOCTABUTEJIbHBIN AHAJIN3

3upka B.B., 0ookm. ¢punon. nayk (/[nunpo)

CraThsi MOCBsIEHAa TPAKTOBKE AaBTOPCKUX COOOpaXEHUH OTHOCUTENBHO TOHATHS WHTEIUIEKTYaJIbHOTO
PEKJIAMHOTO TEKCTa KaK pa3HOBHIHOCTH BTOPUYHOTO TEKCTa M €ro OCOOCHHOCTSAX. WHTENIeKTyalbHbIH
PEKJIAMHBIA TEKCT pacCMaTPUBAETCS KAK KaUECTBEHHBIN TEKCT-PE3IOME JTI000T0 XYI0KECTBEHHOTO TIPON3BEACHUS,
KaK KpaTKOe€ OIMCaHHE €ro COoJepXKaHWs, MEepCOHaXKel, OTCHUIOK, HEKOTOPBIX CBEAECHUH 00 aBTOpe U T. A.
[MapagurmMa KOMITO3WIIMOHHBIX OCOOEHHOCTEH W3ydaeMbIX TEKCTOB JIOTIONHAETCS OCOOBIM  SI3BIKOBBIM
HaloJHEeHHWEeM (caTypauuei), NpOsBIAIOLICHCS B peKIaMHBIX I[pUEMaxX MAHUIYJIUPOBAaHUA M PEUEBOrO
Bo3meHCTBHs. l3yuaemble TEKCTHI KBAMH(QUIHPYIOTCS KaK TBOpPYECKHE, SPKHE ¥ MpPUBJICKATECIbHEIC,
3¢ (dexkTuBHBIE W JIErKO 3allOMMHAIOLIMECS, BBIIOJHEHHBIE Ha 3aKa3 B COOTBETCTBHH C TpeOOBaHUAMHU
KHHUIOU3JIaTENIbCTB, CJIOBECHBIE TIOCJIaHUS K IOTEHLMAIbHBIM YUTATENSAM.

KiiroueBble c10Ba: MHTEUIEKTYalIbHbIM PEKJIaMHBINA TEKCT, KpEATUBHBIM, MAHUNYIALMS, TapaiurMa, pe3iome,
carypauusi, CoepKaHue.

3ipka B.B. JlekcuuHa caTtypauisi iHTe1eKTYaJIbHOI0 PeKJIAMHOI0 TEKCTY aHIJIiCHKOI0 Ta PociiicbKol0
MOBaMU: NMOPiBHAIbHUNA aHami3. CTaTTS NPUCBSYEHA TPAKTYBAHHIO aBTOPCHKUX AYMOK 13 MPUBOIY MOHSTTS
THTEIIEKTYaTbHOTO PEKIAMHOTO TEKCTY SIK PI3HOBUIY BTOPHHHOTO TEKCTY 1 Horo ocobmuBocTel. [HTeneKTyanpHui
PEKIIaMHHN TEKCT PO3TIIAAETHCS SIK SKICHUH TEKCT-pe3toMe OyIb-IKOT0 XYI0KHBOTO TBOPY, SIK KOPOTKHI OIIHC
HOro 3MICTy, MEPCOHaXiB, BIICHIIaHb, AEIKHX BIIOMOCTei mpo aBTopa i T.mox. IlapagurmMa KOMOO3HLIKHUX
0COOMBOCTEN JOCHTIKYBaHUX TEKCTIB JIOTIOBHIOETHCS CIENU(IYHIM MOBHUM HAIOBHEHHSM (caTypari€r), 1o
BUSBIAETHCS B PEKIAMHHUX MpUOMAax MAaHIITyTIOBAaHHSA i MOBHOTO BIUTHBY. [HTEeNeKTyanbHI peKJIaMHI TEKCTH
KBaNi(hiKyIOTbCS K TBOpYi, ACKpaBi 1 MpHUBaOIWBi, e€(EKTUBHI SKi JETKO 3amaMm'sTOBYIOTbCA 1 BHKOHAaHI Ha
3aMOBJIEHHS BIJIIMOBIIHO IO BUMOT BHIABHUIITB, — TOOTO CJIOBECHI MOCIAHHS /10 MOTEHIIIHHUX YUTAYiB.

Kiro4uoBi ciioBa: 3MicT, IHTENIEKTyallbHUA PEKIIAMHUE TEKCT, KpEATHBHUHN, MAHIITYJIAIIs, TTApaJUTMa, pe3oMe,
caTyparis.

Zirka V.V. Lexical Saturation of a Contemporary Intellectual AD in the English and Russian
Languages: a Comparative Study. The article deals with the interpretation of the copyright considerations
regarding the concept of an intellectual advertising text as a type of a secondary text and its features.The paper
gives the author’s consideration of intellectual ad as a variation of a secondary text. Intellectual Ad text is
regarded as a text-resume to any novel, a short description of its contents, heroes’ references, some information of
an author etc. The Paradigm of composition features of the studied texts is complemented by special language
content (saturation) which becomes apparent in the ad by methods of manipulation skillful tricks and language
influence. Intellectual ads are qualified as creative, bright and attractive, effective and easily memorable ones,
performed verbal messages and sent to the potential readers in accordance with the requirements of publishers.

Keywords: intellectual ad, content, creative, manipulation, paradigm, resume, saturation,

1. BBenenne

WzydyeHne pekiIaMHOTO TUCKypca KaK CBS3HOTO
TEKCTa B COBOKYITHOCTH c ero
BKCTpaJ]I/IHFBI/ICTI/I‘-IeCKI/IMI/I, TICUXOJIOTHYCCKUMH,
COLIMOKYJILTYPHBIMU H JIp. (haKTOpaMHu I103BOJIACT
BBISIBUTH W ONMHUCATh  KOMIUIEKC  CPEJICTB,
COCTABJISIFOIINX CONICP)KAHHUE SI3BIKOBOU MAPaJIUTMBI
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MaHUMYJISITUBHON UTPBI B pekname.
WnTennexryanpubiii pexknamubii Tekct (MPT) kak
PasHOBUAHOCTh BTOPUYHOIO TEKCTa M  OOBEKT
M3YYEHHUs TaHHOW CTaThH, pacCMaTpUBAeTCsS HAMU B
BUJE KOPOMKO20, HO KAYECWEEHHO20 PEKIAMHO20
mexcma — pesiomMe — K XyIOKECTBEHHOMY
IIPOU3BEACHUIO. TepmuH résumé Bocxoaut K
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(hpanIry3ckoMy résumer, o3Hadas «Pe3fOMHUPOBATHY,
«aHHOTHUPOBATH», «KPATKO IOIABOAUTH HTOr» [8&].
CroBapHas cTaThsl CJIOBa resume B aHIJIOS3BIYHOM
cloBape 3a(UKCUpOBaHA B ClIeqyroIei
HHTEpHpeTanuu: «a summary of something is a
short account of it, which gives the main points but
not the detailsy (Beigemeno B.3.) [8]. bynyum
KpaTKoH XapaKTePUCTUKON mo60ro
XYI0KECTBEHHOTO MPOM3BENCHHS, W3AAHUS HIIH
PYKOIIMCH,  DPAacKpBIBAOIIEH WX  COJIEpKaHHe
(0OBIYHO B BHWIE TIEPEUYHS OCHOBHBIX TEM), PE3lOME
yKa3plBaeT WX (IpOM3BENCHHMH)  Ha3HA4YCHHE,
HEKOTOpBIE JaHHBIE ajpecaTa, HAYYHYI WIH
XyIOKECTBEHHYI0 IIeHHOCTh. [lomoOHOTO poma
oubnrorpagpuveckue yKa3zareiau MOMOT' 0T
YUTATEII0 OPUEHTHPOBAThCS B BBHIOOpE MEYaTHOM
mpoaykouu.  HaOmiofleHWs  MOKa3bIBalOT,  YTO
pe3loMe  HM3NaraeT CcoIepKaHWe IPOM3BEICHUS,
Opexae BCero, € TOYKH 3pEHHS OIICHOYHBIX
ycTaHoBOK. Ocobyto pons B UPT wurpaer si3p1koBoe

HallOJIHEHHWE  (caryparus), TpOSBIAIONMEeCS B
PEKNAMHBIX TIPUEMax MaHHUITYJIHPOBAHUSA U PEUEBOTO
Bozaericteust  [1].  IlpaBunbHasg  paccTaHOBKa
JIEKCUYECKHUX pecypcoB carypaiuu NPT

MpeICTaBIsIeT WHTEpeC, Kak Uil MOTEHIHAIbHOTO
YUTATENs, TaK W JUIA U3JaTelIbCTBA C IICIBIO
MPOJBHMKCHUS JIUTEPATypHOTO TIPOU3BEJCHUS Ha
peiHKe  cObiTa. [loHsATHE  «carypaimusy  WId
HACBIICHUE TPUHUMACTCS HaMU KaK npoyecc uiu
cocmostue, KOmopoe 03HUKaem, Ko20a Mecmo uiu
6elyb NOIHOCMbIO 3ANOJIHEHA TH0O0bMU UTU 8EUaAMU,
max umo Heueeo Ooavue dodbasums («the process or
state that occurs when a place or thing is filled
completely with people or things, so that no more
can be addedy). Camypayuro ucnonvzyiom 0ns
OnuUCanus KAMNAHUU ULU UHOU OesimerbHOCHU C
MaKou  MmMwamenbHOCmbio, 4Ymodbl Huueeo  He
ynycmume.... (... Saturation is used to describe a
campaign or other activity that is carried out very
thoroughly, so that nothing is missed)y [9]

«Konyenyust camypayuu MmapkemuHea co30aem

abconomuwlilt cmuicia... lazemol, menesuoenue u
paouo — ece oHu obecneuusarwom  cgepy
oesimenbHOCmu camypayueii. 6oMOAPOUPOBKUY.

(The concept of saturation marketing makes perfect
sense... Newspapers, television and radio are all
providing  saturation  coverage  ...saturation

bombingy) [8].

2. MlapagurmManbHoe 0TOOpaskeHUe A3BIKOBBIX
cpencts B UPT

Ilpeomem Hawezco u3zyuenuss B AaHHOH cCTaTbe
COCTaBJISIET TTApaJuTMa CaTypalry TeKCTOB-PE3IOME.
UccnenyeMblii  TUII  TE€KCTa  COOTHOCUTCS  C
PEKIaMHBIM Kak BUJ WHTEIUICKTYaIbHON
WH(pOPMAINH, PACTPOCTPAHAEMOW BCEBO3MOXHBIMU
KOMMYHUKATHBHBIMHA CPEJICTBAMHU JIJISI BO3JICHCTBHS
Ha mOTpeOUTENss ¢ 1eidbl0 (QOpPMUPOBAHUS HIIH
peanmzanuu UMEIOUINXCsl MoTpedHocTer [4: 134).
WHTennekTyanbHyl0 pekiamMy TOJpa3leNsioT Ha
OCHOBaHUH KJIaccupHUKauu PEeKJIaMHBIX
oOpalieHuii Ha  KOMMEpUYECKHE, COLHUalbHBIC,
WHTEIUICKTyalnbHble BUABL. OOBEKTOM W3ydaeMon
HAMH MHTEJUIEKTyaJlbHOW pPEKJIaMbl BBICTYHAIOT
TOBapbl, OTHOCSIIUECS K HM3/aTEIbCKOMY eIy, T.€.
XYIO’)KECTBEHHBIE TTPOU3BEICHHSI, KOTOPbIE TPEOYIOT
ompezaeneHHoro  npomoyiieHa. NPT  moxHO
MOSICHUTh W Kak HaIpaBleHHbIE peKJIaMHbIE
oOparieHusl K ajpecaTy C BBIPOKEHHOW ITyXOBHOU
OpUEHTAIIUEH.

\Y03i KBaIU(DUITUPYEM MHTEIIeKTyaIbHbIE
peKJIaMHBIE TEKCThI-PE3IOME KaK KpPEaTUBHEIE, SIPKUE
W TpHUBIIEKAaTeNbHBIE, J(PQPEKTUBHBIE U JETKO
3alIOMUHAIONINECS, BBHIMIOJIHEHHBIE Ha 3aKa3 B
COOTBETCTBHM C TpeOOBaHUSMH pEKJIaMonaaTeNen
(KHUTOM3AATENhCTB)  CIOBECHBIE  TIOCIHAaHUSA K
MOTEHITHAIBHEIM  9uTaTesiM. Co3faTrens  Takoro
poJla TeKCTOB, HECOMHEHHO, JOJDKHBI BKJIAJBIBAThH
JHEPrulo cBoel TBOPYECKOM MBICTIH,
MpeIHa3HAYeHHYIO Ui BO3OYXKACHUS y YHTaTeNel
BOOOpakeHUsI, (paHTa3uM TaKUM O0O0pa3oM, YTOOBI
COOJIIOCTH TapMOHHUIO PEKIAMHON 3(PQPEKTUBHOCTH,
MIOMHOKEHHYI0O Ha TBopYecTBO [1]. Ilpm sToMm
MEPBOCTETICHHOE MECTO TNPHHAICKUT HeUMUHZy —
NPUAYMBIBAHHUIO ¥ TIOJ00PY «0COOEHHBIX» CIIOB [7],
HANpaBJICHHBIX HAa CO3JaHHE 3allOMHHAIOIIUXCS,
3BYYHBIX W TOYHBIX CIIOB JUII XapaKTEPHUCTHKU Kak
MPOU3BECHHUS] B LIEJOM, OTAEIBHBIX IEepCOHaKen
WIH 00BEKTOB, CIOCOOHBIX MIPOJIBUHYTh
WHTEIUICKTYAIbHBIN MPOIYKT HA PHIHKE COBITA, TAK U
KBaJM(UKALIMKA CaMOT0 aBTOPa XYJI0’KECTBEHHOTO
npousBeaeHus. [IpumMepoM MOXKET CIyKUTh TEKCT-
pestome k pomany E. Kommaoit «Jlrobod wu
Hpym6a», nznatensctBa Actpens, 2009 1.

«Enena Konuna nuwem OYEHD ymnvie, O4EHD
cmewnvle u  OYEHbB  omkposenHvle  KHU2u,
KOMOPbIMU  3a4UMbBIBAIOMCS 80 MHOSUX CMPAHAX
mupa... «Irooogh u Apymoa. Couunenue Jlusory. ...
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Mama xouem Hac 6vl0amb 3aMydc He HPOCHO
yoayHo, a eepuyecku yoauuo... /st 0OHUX 9mMO
V6leKamenbHa, co 6cemu noOPOOHOCMAMU YYECME U
omuoweHull, ucmopus... Ho ona ecex — mpu «Hy:
Humpuza, Hponusa, Uckpennocmoy.

Ot «O0COOEHHEBIE» CI0OBa  JOJDKHBI W
nH)OPMUPOBATh, W  HpUGIEKAMb  GHUMAHUE,
8bI3LIBAMb  UHMepec,  Jcenanue,  ybexcoams,
6030elicmeosamb u MAHUNYIUPOBAMD

nompebumenamu-yumamenimu. Pons HeMUHTa B
TBOPYECKOM BOCIIPOM3BENEHHE BTOPUYHOTO TEKCTa
— pe3ioMe MpeICTaBIsIeT OYEBUAHYIO U OECCTIOPHYIO
MOMOIIb B TPOABIKEHUU JIHOOOTO PEKIAMHOIO
MpPOAyKTa.  OTUM  BROXHEUINM  HCKYCCTBOM,
pasymeercs, OJKeH oOnagaTh komupaitep. Takue
MPUBJICKAIONIME  BHUMAHHE  KOHCTPYKTHI MBI
HaxoauMm B pomaHe OkcaHbl Pobcku — «Okcana
Poocku. CASUAL 2. Ilnacka 2010801t u Hozamu ... ».
Jo6aBuM, 4TO JOCTOMHCTBAMH TaKOTO POJia TEKCTOB
SIBIISTIOTCS HE Bcerna XYI0’)KECTBEHHO-
n300pasnTeNbHbIE W3BICKH WA W3SITHO
oopmiteHHBIE clOBeCHBIE (QOPMBI (XOTS W3SIIHBINA
cior u a00poTHas (opMmMa HE TOJBKO MOMOTArOT
MPOYTEHUIO TEKCTa, HO SBISIOTCS KAadyeCTBOM U
MIPENMYIIECTBOM, BBHITOAHO OTIUYAIONINM XOPOIINH
TEKCT), & OPOCKOCTb, SIPKOCTh, JOCTYIMHOCTb, T.C.
KpeamugHocms W 3aIIOMUHAEMOCTh PEKJIAMHOTO
obpaza OyayT MakCHMajabHO CIIOCOOCTBOBATH
KOMMYHHKaIuu. bpockoe u spkoe olleHOYHOE CII0BO
best kKak Henp3sl Jydlie OTPAKEHO B PEKIAMHOM
pestome K pomany Exarepuns! BuiasmoHT «3eneHble
xonmbl Kamudopaum»: « “My Best” ... Imo mo, umo
Ce200HA AGNAEMCA OISl NUCAMEN CAMbIM 2NA8HbIM,
CAMbBIM TH0OUMBIM @ €20 meopuecmee. Imo asmop —
Examepuna Bunvmonm, komopoii omoarvl cepoya
MULTUOHO8 Yumamenel. Imo cepus, Komopas max
u Hazvigaemcs — “My Best”...»

Ha  mnoaco3HarenbHOM — ypoBHE — HEHMMHT
(Ha3BaHWE) [OJDKEH BBI3BIBATH ACCOIMALMH W
smMoumu |y uyurtatens. [lostomy ymoTpeOnenue
KOKIOTO CJIOBa B  TEKCT€ JIOJDKHO  OBITB
00O0CHOBaHHBIM. A 3TO 3HAYMT, HY)KHBI MTOJXOISIINC
K cuTyanuu (K KOHKPETHOMY TEKCTY), SHEPrOEMKHUE
CJIOBa, BHYIIAIONINE, BBI3BIBAIOIINE BOOOpaKEHUE,
YBJIEKAIOIINe YUTATENS-TOTPEONTEIS,
CHOCOOCTBYIOIIME BBIPAOOTKE UM 3PPEKTHBHOTO
pelieHuss — JCHCTBUS — TOTOBHOCTh K MPOYTCHHIO,
MOKYTIKE ITPON3BEICHISL.

94

QOyHKIWOHANPHAS TapajiiTMa aHaJN3UPYEMBIX
TEKCTOB OOYCJIOBJICHA MO3UIUSAMH MaHMITYJISIUN B
WU3BECTHOU peKnamMHOR COCTaBJIAIOLIEH,
BOIUIONIEHHOW peKiIaMHON ke dopmyinon AIDA —
attention, interest, desire, action. IIpomuecc
BepOaIbHOTO BO3JEHCTBUS HAa 4YEIIOBEKA C IEJIbI0
MoOyXKIEHUsI €ro K OIpPEeeNIeHHBIM ICHCTBUAM
SBISIETCSL  8o30elicmeuem ¢ yeavlo YbedcoeHus,
eHywenus, manunyiuposanus [1]. BHymaeMocTsh
MOCPEJICTBOM ~ ClIoBa — TIyOWHHOE CBOWMCTBO
MCUXWKH, BO3HHKIIEE  3HAYUTEIHHO  paHbIIe
CIIOCOOHOCTH K  aHAJIMTUYECKOMY  MBIIUICHHUIO.
UccnenoBarenu yTBEpKAAOT, YTO MEPBOHAYATBHON
¢yHKIMEW cIoBa Ha 3ape 4YeloBeYecTBa OBLIO
WMEHHO €ro CYITeCTUBHOE BHYIICHHE, ITOJTYHHCHUC
HE uYepe3 paccyloK, a 4Yepe3 UyBCTBO, depes
sMouuH [6].

PedeBoe BO3zeicTBHE MBI pa3yMeeM Kak peyeBoe
oOlieHne ¢ MpsIMBIM BO37EMCTBHEM Ha ajapecara ¢
MOTHBAIIMOHHOHN 00yCIIOBIEHHOCTHIO u
mIaHupyeMoit 3ppeKTUBHOCTRI0. MaHUITyISTHBHAS
pedeBas TaKTHKa — BepOalIbHOE JCHCTBHE, BBITOTHOC
MaHUMIYJIATOPY, HaIPaBIICHO Ha CKPBITOC
MMPOHUKHOBEHHE IeJied W YCTAaHOBOK B CO3HAaHHE
ajJpecara. DyHKIUSA BO3EHCTBUS u
MaHUIYJIUPOBAHHS TECHO CBS3aHBI MEXKIY CO00MH, U
B HMHTEJUIEKTYaJIbHBIX TEKCTaX WMEIOT HEKOTOphIS
muddepeHnupoBaHHbBIC CpeACTBAa BBIpakeHHs. K
CPEICTBaM PEUYECBOTO BO3ACUCTBUS B PE3IOME MOXKHO
OTHECTH AamNeJUISITUBHBIC YCTAaHOBKH, BBIPAKCHHBIC

WHOUHUTHBHBIMH  KOHCTPYKIHUAMH,  (opmamu
MOBEIUTEILHOTO  HAKIIOHEHUS, PUTOPHUCCKUMHU
BOIIPOCAMH,  TOCTPOCHHBIMHU 1O  TMPUHIUITY
KOTHUTHBHOTO JIUCCOHAHCA, MOJIETHPOBAHIE

MPOOJIEMHON CUTYaIlll W TPEIOCTaBICHUS BBIXOJA
13 Hee, KOJAUPOBAHUE U JCKOJIUPOBAHUE YCIOBUU U
00CTOATENBCTB, CO3/IaI0IINX OTIpE/IeTICHHYIO
00cTaHoBKY [2].

«Enena Konuna ..Ho eonasHoe — ee KHucu
nOMO2arom nOOHAMb HACMPOECHIE, NOBEPUMb, YN0
HCUHD KadHc0020 uenoeexd yyoecHa u
yousumenvha... Cnewiume u vl He nosicanieeme...;

Oxcana Pobcku co3zdana ... Jdcamp «C6emcKozo
peanusmay... 3amManHyusdas Ucmopus no 3aKOHAM

Jgcaupa  mpamcgopmupyemea 6  npeoeIbHO
YecmuyIo nogecmpy 0 yenoeeuecKux
63AUMOOMHOMWECHUAX . . )

[IpremMbl MaHWITyJTUPOBAHUS B  HM3Y4aeMBbIX
pestome OCYILECTBIISIIOT OIIOCPEI0BAHHOE
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mpenocTaBieHne MHPOpMannd. SI3bIKOBBIE TAaKTHKH
OTpaXXaloTCs pa3MbIBaHHEM HH(POPMAIMH, CCHUIKOH
Ha  aBTOPUTET, HAJUYUEM  KOJUYCCTBEHHBIX
mapkepoB. HeilTpanbHasi JIeKCMKa  CTaHOBHUTCS
OYEHOUHOIL U B8blpaxcaem KOSHUMUBHbIE NPOYECCyl
DYHKYUOHUPOBAHUEM SA3BIKOBIX €OUHUY.

«...OHa 6cec0a MoOUHA 8 OemMansnx, NO-MyMHccKu
JIAKOHUYHA U UPOHUYHA POBHO HACMONLKO, YHOObL
yumamens e eepu ...Oxcana Poockuy,;

«Kax ncuxonoe, Enena Konuna 3naem nwoeit, a
3HQUUM, HAC C B8aMu, KAaK UCKYCCmeoged —
pasoupaemcsa 8 NPeKPACHOM, a 3HAYUM, U 8 HAC C
6aMU, KAk MamemMamux — 6bleOOUm (hopmyivl
abeu u odunouecmea — 01 cebst u Oisl HAC C
8aAMU... ».

AnpecaHT BBIHYXJICH MOJIL30BAThCS
OTIpe/IeTICHHBIM Ha0OpOM  CpEACTB  BBIPAKEHUSI.
Oc000 BaXHO MPUCYTCTBHE B UCCIIEIYEMBIX PE3IOME

DJIEMEHTOB OLIEHKH «HE3aBUCUMBIX)
(aBTOpPHUTETHBIX) TEPCOH KaK  00543amenbHbIX
KOMNOHEHMOo8 MaHUIYTUPOBAHHS CO3HAHHUEM

MOTEHIIHAILHOrO 4uTarens. Ham ObLJIO MHTEPECHO
MMOHAOJFOIATh ATO SBJICHHUE B PYCCKO-aHTIIOA3BIYHBIX
pestome. Tak, Hampumep, B  aHTJIOS3BIYHOU
AHHOTallUM K pPOMaHy H3BECTHOM aMepHUKaHCKOU
nucatensHUIbl [xyaut Kpann “Dazzle” — «baecky
TaKUMHU «HE3aBHUCHMBIMI» TEPCOHAMH BBICTYMAIOT
)kypHan Cosmopolitan ¢ KpaTKuM HauMEHOBaHHEM
pomana kak “Deliciously Sexy” (BOCXUTHUTEIHHO
ceKcyalpHbIN), a Takke Los Angeles Times co

CJIOBECHBIM MOPTPETOM pomana -
“Steamy”’(apotnunsiit). IlpucyrcTByeT Takke u
MaHUIYJISTHBHAS XapaKTePUCTUKA pomaHna

xypHanoMm Boollist: «Hot... Bubbling with sex,
intrigue, and — most of all — money. Krantz is the
height of her form here”. ([Tuxanmuwiil... Kunswui
om cexca, unmpueu u, bonee 8cezo, oM KOIUYECMEa
bewenvix Oernee. Kpany 30eco Ha sbicomey).

