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3ICTABHI CTY/II TA IEPEKJIAJJO3HABCTBO

VK 81.2473-102.0

JIMHI'BOKVYJIBTYPHBIE KOHTPACTBI
N ITEPEBOJYECKHUE TPAHC®OPMALINHN

IL.H. /loney, ookm. ¢unon. nayx (Xapovxos)

Ha ocHOBaHMYM MOJIe/TN JIMHTBOKYJIBTYPHBIX KOHTPACTOB, OCHOBBIBAIOLIENCS HA KOHLETILIUY BHYTPUA3BIKOBON (DOPMB]]
coJiep>kaHus (CMBICITIA), B CTaThe 3aHOBO MEPEOCMBICIMBACTCS MPOOIeMaTHKa EPEBOAUYECKUX TpaHChopmanmii.
[Ipennaraercsi, B 4aCTHOCTH, pa3rpaHUYEHUE MOBEPXHOCTHHIX TpaHChopMaluii (3aMMCTBOBAHUS, ONYILICHHUS, 10~
OaBleHUs, IEPECTAHOBKH, UCIIPABIEHUS, IPOCTOM 3aMEHBI), a TAKXKE MNTYOMHHBIX (OCI0KHEHHBIX): MOP(OJIOruiec-
KHX, CHHTAaKCU4€CKUX, UMIUTUKaTUBHBIX, aHAJIOTOBBIX, JI€(PUHUPOBAHUS, TPAHCIIO3UIIMH, KOMIEHCAI[UH U Jp.

KuroueBsble ciioBa: BHYTpuUs3bIKOBas (popMma coneprkaHus, JUHTBOKYJIBTYPOJIOTHS, JIMHIBOKYJIBTYPHbBIE KOHT-
pacThl, IEpPeBOAYECKUE TPAaHCHOPMALIUH.

Joneus II.M. JIiHrBOKyJIbTYPHI KOHTPACTH i nepek/aaganbki Tpancdopmanii. Ha ocHoBi Mozeni JTiHTBO-
KYJIbTYPHUX KOHTPACTIB, 10 TPYHTYEThCS HA KOHIEMLiT BHYTPIIIHBOMOBHOT POPMHU 3MICTY (CEHCY), B CTATTI HAHOBO
MIEPEOCMUCITIOETHCS TPOoOIeMaTHKa epeKIaIabKuX Tpanchopmaniii. [Ipornonyerscs, 30kpema, po3MeKyBaHHS O~
BEPXHEBUX TpaHC(hopManii (3al03WIeHHS, OMYIIEHHS, T0JaBaHHs, IepeCTaBICHHS, BUIIPABICHHS, IPOCTOI 3aMiHN),
a TaKOXK NIMOMHHUX (YCKIQAHCHHX ): MOP(OJIOTIYHUX, CHHTAKCUYHUX, IMIUTIKATUBHUX, AaHAJIOTOBUX, AeQiHIFOBaHHS,
TPaHCIIO3UIIi{, KOMIIEHCAIlii Ta iH.

Kuro4uoBi ciioBa: BHYTpilIHLOMOBHA (hopMa 3MICTY, JTIHTBOKYJIBTYPOJIOTisl, JTIHTBOKYJIBTYPHI KOHTPAcTH, Iepe-
KJ1a/1a11bK1 TpaHchopMmariii.

DonecP.N. Linguocultural contrastsand trandglating transfor mations. On the ground of amodel of linguocultural
contrasts, which is based on the conception of language inner form of content (sense), the article reconsiders the
subject matter of trandating transformations. In particular, it is proposed to differentiate superficial transformations
(borrowing, omission, addition, transposition, correction, simple substitution) and also deep (complicated)
transformations. morphological, syntactic, implicative, analog, definition, transposition, compensation, etc.

Key words: contrasts, language inner form of content, linguoculturology, linguocultural translating
transformations.

1. Beenenue. Teopusi mepeBoaa
U KOHTPAaCTHUBHASl JMHIBOKYJIbTYPOJOTHS
B nocnennee Bpemsi MOSIBUIIUCH MOMBITKA 3aHOBO
MEePEOCMBICTUTh MPOOJIEMATHKY TMEPEBOAOBEICHUS
B KOHTEKCTE KOHTPACTUBHOW JIMHTBUCTUKH [2]. DTOT
MOJTXO/T MOYKHO TIPU3HATH BIIOJHE OMPABIaHHBIM, yUHU-
ThIBas, YTO Ha MOMEHT CBOEro co3AaHus (Hayasio
70-X TO/I0OB) KOHTPACTUBHAS JIMHTBUCTHKA JICKIAPH-
pOBaJIach KaK JUCHMIUIMHA, U3yYaroliasi UCII0JIb30Ba-
HUE MHOCTPAHHOTO S13bIKA B XOJI€ €r0 U3y4YeHUsI, B 00-
uieHuu u npu nepesoje [3]. Ilpencrasnsercs, oaHa-
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KO, YTO — MPUHUMAsi BO BHUMaHUE COCTOSIBUIMMCS
3a UCTEKIIee BpeMsi BO MHOTHX T'YMaHHUTapHBIX JIHC-
HUIIINHAaX «cultural turn» — creayeT roBOpuUThH
HE CTOJIbKO O KOHTPACTHBHOMW JIMHTBUCTUKE, CKOJIBKO
0 KOHTPACTUBHOM J1UH2BOKYIbMYpoNLo2uu. B cBsA3M
C 3TUM, KCTaTH, CJIEO0BAJIO Obl 3aMEHUTH MPUBbIYHbIE
TEPMUHBI «MCXONHbIN s3bIK» (MS) — «mepeBonsimumii
s3b1K» ([151), Ha «ucxoanyto TUHTBOKYIETYpY» (MJIK)
U «T1epeBOAILYyT0 TUHTBOKYIBTYpy» (ITJIK).

Panee [1] Hamu yxe ObUTO MOKa3aHO, YTO TJIAB-
HBIM METOJIOM HCCJICIOBAHUS JAHHOW JTUCIUILTUHBI




3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

SIBJISIETCS] KOHTPACTUBHBIN aHAIN3, 8 OCHOBHOI ee eu-
HULIEH — KoHmpacm. JTa eIUHUIA OMHApPHA U MOXKET
OBITh IIPEJCTAaBIIEHA B BUJIE Cleqytolend (HopMyIbl:
«KOHTPACT, = CNCIHAINs, <> JIAKyHa », [ «CIie-
UaIIMsDy 0003HaYaeT CTIenn(PUIESCKUI DIEMEHT JIHT -
BOKYJIBTYPBI, 10 OTHOIICHHIO K JINHTBOKYIIBTYPE, , & «1a-
KyHa» — TMOJIHOE WJIM YAaCTHYHOE OTCYTCTBHUE STOTO
SJIEMEHTa B JIMHIBOKY/IBTYpe . B mocnennem ciy4ae
npuBeaeHHas (opMysa MOXKET IPUHUMATh BUJI «KOH-
TPACT, = CICUHAIHs, <> YACTHYHBI SKBUBATCHT
(aHaJIOF)y>>.

Criernanuu (Kak, COOTBETCTBEHHO, M JITAKYHBI ) MO-
I'yT OBITh CUCTEMHO-3bIKOBBIMH, JUCKYPCUBHBIMU
(peyeBbIMHU) M KYJABTYPHBIMU (BOCXOASIIUMH K IKC-
TPAJIMHTBUCTUYECKUM OCOOCHHOCTSIM COOTBETCTBY-
IOILUX KYJBTYD).

OO0BEKTOM JAHHOI CTATHU SIBISIOTCS HEMEIIKO-
pPYyCCKHE JIMHTBOKYJIBTYpHBIE KOHTPACTBI, IPEIME-
TOM— TMEPEBOJYECKUE TpaHC(HOpPMALIUK, HEOOXOIH-
MbI€ JUIS UX IPEOJI0JIEHUS; L1€J1b COCTOUT B TOM, UTO-
OBl 3aHOBO TIEPEOCMBICIIUTD MMPOOIEMATHUKY ITEPEBO/I-
YeCKUX TpaHCcHOpPMAIHMA IO/ YITIOM 3PESHUS MOJACITU
BHYTPHUSA3BIKOBON (POpPMBI conepkaHusi (cMmbicia) /
JMHTBOKYJIBTYPHBIX KOHTPAacTOB. AKTYaJlbHOCThH
U HOBHM3HA paboThI 00YCIOBINBAIOTCS TEM, UTO, He-
CMOTpS Ha BCIO CBOIO TPAAUIIMOHHOCTD, po0ema re-
peBoAYECKUX TpaHCHOpPMALIHii pellieHa B TpaHCIaTo-
JIOTHH J1aJIEKO HE MOTHOCTHIO.

2. K nonsaTuio

«nepeBoAYECKUX TpaHchopManuin»

Tepmun «Tpanchopmanuu» sBISETCS BECbMa
yIOTPEOUTENbHBIM B MEPEBOJOBEACHHUH, IPU 3TOM
OJTHAKO, KaK TPaBUIIO, HE PaCIIUPPOBBIBACTCS, UTO XKE
«TpaHcopMHUpyeTCs» B IIPOLECCE EPEBOAA.

B 37011 CBSI31 HY»KHO BCIOMHUTB U3BECTHOE I10JIO-
xenue B. ['ymOonbara o «BHyTpeHHEH GopMme s3bI-
Ka», K COXKaJICHUIO, HE Pa3BUTOE M TOUYHO HE OIpe/ie-
JIEHHOE UM B cBOMX Tpyaax. C COBpeMEHHOU TOYKH
3peHusi, BEPOSTHO, MpaBHIIbHEE OBIIIO ObI TOBOPUTH
0 «BHYTPUS3BIKOBOH (popme comepxaHust (CMBICTA)».
TaxoBast BO3HUKaeT O6iarofaps crenupuieckium: pac-
IPEEIICHUIO COAEPKAHUS MEXKIY PA3IINYHBIMU YPOB-
HSIMH 513bIKA, MHBEHTAPI0 CI0BOOOpa30BaTEIbHBIX
U IpaMMaTHYECKUX CTPYKTYp; CHHTarMaTUYECKUM
Y MapaJIiTMaTHYECKUM CBS35IM B JIEKCUKOHE (K TIPH-
Mepy, €CTh JIH Y HEKOTOPOH JIEKCeMbl CHHOHUMBI,

AHTOHHMMBI, THIIO-/TUTIEPOHUMBI); 0COOEHHOCTSIM HO-
MUHAIMH — BEIOOPY MOTHUBUPYIOIIETO TIPU3HAKA ITPU
NepBUYHOM 0003HAYEHUH, BTOPUYHOM 1 KOCBEHHOM HO-
MuHausAM (Metadopa, METOHUMUS, (pa3eoqoTHs
U T.JI.); IBJICHUSIM BaJICHTHOCTH, COYETAEMOCTH, y3y-
ca, TeKCTOBBIM MOJICISIM U MHOTOMY JIPYTOMY.
Baenssist 1 «BHYTpeHHSISD (hOpMa KaXKIO0T0 sI3bIKa
CcBO€OOpa3HBl — UMEHHO 3TO U 00yCIIOBIMBAET HEOO-
XOAUMOCTb mparcgopmayuti (APYTUMHU CIOBaAMH,
NIEPEHECEHUs COACPKAHUS U3 OJHOW BHEIIIHE- U BHYT-
PUS3BIKOBOM (DOPMBI B IPYTYIO) TIPU TIEPEBOJIE.

3. Tpanchopmanuu NOBEPXHOCTHOIO YPOBHS

MOo>KHO BBIIENUTH TPaHC(HOpPMALIUY TTOBEPXHOCT-
HOTO ¥ IITyOMHHOTO YPOBHEH (TIPOCTHIC M OCIOKHEH-
HbIe TpaHcopmaryn). K mepBsiM MOKHO IPUYUCIIUTD
3aumcmeosanue, onywenue, oobagrenue, nepe-
CMAHOBKY, UCHpABIieHue U NPOCMYI0 3aMeH).

3aumcmeosanuto MOXKET MOABEPraThCs KaK BHEILI-
Hsis, TaK ¥ BHYTPEHHss1 opMa HauMeHOBaHUM. B ua-
CTHOCTH, BHEUIHsS (popMa 3auMCTByeTCs (C pa3inuy-
HOW CTENICHBIO aIalTaIlK) IPH MIepeiaue MMEH c00-
ctBennbix (Berlin — Bepaun, Humboldt — I'ym-
bonvbom), a Takxke HEKOTOpwIX peanuit (Eisbein —
aticoaiin).

3anMMCTBOBaHUE CIIOCOOHO OCHOBBIBATHCS JIHOO
Ha peallbHOM ()OHETHYECKOM OOJIMKE COOTBETCTBYIO-
miero cioBa (mpauckpunyus), mTu00 Ha «andaBUT-
HBIX» COOTBETCTBUSX (mpaHcaiumepayus), Cp.:
Eisbein — aiicoain, stcoeiin.

BuyTpennss ¢opma MOXKET 3aMMCTBOBATHCSA
B CJIy4yae TaKOW XOpOIIO M3BECTHOU MEPEBOAUYECKOMN
TpaHchopMaluu, Kak karskuposanue (Eisbein —
«IeOAHAs HO2aY).

Onywenue UCIIONB3yETCsl, CPEAU MIPOYETO, B CITy-
yae TaOyHpOBAaHHBIX TeM (BCTIOMHUM MHOTOYHCIICH-
HBIE «BBIPE3aHHBIC CIICHBD) MPH TMEPEBOJIC 3aMaTHBIX
¢unpmoB B CCCP), nHBeKTHB (0OCIICHHBIX BBIpaXe-
HUH), N30BITOYHOCTH HH(POpMAIIH (HATIPUMED, €CITU
B TEKCTE OINMCBHIBAIOTCS PEATMH TIEPEBOIAIIEH JIMHT -
BOKYJIBTYPBI, ), @ TAKIKE TONTHOCTBIO HEIIEPEBOIUMBIX
(bparMeHTOB (HarpuMep, UrPhI CIIOB, aJUTIO3UH K TEK-
cram WJIK u T.71.).

Jobasnenue MpUMEHSIETCS PU OTCYTCTBUHU He-
o0xoauMbIX GoHOBBIX 3HaHU y Hocutenei [JIK, mpu
MIEPEBO/IC peanii M KyJIbTypHO-PEIICBAHTHBIX UMEH
COOCTBEHHBIX, BKJIIOUAs T.H. «IIpPEIEACHTHbIC (PEeHO-
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MEHBI», B BUJIC BHYTPHU- WM 3aTEKCTOBOTO KOMMEH-
Tapus («CHOCKa MepeBOAYMKAY), TUOO0 MyTeM degu-
Huposanus (0OBCHEHHS peaJlH Yepe3 ee OTHece-

HUE K HEKOTOPOMY KJlacCy SIBICHUH), Cp.: ... «aiic-
bauny, ocobvim 0O6pa3oM 3addcapenHdas CEUHAs
pYILKA Y.

JlepuHMpOBaHNE TAKKE MOXKET SIBISATHCS OTHUM
U3 BapHAHTOB TEpeNayrl TEPMHUHOB (O0emepMuHono-
euzayuu). Mobbing — mpasns koeo-1u6o oono-
KIACCHUKAMU, KOLle2amu no pabome M T.[.

JloGaBneHne UMeeT MECTO M MPHU IKCHAUKAYUU —
HEHTPaNIN3aLK KOHTPACTA «MMILTMIMTHBIHA S1IEMEHT, <>
OKCIUTMIUTHBIH SIEMEHT, », KaK 9TO OBIBACT, CKaXkeM,
TIPY TTOSIBJICHUH aPTHKJIS B IEPEBOJIAX C PYCCKOTO SI3BIKA
Ha aHINIMACKUH ¥ HEMETIKHU.

Ilepecmanoska 00ycloOBIUBAETCS Pa3IMYHBIMU
(akTOpamMu — HaJUYHEM PAMOYHBIX KOHCTPYKIIHH,
OCOOCHHOCTSIMU TOpSKA CJIOB, TEMa-pPeMaTHYECKO-
T'0 WICHEHUS MPEI0KEHNUS, COOOPaKECHUSIMHA PUTMH-
KM, a TaKKe y3ycoM. B oTHOLIeHUH nocieHero nH-
Tepec MPEACTaBISIIOT HEKOTOPbIe 0003HAUEHHSI UHCTH-
Tyuui, cp.: Xapvrosckuii (1) nayuonanvhuiii (2) yHu-
eepcumem (3) um. (4) B.H. (5) Kapaszuna (6) —
Nationale (2) Karasin (6) — Universitdt (3)
Charkow (1).

Hcnpasnenue xak mepeBogueckas TpaHchopma-
II1S] BCTPEUACTCSl OTHOCUTEIBLHO PEIKO W MCIIONb3Y-
€TCsl, €CJIM aBTOP TeKcTa (TUnorpadckuii HAOOPIIKK)
WKIJI gomyctui, Mo TeM Wik UHBIM MpHYuHaM, Gak-
TOJIOTUYECKHUE WU S3bIKOBbIE OMOKH. B Kakom-To
CMBICTIC 37IeCh COOCTBEHHO MEPEBOIYECCKAs ACSITEIb-
HOCTb NEPECEKAETCS ¢ PEJAKTOPCKOM.

3amensvr OBIBAIOT MPOCTHIMH M OCJIOKHEHHBIMHU.
K moBepxHOCTHBIM TpaHC(hHOPMALIUIM MOKHO OTHEC-
TH TIEPBbIE, B UX CIIy4ae pedb UIET O HATUUUU (XOTS
OBl KOHTEKCTHO) MOJHBIX dKBHBajeHTOB B MJIK
u [1JIK, mycth u ¢ pa3Hoii BHemHel GopMoit: ueno-
gek — Mensch, kamenv — Stein, deramov —
machen u t.x.

4. Tpancpopmauuu rNiyOMHHOIO YPOBHS

OcnoxHEeHHbIE TpaHCPOopMallUu HEOOXOIUMBI B
CUTYyaIHsIX, KOT1a TpeOyeTcsl IepeHeCceHHe CoaepiKa-
HUS U3 OJTHOM BHYTPHI3BIKOBOM (POPMBI B IPYTYIO.

OnHUM U3 CaMBIX CJIOXHBIX KOHTPacTOB B 3TOM
OTHOILECHHUH ABJISAETCSA KOPPETSALHMSA «PEAUS <> JIAKY-
Ha ». Jls ero mpeosioieHns MOTYT MPUBIIEKAThCA

camble pa3Hble TpaHC(POPMaIIH, KaK TOBEPXHOCTHBIE,
TaK M OCJIO’)KHEHHBIC. [loka3aTenbHBIMH C ATOW TOY-
KU 3pEHUS SBISIFOTCS BAPUAHTHI IEPEBOAA HEMELIKOM
peanuu BpeMeH BTOopoll MHPOBON BOWHBI
Zwangsarbeiter B texcte «Meun u opana Tperbero
petixay [4] — 1) epaxcoane cmpan Eeponvl u
CCCP, npunyoumenvro 8gesentvle (OApa3zyMeBa-
ercst, s padotsl — [1.J1.) 6 I'epmanuro, 2) nesons-
HUKU U3 OKKYNUPOBAHHBIX CMPAH, NOOHEBONbHbIE
pabouue, HECKONIbKO 0€CAMKO8 NPUSHAHHBIX U3
THonvwu yepnopabouux, 3) «ocmapoatimepsiy.

IlepBas TpaHcdopmanus npeacTaBisieT codoit
PacCMOTPEHHBIH BBIIIE TUI «Ie(DUHUPOBAHUSY, BTO-
pasi MOKET OXapaKTepHU30BaHA KaK UMHIUKAMUBHAS
(cM. HMXKE), a TPEThsl — KaK aHaAl0208ds: «3aMeHa
Iy)KOU pealii,_MEHEE Ty>KOH peatnen ».

B xauecTBe MOATHIIOB aHAJIOTOBBIX TpaHC(hopMa-
WA MOTYT paccMaTpPUBATHCS BapHAHTHI «3aMeHa
4Y)KOW peajuu_CBOCH peainuei », K MpuMepy:
Maultaschen — nenvmenu nnu «3amMeHa 4yxoit pe-
aJlii_ MHTCPHAIMOHATIBHO U3BECTHOM peaneid .
Maultaschen — pasuonu.

Bo3Mo)XHO Takke pHUBIIeYeHHE aHaiora u3 OIu3-
KO TemaTuuyeckoi cepbl COOCTBEHHOM WIIM UHTEP-
HaAI[MOHAJBHON JUHTBOKYIBTYp: Anschlusszug —
CcMbIK06OU noe30 (3aMMCTBOBAaHUE U3 Cepbl BO3IYIII-
HBIX [IEPEBO30K).

JlocTaToYHO YacTo BCTpEYaeTCsl KOHTPACTHI THIA
«4acTh PEUH, <> HHas 4aCTh PEUU, », OHH MPEOOIIe-
BaIOTCSl C TIOMOIIBIO Mopghonocuyeckux Tpancop-
Malwid, K mpumMepy: ...beimbLesen — ... vumas... Ilo-
noOHbIe TpaHC(HOPMAIIMKM WHOTJA Ha3bIBAIOT TaKkKe
KoHepcuel WIN mpancno3uyuetl, OTHAKO MPeICTaB-
JISIETCSI, YTO TIOCTICAHUN TEPMUH IIeJIeCO00pa3Hee 3a-
pe3epBUPOBATH JJISI KOHTPACTOB PA3HOBUIHOCTH «EIH-
HUL[A 5I3bIKA, YPOBHSI' > CIMHULA SA3bIKA, YPOBHI®,
cp.: X lernte neue Worter, indem er Biicher in der
Fremdsprache las — X yuun noevie cnosa, wumas
KHUSU HA UHOCMPAHHOM S3bIKE.

K mop¢onoruueckum TpanchopmanusiM MOKHO
OTHECTH TaKke 3aMeHy yucia Tuma |nformationen —
ungopmayus, das Wissen — 3nanus, a TaKxke poaa
CYILIECTBUTEIIbHBIX. bOJIBIIEN YaCThIO, 3TU KOHTpAC-
Thbl HE CO3/1a10T 3aTPyAHEHUN JUIsl IEPEBOAA, OJHAKO
MOTYT aKTyaJIU3UpPOBATHCS MPU OJIHUIIETBOPEHUH, CP.
cmepmb-cmapyxa (keHckuit pon) <> Gevatter Tod
(My>XCKOi poxn).




3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

K Tomy xe Tumy TpancdopMmanuii npuHaaiexaT
3aMeHa CTpaJaTeIbHOTO 3aJioTa JAeHCTBUTEIBHBIM,
MECTOMMEHHSI — CYIIECTBUTEIBHBIM WJIK HA00OPOT, CO-
ClJIaraTesIbHOTO HAKJIIOHEHUS — U3bSIBUTEIBHBIM U T.1I.

K cunmaxcuuecxum tpanchopmanusim OyaeT or-
paBIlaHHBIM MPUYUCIIATh U3MEHEHHUE TOPSIKA CIIOB,
3aMEeHY MaJAeKHBIX 00BEKTOB Ha MPEJIOKHBIE, HECO-
IJITACOBaHHBIX OIPE/IeNICHU Ha COTIIACOBAHHBIE, MOJI-
YHUHUTEIHLHON CBSA3HM Ha COYMHUTENBHYIO, 00bEANHE-
HUe/pazbeIMHEHHUE TPEITIOKEHUHN U T. 1.

OpHUM U3 caMBIX BaXKHBIX C TOUKH 3PEHUS Mepe-
BOJIa SABJIACTCA KOHTPACT «A3BIKOBas €IMHHUIIA C
BOH! <> sa3pixoBas enunmna c BOH?, rie BOH —
BHYTpeHHsIs1 popma HauMmeHoBaHusl. [log nocneanein
B JIMHTBUCTHUKE TPATUIIMOHHO TTOHUMAETCS OTOOP MO-
THBUPYIOILETO IPU3HAKA B IEPBUYHOM JIEKCHYECKOH,
a TaK’kKe BO BTOPHYHOI/KOCBEHHO# 00pa3Hou u (pa-
3€0JI0T'MYECKOY HOMUHALIMSIX.

Cawmu o ce6e ormmuusi B BOH 06b14HO «11po3pau-
HBD) JUIsI IEPeBO/Ia ¥ TPeOYIOT MPOCTHIX 3aMeH (00y-
séanuux — Lowenzahn, der Apfel fdllt nicht weit
vom Samm — s6a0uxko om s010HU HedaleKko na-
Ooaem, Bitte? — Ilpocmume, umo Bwi ckazanu?
U T.]1.), B Xy/IIEM CIy4ae OHA MOTYT BBICTYITUTb «JIOXK-
HBIMU JPY3bsSMHU TEPEBOTYMKA» WA BBI3BATH XE3U-
TaIMIO TIPU YCTHOM TIEPEBOJIE.

Topasno cinoxuee oocTout jaeno, korna BOH cra-
HOBUTCSI TPUTTEPOM Pa3MBIIIICHUI aBTOpa (TOBOPSI-
IET0), aCCOIMANNN, PUTOPUIECKUX TPUEMOB U T.II.,
cp. npumep u3 «['ammneo Fanmunes» b. Bpexra: «lhr
mogt mit der Zeit alles entdecken, was es zu
entdecken gibt, und euer Fortschritt wird doch nur
ein Fortschreiten von der Menschheit weg seiny
[5, c. 143] (Fortschritt mo-Hemernku — «mporpeccy,
a fortschreiten — «yxoauts, otnansatecs»). [lokasa-
TEJIbHO, YTO JaX€ TAKOM OINBITHBIN MEPEBOIUUK, KAK
JI. KoneneB, He CIIpaBHUIICS C 3TUM KOHTPACTOM U (pak-
TUYECKH MpuoOer K Tpanchopmanuu omymenus: «Co
8pemeneM 8aM, 8epOSIMHO, YOACMC OMKPbIMb 8Ce,
umo modxcem OblmMb OMKPLIMO, HO 8auLe NPOOGU-
JiceHUe 8 Hayke OyOem utb YOaieHuem om 4eio-
seuecmeay [6, c. 17].

Ipu koHTpacTax «Merapopa, <> JaKyHa, » BOSMOXK-
HBIMHU PEUICHUsIMU OynyT dememagopusayus, K Ipu-
mepy, Schwalbe — kapmunnoe nadenue 6 wmpagh-
HOU conepruxa WK pememagopuzayus Abrissbirne
— acganemoswiii kamox (Hanpumep, ... pehopm).

CroBo Abrisshirne («rpyiira st cHocay) mpe-
CTaBIJIIET MHTEPEC YK€ TeM, UTO sBJseTcss MeTado-
poli B CBOEM MEPBUYHOM 3HAUEHHH, B OTIIMYHE OT CO-
OTBETCTBYIOIIETO PYCCKOA3BIYHOTO CTPOUTEIHHOTO
TEPMHHA «CTEHOOUTHBIN IIap».

Hcnonp30BaTbcst OHO MOXKET M B Kau€CTBE METO-
HHUMHUH, CP.

«Bis, ja bis Ende der Neunziger die Abrissbirne

kam. Denn dort, wo ein Flachbau ein Jahrzehnt

lang Hamburgs Independent-Szene prdgte, (...)
steht nun ein Wohnungsblock im ortsiiblichen

Schuhkartondesign [7].

B kadecTBe nepeBoI4ecKoro peneHus 30ech MOX-
HO OBLIO OBI MPEIUIOKUTE JTUOO0 OeMemOoHUMUZAYUIO
(— ... 00 mex nop, noka kny6 ne 6wl CHECeH 6 KOH-
ye 90-x), mub0O umniuxamusHyro TpaHcHOPMAIUIO
(— ... 00 mex nop, noka 6 xonye 90-x 30ecov He no-
wau 8 x00 6yib0o3epwl).

TepmuH «uMILTUKaTUBHAS TPpaHCHOpMALIUS TIPE]I-
CTaBlsieTcsl 0oJyiee yMayHbIM, HEXKEIU Takxke Qury-
pPHUpYIOIIKE B TCOPUH TIEPEBO/1a TOHATHUS «CMBICIIOBOE
Pa3BUTHE WIH «MOJYJISIIIAS», IOCKOJIBKY JydIlle OT-
paxaeT CyTh IpOOJIeMbl: MHOTHE KOMILIEKCHBIE (he-
HomeHbl/mportecchl («Ecau A, To B, To C, T0 D...»)
MO3BOJISIIOT 0003HAUaTh CeOsl HA OCHOBAHHUH Pa3JINy-
HBIX 3B€HbEB UMIUIMKATUBHOM LENOYKHU. TaK, CI0XK-
HOE JICHICTBUE «CHOC JIOMa» BKIIOYAET B ceOs diie-
MEHTHI: OOHeceHne 3a00poM 3/1aHusl, €ro CHOC C T0-
MOIIBI0 PA3JIMYHBIX CPEICTB — KOBIIA YKCKAaBaTOPA,
CTCHOOMTHOTO IIapa, TUAPOHONKHUI] WU -MOJIOTa;
crpebanne 0O6JI0MKOB Oyib103€paMH, BBHIBO3 CTPOU-
TEJILHOTO MycCOpa aBTOMOOWIISIMHU | T.A. Pa3nuynsie
JMHTBOKYJBTYPBl MOTYT «BBICBEYHBATHY Pa3IMYHBIC
ATambl TAaKUX MPOIECCOB — Tak, Hemerkas JIK mpen-
MOYHTACT B JAHHOM Clly4dae 3BeHO pa3pyIIeHus, Ipu-
9YeM CTCHOOWTHBIM IIApOM, a PyCcCKasi — 3BE€HO CIpe-
O6aHust 00JI0MKOB OyJibJI03€paMU.

[Tpu nepeBoae PppazeoqOru3MOB-CIEIUATAN MOTYT
MCTIONIB30BATHCS CXOKHE OTepaluu degpazeonozusa-
yuu 1 pegpaszenocuzayuu. Kpome Toro, B ux cirydae
BO3MOJXKHO KaJIbKUPOBaHHE, MPaBJa, ¢ MPUMEHCHUEM
«OCTpaHHSIOIMKX» BBOAHBIX ciioB: Ordnung ist das
halbe Leben — B nemeyxom sizvike cywecmeyem no-
2o6opka «l1opsa0ok — 5mMo NON0BUHA HCUZHULY.

[Ipuemom ammonumuyeckoti Tpanchopmanuu
OOBIYHO TIPEOMOJIEBAETCA KOHTPACT «IAHHOCTh <>
MPOTHBOTONOKHOCTB, ». C y4eTOM PasiH4HBIX BHIOB
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AHTOHHUMOB 3/I€Ch MOYKHO BBIJICTUTH J[BA MOATHIIA
3TOM TpaHchopmanuu: Hecayuonnyio (xopowo —
nicht schlecht) u xomniemenmapnyro (Er hat mir
ein Buch gegeben — A 6351 y neco knuey).

Hemaiyro posib B BOBHHKHOBEHUH KOMILJICMEHTAP-
HBIX KOHTPACTOB UTPAET Y3YC (IUCKYPCHBHBIE CIICIHA-
un). Tak, U B pyCCKOM, U B HEMELIKOW JIMHTBOKYJIBTYPax
IPHUCYTCTBYEeT aHTOHUMUYECKAsI Mapa eaHOUKAn —
¢opa <> Handicap — Vorgabe, ogHako B TepBOi
u3 stux JIK mpeumymiectBo otnaercst «popey», a BO
BTOPOU — «TaHIUKAITY», CP. PparMeHT U3 HEMEIKOH
CIIOPTHBHOM CTaThH U €€ BO3MOXKHBIM MEPEBOJ HA
pycckuii s3pik: Die durch den Ausfall von
Rechtsverteidiger Sebastian Jung, Kapitin Pirmin
Schwegler und Top-Torjdiger Alexander Meier
gehandicapte Eintracht ...[8] — [lanvke 04 nony-
yun Qopy us-3a moeo, 4mo 6 mMamue He CMOIU Npu-
HAMb yyacmue mpagmMuposanHvle NPAaswlil 3aujum-
nuk Cebacmoan FOne, kanuman Iupmun Llleezcnep
u enasuwiii bombapoup Anexcanop Maitiep...

OTHOCHTENTFHO XOPOIIIO U3BECTHBI KOHTPACTHI «THU-
MEPOHUM, <> JaKyHa », Hanpumep, Geschwister,
GrofSeltern, Gezeiten. IlpeononeBaroTcsi TakOBbIE,
KaK MPaBHIO, C MMOMOIIIO KoHKpemuszayuu (— 6pa-
mvs u cecmpwvl, OAOYWKU U 0eOYUKU, NPUTUBDL
U om.uesl), B 00paTHOM HAINPABICHUH — C TIOMOIIHIO
cenepanuzayuu.

JIOBOJIBHO YacTO BCTPEYAIOTCS KOHTPACTHI «HEWH-
TpaJIbHAs JICKCEMa, <> YKCIPECCHBHBIC CHHOHUMBL ),
K ipumepy, eecha — Friihjahr, Friihling, Lenz. Ho-
CJICTHEE CJIOBO SIBJISIETCS TIOATUYECKH-BO3BBIIICHHBIM
U He uMeet ananora B pycckoit JIK. [Toxanyii, enun-
CTBEHHAsi BOBMOJKHOCTb CIIPABUTHCS C IMOJAOOHBIMH
KOHTpAacTaMU — 3TO TpaHCHOpMaALUs KOMHeHCAYuU
(koTOpasi, MO CyTH, TaK)Ke MpeACTaBIsIeT co0ol Ba-
pUAHT aHAJIOTOBOI0 NIEPeBO/Ia), K ipuMepy: Er zdhlte
18 Lenze —» On 6wbin 6vronoweli 6ocemHaoyamu
200K06, I — OH ObLI I0HOWEL OCbMHAOYAMU JIeN.

Hcnonp30BaThCs ATOT MPUEM MOXKET M B OTHOIIIC-
HUU KOHTPACTA «IMANCKTU3M, <> JaKyHa, ».

5. Utoru ¥ nmepcneKTUBbI MCCIEI0BAHUA

[TonBOJISI UTOTH BBIIICU3IIOKEHHOTO, OTMETHM,
YTO MOJIENb JIMHTBOKYJIBTYPHBIX KOHTPACTOB, OCHOBBI-
BaIOIIasICSI HA KOHIICTIIIAN BHY TPHS3BIKOBOM (DOPMBI CO-
nepxkaHus (cMbIcia) 001agaeT HECOMHEHHBIM IBPH-
CTUYECKUM U TUJAKTHYECKUM ITOTEHITUATIOM, B YaCT-
HOCTH, TI03BOJISIET II0-HOBOMY B3IVISTHYTh Ha TPOOJIe-

10

My nepeBoueckux Tpanchopmanuit. [lpencrasnser-
Csl, YTO BIIEPCIEKTUBE OHA CMOXKET COCTABUTh KOH-
KYPEHILIMIO TaKUM HU3BECTHBIM MOJENSAM, KaK TEOpUs
SKBUBAJICHTHOCTH.
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MPOLIECC ITEPEBOJIA
KAK PEUEMBICJIMTEJIBLHAS JESTEJILHOCTD

I'B. Euzep, ooxm. ¢unon. nayk (I'amenvh)
JL.P. be3yenas, ookm. ¢unon. nayk (Xapvkos)

B cratbe ¢ onopoii Ha kmaccudyeckue padoThl 10 MEPEBOAOBEIECHHUIO PACCMATPUBAETCA IIEPEBO/I C €CTECTBEHHBIX SI3bIKOB
Ha €CTCCTBEHHBIC KaK 0COOBI BHJ| pEUYeBOI e TEILHOCTH, CBI3aHHBIN CO CHeIMPUUECKON CTaueH OMmoCpeICTBOBAHUS
nepexoaa oT GOPMBI K COAEPKAHMIO M OT COZIEpKaHMA K (popMe uesloBedyeCKUM Co3HaHneM. Ha 0CHOBe aHaJTMTHYIECKOTO
0030pa KOHLIETILIUH Iporiecca nepeBosia (B YaCTHOCTH, B TEOPUH XyA0KECTBEHHOTO IIEPEBO/Ia U B 0011l TeOpHUu IepeBoia)
JI0Ka3bIBAETCs, YTO MPEAMETOM O0IIeH TeoprH IepeBoja JOKHO ObITh UCCIIeI0OBAHNE U OITMCAHUE Mpoliecca IMepeBoa
KaK IBYCTOPOHHETO aKTa KOMMYHUKAIIUN, BKIIFOUAIOIICTO B celst CTaaHr BOCIIPUATHA U TIOPOKACHHA pCUCBBIX BbICKA3bIBa-
HUI. MBICTUTENBHBIN XapakTep Mpolecca NepeBo/ia MpeanoIaraeT yueT KOHTEKCTa U BhIJIeNIEHNE BHICKA3bIBAHUS B KAU€CTBE
€MHULIBI IEPEBOIA.

KurroueBrble c10Ba: BEICKA3bIBaHUE, AEITEIBHOCTD, €IMHUIIA IEPEBO/IA, KOMMYHHUKAIIMS, KOHTEKCT, IPOIIECC IEPEBOAA,
coJiepKaHue, Co3HaHue, popma.

Eiirep I.B., besyriia JI.P. [Ipouec nepexiiaay sik MOBJI€HHEBO-PO3YMOBA AislJILHICTb. Y CTATTI 3 ONEPTSIM Ha KJIACUYHI
POOOTH 3 IepEeKIIaJO3HABCTBA PO3IIIAIAETHCS MEPEKIIa 3 IPUPOJHUX MOB Ha MPUPOJIHI SIK OCOOIMBHI BHJI MOBICHHEBOT
JUSUTBHOCTI, TIOB’sI3aHUH 31 cienn(DivHOI0 CTAIEI0 ONIOCEPEAKYBAaHHS NIEpeXoy Bill GOpMHU JI0 3MICTY Ta Bij| 3MICTy JIO
(hopMHU JTFOJICKKOIO CBIIOMICTIO. Ha rpyHTI aHANI THYHOTO OISy KOHIICTIIIH Tpoliecy mepekiaay (30Kkpema, B Teopii Xymox-
HBOTO TIEPEKIIAy i B 3arallbHil Teopii mepexiany) JOBOAUTHCS, O MPEJAMETOM 3araibHOT Teopil mepekiiany Mae OyTu
JIOCITDKSHHS 1 OTTHC TIPOIIeCy TepeKIIay K IBOCTOPOHHBOTO aKTy KOMYHIKaIlii, 0 BKITFOUA€E CTaJi1 CIPUHHATTS i OpoI-
JKCHHSI MOBJICHHEBUX BHCJIOBIIEHb. PO3yMOBUI XapakTep Mmpoliecy nepexiany nepeadoaiyac ypaxyBaHHs KOHTEKCTY i BHOK-
PEMJICHHS BUCJIOBJICHHS B IKOCTI OJIMHUIII TEPEKIIaTy.

Kuro4oBi ci1oBa: BUCIOBICHHS, AiSUTBHICTD, 3MICT, KOMYHIKaIlisl, KOHTEKCT, OIMHUIIS TIEPEKIaay, IPOIIeC IePeKIIay,
CBIZIOMICTB, popma.

Yeyger G.V., Bezugla L.R. Translation as speech and cognitive activity. Based on classical trand ation studies the
article considers translation from natural languages to natural languages as a peculiar kind of speech activity connected
with aspecific stage at which human mind mediates thetransition from forminto content and vice versa. Analytical review
of trandation concepts (in literary trandation studies and general translation studies) proves that the subject of general
trand ation studies should be examination and description of translation as a two-way communication act which includes
stages of perception and production of speech utterances. Cognitive nature of translation suggests considering context
and selecting utterance as the translation unit.

K ey wor ds: activity, communication, content, context, form, mind, trandation, trand ation unit, utterance.

1. BerynureabHble 3aMe4YaHus
Bompoc o nponecce nepesoia BeTal BO IVIaBy yIvia,

BbIBAasIChb Ha KOHICIIIUAX CTPYKTYpaJIin3Ma, KOTOPbIM
npucCyul IpUHIOKWIT KOHBECHIIMOHAJIN3Ma, aBTOPLI I1bITA-

xorna B 50-¢ TOABI B CBA3H C POCTOM IOTPEOHOCTH
B [IEPEBOJIC HAYYHOH U JICTIOBOM JJOKYMEHTAIIUY Haya-
JIUCh WCCIICOBAHUS TI0 aBTOMATH3allUHA TIEPEBOJIA.
OIHOBPEMEHHO C MPAKTHYCCKUMH pa3paboTKaMu
(hopMyTHUpPOBAIMCH OCHOBBI TEOPUH, IPU3BAHHOI 000-
CHOBATh MPHUHIUITEI aBTOMAaTHYECKOTO IMEpPeBoIa.
O06001Iar0IUM TPYZIOM B 3TOM 00JIaCTH SIBUJIACH KHU-
ra .. Pes3una u B.}O. Posenugeiira [12]. OcHo-

© Eiirep I'B., besyra JI.P.,, 2017

JIUCh Pa30pBaTh €CTECTBEHHBIN MTPOIIECC KOMMYHHUKA-
LIUH, yCTPAHAS U3 HETO paboTy YeTOBEUECKOTrO CO3HA-
HUS KaK HEoOXOomuMyro cTaauto mporecca. OmHaKo
yxe B koH1le 60-x rr. 20 B. FO.I'. Ky3sMmun [ 10] Bep-
BbIE o0OpaIaeT BHUMaHUE Ha HEOOXOUMOCTh U3yUe-
HUSI TIpoIIecca MepeBo/ia UMEHHO KaK MPoIlecca MbIC-
JIMTEILHON JeITEIbHOCTH YeJIoBeKa. XOTd 3Ta TOY-
Ka 3peHUs cpa3y JKe MOTydria MUPOKOEe pacpocTpa-
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HeHue [14-16; 19; 21], no cux nmop He CyLIECTBYET
00111ero MHEHUS KacaTeIbHO MPUHIIMIIOB UCCIIeI0Ba-
HUS IIpoliecca NepeBoa. YUYeHbleé BO MHOTOM Ipo-
JIOJIKAIOT TOBOPUTH Ha Pa3HbIX SA3bIKAX U aKUEHTUPY-
IOT HEOOXOIUMOCTh M3YUYEHUSl YaCTHBIX 3aKOHOMEp-
HOCTEH, HE IPUBEICHHBIX K KAKUM-TO OOIINM.

[Hens HacToAlIEH CTATBU — C OIIOPOU HA KJIACCHU-
YecKue paboThl MO MEPEBOJOBEICHUIO MIPEICTABUTh
MepeBo/l Kak OCOOBIM BUJ PEUEBON NEATEIBHOCTH,
crenu@uka KOTOpoi COCTOUT B Ipeodpasyrouieil ne-
SATEILHOCTH YEJIOBEUECKOTO CO3HAHUS.

[Tocne aHanuTHyeckoro 00630pa KOHUEMIUNA MPO-
necca nepesojia (B YaCTHOCTH, B TEOPUM XyHOXKe-
CTBEHHOTO TIepeBOJia U B OOIIEH Teopuu mepeBojia)
U3JIaraeTcsl €ro NOHMMaHUe KaK peyeMbICIUTENbHON
NEATEIBbHOCTH C YYE€TOM KOHTEKCTA M €MHHUIIbI I1e-
peBoja.

2. IlepeBoaueckuii mpouecc

B TE€OPHH XYyJA0KECTBEHHOI0 IepeBoaa

Hayka o mepeBoze pa3BuBaeTcs B JAByX Halpas-
nenusix. C 0lHOM CTOPOHBI, OHA UJET 110 IYTH pa3pa-
OOTKM MPUKJIATHBIX JUCIMUIUINH, OCHOBAHHBIX Ha CO-
IIOCTaBJICHUH 3MITUPUUECKUX (DAKTOB U3 OTIEIbHBIX
chep KOMMyHUKAIUH (TEOpHs XyI0KECTBEHHOTO Tie-
peBoJia, TEOPHs HAyYHO-TEXHUYECKOTO MEePEeBo/ia) Win
K€ Ha YHCTO JAEAYKTHBHBIX CXEMaX COMNOCTAaBJICHUS
CHUCTEMHO-SI3bIKOBBIX (DAKTOB (pa3IuYHbIC BAPUAHTHI
aBTOMaTu4deckoro reperoaa). C npyroit CTOPOHEI, pa3-
pabaTbIBaeTCsl TEOPHs, OOMIast IO OTHOIIEHHUIO K OT-
JIeJIbHBIM MPUKJIaIHBIM IUCHUILUINHAM, CO CBOJOM 3a-
KOHOB, IPUCYIIIMUM BCEM BUAAM IEPEBOAA, U OIpeie-
JISIFOIIAst IO OTHOILLIEHUIO K UX YaCTHBIM 3aKOHOMEp-
HOCTsIM. TakuM 00pa3om, JeHCTBYIOT IEHTPOOEIKHbIE
(B cTOpoHY pa3pabOTKH CrieUaNIbHBIX TEOPHIA) U LIEH-
TPOCTPEMUTENbHbIE (B CTOPOHY CO3JaHUsI 0011IeH Te-
OpUH MIEPEBO/IA) TCHACHITUH.

[IepBbie HayuHbIE 0000IIEHNS POAUIUCH HA TT0YBE
XyZI0’K€CTBEHHOTO TIEpEBOIa — B (hOpME XyI0KECTBEH-
HO-3CTETUUYECKNX KpuTepueB. OOMIEN3BECTHO, UTO
0oJiee UM MEHEE KaTeropuyHO BCE XY OKECTBEHHO-
ACTETHUYECKHE IIKOJIbI OTCTaNBAJIU UCKIIIOUUTEIbHBIN,
CBOEOOpa3HbIN XapaKTep MepeBoa Xyl10KeCTBEHHOU
auTeparypbl. TeM caMbIM OrpaHUYHBAIach OOIIEeTe-
OpeTHYECKasi 3HAYMMOCTb UX BBIBOAOB. MeXy Tem,
Cpellu THX BBIBOJIOB OBLIO MpaBUWIIBHOE OIpejese-
HUE OCHOBHOM 3a7jauM IepeBoja: Nepenaya cMbIcia
OpUI'MHaJIa, OTJIMYHAs OT Iepeadyu OyKBbI MOJUTMHHU-
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ka. K coxanenuto, OTpullaHue TOXKAECTBA COAEPKa-
HUS C OTAEIBbHBIMU S3bIKOBBIMH (POPMaMU BBUIUIIOCH
B OTPULIAHUE BO3MOYKHOCTU BOOOIIE aHAIM3UPOBATH
U YCTaHABJIUBATh CBSI3M COJIEPKAHUS C JIMHTBUCTHU-
yeckoi (hopMoii, B KOTOpOH OHO BorIomanoch. Hau-
OoJsee kpaiiHss ToYKa 3peHus (cM., Hamp., [17]) pac-
CMaTpPUBAET MEPEBOJ TOJIBKO KaK MCKYCCTBO M CUU-
TaeT HayKy O NEPEeBOJE HEBO3MOXKHOM.

3agaun pa3pabOTKH TEOPUHU XyJO0’KECTBEHHOTO
nepeBo/ia Kak (pUiIoJoru4eckoi AUCHUIUIMHBI Ha OC-
HOBE IIMPOKO ITIOHUMAEMOM COIIOCTABUTEIBHOU CTH-
nucTuKU Obun paccMotpensl E.I. Otkunnom [16], Ho
¥ 9Ta Tpagulus MOJYEPKHUBAECT pa3pblB MEXKIY CO-
JEP’)KaHUEM Xy O0KECTBEHHOTO MPOU3BEJCHUS U S3bI-
KoBO# ¢opmoil. Takoil pa3pblB mpocCiexKUBACTCS
ny M. A. KamkuHa B €ro KOHUENIUHU PeaTuCcTHIYECKO-
ro nepesoja [9], u y [.P. 'aueunnansze [8], u naxe
y E.I. OTKknHJa, KOTOPBIN BBIBOAUT 32 MIPENEIbI «UH-
CTO JIMHIBUCTUYECKON OCHOBBI MPOIIECCa MEPEBOIA»
BCE, YTO «TpeOyeT BbIXOJAa B 3CTETUKY U ICHUXOJIO-
TUIO», KaK HalpUMEp, CTWINCTUYECKHE XapaKTepuc-
TUKU NpousBeaeHus [16, c. 22].

CyTb, 04EBUIHO, B TOM, YTO COOTBETCTBUE MEXK-
oy dbopMamMu OpUTHHANIa U MEepPEeBOJa MOHUMACTCS
CJIMIIIKOM Y3KO — KaK CJIOBAPHO-I'PAMMATUYECKHUE CO-
OTBETCTBUS MEXIY OTAEIbHBIMU CIOBAMHM, CIOBOCO-
YeTaHUSMU U KOHCTPYKUMSIMH. V3 MpaKTUKKU U3BECT-
HO, YTO MEPEBOAYMK YaCTO IPOBOIUT AHAJIOTHIO MEXK-
Iy OTJIEBHBIM (hOpMaM OpUTHHAJIA U CIIOBAMH U KOH-
CTPYKLUSIMHU, KOTOpbIe HE (PUKCUPYIOTCS HU OIHHUM
CJI0OBapeM M HM OJHOM IrpamMarukou. bomnee Toro,
HEpEIKO CKOJIbKO-HUOY/Ib OTM3KHUE CIOBAPHO-TPaMMa-
TUYECKHE COOTBETCTBUSI OPUTHMHAIY BOOOIE HE IO-
SIBJISIFOTCSL B MEPEBOJE; HA UX MECTE — COBEPILEHHO
HOBBIE CJI0BA U KOHCTPYKLMH, OJICKa3aHHbIE OOIINM
cmbicioM. Takum o0Opa3oMm, pedb UJET, B MEPBYIO
ouepesib, 0 CTENEeHU cBo00IbI BbIOOpa. boiee BricO-
Kast cBoOoz1a BEIOOpA, TUKTyeMast MPaKTUKOH, 00bsC-
HsI€TCS HEOOXOAMMOCTBIO YU€Ta 3CTETUYECKUX (CTHU-
JUCTUYECKUX) U Tcuxojorndeckux (axrtopos. Ilo-
CKOJIBKY B JIMHTBUCTUYECKON TPaJAMIMHU MOCIEIHUX
JECATUIICTUI 3TO 03HAYAJIO BBIXOJ 32 IIPEIEIIbI JIMHT -
BHCTHUKH, CBSA3b MEXKY (POPMOI U collep:KaHuEM CUH-
TaJach HESA3bIKOBOW, BHE KOMIIETEHIIMU JJMHIBUCTUYEC-
KOT'0 aHaJIn3a.

EnuHCTBEHHBIN CYIIECTBEHHBIN BBIBOJ IJISI TE€O-
pUU U3 CO3JaBUIETOCA MOJIOKEHHUS — 3TO HEOOXOAH-
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MOCTb M3Y4€HUS BIUSHUS 3CTETUKO-CTUIMCTUYECKUX
napameTpoB Ha npouecc 0(hOpMIICHUS MBICTHU B peYb.
B otpsiBe conepkanus oT OpMBI €ro BOIJIOIEHUS
TeopeThyecKkass MpIcap OecrimoaHa. CrpaBe InBO
nucan A.JI. Kyaasua: «CambiM 1ienomyapeHHo Oe-
JBbIM IISITHOM B TEOPHM IEPEBOJIA OCTAETCS BONPOC,
C KOTOPOTO OHA JO0JKHA OBl HAYMHATHCS: B YEM CYIII-
HOCTb TBOPUECKOTO Ipouecca nepesona? Kak cosep-
IAeTCs MEePEBOIUIOUIEHUE MPEKPACHOTO U3 OJHOTO
a3pika B Apyroii?» [11, c. 219]. O npouecce nepeso-
na A.JI. KyHI3u4 rOBOPUT Kak O «CJIOKHEUIIeM, OCy-
HIECTBIISIONIEMCS B MaTepua’e AByX SI3bIKOB, 10 CUX
IIOp HE PACKPBITOM, HO 0€3yCIIOBHO €IMHOM, CIIELH-
(uueckoMm (cepa UCKyCCTBA) MBICTUTEIIBHO-IMOIIH-
oHanbHOM mporuecce» [11, ¢. 220-221]. Oanako
A.JL. KyH13U4 MBICIIMT TOJIBKO B paMKax XyJOXKeCT-
BEHHOI'0 NIEPEBO/IA, HE PACIIPOCTPAHSSI CBOU BBIBOJIbI
3a ero npenaens! (HeHTpoOeKHasT TEHICHIIHS).

3. llepeBogueckuii mpouecc

B 001IeH TeopuH mepeBoaa

LleHTpocTpeMHUTENBHBIE TEHACHIIMHU TPOSBUINACH
B CO3/IaHUU JIMHTBUCTUYECKON TEOpHUU NEpeBoja,
KOTOpasi aCCOLMUPYETCsl B HAIlIEM IPEICTABICHUH
(Takke u 3a pydexom [20]) ¢ BBIXOAOM B CBET TpyAa
A.B. ®enoposa [13].

Omnpenensis 3agady NepeBoia Kak neperady CMbic-
Ja MOJUIMHHUKA, JUHIBUCTUYECKAs TEOpUsS BMECTE
C TEM CIPABEJIMBO YKa3ajla Ha HEBO3MOXHOCTb CTPO-
UTHh TEOPHUIO MepeBoja Oe3 mcciemoBaHus Gopwm,
B KOTOPBIX BOIUIOLIAETCS coAepykaHue. SI3bIKoBbIE
(hopMBI paccCMaTpHUBAIOTCSA HE KaK HU30JMPOBAHHBIC
€AUHULBI SI3IKOBOW CHUCTEMBI, 2 BO B3aHMMOCBSI3H
U B COOTBETCTBUM JaHHOMY cojaepxkanuto. [lo cio-
BaMm JI.C. BapxymapoBa, «CONOCTaBICHUE S3BIKOBBIX
€IMHULl B TEOPUU MEPEBO/Ia MOXKET MPOU3BOIUTHCS
TOJIBKO Ha OCHOBE OOIIIHOCTH BBIPA)Ka€MOTO UMH CO-
JEPKaHMSD), «COBEPUICHHO HE UTPAET POJIH MPUHAJI-
JIEKHOCTH COITOCTABIIIEMBIX €JUHUIL K OTHOMY U TOMY
K€ aCMEKTy WJIH YPOBHIO SI3bIKOBOM CHUCTEMBI», «CY-
[I€CTBEHHBIM SBISETCS JIMIIb UX CEMAaHTUYECKOE
TOXJIeCcTBO» [3].

Mexy S3bIKOM KaK CUCTEMOMN CpPEACTB U Peyublo
KaK (opMoi HX (PYHKIIMOHUPOBAHHS IPOBOUTCS IPHH-
IUIHAIBHOE pa3Inyue. YCTaHABIMBAETCS SKBUBAJICH-
THOCTb TOHATUH peud U (PYHKIMOHAIBHOI'O CTHJIS.
«CrunmucTuaeckasi CTopoHa JIMHMBHCTHYECKOM IpoOite-
MBI MIepeBojia (M HE TOJIBKO MEePEeBO/Ia XyHAOKECTBEH-

HOT'0) MPEACTABIISIETCS] aBTOPY OCOOEHHO Ba)KHOM
1 UHTEepecHo», — mucan A.B. ®enopos [13, c. 12],
MOCKOJIbKY «CMEIICHUE SIBJICHUH SI3bIKA U SIBJICHUM CTH-
751 (KaK SIBJICHUN peun) HEM30€KHO MPUBOINT K YHC-
TO (hopMaTLHOMY UCTOJIKOBAHHIO M BOCIIPOU3BEICHUIO
SI3BIKOBBIX ABJICHUHN Kak TakoBbIX» [13, c. 28-29].

JluHrBHCTHYECKAs TEOpUs MOAXOAUT K MEPEBOLY
KaK K MBICIIUTEIILHOMY IIpoIiecCy, Kak K paboTe ue-
J0BeuecKoro cozHanus. Y A.B. @enopoBa HaxXoauMm:
«[Ipomecc nepeBojia, kKak Obl OBICTPO OH HH COBEp-
masncs, <...> Heu30eKHO pacraaaercs Ha JiBa MO-
MeHTa. YTOOBI TepeBeCcTH, HEOOXOIMMO, TIPEXKIE BCE-
IO, TIOHSATh, TOYHO YSICHUTh, UCTOJIKOBATH caMoMy ce0e
nepeBoauMoe <...>. Jlamee, 4ToOBI MEPEBECTH, HYK-
HO HaWTH, BHIOPATh COOTBETCTBYIOIINE CPEACTBA
B TOM S3BbIKE, HAa KOTOpPBIN Aenaercs nepeBoa» [13,
c. 17-18]. Y XK.-I1. Bune u XK. /lapOenbHe 3Ta MBICIIb
pa3BuTa eme pemmurenbHee: «ToT, KTO IEPEeBOIUT,
MEPEBOJUT HE JUISI TOTO, YTOOBI MTOHSTH, HO JIJIS TOTO,
YTOOBI MOHsUH ApyrHe. OH )Ke caM TOHUMAET JI0 TOTO,
Kak nepeBogut» [22, c. 24]. «IlepeBoquuK UCXOIUT
U3 CMBICIIA, H BCE €r0 TIEPEBOIHBIE ONIEPAIIMH COBEP-
marorcs B oosnactu ceManTuku. [loaToMy oH Hyk1a-
€TCsl B CIMHUIIE, KOTOpast He Obla OBl MOJHOCTHIO
(opManbHOH, MOCKOJIBKY HaJl (GOpMON OH paboTaeT
JUIIG B HaYaJle ¥ B KOHIIE MBICIUTEIHLHOTO TIpoIecca
<...>. Enununeu, KoTopyr NpPEeACTOUT BBIJICIUTD,
SIBJIICTCSL €AMHUIIA MBICTIHY [22, ¢. 37].

TpakToBKa mporecca nepeBoaa Kak crenupuyec-
KU YEJOBEYECKOM, pEYEMBICIIUTEIbHON J1€ATEIbHOC-
TH OIpeeNsIach, KOHEYHO, TEM, YTO JIMHTBUCTHYEC-
Kasi TEOpHsl ONMpaiach Ha ONMBIT €CTECTBEHHOIO Te-
peBOJIa, OCYIIECTBIIEMOTO YEJIOBEKOM, U aleJIUPO-
Bajia K 4elioBeKy jke. CyIecTBeHHOE 3HAYCHHE UMe-
JI0 TaKXe TO OOCTOSITEIBCTBO, UTO (pakTOJIOTHUEC-
KoM 0a30i1 [Jis Hee CIIYXKUJ XyT0KECTBEHHBIN Mepe-
BOJI C €r0 (PUIIOJIOTUIECKUMH TPAAHUIIUAMH, T.€. C Oe-
3yCIIOBHBIM BBIXOJIOM B «3KCTPAJTHMHTBUCTHYECKYIO»
chepy.

OnHako 3Ta OIHOCTOPOHHSASI OPUEHTALINSA OTIpe/e-
nuiaa U ciabocTh JTUHTBUCTHYECKOW Teopuu. CBou
BBIBOJIBI OHA ToJiarajia 0eCCIOPHBIMU ISl XyJT0XKe-
CTBEHHOTO — M TOJIBKO XYJOXXECTBEHHOTO — MEPEBO-
na. B orcTymienue oT 0IHOTO U3 KapIuHAIBHBIX T10-
JOKEHUN — 0 (PYHKIIMOHAIBLHOM CTUJIE Kak (opme
peyun — TMHTBUCTUYECKAs TEOPHS HEJJOCTATOYHO Oec-
KOMITPOMHUCCHO MPOBOIMIIA MBICITb O HEOTICITMMOCTH
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CMBICJIOBBIX (DYHKIIMH SI3BIKOBBIX CPEJICTB B PEYH
oT cruincTuyeckux. HenmocnegoBarenbHbIM ObLIO
BbIJIEJICHUE «HEUTPAIBHOTO CTHIISD», SIKOOBI XapaKTep-
HOTO JIJIS IEJIOBBIX M HAyYHO-TEXHUYECKUX chep 00-
mieHusi. OHO crocOOCTBOBANIO COXPAHEHHUIO LIEHTPO-
OC)KHBIX TCHJICHIIUH.

Camoe Cy1ecTBEeHHOE /1JI1 UCTOPUU Pa3BUTHUS Ha-
YKH 0 TIEPEBOJIE 3aKTFOUATIOCHh B TOM, UTO MU} O «CTHU-
JUCTUYECKU HEUTPATLHOMY», «UHCTO JIMHTBUCTHYEC-
KOM» XapakKTepe NI€JIOBbIX U HAyYHO-TEXHUUYECKUX
MPOU3BEICHUN PEUU MOCIYKHUJI OCHOBHBIM CTUMY-
JIOM — BJIOXHOBJISIIOIIUM, HO U JIC30PUCHTUPYIOIIUM —
K pa3paboTKe TeOpUHM aBTOMATUUECKOTO IMepeBoja.
B xaure 1.H. Per3una u B.}O. Po3ennseiira [12] ca-
MBIM 3HAQUUTEJIBHBIM B TEOPETUUYECKOM IIJIaHE pac-
XOXKICHUEM C JIMHTBUCTUUYECKOW TEOpUEH mepeBojia
SIBJISIETCS TTOCTYJIAT O MSTH PABHOMPABHBIX TUIAX Pe-
aJM3alny epeBo/ia, U3 KOTOPBIX SKOOBI JTUIITH OJTUH —
TaK HA3bIBAEMbBIN «aJCKBAaTHBIN» — TpeOyeT mepena-
YU CTUJIMCTUYECKUX XapaKTEPUCTHUK (TIEPEX0 OTCIO-
Jla K IByM pPaBHO BO3MOXXHBIM CXE€MaM Ie€peBoja —
«COOCTBEHHO NEPEBOJIa» U «MHTEPIPETALIUI — BCE-
'O JINIIb, KAK TOBOPUTCS, 10 TEXHUKH ).

OcHoBHas MpUYrMHA HEJOPAOOTKHU TMHTBUCTHYEC-
KOM Teopuel Bopoca 0 Hepa3pbIBHOM CBSI3U CTHIINC-
TUYECKHUX U CMBICTIOBBIX XapaKTEPUCTUK 3aKITF0UAETCS
B TOM, YTO HE OBLIO yJEJIEHO JOJKHOTO BHUMAHUS
aHaJIM3Yy Ipoliecca nepeBoa, 00IKUM 3aKOHOMEPHOC-
TSM TIepexoia oT (OPMBbI OPUTHHAJIA K COIEPIKAHHIO
U OT cofiep>kanusi K popme nepeBopa. [1o noruke pasz-
BUTHS TEOPUH HEOOXOTUMO TOKA3aTh, YTO CMBICIIO-
BbI€ U CTUJIMCTUYECKUE XAPAKTEPUCTUKU HEPA3IEIIb-
HBI TIOTOMY, YTO OHHU BOCXOJIAT K 0COOCHHOCTSIM TIPO-
necca nepesoza. TojbKo aHaJu3 3TOTo MPOoIecca MOr
Obl YTOYHUTH TaKUe Ba)KHEHIIME MOHSATHUS JIMHTBUC-
TUYECKOU TEOPHUH, KaK CO/Iep>KaHUe, KOHTEKCT, CUTY-
anus, eMHUIA IEPEeBOIA.

JI71s1 TMHrBUCTUYE CKOM TEOPUU BOIIPOC O IMPOLEecce
repeBojia He CTaJl OCHOBHBIM, [10-BUUMOMY, TIOTOMY,
YTO, aAPECYACh K YEIOBEKY, OHA B 3HAYUTEIbHOU CTe-
MeHW JOCTUTajla CBOMX Ilesiel (0OydeHue aHaIu3y
B TIpoliecce MepeBoa) JIErko JOCTYIHBIM YEJIOBEKY
METOJIOM aHAJIOTUU — TaK CKa3aTbh, PEIICHHUEM 00-
IIUX 3aJ1a4 «B YaCTHBIX MPOU3BOIHBIX» 3aKOHOMED-
HBIX COOTBETCTBHU. HemociaenoBaTelbHOCTh ke
B CTWJIMCTUYECKOM aCTEKTEe OOBSCHSIETCS, OYEBU-
HO, T€M, YTO JIMHTBUCTUYECKas TEOPHUs BbIpOCIa
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13 TPAAUIIMH XyJI0’)KECTBEHHOTO IEPEBO/IA, M TIEPEBO/I,
HaIlpuMep, HAyYHO-TEXHHYECKUX TEKCTOB OCTACTCS
JUTsl HEe€ B 3HAYMTEJIbHON CTETIEHH «HEBEJIOMON 3eM-
JEN.

4. MexaHu3M mnpoiecca nepesoaa

KaK peYyeMbICJUTEIbHAs AeATeJbHOCTh

Ananu3upys MeXaHu3M Ipoliecca nepeBoia, Mbl
MPEeXJe BCETO JIOJKHBI UCKATh TO 0OIee, 4To Jie-
KUT B OCHOBE BCEX YACTHBIX CIy4acB, a YK€ 3aTeM
OOBSICHATh, B YEM CYIIHOCTh YAaCTHBIX BapHUallMil.
OO6miee xe omnpenensieTcss, HECCOMHEHHO, TEM, YTO
MIPH JIFOOBIX YCIOBUSIX TIEPEBOTUMK JTOJKEH BOCTIPH-
HSTH COJIepKaHKUE, OTPAKEHHOE B OPUTHHAJIE, U TIe-
PEBBIPA3UTh €T0 CPEJICTBAMM s3bIKa nepeBoja. [1po-
1Iecc MepeBojia eCTh, MPEXK e BCEro, AByCTOPOHHUM
aKT KOMMyHHKanuu. B mo6om ciydae, 4ToOBI Tie-
pEeBECTH OPUTHHATILHOE BBICKA3bIBAHUE, IEPEBOUH-
Ky HE00X0TUMO:

a) BOCIIPUHATH €0 COJEpKaHue, T.€. BOCCO3/1aTh
B CO3HAHUH CTOSIIYIO 32 HUM JCHCTBUTEIBHOCTD (CHU-
TyaIuio IeWCTBUTEILHOCTH) — 3Ta CTaAusI TIEPEeBOIa
aHaJIOTMYHA TTOHUMAHUIO PEYEBOT0 BHICKA3bIBAHMS
B MOHOJIMHTBUCTHYECKOM IJIaHE;

0) mepeoTpasuTh BOCCO3/IaHHYIO B CO3HAHUM CH-
Tyaluio CpeJACTBAMH APYTroro si3bIKa — 3Ta CTaAMs
aHAJOTWYHA B MOHOJIMHT'BUCTHYECKOM TUTaHE TIOPOIK-
JIEHUIO PEYEBOT0 BHICKA3bIBAHMUSI.

Takum 00pa3om, mporecc nepeBoja BO BCEX CY-
IIECTBEHHBIX YepTaX JOJKEH ObITh aHAJIOTHICH IIPO-
1IeCCy PEUeBOi AESITEIILHOCTH BOOOIIIE, a 001mue 3a-
KOHOMEPHOCTH €r0 — OOIIUM 3aKOHOMEPHOCTSIM TICH-
XOJIOTMYECKOTO MEXaHU3Ma BOCIIPUATHUS U TIOPOXKIE-
HUSl PEUYEBBIX BBICKAa3bIBaHUU. B mpeamMer teopuw,
M3yvarled mporecc Mneperojia mo MpeuMyIIeCcTBY
JIOJIKHO BXOAUTD, MPEXKE BCET0, UCCIIEIOBAaHKE TOTO,
KaK OCYILECTBIISIETCS IEPEXO0/1 OT CUTYaIIUH JEeHCTBU-
TEJILHOCTH K €€ OTpakeHHuIo B peun. U Tonbko Beien
3a 3TUM HCCJIEIOBAHUEM U HA €T0 OCHOBE — OMICAaHUE
OTJICIIHBIX TEXHUYCCKHUX IMPUEMOB, METOJIUYCCKUX
MIPaBWII U T.II.

Kax cienyer w3 BhIllIe CKa3aHHOTO, B Ka4ECTBE
HEIOCPEJICTBEHHOT'O 1IeJTbHOTO 00bEeKTa UCCIIeI0Ba-
HUS BBICTYMAET B3aUMOCBS3b PEUEBOTO BBICKA3bIBA-
HUS C OTPakaeMoOl B HEM CUTyallMEH JECUCTBUTENb-
HOCTH U TIEPEXOJ OT OJIHOTO K Jipyromy. EcTecTBeH-
HO, OJIHAKO, MPHU 3TOM IMOAPA3yMEBAETCs, YTO peye-
BOE€ BBICKA3bIBAHUE €CTh COBOKYITHOCTh HEKOTOPBIX
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pPEUEBBIX €IMHUII, CTOSIIUX B ONPEEICHHOM OTHO-
IIEHUH K COOTBETCTBYIOILEH COBOKYITHOCTH JIUCKPET-
HBIX €IMHUI] CUTyalluu aeiictBuTenbHocTH. CrienoBa-
TEJbHO, CYIIECTBEHHBIM SBJISIETCS: @) C KAKUMHU €]I1-
HULIAMHU JEUCTBUTEIBHOCTH KaK MCXOAHOTO IJIaHa
U C KAKMMHU €IMHULIAMH PEYM KaK KOHEYHOIO IJIaHa
MbI UIMEEM JIEJI0 TIPU EPEBOJIE WIIH — LITUPE — B peue-
BOM JIEATENILHOCTH; 0) B KAKOM OTHOILIEHUH CTOSIT OTHU
K JJPyTUM H KaK MPOUCXOIUT NMPeoOpa30oBaHNE OTHUX
B JIpYTHE; B) KaK MPOUCXOAHT BBIJICICHUE TUCKPET-
HBIX €IUHHII B IEHCTBUTEIBHOCTH M OpTaHU3ALHs UX
B OMpEJICJICHHbIE CTPYKTYPhI B pEUEBBIX BbICKA3bIBa-
HUSIX; U Y’K€ Ha 9TOH OCHOBE ONPEJICIINUTS T') TOHSATHE
CUTYallUH KaK HEKOTOPOro 0Opa3oBaHMs B IUIAHE CO-
JEP>KaHMs U TMIOHATHE PEYEBOT0 BHICKA3BbIBAHUS KaK
COOTBETCTBYIOLIETO €My OOpa30BaHUs B IJIAHE BbI-
pa)XeHMsI, — C LEJIbIO BBIJEIICHNUS HEKOTOPOU €MHUILIbI
NIEPEBO/IA, CYLIECTBEHHON C TOYKHU 3PEHMS peann3a-
[IUU MIPOIIECCa PEYEBOT'0 MBIIIUICHHUS (U TIEPEBOA).

5. Enxununa mepesoaa

B u3BecTHOM cMBICIIE, BCSA UCTOPHSI pa3BUTHUS Ha-
YKU O MEePEBOIE — ITO UCTOPHUS MOUCKA EUHUIIBI TTe-
peBOJia KaK HEMOCPEACTBEHHOTO 00BEKTa MepeBo/ia.
Wcropus 3Ta co Bceit 04eBUAHOCTHIO CBUIETEIBCTBY-
€T, YTO MOMNBITKK OTHICKATh €IMHUILY TIEpeBOJIa B pe-
YEeBOM MaTepualie, pacCMaTPpUBAEMOM TOJIBKO B CBE-
T€ KOMOMHAIIMH €IMHUIL I3bIKOBOW CUCTEMBI, O€CILIOzN-
Hel [13,¢c. 157-160; 14; 22, c. 36-42]. TeM He MeHee,
MOHSTHE €TUHUILIBI IEPEBOJIA TPOAOHKAIOT CBA3bIBATh
HETIOCPEICTBEHHO C S3bIKOBBIMHU CTPYKTYpaMH M Ka-
TeropusiMu. B pe3ynbrare, OHU UCCIIEI0BATENH, KAK
A.B. ®enopoB, OrpaHUYMBAIOTCS TPU3HAHUEM TPYI-
HOCTH WJIU J1ayK€ HEBO3MOXKHOCTH YCTAHOBJICHUS I10-
CTOSIHHOM eAMHUILIBI iepeBoja. Jpyrue, kak JI.C. bap-
XyAapoB, CYUTAIOT BO3MOKHBIM YCTAaHOBUTH OIIpEJie-
JICHHBIN HA0Op €IMHMII IEPEeBOa IO COOTBETCTBHIO
OTPE3KOB TEKCTa Pa3IMYHBIM €IUHHIIAM SI3bIKOBOM
cucTeMsl [4]: equHUIA TEPEBOAA ONPEIEIAETCA Kak
«HAUMEHbIIIas eIMHUIIA ucXogHoro s3bika (M51), ko-
Topast umeeT coorBercTBue B [1S1» (mepeBomsiem
SI3BIKE); TIPH 3TOM «EMHUIIA JTF0OO0TO S3BIKOBOTO YPOB-
HSl MOJKET OKa3aTbCsl €IMHULIEH NepeBoa» — U (poHe-
Ma, 1 Mop(ema, U CII0BO, U CIOBOCOYETAaHUE, U TIPE/I-
JIO’)KEeHHeE, U 1eNblid TeKCT. Tperbu, kak O. Kane [19],
IBITAIOTCS ONPENETUTh €AUHHILY IEpEeBO/Ia KaK IpUH-
LUUIHAAJIBHO JUHAMUYECKYIO, BADUATUBHYIO €AMHHUILY,
3aBHCUMYIO OT CTPYKTYPHO-TUIIOJIOTUYECKUX CBONCTB

SI3bIKOB OpWUTMHAJIa U MEepeBOa, a UMEHHO KaK Hau-
MEHBIIINN OTpe30K TekcTa Ha WS, KOoTOpblid MOXHO
3aMEHUTh OTpe3KoM TekcTa Ha I1S mpu coxpanenuun
MHBApUAHTHBIM cojaepxanus. Yem Ommke WA u 115
M0 CTPYKTYPHO-TUIOJIOTUYECKUM CBOMCTBAM, TEM
MEHBIIMMH OyIyT €UHHIIBI TIEpeBOa, U HA00OPOT.

Taxoe onpeneneHye eqUHUILIBI IEPEBOJIA TPEICTaB-
nsieTcst He 00Jiee KOHCTPYKTHUBHBIM, HEKEJIH TIPOCTOE
OTPULIAHNE HAIUYMS IOCTOSHHBIX eAUHULL. OHO HUKAK
HE CBSA3BIBAECT BBIICJICHUE €IUHUIIBI IEPEBOJA C CYIII-
HOCTBIO IpoIecca NePEBOIa, KOTOpasi, o KOHIEMIUN
O. Kane, 3akmtoyaeTcsi B yCTaHOBJIGHUH CEMaHTHKO-
(YHKIIMOHAIBHOM SKBUBAJICHTHOCTH SI3bIKOBBIX 3HAKOB
NS u 114 B npouecce nx akTyajln3aluyd Ha YPOBHE
peun, T.e. B mpouecce MpinieHus. Hao6opot, onpe-
nenenue O. Kaje TeopeTHuecku OMacHO TE€M, UTO
YBOJIUT HAC B CTOPOHY YHCTO (POPMAITBHOTO BBIJEIIE-
HUS €IMHMI] IepeBoa. Eciiv CTpyKTypHO-TUIIOIOTH-
9YeCKUEe 0COOCHHOCTH OTPEACISIOT €AMHUILY ITEPEBO-
J1a, KOTOpasi €CTh €IMHUIIA CMBICJIA, TO TOJY4aeTCs,
YTO UMEHHO S3BIKOBBIE (DOPMBI OTIPEAEIISAIOT TOHUMA-
HUE U OTPaKEHUE JEHCTBUTEIBHOCTH YEJIOBEKOM.
Orcrona y»Xe OJIMH 1Iar J0 Te3HCca: «I3bIK ONpeIes-
€T BUJEHUE MUPa», KOTOPbI MPOTUBOPEUUT UCXOJI-
HBIM no3uisaM camoro O. Kane.

HecomMHeHHO, YTO HE B CTENEHH CTPYKTYPHO-TH-
nonornueckoro poacrtsa M u I nexar uctuHHble
TpyaHOCTH nepeBona. M3BecTHo, 4TO mIepeBo ¢ 61n3-
KOPOJICTBEHHBIX SI3bIKOB HE MEHEE, a TO U 0oJiee Tpy-
JIeH, HEXEJU C Yy>KEpPOAHBIX A3bIKOB. HacTtosmue
mpoOIeMbl BO3HHUKAIOT MPH MEPEBOJE TOTA, KOTAA
paboTaroT ¢ A3bIKAMU, HOCUTENN KOTOPHIX 00J1aatoT
Pa3IUYHON CTEMEHBIO U Pa3IMYHBIMU (PopMaMu To-
3HaHMS MUpa (B HayKe, peJTUTHH, COLUAIBHBIX CTPYK-
Typax W T.N.), T.€. KOTJla UMEIOTCS CYIIECTBEHHBIE
pas3auyus B COMOCTABIISIEMbIX CUCTEMax MOHATUI
Y IPEJICTABJIICHUN.

Jls O. Kazie xapakTepHO TO, 4YTO XapaKTE€pHO AJIs
MHOTHX TEOPETHUKOB MepeBoa: (HhakKTUIECKUN OTPHIB
pe3yapTara MbICIUTENBHONW NEATEIbHOCTH MEPEBO-
gyKa (pedu) OT MPOLECcCa MBICIUTEIBHON JesTelb-
HOCTH. DTO MPOSBISIETCS B OTPHIBE (PUIIOIOTHYECKO-
rO aHaJiu3a OT SI3bIKOBOTO, CMBICIIOBBIX XapaKTepHC-
THK OT CTUJIUCTUYECKUX U T.A. Ho mpaB, Oe3ycioBHO,
He E.I'. DTKuUH[, KOTOPBI CYUTAET, 4TO «HAYYHO-(PHU-
JIOJIOTUYECKU I aHAJIN3 BBIPBIBAETCS 3a MPEAEIIbI JIMHT -
BUCTUYECKOT0, TaK KaK TPEOyeT BbIXO/Ia B ICTETUKY
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U TICUXOJIOTHUIO», YTO C ATOM TOUKH 3PEHHS MEPEBOJ
XyJI0’KECTBEHHBIN «C MEPEBOAOM TEKCTOB HAyUHBIX
U JICJIOBBIX IOYTH HUYETro OOIIEro HE UMEET, KpoMe
pa3Be YKUCTO JIMHIBUCTUYECKOW OCHOBBI ITpoLiecca re-
peBoma» [16, c. 22]. [IpaB A.JI. Kyna3ud, KOTOpPBIii
TOBOPUT: «HHU B IIPOLIECCE NIEPEBO/IA, HU B €r0 TEOpE-
TUYECKOM aHaJU3€ OTAEJIHUTh JUHTBUCTHYECKOE OT
IPEKPACHOTO HEBO3MOXKHO, TaK KaK MPEKPacHOE SIB-
asieTcst QyHKIMeH JIMHIBUCTHYECKOTO <...>. DCTeTH-
yeckast (QyHKIMS BOSHUKAET B IMHIBUCTHUECKOM 3JIe-
MEHTE HEMEJICHHO B MOMEHT HAaIlUCAHMS CJI0BA WIIH
nepeBojia ero <...>. O0e 3Tu KaTeropuu B epeBoe,
0€3yCII0BHO, IPUCYTCTBYIOT, HO OHHM 0€3yCJIOBHO He-
otaenumsel» [11, c. 221]. DTu cnoBa npsMo yKa3biBa-
I0T Ha TO, YTO COJIEPKAHUE PEUECBOTO MPOU3BEACHUS
CO BCEMHU €ro XapaKTepUCTUKAMH POXKAAECTCS B XOZE
€MHOTO MPOLECCa MBICIIUTEIbHO-PEYEBOTO CUHTE3a
U BOCHPHHUMAETCS B TAKOM XK€ €IUHOM IpoLecce
aHaiM3a.

Co Bcell 0U€BUAHOCTBIO JTMHIBUCTUYECKON TEOPH-
€l yCTaHOBJIEHO, YTO HU OJIMH OTPE30K peuH, OTOXK-
JECTBIsIEMBIN 10 popMe ¢ eAMHUIICH WU KOHCTPYK-
el SI3BIKOBOM CHCTEMBI, HE MOXKET OBbITh MpU3HAH
ABTOHOMHOM CMBICJIOBOM €MHUIIEH, @ 3HAYUT, U €AU-
Hullel nepeBoja. Bes cyTh B TOM, YTO eAMHUIIA TTe-
peBOJia JIOJKHA OBITH ETOCTHON B CMBICIIOBOM OT-
HOLLIEHHH, & HH CJI0BO, HU TIPEIJIOAKEHHUE TAaKOM 1eJI0CT-
HOCTBIO He 00nanaroT. [lokasarenbHBI B 3TOM CBSI3U
casury mpu niepeBose (trans ation shifts), npu xoro-
PBIX TpPaMMaTHYECKHE CTPYKTYPbl MOTYT COBEpPIIIECH-
HO pa3pylIaTbCs, 9TO TOBOPUT 00 OTCYTCTBUU HMMa-
HEHTHOUW CBSA3U CO CMBICJIOBBIMU CTpyKTypamu [18].
W3 npakTHKu nepeBojia 10CTaTOYHO BCIIOMHUTD, UTO
OUY€Hb YAaCTO MUMEET MECTO APoOJIeHHe U 00berHe-
HHE NTPeJII0KEHNH, 3aMEHa LEJIbIX PeIOKEHUH U nX
yacTel (Harpumep, IpUIaTOYHBIX MTPEATI0KEHNI ) TO-
JTYTpEeIUKaTUBHBIMUA U HOMUHATUBHBIMU KOHCTPYKIIH-
SIMH 1 HA00OPOT.

[IpakTruecku, v B IMHTBUCTUKE, U B TEOPUU ITEepe-
BOJIa OOBEKTOM aHal3a OCTAIOTCs, IJIABHBIM 00pa-
30M, pedyeBble 00pa30BaHMs, OMpEEIIIeMbIe paMKa-
MHU [PEI0KEHUH — O4EBUTHO, IIOTOMY, YTO OHU Hau-
6osee OJIM3KH K CMBICTIOBOMY Hiesiomy. OTHaKo B BUILY
SIBHOM HECOOTHOCUMOCTH I'PaMMaTHYECKUX Moieen
IPEIOAKEHHS CO CMBICIIOBBIMH CTPYKTYpaMH, TaKHe
00pa30oBaHMNs UMEHYIOTCSI BBICKA3bIBAHUSMH. DTO
0003HaYeHHE aCCOLUUPYETCS C 3aKOHUEHHBIM OTPe3-
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KOM MBICIIH (T€M, YTO XOTEJ] CKa3aTh TOBOPSIIUI)
¥ BMECTE C TeM He omnpenensercs (popMalbHO-TpaM-
MaTUYECKUMHU MTPU3HAKAMHU.

6. MexaHn3M yuyeTa KOHTEKCTa

U CUTyalliu B Tpollecce nmepeBoaa

TeopeTHKy JIMHTBUCTUYECKOTO HAIIPABICHUS CBSI-
3BIBAJIM MBICTUTENILHBIA XapaKTep Mmporecca nepeBo-
Jla C YYeTOM KOHTEKCTa (y3KOTro, OJmKaiIiero, MuK-
POKOHTEKCTA, IUPOKOTO, OTAAJICHHOTO, MAKPOKOHTEK-
CTa), OJHAKO HE JIONUIH JO0 HEOOXOAUMOCTH OOBsC-
HUTB IICUXOJIOTUYECKYIO CYIITHOCTh, MEXaHU3M y4eTa
KOHTEKCTa. KOHTEKCT m03TOMY BBICTYyHaeT KaK He-
YTO JOTOJHSIONIEE S3bIKOBbIE HOPMBI (Cp. C UHTEP-
nperauueit A./l. 11IBeiiriepom oTHOILLIEHUS S5KBUBAJICH-
tHOCTH 10 O. Kane: «0oTHOIIEHUS! SKBUBAJICHTHOCTH
YCTaHABIUBAIOTCS HE HETIOCPEICTBEHHO MEXKIY 3Ha-
koM M m 3nakom I, a mexny 3nakom M5+ xon-
TeKCT U 3HakoM IIS+ konTeker» [15, c. 33].

[To-BuauMOMY, UMEHHO IT0 IPUIHHE HEOTIPEICIICH-
HOCTH TIOHSTHUSI KOHTEKCTA B TJIAHE COACPKaHUS 10-
CTENEHHO ObLTa 0CO3HAaHA HEOOXOAMMOCTh BBEICHHUS
TIOHATHSL, 00JIEe HETTOCPEICTBEHHO CBA3aHHOTO C 3TUM
wianoM. JK.-I1. Bune u XK. Jlap6enbHe, OTOXIECTB-
TSIl «CIUHUILY MBICTH» C «OTPAaHMYEHHBIM KOHTEK-
CTOMY», C «CHHTarMou, OJIMH U3 AJIEMEHTOB KOTOPOM
ONpeNeIaeT NepeBO] APYromny», nucanu: «BbICKa3bl-
BaHUIO COOTBETCTBYET OJHA WJIM HECKOJIBKO CHUTya-
uuii. Cutyanusi ecTh AEUCTBUTENBHOCTh, KOTOPYIO
BBI3BIBAIOT B BOOOpaXeHWHU clioBa. M3BeCTHO, Kak
OIMacHO OBIBACT MEPEBOAUTDH, HE YUUTHIBASI KOHTEKCT.
Wns eme nanpie, Mbl yTBEPKIa€M, YTO U KOHTEKCT
oOperaeT CBOI MOJIHBIA CMBICI JIUIIL TOTAQ, KOTAa
MBICJICHHO BOCCTaHABIIMBAETCS ONMMCHIBaeMasi CUTY-
anus» [22, ¢. 28]. K coxxanenuto, 3Ta 3aMeydaresibHas
MBICJIb HE MOTYYWJIa Y HUX MOCJIEeI0BATEILHOTO pa3-
BuTus. [Iporecc mepexoma OT CUTyaluy K BBICKA3bI-
BaHUIO He ObLT onrcaH. [1pu SBHOM KOPPEISIIUHN CUTY-
aIliy C BBIKA3bIBAHMEM KaK CIMHMI] IUIaHA COACpIKa-
HUS 1 TUTaHA BBIPQXKCHUS CUTYAIlHs He OblIa orpeie-
JIeHAa OTHOCUTEJIPHO BHICKA3bIBAHMSI, @ BRICKA3bIBAHUE
OTHOCHUTEINILHO CUTYalUH (TI04eMY, COOCTBEHHO, «BBIC-
Ka3bIBAHUIO COOTBETCTBYET OJIHA MJIM HECKOJIBKO CHU-
Tyauui»?). O6a MoHATHS OCTAIOTCS YUCTO HHTYUTHB-
HBIMH.

HemnocpencrBenHas cBSI3b MEXKIy CUTyallMen Kak
OTPE3KOM JICHCTBUTEILHOCTH U BBICKa3bIBAHUEM KaK
pedeBbIM 00pa30BaHUEM, €TO OTPAKAIOIIMM, HaMe-
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yaeTcs B KoHLenuuu, pazsuBaemou B.I. T'akowm,
KOTOpBIN nucain: «B akre pedyn MBI UMEEM IEJ0
HE C OTJEJIBHBIM CIOBOM, a C LIEJIBIM BBICKa3bIBaHU-
eM (IJ1aH BBIpaXEHHs), KOTOPOE OIMUCHIBAET HE OT-
JIENIbHBIN PEAMET, a CUTYalUI0, IPUYEM OHATHS, OTI-
penensieMble CIIOBaMU M TpaMMaTHYEeCKUMH (hopma-
MU, 00pa3yIoT IUTaH coepkanus. beIBaeT, uto «pac-
XO0XKJIEHHsI OTMEYAIOTCS HE TOJIBKO B IIAHE BBIPAXKE-
HUs (CTI0BA), HO U B TUTAHE COAIEPKaHUSI (TOHSTHUS, BBI-
pa’keHHBIE CIIOBAMH, HE COBIAJAIOT), TOXKJIECTBO
JIBYX BBICKa3bIBAHUM ONpENEAeTCs €AUHCTBOM Ca-
MOM CUTyalluH <...>. SI3bIKM paziInyaroTCs HE TOJIBKO
TEM, KaK OHM [IEPEAAIOT OJHU U T€ K€ IOHATUS CUTY-
aluu, HO U TeM, KaKHe aClieKThl OTOMPAIOTCS TOBOPSI-
MM Ha JaHHOM SI3bIKE TP OTIMCAHUU TaHHOM CUTYa-
uum» [5, c. 12-13].

Cam nporecc nepexosia OT CUTyalluu K BbICKa3bl-
BaHUIO, pekoHCTpyupyemsblid B.I. I'akom [6], nmeer,
Ha Hall B3I/, UCKYCCTBEHHBIM XapakTep, TaK Kak
PEKOHCTPYKLIMS TIOCTPOECHA HE HA BBISIBIICHUH B PeUn
CJIE/IOB PEAJIbHBIX MIPOLIECCOB MBIIIJIEHUS, a HA pac-
YJIEHEHUU AEUCTBUTEIBHOCTH B COOTBETCTBHU C
TpaHCcHOPMUPOBAHHBIMU CHHTAKCUYECKUMU (PYHKIIU-
SIMH M OOLIECEMAaHTUYECKUMH KAaTErOPUSMHU 3aKphl-
TON sA3bIkOBOM cuctembl. B.I. 'ak paccmarpuBaer
MPOLIECC «OMUCAHUSA» CUTYALIMH PEUYEBBIM BBICKA3bI-
BaHUEM KaK IEPEXO;
® OT NIyOMHHBIX CEMaHTHKO-CHHTAKCUYECKUX (PyH-

KLU U CTPYKTYP, B KOTOPBIX WICHBI IPEI0KECHUS

COOTBETCTBYIOT peabHbIM (MIEPBUYHBIM) (DYHKITH-

SIM CyOCTaHIIMI ¥ TPU3HAKOB ACHCTBUTEIHHOCTH,

a OTHOLIEHUS MEXy YJICHAMU IIPEII0KEHUS HKO-

HHYECKH OTOOPaKaroT peabHbIe OTHOIIEHUS MEX-

1y 3JIEMEHTaMU Mpolecca,
® K IOBEPXHOCTHBIM CTPYKTypaMm (TpaHchopmam

[TyOMHHBIX ), B KOTOPBIX CHHTAaKCUYECKHE IIeMEH-

ThI YTPa4KBalOT CBOM MKOHUYECKHUI XapaKkTep U uc-

MOJIB3YIOTCSl B UACTO CTPOEBOM HJIM NIEPEHOCHOM

3HaUYEHUH (BO BTOPUYHBIX (PYHKITUSX).

OpnHako, B Ka4eCTBe peajbHbIX CyOCTaHLUH U pe-
aIbHBIX OTHOLIEHUH MEXIY HHMH BBICTYNAIOT aHa-
JIOTY CEMHU CUHTAKCUYECKUX YJICHOB MPEUIOKEHUS U
OTHOILIEHUH MexXy HUMHU (Oosiee 1poOHas 1Mo cpas-
HEHUIO C OOBIYHOM MATUYICHHOW KiaccuuUKalms),
T.€. UMEET MECTO MEPEHOC SA3BIKOBBIX KATErOpUM Ha
JNEHUCTBUTEIBHOCTb, IIOJIPa3yMEBAETCA MPAMasl CBA3b
MEXKy NEUCTBUTEIBHOCTBIO U SI3BIKOBOM CUCTEMOM.

Ponb co3HaHus CBOAUTCS JIMIIb K MEXaHUYECKOM
TpaHcopMaluu BO BTOPUYHBIC MOBEPXHOCTHHIC
CTPYKTYPbI HEKOTOPBIX IEPBUYHBIX INTyOUHHBIX CTPYK-
TYp, HAIMYECTBYIOIMUX SIKOOBI HEMOCPEICTBEHHO
B peaibHOM IEUCTBUTEILHOCTH (M OTPAXKCHHBIX B MEP-
BUYHBIX SI3BIKOBBIX (DYHKITHSIX).

Bce 310 00BSACHAET U HECKONBKO YAUBUTEIBHOE,
Ha mepBblid B3LIsIA, oObeauHeHue B.I. 'akom Bcex
CUTYyaIlu} 32 UCKIIFOUEHUEM «PEUEBBIX» B KATETOPUIO
«TIPEAMETHBIX) UITH «JIEHOTAaTUBHBIX». Benb B Ha1Iei
peun OTpa)xaroTcs HE TOJBKO (M HE CTOJBKO) pealib-
HO BBIYJICHUMbIE, YyBCTBEHHO BOCIIPUHUMAEMBIE JIe-
HOTAThI, HO ¥l IOHATHUS U TIPEJICTABIICHUS, SIBIISIOIIINE-
Cs MPOAYKTOM abCTparupyroomieid mo3HaBaTelbHON
JESATEIIbHOCTHU pa3yMa (HarmpuMmep, HaydHbIe IOHSATHS,
TeM 00Jiee TUTTOTETHYCCKUE).

[Tonsitue Beicka3biBanus B.1. ['akom cnenuainbHO
HE OMNpeNeNsIeTCs, HO MO CYIIECTBY BBICTYIAET Kak
aKTyaJIM3UPOBAHHBINA AHAJIOT TPAMMATUYECKOTO MTPei-
Jnoxxenusd. OgHako BaxkHo To, uto B.I I'ak, BeIIBU-
rasi CUTyal[MOHHYIO MOJIEJIb SI3bIKOBOTO CHHTE3a [7],
HaNpPOTHB, Mpenoaraet He opMaabHO-aHATUTHYEC-
KYI0, @ aKTUBHO-CO3HMJIaTEIILHYIO JIEATEIbHOCTh Ye-
JIOBEUECKOTO CO3HAHUS B «OTTMCAHUWY CUTYALIUM Jei-
CTBUTEJIBHOCTH, T.€. B OTPAKEHUU CUTYallUU B peUH
(He BCe CUTyaIMK MO3JIEMEHTHO OMTUCHIBAIOTCS, HO BCE
TaK WM UHAYe OTPAKAIOTCS ), CTOSIIUX 32 PEUYEBBIMU
BBICKA3bIBAaHUSIMHU, OO MEPEBOJ] HE CBOIUTCS K pe-
KOMOWHAITUH 33]1aBa€MbIX OPUTHMHAJIOM CUHTaKCHY€eC-
KHX CBSI3€H M CEMaHTHYECKUX KOMIIOHEHTOB, a 3aK-
JI0YAETCs B OTOOPE 3JIEMEHTAPHBIX CMBICIIOB, KOTO-
pbi€ B COBOKYITHOCTH YacTO JIal0T UHBIE CEMAaHTUKO-
CUHTAKCUYECKNE KOMITJIEKCHI, HEXKEIH 3aJaHHbIE OpHU-
runanoM. ['unore3a B.I. ['aka npeanonaraet, B He-
sSBHOU ¢opMme, neicTBUE (M HEOOXOAUMOCTh H3y4e-
HUS1) 0COOBIX OOBEKTUBUPOBAHHBIX MEXaHH3MOB 4e-
JIOBEUECKOI'0 CO3HAHHUS, KOTOPbIe U 00YCIIOBIMBAIOT
MOPOKIEHUE PEUYU CO BCEM TEM KOMILJIEKCOM CBOMCTB,
KOTOpBIC Mbl UICHTHQUIHPYEM KaK CMBICIOBBIE
Y CTHJIUCTUYECKUE XapaKTEPUCTUKH.

bimke npyrux mojomnien K OnpeaeaeHu0 CUTya-
MU B CBSI3U ¢ POpPMHUPOBAHUEM BBICKA3bIBAHUS
II. banau. OH yka3an Ha TECHYIO CBSI3b MEXK/Y BbIC-
Ka3bIBAaHUEM M CUTYaIlMeH, Ha HaJTMYue «HeapTUKYITH-
PYEMBIX CUTYaTUBHBIX 3HAKOBY», Ha TO, YTO HE BCE CY-
IIECTBEHHOE JIJIsI BOCHIPUSITHUS CUTyallUU SKCIJIU-
nupyeTcs B BhICKa3zbiBaHuU [2, ¢. 49-50]. Ognako
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y L. bayumm nonsTue cutyanuu HEOAHO3HAYHO. Ha-
psAy C TEM, UTO OTpa)kaeTcsl B BbICKA3bIBAHUU, MO
CUTyallMel MOHUMAETCs U TO, YTO OKPY’KAET JTaHHOE
BBICKA3bIBaHUE; MIPU ITOM YCTAaHABIMBAETCS SKBUBA-
JICHTHOCTb CUTYallMU U KOHTEKCTa: «B KoHeuHOM cueTe
HET KaKON-HUOYIb CYIIECTBEHHOW Pa3HHUIBI MEXIY
HEMBIMHU 3HAaKaMH, KOTOPOE€ HaM J1aeT OKPY>KEHHE
U (CTOJIb )K€ HEMBIMH) 3HAaKaMH, KOTOPbIE MBI U3BIIE-
KaeM P OMOILIY NaMATH U3 paHee IPOU3HECEHHBIX
CJIOB, T.€. U3 KOHTEKCTa». «KOHTEKCT BBI3BIBAECT B
MMaMsTH CJI0Ba, a CUTyallus — IPEeACTaBICHUS;, HO <...>
U T€, U JPYTUe UTparoT B PEUYH OJHY U Ty XKE POJIb)»
[2, c. 52]. CyiiecTBEHHO Ba)XHO JJIs HAC, 4TO 3/IECh
YHCTO «JIMHTBUCTUYECKUI (DaKkTOp (CIIOBA) UTPAET Ty
K€ pOJIb B aKTyaJIM3al[MU 3HAYCHUS, UTO U «IKCTpa-
JIMHTBUCTHYECKUI» (TIPECTaBICHHMS): 3TO 3BEHbS OJ1-
HOW LEMH MBICIIUTEILHO-PEYEBOTO MPOIIECCa.
WHTepecHo 0TMETUTB, 4TO 3Ty 0COOYIO Pa3HOBU/I-
HOCTh KOHTEKCTa-CUTyallUH BBIJEJsJIa TaKXKe
H.H. AmMocoga [1] nox Ha3BaHHEM «peyeBOW CUTYa-
LUU», KOTOPAsl «CYLIECTBYET HE TOJIBKO B TAKOW He-
IIOCPEICTBEHHOM JaHHOM GopMme, HO U B (hopMe omu-
caHUsl OOCTaHOBKH <...> B BUJIE SI3bIKOBOTO H3JIOXkKeE-
HUS1, TOTO, YTO MHOT/IA HAa3bIBAIOT «IIUPOKUM KOHTEK-
ctom». Konrekcr pedesoit cutyannn H.H. Amocosa
MPUHIUIMATHHO OTINYaa OT COOCTBEHHO «KOHTEK-
CTa» WM «Y3KOrO0 KOHTEKCTa» — HEMOCPEACTBEHHO
SI3BIKOBBIX YCJIIOBHM YMOTpPEOJICHHs CIOBA, HEKOETO
[pEeUeBOro LesI0ro, 00yCIOBIMBAIOIIETO TIOHUMAaHHE OIl-
pPEAEIIEHHOT O JIEKCUYECKOT0 3HaYE€HHUs CJI0BA, BXOSI-
1Iero Kak KOMIIOHEHT B 3TO peuyeBoe nenoe. «KoH-
TEKCT B 3TOM CTPOTIOM OIIPEJEICHHOM CMBICIIE TEp-
MHHa — 3TO COOCTBEHHO SI3BIKOBOM CEMaHTHUYECKHI
(dakTop, a peyeBasi CUTyalHsl 110 CBOEH CyTH — BHE-
SI3BIKOBOM (paKTOp BBISIBIICHUS 3HAYCHUS cJIoBay [1].
Bosspamasce x 1. bammm, Mbl HaX0IUM y HETO
enie oAHo, Oojee MUPOKOE MOHUMAHUE CUTYalUH:
KaK BCEro MpeIIIEeCTBYIOLIEr0 OMbITa FOBOPSIIETO
CyOBEKTa, T.€. TOTO, YTO HEKOTOPbIE HAa3bIBAOT «MaK-
POKOHTEKCTOM (TI0 aHAJIOTHH MOXHO OBLJIO ObI TOBO-
PUTh O «MAKpOCUTYALIMN»): «HE TOJIbKO 3JIEMEHTHI,
BOCIIPMHMMAEMbIE€ YyBCTBAMHU B IIPOLIECCE PEUYH, HO U
BCE U3BECTHBIE COOECETHUKAaM OOCTOSTENbCTBA, KO-
TOPbIE MOTYT CIY>KUTh MOTHUBOM JJIsl KX Pa3roBOpay,
a TaKk)Ke «IIOCTOSIHHas CUTyalus, oOpa3yemMas Bcel
0OLIECTBEHHOM KU3HBIO B IPE/ieiax ITPYIIIbL: 3aHITH-
€M OJTHOM U TOM ke mpodeccueii, KIIacCOBbIMU Tpa-
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OUIUSAMHA U OOBIYasiMU U T.JA.», OTpakaromiasics
«B MTPOU3HOCUMBIX HAMHU CJIOBaX U <...> B CUHTaKCHU-
ce npeanoxxeHun» [2, c. 53]. Kak Bunum, akiieHTupy-
€TCsl HETTOCPEACTBEHHOE yyacTre B 0(popMIIeHUH pe-
YEeBbIX BBICKA3bIBAHUM CTPYKTYpP UE€IOBEYECKOTO CO-
3HaHUA, CHOPMHUPOBAHHBIX B MPOIECCE MO3HAHUS
mupa. OnHako, npu BceM ToM, uto I, bannm ykazan
Ha psiji CYLIECTBEHHBIX B3aUMOCBS3EM MEXy CUTya-
1Mel, CO3HaHUEM U BbICKa3bIBAHHEM, HENIOCPEACTBEH-
HO MEXAaHHU3M OTPAKEHUS CUTYallH B BEICKAa3bIBAHUU
UM He ObLI MPOAHATIN3UPOBAH.

7. BoIBOABI

PerpocniexkTuBHBIN aHANN3 KOHLENIUNA ITpoLiecca
MepPEeBO/IA MO3BOJISET CAENATh CIEAYIOLIUE BBIBOJIBI.
[lepeBol ¢ €CTECTBEHHBIX SI3bIKOB HA €CTECTBEHHBIE
€CTh OCOOBIN BHJI PEUCBOM JEATCIBHOCTH, CBS3aH-
HBIH CO CIETIMPUIECKON CTaanel ON0CPEACTBOBAHUS
nepexona ot GopMbl K COAEPKAHUIO U OT CONEpKa-
HUS K popMe denoBedeckuM co3HanueM. Comepika-
HUE HE JIaHO B peyu B SIBHOM (popMe TUCKPETHBIX CMbIC-
JIOBBIX €AUHUI] U CTPYKTYp. DTO O3HAYAET, 4YTO OHO
MOXeET OBITh BOCHPHUHATO U3 (POpM peun, a Takxe
BOILJIOLEHO WJIX IIEPEBOILIOIIECHO B pe4b HE MHAYE, KAK
MIpU MOMOIIH IIpeoOpa3yronieil 1eaTeIbHOCTH Yelo-
BEUYECKOro CO3HaHMs. B 3TOM cBere mpeameTrom o00-
el TeOpuM IMepeBoa Mo MPEUMYLIECTBY JOJIKHO
OBITh HCCIIEIOBAaHUE U ONIMCAHUE MPOIECcca EPeBOAa
MMEHHO KaK MPOLECCa PeueBOro MBIIUICHHS U Jes-
TEJIBHOCTH, T.€. KaK JBYCTOPOHHEI0 aKTa KOMMYHH-
KalluM, BKJIOYAIOIIETO B ceOsl CTaAUHM BOCIPHUITHS
U TIOPOKJICHHsI PEUYEBBIX BBICKA3bIBAaHUI. DTO O3HA-
YaeT, 4To B cepy JUHIBUCTUYECKOTO aHAIU3a J10JI-
’KHBI OBITH BKJIFOYEHBI BCE CTAJANH U MEXaHU3MBI T10-
POXKJEHUS U BOCTIPUSITHSI pEYH, BIUSIIOLINE Ha KOHEY-
HBIN pe3ynbTar npouecca.

B aT0M CBSI3M TEpCNIEKTUBHBIM MPEACTABISAECT-
cs1, BO-IIEPBBIX, PACCMOTPEHUE BCEX OCHOBHBIX MOHS-
TUH TEOpHH NIEpeBosia (HAYMHASI ¢ TAKUX OOIINX, KaK
«II€UCTBUTEIBHOCTDY, «PEUbY, «CTUIIbY, «CUTYaLUs»,
«BBICKA3bIBAHUE», «IECHOTAT», CIIOHATUEY», «3HAKY,
Y KOHYas CTIEIMATbHO-TEXHUIECKUMU ) UCXOJIS U3 3a-
KOHOMEpHOCTEH (popMupoBaHUs MBICTH-PEYH HA BCEM
ITyTH OT BOCIIPUATHS AEHCTBUTEIIBHOCTH 10 KOHEYHO-
ro OTpaXKeHUs €€ B peyHu.

Bo-BTOpBIX, OnpeneneHne 3aKOHOMEPHOCTEN pe-
YEBOT'0 MBILUICHUS OJKHO MOKa3aTh, KAKHE U3 Ma-
paMeTpOB SABJISAIOTCS MOCTOSIHHBIMUA U JIEHCTBYIOIIH-




3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

MU IpU BCEX BHJAX MEpPeBOJAA B JIIOOBIX YCIOBHUSX,
a Kakye MEPEeMEHHBIMH U B PA3IMYHON CTETICHH CIIe-
U (UIHBIMY JUTS OTACIBHBIX BHIOB U YCIIOBUI TIEpe-
BoJIa (Harpumep, B 4eM CyIIHOCTH (PHUIIOIOTHYECKOTO
MOJX071a K TEPEBOAY XYAOKECTBEHHON JTUTEPATypPhl
1 Kakve (PyHKIIMOHATbHO-)KBUBAJICHTHBIE 3a]1a9H CTO-
ST [P TIEPEBOJIE IPYTUX BUIOB PEUEBBIX IIPOU3BE/IE-
HU).

B-TpeTtbux, mporecc nepeBoia T0KEH OBbITh U3Y-
YeH KaK MPOIECC OTHOCUTEIBHO HEMPOU3BOIBHOTO
(T.e. cenManbHO HE HAMIPABIIEMOT0 KOHTPOJIbHO-aHa-
JUTHYECKUMHU IIEHTPAMH MO3Ta) PEYeBOTO MBIIILIC-
HUS B HJCANBHBIX YCIOBHIX. BhIACHEHNE KUHETHKHU
npoliecca B HACabHBIX YCIOBUAX JOJDKHO JaTh 00-
Jiee TOYHOE IPEICTAaBICHUE O BOZMOXKHOCTSAX ONTH-
MU3aIIHU TpoIecca MepeBo/Ia MPU OTKIIOHEHHSIX TEX
WINM UHBIX NTapaMeTpoB (HampuMmep, CTENEHU Biaje-
HUS SI3BIKOM, PYIULIMHU B TAaHHOU cepe nesTesbHOC-
TH U T.IL.) OT UJICAJIbHBIX TTOKa3aTeseH.
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3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

YAK811.111°255°373.612.2

BIITBOPEHHS AHIVIIMCHKUX KOHBEHIIIOHAJIBHUX
META®OP EMOIIIN B YKPATHCHKHUX ITEPEKJIATAX

AJl. Mapmumniok, 0oxkm. ¢pinon. nayk (Xapkis)

MeTot0 CTaTTi € BCTAHOBIICHHSI OCOOIMBOCTEH YKpaTHCHKHX MepeKIa/IiB aHITIOMOBHHX KOHBEHIIIOHATBHUX MeTadop eMOIN
Ha OCHOBI iHTETpallii MoJI0KeHb KOTHITUBHOI JITHTBICTHKH, HaCaMIIepe/l, Teopii KOHIIENTyalbHO1 MeTadOpH, Ta KOTHITHBHOTO
MepeKIIaJ03HABCTBA, SIKi JO3BOJISIFOTH PO3MIAIATH MEePeKIIaialbKy AisIbHICTD K KOTHITUBHUN cemio3uc. Pesynbrarn anamizy
yKpaiHchkux nepekiaaiB 500 KoHBEeHIIOHATBHUX MeTadop eMOLIiH 3 aHITIOMOBHHX XYAOXKHIX TEKCTIB CBiZ[YaTh, 10 y KOHIIETI-
Tyajizauii eMoLii NpeAcTaBHUKaMH1 aHIJICHKOT Ta YKpaiHCHKOI JTIHTBOKYJIBTYP IIEPEBaXKAIOTh CIIIbHI METaQOPHUHI MO-
neni. Y 060X JTiHrBOKy/IbTYpax HailomMHupeHimoro € MeTadopa, BrineHa oopas-cxemoro KOHTEMHEP. Pazom 3 TiM, ykpai-
HOMOBHI TIepeK/Iaadi IepeBaxHoO 3aMiHI00Th MeTadopuury Moxens EMOLILSI sx KOHTEMHEP, B sxomy nepeGysae
JIFOJIMHA-EKCITEPIEHIIEP EMOILIIT, Ha Mozens EMOLILA sx BMICT JIFOMUHU-KOHTEMHEPA: JTFOIWUHA ysBiseTs-
cs KOHTEMHEPOM, criosrerm EMOITIETO. Bracse EMOIIIS sk BMICT KOHTEMHEPA myist JIIOJVHU-EKCITEPIEH-
LEPA konmenryanizyerses sik BOJA, CBITJIO, ITAIIIP / TKAHUHA, y Toii wac sk EMOLIA sk BMICT JIKOJJUHU-
KOHTENHEPA xonnentyanisyerscs sx BOIA, CBITJIO, BOTOHB, ICTOTA, [TIPEMET, POCJIMHA i TPABIPOBKA.
KynsTypHa crienudika KOHIenTyai3alii eMoliit npossiserses Takox y 3amini KOHTEMHEPA axrusauM Havanom: JTFO-
JIMHA / CTUXIMHA CHJIA, sixa CIIPUYMHSE BIUIVB na EKCITEPICHIIEPA EMOLIII. B anrmiichkiit MOBi KOHBEHITiO-
HanbHi Metadopu, o6yroBaHi Ha 06pa3-cxemi KOHTEMHEP, BTiTIOI0ThCS CHHTAKCHYHIMHE CTPYKTYPHO-CEMAHTHYHIMH
naTepHamu (BiJIbBHUMH CIIOBOCIIOYYEHHSIMH), & B YKPAiHCBKil MOBi, OKPiM TOT0, i MOP(OIOTTUHUMHU CTPYKTYPHO-CEMaH-
TUYHUMU [TaTEPHAMU (CIIOTYyYEHHSIMHU MPeiKCiB 3 OCHOBAMH).

Kuro4oBi ciioBa: koHBeHIIIOHANbHA MeTa(opa, KOHIENTyali3allis, JIHrBOKY/IBTYpa, 00pa3-cxema, mepeKiai.

Maprseiniok A.IL OTo6paskeHue aHIINICKMX KOHBEHIIMOHAJIbHBIX MeTadop Mol B yKpaHHCKUX NepeBoaax. Llens
CTaThbM COCTOUT B YCTAHOBICHHH OCOOCHHOCTEH YKPaMHCKUX MEPEBOJOB AHTIIOSI3BIYHBIX KOHBEHIIMOHAIBHBIX MeTadop
HMOIMI Ha OCHOBE MHTETPALINH ITOJI0KEHN I KOTHUTUBHOM JIMHTBUCTUKH, IPEXK/IE BCET0, TECOPUH KOHLETITYaIbHOM MeTado-
PBI, 1 KOTHUTUBHOTO N1€PEBOAOBEACHHS, [I03BOJISIIOIINX PACCMATPUBATh IEPEBOAUECKYIO AEATEIbHOCTh KAK KOTHUTHUBHBIN
cemMuo3uc. Pe3ynbraThl aHanM3a yKpauHCKuX nepeBooB 500 KOHBEHIIMOHAIBHBIX MeTadop IMOIMNA U3 aHITIOA3BIYHBIX
XYIO0KCCTBCHHBIX TEKCTOB CBUACTCIILCTBYIOT, YTO B KOHLICTITyaJIU3alln 3MOHI/II7[ MpeaACTaBUTCIIAMU aHTJIMHUCKOM U YKpanHC-
KO JIMHTBOKYJIBTYP Mpeo0inanaroT oomie metadopuieckre Moiend. B 000ux TMHTBOKYIIBTypax Haubolee pacnpocTpaHe-
Ha MeTaopa, BorutomeHHas oopas-cxemoit KOHTEMHEP. Bmecte ¢ TeM yKpaHHCKHE MEPEBOAIHKH MPEHMYIIECTBEHHO
3aMeHsroT Mozenb IMOILIU A kak KOHTEﬁHEP, B koTopoM Haxoautcsa YUEJIOBEK-OKCITEPUEHIIEP SMOILNU, na mo-
nenb OMOLUA kak COOEPXKMIMOE YEJIOBEKA-KOHTEMHEPA: YUEJIOBEK MPENCTABISIETCA KOHTEfIHEPOM, HAIoM-
nernsM IMOLIMEN. Co6erBerro IMOLMA kax COJEPYKUMOE KOHTEMHEPA s YUEJIOBEKA-SKCITEPUEHLIEPA
rxornentyamsupyercs kak BOJJA, CBET, BYMATI'A / TKAHD, B To Bpems kak OMOLU A kaxk COLEPXKMOE YUEJIOBE-
KA-KOHTENHEPA kornentyamsupyercs kak BOJIA, CBET, OTOHb, CYILIECTBO, [TIPEAMET, PACTEHUE u I PABU-
POBKA. KynbTypHas crienudika KOHIEITyaTH3aliH SMOIHiA mposiBiseTcs Take B 3aMene KOHTEMHEPA akTuBHBIM
nagasom: YEJIOBEK / CTUXUIMHA S CUJIA, OKA3BIBAIOIIA S BJIVSTHUE sa OKCITEPUEHIIEPA DMOILIMN. B anr-
JIMHACKOM A3bIKe KOHBEHITMOHAJIBHEIE MeTadOphl, HOCTPOeHHbIE Ha 06pa3-cxeme KOHTEMHEP, BoIIOmaoTCs CHHTAKCH-
YECKHUMHU CTPYKTYPHO-CEMAHTUUECKUMU MaTTepHaMu (CBOOOJHBIMH CIIOBOCOYETAHUSIMHU), @ B YKPAUHCKOM, KPOME TOTO,
1 MOP(OJIOTUIECKIUMH CTPYKTYPHO-CEMaHTUIECKHMH NTATTepHAMHU (COUYETaHUSIMH TPEPHUKCOB C OCHOBAMH).

KaroueBble ci10Ba: KOHBEHIIMOHATIbHASI MeTaopa, KOHIENTya H3allys, JHHIBOKYJIETYpa, 00pa3-cxema, epeBo/l.

Martynyuk A. P. Rendering English conventional metaphor sof emotion in Ukrainian translations. The primary
objective of this paper isto compare the mappings of English conventional metaphors of emotion and their Ukrainian
trandations. Methodologically the study integrates cognitive linguistics postulates, specifically, those of conceptual
metaphor theory, and cognitive translation perspectives that view translation activity as cognitive semiosis. The results
of comparative analysisof the mappings of 500 conventional metaphors of emotion found in English fiction textsand their
Ukrainian trangd ations reveal that representatives of English and Ukrainian lingua-cultures share most of the metaphorical
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mappings. |n both cultures metaphorsbuilt on CONTAINER
image-schema are prevailing. At the same time Ukrainian
transdatorstend to substitute EMOTIONS are EXTERIORS
of CONTAINERS for EXPERIENCERS mappings with
EMOTIONS are INTERIORS of CONTAINERS-
EXPERIENCERS mappings: EXPERIENCER is seen as
CONTAINERFILLED WITH EMOTION. INTERIORS of
EMOTIONS-CONTAINERS are conceived as WATER,
LIGHT, PAPER/CLOTH, whileEMOTIONSINTERIORSare
conceptualised asWATER, LIGHT, FIRE, LIVING BEING,
OBJECT, PLANT, or ENGRAVING. Ancther culturaly specific

1. Beryn

Hapasi 6inbmicTs Teopiii mepexiaay CIuparoThes
Ha KJacHUYHE YSBJIEHHS IPO MOBY, 3all04aTKOBaHE
e @. ne CoccropoMm: Ik CEM1OTHYHUN KOJI, 3aKOpiHe-
HUIl Ha KOHBECHIIIOHAIBHIN CIiBBiHECEHOCTI PopMH
13HaueHHs [6]. Ha ocHOBI KJ1TacMUHOT METOAOJIOT 1 TPO-
[eC MePeKIIaay MUCIUTHCS SIK JEKOTyBaHHS, KOITyBaH-
HS 1 IPOAYKYBaHHS MOBJICHHS ITPH MIEPEMHUKAHHI 3 O/1-
HOTO Koy Ha iHmwid. [1pu isomMy qociiiHuKy nocuna-
IOTHCS Ha Tak 3BaHi «(OHOBI 3HaHH. [locTym0€Th-
cs1, 0 «(QOHOBI 3HAHHS BILUIMBAIOTh HA MOBJICHHEBI
MPOLIECH, TPOTE HE MOSCHIOETHCS, IKUM YHUHOM.
[ Ginb1ie TOTO, «OHOBI 3HAHHSD YABIISIOTHCS K €K-
CTpaTIHTBAJIbHUM eJleMeHT. IMIUTiKyeThes, 10 MoBa
1 GHUMKJIOTIEIMYH1 3HAHHSI € PI3HOCYOCTPATHUMHU CYT-
HOCTSIMU. BiIMOBIIHO, aHAITI3 TIEpeKIIaay 31 HCHIOETh-
Csl Ha piBHI MOBHUX / MOBJICHHEBHX CTPYKTYP.

3B’s30K MK 3HaHHSIMHU / MEHTAJILHUMHM TIpolieca-
MU 1 MOBIIEHHSIM 3HAXOJIUTh MOSICHEHHS B pAMKaX KOT-
HITUBHOI Hayku. KOTHITHBICTH BUCJIOBIIOIOTH 1/1€10,
10 MOBA € TIPOYKTOM Mepexi (network) B3aemoro-
B’S13aHUX KOTHITHBHHUX BIACTUBOCTEH JIFOAMHH: SIK 3a-
TaJIbHUX 0i0s02iyHUX BIACTUBOCTEH, TAKUX AK Iep-
eMIlis, CECHCOMOTOPHUKA, OpI€EHTALIs y MPOCTOPi,
3[ATHICTh JI0 JIOTIYHOTO MHUCJICHHS, TaK 1 coyiokoe-
HIMu6HUX, TAKUX K 31aTHICTh CIJIBHO (DOKYyCyBaTH
yBary Ha 00’ €KTi, 1IeHTH(iKyBaTH aHAJIOTIIO MK CyT-
HOCTSIMH, PO3MI3HaBATH 1HTEHII1, IMITYBaTH 1HTEHIII0-
HaJIbHI 111 Tomo [20].

Posrsn mepekiaay 3 OMoOpor Ha TEOPETHKO-
METO/I0JIOT1YHY I1aT(OpMy KOTHITUBHOI JIIHTBICTHKH
JI03BOJISIE BCTAHOBHTH I OMTUCATH KOTHITUBHE MiAIPyH-
TS KOMYHIKaTUBHO YCHIITHOT MEePeKIa1albKoi JisiTb-
HocTi [1, c. 2]. Cka3zaHe 3yMOBJIOE aKTYaJlbHICTh
CTaTTi, 10 BU3HAYAETHCS il KOTHITUBHUM PaKypCcoM,
SIKUH € CITIB3BYYHUM MTPIOPUTETHUM aHTPOTIOLIEHTPUY-
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trend involves substitution of CONTAINER with AGENT,
specifically HUMAN BEING or UNCONTROLLABLE
NATURAL FORCE influencing EXPERIENCER of
EMOTION. In English CONTAINER conventional
metaphors of EMOTION are verbalised by syntactic
structural-semantic patterns (free word combinations) while
in Ukrainian they are also rendered by morphological
structural-semantic patterns (combinations of prefixes and
stems of the words).

K ey wor ds: conceptualisation, conventiona metaphor,
image-schema, lingua-culture, translation.

HUM TEHJICHIIISIM CY4aCHOTO MTePEKIaI03HaBCTBA, Opi-
€HTOBAHOTO HAa BUBUEHHS MTEPEKIIAAANBKOI TiSTTHHOCTI
SIK OJTHOTO 13 BUSIBIB TBOPYOI A1SIIBHOCTI JTFOIMHU.

MeTo LBOTO JOCIHIKEHHS € BCTAHOBJICHHS
0COOJIMBOCTEN YKPATHCHKUX TIEPEKIIa 1B AHTJIOMOBHHUX
KOHBEHIIOHAJIbHUX MeTadop EMOLIIH.

3aBAaHHS CTaTTI BKIIOYAIOTH: 1) 0OTpyHTYBaH-
HSI TIOHSITTSI KOHBEHIIIOHATBHOT MeTaQopH; 2) MOSICHEH-
HSI MEXaH13MY YTBOPEHHS KOHBEHITIOHAJILHUX MeTadop
Ha OCHOBI ITOHATTS MAITyBaHHS; 3) TIOPiBHIILHO-TIEPE-
KJIaJ03HABYMIA aHaJIi3 BIITBOPEHHS aHTIIIMCHKUX KOH-
BEHIIOHAJIbHUX MeTaop B yKpaTHCHKUX MepeKIaaax
13 32CTOCYBAaHHIM IHCTPYMEHTAPII0 TEOPil KOHIENTY-
anbHOI MeTadopH.

O06’ eKTOM aHai3Yy € JIIHTBaJIbH1 BUSBU aHIJIOMOB-
HUX KOHBEHIIIOHAJIbHUX MeTadop eMOoLii Ta iX yK-
paiHCBKI mepekiaau, a TPeIMETOM — HNAaTepPHU
BIATBOPEHHS, 3aMiHU 200 BTpaTU aHIIIOMOBHHX Me-
TahOpUYHUX MOJETEH B YKPATHCHKHUX MEPEKIaaax.

MaTtepiamnom gocmimkenns € S00 mpukaaiB aH-
IJIOMOBHUX KOHBEHI[IOHATIBHUX MeTadop eMOIIiH, K1
Oymo BuOpano i3 10 aHIIIOMOBHUX JIITEPATYPHUX JIKe-
pen pizHomaHiTHUX )aHpiB (Cro3anHa Konmin3
«lononni irpmy», Jx. P.P. Tonkien «Bononap nepcHis:
Xpanwuteni [lepcusa», Ctedani Maep «CyTtinkuy, JleH
Bpayn «Indepnoy»,Yak [lanaratok «biiiBcbkuit KIryo,
Kennic bymuenn «1{onennuk Kepi», k. K. Poyainr
«I"appi Ilorrep 1 Opnen denikcay, Beponika Por
«duseprent/Heckopenay, Crien Kinr «Ilix xymo-
nom», JIxopmx P. P. Maprin «I'pa npectomis. Ilicas
JBOY ¥ TOJTyM s1») Ta 1X YKpaiHChKI MEPEeKIaIu.

TeopeTHKO-MeTOA0JIOTIYHOW 6A3010 TOCTIJ-
KEHHS € IHTErparlisi HOJI0KEeHb KOTHITUBHOI JITHTBICTH-
KM, HacaMIepes], Teopii KOHIeNTyaIbHOT MeTapopu
(M. JTakopd [14; 18], dx. Jlakodd, M. [TxoHcoH [16;
17], 3. Koeueni [12; 13]) Ta xapKiBCbKOI IIKOJIA KOT-
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HiTUBHOTO Tiepekiago3HaBcTBa ([O.B. Pebpiii [5],
A.Il. Maptuntok [2—4], JI.A. borycnascbka [1]), ski
JIO3BOJISIIOTh PO3MIIAATH MEPEKIaAalbKy IISIbHICTh
SIK KOTHITUBHHI CEM103HC, TOOTO KOHTEKCTYaJIbHO IPH-
B’s3aHUI KOTHITUBHUU MPOIIEC HAIOBHEHHS (popmMu
MOBHOT'O 3HaKa 3MICTOM Y MpOIeCi IHTepIpeTamii
3 ypaxyBaHHSM JIIHIBAJIHHOTO KOHTEKCTY 1 3 ONOPOIO
Ha EHIIMKJIOIEAWYH] 3HAHHS, IIOB’sA3aHl 3 HUMHU
EMOIIiIiHI TIepe)KMBAHHS, a TAKOXK OIIHKH INX 3HAHb,
c(hopMoBaHi B KyJIbTypi TEKCTY-OpUTTHAITY U KyJIBTYpi
TEKCTY-TIepeKIIay.

MeTonu aHaiizy BKIIOYAIOTHh NOPIGHAIbHO-NE-
pexkna0o3nHasuull aHami3, iKW 3aCTOCOBYETHCS IS
3iCTaBIIEeHHS! KOHBEHIIIOHAIbHUX MeTadop y TeKCTax
OpWTIHATIB 1 EPEKIIAIB, a TAKOXK IHCMpyMeHmapii
meopii KoHyenmyaivHoi memagopu, SIKAA BUKOPHU-
CTOBY€TBCS JJI1 BCTAHOBIICHHS! KOHIIETITYaIbHUX Me-
TahOpUIHUX MOJIETICH B OpUTIHANAX 1 TepeKIaiax.

2. llepexaaganbki NaTepHU BiITBOPEHHA

KOHIENTYAJIbHUX MeTa(OpPUYHUX MOJeJiei

3 TOYKH 30py KOTHITUBHOI JIIHTBICTUKHU TEPEKIIaI,
AK 1 Oyab KU mpouec inmepnpemayii i npooyKy-
8aHHs MOBIEHHS, TIOSICHIOETBCS B TEpMiHAX KOHUen-
myanizayii, TOOTO KOHTEKCTYaJIbHO MPUB’A3aHOTO
KOTHITUBHOTO IPOIIECY, B SKOMY MOBHI OJTUHHIII CITyTY-
I0Th TPUTEPAMH, 10 3aITyCKAIOTh KOTHITUBHI oreparii
13 3aTyYeHHSM ITUPOKOTO CHIMKJIIOTICAMYHOTO 3HAHHS
[7; 10; 15; 21].

Konmnenryarizartist 0a3yeTbcst HA KOTHITUBHIN OTie-
patlii manyeannsa. Y pamKax HeuposiociuHux O00Cui-
0ofceHb MAITyBaHHS PO3YMIIOTH SIK MEPEKOIYyBaHHS
1H(OopMaIlii 3 OMHUIIL OTHOTO BUTY JIFOICHKOTO 10CBI-
Ty B IHIIT1: HATIPUKJIA, IEPEKOTYBaHHSI IIEPIIEITUBHUX
BITYYTTIB 1 EMOIIHUX peakIliii B MEHTaJbHI 00pa3u
(«mamyBaHHS Tijna y Mo3Ky» 3a A. [/lamaszio [8]).
VY cHucTeMi TIOHATh KOSHIMUBHOL JIIHSBICMUKY MaTTy-
BaHHS TIyMayaTh SK OCMHUCJICHHS OJHHMX KOHIEITY-
QIBHUX CTPYKTYD, SIK IPABHUIIO, AOCTPAKTHUX 1 HEUITKO
CTPYKTYPOBaHHX, B TEPMiHAX 1HIIUX, SIK TMPABHIIO,
OUTBII YITKO CTPYKTYPOBAHUX 1 3aKOPIHEHHX Oe3moce-
penHbo B TilecHOMY Aocsini [14, ¢. 210; 17, ¢. 71].

Sk noscHroe P. Jlenekep, y npoiieci KOHIENTyai-
3arii 3aisH1 Takl KOHIIENTyaJlbHl CTPYKTYpH, sIK Oa-
30B1 JOMEHH 1 00pa3-cxeMH, Xo4a B O1JbIIOCTI BH-
NaJKiB 3B’S130K MIXK HUMHU OINOCEPEAKOBAHUN Mpo-
MDKHUMH CTPYKTypaMu — aOCTPaKTHUM JOMEHaMHU
[19,c. 149-150].

Jlomen po3yMi€eThCs SIK KOHLENTyalbHa CTPYKTY-
pa pI3HOrO CTYIEHIO CKJIAJHOCTI, AKa 3a0e3nedye
(hoHOBY 1H(OpMAILIit0, HA OCHOBI SIKO1 MOXHA 3p03yMi-
TH 3HaYE€HHS MOBHOTO BHPA3y, aKTyaTi30BaHE B JIHC-
Kypci; 1HIIUMHU CIOBaMH, JOMEHH CITy>KaTh KOHTEK-
ctoM (poHoMm) /i BUAICHHS (TPODITIOBAHHS) KOH-
yenmis [Tam camo, ¢. 147]. 3 iHmoro 60Ky, KOHIIEITH
MOXYTb CIYXHUTH JIOMEHAMHU JUIS 1HIIUX KOHIIETITIB
1, BOJHOYAC, MIATPUMYBATHCS K OJHUM JOMEHOM,
TaK 1 KiJJbKOMa JJOMEHaMH [TaMm camo, c. 152].

P. Jlenekep po3mexoBye 6azo6i domenu (basic
domains) i abcmpaxmni domenu (abstract domains).
Le po3amexyBaHHS BiIOUBAE MPUHITUI BTIJIEHOCTI KOH-
nenTyaibHuX cTpykTyp. basosi momenn (ITPOCTIP
(Bi3yaJbHA CUCTEMA; PYX 1 MO3UILIS; CEHCOPH IIKipH,
M’$5131B 1 KIHITIBOK; BECTHOYIISIPHUIL arapar, po3Taio-
BaHUH y CITyXOBOMY KaHaJli — OIIKYETHCS PyXOM i 0a-
nancom), KOJIIP (BizyansHa cuctema), 3BYK / BU-
COTA TOHY (cayxosa cucrema), TEMIIEPATY-
PA (taktunpHa cuctema), TUCK (cencopu Tucky
IKipu, M’5131B 1 KiHIIBOK), BIJIb (Big4yTTs momko-
’KEHHS TKAHMHU HepBaMHU MiJ mKiporo), 3AITAX (osb-
¢daxTopHa cucrema), YAC (BimuyTTs yacy), EMO-
LIS (adpexTrBHA crcTema)) 3aKopiHEHI Oe3nmocepe-
HBO B TIJIECHOMY JIOCB1/I1 JTFOAUHU ¥ HE MOXKYTh OyTH
MOSICHEHNMH B TEPMiHaX 1HIINX TOMeHiB. Born oprasi-
3yIOTh IPUMITHBHE PETPE3eHTAIliHE MoJIe, He00Xi/1-
HE /17151 TIOSIBH OY/Ib-SIKOTO KOHIIENTY; POPMYIOTH 00’ €M
KOHIIETITYaJIHOTO TIOTEHITIAITY, SIKHH T0-Pi3HOMY BHKO-
PHUCTOBYETHCSI KOHKPETHUMH KOHIIENITAMH [TaM camo,
c. 149].

Uepes Gesnocepeaniit 3B’530K 3 TIJIECHUM JIOCBI-
IOM JIOAUHU 0a30Bi JOMEHU JIEMOHCTPYIOTh
MOJIOHICTh 0 00pa3-cxem TOOTO aOCTpPaKTHHUX pe-
KYpPEHTHUX MOJIeJe CeHCOPHO-NEPLENTUBHUX IPO-
[ECiB 1 MOTOPHUX MPOTPaM, 110 BUKOPHUCTOBYIOTHCS JJIS
CTPYKTYpYBaHHS OUTBIN CKJIAJHUX KOHIIETITyaJbHUX
ctpykTyp [11, c. 250]. Cnrcok 06pa3-cxeM, BCTaHOB-
JICHUX y poboTax NMpeICTaBHUKIB KOTHITUBHOT
JIHIBICTUKH, CPOPMOBAaHHH Y BIATIOBITHOCTI 31 cheporo
CEHCOPHO-TMEPUENTUBHOTO Ta MOTOPHOTO JOCBILY,
Ha SIKOMY BOHHU IPYHTYIOThCS, BKitodae: [TPOCTIP
(HU3-BEPX / ITEPEA-3AJ] / JIIBE-TIPABE /
BIIN3bKE-AAJIEKE / HEHTP-IIEPUDEPIA /
KOHTAKT / IIPAME / BEPTUKAJIBHE), YMI-
IIIEHHS (KOHTEMHEP / BCEPEMHI-330BHI /
[MOBHE-ITYCTE / BMICT), PYX (KIHETUYHA
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EHEPT'IA / JUKEPEJIO-ILJIAX-META), BAJIAHC,
CUJIA (ITPUMVYIUEHHA / YTPUMYBAHHA /
CUJIA TIPOTUII / BIAXWUJIEHHS / YCYHEH-
HS OBMEXEHHS / YMOXJIMBJIEHHA / TAXK-
[HHA / OIIIP), OJUHUYHICTD / YUCIIEHHICTb
(3JINTTHA / CKYITYEHHSA / PO3WIEIIJIEHHA /
ITEPALIIA / HACTUHA-IIJIE / 3UUCIIIO-
BAHICTb-HE3UUCIIFOBAHICTD / 3°’€IHAH-
HA), IJEHTUYHICTD (BIAITIOBIAHICTD / BA-
['ATOPA3OBE EKCIIOHYBAHHS), EK3UCTEH-
151 (YCYHEHHS / OBMEXEHMIA TTPOCTIP /
[MUKJI / OB’EKT / ITPOLIEC) [9, c. 190].

bazoBi gomeHu i 06pa3-cxeMu pPO3MEKOBYIOTh
3a TAKUMH KpUTepisiMu: 1) oOpa3-cxemu € OiIbIIT KOM-
TUIEKCHUMU CTPYKTYPaMH Y TOMY CMHUCII, IO 1X PO3y-
MIHHS ciIpaeThes Ha 0a30B1 fomeHu. Tak, o0pa3-cxe-
ma KOHTEUHEP 6a3yerbes Ha momeni ITIPOCTIP,
a Takoxk Ha oGpas-cxemi MATEPIAJIBHUI OB’ €KT;
2) obpa3-cxeMu abCTparyroThCs 3 PEeKYPEHTHHX I1a-
TEpHIB JOCBiAY ¥ BIATAaK MOXYTh CIyryBaTH 0a3010
JUTSl PO3YMIHHSI OUTBINOI KITBKOCTI KOHIENTIB. Tak,
o6pas-cxema MATEPIAJIBHUI OB’€KT ciuyrye
(hoHOM Jy1s iHTEepHpeTallii 0e3KIHEYHOT KIJIBKOCT1 KOH-
IIETTIB, 1110 BiICUJIAIOTH J0 KUBUX Ta HE)KMBHUX MaTe-
pianbHUX 00’ €KTiB, a 6a30Buii nomeH TEMIIEPATY -
PA 3aimydaeTbcsi 10 MaTpUIlh JOMEHIB 0OMEXKEHOT
kinpkocti koHuentiB tuny TAPAYE / XOJIOAHE;
3) yci o06paz-cxemu € 00pa3sHuMH (Imagistic) 3a CBOEIO
MPHUPOIOI0, BOHH TOXOSAThH 31 CEHCOPHOTO JOCBITY
1 ToMy MaroTh 00pa3Huil 3MmicT (image content).
V Toi1 e yac, He Bci 0a30Bi JOMEHH MOAUISIOTH 1[I0
BJIACTUBICTH 3 00pa3z-cxeMamu. [lesiki 6a3oBi pome-
Hy, sk Hanpukiag [IPOCTIP a6o TEMITEPATVYPA,
sSK 1 o0pa3-cxeMHu, 0a3ylOThCI Ha CEHCOPHOMY
nocBifil. [Hi 6a3o0Bi qomeny, sk Hanpukiag YAC, criu-
paroThcs Ha CyO €KTUBHUHN (IHTPOCTIEKTUBHUI ) TOCBIT
! BIATaK HE € IHFEPEHTHO O0pa3HUMHU. Y TOH K€ Yac,
0a30Bi JOMEHH, 110 MOXOIATH 3 IHTPOCIEKTHBHOTO
JIOCBI/TY, MOXKYTh OyTH CTPYKTYpPOBAaHHUMHU 3 JIOTIOMO-
roro obpas-cxem [9]. Bimomo, Hampukiam, 1o
EMOLII cTpykrypyroTses B Tepminax KOHTEM-
HEPIB (nus. [12]).

IleHnTpanbHUM BHJIOM MaIlyBaHHS € Memagopuy-
He ManysanHs. Y HalOUIbII 3arajJbHOMY BUIIISIIL CYTh
MeTa(hOpUYHOro MaIyBaHHS MOSICHIOIOTH SIK TPOEKTY-
BaHHS IEBHUX CKJIA/THUKIB KOHIIETITYaJIbHOI CTPYKTYPH,
sIKa 3aITyYAETHCS ISl METAQOPUYHOTO YIO10HEHHS
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(koHULIETITY / TOMEHY JKepena — source concept /
domain) Ha CKJIQIHUKH KOHLENTYaJIbHOI CTPYKTYPH,
sKa 1IeHTU(IKYETHCS 3a JOMOMOTOIO I[LOTO YIOAi0-
HeHHS (IUThOBUI KOHIENT / TOMeH (target concept /
domain) [13, c. 6; 16, c. 245]. byab-sIKy KOHUENTY-
anbpHy MeTadopy, B KIHIIEBOMY ITiJICYMKY, MO>KHA 3Be-
CTH 710 00pa3-CXEMH.

KonnenryanbHi MmeTad)opu BTUTFOIOTHCS KOHBEHITI-
OHAJILHUMHU OJTMHUISIMHU MOBJICHHS (TIEpEBaYKHO, BJTb-
HUMU CJIOBOCIIOJIYYeHHSIMH). Taki KOHBEHIIOHAJIbHI
OJIMHUIII, SIK IPABUJIO, HE YCBIAOMITIOFOTHCS SIK METa-
(dhopu mepeciyHUMH HOCISIMH MOBH, OCKIJIbKH BOHH
HE MaloTh SICKPaBO BUPAXXEHOT 00OpPa3HOCTI 1, 10 TOTO
K, JOBOJII 9aCTO BUKOPUCTOBYIOTHCS Y TTIOBCSKICHHIH
KOMYHIKAIIii ¥ € 3BUUHUMHU, III0 HAOIIKAE TX JI0 KITIIIIe.

KonsenmionanbHi MeTadopr yKOpiHEH1 Y CBIIOMOCTI
MPE/ICTABHUKIB JIIHTBOKYJIBTYPH 1 BiZIOMBAIOTH HE JIMIIIE
X 1HIUBITyaTbHUHN TIEPIICTITUBHAM TOCBIJ, a i CIIeTIH-
¢biKy THTBOKYIBTYpU. BOHN MOXKYTB OyTH KyIBTYpHO
cnenupiuHuMHU, 00 WIAYTH Bl TOTO O€3M0CcepeTHHOTO
JOCBiY B3a€MO/IIi 13 HABKOJIMIIHIM CEPEIOBHIIEM
KWW € TPUPOJHUM came JIJIsl MPEICTaBHUKIB Tiel
YH 1HIIOT KYJIBTYPH.

AHaJTi3 eMITIPUYHOTO MaTEPially JT03BOJISIE BUILITU-
TH 11’ Th HANUTTOMIMPEHIITNX JOMEHIB JKepera, siKi Jie-
KaTh B OCHOBI aHIJIOMOBHHX KOHBEHI[IOHAJIbHUX M€-
tadop emoriit: KOHTEMHEP, ICTOTA / JIIOJIMHA,
I[MPEJAMET, POCJIMHA, CTUXIA.

Mertadopu, 3akopineti Ha o6pa3-cxemi KOHTEMU-
HEP (80,7%), matots aBa pizHosuau: EMOILIA
e KOHTEMHEP nns JIFOAWHU-EKITEPIEHIIEPA
EMOIIII (The prep team screams in admiration /
| stared after him in shock / | narrow my eyes in
suspicion / | spent the last two weeks in an emotional
panic / Mary Gordon Howard sighed several times
in annoyance / The guy regards me in amusement —
37,7%) i JFOIMHA-EKCITEPIEHIIEP EMOILIIT a6o
YACTHUHA TUIA JITOAMHU-EKCITEPICHIIEPA
EMOIIIi ¢ KOHTEUHEP s EMOLII (He was full
of disgust / Gale was full of purerage/ But my heart
was filled with grief and pity / His eyes, filled with
anger and disgust, were fixed on the creature / Her
voice was full of sadness / She sat there with her
soul empty of any hope — 62,3%).

VY mpotieci npoekTyBaHHS JoMeHY ukepena EMO-
HIA-KOHTEMHEP Ha winboBHii IOMeEH BUOKpEM-
JIFOETHCS TAKUIA CKIIATHUK IOMEHy Jukepena, sk BMICT
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KOHTEMHEPA, sixnii cnermdixyerses sk BOJA
(Well, it seems to me you're just bathing in your
grief ), CBITJIO (And then he cried in a flash of
excitement); TTAITIP / TKAHUHA (I look back at
my house and feel enveloped in guilt / So | stay all
alone, wrapped up in my own disappointment);

EMOLIA-BMICT JHOI[I/IHI/I-KOHTEPIHEPA
cnerudikyerbes sk BOJA, nepeBaxHO y HECTIOKiH-
Homy crani (He was full of horrible hot, bubbling
guilt / You don't want to bottle up your anger like
that, Harry, let it all out / Rage boiled inside him
Anger bubbles in my chest, and bursts from my
mouth); CBITJIO (I feel a flicker of hope rising in
me); BOI'OHb (The anger that had just flared so
unexpectedly still blazed inside him); ICTOTA
(I feel something hot and violent writhing inside
me, | want to hurt them); ITIPEJMET (I put the
feeling of rejection into the farthest drawer of my
heart); POCJIMHA (Love secretly blossomed deep
inside her); T'PABIPOBKA (The feeling of being
so madly in love is still etched in my soul).

JHowmen mxepena ICTOTA /JIIOAUHA (I'm trying
to catch love but it always manages to run away
from me) akTuByeThcs y 6,9% npuKIaniB; 1OMCH
IMPEAMET (Is he offering me love or throwing
it back in my face?) —y 5,2% ; nomen POCJIMHA
(I see your love is sprouting nicely, isn't it?) —
y 4,7%; nomen CTUXIA — 2,5% (His anger with
Professor McGonagall had quite evaporated).

[TopiBHsIIBHO-TIEPEKIIAI03HABYMI aHATI3 13 3aCTO-
CYBaHHSAM IHCTPYMEHTApil0 KOTHITUBHOI MeTadopu
BUSIBUB TPU MEpeKIaalbKUX narepHu: 1) 30epexen-
Hsl MeTagopuyHOi MojIeNi; 2) 3aMiHa MeTaQOpUIHOL
Mozeni; 3) BTpara MeTaopuuHOi MOJIETII.

VY ananizoBaHUX YKpPaiHCHKUX IMEpeKagax Croc-
tepiraemo 100% 36epexxeHHst MeTadopuaHOI MO
npu BigTBopeHH1 Metadop EMOLIA € ICTOTA /
JIIOAUHA (I'm trying to catch love but it always
manages to run away from me. — A namazarocs
éniiimamu KOXaHHA, 0OHAK B0HO Y8eCb 4ac 6MiKae
6i0 mene); EMOLLA e TIPEJIMET (Is he offering
me love or throwing it back in my face? — Bin npo-
NOHY€E MEHI KOXAHHA YU KUOA€E MEHI 11020 6 001Uy~
un?); EMOIIIA € POCJIMHA (I see your love is
sprouting nicely, isn't it? — A max 6auy, wo meoe
KOXAHHA nycKae Henozamui napocmku, 4u He maK?);
EMOIIA e CTUXIA (His anger with Professor

McGonagall had quite evaporated. — Hozo 2ni¢ na
npogpecopa Maxeonazann jice 6unapysascs).

o crocyetbest metagopu EMOIIIA € KOH-
TEUHEP nns JIOAWHU (EKIIEPICHIIEPA
EMOILII), 36epesxxeHns MmeTadopuaHOi MOJeNi Mae
micre y 21,5% (This sounds kind of arrogant but
I'm certainly not going to tell him how I spent the
last two weeks in an emotional panic. — I]e 3syua-
mume 3yX6ao, 0OHAK 51 adC HIAK He 30uparocsi pos-
Ka3zyeamu uUomy npo me, w0 OCMAHHI 08a MUNCHI
5 nposena y cnpaexcuiii emouiinin naniyi; \\ell, it
seems to me you're just bathing in your grief. —
Lo o, 30aemuves, wo mu npocmo Kynacuicsa
Yy 61acnomy 2opi).

3amina MeTtadOpuyHOi MOJEIl CIIOCTEPITaEThCS
y 16,6%. Metadopuuna mogens EMOLISA € KOH-
TEWMHEP nns JIOJWHU (EKIEPIEHIEPA
EMOLIII) 3aminroerses va mozedi: 1) JFOAUHA (EK-
CIIEPIEHIIEP EMOIII]) ¢ KOHTEUHEP nns
EMOLUIL: “I can handle it,” I say in sympathy. —
«A 3 ycim poszbepycay, — ckazana s, CHOGHEHA
cnisuymmas.”’; 2) EMOIIIA e JIIOOAMHA, o OXOI1-
JIFOE€/OBIMMAE EKCIIEPIEHIIEPA EMOLII:

| narrow my eyes in suspicion. — 4 mpyocycs,
oxonnena nidospamu. SO | stay all alone, wrapped
up in my own disappointment. — Toorc auwarocs
cama, 8 00IMAX /1ACHO20 PO3UAPYBAHHS.

I, mapemri, Brpata metadopudHOi Mozemi BiaOy-
BaeThest y 51,9%: Jen P was right. You can fall in
love with a guy you don'’t know. — [{xcen ITi mana
payir. 3aKkoxamuca y He3HAUoOMYs YIIKOM MOHC-
aueo. Mary Gordon Howard sighed several times
in annoyance. — Mepi Topoon I'osapo kinvka paszie
posopamoeano 3imxnyna. And then he cried in a
flash of excitement: “Angie? Are you home?” —
I mym sin cxeunvosano sucyxknys: « Enooci? Tu
gooma? »

[Tepexnaan metadopu JIIOAWNHA (EKCIIEPI-
€HIIEP EMOIII) ¢ KOHTEMHEP mns EMOIIT
JIEMOHCTPYIOTh 30epekeHHs MeTtadopuyHoi Moeni
y 87,9% sunaakis: She was full of undisguised
happiness and relief, and it lifted his heart. — Bona
byna cnoéHena Henpukpumoi padocmi ma nonez-
wienns, i ye naoasano tiomy cun, Anger bubblesin
my chest, and bursts from my mouth. — B meni
Oywiye 2Hig, KU panmom GUIUBAEMbCA HA306HI
y cnoeax; | feel a flicker of hope rising in me. —
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BicHuk XHY im. B.H. KapasiHa. IHo3emMHa ¢pironoeisa. — 2017. — Bun. 85.

A siouyna, ax npooauCK HAdIi CKONUXHYIACA 8 MEHI,
The anger that had just flared so unexpectedly still
blazed inside him. — Tou enie, saxuu woiino max
HeouiKy8ano Cnalaxmys, éce wuje nanaeé cepeouni
nvozo; | feel something hot and violent writhing
inside me, [ want to hurt them. — A siouysaio, wo
AKecy zapaye ma Hcopcmoke HOUYmMmsa 36UBACHI b-
ca y meHi, i s xouy ckpuedumu ix ycix; That’s why
she put trust onto the dustiest shelf in her heart
and locked it up. — Ocb uomy 6ona cxoseana ceoro
006Iipy Ha 3ANUIIONHCEHY NOJIUYKY C8020 CePYs Mda
3amkuyna nozo na karu, She carefully planted
seeds of hesitation in his mind. — Borna oens y denw
cisna cymuis y iozo oywi; The feeling of being so
madly in loveis till etched in my soul. — Te giouym-
msa wanenoi 3aKoxanocmi ece uje suxkapoyeame
v moiit oyuii.

3amina 1iei metadopuaHoi Mosierni mae mictie y 3,4%
npukiIaaiB. 3amicts Metadopuaroi moneni JIIOJUHA
(EKCIIEPIEHIIEP EMOIIIi) ¢ KOHTEMHEP mns
EMOLI axtusytotses mozeni: 1) EMOLILS e JIIO-
JIMHA, mo OBIMMAE / OXOIUIIOE€ EKCIIEPI-
€HIIEPA EMOLIII: A blind rage filled her, a rage at
all the world. — It oxonuna cnina nrome, omo na
veecov ceim; 2) EMOLIA e CTUXIA, mo HAXJIN-
HA€ HA EKCIIEPICHIIEPA EMOLIIL: A terror as
overwhelming as anything Sansa Stark had ever felt
filled her suddenly. — Henepebopnuii cmpax pan-
mom naxaunye Ha Cancy Cmapk.

Brpara meradopuunoi moneni JIIOANUHA (EK-
CITIEPIEHLIEP EMOIIIT) ¢ KOHTEUHEP nus
EMOUII mae micre y 8,7% Bunankis: It gave the
smoke a spicy scent, a pleasant enough smell, yet
Dany was filled with fear. — Ife nadasano oumy
npAH020 Ma 008071 NPUEMHO20 apomMamy, oOHaue
eitnepic oyno cmpawino.

OueBuiHO, 1110 BTpaTa MeTaopuuHOi MO, 3a-
cHOBaHOi Ha o6pa3-cxemi KOHTEMHEP, noscHio€Th-
Csl IPUPOJIOI0 YKPATHCHKOI MOBH, Ji¢ PI3HOMaHITHI
EMOIIiiHI CTaHW BUPAKAIOTHCS HE JIMIIE 32 IOTIOMO-
TOI0 CHOJy4YeHb IMEHHHKIB 13 MPUHMEHHUKAMHU, K
B QHIVIIHCBHKIH, a 1 32 JIOTIOMOTOFO TI€CTIB 1 TPUCITIBHUKIB
13 nepuBaniitHumMu npedikcamu. ETrMonoriunmii anami3
uX Npe@ikciB IMIUTIKYE 3B’ 30K X 3HAUEHb 13 CEMaH-
THKOIO 06pas-cxemn KOHTEMHEP.

Tak «ETUMOJIOTIYHII CIOBHUK YKPAiHCHKOT MOBH
BKa3ye, 110 npedikc 3a- (K y TIECIOBI 3aKoxamucst)
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MOXOJIUTH BiJ] MPACIIOB’ THCHKOTO Tpedikca Za- 13 3Ha-
YEHHAM «I10 TOM Oik» [22]; mpedike pos- (pozopamo-
6ano) — Bijl ipacioB’stHChKOTO npedikca Orz- (ord-z-)
13 BHAYCHHSM «PO3AUISTIY, CIIOPITHEHOTO 13 XeTCHKUM
npedikcom arha- «nazosHi, retb» [23]; mpedikc 3-/c-
(cxsunvosano) GoHETHYHO 30iraeThes 13 MPUIAMEH-
HUKOM 3/C JJ1s BBEJICHHS Ha3B MPE/IMETIB, Ha TOBEPXHI
SKUX 200 ycepeauHi sIKUX 3HaXOJIUThCS MOYaTKOBUI
MYHKT pyXy a0o aii [22]. Y clloBi TUITY cmpauiHo Tex
MO>KHA BUJUIATH TpediKc c-/-3, IKIIO MPUCTATH HA
IYMKY, 110 cmMpax TOXOOUTH BiJ MPACIOB’IHCHKOTO
trepets [23].

Biarak, 3rigHO pe3ynbTaTiB €TUMOJIOTTYHOTO aHa-
T3y, yci IpoaHaTi30BaHi MpedikCu CEMaHTUIHO ITOB’ -
3aHi 3 06pa3-cxemoro KOHTEMHEP. Inma cripasa,
10 1€ 3B’S30K Ma€ €THMOJIOTIYHY MPUPOIY 1 HE
€ OYEBUIHHM JJI HOCIIB yKpaiHChKOi MOBH. Y TIpO-
aHaJI30BaHUX BHUIIAJKaX Ma€ MicIle IPUXOBaHA, TJIU-
OnHHa MeTapOPHYHICTh, 3aKOPIHEHA B €TUMOJIOT YHUX
3B’s13KaxX JIEPUBALlITHUX KOMIIOHEHTIB OCHOB JIEKCHY-
HUX OJIMHUITh YKPATHCHKOi MOBH, 2 HE B KOHBEHITIOHATb-
HUX CIIOJTYYEHHSX PI3HUX YaCTUH MOBH, fK II€ B110Y-
BA€THCS B aHIJIIACHKINA MOBI.

B anrmiiicekiit MoBi Metadopn KOHTEMHEPA
(y HaliOUIBII 3arajlbHOMY BUIVISIZL) BTLIIOIOTHCS Ta-
KAMH CUHMAKMUYHUMU CMPYKMYPHUMU Ramep-
namu:1) EMOLIS e KOHTEMHEP nnst JIFOJIMHU-
EKITEPIEHILIEPA EMOLIII — Iigmer: Excrnepien-
uep Emomii (N/Pr) + [Hiecniuuii IIpucynok (V) +
O6craBuna Crany: Emoris (in + N-Ha3Ba emoriii);
2) JIIOJUHA-EKCIIEPIEHIIEP EMOIIII a6o
YACTUHA TUIA JTIOAVMHU-EKCIIEPICHIIEPA
EMOLIIf € KOHTEMHEP gt EMOLII: a) [igmer:
Excnepienuep Emouii (N/Pr) + Imennnii [Ipucynok
(V to be + Adj + of/with + N-na3Ba emortii); 6) [liqmer:
Ewmomist (N-Ha3Ba emomii) + [diecniBauii [Ipucynox
(V) + O6crauna Micuis: Excrniepientiep Emorii / Yac-
tuHa Tina Excnepienniepa Emomii (in + N/Pr).

B ykpaiHCBKiili MOBi 10 CHHTAKCHYHHX JTOJIAIOTHCS
mopghonoziuni cmpykmypni namepnu Ty llpedikce
(31 3HAUEHHSM, [0 AKTUBYE CKJIATHUKHA 00pa3-CXeMH
KOHTEMPEP: 3-/po3-/c-/3-) + Ocuosa Jlieciosa /
[TpucniBauKa.

3. BucHoBkH

AmHai3 yKpaiHCbKHX IIEPEKIIaiiB aHIJIOMOBHHUX KOH-
BEHITIOHATBHUX MeTa(op eMOIIiif 3acBiTUye TOH (axT,
10 Yy KOHIeNTYyasi3alii eMoI[lil mpeacTaBHUKaMU
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YKPaTHCHKO1 JIIHTBOKYJIBTYpHU MEPEBaXKAIOTh YHIBEP-
caJIbHI KOHIENTYaJIbHI MOJIE 1 KOHBEHIIIOHAJTbHUX M€-
tadop. Haitnommupenimoro € meradopa, BTijieHa 00-
pa3-cxemoro KOHTEWHEP. IIpore ykpaiHOMOBHI
cy0’€KTH TepeBaXKHO KoHIenTyamisyrors EMOIIIT
ne sk KOHTEUHEP, B sixomy nepe6ysae JIFOJU-
HA, a sk BMICT JIKOJJMHU-KOHTEMHEPA: JIFO-
JIMHA ysnserscs KOHTEMHEPOM, crioBHEHHM
EMONIETO. KynbrypHo crierwdivai KOHIenTyastizarii
eMOILii MPOSIBIAIOTHCS Takox y 3amini KOHTEMHE-
PA axtuBHuM Hauganom: JIFOJMHA / CTUXIMHA
CUJIA, sxa CITPUYMHIAE BIUJIMB HA EKCIIE-
PIEHLIEPA EMOILIIN. B anriiiichkiii MOBi KOHBEH-
ioHAIBHI MeTadopu, MOOyI0BaHI Ha 00pa3-cxemi
KOHTEMHEP, BTiTi0l0ThCS CHHTAKCHYHUMH CTPYK-
TYypHO-CEMaTHYHUMHU MAaTEPHAMH (BUIBHUMU CIIOBOC-
MOJTy4EHHSIMH), a B YKPATHCHKil MOBI, OKpIM TOTO, 1
MOP(hOJIOTTYHUMU CTPYKTYPHO-CEMaTHYHUMHU TIaTep-
HaMHU (CTIOTY4YEeHHAMU MPeQiKCiB 3 OCHOBAMU).
[TepcrnekTUBH IOCHIIKEHHS MTOB’ 13aHi 13 3aCTO-
CYBAaHHSIM ONMHCAHUX METOAMK IMEepPEeKIIaI03HaBIOTO
aHaI13y Ha OUIBII perpe3eHTaTUBHOMY MaTepiali.
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3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

VYAK 81°255.4[811.112+811.161.2]

EMOTUBHA JIEKCHUKA ICTOPII
KATITIETPOBCBKOI «VIELLEICHT ESTER»
B YKPATHCHKOMY MEPEKJIAJII

H.B. Pomanosa, ookm. ¢hinon. nayk (Xepcomn)

VY cTarTi po3nIsIHYTO 0COOIMBOCTI YKPATHCHKOTO MEPEKIIay HIMEIIbKOMOBHOT @MOTHBHOT JIEKCHUKH — HOC1sT
JTIOACHKUX eMOIIiil. Bu3HaueHo, 10 KynbTypHi BIIMIHHOCTI HIMEIIBKO] 1 YKpaiHChKOi MOB 3yMOBITIOIOTH BUKOPH-
CTaHHS [TPU TPAHCIIALIT EMOTUBHOI JIEKCUKH 3 HIMEI[bKOT MOBH Ha YKPAaiHCbKY MOBY JIBOX PI3HOBU/I1B IPUHOMIB:
TEOPETUYHO MOYKJIMBUX 1 IPUHOMIB, 1110 BUXOISTH 32 MEXK1 TEOPETUIHO MOMKIIUBUX. T€OPETUIHO MOKITUBI IPUKAO-
MU OXOIUTIOIOTh PETYJIsIpHI (CIOBHUKOBI) BIAMOBIAHUKY M HEPETyIsApHi (KOHTEKCTyaIbHI Ta HOHATTER] 3aMIHN),
IPUHOMH, 1110 BUXOJATh 32 MEK1 TEOPETUYHO MOXIIMBUX, 3BOAATHCA J0 HIBEJIIOBAHHSA EMOTUBHOIO KOHTEKCTY
a00 eMOTHMBHOTO 3HAYECHHS JICKCEMH B JIIHTBICTHYHOMY KOHTEKCTI, IrHOPYBaHHS I'padigHOTO BUIICHHS EMO-
TUBHOI JIEKCUKH, a TAKOXX MIOETHAHHS TPAMAaTUYHUX (3MiHA TIOPSIKY YaCTUH PEYCHHS ) 1 IEKCUYIHUX (I0JJaBAaHHS
coMaTHu3MiB) TpaHc(hopmalliid, aHTOHIMIYHOTO MEPEKIaay 3 AOAABAHHAM MOJAJIBHHUX JI€CIiB a00 JIEKCHUKO-
CEMaHTHYHUX 3aMiH.

Ku1rouoBi ci10Ba: eMOTHBHA JIEKCUKA, €MOIIi1, IEPEKIIa], IPUHOM.

Pomanosa H.B. OmotuBHan Jekcuka ucropuii Karu Ilerposckoii «Vielleicht Ester» B ykpaun-
CKOM mepeBoae. B craTthbe paccMOTpeHbI 0COOCHHOCTH YKPAaMHCKOTO TEPEBO/la HEMEIKOS3BIYHON 3MOTHB-
HOM JICKCUKH — HOCUTEJIS YEIOBEUCCKHUX MO, ONpeeIeHO, YTO KyJIbTYPHBIC OTIIHYHS HEMEIIKOTO U YKpa-
WHCKOTO SI3BIKOB JICJIAI0T HEOOXOUMBIM HUCIIOIB30BAHKE MTPH TPAHCIISIIIMYA SMOTUBHOM JIEKCUKH C HEMEITKOTO
SI3bIKA Ha YKPAWHCKUH SI3bIK JIByX Pa3HOBUIHOCTEH MPUEMOB: TEOPETHYECKH BOBMOKHBIX U TIPUEMOB, UTO BHI-
XOJISAT 32 PAMKH TEOPETUYCCKH BO3MOXKHBIX. TEOPETUYECKH BO3ZMOXKHBIC TTPUEMBI OXBATHIBAIOT PETYIISIPHBIC
(ciIoBapHBIC) COOTBETCTBUS U HEPETYISIPHBIE (KOHTEKCTYaIbHBIC M TIOHATHWHBIE 3aMEHBI ), TPUEMBI, YTO BBIXO-
JISIT 32 paMKH TEOPETUICCKH BO3MOXKHBIX, alllIETUPYIOT K HUBSJIMPOBAHUIO SMOTHBHOTO KOHTEKCTA HIIA AMO-
TUBHOTO 3HAYCHMSI JICKCEMBI B JIMHTBUCTUYECKOM KOHTEKCTE, UTHOPUPOBAHUIO TPa(UUeCKOTO BBIICIICHHUS YMO-
TUBHOH JICKCHUKH, a TAK)Xe K 00BETUHEHUIO TPAaMMAaTHICCKUX (M3MEHEHHUE TMOPSIIKA YacTeH MPEIOKEHUS)
U JIEKCUYECKHX (100aBIeHHEe COMAaTU3MOB) TpaHC(hOpMaIHii, aHTOHUMHUYECKOTO TMepeBoia ¢ 100aBICHHEM
MOZJAJbHBIX INIAT0JI0OB MJIN JIEKCHKO-CEMAaHTHYCCKHUX 3aMEH.

KiroueBble cjioBa: 1mepeBoj, MpUéM, SMOTHBHAS JICKCUKA, SMOITUH.

Romanova N.V. Emotive lexical items in the novel «Vielleicht Ester» by Katya Petrovskaya in
Ukrainian translation. Thearticle discussesthe Ukrainian transl ation features of the German emotivelexical
items — the carrier of human emotions. It was determined that some cultural differences of the German and
Ukrainian languages lead to the use of two kinds of techniques while transferring emotive lexical items from
German into Ukrainian: theoretically possible ones and techniques, going beyond the theoretically possible.
Theoretically possible techniques cover regular (dictionary) equivalentsand irregul ar (contextual and semantic
changes) variants; techniques, that go beyond the theoretically possible, are reduced to leveling the emotional
context or emotional value of alexical itemin thelinguistic context, ignoring the graphic emphasis on emotive
lexical items, and also the combination of grammar (changing the order of sentence parts) and lexical (adding
somatisms) transformation, antonymous transl ation with adding modal verbsor lexical-semantic replacements.

Key words: emotivelexical items, emotions, transl ation, technique.
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1. Beryn

EmotuBHa nekcuka mepeOyBae y Kol HAYKOBUX
IHTEpECiB BIIHOCHO HETABHO, OCKUIBKH YSIBICHHS J0-
CJIIIHUKIB PO €MOIIil € HEOJJHO3HAYHUMHU. 30Kpema,
¢inmocopu XVII-XIX cTomiTe po3yminu emomii K
TEpMiH Ha IO3HAYCHHS BHYTPIIIHIX IEPEKUBAHb TYIITi,
CTaHIB JyMAarOuoro Tijia, CTaHIB CTPaKAaHHS, CIICIIH-
(1YHMX YyTTEBUX CTAaHIB — IPUCTPACTEH 1 a)eKTiB, yTi-
JICHHS TyXY, IPUCTPACTEH 1 CTpaXAaHb y AISUTBHOCTI
JIOJIMHM, SIKa €HEPriiiHO MparHe 10 CBOro npeameTa
[2, c. 24-32]. [Icuxonmory 3an03W9HIA TEPMIH «EMOILIi1»
y (himocodiB 1 po3mIAAAI0Th (HEHOMEH SIK TICUXI4HI CTAaHU
i mporecH, a TakoXX BIACTUBOCTI JTIOAUHMU [8, . 52],
«3arajpbHUM CTaH Tija i mcuxikm» [ 1, ¢. 59], «ncuxiune
BiT0OpaskeHHs y GOopMi IPUCTPACHOTO MEPEKUBAHHS
KUTTEBOTO 3MICTY SBHUII Ta CUTyalin» [2, c. 241].
VY JIHrBICTIB €MOIIii MOCTalTh Y BUIVISAI CUCTEMHU
niii: 1) BUCyBaTH; BIACYyBaTH, BIANANATH; 2) 3pUBa-
TH, CKOITYBaTH; 3) 3BOPYIIUTH 0 IMUOUH [5, c. 222],
(aKkcio7OTiYHUX ) IPOLECIB: MEPEKUBAHHS TFOIUHOIO
CBOTO CTaBJICHHS A0 AIMCHOCTI, 10 0COOMUCTOTO I Ha-
BKOJIMIITHBOT'O )KUTTSI; 1yILIEBHE IIepEKUBaHHSI, TI0YYT-
Ts1 JIIOJIMHY, TIOYyBaHHS, IPUCTPACTI, ACii, TepeKu-
BaHH» [6, c. 645], ncuxomorigyHoro tepmina [11,
c. 222], abctpaxtHoi npeameTtHocTi «Gefiihlsregung,
Gemiitsbewegung, Erregung» [14, c. 297].

Inest mpo audepeniiariro eMOTHBHOT JIEKCUKH Oepe
CBI [MOYATOK Y HaJ[pax MCUXONOTrii. BUOKpeMITIOI0Th
TPU PI3HOBUIU €JIEMEHTIB: a()eKTHUBH, KOHOTATUBHU
i ekcupecuBH. ADEKTHBU BiI0OpakaroTh €MOIIi],
HE Ha3WBAalOYH iX, KOHOTATUBHU MICTATh y CEMAaHTHYHIH
CTPYKTYpl €eMOTHBHO-3a0apBJICHY ceMy abo cemeMy
€MOTHUBHO-CY0’ EKTHBHOI OI[IHKH, CKCTIPECHUBU €MOIIIi-
HO MiJCWIIOITh TIEBHY O3HAaKy 00’€KTa, Moro o0-
pasHiCTh, HIHHICTH [12, c. 25]. llupoke BXHBaHHS
€MOTHBHOI JICKCHKH B XYyIOKHIX TBOpaX, CKJIAIHICTh
il mepekyiaay yepe3 aCUMETPit0 KyJIbTyp, MOOAMHOKI
myOsiKaIii mepekIia103HaBIoro XapaKkTepy 3yMOBITIO-
I0Th aKTYaJbH1CTh MPOIMOHOBAHOT CTYIi.

MeTa cTarTi — OKpECIUTH NPUHOMH MEepeKIaLy
eMoTHBHOI Jekcuku ictopit Kati IleTpoBchkoi
«Vieleicht Estery» as ykpaiHOMOBHOI ayHTOPIi.

[TocraBnena mera nepeadavae BUPIIIEHHS TaKUX
3aBJaHb: |) BUCBITINTH COIIJIbHO-TIITEpATypHUI
noptpet Kari IleTrpoBchkoi; 2) po3KpUTH CYyTHICTh
€MOTHUBHOI JIEKCUKH; 3) 3’sICyBaTH MPUHOMH TIepeKIIa-

30

Iy €MOTHBHOI JICKCHKH 3 HIMEIIbKOI MOBH Ha yKpa-
THCBKY MOBY.

OO0’ €eKTOM IOCIIIKEHHS € HIMEIIbKOMOBHA €MO-
THBHA JIEKCUKA, TPEAMETOM — IPUIOMH i1 epexnany
YKpPalHCbKOIO MOBOIO.

MatepianoM po3BiAKM OOpaHO KHUTY «HOBOL
31pKU Ha HIMEIILKOMY JIITEpaTypHOMY HEOOCX U YKpa-
iHchKOTO TToXokeHHs Kati [TeTpoBehkoi «Vielleicht
Ester» [10, c. 217], nepexnaneny FOpkom IIpoxace-
koM y 2015 pori sixk «Mabyts EcTep» 3a miarpumMku
Tere-Incturyry B VKpaiHi.

3acTOCOBAaHO HU3KY JIIHTBICTHYHUX 1 BIIACHE TIepe-
KJIaJI03HABYMX METOIB y TOMY YHCIIi KOHTEKCTyallb-
HUW aHai3 U BUOKPEMJICHHSI €MOTHBHOI JICKCUKH
B XY/I0)KHHOMY KOHTEKCTi, KOMIIOHEHTHUN aHaJIi3 JIs
BU3HAUEHHS 0COOJIIMBOCTEN CEMaHTUYHOI CTPYKTYpH
€MOTHUBHOI JICKCHKH, TU(PEPEHIIHHUNT METO IS
BIIME)KYBaHHS €MOTHUBHOT JIGKCHIKU BiJl 1HIIMX TIPO-
IIAPKIB CJI1B, TIHTBOCTUIICTUYHUHN aHa13 JJ1sI CTHITIC-
TUYHUX XapaKTEPUCTUK JOCHTIHKYBAHUX OAHHUIIb, T10-
PIBHSIIbHO-TIEPEKIIaJ03HABYMI aHAI3 [Tl BCTAHOBIICH-
Hs1 aJIEKBaTHOCTI / €KBIBAJICHTHOCTI BIATBOPEHHS €MO-
THUBHOI JICKCHKH B IIIJTbOBOMY TEKCTi.

2. EMOTUBHMI JIEKCMKOH

Kari IlerpoBchbKkoi Ta iioro mepekJian

VY Oyab-KOMYy XYyIOKHBOMY TEKCTI BUAUISIOTHCS
7IBa MOBJICHHEBHX MPOIIAPKU: aBTOPCHKE CIIOBO i CI10-
BO nepcoHaxka [4, c. 133, 149]. 3Bijgcu BUXOIUTbH,
10 EMOTHBHA JICKCUKA MOJAUISETHCS HA JIBA CTHIIIC-
THYHI pi3HOBUIU: 00’ €KTHBHY (AiOpaHy aBTOpOM)
1 cy0’exTUBHY (110paHy nepcoHaxem). ScHa pid: me-
peKIIa1ad MOBMHEH YPAaxOBYBAaTH IIF0 OCOOIUBICT 1 TIe-
pEeKJIaiaTi EMOTHUBHY JICKCHKY KOKHOI 13 MOBJICHHE-
BUX CTPYKTYp iHak1e [mopisH.: 9, c. 19-39]. o npu-
KJIaJy, EMOTHBHA JICKCHKAa B aBTOPCHKOMY MOBJICHHI
BiJITBOPIOETHCS 32 JOMTOMOTOIO PETYIISIPHUX BiIOBI/I-
HUKIB:

Die polnische Tragédie schmerzte ihn, als diirfe
er das Eigene nur im Schmerz der anderen
erkennen, in einer Art Ubersetzung. Den Gram zu
hegen, den er in sich trug, wdre ihm unanstdndig
vorgekommen [13, c. 93]. — Momy Go.riaa moaschka
Tpareisi, Tak HiOM CBO€ MOHA OYyIJ10 pO3Mi3HATH IIOHHO
B 00J110 iHIIOTO, HEMOB y Tiepekuazi. [InexaTu emy-
TOK, SIKWI BiH y cO01 HOCHUB, 371aBajlOCh HOMY HETIO-
psaauM [7, c. 70], y mepcoHa)XKHOMY MOBIICHHI €MO-
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THUBHA JICKCUKA TPAHCITIOETHCS HEPETYIIIPHUMHU BIJIIIO-
BLIHUKAMHU:

— Sie ist dreckig, voller Lduse, sagt Stern. Ich
mochte keinen Typhus.

— Sie ist nicht dreckig, entgegnet der Vorarbeiter.

— Doch, und wiel

— Sie wollen einfach nicht arbeiten.

— Doch, doch, ich will arbeiten. Aber ich will
keinen Typhus.

— Alle tragen diese Schiirzen. Niemand ist daran
gestorben.

— Dreckig sind sie trotzdem.

— Wenn man arbeiten will, sind sie sauber genug.

— Und die Lduse, wollen die auch arbeiten?,
fragt Sern, und der Vorarbeiter antwortet: Welche
Liiuse? Es gibt keine Lduse [13, c. 169].

— @apryx OpyaHMiA, ak KUIKUTh Bomamu. [e Tudy
MeH1 OpakyBao.

— Hisikuii Bin He OpynHWMiA, — 3aniepeuye Opuraaup.

— e # saxkuii!

— Bu nipocTo He xouere npamtoBaTH.

— Hi, s xouy mpaitoBatu. Ase He Xouy THQ]Y.

— Bci HOCsTh 11 dapTyxu. | HIXTO 11 Bif IBOTO
HE BMeEp.

— Tum He meH1Ie, BOHU OpY/IHI.

— JlocTaTHbO YHUCTI IS TOTO, XTO X04€ MPAIFOBATH.

— A BoImIi, BOHU 1O, TEXK XOUyTh IMpaIfoBaTu? —
nutae llltepH, a Opuragup Biamosigae: Ski me Bomi?
Hewma Tyt Hisikux Bomei [7, c. 128].

Komu aBTOp BiIMOBIISETHCS BiJl SBHOI PUCYTHOCTI
B TBOPi, BUKJIA]l TIEpeIA€ThCs 1HIIH 0c001 a00 BHra-
JTAHOMY OTIOB1a4yeBl, SIK-OT HATPUKJIIAI;

Es war eine entspannte, vegetative Gesellschaft
ohne Scham, ich hatte ein bisschen Angst vor ihnen.
Ich kannte ihre Gesetze nicht, ich wollte eine von
thnen sein, um mich auch in die Sonnenrichtung
drehen zu kénnen. Ohne zu blinzeln, schauten sie
uns an, wir sahen viel zu stddtisch aus, Anti-
Datscha und fremd [13, c. 236]. — To Oyno HeBUMY-
IIeHe, BEreTaTUBHE TOBapHCTBO 0e3 copomy, s iX
Tpimeuku 6osiiacs. S He 3HaNMA IXHIX 3aKOHIB, XOT11a
OyTu OIHIE€I 3 HUX, OO Tak caMo oOepTaTrucs
3a pyXxoM COHIIA. BoHM AuBMIMCH HA HAC, BUTPIlLIMB-
1M 04i, MU OyJIM HAJATO MIChbK1, QaHTU-TAYHUKHU U Y-
kuHi [7,¢. 177].

TyT eMOTHBHA JIEKCHKA TEPEKIIaIa€ThCs ABOMA
croco0amu: peryasipHUMHU BiAnoBigHukamu ohne

Scham, hatte Angst Ta meperynspaumu blinzeln.
dopMaibHO MaeMo nAudEpeHIINOBAHUMN MAX1]
710 BIITBOPEHHSI EMOTHBHOT JIEKCUKH. OTHAK Tpaauiii
MEPeKIIany XyA0KHbOI JTiITepaTypu 3 HIMEIIbKOT MOBH
Ha YKpaAiHCHKY 3arajioM i eMOTHBHO1 JIGKCHKH 30Kpe-
Ma III€ HE 30BCIM CKJIQIHNCS, TOMY HeMa MOTpeOur po3-
MEXOBYBAaTH €MOTHBHY JIEKCHKY Ha PiBHI MOBJICHHE-
BUX CTPYKTYP Ta BECTH MOITYKH BOJOILITY MiXK PUII0-
MaMmH i1 iepekyIaay, BiiMoBiIHO.

Buginsemo 1miny ramy eMOLIHHUX 1 MCUXIYHUX
craniB: ctpax schrecklich, Angst, angst, Furcht, von
Furcht ergriffen, von Angst geplagt, 3axBar
Begeisterung, begeistert sein, oruna hdsslich sein,
wacta gliicklich sein, Gliick, der Gliicklichste sein,
Was fiir ein Gliick!, panicts frohlich, lustig, Freude,
von Herzen lachen, frohes Herz, crpaxnanns leiden,
qgualvoll, mesunyBaricts unschuldig sein, nicht
schuld sein, ckop6orta weinen, beweinen, Trauer,
squByBanHs Uberraschung, Bewunderung, Wunder,
erstaunt sein, tiberrascht sein, nepensk e schrocken
sein, xax Schreck(en), Gram, Grauen, das
schrecken, vor Schreck, copom Scham, nenaBucTh
hassen, nposuna schuldig sein, schuld sein, mo6oto-
BaHHA Befiirchtung, cym Sehnsucht, nmigHeceHHs
Jubel, triumphierend, jubelnd, mox schockiert, npa-
TyBaHHS genervt sein, copom’s3iuBicTh SCheu sein,
CXBHJIbOBaHICTh aufgeregt sein, TBapuHHUN cTpax
Urangst, cmeptensuuii ctpax zu Tode gedngstigt
sein, wemacts ungliicklich, Ungliick, Binpa3a
Abscheu, nesgosoiienns unzufrieden sein, ruis bose
sein, zornig, arpecis aggressiv sein, rope Kummer,
iHTepec Interessante.

VY HaBeeHUX MPUKIIAJaX HE MPOCTEKYIOTHCS Ha3-
BU €MOIIii MPE3UPCTBa, IO MOSICHIOETHCS 3arajbHo-
KyJIBTYPHHAM PO3BUTKOM OIOB1/1aua (IMB. faji .. 2.1).
JloBeieHO, 1110 TIPE3UPCTBO € XOJIOAHOIO EMOIII€T0, TIe-
PEHACUUYEHOIO MOYYTTSAM LIHHOCTI ¥ 3HAYYIIOCTI Biac-
HOTO «S1» TopiBHSAHO 3 «S» 1HIIOT MonuHu [2, . 126].

2.1. CouiajgbHo-JgiTepaTypHHuii mopTpeT

Kari IlerpoBchKkoi

Kara Ilerposceka (1970), sk yxe 3a3Haqasioch,
HE aBTEHTHYHA HOCIHKa HIMELbKOI KYJIbTYPH, a IMMI1-
rpaHTKa 3 YKpaiHu. 3acBoija HIMELIbKY MOBY B J0-
pocinomy Bini (Mit Ende zwanzig — i Tpuansth).

3 1999 poky npairtoe >KypHaliCTKOIO Ha POCIHCHKO-
MOBHHX pafaioctaHiisx «/eitae Bemme» 1 «Paxio
JliGeti», 3 2011 poxy Beae mIMNaibTy B THXHEBU-
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Ky «®pankdyprep Anbremerine 30HHTarCUEUTYHI»
[13,c.2].

JIroOuTh MOAOPOXKYBATH, 3aXOIUTFOETHCS 1CTOPIEIO
Ta IHO3EMHHUMHI MOBaMH, LIIKABUTHCS 3aX1JHOIO Ta CBITO-
BOIO KYJIBTypaMH.

YemimHo nedrorysana 3 kauroro «Viellecht Estery
B ABctpii (2013) Ta Itamnii (2015). [Ipo mo cBiguaTh
HaIllOHAJILH1 JIITEPATYPHI IIPEMii MMChbMEHHUII: TIPEMist
[are6opr baxman ta npemist «Ctpera Efiporieo 2015».
3a cmoBaMH yKpaiHChKOTO Iepeknanada [lerpa Pux-
na, B Kari [leTpoBchbkoi He Oyno KOHKYpeHTIB. JliTe-
paTypHi JOCTOTHCTBAa KHUTH BOAYalOTh B €CTETUYHIN
SIKOCT1 TEKCTY, HOBATOPCHKOMY XapakTepi skaHpy (10-
KyMEHTQJIbHUH TTOCTMOJIEPHICTCHKUI pOMaH), IMOJTi-
¢doHii MOB 1 JianekTiB (HiMelbka MOBa, pociiichka
MOBa, aHIJIIHChKa MOBA, (hpaHITy3bKa MOBA, TOJIbCHKA
MOBA, JIATHHA, 1JTUTII, 3aX1THOYKPATHCHKHIA TIAJIEKT), IO
B3a€EMOJIIIOTH 1 TEPErYKYIOTHCSI, IpOHIYHUX MITEKCTAaX,
IHTUMHIN MO3aiIli T0JIb TaJeKUX 1 OJTU3bKUX POIAHUYIB,
JOBIPIMBOMY CIIJIKYBaHHI 3 YUTA4€M, CIOHYKAHH1 YH-
Taya JI0 CIIBYy4YacTl B MOILIyKaX 3aryoJeHHX BUTOKIB
IZICHTUYHOCTI aBTOPKH, 3BepTaHHI JJ0 TeHETUYHOT Ta-
M’SITI paJITHCHKOTO HApOAY, CHMBOJIIYHO-EJIETIHHOMY
3a0apBIIEHHI €IiJIoTY, CBOOO/II TYMKH, 00’ €KTUBHOMY
icTopudHOMY cymkenHi [10, c. 217-224].

2.2. Oco0,IMBOCTiI €MOTHBHOI JIEKCHKH

EMOTHBHMIA CITOBHHK €EMOIIMHHUX CTAHIB, IK BUIHO
3 UmocTpaniii m.a. 2.1, MiCTUTh TpU MOBHO3HAYHI Yac-
TUHHU MOBH — ITPUKMETHUK, IMCHHUK 1 JTIECIIOBO Ta OJHY
HEMOBHO3HAYHY — BUTYK. [lepeBaskae iMEHHHK, TOOTO
BHyTpimHi# cBiT Kari [leTpoBcbKoi € mpeaMeTHUM.
B opranizariii npeamMetiB (IOHITH) TEKCTY € CBOEPIJI-
Ha Jiorika: Crio4aTKy HOMiHATHBH PETIPE3EHTYIOTh He-
raTUBHUH eMOIIIHUI cTaH (cTpax), Jaiai HO3UTUBHUI
(momuB, panicth) 3 hopMaMu BUSIBY (3aXBart, IIACTS),
nmoTiM (OpMHU BHUSBY HETAaTHBHUX €MOIIIMHUX CTaHIB
(cxopOoTa), 3a SIKUMH /i€ TOBTOP MO3UTUBHOTO (TI0-
JIMB) 1 HETATUBHHX (COPOM, Bipasa, rope) eMOIIHHNX
cTaHiB a0o ¢hopmu iX BUABY (KaX, TOOOIOBAHHS, CYM,
TBApUHHUU CTPax), 3aBepUIye lepapXito MO3UTUBHUIN
EMOTIIHMI cTaH (IHTEepEC).

3atikcoBaHO i eMOIIIHHI TEPEKUBAHHS a) HETaTHUBHI
leiden, schrecken, fiirchten, befiirchten, weinen,
hassen, Angst haben, qudlen, angst haben,
unaufhérlich weinen, 6) no3utuBHi vVerwundern, vor
Freude weinen, erstaunen, sich freuen, sich
wundern, sich interessieren, lachen, ldcheln, vor
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Gliick weinen, keine Angst haben, jubeln, staunen,
B) HeltTpasbHi Sich beunruhigen; 06’ exTu (HoCii emo-
niHoro crany) Elend, Ungliick, Ungliicklichste,
Wunder, Ironie, Interessante, Qudlende, witz, etwas
Alarmierendes, Interesse, Erstaunlichste; cy6’extu
(Hocii emoriiiHoro crany) Elende, Schuldigen (mn.);
XapakTepucTuka mpeameTiB hdsslich, gliicklich,
ungliicklich, frohlich, lustig, nie frohlich, scheust,
elend, freudig, ldchelnd, jubelnd, iiberraschend;
€MOTHBHO-OLIIHHE cTaBJIeHHs 10 MoBI Ach du Elende!,
no npeamety mMosieHHst Doch, doch, stiickchen, Kein
Wunder; 3miHy eMOIIHOTO CTaHy nervos werden, in
Trauer verfallen; massu emomiii Schuld, Angst, angst,
Trauer; wactpiit Ldcheln, gute Laune.