N3yuenue pe3tome AHTJIOSI3bIYHBIX
JUTEPaATYPHBIX MPOU3BEICHUN YKa3bIBAIOT HAa CAMBIC
paclpoCTpaHEeHHbIE JIMHTBUCTUYECKUAE CPEICTBA
caTypalMy TEKCTa B BHJIC OICHOYHBIX MPEIUKATOB,
VHOSI3BIYHBIX 3aWMCTBOBAaHHU, (PPa3eoIOrHIeCKUX
€IMHUIl, PA3TOBOPHON JIEKCHKH, HEOJOTH3MOB,
3aMMCTBOBaHHMN, HOBOMOJHBIX CIIOB M JIp.:
delicious(ly), sexy, emjoyable, most likeable free
souls, charmed, intrigue, bubbling with sex, height,
best novel etc.

[Moka3zarenbHa poib HEOJOTH3MOB B pe3loMe Kak
NPUAYMaHHBIX U (haHTa3MHHBIX HAa3BaHUI, KOTOPHIE,
MO0 CYyTH, HUYETO He 0003HAYAIOT, HO OTHOCSTCS K
CpezcTBaMm, YACPKUBAFOIIIM UHTPUTY
MPOU3BEJCHHS, — UM NPUHAIISKUT 0C00ast pPOJib.
OIHOBPEMEHHO OPUTHHAIILHBIC U TPUSATHBIC Ha CITYX
JICKCHYECKHE CIUHMIbI, HEHTPAIbHBIE HAa CaMOM
Jiene, KpEeaTUBHBIC Ha3BaHWUs, AKTHBHO
(GYHKIIMOHUPYIOIIME B pe3lOMe, CO3JaHHBIC Ha
OCHOBE WIPBI CIIOB, 3aCIy>KHBAIOT JAIbHEHIIIETO
ocoboro pacemotpenwnst (Cmpana — I'ynsanous).

PasroBopHas ~ Jekcuka ~— cOmDKaer — IUIaH
BEIpXCHHUS ajjpecaTa U aJpecaHTa, HacTpanBaeT Ha
MO3UTHBHOE JICKOJTUPOBAHUE CMbICTIA.
[leperieTeHne BBICOKOTO M HHU3KOIO PETUCTPOB B
COBPEMEHHBIX PYCCKOS3BIUHBIX PE3IOME IMO3BOJISET
clenaTh BBIBOJM O MPUHAIUICKHOCTH HCCICTYEMBIX
TEKCTOB K TEKCTaM CPEJICTB MacCoBOi MH(MOopMaIIny.
Jlekcuka, HE3aMETHO BBEJICHHAS B KaHBY PE3IOME, C

OIHOW  CTOPOHBI  pasTrpaHUYMBAET TEPBUYHBIN
peyueBOM KaHp M BTOPUYHBINA, a ¢ JApyrol -—
CIIOCOOCTBYET ~ yCTAHOBJIEHHIO  JIOBEPUTENBHBIX

OTHOLICHUH MEXIy aipecaToM U aApECaHTOM.
CpenctBa XyJOXKECTBEHHOH BBIPA3UTEIBHOCTH B
M3y4aeMbIX HMHTEJUIEKTYaJbHBIX TEKCTaX SBIISIOTCS
MPOSIBIICHUEM 9KCTIIPECCUBHOCTH B
nHGOPMAIIMOHHON HampaBlieHHOCTU. B uactHocTH,
MeTa(opsl ONPEAETICHHOTO BPEMEHHOTO Cpe3a JaroT
OoraTblii Marepuan Ais HM3Y4YeHUS MEHTaJbHOCTH
oOmiecTBa B ONpelesIeHHBIM (JaHHBIN) OTPE30K
BPEMEHH, B T€UEHUE KOTOPOTO IIPOUCXOIAT KaKue-
6o mponecchl K coObiTust. [lepBruHas QyHKIMS
MeTaopel — Bo3zaeiicTBHe u MaHumyisinusa. Cama
CyTh HCCIEOYEMOr0 CTHJIMCTHYECKOIO IpueMa
COCTOUT B CTOJIKHOBEHHWHU NPOTHBOIOJIOXKHOIO, YTO
npumaer meradope, mo mHeruio C. Kapa-Myp3sl,
«MOIITHOCTh u TOYHOCTH [4: 323].
Mertadoprudeckue 3MHUTETH, KOTOPHIMH H300MITYIOT
NPT — pesome K Xy IOXKECTBEHHBIM
MPOHU3BENCHHSM, SIBISIOTCS TOMY NOATBEP)KACHUEM:
OWENOMAAIOWASL CKOPOCMb, OPUSUHANLHOE peuleHue,
VHUGepcanvhvle peyenmvl, 3Qhexmusnas monea,

eopavee  oicenamue,  anNEMUmMHAs  OeBYUIKA,
nompscanwas KHueda, GeIuKONenHAs UCHOPUA,
HeBeposImHubILL  Clodicem, — KpYnHetuwul macmep,

3HauumenvHoe aséieHue U nod. Takue >SIUTETHI,
CBOETO pOJa «CEMAaHTUYECKHE MYCTHIIKNY [1]
MIPUBIIEKAIOT MTOTEHIIHATBHBIX MOKyTIaTesnen
a0COJIFOTHOM 3CTETHUECKOM 3HAYUMOCTBIO.
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Kax m mns moboro ymagHoro (KauecTBEHHOTO)
PEKJIaMHOTO TEKCTa, CTPYKTYypa UCCICAYEMOTO HaMHU
kpatkoro HMPT, xapakrepusyercss OrpaHHMYEHHBIM
KOJIMYECTBOM 3HAKOB, MOSTOMY CYMETh COOOIIHMTH
«MaKCUMyM UWH(pOpMAIMA [PH MHHAMAIBHOM
KOJIMYECTBE JICKCHYECKUX SAMHUID — HEMAaJIOBaXKHO
n BecbMa cymiectBeHHO anmst MPT [5: 57]. Beibop
(hopMBI 00YCIOBIMBAET BBHIOOP SA3BIKOBBIX CPECTB,
Cpenu KOTOPBIX MBI 0CO00 BBIZIEISIEM ITIPEIICICHTHRIC
(benHomeHbl. VIMEHHO Takue JIEKCHYECKHE €IUHUIIBI
MepealoT KpPaTKO H JIAKOHHUYHO «IPOCTOPHBIE,
€MKHE MBICIH, YTO OCOOGHHO BaXHO  JUIS
aHanu3upyeMmeix pestome. Hampumep, «He pooduce
Kpacusoti ...», «Xueb ecemy 20108d ...».

3auMCTBOBaHUS, YacTO BCTpeUaOIIHeCs B
PYCCKOSI3BIYHBIX ~ PE3IOME,  3aHMHTEPECOBBIBAIOT
guTaTeIeH CBOSH HOBH3HOH M HEOOBIYHOCTHIO:
bIoOICH, MACM-X28, MACM- PUO Ce30HA, Xennu-eHo,
mpeut, bokbacmep, xoppop, ecm, SKuiH.

Bonpmass pomb s 4MTA0ENBPHOCTH  TaKHMX
KOPOTKHX TEKCTOB MPHHAIICKHUT aOCTPAKTHBIM W
KOHKPETHBIM CJIOBaM, POJHBIM W HWHOCTPAHHBIM,
OIICHOYHBIM, M CJIOBaM, 0003HAYAIOIIUM JICHCTBUE U
COCTOSIHHE npeaMeTa 17001 o0BekTa -
nepghopmamusy (relating to or denoting an utterance
by means of which the speaker performs a particular
act [8]), 4TO TPEIBOCXUINAET HETOCPEICTBEHHOE
COBEpIIIEHNE ACWUCTBHUS, KaK, HApuMep, «obewsaro
8aM 014 UMeHUA YBIeKaAmeabHblll poMan!y, «3mom
POMAH... — DMO JUMepamypHas uzpa, arooumblil
CrOJicem, HANOJIHEHHbIN COBPEMEHHbIMU Pedtusimu U
HOBbIMU, HEOHCUOAHHbIMU cmblcaamu... Ho ona ecex
(yumameneti B.3.)- mpu «Uy»: Humpuea, Uponus,

Hckpennocmo» [1]. Jost MOATBEPKIACHUS
CKa3aHHOTO TIPHWBEIECM IPHUMEp YIOMSIHYTOH BBIIIIC
AHTTIOSI3EITHOMN AHHOTAINH K poMany
“Dazzle”(«bneck»), Jxyrur Kpanw: — “Judith

Kranntz, bestselling author of Scruples, Mistral’s
Daughter, and Till We Meet Again, invites you into
the luscious, monied world of Jazz Kilkullen, her
most daring, provocative, and impetuous heroine
yet...”, KOTOpas, (hakTHUeCKH, oberaer
MIPOBOKAIUOHHBIA POMaH.

3. ConocTraBuUTEeJbHBIH aHAJIH3 JIEKCHYECKOM
catypanun  UPT B aHIUIMIICKOM H PYCCKOM
SI3bIKAX

Hamm waOmroneHus 37ech TPAaKTYIOTCS B BHIE
aHanM3a  OTHEIBHBIX  CTOPOH  JIGKCHYECKOTO
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HAIlOTHEHUS  COBPEMEHHBIX  WHTEJUIEKTYaIbHBIX
TEKCTOB -PE3IOME B PYCCKOM M aHTITUICKOM SI3bIKAX.
[IpoaHanu3upoBaB pyccKos3bIuHOe W3AATENbCKOE
pe3loMe K pOMaHy aBCTPAIMICKOW MHUCATEIbHULIBI
JInanel Mopuaptu «ITocnennss M000BB
TUITHOTU3€Pa», MBI MPUILIA K BBIBOLY O TOM, YTO
CTPYKTypa HCCIEAYEeMOr0 THIAa TEKCTa HECKOIBKO
maddepeHnIpoBaHa, HO Bce K& NPHOIIMKEHA K
AHTJIOA3BIYHOMY pe3ioMe, KOTOpOe paHee yke ObLIO
paccMOTpeHO HaMU Uil cpaBHeHWs. Kak BUAHO Ha
npumepe nByX kopotkux WPT (Judith Kranntz.
Dazzle u Jluana Mopuapmu. I[locreouss ni0606b
cunHomepanegma), HEKOTOpbIE OOLIME  YepTHl,
MIPHUCYIINE U3yYaeMbIM PE3IOME, OUEBUTHBI:

1) cBeneHus 0 poMaHe U €ro aBTOpe: Ha3BaHHE,
NpeapLAyIUe My ONuKaIHH.

«uana  Mopuapmu —
nucamenvHuyd, agmop
MeHCOYHAPOOHBIX Decmcennepos ...»;

«Judith Kranz, bestselling author of Scruples,
Mistral’s Daughter, and Till We Meet Again...»

2) cxaTas XxapaKTepHCTHKa poMaHa.

Jluana Mopuapmu. «...Ycnewnviii
cunHomepanesm, Onen nomozaem  JOOAM
cnpasumscsi ¢ ux npooremamu. B npownom y Onen
ObII0 HECKONbKO OYPHLIX POMAHO8, U ceuyac etl
bonblie ce2o Xouemces HOKOsL U CMAOUIbHOCHU ... %,

Judith  Kranz,  «...Inside the  fun-filled
photographers’ studio in California known as
Dazzle, Jazz Kilkullen reigns supreme...».

3) BO3MOXHEIN aJpecaT poMaHa.

Jlmana Mopuaptn — «Poman 0nsa 6cex, Kmo
mobun, mepsin 10006sb U 0Opemain ee GHOBbY,

Judith Kranz — «one of the most likeable free
souls to emerge from the novel industryy.

4) OIleHKa HE3aBUCHUMBIX MTEPCOH.

Jlnana Mopuaptu — «Hecomnennas yoaua
asmopa. IIpekpacno nanucanHvili pa3enrekamenbHbulll
poman  (Publishers Weekly), Ymmuwiii 110606mubii
POMAH C HEOHCUOAHHBIM CIOHCEMHBIM NOBOPOMOM
(Good Housekeeping)

Judith Kranz — «Captivating, Krantz’s latest tone

is her most erotic yet — Daily News, Los

ascmpanuiickas
HeCKONbKUX

Angelesy.

5) MaHUMYJISATHBHBIN OJOK.

Jluana Mopuaptu — «Bnepgvie Ha pyccKom
azvike!y;
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Judith Kranz — «provocative, and impetuous
heroine;, woman has become one of the successful
celebrity portraity.

6) CcBeAcHHS O MECTE M3TaHUS.

Jluana Mopuaptu — «Cover Art Jennifer Tatum /
Shutterstock Photograph of the author uber
photographyy,

Judith Kranz — «Bantam Books/ New York/
Toronto/ London/ Sydney/ Auckland. Ask your
bookseller for the books you have missedy.

HamomuuMm, gto momo6HOTO poma MPT-pestome
HECYT B ce0e peKomenoamenbHblii XapaKmep, N nx
pOJIb  COCTOMT B TOM, 4YTOOBI IIOKa3aTh, 4YTO
HEOTHEMJIEMBbIM 3JIEMEHTOM (Kak, BIOPOYEM, W IS
JTr000T0 PEKIaMHOIO TEKCTa) SIBISETCS OICHKA
(oueHOYHBIH TpEUKaT) KaK BaKHEHIIee cpedcmeo
8030ydcOeHusi  unmepeca u  (HOpPMHUPOBaHUS
MOJIOKHUTENBHBIX 3MOIUN Y YHUTATENs: YCHeuHblll,
OypHblil, YyIHCol, NPEKPACHO  HANUCAHHBIU,
HecOMHeHHass — yoaud, becmcennep u T.1.
PedeBo3nelicTByONMN MOTEHIIMA OJJTHOBPEMEHHOTO
“H()OPMHUPOBAHUS U MaHUITYIMPOBAHUS BTOPUYHOTO
TEKCTa — pe3loMe, CO3JaHHOTO OT4YacTh Ha Oase
poMaHa, TPOSIBIAETCS B CHEHU(UICSCKOM S3BIKOBOM
HATIOJIHEHUH, WHTETPUPYIOMEM YepThl MEPBUIHOTO
TEKCTa C PEKIIAMHBIM.

4. 3ak04eHne

3HaYUMOCTH JI000T0 pe3toMe (Kak JUIs YuTaTens,
TaK M aBTOpa IpPOMU3BEACHUS, a TaKkKe M I
W3IaTeIhCTBA) OINPEACIACTCS €ro CIOCOOHOCTHIO
NpUBJIeYs BHUMAHHUE YUTATEIIS/TIOKYIATeNsl K KHUTE,
pacKkpeiBasi e€e OCHOBHOE COJEpKaHUE, YICpKaTb
HUHTEpEC, BBI3BATh JKEJAHWE Yy3HATh, B YEeM XK€
HHTpHUra IIPOU3BEIEHHUS, CIIOCOOCTBOBATH
BbIpa0OTKE pEUICHUS TNPUOOpETeHUs W/  WIH
HPOYTEHUS IPOU3BEACHUSI.

Komno3unuoHHble OCOOCHHOCTH pE3lOME K
XYI0)KECTBCHHBIM TPOU3BENCHHSIM, JONOIHSIOTCS,
KaK y>K€ YIIOMUHAJIOCh BBIIIE, OCOOBIM JIEKCHUECKUM
HaIOJIHEHHEM — caTypanreil. OTOT IpreM OTpaskaeT
TECHYIO B3aWMOCBSI3b [JIBYX OCHOBHBIX (DYHKLUIt
peKIamMbl — COOOIICHUS U BO3JICHCTBUSI.

Kaxk u pexnamublie Tekctsl, Tak u UPT — pestome
K XYAOXKECTBEHHBIM INPOU3BEACHUSIM IPEHNOJHOCST
UH(QOPMAIHIO MOTEHIUATEHOMY YUTATEIIO
BbiOopoyHo. IloaTomy 3agaua  KommMpalTepoB
peKIaMHO-UH()OPMALIMOHHBIX ~ TEKCTOB  HAWTH
MaKCHUMYM CIIOCOOOB BO3ACUCTBHSA Ha MOTPEOUTEIIS

IpY MMHUMAaJIbHOM 3aTpaTe JEKCHYECKUX EAMHHUII.
DTO OCHOBOMOJAraOUINI MMOKa3aTeNb Ui CO3/IaHus
PEKIaMHOTO TEKCTa, K KOTOPOMY, HECOMHEHHO, H,
0€3yCII0BHO, OTHOCHUTCSI MHTEJIIEKTyalbHBIH TEKCT-
pe3toMe Kak cpelcTBO MaccoBoil mH(popMmanuu. OH
MpU3BaH  pPacKpbeITh ~ OCHOBHOE  COJAEp)KaHUE
PEKIIaMHPYEMOT0 TOCIaHUS — BCErO MPOU3BEACHUS
— TakuM o0pa3oM, 9YTOOBI TIPHBJICYh BHUMAaHWE
LEeJIeBOW aylIUTOPUHW, 3aUHTPHIOBaTh W yOEIUThH
KyIHUTh BBIOpaHHYIO KHHUTY. Takum oOpas3om, pojb
S3BIKOBBIX CPEACTB, UX (G (EKTUBHAS U KpeaTUBHAS
nonaya B PT — BakHOE CpeACTBO MAHUILYJISILUU U
BO3/IEMCTBHA MOTEHIUAIBHBIM [TOKYTIaTENIEM.
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YK 811.(038)=111.21.214°02

KYJbTYPHBIE, JUHI'BUCTUYECKHUE U JIEKCUKOI'PAOUNYECKHUE
AHTEHEJEHTHI AHIJIOA3BIYHON JEKCUKOTPA®UHA B UHIUU

H. C. Bumko, kano. ¢punon. nayk (3anoposicove)

AHT0sM3pIYHAS  JIEKcHKorpaduss MHIMM OCHOBBIBACTCS HAa WHAMNCKON JIEKCHKOTpaHUECKON TpaauIlHy,
OpUTaHCKON JIEKCUKOrpauyeckod TpaAuIMM U WHHOBAIMAX, KOTOpBIE ONPEAENISIOTCS 3aJadyaMH CO3JaHUs
cloBapeid Ha MaTepuale aHIJIMICKOro s3blKa, Hcroib3oBaBuierocs B Wuauu. M3yueHue Kaxaoll M3 3THX
COCTABILIIOIIMX  IIO3BOJIICT  BBIABUTH ~ OCOOCHHOCTH  (OPMHpPOBAHMS ~ WHIMMCKOM  aHTJIOS3BIYHOMN
JIEKCUKOTPpa(puIecKoi TpaauIliy, KOTOpas SIBISIETCS HEOTHEMIIEMOH YacThIo pa3pabaThIBAEMOW CETOTHS TEOPHH
JeKCUKOTpauu II00aNBbHOTO aHriauickoro. llenmb maHHOI cTaThu 3aKiI04aeTcs B PACCMOTPEHHH MEPBOTO
«KHTa», Ha KOTOPOM CTOHUT aHIJIOSI3bIYHAS JIeKCUKorpaus MHaun — knaccudeckoil nHAnNCKOM IekcuKkorpaguu B
MepHOA 10 MOSBIECHUS MEPBBIX CIOBapel aHMIMNHCKOro s3bika B VIHAMH, a TakKe MepBBIX MEPEBOAHBIX CIOBapei
Ha MaTepuaje MECTHBIX SI3bIKOB VHIHMM W S3BIKOB PaHHHUX BOJH KoJOHU3aruHu. Kputuueckuii 0030p ciioBapHOi
IOPOJYKIUU MOKA3bIBACT, YTO B KIACCHMYECKUX WHIUMCKHUX JIEKCHKOTpaHUeCKUX TpyAaX axkKyMyJIHpOBaH
OOIIMPHBIN JIMHIBUCTUYECKUM M KYyJIBTypOJOTMYECKUIl MaTepHaj, IIMPOKO HCIONIB3yeMBIH B paborax Oomee
MO3/IHETO BpeMEHU. B paMkax KiaccH4ecKOH JTMHTBUCTUUECKON U JeKcuKorpapudeckoi Tpaguuuyu Muauu 6suiu
Cc(OPMYIUPOBAHEl U MUMIDIEMEHTHPOBAHEI B CIOBApHYIO MPAKTHKY METONBI W HPHUEMBI JISKCHKOTpadupoBaHus
Pa3IUYHBIX CJIOEB JICKCHKH, pa3paboTaHbl MPUHIMWIBI CO3JaHMS CIIOBaped pa3IWYHBIX THIOB. JlampHedrmas
paboTa B JaHHOM HAaNpaBJICHUW TMpPEANojiaraeT H3y4YeHue CcioBaped, 3adUKCUPOBABIIUX OCOOCHHOCTH
AHTJIMKCKOTO sI3bIKa B MIHINHU, B KOHTEKCTE SI3bIKOBOM CUTyallnu, ClIOXUBLIEHCs B IHIUN B Iepruoj eBpONEHCKOi
KOJIOHU3AIUH.

KnaioueBble cioBa: aHrIos3bIYHAs JeKcUKorpadus WHomM, Kiaccuueckas WHIMKICKas JEKCHKOrpadus,
MPEINOCEUTKA  (POPMHUPOBAHUST HWHIUHCKOM —aHIVIOS3BIYHON  JICKCHKOTPa(UYIecKod Tpamuluy, HPUHINAIBI
IIOCTPOEHMS CII0BapeEN.

Bbutko H. C. KyabTypHi, JiHrBicTuuHi if Tekcuxorpadiyni aHTele1eHTH aHIJIOMOBHOI JieKcMKorpagii B
Inpgii. AarmomoBHa nekcukorpadis [Hail rpyHTY€eThbcS HA 1HIIWCHKIN JeKcHKorpadidHii Tpaauiii, OpUTaHCHKIH
nexcukorpadiuHiil Tpamuiii 1 IHHOBAIIAX, SKI BU3HAYAIOTHCS 3aBJAHHSIMH CTBOPCHHS CJIIOBHHKIB Ha MaTepiai
AHITIACHKOI MOBH, [0 BUKOpPHCTOBYBasacs B IHmil. BuBueHHsS KOKHOI 3 IMX CKJIAJOBHUX O3BOJISIE BUSBHTH
ocobnuBocTi hopMyBaHHS 1HIIHCHKOI aHIIIOMOBHO1 JIeKCHUKOTpadiyHOi Tpaaulii, sika € HEBiA'€MHOIO YaCTHHOIO
Teopii Jiekcukorpadii ri00ambHOT aHTIIHCHKOT, 0 PO3pOOIISETHCS ChOTOAHI. MeTa I1i€l cTaTTi MoJisATae B pO3rJisi
nepmoro "kuTa'", Ha SIKOMY CTOITh aHTJIIOMOBHA Jiekcukorpadis [Hmii, — KiIacHYHOI iHAIHCEKOI Jekcukorpadii B
Mepioj] 0 MOSIBM MEPIIMX CIOBHUKIB aHMIIKCHKOT MOBH B IHI{, a TakoX MepHINX MEpeKIaIHUX CIOBHHUKIB Ha
MaTepiani micueBux MoB IHAIl i MOB paHHIX XBWIb KoJOHi3auii. KpUTHYHUHA OIS CIOBHHKOBOI MPOTYKILT
MOKAa3ye, MO B KIACHYHUX IHIIHCHKUX JIEKCUKOTpa(piuHUX MpaIsiX 3aKyMYJIbOBAaHHUN BEJIMKHN JIHTBICTHIHUH i
KYJIBTYPOJIOTIYHUI MaTepial, o0 IMHUPOKO BUKOPHCTOBYETHCS B POOOTAX MI3HIMIOTO Yacy. Y paMKax KIacHIHOI
JHTBICTUYHOI 1 Jiekcukorpadiunoi tpamumii [amii Oynm copmynboBaHi W IMITIEMEHTOBaHI B CIIOBHHUKOBY
MPAKTHKY METOJM ¥ MpHHOMH JIEKCHKOTpadyBaHHS Pi3HHX IIApiB JIGKCHKH, PO3pOOJICHI MPHUHIIUIN CTBOPSHHS
CIIOBHUKIB pi3HuUX THMHiB. [lomanema po0GoTa B I[bOMY HANpsSIMKy IPUIYCKA€ BHUBYCHHS CJIOBHHKIB, IO
3adikcyBajgy 0COOIMBOCTI aHTMiIHCHhKOT MOBH B IH11, B KOHTEKCTI MOBHOI CUTYallil, 10 cKkiajnacs B [HAil B mepiox
€BPOTECHCHKOT KOJIOHI3AIIIT.