2.3. Cnoco0u BiATBOpPEHHS HiMelbKOMOBHOI

€MOTHBHOI JIEKCHKH YKPAiHCbKOI0 MOBOIO

Ictopii Kari [lerpoBchkoi yKpaiHCEKOIO MOBOIO
MepeKyiaB, sIK yxe 3a3Hadaiiock, KOpko IIpoxackko.
VY #oro mepekiazi eMOTUBHA JICKCHMKA BITBOpECHA
PI3HUMU CIIOCOOAMU:

1) exBiBaseHTaMu

Man denke sofort an Bomben, sagte er, an
Artillerie, an diesen schrecklichen, unbegreiflichen
Krieg, und warum gerade Berlin so griiffen solle,
diese schone, friedliche, zerbombte Stadt [...] [13,
c. 8]. — Ilepmre, mo cmamae Ha TyMKy — 11e OomMOwH,
CKa3aB BiH, apTHJIEpis, I CTpPalIHA, He30arHeHa
BiifHa; 1 YOMY Tak Mae Bitatu came bepuin, 1e x rap-
HEe, MUpHE, po30ombiieHe micto [...] [7, c. 7-8];

Ich war vor Uberraschung verlegen beim Anblick
dieses Mogendovids, der sorgfiltig in Dunkelblau
auf weiffem Grund gemalt war, mit einer bunten
Taube in der Mitte [13, c. 76]. — 4 cretepina Bix He-
CNOAiBAHKHU HAa caM BUJ IIbOT'O MOI€H/IOB1/1a, CTapaH-
HO BUBE/ICHOTO TEMHO-CHHIM Ha O1J10MY Tii, 3 6apBHC-
THUM roiryobom rocepeauHi [7, ¢. 58];

2) KOHBEPCHUBHOIO 3aMiHOKO

a) HEY3TO/DKEHE O3HAYCHHS — TiAMET

Rosa, damals war sechsunddreiffig Jahre alt,
horte zwei Jahre lang nichts von ihrem Mann, sie
war iiberzeugt davon, dass alle im Leiden vereint
waren, und so stellte sie keine personlichen
Anspriiche an das Leben [13, c. 72]. — Po3a, iit Toxi
OyJI0 TPUIALATH IIICTh, IBA POKU HIUOrO HE 4yla
PO CBOT'O YOJIOBiKa, BOHA OyJia MepeKkoHaHa, o0 BCiX
00’€THAIO CTPAKIAHHS, OTOX HE BUCYBaJia 0COOHC-
THUX TIPETEH31# 10 KuTTA [7, €. 56];
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0) oOcTaBuHa criocoOy 1ii — BIAMIHKOBHUH JOIATOK
(3HaxX1AHUMN BIIMIHOK)

Ich bekannte mich zum sowjetischen Imperium,
Im Bewusstsein seiner Errungenschaften, doch im
Gleichschritt mit dem Leid, das wir anderen
zugefiigt hatten [13, c. 92]. — 51 nmpusHaBanacsa 10
PansHCBKOT iMTIEDii, CBijTOMA 1i TOCATHEHB, T4 BOAHO-
4ac 1 CTpaMAaHb, IKMX MU 3aBJaju iHmuM [ 7, c. 70];

3) HelTpamizamiero rpageMHIX 3aC001B

[...], und heute hore ich in diesen Worten 0 du
frohliche, 0 du selige, wir bestimmten uns nicht
mehr durch die lebenden und die toten Verwandten
und ihre Orte, sondern durch unsere Sprachen [13,
c. 78]. — [...], a s dyna B UX CIIOBax: «0 pajicHa,
o OnaromaTHa», MU BH3Hauaiu ceOe BKe HE depes
KUBUX 1 MEPTBHUX POAMYIB Ta IX MiCIld, a Yepe3 Hamll
MoOBH [7, c. 60] (TyT 1 mami mpudTOBI BUIIICHHS —
KypcuB — miakpecieno Hamu. — H. P.); rpacdiune Bu-
JIUTCHHS CIIOBOCTIOTYYCHHS YH PEYCHHS (JIUB. IPHUKIIA]
J1asti) 3a I0MOMOT o0 IIpU( Ty HE JIHIIE PUBEPTAE yBary
yuTaya, aje | IijgKa3ye oMy OCHOBHY 1JI€0 TyMKH,
TOOTO MaKCUMAJIBHO 3a0e3Medye KOMyHIKATUBHUH aKT,
PO3CTaBJISIE JIOT1UHI aKIIEHTH MIKPOTEKCTY UM KOHTEK-
cty [3, c. 111-112]; 3ayBaxkumo, 110 BUIIIEHI CHOTY-
yeHHs o du frohliche, o du selige HecyTb KpiMm
OCHOBHOI iH(hopMaItii e i JOAaTKOBY: MO-TIepIIe, BKa-
3Y€ThCS HA €MOIIMHMIA CTaH MOBIISI Ta HOTO CTaBJICH-
HSI JIO POCIHCHKOT MOBH SIK MOBH 1HTEPHAIIIOHAJIBHOI,
110 NOEJHYE PAISHCHKAN HAPO, SIK MOBH KYJIBTYPHOI,
yCHaJKOBaHOI UM HApPOAOM, SIK MOBH IOETHUYHOI,
10 MICTHTH y c00i (pisocodiro cepus moera, HOro
MYAPICTh Ta IyXOBHICTh, O-IPYTE, XapaKTEPU3YIOTh-
Csl BIZITHOCHHH, T110 CKJIAJIUCS MK EBPESIMU 1 poCisiHa-
Mu Ha TepeHax PamsuHchkoro Coro3y, Mo-TpeTe,
1 JKPECTIOETHCA TIEPMAHEHTHICTh MOBHOTO 3B SI3KY
MIDXK TIOKOJIIHHSIMU B 9aci ¥ MpOCTOpi, MO-4eTBEPTE,
AKIIEHTYETHCS TIOYYTTSI HOCTAIBTII 32 «PiAHUM OTO-
YEeHHSM», YTPAa4YeHUM 4Yepe3 KOXaHHS 10 HIMISA
1 immirpartito 1o Himeuunaw;

4) cTUITICTHYHO 3a0apBICHUMH €lIeMEHTaMH

Sern lichelt [13, c. 166]. — llltepn mkipuTbes
[7,c.125];

In der Mitte ein unsicherer Mensch mit
schwar zem, funkelndem Blick, der stockend spricht
und der von allen, die dariiber schreiben, als
licherlich und labil beschrieben wird, sein
Gesichtsausdruck wechselt zwischen dumpfem

Briiten und schiefem, einfiltigem Lécheln [13,
c. 166]. — IlocepeanHi HeBNEBHEHUH YOJIOBIK 3 YOP-
HUM, TTOJIyM STHUM TTOTJISI/IOM, SIKHif TOBOPHUTB 3aTHHA-
FOYHCh, 1 BCIM, XTO TPO I MHIIIE, 3AAETHCS CMiX0-
BHHHMM 1 1a01JIbHUM, BUPa3 HOro o0audusi MiHUTHCS
MK TOXMYPOIO 3aMHUCIICHICTIO 1 KPUBUM, MPOCTALlb-
KUM BHMIIKipom [7, c. 126];

5) JeKCHUKO-rpaMaTHYHUMH 3aMiHAMH

a) IMEHHUK — JIIECIIOBO

Sie haben Gliick, sagte Anna, dass Ihre Familie
nicht direkt aus Warschau stammt. Gliick? [13,
c. 106]. — Bam nmomactuiio, cka3ana AHHa, o Bama
ponuna Oyna He 3 camoi Bapmasu. Ilomacruio?
[7,c.81];

0) IMEHHUK — BKa31BHUM 3aHMEHHUK

Hitte Semjon seinen Verwandten freigesprochen,
wdre er als Angehdriger eines mutmafilichen
Familienkomplotts fiir schuldig erkldirt worden, hdtte
er ihn verurteilt, hitte man sagen kénnen, Semjon
selbst sei o tief in Schuld verstrickt, dass er seinen
Verwandten geopfert habe, um damit die eigene
Schuld zu tilgen [13, ¢. 145]. — SIx6u CeMen Burnpas-
J1aB CBOSIKA, MOTO O 3BUHYBAaTUJIM B yYacCTl Y POAUHHIHN
3MOBI, SIKOM 3acyauB — Moriu O cka3aTh, CeMeH cam
TaK IMTMOOKO 3aMilllaHU# Y IbOMY, 1110 JIAJICH TOXKEPT-
BYBATH poAndeM, a0 TUTbKH 3arIaiTH BIACHY IIPO-
BuHy [7,c. 110];

B) IPUKMETHUK — IMEHHUK

Wassiljew hingegen hatte seine harte Rolle
aufgegeben und bekannte sich schuldig, auch Sern
bekannte sich schuldig, denn er hatte geschossen,
wenn auch nicht im Snne der Anklage [13, c. 171]. —
BacinbeB, HATOMICTh, CKUHYB CBOIO POJIb HETIOXUTHO-
T0 i1 BU3HAB CBOIO MPOBHHY, LLITepH Tex BU3HAB CBOIO
NPOBHHY, 00 BiH CTPUISB, Xail HABITh HE TaK, SIK CTBEP-
JUKY€ 3BUHYBaueHHs [7, c¢. 130];

I') IPUKMETHUK — A1€CIIOBO

Hitte Semjon seinen Verwandten freigesprochen,
wdre er als Angehériger eines mutmafllichen
Familienkomplotts fiir schuldig erkldirt worden, hitte
er ihn verurteilt, hitte man sagen kénnen, Semjon
selbst sei so tief in Schuld verstrickt, dass er seinen
Verwandten geopfert habe, um damit die eigene
Schuld zu tilgen [13, ¢. 145]. — SIkou CemeH Bumnpas-
JaB CBOSIKA, WOTO O 3BHHYBATHJIM B y4acTi y po-
JTUHHIN 3MOBI, IKOH 3acynuB — MO O cka3aTtu, Ce-
MEH CaM TaK NNIMOOKO 3aMiIlIaHUH Y IIbOMY, 1110 JIaJIeH
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MOXKEPTBYBATH pOAMYEM, a0U TIJIbKH 3aI71aIUTH BJIac-
HY npoBUHY [7, c. 110];

1) nienpukmetHuk I, II — giecnoBo

Siegreich spazierte sie im Mdnnerumkleideraum
auf dem langen Tisch herum wie auf einem Podium,
mit Handtiichern um Brust und Hiiften, bis sie
plotzlich eins fallen ldsst und man ihren
angeklebten Penis sieht, ich schokiert, sie
triumphierend[13, c. 115-116]. — 3BUTSKHO MTOXO/I-
’Kajia BOHA B YOJIOBIYiH pO3AsraibHi 10 JOBITOMY CTO-
Iy, SIK TIO TO/A1YMY, 3 OOTOPHYTHUMHU JIOBKOJIAa TpyAei
1 CTETOH PYIIHUKAMH, 2K TTOKU PanTOM HE CKHUHYJIa
OJIVH, 1 BC1 MOOAYMITH 11 IPUKIICEHUH TTEHIC, 51 NIOKOBA-
Ha, BoHa Tpiymdye [7, c. 87];

6) JIeKCHKO-CEeMaHTHYHUMH 3aMiHAMHU

a) EMOTHBHE 3HAYCHHS — olliHHe 3Ha4eHHs Niemand
behielt damals ein solches Kind in der Familie,
vielleicht war es sogar verboten, aber niemand im
Haus hdtte sich erlaubt, dariiber zu tratschen, aus
Scheu und Bewunderung [13, c. 42]. — HixTo Tozi He
3aJIMIIIaB TaKy JUTHHY B CIM 1, MO>KJIMBO, I1€ HaBITh OyII0
3a00pOHEHO, ajie HIXTO B OyAMHKY HE JT03BOJISIB COO1
PO 1I€ PO3BOAUTHCS, 3 00I3HI UM moBaru [7, c. 33];

0) ysABHC €MOTHUBHEC 3HAUCHHS — peajbHE 1HTCH-
CUBHE EMOTHBHE 3HAUCHHS

Die Beine wurden immer krummer und die Fiifse
flacher, so flach wie bei den Schwinen, sagte meine
Mutter, als glaubte sie gleichzeitig an Darwins
Evolution und Ovids Metamorphosen und als wire
sie alarmiert, was nun aus mir werden wird [13,
c. 68]. — Horu Bce kpuBi m1aju, a CTOTH TUTACKI IAJTH,
CTaBaju IUIACKi, AK y je0e/iB, Ka3aia MamMa, MOBOU
BOJIHOYAC BipwJia i B J[apBiHOBY e€BOIIOLII O, 1 B OBIIi€BI
MeTaMop(o3u i MpHu [IbOMY CTPalleHHO NepeiMa-
JIacsl TUM, IO 3 MEHE BUpocte [7, c. 53];

B) IHTEHCHBHE €MOTHBHC 3HAYCHHS — EMOTHBHE
3HAYCHHS

Aber vielleicht ist Wladimir auch an nichts
schuld [13, c. 202]. — Brim, Moske Bosogumup i He-
BHHEH [7, c. 152];

I') EeMOTUBHE 3HAYCHHS — IHTEHCHUBHE €MOTHBHE
3HAYCHHS

Es tut mir leid! [13, c. 265]. — MeHi ay:ke npu-
Kkpo! [7, c. 199];

I) Aisi, cupsiMOBaHa Ha 00’ €KT (HOCIsI €eMOILIIITHOTO
CTaHy) — OYaTOK [Iii, CHpSIMOBaHUH HA Cy0’€KT (HO-
Cisl eMOLIMHOTO CTaHy)
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WIr lichelten unsicher [13, c. 255]. — Mu HeBIeB-
HEHo 3aycmixaJjmes [7, c. 192];

7) rpaMaTHYHUMHM 3aMiHAMH

a) ¢hopmu ynca

OJIHWHA — MHOYKMHA

Adolf bestdtigte meine Befiirchtung, dass ich
keine Macht iiber die Vergangenheit habe, sie lebt,
wie sie will, sie schafft es nur nicht zu sterben [13,
c. 133]. — Anonbd miaTBEepANB MOI MOOOIOBAHHS,
1110 51 HE BOJIOAII0 MUHYJIUM, BOHO KHBE, IK HOMY XO-
YEeThCsl, OCh TITLKH BMEPTH BOHO HEe Moxe [7, c. 101];

0) popmu gacy

POCTUI MUHYJIMIA Yac — TeTepilIHii yac

MirafreutesichwieeinKind[13, c. 120]. — Mipa
TilUThCS, K auTs [7, c. 91];

B) MOPSKY YACTUH PEUCHHS + J0/IaBaHHS JICKCEM
(comMaTu3MmiB)

Ohne zu blinzeln, schauten sie uns an, wir sahen
viel zu stddtisch aus, Anti-Datscha und fremd [13,
c.236]. — Bonu quBuinch Ha HaC, BUTPILMBIIH 041,
MU Oyl HAATO MIChKi, aHTUAAQYHUKH ¥ 9yKUHIII [7,
c. 177-178];

8) omucoBuM nepedpasyBaHHIM

Botschafter Herbert von Dirksen war vor allem
iiber die Schuldzuweisungen an Polen besorgt, die
durch die sowjetische Presse flackerten und von
deutschen kommunistischen Zeitungen tibernommen
wurden [13, c. 154]. — ITocoxn I'epoept o dipkcen
3aHETIOKOEHUH TIepeayCiM THM, 110 MPOBUHY HaMa-
raTbcs 38aJauTH Ha [lonbiry, 60 TakMMHU 1HCUHYa-
isSIMU PSICHIE paAsSHCHKA mpeca, 1 1X MiaXOTHIN
1 HiIMelIbK1 KOMyHICTUYHI ra3etu [7, c. 116—-117];

9) reHepaizamiero

Mir reichte schon die Vorstellung, ins Archiv der
Lubjanka gehen zu miissen, um von einer Urangst
tiberwdltigt zu werden [13, c. 149]. — MeHi BucTaua-
JIO OJTHOTO BXKE YSBIICHHS MPO TE, IO 5 3aXO/KYy B
apxiB JlyOsiHKH, aOu MeHEe 3aTONUB NMePBUHHHI
crpax [7,c. 113];

10) omymieHHsIM YaCTUHU PEUYCHHS, 110 MICTUTH
KOHOTAaTHUBHU

Wir waren gliicklich, und alles in mir widersetzte
sich dem Satz, den uns Lew Tolstoj vererbt hat, dass
die gliicklichen Familien sich dhnelten in ihrem
Gliick, und nur die ungliicklichen einzigartig sind,
ein Satz, der uns in die Falle lockte und den Hang
zum Ungliick weckte, als wdre nur das Ungliick




3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

der Rede wert, das Gliick aber leer [13, c. 20]. —
Mu Oynu macimBi, i yce Cynepeumio peueHHIo, sIKe
nepenas HaMm y ciafiok Jles ToscToid, 1110 Bei maciuBi
ciM’1 OJTHAKOBI y CBOEMY IIACTI, i TUIBKW HEIIACIINBI
HETIOBTOPHI, pEYCHHS, SKE 3aMaHIOBAJIO HAC y TTACTKY,
TakK HIOM JMIIe HelACTs BapTe yBaru, a MiacTs Io-
poxHe [7,c. 17];

11) onyIeHHSIM OJJHOTO 3 KOHOTATHBIB ITAPHOT CII0-
JTyKA

Sie hdngen irgendwo, und manchmal gleiten sie
ganz nah heran, und Du beschreibst sie theoretisch
(ich kann nicht einmal das), aber Du kannst diesen
Schrecken und das Grauen ihrer Anwesenheit nicht
wiedergeben, weil wiederzugeben bedeutet, es
anzuerkennen und in sich enzulassen [13, c. 174]. —
BoHu gech 3aBUCAIOTh, a 1HOJ1 KOB3aIOTh 30BCIM
0mm3bKO, 1 T onuCyenI iX puTOPUYHO (S HABITH ITHOTO
HE BMIiIO), ajle He MOXKEII MepeaTu Kaxy i iXHboi
MPHUCYTHOCTI, 00 BIATBOPUTH O3HAYAE BU3HATH i BITY-
ctutu B cebe [7, c. 131];

12) koHKpeTH3alLi€0

Denn es ist unwichtig, wer man ist und ob man
hier eigene Toten zu beklagen hat — oder wiinschte
er sich, dass es unwichtig sei? — fiir ihn war es
eine Frage des Anstands [13, c. 184]. — bo HeBax-
JMBO, XTO T ¥ UM CyMY€II 3a CBOIMH HEOIKYHMKa-
MU — Yd, MOXeE, BiH Tak co0i OaxaB, abu TO OyJ10
HEBAXXJIMBO? — JUIsl HBOTO IIe OyJI0 MUTAaHHS MOPSI-
HocTi [7, ¢. 140];

13) uisicHUM MepeTBOPEHHSIM EMOTHBHOT'O BUCIIOB-
JICHHS

Sie war besorgt, alarmiert und krdnklich, und
ich wusste, dass sie schon immer besorgt,
alarmiert und krdnklich war, nicht erst nach dem
Krieg, sondern auch schon vorher [13, c. 195]. -
Bona Oyna ctyp6oBana, CTpUBOXKEHA 1 XBOPOOIUBO
o0pa3nuBa, 1 TO He TUIBKH MICIIs BIfHM, a 1€ paHilie
[7, c. 148];

14) cTrTiCTUYHOIO HEUTpaTTi3alliero

Alle waren von Lidas Satz erschiittert, es war
ein Hauch von dort, und sie verstanden, dass Lida
aufgab, aber gleichzeitig hatte sie eine Wahl
getroffen, sie wollte gehen, so wie auch Anna eine
Wahl! getroffen hatte, als sie in Kiev blieb [13,
c. 198]. — Bci Oyam Bpaxeni 1ium JliiuHUM peueH-
HsIM, TO OyB TTOJIUX 3BIITH, i BOHU PO3yMiJiy, 1110 Jlina
3/1anach, Ta BOAHOYAC 1 3po0uiia BUOIp, BOHA XOTLJa

MiTH, TaK K 1 AHHA 3po0uia cBii BUOIp, 3aJIUIITUB-
ek B Kuesi [7, ¢. 150];

15) anTOHIMIEO + T0JaBaHHAM MOJIATbHUX JI1€CTIB

Ich staunte iiber meine Arbeit, meine Zauberei
[13, c. 245]. — 4 # cama He MOIJIa HAAUBYBATHUCH
CBOIH mparii, cBOiM uapam [7, c. 184];

16) aHTOHIMI€IO + JTEKCHKO-CEMaHTHYHOIO 3aMiHOIO
(eMOTHBHE 3HAUCHHS — TEMITOPAJIbHE 3HAYCHHS)

Ich freute mich iiber seine lebende Erscheinung,
die iiberraschende mozartische Note [13, c. 266]. —
MeHe TiuTh HOTO JKBaBE €CTBO, HEKAAHO MOIIAPT-
iBchKka HoTa [7, ¢. 200];

17) CTHITICTUYHOO CTIeITiai3aIli€ero

Eine alte Dame staunt iéiber mich und meine
Gerdtsschaften, tiber das Netzwerkgerdt, das mir
den Weg zeigen soll, iiber mein iPhone mit seinen
von mir nie erlernten Funktionen, die Kopfhérer
und die Kabel in verschiedenen Farben aus
verschiedenen Epochen, die ich vergeblich
miteinander zu verbinden versuche — dieses
Konglomerat, dieser Krake, dieses Netz, das mich
voranbringen soll, fesselt mich an Hdnden und
Fiifsen [13, c. 260]. — flxach crapiia naHi Yyny€eTbcst
3 MO€1 araparypH, 3 MOTO HaBiraTopa, IKkuii Ma€e BKa-
3yBaTH MEH1 JIOpOry, 3 MOro aidoHy 3 fioro Tak i He
OITAHOBaHMMH MHOIO (D)YHKIIISIMH, 3 HABYIIIHUKIB 1 Ka-
0emiB pi3HOTO KOJIBOPY 3 PI3HUX €M0X, AK1 I MapHO
Hamararocs 3’€JIHaTH — 1€l KOHIJIOMepaT, el CIpyT,
1€ TABYTHHHSI, SIKE TIOBUHHE MPOCYHYTH MEHE BIIEPETI,
CIyTy€ MEHE IO pyKax i Horax [7, c. 196].

3. BucHOBKH

[IpoBeneHmit aHami3 ga€ 3MOTY CTBEPXKYBaTH TOM
(axr, 1110 TPUHOMH BIITBOPEHHS HIMEILKOT EMOTUBHOL
JIEKCUKU YKPATHCHKOIO MOBOIO PEJIeBaHTHI TEOPETHYHO
MOYJIMBHMM 1 IpUHOMaM, 110 BUXOJISATh 32 MEX1 Teope-
TUYHO MOYIIMBHX. 3-TIOMiK TEOPETUYHO MOKITUBHUX
MPUMAOMIB IIEpEKIIAAY BUIUISIIOTHCS PEry/IsIpHI (CIIOBHU-
KOBI) BIIMIOBITHUKH 1 HEPETYISIPHI (KOHTEKCTYyaIbHi Ta
MOHATTEBI 3aMian). [Ipuitomu, 0 BUXOIATH 32 MEXi
TEOPETUYHO MOXKIIMBUX, 3BOJATHCS /10 HIBEIIIOBAHHS
€MOTHBHOTO KOHTEKCTYy a00 €MOTHBHOTO 3HAYECHHS
JIEKCEMH B JIIHTBICTUYHOMY KOHTEKCTI, ITHOPYBaHHS
rpa¢i4HOr0 BUAUJICHHS €MOTHUBHOI JIEKCUKH, & TaKOXK
KOMOIHYBaHHSI TpaMaTUYHUX (3MIHA TOPSAKY YaCTUH
peUeHHs) 1 JIEKCUYHUX (JI0J[aBaHHsI COMaTU3MIB) TPaHC-
(dhopMariiii, aHTOHIMIYHOTO TIEPEKIIAy 3 J0JaBaHHIM
MOJAJILHUX 1€CHIB 200 JIEKCUKO-CEMAaHTUYHUX 3aMiH.
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[lepcnexkTHBa MOAANBIINX HAYKOBHX IOIIYKiB
y0auaeThCs y po3IIUPEHH] MaTepialy Ta 00’ €KTIB 10C-
JIKEHHS.
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3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

YIAK811.111°255.4°373

OCOBJINBOCTI HHEPEKJVIAY EK30TU3MIB
HOCTKOJIOHIAJIBHOTI'O JIITEPATYPHOI'O TBOPY

LE. ®ponosa, ookm. ¢hinon. nayk, /1.0. Habokosa, €.0. Osuapenko (Xapkias)

JocnigkeHHs] TPUCBSIYEHO aHaJi3y Nepekiaany cliB-ek30Tu3MiB pomany C. Pymiai «OniBHIUHI JiTH» YKpaiHCHKOIO
i pociiicbkoro MoBamu. [TocTKoNOHIaNbHA TiTEpaTypa BU3HAHA TAKOIO, 10 CTAHOBHUTH 3HAYHUN 1IHTEPEC ISl IePEKIIaT03HaAB-
cTBa. 3arajbHi MpooOJeMH ii aHaIi3y CTOCYIOThCS METa(OPUIHOTO 3B A3KY MiX III€I0 JTITEPATYypPOIO Ta MEPEKIAIOM, a 10
KOHKPETHHX HaJIe)KaTh MpoOieMH 11 mepeksia ty, BKIFOYHO i3 MpoOIeMO0 epeKiay CiliB-eKk30Tu3MiB. ClIoBa-eK30TH3MHU —
cJI0Ba-peaii Ta BapBapu3MH BIACTUBI MOCTKOJIOHIANIBHIH JIiTEpaTypi, OCKiJIbKH BOHU BUKOHYIOTH BayKIIUBY (DYHKLIIO KYJIb-
TYPHOTO MapKyBaHHS aBTOPCHKOTO TUCKYpCY. Y TIepeKIIa03HaBUOMY aCIEKTi CJI0Ba-€K30TH3MH JI0 CJTiUKYBAaHOTO POMaHy
BHBUYEHO B TEPEKIIATaX HOTO POMaHy YKPAiHCHKOIO Ta POCIHCHKOI0 MOBaMH. Pe3ynmbraTu J0CIiKeHHS 3aCBi YNNI, 110
Hal4JacTinie nepekyiagadi BiITBOPIOOTh (DYHKIIFO ITUX CJTiB, BUKOPUCTOBYIOYH TPAHCKOJJOBaHI y3yallbHi UM OKa310HAbHI
BiJIMIOB1IHUKU-BAPBAPHU3MH, 200 CTBOPIOIOYH TaKi TPAHCKOAOBaHI BiIIOBITHUKU-HEOIOTI3MHU. MEHII THITOBUM € BUKOPHC-
TaHHS €KBIBaJICHTIB/(PYHKI[IOHATTBHUX aHAJIOTIB, MTOJIJAHKX CIIOBAMH, 10 HAJIEKATH JIO MUTOMOT JIEKCUKY YH ACHMLITbOBaHUX
3ar03W4eHb, 0 CBITYUTH PO HEB/IAYy NIepeKiaiada y BiITBOPEHHI KyIBTYPHO-TUCKYPCHBHOT (DYHKIIIT €K30TU3MIB.

KirouoBi cjioBa: KylIbTYypHO-IUCKYPCHBHA (PYHKITIS, IEPEKIIAl, MOCTKOIOHIaIbHA JIiTeparypa, CJI0Ba-CK30TH3MHU.

®poJgosa U.E., Habokxosa JI.A., OBuapenko E.A. Oco6eHHOCTH nepeBoaa IK30TU3MOB MOCTKOJIOHUATIBHOTO JIUTEPA-
TYpPHOTo0 npousBeaeHusi. VccienoBanue MocBsIIeHO aHATU3Y MEPEeBOAA CI0B-3K30TH3MOB poMaHna C. Pyminu «[lomyHou-
HBIC ACTHU)» Ha YKpaI/IHCKI/Iﬁ n pyCCKI/Iﬁ 361K, ITOCTKOIOHMATBEHAS JIUT cparypa npru3HaHa HpeI[CTaBJI?IIOHIefI 3HAYUTEIIHLHBIN
uHTEepec Ul nepeBogoBeacHus. OOmume npolieMbl e€ aHanu3a KacaloTcs MeTadOpUYecKOr CBA3HM 3TOH JTUTEpaTypbl
C MEPEBOAOM, a K KOHKPETHBIM OTHOCSTCS MPOOJIEMBI €€ epeBoa, K YUCITy KOTOPhIX IPUHAAJIEKHUT MpodiieMa rnepeBoa
CJIOB-3K30TU3MOB. CII0Ba-3K30TU3MBI — CJIOBA-PEAJIMU U BAPBAPU3MBbI CBONCTBEHHBI IOCTKOJIOHUAJILHON TIUTEpaTypeE, 110-
CKOJIbKY OHH BBITIOJHSIOT BaXXHYIO ()YHKIIUIO KYJIBTYPHOTO MapKHPOBAaHUS aBTOPCKOTO JTUCKypca. B mepeBoaueckom ac-
MIEKTE CJIOBA-3K30TH3Mbl AaHATU3UPYEMOI'O0 POMAaHa M3YYEHBI B IIEPEBOIAaX JAHHOIO POMaHA Ha YKPAUHCKUN U PYyCCKHUU
SI3BIKH. PeSyanaTbI HCCJICAOBaHNA CBUACTCIbCTBYIOT, UTO B OOIBIINHCTBE CJIy4acB IEPECBOAYNKH BOCCO3JaI0T (I)YHKI_II/IIO
9THX CJIOB, UCTIOJIb3Ys Y3YyaJIbHBIC MJIM OKKA3MOHAJIbHBIC TPAHCKOAUPOBAHHBIC COOTBETCTBUS, IPCACTABJICHHBIC BapBapU3-
MaMH, HPI6O co3aBasd TaKUe€ TPaHCKOAWUPOBAHHBIC COOTBETCTBUA-HEOJIOTU3MEIL. MeHee THTUYHBIM SIBISETCS UCITOIb30Ba-
HUE 3KBI/IBaJ'ICHTOB/(I)YHKHI/IOHB.J'H)HLIX AHaJIOTOB, MPEACTABJICHHBLIX CJIOBAMHU, OTHOCAIIUMHUCA K WCKOHHOM JIEKCUKE HIIA
ACCUMUJIMPOBAHHBIM 3aUMCTBOBAaHHAM, YTO CBUACTCIILCTBYCT O HEYyAAUC NIEPCBOAYNKA B BOCCO3JaHUH KYJIbTYPHO-AUCKYP-
CUBHOW (PYHKLNH SK30TU3MOB.

KiaroueBrle cjioBa: KYJIIbTYPHO-AUCKYPCHUBHAA (byHKHI/IH, MEpCBOA, IOCTKOJIOHHUAJIbHAA JIMTCpATypa, CJI0BA-3K30TU3MBbI.

Froloval.Ye, NabokovaD.O., OvcharenkoYe.O. The Specific Featuresof Trandating Exotic Wordsin Post-Colonial
Literary Work. This research focuses on the translation of exotic words from S. Rushdie’s famous novel “Midnight
Children” into Ukrainian and Russian. Post-colonial literature is widely recognized to be of special interest for the theory
of trandation. The general issuesof itsanaysis concern the metaphoric link between post-colonial literature and tranglation,
while the concreteissues are presented by the problems of itstrandation, including the problem of rendering exotic words.
Exotic words — words-realities and barbarisms — are proper to post-colonial literature as they perform the important
function of marking the author’s discourse culturally. In the translation theory perspective the exotic words from the novel
under study have been subjected to analysis in the trandations of this novel into Ukrainian and Russian. The results of
the research show that in most cases the trandators reconstitute the function of these words rendering them by usual or
occasional transcoded equivalents-barbarisms or creating transcoded equivalents-neologisms. A less typical use of
equivalents / functional analogues — native words or assimilated borrowings — is indicative of the translator’s failure in
rendering the cultural discoursive function of exotic words.

Key words: cultural discoursive function, exotic words, post-colonial literature, trangd ation.
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1. Beryn

[cropuuni ozl apyroi nonoBuHu XX CT., a caMe:
pO3Ma/l KOJIOHIAILHUX IMITEPIii, 1aJI1 MOIITOBX BUHUK-
HEHHIO HOBOTO THUITy JiTepatypu. Ll mitepaTtypa
OoTpUMalia Ha3BY «IOCTKOJOHIaJIBbHOI» Ta cTala
00’€KTOM BUBYCHHS PI3HUX HAYKOBUX NHUCIUILIIH,
y TOMY YHCIII i IEPEKIIaJ03HABCTRA.

[Tepexnamo3HaBumii OIS HA MOCTKOJIOHIANBHY
JiTepaTypy BHUCBITIIOE MOMIOHICTH TBOPIB, IO 10 Hel
HAJEXKUTb, A0 «aepeknany» [9; 15; 17-18; 20]. «Ile-
pEeKIIaa» TYT CIIiJ pO3yMITH B MeTahOpHUIHOMY CEHCI,
OCKUTBKH ITOCTKOJIOHIJILHHH JTITEPaTOp — MPECTAaBHUK
KOJIOH130BaHO{ JITHTBOKYJIBTYpPH — IHUIIIE CBiif TBIp MO-
BOIO KOJIOHI3aTOpa (OHIEI0 3 IPOBITHUX MOB CBITY), a
OTKe, HIOW Tepekagae caMm cede, MpeCTaBIsie pe-
3yJBTaT CBOET PO3YMOBOI aKTHBHOCTI1, BUKOPHCTOBYIO-
YU MOBHMH KOJI, HEBJIACTUBHH JUIs 111€1 aKTUBHOCTI.

[MunpHa yBara TOCIiAHUKIB JJO TTOCTKOJIOHIATBHOT
JiTepaTypu oOyMOBIIEHA HE JHIIe i CBOEPIAHICTIO,
a ¥ 3araJbHUMHU TEHJACHIIISIMU PO3BUTKY T'yMaHITap-
HOI HayK! B Cy4acHy J100y: «KYJIbTYPHHUM» TOBOPOTOM
Ta couioiorizarito 3HanHs. L1 Tenaenii o0yMoBito-
I0Th PO3MIIS JOCHIKYBAaHUX 00’ €KTIB y KOHTEKCTI
KyJIBTYpHO-COLIAJIbHUX YMHHHKIB, Yepe3 3BEPHCHHS
710 SIKMX MO>KHA KpaIlle 3p03yMITH i TIOSICHUTH ITPHPO-
Iy 1TuX 00’ €KTIB.

Jlo 00’€eKTiB, 10 MOCTIHHO MPHUBEPTAIOTH yBary
MepeKIa03HaBINIB, HAJEXKaTh CTpaTerii, crocoou
i 3ac00U nepeKIIay pi3HUX TPy JISKCHYHUX OAWHHIIB.
3okpema, crieriup1YHUMHU IS TBOPIB OCTKOJIOHIAJb-
HOT JTiTepaTypH ¥ BapTHMHU YBard B MePeKIIa103HaB-
YUX CTYIISIX MOCTAIOTh JIGKCHUHI OJMHMII, KOTP1 Ha-
JeKaTh KOJIOHI30BaHI MOBI Ta BUKOPUCTOBYIOTHCS
aBTOPOM JIJIs TOTO, 100 BIATBOPUTH KYJAbTYpHUI (HOH
OIMMCYBaHUX NO/1. BinnoBiaHO, 111 OMHUII BUKOHYIOTh
HE JIMIIIE MOBHY/MOBIICHHEBY, aJIe i TUCKYPCUBHY (DyHK-
Iif0: BOHH € BOKJIMBOIO CKJIAJIOBOIO PO3YMOBO-KOMY-
HIKaTUBHOI B3a€MOJIi aBTOpa 1 YyMTa4ya, MapKepaMu
KyJIBTypHOI IpUpoau nuckypey. OTxe, mia gac nepe-
KJIa/1y TBOPY ITOCTKOJIOHIAIBHOI JIITEpaTypy BUHUKAE
notpeba BiATBOPEHHS 1Li€T PYHKIIIT, IO MOXKE CIIPUIH-
HATH NIeBHI TpyaHoIi. [IpoTe, nepexinanadeBi moTpioHo
IIYKaTH HUISIXU 1X MOIOJIaHHS, OCKUIBKH KYyJIBTypHa
MapKOBaHICTh JUCKYpCY Mae OyTu 30epekeHa.

AKTyaJlbHICTb JIOCIIIKEHHS, TAKUM YHHOM, BU-
3Ha4Y€Ha 3 OTHOTO OOKY HaraJbHOI MOTPEOOIO aHaTi-
3y MOCTKOJIOHIAJILHOT JIITEPaTypH SIK HOBOTO i camMo-
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OyTHBOTO XY/IO’KHBOTO HaJ0aHHS, a 3 IHIIOTO OOKY —
BaYKJTUBICTIO BUBUECHHS 0COOIMBOCTEH MEpeKIIa Ty JIeK-
CHUYHMX OJIMHUIIb KOJIOHI30BaHOI KYJIBTYPH SIK KYJIBTyp-
HO-/INCKYPCHUBHUX MapKepiB.

O0’€eKTOM HOCHIIHKEHHS CTAIH 1HIIIOMOBHI JIEK-
CHAYHI OIMHUILI AaHTJIOMOBHOTO ITOCTKOJIOHIAIIEHOIO TBO-
pY, a IpeIMEeTOM — CIOCOOU Ta 3acO0H MepeKIamLy
WX OJJUHUITH YKPATHCHKOKO Ta POCIHCHKOI0 MOBAMU.

MeToo poboTH € 3’siCyBaHHS THX CHOCOOIB Tie-
peKiany, siki J03BOJISIOTh IIEPEKIIajaueBl BIATBOPUTH
KYJBTYpHO-IUCKYPCHUBHY (DYHKIIIFO JOCTIKEHUX JIEK-
CHUYHHX OJTHHUIIb.

Ha BuKOHaHHS OCTaBIIEHOT METH B JIOCJIIJKEHHI
MOCITiIOBHO BUKOHAHO TaKi 3aBJAaHHS

® DPO3MISIHYTO OCOOJIMBOCTI MOCTKOJOHIAIbHUX
TBOPIB Ta 3’COBAHO JIIHTBICTHYHUH CTaTyC HAssBHUX
B HUX IHIIIOMOBHUX JICKCUYHUX OJMHUIIb;

e 00paHO TBIp MOCTKOJIOHIAJIBHOI JITEpaTypu
Ta MOT0 NEePEKIIaIH;

® 3 0puUTiHAITY TOCTKOJIOHIATBHOTO TBOPY A10paHo
IHIIIOMOBHI JICKCUYHI OJIMHHUIII (PA30M 13 KOHTEKCTaMH
IXHBOTO BKHUTKY); 3’SICOBAaHO 3HAYCHHSI IIMX OJIUHUIIb;
13 TEKCTIB NIEPEKIIa/1iB BUIYUESHO BiAMOBITHI OJIMHHULIL/
BHUCITOBJICHHS;

® BCTaHOBJICHO MTOTEHIIIa) CIIOCO01B, BUKOPHUCTA-
HUX JJI IepeKIIay TOCHTIKYBaHUX OJAMHHUILIb; BUSB-
JICHO, SKi 3 HUX € 3MICTOBO 1 ()YHKIIIOHATBHO aJeK-
BaTHUMHU / HEa/IeKBAaTHUMHU.

MarTepiamom gociimkeHHs OyB pOMaH aHIJIOMOB-
HOT'0 ITMChMEHHNKA 1HIIHCHKOT0 MOXOmKeHH CaiMaHa
Pymini «OmiBHiuH1 giti» («Midnight’s childreny), 30k-
peMa 140 1eKCUYHKMX OIMHHULIB LILOTO POMaHy, a TAKOXK
MepeKIaau 1boro poMany ykpaincekoro (H. Tpoxum)
Ta pociiicekoro (A. Mupomato60Boi) MOBaMH, 30Kpe-
Ma yKpaiHCBhKI Ta pOCIMChKI BIATIOBIAHUKH JOCT1IKY-
BaHUX JICKCHYHUX OIMHUIIb TEKCTY OPHUTIHAITY.

2. Cneundika mocTKoJOHIAIbHOT

JiTepaTypu Ta iHIIOMOBHHX JIEKCHYHHMX

OAMHHUIB Y MOCTKOJOHIAJbHUX TBOPaX

[TocTkoNOHIANIBHOIO BBAXAIOTh JITEPATYpY, LIO0
«BUHUKJIA Y CBOEMY TETIEPIIIHFOMY BUIVISIAL 3 JOCBILY
KOJIOHI3aIlll 1 CTBEP/IXKyBaJlacsi 4epe3 BUCYHEHHS Ha
NEePIINi MJIaH HAaNpy>KEHOCTlI B CTOCYHKax 3 iMmep-
CBHKOIO BJIAJIOI0 Ta HArOJIOIIEHH] HA CBOIY BIIMIHHOCTI
BiJl TPUIYIIEHB IMIIEPCHKOTO LIEHTPY» [8, c. 2].

B3aemotist Mixk miepeKIaioM Ta MoCTKOJIOHIATbHOO
JTEpaTypoOro BOAYA€ETHCS B TOMY, 1110 TIOCTKOJIOHIAJTb-
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HUH TBIp 32 CBOEIO CYTHICTIO 301raeThcs 3 mepeksia-
JanubKUM aktoM [9; 19]. TIoHSTTS «TBIp K IEpeKIam
IIOB’A3aHO 3 TUM, III0 XO4a IMOCTKOJOHIAJBLHUI TBIp
BIJIPI3HAETHCS Bl IEPEKIIAAY, 11l OOHIBA BUIH JTisTb-
HOCTI 3aCTOCOBYIOTh CXOXI1 CTpaTerii Al CTBOPEHHS
MOBHHX Ta KyJbTYpHHUX 00pa3iB. Buxonsuu 3 nporo
TIOJIOXKEHHSI, TTOCTKOJIOHIATTBbHY JIITepaTypy MeTadopud-
HO IHTEPIPETYIOTH SIK (POpMY MepeKIIaay, OCKUTLKY cam
(bakT HaIMCaHHS TBOPY MPO TOCBI KOJUIITHIX KOJIOHI-
30BaHUX CIUIBHOT IOCTKOJIOHIJIbBHUMU MMCbMEHHUKA-
MU MOBOIO KOJIOHI3aTOpa € MOJIOHUM JI0 TIEPEKIIaly.
C. Pymiai, mpumipoM, BiTHOCUTH TTOCTKOJIOHIATbHUN
TBIp JI0 MEPEKIAAHOI JITEPATypH, @ KOJOHI30BAHOTO
cy0’exTa ab0 MirpaHTa BiH Ha3BaB «IEPEKIIAJICHOIO
moauHoto» [15,c. 17].

[TocTkoNOHIaNMBHICTh TOPYIIMIIA BaXKJIUBI TUTAHHS
MO0 TPATUITIHHUX TOTVISAIB Ha MTEPEKIIaI03HABCTRO,
0COOJIHMBO 1110 CTOCYETHCS IPUPOAN OPUTIHAITY Ta HOTO
BITHOIICHHS 70 MEPEKIIaAeHOT0 TeKCTy. [locTKOMOHI-
aJIbHI JIOCTIIPKEHHSI BCTAHOBWJIM TTapasiesTi Mi>K OCTKO-
JIOHIAJIBHUMU TBOPAMH SIK TAKHMH, 1110 IPOTHIIFOTH T'e-
T€MOHii, Ta MePeKIIaI0M MiAPSTHUX KYIBTYD SK IPOTH-
CTOSIHHSIM iMIIepiani3My abo BiJIMOBOIO BiJl IOMIHAHT-
HUX JIIHTBICTUYHHX Ta KYJBTYpPHUX MPAKTUK. DeHOMEH
MOCTKOJIOHIAJIBHOI JTITEpaTypy BUHUKAE Yepes3 MepeKia]
SIK pe3yabTar OeneTpu3aiii abo BIacHe MepeKIaj mocT-
KOJIOHIAJILHOI JIITEpPaTypH 3 OJHIET T100aIbHOT MOBH
Ha iHnry. Came ToOMy TepeKIIaj K MpaKkTHKa BiAirpae
OCHOBHY pOJIb JIJIsl HAMCAHHS Ta PO3MOBCIOMKEHHS
MOCTKOJIOHIAJIBHOT JIITEpaTypH, a TAKOXK B 00pOTHOI 130-
JHOBAHMX KYJBTYp 3a COPUNHSATTS Ta BA3HAHHSA B IJI0-
OasibHOMY JliTepaTypHOMY rpocTopi. [TocTkonoHiab-
HY JIITEpaTypy MOXKHA PO3IVISIIATH SIK TIEPEKIIaT, OCKLIb-
KU 11 BIATBOPIOIOTH II00aIbHUMHU CBITOBUMH MOBaMH,
1010 IILOTO OYJTU THCTPYMEHTAaMU MIPUTHIYECHHS L1€T %K
MOCTKOJIOHIANBHOT KynbTypH. Take Metadopudne mo-
PIBHSIHHS BIIKPHUBA€E HOBI MEPCTIEKTUBY JIOCIILPKEHHS T1e-
PEKJIa/IiB ITOCTKOJIOHIATBHHUX TEKCTIB [ 16, c. 405].

[ToniOHICTh MOCTKOJIOHIABLHOT JTITEpaTypH Ta Tie-
pekiany Oyna miaTBepIKEeHA eMITIPUYHUMHE JTOCTiA-
KEHHSIMH, SKi OXapaKTepH3yBaJHl MOCTKOJIOHIAIbHY
OeneTpu3alliio y TepMiHax MepeKiafabKux MporeciB
Ta ctpareriii [9; 17-18; 20]. Jloriunum oOrpyHTyBaH-
HSIM ITUX JOCJIII)KEHB € B3a€MO3B’ 130K YCHOCTI Ta MMH-
ceMHOCTI [9], TOOTO mepenavya yCHOT KOJIOHI30BaHOIO
KyJBTypU THCEMHOI0 MOBOIO PO3IVISIAETHCS K T10-
JIBIMHUH MIPOILIEC MePEMIIIEHHS.

[TpoGnemu MOCTKOIOHIATBHOT JTiTepaTypH AOCIiI-
KyroTh Bitomi TeopeTuku b. Emkpodrt, I'. I'pidpditc
ta I. Tipdin, sxi y kHu31 «Immnepis nuiie BiANOBIAb:
TEOPisi Ta MPAKTHKA B TIOCTKOJIOHIAIBHUX JIITEPATyPax»
BH3HAYaIOTh BUKOPUCTAHHS KOJIOHIaTbHIX MOB SIK TO-
JIOBHY 03HAaKY MTOCTKOJIOHIAJILHOI JTiTepatypH [ 8, ¢. 5],
sIKa BiJIITpa€e BaXKIJIUBY POJIb, KOJIU WIETHCS PO «MiX-
MOBHHH TepeKyaj MOCTKOJIOHIaIbHOI JiTepaTypu»
[9; 17-18].

Takum 4MHOM, Yy OCIHIJKEHHSIX CTBEPIKYETHCS,
10 Ha yBary 3aciyroBYe€ 1 CyTO MepeKalalbKuii ac-
MEKT BIATBOPEHHS TBOPIB MOCTKOJIOHIAIBHOI JIiTepa-
TypH. 30Kpema, IOCIyTOBYIOUHUCh MOBOIO KOJIOH13aTO-
pa (106aTbHOK CBITOBOK MOBOIO), TOCTKOJIOHIATh-
HUI aBTOp TparHe nepeaaTy crnenuiky KomoHiaIbHOT
KynbTypu. L crierudika BrijieHa B peaisix, BIACYTHIX
B CBIJIOMOCTI HOCIiiB M100abHOI MOBH, a BilTaK, HE
IMO3HAYeHa B 111 MOBI JIEKCUYHUMH OOUHHUIIIMHA. 3 i€l
MIPUYIHHU, TOBOJII THITOBUM JIJI5 TIOCTKOJIOHIAJIBHOT JIiTE-
paTypH € BKpAaIUIEHHS B TEKCT TBOPY MOBHHUX (JIEK-
CUYHUX ) OJUHHIIb MOBH KOJIOHI30BaHOTO Hapoy. Xo4a
1 HEe3Ha4HI 3a KUIbKICTIO, 111 BKPAIUICHHS € (PyHKII10-
HaJbHO BAKJIMBUMH, OCKIIbKHU, CTBOPIOIOYM MEBHUMN
KyJBTYpHUH (DOH, BOHM HaJAaIOTh YMTAYEBI, 10 BOJIOIE
r7100aJIbBHOI0 MOBOIO, MOXJIUBICTH JONYYHTHCS 10
JHTBOKYJIBTYPH KOJIOHI30BAHOTO HAPOLTY.

HasiBHICTB TaK¥MX JIEKCUYHHUX OJJUHHIIb 00yMOBIIE-
Ha Ti€10 00CTaBUHOIO, IO PEACTaBHUKH PI3HUX KYIb-
Typ MaroTh pi3Hi (OKyCcH, TOOTO IUBIATHCS HA pedi
31 cBOro pakypcy. Lli BiAMIHHOCTI BU3HAYAIOTh JIEKCHU-
KY, 1110 BAKOPUCTOBYIOTH Pi3HI HAPOIH JIJIsI CIILIIKYBaH-
Hs Ha IIEBHY TeMy. SIKI1I0 KyJIBTYpH € CXOKMUMHU, BUHU-
Ka€ MEHIIe TPYIHOIIIB i Yac MepeKkaaay, OCKUTbKI
B 000X MOBaX ICHYIOTh OJIMHHII], 1[0 € IEBHOIO MIPOIO
€KBIBaJICHTHUMHU, AKIIO X KyJbTYPH TyXKe€ BIAPI3HS-
IOThCSI, IEPEKIIaAa4ueBi TyKe CKIIATHO TOOUPATH JICK-
cuyH1 ekBiBasieHTH [13, c. 95]. CnoBa-peanii BigHO-
CAThCA 10 OC3EKBIBaJICHTHOI IEKCUKHU, TOOTO 0 CIIIB,
10 HE MAaIOTh €KBIBAJICHTIB 32 MEKaMU MOBH, y AKii
BOHHM BUKOPUCTOBYIOThCS [2]. Peaunii BinoOpaxaroTh
CHoCi0 KUTTA Ta MUCJICHHS KOHKPETHOI CITITBHOTH Ta
HE MaloTh AHAJIOTIB B 1HIIUX KYJBTypax, aj’>ke€ BOHU
MMO3HAYAr0Th HEBiTOMI KoHuenTH [7, ¢. 15].

BiaMiHHOCTI M) MOBaMH CHPUYUHSIOTH TAKOX
BUHUKHEHHS CEMAaHTHYHUX JIAKYH, TOOTO HE3aIoBHe-
HUX MICIb B JIEKCUKO-(PPa3eoOTivHii CHCTeMI KOH-
KpPETHO1 MOBH, X04a B 11l MOB1 MOXKYTh OyTH OJM3bK1
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3a 3HAUEHHSIM JICKCHYH1 OIUHUIII [6, ¢. 5]. BiaMiHHICTB
MK pealisiMH Ta JIJAKyHaMH MOJIATa€e B TOMY, 11O CJIO-
Ba-pealtii MO3HaYaroTh MOHATTS, TIOB’s13aHi 3 HAI[IOHAIb-
HUMH OCOOJIMBOCTSMH BUXITHOI KYJIBTYPH, & CEMaH-
TUYHI1 JIAKYHU [TO3HAYaI0Th TIOHATTS, BIICYyTHI B MOBI
MepeKyaay 4epe3 0ocoOIMBOCTI MUCIICHHS IIEBHOT Ha-
IOHAJILHOCTI [4, ¢. 53].

Ha nmo3nauenHs HarioHaIbHO-CIEITU(1IHOT IEKCH-
KH B JIITEpaTypi 3yCTPIdatOThCs Pi3HI TEPMIHU: €K30-
TU3MH, JIOKaJI3MH, €THOrpadi3Mu, ETHOJIEKCEMU, Bap-
Bapu3Mu. He3Baxkarouu Ha Te, 10 TO3HAUYYyBaH1 HUMHU
MOHATTS € OJIM3bKUMHU W B3a€MOTIOB’ SI3aHUMH, BOHU
HE € TOTOXHUMHU. [IOHATTS eK30TU3MY € HAOIKIYUM
JI0 pealtii, ajpke BOHO Mo3HavYa€e npeaMeTH a0o sBHIIA
JKUTTS 1HIIOrO Hapoay. BapBapu3MoMm € iHIIIOMOBHE
CJIOBO ab0 3BOPOT, 10 30epira€ O3HAKH 1HIIOT MOBH
1 cipuiiMaeThbes K gyxopinae. JlokamizmMu Ta eTHO-
rpa¢i3Mu BiTHOCSTHCS 0 11aJI€KTHOT JIEKCUKH Ta T0-
3HAYaIOTh )KUTTEBI peajii CyOeTHIYHOI TPYIH y CKIIal
Oibiioro Hapoxy [1]. V Hammomy nociiKeHHI MU KO-
PUCTYEMOCS TEPMIHOM «EK30TH3MI», BXKUBAIOYN HOTO
B IIUPOKOMY 3HAUYCHHI: SIK TAKUH, III0 KOPECTIOHAYIOTh
3 (1) cnoBamu-peasisimu, (2) BapBapru3Mami.

3. Poman «OniBHiyHi xiTtn»

Ta WOro iHIMOMOBHI JEKCHYHI eJIeMEeHTH

Y Hamomy IOCiPKEHHI MU 3BEPHYITHCS JI0 TBOPY
OJTHOT'O 3 HAMOLIBIII 3HAHUX ABTOPIB ITOCTKOJIOHIAJTEHOT
AHMIHCHKOI JIITepaTypH, aHITIO-1HA1ICHKOTO MUChMEH-
Huka Canmana Pymumi.

Canman Pymiai € BigoMuM OpUTaHCHKUM IMUCHMEH-
HUKOM, KPUTUKOM Ta IyOIIIMCTOM 1HIIHICHKOTO TOXO/-
»KeHHs. FloMy HaleXHTh OJIHE 3 IIPOBIAHMX MiCIb Ce-
pel aHITIOMOBHUX MUCbMEHHUKIB-TTOCTKOJIOHIQTICTIB.
He3Baxaroun Ha Te, mo C. Pymini npuitHsas Opuran-
ChKe MIIJaHCTBO Ta MOCTIiiHO >kuBe y Benukiit bputa-
Hil, Hioro OaTHKIBIIMHOIO € IHis. HMoro 3amorkHa My-
CyJIbMaHChKa poauHa ponoM 3 Kammipy, a cam Canvan
Pymini mHaponuscest Ta Bupic y bomOei. YV mpomy micti
3MIIIaHi Pi3HOMaHITHI MOBH Pi3HHX KpaiH, 5K TOEIHY-
IOThCSI B IHIIMCHKIN aHmTichKiN MOBi. C. Pymiai e,
10 BiH BHPIC Yy MICTi, B SIKOMY BIJJKPUTICTH Ta TOJE-
PaHTHICTH OyJIM HOPMOIO 1 B SIKOMY BiH 3HAHIIIOB CBO-
Oomy, SIKy 3aBKIM CTaBUB BUIIE 3a Bce. Y 14 pokiB
C. Pymai 3anmummB [Hairo ta noixas y Benuky bpurta-
Hiro HaByatHcs B KemOpumki, /e mi3Hilie BUKIIaaaB iCTo-
pito. Ilicis HaB4aHHS BiH MPAIIOBaB B PEKIAMHOMY
areHTCTBI, TeaTpl, ra3eTax Ta Ha TesiebadenHi [ 15, ¢. 232].
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Poman «OniiBHIYHI IITHY, TIEpEKIIA]] IKOTO MU aHa-
ni3yeMo, OyB Harucanuil y 1981 poui. Bin BBaxkaeTbcst
Halikpaum pomanoM C. Pymmi, skuii npuHic oMy
BCECBITHIO ciaBy. Y 1993 pori kHura orpumasa npu3
«Booker of Bookers» sik Haiikpamnuii poMaH cepe
ycix, mo oTpumanu bykepoBchky mpemiro [14].
Ha moment Hanucanus pomany C. Pymini onuHUBCS
y 4yXii KpaiHi, a Ha ioro baTekiBIIMHI BigOyBaBCs
po3mnoain Mix [Haiero Ta [Takuctanom.

Poman «OmniBHIYHI AITU» MOPYUIY€E€ MUTAHHA
1HIACHKOT 1IEHTUIHOCTI, PO3IIOBIIa€ PO 3POCTAHHS
[Haii, a TakoX penpe3eHTye B aHMIIMCHKIM MOBI1 UnC-
JIEHHI MOBH, 1110 ICHYIOTh Ha miBocTpoBi [HmocTan [11].
Poman € anmeropiero Ha ictopito IHaii 1o Ta micus
OTpUMAaHHS HE3aJIe)KHOCTI BiJl BenukoOpuTanii, T0O-
103 1910 110 1976 poku. 'onosuwmii repoit Cenim Cinait
PO3IIOBIIA€ iICTOPIFO CBOTO JKUTTSL. BiH, sIK 1 COTHI 1HIITHX
niTed, HapoauBcs omiBHOYI 15 cepnust 1947 poky,
y ronuny, konu [Hais orpumana HezanexHicTs. CBOIO
ocobucty ictopito Cenim po3noBigae CBOiil JoMOroc-
nonapui [Tagmi B ycHiit popmi. OnoBinanHs y GOIbK-
JIOPHOMY CTHJTI CTBOPIOE ATBTEPHATUBY TUCHMOBOMY
1ICTOpUYHOMY JHCKYypcy. Y poMmaHi 6arato aBTo0io-
rpadigHOro: iICTOPis POJMHU, AUTHHCTBO T'OJIOBHOTO I'e-
posi, sIKI y 06araTboX acleKkTax MOBTOPIOIOTH JI0JIIO
C. Pymini. ABTop BIcye cede B iCTOPIFO CBOET Kpai-
HU, X0Y 1 BUKOPUCTOBYE MPH ITbOMY (haHTACTHYHI eJIe-
MeHTH. IcTopist «OmiBHIYHUX IiTEW» cTana He-
B1JI’€MHOIO YaCTHHOIO CAMOCBIZJOMOCTI aBTOpA.

Taxum unHOM, C. Pymizi Harosonrye Ha poJii okpe-
MOT JIFOAMHH B iCTOPii. Y poMaHi BiH MOCTIHHO MPOBO-
IUTH Tlapajesni MK 0iorpadiero roJ0BHOTO Tepost
Ta ICTOPUYHUMH TOJISIMH, TIPOEKTYE iCTOPIO POJTUHU
y 6aratrboX MOKOJIHHAX Ha 1CTOPIIO LIJIOTO HApOAYy.
[TepcoHaxki TBOpPY TOBOPATH PI3HUMU J1aJIEKTaMH,
BIITBOPEHHS AKUX € CKJIAJHUM 3aBIAHHSIM SK IS
aBTOpa, TaK 1 JJIs MepekiaaaadiB, aje 3a aHTil-
CHKOIO MOBOIO JI)KaTh MOBH XiH[II, YpAY, T'yKapari,
mapari. [lepen C. Pymiai mocrano 3aBaaHHs miepena-
TH 0COOJIMBOCTI MUCIIEHHS JIrone [uail 3acodamu 1o-
6anpHOT MOBU. BiH 3a3Ha4MB y KOMEHTapSIX 10 poMa-
HY, 110 OTro OLbIIe I[IKaBUB Mpoliec (iIbTpyBaHHS,
TOOTO HE caMi MOAii, a croci6 X 300pakeHHs y TEKCTI.
3a ¥oro cioBaMu, aHIIMCbKa MOBa MoTpedye mepe-
poOKH, aJKe HOPMAaTUBHUMU 3aC00aMU HEMOXJIINBO
pealti3yBaTH 3aBAaHHSA, SKE IIEPE HUM MTOCTANO, a Io-
PYIICHHSI KAHOHIB aHITIHCHhKOT MOBY O3Ha4YaTHME ca-




3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

MO3BIJTBHEHHS BiJl KOJIOHIQJIBHOTO THOOMEHHS [15].
C. Pymiai 3Milnye e1eMeHTH Pi3HUX MOB, BUKOPUCTO-
BY€ HEOJIOT13MH Ta IHIIIOMOBHI cJIoBa. BiH nepeHocuTh
B aHIJIIHCHKY MOBY 1HJIOMOBHI €JIEMEHTH a00 MOJIH-
(ikye X BIAMOBITHO 10 KOHKPETHOTO KOHTEKCTY, TOO-
TO CTBOPIOE BJIIACHY MOBHY CHUCTEMY, SIKa BUXOIUTh
3a paMKH aHTTIIHCHKOi MOBH Ta IMIPOCTOTO BKPAIUICHHS
iHaiicekux cmiB [10, ¢. 160]. Take moenHaHHs € Xa-
PaKTEPHOIO 03HAKOIO T10PUIHOCTI MOCTKOIOHIAIBHOT
JiTeparypH. 3a3Ha4aroTh, 1110 B TBOP1 «OMiBHIYHI TITH
aHTJIINIChKAa MOBA € «KMAariuHUM PaIioy, IKe TOHOCUTh
CMUCII, OCKITbKY (PaKTUYHO HEMOKIIMBO BHU3HAYUTH
AKOI0 MOBOIO PO3MOBISIOTH repoi [12, c. 571].
[HiliCcBK] 3aMO3WYEHHS CTIPUHMAIOTHCS OPTaHIvuHO,
aJ’Ke€ BOHM 3’ SIBJISIFOTHCSl Y HEBUMYIIICHUX Jiajiorax
THAIMCHKIX MEIIKAHITIB Ta KOJIOHI3aTOPIB 1 BiToOpaka-
FOTh T1OPUAHICTB ITOCTKOJIOHIAIBHOT CUTYAITi1 B KpaiHi.

J1J1s ipoBeieHHs MPAaKTUYHOTO aHai3y OyJo BUKO-
puctano poman C. Pymai «OmiBHIUHI AiTHY», PO3Mi-
meHuit B Mepexi Internet, Ta aBa Horo mepexiaau:
ykpaiHoMoBHHMI niepekian Haramii Tpoxum Ta pociii-
ChKOMOBHMI nepekiiazi A. Muposto0oBoi.

VYkpaincbkuii nepekian Oyno creopeHo y 2007 porii
YKpaiHCHKOIO TIOETECOIO0 Ta Nepekiaiadkoro Haramiero
I'eopriiBHOIO TpoxuM, sika € 3aCHOBHHUIICIO Ta KEPIBHH-
KOM BUIaBHULITBA «/[>)ke3Ba». BoHa nepekiiagae nmposy
1TI0€3110 3 aHTIIIHCHKOT, OTBCHKOI, 01T0pYCHKO1, pOCiii-
CBKOi, TPY3HHCHKOI Ta JUTOBCHKOI MOB. Y 2009 porri
3a cBiif mepekian pomany Caimana Pymi «OrmiBHIYHI
niti» Hatanis Tpoxum orpumana jitepaTypHy mpe-
Miro iMmeHi Makcuma Puitbebkoro [3].

o cTocyeThes mepeknany pociicbkoi MOBOIO,
fioro cTBopuiIa KaHaUAAT P1JI0JOTIYHUX HAYK TOTICHT
kadeapu icTopii 3apyOoikKHUX JIiTepaTyp (ionorigHo-
ro axynprery Cankr-IleTepOyp3pKoro J1ep:kaBHOTO
yHiBepcuTeTy Anactacis IOpiiBaa Mupomto6oBa.
Kpim Buknananusa, Anacracis Muposao6oBa 3ai-
Ma€THCSI KHUTOBUIABHULITBOM Ta MEPEKIAAOM MOe3ii
1 XyIO)KHBOI TIPO3H 3 ICTIAHCHKOT, ITAITICHKOT, PpaHITy3b-
KOi Ta aHTJTIICHKOT MOB.

O3HallOMUBIIUCH 3 TEKCTOM POMaHY, MU METOJIOM
CYLJIbHOT BUOIpKH BUTy4rIn 143 oauHMII, K1 HaJle-
KaTh 10 HAIllOHATBHO-CIICIU(DIUYHOT IEKCUKH, TOOTO
€ e3koTh3Mamu. J{Jis1 mepeBipKH HAJIEKHOCTI 0OpaHUX
OJIMHMIIb CaM€ JI0 I[bOTO IPOIIAPKY JEKCUKU KOKHY
3 HUX OyJ10 IepeBipeHo 3a JEKCUKOTpad i YHIMH Ta JI0-
BIIKOBUMHU JIPKE€pPETIaMH.

3 3araibHOI KIJTBKOCTI BUOKPEMJICHUX OJUHUIID
yactuny (122 ogunuti, 87,14%) Oyiio BUSIBIEHO B TITy-
Ma4HMX CJIOBHUKaX [21; 22; 23; 25] 13 BIAMOBIIHUMU
MO3HAYKAMU, HATIPUKJIAI;

e feringhee — (in India and other parts of Asia)
«a foreigner, especially one with white skiny;

e goonda — (Indian) «a hired thug or bully»;

e channa — (Indian) «chickpeas, especially when
roasted and prepared as a snack».

[amra yactuna, a came, 18 ogununs (12,86%) He
3a(hikCcOBaHi y IEKCUKO-TpadiuHuX PKEpesax, TOXK IXHE
3Ha4YeHHs OyJI0 3’ SICOBAHO 3a JIOTIOMOTOI0 JIOB1IKOBO-
ro Jxepena [24], HanpuKIiau:

e fola — «also transliterated as tolah or tole, is a
traditional South Asian unit of mass, now standardised
as 180 troy grains or exactly 3/8 troy ounce»;

e babaji — «an Indian honorific that means
«Father», usually with great respecty;

e pie-dog — «aboriginal landrace, or naturally
selected dog, of the Indian sub-continent, often
erroneoudy used torefer toall urban Indian street dogs».

TakuM 4MHOM, MU 3aCBIIUMIIN HAJIEKHICTH O0pa-
HUX OJTMHUII 10 HAI[IOHATbHO-CTICIU(IYHOT IEKCUKHT
a00 CITIB-CK30THU3MIB.

BuxopucTaHHs eeKTpOHHOT BepcCii TEKCTY OpHTi-
HaITy I03BOJIMIIO BAOKPEMHTH 3 HHOTO YC1 )parMeHTH,
JI€ BXKUTO 111 oauHuUIII. [Tics nmporo BiamoBiaHi Gppar-
MEHTH OyJ10 BHOKPEMJICHO 3 TEKCTIB nepekianai. [1o-
Tpeba y BUOKpEeMIICHHI came ()parMeHTiB TEKCTY 00y-
MOBJICHA, MO-TIEPIIIe, HEOOX1THICTIO BpaxXyBaHHS KOH-
TEKCTY BXKHUTKY JTOCIIIKYBaHOI OJIMHHUII, TIO-IPYTe
(17151 TEKCTIB MIEpEKIIaiB), MOTEHIIHHOIO MOMKJIMBICTIO
BIJICYTHOCTI JOCTI[)KYBaHOI OJJMHUII B TEKCTI Mepe-
KJIaJy.

Takum unHOM, 310paHHii MaTepian yMOXKJIUBUB
MTPOBEICHHS IEPEKIIAIAILKOTO aHATi3Y.

4. Cnoco0u mepekJiaay JeKCHYHUX OAUHHIb-

€K30TU3MIB MOCTKOJIOHIAJbHOT0 TBOPY

«OmniBuiuui gitw» C. Pymnai

Posrsparoun criocobu nepekiiaay BHOKpEMIICHUX
JIEKCUYHUX OJIMHHUIIb, MU BUXOIWIH 3 TOTO, IO «BCl
JIEKCUYHI OJIMHUII BUX1THOT MOBHY HOJIISIOTHCS HA Ti,
110 B)K€ MAarOTh BIJIMMOBIJHUKH B I[IJILOBIM MOBI Ta Ti,
11O III€ HE MaOTh BIJINOBIIHUKIB B IJILOBIM MOBI, TOO-
TO € 6€3€KBIBAJICHTHUMIY [ 5, ¢. 279]. Kepyrouucs 1iero
JIOT1KOI0, MU CIIOYATKy IpOaHaJi3yBalu MEepeKIIal
THX CJIiB, sIK1 OyJTHM TIepeKIaeH1 3a JOTTOMOT'Ok0 Bi/IIO-
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BIJIHMKIB, IO MICTATHCS Y JBOMOBHHUX CIIOBHUKAX,
a TIOTIM — TUX OJIMHUIIb, K1 OyJIM NEpeKIIaIeH] B IHIIUI
croci0.

3 ycix oguaunb aHanizy (140) mepma yacTuHa
BUSIBIJIACh TAaKMMHU, 1110 HE HaJjeXaTh 10 Oe3eKBiBa-
JICHTHOI JIGKCUKH: Il OJTMHUIII MAIOTh BIJITOBITHUKH Y
CIIOBHHKAX (QHIJIO-POCIIICEKOMY Ta aHIJI0-YKPaiHChKO-
My a0 X TUTBKH B aHIJIO-pociiickkomy). Le mo3Bonu-
JO CKOPHCTATHCS TaKUM CIOCOOOM MepeKyany SK
n00ip BiAMOBITHUKA.

AHaI3y104H 1Mo/1aH1 y X CJIOBHUKAX BiIIOBIIHU-
KU, SIKI BUKOPUCTAJIN TIepeKiIaaadi, M 3adikcyBaiu
TaKl TAIIX BiIOB1 JHUKIB:

®  A8MOXMOHHUIL 8i0N0BIOHUK

J1o 1i€i rpynu MU BIAHECIH CJIOBHUKOBI BIJIITOBII-
HHUKH, 10 HAJIEXKATh 0 IIapy MUTOMOI JICKCUKHU
a00 BKe aCHMIJIIOBAJIHCS B MOBI IIEPEKIIAy Ta Ha ChO-
T'OJIHIIITHIN ICHb HE CIPUHUMAIOTHCS SIK IOCH «IYKE».
Takux BunaakiB 3adikcoBaHo 3arajoM HebOarato
(4 nexcu4H1 OAMHUIN), a/pke OlIbIa YacTHHA 00pa-
HUX CJ1B-€K30THU3MIB € YyKUMH Ta HE3HAMOMHUMH
JUIsL YKPATHCBKOI Ta pOCIACHKOI KyJIbTYp (KyIbTypHO-
MOBHO crieii(iyHi).

Hanpukinan, nepeknanady, mo0 nepenaTy 3HauCH-
HsI c1oBa hamal, BUKoprCTOBY€E YKpaiHCHKHH BiIIOBII-
HUK cryea (hamal —apab. Hocii, HocrbHUK (Ha bim3b-
xoMy Cxozi); cly>kHUK B OynuHKy (B [Hai1) [21])

«Until he agreed to employ a hamal for the

purpose». — «Aaic noxu 8iH no2oouscs Oopyu-

mu ye caysi» [22].

B inmomy ¢parmenti exzorusm brinjal mepe-
KJIAJIEHO POCIMCHKUM BIAMOBIIHUKOM OAKIANCAH
(brinjal — (uaauiickoe) G6akiaxan [21])

«Like a brinjal, many». — «Kax 6axknaxcan xa-

KOU-HU6y by [25].

® MpPAHCKOOOBAHUIL 8i0NOBIOHUK

[Tig TpaHCcKOAOBAaHUM BIAMOBITHUKOM MH PO3Yy-
Mi€MO HasiBHI B CJIOBHUKY JICKCUYHI OJJUHUII, YTBO-
pEHI IIJITXOM TPAHCKOyBaHHS, AKi € BapBapu3MaMu
I cpuiiMaloThCs HOCISIMH MOBH SIK «UYX1», 3aI0-
3udeHi. barato 3 HUX BJKHBA€THCSA OKa310HAILHO,
OCKLJIbKH TTO3HAYAIOTh pealii 1HIIOT KyIbTypH, 30Kpe-
Ma Takl SK TPOILIOBI OJMHUII, My3UUH] IHCTPYMEHTI,
HaIllOHAJIbHI CTPaBH, MPEIMETH OAATY Toio. Hampuk-
J1aj1, Ha O3HAYCHHS 1H[IHCHKOT IPOIITOBOT OJJMHHIII PiCe
nepeKIiagad BAKOPUCTOBYE TPAHCKOIOBAHHH BiIITOBI/I-
HUK natic (pice — ict. maiica [21]):
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«Then with my few pice | have taken a bus into
the country». — «To0i 3a xinbka naicie s noixa-
a agmobycom 3a micmony.

B inmomy npukiiaai Ha mo3Ha4eHHs 1HA1CHKOT Ha-
[IOHAJILHOT CTpaBH ChUtNEY BUKOPHCTOBYETHCS TPAHC-
KOJIOBaHMH BIATIOBIAHUK yamHu (chutney — WH. KyJIbT.
YaTHU (MHAMKICKAs KUCIO-ClaaKas (GpyKTOBO-OBOIII-
Hasi ipurnpana [21]):

«Rising from my pages comes the unmistakable

whiff of chutney». — «Om ucnucannvix mmoro

CMpanuy NOOHUMAemcs 3anax YamHu, KOmo-

Pblll HU C YeM He CHymaeuiby.

VY ¢dparmenTi, nogaHHOMY Jali, JUIsl iepeaadi ex-
3otu3My hartal mepekianad BUKOPHCTOBYE TPaHCKO-
JIOBaHUM BIATOBIIHUK Xapmas, 1o 3adiKCOBaHUN
Yy ABOMOBHOMY CJIOBHHKY 13 TIO3HAYKOIO, IO LIS JICK-
CUYHA OMHHUIIS BIIHOCUTHCS JI0 IHIIHCHKOT KYJIBTYPH
(hartal — «uH. a) 3a0acToBKa (C BBIIBIIKCHUEM KO-
HOMHYECKUX TpeOOoBaHMil) 0) MpuOCTaHOBKA PabOTHI
(B 3HaK Tpaypa) B) xapTtai (BceoOlee mpeKpaiieHme
paboTHl B 3HAK MPOTECTa MPOTUB AaHIIIMHCKON TTOJIH-
TUKN)» [21]):

«I do not understand this hartal when nobody

is dead». — «He nonumaro, npu uem mym xap-

majn: 6edb HUKMO He ymepy.

Tak camo, y HaCTyITHOMY MPUKJIAAl YKPaiHCHKHIA
nepekiagayu s nepekiaany exksotusmy dhoti Buko-
PHUCTOBYE TPAHCKOAOBAaHUU BIAMOBIAHHUK OXOMI,
10 MICTUTHCS Y CIIOBHUKY 3 BiJIIIOBITHOO TIO3HAYKOIO
(dhoti — «mian. gxoTi, MoB’s13ka Ha crerHax» [21]):

«The Boy Raleigh hung for many years, gazing

rapturously at an old fisherman in what looked

like a red dhoti». — «Xrnonuux Pani 3axonieno
cnocmepieae 3a cmapum pubanKor, 00scHeHUM

V WOCb HA 3PA30K YEPBOHO20 OXOMI).

TpaHnckogoBaHUN BiMOBIIHUK BUKOPHCTAHO
TSl TIEpeKJIay OUIbIIOi YACTUHU CI1B-€K30TH3MIB,
K B YKpailHOMOBHOMY TaK 1 B POCIHCBKOMOBHOMY

nepeKIagax.

PosrnsiHeMo criocoOu mepekiiaay Apyroi 4acrTu-
HM JIOCIII[DKYBaHUX OJWHUIb, & CaM€ THX, SIKi CIif
3apaxyBaTH JI0 0€3eKBIBaAJICHTHOI JIEKCUKHU, OCKLIBKU
BOHU HE MAOTh BiJIMOBITHUKIB y CIIOBHUKAX.

Haii6inpm momupeHuM crnoco0oM mepekaamgy
IIMX OJIMHUIb BHSBHJIOCS TPAHCKOAYBAHHA. Y IbO-
My BUIIQJIKy MaeMO He y3yallbHU (HasgBHUH y mepe-
KJIaTHOMY CJIOBHHKY ), 3 OKA3IOHAIbHUIL 8i0NO0BIOHUK.
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Crnin 3a3HaYuTH, 110 BIJICYTHICTB IIUX CIIB Yy Tepe-
KJIQJHUX CIIOBHUKAX, HE O3HAYa€, [0 BOHU HE BXKU-
BalOThCSI B MOBJICHHI, Xall 1 oka3ioHanbHO. [Ipo 11e
CBITYUTH TOH (DAKT, 10 BiAIMTOBITHUKH IIUX CITIIB MOXK-
Ha BIJLIYKaTH, 30KpeMa, y JOBIJKOBUX JIKepemax.
Hampuknan, y nonanomy naji ¢pparMeHTi €eK30TH3M
kabaddi Ha mo3HaueHHs iHIIWCHKOT I'PH Ma€ yKpaiH-
CHKHI OKa310HAJTLHUN TPAHCKOJOBAaHUH BiJIMTOBITHUK
Kabaooi (11e# BIAMOBIIHUK HasIBHUN y JOBITKOBOMY
JOKEpel: «xkabadodi — TOMyJisipHa KOMaHJIHa r'pa B
A3ii» [24]):

«Children play hoop and kabaddi». — «/[imu

basnamscs 3 00pyuem, eparomos y Kavaooiy.

B iHmomy npukiazi cioBo-ek30TH3M maulvi Ta-
KOX BiJICYTHE B IBOMOBHHUX CIIOBHUKAX, OJHAK HOTO
POCIMCHKUI BIANOBIIHUK Ma)/1d6U MICTUTBCSI B €H-
OUKJIONEii («mayniaéu — B CTpaHaxX pacrpocTpaHe-
HUs uciama (1. oop. B Unaun, Adranucrane u Ila-
KHCTaHE) TUTYJ MyCyJabM. OOTOCIIOBOB MM BOOOIIE
YYEeHBIX JIOJIel, Tu00 mpemnomaBareneil («ydeHbId
Myx»)» [24]):

«Thumb and forefinger closed around the

maulvi’s ear». — «bonvwiou u yKazamenvHbolll

nanbybl COMKHYIUCL HA YXe MAYIaA6U ).

Tak camo, iHmomMoBHHH enemeHT baba BincyTHii
y CJIOBHUKY, ajie y POCIMCHKiil MOBI BX€ iCHY€ HOTO
TPaHCKOJOBaHHH BiAMOBITHUK Oaba («baba — Ha Bo-
CTOKE Ha3BaHME JYXOBHOTO YUUTEJs, MOKUIOTO WITH
MYyApPOTO MYKYMHBI. Takyke MMEeT 3HAYCHUS «IIpe-
JTOK», «OCHOBATEJb POJIay, «cTapertnHay [24]):

«No, Aadam baba». — «Hem, Aoam-6abay.

3a 1OMOMOro0 TPAaHCKOAOBAHUX BIATOBITHUKIB
NEePEeKIIaIaloThCs IMEHA 1HAINCHKUX HaIlOHATBHUX
nig4iB Ta MioJoriuHuX nepcoHaxiB. Hanmpuknan,
iMmena Rama ta Sta TpaHckoayOThCs B 000X BapiaH-
Tax Mepekianay 0e3 JOAaTKOBHX IMOSICHEHb Ta YTO4-
HEHb, aJIKe JIeTalibHa 1H(OopMaIlisi PO LUX MEPCOHAXKIB
MICTUTBCS B JTOBIAKOBUX JKEpeENax sIK pOCIHCHKOIO,
TaK 1 yKpaTHChKO¥O MOBaMH (Pama — CbOMUI KaHOHIY-
HUi aBarapa Bimny; Cima — npyxxuna Pamu, nepco-
Hax y moemi «PamasiHay, BBaXKa€ThCs BTUICHHSIM 00-
ruHi kpacu Jlakmmi [24]):

«If Rama himself were alive, would we send him

to prison for slaying the abductor of Sita?» —

«Axbu cam Pama dxcus y nawy 0006y, yu nocia-

au O mu 1020 00 8 ’sA3HUYL 3a YOUBCMBO BUKPA-

oaua Cimu?» — «Ecau 6wt cam Pama sockpec,

omnpasuiu Ovl €20 8 Mmiopbmy 3a YOulcmeo no-

xumumens Cumwt? »

[Ipote He Bci AOCHIKYBaHI OJUHUII IIET TPYIH
MaloTh HaBITh OKa310HAIBHI BiJNOBITHUKHA. Y I[LOMY
BHIIAJIKy CaM TIepeKJiaad CTBOPIOE BiAMOBIHUK —
agmopcovKUll Heon02i3m — IISIXOM TPAHCKOTYBAHHS.

Hampuknaz, nepekianad TpaHCKOAYE €K30TH3M
channa six vana. Tlpu 1bOMy 3HaYCHHS CJIOBa MOXK-
Ha BU3HAYNUTH 32 KOHTEKCTOM Ta 3a JIOTIOMOTOIO TIY-
mauHoro cioBHuka (Channa — indian, chickpeas,
especially when roasted and prepared asasnack [25]):

«Hawkers move through the crowd selling channa

and sweetmeats». — «Byauuni mopeosyi npoou-

Paromspcs Kpizb Hamoen, 30y6aiouu Ha X00y 4aHa

i conooouin.

TpanckomyBaHHS TaKOK BUKOPUCTOBYETHCS TIepe-
KJIaJladaMu T TIepeaBaHHs eKCIPECUBHUX elie-
MEHTIB CIUJIKYBaHHS Ta KOHOTaTUBHOI JIGKCUKH 1HIIIOT
Kynerypu. Hampuknana, mepeknazgad nepenae BUTYK
yaar BmacHuM HeojorizmoMm ssp (yaar — (Indian,
informal) afriendly form of addres[25]):

«God, we’re stumped, yaar, how’d you do it?» —

«booice motl, mvl coecem coumvl ¢ moiky, aap,

Kaxk amo y mebs nonyuyaemcs?»

VY HacTynmHOMY NpHUKJAi, 3 METOI 30epiraHHs
JIOCTAaTHBOI eKCIpecii Ta HAIlIOHAJIBHOTO KOJOPHTY,
nepeKIIaaad MpuiiMae pillieHHsT TPAHCKOAYBATH BUXI1/I-
HY OJMHHII0 gOONndas, He3Bakaro4u Ha Te, IO I10-
3HauYyBaHE HEIO0 MOHATTA ICHY€ B HaIiil KyIbTypi
(goonda — Indian, a hired thug or bully [25]):

«Who goes into gullies to fight with goondas/» —

«Bin nazumo no ecskux Hempsix i 6’emvcs 3 2yH-

oamu!y

OkpiM TPaHCKOAYBAaHHS, y IepeKiali €K30-
TU3MIB, BIJITIOBITHUKH KX BIJICYTHI B CJIOBHUKAX, T1€-
peKJIaadi TaKoK MOCIYTOBYIOTHCSI TAKUM CIIOCOO0M
nepekyiay K KOHTEKCTyaJbHa 3aMiHa, Xoua IIe
BiIOyBa€ThCA HE AY>KE YaCTO, TOMY IO Y LIbOMY BH-
NaJKy y IiJTbOBOMY TEKCTI MEPEKIanad BUKOPUCTO-
BY€ hyHKyionanvhuil ananoz (To0TO OJUHUIIO TH-
TOMOT JIEKCHKH a00 aCUM1TbOBaHE 3aTI03UYCHHS ).

Hanpukinan, iHIIHCHKY TPY, TO3HAYEHY €K30TH3MOM
kabaddi B pociiickkoMy BapiaHTi epeKIaeHO Ha3BOO
1HIIOT CXOKOT TPU naAmHawKu, 110 UMOBIpHIIIIE 3HAHO-
Ma uuTadesi nepexitany (kabaddi — a sport of Indian
origin played by teamsof seven onacircular sand court.
The players attempt to tag or capture opponents and
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must hold their breath while running, repeating theword
‘kabaddi’ to show that they are doing so [25]):

«Children play hoop and kabaddi». — «/[emu

20HAIOM 00pYY, USpaom 6 NAMHAUKU.

B inmomy npukiniazi nepexsiazad BKMBa€e yKpaiHChKI
(hyHKITIOHATBHI aHAJIOTH HA TIO3HAYEHHS 1HIIMCHKUX
HaI[lOHAJbHUX 3ac00iB MEepeBE3CHHS MacakKupiB
tongas, ikkas Ta gharries:

«lt issued from the rumps of the horses between

the shafts of the city’s many tongas, ikkas and

gharriesy. — «I 6in noxooue ne nuuie 8i0 Kopis,
ane i 3 KIHCbKUX 3a0i8, 3aMUCHYMUX MINC OCAMU

YUCTeHHUX MICbKUX 60318, Kapem, eKinaicigy.

VY ¢parmeHTi MogaHOMYy Jajli, y MepeKiaai CIoBO
MAaHYo8WUYA MOYKHA PO3TIISIATH SIK (DYHKITIOHATBHUN
anayor nekcrmanoi oxuHuIi nhautch girl (nautch — (in
SouthAs @) atraditiona dance performed by professond
dancing girls [25]). Kpim Toro0, nepekiiagay BUKOpuUC-
TOBY€ TpaHCHOpPMAIIiFO JoAaBaHHS (JOJAETHCS yTOU-
HIOIOYE CJIOBO 2/1A6HASL).

«The songs and dances were good and there was

a beautiful nautch girl». — «llechu u manywi

ObLIU XOpOouil, 2NIAGHAA MAHUOBUWUYA — OUEHb

Kpacusasy.

VY HacTynmHOMY MpHUKIaAl Mepekiazady 3aMiHIOE
CJIOBO-€K30TH3M MAulVi Ha 3HalloMe YHTaueBi CIIOBO
guumenb, X04a BOHO HE € CKBIBAJICHTHUM TIepeKJIa-
JIOM JIEKCUYHOT OIMHUIII OPUT1HAITY, IO TIO3HAYAE THIIIE
KyJIbTypHO-crieniudiune moHatTs (maulvi — an expert
inldamic law: used esp. asaterm of respectful address
among Muslims[25]):

«Thumb and forefinger closed around the

maulvi’s ear». — «Benukuii i éxazigHuul nanvyi

3IMKHYJIUCS HA GUUMLEIEE0MY BYCI).

5. BucHoBOK

[IpoBenene mocmiKeHHST TO3BOJISIE NIATH BUC-
HOBKY, L0 MepeIiueHi crnocoou Ta 3acoou nepeksia-
Iy €K30TU3MIB BUSIBIITUCS HAOLITBIII TUTTOBUMH, TIPH-
YoMy, SIK CBiUaTh HABEACHI MPHUKIAIN, JTUIIC BUKO-
PHUCTaHHS TPAHCKOZAOBAHOTO BiJIMOBIIHUKA-BapBapu3-
My (y3yaJJbHOTO YM OKa310HAJIbHOTO) Ta CTBOPEHHS
0Ka310HaJIbHOTO BiJIMOB1IHUKA-aBTOPCHKOTO HEOJIOT13-
MY JI03BOJISIE TIEPEKIIaayeBl 30epertu GyHKIIIO KyIlb-
TYpPHO-AMCKYPCUBHOTO MapKyBaHHsI, TO/I K ITi/1 4ac
BUKOPHCTAHHS aBTOXTOHHOTO BIATIOBIJHUKA Ta 3aCTO-
CyBaHHS KOHTEKCTYaJIbHOI 3aMiHU 1€ ()yHKITIOHATHHE
HaBaHTAKEHHS JICKCUYHUX OJJMHHIIb BTPAYAETHCS.
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[TepcekTUBOIO TOCIIKEHHS € aHAJII3 CITOCO0IB
13ac001B MepeKIaay eK30TU3MIB, K1 € MEHII BXKUBa-
HUMH, 2 TAKOXK HE JIUIIIE CJTiB-€K30TU3MIB, aJie i yTBO-
pEHb, 10 CKIIQy SIKUX BOHU BXOJSTH.
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TPAHCAJATITALUIS
AHTJIOMOBHMX TA YKPATHOMOBHMUX AVIIOBI3YAJILHUX
TEKCTIB JJISI OCIB 3 BATAMH 30PY TA CJIYXY

LI Jlykvanoea, kano. ¢hinon. nayk (Xapkie)

CratTIio IpUCBAYEHO MPOOIIeMi MepeKIIay Ta afanTarlii aHITIOMOBHHUX Ta YKPaiHOMOBHHUX ay/110Bi3yaIbHUX
TEKCTIB, @ TAKOXK JIOCTYIHOCTI iH(opMarii st oci6 3 Bagamu 30py Ta CiIyXy. Y poOoTi aHaTi3yI0ThCs 0COOH-
BOCTI YKJIaJaHHs CyOTUTPIB Ta MPaBUJI ay[100IHKCY, AOCIIKYIOThCS MPoOIeMu, OB’ s13aH1 3 HABUYKAMH Y-
TaHHS Ta PO3YMIHHSI TEKCTY y 0C10 3 BaJlaMHU CIIyXy, pO3IJIsAIal0ThCs MEepeKIagalbKi Tpancdopmariii Ta croco-
Ou repexaLy aynioBi3yaqbHOI MPOMYKIIIT 171 3a3HAYCHUX ayTUTOPIH.

KurouoBi cjioBa: ayioomnuc, nepekiiaiaibki cnocodu Ta TpaHcdopmalilii, CyoTUTpyBaHHs J1st 0C10 3 Baja-
MU CITyXY, TPAHCA 1N TaIlis.

JlykbpsinoBa T.I. TpancananTanusi aHIJIOA3BIYHBIX M YKPAHHOA3BIYHBIX ayAHOBH3yaJIbHBIX TEK-
CTOB /IJIfl JINIl ¢ HAPYLIEHUSAMH 3peHus U cayxa. CtaTbs MOCBSIIEHA IpoOeMe epeBoa U aJanTaluu
AQHIIIOSI3BIYHBIX U YKPAUHOSA3BIYHBIX ayTMOBU3YaJbHBIX TEKCTOB, a TAKXKE JJOCTYITHOCTU MH(OPMAITUH JIS JIULL
C HapyUICHUSIMU 3pEHHS U ciiyxa. B paboTe aHaIM3upyIOTCSI 0COOCHHOCTH COCTABIICHUS CYOTUTPOB M ITPABHIT
ayJJUOOINCAaHUs, UCCIENYIOTCS MPOOIeMbl, CBA3aHHbIE C HAaBbIKAMU YTEHHS M NMOHMMAHMS TEKCTa Y JINILL
C HapyIIECHUSIMU CIIyXa, pacCCMAaTPUBAIOTCS IEPEBOUECKHE TpaHCHOPMAIIMH U CIIOCOOBI NIEPEBO/Ia AyINOBH-
3yaJIbHOM MPOAYKIUH JJIs1 YKa3aHHBIX ayAUTOPHIA.

KiroueBble c1oBa: ayuoonucaHue, NepeBoauecKkre crnocoObl U TpaHc(hopMaly, cyOTUTpOBAaHUE IS
JIMI] ¢ HAPYIICHUSIMU CTyXa, TpaHcaJdanTarus.

Lukyanova T.H. Transadaptation of English and Ukrainian audiovisual textsfor people with visual
and hearing impairments. The article looks at the problem of translation and adaptation of English and
Ukrainian audiovisual textsaswell asaccessibility of information for peoplewith visual and hearing impairments.
The paper analyzesthe vehiclesfor producing subtitles and rules of audio description, examines the problems
associated with reading skills and text understanding by people with hearing impairment, studies translation
transformations and strategies of translating audiovisual products for the above mentioned addressees.

Key wor ds: audio description, subtitling for people with hearing impairment, transadaptation, translation
strategies and transformations.

[IpoGnemy 3abe3neueHHs ocodbam 3 BaiaMu 30py
1 CITyXy piBHUX MOXJIMBOCTEH Y BUKOPUCTaHHI ayfio-
BI3yaJIbHOI IPOAYKIIi1 YCHIIIHO BUPIUIYIOTh B YChOMY
MBLI130BaHOMY CBiTi. Y TOH ke yac B YKpaiHi
1151 mpoOJieMa Bce 1€ 3aIMIIAEThCS aKTYalbHOIO,
OCKIJIBKH 3a3HaueHi Kareropii ocid 3HaXOAsAThCS
B iH(popMaIiiHOMY BaKyyMi, HE MalO4YH 3MOTH PETy-
JISIPHO OTPUMYBATH ay/liOBI3yasIbHY 1HPOpMAIIiO Ta 3a-
JIOBOJILHSITH CBOI OCBITHBO-ITI3HABAJIbHI, KYIBTYPHO-
€CTETHUYHI TOIIO MOTPEOH.

© Jlykeauosa T.I., 2017

OO0’ €KTOM JOCHIIKEHHS € THCTPYMEHTH 3a0e3-
MIEUEHHS JOCTYITY JI0 ayli0BI3yalbHUX MOCIIYT JISI JIF0-
Jiel 3 BaJaMH 30py Ta CIyXy — CyOTUTpH Ta aynio-
onuc. [IpeameToMm —BepOanbH1 Ta HEBepOaJbHI 3a-
coOu TpaHCaanTaIii TaKUX TEKCTIB.

MeTo0 AOCIIIKEHHS € aHalal3 0COOIUBOCTENR
YKJIaJlaHHs Ta TepeKiaay cyOTUTpiB sl oci0 3 Ba-
TaMH CITyXy, PO3YMiHHS ITPABHJI ayAi00TIHCY, BUSBICH-
Hs 1poOjeM, MOB’A3aHUX 3 HABUUYKAMHU YMTAHHS
Ta pO3yMIHHS TEKCTYy 0C00aMu 3 BaJlaMH CIIyXYy.
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MarTepiasl JOCHII>KEHHS — aHTJIOMOBHUHN (17IbM
A Good Year («['apnuii pix») Pinm Ckorra.

Cepen OCHOBHUX 1HCTPYMEHTIB Jisl 3a0€3MeueH-
HS IOCTYITY 70 TTOCIYT TeneOa4eHHs Jonen 3 oome-
KEHUMHU MOXJIUBOCTSIMU B €Bporneiicbkomy Coro3i
BUILIAIOTE:

1) cyOTutpyBaHHs;

2) po3MOBHE CYOTUTPYBaHHS,

3) aymiooruc;

4) moBy xecTiB [3].

Tepmin mpancaoanmayisi BAKOPUCTOBYIOTH Ha TI0-
3HAYEHHS JIIHTBOKYJBTYPHOI ajanTallii mepexiasy
3 OISy Ha Takl (hakTopH, SIK KyJIbTypa, KOHTEKCT,
nipoBa ayauTopis Tomo [15]. ¥V wHamomy mocin-
KEHH1 BUCBITIUMO OCOOIMBOCT1 BHYTPIILIHBOMOBHO-
ro / M>KMOBHOTO TIEpeKJIaay Ta afanTtamii (B ToMy
YHCIl TEXHIYHOT) ayAioBi3yalbHUX TEKCTIiB, a TAKOXK
JOCTYITHOCTI 1H(OpMAITii 3a JOTTOMOT OO TAKHX 1HCTPY-
MEHTIB, K CyOTUTpYyBaHHS Ta ayliOOMHC IJs 0Ci0
3 BaJlaMU CIIyXy Ta 30py.

IcHyIOTH 3arajapHO BiJIOMI BAMOTH JIJIsi CTBOPEHHS
cyOTUTpiB, a came:

a) HeoOX1THICTh BMIIIATH NIEPEKIa] B OOMEKEHY
KUTBKICTb pSAIKiB (OnMH-1BA) 1 3HaKIB (0113bK0 35-40
CHIMBOJTIB), 1110 00YMOBJICHO MI>KHAPOITHUMH CTaHIap-
TaMU MIBUIKOCTI YUTAHHS 1 BiOOpaKeHHS CyOTUTPIB
Ha eKpaHax; MOXKIIUBICTh 301JIBIIIMTH YU HEOOX1HICTh
3MEHIIUTH KiJbKICTh CHMBOJIIB TAaKOX 3aJIE)KHUTh
BiJl (IIUPUHI» CUMBOITY (HAIIPUKIA, TITEPHU «III, I
3aiiMaroTh 6araTo Miclis y psAKY, Ha BiIMiHY BiJI JTiTe-
pH «i»);

0) mpuB’si3Ka 3MIHU CYOTHTPIB J0 3MIHH TUIaHIB
B KaJIpi, 1110 TEXHOJIOTTYHO BKOPOUYE Yac 1 MPOCTIp Tie-
pexiany.

CyOtuTpu Juts J1to71el 3 BalaMu CIIyXy MalOTh CHH-
XPOHI3YBaTHCS HE 3 MOBJICHHSIM MIEPCOHAXKA, a 3 HasIB-
HICTIO HOro/ii 00pa3y y kajpi. I xoua cyOTUTpH MatOTh
3’SIBJIATHUCS HA €KpaHi uepes3 JIiUeH1 CeKyHIH MICIIs 10-
YaTKy BUCJIOBJICHHSI, 1I€ MOXKE CTaTH MPOOIIEMOIO JIst
0ci0 3 BajlaMH CITyXY, OCKUIbKH O0ararboM JIFOIsIM HE00-
X1THUN TeBHUN 4ac JuIs imeHTudikaii Moo [12;
11,p.72;7,p. 156]. Y Takux Bumnagkax mpornoHy€eTbCs
KOHKpETH3yBaTu 1H(OpMAIIi0 MION0 CTaTi, aKIEHTY,
€MOIIITHOrO CTaHy MOBIIS 3a KajapoMm [7, p. 184].

[Tpo6sieMu BUHUKAIOTH 1y BUNAJKY HOSIBH FOJIOCY
3a KaJpoM, KOJH TIA1ad He MOXKe O0auyuTH MOBIIS
1 BTpaya€e MOXJIMBICTb PO3YMITH KOHTEKCT.
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[Tepekiamad Mmae peKOHCTPYIOBATH YCHI BepOalibHi
MOBIJJOMJICHHS Y TUCbMOBIH (hOpM1, BHOCSIUHM 3MIHU, HE-
00X1/1H1 JIJIs1 MPUPOJHOTO MTPOYUTAHHSI 0COOaMHU 3 Ba-
JIaM# CITyXY, IIBHJIKICTh Ta HABUYKH YUTAHHS SKHUX
€ HIDKYUMHU, HIXK Y Jitozielt 6e3 Baj ciryxy. [HIi 3ByKoBi
MMOBIIOMJIEHHS, 1110 HE € 11aJ0TYHUMHA/MOHOJIOTYHH-
MU, TAKOK MAlOTh OyTH 11eHTH(IKOBaHI, IEPEKIIaICHI
Ta TIEPEKOJIOBaHI Y Bi3yasbHIi (MMCHMOBIH) dhopmi
[7, p. 156].

EnBapn bpaniran BBakae, 110 3ByK € OUIbII 3Ha-
9yIIUM, HDK 00pa3, OCKUIbKH Oe3mocepeIHbo mepe-
HOCUTH DisiAaua 10 armochepu dinbmy. [lepeknanaa
Mae SIKOMOT'a MOBHIILIE MepeaaTH CIOBaMH €CTETUKY
Ta MOBIJOMJICHHSI, III0 MICTATHCS y My3UIHOMY TBOPI
[9, p. 99].

[Ipe3eHTyr0Th TEKCT AJis OCi0 3 BajgamMu CIyXy
Ha TEMHOMY TJI1 Y BUIJISIII IPSIMOKYTHOT pamku. J[o-
3BOJICHO BUKOPHUCTOBYBATHU C1M KOJIbOPIB IPUPTY Ta
BiCIM KOJTbOPIB pamMKu. binuii mpudT Ha YopHOMY T
BBQKAETHCA HANOIIBII MPUHHATHUM 7151 €PEKTUB-
HOTO IPOYUTAHHSI, & TAKOXK KOBTUH, OJTAaKUTHUH, 3€-
JeHUN 4OopHMIl; Komip (ykcii, Y4epBOHUM Ta CHHIN
€ MEHII BJaguM Bubopom. OHAK SKIIO Yy caMOMy
¢binbMi 6araro sICKpaBUX KOJIbOPiB, BAKOPHCTOBYBa-
TH KOJIbOPOBI MIPUPTH Ta TIO HE PEKOMEHIYIOThH
yepe3 3HIKEHHS MOXJIMBOCTI PO3MI3HABATH TEKCT.
Takox peKOMEHI0BAaHO POOHUTH MPOOLIT MiXkK CIIOBOM
Ta 3HaKaMH OKJIUKY Y MUTAHHS, BUKOPUCTOBYBATH
KypPCHB Ta >KUPHUH MPUPT HA TO3HAYCHHS MOBIICHHS
0Ci0, 110 TOBOPSITH 1HO3€MHOI MOBOIO, TOJIOCY, L0
nyHae 3 Tenedony, paziio, TeIeBi3opa, CIiB MiCHI; 115
i1eHTUdIKaIIT MOBIIS MO’KHA BUKOPUCTOBYBATH HOT0/
il iM’s, CTpIJIOUKY, HApaBJI€Hy HAa MOBIIS, 3MIIICH]
OOKOB1 CYOTUTPH UM 1HILUHI Koip cyOTUTpIB [7, p. 186,
191-201].

3a3Buuail ieHTH(]IKAIS MOBII Y Jiano3i mepe-
TAEThCS TUPE Y PUCKOIO Mepeln CyOTUTPOM, OIHAK
U ajpecara 3 BaJjaMH CIyXy, MOXKYTb 3HaJI00UTH-
Cs1 IONATKOBI MapKepH: MMO3HAYCHHS Pi3HUM KOJIbOPOM
BHCJIOBJIEHb y J1a7031 ab0 BKa3iBKa CTPIIOUYKOIO
Ha 0co0y, sfIKa MPOAYKY€E BUCIOBICHHS Yy JTaHUN MO-
MEHT, a00 BUKOPHUCTAaHHs OOKOBUX CyOTUTPIB, 200 3a-
3HAYEHHS Yy AY>KKax CTarl, BIKY, IKOHIYHUX 3HAKIB, THITY
menepoH, HA8YWHUKY, KYPCUBY, IPOMTUCHUX JIITEP.
CuMBoOI # BUKOPHUCTOBYIOTh Ha IO3HAUYEHHS MY3UKH
(pimko — ckpunkoBuil ko) [7, p. 319]. ¥V myxkax
MOJKHA ITO3HAYUTH MTOYATOK Ta KiHEIb MY3HKH, HA3By
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MY3HUKaJIbHOTO TBOPY, KaHpP, eMOIliifHE 3a0apBICHHS
TBOPY, MOXKIIUBO, TIPI3BHUIIIE CITiBaKa.

Hanpukian:

(1) MAN (calls): Max! — YOJIOBIK (knuue): Maxce!
(22 MALE REPORTER: And there were strange
goings-on — PEIIOPTEP: J{ueni nodii cmanucs

Jlnst nepenadi mapaaiHrBicTUYHOI iHdOpMarlii, Ha-
MPUKJIAJ] EMOLIMHUX CTaHIB, 30KpEMa TaKUX SIK 3JTICTh,
pagicTh, MIACTs, CYyM, CTpaxX TOIIO BUKOPHCTOBYIOTh
3HAK{ OKJIMKY Ta IUTaJIbHI 3HAKH, MapKyBaHHS €MOLII{
y KpYIJIHX, KBaIpaTHUX JTYXKKaX, BAKOPHUCTAHHS €MO-
TUKOHIB Ha To4YaTKy cyOoTutpy [7, p. 228]. Hesep-
OabHI aKyCTUYHI KOMIOHEHTH KIHOTEKCTY MaloTh
OyTH mepenani BepOagbHO a00 1KOHIYHO y JYXKKax,
Hanpukian:

(3) (cork pops) — (38yx npobru)
(4) (croaking) — (xeaxanmus)

CyOTuTpy pO3TAIIOBYIOTh Y OJMH UM JBA PSJIKH
(piako y Tpu), IPUYOMY CYOTHUTp Y JIBa PSIAKU UH-
TA€THCS IMIBUALIE, HI)K CYOTUTP B OJMH PAAOK.
B iteasi, u1st IBUAKOTO MPOYMTAHHS, HACTYTTHUHN KaIp
Ma€ CyMpOBOMIKYBATUCS OTHOPSIIKOBUM CYOTHUTPOM,
TOOTO IBOPSIIKOBI Ta OJHOPSIKOBI CYOTUTPH MarOTh
yepenyBarucs. OHAK HA MPaKTHUIl, IILOTO JOCITTH
CKJIQJIHO Yepe3 MBHUIKICTH/TPUBATICTH MOBJICHHS,
HEOOX1AHICTh cHHXpOHi3aIii. CyOTUTPH MOXYTh PO3-
TaIIOBYBAaTUCH IO LIEHTPY, JIIBOPYY (BEPXHiil pAIOK Mae
OyTH KOPOTIIKM 3a HIKHIN) abo Oynb-7e Ha eKpaHi,
SKIIO 1€ HeOOX1THO JJIsl 11eHTU(I-KaIii MOBIIS, aJie
TaKi 3MilIeH] CyOTUTPU HE MalOTh MEPEKPUBATH 00-
aU44s 9u pot MoBLA [7, p.202-203].

CxutagHy npoOseMy CTaHOBUTH CIPUNHSATTS CyO-
TUTPIB 0COOAMH 3 BPOHKEHOIO TIIYXOTOIO, SIKi HE Ma-
I0Th JOCBi/Ty BUKOPHCTAHHS YCHOTO MOBJICHHS. TOX,
CyOTHUTpH, K1 IMITYIOTh YCHE MOBJICHHSI, HE € JUI HUX
MOBJICHHSIM, & JIMIIE€ MUCHMOBHM IOBIIOMJICHHIM
(Texcrom) [7, p. 205]. binpuricTe aAiTe#t MarOTh HEMO-
CTaTHI HABUYKH YUTAHHS, OCKUIbKH 3arajlbHUN PIBEHb
MOBHMX HaBUYOK € HIDKUUM uepe3 Opak T0CBIAY BU-
kopucTtaHHsa MOBH [13, p. 137]. Tak, npencraBHUKamM
AHTIIOMOBHO{ KYJIETYpH OpaKye 30pOBOTO CIIPUNAHSTTS
JIEKCUKH, pO3YMIHHS CKJIaJHUX CHHTAaKCUYHUX KOHCT-
PYKIIiif, CHCTEM YaciB, CTaHy, ClI0co0y, TOTTOMIKHHUX
JECITIB, BIIMIHFOBaHHS 3aiMEHHUKIB, IPUIMCHHHKIB,
HETPSIMUX JIOTIOBHEHB Ta CMOJIYYHHKIB. OHAK IMEH-
HUKJ TPUKMETHUKH, JI€CTIOBA Ta MPOCTI CAHTAKCHYHI1
KOHCTPYKIIi 3acBOIOIOTHCS Kpame. LI mpoGiaemu

€ MEHIII HASIBHUMH B OC10, SIK1 BTPATUIIN CITYX BXKE IMiCIIst
TOTO, K 3aCBOIJIM MOBHI Ta MOBJICHHEBI HABUYKH.
[14,p.179;13,p. 129; 7,p. 97-102].

CkialHUM 1)1 TaKUX 0Ci0 € po3yMiHHS MeTadop,
kanamOypiB, ipOHIi, HOPIBHSHB, 1[IOMATUYHUX BUPa3iB,
rymopy, noiicemii Ta omogoHnis. [ly1g mepenadi Ha3Ba-
HUX BUIIEC OJUHUIIL MEPEKIaaad Mae CHpOIIyBaTH,
MOSICHIOBATH YW OTMCYBAaTH JaH1 €IEMEHTH, X04 1 3a
PaxyHOK BTPATH CTHJIICTUIHOTO pi3HOMaHITTA. BapTo
YHUKATH CKJIaJTHIX CUHTaKCUYHUX KOHCTPYKIIIi, Ha/1a-
I0YM TIepeBary NpoCTHM, CTUCIUM PEYCHHSIM, HEe 00-
TSOKEHHUM CKJIQTHOIO JIEKCHKOIO [7, p. 211-212].

Hampuxnan:

(5) (quiet orchestral music plays) — (epae muxa

OpKecmposa My3uxa)

(6) (lights match) — (3ananunu cipnux)

Jlxxocenin HeBec BBaxkae, 1o 0co0H 3 4aCTKOBOIO
Ta MOBHOIO IITYXOTOI0, 0COOH, SIKI OTPUMAaIi MOBJICH-
HEBI Ta MOBHI HaBHYKH JI0 BTPATH CIIYXy Ta Ti 0COOU
3 BPOIKEHOIO TITYXOTOI0, 10 HE MaJIM 3MOT'H OTpHUMa-
TH TaKl HaBUYKH, — [1€ P13Hi ayAUTOPii, TOX 1 CyOTUTPH
MaloTh YKJIaJIaTUCA JUIsl HUX MO-pi3HOMY [6].

J11s1 FOHUX TIPEACTaBHUKIB YKPaiHOMOBHOI/pOCiii-
CHKOMOBHOT KYJIBTYPH TaKOX XapaKTepHE MepeBakaH-
HS QHATITUYHOTO TUITY CIIPUHHSATTS HaJl CHHTETHYHHM.
O06pa3nuii MaTepian 6e3mocepeIHbO 3aram’ STOBY€Th-
Cs1 OLTBIIT YCIITITHO, OCKIJIBKH 1X 30POBHIA JIOCBIT IITHP-
nre. Busisneno, 1o B mpoiieci BIATBOPEHHS CIIiB 0COOH
3 BaJIaMH CITyXy MOXYTh 3aMIHIOBaTH OJIHE CJIOBO iH-
UM, OJIM3BKUM 3a 3MICTOM, OJHAK IIi 3aMIHU PiJKO
OyBaroTh MOBHOLIIHHUMU. Hanpukitas, 3Miau Big0yBa-
I0ThCSl 32 30BHINIHBOIO MOAIOHICTIO (VKp.. MuHe —
MeHe, npecysamu — NPUCy8amu, poc.: y201-y2o.b,
Opooicum-oepoicum); 3a CMUCIIOBOIO CIIOP1AHEHICTIO
(vkp.: ; poc.: kucmo-kpacka, zemns-necox). Bera-
HOBJIICHO, IO JITH 3 MMOBHOIO TIIYXOTOK HacaMmepes
3aCBOIOIOTh IMEHHUKH, SKi MAIOTh MIPSIMY MPEAMETHY
BimHEeceHicTh. HaliBaxkue 3amaM’sITOBYIOTBCS yKpai-
HOMOBHI Ta POCICHKOMOBHI /II€CIIOBA 1 MPUKMETHUKHU.
Haii6i1p11 BaxKKAM JJ1s1 TAKUX JITEH € 3aCBOEHHS Tpa-
MaTU4YHOI OyZJOBH pEUEHHS, TPABUJI CIIOBOCIIONYYEHb,
rpaMaTUYHMX 3B’ S3K1B CIiB. Bi3HaYat0ThCs TPYTHOLIT
B PO3YyMiHHI IMCEMHOTO MOBJICHHSI INTyXUMH JTITbMHU.
Hanpukian, BOHU MOXXYTh pO3yMiTH OyKBaJIbHE 3HA-
YeHHS CJI0Ba, pa3u, MPOTe Y HUX BUHUKAIOTH TPYII-
HOIIIl B PO3YMiHHI TIEPEHOCHOTO 3HAYCHHS CITIB, CHM-
BOJIIYHMX BUpa3iB [1].
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Tox, Ipu CTBOPEHH1 CYOTHTPIB BAXKJIMBO BUKOPHUC-
TOBYBaTH Pi3HI JIEKCUYHI Ta TpaMaTU4HI TpaHCcop-
marii. Hampukiaza, 3aMiHa yacTUH MOBU HEOOXiaHA
JUTS TIOJIETIICHHS PO3YMIHHS 3MICTY TEKCTY — 0C001
3 BaJlaMH CITyXY JIETTLE 3p03yMITH IMEHHHK, HIXK JI1€CIIO-
BO, MMPUCITIBHHUK a00 1HIIY YaCTUHY MOBU: «BoHa yy-
0060 cnisacy — «l apHa cnigauxay; BaXJIUBO Bep-
OaJtizyBaTH HEJTIHTBICTHYHI €JIEMEHTH (1IbMY, HAIIPUK-
Jax: (mysuxa), (kpuk 3a xaopom), (muwa), (6udyx),
noTpiOHO YHUKATHU MeTadop, MPUCTIB’iB, MPUKA30K,
(dpazeosorizmis abo rnepenaBaTu iX OMKUCOBO.

SIKIII0 MOBJICHHS TIEPCOHAXKA MICTHTh HEKOPEKTHI
JIEKCUYHI YU TPaMaTUYH1 OIMHUIII, A1aJIEKTU3MH, CJICHT,
00cIIeHHY (HEIIEH3YPHY) JIEKCHKY, 1€ HE € ITiICTABOIO
JUTSI «HOpMaUTi3allii» MOBJIEHHS, OCKUIBKH TaKl OJIMHUIII
MICTSITh Ba)XKJIMBE KOHOTATUBHE 3HA4YCHHS. Taky 00-
CIIEHHY JICKCUKY TEpPEKIaaloTh SK BOHA €, OJJHAK
HE TIEPEBAHTAXYIOUH TEKCT MEePEeKIaoM yCiX 3a3Ha-
YEHHUX OJMHHUILIb — MEPEKIIal OKPEMHUX 13 HUX HAaJJaCTh
ajipecarty ysiBIICHHS ITPO MOBJICHHS Ta OCOOHCTICTb Iep-
coHaxy [8, p. 40]. OguaMII 0OCIIEHHOT JICKCHKH BapTO
nepeKIaiaTi 3 00epekHICTIO, 3BAXKAIOUU Ha TOU (DaKT,
110 JIKCUKA TAKOTO POy BUITIsIAE HabaraTo rpy0i-
11 Y TUChbMOBI# opMi, aHik B ycHiii [10, p. 22].

Jlns goctyny 10 aynioBi3yalibHOI MPOAYKIi 0ci0
3 BaJlaMH 30py BIAIOTHCS 0 ayAi0O0MHUCY Bi3yalbHOI
iH(hopMmallii, SKUH OJAETHCS Yepe3 T0IATKOBY JIOPIK-
Ky. Lleit cioci0 BuMarae Habararo OibIIe yacy, HiX
TPHUBA€ cama Mporpama.

Aynioonuc po3MoBigae Mpo Te, Mo BiaOyBaeThCA
Ha €KpaHi: OMKC MOJIi{, 3MiHa MicIIs i1 1 BUpa3iB 00-
s, kecTiB. Takui onuc po3MIlLyeThest MiXK Jia-
jJoraMu ab0 KOMEHTapsMH, III00 He 3aBa)KaTH mepe-
6iry nporpamu/pinbmy.

TekcT aymioonucy MOBUHEH CKJIaIaTHCS (paxXiBIEM,
0 Ma€ JIITepaTypHY OCBITY, 0a)KaHO B rajys3i )KypHa-
JICTUKHU a00 HAMUCAHHS CLIEHAPIiB JjIs KiHO 200 TeaT-
py. IIpu nboMy BiH MOBMHEH MaTH y CBOEMY pO3IO-
PSIDKEHHI JIIEH31HHY KO0 (PiIbMy 1, TO MOXKITHBOCTI,
MOHTQXKHHM JIUCT a00 CIieHapill, e BXKe € JeTalbHa
iH(OopMaLis Tpo nepedir Oynb-sIKUX Bi3yaJIbHUX MOIIH
y Kajpi. MaitOyTHi (haxiBiii ayai00nuCy MOBUHHI OyTH
CHOCTEPEXIIMBUMU, YMITH IIBUIKO BUUIATH TOJIOBHE
1 KOPOTKO OXapakTepuszyBaTu ioro [2; 4; 5].

Bucuosku. OTxe, nepekiagayeBi HEOOX1THO
mam’ ITaTH, 1[0 MOHOJIOTH, I1aJI0TH, ITOJILJIOTH Ta 1HIII
3BYKOBI1 €()eKTH pOOJISATh CLIEHY peajliCTUYHOI0, MY3HU-
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Ka CTBOPIOE HACTPIH CIIEHH, 3BYK 1 My3HUKa CTBOPIO-
1I0Th O€3MepepBHICTh PO3BUTKY ¢inbMy. Tox, ais
TpaHcajanTalii TeKCTIB I 0ci0 3 BajaMu CIIyXy
Ta 30py, MEepEeKIaa Ma€ aanTyBaTH TEKCT 10 TIEBHUX
BHMOT, a CaMe: BaKJTUBI €JIEMEHTH 3BYKOPSIY MArOTh
OyTu mepenaHi BepOaidbHO (MUCHMOBO — ISl OCi0
3 BaJlaMHt CIyXy (CYOTHTpH); YCHO — JUTsl 0Ci0 3 Baja-
MU 30py (aymioonwuc). Y cyOTUTpyBaHHI pEKOMEHI0-
BaHO BUKOPUCTOBYBATH 1IKOHIYHI 3HAKH, P13HI KOITLOPH
mpudTy 4 TIa, EMOTUKOHU HA MOYATKy pEUYECHHS,
3HAK{ OKJIMKY Ta MUTaJIbHI 3HAKH HA TO3HAYECHHS €MO-
L1MHOCTI BUCJIOBJICHHS Ta J1JIs MOJIETLIEHHS PO3YMiH-
HSl TEKCTy. BakiuBO BUKOpHUCTOBYBAaTH MPOCTI CHH-
TaKCHYHI KOHCTPYKIIii Ta YHIKATH CKJIaJHOT CTHITICTHY-
HO 320apBIICHOT JICKCUKH.

[lepcnmexTuBu. Hagam mumanyemo po3mIsiHYyTH
0COOJIMBOCTI JIOKaJTi3aIlii KOMIT FOTEpHUX irop.
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OCOBJINBOCTI BIITBOPEHHSA IHO3EMHOI'O AKHEHTY
B AHIJIO-YKPATHCHKOMY NEPEKJIAII

A.0. Cmamieka (Xapkis)

VY crarTi yBary 3ocepekeHoO Ha 0COOMMBOCTSIX BiATBOPEHHS (DOHOTpadiYHUX CTUITI3AIliH JEKCHYHOTO PiBHSI, IO IMITY-
I0Th 1HO3EMHHI aKIIEHT, B aHIVIO-YKPaiHCHKOMY MepekiIali XyA0KHBOI JiTeparypu Ha Marepiaii pomaHiB M. JleBuiibkoi
“A Short History of Tractors in Ukrainian”’, ®. Kynepa “Pioneers” ta P. [lana “The Witches”. TeopeTnuHi y3arajibHCHHS
3p0o0JICHO Ha OCHOBI 3iCTABJICHHS ITO3MIIIT TAKHX MTPOBITHUX PaITHCHKUX TEOPETHKIB repekiany, sk K. UykoBcbkuit, B. I'ak,
A. ®enopos, B. Komiccapos, 1o 3anepedyBai i1et0 IapaieiabHOro BiATBOpeHHs poHOrpadivHMX CTHITI3aALii aHaIOTi9HH-
MU 3ac00aMH MOBH IEpEKIany, Ta cydyacHux (axiBIiB, 30kpema, O. PeOpis, Ha IyMKY SIKHX, BOHO € HE TUIBKH MOXKIIUBUM,
a ¥ baxkanuM. J{ocmiIuBIM IepekIa T iMiTarliif iIHO3€MHOTO aKIEHTY, OTPUMAHUX METOIOM CYIILTbHOT BUOIPKH, MU BU3HAYH-
T 3arallbHy CTPATerito MepeKIafabkoro BiITBOPEHHS TpadoHiB Ta OKpeMi crmocoOu Ta MpUHOMH, 3alisHi B 11 Mexax.
[MpoananizoBaHo criocoOu NiepeKiIay K Ha OCHOBI MTapalieIbHUX BUXiTHUM CITOCOOIB CTIOBOTBOPEHHSI, TaK 132 JIOTIOMOTOFO
JIEKCHKO-TPaMaTHYHUX KOMITEHCALii1.

Kuarouogi ciioBa: rpadon, iHO3eMHMIA aKIIEHT, PUHOM TIepeKiIaly CTHIIICTHYHUI 3aci0, cTparteris, oHOTpadivyHa CTH-
JTi3aris.

CraruBka A.A. Oco0eHHOCTH BOCTIPOU3BEIEHNSI HHOCTPAHHOIO AKI[EHTA B AHIVIO-YKPANHCKOM nepeBoje. B crathe
paccMaTpuBaloTCsl 0COOCHHOCTH BOCIpOU3BeAcHNUS (POHOTpahUUeCKUX CTUIH3AIMN JIEKCHYECKOTO YPOBHS, UMHUTHPYIO-
IIMX MHOCTPAHHBIM aKLEHT, B aHTJIO-yKPAMHCKOM I€PEBOJIEC XYIO0KECTBEHHOW JUTEPAaTypbl HA MaTepHalie POMaHOB
M. Jlesunikoii “A Short History of Tractors in Ukrainian”, ®. Kynepa “Pioneers” n P. lans “The Witches”. TeopeTudec-
KM€ BBIBOJBI OBLIM CAETaHbl HA OCHOBE CPAaBHEHHMS MM TaKMX BBIJAIOLINXCS COBETCKHX TEOPETHKOB MEPEBOAA, Kak
K. Uykosckwuii, B. I'ak, A. ®enopos, B. Komuccapos, kKoTopbie KpUTHKOBAIH TapaJlieIbHOE BOCTIpOu3BeeHne (poHorpadu-
YECKHX CTHIIM3AINH C TOMOIIBIO aHAJIOTUYHBIX CPEICTB SA3bIKA IEPEBO/IA, U COBPEMEHHBIX YUCHBIX, B YaCTHOCTH, A. Pe0-
pysi, IO MHEHHIO KOTOPBIX, OHO SIBJISIETCS HE TOIBKO BO3MOXKHBIM, HO ¥ )KeTTaHHBIM. V3y4rB IepeBoa IMHUTAIMI HHOCTPaH-
HOTO aKIIEHTa, 0TOOPaHHBIX METOJIOM CIIONTHON BEIOOPKHU, MBI ONIPECIHIN OOIIYIO CTPATETHIO ITEPEBOUECKOTO BOCTIPO-
u3BeJIcHYs TpadOHOB | OTJENbHbIE CIIOCOOBI M IPUEMBI, UCIIOIB30BaHHKIE B ¢ npeaenax. [[poaHnaan3upoBaHbl CIOCOOBI
nepeBo/ia Kak Ha 0CHOBE MapalielIbHbIX UCXOASAIIUM CIIOCOO0B CII0BOOOPa30BaHUsl, TaK U 3a CUET JIEKCUKO-TpaMMaTuiec-
KX KOMIIEHCAIIHI.

KaroueBble cjioBa: TpaoH, HHOCTPaHHBIHN aKIIEHT, TPUEM IIePEeBOIa, CTHIIMCTHUECKOE CPEACTBO, CTparerus, GoHorpa-
(udeckas cTUIN3aUSL.

A.O. Stativka. Specificsof Rendering a Foreign Accent in the English-Ukrainian Trandation. Thearticle dealswith
the specifics of rendering phonological stylizations of lexical level imitating a foreign accent in the English-Ukrainian
translation on the material of novels “4 Short History of Tractors in Ukrainian” by M. Levytska, “Pioneers” by
F. Cooper, and “The Witches” by R. Dahl. Theoretical conclusions are made on the basis of opposition between the
position of such prominent Soviet theoreticians as K. Chukovski, V. Gak, A. Fedorov and V. Komissarov, who denied the
possibility of translating phonological stylistic meanswith the help of anal ogues (parallel) means of atarget language, and
modern scientists, in particular, O. Rebrii, who considers such a possibility not only possible but also desirable. Having
studied the translation of foreign accent imitations, selected from the above novels, we determined the general strategy of
their rendering into Ukrainian, aswell as specific methods and techniques applied within this strategy. Different methods
of trandating phonological deviations both on the basis of parallél to the source word-formative means and lexical-
grammatical compensations are considered.

K ey words: foreign accent, method of translation, phonological deviation, phonological stylization, strategy, stylistic
means.
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3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

1. Beryn

[Iponec nepexamy XyaoKHBOTO TBOPY € Ha/I3BU-
YaitHO CKJIQJHUM Ta YHIKaJIbHUM, OCKIJIbKU MOCTIHHO
3a3Ha€ PiI3HOMAHITHUX MOAM(IKAIIIH, 3a7I€KHO Bl THX
YH IHIIUX KYJIBTYPHUX TPAJAMIINA UM IEPEKITATAIBKIX
npedepentiii, siki, 6e3yMOBHO, BIUTMBAIOTH HA PIIICH-
Hi nepekianada. Sk 3aznavaB ['anc-Ieopr ['amamep,
«TepeKIIanay — e 3aBKIU IHTEPIPeTaTop, MeTa sIKO-
IO — PO3KPUTH KapTH MEPE YUTAYEM B CHITY BIACHO-
r'0 pO3yMiHHS aBTOPCHKOTO 33yMY 1 HOT0 IEpPEBUCBI-
TJIEHHS MOBOIO nepeknany» [1, c. 357].

JlocHuTh 4acTo aBTOPH XYIOXKHIX TBOPIB 32115 Xa-
pakTepu3allii aHoOMaJIbHOTO MOBJICHHSI CBOiX Ie€pOiB BH-
KOPHUCTOBYIOTh HU3KY CTHJIICTUYHHX 3aC001B, OTHUM
3 sKuX € poHorpadiuna cruizauis (nan OC), ado rpa-
¢omn. [Ipore, y BITYN3HSAHIN TTEPEKIIaA03HABYIN TTPaK-
il @C € HeTOCTaTHBO JOCIIHKEHUM CTHIICTHYHUM
3acobom. TeopeTuku nepexiany He NPUAUISIN 3Had-
HOI yBaru BUBUYEHHIO LIHOTO IikaBOro eHOMeHa. Ha
Hally AYMKY, 116 MOXHA TOSICHUTU JBOMa YMHHHUKA-
mu: no-nepuie, ®C mae pi3Hi Tpaauii pernpe3eHTanii
B aHIVIOMOBHIM Ta YKpaiHOMOBHIH J1iTepaTypax, 1 1o-
npyre, apceHan ¢honorpadiuHux 3aco0iB Ha MO3HA-
YCHHS MOBJICHHEBHX BaJl HE 0OMEKYETHCS JIHIIIE JTia-
JIGKTaMH YU COLIIOJICKTaMH, SIK1 CKJIAIaf0Th HAHO1IbIII
TPYIHOI JJI nepekiaany. TakuM 9uHOM, OUTBIIICTh
TEOPETHUKiB, 0COOMUBO paasHchkoi go0u (B. I'ak,
K. Yyxoscrkuii, B. Komiccapos, O. IlBeiiuep To10),
rOCTPO KPUTHUKYBaIU camy inero BiarBopeHHsT DC
B IIEPEKIIa/Ii 3 aHTJIIMCHKOT MOBH TIAaHIBHOIO y TOM Yac
POCIChKOI0. 3rajjaeMo JIMIIE CYMHO3BICHY aKCIOMY
K. UykoBchKoro, sIKWi, KOMEHTYIOUM TpadoHu, 6e3-
aneJsIIiiHO CTBEPIIKYBAB, ITI0 «B HAIITiil MOB1 HE 3HAUTH
JKOJTHHX BIAIOBIAHHMKIB TUM 3JIaMaM MOBH, SIKHMMH
psicHie nepmoTBip. KoskHOro nepexiamaya yekae He-
MUHY4H poBan» [8, c. 135].

OpHak CHOTOAHI MU MOXKEMO CIIOCTEpiraTH, sK
(hOpMYIOTHCS 30BCIM 1HII TEHIEHIIIT SIK 710 IepeKia-
Iy, TaK 1 JI0 IEPEKIaJ03HABUOTO aHaII3y rpadoHiB,
30KpeMa, B aCIeKTi BIATBOPEHHS iMiTallii MOBICHHS
1HO3eMIIs, T. 3B. IHO3EMHOTO aKIIEHTY. 3a CriocTepe-
KEHHSIMU Cy4acHHX (axiBIIiB, y IEPEKIaIallbKUX ITPO-
€KTax BCE YacTillle «IOYMHAIOTH 3’ SIBISITUCH 3pa3KH
napasesbHOTO / aHAJIOTTYHOTO BIATBOPEHHS IPa(oOHY»
[5, c. 115], sxi moTpeOyIOTh peTEIBHOTO aHami3y,
10, Y CBOIO Yepry, il BU3HAYa€ aKTyaJbHICTh Ha-
[IOT0 TOCIIIKEHHS.

MeTa crarTi moyiAra€e y BUBYCHHI 0COOIMBOCTEH
nepexsiagalbpKoro BiarBopeHHs OC, 1o iMiTyoTh 1HO-
3eMHHN akieHT. OKpecieHa MeTa nepeadadae pos3-
B’SI3aHHS TaKMX 3aBJlaHb: MPOAHATI3yBATH MOHATTS
@OC y mupokoMy (GiI0JIOTIHHOMY Ta CTHIIICTHYHOMY
KOHTEKCTI; TOCIiTUTH 0c00IUBOCTI BinTBOpeHHST DC
B QHIVIO-YKPaiHCHKOMY MEpeKIIai.

2. Oco0IMBOCTi BiATBOPEHHSI IHO3€MHOI0

AKIEHTY B aHIVIO-YKPaiHCbKOMY NepeKJiaai

O6’€ekTOM HAIIOrO JOCIIKCHHS BUCTYIMAIOTh
¢donorpadiyHi cTHTi3aIlii Ha MO3HAYCHHS IHO3EMHOTO
aKILIeHTY, a IPEJAMETOM — CTpaTerii Ta npuilomMu
iX mepexIaay B aHIIIO-YKPaTHCHKOMY MepeKIaii.

Ha npoGnemy nocaimkenns @C 3BepTajiv CBOIO
yBary HU3Ka TakuX BiJJOMUX HAayKOBIiB, Ak B. Kyxa-
penko, O. MopoxoBcbkwit, I. Apronsa, [[x. JIia Tomo.
B y3aranbHeHoMy TpakTyBaHHI 3ragaHux BueHux OC
€ CTWJIICTUYHUX 3aCO00M, IO Ma€ Ha MET1 yBUPA3HEH-
Hsl aHOMaJT1ii MOBJICHHSI, BUKJIMKaHUX (P1310JIOTTYHUMU,
TMICHXOJIOTTYHMMH YH COLIlaIbHUMM YnHHUKamMu. Jx. JTig
nasuBae OC phonological deviation [9, c. 61], siki,
Ha oro AyMKy, € HalBaXJJIMBILLIUM €JIEMEHTOM LILJIOTO
MOBIIOMJICHHS, 1110 MOTPAIUISIIOTH Y (DOKYC yBaru 4m-
Taya Ta BIUIMBAIOTh HA KOTO CB1IOMICTh, (POpMYIOUU
CTaBIJICHHS SIK 10 OKPEMOTO TIEPCOHAXKY, TAK 1 10 TBO-
PY B IIJIOMY.

3 oAy Ha mparii BiJOMUX BUCHUX, CTA€ OYCBU/I-
HO0 BaKIMBICTh DC SIK CTUIIICTHIHOTO IPUITOMY, TOMY
JaJTi MU TIPOAHATI3y€EMO Pi3HI BapiaHTH HOTo peatizariii
B ACIIEKTI aHITIO-yKPaiHCHKOTO TIEpeKIIaIy.

VY mponeci nepexnany @C MoxyTh OyTH JTOBOITI
CKJIATHUM (DEHOMEHOM, OCKIJIbKH HaIEeXaTh A0 «OJI-
BIYHUX» NPOOJIEM IepeKsIa 03HaBCTBA, aBTOMATHY-
HO MOTPAIUISIOYH JI0 KaTeTopii MepeKIa abKuX TPy/I-
HOIIIIB Yepe3 BIICYTHICTh PEKYPEHTHUX €KBIBAJICHTIB
y MoBi niepexiany. [Ipore, cydacHi nepekianadi, Bu-
KOPUCTOBYIOUYH YCi CBOi 3HaHHS Ta BMIHHS, Hamara-
I0THCSI 3HAXOAWTH KPEATUBHI PIIICHHS TaKUX CKIa-
HUX 3aBJaHb, K nepeknan @C, 30kpeMa Ha MO3Ha-
YEHHSI KOHMAMIHO8AHO20 MOBAEeHHS [HO3eMys abo
IHO3eMHO020 aKyeHNy, SIKA| XapaKTepu3ye HalllOHAITb-
HY IPUHAJICKHICTh IEPCOHAXKY 1 HOTO CTYMIHb aCUMI-
TSI B 4y’Ke CepeIOBHIIIE.

3a Bu3HaueHHsAM B. KouyOell, akyenm TpakTyeTh-
csl SIK «(OHETUYHE SBHIIIE, 1110 € TUHAMIYHOIO CHUCTE-
MOIO BiJIXWJICHb BiJi BAMOBHOI HOPMHU HEPITHOI IS
MOBIIS MOBH, SIKE€ BUHMKA€E BHACTIAOK 1HTEp(epeHIii
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HAaBUYOK 3BYKOBOTO OpOPMIIEHHS PiTHOT MOBH, OXOII-
JIIO€ BC1 aCMEeKTHU 3BYKOBO1 Oy/I0BM 1HO3EMHOI MOBH
Ta PO3MI3HAETHCS HOCISIMHU 111€1 MOBU» [3, . 6]. ¥V cy-
YaCHOMY IEPEKJIaJ03HABCTBI 1HO3EMHUUN aKI[CHT
TaKOX XapaKTePU3YIOTh SIK «<MOBHY HETIPABUIIbHICTHY
[7, c. 222] abo «cHOTBOpEHE PO3MOBHE MOBIJICHHS
[6,c. 15].

Tum He MeHIIl, BiITBOPUTH KOHTaMiHOBaHE MOB-
JICHHS y TIepEKJIai MOXKE 37aTHCS IIIKOM BUKOHYBa-
HUM 3aB/IaHHSM, OCKUIBKU KOXKHA KYJIBTYpa Ma€ ysiB-
JICHHSI TIPO T€, 3 IKUM CaMe aKIIEHTOM TOBOPSITh iXHBOIO
MOBOIO MPEACTaBHUKHU 1HIIUX Hamiil: «Y 0araTbox
MOBax ICHYIOTb CTaHAApTH, 3araJIbHONPUNHHSATI CIIO-
coOu 300paXeHHs HETIPABUIIBHOTO MOBIICHHS JTFO/TU-
HHU, 5IKa HAJIS)KHUTBh JI0 TICBHOI HAIlIOHAIBHOCTI 1 TOBO-
PUTDH HE 30BCIM MTPABUIBHO HEPITHOKO /711 HET MOBOIO.
i cocoOwu € pi3HUMH 115 PI3HUX BH/IiB KOHTAMIHOBA-
HOT'O MOBJICHHSI, TaK 110 300pa>keHHS aHIITiICHKOT0 200
POCIIICHKOTO MOBJICHHS HIMIISI HE CXOKE Ha TIepeaady
MOBJICHHSI KUTau1s» [2, ¢. 218]. Konu x y MoBi opu-
riHairy 300pakyeTbcsi MOBJICHHS MPEICTAaBHUKIB Ti€l
KyJABTYPH, TPO SKY y TMPHAMAO4Y0i CTOPOHH HEMa€
XKOJHUX (200, MpUHANWMHI, OLTBII-MEHIII YITKUX ) YSIB-
JIeHb, TO B TAKOMY pPa3i 3aBIaHHs IS TepeKagada
YCKJIAQJAHIOETHCA. 3 1HIIOrO OOKY, HaBMaKH, BIH MOXE
HE KEePyBaTHUCA BXKE ICHYIOUUMH TPAIHIIISIMH, & CTBO-
pIOBATH BJIACHI CTpPATET1i.

Haiiuacrime, BiATBOpPEHHsI aKIICHTY B MOBJICHHI
JIOCATAETHCS 3aBIIKH IEBHOMY 1HCTPYMEHTApIIo0, 3/1e-
O11BIIOTO (DOHETUYHOTO XapaKTEPy, IKUH MOXKE J0-
MOBHIOBATHUCS €IEMEHTAMH JICKCUYHOTO YM HAaBIiTh
rpaMaTHYHOTO piBHIB. L{e mpumnyieHHs miarBepaKy-
101b 1 T. Hekpsu ta O. Konmnbha [4, ¢. 159], 3a cnio-
CTePEKEHHIMH SIKUX CTPATETii BiITBOPEHHS 1HO3EM-
HOTO aKIIEHTy B YKpaiHCbKOMY I€peKJIajli pecTaB-
JICH1 Yepes:

1) poneTnyni 3acodu: 3aMiHa I3BIHKUX MPUTOIIOC-
HUX TIyXUMHU, 3aMiHa TBEPJUX MMPUTOIOCHUX M’ SKH-
MH, 1 HABIIaKH, 3aMiHa TOJIOCHUX, TIOM’ SIKIIICHHS «JD»;

2) mopymuieHHsI MOP(OJIOTIYHOI Ta CHHTAKCHYHOL
HOPMU: HENPAaBHJIbHE BXKHUBaHHSA (JOPM POy, Yucia
0co0wu, BiIMiHKa IMEHHHKIB 1 TPUKMETHHKIB, (hOpM 0CO-
6u gacy, criocoOy i JAi€caoBa TOMIO;

3) HenpaBUJIbHE BXKUBAHHS CJI1B, IHO3EMH1 BKpat-
JICHHS;

4) KOMITCHCAITI 10, SKIIO IePEKIIa 3BYIUTh IPUPO/I-
HO Ta MPaBIONOA10HO.
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Ha nam mommsin, xoua @C (rpadonn), mio iMity-
I0Th MOBJICHHS 1HO3EMIIiB, HE MAIOTh YCTAJIEHUX B1JITO-
BIJIHMKIB y LLJIbOBIM MOBI, IEpPEKIaaay y IepeBakHii
OUTBIIOCTI BUTIAJKIB MOYKE CTBOPHUTH ITUJIKOM aJICKBAT-
HUH OKa310HAJBHUI aHAJIOT, BUXOMIIYH 3 THX CTEPEO-
THIIB, SIK1 ICHYIOTh B KOXKHIH TPUAMArO4iii TIHTBOKYITb-
Typi PO 1HIITY MOBY.

OTxe, 3aams Bepudikalii BIacHOI T1OTE3U poO3-
IJITHEMO JICKIJIbKA MPUKJIIAJIB: TIOYHEMO CB1ii KOMEH-
Ttap 3 pomany @. Kynepa «/lionepu», B IKOMy ro-
JIOBH1 repoi pO3MOBIISIIOTH 3 HIMEI[LKUM aKIICHTOM:

Velcome, velcome Tchooge » said the elder of|
the party, with a strong German accent. «Miss
Petsy vill owe me a kiss.» Donner und blitzen,
Richart!» exclaimed the veteran German,
looking over the side of the sleigh with unusual
emotion, «put you will preak ter sleigh and kilt
ter horses!» Ter deyvel, Richart/» he exclaimed
in a voice half serious, half- comical, «put you
unload your sleigh very hautily!»

VY TeKCTi OpHUriHasy MOXeMO BHOKPEMHTH Taki
MapKepH Ha IO3HAYCHHS IHO3EMHOTO TIOXOIKESHHSI TTep-
COHaXa:

1) iHO3eMHI Jiekcu4HI BKparuieHHs: Donner und
blitzen — nimeupky naiinuBy ¢pasy, yKpaiHCbKHM
BIJIMTOBITHUKOM SIKOi € «Xai HoMY JiTbKO»;

2) aBropchkuii koMeHTap: With a strong German
accent;

3) GboHETHYHI CIOTBOPEHHS aHTIIIMCHKUX JIEKCEM
3a paXyHOK:

a) 3aMiHH 3BYKY, SIKHIA HE TIPECTaBICHUN y (poHe-
TUYHIN CUCTEMI MOBH-OPUTiHAIY, 1HIIMM. 30KpeMa,
['yOouuii /W/ He peacTaBACHHUI Y CHCTEMI IPUTOIOC-
HUX BIATOBITHO JI0 MPaBWiI (POHETUKU HIMEIIBKOT MOBH,
HATOMICTb HOT'0 3aMiHIOIOTh Ha TYOHO-3yOHMIA TPUTO-
nocuwuit /v/, velcome=welcome, vill=will, deyvel=
devil;

0) 3aMiHH I3BIHKUX MPUTOJIOCHUX DTYXHMH ITiJ1 BILTH-
BOM 0COONMBOCTEH 1X mucTpuOy1ii B MOBi-OpHTiHATI
akuenry, /bl saminwnum /pl, preak=break, /d/ na /t/,
ter=der, kilt=killed, Richart=Richard:;

B) 3aMiHH MPUTOJIOCHHUX, 200 1X CIOTy4YeHb, Bpaxo-
BYIOUM TaKy pEJICBAaHTHY O3HAaKy, SIK TBEPIICTh/
M’SIKiCTh MpHUrojocHux, tchooge=judge. B anrmiii-
CBbKiii MOBI /]/ 3aBK 11 BUMOBIISIETHCS SIK /d3/, TOOTO €
TBEPJUM Ta JI3BIHKUM, HATOMICTh B HIMEIbKIH MOBI —
M’ SIKAM, Ta 32 BAMOBOIO CXO)KHUW HA YKPaiHCHKHIA /11/.




3ICTABHI CTYAII TA NEPEKITAJO3HABCTBO

JIJist 1OCTOBIPHOCTI 00pa3y HIMIIA, Ta MPUPOTHOCTI
3BydaHHs JiekceMu judge, aBTop oOpaB OyKBOCIIOINY-
yeHHs tCh, sike 3a 3By4aHHsIM € Onu3bkuM 110 /j/. AHr-
niliceKy Jekcemy Sledges BinrBopeno sik Sleigh,
B aHIIIIHCHKIN MOBI JtiTepa /g/ nepen rojocuum /e/ Bu-
MOBJISIETHCS TIOM SIKITIEHO, Y HIMEIbK1H MOBI BIJIIIOBI-
nuo /h/ micns /g/ Bka3ye Ha IOM’ SIKIICHHS;

r) 3aminu rojgocuux, deyvel=devil.

4) nopyIeHHS Ha TPaMaTHIHOMY PiBHI: HENPABWITb-
HUH MOPSIIOK CITIB Y PEYCHHI, & TAKOK BUKOPUCTAHHS
03HAUEHOT0 apTHKIIs der, XapakTepHOTO [Tl HiMEI[b-
K01 MOBH, Xx04a 1 oporpadiuno aehopMOBaHOTO 5K
ter, Ta BiZICyTHBOTO B aHIIIIACHKIH, put you will preak
ter sleigh and kilt ter horses! Ter deyvel.

Dimaro, imaro, cyooe, — 3 NOMIiMHUM HiMeYb-
Kum akyenmom moeue Havcmapwuu. — Mic [lemci
dunen meni ooun noyinyuwox. Xail tiomy 0iovko! —
BUSYKHY6 cmapull HiMeyb, 3 He36UUHUM OJi HbO2O
30VOdIceHHAM nosuparouu yepes Kpail cauetl, — Pixap-
me, mu 3namame cany i ¢pnueams xoni! Twiopm 3a-
oupati, Pixapme, — nanisceptio3no, Haniexicapmo-
\mMa ucykHy8 6iH, — mu (YnpasHo eueanmauiyéams
ceinl canu!

B ykpaincbkoMy BapiaHTi BAKOPUCTAHO XapaKTep-
HU 17151 yKpaiHCHKOT MOBH 3BYKOIIHMC HIMELBKOTO aK-
[IEHTY, 1[0 € MPOSBOM CTPATETrii 0JJOMaIIHEHHS. 30K-
pema:

1) BpaxoByrouu 0COOIMBOCTI (POHETHKH HIMETIBKOT
MOBH, a caMme BUMOBY /V/ sIK /¢b/, Tiepekiiaiad mocIti o8-
HO y TEKCTI 3aMiHIOE /6/ Ha /¢b/, pimaro=eimaio, ¢u-
HeH=6UHEH, PNpasHO=6NPAGHO;

2) y HiMeIbKi# MOBI OyKBOCIIOIy4eHHs Ch BUMOB-
NA€ThCS K YKPAiHChKHUH /X/, TOMY aHIIIIACBKUM
\Piuapo y Hac € HIMEUbKUM Pixapmom.

3) 3milCHEHO 3MiHY CBUCTSYHMX IPUTOJOCHUX,
muiopm 3adoupai=4opm 3abupati. YKpaiHCbKUI 3BYK
[/ Haramye HIMEUbKe tsch, Himeybke t+sch=yKkpain-
cbkomy m+u, O € OTU3BKUM /u/.

Ha nomauy no uporo:

4) 30epe)KeHO aBTOPCHKUI KOMEHTApP «3 NOMIMHUM
HIMEYbKUM AKYEHMOM.

5) BIATBOPEHO MOPYIICHHS HA PIBHI TPaMaTHKH Ye-
pes:

a) HEY3TODKEeH1 poJIoBi (hopmHu:

Mic Ilemci ¢punen= Mic Ilemci éunna, y MOB-
JIEHH1 HIMIIA JKiHKa Ha 1M’ [leTci mocTae nepen HamMu
YOJIOBIKOM,;

0) BUKOpUCTaHHS 0e30c000BUX (HOpM JiecioBa
3aMiCcTh 0c000BHX. THIIOBOIO O3HAKOIO y MEpeKiIaii
MOBJICHHSI 1HO3EMIIIB € T€, [0 BOHU YaCTO TOBOPSTH
«iHOiHITUBaMUY. 3a3BU4Yail 1€ BiI0OyBa€ThCS Yepes
ACUMETPUYHICTh ABOX MOB 1, BIITIOBIAHO, Pi3H1 IpaBU-
7a rpaMaTuky. JIoCKOHAJIO BUBYUTH yC1 OCOOIMBOCTI
YKpaTHCHKOT JI€BIIMIHU JIJIS1 iIHO3EMIIS — HaJICKIIaTHE
3aBJaHHs, TOMY, SIK MPABUJIO, Y IXHHOMY MOBJICHHI
BIJICYTHI Y3T0JKEHI rpaMaTu4Hi (OpMHU.

Pixapme, mu 3namams canu i pnueamsv xoui!=
Piuapoe, mu snamaew canu ma nogbusacui KoHel.

Tu ¢pnpaeno eusanmawiysams ceiit canu!=Tu
8NPABHO GUBAHMANCYU CBOI CAHU.

[TimcymoByr0uH, BBayKa€MO IIeH TIepeKIIa i SKiCHUM
Ta BAAJIMM, OCKUJIBKH yC1 TPOAaHaJ130BaH1 MOPYIICHHS
Ha (OHETHUYHOMY, JIEKCUYHOMY Ta I'paMaTUYHOMY
PIBHSX BiITBOPEHO TaKUM YMHOM, a0H SICKPaBO 3Ma-
JIFOBATH TOM CTEPEOTHIT HIMIIA, IKUH CKJIaBCs Y CBiJO-
MOCTI YKpaiHCBHKOTO YHTaua.

Hacrynauii npuknan Ha marepiani TBopy Poanb-
na Jlana «Biobmuy» 9ymoBO 1IOCTPYE KPEATUBHICTh
nepekyaaadya, SKOMy BIAnocs 30€perTu 3JI0BICHHM,
ajie pa3oM 13 TUM JEI0 KyMEIHUH, aKIEHT B1IbMH.
Ieit BUMaOK € IJis HAC IIKAaBUM TEPEeayCiM depe3
T€, 10 AKIEHT Ka3KOBOI'O MEPCOHAXy HE MA€ YITKOI
HalllOHAJILHOT aTpHOYIIii, X0Uua 3a 3arajJbHUM BPa>KEH-
HSIM CHJILHO Haraaye HiMenbKy abo K OJIHY 31 CKaH-
JUHABCHKHUX MOB:

| demand maximum rrre-sults! So here are my

orders! My orders are that every single child in

this country shall be rrrubbed out, sqvashed,
sqvirrrttted and frrrittered before | come here
again in vun year's time!

VY TekcTi opuriHany iHO3€MHUI aKLIEHT NPEACTaB-
7neHo Ha (pOHETHYHOMY piBHIi. JIJIsl TOCTOBIpPHOCTI
BIATBOPEHHsI 00pa3y BiJIbMH, 100 MOKa3aTH ii Ha-
BIJKEHICTh, TPYOICTh 1 JIOTh aBTOP BUKOPUCTAB TakKi
NpUHOMH, SIK TOJIBOEHHS YU HABITh MIOTPOEHHS OKpe-
MUX 3BYKiB, a00 3aMiHa OJTHUX 3BYKIB IHIIUMHU: [TT€-
sults=results, rrrubbed=rubbed, sqvashed=squashed,
sqvirrrttted=squirted, frrrittered=fried, vun=one.
VY CB1IOMOCTI yCiX JIFOJIeH BiJlbMa aCOLIFOETHCS 3 UU-
MOChH CTpAIlHUM, a MOJOBXKEHHS 3BYKIB, OCOOIMBO
J3BIHKHMX MPUTOJIOCHUX YYJI0OBO PO3KPUBAE CIIPABKHIO
CYTHICTb ITOTO CTBOPIHHSI.

A eumaearo maxcumanvHux ppe33yibmamia!
Ocb moe ppo33noppaoxcennna! Hakazyrwo, wob uep-
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pe3 ppiK, Koiu s cloou noeeppHycy, y yill Kppaiui
He 33aIUMUN0Ch, JHcoOHoi oumunu! Ycix ix mpebda
cmeppmu ¢ ROPPOULOK, ppOo33monmamu, ppo33p-
pizzamu ma 33acmaxcumu.

[lepeknagay BUPIIMB aHAJIOTTYHUM YHHOM 300pa-
3UTH aKICHT BiJIbMH, ITOJBOIOIOYN TIPHUTOJIOCHUH /p/
Ta /3/, ppe33yibmamie=pe3yibmamis, ppo33znop-
pAOdceHHA=po3nopaddcenns 1 T.10. [Ipore, y TeKcTi
MePEeKIIaly MH MOKEMO CIIOCTEPIraTh 3HAYHO O1IIbIIIe
(dboneTnuHux nedopmariiif, OCKUILKH KOKHE CIIOBO
y TEKCTI IepeKIIay, 1o MiCTUTS Jiitepy /3 / abo / p /,
aBTOMAaTUYHO PO3MISAAEThCA nepekianadem B. Mo-
PO30BUM, SIK TOTEeHIIIHUHN (poHeTnyHUM 31aM. Bapto
JI0JIaTH, 110 TaKa iHTeHCH(iKaIlis BUX1THOTO IPUHAOMY
y TIEpeKJIaJil € OJTHIEI0 3 XapaKTEPHUX PHUC I[LOTO Te-
pekiazaya, 0COOIUBO KOJU MIETHCS MPO TBOPH IS
JUTSYO1 ayTUTOPIi.

Ha 3aBepuieHHs po3miissHEMO III€ OJWH IIiKaBHi,
Ha Hally AYMKY, IPUKIJIax 3 pomaHy M. JleBuupkoi
«Icmopis mpakmopie no-ykpaincoxuy. el npuknaz
BUKJIMKAE 3aI11KaBJIEHICTh MEePEAYyCIM TOMY, 1110 B aHT-
JIOMOBHOMY TBOPi 300pa)Ky€ThCS YKPATHCHKHIA aKIIEHT
KIHKM Ha iM’s1 BanenTuna, sika emirpyBana g0 Benu-
koi bpurtasii i moraHo BOJIO/I€ aHIIIHCHKOIO, TOMY
TOBOPHTH HETIPABWJIBHO, B TOMY YHCJIi i1 Ha OHETHY-
HOMY piBHI. BogHOYAcC, el MpHUKIag € 1 CKIIaTHUM,
OCKIJIbKH MepeKJIaiaueBi MOTPIOHO yKPaTHCHKOIO MO-
BOIO BIITBOPIOBATH YKPATHCHKUI aKIICHT.

She talked in her own DIY language — Ukrainian

sprinkled with words like handheldblendera,

suspenderbeltu, green-fingersdski.

BanenTuna mi1 BIIIMBOM aHIITIMCHKOT MOBH Y CBOTM
piHI MOBI BUKOPHCTOBY€ 1HO3EMHI CJIOBA, TIEPEBaXK-
HO IMEHHUKH, MOAU(IKYIOUH 1X XapaKTepHUMU IS
YKpaiHChKOT MOBH POIOBUMH (DIIEKCISIMH, 1110 CTBOPIOE
JIOBOJTI ITOTYKHUI KOMIYHUH €()EeKT, 10 BIITBOPIOET-
cs MepeKaazadeM 3a paxyHOK TPaHCKOJYBaHHS.
SIK HAaCHIIOK, HATSAK HA 1HO3EMHUM aKIIEHT IIOBHICTIO
BTPAYA€ETHCS, 10 TOTO K YKPATHCHKOMY PEIHITIEHTOBI
3araJIkoBl aHIJIIOMOBHI 3alO3WYEHHS 3aJIMIIAIOTHCS
ILJTKOM HE3PO3yMUTHMHU:

Bouna 2oeopuna ceoeto camopobnoio mosorw —
VKpaincvko, nobpuU3KaHow clo8amu,Ha 3pa3oK
2enoOnenoepa, cacnenoepoenvma, piHinzepcKi.

3. BucHOBKH

[IpoBeneHe HaMu JOCIIKEHHS TO3BOJISIE CTBEP-
JUKYBATH, 10 Cy4acHI YKpaiHChKI IEpeKiaaadyl HaMma-
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raloTbes nenani yacrime BiarBoptoBatu OC Ha mo-
3HAYCHHS 1HO3EMHOTO aKIIEHTY Y TIEPEKJIa/Ii, BIAIOUUChH
70 PI3HOMaHITHUX MPUHOMIB TBOPUOTO XapaKTepy.
[lepcneKTHBO MOAANBIIOTO AOCTIIKEHHS € BH-
BUEHHS 0COOTMBOCTEHN BIATBOPEHHS 1HIIIMX PI3HOBUIIB
@C B aHII0-yKpaiHCHKOMY MEPEKIIaIi.
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HOJIIITAPAIUTMATHU3M TA MIKJIUCHUAUTIVITHAPHICTD
AKMETOAOJIOT'TYHI ITPUHIIUIIN
IHEPEKJIAJIO3HABYOI'O AHAJII3Y

IHNPEHEAEHTHUX IMEH

I'B. Tawenko (Xapkis)

VY crarTi po3mIsIHYTO BIUIMB KyIBTYPOJIOTIYHUX, KOTHITHBHUX, ICTOPUYHUX Ta MparMaTUYHUX YMHHUKIB Ha TepeKial
npeleeHTHUX iIMeH Y CBITIl MDKAUCHUILTIHAPHOTO MiAX0AY. YBary c(hoKycoBaHO Ha OCOOMMBOCTSIX BiAOUTTS MOMiNapaIur-
MaJIbHOTO XapakTepy MpeneAeHTHIX iIMeH y crioco0ax ixX nepekiary Ta miKpecieHo noTpely y BpaxyBaHHI epeKiagadeM
acoIiaTUBHO-00pa3HUX XapaKTePUCTUK IMEHI, aOK 3a0€3MeYHTH IPO30PIiCTh HOTO CMUCITY 321151 BAIMHEHHS aBTEHTUYHOTO
NparMaTHYHOTO BIUIMBY Ta 30€pErTH KyJIbTYpHO-ICTOpUYHY crenu@iky, Ky BOHO yocoONoe. ¥ poOoTi aKIEHTY€EThCS
B)KJIMBICTH aJICKBAaTHOTO CIIPHUUHHSATTS MOBITOMJICHHSI, 1[0 MIiCTHTB IIPEIIEJICHTHE iM 51, ITbOBIM YUTAUEM SIK IPEICTaBHU-
KOM BiIMiHHOT JIIHTBOKYJIETYpPH Ha IIEBHOMY €Tali il pO3BUTKY, a BIATAK HOCI€M 1HIIIOT KOTHITUBHOI 0a3H, Ta MPOCTEXKYETHCS
PO3BUTOK MOTIISA/IIB HAa TIEPEKIIa IPETeIEHTHUX IMEH Y 3B’ SI3KY 31 3MIHOIO MMapaJurM y MepeKiafo3HaBCTBI, 10 1a€ MOX-
JMBICTH YCBIJIOMUTH PEIICBAHTHICTH KOXKHOTO 13 3a3HAYEHUX ACTIEKTIB IMEHI, HAIIJICHOTO 03HAKAMU MPELECACHTHOCTI, IS
HOTO SIKICHOTO MEPeKIIay.

KarouoBi ciioBa: NiHTBOKYIETYpHUHN (PeHOMEH, MIKIMCIUMTIUTIHAPHNHN MTiAX1, MOJinapa urMaibHI XapakTep, mpere-
JICHTHE 1M1, CITOCI0 nepekiaay, IiIbOBUI YUTaY.

Tamenko A.B. ITosimnapaaurMaTum 1 Me:KITUCHMIIMHAPHOCTb KAK METO10J10TH4YeCKHe MPUHIUIIBI IEPeBOI0Be/I-
YeCKOro aHAJIU3a NMpeleJeHTHBIX UMeH. B cTatbe paccCMOTPEHO BIAMSHUE KYJIBTYPOJIOTUYECKUX, KOTHUTUBHBIX, UICTOPUYEC-
KHX U parMaTHIecKuX (GakTOpOB Ha IEPEBOJI MPEIEACHTHBIX UIMEH B CBETE MEKIUCIUILTMHAPHOTO MO 1X01a. BHUMaHMe
COCpPEIOTOYCHO Ha OCOOCHHOCTAX OTPAKECHHS MOJUMAPAJIUTMaIbHOTO XapaKTepa MpereICHTHBIX UMEH Ha CIoco0ax
WX TIEPEBO/Ia, TAKXKE TTOTICPKUBACTCS 3HAUCHUE yUETa MIEPEBOAUYNKOM BCETO OOTaTCTBa aCCOIMATUBHO-00Pa3HBIX XapaKTe-
PUCTUK UMEHH, 4TOOBI 00ECTIeUNTh MPO3PAaYHOCTh €r0 CMBICTA B IEIAX ayTeHTHYHOTO MPArMaTHYeCcKOTO BO3ICHCTBHS
U COXPaHUTh KYJIBTYPHO-UCTOPUUYECKYIO crienM(UKY, KOTOPYIO OHO OJIUIETBOPsieT. B paboTe akIeHTUpyeTCs BAXKHOCTh
aJICKBaTHOT'O BOCTIPUSTHS COOOIICHHS, COZIEPIKAIIIETO MPETICACHTHOE UM, IIEJIEBBIM YUTATEIIEM KaK MPECTABUTEIIEM HHOM
JMHTBOKYJBTYPBI Ha OTIPEIEIICHHOM JTalle €€ Pa3BUTHS, a CIIEOBATEIFHO HOCUTENIEM APYTroil KOTHUTUBHOM 0a3bl, U Mpo-
CJIeKMBAETCS pa3BUTHE B3IVIS0B HA TIEPEBOJI MPEIEACHTHBIX UMEH B CBSA3U C HI3MEHEHUEM NTapaIuTM B [IEPEBOIOBEICHNUH,
YTO JIa€T BO3MOYKHOCTD ITTYOJKe ITOHSTH PEJICBAHTHOCTD Ka)k/I0TO U3 YKa3aHHBIX aCIIEKTOB HMEHH, HAJCJICHHOTO IpU3HaKa-
MU TIPEIEICHTHOCTH, IJI €T0 KaY€CTBEHHOTO TIEPEBO/IA.

KuroueBble CJI0BA: TMHTBOKY/IBTYPHBIN (DEHOMEH, MEKAUCIMILTHHAPHBIN TOAX0/I, OJUIapaUTrMabHBIA XapaKTep,
MIPEIeICHTHOE UM, CITIOCO0 MepeBo/Ia, IeJICBON YNTATEIIb.

Tashchenko G.V. Polyparadigmatism and Interdisciplinarity as Methodological Principles of Precedent Names’
Trangdational Analysis. The article deals with the influence that cultural, cognitive, historical, and pragmatic factors
produce on the translation of precedent names in the light of an interdisciplinary approach. The paper outlines the
polyparadigmatic nature of precedent names and emphasizes the relevance of the variety of associations and evaluative
features attached, allowing the tranglator not only to convey the meaning of the corresponding name transparently
enough to produce an authentic pragmatic effect, but also to preserve the cultural and historic specifics it embodies. An
adequate interpretation of the message containing a precedent name is put forward as it is intended for a reader who
represents adifferent culture at a certain stage of its development and, thus, a different linguistic worldview. The article
gives the opportunity to trace the development of the precedent name trand ation methods due to paradigm shiftsin the
Trandation Studies, providing a deeper understanding of the significance the above-mentioned aspects of a precedent
name have for its proper translation.

K ey words: interdisciplinary approach, linguistic and cultural phenomenon, precedent name, polyparadigmatic nature,
target reader, trandation method.
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3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

1. IToctanoBKa nMpodJieMHu y 3arajbHOMY

BULJIAAI Ta 1 3B’ 30K i3 BaKIUBUMH

HAYKOBMMHU YH NMPAKTUYHUMH 3aBIAHHAMH

[IpeuenenTri imena (mani — I1I) cranoBnATE rpy-
Iy JIIHTBOKOTHITUBHUX ()€HOMEH1B Ha MeX1 BepOaib-
HOTO Ta HeBepOaJIbHOTO PiBHIB, MO (HIKCYIOTh KYIb-
TYpHO-ICTOPHYHUHN JTOCBIJl HapOIy, MOTO CBITOIVISL
Ta JOMIHAHTHI I[IHHOCTi. BOoHU TBOpSATH cucteMy
B3IpIIiB, 110 PETYIIOIOTh MOBEAIHKY Y coliyMmi, hopmy-
I0Th KOMYHIKaTUBHY KOMIIETEHTHICTh, BU3HAYAIOTh
CTaBJIEHHS 10 THX YH 1HIINX SBHII J1HCHOCTI, BCTa-
HOBITIOIOTh, 1110 € MPUHHATHUM, a 1[0 Hi. Bixrak npo-
onemartuka BiaTBopeHHs Il y mepexnani Bumarae
BpaxyBaHHS IIO1 HU3KH (HAKTOPiB, MO MOTPedye
3aJIy4eHHSI IIUPOKOTO CIIEKTPY HAYKOBUX Tajly3ei.
Y mpomy 111 BigOMBatoTh MK IUCIUITTIHAPHIHA Xapak-
TEp MEePEKIag03HABCTBA B IIJIOMY, 110 chOpMyBaO-
Csl SIK «OKMBUI CHHTE3 MiIXOA1B, 1110 B3aEMOIPOHHUKA-
IOTh Ta B3a€EMO3AILIIIHIOIOTEY [14, ¢. 36].

2. AHaJi3 OCTaHHIX J0CHIIXKeHb I myOaikanin

Ha cyyacHomy eTari cBOro po3BUTKY IepeKIai0-
3HABCTBO aKTHUBHO 1HTErpye 3700yTKU OaraTbox Cy-
MDKHUX ((PLITOTOTTYHUX) Ta HECYMIKHUX (TIEPEBAYKHO
TryMaHITapHUX ) TaJTy3eH, aJanTyIouu 10 BIACHUX T10-
Tped X METOAM JOCTIHKEHHS Ta TEPMIHOJOTIYHUIN
amapart. SIk HaclliJOK, yTBOPIOIOTHCS HOB1 HAPSMKH
NePEKIa03HABUMX PO3BIJIOK, IO 3AIHCHIOIOTHCS HA
MeXIi 3 IHIUMU chepaMu 3HaHb, TaK CHOPMYBATIOCS
TICHXOJIOTTYHE, JTiTepaTypHe, KOTHITHBHE, ICTOPIYHE TIe-
PEKJIaJIOZHABCTBO TOIMIO. «3MiHA CTUJIIO MUCIEHHS,
€BOJTIONIS (POPMYITFOBAHHS ITPOOIIEM Ta iX pillieHb, HO-
BUI MOTJISI/T HA CITIBBITHOIICHHS 00’ €KTa Ta MpeaMe-
Ta BCEPEIUHI AUCIUIUIIHY CIIPUSIOTH BUIIJICHHIO HO-
BUX PaKypcCiB IepekiIamy, OCMUCICHHIO TIepeKIIaiallb-
KHX CTpATeriii Ta yTBOPEHHIO MOSICHIOBAJILHOT 0a3u /17151
oOpaHux BapiaHTiB nepexiaay» [11, c. 52], oo mamo
BUCHUM MOXJIUBICTH MO-HOBOMY IOTJISSHYTH Ha BXKE
3HAWOMI SBHINA Ta HAJATH IM BCEOXOILTIOIOYE MOSC-
HEHHSI.

Hocnimkenns [11 6araTo B vomy BigOMBae 3araibHi
TEH/ICHIII] MMepeKIaI03HaBCTBA, 0 0OYMOBIIOE aAK -
TyaJdbHICTh (POPMYBaHHS KOMILIEKCHOTO IM1IXOY 10
iX BIITBOPEHHS y MEPEKIIaIl.

MeToOI0 CTaTTI € BUCBITIICHHS BIUIMBY IOJiNapa-
nurManbHoro xapakrepy Il Ha ix nmepegauy y 1iibo-
BoMy TekcTi. 00’ €KTOM aHaii3y € MpeneeHTHI iMe-
Ha (I1I), 110 CTAaHOBIATH «BAKJIMBY CKJIAJ0BY HaIlio-

HaJIBHOI KyJBTYpH Ta MOBHO1 KaPTUHU CBITY, ICKpaBUil
MOKA3HUK CHEU(IKA HAPOAHOI CAMOCB1IOMOCTI, ped-
JIEKC11 Hallli Ha BIIACHY 1CTOPIIO Ta KYIBTypy» [ 7, c. 48].
OTtxe, 3 HUMU TI0B’si3aHa «HE TUTBKH TIepeiada icTo-
pu4HO1 iH(pOopMallli y 4acoBOMY IIPOCTOPI, alie i caMo-
imeHTUdIKaIisg 1HIUBIIA, COIiaTbHOI TpynH abo Cy-
cniabcTBa B mutomy» [1, ¢. 137]. IllpeameT mocimi-
YKEHHS CTAaHOBJISITh OCOOJIMBOCTI MPOIIECY TIEPEKITATY
I1I 3 Touku 30py X MoJinapagurManbHOi criennpiku
HaMaTepiaJili TBOPIB aHIJIOMOBHOI Xy/I0’)KHbOI JIiTE-
paTypu Ta X YKpaiHChbKUX MEPEKIIaIiB.

3. Bukisiax 0CHOBHOIO MaTepiajy J0CJTiIKeHHs

Boxusarouwu I11, aBTOp nparue 10 30aradyeHHst MOBH
CBOTO TBOPY, 3a0€3IEUYEeHHS BHCOKOTO PiBHS 00pas-
HOCTI, OJTHAK BOJHOYAC BiH BJIAIITOBYE CBOEMY YHTA-
9eBi CBOEPIIHY MEPEBIPKY, pO3PAaXOBYIOUH HA PO3YMiH-
HSl TIPEJICTAaBHUKIB «CBOED» ayauTOpii, TOOTO mepen-
0avaeThCs, 10 3/1ATHICTIO JEKOIyBAaTH TOB1IOMJICH-
HsI BOJIOJII€ HE TUTBKH 1 HE CTUTLKY aOCTPAKTHHUMA YU-
Tay, CKUTbKHU «IIPOPAaXOBaHUM CIIOKHBAY MOBHOT'O KOY
aBTOPA, 10 BOJIOJII€ CIIUIBHUM 3 HUIM CUTYaTHBHUM a00
COI1aIbHO-OYTTEBUM KOHTEKCTOMY [9, c. 97].

[Ipote, Ha piBHI MD>XHAPOIHOT KOMYHIKallii B3a€EMO-
Tlist anpiopi 3AIHCHIOETHCS MiXK MPEICTABHUKAMU Pi3HUX
KYJBTYPHUX TIPOCTOPIB, SIKi MEPETUHAIOTHCS JIUIIIE
YaCcTKOBO, a00 37€01JIBIIIOT0 HE CHIBIALAI0Th, 1[0 CTAE
JDKEPEJIOM HEITOPO3yMiHb a00 HaBITh KOH(IIIKTY Mixk
3aKJIaICHUM CMHUCIIOM Ta CMUCJIOM, 1[0 BUUJICHYBAB
9YHTad K HOCiH 1HII01 KOTHITHBHOI 6a3u. «Haskomo 11
OpraHi3oBaHUM MIEBHUI CETMEHT HaIllOHAILHO-KYJIBTYP-
HOTO TIPOCTOPY, 0 SIKOTO BXOASTH CYIIPOBITHI KBAHTH
3HaHb, 00’ €KTUBOBaHI PI3HUMU MOBHUMHM OJIMHULIIMID)
[10, c. 241], BignmoBigHO HajexHe BinTBOpeHHs [1I
BHMarae BiJ mepekiiagada SKHauIHOMIoro BABYCHHS
icTOpIi Ta KyJABTYPH COIIyMY, 10 SIKOTO HAJICKUTD aB-
top. I1I He € Ge3mocepeAHIM BiII3epKAIICHHSIM JTiHC-
HOCTI, BOHO Hece B o0l LIHHOCTI, MOpaJibHI HOPMHU
Ta OPIEHTHPU €THOCY Ta MOKIWKAHE YMHHUTU BIUIUB
Ha PEIUITi€HTA.

«KoxkeH Hapoj y CBOIX (TpaaMIiiHUX) BIACHUX
Ha3Bax 3a3BM4Yall LIyKa€ OCMMCIICHHS JIIOJICHKOI Ha-
TYpH, NIEPETBOPIOIOYN TE UM 1HIIE IM S HA CUMBOJD)
[4, c. 161], oqHAK CMHCIIM Ta MIHHOCTI, IIIO CTOSTH 3a
TaKMMH CUMBOJIAMH, 3aBXK/IM 3JTHIIAIOTHCS KYJIBTYp-
HO criel(YHUMH, BOHH TOKA3YIOTh, SKUM YHHOM CBIT
MOCTAa€ Tepe]l BiMOBIIHUM €THOCOM, SIK HACIiI0K
JUIIe HOro YJIE€HW MOXKYTh MOBHICTIO YCBIJIOMHUTH,

59




BicHuk XHY im. B.H. KapasiHa. IHo3emMHa ¢pironoeisa. — 2017. — Bun. 85.

1110 MaB Ha METi BUPA3UTH aBTOP, UM BTUIMB BIH y BXKHU-
TOMY IME€H1 MO3UTHBHI a00 HETaTUBHI XapaKTEPUCTHU-
KU, SIKUM € HOro BIIACHE CTABJIEHHS /10 OIIMCYBAHOTO.
BuGip Toro uu iHIIIOro MOBHOTO 3aC00yY € CyTO 1H/IWBI-
IyaJTbHUM Ta OOYMOBIIOETHCS OCOOMCTHMHU BIIOZO-
OaHHSMU MTUCHMEHHUKA, TTPOTE HOT0 CBITOMICTh C(Hop-
MOBaHa 3a IEBHUX KYJIBTYPHHUX, ICTOPHYHUX, TIOJTITHY-
HUX, comianbHux ymoB Tomo. Koxxne Il BigOuBae
HE TUIbKHM YHIKaJIbHE CBITOOAUEHHS aBTOpa, a W KO-
JIEKTUBHE HECB1I0ME MEBHOI HaIlli, 1110 MiAKPECIIOE 3Ha-
YEHHS! MDKKYJIBTYPHOTO (PaKkTOpy IpH X BIATBOPEHHI
y TIepeKJIaii.

ImeHa, 110 HaOynM crarycy NpereieHTHUX, 3aBXkK-
TV 3aJTUIIAFOTHCS BiIOOpaKEHHSM €THOCTICIU(DidHOT
MOJIEJI1 CBITY, XO4a OCTaHHS € CKOpIlIEe pe3yabTaToM
iHTepnpeTarii 0TOYyrU0i MIHCHOCTI. Y CBIIOMOCTI
aBTOpa Ta Iepekiagada y mporeci corioaorizaiii
YTBOPWJIMCS BIIMIHHI MEHTaJbHI MPOCTOPH, OJHAK
came BiJI CTYTICHIO iX TIepeXpeeHHs 3aJIeKUTD SKICTh
nepekiany. Biarak npornec Binrsopenns [11 moBHicTiO
3aJI0BOJIbHSIE BU3HAYCHHIO MEPEKIIaay SIK «BepOalib-
HOI ITPOEKIIiT ETHOMEHTAIBHOTO I0CBIY OHI€1 JTIHBO-
KYJIBTYpPHOI CIIUTHOTHU Yepe3 IHTEeTPallito MEHTAIbHUX
IPOCTOPIB MEpekiagada sSK MpeJIcTaBHUKA 1HIIO1»
[17,c. 71]. SxicTh nepekiary BU3HAYAETHCS HE TIIIBKU
«3HAHHSAM AJITOPUTMIB “4yK0i” KyIbTypH, ajne i
3ITKHEHHSIM KapTUH OaueHHsI Y1 MEHTAITbHHUX TUTOIINH
aBTOPA BUX1JHOTO TEKCTY Ta HOTO MepeKIiaiadiB, ToO-
TO iX 1HAWBIAYaTbHO-OCOOMCTICHUX OCOOIMBOCTEH
CHPUUHATTS 00’ €KTUBHOI 1 Cy0’ €KTHBHOI TIMCHOCTI»
[13, c. 146]. Takum yuHOM, 1l CTAaHOBIATH YHIKAITH-
HU CUHTE3 KyJBTYPHUX Ta KOTHITUBHUX O3HAK, ypaxy-
BaHHS SIKUX € HEOOX1JHOIO MEePEIyMOBOIO 1X HAJICK-
HOTO IepeKIamy.

Boanouac yrBopenns 11, iX po3BUTOK, 3MiHA KITIO-
YOBHX KOMIIOHEHTIB 3HAYCHHS Ta MOXXJIMBA BTpara
NPELECHTHOTO CTaTyCy HEPO3PUBHO MOB’s13aH1 3 1CTO-
PUYHUM KOHTEKCTOM. IMeHa, HaliJIeH] XapaKTepUCTH-
KOO TPEIEIEHTHOCTI, aKyMYJTIOIOTh Y CO01 iICTOpUIHY
nam’siITb HapoAdy SIK «KOMIUIEKC YSBIIEHb, CYIKCHb,
Mi(iB, crepeoTurii, 00pa3iB, apXETHIIIB, IO TBOPSITH
HAI[IOHAJILHO 1CTOPUYHY KapTHHY CBITY, J0 K0T BKITIO-
YEHO YSIBJIEHH: PO X1J1 ICTOPIi Ta HalsCKpaBiIi Moii,
1H(opMalIIio MPo repoiB Ta JUXOAIIB, PO OIUCKYUl
nepemMoru ta Tpariusdi Hemaui» [8, c. 71]. Il miamns-
raloTh 3MiHaM, K 1 cama iCTOopis, IO SIBJISIE COOOI0
(dakTop pu3uKy s nepekianada. «Hepes BEIUKHiA
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YacOBHI pO3pPUB, 3MiHY ICTOPUYHUX €TOX BiJl Cydac-
HOTO YMTa4a BHUMArae€ThCsl 3HAYHO OiJIbIIE 3yCHIIb
Ta 3HaHb MPHU YUTAHHI XyHOXHIX TBOPiB» [6, c. 87].
KoMmmieTeHTHICTD Mepekiiaiada y bOMy BUIAIKY T10-
BUHHA OyTH Ha 1a0esib BHUIIE MEePEeCiYHOr0 YuTaua,
OCKIJIbKH Y HBOTO HE MOKe OyTH IIPpOO1IiB CIPUNAHST-
Ts1, HOT'O 3aB/IaHHS MTOJISATAE B TOMY, III00 JIOCSATTH ITLJTiC-
HOT IHTEepIpEeTaIlii TEKCTY, sika 0 MaKCUMaJIBHO BiIO-
BiJlaia 3aJyMy aBTOpA.

3arajioM BOJOIIHHSA HeBHUM KoMmIniekcom 11
€ CBOEPIIHUM MapKEepOM MPUHAIECKHOCTI HE TUTbKH
JI0 OKpEMOI KYJIBTYpH, a i 10 OKPEMO1 enoxu. Y pe-
3yAbTaTi TPYAHOII, 1110 cTaHoBIATH [1I B icTopudHO-
My paKypci, IOB’sI3aHi, TIEPIII 3a BCE, 31 3MIHAMH Y iX
ckiani. Tak, iM’s, 110 MPOTATOM OJHOTO ICTOPUIHOTO
nepiony (pyHKIIIOHYBaJIO SIK PEHEICHTHE, MOXKE BTPa-
TUTH IO XapaKTePUCTHUKY Ha eTalli 3/1iiiCHEHHS Tiepe-
KJIaay, BiJMOBITHO, KOTHITHBHA 0a3a mepekiianadya
3 BUCOKHM CTYTIEHEM IMOBIPHOCTI HE MiICTUTUME TIO-
TpiOHOTO 1HBAPIaHTY CIPUMHSATTS, 1110 BUMArae J10/1aT-
KOBOTO IOIIYKY 1H(opMallii, sika 103Bosinia 0 3po3y-
MITH, IO BXHUTHIA OHIM O3HAuaB ISl THX, XTO JKHB
y Ti yacu. B iHmIiii cutyaiii mepexsiagad MoxKe 31TKHY-
THCS 3 TAKOK MPOOJIEMOI0, SIK 3MiHA 03HAKH, HA SKId
rpyHryetbes I11, abo Horo HiHHICHOTO KOMIIOHEHTY,
3 i€l npuanau [11 31aTHE IEpEeTBOPUTHUCS HA «TY caMy
TOYKY HEBU3HAYEHOCTI, KA YTPYAHIOE aJeKBaTHE
CHPUNHATTS 1 PO3yMIHHS TEKCTY XyAOXKHBOTO TBOPY»
[6, c. 88]. Y mpomy koHTekcTi H. C. BoioTHOBa cTBEp-
JDKYE, 0 «OKPIM piBHS KOMIIETEHIIi aapecaris,
HAJIHHICTh YMTAIBKUX BPAXKEHB K 00’ EKTUBHA OCHO-
Ba IHTepHpeTalii Xyl10KHbOI'O TBOPY BU3HAYAETHCS
TaKOK 1HBap1aHTHICTIO ((haKTOpOM OUTBIIIOCTI) TA CHH-
XPOHHICTION [2, €. 56].

3ne6inpmoro Il BXUBaIOTHCS 171 BUPAKEHHS
EKCIIPECHBHOI aKC10JIOTIYHO MapKOBAHOT OIIHKH, SIKa
00yMOBJIEHa KOJICKTHBHHUM JIOCBiIOM JIiHTBOKYJIBTYP-
HOI CIIIJTFHOTH Ha MEBHOMY €Tarll ii pO3BHUTKY, BIATAK
3MIIIEHHS IHHICHUX OPI€HTUPIB Ta peajiii HABKOJIUIII-
HBOTO CBITY MO’E€ NMPHU3BOAUTH 10 BUHUKHEHHS
BIZIMIHHOCTEH MEHTAJIIBHOTO 00pa3sy, KUl JIEKHUThH
B ocHOBI I1l, a sik HacIi 0K, HETOPO3yMiHb a00 BTpa-
TH X 00pa3HOCTI Ta METAPOPUIHOCTI P MEPEKIIATI.
3 i€l npuYuHU BTpadaeThes 1 3aaTHICTh [ 3aiticHto-
BaTU HEOOX1AHUM BIUIMB HA PELIMITIEHTA LI1JTHOBOTO TEK-
CTY, TOOTO 3a3Ha€ BUKPUBJICHb ParMaTUYHUI TOTEH-
mian imeHi. BinnosinHo, mpouec nepeknany [ Hepos-




3ICTABHI CTYII TA MEPEK/TAOOSHABCTBO

PUBHO OB’ I3aHUH 3 HOTO MPAarMaTUYHOIO CIIPSMOBa-
HICTIO.

I1I BU3HA4aIOTB, SIK «3HAKH, aNeJIALLS 0 IKUX IpU-
3BOJIUTH JI0 aKTyaji3allii 3HaHb Ta YsBJICHb, IIOB’I3a-
HHX 3 MUHYJIUM KYJBTYPHHUM JIOCBiZIOM MOBHOI CITLTEHO-
TH, 1110 MAIOTh 3HAYEHHS B IHTEJIIEKTYaIbHOMY Ta €EMO-
IHHOMY ITIaHi TSt 11 IpeIcTaBHUKIBY [ S, ¢. 202], Tomy
onHi€ro 3 mepBUHHNX (yHKIIN [1] € BUKIHKATH 3 KOT-
HITUBHOI 0a3u (parMeHTH KOJIEKTUBHOTO TOCBINY,
K1 3/JaTHl YUHUTH MAKCUMATbHHUHM €MOLIIHO-eKCTpe-
CUBHHUU BIUIMB Ha peuumieHTta. Y Takuii crioci6 I,
3 0IHOTO OOKY, MOXKYTb MOAH(IKYBaTH KapTHHY CBITY
YUTaya, a 3 1HIIOT0, aleslfoBaTh 10 HOro eMOTUBHOL
chepu depe3 BCTAHOBJICHHS CHUCTEMH I[IHHOCTEH
Ta aHTUILIHHOCTEH. TakuM YMHOM, HAMH OKPECIICHO
e OJTMH HANPSIMOK AociipkeHs L1, mo BuTikae 3 ix
MIPUPOJIH, & CAME — IParMaTUYHUU.

Tak camo opraHigyHO moB’s3aHe BUBYEHHs [II
13 ICUXOJIOTI€10 COILIiyMY, 110 iX cTBOpHB. Ockinbku [11
BXOJISITh 10 OJUHUIIb, I03HAYEHUX €THIYHOIO CIIELH-
(hiKkor0, BOHM BU3HAYAIOTHCS «HAcamIepes] ICUXoTu-
oM ii Hocisl, IKUH (IICUXOTHUI), Y CBOIO uepry, gpop-
MYETBCA B TPOIIECI ICTOPUYHOTO, T€OMOJTITUHUHOTO
1 KyJIbTYpHOTO pO3BUTKY €THOCY» [3, c. 245]. Y cBo1O
4yepry, «MIKKYJIbTYpHE CHIJIKYBaHHS B1JIOYBAa€TbCS
e(heKTUBHIIIE, KO IICUXIYHI acoIfiamii Ta MOBHI KO-
HOTAIIli € aHAJIOTTYHUMU Yr OJu3bKuUMU» [ 16, c. 258],
IMOBIPHICTD YOTO MPU KOHTAKTI PI3HUX KYJIBTYPHUX
MPOCTOPIB pi3Ko 3HWXKY€eThCs. 3HAHHSA [1] € «He00Xi1-
HOIO YMOBOIO COITiauTi3allii iH1B11a, HOTO KYIBTypHOL
ajanrarii, BXOJDKCHHS B aKTHBHE JTyXOBHE JKUTTS €T-
HOCcy» [15, c. 129], ToMy Ha piBHI CHIJIKYBaHHA y Me-
’Kax BIATIOBITHOTO COLIIYMY iX B)KUBaHHSI HE BUKITMKAE
TPYIHOUIIB 1 MPOXOJUTH 3 MCUXOJOTIYHOT TOUKHU
HPUPOJIHO.

Il BUKHKAIOTH TPYIHOIII TPH EPEKIIA/1 HE TITHKH
«BHACJIIIOK BIIMIHHOCTEH y 3MICT1 00pa3iB CBIAOMOCTI,
a il yepe3 HETOTOXKHICTh Y CHCTEMHOCT] €THIYHOI CBi-
JOMOCT1 KOMyHIKaHTiB» [12, c. 53]. Takum dmHOM,
BuOip I1l € opraniyHUM MMOETHAHHSIM 1HIUBI Ty IBHO-
TICUXOJIOTIYHUX XapaKTEPUCTUK MOBIS Ta KOJIEKTHB-
HOTO HecBijiomoro Harii. [lepexnanay, BiIMoOBiaHO,
[I0CTA€ Mepe]l HEMPOCTUM 3aBIaHHAM 30€peKeHHS
eTHiuHOi crienudiku I, ioro 3B’s3Ky 13 mKepenom
npereseHTy Ta (yHKIIOHAJLHOCTI Y HOBOCTBOPEHO-
My KOHTEKCTI Xy/IO’)KHBOTO TBOPY.

Posrsinemo npukinan;

As | wrapped up the mass e-mail, | remembered
something my friend Susan had said to me before
| left on this world journey nine months ago. She
was afraid | would never come home again. She
said, «l know how you are, Liz. You're going to
meet somebody and fall in love and end up buying

a house in Bali.» — A regular Nostradamus, that

Susan [20].

3asepwiyrouu ye nocianus, 32a0and cioéa c8o€i

noopyau Crosam, Wo 60Ha ix ckazana mMeHi Ha npo-

WanHs 0e8’samb MIcAYi8 momy — nepeod mum, siK

npoecmu 8 Yo HABKOJLOCBIMHI0 MAHOPIBKY. Bona

bosnacs, wo s Oinvuie He NOBEPHYC 000OMY, |
ckazana: «AH 0obpe mebe suaro, JIiz. Tu 3ycmpi-

Hewl mam KO020Cb, 3aKOXACWICS | 6ce 3aKIHYUMbCAL

kynienero 0younky Ha baniy. — I[Ipocmo skutico

Hocmpaoamyc, ys Crozan [18, c. 339].

VY noganomy npuKiIaii aBTOp 3BEPTAETHCS A0 IMEHI
BIJIOMOTO (PpaHITy3bKOTO acTpOJIOTa CEPEIHBOBIUYSI.
Binrak, BipHa iHTEpIIpeTallisi OpUriHaIbHOTO TIOBIIOM-
JICHHSI TTIePEeKIIaIadyeM IPYHTYBAaTUMEThHCS Ha HASTBHOCTI
B HbOT'O (DOHOBUX 3HAHB, CITIBBIJIHECEHHSI 3 IKUMHU J10-
3BOJIUTH C(POPMYBATH Y CBIIOMOCTI 00pa3 reHiaibHO-
'O MTPOBHIIIS, IKUH, 0€3yMOBHO, 1 Majia Ha METi TOITy-
JgpHa nucbMeHHUUA. BogHoyac oueBuaHo, mo [1I
areItoe 10 YiTKO OKPECICHOT XapaKTePUCTHKH pede-
peHTa, a came mepeadadyeHHsT MaiOyTHBOTO, IPUYO-
My mepen0adyeHHs MPaBHIBHOTO, IO BiJICHIIA€ HAC
710 CTEPEOTHITHOTO KYITBTYPHO MapPKOBAHOTO CMUCITY,
aJpKe 1 0aratboX BUYCHHX, 110 MPodeCiiftHO OCITi -
KyBanu pobotu Hoctpamamyca, ioro mocraTh aco-
IIFOBAaTUMETHCSI pa/Illie 3 HEBU3HAYCHOIO XPOHOJIOTIERO,
[UTYBAaHHSM, SIK€ BaXKKO a00 HaBITh HEMOXKJIMBO BiJl-
PI3HUTH BiJ] OpUTIHAY, HESACHICTIO CTHIIIO Ta, SIK Ha-
CIIII0K, O€3KIHEYHOIO MHOKHHHICTIO 1HTEpIpEeTalliif
TOIIO. Y Takwil croci®d Ha yBeCh KOMILUIEKC 3HAHB,
SIKUMH BOJIOZII€ MEepeKiIaad, HaKIadaeThCsl KyJIbTyp-
Ha crienudika crpuitHaTTa noganoro I, sika momo-
Marae BUIUTUTH IOMIHAHTY O3HAKY, BIIKHHYBIIIH PU
IbOMY XapaKTEPUCTHKH, sIK1 HE € PEIICBAHTHUMH JJIs
MOTOYHOTO KOHTEKCTY.

YeBigomuBim cmuci, BTiteHuit y I11, mepexianaa
MIEPEXOIUTH JI0 eTaly MOro rnepenadi y TEKCTi mepe-
knamy. JIJis 1bOoro BiH TOBUHEH BUPILITUTH, SIKUH CIIOC10
BIITBOPEHHS IMEHI BICHJIATUME JI0 aHAJIOT1YHOTO 200
MpUHAWMHI MAKCHMaJIbHO CX0KOTO MEHTAJIBHOTO 00-
pa3y y IiIbOBOMY KYJIBTYPHOMY IPOCTOPI, IO MEePe-
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Oauae 1 30epeKeHHs MParMaTuyHOl CIPSIMOBAHOCTI
imMeHi. Bxwusatoun I1I 3amicTs HEHTpasbHOI MOBHOL
OJIMHMUII1, aBTOP MParHyB MiAKPECIUTH, HACKUIbKY re-
POTHIO Bpa3ujia TOYHICTH CIIB 11 HOAPYTH, 10 HiOH 111e
TOJI1 Iepeadavmia, YuM 3aBEPIIUTHCS 11 TOTOPOK, TOXK
BKJIMBUM YMHHHUKOM CTpaTeTii mepekiiajzadya CTae
30epeKeHHS €CTETUYHO-OLIHOYHOTO KOoMITOHeHTy [11.
3 omsny Ha Te, mo Hoctpagamyc 3100yB CBITOBY
ClaBy, MepeKianad BOYEBUAb JOXOAUTH BHCHOBKY,
1110 JUIs YKpaiHChbKOro ynTaya 3acrocosane Il nectu-
ME T€ caMe 3HaYCHHS 3 TOUKH 30Dy SK KOHIIETITyasIb-
HOTO 3MICTY, TaK 1 eMOILIII{HOTO BILTUBY, TOMY BiH IIepe-
HocuTh I1I o TekcTy nepekiany 0e3 KOAHUX 3MiH.

HactynHuit npukiaj mikaBuid TUM, IO 3 OJHOTO
00Ky B HbOMY BXKUTO JOCTaTHbO Bimome I1I, mopo-
KEHE TPelbKoto Midororiero. OqHak Ko y Migi Horo
HOCIl TIOCTa€ CBOEPITHUM MECHUKOM, SIKHiA BOWBa€
CBOIO Marip Ta ii KoxaHI, Mo BOUIM OaThKa repos,
o0pa3, KA MPEeNCTaBisie aBTOP OpHTiHATY, BiIpi3-
HSETHCS BiJl 3a3HAUEHOTO CTEPEOTUITHOTO YSBICHHS:

In some places there were nagging clouds of

black flies, so that | climbed through the trees

like a new Orestes, cursing and slapping [21].