KirouoBi cioBa: anrnmoMoBHa Jiekcukorpadis IHmii, kimacuyHa iHIOIHCHKA JeKcHKorpadis, NepeayMOBH
(opmyBaHHS iHiIICbKOT aHTTIOMOBHOI JIeKCHKOTpadhiuHOi TpaauIii, IPUHINUIHN HOOYAOBH CIOBHHKIB.

Bytko N.S. Cultural, linguistic and lexicographic precursors of English lexicography in India.
Lexicography of the English language in India (ELLI) is a logical continuation of two lexicographic traditions — a
two-thousand-year old classical Indian and a rich British. At the same time, some methodological innovations
aimed specifically at revealing properties of the nascent Indian English have also been introduced. The study of
these traditions is a prerequisite for the research of the ELLI. This approach allows evincing the specificities of
the ELLI and its consideration in the global linguistic and lexicographic context. The aim of this research consists
in the scrutiny of the first “pillar’ the ELLI rests on, the classical Indian lexicography and bilingual dictionaries
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compiled in the period preceding publication of the first English dictionaries in India. Critical review of the
lexicographic data showed that in the classical Indian dictionaries extensive linguistic and cultural information
was accumulated. This information has been frequently used in later works. Survey of the dictionaries
demonstrated that in the framework of Indian classical linguistic and lexicographic tradition several methods and
practices of lexicography were articulated and implemented into practice; parameters of various types of
dictionaries were defined. Further enquiry into the history of the English language lexicography in India involves
the survey of the dictionaries that documented the English language in India. The survey should be conducted in

context with the linguistic situation of the time.

Key words: English language lexicography in India, classical Indian lexicography, the background of Indian
English lexicographic tradition genesis, dictionary compilation principles.

1. BBenenne

WHnmuiickas ~ aHTIOS3BIYHAS  JIGKCHKOTpadus
3apoxkmaercd B paMKax JABYX Tpagunuil  —
MHOTOSI3BIYHONM  WHAWWCKOH W aHTJIOS3BIYHOM.

OueBuAHO, YTO 3TH TPAOULIUH, KaXAas U3 KOTOPBIX
HeceT Ha ce0e OTNEeYaTOK YHUKAILHOW HCTOPHKO-
KYJIbTypPHOH CHUTyalud, OKa3ald CYIIECTBEHHOE
BIUSHUE Ha IUHAMUKY M HANpaBJICHUS pa3BUTHUA
AHIIOA3BIYHOM JIeKcuKorpaduu Maaunm.

CaMu ke yciloOBHUS, B KOTOPBIX 3apOKIaeTcs U
pas3BuBaeTCs 3Ta JeKcHKorpadus, chopMHUPOBAINCEH
IIOJ BO3JEHCTBHEM psifia TECHO IEPEIUIETAIONINXCS
(bakTOpOB KaK COLMAIBbHO-TIOINTHYECKUX, TaK U
COOCTBEHHO JMHTBHCTHUYECKMX. K dHCiy mepBBIX
OTHOCSTCS NIPEXkAE BCET0 OCOOCHHOCTH BHEAPCHMSA
AHIJIMKCKOTO SI3bIKA B SI3BIKOBYIO CUTyauuro Muauu
(xonoHM3auus, TOProBis, ympasieHue). K uucmy
BTOPBIX — A3BIKOBBIC IApaMETpPbl 3TOM CHUTyaluu
(MHOTOSI3BIYHON, MHOTOIIOJIFOCHOM, TTPOSIBIISFOIIICH

4epThl KaK JHIO0-, TaK U OSK30MVIOCCHOCTH).
CrnemoBaTellbHO, [UIS  BBISBJICHHS CYIIHOCTHBIX
XapaKTePUCTUK WHJIUUCKOHN AHTJIOSI3bIYHOM
Jekcukorpaguu  1eIecoo0pa3HO  PacCMOTPETh

KaXIylo U3 (OPMHPYIOIIMX €€ Tpaguuud Kak
COCTABISIOIINX SI3BIKOBOM CHUTyalH, B paMKax
KOTOPOH MPOUCXOJUIIO CTAHOBJIEHUE WHIUKWCKOMN
AHTJIOS3BIYHOM JIeKCHKOTpaduu.

Bkrmag wnHmuiickux  ¢unocopoB B MHPOBOE
S3BIKO3HAHUE TIIYOOKO W BCECTOPOHHE W3y4YeH
[cMm., HApuMmep, 2; 4; 8; 10]. Hauumnas co BTOpOH
nonoBuHbl XX B., B chepe UHTEPECOB JTHHI'BHCTOB
okaspiBaeTcs u Jekcukorpadus Hummu. Tax,
0coOeHHOCTH clloBapHO# paborel B WHaum w
XapakTepUCTHKa €€ NPOAYKIWU JaHbl B paborax
Knayca ®orens (Claus Vogel) Indian Lexicography
(1979), Camutpa Manrema Katpa (Sumitra
Mangesh Katre) Current Trends in Indian
Lexicography (1980) [10; 9]. OOumie TeHIEHINH
pa3BUTHS UHIUMCKON JIeKCUKOTpadun
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NpPEICTABICHBl  TaK)K€ B  CTaThiX COOpHHKA
Lexicography in India [11]; B An International
Encyclopedia of Lexicography (6, c. 2487-2547], B
Encyclopedia  of Language &  Linguistics
[12, c. 614-616].

ABTOpBI JTAHHBIX pabor yOeauTensHO
JTIOKa3bIBAIOT, 9TO  METOABl W IPHEMHI,
pa3paboTaHHBIE WM KCIOJIB30BABIIMECS  MPH
JISKCUKOTPa(UUECKOM OIMUCaHUK 3bIKOB VHanu Ha
MPOTSHKCHUN MHOTHUX BEKOB, co3zanu
TUIOMIOTBOPHYIO  TPATUIIMIO,  BIHSIIONYI0  Ha
COBPEMEHHYIO CJIOBapHyro mpaktuky HWMuauu. Ha
ONpECICHHOM JTafe B 3Ty TPAIUIMIO BXOAWUT U
AHTIIUICKUH SI3BIK, U aHTJIOS3bIYHAS JICKCUKOTpadus
HauWHAaeT  3aHUMaTh  BECOMOE  MECTO B
nekcukorpapudeckoi Tpaguiuu Maaumn.

Hecmotps Ha 3TO, OCHOBBI ee¢ (hOpMUpPOBaHUS,
HACKOJIBKO HaM H3BECTHO, HE TOJYYMIH JOJHKHOTO
OCBEIICHUSI B COBPEMEHHOW  JIMHTBUCTHKE.
YuuthiBasg ke TOT (AaKT YTO HUCTOpPHUYECKas
JeKcuKorpadus aaeT JOCTOBEPHBIA MaTepuan Juist
MOHUMAaHUsl UCTOPUU U COBPEMEHHOTO COCTOSHHUS

KaKk  OTHENBHBIX  PETHOHANBHBIX  BApHUAHTOB
AQHIIMHACKOTO  SI3bIKa, TaKk WM IJI00anbHOU
METaCUCTEMBI B LENIOM, HCCIIEJOBAHNE
HAIlHOHAJBHBIX  JIEKCUKOTpaQUUECKUX  TPAJTULHUHA
JODKHO  OBITh  HEOTHEMJIEMOH  COCTaBIISIOLICH
Pa3paboTKH TEOPUH III00AIBHOIO aHTJIUICKOTO, 4TO
00BSICHACT AKTyalbHOCTH 3TOTO
UCCIIEIOBAHUS.

Eme pa3 mnoguepkHeMm, 4YTO aHIMJIOS3BIYHAS

nexcukorpadusa B MHIUM «CTOUT Ha TPEX KHUTaxX»:
MHIUICKON JIEKCUKOTpapuuecKoi TpaJuLvH,
OpUTaHCKOW JIeKCUKOTpaUUecKod Tpamulud H
WHHOBALUAX, KOTOPBIE OMNPEAEIAIOTCS 3aJadaMiu
CO3JaHusl CIOBaped Ha MaTepHalle aHIVIMMCKOro
SI3bIKa, UCTIONb30BaBIIerocs B MHaum.

Hensio JTaHHOM CTaTbu
pacCMOTpEHHE TEpBOrO0 W3 ITHX

SABIIACTCA
«KHUTOB» —
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KJIaCCUYECKOU UHIUMCKON JIEKCUKOTpaduH,
co3/1aBaBIIeHCS bi (4] MOSIBIICHUS cioBapei
aHTIIMKACKOro si3blka B WHauM, a Takke MEepBHIX
MIEPEeBOIHBIX CIIOBape, cO37jaBaeMbIX Ha MaTeprae
MECTHBIX A3BIKOB HHI[I/II/I " A3BIKOB IICPBBIX BOJIH

komoHmzat. O OBEeKTOM HCCIEN0BAHMS
BBICTYIIAIOT, COOCTBEHHO, KyJbTYpHBIE,
JIMHTBUCTHYECKHAE u JeKCUKOTpaduyeckue
MPEAIIOCHUIKI (hopMupoBaHUs AHIINKACKON

JeKCUKorpadun B Nuanun. Metongamu
SBJISTIOTCSL  aHaJ M3 OO0OOIIAIOIero MaTepuaia IIo
TEMaTHUKE M CHHTE3 MPEANOCHUIOK  Pa3BUTHSA
JeKCUKOTpauu C UCIONIB30BAHUEM CHCTEMHOTO
IOIX0J1a K MCCielyeMol mpooieme.

2.1. Kaaccnueckasn HHAUNCKAs
JlekcuKorpadpus

Jlexcukorpadus Munun 3apoaunacek B riyOoKoi
JPEBHOCTU B CBSI3U C PETUCTpaLUel U TOIKOBAHUEM
CBAILLEHHBIX TEKCTOB, HANMCAHHBIX HA BEAMICKOM
SI3BIKE [em. 9; 11-13], u BOCXOJIUT K
MHU(OJIOTHIECKOMY BPEMEHU CYILECTBOBAHMS LAps
6oroB MHApHI, KOTOPBIHA TOJT PYKOBOJICTBOM CBOETO
00>KeCTBEHHOTO HAacTaBHHMKa bprxacnartu B TeueHHe
TBICAYM JIET TOJACUYMTHIBAN CJIOBA B CAHCKpHUTE
[9, c. 177].

«3eMHOW» TeEpUOJ B CJIOBApHOW MpPaKTHKE
WHouu HaumHaeTcs B TNEPBOM  THICSIYEIETHH [0
Hamieil 3pbl. OH CBA3aH C MOSIBICHUEM JHUTEPATyphl
Ha CaHCKpUTE ¥ Ha4YMHAETCSA, COOCTBEHHO, C
CO3IaHMS CIICKOB CJIOB (nighantu).

Nighantu, Benuiickue TJOCCapuH, OCHOBaHHBIC

Ha OJHOM WM HECKOJIbKHX TEKCTaX, HMeIU
NPaKTHYECKYI0  HANpaBlICHHOCTh; OHU  OBUIH
HEOOXOOUMBI JUia  OOJeruyeHus MOHUMAHUS H

HHTEPIPETAIUH PEAKHUX, HEICHBIX U CIOXHBIX CJIOB,
BCTPEYAIONIMXCSI B CBSIICHHBIX  BEJHHCKUX
pUTyabHO-MU(DOJIOTHYECKIX TpakTaTtax. B pamkax
JTAHHOU JeKcuKorpaduyeckoit napajurMebl
pa3pabaTeIBaIICh 0COOBIC CIIOBAPH OHOMACTHKO-
OHOUKIIONCIUYCCKOro TuIla, CIIOBHHKHU KOTOPBIX
COCTaBJIsIM UMEHAa OOrOB W CBSI3aHHBIE C OoraMu
MPeIMEThI U IeHCTBUS.

B 9THUX riioccapuiax GI)IJ]I/I HCITOJIb30BaHbI
METO/TUKH, HAaIIC e MIPUMEHEHUE npu
JIEKCUKOTpaUIeCcKOM OMHCAHUA MHOTHX SI3BIKOB.
TUMUYHBIM 7SI HAYaIbHBIX JTAIoOB JIEKCHKOTpapuu
CTaJO CO3JJaHHE TJIOCCAPHEB «TPYAHBIX» CIIOB,
BKJIFOUCHHE B CIIOBHHK JICKCHYCCKUX CUHHIIL,
NPUHAUICKANUX K  PasHbIM  4YacTsIM  peuw,

pacroioXeHrne BBOJOB HE TOIBKO 1O ajapaBUTHOMY,
HO U 110 TEMAaTUYECKOMY MTPHHITHITY.

I[To Mmepe HakoIIEHUS JEKCUKOTrpaduIecKux
pabor »Toro THMa (OPMUPOBAIHUCH YCIOBHS IS
YTIyOJIeHHOTO H3yYeHUS u OIMCaHUs
NpeAcTaBIEHHOro B HUX Marepuana. Tak, B V B. 10
H.3. B Tpyle moj HazBanueM Hupyxma (Nirukta)
npeBHeWHAMICKOTO TpammaTtuka Sckm  (Yaska)
BIIEPBbIC JAETCSI TUMOJIOTHYECKAS XapaKTepUCTHKA
CJIOB, TIPEJCTABIEHHBIX B BEIHICKHX TIJIOCCAPHSIX,
CHHOHUMHUYECKHE pAIBI u TeMaTHIECKH
CTpYIIHPOBaHHAS JIGKCHKA; B HET'O TAK)KE BKIIOYECHA
o0mas uHpopMaIys 0 TPaMMaTHYECKUX KaTeropusix
cioB. B 3T0 ke Bpems MOSBISIETCS HAy4YHBIH TPy
Ashtadhyayi omHOTO Y3  CcaMBbIX  HM3BECTHBIX
¢unonoros apesHoctH [lanuau (Daksiputra Panini).
Coctosimuii u3 BockMH r1aB (3,959 cyTp) Tpakrat
MIPEICTaBIIAICT CO0OM COOPHHK OOIMX MpaBUI IIO
JUHTBUCTUKE, B YacTHOCTH IO MOpP(QOJIOTHH,
CHUHTaKcucy, ceManTuke. OCHOBOM nJsi JaHHOM
paboTel  TocHyXwim —cuucku  Dhatupatha u
Ganapatha, B KOTOPBIX TICPEUUCIIIOTCS  BCE
rJaroJbHBle W WMEHHBIE KOPHHU CaHCKpUTa C

YKa3aHUEM TIPaMMAaTUYECKUX XapaKTePUCTHUK U
3HAYCHUI.

JanbHeiiiee pa3BuTHE  JIEKCUKOTpahUIeCKOH
Mbicii B JlpeBHe MHaum  comnpoBoxKIaeTcs

MTOSIBJICHUEM CJIOBapei HOBOro THNa — kosa/kosha. B
OTIIMYME OT BEIWWUCKUX TJOCCapueB nighantus,
kosas/koshas He SBIsIHCH “TIpUIIOXKEHHEM K
JTUTEPaTyPHBIM TpousBefieHussM. OHH COCTABIUTUCH
KakK TIOCOOMSI IO CTUXOCIIOKEHHUIO, YTO U OOBSCHSIET
UX  UCIONB30BaHME TpH  OOYyYEeHHWH  TOJTOB
[13, c. 303-305].
B  mpomecce  cocraBnenust  kosas/koshas
COBEpPILICHCTBYIOTCS ~ paHee  WCIIOJIb30BaBIINECS
METOAMKA W  pa3pabaThIBAIOTCS HOBBIE. IJTO
OTHOCUTCS Kak K COCTaBy CJIOBHHKA, TaK W K
METO/IaM pa3MeIeHHsT BBOJOB. Tak, HECMOTps Ha
TO, YTO OCHOBHYIO YaCTh CJIOBHHKA OOJBLIMHCTBA
cloBapel  MO-TIPEeXKHEMY  COCTaBISUIM  HMMCHA
CYLIECTBUTEIbHBIE W JIPYTHe HECKIOHSIEMBIE CIIOBA,
CO3JIaBAJIUCh U CIOBapu rnaronoB (Kriyakosas wnu
Kriyanighantus). Bonee TOTO, MHOTHE
JMeKcuKorpapudeckue paboTBHl  yKe  BKIIOYATH
CHHOHMMbI H OMOHHUMEI. Pa3BUBaINCh W MPUHIIMIIBL
pacronoxeHusi BBOJOB B clioBapsix. Hampumep, B
CJIOBApsiX, OPraHU30BaHHBIX TI0 TEMAaTHYECKOMY
NPUHIMITY, MHOTO3HAYHBIE TEPMUHBI HEPEIKO
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pactpenessuiuch 10 HECKOJBKHUM TpyIliaM B
3aBUCHUMOCTH OT COJCPKATEIHHOW CTOPOHBI CJIOBA.
B HekoTOpBIX Cllydasx MpH PacojiOKEHUH BBOJOB
VUIUTHIBAJIOCH  KOJMYECTBO CJIOTOB, a WHOTOA
MO3UIMS  JISMMBI  OIPEAEIsUIaCh OCOOCHHOCTAMHU
nocaeaHero ciora [em. 1; 9; 12].

B XII cronerun paszsutue kosas/koshas npuseno
K COCTAaBJICHHIO  TE€3aypyCcoB, TOJNKOBBIX |
MEepPEeBOMHBIX cioBapei. OTMeTHM, YTO CO3JaHHE
cioBapeii tuma kosas/koshas mpomomKanock BIUIOTh
go XVIII crojmetnss W OKazalo 3HAYUTEIIHHOE
BJIMSIHME HA Pa3BUTHE COBPEMEHHOM JIEKCUKOTpaduu
KaK MHA0-apUMCKUX, TaK U APABUICKUX SI3BIKOB [9],
a TakXe, OMOCPEIOBAHHO, CIOBapei AaHTJIIMKACKOTO
si3bIKa B aaun.

IToznnee, k XIII - XIV croneTusM, IOMUMO
oOImMX  CIOBapeil, ONUCHIBAKOINIUX  Pa3IAIHBIE
YPOBHH CAHCKPHTA, COCTABJISAIOTCS M CICIHAILHBIE
CJIOBapH, HaIlpaBJICHHBIC Ha oTOOpaKeHUe
OTIPE/IETICHHBIX JIEKCUYECKUX W/ TeMaTUYeCKHX
TPy cJIoB U Yactel cioB [13]. Ilpumepamu Takmx

cinoBapeit  cmyxar  Ekaksarakosas,  CIOBHUKH
KOTOPBIX COCTOSIT u3 OJTHOCITOKHBIX
CYIICCTBUTEIBHBIX,  YacTHIl, a  TaKKe U3

MUCTHYECKHX OYKB M CJOTOB Kak B Mantrakosas
TaHTpUUYeCcKOH JsmTeparypel. B Ekaksarakosas
(haKTHUYECKH PETUCTPUPOBANUCH CKPBITHIC CMBICIBI
3HaKkoB ( “record the hidden senses of characters”),
UCTONB3YEeMBIX B  Marmdeckux Qopmyiax Hu
930TEPUUECKUX JHarpamMmax. ACTPOHOMHYECKHE
TEPMUHBI ~ COCTaBISIM  CJIOBHHKH  CJIOBapei
Jyotisakosas; ~ Oynmucrckas  TEpMHUHOJIOTHS — —
cinoBHUKU Dharmakosas v T. 1. [cMm. ogpoonee 13;
c. 369-379].

2.2. [lepeBoanas gexkcuxkorpadgus Unaguun

B XI - XII Bekax coluajibHO-PKOHOMHUYECKHUE U
KyJIBTypHBEIE COOBITHS Ha TeppuTopuu MHAocTaHa u
COOTBETCTBYIOIINE M3MEHEHUS SI3LIKOBOM CHUTYaITHH
MIPUBEITU K aKTUBU3AIUH YCUIIHH JIEKCUKOTpagoB 1O
COCTABIICHUIO MEPEBOJHBIX ClIOBapeil. 3akazunkamu
TaKuX paboT SBISUIUCh B OCHOBHOM TPaBUTEIU
rocyJapcTB, pPAaclOJOKEHHBIX Ha  TEPPUTOPUU
Wupocrana, 1 rocyIapcTB, COCEICTBYIOIINX C HUMH.

OmauM W3 S3BIKOB B TIEPEBOIHBIX CIIOBapSX
MIPOJIOJKAT OCTABATHCA CAHCKPUT.

®dopma opraHM3anMu  OOJBIIMHCTBA  TaKUX
cJIoBapell OCHOBBIBAJIACH, KaK YK€ OBUIO OTMEYCHO,
Ha CyIIECTBYIOIIEM THIIE CcIIOBape — kosas.
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Jlexcuka, TpeAcTaBIeHHAs B CIOBapsAX, OblIa Kak
o01Iel, Tak U CrielUaibHOM|, JEMOHCTPUPYS HHTEpEC
3aKa3YMKOB K OMNpEICNeHHBIM cdepaM >XHU3HU H
3HaHUSM.

[MpumepamMu TEpBBIX TMEPEBOMHBIX  CIOBApEi
MOTYT CIIYXHTb CIEAYIOIIUe PabOThl: CAHCKPUTCKO-
KaHape3CKkue clioBapu (cloBapb CHHOHUMOB The
Vastukosa of Nagavarman, IBYXTOMHBIH CIOBapb
The  Abhidhana  of  Abhinava  Mangaraja,
OTIHMCHIBAIOIINNA, TOMAMO OOIIEH JIEKCUKH, OMOHUMBI
W PEMTHO3HEBIE TEPMHHBI), CAHCKPUTCKO-KaBUHCKII
CIIOBaph JJIsI YTCHUS JIUTEpaTyphl Ha SIBAHCKOM
A3bIKE, THOETCKO-CAHCKPUTCKUU cioBapb (the No-
mthsar nor-bui do-sal of Thse-rin-dban-rgyal),
COCTaBIICHHBIH B an(aBUTHOM IOPSAKE Ha OCHOBE
JAHHBIX  KaK  JICKCUKOTpaHUyecKHX, TaK H
HeJIeKCHKOTpaUIecKnX HCTOYHUKOB. KwuTaiicko-
CaHCKpUTCKHHA cioBaps (the Han-fan chi-yao),
cocrossimii u3 84 wacted W OTOOpa)KArOUIUiA
OyIIMCTCKUE TEPMUHBI, OBUI COCTABIIEH MO 3aKazy
nMmrrepatopa K’ang-hsi. CaHCKpUTCKO-THOETCKII
cnoBapsb (the Prajna or Dri-bral nor-bui me-lon of
the Sa-skya), co3maHHBINA 0 MHULIMATUBE TIPaBUTEIIS
koponeBctBa [lepre B nentpamsHoM Kxame (Tuber),
SIBIIIETCS, MO0 CYTH, CIPaBOYHUKOM B 14 dacTsx,
ONKCHIBAIOIIMM HMHAMHCKYIO JIEKCHKOTpaduio
rpammaTuky. The Pentaglot Lexicon (the Man han
hsi-fan  chi-yao) OBIT CcOCTaBJICH TI0 YKazy
nmrneparopa Ch’ien-lung u orobpaxan OynaucTckue
TEPMHUHBI Ha CaHCKpHUTE, THOETCKOM,
MaHBPYWKYPCKOM, MOHTOJIbCKOM U KATACKOM SI3BIKaX
[13, c. 379-383].

Crnenyrommii 3Tan B Pa3BUTUU TEPEBOAHOU
nexcukorpaguu VHIUM CBA3aH C TOSBICHHEM
CIOBapeil, OCHOBaHHBIX HAa MECTHBIX HHJO-
ApUICKUX M APAaBUICKUX S3bIKAX M EBPONEHCKUX
SI3BIKAX TEPBBIX BOJIH KOJOHW3AIWU. DTOT MpOIlECC
Obu1 ocobeHHo akTuBHBIM B XVI—XIX Bekax.
CrnoBapu TOro BpEMEHHU OTPaXKatOT SKOHOMHYECKHE
W COLMaJIbHBIE YCIIOBHS, CIIOKUBILKECS B CTpaHe, a
TaKk)Ke BBICOKHI HMHTEpEC EBPONEHIeB K KYJIbType
Wupny, 910 MPUBOIUT K BKIIIOUYEHHUIO B TIEPEBOIHEIC
JIEKCUKOTpauyecKue paboThI 00BEMHOTO
KYJIBTYPOJIOTHYECKOTO MaTepraia.

[lepBBIM IEpEBOAHBIM CIIOBapeM, OCHOBAaHHOM Ha
MECTHBIX MHIUNCKUX U €BPOMNEUCKHUX SI3bIKAX, CTal
TaMHJILCKO-TIOPTYTaIbCKUH CIIOBaph (uto
COOTBETCTBYET MOPSAKY IOSBICHUS HAa TEPPUTOPUU
Oro-BocTtouyHoit A3uu eBpOmneicKuX KOJIOHHUCTOB,
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MEPBBIMH W3 KOTOPBIX OBIIM TOPTYTalbIlbl), K
COXKaJICHUIO, HE COXPAHUBIIUKCA 10 HACTOSIIIETO
BpPEMEHH, MOJATOTOBJIEHHBIN B cepeauHe XVI Beka
MOPTYTaJIbCKUM HE3YUTCKUM CBAIIEHHUKOM ['eHpu
I'enpukcom (Henrique Henriques), koTopsiii u3y4an
TaMUJIBCKUM S3BIK C IIENIBI0 TEepeBOJa Ha HETo
PENUTrUO3HBIX TEKCTOB [cM. 3, c. 4-8].