To mym, mo mam ceped Oepeg 3a8ucanu xmapu

OOKYUYNIUBUX YOPHUX MYX, i 5, NpOOUpPAIOYUCD

nomisxc oepes yeopy, 1as6cs i isanas no cooi 0o-

JoHamuU, K Hogimuiu Opecm [19, c. 67].

Po3ymitoun, 1o HaBiTh 32 YMOBH, KOJIM YATAY T1e-
peknany 3Haiiomuit 3 Midom mpo Opecta, bOTO HE
BUSIBUTHCSI IOCTAaTHBO IJIsi po3yMiHHs cmuciy I,
nepexnanad 3oepirae imM’si, IpPOTE 0/1a€ KOMEHTap,
3a3”avarouu, mo «Y m’eci XKana-Ilons Caprtpa
«Myxwu», HalTMCaHiii 32 MOTUBaMH TPEIHKOTO Miy Ipo
Midororiynoro repost Opecra, 1l KOMaXxy CUMBOIII3Y-
I0Th HEMYTALIE KUTTA». TakK, peHUMieHT LIJILOBOIO
TEKCTY M00a4YnTh, M0 MOCHIAHHS 3IHCHIOETHCS
HE BJIACHE Ha IPELIbKHIA OPUTiHAI, @ HA OJIUH 3 TBOPIB,
ne o0pa3 repost 3HAWIIOB CBilf po3BUTOK. Bimomo,
o TBopH JKana-ITonst CapTpa mpucBsdeHi TeMaTHII
€K3HCTEHI1aJIbHOTO MOLIYKY CEHCY JKHUTTS, Ha YOMY
1 6a3yeThcst cumBoiizM [[)xona dayn3a, mo mokasye
reposi, AKUW e IUIAX BTPATUB.

3 BULIEBUKIAJEHOTO, MU MOXXEMO MOOAuYMnTH,
1o nepekian [l Bumarae He TUTbKH BpaXyBaHHS HOTO
KYJIbTYPHO-KOI'HITUBHOT'O KOMITIOHEHTY, a ¥ ICTOPUYHO-
T'O PO3BHUTKY iMEHi, 10 Ha0yBa€ MOKIMBOCTI CTBOPIO-
BaTH MHOKHHHI TIPEIEJeHTH, TTOB’ A3aH1 K 3 TepIIo-
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JDKEPEeTIoM, TakK 1 3 MOJaIbIIMMU HOTO TpaHchopMalli-
SIMU B KYJIBTYpPHOMY ITPOCTOpI1. 3a3Hau€H1 YUHHUKU MO-
’YTb CTBOPIOBATH Oap’€pu Ui COPUIHATTS IPEJICTAB-
HUKaMU Pi3HUX JIHTBOKYJBTYp a00 HaBITh OKPEMUMHU
COIIIATLHUMHU TPYIIaMH, OCK1JIbKH OYE€BHTHO, IO PO3-
misiHyTe [1I po3paxoBane Ha OUTBII IHTENEKTyaJIbHY
ayuTOpito, Mo Oepe 10 yBaru nepekiagad, KOMIIeH-
CYIOUH MOTEHIIITHY HecTady (POHOBHX 3HAHb YUTAYa.

3. BucHOBKH

TakuM yMHOM, MU MOXEMO 3pOOMTH BUCHOBOK,
o nepexian [l 3a3nae BrumBy pi3HOMaHITHUX (pak-
TOPIB: KYJBTYPHUX, KOTHITHBHUX, TICUXOJIOT1YHUX, TTPar-
MaTHYHUX, 110 IEBHUM YHHOM J1a€ MOXKJINBICTh IIPO-
CTEXKHUTH IIUISIX CAaMOT0 MEePEKIIaJ03HABCTBA BT JIIHT-
BICTUYHOI1 /10 KOTHITHBHO-IUCKYPCHBHOI ITapaJIuTrMH,
MIPH IOMY TIPHXi1 KOKHOT HOBOT MapaJiurMu HE O3Ha-
YaB BiJIMOBH BijJ Haj0aHb il MONEPEIHUID, CKOPIIIE
HaBITaKu — 37100yTi 3HAHHS Ta JOCBIA TOCIIKEHb Ha-
KJIQJQJIACS OJTHE Ha OTHOTO, YTBOPIOKOYH OPTaHIYHUI
CUHTE3 TOYOK 30pYy Ta MiAXOAIB 10 TOCTIIHKSHHS 3/1a-
Bajocst 6 100pe BuBUEHUX (DEHOMEHIB. Y Takomy pa-
KypCl BUJAETHCS MEPCIEKTUBHUM JETaNbHE J0-
CJIIJKEHHS BKa3aHUX YNHHUKIB Ha niepekia [11 ta pos-
IIs1 1X KOMIUIEKCHOTO BIJIMBY Ha aJIeKBAaTHICTH
BiaTBOpeHHs 11
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KOT'HITUBHA JIIHI' BICTUKA

VK 811.111°42:821.111

THIABIIYAJII3ALIS KOHIENTY BIHHA
B IIOJMCKYPCI EPHECTA XEMIHT'YESI

JI.A. bpocnascvka, kano. ¢inon. nayx (Xapkies)

CraTTs npHCcBsYeHa TpaHCHOPMALIisSM KOTHITHBHUX 03HaK koHuenty BIMHA B iziomuckypci E. XeMiHryes HOpiBHIHO
3 aMEePHKAHCHKUM XyIIOXKHIM TUCKYpcoM 1920-x — 1960-x pokiB. BapitoBaHHS KOJICKTUBHOTO VS iHIMBITyaIbHOTO 3aCBiTYCHE
crenuQikoro MOHATTEBOTO, 00PA3HOTO Ta IIHHICHOTO CKJIQJHHKIB JTOCITIHKYBAaHOTO KOHIIETTY. [IOHATTEBHIA CKIIATHUK KOH-
nenty BIMHA sik HOCI# THIIOBOT, TOTiYHO YIOpSIAKOBaHOI iH(bOpMALii 3a3Ha€ KiTbKICHAX Ta CTPYKTYPHHX TPaHC(hOpPMALLiif
B IHIUBIIyasIbHIN KOHIIENTOC(epi MMChbMEHHHUKA MOPIBHIHO 3 OHOWMEHHUM KOHIICTITOM 3arajlbHOAMEPHKAHCHKOT Kap THHH|
CBiTY, SIKMii CITyT'y€ 0CHOBOO (hOpMYBaHHS iHHBITyasizoBaHoro konnenty BIMHA. Tpauchopmarii o6pasHo-LiHHiICHOTO
cknagHuka kornenty BIMHA B iziomuckypei E. XeMiHryest CTOCYIOThCS MEBHHX HOMiHATMBHHX 3aCO0iB i 4acTOTHOCTI
iX 3acTOCYBaHHS JUIs 00’ €KTUBALII] XapaKTepy BiliCbKOBOTO KOH(IIIKTY, KA B1JIPI3HAETHCS B 3aralbHONPUMHATOI B aMepH-
kaHcbKiit MKC. JIinrsokynsTypHuii kornent BIMHA cayrye kI0d0BuM THCKYpCOTBipHHM B imiomuckypcei E. Xeminryes,
IO JIEKUTh B OCHOBI po3ropTaHHs cMuciiB auckypey. Hns E. Xeminryes sik npeIcTaBHUKA «BTPAY€HOTO MOKOJIIHHS)
BIMHA axymyImoe MiiTapHe i Tpariuse CBiTOCTIPUITHATTS TMChMEHHMKA-NAudicTa.

KarouoBi ciioBa: aMmepukaHChKH Xy0KHIN qUCKypce, EpHect XeMiHryeid, i1i0JucKypc, KOTHITUBHA 03HAKa, KOHIETIT
BIMHA, tpanchopmaryis.

Bpocaasckas JI.SL. Mumusnayanmsanus konnenta BOMHA B minoanckypcee dpHecra XemuHryssi. CTaThs IIOCBSIIe-
Ha TpaHC(OPMAIAM KOTHUTHBHBIX IPHU3HAKOB KoHuenTta BOMHA B manoauckypce D. XeMUHIYs B CpaBHEHHH C aMEPH-
KaHCKUM XYJI0’KeCTBEeHHBIM TUCKypcoM 1920-x — 1960-x rogoB. BapsrupoBaHue KOIIEKTUBHOTO VS MHAMBUIYATbHOTO MO/ -
TBEpXKAaeTcs CrenupUKO MOHATHITHOTO, 00Pa3HOTO M IEHHOCTHOTO KOMITOHEHTOB HCCIeNyeMoro KoHmenra. [lorsTuii-
HbIiT KOMIOHEHT KoHIterrra BOMTHA Kkak HOCHTEI b THITHYHOI, IOTHYHO yIOpsiIOueHHON HH(OPMAITUH TTOABEPTaeTCs KO-
YECTBEHHBIM U CTPYKTYPHBIM TpaHCPOpMaIMsIM B HHANBUAYyAIbHON KOHIIENTOC(Epe mucaress Mo CpaBHEHUIO C OHO-
MMEHHBIM KOHIIENITOM 00IlI€aMepUKAHCKON KapTUHBI MUPA, KOTOPBIH CIYKUT OCHOBOW (hOPMHUPOBAHUS MHIUBUyaTU3U-
poBanHoro koHuenta BOMHA. TpancgopMammy o6pa3HO-IEHHOCTHOTO KOMIIOHeHTa KoHuenta BOMHA B umuonuckypce
9. XeMHHTy?3sI KacaloTcsl OIpeieJICHHbIX HOMMHATUBHBIX CPEJICTB M YACTOTHOCTH X MIPUMEHEHHUS 1J1s1 00bEKTUBAIIMH Xa-
paKTepa BOGHHOTO KOH(IIMKTA, KOTOpas OT/IMYAETCs OT 06IIENpUHATOM B amepukanckoit IKM. BOMHA cinyxkur kiode-
BBIM JMCKYpPCOOOPa3yIOIUM JTUHTBOKYIBTYPHBIM KOHIIEITOM B UAMOAMCKYpCE D. XEeMUHIY34, JI€KalUM B OCHOBE pa3-
BEPTHIBAHHS CMBICIOB quckypea. s D. XeMHUHIy3st Kak PeCTaBUTEIs IOTEPSHHOTO mokoxeHns» BOMHA akkymyu-
PYET MIJIUTapHOE ¥ TPAarnyeCcKoe MUPOOIIYIIEHUE UcaTesI-nanuducra.

KuroueBble cj10Ba: aMEpUKAHCKHN XyI0)KECTBEHHBIN TUCKYPC, UANOANCKYPC, KOTHUTUBHBIN IMTPU3HAK, KOHIIETIT BOWMHA,
TpaHchopmManms, DpHecT XEeMUHTYIH.

Brodavskayal .Ya. Individualization of the concept WAR in theindividual discour se of Ernest Hemingway. The
article focuses on the transformations of the cognitive signs of the concept WAR in the individual discourse of E. Hemingway|
in comparison with the American literary discourse of the 1920s — 1960s. Variation of the collective vsthe individual is
certified by the specificity of notional, evaluative and image components of the concept. The notional component of the
concept WAR that containstypical, logically ordered information isasubject of quantitative and structural transformations
in the writer’s individual conceptual sphere in comparison with the corresponding concept of the American construal of]
the world, which serves as the basis for the formation of the individualized concept WAR. Transformations of the
eval uative-image component of the concept WAR intheindividual discourseof E. Hemingway concern certain nominative
means and the frequency of their use for objectifying the nature of a military conflict, which differs from the generally
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accepted one in the American language construal of the world. The linguo-cultural concept WAR serves as the key
forming discourse concept in the individual discourse of E. Hemingway and underlies the development of discourse
meanings. For E. Hemingway as a representative of the «lost generation» WAR accumulates military and tragic attitude of’

the pacifist-writer.

Key words: American literary discourse, cognitive sign, concept WAR, Ernest Hemingway, individual discourse,

transformation.

[nnuBinyansHa konnenTocdepa E. Xeminryes BTi-
JIeHa y TBOpax MMCbMEHHUKA Ta BUPaKEHa «4epe3 yCIo
CYKYITHICTh 1H/IMBI1lyaJlbHUX MOBHUX 3aC001B», BepOa-
J30BaHMX y MPSIMUIA Ta HenpsMuii criocodu [ 1, c. 181],
10 HA/IAI0Th «TBOPYOCTI HEMMOBTOPHOTO 3BYYAHHS,
BU3HAYAIOTh «i1 OpUTIHAIBHY (hOopMy» [TaM caMo].

HeoOxigHicTh HaTaTH KOHIIETITY OCOOHCTICHI aco-
[[1aTUBHO-OI[IHHI KOHOTAIlIl 3MyIIy€ MUChbMEHHUKA
3 0COOJIMBOIO PETENILHICTIO CTABUTHCS JIO BIIOOPY MOB-
HUX 3ac00iB Ta iX opraHizallii B TUCKYpCi JJIsS Hal-
OLIBIIIOT BIATIOBITHOCTI 3aBIaHHIM aBTOpPa, BUBYCHHS
SIKUX JIO3BOJISIE BUSHAYUTH OCOOIMBOCTI (hOpMYyBaHHS
KOHIIeTTOC(epy MMCbMEHHKKA 3 OHOTO OOKY, a 3 IpY-
roro — 3yMOBIIIO€ Mojudikalii B 3MicTi Ta 3aco0ax
MOBHOI peNpe3eHTalli1 KOHIIETITY B 1HIUBI{yaJIbHIl KOH-
nentocdepi E. XeMinryes sik cucteMu 3HaHb aBTOPA,
00’ €KTMBOBAaHOI TEKCTOM. BapitoBaHHS KOJIEKTHBHO-
TO VS iHAMBIIyaIbHOTO 3aCBiMYeHE CHEIH(IKOI0 T0-
HSITTEBOTO, 00Pa3HOTO, IIIHHICHOTO CKJIAJHUKIB KOHIIETI-
Ty BIMHA B inionuckypci E. Xeminryes BiTHOCHOTO
AMEPUKAHCHKOTO XyNOXKHBOTO AUCKYypcy 1920-x —
1960-x pokiB.

OO0’ €KT DOCIIKEHHS CTAHOBUTD JIIHTBOKYJIBTYP-
HUU KOHIIETIT BIﬁHA, BepOasi30BaHUM B 1/II0UCKYPCl
E. Xeminryes Ta aMepHKaHCHKOMY XYJ0KHBOMY JIHC-
kypci 1920-x — 1960-x pokiB, IpeAMETOM JOCII]I-
’KEHHS BBAXAeMO TpaHchopmarii kornenty BIMTHA
B IHIUBIAyaJdbHIN KoHIIENTOC(]Epi MMChMEHHHUKA TI0-
PIBHSHO 3 OTHOMMEHHHUM KOHIIETITOM 3arajibHOaMepH-
KaHCHKO1 KApTHHHU CBITY. M eTa poOOTH NOJISTaE y BU-
SIBJICHHI cTien )ik TOHITTEBOT'0, 00pa3HOTO Ta IIiH-
HICHOTO CKJIQIHUKIB JTOCITIKYBaHOTO KOHIIETITY. M a -
TeplaJioM JOCHIKEHHS CIYTYIOTh XYI0KHI TBOPH
E. XeMinryes Ta 1HIIMX aMEpPUKAHCHKUX aBTOPIB,
Harnucani y nepion 3 1920-ro no 1960-uit poku, 1o
00’eanan1 B IcTOppuyHOMY KOPITyCi aMEpPHUKaHCHKOTO
BapianTa anriiicekoi MoBH (The Corpus of Historical
American English — COHA). AkTyanbHICTh PO-
00TH BH3HAYAETHCA THM, IO crenudika KOHLENTY
BIMHA, aktyanizoBaHoro B izioauckypci E. Xemin-
ryes, PO3TIISIA€ThCA SIK MPOSIB BIIMIHHOCTEH 1HIMBI-

66

IyalibHO1 KOHIlenTocepH aBTopa Ha Ti1 BIAMOBIAHO-
r'O KOHIIENTY 3arajbHOaMEPUKAaHCHKOT HalllOHAJIBHOT
KapTHHH CBITY, BTUICHOT B aMEPUKAHCHKOMY XYIIOXK-
HbOMY nuckypci 1920-x — 1960-x pokis.

Tpanchopmarlii MOHATTEBOTO CKIIQAHUKA KOHIIETI-
1y BIMHA B imioauckypci E. Xeminryes Ta yHikaib-
HOCTI CBITOCIIPUHHSATTS MMChbMEHHUKA MaHi(peCTOBaHi
HACTYITHHUM: 3MiCTOB1 XapaKTEPUCTUKU KOHLIETITY BEP-
0aTi30BaHi J1e110 CKOPOYEHUM HAOOPOM HOMIHATHB-
HUX OJIMHULIb, 1110 3yMOBIICHO 1HIMBIAyaTbHOIO KOH-
nentocheporo NMCbMEHHHKA; Y CEMAHTHULII KOHIIETITY
YACTOTHICTb Y)KMBAHHS HOMIHAI[I /i KOHIETITY BIMHA
BapIIOETHCA; OUIHHUM KOMIIOHEHT TaKOX 3a3HA€
TpaHc@opmariii: Bij aMm01BaJI€eHTHOI OIIHKU B ITUPO-
KOMY KYyJBTYPOJIOTIYHOMY KOHTEKCTi (pO3yMiHHS
BIMHU 5K «IIpUPOHOTO CTaHy CBITY», KHEMUHYYO-
ro 371a» 1, BOJAHOYAC, KYMOBH CYCIIUIBHOTO PO3BUT-
Ky» B aMEpUKAHCHKIH KapTHHI CBITY) 10 CyTy0O He-
raTUBHO{, 3yMOBJIEHOT 1HNB11yaJIbHUM aBTOPCHKUM
MEPEOCMHUCICHHSM — CTABICHHIM 3arajbHOTO 3aCy/I-
KEHHS SIK 0 CaMOro Mpollecy BiWHH, Tak 1 A0 il
HACJIIIKIB.

3okpema, TpaHcopMmallii CeMaHTHUYHUX O3HAK
1H/IMB11yaJTbHOTO 010 KOJIEKTUBHOT'O HAIIOHAIBHOTO
HOMiHATHBHHUX IIpocTopis KonuenTy BIMHA oxoruto-
I0Tb [IEBHY HU3KY (DaKTOPIB.

» 3MiHA HOMIHATHBHOI NIILHOCTI KOHIENTY B ANC-
Kypci micbMeHHHKA. Tak, KUTbKiCHHI TOKA3HUK Y)KH-
BaHHS JIeKceMu War (., v.) — iMeHi kornenty BIMHA,
10 TIOMiHY€ B aMEPHUKAHCHKOMY XYIOKHBOMY JIHC-
kypci 1920-x — 1960-x pokiB, 3MEHIIY€ETHCA B 11110-
muckypcl E. Xewminryes 3 23,43% no 15,9%, BuBons-
YM Ha TIEpEe TN M1aH HAaHO1JIbII YaCTOTHY HOMIHAILIIIO
fight (n., v.) — 55,8%. Jlekcema attack (n., v.) Takox
aKTUBYETHCSI B aBTOPCHKOMY JTUCKYypcCl B 3,6 pa3u
oinbie, a (armed) conflict (n., v.) — HaBmaku, mMaiike
HE 3aCTOCOBYETHCA B 00’ €KTHBAIlll KOHIENTY MUCH-
MenHukoM: 0,11% mnopiBHsiHO 3 9,5% B amepukaH-
CBKOMY XyI0KHbOMY AuCKypci 1920-x — 1960-x pokis,
10 3YMOBIICHO NMPUHAJIEKHICTIO OCTAHHBOTO JO CY-
CHUTLHO-TIONII TUYHOT c(hepH.




KOIrHITUBHA JIIHIBICTUKA

* 3mina Habopy onuHUIb JICTT « Wary. [HTerpanbHi
ta nudepentiitai ckianosi JICIT « Wary, penpezenTo-
BaHi 1BoMa Mikponoiisimu «Armed conflicty (rimepce-
Ma «CTaH 30pOHHOTrO KOHQUIIKTY») Ta «Antagonismy»
(rimepcema «IPOTUCTOSIHHS) TaKOXK 3a3HAIOTh MOJIHU-
¢ikamiii B imioguckypcei E. Xeminryes: y mikporoni
«Antagonism» BigcyTHe po3mupeHHsS «Business
struggle» («cynepHUIITBO B 613HECT»), @ HOMIHATUBHHIMA
CKJIaJ MIKPOMOJIB Ta iX PO3IIUPEHb MPEICTaBICHUMA
3HAUHO MEHIIIOKO KUTbKICTIO HOMIHATUBHUX OJJMHULI.

» Crnenmdika OMOBIEHHSI KOHIENTY (1I0CTHIIB).
CrnoBapHuii CKi1a]1 3yMOBIICHHUN XyA0XKHIMU IPUHIUITA-
MU, mputaManHuMu E. XeMiHTryer — «po3MOBHOMY»
a00 «IaKOHIYHOMY» 1JTIOCTHIIIO, SIKHI 3 OTHOTO OOKY
OpI€HTOBAaHWH HAa HOPMH YCHOI 3HMKEHO-PO3MOBHOL
MOBH, PSICHIE BIICTYIIaMH BiJ JIITEPATYypPHOI MOBH Ta
MaKCHUMaJbHO HAOIMKEHUH 32 JIEKCUYHUM CKJIaI0M
10 nianory (BKJIIOYEHHSIM PO3MOBHHUX €JIEMEHTIB),
a 3 1Hmoro OOKy — Ha MUCHMOBY (POPMY PO3MOBHOL
MOBH, KOJIM 3B€JI€HI 10 MiHIMyMy a00 MOBHICTIO
BiJICYTHI IIOPYILIEHHS JIITEpPaTypPHOI HOPMHU.

* [lepedopmaryBanns koHdirypaii JICIT «Wary.
JlaHi CEMaHTHYHOIO Ta KIJIbKICHOT'O aHaIi31B CBIAYaTh
PO T€, 1110 YaCTOTHICTh Y>)KUBaHHS HOMiHAIIi i KOHIIETI-
Ty BIMHA B inionuckypci E. Xeminryes y Bincorko-
BOMY CIIIBBIJHOIIICHHI BiJ 3aTajIbHOI KITBKOCTI TAKOXK
3a3Ha€ TpaHCPOopMaIliid MOPIBHSIHO 3 aMEPHUKAHCHKUM
XynoXKHIM quckypcoM 1920-x — 1960-x pokiB: Haii-
OLITBIIT YMCETHPHIUMH JIEKCEMaMH CEMaHTUYHOTO TPO-
cropy konuenty BIMHA B izioauckypci michMeHHH -
Ka € HOMiHAIlii 3 ceMoto «BifichKoOBi Aii»: fight, war,
attack; 3 cemoro «croptuBHe 3mMarants» — fight; 3 ce-
Mmoto «cymepeuka» — fight. Tlpucytus B JICII koH-
[ENTy B aMEPUKAHCHKOMY XYIO0)KHBOMY ITUCKYpCi
1920-x — 1960-x pokiB jekcema conflict (n., v.) 3 3,24%
CTa€ MEHII Y)XUBaHOIO 3 nokazHukoMm jwuie 0,11%
Ta CEMOIO «Cylepeukay. Tox, MOHITTEBUM CKIIAHUK
woruenty BIMHA B imionuckypci mickMeHHUKA aK-
tuBoBaHU nqoMeHOM MIJIITAPHE (cybmomeHom
BIMCBHKOBI Ii). Hanpukiaz:

The fighting at the front went very badly and

they could not take San Gabriele. The fighting

on the Bainsizza plateau was over and by the
middle of the month the fighting for San Gabriele
was about over too /A Farewell to Armg/

* Tpanchopmartii KOTHITHBHOTO MPOCTOPY KOHIIET-
Ty BIMHA 3aCBIIUYIOTh CTaOIJIBHICTh IIOJI0 THIIIB

3B’SI3K1B MIXK HOT0O KOMIIOHEHTaMU (11eHTHdiKaIiitH1
(knmacudikarlii, xapakTepusallii) i akiioHabHI (Kay3a-
TUBHO1, KOHTAKTHOT /1iT) 0a3MCHI CXeMH, ajie JEMOHCT-
PY€ BIIMIHHOCTI IIOJI0 CTPYKTYPH.

3okpema, y ciaori 3SBPOMHNUN KOH®JIKT
BIJICYTHI# KOHIIETIT BIMCHKOBA HAVYKA, a B cioTi
AHTATOHI3M - konnent CYIIEPHUIITBO B
BI3HECI, u1o 3ymoBieHO crienu]ikoro CTHIIO (po3-
MOBHHI{) Ta (hOpMOIO TBOPIB (yCHA I MEMyapHa po3-
noBiap) E. Xeminryest Ta 3aralbHUMHU TPUHIMITIAMH
XyJIOKHBOTO IUCKYPCY, @ HOMIHAIIIT WX KOHIIECTITIB Ha-
JIeXKaTh JI0 BIAMOBIAHUX TEPMIHOCHUCTEM — BIHCHKOBOT
HAyKH Ta HAyKH €KOHOMIKH.

HasiBHICTH Kay3aTHBHOTO 3B’SI3Ky MK KOHIIETITa-
mu CIIOPTUBHE 3MATAHHS ta 35POMHUN
KOH®JIIKT i konuenramu CYTTEPEUKA ta 35POU-
HUM KOH®IIKT («CR-CITOPTUBHE 3MATAH-
Hs / CYIIEPEUKA Buxnukae/mpusBoauth a0 FT-
Hacniakmy»: Hacniaku — 3SBPOMHUN KOH®JIIKT)
Ha BIJIMIHY BiJ] aMEPUKAHCHKOTO XyI0KHBOTO TUCKYP-
cy 1920-x — 1960-x pokiB rOBOPUTH HPO TEHIEHIIIIO
MMCbMEHHHKA J10 NepeOiIbIIeHHS HACTIKIB IOCUTh
MHUPHUX MOJI1i — CIOPTUBHUX 3MaraHb Ta CYMEPEUKH,
K1 BIH yBa)Ka€ TAKUMHU K HEOC3MEUHUMH, SIK 1 BiliHY,
00 MpU3BOJATH 0 BOUBCTBA 1 KEPTB. 3 IPyroro OOKY,
aBTOP TaKUM YHHOM KOHCTAaTy€ MPUPOAHICTH BIHH
(aHTaroHi3My/MPOTUCTOSHHS) SIK HEB1/I' €MHOT CKJIa10-
BO1 CYTHOCTI JTFOJIHU.

3BepHEeMoO yBary Ha TpaHcdopwmaiii oOpa3Ho-
I[IHHICHOTO CKJIQJIHMKA KOHIIETITY BIMHA B igiomuc-
kypci E. XeMiHryes, CTpyKTypOBaHOTO /ialma3oHOM
Ta creKTpoM MetadopuyHoi 00’ ekTHBallii. AHai3 00-
pa3Hux 3aco0iB 00’ €KTHUBAIII1 KOHIIETITY JJO3BOJISIE HA-
OJTM3UTHCS 10 BU3HAUCHHS aBTOPCHKOTO CBITOTIISY,
CBITOCHIPUIHSTTS Ta OIL[IHKK TBOPYOI 1HHB1TyaJIbHOCTI
MUChbMEHHHUKA [2].

CTpyKTypyrouu MeBHY MOCIIOBHICTh O3HAK KOH-
LENTY BiAMOBIHO /0 iX YaCTOTHOCTI B 1110AUCKYPCI,
OTPUMY€EMO MeTa(OpH30BaHi KOHIEITYaJbHI CKJIaI-
HUKHU BepOai30BaHOTO JIOCBITY aBTOPA, 110 MPEICTaB-
JIEHUHN Y XyHOKHBOMY JHCKYPCI K BTOPHUHHA MOJIE-
JIOI0Ya CHCTEMa, HAIlJIEHa Ha peajizailiio 0a30BHX
KaTeropii iboro IUCKypcy — iHPOPMATUBHOCTI, IPU-
YUHHOCTI1, TeMH, MIATEKCTY, 00pa3y MmepcoHaxa, 0o-
pasy aBToOpa, XyJI0KHBOTO MPOCTOPY Ta Yacy, CUTyalli
KoMyHiKaitii [3, ¢. 35]. Bonu 3yMoBIIeHi 0COOMCTICHOIO
MOBHOIO cBijioMicTio E. XemiHryes, Horo g0CBijioM
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SIK OCHOBOIO «IIPOTOTUTIOBHUX CUTYAIIii st hopMyBaH-
Hsl JIOCBIJTHUX T€IITAJIbTIB, EMEPICHTHUX KOHIICTITIB
(TOOTO TaKMX, 1110 BUHUKAIOTH O€3M0CePEeaHBO 31 110~
JEHHOTO MPAaKTHYHOTO JOCBiay), cyOKaTteropusaiii
Ta MeTapOPUUHHUX KOHIIENTIB» [TaM camo, c. 34].

BapiroBanHs aiana3oHy KOHIIETITyaIbHUX MeTadop
woruenty BIMHA B igioaucKypci nuchMeHHHKA BH-
SIBJISIE CTIMKY TEHJICHIIIIO /IO 3CYBIB MPIOPUTETIB y Ha-
00p1 KOPEITSITHBHKX JIOMEHIB, 1110 JISKATh B OCHOBI J10-
CJIIDKyBaHUX MeTadop, Ta 3MiHH 00csATY MeTadopuy-
HOTO MOTEHITIATY 0 CII)KYBaHOTO KOHIIETITY — CIIEKT-
pa meTtadopu.

B amepukaHChKOMY XYIOXHBOMY AUCKYpCI
1920-x — 1960-x pokiB kopensituBani 1omeH [10/]O-
POX nomiHye 3riTHO 3 KAHOHAMU XYI0KHBOTO YKaH-
py, ae kopemst [IOJJOPOX BusHaeThcst 6a30BUM KOH-
[ENTOM MeTa(hOPHIHOTO POEKTYBAHHS XYI0KHBOTO
cBiTy. HaiiGinp1n uncensHa Metadopa, akTUBOBaHA
M jomeHoM — «BIMTHA € PYX» 06’ ekTHBYe BiitHy
K 3alUIaHOBaHy abo0 He3aIIaHOBaHY MOJOPOK,
sKa CKJIAJIA€ThCS 3 MEBHHUX IMEPECyBaHb y MPOCTOPI
(BiitchKoBuX niif), BIMHA — e neBHe Micie y mpoc-
TOpi/MicCIIe TPU3HAUEHHSI, [II0 OTOTOXKHIOE METY, JI0 SIKOT
rine moauHa. Hanpuknan:

“Get out of the country. I wouldn't go to war. |

was at the war once in Abyssinia. Nix. Why do

you go?” |A Farewell to Arms/

B amepukaHChKOMY XYIZOXHBOMY AHUCKYpPCI
1920-x — 1960-x poxiB 3HAYHHIA TOTESHITIAJI Ma€ KOpe-
JIATUBHUY JOMEH KOHTEﬁHEP, SIKMM aKTUBY€ OHTO-
NoTi4Hy KOHIENTyaIbHYy Metadopy «BIMHA e KOH-
TEVHEP», ne BIMHA 306paxeHa sk KOHTeHHep,
y SIKHH MOKHA BBIMTH Ta 3 SIKOTO MOXXHA BUWTH; KOH-
TeITHep, IKUI MO)KHA 3aIIOBHUTH BMICTOM, KY/IH MOX-
Ha 3aHypuTHca. Hanpuxian:

| wondered if America really got into the war,

if they would close down the major leagues

/A Farewell to Arms/

Kopenstusamii nomen CITOPT miom0 3HadymocTi
MOCiJ]a€ TPETE Miciie B 000X IUCKYypcax, 10 CBIIYUTh
PO 1IEHTUYHICTh MEHTAJIITETIB — CIIPUHHSTTS BIHHU
3TiJIHO HAIllOHAJTBHO-KYJIBTYPHOIO TPAJUIIIEI0 Yepe3
konuenTyansny meradopy «BIMHA e TPAy, y sxiit
BIMHA — 1 rpa, e y4acHHUKH JOTPUMYIOTHCS IIEB-
HUX MPaBUJI, TPAIOTh Y Pi3HI ITPU — I'PAIOTHCS B 3apyU-
HUKIB, y BOPOTiB; BOHU IIEpEeMararoTh ado MporparoTh,
Y4aCHUKIB MapKyIOTh KoJbopamu Ta iH. Llst metado-
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pa aKTUBYE MOBTOPIOBAHY JiSTIbHICTB, III0 MPOTUCTAB-
JieHa OyJICHHOMY JKUTTIO SIK 1HIIIEe OyTTS, 1110 M€ TMeB-
HY METYy, SIka IPOBOAUTHCA B paMKax BH3HAYEHOTO
MPOCTOPY 1 Yacy, 3a BCTAaHOBJICHUMH IpaBHUIIAMH,
o crpusie GopMyBaHHIO TPOMAJCHKUX TPYII, SKi
BIJIPI3HSIFOTHCS B1JI IHIIMX OCOOJIMBUM 30BHIIITHIM BU-
oM. B imiomuckypei E. Xeminryes meradopud-
HUH MOTEHIIIa IIbOTO IOMEHY Peasli30BaHO YIBIYl MEH-
11e B mopiBHsAHHI 3 18,22% B aMepHKaHCHKOMY XyHOX-
HbOMY qucKypci 1920-x — 1960-x pokiB, 110 CBITYUTH
PO 3HAYYIIICTh PEHOMEHY BiffHH SIK KYJIBTYPOJIOT14-
HOTO SIBUIIIA B 3araJIbHOAMEPHUKAHCHKIN KAPTHHI CBITY.
Hampuxnan:
You have put many things in abeyance to win a
war. If thiswar islost all of those things are lost
/For Whom the Bell Toll/
Kopensarupauit nomen JIFOJJMHA Takox peani-
3y€TbCS Maibke B 2,5 pa3u MEHIIE B JUCKYpCl MUCH-
MEHHHKA uepe3 KOHIENTyanbHy MeTadopy «BIMHA
e JITOAMHA» (18,11% Ta 7,07% BiANIOBIIHO), sSKa
OUTBII po3raily’)keHa Ta JIeTaji30BaHa B aMEpHKaH-
CHKOMY XYOKHbOMY IUCKypci 1920-x — 1960-x pokiB:
BIMHA — 1I€ BOPOXKE HaJIAIITOBAHA JIFOJIUHA 3 IEH-
JEPHUMU O3HAKAMHU KI1HKH, 1110 MO>KE 3aBariTHITH (BH-
HOCHUTH HOBY 30pOI0), SIKa B pPOJIMHI 3aiiMa€e MicIe Ma-
Tepi Ta/abo cecTpw, MO Mae CHHA Ta/abo Opara; BOHA
HaJIiJICHA K IEBHUMH (Qi3MUHUMU 310HOCTAMU PYXy
1l MOBJICHHS, 371aTHA BUKOHYBAaTH KOMaH/T, TaK 1 P13u4-
HUMH H IICUXOJIOTTYHUMH BaJaMH: BOHA Ciimna, 00xKe-
BUTbHA, HEOXalHAa; BOHA MIPOSIBIISIE€ BOPOXKICTH IOMIHY-
I04H, 3aXOTUTIOI0YH Ta CITyCTOIIYIOUH TePUTOPIi, 3aB-
Jaroun OOJII0 Ta IIKOIH, IT030aBJISIOYM BOJII Ta BOU-
Balo4M, TOMY ii moTpiOoHo 3ynuHuTH. Hampukan:
Let him begin to circle and let the fight come
/The Old Man and the Sea/
3pocTaHHs MeTa)OPUIHOTO TOTEHITIATY B 17110,THC-
kypci E. XemiHryes mpocTexyeThCsl B KOPEIATUBHX
nomenax KYJIbTYPA, XAPUYBAHH{, TOPI'IB-
JISI — na 4,54%, 5,69%, Ta 5,85% — 14, 8 Ta 4 pa3u
BIITOBIHO.
Metadopuanuii OTEHITiax KOPEISITUBHOTO JOMe-
Hy XAPUYBAHHSI B innuBiiyanbHUX KOHIIETITYalb-
Hux mertagopax E. Xeminryes 3pocrae y 14 pasis
MOPIBHSHO 3 aMEPUKAHCHKUM XYIIOKHIM JTUCKYPCOM
1920-x — 1960-x pokiB (6,13% Tta 0,44% BiIMOBITHO)
meradopamu «BIMHA e IIPUMMAHHS 1XI»
ta «BIMHA ¢ HECMAUHA KA, sixi Hait6inbmm




KOIrHITUBHA JIIHIBICTUKA

SICKpPaBO 00’ €KTHUBYIOTh aMOiBaJIEHTHICTh OI[IHHOTO
CKJIaTHUKA KOHLETITY BIMHA, EKCIUTIKYIOUH PUPO/I-
HUI 1HCTUHKT JIFOAUHU 1O HEHABUCTI M 3HMILEHHSA
gyepe3 metadopy ixki gk ¢izuaHoi morpedu. JlroauHa
po3yMie€ ii OTpyHHICTh, BOHA BUKJIUKA€E B HEl OTULY,
aJie He3Ba)KAKOUYH Ha 11e, BINHU € HOMHUHYYHUMH, 1 BUKO-
piHUTH BiliHY B IPUHITUIT HEMOKJINBO, 00 BOHA € Ha-
CJIITKOM BpPOJ)KEHO-IHCTUHKTHUBHOI moBeninku. Ha
nyMky E. Xewminryes, nmepemMoiieM Ha BiliHI cTaHe
TOM, XTO MEPIIUM 3pO3yMi€ OTPYHHICTH 1K1 — 3ryOHICTh
Bitinu. Hampukua:

“There is no thirst like the thirst of battle. Even

here, in reserve, | _have much thirst”

/The Complete Short Stories/

MeTtadopudHuii MOTEHITiad KOPEIITUBHOTO TOMe-
Hy KYJIBTYPA B imionuckypci E. Xeminryes 3poc-
Tae Maibke y 8 pa3iB MOPIBHAHO aMEPHUKAHCHKUM
XynoxKHIM tuckypcom 1920-x — 1960-x pokiB (Biarmo-
Bi1HO 3 0,65% 110 5,19%) Ta peanizoBaHM KOHIIEITY-
anbHOIO Metadoporo «BIMHA € BUCTABAVY.

MetadopuuHuii moTeHIiad KOPEIITUBHOTO JOMe-
Hy TOPI'IBJIA B inioguckypci E. Xeminryes maiixke
B 4 pasu Bumuii (8,02% Tta 2,17%) Ta akTUBy€E KOH-
nentyansHi Meradopu «BIMHA e TOBAP» Ta
«BIMHA e TIPUBYTKOBA CITPABAY, uepe3 sKi
MMUCHbMEHHUK (DOPMY€ CBOE CTABJICHHS JI0 TUTAHb BINHU
Ta MHPY, 3aCyKY€E IIHHI3M, 3 SIKUM JIIOIU «POOISATH/
BUPOOJAIOTE» 1€ «TOBap» 1 3apoOJA0Th I'polIi
Ha CTPKIaHHAX 1HIITHX.

Peanizariis KOpenaTUBHOTO JTOMEHY ®I3UYHUA
OB’€KT B imioguckypci E. Xeminryes HEeCyTTEBO
3MeHuyeThes (3 2,83% no 1,73%) nopiBHSAHO 3 ame-
PUKAHCHKUM XYIIOKHIM AuCKypcoMm 1920-x — 1960-x
POKIB 33 paxyHOK KOHLeNTyanbHoi MeTadopu «BIMHA
e ®I3UYHUN OB’E€KT».

Konuent BIMHA 5K KOpenaT KOHIENTyalbHHX
MeTadop € OJHUM 13 HAUTOMYJSAPHIIINX 3ac001B pe-
KOHCTPYKIIii Oy/1b-1K01 KOH(ITIKTHOT CUTYaIlli B PI3HUX
coriabHUX cepax MisTbHOCTI JIOAWHH, 10 3yMOB-
JICHO HOTO BHYTPIIIHBOIO (POPMOIO «BECTH OOPOTHOY»
Ta 6araToMy BIHCHKOBOMY JOCBIiy, 3aKOPIHEHOMY Y
CB1IOMOCTI JIFOACTBA.

Cxutan criektpa MeTadop KOHIICTITY BIMHA B izgio-
nuckypei E. XeMinryes 3anuiiaeTbcsi HE3MIHHUM —
e nomenu BIAUYTTA/TIOUYTTA, CITOPT, )KUT-
T5, MEJULIMHA, [TOJIITUKA, COLIAJIBHI CTO-
CYHKHU, EKOHOMIKA, COLIAJIbHA BE3IIEKA

ta [IPUPOJIA, ane 3a3Ha€ CyTTeBUX TpaHCPOpMAIIii

miay.

Homen MEJINUIIMHA sk pedepent metadop
BIMHA B imionuckypci E. XeMiHTyes akTHBYeTbCs
Mmaibke y 12 pasiB yacTiie, Hi’XK B aMEpPUKaHCHKOMY
XyAoxKHbOMY JucKypci 1920-x — 1960-x pokiB. AKTY-
QJIbHICTh MEIUYHOI TEMaTUKU 3YMOBJIEHA BJIACHUM
JIOCBI/IOM TMCbMEHHUKA, SIKUI BIH OTPUMAB Y BiHCh-
KOBIM MeauiuHi 3a yaciB Ilepiioi cBITOBOI BiHH.
V iioro TBopax BIMHA — KopelsT CTBOPIOE MeTa-
(bopu XKaxIMBUX HACITI/IKIB BIHU — TOPaHEHb Ta CMEP-
TeH, 3 SKUMH JIFOMHA OOPETHCS K 3 BOPOTOM, SKHIA
atakye. Harmpuknan:

Scott was lying in bed to conserve his strength

for his battle against the disease

/A Moveable Feast/

MertadopuuHuii moTeHIian aKTyanizaiii pedepeHT-
Horo nomeny KUTTS B imionuckypci E. Xeminryes
KOHIIENTya IbHOI0 MeTadoporo «KUTTS e BIMHA»
TakoX CyTTeBO 3poctae Ha 10,94% (mop., 14,81%
Ta 3,87% B aMepUKaHCHKOMY XyI0KHBOMY JUCKYpCl
1920-x — 1960-x pokiB). Kutts 300paxeHe nucsMeH-
HUKOM sIK HeOe3neuyHa 00poTh0a JTIOIUHY 3 1HIIUMUA
JIFOIbMU Ta 3 30BHIIIHIM CBITOM, K1 pyHHYIOTH 1 BOU-
BAIOTh JIFOJMHY, TOMY JIFOAMHA TOBHHHA OyTH XOpOO-
POIO; KHUTTEBI TPYIHOII — 1€ Haue OomMOapIyBaHHs,
a HeBJaul — nporpaim y 6utsi. Hampuxman:

If people bring so much courage to this world

the world has to kill them to break them, so of

course it kills them /A Farewell to Armg/

Metadopuunuii noTeHIian peepeHTHUX JOMEHIB
COLIAJIbBHA BE3IIEKA Tta IIPUPOJIA Takox
3pocTtae B quckypci E. Xewminryes 3 2,33% 10 5,56%
ta30,78% mo 3,7% BiAMOBIIHO, AKTUBYIOUH KOHIIETI-
tyansHi Metadopu «COLITAJIBHUM 3AXUCT
e BIMHA» ta «BOJHA CTHUXIS ¢ BIMHAY, mo
00’ €KTUBYIOTH KJIACOBI MPOTHCTOSIHHA Ta 0OpOTHOY
3 BOJIHOIO CTUXI€10 5K BiiiHy. Hanpuknan:

“Yes,” said the tall waiter. “Only through the

individual can you attack the class

ITheFirst Forty-Nine Stories/

Cepen xoruEnTyansHuX Meradop BIMHU pede-
pentHuit foMeH CIIOPT cTabiibHO JOMIHYE, CYTTE-
BO 3pocTarouu B inioauckypcei E. Xeminryes no BigHo-
[ICHHIO [0 aMEPHUKAHCHKOTO XYIOKHBOTO JUCKYPCY
1920-x — 1960-x pokiB 3 1,55% no 14,81%. Hocutb
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Baroma yactoTHicTh Metadopu «CIIOPTUBHA
JISIJIBHICTD € BIMHA» B iniomuckypci muchMeH-
HuKa 00’ exTuBYye cTaBieHHs E. Xeminryes 1o cnopty:
YCBITOMIJTFOFOYH JKOPCTOKICTB OY/Ib-SKOTO BUJTY CIIOPTY,
BiH 300pakae KOpHay K OOpoThOy MIXK BOpPOTaMH,
pUOHY JIOBITIO SIK BUIIpaBIaHy OOPOTHOY MIX JIFOIH-
HOO Ta pr0O0I0, 60 BOHU HE € BOporamu. Takum 4m-
HOM aKIICHTOBAHHWM TYMaHICTUYHUHN MIIX11 10 pO3y-
MIHHS CIIOPTY, JI€ CIIPaBXHI CIIOPTCMEH 3MaraeThCst
YeCHO, 11100 NEPEMOITH CyIIepHUKA, a HE BOUTH HOTO.
Hanpukian:

— Now I don't give a shit I lost him, David said.

I don't care about records. I just thought I did.

I'm glad that he's all right and that I'm all right.

We aren 't enemies /The Old Man and the Sea/

[Ilomo MeTadopu3ariii MO TUIHOI TIsUTEHOCTI TEp-
MiHaM¥ BiifHU B igionuckypci E. Xeminryes nmoTeHiti-
an xoHunentyaiapHoi metadopu «ITOJITUYHA
JIISIJIBHICTD € BIMHA» (pedepentHuii gomeH
[TOJIITUKA) nume Ha 2,36% NOCTynaeThesi aMepu-
KaHCBKOMY Xy OXKHbOMY AucKypcy 1920-x — 1960-x
POKIB.

MeTtadopuunuii noteniian merapopu «EKOHO-
MIUHA JIISJIBHICTD € BIMHA» (pedepenTHuit
nomeH EKOHOMIKA) B inioguckypci E. Xeminryes
3HagHO 3MeHITyeThest — Ha 30,58% (abo B 1Tk pasiB).

Meradopuunnii moTeHIian pehepeHTHOTO J0Me-
Hy COLIAJIBHI CTOCYHKM, penpe3eHTOBaHOTO
KoHIenTyaapHo0 MeTtadoporo «CYIIEPEUKA e
BIMTHA» 3menmmyerscst Ha 25,6% (a6o B 3,8 pasu)
MOPIBHSHO 3 aMEPUKAHCHKUM XYIOKHIM JHCKYPCOM
1920-x — 1960-x poxiB.

Toxx, MOXKEMO JIATH BUCHOBKIB, IO CJIOBapHHM
cKJ1aj HoMiHawiil konnenty BIMHA B imiommckypci
E. Xeminryes Bka3ye Ha 3HAYHO 3BY>KCHUU Te3aypyc
MOBH MHCbMEHHUKA Ta HOTO OPI€EHTOBAHICTh HA PO3-
MOBHHUI CTWJIb MOBJIEHHS: KOHIIEIIT BIVHA B 1110IUC-
Kypci E. XeMiHryes eKCIUTIIUTHO penpe3eHTOBaHUI
HE BCiM HAaOOPOM HOMIHAITli /i KOJICKTHBHOTO KOHIIETITY
BIITHA B aMEPHUKAHCHKOMY XYJO0KHBOMY JTHCKYpPCi
1920-x — 1960-x pokiB, a MEPEBaXKHO JIEKCHYHUMHU
onunuisamu fight, attack ta battle ta ix cunoHiMaMu
combat (n., v.), movement (n.), operation (n.), im’sim
1HIMB1yaJlbHOTO KOHIIENITY BIMHA B 1110AMCKYPCl
e nexcema fight. Criettudiuaumu pucaMu i1i0AucKyp-
cy E. Xeminryes BBaxxaeMo JOMiHYBaHHS B Jiana3oHi
CTPYKTYPHUX KOHIIENTYyaJbHUX MeTadop JOMEHY
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I[MOJOPOX (Ha BigMiHY BiJl TOMEHY KOHTEUHEP
B aMEPHUKAHCHKOMY XYIOXKHbOMY AUCKypcl 1920-x —
1960-x pokiB), 3BY)KEHICTh J1ama3oHy 3a PaxyHOK
BiZICyTHOCTI KopensaTuBHUX aomeHiB [IPUPOJIA,
TEXHIKA, TBAPMHA, 3HauHe 3MeHIIIEHHS CTYyIIe-
us peanizarii qomenis CITOPT, JIFOJJNHA ta ®I3NY-
HUM OB’€KT, a Takox 3Ha4HEe 3pOCTaHHS CTYICHS
peadizariii MmetadOpuIHOT0 NOTeHIiaTy JoMeHiB XAP-
UYYBAHHS, KYJIBTYPA, TOPI'IBJIfA. Tpancdop-
Mallii CreKTpa KOHIENTyalbHUX MeTadop B i1011C-
kypci E. Xeminryes ro10BHUM YHHOM CTOCYIOTHCS
ix MeTaOpUYHOr0 MOTEHIIATY: 3pOCTaHHS 00 3MEH-
HIeHHsI MeTa(OopUyHOTO MOTEHIIaNy pedepeHTHUX
nomeHiB koHrenty BIMHA 3yMoBieHO iHuBiTyas-
HUM CBITOCTIpUHHSTTSM MUChbMEHHHKA, TKUW BHTITY-
Mauye nanexy Bix BIMHU nificHicTs y MiniTapHuX
TepMiHax, MPUMYIITYIOUH YNTa4a IIyKaTH Y TBOPI CKPH-
TUH IOTAEMHUM CMHCIT — I ITEKCT, SIKAH TT1THIMAE TBIp
Ha piBeHb P1T0COPCHKUX y3araibHEHb.

Jlo mepCneKTUB JOCIHIKEHHS BIIIHOCUMO TIO-
Jablle BUBYEHHS TpaHCc(OpMalliii KOTHITUBHUX BJIa-
CTUBOCTEH JIIHTBOKYJIBTYPHHUX KOHIIETITIB B IHAUBIAY-
aNbpHIN KoHIEenToc(hepl 0coOu Ta B KAPTUHI CBITY Ha-
POy B CHHXPOHIi 1 AiaxpoHii Ha MaTepia aHTIHCHKOT
Ta 1HIIUX MOB.
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A COGNITIVELINGUISTIC PERSPECTIVE
ON FIRST-PERSON VERBAL REPORT
ONEMOTION EXPERIENCE

O.V. Vakhovska, PhD in Linguistics, MSc in Cognitive Science (Kyiv)

This paper addresses the relation between emotions, emotion concepts and emotion names in first-person verbal
report on emotion experience and confirms by way of cognitive linguistic argumentation that direct emotion names give no
full and comprehensive report on emotion experience. It is cognitive linguistic argument that makes this paper original,
whereas the claim of ineffability of subjective, in particular emotion, experienceis along-standing one in the domains of
cognitive (emotion) psychology, philosophy of mind, and phenomenology. In this paper, | develop a meaningful state-of-
the-art research context first by reviewing scientific literature on emotion experience and on first-person verbal report on
this experience, and then proceed to spell out my own perspective as that of a cognitive linguist on the relation between
the world (here, emotions), the mind (here, emotion concepts) and natural language (here, emotion namesin first-person
verbal report on emotion experience). This paper ismy elaboration on and interpretation of some of the existing cognitive
linguistic approaches to this relation suggested within major East and West European and American schools of thought.
My paper suggests away to combine these approacheswithin asingleinvestigation.There are alternative major and minor
approachesthat | do not take into account in this paper because of its scope and purpose. This paper has the potential to
inform emotion psychology, philosophy of mind and phenomenology. With a methodology and against a theoretical
background that are foreign to either of these disciplines, this paper provides explanation for the incapability of direct
emotion names to exhaustively report on emotion experience.

Key words: cognitive linguistics, emotion concept, emotion experience, emotion name, emotion, first-person verbal
report, ineffability of emotion experience.

BaxoBcbka O.B. JIiIHrBOKOrHITUBHI NOIJISIT HA 3iHCHIOBAHUIA Bi/l IEPIIOT 0cO0U CJI0BECHUII OUC MEePe;KUBAHOI eMOLii.
L5t craTTs po3misaac BiAHOIIECHHS MK EMOITISIMH, KOHIIEITAMH €MOIIii Ta iMEHaMHU eMOIIii B 31iCHIOBAHOMY BiJl IIEPIIOl
0c00H CIIOBECHOMY OTIHCI IMTEPEKUBAHUX eMOIIiH. CTaTTs MATBEPPKYE 3 TIHTBICTHYHOT TOUKH 30PY, IO iIMEHA eMOIIiH 3 IPSIMUMHU
3HAYCHHSMHU HE OXOIUTIOIOTH €MOIIMHUI TOCBIJ B HOro MOBHOTI Ta OararorpanHocTi. HoBu3Ha crarti 0OyMOBIIeHa caMe
3aIPONIOHOBAHOIO — JITHTBICTUYHOIO — TOYKOIO 30pY HAa HEBUMOBHICTh €MOIIIHOTO IOCBiTY, TOJI SIK caM MOCTYJAT MPo TaKy
HEBUMOBHICTH € BIJIHOCHO HE HOBHM, Ta HEJOCTaTHICTh 3aC00IB MOBH JUIS OMHUCY Cy0’€KTUBHOTO, 30KpeMa €MOIIIHHOTO,
IOCBi Ty HEOJHOPA30BO MiAKPECTIOBANACS JOCTITHUKAMH B 00IACTSX KOTHITUBHOT IICUXOJIOTT (eMoliit), pinocodii MucnenHs
Ta PEHOMEHOJIOT 1. Y TIepIIIiii YACTHHI CTATTi 51 PEIFOMYFO JICSIKi ITOJIOXKCHHS 3 HABEJICHHUX 00JIACTEH, 3 METOKO CTBOPUTH HEOOXiTHUIA
TUTSI MOTO JIOCITIJKEHHS TEOPETUYHUI KOHTEKCT, L0 OXOTLTIOE MOHSATTS EMOLIIHOTO TOCBIMy Ta ioro cioBecHOro omucy. [lotim
s SIK JTIHTBOKOTHITOJIOT PO3BUBAIO CBOIO TOUKY 30PY Ha BiAHOMICHHS Mi>K 00’ €KTUBHUM CBIiTOM (TYT, EMOLISIMH ), MUCJICHHSIM
(TyT, KOHLIENTaMH €MOLIiii) Ta IPUPOIHOIO MOBOIO (TYT, IMEHAMH €MOLIi i, BUKOPHCTOBYBAaHUMH B 31MCHIOBAHOMY BiJl HEPILIOT
0CO0W CIIOBECHOMY OTHCI IEPEeKMBAHUX eMOIlii). Mos Todka 30py OCHOBaHA Ha JEAKHX MiAXO0[aX MO WX BiJTHOIIEHB,
3aIPOTIOHOBAHUX Y ITPOBITHUX JIIHTBOKOTHITUBHUX 1KoJiax CxinHoi ta 3axinHoi €Bporm ta CIIA. Crarts € o/HUM 3 IPUKIIAIB
TOTO, SIK 3a3HAYCHI ITiJXO/IM MOXKYTh OYTH ITOEHAHI Y MEXKaX OJTHOTO IUTICHOTO JocipkeHHs. OKpiM THX, 1110 HAaBEICHI B CTATTI,
ICHYIOTbB ¥ 1HIII TIXO/M JIO TPiaJ iy CBIT-MUCIICHHA-MOBA. S He 3rajyto i miaxoam yepe3 oocsr i MeTy Moei crarti. CtaTts
MOSICHIOE 3 JIIHTBICTUYHOT TOYKW 30py HE3AATHICTh IMEH €MOIlill B iXHIX MpsIMUX 3HAYCHHSX MEpellaTH MepeKuBaHUM
€MOITIOHAIBHUIM JIOCBIJI, 1 MOYKE IIPEICTABIIATH IHTEPEC YIS IOCHITHUKIB B 00JIACTSAX KOTHITUBHOI IICKXOJIOTTI (eMoltiit), pinocodii
MUCIICHHS Ta (PEHOMEHOIOT 1, JISl SIKMX TeOPETUYHUH anapar KOTHITHBHOI JIIHTBICTHKH € anpiopi 4yKuM.

Kuro4uoBi cjioBa: eMOITiHMI TOCBIT, €MOITis, 3/ICHIOBAaHHI BiJl TIEPIIIOI 0COOM CIIOBECHHUI OITUC, iM s €MOIIii, KOTHITUBHA
JIIHTBICTHKA, KOHIICTIT EMOIIil, HOBUMOBHICTh €MOIIfHOTO JTOCBi Y.

Baxosckasi O.B. /IMHIBOKOTHUTHBHBIN B3IUISII HA OCYLIEeCTBJIAEMOEe OT MEePBOro JIMLA CJI0BECHOE ONUCaHUe
nepeKuBaeMoii 3Mouuu. B 5Tol cTaTee paccMaTpuBarOTCs OTHOIIEHHS MEXKTY SMOLMAMH, KOHIIEITaMH SMOLIMA 1 IMEHAMU
SMOLIMK B OCYILECTBISIEMOM OT IEPBOTO JIMLA CIOBECHOM OIMCAaHUM MEPEKUBAEMBIX dSMOIMNA. CTaThsl MOATBEPKAAET
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C JTJMHTBOKOTHUTHBHOHN TOYKHU 3PEHUS, YTO UMEHA SYMOIIMH C MTPSMBIMY 3HAYCHUSIMHU HE OXBaTHIBAIOT SMOIMOHATHHBIN OTIBIT
B €ro MOJHOTE W MHOTOrpaHHOCTH. HOBM3HA cTaThu 00yCIaBIMBACTCS UMEHHO MPEIONKCHHOW — JTMHTBUCTHYECKON —
TOYKOM 3pEHUsI Ha HEBBIPA3UMOCTh SMOIIMOHATILHOTO OITBITA, TOT/IA KAK CaM ITOCTYIIAT O TAKOM HEBBIPAa3UMOCTH OTHOCUTEITLHO
HE HOB, U HEJIOCTATOYHOCTH CPEICTB S3bIKa JUIS ONMHUCAHHS CYOBEKTUBHOI'O, B YaCTHOCTH 3MOIIMOHAILHOTO, OIBITA
HEOJHOKPATHO MOAYEPKHUBAIIACH HCCIICAOBATEISIMU B O0JIACTSX KOTHUTUBHOM IICUXOJIOTHUH (AMOITHH ), HHITOCO()UH MBITUICHHS
1 (eHOMEHOJIOTHH. B mepBoil YacTu cTaTh S PE3IOMUPYIO0 HEKOTOPBIE MOJIOKEHHS U3 YKa3aHHBIX 00JACTeH, C IENbIO
cO37aTh HEOOXOAUMBIH /I MOETO MCCIICOBAHNS TEOPETHIECKUI KOHTEKCT, OXBATHIBAIOIINN TTOHITHS SMOIIMOHAIBHOTO
OTIBITA U €70 CIOBECHOTO OMHUCAaHUA. 3aTeM S KaK JIMHTBOKOTHUTOJIOT Pa3BHBaIO CBOIO TOUKY 3PEHHS Ha OTHOIIICHHUS MEXKITY
00BEKTHBHBIM MHPOM (3/1€Ch, SMOIIUSIMH), MBIIIUICHUEM (3/1€Ch, KOHIIENITAMH dMOIIMH) U €CTECTBEHHBIM SI3BIKOM (371€Ch,
MMEHaMU YMOLIUHN, UCTIOIH3yEMBIMU B OCYIIIECTBIIIEMOM OT [IEPBOTO JIUI[A CIIOBECHOM OIHMCAHUH MEPEKUBAEMbIX SMOIIHI).
Mos Touka 3pC€HHA OCHOBAaHAa Ha HCKOTOPBIX MOAXOJAaX K 3TUM OTHOIICHUAM, NPCOIIOKCHHBIX B prHHCﬁMHX
JIMHTBOKOTHUTUBHBIX IT1KoJIax Boctounoit u 3amanuoit EBporist u CIHIA. Crares sIBIsSI€TCS OTHAM U3 IPUMEPOB TOTO, KaK 3TH
[10J1X0JIbI MOTYT OBITh OOBEIMHEHBI B PAaMKaX OJIHOTO IIEJIOCTHOTO HcclieoBanus. [loMuMo TeX, 4TO IPUBOJATCS B CTAThE,
CYIIECTBYIOT JPYTrHe MOIXOJbI K TPUAJE MUP-MBIIUICHUE-I3bIK. Sl HE YIOMHHAIO 3TH MOAXOABI B CBA3U C 00BEMOM U
[enssMu Moei cTaTbi. CTaThs OOBSICHAET C IMHTBUCTUYECKONU TOYKHU 3PSHISI HECIIOCOOHOCTh MMEH 3MOIUH B UX MPSMBIX
3HAUEHHSIX [TePEIaTh MePEKUBACMBIN SMOIMOHAITLHBIHN OIIBIT, © MOXKET IPENICTABISTE MHTEPEC JIJIsI KCCIIeToBaTeNel B 00IacTsIxX
KOTHUTHBHOM MICUXOJIOTHH (3MOLMI), GUI0COPUH MBILIUIEHUS U () €HOMEHOJIOTUH, AJIs1 KOTOPBIX TEOPETHUECKH armnapar
KOTHUTUBHOW JINHTBUCTHKH aIIPUOPU TYX]L.

KuioueBbie cJ10Ba: MM SMOIUH, KOTHUTUBHAS JTHHTBUCTHKA, KOHIIETIT 3MOIIMH, HEBBIPA3UMOCTh SMOIMOHATHHOTO

OIIbITa, OCYHICCTBIACMOC OT IICPBOIO JIMIid CIOBECHOC OIIMCAHUC, 3MOHHOH&J’IBHI>Iﬁ OIIBIT, SMOIIU.

1. Introduction

Thispaper addressesthe rel ation between emotions,
emotion concepts and emotion names in first-person
verbal report on emotion experience. The major
purpose of this paper is to confirm by way of a
cognitive linguistic analysis that direct emotion
namesgiveno full and comprehensivereport on emotion
experience. Thisis atraditional postulate within the
domainsof emotion psychology and philosophy of mind,
and | makenoclamtooriginality here. Theoriginality
of my study isin establishing thetruth of thisassumption
by cognitive linguistic evidence and argument.

The purpose of this paper determinesitsflow and
structure. Section 1 addresses emotion experience and
first-person verbal report that this experience lends
itself to. Scientific literaturefor thissection comesfrom
the domains of emotion psychol ogy, philosophy of mind,
and phenomenology, and encompasses a definition of
emotion experience, a statement for the role in this
experience of first-person verbal report, and for the
strengths and faults of this report. Section 2 focuses
onfirst-person verbal report on emotion experiencein
detail. This section takesthe faults of verbal report as
a point of departure. It is from the relation between
emotions, emotion concepts and emotion names that
the imperfection of verbal report stems, and | suggest
an account of this relation from the standpoint of
traditional and cognitive semantics. The major

issues | addressin my account are the sign processin
natural language, its constituents and their relations;
linguistic manifestation of concepts; linguistic and
conceptual world modelsand their relation; linguistic
meaning, its nature, types and structure; mental
construals, their nature and cognitive operations that
shape them; the semasiologica and onomasiological
aspects of verbal report. | conclude the paper with
prospects for further research.

2. First-person verbal report

on emotion experience and its faults

Emotion emergesinto human consciousnessinform
of adistinct experience. Emotion experience engages
into an individual’s subjective experience as one of its
varied instances and inherits its properties. Emotion
experienceisidiosyncratic, nonstative, heterogeneous,
manifold, and indivisible. It isineffable in the sense
that it is of no propositional structure, is difficult to
verbally report on, and lends itself to metaphorical
manifestation best [14]. Verbal reports on emotion
experience are either raw descriptions given by
ordinary people or published literary accountswritten
by professional authors. First-person verbal report is
always integral to the emotion experience an emoter
attempts to convey. She cannot take her emotion
experience apart from her awareness and her
interpretation of thisexperience. In order to report on
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her emotion experience, an emoter uses discreet
emotion names and combinations of thesein complex
expressions. Report of this kind is ‘the most reliable
and possibly only window that researchers have on
conscious, subjective, emotional experience’ [5, p. 47].

First-person verbal report on emotion experience
Is therefore generally praised for its virtue of laying
emotion experience open. At the same time, it is
charged with the fault of transforming and even
distorting the experienceit allegedly reports. Theroot
of thisfault isthe cognitive mechanism of awareness.
Operation of this mechanism is straightforward --
without awareness, there is no conscious experience
and no verbal report on thisexperience. It isawareness
that allows a particular emotion to emerge into
consciousness and to become an experience that is
altogether accessible and coherent. In doing so,
however, awareness alters emotion experience and
impairs it. Emotion experience is ‘a sort of experience-
in-itself that cannot normally be captured except
through awareness, which forms and shapes it and
therefore changes it’ [7, p. 246]. Awareness requires
that attention be directed at a particular emotion
experience, which disrupts this experience in its
continuance and unity and modifiesit[12]. Asaresult,
emotion experience that emerges into consciousness
isnot immediate; it isaninterpretation that singlesout
salient features in immediate experience but never
capturesit as awhole.

The act of awareness is followed by the act of
naming that entails another fault for verba report.
Through the mechanism of naming, an interpretation
that is already subjective in relation to immediate
experienceis modified further. Emotion namesimpose
on this interpretation additional cultural, social and
individual schemas they carry [15]. Structuring
schemas for emotion experience are repetitive,
stereotyped and stable logical and emotive semantic
components. These components are part of the
collective unconscious indispensable from human
cognition; they areresponsiblefor holistic perception
of reality in humans and contribute to formation of
rational behavior.

Report on emotion experience is therefore
imperfect in the sense that it can never be accurate
and exhaustive for this experience. It transforms
emotion experience, isinfluenced by socia and cultural
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conventions, and absorbs individual emotion
representationsthat are biased and stereotyped. It a'so
depends on the emotion vocabulary that isavailableto
aparticular emoter or inaparticular language, or both,
and can in some cases be deliberately distorted by an
emoter in her determination to conceal or feign her
emotion state. Most important, verbal report on
emotion experience is imperfect due to some of the
intrinsic properties of the relation between the
experiential world, the human mind, and natural
language.

3. From emotions to emotion concepts

and emotion names. A cognitive linguistic

account of the relation between the world,

the mind, and natural language

To assume accuracy and exhaustiveness in first-
person verbal report on emotion experienceistoimply
that this report uses emotion names that encode and
activate respective emotion concepts, and these
concepts are objective images of respective
experienced emotions. In an idealized account of this
kind, all emotion namesavailableinalanguageforma
lexical-semantic field that entirely coversitsunderlying
conceptua category and, in doing so, captures the
whole totality, diversity and variation of emotion
concepts in the mind, collective and individual, of
emoterswho speak thislanguage. Each emotion name
similarly strictly relates to an emotion concept and
obj ectifiesthis concept accurately and exhaustively.

Earlier approachesto language, for example, [16],
endorse apossibility for such anidealization. Modern
linguistics, however, departs from this view and
recognizesinlinguistic sgnstheir cognitive foundations.
Therelation between natural languageandthemindis
in thefocus of cognitivelinguistics. From acognitive
linguistic perspective, the sign process in natural
language isviewed asthat involving primarily the act
of conceptual mapping, and the form and meaning
of alinguistic sign are viewed as the results of this
act. Mapping is part of cognitive processes for
information perception, encoding, storage, decoding,
and use. In the sign process, ‘the mind maps the world
(fragmentarily and often deviantly represents
information about the world), and language maps the
mind’ [1, p. 181]. A map ‘is not the territory it
represents, but, if correct, it hasasimilar structureto
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the territory, which accounts for its usefulness. <...>
If we reflect upon our languages, we find that at best
they must be considered only as maps. A word is not
the object it represents’ [10, p. 161].

Maps are generally made in accordance with some
convention of representation. Conceptual mappingis
conventioned by the inherent properties of the human
mind, in particular by its embodied nature [11]. The
mind isembodied because its structure and operation
are determined by the human body with itsinteracting
systems and embededdnessinto an environment of this
particul ar kind.

Mapsmake use of signsintended to represent some
territory, objects within this territory and relations
between them. In natural language, thesearelinguistic
signs. A sign is ‘a form that stands for something else
understood as its meaning’ [2], and linguistic signs
areforms paired with meaningsaswell. Therelations
between a referent and the form and meaning of a
linguistic sign are conventionally illustrated with the
semiotic triangle model that exposes the major
constituents involved in the sign process and their
relations. In their use of language, humans manipul ate
linguistic forms that relate to linguistic meanings but
not to referents that are entities of the experiential
world. Linguistic signs are the means to encode
concepts that exist in the mind of the speaker and to
activate respective conceptsin the mind of thelistener.
Conceptsare pieces of information formed and stored
in the human mind asits operational units. A concept
that is captured by a linguistic sign becomes the
meaning of this sign. A fragment of meaning that is
chosen asamotivator for alinguistic sign at the moment
of its creation is the internal form of this sign. The
internal formistransparent in motivated signsand non-
transparent in synchronically non-motivated signs. At
the moment when they are created, all linguistic signs
are motivated signs. A synchronically non-transparent
motivator is the etymon of its sign that can be
reconstructed through etymological analysis. The
externa formof asignisamateria formthat objectifies
the respectiveinternal form for itsauditory and visual
perception. Theinternal formisbuilt into the external
form through metaphor, metonymy and some other
semantic relations. The three stages of mapping that
are involved into the sign process are therefore
fragmentariness of concepts in relation to respective

referents, fragmentariness of meanings in relation to
respective concepts, and fragmentariness of internal
forms in relation to respective meanings. At these
stages, the mind maps the experiential world and
language maps the mind [1].

M ost conceptsinthe human mind are purely internal
and can not be manifested through language. Concepts
that are not pure thoughts can be manifested with signs
of different language levels. Primary roleinlinguistic
manifestation of conceptsrestswith words. Wordsare
minimal free formsthat can occur and be meaningful
by themselves [6]; they relate the conceptual and
lingui stic world model sand thus bridge human cognition
and communication. Thisfunctionisuniquely reserved
for words and makes them cardinal elements of
language faculty in humans|[3].

Linguistic manifestation of concepts can employ
wordswith direct and indirect meanings. Theform of
aword with a direct meaning is not associated with
any subsidiary concept, for example, an eye ‘the organ
of sight of human beingsand animals, contai ning light-
sensitive cellsassociated with nervefibers, so that light
entering the eyeisconverted to nervous impul sesthat
reach the brain’ [17]. A direct meaning is literal. The
form of a word with an indirect, or figurative,
meaning isassociated with asubsidiary concept either
metonymically (an eye ‘the faculty of seeing, power
of vision’ [ibid.]) or metaphorically (an eye ‘a hole,
as in certain cheeses’ [ibid.]).

Word meaning is the signified that comprises
essential characteristics of a particular class of
referents. Thesignified isgeneraized and context-free;
itimmediately relatesto human cognition and isshared
by all speakers of a language. The signified can be
abstract or specific, cf. aplaceand a café. Thedegree
of abstraction and specificity of information that is
captured by alinguistic signisassociated withthenotion
of schema. According to [9, p. 70], ‘schemas in
language are generalizations extracted from linguistic
forms and meanings. A schema is a cognitive
representation consisting of perceived similarities
across many instances of usage. Schemas are
essentially routinized, or cognitively entrenched,
patterns of experience. They arise via repeated
activation of a set of co-occurring properties; once
sufficiently entrenched they can be used to produce
and understand linguistic expressions. Linguistic
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expressionsare categorized by schemasin production
and comprehension; in other words they are licensed
to occur by those schemas. In this way expressions
are linked to the knowledge structures that produce
them and make them interpretable’. Specification of
the signified associated with aparticular communicative
context and a particular referent is the referential
meaning (the sense, in someterminol ogies) of aword,
cf. a boy and the boy in that café. The referential
meaning can include various connotations, cf. a boy
and a half-pint for ‘a male child’.

The conceptual world model isbroader and richer
that the linguistic one. Its el ements are concepts that
congtitute the entire culture-specificimage of theworld
in the human mind; cf. worldview ‘a comprehensive
conception or image of the universe and of humanity’s
relation to it’ [17]. Thelinguistic world model is part
of the conceptual world model that comprises
knowledge in language exposed in the system of
lingui stic meanings, and knowl edge of language as of
asystem of linguistic forms. Knowledge in language
results from cognizing the world [3]. It is linguistic
meaningsthat expose concepts, and itislinguisticforms
that encode concepts and activate them in the mind.
This suggests that concepts are larger than linguistic
meanings that expose them, and that there can be no
symmetry between concepts and words as means of
their linguistic manifestation. There are three patterns
of thisasymmetric relation. In aone-to-many relation,
one and the same concept is manifested with severa
words (synonymy and antonymy in natural language).
In a many-to-one relation, several concepts are
manifested with one and the same word (polysemy
and homonymy). In aone-to-none rel ation, a concept
that is not a pure thought has no words that
conventionally manifestitinalanguage. Thisrelation
Iscomparatively rarein natural languages.

Linguistic meanings are complex stochastic
conceptual structures that split into central and
peripheral semantic components. The intension of
meaning is the essential core of meaning that
comprises central semantic components; these
components are a stable structure formative and
obligatory for a certain class of referents. Intensions
of meaning are the basis for the processes of
categorization and naming. Different meanings are
di stinguished one from another and recogni zed through
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their intensions. Theintension of meaning isorganized
by a specification relation between semantic
components, e.g., theintens on of meaning of theword
agirl is ‘a female child’ where the semantic component
‘a child’ is specified by the semantic component
‘female’. The intension of meaning fixes the scope of
referents that can be named with alinguistic sign of
thisparticular meaning. The set of such referentsforms
the extension of meaning. Abstract meanings have
broad scopes of extension, while specific meanings
arerestricted in their extensions.

The intension of meaning implies presence or
absence of other semantic componentsin the structure
of linguistic meaning. These peripheral semantic
components form the implication of meaning [4, p.
105-109]. The implication of meaning can be strict,
highly probable, weak, and negative. Semantic
components whose implication is strict and highly
probable find themselves close to the intension of
meaning. They are most probable associates of
intensional semantic componentsand are often part of
lexicographical entries. At the sametime, they remain
outside the intension of meaning as long as their
absence, with agreater or lesser degree of probability,
doesnot excludeareferent fromtheclassit isincluded
into by virtue of itsname. Weak implicationisfreeand
covers arather broad range of semantic components
whose compatibility with the intension of meaning is
equally probable or improbable as far as different
grounds for categorization are concerned. Finally,
implication of semantic components can beimprobable
or impossible. These semantic components form the
negative implication, or negimplication, of meaning.
Knowledge of language presupposes knowledge of
both what is probable and what is improbable for
referents that are included into a particular class by
virtue of their names. The negimplication of meaning
isthe negativeinformation potential of alinguisticsign.
For exampl e, the negimplication of meaning of theword
ariver includes the semantic component ‘capable of
being ignited’ as long as the characteristics of]
inflammability isimpossiblefor rivers.

Whereas the intension of meaning results from
constructivization of reality and is a deterministic
abstraction from the infinity of referents and their
relations, the implication of meaning reflects the
probable, indetermini tic nature of theworld. Eachword
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of a language carries therefore information that is
composed of an obligatory and invariant semantic core
and of an optional and variable periphery. Periphera
semantic components are often culture-specific; they
can be true, false and insecure or stereotypical. The
periphery of linguistic meaning is aways an open
structure of aninfinite number of semantic components.
The level of generalization for this structure is
determined by particular research objectives.

Linguistic meanings are not conceptual structures
alone but conceptualizations [8, p. 467]. This means
that linguistic meanings are mental construals where
both conceptual structures and cognitive operations
applied to these structures are important. Information
construals in the human mind are shaped by the
cognitive operations of specification, perspectivization,
focusing, and prominence [13]. Different cognitive
operations on one and the same conceptual structure
produce different mental construals[2]. For example,
an aunt and a relative; The hill gently rises from the
bank of the river and The hill gently falls to the
bank of the river; John sold the vase to Bill and
Bill bought the vase from John; John broke the vase,
The vase was broken by John and There is the vase
that John broke. In aconstrual, information perceived
by the brain is arranged in a particular fashion
determined by attention patterns; some information
fragments get into the focus and thus become
prominent and specific whilethe othersremain hidden
and, if necessary, haveto beinferred. Information about
theinterpreter and hislocationin space, e.g., isinferred
from The forest is getting thicker [13].

Mental construals are representations of the
experientia worldin the human mind that areinherently
partial as long as they are not exact replicas of this
world but, rather, ‘ways of seeing’ it [8, p. 467]. These
representati ons are subjectiveimages, interpretations,
and models of the reality but not the objective reality
itself. Mental construals are not entirely arbitrary,
however. They preservetheir identity, whichiscrucial
for cognition and communication. Individual whimin
construing theworld through language isrestrained by
intensions of respective linguistic meanings. It is
intensions that ‘anchor’ mental construals and make
them recognizable.

Flexible, diffuse and indeterminate semantics of
linguistic signsinduces and explains the soft character

of natural language as compared to therigid languages
of logic, programming and science. In natural language,
the manifest is not (perfectly) complete and true. The
manifest isoften amisleading distraction fromthetrue,
and it this hidden meaning that is most capacious and
extensive because it is combined with something else
that is soft, elusive and difficult to capture. These soft
senses, not meanings, haveto berendered inatrandation
fromonenaturd languageinto ancther, whichisadifficult
task even for human trandators. Senses are naturally
most difficult for computation. If |1 can appeal to an
analogy to psychoanalysis, computing senses is like
interpreting dreams. In adream, the explicit content is
oppositeto theimplicit message, and it is this message
that is actually the meaning and interpretation of this
dream; thereis no accessto theimplicit message except
through the explicit content. For an expert in artificial
intelligence, teaching a machine to process natural
language is the same as teaching a patient to interpret
dreams for a psychoanalytic. In such a context, the
machine and the patient should be provided with
knowledge of both the manifest but miseading and the
implicit but solely true.

There is, presumably, a cross-linguistic variation
between natural |anguageswith respect to thisproperty
of semantic softness. This might be represented as a
graded scale that ranges from very soft languages
through more or less soft languages to languages that
arenot so soft. Distribution of languagesaongthisscale
might bedetermined by their typologica and genedlogica
features and also by major events in the history of
respective linguistic communities. ‘Information’
languages are more formulaic and algorithmic;
‘periphrastic’ languages are imaginative and given to
ambiguity, verbiage and cultural riches. Historical
influence upon languagesislong and frequent warswith
their casern discipline and verbal frugality, ideological
elaborationthrough religiousor politica ingtitutions, etc.
‘Information’ languages whose fabric is primarily
meanings, not senses, lend themselves to computation
more readily than ‘periphrastic’ ones. It appears that in
themodern ever globalized world, the humanity isfacing
a growing necessity for a universal ‘information’
languagethat will be acondensation of meaningsaone;
absence of senses will make this language safe,
transparent and indifferent to national and cultural
variation. Thislanguage, by virtue of itsneutrality and
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rigidness, might boost globalization, technologies and
human-computer i nteraction.

4. Conclusion

In this paper, | have investigated from a cognitive
linguistic perspective therel ation of emotions, emotion
concepts and emotion names in first-person verbal
report on emotion experience. Objectification of the
mind through languageisthe prerequisite and hallmark
of human existence asthat of aspecies. ManisHomo
sapiens and at the same time Homo symbolicum (in
E. Cassirer’s terms) and Homo loquens (in J.G. Herder
and J.F. Blumenbach’s terms). These names emphasize
that humans are the only species able to create signs,
to represent theworld through signs, and to mani pul ate
signs. With the help of signs, humanshold theworldin
their possession, and language along with myth, art,
and religion isthe instrument of this representational
occupation. Linguistic signs show the world that is
linguistically possessed by humans and also
demonstratein what particular way thisworld hasbeen
taken hold of. In representing the world through
language, humans create and use linguistic signs for
cognitive, communicative and someother, for example,
aesthetic, purposes that generally correspond to the
functions performed by language. Creating alinguistic
sign employs the onomasiological ‘meaning — form’
perspective which istaken in acommunicative act by
the speaker. Interpreting alinguistic sign employsthe
semasiological ‘form — meaning’ perspective which
Is taken in acommunicative act by the listener.

First-person verbal report on emotion experience
rests on the onomasiological relation. A particular
emotion emerges into an emoter’s mind through
awareness and gets into attention focus. The emoter’s
mind construes this emotion; this subjective construal
isfragmentary and deviant inrelation to theimmediate
emotion experience and is shaped by the inborn
architecture of the emoter’s mind, by her cultural and
social background, and by her individual vantage that
can also be context-bound. As a result, the emoter’s
concept of her emotion is only a derivative from all
perceptiveinformation availableto her in thisemotion
episode. In order to describe her emotion experience,
she has to choose emotion names available in the
language she speaks and known to her. Meanings of
these names are information construals derived from
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respective emotion concepts. On the other --
semasiological -- hand, the listener unfolds the emoter’s
words in the opposite direction. The power of first-
person verbal report in capturing emotion experience
departs, therefore, fromitsidealization, and emotion
names with their meanings and forms capture only
fragments of emotion concepts that these names
encode and activate. Emotion concepts, in their turn,
are subjective images of respective emotions whose
immediacy is no longer the case. Emotion names are
therefore metonymical units that represent emotion
experience through its selected and most prominent
features only. This disallows comprehensive verbal
reportability of emotion experiencewith emotion names.

My investigation confirmsthat emotion experience
can not be comprehended and communicated literally
as long as literal emotion names expose emotion
experience through its selected and most prominent
features only and there is, consequently, no
comprehensive and exhaustivereport on the experience
with these names. My investigation allows an
assumption that qualitative aspects of emotion
experience depend for their understanding and naming
primarily on conceptual metaphor and its linguistic
manifestations. In linewith thisassumption, the current
paper is intended as part of a larger-scale research
andinprospect isto befollowed by two sister papers.
One of these will address metaphor. It is metaphor
that, by virtue of peculiaritiesof its nature, compensates
for theineffability of emotion experience. Thefollow-
up paper will show from a cognitive linguistic
perspective that metaphor increasesfirst-person verbal
report on emotion experience in its extent and scope.
Metaphor conceives of particular aspects of emotion
experience through their associations to concepts
whose structure is immediate and well-delineated.
Emotion concepts acquiretheir structure only with the
help of metaphor. At the same time, because of
subjectivity, selectiveness and fragmentariness of
concept integration mechanisms metaphor will
presumably not annul the ineffability of emotion
experience and there will be aspectsin thisexperience
that remain beyond description. The other follow-up
paper will consider my current assumption that
whereas conventional metaphor may be the only way
to highlight emotion experiences and make them
coherent, creative metaphor exposes most recalcitrant
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aspects of these experienceselusive from conventional
metaphorical descriptions, let alone from literal non-
metaphorical ones. And it isultimately metaphor inits
interrelation with the notion of creativity that | have
the purpose to explore on alarger scale.
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YIAK811.111-112:81°371

ICTOPUYHI TPAHC®OPMALII KOHIEINTY KPACA,
BEPBAJII3OBAHOI'O JEKCUUYHUMMU 3ACOBAMMU
AHIVIIMCBKOI MOBHA

E.B. /loszanwk (Xapkis)

VY crarti BusBieHo 3MicToBui MiHiMyM KoHlenTy KPACA, #0oro CHHKpeTHYHY PUPOAY, Ta OKPECICHO iHBapiaHTHY
CTPYKTYPY CEMaHTHYHOTO IPOCTOPY iMEHI KOHLIETITY. BCTaHOBJIEHO iCTOPUYHY HOCIiAOBHICTH MOSIBM HOMiHALII KOHLENTY
KPACA Ta BapiroBaHHS HOr0 CEMaHTUYHOTO POCTOPY Ta JIEKCEM — iX CHHOHIMIB, TpaHcopMaii HiHHICHOrO KOMIIOHEHTa
X 3HAYEHb B OKPEMI iCTOpUYHI Iepiou Ta AiaXpOHIYHI 3MiHHU Y TPAKTYBaHHI KOHIIETITY MPOTSATOM OCTaHHIX CEMHU CTOJIITh,
10 BiAMOBIJAIOTh €BOJIIOLT 32 TUIIOM KJIaJOTCHE3Y.

Kuio4oBi cj10Ba: miaxpoHiYHI 3MiHH, €TUMOJIOTYHHH MIap, 3MICTOBAN MiHIMYM, 1M’ KOHIIETITY, KJIaJ0TeHe3, KOHIIETIT
KPACA, cHHOHIMH.

Hosraniok J.B. Ucropuueckue Tpancgopmamun koHuenta KPACOTA, Bep0aIn30BaHHOT0 JTeKCUYeCKHUMU CpecTBa-
MU AHIVIMICKOTO s13bIKa. B cTathe BIsABIICH coAep kaTenbHbI MUHIMYM KoHIlenTa KPACOTA, ero cuHKpeTHIeCKas pu-
pona, v onpejieicHa HHBapUAHTHAS CTPYKTYpPa CEMaHTHUECKOTO ITPOCTPAHCTBA UMEHHU KOHIIENTA. YCTaHOBIEHA UCTOPH-
yecKas MoCJeI0BaTeIbHOCTh nosiBiieHus HomuHaui konrenta KPACOTA u BappUpOBaHUE €r0 CEMAaHTUYECKOTO MPO-
CTPaHCTBa, TpaHCHOPMAITUH IIEHHOCTHOTO KOMIIOHEHTA 3HAUYCHUH B OTACIIbHBIC HCTOPUICCKHUE IIEPHUOJIBI M JHAXPOHHYEC-
KUE U3MEHEHUS B TPAKTOBKE KOHIIENITA B TCUCHUE MOCIEIHUX CEMH BEKOB, KOTOPHIE COOTBETCTBYIOT IBOJIOLMH IO TUITY
KJ1aJ0TeHe3a.

KuroueBsle cjioBa: muaxpoHnYecKue naMeHeHws, nMs koHrenta, kounent KPACOTA, knagoreHe3, CHHOHUMBI, COZIEp-
YKaTENBbHBIA MUHAMYM, STUMOJIOTMYECKHUH 1Iap.

Dovhaniuk E.V. Historictransfor mationsof theconcept BEAUTY verbalized in the English language. Thearticle
singles out the content minimum of BEAUTY, the concept’s syncretic nature and the structure of the semantic space of the
concept’s name. The article establishes the historical laws governing the appearance of the BEAUTY concept’s nominations
and its semantic variations, the change of their axiol ogical meaning in different historical periods and diachronic changes

in the interpretation of the concept over the last seven centuries, namely, it’s evolution of cladogenetic type.
K ey wor ds: cladogenetic evolution, concept of BEAUTY, content minimum, diachronic changes, etymological layer,

name of concept, synonyms.

O0’eXTOM HAIIOro JOCHIKEHHSA € MEHTAJIbHI
ysasieHHs mpo KPACY, mekciaHO BT1ICH] B aHITIHCHKI T
MOBi, a TpEeIMETOM — ICTOpUYHE BapifOBaHHS I1bO-
TO KOHIIETITY, peali30BaHOI0 JIGKCHYHUMHU 3aC00aMu
anniiceKoi MoBH poTsiroM XIV-XXIct. MeTa pos-
BIJIKH TOJISITa€ y BUSIBIICHH]I TEH ICHI1 M Bap1FOBAHHS KOH-
LENTY B JIaXpOHIii, 11 4OTO BUPILTYIOTHCS 3aBJaHHS
NOOYZIOBH CTPYKTYPH CEMaHTHYHOTO TPOCTOPY KOH-
nenty KPACA, BcTaHOBIIGHHS 1CTOPUYHOT TIOCIIII0B-
HoCTi HOMiHaIi#i koHuenty KPACA, okpecienHi Ha-
IpsMIB BapilOBaHHsI LIIHHICHOTO Ta 00pa3HOro CKJIajl-
HUKIB KOHIIENTY. AKTyaJdbHICTh pOOOTH 3yMOBIIE-
Ha IT1IBUIIICHUM 1HTEPECOM JIOCITITHUKIB JJO BUBYCHHS
YHIBEpPCAJIbHUX ECTETUYHUX YSIBJICHB Ta IX ICTOPUYHOL

© Jlosranwok E.B., 2017

IMHAMIKH 3a TaHuMH MOBH i MoBITeHH. Konment KPA-
CA € onHuUM 3 BH3HAYaJbHUX KOHIIENTIB €CTECTHKH,
110 0COOJTMBO Yy TIIMBA JI0 KYJIETYPHO-1CTOPUYHHX 3MiH.

Sk 3a3nauvae [.C. llleBueHKO, «BUXITHUM TPUH-
IIUTIOM ICTOPUYHOT KOHIIENITOJIOTI{ € HasIBHICTh MOBHO
00’ €KTUBOBAHOTO JIIaXPOHIYHOT'O BAP1IOBAHHS TIOHSTh,
SIKE Ma€ He130MOP(QH1 OMOCePEKOBaHI 3B’ SI3KH 3 PO3-
BHUTKOM JIFOJTUHU, TUITIB MUCJICHHS, CYCITTLCTBay [ 16,
c. 83]. Konuent KkyapTypu € OCHOBHUM KOMIIOHEHTOM
KyJIBTypH Y MEHTAIILHOMY CBIT1 JIFOJMHHY; BiH TTyMa-
YUTHCA SIK «3TYCTOK KYJIBTYPH y CBIZIOMOCTI JTFOTUHH,
T€ Y BUIVIS/A1 YOTO KYJBTypa BXOAUTHh Y MEHTAIBHUI
cBiT monunm» [ 12, ¢. 40]. KynerypHi KOHIIENTH BUCTY-
HArOTh B AIKOCTI OCHOBHUX OJJMHUIIG [IIHHICHOI KOHIIETI-
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Tocepu, MO OpraHi3yloTh 1 HAPaABISIOTH CaMO-
CB1JIOMICTh HapoJy B IMPOIECI TYXOBHOTO OCBOEHHS
cBity [10]. 3a kpuTepieM HIHHICHOTO 3MICTY KOHIIETIT
KPACA € KOHIIENTOM €CTETUKH, OTHIEIO 13 Hali1aBHi-
[IMX MEHTATBHUX OIMHUIH KOHIIENTYaIbHOT KAPTUHU
cBity [3, c. 52].

J10 CTPYKTYpH JTHTBOKYJIBTYPHOTO KOHIIENITY BXO-
NSITh IIIHHICHA, TIOHATTEBA 1 00pa3Ha ckinaosi [4]. [1o-
HSATTEBUHN €JIEMEHT (DOPMYETHCS 3a JOTIOMOT 010 «(ak-
TyaJIbHOI 1H(OpMAIIii PO peanbHUI 200 ySABHUI 00 €KT,
sKa CIyTy€ OCHOBOIO IS YTBOPEHHSI KOHIIETITY, 1, Ha
BIJIMIHY B1JI IHIITMX €JIEMEHTIB KOHIICTITY, 3aBKI1 ped-
JEKTyeThCs HOocleM KynpTypu» [11, c. 13]. 3’scyBan-
HsI ICTOPUYHOTO BapitOBaHHS KOHIIENITY KYJIBTYPH JIOT-
19HO PO3MOYATH 3 PO3KPUTTS TPHOX IIIAPiBY» KOHIIETI-
Ty, HaBeneHux F0.C. CtemanoBuM y HOTo TEOPii KyIIb-
TypH: 1) OCHOBHA aKTyaJbHa O3HAKa, BiJOMa KOXKHO-
My HOCI€B1 KYJIBTYPH 1 3HaYUMa ISl HHOTO; 2) 1o/at-
KOBa, 200 KiIbKa JOAATKOBUX MACHBHHUX O3HAK, aKTy-
allbHUX JJISS OKPEMHUX T'pPyIN HOCIIB KYJIbTYpH;
3) BHyTpilIHA (popMa KOHLIENTY, 10 HE YCBIIOMITIOETh-
Cs1 B IOBCAK/IEHHOMY UTTI, BIJOMa Jiu1ie GpaxiBIsiM,
aJie BU3HAYa€ 30BHINIHIO, 3HAKOBY ()OpMY BUPAKECHHS
KOHLIeNTIB [12, c. 41-42].

Hame nocnimxenns konuenty KPACA B anrmiii-
CHKOMY aHTJIOMOBHOMY NPOCTOPi 0a3yeThCsl Ha BUB-
YCHHI €TUMOJIOTI1 CJ1iB — HOMiHAHTIB KOHIIEIITY, YHi Ce-
MaHTHYHI O3HAKH JO3BOJISTIOTH TIIHOIIIE 3pO3yMITH HOTO
[IPUPOLY. PO3KpUTTA MpeIKOHLIENTYaIbHOI OCHOBH KOH-
[eNTy nependadyae BUBUCHHS «Oe3MocepeHbo1 MCU-
X19HOI TAaHOCTI, 10 CATAE KOPIHHAM KYJIBTOBOTO MHUC-
JICHHS 1 1I1e HEe OIpeIMEeUeHe CIIOBOMY» [7, c. 26], eTH-
MOJIOT1YHOT'O IIapy KOHIIETITY 1 BUSIBJICHHS! BHYTPIIII-
HBO1 )OPMH YKJIaIEHOTO B KOHIICTITI CJIOBA, B HAILIOMY
Bunaaky — jekcemu beautiful (adj.), mo € imeHem
TOCIT1IPKYBaHOTO KOHIICTITY.

[TonsTTs BHYTpiIHBOI (popMH BimoOpakae 0Opasu
Ta 171€1, 1110 JIe’)KaTh B OCHOBI HOMIHAIIIT, 1 3a71a€ CIIOCO-
Ou MOOYI0BM HOMIHOBAHHX CJIOBOM KOHIIETITIB, BiJ100-
paskarouu NeBHI IICUXOIIHIBAJIbHI peajbHOCTI [ 5, ¢. 2].
«BryTpimHs popmay Mae pi3HI TIIyMadyeHHs B poOo-
Tax OKPEeMHX JIIHTBICTIB. Y Hamrii poboTi, Ciaigom
3a 0.0. [ToTebHero, Mg BHYTPIIIHBEOIO (OPMOIO PO-
3yMiEMO HalONM>Kye €TUMOJIOTIYHE 3HAYEHHSI CJIOBA,
TOM cI10Ci0, SIKMM BHpaxaeThes 3MicT [8, ¢. 175]. Came
BHYTpIlIHS (hopMa HEPO3PUBHO OB’ sI3aHA 3 OTO €TH-
MOHOM.
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OCKIJIbKH PEKOHCTPYKIIiSl €TUMOJIOTIYHOTO IIapy
KOHIIETITY TIepeidadac «3BEpHEHHSI 10 TPYIIH CITiB, MO-
THUBOBAHUX 1 B3a€EMHO CTPYKTYPOBAaHUX TI€IO raly33t0
3HaHb, sIKa iX 00’ eHyex [9, ¢. 124], B y3araibHEHOMY
BUTNISA1 eTuMonoris imeHi koHuenty KPACA
B CyYacHiW aHTIIMCHKIN MOBI MOAaHa JEKCEMOIO
beautiful (adj.) (1.1) Ta i cuHOHIMaMHu: JIeKCEMaMu
appealing (1.2), attractive (1.3), charming (1.4),
delightful (1.5), exquisite (1.6), gorgeous (1.7), fair
(1.8), graceful (1.9), handsome (1.10), lovely (1.11),
magnificent (1.12), pleasing (1.13), pretty (1.14),
wonderful (1.15).

VY3aranbHeHHS JIEKCUKOTpadidyHUX BiOMOCTEMH
TI03BOJISIE IPEICTABUTH €TUMOJIOTTYHUHN 1ITap KOHIIETI-
Ty KPACA sk MHO)XMHHICTh 3Ha4€Hb, 110 BIAMOBI1a-
10Th KanokaraTiiaum BiactuBocTaM KPACU — mo-
€THAHHSI €CTETHYHUX, ETUYIHHX, PO3YMOBHX IIIHHOCTEH:

(1.1) «kpacuBuii, TpUEMHHUIY», BiJ JATHHCHKOTO
npukMeTHHKA bel|US < «MUITOBHIHUI, XOPOIIHUii», CTa-
podpanity3bkoro biauté, «kpaca, CIIOKyca» MpOTO-
1HIOEBPOTIEHCHKOTO KOpeHs jieciioBa -deu «moka3sy-
BaTH MPUXWIBHICTb, IIIAHYBATH», CTAPOAHTIIIHCHKOTO
wlite;

(1.2) «toit, mo mpoOymKye a0 BUKITUKAE iHTEpEC,
O0a)xaHHs, IIKaBICTh» BiJl CEPEHbOAHTIINCHKOTO
a(p)pelen < crapodpanirysskoro a(p)peler < na-
TUHCBKOTO appellgre «roBOPUTH, 3BEPTATUCS;

(1.3) «mornmuHAar04Hit» Bi cepenHbO(PPaHITy3bKOTO
attractif (14c.), Big attrahere, sHaueHHs «MarOTh
SKICTh MPUTATYBaHHS o4yel abo IHTEpecy e
3 1580; 3HaueHHS «IpPUEMHUIL, TOH, M0 MPOOYIKYE
Oaxxanus» 3 1600;

(1.4) «Toii, IO BUKOPUCTOBYE MariuHe 3aKJIMHAaH-
Hs» Bia crapodpaHiry3pkoro charmer «3asapyBati,
11100 3amOBHUTH (KOTOCH) Oa)KaHHSAM (YOTOCH)»;

(1.5) «roi, 110 1a€ BeNMKE 33J0OBOJICHHS Y1 HACO-
JIO/y; BEJIBMH TIPUEMHUI» BiJ CTapopaHIly3bKOTrO
delit ta delitier, «3agoBoJyieHHs, CeKCyallbHE OaXKaH-
Hs» Bija JatuHChbKoro delectare «gapysaru, mapyBa-
TH HACOJIOAY»;

(1.6) «BuTOHUEHNUH, BiAOIpHUII» BiJl TATUHCHKOTO
«exquisitus» «Bubip, CyMITIHHO BifiOpaHuii»;

(1.7) «aynoBwuii, epeKTHUIL, MUIITHO MTPUKPAILICHHI
BiJ cTrapodpaHily3bKoro gorgias «eneraHTHui, MOI-
HUIDY,

(1.8) «npueMHU ouam» Bifl CTAPOAHTIIHCHKOTO
feeger «npuemMHU# 171 30py» (ocoba abo pucu Tina,
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00’€KTH, MICIIS 1 T.JI.); «KPACHUBUM, MPUBAOIUBHIN;
TaKOXX B MI3HBOCTAPOAHIIIIUCHKIA «MOPAJIIBHUID Bij
Proto-Germanic *fagraz (rakoxx Old Saxon fagar,
Old Norse fagr, Swedish fager, Old High German
fagar «kpacuswuii», Gothic fagrs «3mopoBwuii»), Bix
MPOTOIHI0EBPOIIEHCHKOTO JiecioBa *pek- «podoutu
TapHUM;

(1.9) «nanoBHeHM (60X)ECTBEHHOIO) Oiaromat-
Tio» Big grace (n.) + -ful, Takox «mpuemumii, conon-
KUiD». 3HAYEHHS «TOH, 1[0 Ma€ MPUEMHUMU 1 TPUBAO-
JIMBUMMU SIKOCTSIMUY 3 1580;

(1.10) «toi, 0 Ma€e TOHKY GopMy, TapHUH, IpHU-
eMHHMI 17151 ouein» Big handsom (hand (n.) + -some)
HaOyB 3HAUEHHS «IIpUEMHUHN ouam» 3 1580;

(1.11) «xpacuBuii, rapHUI» BiJl CTAPOAHITIHCHKOTO
luflic «wrackaBuii, mooOmsramii» (love (n.) + -ly) (1).
3HAYCHHS «MIJTUH 332 paXyHOK KpacH, IPUBaOINBUI
3’ sisusiocs y 1300 pori;

(1.12) «aymoBuii» Big cTapodpaHIy3bKOTO
magnificent, Bix natuncskoro magnificentior ra
magnifi CUS «BemK A, i THECEHUIA, OJIarOPOTHHUIA, TTPO-
CIIABJICHHIN;

(1.13) «apuemuuii» Big aieciosa please. 3HaucH-
Hs «JIaBaTH HACOJIOy» B aHTMHCBHKIN MOBi 3 14 cT.
Bin crapodpaniry3skoro plaisir «3a10BoabHATH, 1a-
pyBatu Hacojoay» (11c., cydacHe ¢paHity3bke plaire,
ynst popMa, MOXKIIMBO, € aHayorieto faire), Bix na-
TUHCHKOTO Placere «OyTu NpuitHATHHM, IT0J00aTuCs,
OyTH «CXBaJICHMM», CIIOpiTHEHMI 3 placare «3acro-
KOFOBAaTH, BraMoByBaTn» (Takox: Spanish placer, Italian
piacere), Bin nportoinnoeBpomneiicbkoro *plak-e- «oytn
CIIOKIHHUMY, B1J] OHATTS «CHOKIMHUMN, SIK BOJA)» BiJ
kopens *plak- (1) «OyTH MmI0CKHUMY;

(1.14) «vmunoBuAHUN, MUIIUID BiJ CTApOAHTIIIN-
cbkoro preettig (\West Saxon), pretti (Kentish), * prettig
(Mercian) «xuTpwii, MACTEPHUIA, TT1ACTYITHHN, IPOHHK-
JTUBUWY, BII preett, * Prett «xXuTpicth, peMecioy, Bij
Proto-Germanic *pratt- (takoxx Old Norse prettr
«XHTPICTBY, Prettug «xurpuidy; Frisian pret, Middle
Dutch perte, Dutch pret «xutpicThb, IIyTKa, TPIOKY,
Dutch prettig «cioptuBHHiA, Becenuii», Flemish pertig
«OKBaBUH, PO3YMHHMI1 ). 3B’ SI30K M1 3HAaUEHHSIMU CJIiB
CTapOAaHIIINCHKOI Ta CepeAHhOAHTIIIMCHKOT MOBH J10-
BOJIUTH, 110 3Ha4eHHs 3MmicTtuiocsa y 1400 p. Ha
«MYXKHIH, 100JIeCHUI», Ta Mi3HilIe (Yepe3 «IIpuBad-
JIMBHIA, TAPHO 3pOOJICHUIT» ), HA «TAPHUID», «TOCTATHHO
KpacuBui» (mid-15c.);

(1.15) «1MBOBMKHUI BiJl MI3HBOCTAPOAHTIIHCHKO-
ro wunderfoll; (wonder (n.) + -ful), Bix crapoanriiii-
cpkoro wundrian «3axoruiroBaTH; 3pOOUTH YYJI0,
30utpmMTIY, poauaHe 3 Dutch wonderen, Old High
German wuntaron, German wundern [20].

3riIHO 3 JaHWUMH JICKCUKOJIOTII, JIekcemMa beauty
(-ful) i3 cemamu «puBaOIMBHI, YapiBHUIA, TOH, IO
HaJ1a€ 3aI0BOJICHHS BiJ1 criorisiianas (having qualities
of beauty, exciting aesthetic pleasure), «Toii, mo Mae
SIKOCTI, SIK1 JAIOTh TOCTPY HACOJIOAY 1HIIUM OpraHam
MOYYTTIB (HAMPUKIIAM, CIyXy), a00 sKi 3a4apOBYIOTh
IHTEJIEKTYaJTbHUMU 200 MOPAJIbHUMH 310HOCTAMM»
(«delighting the senses or mind») yBIHIIUTH O CJIOBHU-
KOBOT'O CKJIaTy aHTITichkoi MOBH B 1275 p. Ta 1340 p.
BianoBiaHo. Hampukinii XIV cT. y ckiaji JIeKCUYHOTO
3Ha4deHHs beautiful 3adikcoBaHe HOBE 3HAYCHHS «Kpa-
cuBa XiHKay («a beautiful womany), a3 1667 p. 3’sBu-
JI0Cs 3HaYEHHS «IIepeBakHa Mojia ab0 CTaHAapT Kpa-
CHUBOTO». 3arajoM, €TUMOJIOTIYHHI MIap KOHIENTY
KPACA oxoruitoe 3HaYeHHS: «Kpacay, «4apiBHICTHY,
«MOpaJIbHa JIOCKOHAIIICThY, «IIPUBAOIMBICTEY 3 OJJHO-
0 OOKY, «IOBEPILEHICTHY, «MOJIENbY, «3pa30K», 3 IHIIIO-
ro. Lle 3acBiguye BiANOBIIHICTH YSBICHHS aHIJIIHIIIB
npo KPACY ecteTruHii KOHIIENIIIT KaJloKararii, 1o BH-
xonuTh 3 HeBi emHocTi KPACU Big nobporo u kopuc-
Horo, T00T0 Tpaktye KPACY sK €IHICTH 30BHINIHIX
1 BHYTpIIIHIX (MOpPAJIEHUX) SIKOCTEH, CHHTE3 €CTETHY-
HUX 1 eTHYHHUX TO3UTUBHUX puc [ 1, c. 10].

BusBieHU# €TUMONOTIYHHI IIAp OXOIUTIOE SIK
eTUYHI, TaK i ecreTruHi 3HaueHHs beautiful 1 BxonuTs
y 3MictoBHHM MiHIMyM KoHIIeNTY KPACA. Bin € «oc-
HOBOIO TSl (HOPMYBAHHSI CTEPEOTUITHOTO CTIPUNHST-
Ts» [6, c. 65] KPACU B aHTJIOMOBHIM KapTHHI CBITY
1 BU3HAYa€ CTPYKTYPY CEMAaHTHYHOTO ITPOCTOPY, KK
3a/1a€ThCA IMEHEM aHaJI130BaHOTO KOHIIEITY.

3a HaIMMU JaHWMH, B ICTOPUYHIN NEPCIIEKTHUBI
MOsIBa HOBUX JIEKCEM-CHHOHIMI1B Ha ro3HadeHHs1 KPA -
CH B aHMIIMCHKIM MOBI BifoOpakae MaHyO4e y TeB-
HUH ICTOPUYHUH TIEPi0/1 BUTITYMAadeHHS IIbOTO TOHST-
1. Lle 3acBiquytoTh 1aT nepuioi ¢ikcaiii CHHOHIMIB
cioBuukami [ 19]: fair —before 900, comely —c. 1200,
wonderful — late 13 c., charming — ¢. 1300, lovely —
c. 1300, pleasing — early 14 c., delightful — c. 1400,
handsome — c¢. 1400, exquisite — early 15 c.,
appealing — mid-15c., graceful — mid 15 c.,
magnificent — mid 15 c., pretty — mid 15 c., gorgeous—
1500 c., attractive — 1580, appealing — 1590s.
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dikcamis nekcemu beauty nanpukinmi XII ct. nae
MT17ICTaBY JUUIsl IPUITYLIEHHS PO 1ICHYBAHHS JIEKCEM, SIK1
cepel IHIIMX CMHOHIMIB BUCTYHAIH BJIACHE IMEHEM
koHienty KPACA 1o 1iporo repiofy. 3a JaHUMU CIIOB-
HukiB [20], Hominaniro KPACU B 1ieit nepion 3aiiicHIO-
I0Th CTapOaHIITiHChKI Iekcemu WIite y 3HaueHHI
«brightness, beauty, splendor»; cymlic (cyuacue
comely) y 3nauenni «lovely, splendid, finely made»;
feeger (cyuacue fair) y smadenni «beautiful, morally
goody, Ta 1H., 110 BIATIOBIAA€ XPUCTUIHCHKOMY PO3Y-
MIHHIO Kpacu B aHTJIOMOBHOMY JIUCKYPCi TOTO Yacy.

PexoncrpyiioBaHa 3a JiekCUKOTpaQp1YHUMHU JaHUMU
[20] BayTpintHs hopma aekcem cymliciwlitemicturs,
B1/IITOB1IHO, 3HAYEHHS:

- «KpacUBHUH, BPOIJIMBHI», Bl CTAPOAHTITIMCHKOTO
cymlic y 3nauenHi «lovely, splendid, finely madey, Bix
cyme «exquisite, glorious, delicatey, Big 3anmamHorep-
MaHchKoro *kumi- «delicate, feeble», 10 sikoro Taxkox
CXOJIMTH CTapOIaBHHOBEPXHBOHITIMEIbKe ChUMO «with
difficulty» , chumig «weak, delicate» Ta Himerbke Kaum
«hardly, scarcely»). Takoxx MOXxJIMBUI 3B 530K 3 ce-
penuboanriiicekum bicumelic (c. 1200) «suitable,
exquisitey, B IpSMOMY CEHCI «TOM, 110 macye» (Top.:
3HAUEHHS «8uulykaunuil, enecanmuuiiy) [20];

- «ONMUCKYUnH, BEIMYHUM, MUITHUHN, KpaCUBUI B1JT
CTapOaHDITIHCHKOTO WIaNC «BeTMYHUH, TPEKPACHHID»
WIenc «ropaicTh, 3apo3yMiJIiCTh» (CepeIHbOAHIITIN-
ceke WIonk); wlite «sickpaBicts, kpaca, Omrck», Wlitig
«IIPOMEHUCTHH, (HI3UIHO KpacuBHI» (CEpPEeTHBOAHT-
niticeke WHiti) [20].

[MpoBimaumu o3Hakamu cymlic, wlite e «kpacuBui,
OCKUJIbKH CJIABETHUI», «OJIarOpoTHUI», «I00JECHUID.
L1i 3HauenHst moB’s13y10Th KoHenT KPACA 3 koH1ern-
tamu CBITJIO, BJIMCK, CJIABA, BOI" y ToroyacHiii
peniriitHii kaptuni cBity (gam —KC), mo 06’ eaHan1
03HaKaMH «KPAaCHUBHH Y Bipi, 00KECTBCHHHIM, CBITIIUH,
SICKpaBUH, OJIMCKyuuit». BoHU € mArpyHTSIM ecTeTH-
k1 ertoxu CepeTHbOBIYYSL, IO BU3HAYAETHCS KYIIBTYP-
HOto AoMiHaHTOI: CJIABA — miis «repoiuHoi» Kap-
TuHU cBity, BIPA — muist «peniriitnoi» [2].

[IpoanamnizoBanmii MaTepial Ja€ MiCTaBU 3pO0OH-
TH BUCHOBOK ITPO T€, 1110 BHYTPIIIHIO (POpMy HOMIHAITI I
KPACH ckiiafaroTh 3HAUEHHS: «Kpacay, «MopajibHa
TOCKOHATICThY, «IPUBAOIMBICTHY 1 MOTUBOBaH1 HUMHU
«OIHCK», «CSUBOY, «I0BEPIIECHICThY, 1[0 NOEJHYIOTh
SK €TUYHY, TaK 1 ecTeTHuHy omiHku. [lomiOHa imes
KpacH SIK 30BHIITHHO1 O3HAKH 1/1€aJIbHOTO 3MICTY 3Y-
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CTpivaeThes mme y [omepa: repoi, 1o BoJIoIi€ 30BHIIII-
HBOIO KPaCO¥0, TOBHHEH BOJIOJIITHA BHYTPIIITHLOFO J0C-
KOHAJICTIO [2, ¢.12].

VY 1izomy, 11e TOBOAUTH B3a€MOIIPOHUKHICTH TPHOX
cknanoBux KoHienty KPACA: moHSTTs, IHHOCTI, 00-
pasy, sIKi BUTJIyMauyloTbcs ofHe uepes 1Hie. Lle pos-
KpHBa€e CUHKpETUYHY Ipupony koHuenty: 3a I.C. [lles-
YEHKO, CHHKPETUYHHI THIT JTIHTBOKYJIETYPHHUX KOHIICTITIB
BU3HAUAETHCS K HEPO3PUBHA €JIHICTh MOHSATTEBOTO,
oOpa3Horo, IMIHHICHOTO CKJIaJHHKIB KoHIenty [15].
Orxe, xonuent KPACA saBise co0010 «CKIagHEe MEH-
TaJIBbHE YTBOPEHHS, IO Ma€ SKCIUIIIUTHI O3HAKH
«BHUIUMA 30BHINIHICTH; T€, HA 1[0 TPUEMHO TUBUTH-
csi» [2, ¢. 22]. BoqHoYac ibOMY KOHIIETITY PUTAMaHHI
o3Haku «KPACA bora / Xpucra, KPACA-MoryTHicTh
Boray, 1110 cBiIYUTH PO peNiriiHUN 3MICT KOHIIENTY,
nyxoBHe HanoBHeHHA NOHATTS KPACH, sike copmy-
BaJIOCS Y XPUCTUSHCHKOMY BUCHHI.

[Nomanpimii ICTOpPUIHUN PO3BUTOK OMOBJICHHX YSIB-
nenb mpo KPACY 3ymMOBJI€HO 3MiHOIO IIIHHICHOT CKJTa-
JIOBOi aHINIIMCHKOI KAPTUHU CBITY B XOJll COLIIAJIbHO-
KyJBTypHOTO PO3BUTKY. Tak, icTopudHe BapiroBaHHS
noHATTSE KPACA (3a JIeKCUKO-CEMaHTUYHUMHU JITaHU-
MH) CYTIPOBOJDKYETHCSI 3SMIHAMHU Y YaCTOTHOCTI OKpe-
MUX JIEKCEM-HOMIHAHTIB KOHIIETITY. 32 HAIIMMH ITiJ{pa-
XyHKaMu Ha 0a3i kopmyciB nanux [18; 19 Ta in.],
y TIeBHI MEep10AM KUTbKICHO TOMIHYIOTbH Pi3HI 3aCO0U
HOMIHAIlIT JOCIiIXKyBaHOTO KOHIENTY: comely,
delightful, glorious, graceful (XIV-XVI cr.),
brilliant, harmonious, splendid, (XVII — XIX ct.),
appealing, attractive, glamorous, seductive,
striking (XX—XXI cr.). Tak camo, Ha TIEpIIHIA IIaH
y KC pi3Hux niepioniB BUXOASTH Pi3HI aCHEKTH PO3Y-
minHs KPACH: y XIV — XVI c1. — yapiBHiCTb, Cclla-
BETHICTh, MOpalbHiCTh, Y XVII — XIX cT. — rapmo-
Hisl, BATOHYEHICTh 1 Y Ham 4yac — ¢i3u4Ha MpuBad-
JUBICTH, CEKCYaJbHICTh, TIIAMYPHICTh, €(EKTHICTh
(1HIT1 3HAYEHHSI TI0JIICEMAHTIB JOMIOMAararTh aneiio-
Batu g0 koHuenta KPACA 3acobamu metadop ta
METOHIMIN uYepe3 O3HaKM BUCOKOI SIKOCTI 00’€KTy
Ta MOro B31PIIEBOCTI: «B31pLIEBHID, «(BUCOKOT IKOCTI»,
«ETAJIOHY», «MOJICITBY).

[TocniioBHO NOPIBHIOWOYH BepOaii3allito KOHIENTY
KPACA cnovarky B repoiuHiii 1 pemiriiHiil KapTuHi
cBiTy CepenHbOBIUYSI, B KApTUHI CBITY enoxu Binpon-
KCHHS 1 KITACUIIM3MY 1, HAPEIIITI, B CYYaCHY €TIOXY, CTa€E
HAsBHUM TOW (akT, mo 3MiHWIAcA (QYHKIIS camoi
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KPACH. Slkmio B repoiuHiil moe3ii HOCIiKyBaHUI
KOHIIETIT OyB 3HAKOM J0OJIECT1 1 CJIaBH, B PEITIHHIN
BIH CBIUMTH MPO HASBHICTH / BIICYTHICTb BipH 1 HABIThH
npucytHocTi bora B monuHi [2]; B emoxy BigpomkeH-
Ha npoOymkyeTbes uytreBa KPACA, a nis kiacu-
[IU3MY BJIACTHBE MPAarHeHHs 0 CTPOTOCTI 1 rapMOHIi.
B cyuacHiii kyneTypi 06pa3 KPACH 3Ha4HO 3MiHUB-
Csl, a MOHATTEBUN KOMIIOHEHT BCE YACTIIIIE BUPAXKAETh-
Csl CIIOBOM «IJIaMyp», X04a 3Ha4eHHs HOro HEOJHO-
3HayHe» [13]. Taka 6araTo3HaYHICTH PO3YMIHHS 11HO-
'O KOHIIETITY IPU3BOIUTH 10 MOKJIMBOCTI MaHIITyJTIO-
BaHHA MOHATTIM KPACHU gk omHuM 3 HalBaKJIHBI-
IIMX OPIEHTUPIB CB1IOMOCTI B Cy4aCHOMY CYCIILIIBCTBI,
ko oopaszamu KPACHU craroTh 00’€KTH MacoBof,
4acTO HU3BKOTIPOOHOI KYJIBTYPH, IO TPAKTYIOTHCS
qepe3 MOHATTA CEKC, MiAKPECIIOIYN 3B’ I30K Kpacu
1 CeKCYaJIbHOCTI, TOXK JIOCITITHUKH KOHCTATyFOTh IICH-
XOJIOT1YHY HECTaOUIBHICTh 1 KyJABTYpHY JeTpajalliio
koHuenty KPACA [13].

KPACA € niHrBOKY/IBTYpHUM KOHIIETITOM — PETy-
JSTUBOM, «CKJIaTHUM (popmMaToM 3HAHHS, B OCHOBI
SIKOTO JICKUTh YSIBJICHHS PO CBIT, ICTOPUYHI TpaHC-
dbopmalii SIKOTO BU3HAYAIOTh BUCBITICHHS THX YU
IHIIIMX 3MiCTOBHX XapaKTepUCTUK» [14] B aHTTIOMOB-
HoMy auckypel XIV-XXI ct. [Tonsirrs KPACH y nia-
XpoHii 3a3Ha€ MEPEepO3MOALTY O3HAK IHTEHCIOHATY
Ta IMIUTIKAI[iOHAITY; 111 TpaHchopMaIlii CIPUIHHSIOTH
ICTOPUYHY ITOCJIIIOBHICTh TIOSIBU HOMIHAII i KOHIICTITY
KPACA — nexcem cymlic i wlite, HaitO1IbIII TTOBHO
1 agexBatHO BigoOpaxkaroun 3mict KPACH no cepe-
man X1V ct. 1 tekcemu beautiful, sika ciryrye im’sim
koHuenty KPACA y XIV-XXI ct. BusiBneni nia-
XPOHIYH1 3MiHH CB1IYaTh, 1110 MA€ MiCIIE PO3BUTOK KOH-
nenty KPACA 3a TumnoM KjiagoreHesy — He3aaeKHO-
0 YTBOPEHHS pPI3HOMaHITHUX o3HaK [17].

VY migcymkax cimin 3a3HaunTH, 1o KPACA — cun-
KPETUYHHI 32 IIPUPOJIOIO JIIHTBOKYJIBTYPHHIA KOHIISIT —
PETYIISITHUB, YHi IIOHSTTEBU, OOpa3HUIA, ITIHHICHHN CKJIaT-
HuKU € Hepo3puBHUMU. KPACA — KOHIIENT €CTEeTUKH,
10 CXOAMTH KOPIHHSAM JI0 €TUYHHX 3acaj] COLIyMy
1 IIIJIKOM BiAITOBigac imesam kajmokararii. PO3BUTOK KOH-
nenty KPACA B pi3Hi icTOpu4HI I€Pi0/H, 1110 B1ATIOB-
171a10Th TIepi0n3aIlii pO3BUTKY aHIJIOMOBHOI JITHTBO-
KYJIBTYPH, CBITYUTH PO 3MiHH HOTO CEMaHTUYHOTO TI0-
TEHIIIaITy, [IIHHICHUX OPIEHTHPIB Ta BIAMOBIIHUX 00pa3iB
KPACH. Ipu iipoMy 30epiraerhbesi CisIbHICTh O3HAK,
110 BIJIMOB1AA€ €BOIOLIIT 3@ TUIIOM KJIaJOTCHE3Y.

OnepraHni pe3yabTaTy 1 BACHOBKH € TEPCIEKTUB-
HUMU JIJIS TOAAJIBIINX JOCIIHKEeHb Y Taly3i aiaxpo-
HIYHOI CEMAHTUKH Ta y BUBUEHHI ICTOPHUYHOTO Bapito-
BaHHS 1HIIINX KOHIICTITIB €CTETHKH Y JTIHTBOKYJIBTYPHO-
MY HarpsMKYy.
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Pedagogical University. Philological studies.
The structure and semantics of language units, 9(2),
50-58 (in Ukrainian).
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JIHTBOKOTHITUBHI ITIJICTABUA
B3ACMOIII KJIIOYOBUX KOHLIENTIB
JETEKTUBHOI'O JUCKYPCY

A.b. Kantooscna (Xapxies)

VY cTarTi po3nISIAEThCS B3aEMO/IiSI KITFOYOBUX KOHIICTITIB IETEKTHBHOTO JUCKYPCY Ha Marepiaii TBOPIiB KIACHIHOTO
JIETEKTUBY aHITIOMOBHHX aBTOpiB. Ha 0CHOBI B3aeMOii KITFOUOBHX KOHIIETITIB JOPMYETHCS ILUTICHICTh TUCKYPCY, BU3HA-
Yae€ThCA TTOCTIIOBHICTh BUIUICHHS KITFOYOBUX KOHIIENTIB K €IEMEHTIB CIOXKETY, IO MTPU3BOIUTH 10 PO3YMIHHS AUCKYpCY. Y
CTaTTi 3aPOTIOHOBAHI JIBa IMIJIXOJH 10 BU3HAYCHHS MEXaHi13My B3a€MOJIi1 KIIFOUOBUX KOHIIETITIB. Y MeXaX IMEePIIOTO i AXOdY]
KJIFOYOBI KOHLENTH JETEKTHBHOTO ITUCKYPCY B3a€MOJIIOTh Ha OCHOBI iX IMIUTIKALIHHMX 1 KOHBEHIIOHAJIBHUX 3B’ SI3KiB.
IMrutikaniiiHi 3B°513KM BUCTYNAIOTh aHAJIOTOM 3B’SI3KIB PEAJIbHOTO CBITY, B TOHM Yac SIK KOHBEHLIIOHAJIbHI Bi1OOpaXaroTh
JIOT1KO-CMHCJIOBI 3B’ SI3KU IUCKYPCY, SIKi BIANOBIJAIOTh MPUHHATOMY CTaHAAPTY. A pyruii miaxiJ J03BOJISIE PO3ITISIHYTH B3a€-
MO/Iif0 KOHIIETITIB Ha OCHOBI CEMaHTUYHUX BaJICHTHUX 3B’ sI3KiB JIEKCEM-PEITPE3ECHTAHTIB KIIFOYOBHUX KOHIIETTIB.

Kuro4oBi ci1oBa: BaJieHTHI 3B’ 13K, B3a€MOIisl KOHIICTITIB, IETEKTUBHUH TUCKYPC, IMILTIKAIIHHI | KOHBEHITIOHAIBHI 3B’ 513~
KW, KJIACHYHHI JIETEKTHB, KJIFOYOB1 KOHIIETITH, CEMAaHTHUYHA BaJICHTHICTb.

Kanrw:xnas A.b. IMHrBOKOTHUTHUBHbIE 0CHOBAHUSI B3aMMO/IeCTBUS KJII0YEBbIX KOHIENTOB I€TeKTHBHOI0 IMCKYP-
ca. B cTaTtbe paccmaTpuBaeTcs B3aUMOACIHCTBUE KIIFOUEBBIX KOHIIENITOB ICTEKTUBHOTO JUCKYpCa HA MaTepUalie MpOU3BEIe-
HUH KJIACCUYECKOTO JICTCKTHBA aHIIIOSI3bIYHBIX aBTOPOB. Ha 0CHOBE B3aMMOICHCTBUS KITFOUEBBIX KOHIICTITOB (DOPMHPYETCS
LIEJIOCTHOCTH IUCKYpCa, ONPEACNIIETCS OCIEA0BATEIbHOCTD BBIICICHUS KITIOUEBBIX KOHIICIITOB KaK 3JIEMEHTOB CIOKETA,
YTO MPUBOJUT K TOHUMAHUIO TUCKypca. B cTaThe mpeuioxKeHs! ABa MoAX0Aa K ONPEACICHUIO MEXaHU3Ma B3auMOACHCTBUS
KJIFOUEBBIX KOHIIENTOB. B pamMkax rnepBoro nojaxoja B3auMoCHCTBHUE KITFOYEBBIX KOHIETITOB IETEKTUBHOIO TUCKYpPCa BO3-
MOYXHO Ha OCHOBE MX UMILIUKAIIMOHHBIX M KOHBEHIIMOHAJIBHBIX CBs3eH. IMIIUKAIIMOHHBIE CBSA3U BHICTYMAIOT aHAJIOTOM
CBsI3eH peaIbHOTO MUPA, B TO BpeMsI KaK KOHBCHIIMOHAIBHBIE OTPAXKAIOT JIOTUKO-CMBICIIOBBIE CBSA3U JUCKYPCa, KOTOPHIS
COOTBETCTBYIOT IIPUHATOMY CTaHAAPTY. BTOpO# m0IX0/] MO3BOJISIET PACCMOTPETH B3aUMOCBSI3b KOHIICTITOB HA OCHOBE C€-
MaHTHUYECKHUX BAJICHTHBIX CBSI3€H JIEKCEM-PEIPE3CHTAHTOB KIIFOUEBBIX KOHIICTITOB.

KiioueBble ¢Jj10Ba: BAJICHTHBIC CBS3H, B3aUMOCBSI3b KOHIIEIITOB, IETCKTUBHBIN JUCKYPC, UMIUTUKAIIMOHHBIEC U KOHBEH-
IINOHAJIbHHBIC CBA3H, KIIaCCI/I‘ICCKI/Iﬁ JCTCKTHUB, KIIIOYEBBIC KOHIICIIThI, CCMaHTUYCCKas BAJICHTHOCTD.

KalyuzhnaA.B. Thelinguocognitivebasisfor thekey conceptsinteraction in detective discour se. Thearticledealg
with the problem of the key concepts interaction in detective discourse. The interaction of key concepts has been studied
on the material of English texts of classic detective stories. The key concepts interaction forms the basis for discourse
integrity, allows to focus attention on the key concepts as essential elements of the plot and results in interpreting the
discourse. The article suggests two approaches to the understanding of the mechanism of such interaction. One approach
isbased on implicational and conventional links between the concepts. Implicational links are similar to those of the real
world, while conventional links reflect the logic and semantic links, which comply with the accepted standard. The other,
approach explains the interaction of the key concepts as a result of semantic valency links based on inherent semantic
valency of lexemes that represent the key concepts in the discourse.

Key words: classical detective story, detective discourse, implicational and conventional links, interaction of key|
concepts, key concepts, semantic valency, valency links.

1. Beryn HITUBHO1 00POOKH AUCKYPCY B3AEMOJIIE 3 MOIEILITIO PO-
JlucKypc sIK CKJ1aiHe KOMYHIKaTHBHE SIBUILE BIIOO-  3ymiHHS quckypcey [20], 1 o6ymoBIoe 0cobamBYy 3Ha-
pa)kae pi3Hi BUIY 3HAHHS, CTPATET1i BiIOOPY HAUOUTBIN ~ YYIIICTh KOHIIEMNTIB, CICU(IYHUX JII IEBHOTO THITY
3HaYMMO] iH(pOpMaIii B KOHTEKCTI, III0 3yMOBIIIOE KOT-  TUCKYpCy. CMHUCI 1 AMHAMIKa TEKCTY, SIKUM TPE/ICTaB-
HITHBHY 00p0oOKy oTprMaHoi iH(opMmariii. Mojens Kor- — JIGHH AUCKYPC, 3aCHOBaHI HAa MHOKMHHHUX 3B’ I3KaX,

© Kamoxna A.b., 2017
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1110 BUHUKAIOTh M1’ KOHIIETITAMH P13HUX PIBHIB, B TOMY
JuCcJIl 1 B3a€EMO3B’ I3KaxX KJIYOBUX KOHIEIITIB.
BiacyTHICTB 1OCIIHKEHb CIIOCO01B B3a€EMOJI11T KITFOYO-
BUX KOHIICNITIB B paMKaX JETEKTUBHOTO JUCKYPCY BU3-
Hayae aKTyaJbHICTh I[i€l pOOOTH.

O06’€KTOM IOCHIKEHHS € KJIIOUYOBI KOHIICTITH
JETEKTUBHOTO TUCKYPCY, & TPEAMETOM — CIIOCOOU
iX B3a€MO1ii B JaHOMY THITI IUCKYpCY HAMaTepiaii
MUCKYpCUBHUX (parMeHTiB, BiliOpaHUX 3 TBOPIB
A. Konan Jloitna 1 A. Kpicri, mpeicTaBHUKIB aHTITICh-
KOTO KJIACUYHOTO JIETEKTUBA.

MeTa poOOTH — BU3HAUUTH 1 OMUCATH CIIOCOOH
B3a€MO/IIi KJIFOUOBUX KOHLENTIB JAETEKTUBHOIO JIUC-
KypcCy Ha ITiJICTaBl IBOX KPUTEPIiB — IMILTIKAI[IHHUX 1
KOHBEHI[IOHAILHUX BITHOCHH 1 BaJIEHTHOCTHHX 3B’ SI3KIB.

MeTtonu A0OCIiKEHHS, 00yMOBJICHI HOTO METOIO
1 MarepiajoM, BKIIOYAIOTh 3arajbHOHAYKOBI Teope-
TUYHI Ta eMITIPUYHI METO/IH, a caMe: MPUIOMH KJIacH-
¢dikarmii Ta cucTemMaTn3ailii, aHayi3 CIOBHUKOBUX
nediHiIii, MeTox KOMIIOHEHTHOTO aHali3y, aHaIi3 Ba-
JICHTHHX 3B’S13K1B KOHIIETITIB, KOHTEKCTYaJIbHUI aHAai3.

2. B3zaeMoxia KJIOU0OBHX KOHIIENTIB

AEeTeKTUBHOI0 JUCKYpPCY

KoMyHiKaTHBHO-KOTHITUBHUH TIPOCTIp TUCKYpCY /
TEKCTy BH3HAUYa€ HOMEHKIIATypy KOHIICTITIB, cepe
SIKUX BUILISIIOTH TaKi, 10 € KIIFOYOBUMHU TSI TIEBHOTO
TUITY IMCKYPCY 1 TaKi, 10 JJIs BiIMOBITHOTO TUCKYP-
cy € nmoxigaumu abo HeiTpansauMmu [8, c. 90]. Emmi-
PUYIHUM 0a3MCOM ONHUCY JUCKYPCY € KOHKPETHI TEK-
CTH, iK1 (DYHKITIOHYIOTh B MEKaX OJHIET i TIET K KOMY-
HikaTuBHOI chepu [21, c. 144]. KonnenrtyanpHuit
IpOCTIp TEKCTY GOPMYETHCS HA OCHOBI 30JIMKEHHS 3a-
rajJbHUX O3HAK KOHIICTITIB, SIK1 MPEACTABJICHI Ha MO-
BEpXHEBOMY PIBHI TEKCTY PI3HUMU MOBHUMH CTPYK-
TypamH, 1110 JJ03BOJIsI€ C(POPMYBATH KOHLIETITYaIbHUI
MPOCTIP TEKCTY 1 0OYMOBITIOE TIEBHY IIIJIICHICTh KOH-
nentocdepu TekcTy [2, c. 87].

VY Hamriit poOOoTI i1 KIFOYOBHUMH KOHIIENTaAMH PO-
3yMIEMO KOHIIETITH, SIKi € TUTIOBUMH, XapaKTCPHUMH,
BHCOKOMMOBIPHUMHU, IPOTHO30BAaHUMHU 1 <MapPKOBaHU-
MK 32 O3HAKOIO 1X 3HAYYMIOCTI Ui I€TEKTUBHOTO
TTUCKYpPCY, CTAaHOBJISATh MOTO 3MICTOBHO-TEMAaTHYHE
A71po 1 GOPMYIOTH CEMIOTHYHY MOJEIb 1 KAHPOBY
CTPYKTYpY IaHOTO TUCKYpCy. TakuMu BBa)Ka€MO KOH-
nentu TAEMHUIA, 3JIOUNH, CUILMK, 3J]I0YU-
HELLb, ockiJIbK BOHH MalOTh OCOOJIMBY 3HAYYIIIICTh
B JIETEKTUBHOMY JTUCKYpPCl, 00’ €KTUBYIOTh O0OB’s3-

KOBI €JIEMEHTH CIOKETY U «HOCIIB CIOKETY», Ha OC-
HOBI B32€EMO3AJIEKHOCTI JJAHUX KOHLEMTIB OPMY€ETh-
Cs1 IIUTICHICTB JI€TEKTUBHOTO AUCKYpCy [7, c. 83]. B3ae-
MOJIisl KOHIIENTIB B JUCKYPCi, MPEACTABICHOMY TEK-
CTOM, TIPU3BOJIUTH 10 POPMYBAHHS 3MICTy TEKCTY, TPH
IOMY «3B’SI3KH MK KOHIICTITAMH 1 JUHAMIKA CMHCITY
TEKCTY — I1€ TIOPOJPKCHHS 1 BIIOOpaKCHHSI TMHAMIY-
HUX TporeciB mucieHus» [11, c. 83]. O6’eqnani
B IUCKYPCI1 KOHIICTITH, OTPUMYIOTh HOBY IUCKYPCUBHY
GbyHKIIII0, aKTyalTi3allis OJHOTO 3 HUX HEMUHYYE BU-
KJIMKA€ aKTyalli3aIlito iHIIO0T0, 10 0COOINBO BAXKIIUBO
U1 JIOT1KO-CMHCIIOBOI 1 CTPYKTYPHO-KOMIIO3UITIMHOT ap-
XITEKTOHIKM auckypey [17, c. 273].

B3aeMo1ir0 KOHIIETITIB B JAUCKYPCl PO3IIAIAEMO
Ha OCHOBI JIBOX B3a€MOJIOTIOBHIOFOYHX ITi/TXO/TiB: Ha OC-
HOBI 1) IMITTIKAIIHHAX | KOHBEHITIOHALHHX 3B’ SI3KIB KOH-
[ENTiB 1 2) BaJICHTHUX BiTHOCHH HA TBOX PIBHSX — M0O-
HATTEBOTO 3MICTy KOHLENTIB 1 CIOJY4YyBaHOCTI
iX CeMaHTUYHHUX KOMITOHCHTIB.

2.1. IMmmrikaniiigi i KoOHBeHIiOHAJIBHI

3B’SI3KHM KJIIOUOBUX KOHIIENTIB

B pamkax mepioro mixomay B3a€MOJIit0 KITFOYOBUX
KOHIIETITIB ICTEKTUBHOTO IUCKYPCY aHAJII3yeEMO Ha OC-
HOBI 1X IMITIIKAI[IMHKUX 1 KOHBEHI[IOHAJBLHHUX 3B S3KIB,
OCKLUTBKH OJTH KOHIICTIT MOYKE MIPUTTYCKATH 1 «BUKJTHKa-
I (IMIuTikyBaTh) iHmwi [ 13, ¢. 94]. KonuenT BxoauTs
B 0araTOBUMIipHY CHCTEMY IMIUTIKAllIMHUX 3B’S3KiB
3 IHITMMHM KOHIICIITAMH, 3a JJOITIOMOT'OI0 CBOT'O IMILTIKa-
IIHHOTO TTOTEHITIATY — CHCTEMAaTH30BaHOTO y3arajibHe-
HOTO YSIBIIEHHS «IIPO CTPYKTYPY MOKIIUBUX 3B SI3KIB,
BiJTHOCHH, 3aJIS)KHOCTEH 1 B3a€EMO/T1, IOTSHITIHO IPO-
THO30BaHUX JJIs IaHOTO Kilacy 00’ ektiB» [ 15, ¢. 59].

IMruTikariiiai 38’ 13K KOHLIENTIB € MEHTAJILHUM aHAa-
JIOTOM JITHIMHUX 3B’ SI3K1B CyTHOCTEH AiiicHOrO (1300pa-
’KYBaHOTO0) CBITY (IPUYUHHO-HACIIAKOBI, TIPOCTOPOBO-
9aCOBI, XOJIO-TTAPTUTHBHI Ta iH.), BITOOpaXaroTh iX 3a-
JIEKHOCTI, B3aEMO/IIi, «IIPOCTOPOBI 1 YaCOBI MOB’s3a-
HOCTI» [ 15, ¢. 53]. Taki 3B’s13KM KOHIICTITIB € OCHOBOIO
VTS «1100y10BH O€3J1i91 MEHTaJIbHUX CBITIB CBIZIOMOCTI,
peabHUX, YSIBHUX 1 3MILIAHUX; MOKITUBHX, IppEeaTbHIX
13MIIIaHUX, PALllOHATIBHO-JIOTTYHUX, (ineiHuX 1 panTa-
3iHO-IrpoBUX» [ 15, ¢. 53—54]. B3aemopii, BizoOpaskeH1
IMIUTIKAIIHHAMH 3B’ SI3KaMH, PI3HOMAHITHI 1 BKITIOYAIOTh
OJIHOYACOBI 1 PI3HOYACOBI, CTATUYHI 1 JUHAMIYHI,
KOPCTKI Ta HIMOBIPHI, a TAKOXK CJTa0K1 (HarpUKJIIa I, po-
CTOPOBI 1 THMYACOBI) 1 CHJIbHI (HAPHUKIIAI, IPUIUHHO-
HACJIIIKOB1) Ta 1HIII1 B3aeMoxii [13, c. 95].

89




BicHuk XHY im. B.H. KapasiHa. IHo3eMHa ¢pironoeisa. — 2017. — Bun. 85.

VY nuckypci, NpeacTaBIeHOMY TEKCTOM, 3B’ SI30K
KOHIICTITIB «HA0YBa€ MEPIIOYSPTOBOIO 3HAYCHHS, TOMY
10 3HAYEHHS BIJICUJIAE HE JI0 peul, a A0 1HIIOTO 3Ha-
uyeHHs. Te, 1110 03HAYae, € CHMBOJIIYHUM, a T€, 1[0 O3Ha-
JaeThCs, HATEKUTH cepl ysBU (MEHTaIbHIN chepi)»
[11, c. 84]. Takwuii 3B’ 130K KOHIICTITIB, IIPH STKOMY OIUH
KOHIIENIT aKTyajli3y€e y CBIJIOMOCTI 1HIIMI KOHIICTIT,
iH(GOpMaIIifHO OLTBII BaXKJIMBUN, 1 HAJIAMITOBYE
CBIJIOMICTb Ha IIE¥ OCTAHHIM, MOKE HOCUTH SIK IMILTIKa-
IIMHMIN (He3HAKOBHUH, 3aCHOBAaHMI Ha JIOCBII1 ), TaK 1 KOH-
BEHI[IOHAJILHUH (3HAKOBUIA) XapaKTep, IMPH SIKOMY €KC-
MOHEHT (Te, 10 O3HAYa€) aKTyai3ye SKUUCh 1H(OP-
MaliiHui cTan cBigomMocTi [13, c. 92.].

ITocni1oBHICTE €JIEMEHTIB KOMITO3HIIii, Ha OCHOBI
SIKOT OYNyEThCS AETCKTUBHUM JHCKYpC B paMKax
OKPEMOTO TBOPY, HOCHTHh KOHBECHITIOHAJILHHAM XapaK-
Tep. OCKUTBKM KOMIIO3HUIIISI IETEKTUBA CTPOTO BH3HA-
YeHa KAHOHAMU JKaHPY, BAMOTaMU HAITUCAHHS JIETeK-
TUBHOTO TBOPY, HAMO1IBII BaYKJIMB1 KOHIIETITH (hOpMY-
FOTHCS B CBIJIOMOCTI UMTaya: «JIeIb 03HallOMUBIINCH
3 eKCIIO3UIIIEI0, MU MaiiKe 3aBXKIU MOXKEMO 3/10Ta-
naTUCs, IKUH MOPSI0K OCHOBHUX €Mi30/1B Oye Ham
3aMpOTNIOHOBAHUH, 1 1110 PUOITU3HO B KOXKHOMY Bi10Y-
neThcsl. MU HaBiTh 1 HE IOBUHHI BUPaXOBYBATH, 110
3aB’A3KO010, IBU/IIIE 3a BCe, Oysie BOMBCTBO, CJI1JI0M
3a YMM Ha CII€HI1 3’ IBUTHCSI MaJIOJOCBIIUeHNH <...>
abo HeBJgaxa TONINEHCHKUNU 1HCHEKTOD,
a Jani CIpaBXHIA MalcTep po3myKy. Y KylbMiHa-

CUI'HAJI TAEMHHUII —

IHHOMY €mi30/i 1€l OCTaHHIM 3a3HAa€ THMYaCcOBY
HEBJa4dy, a 10 PO3B’A3KH 3yMi€ BIIOpATHCS 31 3710-
BMHCHUKOMY [3].

JIeTeKTUBHHI JUCKYpC OyAY€ThCS 3T1HO MKOPCT-
KOTO KaHOHY, BIIIIOB1THO JIO ITOCTiJOBHUX €JIEMEHTIB
KOMTIO3HI111i (3aB’s13Ka, Ky/IbMiHallisl, po3B’si3ka). OTxke,
B32€MO3B’ 130K KJIFOYOBHX KOHIICTITIB B paMKax JIHC-
Kypcy Oyne BimoOpakaTtu, MepIl 3a BCe, X B3aEMO-
3B’SI30K SIK €JIEMEHTIB, 1110 MepeAaroTh JIOT1KO-CMHUC-
JIOBY OCHOBY JIUCKYPCY, SIKa BIJIOBIa€ IPUHHATOMY
CTaHJIapTy, TOOTO BiOOpakaTH KOHBEHI[IOHAJIbHUN
3B’S130K. Y TOM )K€ 4yac, CTaHAapTHA MOAi€Ba Mporpa-
Ma (3JI0YMH — PO3CHiAyBaHHS — PO3KPUTTS 3JI0UHUHY
1 BUSIBJICHHSI 3JIOYHMHIIS ) TAKOXK € aHAJIOTOM JIOT'IYHOTO
3B’S13KY MO SIK BIJOOpaXeHHS TPHYUHHO-HACITKO-
BUX 3B’5I3KIB B PEIbHOMY CBITI.

Take mociiqoBHE BUALIICHHS KOHIIEIITIB HA eTanax
PO3BUTKY CIO’KETY Ha OCHOBI IMITTIKAI[IHHUX 1 KOHBEH-
I[IOHAJILHUX 3B’SI3KIB CMIB3BYYHO 3 IMOJOKECHHSIMHU
«reopii BucBiTIeHHs» P. JIeHekepa 1 103BoJIs€E TTOKa-
3aTH BITHOCMHHM MIX YYaCHUKaMH «BHUCBITJICHUMU
710 pi3HOTO CTyneHs» (KoHIenTH B quckypcei — AK.)
[10, c. 20; 22, c. 66].

YiTka noOynoBa KOMIO3HIIII B IETEKTHBI 00yMOB-
JIO€ TIOCIIIOBHY aKTyali3alil0 KOHIENTIB y CBiIO-
MocTi. Ha k0o)XHOMY eTami po3rOpTaHHS CIOXKETY
B ICTEKTUBHOMY JTUCKYPC1 aKTyali3yeThCs (BUXOIUTD
Ha nepeiHii maH) neBHui konuent (Puc. 1):

PO3CJIIAYBAHHA — PO3KPUTTI TAEMHULI

(3aB’s13Ka) (KyJIbMiHALlIS CIOXKETY) (po3B’si3Ka)
2
TAEMHULI A CUIIUK TAEMHULIA
3JI0OYNH 3JIOUYMH CHUIIUK
3JIOYUHELD TAEMHULA 3JIOUMHEILLD
CHUIIIUK 3JIOYMHELb 3JIOYMH

Puc. 1. AkTyamizaiisi KOHIICTITIB Ha €Talax PO3BUTKY CIOKETY

Taxk, HanpUKJIa], Ha €TalTi 3aB’ I3KH, «CUTHAJ TAEM-
HUII1» HOCUTh KOHBCHI[IOHAIBHUH XapakTep. A mosiBa
CUIIMKA, SIKHHA 3a]Ty4a€ThCs IS 3’ ICYBaHHS TOUYHUX
oOcTaBWH MOIi1 IBH/IIIE, TPUITYCKAE TOTIYHUM, TIPHU-
YUHHO-HACJIIKOBHH, TOOTO IMILIIKAIIMHNUM 3B’ I30K.
Tak, B mpukinaxi (1) mosisi cumuka (Poirot) nepemye
3HUKHEHHs KomToBHOcTeil (rubies, the emerald
necklace):
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(1) Poirot and I, obeying an urgent summons, had
arrived to find the little man writhing in an agony
of indecision. Under the circumstances, to call
in the police was abhorrent to him. On the other
hand, not to call them in was to acquiesce in
the loss of some of the gems of his collection.
He hit upon Poirot as a compromise. “My rubies,
Monsieur Poirot, and the emerald necklace —
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said to have belonged to Catherine de Medici.

Oh, the emerald necklace!” “If you will recount

to me the circumstances of their disappearance?”

suggested Poirot gently
IA. Christie, The Double Clue/

VY npuknani (2), TaKUM K€ YHHOM, 3B€pPHEHHIO J10
noainii (wife called in the police) nepenye He3po3y-
Mijge 3HMKHEHHs 4ojoBika (the disappearance was
remarkable — unaccountable). Hepnamni cripoou
TOJTIIIIT PO3KPUTH TAEMHHMITIO 3HUKHEHHs (the mystery),
MPU3BOJISITE 10 3BEPHEHHS JJO IPUBATHOTO JETEKTHU-
Ba (IMILTILIUTHO BUPAKECHOTO 3alilMEHHUKOM YOU):
(2Q)The disappearance was remarkable —

unaccountable. It was not till the following day

that the distracted wife called in the police. As
you know, they have not succeeded in solving
the mystery /A. Christie, At the Bellsand Motley/

VY npuxnani (3) aii cummuka, IMIUTIITUTHO BUPaXKe-
Horo 3aiimenHukoM | (Sherlock Holmes), Takox
CJIITYIOTh 32 BUSIBJICHHSIM CKJIQ/IHOT 1 31Ty TaHOT TaEM-
uuii (the mystery, abstruse and complicated):

(3) «Oh, the mystery!» he answered, coming back
with a start to the realities of life. «Well, it would
be absurd to deny that the caseis a very abstruse
and complicated one, but | can promise you that
| will look into the matter and let you know any
points which may strike me»

/A. Conan Doyle, Memoirs of Sherlock Holmes/

2.2. BajenTHi 3B I3KH KJIIOY0BUX KOHIEHTIB

KoHrenty, 1110 BITHOCATHCS JI0 «TI€1 UM 1HIIOT JIHC-
KypcUBHOT (hopMaIlii» XapakTepu3yOThCs KOTHITUB-
HO-CEMaHTUYHOIO BUOIPKOBICTIO IIOJI0 CBOET aKTya-
nizanii B tuckypei [17, ¢. 206]. BinHOCHHU MiK KOH-
LeNTaMH B TUCKYpCl MO10H1 BITHOCUHAM, K1 B CUH-
TaKCHCl Ha3UBaIOTh BaJCHTHICTIO, TOOTO 3/1aTHICTIO
criotydaTucsi a00 HE CIOJIy4aTHCS 3 IHIIAMH MOB-
HUMH OJUHHUIISIMU B TIPOIIECI CBOET KOMYHIKaTUBHOT
peamizarmii [17, c. 206].

KonnenT mpencraBineHuil HaifyacTinie CIOBOM,
TOMY B3a€MO3B’SI30K KOHIICTITIB B PaMKax JIUCKYPCY
MO>KHA MTOSICHUTH 32 JIOTIOMOT 00 TEOPii BaJICHTHOCTI,
sIKa 3aCTOCOBYETHCS JI0 1OCIIKSHHS JISKCUIHHX 3a-
co0iB moBH. He3paxkatoun Ha po301KHOCTI B MOIJIS-
Max Ha BaJEHTHICTh, CIUIBHUM € T€, 110 BC1 aBTOPHU
PO3MISAAIOTH i1 SIK 3M@THICTh CJI0BA BCTYNAaTH B 3B’ sI-
30K 3 IHIIIMMH CJIOBaMH. BaJeHTHICTh BU3HAYAIOTH SIK
«CHHTaKCHYHY TOTEHIIIO, III0 MiCTUTBCS B JICKCUIHO-

My 3HAuU€HHI CJIOBa, TOOTO 37ATHICTh MPUETHATH JI0
ce0e 1HIIIe, KaTeropiajbHO IIJTKOM BU3HAYEHE MTOBHO-
3Ha4He cja0Bo» [9, c. 20].

«BalleHTHICTE» B MIUPOKOMY CEHCI PO3yMi€ThCS
SIK BHOIPKOBA 3/1aTHICTh MOBHUX OJTUHUIIb MTOETHYBA-
THUCSA 3 THITMMA MOBHUMH OJJMHUIISIMH, Y By3bKOMY CEHC1
BOHA TIOB’513aHa 3 000B’ I3KOBOIO CTIOTYYyBaHICTIO CITiB
y peueHHi 1 3abe3nedye HOro rpamMaTuyHy mpa-
BUIBHICTE. OJHAK, BaJ€HTHI 3B’SI3KH HE OOMEXKEHI
paMKaMu pedeHHs. Y JIIHTBICTHIII 3aTIOBHEHHSI BaJICH-
THOCTI PO3TIIAJIA€THCS SIK OJIUH 3 OCHOBHUX CITOCO0O1B
00’eiHaHHS 3HAYEHb CJIIB B OUJIbIII CMUCIOBI (par-
meHTH [12]. Tlpu 1bOMy BaJICHTHICTh BU3HAYAETHCS
SIK TIOTEHI[IHA 3/IaTHICTh J0 CIIOJIYIyBaHOCTI OJHO-
PIIHUX €JIEeMEHTIB MOBH, a CIIOJIYYyBaHICTh — SIK pea-
JIi3aIis miei BaleHTHocTi [16, ¢. 7].

3 mo3uIIii APyroro miaxoay B3a€MOJIS KIIFOYOBUX
KOHIICTITIB 3aCHOBaHAa Ha IM03aMOBHOMY BiJIHOIICHHI1
MiX TX IOHSTTEBUMH 3MICTaMH (JIOT1YHA BaJICHTHICTB),
SIK€ peasi3y€eThCs SIK CIOJMYy4yBaHICTh (CEMaHTUYHA
BAJICHTHICTB). XapaKTEPUCTHKH MI03aMOBHHUX 00’ €KTIB
1 SIBUIII B1100paxaroThCsl KOHIIENITOM Yepe3 perpe3eH-
TaIli}0 B MOBI [IEBHUX KOTHITUBHUX O3HAK, 1110 yTBOPIO-
10Th Horo 3mict [17, ¢. 22]. ¥V cBoto 4epry, 3B’ s3KH
MIDK T03aMOBHUMH SIBUIIIAMU ONIOCEPEIKOBaH1 BiIHO-
CHHAMH MIXK X MTOHSATTEBUM 3MICTOM, BiIOOpaKeHO-
My KOHLIETITAMH, 1 € «IOT1YHOK BAJICHTHICTION, fKa
HOCHTH MT03aMOBHHU 1 yHIBepcaJIbHUH xapaktep [19,
c. 155]. INonsrreBa BaneHTHICTH (TepMmin JK.H. Mac-
JIOBOT1) CIIBBITHOCHTH KOHIICTIT 3 HOTO CJIOBHUKOBOIO
nediniiero, nmependavyae HasIBHICTh Y KOHIICTITIB JIO-
IYHUX BU3HAYEHb, 1 THM CAMHUM BU3Haya€e HaO1p cTaH-
JTapTHUX BIIMIHHUX O3HAK, K1 MOAUISIFOTh O1TIBIIICTh
MPECTABHUKIB KOHKPETHOI MOBHOI KyibTypH [11,
c.111-112].

Tak, nmouaTTeBuil KoMmoHeHt kouuenry 3JIOUU-
HELLb, npencraBnenuii 3HaY€HHAM ‘TOW, XTO BAMHUB
3JI0YMH / He3aKOHHHMI BUMHOK , Tepeadadae B3aEMO-
3B’s130K 3 koHIenToM 3JIOYMH 3a 3HaueHHsM ‘mo-
PYIICHHS 3aKOHY , HA OCHOBI 3aIIOBHEHHSI JIOT1YHOT Ba-
JICHTHOCTI. Y CBOIO 4epry, MOHSATTEBUNA KOMIIOHEHT
koHuenty CHUIIUK, saxuii BU3HAUYa€ThCs 3HAUECHHSIM
‘TOM, XTO PO3CIIAYE 370YUHH 1 OTPUMYE JI0Ka3u ado
iHpopMalio’, nepeadavae 38’130k 3 koHienTom 3J10-
UHH 1, BinnoiaHo, 3 kouuentom 3JIOYNHELLD, Tomy
10 KiHIIEBUM PE3yJAbTaTOM PO3CIiAyBaHHS 3JI0YUHY
€ miitMaHHs 37104MHI. KpiM TOro, HassBHICTb B IOHAT-
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teBoMy 3MmicTi koHIenTy CUIIMK xommnonenrta ‘ot-
puMaHHs 1H(OpMallii, 103B0JIsi€ 00’ €THATH HOTO 3 KOH-
nentoM TEMHMUWIIS, noHATTEBUI 3MICT SIKOTO OXOII-
JII0€ HACTYITHI 3HAYEHHS: ‘Te, IO HEe3PO3yMiJio / He-
3’SICOBHO’, ‘Te, 1110 TPUXOBAHO’, ‘T€, 1110 301BAE 3 MaH-
TENUKY , ‘Tipo0iemMa, Ky He0OXiTHO BUPIIIUTH , 1 MA€
Ha yBa3i HasIBHICTb MPUX0OBaHOI iH(opMmartii [6, ¢c. 37].

Buxonsiuu 3 TOTO, 110 «THIIOJIOr1s B3a€MO/IIT KOH-
[IEIITIB TAKa 5K, SIK 1 TUIIOJIOT1I CEMaHTUYHHUX 3B’ SI3K1B
CIIOBECHHMX OOUHULB [ 15, c. 57], po3misiHeMO B3aeMoO-
3B’S30K KJIFOYOBHUX KOHIIENITIB HA OCHOBI pealtizaliii ce-
MaHTHYHOI BaJICHTHOCTI JIEKCEM, SIKUMHU BepOaizo-
BaHI1 1aH1 KOHIIEIITH.

CemaHTHYHA CTIOTy4yBaHICTh Tepeadadae 3BepHEH-
HsI JIO CEMHOT CTPYKTYPH JIEKCUYHOTO 3HAYCHHS CIIOBA.
3B 430K CJIB CTa€ MOXJIHUBHAM caM€ 3aBJISIKHU
CHIBBITHOCHOCTI MOTEHINIHHKUX ceM [ 18, ¢. 53]. [IpaBu-
Jla CEMaHTHYHOI KOMOIHAaTOPUKH BU3HAYAIOTh 3aKO-
HOMIpPHICTh CEMAaHTHYHOTO y3roKeHHs ciiB [ 14, c. 43].
CyTb 11i€1 3aKOHOMIPHOCTI1 3BOJIUTHCS IO TOTO, IO JJIsT
aKTyasi3alii 3MICTy HeoOXiJlHE MeBHE CEMaHTHUYHE
Y3TOKCHHS CITiB, IO MOEIHYIOTHCS; TIPU ILOMY TI0-
BUHHI OyTH TOTpUMaHI I€BHI YMOBH — CJIOBA, 1110 1O~
€THYIOTHCSI, TOBHHHI MaTH X04a 0 O/IHY 3arajibHy CEeMy
Ta HE MaTU HecyMicHUX ceM [4, c. 23]. CemaHTHYHI
BaJICHTHOCTI CJIOBA 33/1af0THCSI HOT'O MOJIEIITIO YIIPaB-
JIHHSL, SIKa JI03BOJISIE TIOCTABUTH Y BiJITIOBITHICTH KOX-
HOMY TJIyMa4€HHIO JICKCUYHOTO 3HAYCHHSI CIIOBA M1EB-
HYy ITHOMHHO-CUHTAKCUIHY CTPYKTYpY [1, c. 119].

CemMaHTHYHI BaJICHTHOCTI JIEKCEM-PENPE3EHTAHTIB
KOHIICNTIB 00yMOBIIEHI MTOTEHITISIMH JI0 CLIOJTyIyBaHOCTI
TECTTOBA — «CTPYIKHA CTPYKTYpH peueHHs» [ 18, c. 54].
[Ipeaukar 103BOJIsIE BUSBUTH BaJECHTHOCTI 1IMEHHU-
Ka 1 HoTo poJib Ak cy0’ekTa abo 00’ ekTa B cuTyauii [ 5,
c. 340]. BaneHTHICTb JIeKCeM, SIK1 BepOali3yloTh KOH-
[ENTH, B KOKHOMY OKPEMOMY BHUTIQJIKy Oy/ie BU3HA-
YaTHCsI KOHKPETHUM NPETNKATOM, 3HAYECHHSI JIIECTIBHOT
CKJIaJIOBOI SIKOTO HE CYTIePEUNTh JIEKCUIHOMY 3HaueH-
HIO iMeHHUKa [18, c. 52, 54], axkum BepOaizyeThCs
KOHIICTIT.

Tak, B mpukiai (4) BUALICHO ABA Pi3HI TPEIUKATH
calculatei read, sixi moeHyIOThCS 3 JIEKCEMaMH-perl-
pe3eHTaHTaMH KOHIICINTIB, OCKIJILKH 00’ €qHaH1
CIJIBHICTIO CMUCITY:

(49)Well, after the murder | calculated that Beppo
would probably hurry rather than delay his
movements. He would fear that the police would
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read his secret, and so he hastened on before
they should get ahead of him
/A. Conan Doyle, The Return of Sherlock Holmes/
JlBoBanenTHuit npeaukat calculate (determine by
reasoning, experience, or common sense) nepezada-
Yae 3aMOBHEHHS Cy0’ €KTHOI Ta 00’ €KTHOT BaJIGHTHOC-
teir. Cy0’ekTHa BalleHTHICTh mpeaukara calculate
(xTo BM3HAua€) 3amoOBHEHA 3aiMEHHUKOM |, sKHi
iMILTinUTHO Has3uBae cumuka (Sherlock Holmes),
ta BepOanizye konuent CUIIUK i Buctymae aren-
com. JlekcuuHe 3Ha4YeHHs peukara cal culate ve cy-
MIEPEYNTh 3HAUYCHHIO JICKCHYHHUX 3aC001B, IKHMH BEep-
6amizyerscs konuent CULIUK, ockiibku B TOHATTE-
BU KOMITOHEHT JJAHOTO KOHIIETITY BXOIUTH CKJIaI0Ba
«TOW, XTO 3HAXOAUTH MOsicHeHHs». O0’€KTHA Ba-
JICHTHICTB TaHOTO MPEANKaTa (BU3HAYATH II10) 3aI10B-
HEHA MIAPSIIHUM PEUYCHHSM, SKE, B CBOIO UEpry
MICTUTH BiIacHe iM’s1 BEPPO, AKUM IMILTIIUTHO Bep-
6am3yerses koutent 3JIOYNHELD. Takox B mano-
My pedeHHI Jekcema murder, mo BepOasti3ye KOHIIEIT
3JIOUMH, BX0oauTh A0 CKiIaxy CipKOHCTaHTa — 00-
craBuHM 4acy (after the murder), mo migkpeciroe
38’130k koHuenTie (3JIOUMH, CUILIUK, 3JIOYU-
HEILIb) Takox i Ha OCHOBI IMILTIKAIIIHHUX 3B’ SI3KiB.
[penuxkar read (to comprehend the meaning) Ta-
KOX € TBOBAJICHTHUM, OT>K€, TIPUITyCKA€ 3alIOBHEHHS
cy0’ekTHOI Ta 00’ekTHOI BanmeHTHOCTEH. Cy0’eKTHA
BaJICHTHICTB npeaukara read (XTo posraaye / po3yMie)
3all0BHEHa JIeKCeMOto POliCe, sika BepOatizye KOHIIENT
CHUIIUK, a 06’exTHA BaJIGHTHICTh IIpeauKara (po3-
rajyBaTv / pO3yMITH I1I0) 3aIIOBHEHA JIEKCEMOIO SECT €t
ska BepOamizye konuent TAEMHUIIA. Jlekcuune
3HAYCHHS npeukata read He CynepeynTh 3HAYCHHIO
JIEKCUYHUX 3aC001B, SKUMH BEPOATI3yETHCS KOHIICTIT
CUILMK, oCKiIbKH B MOHATTEBUI KOMIIOHCHT JaHO-
IO KOHIIETITY BXOJIUTh CKJIAJIOBA «TOM, XTO 3HAXOUTh
nosicHeHHs». [loeqHanHs npenukara read 3 nexcuy-
HUMH 3ac00amMu, SKMMU BepOaii3y€eTbcsl KOHIIEIT
TAEMHMUILIS (B nanoMy mpukiami jJekcema Secret)
TaKOXX MOJKJIMBO, TOMY III0 TOHATTEBUI KOMIOHEHT
B cTpyKkTypi KoHnenty TACMHUIIS Brirodae ckia-
JIOBY «Te, 1110 He3po3yMiio». Kpim Toro, B jaHOMy
MIPUKJIAIl JIeKcema SECret 1eMOHCTpYy€e aTpuOyTUBHY
BaJICHTHICTh, BUPaKEHY 3aiiMeHHHKOM hiS, sikuii 3a-
MIHIOE BJIacHY Ha3By BEpPpPO, 110 iMIUTIIUTHO BepOa-
nizye xkoHuent 3JIOYNHELLD, a 1ie cBiquuTh po B3ae-
M03B’ 5130k KoH1enTiB TAEMHUIIA 1 3JIOUMHELLD:




KOIrHITUBHA JIIHIBICTUKA

3. BucHOBKH

TakuMm 9yuHOM, B3a€EMOJIisl KIIFOUOBUX KOHIIEIITIB
nerektuBHoro auckypcy TACMHUIA, 3JIOUMH,
CHUIIUK, 3JIOYMHELD obymoBIeHa HasiBHICTIO
SIK JIOT1YHUX BITHOCHH, TaK 1 IEBHUX KOMIIOHEHTIB 3Ha-
YeHb, IK1 BCTAHOBJIIOIOTH B CBIJOMOCTI IMIIIIKAIlIMHI
1 KOHBEHI[IMHI 3B A3KMA SBUII IificHOCTI. B3aemomis
1 MIEPEeTUH KOHIEMNTIB PEeati3yroThCs 32 IOTTOMOTO0
CIOJIy9yBaHOCTI (peani3alii ceMaHTUYHOI BaJeHT-
HOCTI) JIEKCEM-PENPE3EHTAHTIB 3 ypaxyBaHH:M iX I10-
HSITTEBOI CKJIAZOBO1 1 HA OCHOBI CIIOJTyYyBaHOCTI 1X ce-
MaHTHYHUX KOMIIOHEHTIB B CHHTAKCHYHUX CTPYKTY-
pax pi3HUX P1BHIB, IPEIUKAT IKUX HE CYTIEPEUUTD JIEK-
CHUYHUM 3HAYE€HHSM MOBHHX OJTMHUIIb, 1110 BepOatizy-
10Th KOHIIeNITH. [IepCcrieKTHBY MOAabIIOro TOCITiIKEH-
Hs1 BOa9aeMO y BUBYCHHI (PpeiiMOBOT opraHizarii K-
YOBHX KOHIIETITIB IETEKTUBHOTO TUCKYPCY.
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KOI'HITUBHI XAPAKTEPUCTUKHU PUTMIYHUX
TA META®OPUYHO-PUTMIYHUX
KECTOBO-BEPBAJIBHUX BUCJIOBJIEHb

(Ha MaTepiaji aMePUKAHCHKOI0 PO3BAKAJIBLHOI0 TeJIeiHTePB’10)

O.B. Makcumenko (Xapkis)

VY crarTi 00TPYHTOBYETHCS TiMOTE3a, 3TIHO SKOT KECT 1 MOBJICHHSI CTAHOBIISATh €JUHUN MEXaHi3M CMHCIOTBOPEHHS
B KOMYHIKaTHBHHUX Mpoliecax. BCTaHOBIEHO OIMHMIIIO aHAITI3Y B3aEMO/IiT KeCTy 1 MOBIIEHHS — ’KeCTOBO-BepOajIbHE BUCIIOB-
JICHHSI SIK TaKe, 1[0 MiCTUTb KECTOBY Ta BepOajbHy CKIIAJ0BI i PYHKIIOHYE Y pealibHil CUTyallii KOMyHIKaTHBHOI B3a€MO/Ii.

3 Onoporo Ha METOI0JIOTTUHY 0a3y KOTHITUBHOI JJIHI'BICTHKH ’KE€CTOBO-BEPOaIbHI BUCIOBIICHHS KIacH()iKOBaHO 32 IICH-
XI4HUMU cepaMu CB1IOMOCTI / MiACBIAOMOCTI, Ha SIKi BOHM OpI€HTOBaHI (pauioHalbHi, EMOLIHI, CyTeCTHBHI) Ta 3a iX
KOMYHIKaTHBHOIO / METa-KOMYHIKaTMBHOIO (PyHKLI€I0 (HapaTWBHI Ta MeTaHapaTuBHI). PUTMiuHI *ecTOBO-BepOabHi
BHCJIOBJICHHS BITHECEHO JI0 CYTeCTHBHUX / METaHAPATUBHUX, 2 MeTa)OPUYHI — JI0 PALlIOHATILHUX / HAPATUBHHUX.

VY (hoxkyci yBaru ctarTi € 0co0JMBOCTI (PYHKITIOHYBaHHS META(OPUIHO-PUTMIYHHX )KECTOBO-BEpOATLHUX BHCIIOBIICHD,
SIKi THTET'PYIOTh BIIACTHBOCTI META(QOPUYHUX | PUTMIYHHX JKECTIB. J[AKyroun MeTadOpUIHOCTI, TaKi KeCTOBO-BepOabHi
BUCJIOBJICHHS PETPE3CHTYIOTh a0CTpaKkTHI 00’ €kTH pedepentlii (moaii / curyariii) sk Gpi3ndHi 00’ €KTH, IKUM MOBEIIb HaJa€
1eBHOT (hopMHU Ta po3Milye y mpoctopi. Lle Hamae MOKIUBICTS BBECTH 11 ITOAI1 /cUTYyallil y pokyc yBaru aapecara. [ToTop
MeTa(GOpPUIHKX KECTIB MPEACTABIISIE ONMMCYBaHI MOIl / CUTYaIil K TaKi, 1110 IIJIKOM BiINMOBIIal0Th OYiKyBaHHIM H TUM
caMHM CIIpHs€ pUTMi3allii MOBIIEHHS W aBTOMAaTHU3allii HOTO CIPUUHATTA. PuTMizaiiss MeTadOpUIHUX KECTIB € OJHUM
i3 c1OCO01B yIpaBIiHHS yBarow ajpecara.

Kuro4oBi cjioBa: xecToBO-BepOaIbHE BUCIIOBIICHHS, KOMYHIKaTHBHA B3a€MOTisl, MeTa)OPUIHHUIA KeCT, 00’ €KT pede-
peHtii, parioHanbHa / emouiliHa cdepa CBiIOMOCTI, MiACBIIOMICTh, PUTMIYHUHN KECT.

MaxkcumeHnko E.B. KorHUTHMBHBIE XapaKTepUCTUKHA PUTMHYECKHUX U MeTa(opUYHO-PUTMUYECKHUX KeCTOBO-BepOdaJib-
HBIX BBICKA3bIBAHMIA (HA MaTepHajie aMePHKAHCKOI0 Pa3BJIeKATeILHOIO TeJIeMHTEPBbI0). B cTaThe 000CHOBBIBAaCTCS T'Hi-
MOTe3a, COMTACHO KOTOPOH KECT M TOBOPEHHE COCTABIIAIOT €ANHBIN MEXaHNU3M CMBICIIO00pa30BaHUs B KOMMYHHUKATHBHBIX
nporeccax. YCTaHOBJIECHA €MHUIIA aHAIN3a B3aNMO/ICHCTBHS )KECTa M TOBOPEHHUS — KECTOBO-BEpOATbHOE BHICKA3bIBAHNE,
KaK BBICKa3bIBaHHE, COACPIKAIIee KECTOBBIH U BepOaIbHbI KOMIOHEHTHI M (DyHKIIMOHUPYIOILIECE B PEabHOW CUTYalluH
KOMMYHHKAaTHBHOTO B3aMMOJICHCTBUSI.

C onopoit Ha METOIONIOTHYECKYI0 0a3y KOTHUTHBHOW JIMHI'BHCTUKH ’KECTOBO-BepOaTbHbBIEC BBICKA3bIBAHHS KITACCU(H-
IIMPOBAHBI M0 ICUXHYECKUM c(hepaM CO3HaHUsI / TOICO3HAHMS, Ha KOTOPBIE OHU OPHEHTHPOBAHBI (PallMOHAIBHBIE, SMOLIH-
OHAJIbHBIC, CYTTECTHBHBIC) U 110 UX KOMMYHUKAaTHBHON / METa-KOMMYHHKAaTHBHOM (DyHKIMHU (HappaTHBHEIE, METa-Happa-
THBHBIE). PUTMIYecKHe ’kecTOBO-BepOaIbHbIE BEICKA3bIBAHHS OTHECEHBI K CYTTECTHBHBIM / METaHAPPATUBHBIM, a MeTado-
pHUYECKHE — K PAllMOHAIBHBIM / HAPPATHBHBIM.

B dokyce BHUMaHHS cTaThU — 0COOCHHOCTH (YHKIIMOHUPOBAHUS MEeTa(HhOPUIHO-PUTMHUYECKHX )KECTOBO-BEPOATBHBIX
BBICKA3bIBAHUI1, KOTOPBIE HHTETPUPYIOT CBOMCTBA MeTa(hOpUICCKUX M PUTMUYECKHX JKeCTOB. biiaromaps metadopudnoc-
TH, TaKHE KECTOBO-BepOaIbHbIC BRICKA3bIBAHUS IPEICTABIISIIOT a0CTPAKTHBIE 00BEKTHI pedepeHIINH (COOBITHS / CUTYAIHUH )
KaK (Qu3nYecKue 0O0BbEKThI, KOTOPHIM TOBOPSIIUI NPUAAET ONpenenéHHY0 GOpMy U pa3MeniaeT B MPOCTPAHCTBE. ITO
IPEIOCTABISIET BO3MOKHOCTh BBECTH 3TH COOBITHS / cuTyanuu B (POKyc BHUMaHus ajapecara. [loBrop Metadoprueckux
’KECTOB IPEJICTABISCT OMMCHIBAEMbIC COOBITHS / CUTYaIIMU KaK MOJHOCTHIO COOTBETCTBYIOIIUE OXKHIAHUSIM U TEM CAMBIM
CIIOCOOCTBYET PUTMH3AIINHI TOBOPEHHS M aBTOMATH3AIIMH €T0 BOCIIPUATHA. PUTMU3a1ms MeTad)OpHIECKUX KECTOB SBISCT-
Csl O/THUM U3 CIIOCOOOB yIIpaBIIeHHS BHUIMaHUEM aJipecara.

KuioueBble ci10Ba: xeCcTOBO-BepOAIbHOE BBICKa3bIBAHIE, KOMMYHHUKAaTHBHOE B3aMMO/ICHCTBIE, METAQOPUICCKHI JKECT,
00BEKT pedepeHINH, pallioHaIbHAs / SMOIIMOHAIBHAS c(hepa CO3ZHAHMS, TIOICO3HAHUE, PUTMHUYECKHUH JKECT.

M aksymenko O.V. Cognitive characteristics of rhythmic and metaphoric-rhythmic gesture-ver bal utterances
(exemplified by American entertainingtelevision interview). The article devel opsthe hypothesis that gesture and speech

© Makcumenko O.B., 2017

95




BicHuk XHY im. B.H. KapasiHa. IHo3eMHa ¢pironoeisa. — 2017. — Bun. 85.

constitute an integrated mechanism of generating of meaning in communicative processes. It also suggests that this
phenomenon should be analysed in terms of gesture-verbal utterances containing gesture and speech components and
functioning as a unit of the online communicative process.

Cognitive linguistics methodol ogical assumptions prompt that gesture-verbal utterances should be classified according
to the sphere of human consciousness / sub-consciousness which is basically ‘responsible’ for their production and
interpretation (rationa, emational, suggestive) and in accordance with their communicative/ meta-communi cative functions
(narrative, metanarrative). Rhythmic gesture-verbal utterancesare addressed as suggestive / metanarrative and metaphoric
ones — as rational / narrative.

Thearticleisfocused on the functioning of metaphoric-rhythmic gesture-verbal utteranceswhich integrate the features
of both rhythmic and metaphoric gestures. Due to their metaphoric nature, such gesture-verbal utterances represent
abstract reference objects (events / situations) as physical objects — the speaker shapes them and positions them in space.
This enables the speaker to bring them into the addressee’s focus of attention. Repetition of metaphoric gestures represents
the described events/ situations as fully expected ones and thus contributes to speech rhythmization and automatisation

of perception. Rhythmization of metaphoric gestures is one of the means of addressee’s attention control.
Keywords. communicative interaction, gesture-verbal utterance, metaphoric gesture, rational / emotional sphere of
consciousness, reference object, rhythmic gesture, sub-consciousness.

1. Beryn

Xoya J0CIIIKEHHS )KECTIB MAa€ TIOCUTD JIOBTY 1CTO-
pito, 1HTEpEC /10 IILOTO HEBEPOATHHOTO KOMITOHEHTA
KOMYHIKaIlii 3HAYHO MOKBAaBUBCA Y 90-X poKax MUHY-
J0T0 cTOpivus 3 nosisoro pooiT . MakHina [9; 10],
SIKUI1 BUCIIOBHB T1IIOTE3Y MPO T€, 0 KECT 1 MOBJICH-
HsI CTAHOBJISITH COOOI0 €IMHY IHTETPAIbHY CHCTEMY
CMHCIIOTBOPEHHS B KOMYHIKaTUBHUX IPOIIecax.

Takwuii pakypc po3mIsiLy )KECTY 1 MOBJICHHS BIAKPU-
Ba€ TMiepe JOCIiTHUKaMU HOBUH 00’ €KT aHai3y, SKUI
Ha3MBA€MO KECTOBO-BEPOAJbHUM BUCIOBICHHSIM
(OKBB), akienTyrouu AiajeKTUKy B3a€MOJIIT KEeCTy
1 MOBJIEHHS B KOMYHiKallii. BUB4eHHS jkeCTOBO-BEp-
OaJIbHMX BUCIIOBJICHB BiIKPUBAE IIIISIXH JI0 IOTTMOJICH-
Hs HAyKOBOTO 3HAHHS IIPO POJIb )KECTY B MPOLIEC CMHUC-
JIOTBOPEHHS Ta, OUTBII IITMPOKO, PO 3aKOHOMIPHOCTI
peatizalii KOTHITUBHOI MOBHOI 3aTHOCTI JIFOJUHU
B peaJbHUX KOMYHIKaTHBHHUX Ipoliecax. 3a3HaycHe
3YMOBJIIO€ aKTyaJIbHICTHh TEMHU JTOCIIKCHHSI.

VY doxkyci yBaru J[. MakHina nepeGyBatoThb CIioH-
TaHH1, aBBTOMATU4H1, YHIBEpCaJIbHI )KECTH, HE 3pO3yMLII
0e3 BepOaJbHOTO KOMIOHEHTa KoMyHikarii [10, c. 5—
6]. Y knacudikanii /. MakHina ta JI.JI. ITexenri Ta-
KUMU XapaKTepPUCTUKAMH HAaJIiJIC€HI YOTHUPH THITH
YKECTIB: IKOHI4HI, IEHKTUYHI, pUTMIYHI Ta MeTadhOpUUH1
[11]. A. MakHin npuHIMTIOBO pO3MEXKOBY€E Ha3BaHI
TUIH KECTIB 13 CUMBOJIYHUMU KECTaMUu (TEpMiH
«CUMBOJIIYHUI» YKUBAETHCS B TOMY ) CMHCIII, IO
i y kiacudikamii 3HakiB Y. ITipca [12, c. 254-263]),
SIK1 TAKOX HA3MBAIOTh XKecTaMu-eMOnemamu. Po3me-
YKyBaHHSI IIPOBOIUTHLCSI HA TiH MiJICTaBI, [0 CAMBOJIIYH1
PKECTH CTAHOBJISTH COOOI0 KOHBEHLIOHAJIbHI CEMIO-
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TUYHI 3HAKH (SIK, HAapUKIIad, xkecT «OK»), sKi € Kyib-
TYpPHO MapKOBaHUMH 1 O€3M0CepeTHHO HE OB’ I3aHU-
MH 13 MOBJICHHSIM (BOHH € 3pO3yMIJIMIMH 1 0€3 BepOab-
HOTO KOMITOHeHTa KoMyHikaitii) [10, c. 5].

MeTa cTaTTi nojsrae y BCTaHOBJICHHI 0COOIUBO-
cTel QyHKI[IOHYBaHHS PUTMIYHUX Ta PUTMIYHO-METa-
(opUUHUX KECTOBO-BEpOAIIbHUX BUCIIOBJIEHD Y CIIOH-
TaHHIA KOMYHIKaIlll 3 ypaxyBaHHSM KOTHITUBHOTO
MATIPYHTS KOMYHIKQTUBHOI IISTTBHOCTI.

3aBIaHHS CTATTI BKJIIOYAIOTh: &) IIOPIBHAHHS PUT-
MIYHHX K€CTOBO-BEPOATLHUX BHUCIIOBIICHb 13 KECTO-
BO-BEepOAJIbHUMHU BHCJIOBICHHSIMH IHIIUX THIIIB,
30Kpema, MeTaOpUYHUMHM; BUSBIIECHHS 1X CHUIBHUX
Ta udepeHIiHHIX pUC; 0) BCTAHOBIICHHS, SIK 3/1IHCHIO-
€THCS PO3MOJLT 1H(OpMAIi MIJK )KECTOBUM Ta Bep-
OaJbHUM KOMIOHEHTAMH PUTMIYHUX Ta PHUTMIYHO-
MeTa(hOPUIHHX KECTOBO-BEpOATLHUX BUCIIOBIICHD.

OO0’ €XKTOM IOCHIIKEHHSI € KOHTEKCTyasli30BaH1
PUTMIYHI Ta PUTMIYHO-METapOPUYHI KECTOBO-BEP-
OaJibHI BUCIIOBJICHHS, a TP € AMETOM — iXH1 KJlacudi-
KaIiifHi 03HaKK Ta 0COOJIMBOCTI B3a€EMOIi1 ’KECTOBOTO
1 BepOaJIbHOTO KOMITOHEHTIB.

Martepias MiJIOTHOTO AOCTIIKEHHS CTAHOBJISATh
100 >xecToBO-BepOaIbHUX BUCIOBJIECHB, B1110paHUX
13 BiJleoMarepialiiB aHITIOMOBHUX PO3Ba)KaJIbHUX 1H-
TEPB’I0 3 TOCTSIMU aMEPUKaHCHKOTO TOK-IIOy The
Tonight Show Starring Jimmy Fallon [14]. Bu6ip
PO3BaXKaJILHOTO IHTEPB 10 BIMIOBIA€ 3aBIAHHSIM J[0-
CITI/DKEHHS, OCKUTBKH 1IeH )KaHp € BUSBOM CTIOHTaHHOL
KOMYHIKaIlii, Ika € IPUPOTHUM CepeoBUIIEeM (DyHK-
[[IOHYyBaHHSI )KECTOBO-BEPOATLHUX BUCIIOBIICHD.




KOIrHITUBHA JIIHIBICTUKA

2. KorHiTuBHi XapaKkTepUCTUKH

PUTMiYHHX Ta PUTMIYHO-MeTa(OPHUUHMX

’KeCTOBO-BepPOAJIBLHUX BUCJIOBJIEHb

Po3rnsigatoun KOMyHIKaTUBHY AisUTBHICTB Y KOT-
HITUBHOMY pakypci 1 mpuiiMarouu rimnoresy mpo Te,
10 KOMYHIKaTHBHA JisIbHICTh 3a0€31eUy€eThCs ce-
MaHTUYHOIO MEPEKEI0, IKa CTAHOBUTH €JIUHY JTNHA-
MIYHY CUCTEMY 3 HEMPOHHOIO MEPEKEI0 MO3KY 1 3 He-
0OX1THICTIO BKITIOYAE SIK PAIIOHAIBHII KOTHITUBHUI
OCBIJ (TOOTO €HIMKIIONIEMYH 3HAHHS PI3HUX THITIB),
TaK 1 aeKTUBHUIM (€MOIIIIHUI) TOCBi, a TAKOX Oe-
py4H 10 yBaru Ty OOCTaBHHY, 110 BEJIUKa YaCTHUHA
KOTHITUBHO-KOMYHIKATHBHOI A1SUIbHOCTI IPOXOAUTD
B M1JCB1AOMOCTI [3], yBaxkaeMo, 1110 KJIacupikarito
KECTOBO-BepOATbHUX BUCJIOBIEHb CIiJ OylyBaTH
13 ypaxyBaHHAM cdep CBIAOMOCTI/MiICBIAOMOCTI
(3a M.B. Hikitinum, “ncuxiu"Hux cyoctpatiB” [4,
c. 74-78]), Ha sKi 11 BUCIOBIECHHS OPIEHTOBaHI
[2; 8].

KectoBo-BepOanbHi BUCIOBICHHS, OPi€EHTOBAaHI
Ha pallioHaJIbHY chepy CBIIOMOCTI, HA3UBAEMO PAIlio-
HaJbHAMH, HA €MOIIWHY — €MOIIHHUMH, HA MiJ-
CBIJIOMICTb — CYT€CTUBHUMH.

VY cTpykTypi parioHanbaux J)KBB jxectr HaaoTh
pi3HOTO pony iH(GOpMaLlil0 PO Ti YU 1HIII CYTHOCTI
peansHOTO 200 (haHTa31HOTO CBITY, SKi € 00’ €EKTaMHU
pedepeHtlii X BUCIOBJICHD. Y pallioHaIbHO-KJIacH]i-
kariitnux JKBB xect Hanae inpopmariiro, Mo ao1mo-
Marae iIeHTudiKyBaTy i KiIacuikyBaTH Ii CYTHOCTI /
noii (oHTOJIOT14YHI 3HaHH: ). Hanpuknaa neWkTuaHuit
KECT, 110 CynpoBoKye BUucoBinenns Watch out for
that poison ivy [mpukiaza 3ano3uyeHo 3 6, c. 570],
JTOTIOMOJKE ajipecaTy 11eHTU(IKYBATU Ty POCIIHHY, SIKOT
oMy MMOTPIOHO OCTepIraTUCs, a IKOHIYHHUM JKECT, SIKUM
OTIOBHUTH PO3MOBIJIb MPO KOHIENT I'PYy3UHCHKOTO
TaHIFOBAJIHLHOTO aHCAMOITIO 300paKeHHSIM XapaKTep-
HOTO PYXY JII3T1HKH, CTBOPUTH SCKpaBUi 00pa3, IKuil
3HA4YHO 30araTuTh YSABJICHHS aJpecara Mpo OMUCYBa-
HY ITOJTi0. Y paIlioHATbHO-KBaATi(iKaIHHUX (OIIIHHUX )
JKBB >xect Hanmae inopmariiro, sika J03BOJISIE 31HCHN-
TH OI[IHKY pedepeHTa BepOaIbHOTO BUCIOBICHHS
B TepMiHaX «J100pe — MoraHoy» (aKC10JOTIYHI 3HAHHS).
Hanpukiag, KOMEHTYIOUH BpaXKarouy CX0XKICTh OTO-
rpadiii CBO€T KOMIHHOT "atieuku 1 potorpadiit oomuy
aMEpPUKAHCHKIX 3HAMEHUTOCTEH, aMepUKaHChKa KiHO-
aKTOpKa Ta mor-criBadyka Maitm Caiipyc cynpoBoji-
kye BuciosiaeHHs This is freaky [2, c. 12] takum

KECTOM: PYKH, 3ITHYTI B JIKTSIX Ta pO3TallloBaHI Ha
piBHI Tyny0a 341HCHIOIOTH PyX BiJ TydyOa BIepen
1 BHU3 PO3KPUTUMHU JIOHU3Y JIOJIOHAMM; TOTIM Maiimi
TesIKUI 9ac yTpUMY€ pyKHu Tiepe] COO0r0 B Takii 1Mo-
3UIIl1, HIOW BIJICTOPOHIOETHCS BiJl YOTOCH, 1110 3HAXO-
TUTHCS BHU3Y, i monoHsMu. Onmcane XKBB pempe-
3eHTye OiMoIabHy opieHTaniiny Mmetadhopy MOTO-
POIIHE € BHU3Y: koHuentyansHuii peepeHt me-
Tadopu npeCcTaBIeHI BepOaIbHO, JIEKCHYHOIO O/IH-
Hutero freaky, a koHLenTyanbHIIA KOPEJIST — KECTOM.
Ls MmeTadopa € OiIMOJATBHIM PI3HOBUAOM OMUCAHOT
JIx. Jlakodpdom 1 M. JI>KOHCOHOM XapaKTEpHOI JIJis
aMEepUKaHCHKO1 JITHMBOKYJIBTYPH Opi€HTALIHOT MeTadopH
I'APHE/JJOBPE € BI'OPI :: BPUJIKE/ITOTAHE
e BHU3YVY [7, c. 35].

Emomiitni )KBB nepenatoTh mo3UTHBHI/HETaTHBHI
€MOIIi1 KOMYHIKaHTIB, 1110 BiAOMBAIOTh 1X CTaBICHHS
10 00’ €eKTiB pedepeHIlii, a MoAeKyIN i 10 KOMyHiKa-
TUBHUX MapTHepiB. Hanpuknana, mieckaHHs Mo CTOIy
BIIKPUTOIO JOJIOHEIO B CYMPOBOJII MPUCTYIYy CMIXy
BioOpaskae emortriitauii ctad J[x. Densiona, BUKITUKa-
HUI 00’ €KTOM pedepeHLili CynpoBOLKYOUNX BUCIOB-
JIEHb — BPAXKAIOUOI0 CXOXKICTIO (hoTorpadiii KOJIHHOI
gameuky Maiini Caiipyc i pororpadiit o0nmy amepu-
KaHCHKMX 3HAMEHHUTOCTECH.