Cpemu  COXpaHUBIMUXCS JEKCHKOTpaQUIeCKIX

pabor  clemyer Takke ~ Ha3BaTh ~ KOHKaHH-
MOPTYTAIbCKUN  cloBaps  Vocabulario da lingoa
canarim  Jlmoro  Pubeiipo (Diogo Ribeiro),

cocraBieHHbIi B 1626 B ¢opre Pauon (I'oa).
OcHOBaHHasi Ha CYIIECTBYIOIIUX CJIOBAPSX JIATHIHU
U Tpedeckoro, padora [uoro Pubeiipo m3obmmyer,
TEM HE MeHee, OOmMpHOW HWHPOpMammend o
KYJbTYPE U PEIUTUU KUTEIEH OCTPOBa.

Jamee mocienoBan TaMUIBCKO-TIOPTYTAbCKUH
cnoBape Vocabulario tamulico com a significagcam
Portugueza, onybonukoBanusiii B 1679 rony AHTao
ne Ilpoenmnoit (Antad de Proenga). B 1743 romy Obun
BIIEpBBIE  OMYyOJMKOBaH TIEPEBOJHOW  CIIOBaphb
Oenranbckoro s3eika  Vocabulario em  idioma
Bengala e Portuguez. Dividido em duas partes,
CO3/IaHHBII MOHAXOM ABTYCTHHCKOTO  OpJeHa
Manoarem ga  AccymmkamoMm — (Manoel da
Assumpcam) [14, c. 58 ].

[losiBieHne npyrux eBpONMEHCKUX S3BIKOB Ha
IOTO-BOCTOKE A3WH 03HAMEHOBAJOCh CO3JaHHEM
TaMUJIbCKO-(PPAHITY3CKUX, TaMUJIbCKO-JIATHHCKUX,
TaMWIbCKO-aHIJIMACKUX ® T. 1. cruoBapeir. K
npumepy, B cepeaune XVIII cronetuss utTanbsiHCKUN
CBSAILIEHHUK Koncranno Joxyzenne bemu
(Constanzo Giuseppe Beschi) roroButr The Tamil-
Latin Dicitionary, The Tamil-French Dictionary,
The Portuguese-Latin-Tamil Dictionary [5, c. 58; 7].

Bocemuamiatoe  croierme, Kak ~ OTMEYaeT
C. M. Karpe, siBnsieTCsl BaXKHBIM 3TallOM B Pa3BUTHU
nexcukorpadun B Uumgmm [9]. B sTor mepmonm Ha
TeppuTopur MHIOCTaHA CXOMATCS JBE MOIIHBIC
JCKCUKOTpaUUecKue TPaJAUIMU: WHIUHCKas U
Oputanckas. Pe3ympraToM WX B3aUMOJCHCTBUS
CTAaHOBUTCS TOsBIIeHUe B WHIMM 3HAYUTEIBHOTO
kosmuecTBa (1) MepeBOHBIX aHTIIMUCKHUX CIOBapei,
(2) OmHOS3BIYHBIX CJOBapeil aHTIMICKOTO S3bIKa
(TEpMUHOIOTHYECKHUX, TOJIKOBBIX,
SHIMKJIONEANYCCKUX; CJIOBaps Ha HMCTOPUYECKHUX
NpUHIUNAX), a Takke (3) OMHOS3BIYHBIX CIOBapeit
Ha MECTHBIX s3BIKax (Hampumep, clioBapei
CaHCKPHTa, MapaTXH), HPU COCTABJICHHH KOTOPBIX

UCIOIB3YIOTCSl NPUHIMIBI M JOCTIKECHHUS YXKE H
OpuTaHCKON JeKCHUKOTpahuuecKoil HayKH.

3. BuiBoabl

B  nmamnOlf  crathe  ObUIa  paccMOTpeHA
KIIACCHYECKash HMHIUICKAas JEKCUKOTpaduuecKas
Tpaauuus, TTOBJIMSIBIIIAS Ha 0COOEHHOCTH

JlalibHEeUIIIero pa3BUTHS CIOBapHOro jaena B Muauu.
IMomumo 6orartoro KYJITYPOJIOTHIECKOTO
MaTepuana, TPEACTAaBICHHOTO B CO3[aBaeMbIX B
T€YCHHE JABYX THICSY JIET JIEKCHKOTpa(uIecKux
paborax u aAKTUBHO HCIIOJIb3yEMOT0
nekcukorpagamMu  Oomee  MO3IHET0  BpPEMEHH,
WHAWNACKAs KJaccudeckas JeKCHUKorpadus mana
COBPEMEHHOM HayKe  IOHATUSA  IOCTPOECHUS
cnoBapeit. Tak, ObutH CHOPMUPOBAHBI TPUHIUTIBI
OTIMCaHUs CIIOXHBIX CJIOB; BHIPA0OTaHBI MOAXOMBI K
unaeorpadpuIeckoMy,  OOpaTHOMY,  THE3IOBOMY
PaCTIOIO0KEHHIO BBOJIOB; chopMyITHPOBaHEI
MPUHIUIIBI ATEMOJIOTHYECKOTO U TPAMMAaTHYECKOTO
ONMCAaHUS  CJOB; pa3pabOTaHBl  TMOAXONBI K
HCIIOJIb30BAHNIO CUHOHMMOB, OMOHHUMOB B CJIOBapsx
Pa3IMYHOTO THUNA; a TaKXKe IPHHIMUIBLI CO3IaHUS

Pa3In4HOTrO THIIa  CJOBapen (Tezaypycos,
CIEeLUAIBHBIX CIPaBOYHHKOB, NEPEBOJHBIX
CIOBapel  pa3NW4YHOM  HANpaBIEHHOCTH) |

BKJIIOUEHUSI B HUX CIIPABOYHOM MH(POPMALHIH.
Bce »TM  mpuHOMOBL M [IOAXOABI  HAIIH
OTpaKeHHE B JIEKCUKOrpaduuecKkux pabortax (B

YAaCTHOCTH, II€PEBOJHBIX AaHIJIMMCKUX CJOBapsX,
CIOBapsAX  aHMVIMACKOTO  s3BIKa B MHmun),
nosiBisBIIMXCss B MuHawu, HaumHas ¢ XVIII
CTOJIETHA, u COCTaBHUBIINX COOCTBEHHO

COBPEMEHHYIO KapTHHY JICKCUKOTpa K CTPaHBbI.

HanpHelmee M3yUYeHUE HHIUUCKOU
QHTJIOSI3BIYHOM JIEKCHKOTpaduH TpearonaraeT Kak
U3y4EHUe JIEKCUKOTIpapuIecKuX pabor,
MOSIBUBIINXCSL HA MaTeprase aHIIMHCKOTO SI3bIKa B
WHauu, Tak ¥ paccMOTPEHME YCIOBHM, B KOTOPBIX
OHHU CO3JAI0TCs, SA3BIKOBBIX IAPAMETPOB CUTyaluU
(connanbHO-NMOJIUTUYECKUX M JIMHIBUCTHYECKHX ),
CIOXKUBIIUXCS B MHIMM B IEpUOJ €BPONEHCKOMN
KOJIOHHM3aLUH.
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YK 811.111°255°42°22:791

BEPBAJIIBAIISI EMOIIMHUX CTAHIB B MYJIbTUMOJAJNBHOMY TEKCTI:
IHTEPCEMIOTUYHUMU INEPEKJIA
(Ha maTtepiani aHrIiHCHLKOI TAa YKPAaiHCHKOI MOB)

T. I'. JIyk’anoea, kano. gpinon. nayk (Xapkie)

CratTsi mpHcBS4YeHa TPoOJIeMi TMEpeKIAJTHOCTI Bi3yaIbHUX TEKCTiB, KOHCTPYIOBaHHS 3HAa4Ye€Hb Ha OCHOBI
aHaJTi3y Ta MOPIBHSIHHS JECKPHIIIINA eMOIlil, MOYyTTiB, BIIYYTTIB Ta acoljiamiil B MyJbTHMOJAIBHOMY TEKCTi; B
pOOOTI PO3MIIANAIOTHCS TIOHSITTS MYJIBTUMOAAIBHOCTI, IHTEPCEMIOTUYHOTO TIEPEKIIa Ty, IHTEpIpEeTaIlii Bi3yalbHIX
TEKCTIB UTIOCTpallii; Y CTaTTi AOCHIKYETbCA KOMYHIKATHBHA (YHKINSI MYJbTHMOJAIBHUX TEKCTIiB, SAKi MIiCTATh
3HAKH PI3HUX CEMIOTHYHHX CHCTEM 1 IPEJCTABISIOTh OJHY peepeHTHY CHTYaIlil0 PI3HUMU 3aC00aMH CEMIOTHKH;
BHCBITIIIOIOTBCST OCOOJIMBOCTI XYAOKHBOI MOBH LIFOCTpAIIil; OKPECIIOIOTHCS IMHTAHHS IHTEPOLENIii Ta 0a30BHX
€MOLIi{; MPOBOAUTHCA CEMIOTHMYHMM aHami3 ¢iryp, gopm, JiHill Ta KONIbOPIB Ta aHai3 peLeH3id aHTJIOMOBHUX
KIHOKDUTHKIB Ta KiHOGIIEMy, IHTepIpeTamii CHMBOJIKM UTOCTpamii yKpaiHCBKOMOBHHMH CYy0’ €KTaMu
ACOIIaTUBHOTO EKCIIEPUMEHTY; TIPOBOJUTHCS TOPIBHAJILHUI aHalli3 TpPaKkTyBaHb EMOIIIMHUX CTaHiB Y
AQHIIOMOBHHUX KPUTUYHUX CTATTAX Ta MPEICTABHHUKIB YKPaiHCHKOI KYJIBTYPH.

KirouoBi caoBa: acomianii, 6a30Bi eMmolii, Big4yTTs, UIIOCTpalis, IHTEPOLENIis, 1HTEPCEeMiOTHYHUIA
nepekiai, KOJIbopH, JiHil, MyTbTUMOAANBHICTh, IOYYTTS, CEMIOTUYHUHN aHami3, Qirypu, Gopmu.

Jlykbpsinopa T.I'. BepOaauzanusi 3MOLUHOHANBHBIX COCTOSSHUH B MYJIbTHMOJAIBHOM TeKcTe:
HHTEPCEMUOTHYECKHUI MepeBo] (Ha MaTepHalie AaHIIMICKOr0 M YKPAHHCKOro si3bIKoB). CTaThsl MOCBALICHA
l'[pO6J'ICMC NEPpEeBOAUMOCTH BU3YAJIbHBIX TCKCTOB, KOHCTPYUPOBAHUIO 3HAYCHMI Ha OCHOBE aHa/u3a U CpaBHCHU
JNECKPHUIILINK SMONIMH, UYBCTB, OINMYNICHWH W acCOIMaliii B MYJIbTHUMOIAIBHOM TEKCTe; B paborte
paccMaTpuBarOTCA MOHATHE MYJIBTUMOJAIBHOCTH, HHTEPCEMHUOTUYHOTO MEePEBOJa, HHTEPIPETALIMH BU3YaJIbHOTO
TEKCTa WJUIIOCTPALlMU; B CTaTbe MCCIEAYEeTCS KOMMYHHMKATUBHAs (DYHKIMS MyJNbTUMOMAANBHBIX TEKCTOB,
COJICP)KAIIMX 3HAKHM PA3IMYHBIX CEMHOTHUCCKHX CHCTEM M IPEACTABILIIONNX OXHY pe(epeHTHYIO CHUTyaluio
Pa3NUYHBIMU CPENCTBAMH CEMHOTHKH; OCBEHIAIOTCS OCOOCHHOCTH XYHO)KECTBEHHOTO S3BIKAa WILTIOCTPAIIHH;
OIIPEIEIISIOTCS. BOIPOCHI HHTEPOLCIIIUY U 0a30BBIX AMOIIHH; MIPOBOAUTCS CEMUOTHICCKUM aHANN3 QUTyp, GopM,
JUHUHN U [[BETOB U aHAIU3 PELIEH3UIl aHITIOA3BIUHBIX KHHOKPUTHKOB U KHHO(WIbMA, MHTEPIPETALUH CUMBOIMKU
WIUTIOCTPALNH  YKPAHHOS3BIYHBIMU CYOBEKTaMH aCCOLMATUBHOTO SKCIIEPHMEHTA; IPOBOIUTCS CPABHUTEIHHBINA
aHaJIU3 TPAKTOBOK 3MOIIMOHAJIBHBIX COCTOSIHUH B AHIJIOA3BIYHBIX KPUTHUECKUX CTAaThAX M MpelCTaBUTEIEH
YKPaUHCKOH KyJbTYpBIL.

KnioueBble ciaoBa: acconmanuu, 0a30Bble SMOIUM, OLIYIICHHUS, WUIIOCTPAlUs, HHTEPOLCTIHS,
WHTEPCEMHUOTHYHHUN TIEPEBO, I[BETA, JTHMHUH, MYJIbTHMONAIEHOCTD, YyBCTBA, CEMHUOTHUCCKUN aHANN3, (QUTYPHL,

(hopMBI.

Lukianova T. H. Verbalization of emotional states in multimodal text: intersemiotic translation (based
on the material of the English and Ukrainian languages). The article highlights the problem of translation of
visual texts, meaning-making based on the analyses and comparison of descriptions of emotions, feelings,
sensations and associations in the multimodal text; the paper considers the notions of multimodality, intersemiotic
translation, interpretation of the visual text of illustration; the article investigates the communicative function of
multimodal texts that contain the signs of different semiotic systems and represent one referential situation by
different means of semiotics; it outlines the features of the artistic language of illustration; the article looks at the
issues of interoception and basic emotions; it carries out the semiotic analysis of figures, forms, lines and colors,
as well as the analyses of the reviews of English-speaking film critics and the film ,the interpretations of
illustration symbols by the Ukrainian-speaking subjects of the associative experiment; the work conducts the
comparative analysis of the interpretations of emotional states in both the English critical articles and the
representatives of Ukrainian culture.

Key words: associations, basic emotions, colors, feelings, figures, illustration, interoception, intersemiotic
translation, lines, multimodality, semiotic analysis, sensations, shapes.
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1. Beryn
AkTyanpHicTh pobOTH TOJSITae y
HeOoCTaTHIN BHUBYCHOCTI npobaemMu

IHTEPCEMIOTHYHOTO TIepeKIaay MYJIbLTUMONATLHUX
TEKCTIB.
MeTa pO3MISHYTH MpoLec KOHCTPYIOBAHHS
3HaYeHb  NUITXOM  TOPIBHSHHS  JECKPHIIIN
acoriarii, BHKJIMKAHUX IHTEPCEMIOTHYHUM
MEPeKIaoM MYJIbTHMOAAIBLHOIO TEKCTY LIFOCTparlii
Ta PO3TISHYTH npobiemMy CEMIOTHKH
MYJIbTUMOJIAJIbHAX TEKCTIB (aHTIIOMOBHOTO
kinodinemy Crenni Ky6pika «Kocmiuna Opnuces
2001» # imrocTpawii apXiTeKTypHOI cHOpyIOu 3a
MoTHBaMH (inbMy (aBTOp: iTANIWCHKUN qU3aiiHep Ta
apxitekrop Dexnepiko babina), MIIIXOM MOPIBHIHHS

JICCKPHIIIIA  acomiamiid, eMomid Ta TOYYTTiB
MIPE/ICTABHUKIB aHTJIOMOBHOI ¥  yKpaiHOMOBHOI
KyneTyp. JlIs MOCATHEHHS METH  HEOOXiITHO

BUDIIIMTH TaKi 3ag0anus: 1) CEMIOTHYHUWI aHai3
¢biryp, dopmM, JiHIH Ta KONBOPiB; 2) CEMIOTHYHUH
aHai3 peleH3iil aHIIOMOBHUX KIHOKPHTHKIB Ta
kiHoQinbMy; 3) ceMIOTHYHHMI aHalli3 TPaKTyBaHb
CHUMBOJIIKH LTIOCTpalii y4YaCHUKaAMH acOLiaTHBHOTO
eKCIiepUMeHTy  (YKpaiHCBKOMOBHI  CTYICHTH);
4) MOpIBHSHHSA IECKPHUIIIIA ITOYyTTiB, EMOIiH Ta
acomiamid y KpUTHYHHX CTaTTAX MpeICcTaBHUKAMHU
AHTJIOMOBHOI KyJBTYpPH Ta IECKPHIIIIH eMOIIHHIX
CTaHiB MIPEICTaBHUKAMHU YKPATHCHKOT KyJIBTYPH.

O6’exTOM JIOCITIKEHHS € CJIOBa,
CIIOBOCTIOJTyY€HHsSI Ta peueHHs, Oi0paHi 3 TEKCTiB
perieH3iii KIHOKPUTHKIB Ta NECKPHINIIA Cy0’€KTiB
eKCIIEpUMEHTy  Ta ¢dopmanbHi JECKPUITIi
imocTpanii apxiTekTypHoi cnopyau (miHii, ¢opmu,
(birypu Ta KoJapopH), pePepeHToM STKUX € KiHODITEM
Crenni Ky0Opika «Kocmiuna Omucest 2001».

Ipenmer —  0co0muBOCTI  peaizaiii
KOMYHIKaTHBHO1 ¢byHKIil CHUMBOJILHOTO
BioOpakeHHsT pedepeHTa y aHIIINACHKIH Ta

YKpaiHCBhKili MoOBax Ta y MoBax KiHO(DiIbMY i
XYI0KHBOI LTrOCTparii.

MaTtepianowm JOCIIIKEHHSA o0paHo:
1) xynoxHro imoctpaniro @exepiko badinm i3 cepii
ARCHIDIRETOR; 2) d¢imem Crenni KyOpika
«Kocmiyna Onuces 2001»; 3) pernensii
AHTJIOMOBHUX KIHOKPHUTHKIB; 4) HECKPHIIIII TyMOK,
eMOIIii, acoljiaiii Ta TOYYTTIB, BHUKIMKaHUX
UTIOCTpaliero 32 MOTHBaMH  KiHOQITBMY B
YKpaiHOMOBHUX YYaCHHKIB €KCIICPIMEHTY.
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2. BidyanrbHa MOBa  MYJbTHMOJAJbHHX
TEeKCTiB Ta mpoodJemMa iX mepeKJIaJHOCTi.

BizyanpHi 3aco0u KOMyHiKalii JOpEeYHO BUBUATH
KOMIIJIEKCHO pa3oM 13 BepOaJbHHM Ta IHIITUMH
iHpOopMaiitHIMU KaHaJaMH. 3a  cioBamu
A.O.Kibpika  «cBiT, 1m0 Hac OTOYyE, €
MYyJIbTUMOJAIEHUM, 4 MH € MYJBTUMOJIATBHUMHU
opraHisMamM#. AJIEKBaTHE YSBIEHHS MPO MPUPOIHY
MOBHY KOMYHIKaIIif0 MOXHA OTpUMATH,
BUKOPHCTABIIN MYJBTUMONANBHAN TMiAXin, Oepydi
0 yBarm BCi KOMYHIKaTMBHI KaHald Ta ix
oprasizariio. TTonsarra MYJIBTUMOJIATHHOCTI
BIZTHOCSITH JIO Pi3HUII MK OpraHaMH YyTTS JIOJIUHH
(30poBi, CIyXOBi, TaKTWJIBHI KaHamM TOmIO). Pi3Hi
KaHaJIM B3aEMOJIIOTh, 1 1H(OpMAaILisS po3MoiieHa
CKJIQJIHUM YHHOM MK HHUMH, TOMY HEOOXiTHO
3amydaTH  Kpoc-mojaneHuil mimxim» [8]. Kpoc-
MOJAITbHE PO3PI3HEHHS — I PO3PI3HEHHS, 3a SIKOTO

00’€KTH, TpPEACTaBJICHI B  OJHIM  4YyTTEBIH
MOJATBHOCTI (30pOBii) MalOTh iNeHTH]IKYBaTUCS 3
BUKOPUCTAaHHSAM TEPMIiHIB IHIIOI MOJAJIBHOCTI
(TakTunpHOI) [10].

Y Hamomy JOCHIJPKCHHI poOuMO  crpoOy
HAOIU3UTHUCS bi (0] PO3YMiHHS mpooeMu
KOHCTPYIOBaHHS 3HaYCHb y nporueci

IHTEpCEMIOTUYHOTO TepeKiagy 3 Bi3yaJdbHOI MOBH
imocTpanii  Ha  mpupoaHy — MoBy. Y. Eko,
nopiHIooun podotu Y. C. Ilipca ta P. SIkob6coHa,
TOBOpHUTh, IO 3a I[lipcoM HasBHICTH Oyab-SIKOi
€KBIBJIGHTHOCTI Y 3HA4YCHHI [IBOX BHpPa3iB MOXHa
3a0€3MeUYNTH TOTOXKHICTh HACTIAKIB, SKI IIi BHpPa3H
MICTATh YH MalOTh Ha yBa3i, TOOTO 3HAYEHHS — IIC
«TepeKyiajl 3HaKy B iHIIY cucTeMy 3HaKkiB». Y. Exo
TIIyMauuTh cioBa P. SlkoOcoHa mpo mepeknan Tak:
IHTEpPIpETyBaTH TIEBHUN CEMIOTHYHHHA EJIEMEHT
O3Hayvae Mepekafaty Horo y iHmmMH edemeHT. Cam
V. Exo BBakae, IO «iHTEpHpPETYBaTH» HE O3HAUa€
«TepeKIIaiaTiy, SKIO TITbKA HE PO3YMITH CIIOBO
«mepexnany wmeradpopuuno [15, c. 360-367].
I1. Topon Haroziomrye, o0 JOAWHA BHUKOPHCTOBYE
MOBH TIpU CIHIIIKYBaHHI 3 OyIb-SIKUMH BHUIaMU
MHUCTENTBA, OJHAK I HE TOBOPUTH TMpO iX
NepeKIagHicTy Ha TNPUPOJHY MOBY. X04 MOBa
KO)KHOTO MHCTELTBa MAa€ CBOI €JIEMEHTH, SKi
CKJIaJal0Th MOBY, Ba)XKKO TOBOPUTH IIPO BHUIUICHHS
aHanorie ¢oHem, Mopdem, CIiB Ta pe4yeHb Y
JKUBOIKCI, MY3ULi, TOWO. 3HaYeHHS Ta EIEMEHTH
MOBH B HHX PpO3IUIMNTH Mailke HE MOKIHBO,
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TTOBITOMJICHHSI IHTEPIIPETYETHCSI HACHITY, OCKUTBKH €
MPUXOBAHUM Ta iMITTiUTHUM [13, ¢. 208-209].

v poboTi aHaJi3y€eThCs uTrocTparis
aApXITeKTYPHOI CITOPYAH 32 aBTOPCTBOM apXiTEKTOpa
i nuzaiinepa ®Denepiko babinu. XynoxHs MoBa

imocTpanii — e  «OKpemMa  MOJeNb  CBITY,
KOHILICHTPOBAaHE 3HAaHHA IIpo CBIT, cdopmoBaHe
XY I0KHBO-BHPA3HUMH 3acobamu iTIocTpartii.

XymoKHS MOBa MHTIS — II¢ HOro/ii 3HAHHSA IPO
JIONMHY, T2 METOJ Y IHCTPYMEHT CTBOPEHHS HOBUX
3HaHb 3acobamu  oOpaHoi cemiotmkm» [12].
CumBodmizaiist apXiTeKTypHuX Gopm, (iryp, niHii,
IUIaHIB, KOJLOPIB, 00’€MiB, CBIiTNA, TiHi, (akTyp
TOIIO Ma€ KOMYHIKAaTUBHY (YHKIII; €JIEeMEHTH
apXiTEKTYpH € 3HaKaMH, sSIKi MOKHA IHTEpPIPETYBaTH
3 Touku 30py cemiotuku [2]. Dexepiko babina
MIOETHY € apXITEKTYypy Ta UTIOCTpAIlito,
BHKOPHCTOBYIOUHM TIPOCTi (popmHu, JTiHIT Ta KOJIHOPH,
o0 TMepelaroTh iae0 (QUIBMYy YH BU3HAYAIOThH
0COOHUCTICTh pexXucepa Ta MPUTAMAHHUA HoMy
CTHJIb, TIPOBOKYIOTH TIO3UTHBHI/HETaTHBHI/3MINIaHi
MOYYyTTS, EMOILIii, BIAYYTTS Ta acoliaii ToIIo.