CyrecrusHi 2KBB cnipusitoTs aBTOMaTH3aI1i1 CIIpHii-
HSATTS MOBJICHHS 32 paXyHOK Horo putmi3aiii. Cyrec-
TUBHICTh MOBJICHHS JTOCSITAETHCS YePE3 pUTMOMETIO-
muky [1, c. 19]. Y HaitO11p11 3arailbHOMY CMHCI PUTM
BHU3HAYAIOTh SIK 3aKOHOMIpHE YepTryBaHHs B 4aci CXO-
xux gBuil [13]. Y KOMyHIKaTUBHUX TpOIEcCax pUTM
BTUITIOETHCS TTIOBTOPOM SIK BepOaNbHUX, TaK 1 HEBEp-
O0anpbHUX KOMITOHEHTIB (Hacamriepen, >kecTiB). Ha-
MIPUKJIAJL, IIe(-1oBap, Nepeniuyroun IHTPeA1€EHTH CTpa-
By You add the lemongrass, the ginger and then the
basil, cynpoBomkye Bepbamizaliito KO)KHOTO HOBOTO
IHTpeIieHTa XapaKTepPHUM TIOMaxoM pykH [6, c. 570].
[ToBTOp XECTy PUTMIi3y€ MOBJECHHS, a PUTMIi3allis
MOBJICHHSI CTIPUSE€ aBTOMATH3aIlii HOTO CIPUHHSATTS,
BHBEJICHHIO MOBJIEHHS 13 c()epu CBIIOMOCTI Y MiJI-
CBiZIOMiCTh. BiInoBiIHO, pUTMIUHI KECTH BBAKAEMO
CYI'€CTUBHHUMHU.

3a KpUTEepieEM KOMYHIKaTHBHOI ;. METa-KOMYyHiKa-
TUBHOI (YHKIII (BIaCHE KOMYHIKaTUBHA JIsUTbHICTD
(mpotyKyBaHHS BUCJIOBJIEHb, 1110 BIACUIIAIOTh 10 NEB-
HUX 00’€KTiB pedepeHii) :: opranizamis KOMyHiKa-
TUBHOI AlsnbHOCTI) putMmiuHi BXKB knacudikyemo
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SIK METaHapaTUBHI, OCK1JIbKA BOHU CKOpIIIIE OpraHizy-
F0Th MOBJICHHSI, TIOJICTTIYFOUM HOTO CIPUMAHSTTSI, aH1 K
HaJal0Th I01aTKOBY 1H(GOpMaIlito mpo 00’ ekTu pede-
peHIii.

[lepexonsuu 1o onucy ananizoBanux JKBB, 3a3Ha-
Y1MO, 1110 y TPAHCKPHOYBaHHI TAKHX BUCIIOBJIEHb, YCITiT
3a A. YeHki [5], BUKOPHUCTOBYEMO TaKi yMOBHI ITO3HA-
YCHHsI: CUMBOJI «KBaJIpaTHi AyXKu» ([]) curHamizye
noyatok 1 kineus XKBB; undpu ta mirepu, po3minieHi
HaJl CJIOBaMH MOBIISI, TIO3HATYHOTb MOMCHT BUKOHAHHS
aHaJII30BaHOTO XKecTy: #1 a/b/c € mo3HAYSHHSIMU CTPYK-
TYPHUX YaCTHH OJTHOTO i TOTO CAMOT0 JKECTY 200 MOB-
TOPY JKECTY; KOKEH HOBUH JKECT MMO3HAYAETHCS BXKE HO-
BOTO ITU(POIO; CIIOBA UM CKIIA/IU CITiB, HA K1 TTAJIA€ €M-
(baTHYHMIA HATOJIOC, TIOJAIOTHCS BETTMKUMH JIITEPAMH.

Hactynawuii nmpuxinan J)KBB Bumyuenwii 3 iHTepB 10
3 B1J10MOI0 KiHOakTopkoro Hikonb Kigman:

1. [Have a really fantastic stuffing recipe: involves
#la  #1b

bread, butter, sausage... | [14]

Hikonb posmoBinae BeaydyoMy, IO IUIAHY€E Ha
Pi3nBo mpurotysaru iHauuKy. Pantom kamepa nepe-
XOJIUTH Ha ITI€ OJTHOTO I'OCTA NIepeiadi, IKUii HeCTIO 1~
BaHO 3’SIBUBIIKCH y CTyZIii i nepeOuBaroun Oeciay
Begyyoro Ta Hikomnb, AUTHCS perientoM gapuupy-
BaHHS 1HIUYKH, CyITPOBOIKYIOUH ITEPEITIiK IHTPETIEHTIB
TaKUM JK€CTOM: BKa3iBHUM IaJIbIIEM ITPABOi pPyKHU BiH
PO3THHAE MAJBII Ha JTIBiH pyIIi, MOYNHAIOYH 31 BKa31B-
HOT'0, CHHXPOHHO 3 Ha3BOIO KOJKHOTO iHTpemienTa. Lle
’KBB € npukiagom KIaCHYHOTO CYT€CTUBHOTO (PUT-
MIYHOTO) KECTY.

[Toxi6uwmii npuknan XKBB micTuThes 1 B IHTEpB 10
13 bapakom O6amoro:

2. [We have a lot of guests on our show and they
#2a #2b
always have STOries about MEETing you
#2c #2d

and FUMbling and getting NERvous] [14]

Po3moBiap BeAy4Oro CynpoBOIKY€ETHCS YOTHPMA
OJTHOTUITHUMH KECTaMH IPaBOI0 PYKOIO: pyKa Mif-
HIMa€eThCsI BTOPY Ha piBHI TyiTy0a MOBLIS TA OITyCKA€Th-
Csl BHU3 JI0 CTOJTY, IOJIOHS pO3TAIllOBAHA Y BEPTUKAJIb-
HOMY TIOJIOKCHHI, MMaJiblli PO3IMKHEHI. Y BCiX BHIIaJI-
Kax BHUKOHAHHS KECTY € CHHXPOHHUM 3 eM(paTHIHO
HaroJIoIIeHUMU ciioBaMu (Stories, meeting, fumbling,
nervous). [loBTop xecTy 1 MOBTOP eMpaTHIHOTO Ha-
r0JIOCY PUTM13y€ MOBJICHHS.

98

VY HacTynmHOMY NMPUKIIAl PUTMIYHI )KECTU CYNpO-
BOJKYIOTB IE€PETiK Jiii:
#3a
3. [Last time we were chatting, having a good time
#3b #3c #3d
and talking, and then you mentioned some story]
[14]

JIx. @eutoH npuraaye, ik MpoMIuIa mepia 3ycTpia
13 Hikons KigMaH Ha TOK-110Y, Ta CYIPOBOIKYE CBIi
BUCJIIB HACTYITHUM XecToM (#3a-d): mpaBoro pyKoro
3 BIAKPHUTOIO JIOJIOHEIO IOTOPY YOTUPH Pa3H 3IHCHIO-
€THCS OMHOTUITHHUM PYyX BiJ] Ty/Ty0a MOBIISL JIO CITiBPO3-
MOBHHUIII. JKecTu puTMi3yIoTh MOTIK iHpOpMaIlii, a came
MEPEITiK CITUTBbHKUX 3aHATH 1 i Hikonb 1 [xummi. s
pUTMIi3allisl CTBOPIOE BPAXKEHHS, 1110 iX 3yCTpiy Mpo-
TiKaJa MIJTKOM Tiepe10adqyBaHo.

Pa3zom 3 TuM, BimKpuTa JOJOHS, pO3BEPHYTA JIO-
ropu, Tak Ha4eOTO Ha Hii JIEKUTh SIKHICH TPEIMET,
IHTEpIpEeTy€EThCS AOCTITHIUKAMHU XecTiB [S5 c. 491]
K MeTa(QOpPUUHUHN JKECT, 0 PEHPE3CHTYE OMHUCAHY
JIx. Jlakopom Ta M. JI>KOHCOHOM OHTOJIOTIYHY Me-
tapopy [TOJLSA/CUTYALIS € OB’EKT [7, c. 54].
B ananizoBanomy Bunanky pedepeHt metadpopu (oist
/ mis) BTiICHU# BepOaipHO — We were chatting, having
a good time and talking, and then you mentioned
Some Story, a KOpeJsT — BiATIOBITHIM >KECTOM.

Lls x xoHIenTyanbHa MeTadopa BTUIIOETHCS 1 B
YOTHPHOX HACTYNHHX Ipukiagax KBB:

#4a #4b
4. [Heis arock STAR. You live in NASHVville now]
[14]

Benyumii, ciuparouucs JTKTEM Ha CTUI, BUCTABIISIE
JBY PyKy BIIEpe] JOJOHEI0 TOTOpH, TaK HEHaue Ha
H1l pO3MIIIEHUI AKUIICh 00’ €KT, IKUM BiH BUCTABJISIE
Hanoka3s. Takum aOCTpakTHUM 00’ €KTOM € (haKTH, 110
cTocyroThes yosoBika Hikons Kigman i 11 ciMmeiiHOTO
KUTTA. JKeCT MOBTOPIOETHCS JIBIYI.

#5a #5b
5. [I’'m WALking down the street in New York CITY,
#5C #5d

my FRIEND Rick CALLS me and says “DUDE,

what’re you doing?” [14]

Kect #5a-d € inenTnuHuM xecty #4a-b 3 Ti€r
Pi3HHUIIEIO, IO TOBTOPIOIOYH JKECT YOTUPH Pa3H, CHH-
XPOHHO 13 BepOaIbHUMU (pparMeHTaMu, Ha SIK1 MaJae
eMaTHIHUN HAroJIoC, BeIy4nid HIOHM 3BaXKye 00’ €KT
Ha JOJIOHI.




KOIrHITUBHA JIIHIBICTUKA

[ToniOHuit xect BuKkonye 1 Hikons Kigman, npura-
Ty104H, 1110 JPKUMMI MIT CKOPHCTATHCS «IPYTHM IIaH-
com» 1 3anuTatH ii HoMep Tenedony Ha Beuipi y [e-
Bija @iHYa, KoM ToCcTi posidinumcs i Hikonb criofi-
Bastacs, o Jkummi mifiiae 10 Hel, aje MapHo.

#6a #6b
6. [Everyone went out and I'm like waiting
#6C #od

and waiting and waiting] [14]

XKectn #6a-#6d BUKOHAHO TyKe IIBUAKO Ta CHUH-
XPOHHO 3 KOYKHHM TTOBTOpOM cJioBa Waiting. Emorriii-
HO OMMCYIOUM CLIEHY OuiKyBaHHsI, Hikoib JiBOIO py-
KO0, HaIIPaBJIEHOIO 10 BEAYYOI'0 3 BIIKPUTOO J0OT0-
pU IOJIOHEI0, CTpsICAa€ MOBITPSA TaK, HIOM TpUMae
Ha CBOIM JTOJIOHI IKHICH 00’ €KT Ta BUHOCHUTH HOr0 Ha
OTJISI ayIUTOPiil; pyXu PYKOIO Bropy 1 BHU3 Haramy-
I0Th 3BAKYBaHHS 00’ €KTa Ha JM0JIOHI. BiaTrak omucy-
Bane JXXBB Brimoe 6imonansuny metadopy TTOJLA /
CUTYALIA € OB’EKT [7, c. 54]: xoHIEeNTyaIbHUN
pedepeHT npencraBieHuid BepOAIbHUM OMUCOM CH-
Tyarlii, a KOHIENTYaJIbHUI KOPEJIST — )KEeCTUKYIIALIETO.
Kect nonomarae Hikonp Kigman BiATBOPUTH 11tO CU-
TYaIliIo JUIs BEy4Oro Ta s JaqiB 10y, 80K BOHU ySBU-
UM, HACKIUJIBKM HE3PYYHO Ta HISIKOBO BOHA ITOYyBaJIa-
csi. Pa3oM 3 TUM, OBTOP JKECTY PUTMi3y€ MOBJICHHS.

Yci gotupu onmcani Bumie npukianau JKBB kia-
cudikyeMo sk MeTaQOpHUUHi, OCKUTLKU )KECTH TYT pe-
MPE3CHTYIOTh ONKCYBaHi moJii / curyarii sk Ob’€KTU.
Pa3om 3 TuM, MOBTOpP KECTIB PUTMi3y€ MOBJICHHS
W THM CaMHM I10J1a€ 11l MO/iT K TakKi, 10 I[1JIKOM Bij-
MOBIAAIOTh OYIKYBaHHIM, & OT)KE M aBTOMAaTH3y€ iX
cnpuiiHaTTs. Binrak, ui xx JKBB nemoHcTpyroTh 03Ha-
kv puTMivHNX. OTXKe, moai0H1 Tunu KBB Ha3zuBatu-
MeMO MeTadOpUYHO-PUTMIYHUMU.

VY nacTtynHOMy mpukiaai 0iMonanbHa MeTtadopa
[MOAISI/CUTYALIA € OB’E€KT BrimoeThes 3a yuac-
Tl J)KE€CTy 3 1HILIOK KOoH(irypauieto (Hi3uyHUX mapa-
METpIB:

#7a #7b
7. [I DON’T know if you remember this but we MET
#ic

befORE] [14]

Ha nouartky inteps’to 3 Hikonps Kinman Bemgyumii
3rajlye mpo Te, M0 BOHU BXKE KOJIUCh 3yCTpidancs.
CBO€ BUCIIOBJICHHS BIH CYIIPOBO/I’KY€ HACTYITHUM >Ke-
CTOM: TIPaBy PyKy BUCTABIICHO BIIEPE/ 10 CITIBPO3MOB-
HHIII JIOJIOHEFO IOHU3Y, MAJIbII PO3IMKHEHO; pyKa IPHii-

Mae Taky (opMmy, HEHaue JOTOPKAETHCS A0 SKOTOCh
OKpYIJIOro 00’ €KTa, SKUN PO3TaIlIOBAHMH MiJT AOJIOHEI0;
MOTIM pyKa 3TMHAETHCS y JIKT1 U ABivl (#7b, #7¢) BU-
KOHY€E HIBUJIKHI PyX BrOpy JI0 TyIyOa BeAy4oro i Ha-
3aJ1 BHU3, HIOU yTpaMOOBYIOUYH 00’ €KT Mij IOJOHEIO.

KecT BUKOHY€ETBCS CHHXPOHHO 3 eM(aTuyHO Ha-
TOJIONICHNUMH CKJIQJIOBUMHU BepOATbHOTO BUCIIOBIICH-
Hs. Pedepentna curyaiiis MmetagopuyHO MpeCTaB-
neHa xxectoM ik OB’€KT, no sikoro MoBelb npuBep-
Tae yBary. [IoBTOpIoBaHICTh XECTy Hajae Homy i
¢bynkuii purmizaiii moenenHsa. Orxe e JKBB Tex
KJ1acu(PikyeMO sIK MeTaQOpUIHO-PUTMIUHE.

3. BucHOBKH

MeTadopuaHO-PUTMIYHI KECTOBO-BEpOATbHI BU-
CJIOBJICHHS IHTETPYIOTh BIACTHUBOCTI MeTahOPUUHUX
1 pUTMIYHHX 3KeCTiB. J{saKyroun MeTagOpHIHOCTI, TaKi
KECTU PEIMpPE3CHTYIOTh a0CTpaKkTHI 00’ €KTH pede-
penii (moxii / curyarii) ax Qi3udHi 00’ €KTH, TKUM
MOBEIIb HAJIA€ TIEBHOT (POPMH Ta PO3MIIILYE Y IPOCTOPI.
Ile Hamae MOXKJIMBICTH BBECTHU Il MOJII / cUTyalil
y (okyc yBaru azapecara. IloBTop metadopuuHux
KECTIB [IPEACTABIISIE OMMCYBaH1 MOJI1 / CUTYaILll SIK TaKi,
110 I[IJIKOM B1JINTOB1/Ial0Th OY1KYBaHHSM M TUM CAaMHUM
CHpUsie€ PUTMi3allii MOBJICHHS i aBTOMaTH3aIlii Horo
CHpUIHATTA. PuTMmizanis MmeTa)OpuIHHX KECTIB € O/~
HUM 13 CITOCO01B YIIPaBIIiHHS YBarorw ajpecara.

[Topsin 3 iHIIUMY BUCHOBKAaMH, Ba)KJIMBO HAr0JIO-
CUTH, 1[0 OTPUMAaHI JaHi 1010 IPUPOIH i POII Me-
TaOpUYHHX )KECTIB B KOMYHIKaTHBHHX TIPOIIecax M-
TBEPIUKYIOTH rinmore3y Jxk. Jlakodda 1 M. [Ixonco-
Ha 1Mpo MeTadOPHUUHICTh MUCICHHS Ta CBITOCTIPUNA-
HATTSL.

[TepcneKTUBH JOCHTIHKEHHS ITOB’A3y€MO 13 301JTb-
IICHHSIM KOPITYCY MaTepiary 3 METOI YTOUHEHHS KJia-
cu(ikaliiHUX O3HAK KECTOBO-BepOaTbHUX BHUCIIOB-
JIeHb 1 OUTBII 1eTAaTHbHOTO BU3HAYCHHSI CYTHOCTI O1MO-
nanbHoi MeTadopu.
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JAUCKYPCOJIOI'TA: CEMAHTHUKA I TTIPATMATHUKA

VIK811.111°42:34

KAHPOBA CIIEHUPIKA
IOPUINYHOTI'O JUCKYPCY
1 OO MOBHA PEAJII3AIIIA

I.C. Pyouesa, kano. neo. Hayk (Xapkieg)

CrarTs npuCBSYCHA PO3IIIAAY MOBHHUX 3ac00iB, 10 € CKJIaJ0BUMHU IOPUIUYHOTO TUCKYPCY SK OJHOTO 3 Pi3HOBHAIB
npo¢eciiHOrO CIiJIKyBaHHS. BUSBICHO OCHOBHI JIGKCHYHI MOBHI 3aCO0H, SIKi 1al0OTh 3MOTY OJIepP)KaTH I[JIICHY KapTHHY|
MOBHOTO O0(hOpPMIICHHS KaHPiB IOPUANIHOTO TUCKYPCY Ha Cy4aCHOMY eTarli pO3BUTKY ropuctpyaenuii. XKanposi mozeni
B IOPHINYHOMY JUCKYpCI MPEICTaBJICHI K HOPMATUBHO OOYMOBJICHI CTPYKTYPOBaHI 1 IHCTHTYIIIOHAJIBHO 3aKpiIIcHI
(y BHIVISIITI 3aKOHIB, TOCTAaHOB 200 He(hOPMATTLHUX YTOJT) ITOCITIIOBHOCTI THTIIB MOBJICHHEBUX JIiH, SIKi BAKOPHCTOBYIOTh YUaCHH-
KW B3a€MOJIii B Tii 200 1HIIIIH CUTYaIlii Py JOCSATHEHHI CBOIX IiIeH. [HTerpaibHOI0 03HAKOIO FOPHINYHOTO TUCKYPCY BUCTYIIAE
CUTYaIlis CIIUIKYBaHHS B FOPUANYHINA cepi, 1110 MO 3 eKCTPATIHTBICTHIHUMH (haKTOpaM¥ BU3HAYA€ HOTO TudepeHITiaibHi
MOBHI 03HaKkU. CHUTYyaIlisl CIIUIKyBaHHsI BU3HAUA€ TOJIOBHY KOMYHIKaTHBHY YCTaHOBKY OYy/Ib-SIKOTO TUITY IOPUIMYHOTO TUCKYP-
cy. MoBHi 3aco61 TpoaHasIi30BaHO B KaHP1 PO3CIIiIyBaHHI KPUMIHAJIBHOI CIIPABU FOPUIMYHOTO JUCKYPCY.

KurouoBi ciioBa: sxxaHp, )kaHpOBa MO/I€Nb, KpUMIHAIbHA CIIpaBa, KpUTepii, IEKCUUH1 0COOINBOCTI, TpodeciitHe CIIIKY-
BaHHsI, CUTYAIlis CIIUIKYBAaHHS, IOPUIUYHUI TUCKYpC.

PynneBa U.C. ’Kanposasi cnenuguka 10puandeckoro JMCKypca 1 ero pedeBasi peasu3anus. Ctarhsi OCBAILIEHA paCCMOT-
PEHUIO SI3BIKOBBIX CPEICTB, KOTOPBIE SIBJIFOTCS COCTABHBIMH IOPUANYECKOTO TUCKYpCa KaK OAHON U3 Pa3HOBUIHOCTEN NPO-
beccuonanpHOTO 00MIeHNS. [IpencTaBIeHbl OCHOBHBIE JIEKCHUECKUE SI3BIKOBBIE CPENICTBA, KOTOPBIE MO3BOJISIIOT MOTYYUTh
[EJIOCTHYIO KAPTHHY SI3BIKOBOTO O(OPMIICHUS MPEATNIOYTUTENHFHO I0PUAMIECKOTO AUCKYpPCca Ha COBPEMEHHOM dTare pa3Bu-
THSL FOpUCTIPYIeHINHN. YKaHPOBBIE MOJIENTN B FOPUIMUECKOM AUCKYPCE MPEICTABICHbI KAK HOPMAaTUBHO 00YCIIOBJIEHHBIE CTPYK-
TYpPUPOBAHBI U MHCTUTYLIMOHAJILHO 3aKpEIUICHbI (B BUE 3aKOHOB, IIOCTAHOBJICHUH MM He(DOpPMaJIbHBIX COITIAIICHUI) TTOCTIe-
JIOBAaTEIbHOCTHU TUIIOB PEYEBBIX IEHCTBHI, KOTOPBIE UCIIONB3YIOT YYACTHUKHU B3aUMOIEHCTBUS B TOW MJIM HIHOM CUTYaLUU [IPH
JOCTHKEHUU CBOMX Liesel. IHTerpabHbIM MPU3HAKOM FOPUAMYECKOTO TUCKYpCa BBICTYNAET CUTYalMsl OOLIECHHS B FOPUAU-
4yeckoii cepe, HapsiLy ¢ IKCTPATMHIBUCTHUECKUMH (DaKTOpaMu orpeiensieT ero tudQepeHnnanbHble I3bIKOBbIC TPH3HAKY.
Cutyanus oOIIeHUS ONpeieNsieT MIaBHYI0 KOMMYHHKAaTHBHYIO YCTaHOBKY JIFOOOTO THITA FOPUINYECKOTO TUCKypca. S3bIKo-
BbIE CPECTBA IPOAHAIM3UPOBAHBI B )KaHPE pacciiel0BaHNs yTOJIOBHOTO Jejia FOPUINYECKOTO IUCKYypCa.

KiroueBsble ciioBa: xaHp, KaHPOBasi MOJIEJb, KPUTEPHH, JIEKCHIECKHE 0COOCHHOCTH, MPpo(dhecCuoHaIbHOe 00IeHHE,
CUTYyaIHs 0OIIEHHS, YTOJIOBHOE JIEJI0, FOPUIMYECKUI JUCKYPC.

Rudnyeval.S. Genreoriginality of legal discourseand itslanguager ealization. The article deal swith the language
tools that are part of legal discourse as one of the varieties of professional communication. The main lexical language
features that allow to get a complete picture of language processing of legal discourse in current development law. Use
presented feature modelsin legal discourse are considered as due to regulatory and ingtitutional structured fixed (in the
form of laws, regulations or informal agreements) sequence of speech actions that placed participants interactions in g
given situation in achieving their goals. An integral feature of the legal discourse is a situation of communication in the
legal sphere, along with extralinguistic factors, which determines differentia linguistic signs. Thesituation of communication
determines the main communicative installation of any type of legal discourse. Language meansin the genre of criminal
investigation of the legal discourse are analyzed.

Key words.: communicative situation, criteria, genre, genre model, legal discourse, lexical features, professiona
communication.
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Oco0yuBICTh IOPUINYHOI HAYKH TOJISTAE B TOMY,
1110 BOHA BUBYAE MPABO, SIKE HE TUILKHU € 3aCO00M pe-
I'YJIIOBAHHS CYCNUIBHUX BITHOCHUH, aJie 1 cama BUCTY-
nae popMoro BiToOpakeHHs IHCHOCTI. Takum YuHOM,
MH Ma€eMO CHpaBy 3 MOJABIMHUM B110OpaXKEHHAM
[8,c. 159.]: y mpaBi BUCBITIIOETHCS CYCIITbHE KUTTH,
B IOpUIMYHIN Hayli — came mpaBo. [IpaBo — 1e He
TIJIBKU CYKYITHICTh HOPMATHBHUX aKTiB Ta 3aKOHIB, aJie
1 HalfBaYKITUBIIIIE JOCATHEHHS KYJIBTYPH yCi€l IIMBLITI3a-
1ii, sike Mae OyTH TBepAUM (DYHIaMEHTOM XKHUTTS
SIK CYCITIJIBCTBA B IIJIOMY, TaK 1 OKPEMOTO 1HIUBITYY-
Ma. MoBa € 3acoboM peaitizaliii CBOEpigHOT MaTepia-
ITi3ar1ii mporecy 1 pe3ysIbTaTiB Mi3HaHHS BCiX cdep TisuTb-
HOCTi, B TOMY YHCIIi 1 MPaBOBOTO PETYIIOBaHHS,
1110 aKTYyaJi3yeTbCs B IOPUINYHOMY JUCKYPCI.

Buxonsuu 3 TOro nmojaoKeHHs, M0 AUCKYPC — 1€
CKJIaJTHE KOMYHIKaTHBHE SIBUIIIC 1 BPaXOBYIOUH PUPO-
1y pO3BUTKY IOPUAUYHOI HAYKH B II1JIOMY, PO3TIIsAa€e-
MO IOPUIWIHHUH TUCKYPC SIK OCOOIMBHIMA TUTI IHCTUTY-
IIIITHOTO IUCKYPCY, CEMIOTHYHHIMA MPOCTIP SIKOTO Xapak-
TEePHU3Y€ETHCS CYKYIHICTIO BepOaIbHUX 1 HEBepOalb-
HUX 3HaKiB (X BepOaJIbHUX KOPEJIATIB), 1110 POPMYIOThH
pi3HI GOpMH CHIJTKYBaHHS, B SIKHMX CyO’€KT/00’€KT,
azpecat/agpecaHT MOBJIEHHS (a0o0 oJHa 3 IUX CKJIa-
JIOBHX ) MaIOTh BIIHOILIEHHS 10 CepH FOpUCTIPYACHLIIT
[3, c. 189]. J1nst koxxHOTO (DYHKITIOHATEHO-CTHIIEOBOTO
PI3HOBHLY FOPHITYHOT MOBH BJIACTHBI CBOT crieni(ivHi
O3HAaKH, HOPMHU 1 IpaBUJIa BUKOPUCTAHHS MOBHHX 3a-
co0iB y BiJIOBITHOCTI JIO CUTYaIlii Ta KOMyHIKaTHBHO-
0 3aB/IaHHs. AHITIOMOBHUH FOPUIMYHUN TUCKYPC (hop-
MYBaBCs IPOTATOM CTONiTh. Moro MoBa € miicHOIO
€IMHOI0 CHUCTEMOIO, ajie, BOJIHOYAC, BOHA MOCTIHHO
[PO3BUBAETHCSI, SIK PO3BUBAETHCS 1 CaMe CYCIIJIbCTBO.

AKTyalabHICThH MPEACTABICHOTO JOCHIKESHHS,
METOI0 SIKOTO € BCTAHOBJICHHS KaHPOBOI clieU(1KH
1 MOBHOTO BTUICHHSI aHTJIOMOBHOTO IOPHIMYHOTO JTHC-
Kypcy, 0OyMOBITIOE€TbCSI TT1JIBUILIEHUM 1HTEPECOM J10
[pOJIi IIHOTO THUIY IHUCKYPCY B CYCHIIBHOMY KHUTTI,
a TaKOX OCOOJIMBOCTSIMH HOTO JIEKCHYHOTO 1HBEHTA-
IO, 110 (PIKCY€ETHCS B YKaHP1 PO3CIILAYBaHHS KPUMIHAIIb-
HOi ctipaBu. O0’ €KTOM CTaTTi € aHITIOMOBHUI FOPH-
MUYHUN TUCKYpPC K YTIJIEHHS KOMYHIKaIlii y mpo-
(eciitniii cepi, a Takox Horo ocHoBHI xaHpH. [Ipe -
METOM JOCHTIIKEHHS € crenrdiyHa JeKCuKa B aHT-
IMTOMOBHOMY IOPUAMYHOMY JTUCKYPCI B JKaHpP1 PO3CIIi-
TyBaHHS KpUMiHAJIBHOI cripaBu. MaTepiainom pobo-
TH TIOCTYKHIIN XY/IO’KHI TEKCTH aHTTIHCHKUX Ta aMe-
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PUKAHCHKUX aBTOPIB XX CTOMNITTA, Y TBOPAX SIKUX
B1JI00pakeHa MmajiiTpa MOBHUX 3aC001B FOPUIUYHOTO
nuckypecy — [x. I'pumema, A. Konan-/loiina,
A. Kpicri, E. Ilo, I''K. YecrepToHa.

KOpunnunuii nuckypc saBise co0oro ckiaaHe Oa-
raToMipHe YTBOPEHHS, CKJIaJ0Bi €JIEMEHTH SKOTO
(MOBIIEHHEBI XKaHPH ) POPMYIOTH MEPEKY MHOKHMHHUX
nepeTuHiB [4, c. 27-34].

Lle#t i AUCKypCY HAJIEKHUTH O IHCTUTYIIHHOTO
TMCKYPCY, 1110 BITHOCUTHCA A0 chepy BPETYIIOBaHHS
COIlIaJIbHUX B3a€MOBIIHOCHH Ta XapaKTEpPU3Yy€EThCs
KOPCTKOIO OpTraHi3alll€lo Ta IEpapXiuHOI0 CTPYKTYPOIO.
BiH € opieHTOBaHMM Ha BC1 BEpCTBU CYCIJIbCTBA Ta
BB)XAETHCS OJTHAM 3 HAMOUTBIIT aKTyaTbHUX AUCKYPCIB
cy4yacHocTi. XKaHp y 1opuangyHOMY AUCKYpPCi He 3aje-
JKUTH B1I KOMyHIKaTHBHOTO Cy0’€KTa, SIKUI TIOBUHEH
MPUKHATH «TIpaBUIIa TP, A1F0YH 32 3aKOHAMU JKaHPY,
OJIHAK BiJI IKOTO 3aJISKUTh PETIPE3EHTALis TO/ii, TOOTO
JMCKYPCUBHE MO3UIIOHYBaHHS, III0 BKIIFOYAE TTO3UITI0-
HYBaHH$ yYaCHHUKIB KOMYHIKaIlii BiJHOCHO OIUH OJTHO-
ro B KOHTEKCTI cuTyariii [2, c. 247].

IToHSTTS MOBJIEHHEBOTO KaHPY sIK 0a30BOI OJu-
HUIII OpraHi3ailii JUCKYpCy 3 O3HUIIT COIIOMIHTBICTUKH
PO3TIIAAETHCS B TICHOMY B3a€MO3B’ 3Ky 3 TIOHSATTSIM
MOBHO{ CUTYaIlii 800 MOBHOI MO/I1 SIK UepPTU 3MiH MEB-
HOi cutyarii. JKaHp BU3HaYaeThCs K (hopMa Coriaib-
HOT B3aeMo/1ii 200 Jiajiory, MOMIIIIEHOTO B YMOBH KOH-
KpeTHOi cutyanii crinkysanns [10, c. 9]. 3a BuzHa-
gerHsM B.O. CaMoXiHO1, MOBIIEHHEBI JKaHPH — B1THOC-
HO CTIMKI TEMaTHYHI1, KOMITO3MITiHI 1 CTHIICTAYHI TUITH
TEKCTY, Kl XapaKTepPHU3YIOThCS TAaKUMH OCHOBHUMH
BJIACTUBOCTSIMU: BOHU € 00’ €KTUBHUMH I10 BIIHOIIIECH-
HIO JIO 1HJIMB1/1a 1 HOPMATUBHUMHU, BUPI3HSAIOTHCS 0C00-
JIMBUM OI[IHOYHUM CTaBJICHHSM JI0 J1HICHOCTI1, BUKOHY-
I0Th (DYHKIIIIO IHTETpallii IHAUBIAIB y COLIIYM, € PI3HO-
MaHITHUMH 1 nudepenIiiiioBannmu 3a cepamu JIro-
CBhKOI JIMCHOCTI 1 cycminbera [7, ¢. 29-34]. Curya-
THUBHICTb €KCIUIIKY€E COIIOMIHTBICTUYHI O3HAKH JKaH-
py. HianoriunicTs BimOuBae 10ro KOMyHIKaTuBHY ITPH-
pony, HacamIepes, Taka O3HakKa, MiJAKpeclieHa
M.M. baxTiHUM K yCTaHOBKAa MOBIISI HA aKTHBHO-
BIJIOBITHE PO3YMIHHS — B3a€MO/I110 3HAUEHHEBUX T10-
3WLIHM y9acHUKIB Tuckypey [1, c. 149—-150]. [L{o6 6pa-
TH y4acThb B IHCTUTYLI1OHAJILHOMY J1aJ1031, HE0OX11HO
HNPaKTUYHO BOJIOJITH HOT0 5KaHPOBUMU (hopMaMu.

[cHyFOTE pi3Hi TTiAX0AM A0 BUALICHHS KaHPIiB FOpH-
nuyHoro auckypcy. A.E. CBaHKynOB BUILISAE TaKl
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KaHPH 32 iX KOHKPETHUMHU P13HOBHUAMU: CYZI0BA MO-
Ba; TEKCTH 3aKOHIB, 3aKOHOJJaBYMX AKTiB; TIIyMaueH-
HSl FOPUAMYHUX TEPMIHIB 1 IOHATH; aKTHU €KCIIEPTU3
[9, c. 151]. I.B. [1anamnieBcbka BU3HAYAE )KAHPH FOPH-
TUYHOTO TUCKYpPCY, BUXOISYH 3 iX KpHUTepiiB [3,
c. 146—151]. Po3rmissHeMo X JTOKJIaIHIIIE.

1. CuryaruBauii kputepiit. CUTyaTUBHHI €IIEMEHT
03Ha4a€ MOBTOPIOBAHUM (PparMeHT IHCTUTYIIOHAITLHO-
0 KHUTTS — CUTYallil0 IHCTUTYLIHHOT B3aeMoii, pede-
[PEHTHUH acIeKT K01 yTBOPIOIOTH )KUTTEBI 00CTAaBU-
HU, 1[0 BUMaraloTh IOPUIUIHOTO BTpy4yaHHs. Croau
BIZTHOCSTH TaKi )KaHPH, SIK KOHCYIIBTAIlisl, IEPETOBOPH,
JIOTOBIp, JOIMHUT, OYHA CTaBKa, CyI0BE 3aCiaHHA K
CKJIaJIOB1 CUTYaITill IHCTUTYITIOHAIBHOT B3a€EMOII1 (O11e-
[paTUBHUX, CIIITYUX, CYIOBUX Ta 1H.).

2. HopmartuBHO-LiHHICHUH KpuTepiid. HopmaTus-
HO-I[IHHICHHH €JICMEHT BKJTFOUA€ KOHCTUTYTHBHI HOP-
MU, [0 PErJIaMEeHTYIOTh YMOBHU 311MCHEHHSI KOMYHI-
KAaTUBHOI [1ii, KpUTEPIii IOTr0 OLIHKH, TOOTO CaMy MOXK-
MUBICTH MOTO 3MIMCHEHHSI, 1 pETYIATUBHI — GOpMYIH
caMuX i yYaCHUKIB AUCKYPCY 1 B3a€MOJI MK IHCTH-
TYTOM 1 CyCHUIBCTBOM, MIJK aréHTaMH 1 KJIIEHTaMH
1 MIXK ar€HTaM1 yCepeIuH1 IHCTUTYTY Y BiJIIOBIIHOCTI
3 KOHCTUTYTHBHUMH HOpMamH. B 0CHOBI CyioBHX ciie-
HapiiB 1 )KaHPIB HAI[IOHAJIIBHUX CHUCTEM JIeXKaTh Pi3HI
[iHHICHI KOHIIeNTH — fair trial (GykB. mpouec 3a nmpaBu-
mamu), adversary procedure (3maraiapHuil mporec,
MOJIETIb TPOTUIICKHUX CTOPiH), ICTHHA, TPOBHUHA, BU-
3HAHHSA — Y 3araJIbHOMY BUJIi BUP)KAIOTHCS B IIHHICHO-
PETYIATUBHUX 3acajiax IUCKYPCY — akcioMax 1 IpHH-
nunax npasa. CyIoBHI IPOIEC MOXKE PO3ITISIATUCS
Ha KOHLIENTYaJIbHOMY P1BHI SIK Tpa JIETITUMHUX CHJT 200,
HaNpHUKIIAI, IK pO3KPUTTA ICTHHU. /{114 nepioro npea-
CTaBJICHHS BaXJIMBO, 11100 icTUHA OyJia IOBEeHA, BOHA
€ pe3yabTaToM CyJoroBopiHHs. s apyroro — mo6
ictuHa Oyma poskpura. Lli mpencraBneHHs BuUpaxa-
IOTHCSI B TAKUX KOHIENTYaJIBHUX MPOTHUCTABICHHSX,
SIK icCTMHA — IMOBIpHICTB, YCTAaHOBJIEHA CIIPaBE[-
MUBICTH — JIOTOBIpHA CIIPaBEJIMBICTh, TOTEPEAHIN
HACJIJJOK — BU3HAHHS — TAEMHUIIA 1 CyIOBE 3aCiJlaH-
HSl — 3MarajbHICTh — IIPaBHJIa TOBEICHHS.

AroHanbHI 3B’ SI3KM MK CTOPOHAMU 3MarajbHOro
MPOLECY CYAOYMHCTBA, 10 BUPAXXaI0Th HECYMICHICTb
TTYMOK, PO301’KHOCTI MPOIeCyaIbHUX CYIPOTUBHHUKIB,
1ATPUMYIOTHCS BIIHOCHOIO CUMETPI€I0 KOMYHIKATHB-
HUX MOYKJIMBOCTEH yUYaCHUKIB AUCKYpPCY (y BIAIOBII-
HOCT1 JI0 1X mporiecyalbHOi (YHKIIT) 3a BIJUBOM

Ha OCTaTOYHE pilleHHs cyay. Lle BupaxaeTscs y ToMy,
10 B MEKax OJIHOTO €Taly CYJOBOTO PO3TISAIY 3a
IPSIMUM JOIUTOM CBIJIKa CTOPOHOIO 3aXHCTY BUILIU-
Ba€ MEPEXPECHUH JOMUT CBiJIKa CTOPOHOIO, IO OTO-
Hye€. Y pe3yibTari TaKoro CTPYKTypyBaHHSI HA OCHOBI
YepryBaHHs MPOLIECyaTbHUX Jiii CTOPiH 3a OyIb-SIKUM
aHaJII30M JIOKa3iB, 3aIIPOIIOHOBAHIM OJTHI€I0 CTOPOHOIO
1 1110 BUIVISAA€ IPUBAOIMBUM, BUIJIUBAE BUKJIA]] TOY-
KH 30DY, III0 TPOTUCTOITh IIbOMY aHasi30Bi. Ha koxxeH
X1 nependadyeHa MOKIIMBICTD BIAMOBIHOTO XOIY.
VY 1IpOMY TaKOX MOJISITa€ €BPUCTUYHICTh arOHAJILHOL
B3a€MO/I1, 110 BIJKPUBAE BUIBHUHN NIJIAX JJI KOHKY-
PEeH1iT pI3HUX TOYOK 30pY B X071 BCHOT'O CY0BOTO PO3-
IJISITY 10 MOMEHTY BUHECEHHSI pillIeHHs. Y XOIi Torie-
PEAHBOTO HACIIJIKY, OPIEHTOBAHOT'O HA 3MarajbHICTb,
BIZTHOCHA PIBHICTh MOJKJIMBOCTEH BUPAXKAETHCS Y TOMY,
10, HAMPUKIIAA, 3aXUCHUK BU3HAETHCS TAKUM JKE
cy0’ekToM «30upanHs nokasiBy. Croau BiTHOCATH
JKaHpOB1 ()OPMHU TOTHTY CBIJKiB, MPUBOAY, BUIMKHI
Ta 001IyKY. Y siKoCcTi 0OpMIIEHHSI KOHTPXO/IIB Ha i1
OOBHHYBa4YeHHsI, 3aXMCHUK MO>X€ BUKOPHUCTOBYBATH
TaKi KaHpoBl (OpPMHU, K 3ayBaXK€HHS Ha IPOTOKOI
JIOTIMTY, 3asBH TIPO MepeBipKy ainibi, GakTUUYHUX 00-
CTaBHH, BUPA)KaIOUX B HUX BUMOTH, CIIPSIMOBAaHI Ha 3a-
0e3rneyeHHs] 3aKOHHOCT1 MPOLEAYPH CIHIAUUX [ii.
VY #ior0 pO3NOpsHKEHHI KaHPH 3asBHU 1 KJIOIIOTaHHS,
110 0(OPMIISIFOTH BOJICBUSBIICHHS, CIIPSMOBAHI Ha 3a-
Oe3reueHHs MPaB YYaCHUKIB MPOLIECY; CKapTH, HAPUK-
Jaja, Ha Jii CIOiAY0ro KepiBHUKOBI CIIITYOTO OpraHa,
1110 BUPAXAI0Th BUMOTH, CIIPSIMOBAaH1 Ha BiTHOBJICHHSI
MOPYIICHUX IPaB.

3. CrarycHuii kputepiil. TyT TakoX BUAUISIOTH
BH3HAYEHI JKaHPH 3a CTAaTYCOM yYaCHUKa JUCKYpCYy
1 10r0 KOMyHIKaTUBHUM LUIAM. CJ1iTYUH KOPUCTY€ETh-
csl TakuMHU (popMamu, K JONUT, 3aIUT, IOCTAHOBA,
JOpYYEHHsI, TIOBICTKA, KIJIOMOTAHHA. 3a MpoIecyallb-
HUMU MUTAaHHAMHU CYJl IPUHAMAE pillIeHHS B )KaHPOBii
¢dopmi BU3HAUYEHHS a00 mocTaHoBH TOIIO. [Ipu oMy
OJTHI i1 € TPUBOIOM ISt iHIIKX. Tak, MpUBOIOM ISt
MOCTAHOBU MPO MOPYIICHHS KPUMiHAIBHOI CIIPaBU
€ TIOBITOMJICHHSI TIPO TaKe, 1110 TOTYEThCs a0 3p00-
JICHE JIISIHHS, B )KaHPOBUX (popMax 3asiBU PO 3JI0UHH,
SIBKH 3 TOBUHHOIO.

4. Cy0’exTuBHMI KpuTepil. Buninstorbes xaH-
poBi GpopMu, MPUB’sA3aH1 0 1 CTPOr0 BU3HAYCHHUX
cy0’ekTiB. Tak, 3aCTOCOBYBATH MTPABO MOKYTh TUTHKH
crneniajabHil (KOMIETEHTHI) YYaCHUKU JHUCKYpPCY

103




BicHuk XHY im. B.H. KapasiHa. IHo3eMHa ¢pironoeisa. — 2017. — Bun. 85.

(y Mexkax CBO€1 KOMIIETEHII11, yCTaHOBJIEHOT MPOIIECY-
AJbHUM 3aKOHO/IABCTBOM Ta iHIIMMU (eiepaTbHIMH
HOPMAaTHBHUMU aKTaMH), 710 IKUX y KApHOMY IpOLeci
BiIHOCUTHCS Cyn (CyAns, CyAOBa KOJIETisA, CyA HpHU-
CSDKHHMX ), TPOKYPOP, CINITUHM, i3HaBay. J{0 skaHpOBUX
(hopM MTPaBO3aCTOCOBYUX AKTIB BIAHOCSTHCS PIilllCH-
HA cyay y Gopmi MOCTaHOB, BU3HAYEHb, BHPOKY,
CYIIOBI HaKa3H, MIOCTAHOBU HACTIAKY 1 i3HaHHS. Oue-
BH/THO, 1110 B ApCEHAaJIi 3aXMCHUKA TAKUX 3aC001B OyTH
He Moxe [6, ¢. 73-76].

5. JluckypcuBHMIA KpuTepiil. OCHOBHI AUCKYPCHB-
Hi 3B’SI3KM MIXK y4aCHUKaMHU B3a€MOJIIi NPAaBOBUX
cy0’€KTiB, TO3HAYEH]1 KaHPOYTBOPIOIOUUMHU MOBHUMH
aKTaMH, MOXKYTh BHCTYTIaTH B SIKOCTI OHIET 3 YMOB
KaHPOYTBOPECHHsI. 3 IMX MO3MUIlIHA Ha MEePIINH IIaH
BHCTYIIA€ XapaKTep OCHOBHOTO JI1aJIOT1YHOTO 3B’ A3KY
MiX BUCIIOBJICHHSIMH PI13HUX YYaCHUKIB CITIIKYBaHHS:
BiJHOCUHM THUIY MUTAHHSA — BiJNOBiJb, BUMOTA —
3arepedeHHs, BUMOTa — 33I0BOJICHHSI, TPOTIO3HUIIis —
NPUWHATTSA, HaKa3 — BUKOHAHHSA Ta iH. [lpu npomy
BOJIS [ 1 BIIMTOBITHUX PEaKIliid B OPUIAYHOMY JIHC-
KypcCi 0OMeXeHa MPOoIIeIyPHUMHU MOKITUBOCTSIMH, CTa-
TYCHUMU [TOBHOBA)KEHHSIMU HOT0 y4acHHKIB, CUTYa-
TUBHUMH (aKTOpPaAMHU Ta IMIHHOCTAMHU KYIbTYpHU
[5, c. 146-151].

VY minomy, )kaHp y IOpHINIHOMY AUCKYPCi HE 3aiie-
KUTh BiJI KOMyHIKaTUBHOTO Cy0’€KTa, 110 TTOBUHHUH
MPUKAHATH «TIPaBUIIA TPW», A1F0YH 32 3aKOHAMU KaHPY,
OJTHAK BiJI IKOTO 3aJISKUTh PETIPE3EHTALIis IO/, TOOTO
TVCKYPCUBHE TIO3UII1I0HYBaHHSI, 1110 BKIIFOYAE MTO3UITI0-
HYBaHHsI Y9aCHHKIB KOMYHiKallii BiJTHOCHO OJTMH OJTHO-
ro B KOHTEKCT1 cutyauii [14; 15]. B3aemonis ckia-
AEThCSl 3 0ararboX OKPEMHX KOMYHIKaTUBHUX IiH,
110 YTBOPIOIOTH CTiHK1, IHCTUTYL10HAJIBHO 3aKPIIJIeH]
CIICHApHI1 MOCJI1I0BHOCTI B3a€MO3JICKHHUX M1 COOOI0
MOBHHX aKTiB, OCHOBY TIO3HAYE€HHS SKHX CKIIAIA0Th
IHTEHITI1 BIIIPaBHUKA MOBH.

VYci Bumie3a3HaueHi XapaKTEPUCTUKH YITKO TPO-
CITIJDKYIOTBCS B SICKpaBiii peaisarii OpuInaHOTO JAHC-
Kypcy — *aHp1 po3CJIiTyBaHHS KpUMIHAJIBHOT CIIPaBU.
’KanpoBa MoJ1e11b pO3CiTiTyBaHHS KPUMIHAIBHOT CIIpa-
Bu (investigation) siBiisie c00010 CTPYKTYpy MOJEII
PO3CIIiTyBaHHS 3I0YHHY — «Crimey». BinmosiaHo aHa-
mi3oBi (pakTHUHOTO Martepiaiy, investigation ¢op-
MY€ETbCSI KOH(ITYpaIli€l0 B3aEMOIONTOBHIOIOUUX JIEK-
ceM 1 ¢pa3: information about the crime; time and
place of the crime; victim; arrival of the police;
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witnesses; way of the crime; type of the crime;
request for help. )Kaup neTexkTHBHOTO poO3CITiTyBaH-
Hs BAKOPUCTOBY€E BU3HAUEHY JIEKCUKY, BIJITIOBIHO 1IeH
YKaHpP FOPUIUIHOTO AUCKYPCY BiAPI3HIETHCS BiJ 1HIITHX
KaHPIB CrIeIU(DIIHUM JIEKCHYHUM HartoBHEHHSIM. Cromu
BIJIHOCUTKCS JIEKCHKA OTIHCY 37104HHIB [12, ¢. 36-38].
JlekcuKy omucy 3JI0YMHIB MOXKHA MOITUTH HA TaKi
IpyIH:

1. Jlexcuka, moB’sg3aHa 3 MEHTAJbHOIO IisIIb-
HICTIO 3JIOYUHIIB: intent, preparation, plan ma iH.

2. Jlekcuka, 10 OMUCY€E €MOIlii, eMOIliiHI CTaHH
i mouyTTs 370umHIIB: hatred, passion, fear.

3. Jlekcuka, o XxapakTepu3ye 0COOUCTICTh 3J10-
YUHI 1 )KepTBH: Nervous, coward, brave, angry,
arrogant, greedy, crazy, victim ta in. Hanpuknan:

«True! I am nervous — very even nervous, just

terribly, so much it grew, but as you can call me

crazy» (E.A. Poe «Tell-Tale Hearty).

4. Jlexcuka, 10 XapakTepusye Tum 1/abo cmociod
snounny: theft, murder, manslaughter, rape,
strangulation, shooting, drowning, poisoning,
robbery, fraud, way of the crime, type of the crime
Ta 1H.

5. JIexcuka, 10 XapaKTepu3ye 3HAPS A 3T0OUNHY:
revolver, gun, rope, poison, knife, dagger, ax, stone
Ta iH. [mmB. met. 11].

3a3HaYMMO, 110 KPiM 3BUYAHUX 3HAPSIH 37I0UHHY
KaHP PO3CIiAyBaHHSI KPUMIHAIBHOI CIIPABHU B IETKUX
BUTIAJKAX aKTyalli3ye JIEKCEMH, [0 MOXXYTh BUCTY-
NIaTH SIK 3HAPAIA 37I0YMHY OKa310HAIbHO, HATIPUKIIA:

«The idea of a snake instantly occurred to me,

and when | coupled it with my knowledge that

the doctor was furnished with a supply of
creatures from India, | felt that | was probably
on the right track»
(A.C. Doyle «The Speckled Band»).
3a3Buyai OTpyTHI 3Mii, HE3Ba)KalOYM Ha CBOIO He-
0e3IeKy, piIko BUCTYMNAIOTh 3HAPSIAASIM yOUBCTBA,
OT€, BAKOPHUCTaHHS JIekceMH SNake y oMy 3MicTi
€ OKa310HAJIbHHUM.

[Hmnit «He3BUUHUID crociO 3MICHEHHS 37I04H-
HY — Ile TOXOBaHHA a00 3aMypOBYBaHHs JIIOJEH KUB-
nem — burying people alive. 3okpema, Takuii 3710-
4yiH 3ycTpiyaeMo B onoBiaHHi A. Konan-Jloinsa «The
Boscombe Valley Mystery», a Takox y po3moBiIsix
E.ITo «The Premature Burial», «Berenice», «The Cask
of Amontillado», «The Fall of the House of Ushery.
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6. Jlexcuka, 1110 XapakTepu3ye Moii, IBUIIIA 1 pedi,
SIKI CYTPOBOUKYIOTH TPOIEC 3JIOUHMHY: CrY, NOiSe,
whispers, thunder, blood, wheezing,chase, time and
place of the crime, witnesses Ta iH.

3anaua 3 TpbOMa HEB1IOMUMHU, SIKY HEOOX11HO BUpI-
IIMTH B X011 PO3CIITyBaHHS KPUMIHAIBHOI CIIPaBH, —
11 MTOIITYK BiATIOB1 Il HA MUTAHHS: XTO BUNHUB 3JI0UHH,
SIK 371091 H OyB 3p0OJIEHUH, 3 TKOKO METOIO 3JI0UMH 3PO-
O6mnu? 3a3HadeHl MUTaHHS 1 QOPMYIOTH KOHIENT
«mystery» [12, c. 36-38].

Ha 6a3i ananizoBaHoro mMaTepiairy JEKCHKa OMUCY
«Mystery» nmoauiseTbesa Ha Taki rpynu: 1) Jekcuka,
1110 OINKCY€E MPUITYIIIEHHS 1900 O HaMipax 1 MOTHU-
Bax 3;mouMHIL: Motive, will, inheritance, money,
wealth, blackmail, fear, self-defense, planning of
the crime; motives of the crime Ta ix.; 2) Jekcuka,
0 OMHCYE MPUIYIICHHS CJTIITY0TO PO OCOOMCTICTH
3nounHIsL: a relative, a tramp, a thief, a friend ta in.;
3) JiekcHhKa, 1110 OMHCYE MPHITYIICHHS CJTiTI0T0 O CIO-
co0i yOuBCTBa 1 3HapsAas youBcTBa: at night, sneak
up from behind, climb through the window, shoot,
strangle, poison, pour in a glass ta in.; 4) nekcuka,
10 OMKCY€ 3HAHHA a00 MPUIYIIEHHS CI1T40r0 Mpo
cuTyallii 3704nHy, Hanpukiaa: time of the crime, the
crime scene, the opportunity to commit a crime,
information about the crime Ta in.

Cam 1o co01 37104MH HE € BU3HAYAJIbHUM IOHST-
TSIM YKaHPY PO3CITiTyBaHHS KPUMIHAIBHOI CIIpaBy. Sapo
KaHPY CKJIAIa€ThCS B PO3KPHUTTI TAEMHUII 3TTOYUHY.
YV KOHLIETITI «mystery» HaldacTille B)KUBAIOTHCS TaKi
ciosa: criminal, planning of the crime, motives of
the crime.

Konnenr «investigation» sieisie co60r0 HaliO1IbIII
BEJIMKHUI KOTHITUBHUM OJIOK y CTPYKTYp1 KaHPY pO3CIIi-
TyBaHHSI KpUMiHAJIbHOI cripaBu. J{001p MOBHUX 3aC001B
BHU3HAYAETHCS MPArMaTHYHOIO yCTaHOBKOIO. Ha 6a3i
aHaJIi30BaHOTO MaTepiay B KOHIENTI «investigationy
BU/IUICHO JIGKCUKY Takux rpym [13; 16]: 1) nekcuka,
1110 OIHCYE JTIONUHY (JTFONIEH), IO PO3CIIIIYIOTh CIIpa-
BY 11X JIsUTBHICTB y I[bOMY HAIMPSIMKY B IIiJioMy: WOrk
of the police; work of the detective, detective and
his assistant, famous detective, an experienced
police agent, request for help, arrival of the police
Ta iH.; 2) JIGKCHUKa, [0 OMHCYE CIeIiabHI METOH
1 SIBUIIA, 1[0 3aCTOCOBYIOTHCSA MPH PO3CIITyBaHHI:
examining the place of the crime; inquiry of
witnesses; analysis of the obtained facts;

presentation of the suspected; finding clues; first
attempts of solution.

[ToxapaHHs 3710YMHLIS K OJIMH 3 Bap1aHTIB 3aBep-
IICHHS PO3CHIAyBaHHS JIGKUTh B OCHOBI JEKUTHKOX
KaHPIB IOPUINIHOTO TUCKYPCY: PO3CIiTyBaHHS KpH-
MiHAJBHOI CIIPaBH, CyIOBOTO BUPOKY TOIIO. JloriuHe
MOKapaHHsI BUHUKAE 3 XOMY PO3CIiAyBaHHS, TOKa3zy
npoBuHU To10. OMHAK OCy/ (KIaCHYHUM CylnOBUI BU-
POK) 3JIOYUHIIS HE € 00OB’ I3KOBOIO CKJIAJIOBOKO JKaH-
Py pO3CIiIyBaHHs KpUMIHAJIBHOI CIIpaBu (ajie € 000-
B’A3KOBUM [IJIs1 JKaHPY CYIOBOTO BUPOKY). Lle mae
3a co0oto Taki npuunHU [ 17, c. 84—85]: 1) kpumiHaib-
HE PO3CJIiIyBaHHS HE 3aBXK]IM 3aKIHUY€EThCS THMaH-
HSIM 3J7I09HHIIS; 2 ) KpUMiHATBHE PO3CITiTyBaHHS MOXKE
3aKIHYMTHCS 3arMOEIUTI0 3JI0YUHIIS; 3) MPOBUHA 3a-
TPUMAHOTO MOXe OyTH HE JI0BeCHA CyIoM; 4) MOXK-
JIUBI Pi3HI 00CTaBUHHU, IO MEPEUIKOIATH TOMY, 00
3JI0YMHEIb CTaB TEpe] CylIoM (CMEPTh Bijl IPUPOII-
HUX MIPUYHH, BTE€YA 1 T. 1H.).

Kownrrent «punishmenty mist skaHpy po3citiyBaHHsS
KPUMIHAJILHOI CIIPaBH SABJIsIE COOOI0, TAKUM YHHOM, T10-
HSTTS TPOXU BIJMIHHE BiJ] [IOKapaHHs B )KaHP1 CyA0BO-
ro BUpoKy. CJ10Ba, 110 MICTATH KOHIIETIT «Punishment
y JKaHp1 pO3CIIiTyBaHHS KPUMiHAILHOI CIIPaBH, TIO/IiJIe-
HO Ha Taki rpymnu: 1) Jekcuka, 10 OMHUCye CUTYallio
pPO3KpHUTTsA 3704nHy: explanation of the mystery;
reconstruction of the committed crime and
identifying its motives, analysis, a narrative of the
criminal; 2) nexcrka, 1o Onucye MoKapaHHs 3JI0YHH-
11 mpaBocymisiM: catch and detention; trial, court
proceedings; 3) nexcuka, 110 OMUCYE KasTTS 3JI0UNH-
. The crime, which says about itself, remorse,
repentance, confession, relief.

Oco0IMBO 9acTO JIEKCHKA, 110 OTUCYE KASTTS 3710~
YHHLIS, aKTyaJli3y€eThCsl B KOpOoTKHX po3nosijsx E. Tlo,
3okpema, «The Black Cat», «The Tell-Tale Hearty,
«William Wilsony, Haripukia;

«Years flew, while | experienced no relief.

Villain! — At Rome, with how untimely, yet with

how spectral an officiousness, stepped he in

between me and my ambition! At Vienna, too —
at Berlin — and at Moscow!»
(E.A. Poe. William Wilson).

BHKOPHCTOBYETBCSI TAaKOXK JIEKCHKA, IIO OIMHUCYE
3aru0esb 3I04NHI (TOKapaHHs 3JT0UYMHI «BULTUMU
cunamu») punishment by God, supreme justice,
supreme court. IlpuknagoM mokapaHHs 37I0YUHIS
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«BUIIUMH CHJIAMW» MOXeE OyTH 3aruOelib 3J0YHHIIST
B onoBifanHi A. Konan-/{oins «The Speckled Bandy:
«Round his [Dr. Roylott’s] brow he had a
peculiar yellow band, with brownish speckles,
which seemed to be bound tightly round his
head. As we entered he made neither sound nor
motiony.
«The band! the speckled band!» whispered
Holmes.
«It is a swamp adder!» cried Holmes,; «the
deadliest snake in India. He has died within ten
seconds of being bitten. Violence does, in truth,
recoil upon the violent, and the schemer falls
into the pit which he digs for anothery
(A.C. Doyle «The Speckled Band»).
TakyM YHHOM, MOBHI 3aCO0H, 1[0 B)KMBAIOThHCS
1111 YaC BUHUKHEHHS FOPUIMYHOTO TUCKYPCY, — 1€ KOM-
TUIEKC 3ac001B, XapaKTEPHUX VISl FOPUAMYHOTO TEK-
CTY, 1110 3a0e3Ieduye nepeaaBanns iHpopmarii penur-
ieaTy. OCHOBHMM 3aCO00M CIUIKYBaHHS B TAKUX I'PY-
rax BUCTYIIA€ MpodeciifHa JeKchKa — MoBa podeciii-
HUX IpyTI, 10 Bi0Opaxae IXHIO coliajIbHy (PYHKIIIIO,
10 JIETEePMiHY€ OCHOBHI WOTO XapaKTEPUCTHUKH,
a caMme: pUTyai30BaHiCTh, aBTOPUTAPHICTb, apTyMEH-
TaTUBHICTb, TEPMIHOJIOT1YHY HaIIOBHEHICTb.
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YIAK811.111°42

KOMYHIKATUBHA KATETI'OPISAA KOHTAKT
3 MO3UIIINA EKOJIIHI BICTUKHA

O.B. Illnak, kano. ¢inon. nayk (Xapkie)

B pamkax TiHrBiCTUYHOT eKOJIOTIT JocipkeHo komyHikaruBHY kareropito KOHTAKT, sika siBisie co6010 CYKyIHICTh
HOPM Ta MPaBUJI MOBJIICHHEBOI MTOBEIIHKH B aHIIIOMOBHOMY CYCIIILCTBI, OPTaHI3YE 1 PETYII0E KOMYHIKaTHBHUHN TIPOTIEC,
Ma€ KOMYHIKaTHBHHI 3MICT Ta pi3HOMaHITHI MOBHi T2 MOBJICHHEBI, Y TOMY YHCI, i HeBepOaIbHi 3acO0M BUpaKeHHs. TH
cuTyailii i pakTop ajpecara € BIUINBOBUMU YNHHUKAMH peai3ailii KOHTaKTy Ha TPbOX Horo ¢azax: BCTAHOBICHHS, TPOJIOB-
KeHHsI Ta po3mukaHHs. Komynikarueaa kareropis KOHTAKT TpaauiiiiHo noB’si3aHa 3 KOMYHIKATUBHOIO KATETOPEit0 BBIWIH-
BOCTI. 30epexXeHHs MPOCTOPOBO-TICUXOJIOTTYHOT AUCTAHIII] Ta TAKTOBHE, BBIYWIMBE CTABIICHHS JI0 CITIBPO3MOBHHKA 3aKOPi-
HEHi y CBiIOMOCTI HOC1iB aHIJIOMOBHOT KYJIBTYPH SIK IPECKPHITIIIHE MATPYHTS KaTeropii Ta 3yMOBIIOIOTH crieludiky ii pea-
iTi3arlii B aHTIIOMOBHOMY KOMYHIKaTUBHOMY TIPOCTODI.

KuarouoBi cjioBa: iHCTUTYLiIIHHIA IUCKYpPC, KOMYHIKATUBHA KaTEropis, KOHTAKT, HEIHCTUTYLIHHUI JUCKYpC, HOpMA,
cutyais, Gpaxkrop agpecara, gasa.

HInak E.B. KommynukatuBnas kareropuss KOHTAKT ¢ no3unmii 3k0TMHIrBUCTHKH. B paMKkax THHTBUCTHYECKON
AKOJIOTHH HccienoBaHa kommyHukatuBHas karteropuss KOHTAKT, koTtopast mpencrapiser co00il COBOKYITHOCTh HOPM
U TPaBWJI PEYEBOTO IOBEACHHS B AHIVIOSN3BIYHOM OOILECTBE, OPraHM3yeT M PerylIupyeT KOMMYHUKATUBHBIN Ipolecc,
MMeeT KOMMYHUKAaTHBHBIN CMBICT U Pa3HOOOpAa3HBIE SI3bIKOBBIE U PEUYEBbIE, B TOM YHCIIE, U HEBepOaIbHbIE CPEICTBA €TO
BhIpakeHMsI. Tum cutyanuu u pakTop agpecara — GakTopbl, KOTOPBIE BIHSIIOT HA peai3aliio KOHTAaKTa Ha TpeX ero da3ax:
YCTaHOBJIEHUS, Mo iep>kanus U pa3mbikanus. Kommynukarupaas kareropust KOHTAKT TpanuiinoHHO CBsI3aHa C KOMMY-
HUKaTUBHOH KaTreropuei BexxuBocTH. CoxpaHeHHe POCTPAHCTBEHHO-TICUXOIOTUIECKON AUCTAHIINN U TAKTHYHOE, BEXKIIU-
BOE OTHOILIEHHNE K COOECETHNKY YKOPEHEHBI B CO3HAHUU HOCHUTENIEH aHITMACKON KyJABTYPHI KaK IPECKPUIIIMOHHAS OCHOBA
KaTeTOpuH U 0OYCIOBIMBAIOT CTIEHU(UKY €€ pPealn3alnuy B aHIJIOS3bIYHOM KOMMYHHUKAaTHBHOM MPOCTPAHCTBE.
KiroueBble ci10Ba: HHCTUTYLIMOHATIBHBIN TUCKYPC, KOMMYHHKATUBHAS KATErOPUs, KOHTaKT, HEMHCTHTYLIMOHAIbHBIN
IHMCKYpC, HOpMa, cuTyauus, pakrop aapecata, Qasa.

Shpak O.V. Thecommunicativecategory CONTACT fromthe point of view of ecological linguistics. Seenfromthe
point of view of ecological linguistics, the communicative category CONTACT isaset of standardsand rules of verbal and
non-verbal behavior in English society; it organizes and regulates communi cative process, has its communicative content
and a variety of means of expression. The type of situation and the addressee are leading factors on three stages of
contact: establishing, maintaining and breaking. The communicative category Contact istraditionally associated with the
communicative category of politeness. Tactful attitude towards a partner as the background of information and regulative
competence, a communicative standard and a national value of English-speaking interlocutors is elucidated. Space-
psychological distance and discreet, friendly attitude to the interlocutor are rooted in the culture as foundation of the
category and constitute the originality of its realization in the English communicative space.

K ey words. communicative category CONTACT, institutional discourse, non-institutional discourse, norm, situation,
addressee factor, phase.

1. Beryn

JIiHrBiCTUYHA €KOJIOT1s € IHTEIPATUBHOIO HAYKOIO,
1110 JOCTIPKY€E MPOOIeMHU JIIHTBICTUKH Y pPaMKax €KO-
nmoriyHO1 HayKu. ExonoriuHmii miaxia y HayI nependa-
yae i1 JTFOMUHH, CTIPSIMOBaH1 Ha 30epekeHHs1 010710T14-
HOTO Ta KyJIBTYPHOTO pi3HOMaHITTS. Dinocodchbkuit
CJIOBHMK HaJIa€ TaKy Je(iHillit0 eKOJIOTii: IIe HayKa, sTKa
BHBYAE CITIBBITHOMICHHS 00’ €KTA Ta CEpEIOBHUIIA HOTO
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icHyBaHHs [21, ¢. 579] , TOX PO3yMiEMO €KOJIIHTBICTH-
KY SIK CITIBB1JTHOILIEHHS] MOBH SIK 00’ €KTa Ta JIIOAMHU K
Ba)XJIUBOT'O CKJIAJIHAKA CEPEIOBHIIA 11 iICHYBaHHS. 3Bep-
HEHHs 10 I11€1 nMpo0eMu BOAYa€eThCs aKTyalbHUM
Ha Cy4aCHOMY €TaIli pO3BUTKY MOBO3HABUYOI HAYKH.
CkepoBaHa Ha COPUSHHSI MUDHOMY CITIBICHYBaHHIO
JIFOJICH, EKOJIIHIBICTHKA JTOCITIJIKY€E €KOJIOTTYHUN CTaH
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HAI[lIOHAJIBHOI MOBH Ta POJIb MOBH SIK 1THCTPYMEHTY
MIITPUMKU CNIUIBHOCTI [24]. Po3misigaroun MOBU sIK
TBOPIHHS Hallii, [ yMOONBT HaromouIye, 110 BOHU 3aJ11-
IAI0THCS TBOPYICTIO 1HAMBIAIB [6, . 66]. Toro x ca-
Moro momisiay gorpumyerbes ¥ Lllapne bami, saxuii
CTBEP/)KYBaB, III0 MOBA — 1€ BUPAKEHHS TyXa Hapo-
Ty, CTHIIb KUTTS CYCIIIbCTBA, TOMY «BUMOTH JIO YH-
CTOTH MOBH, TypOOTa MpO TapHHUI CTUJIH B YCHIN Ta
MICEMOBIH MOBI TOPOKEHI COLIABHIM IHCTUHKTOM. . .
J10aiinuBe cTaBiIEHHS O YUCTOTH MOBM Ma€ IMepul
3a BCE CIIOJIy4aTHUCs 3 IHCTUHKTOM HaIllOHAJILHOTO Ca-
Mo30epexeHHs» [1, c. 82]. He3Baxkarouu Ha Te, 110
CYYacHI JITHTBOEKOJIOT14H1 JJOCTPKEHHS XapaKTepu3y-
IOTHCS IIMPOKUM OXBAaTOM IIiJIEH Ta TEMAaTHK, TAKUX
SIK TUC(YHKIIISI MOBHU T2 MOBJICHHEBOT TTOBEIIHKH, KO-
[PEKIIist MOBJICHHEBOI IMTOBEAIHKH, BXXUBAHHS 1HBEKTHB-
HO1, HeBHOPMOBAHOT1 JIEKCUKH, CJICHTY TOII[0, TpoOIe-
Ma BIUTUBY JIIHTBOEKOJIOT1YHOT KYJIBTYPH, JIIHTBOEKOJIO-
FYHAX KOMYHIKaI[ii, JIHTrBOETHOCKOJIOTIYHOI CB1J0-
MOCTI Ha aCIIEKTA MOBJIEHHEBO] ITOBEIIHKH 3AJIHIIIAETH-
Csl HeOCTaTHRO BUBYEHOMO [16]. O6’ exTOM aHali-
3y L€l CTaTT1 € HOPMH, 3aCO0H, CIOCOOU Ta MPUHOMHU
KOHTaKTyBaHHSI.

KomyHikaTHBHII KOMIIOHEHT KYJIBTYpPH MOBJICHHS,
1110 CITUPAETHCS HA KOMYHIKaTUBHY CTHITICTHKY, PEKO-
MEHy€ HalOIbII BiIMOBIAHUNA BUOIp MOBJICHHEBUX
3ac00iB KOHTAKTy y KOKHIM OKpeMiii cdepi i y crie-
U (pIYHIX YMOBaX CUIKyBaHHA. DyHKIIIOHATIBHICTB,
BIJIMOBITHICTh MOBHHUX 3aCO0IB IUISIM CITUTKYBaHHS
1 TIOB’s13aHa 3 HEI0 00’ €KTUBHA BapiaTUBHICTh HOPMHU
CKJIa/Ial0Th OCHOBY HAyKOBOi MTPOOIEMATUKH KYJIBTY-
py MoBJIeHHsI. HopmaTuBH1 ycTaHOBKM MOBH, CIIIJIBHOT
TUTS BCIX WICHIB HAIllOHAJIBHOTO KOJIEKTHBY, CTBOPIO-
I0Th HEOOX1THUH MIHIMYM JJI TOTO, III0O MOBJIEHHS
TOT0, XTO TOBOPUTH ab0 nuiie, Oysio O MpaBUIILHUM,
3araJbHO3PO3YMLINM, JOCTATHHO BUPA3HUM, 1100 TyM-
Ka ImepejaBajiacsi TOYHO ¥ ajgekBatHo [2, c. 115],
a CII0cOOM Ta MPUOMH KOHTAKTYBaHHS [TOCHIIIOBAIIN O
KOMYHIKaTHBHI ITO3HIIIT 0COOMCTOCTI y MPOIIEC CITiJI-
KyBaHHs 0€3 Moc1allieHHs KOMYHIKaTUBHOT MO3MIII{
criiBOecigauKa 8, c. 91].

JIiHrBOEKOJIOT14YHE BUBYEHHSI IUCKYPCY Ma€ IO
CXapaKTepU3yBaTH KYJIbTYPHI TOMIHAaHTH IIEBHOTO CY-
CIIBCTBA K OJMHUIIb MEHTAIILHOI C)epH, BCTAHOBU-
TH crienuiky CHIJIKyBaHHS, BU3HAUUTH (POPMYIbHI
MOJIETIi €THKETY Ta MOBJICHHEBOI MOBEAIHKU B paM-
KaX MIEBHOTO €THOCY. PYHKITIOHATbHO-KOMYHIKaTHBHUM

miaxia 3abe3nevye TOCTIIKEHHS] MOBHU SIK JisTbHIC-
HOTO LIJIECTIPSIMOBAHOT'0 )KMBOTO opraHizmy [17, c. 130—
136; 18, c. 31] y muckypci, SKuii 3 TOUKH 30pY €KOJIIHT -
BICTHKH PO3YMI€ThCS K 3aci0 (hopMyBaHHS COIialb-
HUX BITHOCHH Ta 0JHOYACHO 1X mpoaykT [20, c. 126].
Ileit HanpsAMOK BUBYEHHS AUCKYPCHUBHOIO IPOLECY
BHCBITIIIOE ACTIEKT BiTHOIICHHS 3HAKIB /10 iX KOPHUCTY-
BaviB Ta MPOJIUBAE CBITJIO HA IEHTPAJIbHE MUTAHHSI
CY4acCHOI JTIHI'BICTUKH — ITPOoOIIeMy e(peKTUBHOCTI MOB-
HOTO CIUJIKYBaHHS y pI3HMX TUNax auckypcey. Tox,
METOI CTaTTi € BUSABUTU OCOOJMBOCTI peanizarii
komyHikatuBHOI kateropii KOHTAKT (nani — KKK)
B aHIJIOMOBHOMY JIUCKYpCI.

2. IIpuHIUNHU JiHTBOEKOJIOTII B aHAmi3i

koMmyHikaTuBHOI kateropii KOHTAKT

KKK € rimepauckypciBHOTO, KYJIBTYPHO-CIICII(id-
HOIO KaTeropi€ro, M0 PETyJII€ B3a€EMOIII0 KOMYHIi-
KaHTIB y (ha3ax KOHTAKTOBCTAHOBJICHHS, KOHTAKTOIII/I-
TPUMAHHS 1 KOHTAaKTOPO3MHUKAHHS Ta BU3HAYAETHCS:
a) ABOIIAPOBICTIO (aKTyati3ye paTHUHICTh Ta iHPOP-
MaTHBHICTb) 1 0) ABOMOJSPHICTIO (XapaKTepU3yeEThCs
KOMYHIKaTUBHUM YHICOHOM «ILTIOC-TIOJIIPHICTBY 1 KO-
MYHIKaTUBHHM JHCOHAHCOM «MiHYC-TIOJISIPHICTHY).
OcnoBy KKK cknagae moHSATTS «KOHTaKT», IKE Ha-
SIBHE y CB1JJOMOCTI aHIJIOMOBHHX KOMYHIKaHTIB SIK pe-
Mpe3eHTalis KOMYHIKaTUBHOI MOJii CHIJKyBaHHS
Cy0’€KTIB KOMYHiKaIlli 3 MeTOI0 (haTuaHOTO Ta iH(Op-
MaTHBHOTO 00MiHy. KOHTaKT € eleMeHTOM KOMYHiKa-
THUBHOT'O TIPOIIECY 1 CIIOCOOOM CITIIKYBaHHS 3a JI0TIO0-
MOTO0I0 BepOaNbHUX 1 HEBEepOATbHHUX 3aCO0IB y JHC-
KYPCHUBHHUX CUTYAIlisX, sIK1 BIAPI3HAIOTHCS KOHDIrypa-
I1SIMU POJIeH KOMYHIKAHTIB Ta iX HACTAHOBaMH Ha rap-
MOHI13aI1i}0 200 TUCTapMOH13aI[i}0 CTOCYHKIB.

L{iHHOCTI Ta MOHATTA KYJIbTYpH BIUIUBAIOTh HA MOB-
JICHHEBI I HEMOBJICHHEBI HOPMH KOHTAKTY, SIKHI BiJ10Y-
Ba€ThCA y PI3HHUX cdepax COIIaTbHOTO KUTTA U Je-
MOHCTPYE, OKpIM TOT0, BJIacHI crenudiuHi HOPMHU
CHIJIKYBaHHA. Y MPOIIECi ICTOPHYHOTO YIIOPSIKYBaH-
HS Ta iepapxizalii coiaabHOrO JKUTTS 3’ ABHIIOCS T10-
HATTS JUCTAHLIT («TOPH30HTAIBY — «CBIM — Ty KHiD»
Ta «BEPTHKAJb)» CTaTyCHO-POJIbOBUX BIAHOCUH: «BU-
MK — HIDKYKH — piBHUI [ 19, c. 21]), sika € kpuTepiem,
10 IPOTHUCTABIISIE CTaTyCHO-OPiEHTOBAHUI JUCKYPC,
y SIKOMYy KOMYHIKaHTH peaii3yloTh ceOe B oOMexe-
HOMY Ha0Opi pOTLOBHX XapaKTEPUCTHK, BUCTYTIAIOUN
B SIKOCTI MPEICTABHHUKIB IEBHUX TPYII JTFOICH (HaYab-
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HUK Ta IMiJJICTIINHN, areHT Ta KJIIEHT, Malll€HT, TacaXup,
Y4€Hb Ta 1H.) Ta 0COOMCTICHO-OPIEHTOBAHUHN TUCKYPC
SK CHUIKYyBaHHS CIIBOECIIHUKIB, IO J0Ope 3HAIOTh
onuH oxHOTO [9]. [HCTHTYHIWHMN (mani — [[1) Ta He-
IHCTUTYLIMHUI nuckypeu (nani — HJl) nudepeniito-
IOTBCS 32 TAKUMH TapaMeTpamH, K cdepa KOMyHi-
Kallii, XapakTep KOMYHIKallii Ta aapecaHTHO-aIpecaTHi
KOH(]Irypartii.

Cminkysanss B [J] — e ckimagauii 6araToriano-
BUH MPOIIEC PO3BUTKY KOHTAKTIB MK JIFOIbMU 33151
BUKOHAHHS COLIIaJIbHUX MOTPe0, HEOOX 1 THUX JJIs1 ICHY-
BaHHS YCHOTO CYCITUIBCTBA, M0 BUPAXKAETHCS Y BU-
YIS CUCTEM JIii, pOJIbOBUX MTPUITUCIB Ta HOPM TTOBE-
ninku. Hopmu konTakTyBanus B /1, sikuii € icropudHO
00yMOBJICHUM i 0OMexXeHUM (TOJTITHYHUM, [TeAaroriy-
HUI, peNTiriiHN, BIHCHKOBUH, TUTOBHIA, MEIMIHUH, Hay-
KOBHI Ta iH.), TIOB’SI3y€ThCS 3 BIACHOIO CHUCTEMOIO
[IHHOCTEH, IEBHUMH (DYHKIIISIMH, CYCIUTEHUMH PUTYa-
mamMu, TIOBEAIHKOBUMHU CTEPEOTHIIAMU Ta TEKCTAMHU,
10 CTBOPIOIOTHCS B IIbOMY COILIIAJIbHOMY YTBOPEHHI.
Cy6’extamu KOHTaKTIB B IJ] € arenTH T2 KI1i€HTH, TIPO-
(eciifHi uieHu oprasizaiiii Ta ix kiieHTu [23, c. 92—
118], sixi MarOTh coIialibHI POJIi 1 30epiraroTh CBOIO
1103apoJiboBY (MeTa(pyHKIIIOHAIBHY) 1JICHTUYHICTh
Ha Jpyromy rmiaHi. Tomy JJIs raimy3eBoi KOMyHiKallii
XapaKTepHiI KOHTAKTH, 3yMOBIICHI COLlIaTbHUMU (QYHK-
[[isIMU TIAPTHEPIB, PETJIaMEHTOBAHI CTaHAApTaMH Ta
COLIIATLHUMHU HOPMaMH 5K 3a 3MICTOM, TakK 1 3a ¢op-
Mmoro. Haitgacrime Bcroro I/] meMoHCTpye «KOHTAKT
Macok», Take (opMajbHE CITUIKYBaHHS, IIPU SIKOMY
BiJICYTHE IParHEHHS MOBIIIB 3pO3YMITH Ta BpaxyBaTH
0COOMCTICTh CriBOECiMHMKA. [X I1a0IoHHa MOBa —
ONTUMI3yl0Ya KOMYHIKaTHBHA 3a7aHicTh [3, c. 64],
110 repedayae KIiloBaHiCTh, )KOPCTKY HEOOX1THICTh
TOTPUMAHHS HOPM, BUCOKHUM piBeHb OQIIIHHOCTI.
3BUYHI MaCKH — 11€ Ha01p CTaHIApPTHHX (hpa3, KECTiB,
MMOCMIIIIOK, SIK1 JIO3BOJISIFOTH IIPUXOBATH 1CTUHHI €MOITI 1
Ta cTaBJE€HHS N0 cliBOecimHHKa. 3a3HavaeThCH,
10 «KOHTAKT MACOK» HEOOX1THUH y CUTYaIlisX, KON
Tpeda «Bigropoautucs» Bix iHmmx [13, c. 120-129].

CrepeoTHrii aHTJIOMOBIIIB — HEB1JI’€MHA YaCcTHHA
iX poJIbOBOI MOBENIHKU. MOBIIEHHEBI CTEPEOTUIIN-
KJTiie MaHi(ecTyloThes SIK 3ac00M pearizaiii MOB-
TMEHHEBOTO €THUKETY, SKi 3aCTOCOBYIOTHCS 3 METOIO
BCTaHOBJICHHSI, M ITPUMAHHS i pO3MUKaHHS MOBJICH-
HEBOTO KOHTAKTY. ONITUMI3M 1 IPUEMHICTD Y CHIKY-
BaHHI B yCI1X PI3HOBHJIaX aHITIOMOBHOTO I/ € HOpMO1O
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MOBJICHHEBOI TIOBEIIHKM aHTJIOMOBHOTO cBiTY (Have
an excellent day! 1'd love to see you again soon!
We must get together). Kiimosani etuketHi Gpopmy-
mu tuny “I hope you have a nice day!” HanpukiHIl
PO3MOBH € HACTUTBKU PO3MOBCIOKEHUMH, 10 ICHYE
HaBITh JKapTiBHA BianoBiab: “Thank you, but I have
other plans”. HopmaMu KOHTaKTyBaHHS B @HTJIOMOB-
HoMmy IJ] € Tako’k yHUKaHHS IMIIEpaTUBIB Ta CUTYAIliH,
10 MPOBOKYIOTH 00pa3u. [Ipumipom, SKIIO KOMYCh
BIJIMOBJISIFOTB y po0OTI, KaxyTh “Dont call us, we’ll
call” 3amicte “Don’t count on our remaining in
contact with you”, abo “I’ll get back to you”, mo €
(hopMaIbHOIO BiIMOBOIO BiJI MOJAJIBIIIOTO CIIJIKYBaH-
H4 [4, c. 95-99].

Hopmu KOHTaKkTy B HEIHCTUTYLIHHOMY AUCKYpCi
OB’ 513aHi, SIK TPABWJIO, 3 BIIXWICHHSM BiJ YAHHUX
y CYCIUJIBCTBI HOPM, HEOQIIIHHICTIO, CHMETPHUYHUMU
couiaabHUMH cTocyHkaMu. HJ[ neMoHCTpye MiHIMYyM
MOBJICHHEBUX OOMEXEHb, BITHOCHO BUIbHY 3MiHY
KOMYHIKaTUBHHX POJICH, JTOKAIBHHUMN Xapakrep Iiiei
Ta Opraizaiii, Opi€HTaIlil0 Ha MPOLEC CIUIKYBaHHS
[14, c. 176]. Konraktu B ponuHHii cdepi, cepen Ipy3iB
Ta Ha O3B XapaKTePU3YIOTHCSI HU3KOI0 OCOOIMBO-
cTeii: 1) TUM, 1110 € MEHII TOBHUMH, YiTKUMH, OOMipKO-
BaHUMHY; 2) OlIbIlIa YaCTHHA 1H(OpMallli mepe1aeThest
IMIUTIIUTHO, 32 paXyHOK HEBEPOATbHIX KOMIIOHEHTIB;
3) eKCIpEeCHBHICTh Ta BUCJIOBJICHHS €MOIIii y mepe-
Jadi OIIHKY ¥ BUPAKCHHI TTO3UTUBHOTO YA HETATUB-
HOTO CTaBJICHHS BUSBIISIIOTHCS O1TBIN Ba)KJIMBUMHU
Yy KOMYHIKaTUBHOMY IUTaHi, HiJK iHQOpMyBaHHS Mpo
00’ €KTUBHE TOJIOKEHHS crpaB; 4) BUCIOBICHHS
BBIWIMBOCTI MiHIMaJIbHO, OCKUTBKH TYT MPUCYTHI JIIO-
00B Ta Apyx0a, IKi ETUYHO BUIIIE MIOBAary, a MOBJICH-
HEBUI €TUKET MPUCYTHIN Y CTUITICTHYHO 3HUKECHOMY
pericTpi; 5) MOBJIEHHEBA CHUIBHICTh POJUHHOT MOBHU
MPOSIBIIIETHCSA HA PiBHI JIEKCUKHU Ta (hpa3eosorii:
(OKUBUJIbHE CEPEOBUIIEY» JKAPTOHI3MIB Ta CIICHTY.
e cTocyeThCs CKIIaay «POIUHHOTO CJIOBHUKAY, SIKUI
4yepe3 HasBHICTH CIIJIBHOTO MOBJICHHEBOTO JOCBIILY
y WIEHIB OJHI€T POAMHM Ma€ 3HAYHY CXOXKICTh. «Pe-
aJIbHa MOBJIEHHEBA IsUIbHICTD ABIISIE COOOK0 IIEBHUH
KOHTIHIyM, Ha OJHOMY TIOJIFOCI SIKOTO CTEPEOTHUITHA,
KJIIIIIOBAaHA Ta Maike aBTOMAaTUYHA MOBA, ISl OTIUCY
KOTPOi, MOXIJIUBO, 1 JIOCTAaTHHO HEBEJIUKOTO arapary
3 HEBEJIMKUM THUIIOM KOHCTPYKLIH Ta oquHulb. Ha-
TOMICTh Ha THIIIOMY TTOJIFOCI IIi€l AisSUTBHOCTI — HOBa-
TOPCTBO, TBOPYICTh, BUXOAH 32 BCTAHOBIIEHI O0ap’epH,
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CTBOpEHHs Heosori3Mmis Tomo» [11, c. 131]. Anpecar
y HJI mae po3ymiTu MOBIIS 3 MIBCJIOBA Ta Hajaae
BIJIIIPABHUKY MOBJICHHSI BEJIMKI MOXJIUBOCTI JUIs OTle-
PATUBHOTO TEPEKIIOYCHHS TEMAaTHKH, a TAKOXK JIJIs
nerkoro nepeBoAy iHGopmailii y marekct (1poHisi, MOB-
Ha Ipa, HATSKU TOLLO).

Konrakram B anrmomoBaoMy HJI, MeToro sixoro €
3’sICyBaHHS B1JIHOCHH Ta BUPIIICHHS TUTaHb MTOBCSIK-
JICHHOTO JKUTTSI, IPUTAMaHH1 CKOPOUYEHUH KO i CTHII-
ICTUYHO-3HUKEHUM PEricTp CHIJIKYBaHHS, €KCIIpe-
CUBHICTb, OPUTIHAIbHICTH MOBJICHHS, HEBUMYIIICHICTb:
(1) “Hullo, Polly!” was his polished salutation. ...

They laughed and talked and kept talking “just

one more’”, till the sunshine was gone and the

clock struck dinner-time.

“We shall be late, let’s run,” said Polly

(LouisaMay Alcott.
An Old-Fashioned Girl: 21-22).

Bynp-sika komyHikarisi BiOyBa€eThCs CITIBBIIHOC-
HO OYIKyBaHOMY CTaHAAapTy abo0 BCymeped IbOMY
CTaHIapTy, TOOTO € MPOTHUCTABIECHHSAM CTaHIAapPTHO-
0 i eKCITPECUBHOTO CITOCO01B BUCIOBIIEHHS. JITHTBO-
KyJBTYPHI HOPMH 1 TIPaBWJIa ICHYIOTh Y BUIJISI/II €KC-
MEKTaIlii Ta IX BAKOHAHHS BUMAra€eThCsl CYCITLTLCTBOM.
CuTyallii KOHTaKTY SIK €KCTPaJIIHI'BaJIbHI €TepMIHaH-
TH Ta aKTyalli3aTOpU KOMYHIKaTUBHUX CMHCIIIB JIHC-
Kypcy MaroTh cBOi mapamerpu. Curyarii CIiJiKyBaH-
Hs1 B anniiomoBHUX /] Ta HJI HaOyBaroTh 0c00IMBOTO
3HAUCHHSI, OCKLUIBKH TPaIUIIiiiHa 0COOIMBICTh KOHTAK-
TOBCTAHOBJICHHS, KOHTAKTOMIATPUMAHHS Ta KOHTaK-
TOPO3MUKAHHS Y KO)KHOMY 3 THIIIB TUCKYpPCYy HasC-
KpaBillle NPOSBISIETbCSA Y TUIIOBUX, HEYCKIIAQHEHUX,
MOBCSIKJICHHUX CUTYallisIX 0a30BOi Mapy KOMYHIKaHTIB
Yy CTaTyCHO-POJBOBUX a00 O0COOMCTICHO-POJILOBUX
BiJIHOCUHaX. TUMNOBI cuTyalli comianbHOI B3aEMOIIT
IHIMBIAIB MalOTh BepOalbHO-3HAKOBE O(OpMIICHHS,
110 HOCUTH BiATIPAIlbOBAHUHN XapaKTep Ta 3HAYHO T10-
merirye criakyBaHHA [ 7, c. 43]. [loBHOWIHHMI aHTTIO-
MOBHHIA KOHTAKT IEMOHCTPYE (PaTUIHICTh y (a3i KOH-
TaKTOBCTAHOBJICHHS, IH(OPMATUBHICTH SIK 00’ EKTHBA-
I1F0 TEMU CIILIIKYBaHHS y (pa3i KOHTaKTOII ATPHUMAaHHS,
Ta MOBEpPHEHHS /10 (haTUYHOCTI y (a3l KOHTAKTOPO3-
MUKaHHS, OCKUTBKU TEMY CIIIJIKyBaHHS BHUEpIIaHo abo
il 0OOrOBOPEHHSI MPUITUHEHO.

JlotprmanHs 6anancy iHPOpMaTHKH 1 (PaTUKH CITy-
rye (gakropoM omTuMmizalii CIiJIKYBaHHS, OCKUIBKH
BaJIe BKMBaHHS ()aTUYHUX BHUCIJIOBJICHB MOKpPAIIYE

poliec nepeaadi KOrHITUBHO 3Ha4yIIoi iHGopMallii:
«11€ T03BOJISIE po3msaaT inTepdeiic parrka — iHpOp-
MaTuKa K peryIsiITUBHUMN (PaKTOp €KOJIOT1T TUCKYPCY»
[20, c. 114]. OnHak, y CHTYyaIlisIX, IO BUXOASATH 32 paM-
KU TTOBCSK/ICHHOIT MIPAKTUKH 1 OB’ 13aH1 3 HAJ3BUYal-
HUMH MOAISIMU 200 PU3UKOM, TUCTAHITIS MK KOMYHI-
KaHTaMU Ta Habip MPeleeHTHUX TEKCTIB i TUCKYP-
CUBHUX (OpMYII, K1 T IKPECTIOITH 11€10 MPECTaB-
HUITBa y ciinkyBaHHI B IJ] (kiepk sik mpeacTaBHUK
(bipMu, MIHICTp K IPEJCTABHUK YPSY, BOTH SK IIpe.l-
CTaBHUK apMii) 1 3000B’I3yIOTh KOMYHIKaHTIB CITLJIKY-
BaTUCA y CyBOPi BIANOBIAHOCTI 3 HOPMaMHU IIEBHOTO
colliyMy, MOXYTb BTpauatucs. lle 6e3nocepenHbo
OB’ SI3aHO 3 CITIBBITHOIICHHSIM (aTUIHOCTI Ta iHPOP-
MaTUBHOCTI y (pa3zax KOHTaKTy, a came, IepeBakaH-
HSIM 1H(OPMATUBHICTI Y (pa3i KOHTAKTOBCTAHOBJICHHSI.
Hapocranns iHpopMaTUBHOCTI BiJl MIHIMyMY J0 MaK-
CUMYyMY Bi1AOyBa€ThCS IiJl Yac YCKJIAJHEHHS yMOB
criinkyBanHs. [Ipuknazom cioyrye HaBeeHa HEOPIU-
HapHa cutyarlis peanizamnii KKK y tppox ¢azax, mo
OB’ s13aHa 3 HEOUIKYBaHUMHU TTOJII THYHUMH TTOT1SIMHU:
(2) My Secret Service agent said that Bob Blackwill
was on the secure phone from Bagdad. | thought
to myself that it was pretty late in Iraq, so | was
immediately concerned that something was
really wrong.

“Jerry is about to issue a new set of political

guidelines tomorrow, ” Bob said.

“What?” I asked. I couldn't believe my ears.

“You have to tell him that the President has to

see what he’s going to say,” [ said.

“You’d better tell him,” Bob replied.

| immediately put in a call... (Condoleezza Rice.

No Higher Honour, p. 244).

Xoya CIiIKyBaHHs 10 TeneOHY € YITKO CTPYKTY-
pOBaHUM, Iepeadadae Mmo4arok, OCHOBHY YaCTHHY
ta 3aBepuienns (“telephone language”), agpecanr,
nonuTHK PoGept brieksin, He3Baxaroun Ha TIHOOKY
HiY, HE B)KMBAE )KOJTHUX CTEPEOTUITHIX CTUKETHHUX (Pop-
Myl TpUBITaHHS a00 BUOaYeHHs. Y HaBeIeHOMY (ppar-
MEHTI KOHTaKTOBCTAHOBIIOIOYA Ta KOHTAKTOPO3MU-
Karoua (yHKIIi, € OUTbII 3HAYYIIMMH, HIK (paTudHa
(byHKII15, 1110 32CHOBaHA Ha COLIaIbHUX Ta KyJIbTYpPHO-
cnenupiYHUX HOpMaxX CHUIKYBaHHs (TOOTO peanizy-
I0TBCSl CTEPEOTUITHUMHU BHCIIOBJIEHHSIMU Ta €THUKET-
HuMH popmynamu). KomyHikanTamu y i cutyaiii
oOuparoThCcsl 3ac00M, 110 MOB’sI3aHl 3 1HHOPMATUB-
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HICTIO Y (DOpMi TOSICHEHD Ta TIOB11IOMJICHB. TOX, CITiB-
BIIHOIIIEHHS (paTUYHOI 1 1HHOPMATUBHOI CKIIAIOBUX
y peanizalisiX KOHTaKTy 3yMOBJIEHO (paruuHuM abo
1HpOPMATUBHIM XapaKkTepoM (YHKIIIH, STKi BAKOHYIOTb
3aco0M KOHTAKTy y AHCKypcax. daTtudHe CriiKyBaH-
HS1 3apajid CaMOT'0 CIIUIKYBaHHS B IHCTUTYIHHIH cepi
BUSIBISIETHCS COIIaJIbHO HEMPECTIHKHUM; CYO’ €KTH
IHCTUTYIIIMHOTO JUCKYPCY HaMararThCs NepeaaTH
KOMYHIKaTHBHO 3HAYYILy 1H(pOpMaILIif0 MAaKCUMAJIbHO
€KOHOMHHUMH 3aco0aMu, BIJIKMIAaI0YU Bce 3aliBe Ta
ocobucre.