Yce, mo chopuidMaeTbCsi HABKOJIO, Y MO3KY
MIPEICTaBICHEe y BUIIISALI HOHATh. MU cripuiiMaeMo
3aKOHOMIPHOCTI HHU3BKOTO PIiBHSA, HA KIITANT JiHIH
KOJBOPiB, KOHTYpIB, IITPHXIB Ta IUISIM, TaK CaMmo
mobpe, SIK 1 3aKOHOMIPHOCTI BHIIOTO PiBHA,
MIPUMIpPOM, CKJIaaHI 00’€KTH Ta CIeHH. BizyanbHa,
3BYKOBa, TaKTWJIbHA, CMaKoOBa, 10 THUILy 3araxy,
JOTHKOBa 1HQOpMAIisl CKIAAAETHCS 3 HETIEPEPBHHUX,
1 HEOTHO3HAYHUX CEHCOPHHX CHTHATIB. M030K Mae
nependayaTu ix, BUKOPHCTOBYIOUM YSIBIIEHHS, aOu
3poouTH CEHCOpHi CUTHAII 3HAYYIIUMH.
CopuiiHATTS CTalOTh TaKUMH pEaJbHUMH, IO MH
BBa)Ka€EMO, HIOW CIIPUHMAEMO CBIT K BiH €, TOMI SK
HACIIPaBJi MU CIIPUHMAEMO CBIT HAIIOTO BIACHOTO
BupoOHuNTBa. «Karteropusaumis 3a JONOMOTOIO
ysiBJIEHb, BHMBOAWUTH Bac 3a MeEXI JOCTYIHOI
iHpOpMaLlii, CTBOPIOIOYM 3HAYECHHS 3 BiTYYTTiB Bij
iHTepouenuii Ta m’sATH opraniB 4yTTs. Lle xmoyoBa
i71est KOHCTpyIOBaHHS eMoltii» [14, c. 145-147].

OpnuuM 3 3aBJaHb POOOTH € JAOCTIIUTH CXOXKE Ta
BiAMIHHE y  JCCKPHILIAX  eMOLINH/mOYyTTiB/
BiMUyTTiB/acomiallii ~ y4acHUKIB  E€KCHEPUMEHTY
(cTymenTiB, He 3HalloMmx i3 cdeporo KiHO) Ta
KIHOKPDUTHKIB, SIKI € TpeJCTaBHHKAM PI3HUX

KYJIBTYDP.
3a cnoBamm JI. dDenmpmmaH bappert «mpocri
BIQUYTTsI ~ BUHHUKAIOTh  4epe3  IHTEPOIEIIIito.

IaTeponeniiss — me BimoOpakeHHS BalllUM MO3KOM
yCiX BIAYYTTIB BallMX BHYTPIIIHIX OpraHiB i
TKaHUH, PiBHSI TOPMOHIB Yy Balliii KpOBi Ta CTaHy
Bamoi iMyHHOI cucTeMd. Bce, mo BimOyBaeThcs
BCEpelieHI Balloro Tila €  IHTEPOLENTHBHOIO
AKTHBHICTIO, sIKa CTBOPIOE LINHMH CIEKTp 0a30BUX
BiYYTTIiB — BiJ NPUEMHHUX JO HEMPHUEMHUX, Bill
CIIOKIHHAX J0 HEPBOBHUX 1 HaBITH aOCOIIOTHO
HelTpanbHUX. {...} IHTepomenmiss € BUTOKOM
BiM4yTTiB. [HTEpOIEeNIIisl IEMOHCTPYE, O iHAUBIAN
HE 3aJIeXaTh BiJl EMOIIiii, BOHH € apXiTeKTOpaMH ITUX
NepeKUBaAHbY [14, c. 102]. Ocobu 3
BUCOKOIO/HM3bKOIO ~ €MOLIHHOI0  TpaHyJISPHICTIO
YMIIOTB/HE YMIIOTh ‘YUTATH’ BIACHI €MOIIil, M0
BIUIMBa€E Ha (HE)yMiHHS mepeabadaTd (parMeHTH
30pOBOT0, 3BYKOBOTO 00pasy, 3amaxy, CMaky Ta
noTuky. Uepes mepenOavdeHHsST MO30K CTBOPIOE CBIT,
KA BH BiIUyBaeTe, KOMOIHyIOUHM (parMeHTd 3
MUHYJIOTO ¥ OIIIHIOIOYM MOYIJIMBICTH 3aCTOCYBaHHS
¢parmeHTy B moTouHil cutyarii [14, c. 106—111].

Jl1s HAmIoro eKcIiepuMeHTy 0OpaHO 1TFOCTPAITifo
i3 300paxkeHHSM OYyIWHKY, III0  YOCOOJIIo€
XapakTepHi pHCH CTHIIO Yy podoTax pexucepa
Crenmi KyOpika abo BimHOCHT, [0  HOTO
KOHKpeTHHUX (QiTbMIB. Y KOMEHTapi A0 idrocTpariii,
HaJaHOMY Y BiJieo, IPUCBIUEHOMY cepii LmtocTparii
Archidirectors, 3a3HaueHO: “A spaceship
architecture lost in time and space. A “crossbreed”
between a house and a robot. A machine and an
architectural  structure. Kubrick’s weird and
disturbing atmosphere, an unstable blend of humor
and terror, is here emphasized by the use of primary
colors and basic geometric shapes. A structure with
hidden clues, waiting to be found” [17]. Enementn
300pak€HHS Ta OIHAC BiACWIAIOTH 10 GUIEMY
«Kocmiuna Onuces 2001 ».

3rifHO CHMBONIKHM JiHIA, (opm Ta Qiryp y
JIEKOPaTUBHO-TIPUKIIATHOMY Ta IOBEIIIPHOMY
MUCTEITBaX 3a A. bapabanosum Ta
€. bepaiueBcbkuMm [3; 4; 5] Ta MOBOIO KOJBOPIB 3a
O. IO. AnToHeHKo [1] MH MOXEMO IHTEpIPETYBaTH
iHpOpMaIlil0 TakuM YHHOM: BeJHMKa KiJIBbKICTh
BEPTUKANBHUX JIHIH O03HAYa€ PO36UMOK, RNiOUOM,
npoepec; KBaJIpaTH € CHMBOJAMH CMAOiIbHOCMI ma
MOHONIMHOCMI;, KOJIO CUMBOJII3YE CHOKIl, CMAanicmy
ma BpiGHOBANCEHICMb; TIPIMOKYTHHK i3 KOPOTKOIO
CTOPOHOIO y SKOCTI OCHOBH TIOBIJIOMIISE TIPO
3pOCMAaHHs, ycnix; TOPW3OHTaNbHI JiHII — 118
nacugnicmy, nax y GopMi TPUKYTHUKA — CHIUKICTb,
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npazmamu4Hicmo, enepis; MECTUKYTHUK CTOITh Ha
TOCTpill BEPIINHI i CUMBOIIIZYE HECMIUKICb.

Binwii Ta yopHUii — e cgim ma mempasa. binuit
BUNPOMIHIOE, ye yyucmoma, npocmoma,
boowcecmeennicms,  muwid,  MOBYAHHA,  XOJOO.
UopHuii noeiunae, ye mempasa, 6e300Hs, 3a2a0Ka,
OCHOBA OCHOB, KOCMOC, HanogHeHicmy. YepBOHUN —
e cuna, euepeis, 1i0epcmeo, 2Hi8, NPUCMPACHb,
110608, Kpo8, 6020HL, Oinb, cMepmby; BIH 36e1UYYE
abo npueniuye. JKoBTMH — 1€ KOIIp Gecenowis,
besmypbomnocmi, neposcyonueocmi [1].

Excnepumenm. CtyneHram Oyio 3alpOIIOHOBAHO
OINMKCATH BIIACHWUN EMOLIWHUN CTaH BiJl CIIPUHHSATTS
Bi3yanbpHOI iH(popMaIlii imocTpanii Cnupardich Ha
Bi3yallbHi, ayJiallbHi, CMaKoBi, KOHTaKTHI BiAYYTTs
Ta BiguyTTs 3amaxy. (CtymeHTam He Oyllo HagaHO
iHhopMaIit0o MPO CHMBOJIKY KOJIbOpIB, IiHIH Ta

dbopMm uu KoMeHTap A0 imrocTpamii. IM’s pexucepa

Oyno BupameHo 3 imoctpamii). Mwu  Takox
MpoaHati3yBaiu pauioHanbHO MapKOBaHi
MECKpHUIIIi  KPUTHYHUX  CTaTedl  KiHODUIEMY
«Kocmiuna Opucess 2001»  ("2001: A Space

Odyssey" ) mpeAcTaBHUKIB aHTJIOMOBHOI KYJBTYpHU
i TOpIBHAIM X 3 HEpauioOHaJbHO MapKOBAHUMHU
JMECKPUIIIIIIMA €MOIlifl Ta BiAYIyTTIB MpPEICTAaBHUKIB
YKpaiHOMOBHOI KyJIbTypH (CTyIEHTH).

Hwxue HaBOIMMO aHaji3  pe3yJbTaTiB
€KCIIEpUMEHTY: TOPIBHSIHHA NECKPUIILINA acowuiarii
CTYICHTIB, BHUKJIMKaHUX UIIOCTpamie Ta  iX
BiJMIOBIAHICTH/HEBIAMOBIAHICTS  3MICTY  (iIbMy
«Kocmiuna omiccest 2001 poky» Ta iX HOpIBHSHHS 3
JICCKPHIILISIMA aHTJIOMOBHUX KpUTHKIB [18-21]
onrcoM GopM, JIiHii Ta KOIbOPIB.

1

KUBRICK

B = K m

© FEDERICO BABINA

Mann. 1. Xynoxus imoctpaitis @eaepiko badinu i3 cepii ARCHIDIRETOR [16]

Tlouymms/emoyii. OmnmcaHi eMOIiliHI cTaHU
BIJIMOBIIalOTh 3MICTy TOBHICTIO, OKPIM JECKPHITIIii
‘menni/koxanns’, Xo4da 1 Il TOYYTTS MOJXKHA
BIJTHECTHU JIO CHIJIKYBaHHS repost QiIbMy 3 POAMHOIO
YW BJACHOIO JWTHUHOK. EMOIT CTYICHTIB TaKOX
CIIBBITHOCATBCS 13 JCCKPHUMINIAMH  KPUTHKIB.
Crynentu: cmpax — 9 (cmyoenmig), noous — 0,
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yixasicmv/inmepec — 6, cym — 3, mpusoca — 3,
Heumpanvui — 3, Hanpyea — 2, 3aicmb — 2,
3axonneHus 2, 3MIWAHI, HENPUEMHI, OUIKYBAHHS,
Xumpicmo, CROKil, wiym, nioieznicms, iHmpued,
mempsiea, 3a2a0K06iCmb, PO3MIpeHicmb,
MenJIi/KOXanHs, Henaye  Xmocb 34 MHOI
cnocmepieae, GIO4YJICeHHsl, He2amus, 3710, CMpax
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nepeo Heszgioanum, 0e3 emoyil, Xopop, mpuiep.

Kputuku: mysterious, conveys suspense,
surprisingly dull prolog, sheer wonder, enigmatic,
caution, disturbing atmosphere. MosxHa

CHIBBIIHECTH 3 CEMIOTUYHUM TPaKTyBaHHSIM (GOpM,
JIHIA Ta KOJILOPIB. CHOKIU, NACUBHICMb, CMALICTb,
3a2a0Ka, NPUSHiYeHHs.

3micm.  Jleckpumiiii  CTYIOEHTIB  IEpPEBaXKHO
BIJIMOBIIAIOTh  3MICTY Ta CIIBBIAHOCATBHCS 13
JNECKPHITIIIMA ~ KIHOKPUTHKIB. J[Ba  ydJacHuKa
eKCIIEpUMEHTY Brajaiy Ha3By ¢inbMmy. CTYIEHTH:

CIIMPAIOYNCh Ha TIOTIEPEAHIH TOCBI, 3aHyPUBIINCH Y
3amaHy «cutyamiro» [9, c¢. 51; 11]. CsimomicTs
MPOEKTY€E T0OPO 1 3710 Y TEIIO 1 XOIO BiIOBITHOY»
[9, c. 9] (mopiBHSIATE: TEMIO MaTepPi, TEIIO AOJIOHD,
MapHe MOJIOKO, TEIUIO TMeYepPH; XOJO0J CMEpTI,
XOJOJHA TEMpSBA, XOJIOJ JIAHIIOra, MOTWJIBHUN
X0J10]] To1o). Jleckpurlii KpUTHUKIB/OMUC KOITHOPIB:
Oinull — X000, 4epEOHUL — 8020Hb.

Jlomux. Jleckpumiiii CTyIEHTIB BiIIOBiAIOTh
3MiCTy KiHODITBMY Ta JECKPHIIIiSM KPUTHKIB.
CTYIneHTH: wepuiasd, Xoa00Hd, meepoa NOBepXHS,

BIJINIOBI 1€ 3MICTY: banmacmuka - 3,
KOCMOC/KOCMIUHI NPu2oou/nooopodic y Kkocmoc — 3,
«Kocmiuna oodicces 2001» — 2, npo penmesi — 2,
36ipu 2, ¢hinem npo ocumms a0dei ma ix
pobomy/Oyoui 6 oghici — 2, 6ilina, eKwH, NOuyK
ogepeli, nPo cMEopenHs. pobomie/3MiHy ceimy, npo
(Hosi)mexuonozii, aeponopm, abo cmauyis 8
KOCMOCI, 31Ul eenii/nabopamopis, 8ci
RIONOPAOKOBYIOMbCA  OOHOMY — 8AMAJICKY,  NPO
80UBCMBO [ OOUHOKICb, NPO HCAXAUBT SUHAXOOU,
nepecnioysanns, — 3a0ymuti  ocmpie,  nNpucoou,
eKcnepumenmuy, — cynep  2epoi, npo  MAEMHY
OpeaHizayilo, MaEMHi mexHo02ii, npo OiliKY i 3pady,
Kocmoc/wjoco npo kayd. He BigmoBimae 3MicTy:
demexmug — 4, ¢panyysbke — 2, npo
xobimis/«Bonooap nepchie», «Adeokam ousgonay,
pomanmuyune KiHO/Opamd, RpO CYHACHe HCUMMS,
xkpuminan. Kputuku: scientific advances in space
travel, “advancement of man,” apes, space ships, a
computer named Hal, villain, wild celestial ride,
after confronting himself in various advance stages
of age, rebirth of civilization. robot, terror, bones
can be used as weapons, childish preoccupation
with technological trivia;, ¢opmu, JiHIi Ta KOIHOPH:

PO36UMOK, npocpec, KOCMOC, 0odcecmeeHHicmb,
ni0epcmeo,  Hepo3Ccyonusicms, Kpos, 0Oiib  ma
cmepme.

Temnepamypa. Onucanu BigayTTs xojoxy — 21
CTYJIEHT, crieku/Terna — 17. Mu 3HaeMo, 1o «Ha Bci
TiIa, IO 3HAXOIATHCS B KOCMOCI, i€ HE TIIBKH
CMEpTEIbHUN IS JIOMMHHU XOJOA, aje i 3ryOHa
cneka. Ha coHsuHil cTOpOHI KOCMIYHOTO KOopalist —
CTMEKOTHO, HAa TIHBOBUH — XONOMHO. | uuM Omrokue
abo mami 3o0pe’iT Bim HEOECHOTO CBITHIA, THM
Olmpima pi3HWOM TeMmmeparyp. TeopeTHyHO Y
kocmoci 0° 3a mkamoro KenmpBiHa abo MiHYC
273,15°C» [7]. «Jliommaa 3  PO3BHHYTOIO
YYTIMBICTIO TaKOX MOXE «JI00yayBaTH» o00pa3s

nanip, ck1o ma niacmuk. KpuTuku: smooth
artificial surfaces and right angles, y ceMioOTHIHOMY
TPaKTyBaHHI OUTHI KOJIP CUMBOITIZYE X0100.

3anax i cmax. HroxoBa 4YyTIMBICTH TICHO
MOB'sI3aHa 31 CMaKOBOK, JIOTIOMAara€e po3Mi3HATH Ta
MOTIEPEIUTH TPO HECBIXKICTH 1kKi, HeOE3MmeKy s
OpraHi3aMy HaBKOJHWIIHROTO  cepefoBwma [6].
Jleckpuriiii ~ CTYyJIEHTIB  BiJNOBINAIOTh  3MICTY
¢biapMy, OHAK iX OINHWC BiAPI3HIETHCSA Bill OIHCY
KpuTUKiB. CTYINEHTH: 3eMjs, Kpo8, OuM, B020Hb,
30pos, aabopamopis, HO8A MeXHIKA, Kocmoc/be3
3anaxy, kaea, JaiKie, aacowi, eopinoeo, IIK ma
K1agiamypu, HeicmisHuil, 2ipKuil, HenpueMHull, ixca
y miobuxax. Kputuku: refreshments, ape-steak
tartare, a dish of incomparable excellence. 3amax
MHUIOYMX 3ac00iB, BHIIPAHOTO OJATY, IO BiA4yJIH
NesIKi CTYZICHTH, HE BiIITOBITAE 3MICTy QLIBMY.

3gyx. CayHntpeku 10 (iIbMy MOEJHYIOTH BCl
ONMHCaHI CTyJIEHTAMHU XapaKTCPUCTUKH MY3UKH,
OKpiM opeannoi My3uku. CrynenTu: [ onocne — 15,
muxe — 11, aepecusne — 3, Oyoice muxe — 2, pizke —
2, cnoxilne — 2, menooiline, M ’sKe, cymHe, baovope,
37Em MaKie/muuia/uym Mawiut, OusHe, JHCopcmre,
HenpuemHe, HidiCHe, CepeOHE, MIHIMANiZM, KoJoue,
Hanpyoicene, 2yuHe, NpUIyuieHe/Menodis opeay,
inmpuea, 6i0nogioi ne Hadano — 1. Pexwucep obupae
KIacH4YHy MYy3WKy ans (inbmy, Hampukman: «Ha
npexpacHoMy OnakutHoMy Jymai» M. IllTpayca.
Kputuku rosopsate mnpo: classical music, slow,
uplifting, serious, transcendent and sublime music.

3. BucHoBkH

AHami3  TEOPETHYHOTO  Ta  NPAKTHYHOTO
Marepiairy 1ae MOXIJIHMBICTE IWTH BUCHOBKY TIPO T€,
OO0 y4YacHHKaM EKCIIEPUMEHTYy, 37eOLIbIIoro,
BJANOCS 1HTYITUBHO BHTIYMAauUTH HE TiNBKH 3MICT
KiHO(QITBbMY 3arajoM, aje W OKpeMi KOHKpPETHI
JeTaji CloKeTy. [imrocTparisi cTaOUTbHO BUKJIMKAE B
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y4JacHHUKiB 0a30Bi eMoIIii cTpaxy, TPUBOTH, CYyMy Ta
iHTEepecy, aie He OOMEKYIOThCS JHIIE HUMH,
OCKIUJIBKM CTYJICHTH JEMOHCTPYIOTh Pi3HOMAHITTA
MOYyTTiB Ta acomamiit. Jeckpumiiii eMoIri,
BITUYTTIB Ta acollialliif CTyACHTIB MOXXHA MOPIBHATH
3 JIECKPHUIISIMA KiHOKPHTHUKIB, 32 Ti€l Pi3HMLI, IO
CTYJICHTH 4YacTillle BUKOPUCTOBYIOTH OKpEMi CIIOBa
Ta CIOBOCIIONYYCHHS Ha MO3HAYCHHS CBOIX €MOIIiH,
TOII SIK KIHOKPUTUKW BHUKOPHCTOBYIOTH CKJIaTHIIIY
3a CTPYKTYPOIO, JISKCHUKOI Ta CTHUJIEM MOBY Y CBOIX
ormsagax. OcoOu, sKi HaJIekKaTh IO PI3HUX KYJIBTYP
MalwTh CXOXI emomii Ta BIAYyTTS, OJHAK,
HEpallioHAIbHI YMOBHUBOAM CTYJCHTIB, fKi HE €

ekcriepraMmu 'y chepi  kiHO, 0Oa3yroThcs Ha
acomiaiifx, eMoIisSX Ta BIIYYTTAX, TOMI SK
aHIJIOMOBHI KIHO3HaBIIl CIIUPAIOThCA Ha

panioHambHE 3HAHHS. |HTEPCEMIOTHYHUIA NepeKIian
JI03BOJISIE «IEpeKIagaTi» 3 MOBH KiHO Ha MOBY
uTIOCTpAalii, Mo J03BOJISIE KOHCTPYIOBATH 3HAYCHHS
Ta CHOpUAMATH KIHOTEKCT dYepe3 IHTepIpeTalito
iTrocTparii.

[lepcmexTuBa TONArac y TNOAAIBIIOMY
JOCTI/DKEHHI MYJIbTUMOAAIBHUX TEKCTIB Ta iX
IHTEpIpeTalifo NPeICTaBHUKAMH aHIJIOMOBHOI Ta
YKpaiHOMOBHOI KyJbTyp Ha MaTepiayli UTocTpariii
Oenepiko babinn Ta My3uku (y ToMy dYHMCHi 3
KiHO(1TbMIB) 32 MOTHBaMH LTFOCTpPAIIii.
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KOHHEINTOC®EPA LIUTAT 3 BPUTAHCBKOI JITEPATYPU
B HIMEIBKIN MOBI: EKOJIIHI' BICTUYHUU ACIIEKT

(ua marepiaJi enronimiB O. Baiiiina ta k. b. Illoy)
H.A. Oniwenxo, kano. gpinon. nayk (Xapkis)

CTaTTIO TIPUCBAYEHO JOCTIMKEHHIO OCOOJIMBOCTEH 3amMO3MYEHHX ENTOHIMIB Yy HIMEIbKid MOBI B Meax
TPaAHCIIHTBAJILHOTO aCMEeKTY eKOJIHIBICTUYHOTO MMixoay. EKoiHrBicTHKA MTepei0ayae BUBYCHHS MOBHUX SIBUIIL Y
€IHOCTI CYTO MOBHHX CTPYKTYp Ta HpPHUPOJHUX, COLIANIBPHHUX, NCHXOJOTIYHHX, TCONONITUIHUX YHHHUKIB.
EnToHiMM € OAMHUISMU Ha 3pa30K CJIOBOCIONYYEHHS/ pEdYeHHs, fAKi HecyTh 1H(OpMaLil0 PO CBOE
YCBITOMJIIOBaHE MOBIIIMH aBTOPCTBO 1 SIKi HiUIATarOTh JepUBALiHHUM IIpoIiecaM, BIACTHBUM (hpazeoIOriuHIM
onuHUIIM. (DEeHOMEH 3amo3WYeHHS eNTOHIMIB 3 IHIIOI JIIHTBOKYJIBTYpH € pPE3yJNbTaTOM KOTHITHBHHX Ta
COIIIOKYJIFTYPHUX YWHHUKIB aNanTaiii HOBHUX 3HAKOBHUX SBHIN JO ICHYIOYOrO MOBHOTO CEpEIOBHIIA.
TpaHCTiHrBaIbHUN aCHEKT EKOJIHIBICTUKH YMOJXKJIMBIIIOE TOSICHEHHS BHKOPHCTAHHS OAMHHIKG, 3aCO0iB, peamiit
ONHIET MOBH Ta KYyJBTypH B KOHTEKCTI 1 3aco0aMy IHIIOI MOBH 3 METOK JOCATHEHHS e(EeKTUBHOCTI
MDKKYJIBTYPHOi KOMYHiKauii. 3aBIaHHSAM poOOTH € BH3HAYEHHS EKCTPAJiHrBaIbHUX Ta KOHIENTyaJlbHUX
YMHHUKIB, Kl [IO3BOJSIOTH €NTOHIMAM HAHWOUIBII IIMTOBAHMX AaHIVIOMOBHMX mHMchMeHHHKIB O. Baiinma Ta
k. b. llloy agantyBaTHCS B HIMEIIBKOMOBHOMY CEPEIOBHIII Ta YKOPIHUTHCS B €NTOHIMIYHINA KOHIEnTOC(hEpi
HIMELBKOI MOBU.

VY mpoueci pociimxeHHs O0yI0 BCTAHOBICHO, IO JpaMaTypridHa iHHOBaTUBHICTb OpPUTAHCHKUX aBTOPiB, BUOIpP
BHCBITJIFOBAHMX HHUMH TEM, CIPHIIA MAacOBHM ITOCTAHOBKaM iXHiX I'ec Ha cieHax HimeuunHu Ta ABCTpii i
BIJIMOBITHO — IIUTOBAHOCTI B MOBi-TipHuiiMayi. Byyio 3Mo1enboBaHO KOH(ITYpallito KOHIIENTIB, SKi BepOaTi3yrThCs
entoniMmamu O. Baitnga ta /[x.b.Illoy B HiMeLbKiii MOBi, BU3HAY€HO iXHi crelu(i4Hi O3HAKH, AKI CHPHUSIIN
HaOyTTIO 1HIIOMOBHUMH ITUTATaMU aJIalITOBAHOI ENTOHIMIYHOT OPMH B HIMEIIbKiii MOBI.

VY nenTtpi konnentochepu entoniMiB O. Baitnaa ta Jix.b. 1lloy B HiMEIbKild MOBI 3HAXOJUTHCS METAKOHIICTIT
JIIOANHA, sikoMy MigHOpsIKOBAHO 1€papXiyHO HMXK4Yi KOHUENTH, 30KpeMa CHiIbHI A 000X MUCHbMEHHHUKIB
MEHTAJIBHA AISJIBHICTB, MOPAJIBHI SIKOCTI, CYCIIIJIBCTBO. ChniabHUM € Tako)X BUCBITJICHHS LIUMU
aBTOpaMM HETHITOBUX O3HAK IIMX KOHIIEMTIB, [0 TAKOXK BU3HAYAETHCS K YMHHUK STOHIMI3aIlii.

KurouoBi ciioBa: ajamnraiiis, BepOaiizallis, €KOJIHIBICTHKA, ENTOHIM, ENTOHIMIi3allis, KOHIEenTocdepa,
TpaHCIIHTBAJIbHUMA aCTEeKT, IUTATA.

Ounumenxko H.A. Konuenrocdepa upurar u3 OpPUTAHCKOH JMTEpaTypsl B HeMEUKOM f3bIKe:
IKOJMHIBHCTHYECKHMI acneKT (Ha maTepuaJe s3nTonumMoB O. Yaiuna ta [Ixk. b. Illoy). Crares nocssieHa
HCCIIEIOBAHUIO 0COOCHHOCTEH 3aMMCTBOBAHHBIX SITOHMMOB B HEMEIIKOM SI3BIKE B PaMKaxX TPAHCIMHIBAJIHHOTO
aCreKTa SKOJIMHIBUCTUYECKOIO MOJX0Ja. DKOJMHIBUCTHKA MPEIyCMaTpUBAET U3YUEHHUE SI3bIKOBBIX SIBJICHUH B
€MHCTBE YHCTO SI3BIKOBBIX CTPYKTYp W TPUPOJHBIX, COLMAIBHBIX, INCHUXOJIOTHYECKHX, TIEOMOIMTHUYECKHUX
(haxTOpOB. DNTOHNMEI SBJIIFOTCS €IMHAIAMHI THIIA CJIOBOCOUETAHUS / IPEATIOKEHUS, HECYIIUMH HHPOpMAIHIO 00
aBTOPCTBE, OCO3HABa€MOM TOBODPALIMMM, U MOJBEPKEHHBIMH JE€PUBALMOHHBIM IIpolieccaM, MPHUCYIIUM
(pazeonornueckuM eauHunaM. DeHOMEH 3aMMCTBOBAHHS SNTOHMMOB UX APYTOW JIMHTBOKYJIBTYPHI SIBISETCA
pe3yNbTaTOM KOTHHTHUBHBIX M COLMOKYJIBTYPHBIX (DAKTOPOB aJanTalldd HOBBIX 3HAKOBBIX SBJICHUH K
CYIIECTBYIOIICH S3BIKOBOU cpere. TpaHCIMHIBABHUN ACTIEKT SKOJMHIBIHCTHKH JETaeT BO3MOKHBIM OOBSICHCHIE
HCIIOJIb30BaHUS €JUHUL], CPEJICTB, pEAIMA OJTHOrO S3bIKA U KYJIBTYpBl B KOHTEKCTE U CPEACTBAMHM APYTOTO SI3bIKA
C 1IEeNBI0 AOCTIKEHMSI (D (HEKTUBHOCTH MEKKYJIBTYPHOU KOMMYHUKAIIMK. 3a/1auell paboThI SABISICTCS ONpeIeTICHHE
SKCTPATMHTBUCTUYECKAX W KOHIENTYAJIBHBIX (PAKTOPOB, MO3BOISIIONIMX OSITOHHMAaM CaMBIX HUTHPYEMBIX
aHTJI0A3bIYHBIX NUcaTenel A. Yainbaa u k. b. [lloy agantupoBaTbCst B HEMELKOS3bIYHON Cpeie U YKOPEHUTHCS
B DITOHUMHYECKON KOHIIENTOC(HhEpPEe HEMEIIKOTO S3bIKA.

B xozme mccnenoBanus OBIIO YCTaHOBICHO, YTO ApaMaTypruuecKas HHHOBATUBHOCTH OPHTAaHCKHX aBTOPOB,
BEIOOp OCBEMIAEMBIX HMH TE€M, CIOCOOCTBOBAJIH MAacCOBBHIM ITOCTAHOBKAM HX IIbeC Ha CIEHaxX [epMmaHum u
ABCTpPHUU U COOTBETCTBEHHO — LIUTUPYEMOCTH B si3bike-perienitope. CMoaenupoBaHa KOH(UTYypalys KOHIIETITOB,
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BepOanu3upyembix snTonnmamu O. Yaiineaa u Jlx. b. Illoy B HeMeIkoM si3bIKe, ONPEIeICHbBI UX Cienn()UISCKIe
MPU3HAKK, KOTOPHIE  CIOCOOCTBOBAIM  MPUOOPETEHUIO  HMHOS3BIYHBIMU  IIMTaTaMH  QJIallTUPOBAHHOMN
SNTOHUMHYECKON (OPMBI B HEMEIIKOM SI3bIKE.

B nentpe xonnentochepsl antonnmMoB O. Yaiinbaa u Jx.b. 1oy B HeMEIIKOM S3bIKe HAXOIUTCS METaAKOHIIETIT
YEJIOBEK, xoTopoMy MOAYMHEHBl MEPApXMUYECKH HHKECTOSIIHME KOHLEMNTHI, B YACTHOCTH, OOIIME A 00OUX
nucateneii MEHTAJIBHAA JEATEJIBHOCTb, MOPAJIBHBIE KAUECTBA, OBIIECTBO. O61iuM siBasieTcst
¥ OCBEIICHUE 3TUMH aBTOPaMHU HETHITHYHBIX MPH3HAKOB 3THX KOHIIENTOB, YTO TAK)KE OINPENENIeTCs KaKk GakTop
SNTOHUMM3ALINH.

KiroueBble cjoBa: aganranus, BepOanuzanus,
SKOJTUHTBUCTHKA, SIITOHUM, STITOHHMU3AIIHS.

KOHIICIIT, TpaHCJ'II/IHFBaJ'II)HI/Iﬁ ACIICKT, uurTara,

Onishchenko N.A. Conceptosphere of quotations from the British literature in German: ecolinguistic
approach (based on eptonyms by O. Wilde and G. B. Shaw). This article focuses on the specific features of
loaned eptonyms in German within the framework of the translingual strain of ecolinguistic approach.
Ecolinguistics provides for the consideration of the linguistic phenomena as a unity of their internal structure and
natural, social, psychological and geopolitical factors. Eptonyms are units like word combination or sentence
containing information of their authorship awared by the communicants and are subject to derivative processes
typical for phraseological units. The phenomenon of adopting eptonyms results from the influence of cognitive,
social and cultural factors of adapting new semiotic phenomena to the existing linguistic environment. The
translingual strain of ecolinguistics explains using units, means and realities of a language and culture in the
context and by means of another language which aims at efficiency of the cross-cultural communication. The
paper aims at determining conceptual and translational factors which allow for the eptonyms by the most quoted
English speaking writers O. Wilde and G. B. Shaw adaptation in the German-language environment and its
entrenchment in the German eptonymic sphere of concepts.

The study reveals that dramatic innovativeness of the British authors, their choice of topics brought to light
initiated lange-skale staging of their dramas in Germany and Austria and hence their quoting in the recipient
language. The paper features a model configuring concepts verbalized in eptonyms by O. Wilde and G. B. Shaw
in the German language; it also covers their specifics which reveals the way foreign quotations acquire an adapted
eptonymic form in the German language.

At the core of the eptonymic sphere of concepts of O. Wilde and G. B. Shaw in the German language is the
megaconcept HUMAN BEING dominating the hierarchy of subordinate concepts such as COGNITION, MORAL
QUALITIES, SOCIETY common for the both writers. The both authors also spotlight untypical features of these
concepts which can also be considered as a factor of eptonymization.

Key words: adaptation, concept, ecolinguistics, eptonym, eptonymization, quotation, trans-lingual aspect,
verbalization.

1. Beryn. ExoginrBicruunuii migxin g0
NOSICHEHHS MPUHIUIIB B3a€MOJil MOB

Exomnorist K CKIagHUM KOMIUIEKC JIIOACBKHX
3HaHb € Hapa3l MUKIMCUUIUTIHAPHUM YTBOPEHHSIM 1
3YMOBIIIOE B3aEMOII0 «IPUPOJHUX, TEXHIUYHUX,
COINIAJIbHUX, MOPAITLHUX 1 €eTHYHUX YHHHHKIB, cepel
SIKHX COIllaJIbHI BU3HAHI BH3HAYAJIBHUMHU [...]»
[11,c. 124]. VYBech 3rajjaHuii KOMIUIEKC YWHHHKIB
YTBOPIOE TaK 3BaHy «EKOCHUCTEMY», MO SKOi, Ha
QYMKY CyYacHUX HAyKOBIIIB, HAJIEKUTh i MOBA.

Mertadopuune  yABICHHS OpO  MOBY  SIK
€KOCHCTEMY, TIOPSI 3 IHIIUMH JKepellaMH, TaKokK
CXOIUTh M0 KoHIenii JI. Bitrenmreina mpo MOBY
Sk TeBHY (opmy XUTTA («YSBUTH CO01 MOBY
O3Haua€e YSBUTH NEeAKy GopMmy XKHUTT») [2,c. 85].

VY posyminsi E. Xayrena, exosorist MOBH po3TJsiiae
B3a€MOJIii MK MOBOIO Ta ii cepemoBHUIEM, A€ IIiJl
CEpPEeNOBUIIEM CIIJI PO3YMITH CYCIIILCTBO, IO
MOCITYTOBYETHCS II€I0 MOBY SIK OJJHUM 31 CBOiX KOJIiB
[17,c.325]. M. Xammine#t, skuii  mopsng 3
E. Xayrenom € OJTHIM 3 3aCHOBHHKIB
EKOJITHIBICTHKH, PO3BUBAIOYH i7ICF0 OCTAHHBOTO TIPO
TE€, 110 HABKOJMUIIHE CEPEJOBHINE € TAKUM CaMUM
«IaXOBUM» TOHATTAM A0 ¢uopu 1 dayHH, SK i
COIIyM 710 MOBH, (DaKTUYHO OTOTOXKHIOE JTOBKIUIA 1
cycmibeTBO.  OfHAK  JIOCHITHUK  JOJa€, IO
OTOYEHHSIM JUII MOBH € HE IIMIIe COIliyM, ane W
CKOJIOTIYHMH  KOHTEKCT, B  SKOMY  COIliyM
po3BuBaethes [18, ¢. 172-202].
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Exonoriuamii miaxim BiApi3HSE Big MaHYHOYOTO
AQHTPONOLECHTPUYHOTO TaKa BUXiJHA MO3HIIS, IO
MOBY HeE JIOKaJi30BaHO B Cy0 €KTi MOBH — JIFOAWHI —

aK 1i BpomkeHi um HaOyTi 3mi0HOCTI; MoOBa
Oe3nepepBHO 3apOJKYEThCS B CKIIAIHIN JUHAMII
COIIaTBHOT KOMYHiKarii [6; 14; 19]. Tox

EKOJIIHIBICTHKA SIK «HAyKa MPO B3a€EMO3B’SI3KH MOBHU
1 MHACTICHHS JIIOAWHY B Pi3HUX CHTYAIlIX BCIX cdep
ii JUSUTBHOCTI»[ 8, . 8] 3/1aTHA MOSICHUTH
B3a€EMO3B’SI3KH MOBU 3 OO0’ €KTHBHOIO JIIWCHICTIO,
3MaTHICTh MOBH BIUTMBAaTH Ha pealbHI KHUTTEBI
MOJ1ii, MCUXOJIOTTYHUM Ta COI[laJIbHUI CTaTyC MOBIIS,
TOMY BHKOpPUCTaHHsS ii 1HCTpyMEHTapilo € Hapasi
AKTYalbHUM HATPAMOM Cy4YacHHUX
JHTBICTUYHUX CTYIIMH.

JlJ1s eKONIOTIYHMX MiIXOIB 10 MOBH XapaKTEPHO
JIOCTI/DKEHHS CUTyaTHBHOCTI (situatedness) MoBu
[10, c. 171], sixa He MOXKE CIIPUAMATHUCS 130THOBAHO
Bil colliaNbHUX sBHUIL. MoOBHE (MOBJICHHEBE)
CEpE/IOBUINE BHU3HAYAETHCS JIIHIBICTAMH SK BHUJ
KOMYHIKaTHBHOTO TIPOCTOPY, B SIKOMY pPeai3yeThCs
CIIUTKYBaHHS, OPI€EHTOBAaHE Ha COLiaNi3alilo. Y CBOIO
4yepry, MOBHA COLialli3alis — e OBOJIOJIHHS MOBOIO
SIK 3acO00M CITUTKYBaHHS 3 METOK COIallbHOL
B3aEMOJIIi B CYCIIJIBCTBI, BHpaKeHE B 3aCBOEHHI:
1) eneMeHTIB 1 CTPYKTypH MOBH; 2) MOBHHX HOPM
TOTO YU IHIIOTO  COI[aNbHOTO  CEPEIOBHIIA;
3) cTepeoTHITiB MOBHOI/ MOBJICHHEBOI TIOBEIiHKH.
Kpim Toro, miJi MOBHHM CEpEAOBHUILEM PO3YMIIOThH
MOBY, SIKy CIIPHIIMAa€ JIFOJINHA B MIPUPOTHUX YMOBAX:
MoOBa ciM’1, pasio, TenebadeHHs, MOBa KHHAT [3].

lonoBHOIO ~ BiAMIHHOIO  PHUCOI0  CYYacHHX
3apyOiXHMX JOCHI[UKEHb € Te, 110 HH3Ka
€KOJIOTIYHUX HiAXOAIB 1O MOBH CXOOWUTH HE IO 1aei
Eitnapa Xayrena, a a0 €KOJOTIYHOI IICHXOJIOTil
Ixeiimca ['i6coHa, sIKMii BUBYAB MPOILIECH TMi3HAHHS
1 IpakTW4Hi [ii B 1X B32a€MO3B 53Ky 3 HABKOJHIITHIM
cepemoBumieM. C.B. Credbdencern 1 A. Oun
XapakTepu3yIloTh Led HamnpsMOK SK «KOTHITHBHA
exoJoris» (cognitive ecology) [22].

EkomiHrBicTika Mae BCi O3HaKM HayKu 3
MDKIUCHUTUTIHAPHUAM CTaTyCOM, OCKITBKH 3alydae
JI0 KOJIa CBOiX iHTepeciB reorpadiro Ta reonoliTHKY

JFOTUHH, CHBaWPOMEHTANBHYIO iCTOPIIO,
eko(eMiHi3M,  KyJIBTYpOJIOTiIO,  aHTPOIIOJIOTIIO,
MICHXOJIOTIIO, €KOJIOTII0, CHBANPOMEHTAIbHY

COLIOJIOTiII0 Ta 1HII HayKoBi aucumiuiiad. Kpim
TOTO, EKOJIIHTBICTIKA CIIBICHY€ B HAyKOBiH IMapuHi 3
MOBO- Ta JITEPaTypO3HABCTBOM, 30KpeMa 3 TaKHUMH
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iX Tamy3sMu, SK aHaji3 JUCKYpCy, aHalli3 TEKCTY,
HaApaToJIoTisA, coliojinreictuka i T.1. [15,c. 12].
[To3a yBaror He 3aJIMINAETHCSA 1 COI[IOKYJIBTYPHHUN
acriekT. Ekoyioriss  KynmpTypH —UIyKae  [OUISAXH
30epe)KeHHS 1 BIJHOBJCHHS PI3HUX EJIEMEHTIB
KYJBTYPHOTO CEpEIOBHUIIA, CTBOPEHOTO IFOJCTBOM
MPOTATOM Horo icropii (mam’STHUKIB apXiTeKTYpH,
magamadTie 1 T.1.). SK TPOIOBXKEHHS EKOJIOTIl
KyJIETYPH PpO3BHBAETbCA 1 Taly3b, IOB’s3aHa 3i
30epekeHHSIM a0o0 BIAPOKEHHSIM HAKOMHYEHUX
IMIHHOCTEH 1 3 palliOHAIGHUM PEryIIOBAHHIM

TEXHIYHOTO TIPOTPECY — aKCIOJIOTIYHA EKOJIOTis
[11,c. 125].

3a KpUTepieM IMEepCIeKTUBH TOTISAAY Ha MOBHO-
MOBJICHHEBI ~ SIBUIIA B  E€KOJIOTIYHOMY  CEHCI
PO3pI3HSAIOTH iHTpa-, iHTEp- Ta TPaHCIIHTBiAIbHUH
aCIIeKTH [1, URL]. ko CYTHICTh

IHTPATIHTBUTEHOTO aCIIEKTy HE BHKJIMKAE CYMHIBIB
(KOHIIEHTpAIIiS Ha KYJbTYPl MOBJICHHS, PUTOPUIHUX
XapaKTepPUCTHUKAX, 3B A3HOCTI, JIOTIYHOCTI Ta iH.), TO

BIIMiHHOCTI MK IHTEPJIIrBaIbHUM i
TPAHCIIIHTBaJbHAM AacleKTaMu He € abCOJIOTHO
OYCBUJHMMH. [HTEpIIHIBAILHUH  aCleKT  Mae

COIOMIHTBICTUYHY TIPUPOAY, BIH € CBOEPITHUM
MIPOTOBKEHHIM TpaanIii E. Xayrena i
I1. Mionxoiicnepa i 1oB’si3aHull 3 0araTOMOBHICTIO
SK Cepe/IOBUINEM iICHYBaHHS OKPEMOi eTHIYHOT MOBH
1 3 IPOOJIEeMOIO 3HUKHEHHS MOB, a BIITOBITHO — i3
3MEHIIEHHSM JIIHTBICTUYHOTO pO3MaiTTs B CBITI.
Harowmicrs, TPaHCIiHrBaTbHUI ACTIeKT €
MePEKIIa03HABYHNM 1 JIIHTBOKYJIBTYPOJIOTIYHAM, BiH
BUBYA€ BUKOPUCTaHHS OJMHHUIb, 3ac00iB, peaiii
onHiel MOBM Ta KyJNbTYypH B KOHTEKCTI 1 3acobamu
IHIIOI MOBHM, IO PO3BHMBAETBCA B MEXax IHIIOL
KyJIbTypH, 3 METOI0 MJOCATHEHHS MaKCHMAJIbHOT
e(EeKTHBHOCTI MiaJory KyJbTyp (MIKKYJIBTYPHOI
KoMyHikamii). Hwu3ka mOCHiTHHWKIB  BUALUIAIOTH
OKpEeMO HaIpsAM «EKOJIOTii IepeKiamy», SKHH Mae
BUPILIYBaTH TPOOJIEMY BIUIMBY IHAMBITyalbHUX 1
COIIaIbHUX YWHHUKIB Ha TMEpeKsaj 1HO3EMHOIO
tekcery [7, c. 7]. Kpim mpobiiem BracHe mepekiany B
POMY KJIIOYI TOBMHHA BHpIIIYBaTHCS i Mpodiema
IHITOMOBHMX 3aIo3uueHb [1; 16].

Crig BIJ3HAYUTH, 1110
MOBaMH/JIIHTBOKYJIFTYPAaMH  3allO3MUYYIOTHCA  HE
JUIIE OKpeMi CIIoBa, alie W TEKCTHU/MIKPOTEKCTH,
cepel AKUX OKpeMe Miclle Mocilae 0 0 * € K T I[bOTO
OCIIDKEHHS — €NTOHIMM K HAICIIBHI OIWHHUII HA
3pa30K CIIOBOCTIONYYEHHsI a00 pEUeHHs, SKi MaroTh
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EKCIUTITUTHO a00 IMILTIITUTHE BHpaKEHE aBTOPCTBO,
MiJUIAraloTh JEPUBAIlIHHUM IMPOIECOM 1 B MpoIreci
pPO3BHTKY HaOyBarOTh (pa3eoOriyHOTO CTaTycCy.
IHImomoBHi ENTOHIMH, 110
BKOPIHIOIOTHCS/BKOPEHWIUCS B MOBi-TIpHiiMayi
MalOThb HHM3KY TPaHCTIHIBaJbHUX O3HAK, fAKI €
CTaHOBIATH MNpeAMET poboTH. 3’sCyBaHHA
noTpeOyloTh  HPUYMHU  3all03MYCHHS  TaKuX
eNTOHIMIB 1HIIOK® MOBOIO (TYT — 3alo3WYeHHS
CHUCTEMOI0  HIMELbKOI  MOBHM  aHIJIOMOBHHUX
eMTOHIMIB), IO CTOITh HA M€ T1 JOCHIKCHHS,
NpOBEJICHOTO HAa MaTepiaxi eNTOHIMIB
OpuraHchbkuX mHcbMeHHHMKIB Ockapa Bainma Tta
Qxopmxa bepunapma Illloy. 3aBgpaHnHsIMU €
BU3HAUUTH COLIOKYJIBTYpHI Ta KOHIENTYalbHI
YUHHUKH, SIKi JO3BOJSIOTH IHIIOMOBHUM LHTaTaM 3
onHOro OOKy amanTyBaTHCS B HIMELIbKOMOBHOMY
CepeloBUIII Ta YTBOPUTIU OKPEMY YacTUHY
eNTOHIMIYHOT KoHIenTocdepi HiIMEbKOT MOBH.

2. 3ano3uyeHHs eNTOHIMIB ik 3aci0
JIHTBOKYJILTYPHOI0 TpaHcdepy

IIpoGnemaTuka  B3aeMomii  JBOX MOB €
OaraToacnmekTHUM  siBUIIeM. Hacammepen — 1s
B3A€EMOIIS 3IIACHIOETECA TIPH TIEpeKIazi 3 OmHiel
MOBH IHIIIOIO, B MPOILIECI SKOTO Ma€ BPaxOBYBAaTUCS
HasBHICTh TJIHOOKUX 3B’SI3KIB MK MOBOIO Ta
HalliOHATHPHUM  MEHTAIITETOM, 1 1€ CTBOPIOE
HaJ/I3aBJIaHHS MEPEKIATy 13 MOAAIBIIO aJaNTaIlier
1HIIOMOBHHMX /IHIIOKYJIBTYPHHUX TEKCTIB.

MeTtomomnoriuna Oaza €KOJTIHT'BiCTHKH
BUKOPHCTOBYE BECh JOCTYITHUHN apceHa
MOBO3HABYMX METOJIB 1, MEpII 3a BCE, THUX, LIO
3HAXOIATh 3aCTOCYBaHHS Yy BHBUYEHHI IpoOieM
kyneTypu MoBu [4, URL]. Ha mepmomy etami
HAIIOTO JIOCHIDKEHHSI M ETOJOM  CYIIbHOT
BUOIPKH 3 ENTOHIMIYHUX JKepeNl HiIMEelbKOI MOBHU
(cmoBHUKIB Ta 30ipoK adopu3MiB, IHUTAT Ta iH.. —
JIUB. CIIMCOK JDKEpeNl LIIOCTPATUBHOTO Marepiaiy)
Oyio BuokpemiieHo BxkwuBaHi mutatu O. Baiinga ta
k. b. oy kimpkictro 322 Tta 214 BigmoBigHO.
MeToO 10M 3iCTaBIEHHS BUXIIHOIO Ta KiHIIEBOT'O
TEKCTy 3’SCOBaHO OCOOJIMBOCTI ajamramii Ta
tpanchepy. Ilepmmit mpomec, 3a B. Komrepowm,
YMOKIIUBITIOE€ aCUMUJIATIIIO TEKCTY OPHUTIHATY B MOBI-
npuiimayi, Ipyruit MOKJIMKaHUN nepenaTu
KyJbTYpPHO CIeUU(iuHi TEKCTy OpUTiHANY B TEKCTi-
npuitmadi [21, ¢. 55]. IluM >xe MEeTOIOM BH3HAYCHO
CIUTBHI Ta BiIMIHHI PHCH 3MiCTOBUX XapaKTEPUCTHK

ENTOHIMIB JBOX OpHUTAaHCHKMX IHCHMEHHUKIB.
MeTon iHTepmperamiiHOro aHamily TEKCTY
JI03BOJIB yCTAaHOBUTH KOH(]Irypauii KOHLIENTIB, sKi
BepOami3yroThcsi  enToHiMmamu  O. Baitmma  Ta
Jx. b. llloy B HiMeNbKiii MOBI.

2.1. Ockap Baiiaa ta J:xopax bepnapn oy
B HiMelbKiil MOBHIii cBiToMoCTi

Ockap Baiing BBAKAETHCS OTHUM
HAUIMTOBAHIIINX AHTJIIOMOBHUX ITHCHMEHHUKIB Y
cBiti (mopsm 3 Bimbsmom Illexcmipom). Baiimng
CYNPOBOJPKYBAB HIMIIB MPOTAroM ychoro 20-ro
CTONITTSI B pI3HHUX IHOCTacAX 1 BBaAXKAETHCA
CydYacHHUKOM YycCiMa, XTO 3HailomMuiét 3 ioro
BUIUICKAHUM TPEIBKOI0 TPAIMINEI0 iaJOriYHAM
XHCTOM [13, c. vi]. Himenpki  gociimkeHHS
TBOpUocTi Baiinna, ski posmouanucs B 30-1 poxu 20-
ro CTOJITTS, HE BIAPIZHAIACS CHUCTEMHICTIO 1
3BOJIMIIMCS JIO BIUIMBY OPHUTAHCHKOIO MHUChbMEHHHKA
Ha (OpMyBaHHS HIMENBKOi CYCHUIFHOI KOMemil
(mamp. K. IlITepHreiim), abo HIMETIBKOTO
OysnbBapHoro teatpy (Hamp. K. I'eti) [tam camo,
c.21]. [Jocmigauk Ta Tnepeknamad  Bainga
M. Metiephenpa miaKpecitoe CTHIIICTUYHAN TaJaHT
Baitmma — «Omuckyuwii», HaBITh TaKWid, «IIIO
ICKpUTBCSI», «IiaMaHTOBO csie» [5, c. 461].

Himenpki  nmocmimkenHss tBopyocti O. Baitnma
HETPSAMO TiATBEPKYIOThH TIIOTE3y, M0 camMe TEMH,
K1 00MpaB ipIaHICHKUI NMUCHMEHHUK, 1 popMma, B
SKill BIH BHKJIAJaB CBOi JyMKH, HaleXaThb 10
YMHHUKIB ajanramii #HOro enToHIMIB IHIINMH
JIHTBOKYJIBTYPaMH, 30KpemMa HIMELIbKOIO
[muB. Takox 5].

[lepmi mepexmagn Ta BupaHHs m'ec bepHapma
Illoy HiMeIbKOIO MOBOIO maTyioThesa 1902-03
pokamu, 11e «Heldeny, «Candida», «Ein Teufelskerl»
(«The Devil’s Disciple»), Tomi » octanHiO Oyio
MMOCTABJICHO Ha CIIEHI. YChOTO X B ABCTpii Ta
HiMeuuuni cleHiyHe BTIICHHS 3HaWUM 9 1m’ec
b.lloy — 3 no3Bony aBTOpa, SKHH MiK THM
CXBAJILHO BHCJIOBIIIOBAaBCA MPO poOOTY HIMEIBKHX
nepexiangadis [12, c. 162—163] (nuB. Takoxk poOOTH
H. Baxngiithepa  [13]). CBoiMuM  TOZIIIHIMU
kputukamu b, Illoy BBaxkaBcs aBTOpOM  «IJIs
miteparypHo o6i3HaHuXx» [12, . 163].

3rinio 3 manumu [. KiHgepMaHHa, KiIBKICTb
nocraHoBok n’ec b. llloy Ha HiMEUBKi#l CIleHI TOTO
gacy mepeBmimyBaiza 1207, 1mo  J03BOJISLIO
ipJIaHACBKOMY  JIpaMaTyproBi IMOCICTH 32 IIHUM
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rmapamMeTpoM Apyre micme micist Bimesma Illexcmipa
(2527), i3 3HAYHUM BIJCTaBaHHSIM HIMELBKHX
MmaiictpiB  cuean . Bemekinga  (1171) Ta
I'. Topmanuctans (202) [Tam camo], mpuaoMy Ha
HIMEIIbBKOMOBHUX TEpeHax #oro poOoTH Maiu
OlMpIIMIA  BIAKIWMK, HIX  HAa  JIOHJOHCHKHX
MiMOCTKaX, JI€ WOTO IT€CH BBAXKAJHUCS 3aHAATO
aBaHTapauCcTCHKUMHE [20].

Buxoznsiun 3a BHIICHABEJICHUX JJaHUX, OOHBa
MUCHbMEHHUKH MOXYTh BBaXAaTHCS eIliTAPHUMHU
MOBHHUMH 0COOHCTOCTAMH (y pO3yMiHHI
O.B. Cupotuninoi [9]) i mperenmyBatu Ha cTaryc
TBOPIIB €NTOHIMIUOT0 (POHAY SIK PiAHOI, TaK i IHIINX
(30KpeMa, HiMeUbKOi) JIIHTBOKYJIBTYD.

2.2. KoHmenrtyajbHa CKJIag0Ba enTOHiM3amii
mutat O. Baiiina ta k. b. Loy

lNmotetnuHo oxHIEIO 3 TPUYMH ENTOHIMI3aIii
mutat O. Batinma ta k. b. Illoy € Habip KOHIIETITIB,
BepOai30BaHMX IXHIMH TBOpamH (BiIIOBITHO — 1
[UTaTaMH 3 HHAX), a TaKOX IXHIMH OKpEeMHUMH, HE
3aBKAM THUNOBUMH O3HAKAMH, BHCBITIIOBAaHUMHU
UMK BepOaiizaiisMu. Tak, HAMU BCTaHOBJICHO, 1110
TS €IITOHIMIYHOT 1110CHCTEMHU O. Baiinna
noMiHantHUM € Merakonnent JIFOAMHA, iomy
MIIOPSAKOBAaHI  30KpeMa Taki  KOHIENTH, SIK
YOJIOBIK-XIHKA, MEHTAJIbHA AIAJIBHICTD,
MOPAJIBHI ~ SKOCTI,  MDKOCOBUCTICHI
CTOCYHKMU, KUTTA, CYCHUIBCTBO.
VYHiBepCAJIBHICTh LUX KOHIENTIB IS OyIb-SIKOi
€BPOICHCHKOI JTIHTBOKYJIBTYPH KOMIICHCYEThCSI HE
TUTIOBICTIO  iXHIX  O3HAaK, fAKi CIAyIOTH 3
hopmyroBaHbL MHUCbMEHHUKA. AMOiBaJICHTHO
xapakrepusytoun sk YOJIOBIKA, Ttak i JKIHKY,
Batinn Haromomrye Ha TpaHUYHIN MTPOOIEMATHIHOCTI,
Maike HEMOJIMBOCTI iXHIX aIeKBaTHHUX CTOCYHKIB
(npuknan 1).

(1) Mciinner heiraten aus Uberdruf3, Frauen aus
Neugier. Beide werden enttduscht.”" — Eine Frau
ohne Bedeutung, 3. Akt / Lord Illingworth

Y  MEHTAJIBHIM  JISJIBHOCTI  aBropa
HaAMOUIbIIE IIKABUTh AaCIEKT TIIMOWHA MUCIIEHHS
(npuknan 2), HeOe3nekn camoro (akTy MHUCICHHS
(mpuknan 3), anme 3acymXye BIICYTHICTb BIACHOI
IYMKH (TIpuKiazn 4).

(2) Das schlimmste Laster ist die Seichtheit.
Alles ist gut, was man geistig erfait hat. — De
Profundis
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(3) Alles Denken ist wunmoralisch. Sein
eigentliches Wesen ist Zerstorung.— Eine Frau ohne
Bedeutung, 3. Akt / Lord Illingworth

(4) Es gibt nur eine Siinde, und das ist die
Dummbheit. — Der Kritiker als Kiinstler, Szene 2 /
Gilbert

CrocoBao MOPAJIBHUX HKOCTEPI, O. Baiing
HE 3arepedye ICHYBaHHS CIPaBXKHIX UYECHOT, aje
BUPaXXa€ MOYACTU HETATHUBHE CTABJICHHS 0 COBICTI,
TEPIiHHA 1 BIIKPUTO  KPUTHKYE  CYCIIJIbHY
¢danpmmBy «MopanbHICTEY» (Tpukiax 5). Ta # B
uiiomy CYCIIBCTBO Buctymae B  TBOpax

NUCbMEHHHMKA SIK 1HCTUTYT, SKHH BiAIITOBXYE
TaJJAHOBUTHX, MHCISIYMX, CMUIMBHX JIIOJCH, 1
OTPUMY€  EKCIUTIUTHO HETaTHBHY  OLIHKY
(mpuknazn 6).

(5) Von allen Posen ist die moralische die
anstopigste. — Der Kritiker als Kiinstler, Szene 2 /
Gilbert

(6) Die  Gesellschaft verzeiht oft den
Verbrechern. Sie verzeiht nie den Trdumern." — Der
Kritiker als Kiinstler, Szene 2 / Gilbert

HoxnaaHime KO)KHa rpymna KOHLIETITIB,

BepOamizoBanux entoHiMamu O. Baiinga, BUCBiTIeHa
B po0oTi [5].

Amnaniz enroniMmiB k. Bb. Illoy mnokasas, mio
KOHIIENTH  #oro  adopHCTHKM  Tak  CaMo
mignopsakoBani merakonmenty JIFOJAMHA. 3okpema
ne MEHTAJIBHA JISUJIBHICTh, MOPAJIbHI
AKOCTI (YECHICTb, CMIJIMBICTH Ta in.),

COEPA JIAJIBHOCTI (ITOJIITHUKA, CIIOPT,
[MPODECIA, MUCTELTBO Ta 1H.),
CYCIIJIbCTBO Ta fioro THCTUTYTH

(AEMOKPATISA, LJIIOB). Onnak, Ha BiAMIHY Bif
O.Baiinma, xputmka JIx. b. Iloy Ourem
CKOHIICHTpOBaHa  Ha  30BHIIIHIA,  CYCHiIBHIH
nmisiieHocTi  JIOIMMHW.  Yepe3 mnpwuiiom  iporii
(EKCIUTIKYIOYM HETaTHBHI PHUCH TPOTHIICIKHOCTI),
Jpamarypr KPHTHUKYE HEJIOCKOHAIIICTh
JEMOKPATII (mpuxnan 7), HacuimbcTBO 3 GOKY
oyap-sxkoi BJIAJIUN (npukian 8), HeedeKTHBHICTH
[OJITUKHN (npuknam 9), HEKOMIETEHTHICTH Y
[TPO®ECII (npuknaz 10).

(7) Die Demokratie ist ein Verfahren, das
garantiert, dafs wir nicht besser regiert werden als
wie wir es verdienen.

(8) Die Leitung der Welt besteht sachlich im
Empfang von Befehlen und im Gehorsam.
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(9) Die Politik ist das Paradies zungenfertiger

(12) Kunst ist die reinste Form der Liebe

Schwitzer. TemaTuudi OCOOIMBOCTI ENTOHIMIKH OBOX 3
(10) Alle Berufe sind Verschwirungen gegen die — HalOLIbII LUUTOBAHUX HIMEIIBKOIO MOBOIO
Laien. OpUTaHCHKUX MMMCEMEHHHKIB 3BOJATHCS bi (o}

Ane, Tak camo, sk 1 y Bainga, romoBHuMH
BajopatuBamu Illoy € JYMKA 1a MUCTELTBO
(mpuxmamm 11-12).

(11) Gedanken springen wie Flohe von einem
zum anderen, aber sie beifsen nicht jeden.

y3arajbHEHOI CUCTEMHU, IO CKJIANAETHCS 3 OLIBII HiX
50 KoHuenTiB, BepOali30BaHUX  ABTOPCHKUMH
[UTATHUMH OJMHUIISIMH, TIpeJIcTaBleHnX Ha Puc. 1:

GLEICH- 2
< GULTIGREIT —————— Ecalfgﬂ
* BAMZIYIKICTD .
[PERSONLICH- |

i KEIT/ ; RFAHRUNG!
OCOBHUCTICTB} JOCBIJ

| REHEIT/
| wicToTA ||

i ) VERNUNFT)
| IRRTUM/ | WISSEN/ DUMMHEIT/| | CHARAKTER{ - ;noncnpi
| OBIVIA | 3HAHHSA \ JVPICTh XAPAKTEP van
A TERRTS JUGEND/ DENKEN/ L E}RG}]IE(I)Z/ | | | HUMOR/ | [SYMPATHIE/| N
OJIOMICT, MKA ; /IIE. iCM“IICTBOE TYMOP | crMmATIT | g
\ |
[ Cran } [ MenranpHa JisUIBHICTE ] [ SIKicTB ] [ CrIpHifHATTA (30BH.ABHII)
T T
I
L ®izuduHe, ICUXidHe J
1
] [ O0'€KTH CTABIEHHS/IIHHOCTI ]
BERUF/ RSUCHUNG| | Georil | GELD
T crmokvea | | . TPOLIT
TIPODECIA HE { CYCIUIECTBO!
B REICHTUM "' TUR/ )
TALK/ ] 1 { | | KUL - KRA
CBITCBKA BATATCTBO | KVIIBTVPA | DEMOERAT:
BECITIA - . i J

FEIND/ KUNST/ LEBEN/
[EEMTDB}§ BOPOT' i[/l]ICTELITBO {}KIITT%

TICTh

PROMINENZ/} | | )
4 SUNDETPIX '1)3HAMIEHI{v3 | ERFOLG/ | QITERFG RIODE
i ' i | VCHIX | | KOXAHHA MOJIA

HASS/

HWEIGEN//
{MOBYAHHS
TAT/ |
BUITHOK

MORAL/ POLITIK/ _ MACHT,
MOPATIb TOMITHKA BIIATTA

“HEHABIICTb -
B / Y of Y 7 Vol b
raasy | PRESSE/ | PRINZIPIEN/| | |PUBLIKUM/| | QUALITAT/ |
SPORT/ KAMPF/ . MORD, i TIIPECA | TIPTIHLIMITI | | OVBIIIKA | | SKICTB |

. CIIOPT .-~ BOPOTBBA .~ - BBIIBCTBO .- i

TEUFEL/ |
JUISBON |

“WAHRHEIT/ y
[ TIPABITA }7 WELT/CBIT FREIHEIT

- KOHIIEIITII, BepOaiti3oBaHi enToHiMamu O. Baiinna

- KOHIIeNTH, BepbanizoBaHi eNTOHIMaMII 000X aBTOPiB

- KOHIIENITH, Bepbalti3oBaHi eNTOHIMaMII OJHOTO aBTOpa

Q - KOHIIeNTH, BepOaizoBaHi entoriMamu JUxk. b. ITloy

Puc. 1. Kordiryparis xoruentochepu enronimiku O. Baiinga ta [Ix. b. llloy
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3. BUCHOBKH Ta MePCIEKTHBH

Martepian DOCIIIKSHHS TTOKA3Y€E JIUIIE YaCTKOBUN
30ir KOHLIENTIB, 00 fAKux amearoroth O. Baiing ta
k. b.llloy B  cBoiffi  enToHiMimi.  OmHaK
JOMiHyBaHHsI criibHOro MerakoHuenty JIKOJJMHA,
yBara J0 ofHakoBUX Tpym Horo o3zHak (PISUYHE,
[ICUXIYHE vs COULIAJIbHE), mnaromoc Ha
OJJHAaKOBMX 30BHILIHIX Ta BHYTPIMIHIX MIHHOCTSX
(AYMKA, 3HAHHS, KOXAHHS, MUCTELITBO)
nae TiIcTaBy posrnanatu KoH(Iryparrito
eNTOHIMIYHOT KOHIIENTOC(EepH X aBTOPIB SIK OJHY 3
NPUYMH  aJamnTarii Ta  enToHiMizamii  IXHiX
AHIJIOMOBHUX IMTAT y HIMEIIbKIi MOBI.

[lepcmekTHBHUM BHUIAETCA 3aTyYCHHS
JI0 TIOPIBHSIHHS 1HINIAX IIATOBAHUX HIMEIIPKOIO MOBOO
IHIIOMOBHHMX aBTOpiB, a TaKOX JIOCIIJKEHHS
(hyHKITIOHATTHFHOTO aCTEKTy aJalTOBAaHUX HIMEIBKOIO
MOBOIO 1HIIIOKYJIETYPHHX IIUTAT.
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SCOPE OF MEANING AS A FACTOR
OF PRECEDENT NAME TRANSLATION

G.V. Tashchenko, PhD (Kharkiv)

The article deals with the dependence of the precedent name translation on the bond joining it to its source and,
correspondingly, to the mental image the onym activates in a particular context. While certain precedent names function
in a cultural medium independently becoming symbols of various features, others can be decoded only against the
background of the text or the situation they are derived from. A specific category of precedent names is represented by
those accompanied by a complex of stercotypical associations attached to them in the corresponding society but not
directly connected with the source, i. e. the culture-specific mental image prevails over the origin. The category a
precedent name falls under constitutes an essential factor of translation, since it determines the need for and the scope of
compensation the translator shall provide if the onym proves irrelevant for the target culture. Extra-textual
commentaries form the most productive method of translation, as they give the opportunity not only to avoid
interpretation gaps but also to preserve cultural specificity of the original. However, such commentaries are most
efficient if they are as concise as possible, giving maximum information necessary for the name decoding in a particular
message, avoiding both insufficiency and excessiveness.

Key words: mental image, method of translation, precedent name, precedent situation, precedent text, source
culture, target culture.

Tamenko I'. B. O0cAr 3HavyeHHs SIK YMHHUK MepPeKJAay NpeleJIeHTHOro iMeHi. Y CTaTTi po3risoaeThCs
3aISKHICTh TEPEKIaay MPEIEACHTHOrO IMEHI BiJ HOTO 3B’SI3KY 13 [DKEPESIOM Ta, BIAMOBIAHO, BiJ MEHTAJILHOIO 00pasy,
110 OHIM aKTHBYE Y BIJITIOBITHOMY KOHTEKCTi. ¥ TOW 4ac K AesKi NMpeleleHTHI iMeHa QyHKUIOHYIOTh y KYJIbTypHOMY
MPOCTOPi HE3aNeKHO, NEPETBOPUBLINCH HA CAMBOJIH MEBHUX XapAKTEPHUCTHUK, 1HIII MiJISATal0Th 1EKOIYBAHHIO JIHIIC Ha
OCHOBI TPELENSHTHOTO TEeKCTy abo CHTyauil, 3 SKUX BOHH MOXOAATh. OKpeMy KaTeropil0 MpeleACHTHHX iMEH
CTaHOBJISITH OHIMH, 110 CYIIPOBO/KYIOTHCSI CTEPEOTHITHUM acOIliaTHBHUM KOMILIEKCOM Y BiIMOBIAHIN CIIBHOTI, OJHAK
0e3mocepelHRO HE TOB’s3aHI 3 IDKEPENoM, TOOTO KYJIBTYpHO CIEIU(IiuHMA MEHTANbHHH 00pa3 TepeBakae Iio
BIZHOLICHHIO JO 3HAHHS JDKepesna MOXO/KeHHs. Kareropis, 1o sKOi HaJeXWTh MNpELeNeHTHE iM’s, € CYTTEBUM
YHMHHUKOM TepeKiIany, OCKUIBKA BH3HAa4ae MOTpedy Ta oOCsIr KOMICHCALil, SKy HMOBHHEH 3a0e3NEeUHTH IepeKiiaiady,
AKIIIO0 OHIM HE € PeJIeBaHTHHUM IS IIUTbOBOI KyJIbTypH. [lo3aTekcToBl KOMEHTapi € HalHOIIbII MPOLYKTHBHAM CIIOCOOOM
nepekyany, OCKUTBKY BiH Ja€ MOXKIIMBICTH HE TUIBKH YHUKHYTH HPOOLTIB B IHTEPIIPETAIlil, a TAKOXK 30eperTu KyJIbTypHY
cnenn¢igricTs opuriHamy. OgHaKk Taki KOMEHTapi € eeKTUBHUMH, SKIIO BOHHU € CTUCIUMH, ajie IIPH I[bOMY HaJalOTh
MakcUMyM iHdopMamii, HEoOXiJHOT JJsi PO3yMiHHS IIOTOYHOTO TIOBIIOMJICHHS, Ta € JOCTAaTHIMH, aje He
HaJIMIIKOBUMHU.

KarouoBi cioBa: BuXimHa KyJibTypa, MEHTalnbHHIA 00pa3, TpeleAeHTHE IM’s, MpeleleHTHa CHUTYallis,
MpeLeCHTHHI TEKCT, Croci mepekiany, HiiboBa KyJIbTypa.

Tamenko A. B. O0beM 3HadYeHusi Kak GakTop mepeBoja NMpeLeeHTHOI0 MMeHH. B crathe paccMaTpuBaeTcs
3aBUCHMOCTh TI€PEBOJIA MPEIEJCHTHOI0 MMEHH OT €ro CBA3M C HCTOYHMKOM M, COOTBETCTBEHHO, OT MEHTaJIbHOTO
obpasa, KOTOpHIi OHMM aKTUBHPYET B COOTBETCTBYIOIEM KOHTEKCTE. B TO BpeMs Kak HEKOTOpBIC INpELeICHTHBIC
uMeHa (YHKIHMOHUPYIOT B KYJBTYPHOM HPOCTPAHCTBE HE3aBHCHMO, IPEBPATHBIIMNCH B CHMBOJIBI ONpPEIEICHHBIX
XapaKTePUCTUK, ApyrHe MOAJIekKaT JCKOAUPOBAHHIO TOJNBKO HAa OCHOBE IPEIEACHTHOTO TEKCTA WM CUTYallHd, H3
KOTOPBIX OHH NMPOHCXOAT. OTAENbHYIO KaTerOpHIO MPELEeJCHTHBIX UMEH COCTAaBISAIOT OHMMBI, COTNPOBOXKAAIOIIHECS
CTEPEOTHUIIHBIM aCCOLMATHBHBIM KOMIUIEKCOM B COOTBETCTBYIOIIEM COOOIIECTBE, KOTOPHIE, OJHAKO, HETIOCPEICTBEHHO
HE CBSI3aHbI C UCTOYHHMKOM, T. €. KyJbTypHO CHelu(UYECKUi MEHTaIbHBII 00pa3 NpeBajIupyeT MO OTHOLICHUIO K
3HAHUIO UCTOYHUKA MTPOUCXOKICHUA. KaTeFOpI/lﬂ, K KOTOpOﬁ OTHOCUTCHA MPCUCACHTHOC UMH, ABJIACTCA CYIIECTBECHHBIM
(hakTOpOM IEpeBO/a, MOCKOJIBKY OMPeNeisieT MOTPEOHOCTh U 00BEM KOMITCHCALMU, KOTOPYIO JOJDKCH OOCCICUUTh
MEPEBOIUMK, €CIIH OHUM HE SIBJISIETCS PEJICBAaHTHBIM JUIS LIEJICBOH KyJbTYpbl. BHETEKCTOBBIC KOMMEHTAPUH SBIISHOTCS
HanboJee MPOIYKTUBHBIM CIIOCOOOM MepeBo/ia, IOCKOIBKY OH JaeT BO3MOKHOCTH HE TOJNBKO M30€XaTh MPOoOEIoB B
MHTEPIPETALNH, HO ¥ COXPAHUTh KYJIbTYPHYIO cHeUU(DUYHOCTh OopurdHana. OIHAKO TaKHE KOMMEHTApHU SBIISIOTCS
3 }eKTHBHBIMU, €CIM OHM CXKATbl, HO INIPH 3TOM NPEJOCTABIIIFOT MAKCHUMyM HH(GOpMALUH, HEOOXOIMMOH I
MOHUMAaHUSL TEKYLIEro COOOMCH S, OYTy4YH JOCTATOYHOM, HO HE U30BITOUHOM.

KnroueBble cjioBa: WCXOAHAs KyJbTypa, MEHTaJIbHBIA 00pa3, NpELeICHTHOS WM, NpELEJCHTHAs CHUTyalus,
IIPeLeACHTHBINA TEKCT, coco0 nepeBoa, IeneBas KyibTypa.

© Tashchenko G.V., 2018
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1. Introduction

The construction of meaning in the course of
communication, whether oral or written, is an
important aspect of understanding the message
which is a complicated process even for personal
interaction. However, while communication is
mediated by a translator, interpretation is subject to
the same influence. The communicators may be
distanced in time, space or both, for this reason the
translator’s task is to compensate any discrepancies
arising from different backgrounds of the author and
the reader. It requires broad lingual and cultural
competence in order to decode the message and to
predict any possible obstacles which may hinder
comprehension by a representative of a different
culture. Lexical units conveying universal meanings
present fewer challenges in comparison to those
expressing culture-specific ones not only from the
point of view of translation but also from the point
of view of their interpretation. Therefore, means of
verbalizing cognitive content reserved to a limited
number of nations gain increased attention and
present a relevant target of
research in Translation Studies. Such
phenomena include the precedents names (PNs) as
the object of the study which form a
class of proper names used out of the original
context but activating some characteristics related to
the source in the mind of the target reader. The
subject of the research isrepresented
by the mental image, a PN is based on, as a factor of
its translation. Consequently the research is
aimed at determining the dependence of the
translation method on the nature of the mental image
the name actualizes on the basis of the
literary works ofthe 20™-21% centuries.

2. Short review of the latest publications

Currently, the cognitive approach to the
translation process is drawing a growing attention,
the researchers are mostly interested in the situations
where the differences in the cultural environment
provoke certain asymmetry between the linguistic
units and the meanings they are supposed to
communicate which may be less frequent for the
technical terms but rather widespread for
metaphorical expressions, including PNs.
Translation of the metaphors as such receives a
considerable coverage [3, 4, 5], while the cognitive
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aspect of PNs as onyms possessing certain
characteristics of a metaphor is less well-established
from the translational point of view.

A precedent name is so deeply rooted in a
particular culture that becomes a “paragon”, the
most widespread means of conveying a relevant
metaphoric meaning deriving from
conceptualization of a new object on the basis of a
well-known one which is not directly related to the
former.

The choice of certain qualities of a person, object
or phenomenon which determine the precedence of
their names depends on basic values, stereotypes
functioning in a specific culture as well as the
historical background identifying them. Therefore,
various nations or even various periods in the
development of the corresponding social community
give rise to various PNs which can also lead to
differences in the axiological connotations attached
to a certain name. The national and cultural
differences, on the one hand, allow people to
preserve their identity and, on the other, contribute
to communicative failures [1, p. 3].

For a translator the contrasts inherent in culture-
specific linguistic units are of vital importance.
However, in case of PNs a translator shall take into
account not only cultural discrepancies proper, but
also those caused by various “layers” of meaning.
Some PNs are so widely recognized that they lose a
direct connection with the source becoming, instead,
a symbol of a particular quality. They are as easily
recalled in the memory of the author as they are in
the mind of the reader, since they form the most
complete embodiment of the appropriate feature.
The PNs falling under this category are mostly used
to denote qualities of wuniversal significance:
generosity, beauty, honor, greed, maliciousness, etc.
For this reason if the PN used in the original is
irrelevant in the target culture, the translator may
choose between adding an extra- or intratextual
commentary in order to explain the meaning, the
name is to convey, and replacing it with a name
embodying the same characteristic for the
representative of the receiving culture. The choice
may be based on different factors ranging from
political or ideological reasons to personal
preferences of the translator.

Another group of PNs covers onyms where
underlying mental images are much more complex
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as they constitute a mix of characteristics which are
difficult or even impossible to identify as separate.
The precedence arises due to a unique mental
structure combining a variety of features none of
which is dominant. Only the image in its entirety
enables the corresponding onym to function as a
precedent one thus providing for its gestalt nature.
From the translation point of view, such PNs leave
virtually no possibilities for substitution because it is
highly improbable that the target culture should offer
a name with a fully equivalent meaning or at least
such a meaning which would prove close enough.

While the first two groups include the names
functioning independently though actualization of
mental images of various scope, there are some
onyms which reveal their meaning only in
connection with precedent texts or situations they
originate from. PNs possess a rich potential for
invoking a wide range of characteristics of a
precedent text or a precedent situation critical to a
particular society [2], that is why the message
containing a PN can be decoded on condition that
the recipient knows the “plot”, the situation the PN
is based on, whether it is real or imaginary.

3. Results and discussion

The interpretation of a PN is mostly determined
by the degree of its cultural specificity. However, if
the translator ideally possesses the background
knowledge close to that of a representative of the
source culture, the target reader will hardly be
competent in all the spheres of life which may be
evoked in the text. Consequently, it is crucial to
estimate the scope of explanation which is to be
provided if the name proves irrelevant for the
receiving culture.

In terms of the onyms denoting one
characteristic, the authors frequently mention the
feature shaping their choice directly. For instance, in
the following situation the emptiness of the tomb of
one of the most famous Egyptian kings is compared
to a restaurant with no visitors where occasional
guests feel like mummies.

He only likes 2 or three empty restaurants where
nobody goes.

That’s right the place he took me last week was
like king tuts tomb (Tartt, The Goldfinch, p. 255).

- Bin mobums xooumu auwe ¢ mi 2 abo 3
NOPOACHT PeCmOpaHu.

- Came 6 make micye 8iH 800U MeHe MUHYL020
mudicHs, s cudie mam, sk 'y epoonuyi Tymanxamona
(Taprt, lurons, nepexnan B. LlloBkyHa, c. 418).

Tutankhamun is a pharaoh whose death is
covered in mysteries, whose burial place is supposed
to be cursed. Numerous researchers have been trying
to solve the puzzle over the years contributing to
popularization of the image in the mass culture. Not
surprisingly, this personality has become known
worldwide, therefore, the translation requires no
additional explanations.

Nevertheless, certain PNs, though actualizing a
single quality, have not acquired the status of
precedent ones for the target reader. Thus, the image
arising in the mind of the recipient will be
incomplete. The most widespread method of
compensating for the lack of culture-specific
knowledge is addition of a commentary, as shown in
the following example. Interestingly, the same
person is chosen to be a model of two different
qualities, namely wealth and madness. The translator
explains that Howard Hughes (1905-1976) was an
American industrialist and entrepreneur, innovator
and pioneer of aviation, cinema producer and
director, one of the richest people of his time. Such a
commentary contributes to clarification of the first
part of the message where the fortune of the
character is compared to that of a business magnate.
However, the commentary contains certain
excessive information and lacks significance for the
second part, as it has no respect to the mental illness
underlying Hughes’ condition.

He was not as rich as Howard Hughes but not
quite as crazy as Hughes had been at the end, either
(King, Four Past Midnight).

Bin 6yé ne nacminoxku 6acamum, sx [osapo
1103 y po3keimi ceo€i kap’epu, ma i He HACMITbKU
cxubnenum, sk 1103 nanpuxinyi ocumms (Kinr,
YoTupu micns niBHoui c. 841).

The PNs actualizing mental images of gestalt
nature also fall into two categories: those preserving
their status in the target culture and those losing their
functions in the text of translation. However, a PN
referring to a complex of features that merge
together in order to create a unique, gestalt image
leads to complications of both interpretation and
translation.

If the PN used by the author is functioning in the
target culture with the values pertaining to the
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source PN attached, the mental image it actualizes
for the target reader will be preserved. One of the
names that gained an international recognition is that
of a character of “The Catcher in the Rye” by
J. Salinger, Holden Caulfield, who is possibly one of
the most controversial protagonists of the English-
language literature of the 20" century.

1 gave you that book to read because I thought
you would feel identified with him. You're a Holden
Caulfield. He doesn 't fit anywhere and you don .

A mobi Oana yio KHUNCKY noyumamu, 060
nooymana, wo mu 8iouyeut cebe Ha Micyi 201061020
eeposi. Tu — meoic [onden Konghind. Bin nixyou ne
enucyemocs, max camo ax mu (Konexyionep).

A rebel who rejects the privileges of the world he
was born into, sharp and cynical, Holden cannot find
his place in the world, which serves as the basis for
the comparison made by J. Fowles. The mental
image, the writer meant to create, combines a wide
range of associations rooted in the entire nature of
the character, nevertheless, the background
knowledge of the target audience will be sufficient
to decode the message, as Holden Caulfield has been
familiar to them since school years.

Meanwhile the protagonist of a novel by G. du
Maurier, Svengali, is less well-known since the
writer gained a wider recognition as a cartoonist.
The name of Svengali actualizes the image of a
manipulator, dominator, exploiter who pretends to
help a person, concealing his real intentions. On the
one hand, such a mixture of characteristics creates a
vivid picture in the mind of the reader of the
original. On the other hand, it poses challenges for
the translator whose task is to render the name so
that it preserved the meaning and the evaluative
component pertaining to the source culture.

Now I saw Conchis as a sort of novelist sans
novel, creating with people, not words; now I saw
him as a complicated but still very dirty old man;
now as a Svengali; now as a genius among practical
jokers (Fowles, The Magus).

Konuic  yaensaseca meni mo  nimepamopom-
ncuxiampom, SKuil meopumb POMAHU He CI08AMU HA
nanepi, a 100bMu 8 OIUCHOCMI, MO PO3YMHUM, A€
O0yoice PO3NYCHUM CHAPUSAHOM, MO HCAPMIGHUKOM
nounao yci ocapmienuxu, mo eminennam Ceeneaui
(®Payn3, Mar, nepeknan O. Kopoins, c. 199)

Assuming that the PN would be irrelevant for the
Ukrainian reader, the translator specifies that
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Svengali is an “evil hypnotizer in the “Trilby” novel
by George du Maurier”. Such a commentary
partially explains the choice of the name used for
comparison, also mentioning the source of the
precedent. In the English-speaking world, Svengali
has almost become a common name, even forming
derivative expressions such as Svengali defence
denoting malpractices in court. However, in
translation the commentary provides the Ukrainian
audience with sufficient information to avoid gaps in
the message perception, adding the source if the
readers would like to find out more.

Another issue of translation is constituted by the
PNs which preserve their connection with the text or
the real situation they originate from, since their
meaning can be deciphered only in relation to the
source. If it is irrelevant for the target audience, the
translator shall provide an explication would be
sufficient for interpretation but not be excessively
wordy not to distract the reader from the main
context.

The following example shows a PN, whose
interpretation requires unfolding the basic plot of the
corresponding precedent text before the eyes of the
reader. The PN “Dr. Jekyll” is not totally unknown
in the Ukrainian culture, however, an average
Ukrainian reader will probably be unable to decipher
the meaning of the onym, since it is rather oriented
at a more “competent”, educated reader.

There was a corny group shot of four teachers in
white lab coats holding bubbling beakers — paging
Dr. Jekyll — and below it were four studio shots
(King, 11/22/63).

Tam micmugcs mpusianvHull 2pynoeuti 3HIMOK
uemsipKu guumenie y Oiiux 1a00pamopHux xaiamax
3 KAEKIMAUUMU pemopmamu 8 pyKkax — Keapmem-

yocobnenns doxkmopa JDicekina, — a Hudicue ixXHi
okpemi cmyoiuni ¢pomo (Kinr, 11/22/63, mepeknan
0. Kpacroka)

As the translator has to take into consideration a
broad audience, potentially of various backgrounds,
an extra-textual commentary is added, stating that is
an “allusion to the plot of a novella by the Scottish
writer Robert Louis Stevenson (1850-1894) “The
Strange Case of Dr. Jekyll and Mr. Hyde” (1886)
which tells a story of a respectable doctor Jekyll who
takes a drink he created and is transformed into a
cruel executioner, Mr. Hyde”. Such a commentary
provides an explanation which is brief enough and at
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the same time creates the necessary image of a
heterogeneous, controversial group of people.

A similar case is observed with a PN which can
be interpreted only against the background of the
situation it derives from. Thus, the personality of
Adolf Eichinann has created a precedent for the
representatives of a certain nation and those who are
knowledgeable in the history of the corresponding
period. Regarding the Ukrainian audience, they will
hardly be able to understand the comparison.
Realizing this, the translator takes a decision to
reveal the associations accompanying the PN in the
original message: Adolf Eichinann (1906-1962) — a
German  officer, working in Gestapo, was
responsible for “the final decision of the Jew issue”.
Meanwhile, the role of Adolf Eichinann in the
Holocaust is only a part of the explanation required.
The PN actualizes the situation covering not only his
activity, but also the fact that after he had fled to
South America, he was caught, taken to Israel and
executed. Therefore, the provided commentary does
not include all the aspects of the precedent situation
the author refers to, however, it allows making the
inferences necessary to fill in the blanks and predict
the future events.

"You think," said Oedipa, "then, that they're
trying to bring you back to Israel, to stand trial, like
they did Eichinann?" (Pynchon, The Crying of Lot
49).

- To eu ssadxicaecme, — cxazana Edina, — wio 6onu
Hamaeaiomvcs nogepHymu eac 0o Ispaimo, wob
sacyoumu, sx_Auxmana? (Ilindon, BurosomeHHs
aoty 49, nepexnang M. Hecteeneesa, p. 132)

Coming from the novels by E. Gardner, the
image of Perry Mason achieved the level of
precedence due to the prominence in the American
cinema. Raymond Burr played this role for an
extremely long period of time, from 1957 to 1966
and then from 1985-1993. Not surprisingly, this part
has become strongly associated with the creative
path of R. Burr. Still, this example is quite

illustrative from the point of view of the
commentary which has nothing to do with the
precedent situation necessary for the onym

comprehension in the current context: “Raymond
Burr [1917-1993] is an American and Canadian
actor who, in 1956, played the role of a journalist,
Steve Martin, in “Godzilla: King of the Monsters”
[1956], the first “Americanized” version of the

Japanese story. There is some evidence that Pynchon
intended to write about Godzilla and his enemies,
monsters [e. g. he mentions Mothra Butterfly in his
novel “Inherent Vice”, 2009]. The decision of the
translator in favor of emphasizing R. Burr’s role in
“Godzilla” is highly questionable, since here the
author himself refers to the part chosen for
comparison.

"A cash nexus," brooded Oedipa, "you and Perry
Mason, two of a kind, it's all you know about, you
shysters."

"But our beauty lies," explained Metzger, "in this
extended capacity for convolution. A lawyer in a
courtroom, in front of any jury, becomes an actor,
right? Raymond Burr is an actor, impersonating a
lawyer, who in front of a jury becomes an actor
(Pynchon, The Crying of Lot 49).

— @inancogi cnpasu, — 3a0yMAUBO NPOMOBUILA
Eoina, — ILe sce, wo 6u 3 Ileppi Meticonom 3nacme,
000€ psabdoe, IPPUCMU-ABAHMIOPUCHIU.

— Ane oic Hawa npugadbaUGicMb AKPA3 1 NOJALAE Y
HQWIIU  CRPpUMHOCMI, nosichue  Memuyeep. —
Aosokam y 3ani cydy neped  OYOb-AKUMU
NPUCANCHUMU cmae akmopom, max? Petimono bepp
— akmop, wo sudac cebe 3a adsoxama, SIKUl nepeo

NPUCAICHUMU cmae aKmopom (ITinvon,
Buronomenns noty 49, nepeknan M. Hecreeneena,
c. 29).

Conclusions. Thus, the PN translation is

challenging both at the stage of interpretation and
transfer for the target reader. It requires substantial
linguistic and extralinguistic competence of the
translator who is supposed to anticipate the level of
background knowledge the target reader should
possess and choose the method of translation
accordingly. The names which preserve their
precedent status in the target culture pose no
difficulties, while those losing their relevance lead to
the use of transformations aimed to ensure
comprehensive understanding of the message. The
most wide-spread means of compensation for the
lacking component of culture-specific knowledge is
an extra-textual commentary added to the text.
Nevertheless, its reasonability is determined by the
ability of the translator to present the information
which is pertinent to the current context, sufficient
as well as concise. Otherwise, a perception gap will
arise.
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The prospects of the study consist in
exploring the influence of the mental image a PN is
based on as well as its ties with the source on the
onym rendering for the cultures and languages
which show more significant discrepancies in terms
of the relevant meanings and values.
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PEKOMEHJIALIT OO O®OPMJIEHHSI PYKOITUCIB CTATEM
BICHUKA XAPKIBCBKOI'O HAIIIOHAJIBHOTI'O YHIBEPCUTETY IMEHI B.H. KAPA3IHA
Cepis “InozemHa ¢inoJiorisi. Meroguka BUKIaJaHHA iIHO3eMHUX MOB”

Martepianu s omyOMiKyBaHHS MPUAMAIOTHCS BiJl CHCMIATICTIB y Taly3i 1HO3eMHOi (iIOJOrii Ta METOIUKH
BHKJIAIaHHS iHO3EMHHUX MOB. 3MICT cTaTeil moBUHEH Binnosigatu sumoraM BAK Ykpaian (auB. bromereni BAK, 2003,
Ne 1; 2008, Ne 2), a REFERENCES — Bumoram APA-style (6-te BuganHs:).

Moga my6Jikamiii: ykpaiHcbKa, pocilichKa, aHTJIiicbKa, HiMellbKa, (hpaHIly3bKa, iCIIaHChKa, KUTaliChbKa.

OO0csar my6aikaniii y mexax: 9-10 crop.

Tepmin moganns crateii: 10 30 6epe3ns ta 10 30 BepecHs MOPIYHO.

IIpaBuia opopMiaeHHs PyKONHUCIB

[J crarta momaethest y pemakmii Word 97-2003 Oe3 aBTOMATHYHHX MEPEHOCIB CIIiB pa3oM 3 JBOMa NPUMipHHUKaMHU
TEKCTY, a00 HA/ICHIIaeThCs Ha eTeKTpoHHY anpecy dilovamova@karazin.ua a6o dilovamovamir@gmail.com,;

[ inmexc YK mictutbcs niBopyd, nepea Ha3Boto myOumikanii (pudt 12 Times New Roman);

[J BimmeHTpoBaHA Ha3Ba IyOJiKaIlil JPYKYeThCS BEIMKUMH JIiTepaMH XUpHUM Ipudrom (po3mip mpudty 14), mix
HEIO B [IEHTPi 3BUYafHIMH JIiTepaMH iHII[ialld aBTOpPa, IPi3BHIIE, BUCHA CTYIIIHb MicIsI KOMHU (KaHII. (iloi. HayK) Ta
TIOPSIN Y Ty’KKax — Ha3Ba MICTa;

[ anorarii (koxxHa 1800 3HaKiB, BKIIIOYHO 3 KIIOYOBHMH CJIOBaMH, PO3MIIICHUMHU 332 a0ETKOI) HAa TPhOX MOBAX:
YKpaiHCBKiH, pOCiiichbKil, aHTilCchKil) nogaroThes mpudrom 10 Times New Roman; Ha moyaTKy KOXKHOI aHOTAITi1
PO3MIIIYIOTh TIPi3BUILE, iHILiaJIM aBTOpA Ta Ha3BY CTAaTTi HA BINOBIAHII MOBI HAITIBXXUPHUM MIPU(TOM;

[ cTpyKTypa CTaTTi, SIK IPaBUIIO, BKIIIOYAE PO3/ILIH, SIKI MICTATh:

1. Beryn (Introduction): moctaHoBka mpoOJIeMH; aKTyalbHICTh JOCHIIPKEHHS; KOPOTKHH aHai3 OCTaHHIX
JIOCIIIIKeHb ISl BUJIUICHHST HEBHPILLICHUX paHillle IHTaHb; MeTa, 3aBaaHHs (Aims / tasks / objectives), xix ix
BUPIIICHHS B CTaTTi.

2. OcHoOBHA YacTHHA (3 BIAMOBITHOIO TE€Mi HA3BOIO): 00'€KT, MPEAMET, TEOPETHUHI OCHOBH, MaTepiall i METOIU
nmociimkenHs. JlaroTbes BiAMIOBiAI (MOULTBHI Mimpo3aimm 3 HazBamu (2.1., 2.2.)) Ha KOKHE ITOCTaBJICHE aBTOPOM
MUTaHHS; Pe3yJIbTaTH OOTPYHTOBYIOTHCS, IITFOCTPYIOTHCS MTPUKIIaIaMH, TaOJIUISIMU, MaJTIOHKaMH.

3. BucnoBku (Conclusions): y3aragbHEHHS OTPHMaHHX pe3yJbTaTiB, X TEOPETUYHO{ 3HAUYIIOCTi; KOHKPETHI
MEPCTIEKTHBH JOCIIHDKEHHS.

Yci CTpYKTYpHI eJIeMEHTH BUIUISIOTHCS HaIliBXKUPHUM HIPU(TOM Ta HyMEpYIOThCS.

[J 3a Bumoramu JJAK 000B’SI3KOBHMHU €IEMEHTAMU € 00’ €KT, MPEIMET, METa, MaTepiall Ta aKTYaJIbHICTh JOCHIIKCHHS,
MepCIIeKTUBH aHamizy (mpudt pospimkeHnid — 3,0); 32 peKOMEHIAIIMI HAYKOBHX BHIAHb Yy CTATTAX Oa)XaHO
LUTYBAaTH Tpalli WIeHIB peakoerii BicHuka;

[] OCHOBHMIi TEKCT PYKOIHCY APYKyeThcs uepes 1,5 intepBanu mwpudtom 12 Times New Roman, nosst iBopyy, Bropi,
BHU3Y — 2,5 cM, ipaBopy4 — 1 cm. Bigcrym a63any — 1,25 cm. Yitko audepeniroroTtbes Tupe (—) Ta aedic (-);

[l mpu BHKOpPHCTaHHI cHewiaJIbHUX MPHMTIB Ta CHUMBOJIB ab0 NpH HAsSBHOCTI ULIIOCTpalid iX MOJaloTh
BiZloKpeMIleHUMH (aiinamu;

[J imoCTpaTHBHHMN MaTepiall MONAeThcs KypcuBoM 3 BictymoMm 1,25 cm. EnemenTn TekcTy, Aki TOTpeOyIOTh
BHUIUTEHHS, MIAKPECTIOITHCA. 3HAUEHHS CITiB TOMIO OEPYTHCS Y JIATIKH.

[J mocWjaHHSA Yy TEKCTI O(GOPMITIOIOTHCS 3TIJHO 3 HYMEpAIIEK CIUCKY BHKOPUCTAHOI JiTeparypH, Hampukian: C.
JlesincoH [1, c. 35], ne meprumii 3HaK — HOPSIIKOBUI HOMEP 3a CITUCKOM, a APYTHIl — HOMEP [IUTOBAHOI CTOPIHKH.
JITEPATYPA npykyerscs KUpHAM IIpH(GTOM BETMKUMH JiTepamu O€3 BiICTYIy BiX JIiBOTO moiisi i 6e3 IBo-

kpanky. Hmkde Boigbip 10 TeKCTy MoOJaeThes 3aHYMEPOBaHMH IEpeNiK IUTOBAHUX POOIT (OBIIHMKM BKIIOYHO) B

anaBiTHOMY NOPSIKY aBTOpiB, opopmiieHnit i3 notpumanssm crannapriB JJAK Ykpainu 2008, Hanpukian:

1. Aomonn B.I'. Mcropudeckuii cuHTakcuc Hemernkoro si3pika / B.I. Aagmonn. — M. : Beicm. mik., 1963. — 335 c. 2.

Bornanos B.B. Kommynukantst / B.B bornanos, B.1. VBanos / Bectauk XapbkoB. Hail. yH-Ta umenu B.H. Kapasuna.

—1989. — Ne 339, — C. 12-18. (auB. npaBmia opopMiIeHHs CIUCKY JiTeparypu y broiereni BAK, Ne 3, 2008 p.)

[Ipu HEOOXiMHOCTI HATAETHCS CIIMCOK KEPET LTFOCTPaTUBHOIO MaTepiany, oopMIIeHHH Tak camMo, IKOMY Iepeaye
Ha3Ba JPKEpelia UTI0CTPaTHBHOTO MaTepialy.

s BXomkeHHs BicHMKa y HayKOMETpW4YHI 0a3H JaHUX CIHMCOK JIiTepaTypu O(GOPMIFOETHCS IBIYi: CIIOYATKY 3a
pumoramu JIAK Vkpainu sk JIITEPATYPA (LITERATURE i aHTJIOMOBHOI CTaTTi), MOTIM 32 Mi>XKHAPOTHUMHU
crangapramu sk REFERENCES.
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Knura:

Zagurenko, A.A. (2002). Ekonomicheskaya optimizatsia [Economic optimization]. Kyiv: Nauka Publ.

Jlucepraitis:
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Kuura ogHoro aBropa:
Lakoff, G. (1980). Metaphors We Live By. Chicago: Chicago University Press.

Knura BE3 aBropa, mia peakiieo:
Lakoff, G. (ed.) (1980). Title of the book. Chicago: Chicago University Pres.

KHura KiJbK0X aBTOPIB:
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oral Discourse. Cambridge and New York: Cambridge University Press, pp. 135-160.

®  MiAPSAAKOBI BAHOCKH HE JIOMYCKAKTHCS.

B okpemomy aiini momaroThCst BiIOMOCTI mpo aBTopa (Tpi3Buiie, iM's Ta MO 0aTbKOBI MOBHICTIO), HAYKOBHUIl CTYIiHb,
3BaHHs, Micle pobOTH, MOCaaa, JOMALIHS Ta €JICKTPOHHA aJpecu, KOHTaKkTHI Tenedonu. KojkHa cTaTTs CyNpOBOIKYEThCS
eJIeKTPOHHUMH ajpecaMu npodinis aBropa i cnibapropis Ha ORCID, GOOGLE SCHOLAR, RESEARCH GATE, sxi
HaBOMATHCS Y JKypHATI.

AcnipaHTy Ta BUKJIaJadi JIOJAI0Th 10 PYKOIUCY BUTSAT i3 MPOTOKOJY 3acifaHHs KadeapH / BUCHOI paay 3 PEKOMCHIAIIEI0
PYKOIINCY [I0 APYKY Ta peKOMEHAAIIII0 HAyKOBOTO KEPiBHUKA Ha ITOJaHy CTATTIO.

IMonani MaTepianu He PELIEH3YIOTHCS 1 HE IOBEPTAIOTHCSI.

BA3U PEOEPYBAHHS TA IHAEKCYBAHHS BICHUKA:

e Harmionanbha 6i0mioreka Ykpainu iMeHi B.1. Bepaajicekoro;
e [HcTUTYUIiHKI peno3uTapiii XapKiBCbKOTO HallioHANILHOTO YHiBepcuTeTy iMeHi B.H. Kapaszina.
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