OxpiM 1BOIIAPOBOCTI K MOE€THAHHS KOMYHIKAIi
3 MmetakomyHikarlieto, KKK xapaktepusyeTbcst Takox
32 MOJYCOM B3a€MOJIii ABOIOJIIPHICTIO, 11O HAsIBHE
y CBIJIOMOCTI HOC1iB aHIJTIICBEKOT MOBH Yy BUIJISA/II YHI-
COHHOTO KOHTAKTY «IUTIOC-TIOJIIPHICTHY i TUCOHAHC-
HOTO KOHTAKTy «MIHYC-TIOJIIPHICTEY». YHICOHHHUI KOH-
TaKT MPOSIBIIsIE ceOe SIK JITHrBOSKOIOTYHHUH CII0C10 KOH-
TaKTyBaHHS, OCKUIbKH CTAHOBUTH TAPMOHIWHE CITLJIKY-
BaHHS MOBIIIB 3apajau 0e3KOHMIIKTHOI, KOOTIEpaTUB-
HOI 1 y3ro/KeHo1 B3aeMo/1ii. Bid € 000B’13k0BOIO yMO-
BOIO PO3BUTKY IUCKYpcy. JJMCOHAaHCHUIT crTOCiO KOH-
TaKTyBaHHS — 116 KOMYHIKaTUBHUH 30111 y CITIIKYBaHHI,
SIKMIA y CHJTY CHTYaTUBHUX YAUHHUKIB 200 1HAMBITyab-
HO-TICUXOJIOTTYHUX YCTAHOBOK CYO’€KTIB JUCKYPCY
Ha TMCTapMOHI3aIlif0 BITHOCHH MPOSIBISIETHCS B OTIO-
3UTHBHIH (pOpMi MOBIICHHEBOT ITOBETIHKH Ta MOKE TIPH-
3BOJIUTH JI0 PO3JIaJy KOHTAKTY.

JIBOTIONSIPHICTH KOHTAKTY 3aCHOBaHa Ha I[IHHICHO-
My ckimaaankoBi KKK. JlocnimkeHo, 1o JekcuyHa
omuHHI contact mae 3B’s130k 3 tact [F < L tactus,
pp. of tangere, to touch < IE base tag-, to touch,
grasp > OE thaccian, to stroke] — “a delicate
perception of the right thing to say or do without
offending, skill in dealing with people” [WNWD] —
BMIHHSIM CHIJIKYBaTHCS, JICIIKATHUM, TAKTOBHUM
CTaBJICHHSIM JI0 CITIBPO3MOBHHKA 3 METOIO 3aM100IraHHs
o0pa3u. YHICOHHUI KOHTaKT MaHi(ecTye peanizalito
CTpaTerii Koormeparlii 3a JOIOMOT0I0 TAKTHK, 3aCHO-
BaHMX Ha MMPUHIMIIAX BBIWIMBOCTI (TAKTY, BEJIMKOIYIII-
HOCTI, CXBaJICHHSI, CKDOMHOCTI, 3TOJIM Ta CUMIIATIi),
SIK1 YTBOPIOIOTh HE TUTbKU (PyHIaMEHT iH(pOopMalliii-
HO-PEry/IsTHBHOI KOMIIETEHIII1 Ta KOMYHIKAaTUBHY HOP-
My, a i HalllOHAJIbHY LIIHHICTh aHIJIOMOBIIIB.

V Toii 5k€ yac MoMi4eHO HasiBHICTh K NO3UTUBHO-
ro, TaKk 1 HEraTUBHOI'O KOMIIOHEHTIB, IO BMIIJIMBAE
13 CEMaHTUKHA HOMIHATUBHO1 OJTMHUII CONtact: mpuemHe,
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npyxHe — “friendly communication, sympathy,
rapport”, 10 MaHipecTye Ipyre 3HAUEHHS MOHATTS
«KOHTAKT» SIK HACJI1/10K MEPIIOTo: KOHTAKT IIPH CIIpU-
ATIMBUX YMOBaX, MPUXMIBHICTh MOBIIIB OJTUH JI0 OJI-
HOTO, MATPUMKA IPY>KHIX CTOCYHKIB, HAJIATrOJKEHUI
KOHTAKT, TOOTO KOOTIEpPaTUBHICTh CIIJIKYBaHHS, Ta HE-
npueMHe, Heapyxue — “hostile, unfriendly meeting,
clash of interests, opinions, collision” [UDEL] —
CHIIKYBaHHS y 30HI KOH(IIKTHOCTI, SIK€ CYIMpPOBOI-
KYETHCS PO3JIAAHAHHSAM, HEY3TODKEHICTIO Ta BTpa-
TOIO KOHTAKTy. ¥ KOH(QUIIKTHIM cUTyalii mpu 3arposi
KOHTaKTYy, 800 «IOPYIIEHH1» KOHTAKTYy Ma€ MICLE CY-
nepeuka, cBapka, AOKip, Jlalika, TOOTO KOMyHIKaTHB-
HAa MOBE/IIHKA 11032 paAMKaMH HOPMH.

Cropiguenuit imeHHuk touch cepen cBoix jekcu-
KO-CEMAaHTHYHUX BapiaHTIB Ma€ TakKi, M0 HE TUTbKU
BKa3ylOTh HA CYTO €MOIiHUI BIUIHB, aJie i XapakTe-
PHU3YIOTh HOTO SIK BUCTIOBIICHHS JOKOPY, TaHBOH, TS~
MYBAaHHS peIyTallii, 3HeCIaBIeHHS, sIK (haKkT 00Opa3u-
BO1 JIii, XUTpUIl OMaHHUHN X1JI: «an impression upon
the mind and soul; a feeling, sense of some emotion
etc.», «the quality or fact of affecting injuriously;
reproach, blemish, stain, tainty; «a sly, mean, or
deceitful trick» (now rare). IloniOHi icTopu4HO 3a-
KpiTUIeHI 3HaUeHHsI BUSIBIISE 1 iecoBo to touch. 3ua-
YeHHS «UIIUTSITH 32 KUBE, KPUBIUTH, PO3TIATHYBATH
TICUXOJIOTIYHHIA CTaH» HE € PO3MOBCIOHKCHUM Y CY-
YaCHIM aHITIACHKIHM MOBI, ajie TOACKYIU 3aJIUIINIIOCH
y ckiaji (hpa3eosiori3oBaHUX BUCIOBIIOBAHB, HATIP.:
«to touch smbd on a sore/ tender place». MoxaBO
BiJI cTrapo(paHIry3pKoro ciosa toucher mimnmio ta pos-
INOBCIOAMIIOCS 3HAUEHHS cydacHe touchy «easily
moved to take offence» — (perhaps partly an alt.
of tetchy). MoxHa cTBepI)KyBaTH, TAKUM YHHOM, IO
3aI0pyKot0 €(heKTUBHOTO CIIIKYBAaHHS BUCTYIIA€ rap-
MOHIYHHHU [1aJIoT, KW Tepeadavae: y3roKeHICTh
CTpaTerii 1 TAKTHUK CIIBPO3MOBHHUKIB; B3aEMOPUIHSIT-
HY TOHAJIbHICTh CIUIKYBaHHS; IHUPY 3al[IKaBICHICTD y
npeaMeTi 00rOBOPEHHS; JOCATHEHHS B3a€EMOPO3YMi-
HHSI Ta 3TO/IM CTOPIH y nporieci komyHikaii [ 10, c. 161].
KooneparnBHa KOMyHIKaTHBHA CTpATETisl — YyHICOHHA,
CIpsSIMOBaHa Ha CIIBIIPAIllO, 3yMOBJI€HA CHUIBHUMHU
IJIIMA KOMYHIKaHTIB, Y1 MTO3UIIIT HE € IPOTHIICIKHHU-
MU, a, HaBIaKH, JOMOBHIOIOYMMH, Ta 3aKOpiHEHA Ha
MaKCHMax KUJIBKOCTI, IKOCTI, pEJIeBaHTHOCTI, CIIOCO-
Oy BUpakeHHd [5], mocTynaTax TakTy, BEJIMKOAYIII-
HOCTI, CXBaJICHHS, CKPOMHOCTI, 3roJIi i cummarii [25].
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J1ist peasizariii cBOiX KOMyHIKaTHBHUX 1HTEHITIH aHT-
ITOMOBILI1 00MPaOTh TAKOX Pi1BHI BBIWIMBOCTI [ 12], K1
[PETYJII0I0Th MOBJICHHEBE CIUIKYBAaHHS W HalpaBJIeH]
Ha 3aXHCT Ta 30€PEKEHHS COIIAIBHOTO OOIUYYS KO-
MyHikaHTa [22]. TakTukH, 1110 peani3yroTh CTpaTerio
kooreparlii y (hazax KOHTaKTOBCTAHOBJICHHSI, KOHTAK-
TOTIITPUMAHHSI I KOHTAaKTOPO3MUKAHHS 3aKOPiHEHI
Ha BUKOPUCTaHHI KOHBEPCAI[ITHUX HOPM Ta CTpaTerii
MO3UTHBHOI Ta HEraTUBHOI BBIWIMBOCTI (cTpareris [114
«Ilepenbavait abo 3aTBepKyi CIIBPOOITHUIITBOY;
ctpateris H4 «3Boapb 10 MiHIMyMy BTOPIHEHHS B 0CO-
o6ucticHy cdepy cniBpo3MOBHUKa»; cTparteris 111
«bynp yBaskHUM 110 IOTped azpecatay; crpateris [114
«[lepenbagait abo 3aTBepKyH CIiBPOOITHUIITBOY;
ctpareris [115 «/lapyii anpecaty cumnaTito, po3yMiH-
HsI, CITIBITPAIIIO» Ta 1H. [TaM caMo]).

Bci «xoporri MaHepn», MpU3HAYCHHS SIKMX — Y TaJTb-
MyBaHHI arpecii Ta CTBOPEHH! COIL[IaIbHOTO COIO3Y,
PKOPCTKO 3aKPIIUICHI KYJIbTYPHOIO PUTYaTi3aIli€lo:
«SIKIIO XTOCh HE BUKOHYE PUTyas] BBIYIMBOCTI,
HaIPUKJIA], HE BITAETHCS, a TOBOJUTH cebe HaueOTo
HIKOTO HEMa, 11 BUKIIMKA€E BOPOXKICTh TaK kKe CaMo,
SIK 1 BITKPUTO arpecuBHa noseninkay» [ 15, ¢. 219-220].
BBakaeTbcs, 110, YuM OLTBIT O iIiHHOI0 € 00CTAHOB-
Ka Ta COLIaJbHI poJIl CIIBPO3MOBHMKIB, TUM OLIbIII
KOPCTKUM € KOHTPOJIb 33 CTPATET1sIMHU Ta TAKTUKAMHU
[19, c. 112]. HaBeneHuii HiK4e pparMeHT YHICOHHO-
IO KOHTaKTY «IUTIOC-TIOJISIPHICTEY» Y IBOX (hazax opau-
HapHOI cutyarii /] 3acBiauye 1€ OT0KESHHS:

(3 Early one morning, Jennifer received a
telephone call from the personal secretary of
Mr. Peabody Jr. «Mr. Peabody would like to see
you this morning at eleven o’clock. Be prompt,
please. »

“Yes, ma’am”’

(Sidney Sheldon, Rage of Angels, p. 50).

VY (da3i BcTaHOBIEHHS KOHTAKTy aJpecaHT — CeK-
[peTap roJoBH MPECTHHKHOI KOMITaHii —3areneOHyBaB-
IITK aJIpecaToBi — MoJIoJoMy criertiamicty JlxeHHidep,
0 1ykae poboty — iHpopmye ii mpo npu3HaueHy
criBOeciy. ETUKeTHI CTEpeOTHITHI BUCIIOBICHHS BiJl-
CYTHI, OCKUTBKH IJLITIO CIUIKYBaHHS € CYTO MOB1I0M-
MeHHsI, epenaya iHhopMarlii: CrijJbHUI KOTHITUBHUN
[pecypc, )KOpCTKa iepapxisi CTOCYHKIB 3BOJIATh KOHTAKT
1o iHdopmariiitHoro miniMmymy. Lleit KoHTaKT € peari-

3alIli€l0 CTpaTeTii Koonepallii, MPUKIaI0M Y3rOIKEeHOT
B3a€MO/I1i Ta TapMOHINHOTO CIiIKyBaHHS. CIIOHYKaJlb-
HE PEUCHHS 3 IOM SIKIIyBaJIbHIM IHIUKaTopoMm please
HaJIeKaTh JI0 3MICTOBHOI YaCTHHH TOBIIOMJICHHS 3a
TEMOIO «3alpoIleHHs Ha cniBOeciay». bpurancbkuit
niarsict Jleix Keren y cBoiii pobori “Translating
Cultures” 3a3nauae, mo anniiiceke please mirHo npu-
B’s13aHO 10 Haka3iB [1uT. 3a 4, ¢. 99].

[TpuMipoM rapMOHIMHUX KOHTAKTIB MOXKYTb TaKOX
CJIyryBaTu He(popMasbHi Oeciiu COlliaIbHO PIBHOIIPAB-
HHX [TAPTHEPIB 3 BUCOKKUM CTyIIeHeM 3HaioMcTsa (Small
talks). ¥ Takux po3mMoBax MOBHHUI KOHTAKT € CaMoO-
IIIJLTIO Ta BUCYBAETHCS Ha MepeHii kpail. CioHTaHH1
PO3MOBH 3HAMOMHX CIYTYIOTh IATPUMII TO3UTUBHHUX
BiJTHOCHH, KOMYHIKaHTH TAKUM YHHOM BUCJIOBIIIOIOTh
CBOIO €MOIIiIliHY OMU3BKICTh Ta 3TOMY.

3. BucHOBKH

Taxum unnom, KKK BUSBIISETHCS TPaAHIIIIHO TT0-
B’513aHOIO 3 KOMYHIKaTUBHOIO KAT€TOP1t0 BBIWJINBOCTI.
30epexeHHs] MPOCTOPOBO-TICUXOJIOTIUYHOT TUCTAHIIIT
Ta TAKTOBHE, BBIWIMBE CTABIICHHS JI0 CITIBPO3MOB-
HUKA 3aKOPIHEH] y CBIZIOMOCTI HOCI1B aHITIOMOBHOT KYJTb-
Typu sk npeckpunuiiauii pyngament KKK Ta cra-
HOBIIATH cBoepinHicTh KKK B aHrmomMoBHOMY KOMy-
HIKaTUBHOMY TIPOCTODI.

ExomniHrBicTHKA 3 BEJTMKOIO KUTBKICTIO 11 aCTIeKTiB
€ CBITYEHHSIM TIEPEXO/Ty JIIHTBICTUKH 3 HAYKH, 10 OITH-
cye mpo0IeMH, y AisUTbHICHY HayKY, [0 BUPIIIY€ MPo-
07eMH KOMYHIKaTUBHOTO I1aHy. OCKUIBKH KYJIBTYp-
HO-crienn(19HI MEHTaJIbH1 IPOIIECH BU3HAYAIOTh MOB-
JICHHEBY MOBEJIIHKY HapO/y, CBITOYSBJIEHHS aHIJIOMOB-
HUX MOBIIIB BIUIUBA€ HA IX KOMYHIKaTUBHY IMOBEIIHKY
Ii/1 YaC KOHTaKTOBCTAHOBJICHHS, KOHTAKTOIII ITPUMAaH-
HsI Ta KOHTAKTOPO3MUKAHHS i MaH1(eCTYeThCs Y HOp-
Max, crioco0ax i 3acobax peanizarii KKK, sika sBise
c00010 CYKYIHICTh HOPM, YCTAaHOBOK Ta IMPaBUI MOB-
JICHHEBOI MOBEIIHKU B aHIJIOMOBHOMY CYCIILJIBCTBI,
OpraHi3ye 1 peryiaroe KOMYHIKaTUBHUN MPOIEC, Ma€
KOMYHIKaTUBHHUH 3MICT Ta pi3HOMaHITHI MOBHI Ta MOB-
JICHHEBI, y TOMY YHCIIi, 1 HeBepOaibHi 3aCO0M BUpa-
KEHHs 1bOT0 3MicTy. [lepcrnek TuBaMu NOAAIBIINX
JOCIIKEHb € BUBYCHHSI HOPM Ta MOPYIIEHb HOPM
KOHTAKTY B PI3HUX MITUNAX IHCTUTYLIIMHOTO i HEIHCTH-
TYLIHHOTO IUCKYPCIB.
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EKCILTIKAIIISI KATETOPII IHOOPMATUBHOCTI
B OB’EKTAX IIICEHHO-APAMATUYHOI'O IUCKYPCY

O.10. benaesa (Xapkis)

CraTTs npricBsYeHa BUBUCHHIO KaTeropii iHPOPMATHBHOCTI B ITiCEHHO-IPAMATUIHOMY JMCKYPCI 32 IOTIOMOTOI0 OTTHCY
00’€KTIB MOJIiH, MPOLIECIB Ta CUTYAIliH, 10 € BUPAKEHUMHU IMEHHUKAMH, Ha MaTepiaji ApaMaTUYHUX MTCeHb Cy4acHUX
OpUTAHCHKUX TOM-TPYI. BU3HauaeThes CKIaa YYaCHHUKIB Cy9acHOTO OPUTAHCHKOTO MiCEHHO-IPAMaTHYHOTO JHCKYPCY.
AHaTI3YI0THCS TPEIMETH, 0COOM Ta SIBUIIA, 1110 BITHOCATHCS 10 00’ €EKTY HOJiH, MPOIIECIB Ta CUTYaIlil XyA0KHBOT'O IIPOCTO-
Py IEPCOHAXIB Y MCEHHO-ApaMaTUYHii cuTyallii. POOUTbCS BUCHOBOK PO Te, 1110 JIEKCHYHE PIZHOMAaHITTSI 00’ €KTiB MOIiH
Ta CHUTYyalliil IpPe3eHTOBaHO 3[eOUTBIIOr0 TEMAaTHYHUMHU TpynaMu 3 neHTpanbHuMu koHuentamu KUTTSA, MY3UKA
ra JIIOBOB. Hamiueno nepcnekTrBY BUBYCHHS 3aC001B TTO3HAYEHHS KaTeropii iHpopMaTUBHOCTI, IO € BUPAKEHUMU 3aii-
MEHHUKaMH.

Kurovosi ciioBa: npamatrdHa micHsl, KaTeropist iHGOpMaTUBHOCTI, 00’ €KT MiCEHHO-APAaMaTHYHOI CUTYAaLil, y9aCHUK
MoJii Ta cuTyauii.

Beasiepa O.10. Dxcnimkanys KaTeropud UHGOPMATHUBHOCTH B 00beKTaX IECEHHO-IPAMATHYeCKOro JUCKYpca.
Crarps MOCBSIICHA U3YYCHUIO KaTETOPUH HH(YOPMATUBHOCTH B TIECEHHO-IPAMaTHYECKOM JIUCKYpCE € TIOMOIIIBIO OIHCa-
HUSI 00BEKTOB COOBITHIA, MPOLIECCOB M CUTYALINI, BBIPAXKEHHBIX CYIIECTBUTEIbHBIMH, HA MaTepUale IpaMaTHIeCKIX eCeH
COBpPEMEHHBIX OpUTaHCKUX Momn-rpymil. OnpenenseTcs coCTaB y4aCTHUKOB COBPEMEHHOTO OPUTAHCKOTO NeCEHHO-Ipama-
TUYECKOTO JUCKypca. AHAIU3UPYIOTCSl MPEIMETHI, WA U SABJICHHS, OTHOCSIINECS K OOBEKTY COOBITHH, IPOIECCOB
Y CUTyalluH XyA0KeCTBEHHOTO MPOCTPAHCTBA NEPCOHAXKEN B MECEHHO-ApaMaTHUECKON CUTyaluu. JlemaeTcs BBIBOJ O TOM,
YTO Ha3BaHUS 0OBEKTOB COOBITHI U CUTyallui MPEACTaBICHb B OCHOBHOM TEMaTHYECKHMH TPYIIIAMU C EHTPATbHBIMH
konuentamu JKU3Hb, MY3BIKA u JIIOBOBb. Hameuarotcs nepcrnekTUBEI U3yUeHHsI CPEJICTB 0003HAYCHNS KATETOPUH
WH(POPMATUBHOCTH, BEIPAKECHHBIX MECTOMMEHHUSIMU.

KuroueBble ci1oBa: qpamMaTuueckast ecHs, KaTeropusi HHPOPMATUBHOCTH, OOBEKT MECEHHO-APaMaTHYECKON CUTya-
LMW, Y9aCTHUK COOBITHI U CUTYaIIHH.

Bidiayeva O.Yu. Explication of Category of | nformation Valuein Obj ectsof Songand Dramatic Discour se. The paper
deals with study of information value in song and dramatic discourse through the objects in events, processes and
situations expressed by nounsin the corpus of dramatical songs of modern British pop-groups. A cast of participants of
modern British song and dramatic discourse is determined. Objects, persons and phenomena belonging to the object of
events, processes and situations of fictional space of personages in song and dramatic situation are analyzed. The
conclusion is made that names of objects of events and situations are mainly presented by the thematic groups with the
basic concepts LIFE, MUSIC and LOVE. Perspectivesof the study concerning means of denoting the category of information
value expressed by pronouns are outlined.

K ey words:. category of information value, dramatic song, object of song and dramatic situation, participant of events
and situations.

AKTyanbpHICTh POOOTH 3yMOBIIOETHCS 3HAUY-
IIICTIO MICEHHO-APaMaTHIHOTO TUCKYpCy (mami —
[1/1/1) y KOMyHIKaTUBHOMY JIIHTBOKYJBTYPHOMY IIPO-
cTopi. O0’ €KTOM JOCTIKEHHS € Kateropis iHdop-
MatuBHOCTI [TJ1/1, siKMii 00’ €IHY€E TEKCT qpamMaThd-
HUX TICEHb 1 My3UKY K BepOaIbHUI 1 HeBepOaTbHUI
KOMIIOHEHTH, & MPEJIMETOM — JIGKCUYHI 3aco0H
BUpaXXEHHsI 00’ €KTIB MOJIH, MPOLIECIB Ta CUTYyaIliil
y MiCEHHO-ApaMaTUYHOMY JUCKypci. MaTepianom
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HOCIYT'yBaJId ApaMaTUYH1 TEKCTHU MTICEHb MOMYISPHUX
cyvacHuX OputaHchkux rpyn The Rubettes, ABC, Sive,
Lucky Soul, Hurts, London Grammar, Years and
Years. [{ins poboTu —anami3 kareropii iHpopmMaTus-
HOCTI ITPH OMUCI Pi3HUX 00’ €KTIB MOIN Ta CUTYaIlii
3a JOTIOMOTOI0 IMEHHUKIB Y Cy9acCHOMY OpUTaHCHKO-
MYy TICEHHO-JI[paMaTUIHOMY JUCKYPCi.

B.O. Camoxina po3misiiae AUCKYpC B paMKax (pyHK-
1[10HAJTbHO-KOMYHIKAaTUBHOI CTHJTICTUKU TEKCTY, TS
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SIKOT TpUTaMaHHE BUBYEHHS (DYHKIIIOHYBaHHS TEKCTY
B ITPOIIECI MOBJICHHEBOTO CITIIKYBaHHS, (PYHKIIIOHYBaH-
HSl MOBH B PI3HHMX CUTYallIIX KOMYHIKallii 3 ypaxyBaH-
HSIM €KCTPaJIIHTBICTUYHUX (DaKTOPiB, B YMOBaX pealib-
HO1 KoMyHiKauii (1uB.: [5; 8; 15; 17]). B pamkax uporo
HanpsMKy BuzHadaemo [1J1/] sik hyHkionyBaHHs Bep-
0abHO-MY3UYHOTO TEKCTY B CHTYaIlii CIIEHIYHO-MOB-
IMIEHHEBOTO CIIJIKYBaHHS MK aBTOPOM, BUKOHABIEM
Ta cimyxadeMm. Jliamor BBa)Ka€eMO OCHOBHOIO YMOBOIO
cTBOpeHHs npamatyprii B I[1IJ1/], ae BaxxiuBuM € mia-
MoTiYHEe MOBJICHHEBE CAMOBHUPAKEHHS aBTOpA Ta BU-
KOHABIIS, BIATOBITHA €MOIIlIifHA peakIlis ciayxada
Ha JipaMaTH4yHe MOBJICHHsSI BUKOHABLS; IHTEpIpeTa-
I1isl aBTOPOM peaxilii ciryxaua.

Jliaori3Mm niceHHO-IpaMaTUYHOr0 IUCKYpCY BIIU-
CYeEThCA B Teopito miamorismy M.M. baxrinHa, sika
BijoOpakeHa B Horo mpami «ABTOp 1 repoi» [2].
3a M.M. baxTiHuMm, apamMaTu3M CBITOBIIY4yBaHHS
MEPCOHAXKIB MPOSBISIETHCS B IPUXOBaHI KOH(IIKT-
HOCTI iX OyTTs [Tam camo, ¢. 17]. KondamiktHicTh OyTTS
B MICEHHO-/IPaMaTUYHOMY JUCKYPC1 TOCIIKYBaHUX
CY4aCHHX OPHTAHCHKUX IOM-TPYI MOJSATAE B TOMY,
1110 LIEHTPAJIbHUMU ITEPCOHAXKaMH 1X KOMITO3ULIIH 3a-
3BUYAil BUCTYNAIOTh IEPCOHAXI Bix Ta Bona. Ictopii
noOy/10BaH1 Tak, 110 iM YBECh Yac MI0Ch 3aBaXkae OyTH
pa3zoM. BukoHaBe1b Biflirpae ClieHIYHY POJIb TOTO Ca-
Moro repost (HMoz0),0mucyiodu cBoi TyIieBHi XBHITIO-
BaHHS, CTpaXJIaHHS 1 0171, CIIpsIMOBaHUX do Hei.

[Ticenno-gpamaTtnyHa iHPOpMEMa K OCHOBHA
onununs [TJ1J] BinHOCUTBCS 10 Kateropii iHdopma-
THBHOCTI, TaK K 4epe3 KOHOTATUBHE 3HAUYCHHS
Ta KOHTEKCT BOHA aKTyasi3ye iH(opMalliro B mceHHO-
npamatuyHoMmy Tekcti (mami — [IAT). FO. . Anpe-
CSIH CTBEPJXKY€E, 0 Ha OCHOBI KOHOTALIN «CJIOBO
perymnsapHo MeTahopu3y€eThCs, BKIFOUAETHCS 10 MTOPIB-
HSIHHS, TPUIIMAa€ y9acTh B CJIOBOTBOPEHHI» [ 1, €. 67—
68] (Takox muB.: [6, ¢. 92-102]). Konorariis npeacras-
mena y a3l npaus [ 11; 13]. JI. baymdinsn roBopurts,
110 «BUIM KOHOTAIT HE3IIYEHH] Ta TX BU3HAYMUTH He-
MoxxsBoy» [19, c. 151-155]. Konoramii nexars 3a
MeXaMH CMHUCIIOBOTO SI7[pa, OTOYYIOYH HOTO MOAi0HO
CUJIOBOMY IIOJTIO 1 yTBOPIOKOUYH aCOIIaTUBHO IMOTEHITI-
aJl MEepBUHHOTO 3HaueHHs ciuoBa [18, c. 297].
JI. €npMcneB BBaXkae, 0 KOHOTALlIA SIBJISE COOOIO
(haKky/IbTaTUBHY 1 TAKCOHOMIYHO HEICHYIOUY O3HAKy
[20, c. 120]. B I1/I/] KOHOTaTHBHICTH € TOJIOBHOIO
03HAKOI0, SIKa IEPETBOPIOE MOBHY OJIMHULIIO B 1HOP-

MeMy, 110 € 000B’I3KOBOI0 YMOBOIO CTBOPEHHSI JIpa-
MatuaHocTi TTJIT.

H.C. bonotHoBa BnpoBajuia NOHATTS iHgopme-
M@, BBOKAIOUYH 11 OJMHHIICI0 TEMATUIHOTO ITiIPiBHS
1H(OPMaTUBHO-CMHUCIIOBOTO PiBHS TEKCTY JJIs aHA1-
3y cepu CIITIKYBaHHS, TOBOPSIYHU PO T€, M0 TEKCTO-
Ba JIISUTBHICTH aJpECaHTa 1 ajjpecara JOCHTIKYEThCS
B TEKCTI 3 ypaxyBaHHIM crienindiku MOBHOT 0coOuC-
TocTi [3, c. 159; 4, c. 74-75]. Kareropis inpopmatus-
HOCTI aHamizyerbes B psani npaub [7; 10]. Tlpore
B OUTBIIOCTI 3 HUX 1H(GOPMAIIITHY HACHUEHICTh TEK-
CTy PO3yMIIOTh SIK 3arajibHy KUIbKICTh 1H(pOpMaIlii,
IO 3aKJaJeHa aBTOpPOM, TOJi SK 1H(HOPMATUBHICTH
TEKCTy MPUITYCKAE HOTO HOBU3HY, HEOUIKyBaHICTh Ta
KOPUCHICTb 15 unTaya [ 14, c. 711-714] (Takox 1uB.:
[9, c. 62]).

Ha Ham mornsn, cTymiHb iHPOpPMATHBHOCTI
B OUIBIIINA Mipi 3aJICKUTDH BiJl PEIUITIEHTA, HA SKOTO
pO3paxoBaHM 3aayM aBTOpa TeKCTy. s ycminHo1
1HTEepIIpeTalii TEKCTY 1/1ealIbHUM € CepeiHii apecar,
SKHUI Ha OCHOBI CBO1X ()OHOBUX 3HAHB 3/1aT€H CIIPUIA-
MaTH HOBY Ul HbOTo iH(popManito. CTyniHb iHOp-
matuBHOCTI [1JI/] 3a7€XHUTh BiJl MOTEHLIMHOTO CITy-
Xa4a, Ha SIKOTO OPIEHTYIOTHCS aBTOP Ta BUKOHABEIh
YK aBTOP/BUKOHABEIIb NPH CTBOPEHHI TEKCTY Apama-
TUYHOT ITICHI.

YBaxkaemMo iHGOpPMEMY aKTyari3aliero Oymab-sKo-
ro enemenTa [1/[]] 3am1s1 oTpuMaHHs OUTHII TITHOOKOT
inTeprperamnii Temu. [liceHHO-IpamMaTuyHi iHpOpMe-
MU PETYIIOIOTh BITHOCUHU MIX aBTOPOM, BUKOHABIIEM
Ta CIIyXaueM JApaMaTU4HoO]l MiCHI, OyIydr MEXaH13MOM
MOBJIEHHEBOT'O BIUIMBY Ha OCTaHHbOT0. BoHu onmcy-
I0THCSI MOBHUMH OTUHUIISIMHU, 5IKI 00YMOBITIOIOTH Pi3Hi
MOXJIMBOCT1 BaplaTUBHOIO MO3HAYEHHS JIHCHOCTI.
JIuie e1HICTH MOBHOT OJTMHULII Ta KOHOTALIT TPUITYCKAE
miceHHo-ApamMatiyny iHdGopmemy B I1/1/], Tomy 1110 BoHa
HaOyBa€ JOJATKOBHUN CEHC 3aBASKH KOHTEKCTHOMY
OTOYEHHIO, TOOTO CeHC (hOPMYETHCS 13 3HAYCHHS CIIOBA
Ta IoaaTkoBoi iH(opmarii koHTekcTy. Hanpukian,
ciroBo diamonds, 1110 mo3Havae TOPOroiHHE KaMiHHS,
HaOyBae 3HAYCHHS MIACTS, PAAOCTi y KOHTEKCTi: The
diamonds sparkle in your face [ The Road, EXILE
2013, HURTY].

Jlo ckiany y4yacHUKIB MO/JIIiA, MPOLIECIB Ta CUTY-
ani guckypcey, Ha ayMky A.®. [laniHoi, yXoasTh
00’ €KTH, 0CO0U, ABUIIA, HEOOXIIHI JJIs1 HATIOBHEHHS
XyIIOKHBOTO TIPOCTOPY 300pakyBaHOI CUTYaIli1 SIK IIPO-
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cTOpy OyTTS JTIpUUHUX T€POiB, BIIMIHHOTO BiJl peajib-
Horo nipoctopy [12, c. 93]. [lo KOHEKTOpHOTO psIAY
00’€KTa BXOAATH IMEHHHUKH, 1X €KBIBAJICHTH, a TAKOXK
3aiimeHHuKH. 111 Mopdomoriuni 3acodwm, 1m0 31aTHI
BHUpAXKaTU KaTeropito iHGOpPMaTUBHOCTI, HaWOIIbIIT
ykuBani B [T1/]. Po3ristHemo 06’ ekTu, 110 BUpaxeHi
KaTeropiero iHpopMaTUBHOCTI, B TIPOIIECI MOPiBHSIIb-
HOTO CIPHHHATTS aBTOPOM Ta ciiyxadem iHdopmem
Ha TIPUKJIa 1l IMCHHUKIB.

Imennuku B [1J1/] MoKy Th Ha3UBaTH peabHi pH-
ponHi siBuma: There’s a storm on the streets [Slver
Lining, HAPPINESS 2010, HURTS]. ABtop yxu-
Ba€ SBUIIE MPUPOIU ISl OMUCY AYIIEBHOTO CTaHY
MoJI0/101 AiBuMHH. IMEeHHUK SIOrM mo3Havyae 3Mirnny-
BaHHS MOYYTTIB, 0€33aXUCHICTh Ta XBUJIIOBAHHA.
VY it apamaTHuHii icHI npucyTHI Bin Ta Bona. Mo-
moja IiBYMHA TPUITYCTHIIACS TTIOMUIIKH, BOHA HE MOXKE
3HAWTH B COO1 CUITH KUTH J1ajii, 00pOoTHCS. YBECH 1Iei
Jac nopy4 3 Hero — Bin, TOi1, XTO BCeTsi€ HAIiI0, HECe
npomiHb cBiTiaa (Silver lining). ABrop apaMaTHYHOT
MiCHI, BAKOPUCTOBYIOYM KOHTEKCTyaJlbHI aHTOHIMH
storm — silver lining, Ha ocHOBI 1i€l aHTOHOMIYHOT
OT03ullii iIHpOpMEM HaMaraeTbcs MOKA3aTH, 1110 B )KUT-
Ti TOTPIOHO HABYUTHCS OauuTH MPOoMiHb Hafil. Ciy-
XayeBl 1€ HAJla€ BIEBHEHICTb Ta CUJIM JKUTH 3 BIPOIO
B MaiiOyTHE.

Y I moxe OyTH MpeacTaBiICHO SIBUILE IUK-
migHoro yacy: January, February, March and April
May June July sees you go by [The Night You
Murdered Love, ALPHABET CITY 1987, ABC].
Ha3zBu MicsmiB y apamMaTU4HIA MICHI MO3HAYAIOThH
TUTMHHICTh Yacy 1 0alIyXiCTh 10 KUTTS. 3HAUCHHS
WX MTICEHHO-IpaMaTHYHUX 1HHOPMEM ITiICUITFOETHCS
TiecIoBOM 3 mpuiiMeHHUKOM QO by. Cepiie niBUMHM
[pO30UTE, )KUTTA ¥Ie CBOEIO YEPIok0, ajie MPOXOIUTh
MoB3 Hel. 3a BIKHOM BeCHa 3MiHIOE 3uMy. Hacraio
ITiTO, aje TyMKaMu BOHA BCE IIe TaMm, J€ ii 3aJUIIuB
KOXaHMIA.

OO0’ exTamu miceHHO-paMaTyaHOi cutyarii B [T1/1J]
MOXYTb OyTH 00’ €KTH IPOCTOPY:

— 00’€KTH acTpaIbHOTO MPOCTOPY — 31PKH, MiCAIIb,
conme: Sun beating down warming the taking me
there [New York Tower, STILL UNWINDING 1978,
THE RUBETTESY. ¥ npuknazi MoBa iifie mpo Jroau-
HY, sIKa BBa)Ka€, 110 3HAXOAUTHCS HA 3eMJI1, /e BOHA
He Mae OyTH. 3a 3alyMOM aBTOpa ApaMaTUYHOI MiCHI,
iHhopMeMa SUN — maHeTa, Ha SIKy BOHA X0ue IoJie-

118

TiTU. BOHa € CUMBOJIOM, TaK SIK CHMBOJII3Y€E MicCIIe, 1€
TOJIOBHUM NIEPCOHAXK 3HAMIE AYIIEBHE TEIUIO 1 CIIOKIH.
Cnyxay Moxe cripuiMaTtH 1110 iHhopMeMy sIK CHHOHIM
70 clIoBa «BOJIs»: SPirits are high, love is free.

— 00’€KTH BIAKPUTOrO MPOCTOPY — T'OPH, PIBHUHH,
piuku: When you smile, rivers are running [Smile
Baby Smile, MAKING LOVE IN THE RAIN 1995,
THE RUBETTES]. Ilicenno-npamatuyHa inpopme-
Ma lVers 'y moeaHaHHi 3 Mojiero are running mimaka-
3y€ sIK aBTOPY, TaK 1 CIyXadeBl, 1110 KOXaHa HACTUIbKH
Ba)KJIMBA JJIs IEPCOHAXKA, 110 KOJIM BOHA IIOCM1XA€Th-
Csl, BCE HABKPYTH OXKUBAE: CBITUTH COHIIE, CITIBAIOTh
NTAIIKH, TEYYTh PIUKH.

— 00’€KTH 3aMKHEHOTO MPOCTOPY — 1HTEP €p Oy-
JWHKY, KiMHatu: Mirror, mirror on the wall. Who's
the loneliest of all [Oh So Lonely, RIDING ON A
RAINBOW 1992, THE RUBETTES. Tyt nepconax
HACTUIBKH MPUB’ I3aHUH 10 00’ €KTY CBOTO 000XKHIO-
BaHHS, 1110 HE X0Y€ )KUTH JaJi, AKI[0 BOHA IiJ1¢ 3 HOro
KUTTS. BiH HACTIIBKHM 30CEpEIKEHUIN Ha IIbOMY,
10 3BEPTAETHCS J0 MPEAMETIB IHTEP €PY — A0 I3ep-
Kaja, B IKOMYy Oa4uTh CBO€ BimoOpaxkeHHs. Uepes
MiCEHHO-ApaMaTHYHy iHQOopMeEMy 3BEPTAETHCA 0
cebe. Te s croctepiraemo B mpukiaai: Imagination
calling mirrors for you [Hey Now, IF YOU WAIT
2013, LONDON GRAMMARY]. ITicenHO-npamMaTny-
Ha iHbopMeMa MIFTOr MiACHUIIIOE aiajori3M 4yepes
CIIKYBaHHS NIEpCcaHa)xxa 3 COOOI0 CaMHM, EKCIUTIKY-
I04H camicTh. BOHA TakoX OJHAKOBO CHPUHMAETHCS
1 aBTOpOM, 1 ciryxadem B mux [TJ1J1.

Jlo uncna 06’€exTiB, MmO 0OPMIIIOTH KaTETOPito
iHpopmatuHocTi B [1/1J1, BimHOCATHCS BiacHi iMeH-
HUKU, HAWBUPA3HIIII 3 SKHUX — IMEHA, 110 BYKUBAIOTHCS
B Midoutorii, Hanpukia, Aphrodite (B 1aBHBOTpelbKii
Midoutorii — 0oruns J1000Bi 1 kpacu): VWhomshould we
meet, but sweet Aphrodite [Love is Its Own Reward,
SKYSCRAPING 1997, ABC]. T'onoBHHUI TepCcOHAX
y TEKCTI JpaMaTUYHOI MTiCHI 3aKJIMKAE JI0 TOTO, IO MO-
TpiOHO FOOWTH, JTFOOOB MOTPiIOHO a0o IiHYBaTH, a00
BimMoBHTHCSA Bij Hel. [licenHo-npamaTiuna iHhopMe-
ma Aphrodite, € indopmarniitanm eHTpoM, HarpoMa/i-
XKEeHHSIM 1H(popMartii — mijicymkoM Becyoro TTJ1/].

OO0’ €xTH TEKCTIB IpaMaTUYHUX IICEHb Cy4YaCHUX
OpUTAHCHKUX MOT-TPYIT MOXYTh Ha3UBATH:

— pia misseHOCTI Jropubu: | was a king under
your control [King, COMMUNION 2015, YEARS
AND YEARS]. IToenanns nepudpacTHYHOTO TIOBTO-
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Py 3 aHTOHIMIYHMM CTBOPIOE CyNepeuIuBUN 00pa3
MepcoHaXka, CaMOJOCTaTHLOTO 1 YCHIIIHOTO, SKUH,
171aBIIUCh TOYYTTSIM, 3HAXOAUTHCSA y MOJIOHI JIIO-
0O0Bi 1 Mpi€ BUPBATHUCS 3 HBOTO.

— nertaini noptpera: But her hair is long and
golden, her eyes are sparkling blue [ Teenage Dream,
WEAR IT’S AT 1974, THE RUBETTES. ABTop mi€i
JpaMaTUYHOI TICHI OMUCYE POMAaHTUYHOTO FOHAKA,
SIKUH TIEPEKHB JTFOOO0B J0 IIBYNHU 1 HE PO3YMi€, YOMY
BiH 11 Biamyckae. [liceHHO-apamaTruHi iHOpPMEMHU
hair Ta eyes roBopsTh mpo Te, 10 BiH 0a4uTh ii 00-
pa3, o0pa3 cBoei Mpii. CryxadeBi 3p03yMiJio, 1110 J1BYH-
Ha JIMIIE B HOro ysBi.

[Micenno-apamatuuni inpopmemu darkness rta
light, npeacrasieni B I1J]/] cucteMoro omo3uiiiiHux
Tap, 1110 BXOJISTH JT0 KOMIDIEKCIB CBITIIOBUX O3HAK. [Ipu
[bOMY BHHHMKAIOTh acolliaTHBHI oOpasu: darkness —
3710; a light — 1o6po: Wanna hideinyour light “cause
in darkness | follow you! [Worship, COMMUNION
2015, YEARS AND YEARS)]. 11i inpopMeMn MOXKYTb
MO-pi3HOMY 1HTEPIIPETYBATUCS aBTOPOM JipamMaTHy-
HOT IICHI Ta CIyXadeM, sIK y IPUKJIALl, B SKOMY IS
rOJIOBHOTO TIEPCOHAXKa — KIMHaTa TeMHa (yoco0JIeH-
HS TEMpsIBH); JJIs cliyXxada — cBiTia (YOCOOJCHHS
cBiTia). Take anToHimMiyHe nmoBTopenHs B [1J1/] pop-
My€ KOHKPETHO-9YTTEBHI 00pa3 CTaHy MEepCOHaXa,
HOTO BHYTPIITHHOTO CBITY, 00YMOBIIEHOTO 30BHIIIHIM
ceitoM: In this dark room, you led me to the light
[Perfect Timing, SURRENDER 2015, HURTS.

Yacro B [1/I/] 06’€KTOM € 5KUTTS IIEPCOHANkKA, OTTH-
CaHe aBTOPOM JIpaMaTUYHOI ImicHI HelTpanbHO: Lifeis
but a fragile thing [Paper Thin, UP 1989, ABC];
3 HETATHBHOIO OIIHKOIO, sIK Y MIPHUKJIA[I, e MOBa e
Mpo Te, IO JKUTTSI MOXKE OyTH Ba)KKUM Ta HECTEpII-
uum: That life can be hard [Kid Runaway, SHANGRI
“LA 1979, THE RUBETTES]; Ta 3 1O3UTHUBHOIO OIIiH-
koro. Hanpukota, y TekceTi ipamaTudHoi micHi Sometime
In Oldchurch [SOME TIME IN OLDCHURCH
1978, THE RUBETTES] Ha oCHOBI CHHOHIMIYHOIO
nosropy good — kind aBrop mepeaae BiquyTTs 3aXOII-
MeHHs1, 3a10BOJICHOCTI )UTTM: Life has been good,
life has been kind.

HaituucenpHimoro rpymnoro miceHHO-IpaMaTUIHUX
1HpopMeM, sIKI MO3HAYaITh 00’ €KTH KOMYHIKaIlii
B [1J1/], € rpyna iMeHHUKIB, 1110 HA3UBAIOTh Pi3HI O-
qyTTs. Lle cBimUuTh PO Pi3HOMAHITHICTH BiAYYTTiB
[IEPCOHAKA, PO HOoro 0araTrorpaHHuii BHYTPILIHIH CBIT.

OCHOBHUM KOHIIETITOM, IO BiOOpa)kae MOYyTTH,
e xouuent love: Feel the love now [Feel the Love,
KINGSZE 2001, 5IVE]; Ta iH1Ii mo4yTTs, MOB’s3aH1
3 HUM, Hanpukiaa: Jealousy swallowsyou up, sadness
will follow you down [A Comming of Age,
A COMING OF AGE 2010, LUCKY SOUL]. B mwo-
my [TJ1]] moeqHaHHS MTiCEHHO-IpaMaTHIHUX iHHOPMEM
jealousy Ta SadNeSSroBopuTh PO MPUTHIYEHUH CTaH
nepcoHaXxa, Mpo oro caMmoTHicTh. Lle € miaTBepa-
KEHHSIM TOTO, 1110 JII00OB Iependayae CTpakJaHHs,
peBHOIII. AJie ciiyXad, 10 MepeXUB HeIllacIuBe KO-
XaHHS Ta BiUyBa€ MIACTS, MOXE CHPHUUMATH iX 5K
Ha/l110 MOBEPHYTU KOXaHHS.

Binminnoro pucoto cygacHoro [1/1/] € Te, mo oc-
HOBHHI MOT'0 00’ €KT — My3HUKa Ta BCE, IO MOB’S13aHO
3 Heto (Ha3BH IPYIl, My3UYHHUX IHCTPYMEHTIB Ta JKaH-
piB): When Smokey Sings Lyrics [When Smokey
Sngs, ALPHABET CITY 1987, ABC]. Lli niceHHo-
apamaTu4dHi iHpopMemu BUOKpeMitooTh [1J[/]
SIK CAMOCTIHHUH TUII TUCKYPCY, HATIOBHIOIOTh «MY3UY-
HICTIO» TEKCT IpaMaTUYHUX MICEHb, TO3HAYAI0UH 110~
HSTTS, IO CTOCYIOTBCS MY3UKH, TIOPSIT 3 My3UIHHM
oopmIteHHSIM.

B pesyabrari BUBYCHHS 00’ €KTIB MOIiH, MPOIICCIB
Ta CUTYyalllil B MCEHHO-ApPaMaTUYHOMY JUCKYpCl Ha
OCHOBI KaTeropii iHpOpMaTHBHOCTI, POOMMO BUCHOBOK
po Te, U0 OCHOBHUM CTIOc000M oopmIIeHHS i€l
KaTeropii € B)KMBaHHS IMCHHHKIB, 1110 BIAHOCSATHCS J10
PI3HMX TEMaTUYHUX TPYII, HAUTIOMIMPEHINT 3 SIKUX —
TeMaTU4HI IPynH, UEHTPATbHUMHU KOHIIETITAMHU SIKUX
€ xonnentu JKUTTA, JIOBOB ta MY3UKA. B oc-
HOBHOMY, CIIPUIHSATTSI ITICEHHO-PaMaTHYHUX 1H(OP-
MEM, II10 TO3HAa4Yal0Th 00’ €KTH 3a JIOIIOMOI'0I0 IMEH-
HUKIB, aBTOPOM JApaMaTHYHUX TICEHb Ta CIyXa4em
301raeThCsl, T JIMIIE B ISAKUX BUIMAKaX CIIyXad MOXKe
X IHTEpIIPEeTyBaTH B 3aJIC)KHOCTI Bifl cBO€T ysiBH. [Tep-
CHEKTHUBOI JOCTI/DKEHHS € TMOJabIlle BUBYCHHS
MOBHHX 3aC001B BUpa)XEHHs KaTeropii iHnpopmMaTHB-
HOCTI 3aiiMEHHUKaMH TIPU OTUCi IEPCOHAXKA B MiCEH-
HO-ZJpaMaTHUYHIN CUTYaIli].
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CUHTAKCHUYHI IHANKATOPHU IMIIVIIKATIB
YIHOETUYHOMY JUCKYPCI PM. PUIBKE

B.O. Ocmanuenxo (Xapkig)

VY craTTi BCTAaHOBMIOIOTHCS CHHTAKCHYHI 1HIUKATOPH IMILTIKATIB y moeTHdHOMY nuckypci P.M. Pinbke. Immutikatom
€ XyIOXKHIH KOHIICTIT, SIKUH, Oyly4H iIMILTIIUTHO BepOali3oBaHUM y Xy[A0)KHbOMY TEKCTi, aKTyalli3ye€ThCsl HA OCHOBI MOBHHUX
IHIMKATOPiB Ta AUCKYPCUBHOTO KOHTEKCTY. CHHTaKCHYHUMHU 1HIUKaTOpaMH y moeTuyHoMy auckypci P.M. Pinbke € mepeno-
CH, IOBTOPY, CAHTAKCHUYHHH MapaJiei3M, aHTUTEe3a, Xia3M, iHBepCisl, MpueIHAHHS, TapaHTe3a, 3BePTaHHs, ENINCUC, PUTO-
[PUYHI TUTaHHSA. BOHM CTBOPIOIOTH CHIIBHI MO3ULIT TEKCTY Ta AEMOHCTPYIOTh TICHUM 3B’A30K 13 IHIIMMH THIIAMH MOBHHX
IHAMKATOpPiB, HacamIepea, GOHOIOTTUHUMH 1 JIEKCHYHUMU.

KurouoBi ciioBa: quckypc, imrmtikar, P.M. Pinbke, criibHa MO3UIIIS TEKCTY, CHHTAKCHYHUH 1HUKATOP, XYA0KHIA KOHIIETT.

Ocranuyenko B.A. CuHTaKkcH4YecKue HHAMKATOPHI MMILTHKATOB B Mo3THYeckoM auckypce P.M. Punbke. B crartse
YCTaHABIMBAIOTCS CUHTAKCUYECKHE HHINKATOPHI UMIUIMKATOB B MO3THYECKOM AucKypce P.M. Punbke. UMiiiikarom sBis-
eTCSI XyIO’KECTBEHHBIN KOHIETIT, KOTOPBIH, OyTydd IMIDTHIIUTHO BEPOATM30BaHHBIM B XY/I0’KECTBEHHOM TEKCTE, AKTYalIU3H-
[PYETCsl Ha 0CHOBE SI3BIKOBBIX UHIUKATOPOB M TUCKYPCUBHOTO KOHTEKCTa. CHHTAKCUYECKIUMHU UHIUKATOPAMHU B TIO3THYEC-
KoM fuckypce P.M. Puiibke BISIFOTCS TEPEHOChI, IOBTOPHI, CHHTAKCUYECKUH Mapaijiein3M, aHTUTEe3a, XUa3M, HHBEPCHS,
MPUCOCAUHCHHUE, TAPEHTE3a, 00paIeHUE, DIUTUIICUC, pUTOPpHYECKHE BONIPOCHl. OHM 00pa3yIOT CHIIbLHBIC MO3HUIIMH TSKCTa
Y IEMOHCTPHUPYIOT TECHYIO CBSI3b C IPYTUMU TUTIAMU SI3BIKOBBIX HHIUKATOPOB, MPEXK]IC BCETO, (POHOIOTUYCCKUMU U JICKCH-
YECKHMH.

KuaruesBsle ciioBa: quckypc, umrudkar, PM. Punbke, cunbHas MO3ULIMS TEKCTA, CHHTAKCUYECKUM MHIUKATOP, XYI0XKE-
CTBEHHBIN KOHIICIIT.

Ostapchenko V.A. Syntactic indicating devices of implicatsin the poetic discourse of R.M. Rilke. In this paper
syntactic indicating devices of implicatsin the poetic discourse of R.M. Rilke are outlined. Implicat isafictional concept,
which being implicitly expressed in the fiction text, is actualized based on language indicating devices and discoursive
context. The syntactic indicating devices in the poetic discourse of R.M. Rilke are: enjambement, repetition, syntactic
parallelism, antithesis, chiasmus, inversion, apposition, parenthesis, address, ellipsis, rhetorical questions. They constitute
strong text positions and demonstrate a close connection with other types of language indicating devices, first of all
phonological and lexical ones.

K ey wor ds: discourse, fictional concept, implicat, R.M. Rilke, strong text position, syntactic indicating device.

Jlo HalBaXMBIIIKUX HAYKOBUX 3aBJaHb Cy4acHOL
UTIHTBICTUKY HAJIEXKUTb JOCIIPKEHHS HOETUYHOTO JIUC-
Kypcy, SIKMi MpUBEPTAE yBary MOBO3HABIIIB CBOEIO
MPUB’A3aHICTIO 10 (POPMU Ta OCOOTUBOCTSIMH BUPA-
PKEHHS €CTEeTUYHOI (PYHKIIIT MOBH.

[Moetnuynuit quckypc P.M. Pinbke oTpumaBn mo-
CTaTHE OCBITJICHHSI Y TPAISX JiTepaTypO3HABIIB —
BCTAaHOBJIEHO OCHOBHI (pimocopchki MOTHBHU HOTO
TBOPYOCTI1, 0COOIMBOCTI IMITPECIOHICTCHKOI TEXHIKU
Bpa)k€Hb, OCHOBHI XapaKTePUCTUKH HOTO €THUKHU
Ta €CTETUKH SIK MPEJCTAaBHHUKA M0e31i pOMaHTU3MY
Ta MOJiepHY (AuB., Hanpuknax: [7; 15; 16]). AkTy-
AJbHUM 3aBJAHHSM JIHI'BICTUKH € BHUSBJICHHS Xa-
PaKTEepHUX OCOOJIMBOCTEH MOBHOI KapTHHH CBITY
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P.M. Pinbke, siki 3HAMILITN BiT0OpakeHHs y HOTO MO~
€TUYHOMY JUCKypci. [Hakiie MOBHA KapTHHA CBITY
MUChbMEHHUKA HA3MBAETHCS KOTHITUBHUM CTHUIIEM
[4, c. 73], aBTOpCBKOIO KapTUHOMO cBiTy [17, ¢. 97],
KOHIIenTyapieMm [6, c. 85], konnentonosem [11] abo
koHIenTocdeporo [8, c. 17] aBropa. Bona cTpykTy-
PYETHCS XyA0XKHIMHA TEKCTOBUMH KOHIIETITAMH — OJTH-
HUIISIMH 1HIUB1TyaJIbHOT CB1JOMOCTI, 1[0 BepOaizy-
IOTBCSl Y TEKCTaX MUChbMEHHUKA Ta aKTHBYIOTHCS
B CBIJIOMOCTI 4YMTa4a Ha OCHOBI 3HAYEHb MOBHHUX OIH-
HUILb, SIKI POPMYIOTH y JUCKYPCl MEBHI CMHCIIH.
V 1iit cTaTTi aHAN13YI0ThCS CHHTAKCUYHI OJTMHUII, pe-
7eBaHTHI 11 GOpMYyBaHHS MOBHOI KapTUHH CBITY
P.M. Pinbke.
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MeTta cTaTTi — BCTAaHOBUTH IHBEHTAp CUHTAKCHY-
HUX 3aC001B, SIKI € IHANKATOPAMH IMIUTIKATIB — 1M-
IUTIUTHUX TEKCTOBUX KOHLIENTIB, Y HOETUYHOMY JIHC-
kypci PM. Pinbke. O6’ €T mocmimpkeHHs — ¢par-
MEHTH moeTH4Horo auckypcy P.M. Pinbke, y saxux
aKTyali3yloThCs IMIUTIKATH. [IpeameT mocmimkeH-
HsI CTAHOBJISITh KOTHITUBHO-CTHIIICTUYHI XapaKTePUC-
TUKU CUHTaKCUYHUX 3aC001B Ta X pOJIb Y CTBOPEHHI
IMIUTIKATUBHOTO MPOCTOPY B MOETUYHOMY TUCKYPCI
P.M. Pinbke.

[lin moeTHYHUM TUCKYPCOM PO3yMIEMO MOBJICH-
HEBO-MUCIICHHEBHI MPOCTIp, 110 CTBOPIOETHCS aBTO-
POM MOETHYHOIO TEKCTY Ta Horo uurayem (1HTep-
MPETaTOPOM) Yepe3 MOCEPETHUIITBO I[HOTO TEKCTY.
[ToeTnuHMi AUCKYpPC IPYHTY€ETHCS HA MOETUYHIH (ec-
TeTH4HII) QyHKI1 MOBH [2] 1 Ma€ MPOBITHOIO BIACTH-
BICTIO B3a€MOJIIF0 aBTOpa M yWTaua: «I1e B3aEMOJIISA
CKJIaJIOBHX «aBTOpP — TEKCT» Ta «UUTAa4 — TEKCT»,
B SIKOMY TEKCT € JIAHKOIO, 110 3’ €HY€ €CTCTHYHY Jli-
SUTBHICTB TIPOIYIICHTA 1 PEIUITIEHTA B TETEPOTCHHE I11JIe
noeTnyHoro auckypey» [10] (TyT 1 nami — nepekiaz
IHIITOMOBHUX 1TUTAT Miit, B.O.).

[ToeTnuHuii TUCKYpC BKIIIOYAE TOETUYHUN TEKCT
1 IMIJTIKATUBHUHN MTPOCTIP — CYKYMHICTh IMILUTIIIUTHUX
CMHUCITIB SIK OKPEMOTO TIOETUYHOTO TEKCTY, TaK 1 yChO-
0 IOETHYHOTO TUCKYPCY, «JTIHTBOKOTHITUBHUN KOHCT-
PYKT, IO BUSIBIIIETHCS i1 9aC CIPUUHSATTS Ta OCMHC-
MEHHS MOETUYHOTO TeKCTy» [12, ¢. 40]. ImmutikaTtus-
HU IPOCTIp MOETUYHOTO TUCKYPCY CKIIAAAI0Th IMILTi-
KaTypy — IMIUTIUTHI TPOMO3HIIi, 1[0 aKTUBYIOTHCS
y CBITOMOCTI ynTaya [3], Ta IMIUTIKaTH, i1 TKUMH PO-
3yMIIOTBCSI TEKCTOBI KOHIIENITH, SIK1 BepOai3yl0ThCs
iMIuTinuTHO [9, €. 9; 12, ¢. 32]).

OTxe, XyA0XKHI KOHIIENTH TOETUIHOTO TUCKYPCY
P.M. Pinbke AeMOHCTPYIOTh JBa TUIIM aKTyasi3allii:
EKCIUTIUTHY Ta IMIUTIUTHY. B mepmiomy Bumaaky
TEKCTOBHI KOHIICTIT € EKCIUTIKATOM, Y APYTroMY — iM-
TUTIKATOM, 1HAKIIIe Ka)Ky4H, eKCIUTIKaTH BepOai3oBa-
HO B Xy/IO)KHOMY TEKCTI B €KCILUTIIIUTHHH CIIOCI0, 1M-
TUTIKATH — B IMIUTIMATHUH. IMIUTIKaT y KOTHITUBHIHM TO-
€THIIl — KOMIIOHEHT CMUCITY, 10 IPUXOBAHUH Y XyII0XK-
HBbOMY TEKCT1 Ta aKTyaJi3yeThCs HA OCHOBI MOBHUX
iHauKaropis [ 12, c. 32]. Tox i iMIJTIiKaToM po3yMi-
€MO XyHOXHIM KOHLIENT, KU, Oyay4d IMIUTIUTHO
BepOali30BaHUM Yy Xy[IO)KHbOMY TEKCT1, aKTyali3y€eTh-
Csl Ha OCHOBI MOBHHX 1HJMKATOPiB Ta JUCKYPCUBHOTO
KOHTEKCTY.

Cninom 3a A.M. ITlpuxonskom 1 O.B. Pomanen-
KOM, CepeJl TEKCTOBUX KOHIIEIITIB PO3PI3HIEMO TiNep-
a00 MaKpOKOHIIENTH (KOHIETITOKATEropii) 1 TIOKOHIIETI-
tu[11].

[TpoBigHI TEKCTOBI KOHIIENITH MOETUYHOTO TUCKYP-
cy P.M. Pinbke BCTaHOBIICHO 3a JOMOMOTO KiJlb-
KICHOTO 1 SIKICHOT'O aHaJIi3y HOr0 MOBHOTO HAIIOBHEH-
Hia. KinpkicHUIT aHani3 103BOJIMB BUSBUTHA Hal4ac-
TOTHIIII €KCIUTIKATH, SIKUMH BUSBUJIUCH T1TICPKOHIICTI-
TH DING, GOTT, WELT, MENSCH, LEBEN, TOD, ZEIT, RAUM,
BEZUG, 1110 HAJIEXKATh JI0 apXETHUIIIB JIIOACHKOI CBiJIO-
MoOcCTI [4, c. 286], a TakOX MIAMOPSAIKOBAHI HUM T1I10-
KOHLENTH ENGEL, HIMMEL, LEERE, STADT, HAUS, NICHTS,
FRAU, KIND, AUGE, HAND, GESICHT, HERZ, MUND, DU, ICH,
DUNKELHEIT, LICHT, BAUM, WIND, ERDE, STERN, MORGEN,
ABEND, NACHT, ENDE, EINSAMKEIT, SEHNSUCHT, FREMDE,
LIEBE, GEMBHT, STILLE, MUSIK. SIKicHUI1 aHaITI3 TIepen0a-
Yyae BCTAaHOBJICHHS IMIUTIKATIB, SIK1 aKTUBYIOTHCS B CBI-
JIOMOCTI YATa4ya Ha OCHOBI 3HAY€Hbh MOBHUX OINHUIIb
1 TUCKYPCHUBHUX CMUCIIIB. YCTaHOBJICHO, 110 3/1€01JTb-
II0TO IMITTIKATaMHU € TIIePKOHIICTITH GOTT, MENSCH, ZEIT,
BEZUG Ta TiMIOKOHIICTITH FRAU, LIEBE, LEERE.

MogHi 3aco0u pi3HKX piBHIB ((POHOOT1UHI, JISKCHYHI,
MOpPQOJIOTiuHI i CHHTAaKCHYHI ), HA IPYHTI SIKHX 13 3QJTy-
YCHHSIM JTMCKYPCUBHOTO KOHTEKCTY aKTyalli3yIOThCS
IMIUTIKaTH, HA3WBAKOTHCS 1HTUKATOPAMH IMILTIKATIB.

CuHTaKCHUYHI 1HAMKATOPH IMIUTIKATiB MapKylOTh
CHJIBbHI MTO3UIIT TEKCTY, CIIPHUSIFOYH Y TAaKHi CTI0C10 ce-
MaHTUYHOMY BHIUICHHIO JIEKCEM, IO iX HAIIOBHIOIOTH,
10 3yMOBIIIOE aKTyai3allil0 pelIeBaHTHUX CMUCIIB-
acorriariB. KpiM Toro, CHHTaKCHC € IHT€pEHTHOIO CKJIa-
JIOBOIO PUTMIYHOI OpraHi3arlii Bipiia, aJjxe OCHOBOIO
BIPIIIOBAHOT'O MOBJICHHSI BU3HAHA PUTMIKO-CUHTAKCHY-
Ha (dirypa [5, c. 29]. Tox CHHTaKCHYHI 1HIAUKATOPU
IIOCTAIOTh B3aEMHO OB’ SI3aHUMU 3 IEKCUYHUMH 1 o-
HOJIOTIYHUMH.

Pi3HOMaHITHICTh PUTMIKO-CUHTaKCUYHUX QIryp
cTBoproeTrhest y P.M. Pinbke 3aBasiku mepeHOCam
(enjambement). TTepenoc € BiacyTHicTIO 30iry (dpa-
30BOT0 i pUTMIYHOTO YJICHYBAaHHS BIpIIOBAHOTO TEK-
CTY, TaK 3BaHUM «IIOJIOJIAHHSIMY CHHTAaKCUCOM CMHUC-
noBoro posnoainy [13, c. 329]. [Ipumipom, akTtyaiti-
3amii IMIUTIKaTy GOTT CHpHsi€ nepeHoc (pasu micis
JIECTIB 1 IIENPUKMETHUKOBHX CIIOTyY€Hb Y KOMITJIEKC1
3 iHBepciero y Bipiri ,,Gebet™: Nacht, stille Nacht, in
die verwoben sind / ganz weifle Dinge, rote, bunte
Dinge, / verstreute Farben, die erhoben sind / zu
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Einem Dunkel, Einer Stille, — bringe / doch mich
auch in Beziehung zu dem Vielen, / das du erwirbst
und iiberredest. pielen / denn meine Snne noch
zu sehr mit Licht?

TyT i y HaCTYymHOMY MIPHUKIai JIEKCEMH, IO OIH-
HSIOTHCS Y CHJIBHIN MO3MIIIT TEKCTY, pUMyIOThCs: |Ch
bin ein Waise. Nie / hat jemand um meinetwillen /
die Geschichten berichtet, die / die Kinder
bestdrken und stillen. CiocTepiraeMo axkTyati3aIito
MOPAJT 13 IMIUTIKATOM GOTT IMIUTIKATy ZEIT.

IMITTiKAT LIEBE aKTyali3y€eThCsl HA TPYHTI CHIIBHOI
TI03MIIi# Jlekcemu gleiten cymicHo 3 Metadoporo y Bipiini
,,Die Liebende“: Ja ich sehne mich nach dir. Ich
aleite / mich verlierend selbst mir aus der Hand
<...>. Jlns P.M. Pinbke THIIOBUM € pO3PUB CITOTYUYEH-
HSl IpUAMEHHUKA 1 1HIIIOT YaCTUHU MOBH, IO Ti/ICH-
ITIO€ YyTTEBICTH BIpIIa 1 aKTyalli3y€e iMIUTIKaT LIEBE:
Seit ich, mein Gliick, dich kenne, / du siifles
Liebchen mein, / vom ersten Augenblicke / an wars
ja doch schon dein; Einmal wenn ich dich verlier,

wirst du schlafen konnen, ohne / dass ich wie
eine Lindenkrone / mich verfliistre iiber dir?

3B 430K CUHTAKCHUCY 3 JIEKCUKOIO JIEMOHCTPYIOTh
1 ICKCUKO-CHHTAaKCH4YHI moBTOpy. Hanpukiaz, akrya-
iTi3arii IMIUTIKaTy BEZUG CHPUSIOTh KOHTAKTHUM 1 AMC-
rauTHui nopropu: Niemalsbinich allein. / Viele, die
vor mir lebten / und fort von mir strebten, / webten,

webten / an meinem Sein. XapakTepHICTh IILOTO
koHuenty s P.M. Pinbke miaKpecIooTh JiTepary-
po3HaBIi: «Cyxe abcTpakTHE MOHATTS 3yXBaJlO yBO-
TUTHCA B CPepy BUCOYAMNIIIOT TIPUKHU — AJIe, TIKPIIIIeHe
<...>TOETUYHHUM JIOCBIZIOM, BOHO CaMO OTPUMYE ITi/IHE-
CEHUH CMHUCI: HE TIPOCTO «BIIHOIICHH», a00 «3B’s1-
30K», a00 «B3aEMHUH 3B’ I130K», a, MaOyTh, «CITIBIPH-
YETHICTBY, «TOTHUHICTHE»?» [7, c. 18].

Anadopa crnoxyurrka und i KiJbIIEBHI TOBTOP
00MEXKYBAJILHOTO ITiIPSITHOTO PEUEHHSI CIIPUSIOTH aK-
Tyamizamii iIMIUTIKaTy GOTT y Bipuii ,, Eingang ““: \\er
du auch seist: am Abend tritt hinaus / aus deiner
Stube, drin du alles weifst; / als letztes vor der Ferne
liegt dein Haus: / wer du auch seist. / <...> / Und
hast die Welt gemacht. Und sie ist grof3, / und wie
ein Wort, das noch im Schweigen reift. / Und wie
dein Wille ihren Snn begreift, / lassen sie deine
Augen zdrtllich los...

AnadopruYHHIA TOBTOP € IHANKATOPOM IMILTIKATIB
MENSCH 1 ZEIT y KOMILICKCi i3 3aiimenHukom du: Du
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bist wie jene Bildgestalten, / Die iiberm leeren
Altarspind / Noch immer ihre Hinde falten, / Noch
immer alte Krdinze halten, / Noch immer leise
Wunder walten — / Wenn ldngst schon keine Wunder
sind.

Taxwuii pi3HOBH]I TOBTOPY, SIK CUMIUTIOKA (BUI03Mi-
HEHHI TIOBTOP ), aKTyai3y€e IMILTIKAT ZEIT Y B3a€EMOIi1
3 nmekcemamu Tag, Abend, Traum, Sommer: Ich bin
zu Hause zwischen Tag und Traum. / Dort wo die
Kinder schlifern, heift vom Hetzen, / <...> / Ich
bin zu Hause zwischen Tag und Traum. Dort wo
die Abendglocken klar verlangen / <...> / und alle
Sommer, welche in ihr schweigen, / riihren sich
wieder in den tausend Zweigen / und wachen wieder
zwischen Tag und Traum.

CUHTaKCHYHMIA TIApaJIeli3M sIK ITOETHAHHS JIBOX 1
OlTBIIIE peYeHb a00 iX YaCTHH MUISIXOM CTPOTOi rpaMa-
TUYHOI 1 CEMAaHTUYHOI BIJIIIOBITHOCTI IXHBOT CTPYKTYpH
€ 3aC000M EKCIIPECUBHOTO CHHTaKcHUCy. Y P.M. Pinbke
BiH 4aCTO BUKOHYE KOMITO3UIIIMHY (DYHKIIII0, aKTyal-
3ytoud imrmutikatu. [lpumipowm, y Bipuii ,, Herbsttag “
napajieIbHIUMHU € CIIOHYKaJbHI KOHCTPYKIIII SIK 3Bep-
TaHHs 10 Oora (immutikaT GoTT): Leg deinen Schatten
auf die Sonnenuhren, / Herr: es ist Zeit. Der
Sommer war sehr grof3. / und auf den Fluren laf}
die Winde los. / Befiehl den letzten Friichten voll
zu sein; / gieb ihnen noch zwei siidlichere Tage, /
drdnge Sie zur Vollendung hin und jage / die letzte
Stiffe in den schweren Wein.

YacToTHUM € TapalielibHe BUKOPUCTAHHS TiAPSI-
HUX PEUYCHb, HAMIPUKIIA/, CTIOYYHUK WES 3 OISy Ha
CBOIO CEMAaHTHUKY aKTHBYE B CBIJIOMOCTI YMTa4a KOH-
ment MENSCH: Wer jetzt kein Haus hat, baut sich keines
mehr. / Wer jetzt allein ist, wird es lange bleiben, /
wird wachen, lesen, lange Briefe schreiben <...>.

VY HacTymHOMY (hparMeHTi MmiIpsAHI O3HAYaIbHI
CYMICHO 3 PEJICBAHTHUMHU JIEKCEMaMH aKTyalli3yloTh
immrikatu FRAU 1 zelT: Ich liebe vergessene
Flurmadonnen, / die ratlos warten auf irgendwen,
| und Mddchen, die an einsame Bronnen, / Blumen
im Blondhaar, trdumen gehn. / Und Kinder, die in
die Sonne singen / und staunend grof zu den
Sernen sehn, / und die Tage, wenn sie mir Lieder
bringen, / und die Ndchte, wenn sie in Bliiten stehn.

IMrTikaT BEZUG akTyalli3ye€TbCsl Ha TPYHTI Giryp
aHTHUTE3M 1 Xia3My 3 OIVISAY Ha 3B’SI30K BUPAKEHUX
y iX CTpYKTYyp1 KOHLENTIB. Y aHTUTE31 1€ TPOTHUCTAB-
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TMeH1 KOHIIETITH, HAIPHUKJIIA/I, LEBEN 1 STERBEN, LAUT 1 LEISE:
Ich lieff meinen Engel lange nicht los, / und er
verarmte mir in den Armen / und wurde klein, und
ich wurde grofs / <...> / er_lernte das Schweben,
ich lernte das Leben, / und wir haben langsam
einander erkannt...; Du sagtest |eben laut und
sterben leise / und wiederholtest immer wieder:
Sein. V xia3mi 1ie Moxe OyTH i mpoTtucTasieHHs: |ch
fiirchte mich so vor der Menschen Wort. / Sie
sprechen alles so deutlich aus: / Und dieses heifst
Hund und jenes heifit Haus, / und hier ist Beginn
und dasEndeist dort, i mpocTo xpecromnoaioHa 3MiHa
TIOCJTiTOBHOCTI €JIeMEHTIB Oe3 npoTucTasieHHs: Eine
Sunde vom Rande des Tages, / und das Land ist zu
allem bereit. / Was du sehnst, meine Seele, sag es: /
Sei Heide und, Heide, sei weit. / Habe alte, alte
Kurgane, / wachsend und kaum erkannt <...>

CuiibHY IO3MIIIIO TEKCTY CTBOPIOE 1 IPUETHAHHS —
JTOdaBaHHA CMI/ICJ'Iy 10O OCHOBHOI'O BHUCJIOBJICHHA.
EdexT >kxuBOro MHCICHHS MiJICHIIOE aKTyalli3alio
iMILTiKaTiB, Hanpukiaa, coTT: Mit deinen Augen,
welche miide kaum / von der verbrauchten Schwelle
sich befrein, / hebst du ganz langsam einen
schwarzen Baum / und stellst ihn vor den Himmel:
schlank, allein. / Und hast die WAt gemacht. Und sie
ist grofs <...>; MenscH: Dann ist die Sehnsucht Dir
erwacht, / Solz zu entfliehn den eitlen Schreiern, /
Die plump, mit Hédnden, blod und bleiern, | Auf
Deiner Silberseele leiern / Das irre Lied, das
sterblich macht. / Zu fliehn in eine blaue Nacht, /
Drin alle Wipfel lauschend feiern, / Der Glieder
Hymne zu entschleiern / Und scheu im Schooss von
weissen Weihern / Zu finden ihre nackte Pracht.;
LieBe: Ohne dass ich hier wache und / Worte, beinah
wie Augenlider, / auf deine Briiste, auf deine
Glieder / niederlege, auf deinen Mund.

Tunosoro gy P.M. Pinbke € mapaHnTe3a — CJI0BO,
CJIOBOCTIOTYYEHHS 200 peYeHHsI y CKJIaJi 1HIIOTO pe-
YCHHS, HE 3B’ s3aHE 3 HUM rpaMaTH4HO. BcTaBHI KOH-
CTPYKIIIi XapaKTepU3yIOTh IMILTIKAT, HAIIPUKIIA], FRAU:
Ich liebe vergessene Flurmadonnen, / die ratlos
warten auf irgendwen, / und Mddchen, die an
einsame Bronnen, / Blumen im Blondhaar, tréiumen
gehn.; cotT: und du: du bist aus dem Nest gefallen,

bist ein junger Vogel mit gelben Krallen / und
grofien Augen und tust mir leid. / (Meine Hand ist
dir viel zu breit.) Und ich heb mit dem Finger vom

Quell einen Tropfen / und lausche, ob du ihn
lechzend langst <...>; LIEBE: Dann konnte ich in
einem tausendfachen / Gedanken bis an deinen
Rand dich denken / und dich besitzen (nur_ein
Lécheln lang), | um dich an alles Leben zu
verschenken / wie einen Dank.; Bezuc: Und da weif
ich, dass nicht vergeht, / keine Geste und kein
Gebet / (dazu sind die Dinge zu schwer) — / meine
ganze Kindheit steht / immer um mich her.

Pi3HOBHIOM BCTaBHMX KOHCTPYKIIiHi BBa)KAETHCSI
3BepTaHHsI, 30KpeMa 10 koxanoi (LIEBE): Seitich, mein
Gliick, dich kenne, / du siiffes Liebchen mein, | vom
ersten Augenblicke / an wars ja doch schon dein.
/ O mogst du es behalten, / damit es stets so blieb —
/ es soll ja dir gehéren, / nur, mein siiffes Lieb! |
Giebs nie mehr mir zuriicke — / es schldgt dir ja in
Treu — / und willst du's nicht mehr haben / Méin
Schatz, dann brichs entzwei.; 41 Ai3a (cotT): Leg
deinen Schatten auf die Sonnenuhren, / Herr: es
ist Zeit. Der Sommer war sehr grofs. / und auf den
Fluren lafs die Winde los.; Du Wliger, und deine
Gnade kam / immer in alle dltesten Gebdrden.; Ich
liebe dich, du sanftestes Gesetz, / an demwir reiften,
da wir mit ihm rangen; / du grofses Heimweh, das
wir nicht bezwangen, / du Wald, aus dem wir nie
hinausgegangen, / du Lied, das wir mit jedem
Schweigen sangen, / du dunkles Netz, / darin sich
fliichtend die Gefiihle fangen.; Wie einen Ball / hiitt
ich dich in alle wogenden Freuden / hinein
geschleudert, dass einer dich finge und deinem Fall
/ mit hohen Hinden entgegenspringe, / du Ding
der Dinge.

3BepTaHHs aBTOpPA /10 MEPCOHI(PIKOBAHUX pedeit
aKTyali3ye IMIUTIKAT BEZUG, IO MiJIKPECIIOE 3B’ 30K
aBTOpa 3 peuamu. KoHIIENT DING, sIKUH (opMye Tak
3BaHuil «Bipm-piw» (Ding-Gedicht), e oqauM i3 crie-
1M(pIYHUX KOHIIENTIB caMe Ji1st quckypey P.M. Pinbke:
«[Ipenmer — «repoit» B Ding-Gedichte — ve € un-
MOCB, IIIO0 MTOKOIThCS B €001, 3acTurium. <...> Ilpen-
MET >KMBE, SK JKHMBE BCe cylle Ha 3emii. Tomy i cTae
y Piibke HaBITh HEXXUBUH MPEIMET Y BiJOMOMY PO-
3yMiHHI aHAJIOTOM TaKOi HEBIIOBUMOT, «HETIPEIMETHOT»
cyOcTaHIIii, SIK TyIIa moera, Kyiia JHIUHN B3araii»
[7, c. 15]. Hanpuknasa, TakuMm IpeaMeToM € cooop:
Wir bauen an dir mit zitternden Hdnden, / und wir
tiirmen Atom auf Atom. / Aber wer kann dich
vollenden, / du Dom.
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P.M. Pinbke nomto0uisie i puTOpUYHi MUTaHHS. 3a3-
BHUYAii, BIJIMOB1/Ib HAa MUTAHHS BUBOJUTKCS 13 TUCKYP-
CHUBHOTO KOHTEKCTY — Iie iMIutikat coTT: Natur ist
eliicklich. Doch in uns begegnen / sich zuviel Krdfte,
die sich wir bestreiten: / wer hat ein Friihjahr innen
Zu bereiten? / Wer weifs zu scheinen? \\&r vermag
U regnen?; Wo kommt mir das plotzlich her? | \\er
hat es mir zugetragen? / Fiir ihn weifs ich alles Sagen

und was man erzdhlt am Meer.; Auf welches
Instrument sind wir gespannt? / Und welcher Spieler
hat uns in der Hand? / O siifSes Lied.

VY BUMajKy IMIUTIKATY LIEBE BIITIOB1Ib HA PUTOPHYUHE
U TaHHS MICTUTBCS Y HHOMY CaMOMY, 11€ IEPEOCMHC-
MEeHHs Mpomno3uIlii Ha 3BOpoTHY [14], sk y Bipmri
,, Liebeslied“: Wie soll ich meine Seele halten, daf3 /
sie nicht an deine riihrt? Wie soll ich sie / hinheben
tiber dich zu andern Dingen? / Ach gerne mécht ich
sie bei irgendwas / Verlorenem im Dunkel
unterbringen / an einer fremden stillen Selle, die
<...> (ro6To Ich kann nicht meine Seele halten, Ich
kann sie nicht hin heben).

CUHTaKCUYHUM IHAMKATOPOM IMILTIKATIB y TOETHY-
HoMy nuckypci P.M. Pinbke € Takox emincuc. 3a kia-
cudikamiero JI.P. besyrmoi [1], ans P.M. Pinbke Tumo-
BHUM € KOHBCHI[IOHAJIbHHI, a caMe MOBHUM (CUHTaK-
CUYHHM ) €ITITICHC, TSI TKOTO XapaKTePHUI KOOpIHHA-
TUBHUH 3B’ A30K 13 1IECHTUYHOIO YACTUHOIO YCEPEeIHHI
peueHHsI, Hanpukia, imrutikar zeiT: Daneigt sichdie
Stunde und riihrt mich an / mit klarem, metallenem
Schlag: / mir zittern die Sinne. Ich fiihle: ich kann —
<den Tag fassen> / und ich fasse den plastischen
Tag.; Bezuc: Nichts ist mir zu klein, und ich lieb es
trotzdem / und mal es auf Goldgrund und <mal es>
grofs / und halte es hoch, und ich weifs nicht wem /
lost es die Seele los...; LEERE: Da weifs kein Bliihn
vom Friihlingsstrahl. / Der Rasen schiichtert
friihfrostfahl, / die Kreuze <sind>_arm, die Hiigel
<sind> kahl, / und sacht und selten wdchst die Zahl:

einmal.; LIEBE: ... jene Zeiten: O wie war ich Eines,

nichts was rief und nichts was mich verriet; / meine
Sille war wie <Sille> eines Seines / iiber den der
Bach sein Murmeln zeht.

TakuM YMHOM, BCTAHOBJICH] CHHTAKCHYHI 1HIUKATO-
P IMIUTIKATIB y HOeTUYHOMY AucKypci P.M. Piibke —
NIEPEHOCH, MOBTOPH, CUHTAKCHYHUN TIapalieli3M,
AQHTHUTE3a, Xia3M, IHBEpCis, MpUETHAHHS, TTapaHTe3a,
3BEPTAHHS, CIIICUC, PUTOPUYHI TUTAHHSI — CTBOPIO-
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I0Th CHJIbHI TIO3UIIiT TEKCTY Ta IEMOHCTPYIOTh TICHUI
3B’SI30K 13 IHIIMMH TUTIAMU MOBHHX 1HAUKATOPIB, Ha-
camnepel, GOHOJOTTYHUMH 1 ICKCUIHUMH.

[lepCneKTUBHHUM € MOTTHOJIICHE JOCIIiKSHHS
BUSIBIICHUX CHHTAaKCHUYHHUX 3ac001B, a TAKOX IHIIUX
1HIMKATOPIB IMILTIKATIB y MOETUYHOMY JHCKYpCI
P.M. Pinbke.
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HEBIAITOBIJIHICTD YOJIOBIKIB
YTUJIITAPHUM HOPMAM
AK JZKEPEJIO CMIXOBOI'O E®QEKTY
Y TEKCTI AHIJIOMOBHOI'O AHEKJIOTY

A.C. IImywika, kano. ¢inon. nayx (Xapkie)

CrarTs mpucBsSYEHA JTOCIIKEHHIO KOTHITUBHUX MEXaHI3MIB CTBOPEHHS CMIXOBOTO €()eKTy aHIJIOMOBHOTO aHEKIOTY,
3aKOpIHEHUX Ha HEBIMOBITHOCTI YOJIOBIKIB yTHIIITAPHUM HOpMaM. Pe3ynmsraTy anasizy MOBHOI 00’ €KTHBAITT CTEPEOTHITHIX
ysIBJIEHb NIPECTaBHUKIB AHIJIOMOBHOI JTIHTBOKYJIBTYpPH JIEMOHCTPYIOTh KUIBKICHY 1 IKICHY aCUMETpit0. 3HaiiieHa KiIbKiCHa
Ta SIKICHA aCUMETpis BiOMBa€e HAlO1IbIII COLIAIBHO 3HAYYILI TeHACPHO crenridHi BUMOTH 0 YOJIOBIKIB K WIEHIB aHITIO-
MOBHOTO COIIiyMY.

KirouoBi ci10Ba: aHINIOMOBHUI aHEKIOT, T€HEPHI CTEPEOTUIIN, HOPMU O€3MEKH, HOPMU pealli3My, HOPMH PO3CYIIIH-
BOCTI, YTWJIITapHI HOPMH.

IIrymxka A.C. HecooTBeTcTBHE MY KYMH YTHIMTAPHBIM HOPMaM KaK HCTOYHUK CMeX0BOI0 3()(peKTa B TeKCTe AHIVIO0-
SI3BIYHOT0 aHeKA0Ta. CTaThs MOCBSIICHA UCCIIEI0BAHNIO KOTHUTHBHBIX MEXaHI3MOB CO3/JaHUSI CMEXOBOTO d((peKTa aHIIIO0-
SI3BIYHOTO aHEKJ0Ta, OCHOBAaHHBIX HA HECOOTBETCTBUU MYKUYHMH YTUIUTApPHBIM HOpMaM. Pe3ynpTarhl aHanu3a si3bIKOBOM
00BEKTHBALIMH CTEPEOTHUITHBIX CYKICHUN TPEICTABUTEIEH aHITIOS3bIYHON JIMHIBOKYJIBTYPbI JEMOHCTPUPYIOT KOJIMYECTBEH-
HYIO U KQUECTBEHHYIO acuMMeTpHio. HalinenHast KonndecTBeHHAs M KaueCTBEHHAs aCHMMETPHS OTpaXkaeT Hanbosee Comu-
aJbHO 3HAYMMBIE TeH/IEPHO crienn(uIecKue TpeOoBaHHU K My>KUNHAM KaK YIEHAM aHIJIOA3BIYHOTO COIyMa.

KiiroueBble ci10Ba: aHTTIOA3BIYHBIN AaHEKIOT, TeHIEPHBIE CTEPEOTHUIIBI, HOPMBI 0€30MTACHOCTH, HOPMBI peajin3Ma, HOp-
MBI PaCCyAUTEIbHOCTH, YTUIINTAPHBIE HOPMBI.

Ptushka A.S. Disparity of men to the utilitarian norms as a sour ce of laughter effect in thetext of the English-
language anecdote. Thisarticleisdevoted to the research of cognitive mechanisms of the creation of laughter effect of the
English-language anecdote, which are based on the disparity of men to the utilitarian norms. The results of the analysis of
linguistic objectification of stereotype presentations of representatives of English-language lingo-culture demonstrate
guantitative and high-quality asymmetry. The found quantitative and high-quality asymmetry reflects the most socialy
meaningful gender-specific demands to the men as to the members of English-language society.

K ey wor ds: English-language anecdote, gender stereotypes, norms of safety, norms of realism, norms of reasonableness,
utilitarian norms.

1. Beryn

[ls cTaTTs mpucBsSYeHA TOCIIIKEHHIO KOTHITHB-
HUX MEXaHI3MiB CTBOPEHHS CMIXOBOTO €()EKTy aHIJIO-
MOBHOTO aHEKJIOTY, 3aKOPIHEHNX Ha HEBIIMMOBITHOCTI
YOJIOBIKIB YTHJIITAPHUM HOPMaM.

[ToBeniHKOBI XapaKTEPUCTUKU MEPCOHAXKIB MPO-
aHaJII30BaHUX aHEKIOTIB BiAOMBAIOTH X BIAIO-
BIIHICTh / HEBIATOBITHICTh €TOJOTIYHUM HOPMaM:
MOPANbHO-eMUYHUM, OPIEHTOBAHUM Ha 1HTEPECH
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COIiyMYy, Ta ymuiimapHum, OpiEHTOBAaHUM Ha 1HTe-
pecu inauBina [2, c. 32-35].

Mopanvro-emuuni Hopmu 3aCHOBaHI Ha IIHHOC-
TAX 0YX068HO20 PIBHS, I TIOBEIIHKA aKTaHTa Y IbOMY
BUTIAJIKY OJICPKYE emuuny OLIHKY B TepMiHAX npu-
NYCMUMO . Henpunycmumo. Ymunimapri Hopmu
CIIUPAIOTHCS HAa I[IHHOCTI eK3UCMeHYiliHo20 PIBHS,
1 TOBE/IIHKA TeHIEPHOT0 aKTaHTa, KBaTi(ikoBaHa CTO-
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COBHO IIUX HOPM, OJICPXKY€E ymuaimapHy OLIHKY B Tep-
MIHaX KOPUCHO .. WIKIOJIUBO.

[ToBeIHKOBI XapaKTEPUCTUKU NEPETUHAIOTHCS
3 BIACTHBOCTSIMH XapaKTepy TeHIEPHUX aKTaHTIB,
OCKIJIBKM y BIIACTUBOCTSIX XapakTepy 3akKiajeHa mo-
TEHIIIITHA CXWIBbHICTH / HECXMIIBHICTE IO TOI'O UM 1HIIIO-
'O THITY TIOBEAIHKH.

VY nepeBakHiil O17IBIIIOCTI BUITAIKIB MOBHA 00’ €K-
THUBAIIiS TOBEIHKOBHUX XapaKTEPUCTHK YOJIOBIKA 1 XKiH-
KM B1OyBa€ThCs IMIUTIIMTHO: OCHOBHA 1H(MOpMAaILis
BUBOJIUTHCS a/IpECATOM 13 MOBJICHHEBUX I HEMOBJICH-
HEBUX 1M MEpCOHAXIB Ta peakiiiii Ha HUX 1HIIUX Tep-
COHAaXiB, 5IK1 B1JIOUBAIOTh CTEPEOTHITHI TPECYITO3HULIIT
NPEACTaBHUKIB aHTIOMOBHO1 JTIHTBOKYJIBTYPH.

AKTYyalnbHICTh JMOCHII)KCHHS BU3HAYAETHCS
HOTO aHTPOTIONIEHTPUIHOIO CITPSMOBAHICTIO, 11O IT1JT-
KOM BiJIIIOBiIa€ Cy4aCHUM TEHCHITISIM BITYM3HSIHOTO
MOBO3HABCTBA. X04a aHIJIOMOBHHUM aHEKIOT BiKe OyB
peaMeToM HaykoBoro aHamizy [1; 3;4; 5;6;7; 8; 9;
10], Bkazana mpobiema 11e 04iKy€e BUCBITICHHS 3 110~
3UIII KOTHITUBHO-AMCKYPCUBHOT MTapaIMrMH, 1110 1 BU3-
HAYya€ HOBU3HY JOCIIKCHHSI.

MeTta poboTH TOJIATaE y PO3KPUTTI crienu(iku
MOBHOI 00’ €KTHBAaIlii TEHIEPHUX CTEPEOTHITIB Y TCK-
CTaX aHIJIOMOBHUX aHEKOTIB.

OO0’ €KTOM CTaTTi € TEKCTU Cy4aCHHUX aHTJIOMOB-
HUX aHCKJOTIB, 1110 BiJIONBAIOTh TCHJICPHI CTEPEOTH-
TIA.

[IpeaMeToM HQOCHiIKEHHS € MOBHI 3aco0u
CMIXOBOT penpe3eHTallii reHIepHUX CTEPEOTHIIIB Y TEK-
CTaxX aHIJIOMOBHUX aHEKOTIB.

Martepianom pocaimkerss ciayryBanu 3950 Opu-
TaHCHKHX aHEKJIOTiB, IEPCOHAXKAMHU SKHUX € YOJIOBIKH.

2. HeBianoBigHicTL 40/10BiKiB

YTIWIITADHUM HOPpMAaM

Posmsimaroun yTustiTapHi HOPMH, CITiJT 3a3HAYUTH,
1110 BOHU OXOIUTIOIOTh HOPMU O€3TEeKH, HOPMH PO3CY/I-
JMBOCTI Ta HOPMH peartizmy [2, c. 33-35].

Maxkcuma Hopm Oe3nexku Cnio dymu odepeirc-
HUM CTOCY€THCS YOJIOBIKIB, 1110 BUSBIIAIOTH HAIMIPHY
3aJIepUKYBaTICTh, IKa MOXKE KOIITYBaTH iM HETPHEM-
HOCTEM, mopiBH. (1), 1e cMiXOBUN €PEKT CTBOPIOETHCS
Ka1aMOypoM Ha OCHOBI OyKBaJIbHOT IHTEpPIPETaIlii KOM-
noHeHTa cold / xonoonuii y cknaji ¢ppaseonorizmy to
knock smb cold / sionpasumu Koeocv y HOKOAyH:
(1) — When two bodies come together, is heat

generated?

— No, sir. I hit a guy yesterday and he knocked

me cold [1, p. 224].

Makcuma Hopm po3cyniauBocti He cinio naomo
nepeiimamucs 00excero Perpe3eHTOBaHA aHEKI0Ta-
MU TIPO YOJIOBIKIB, JI€ KOMI3M € pe3yIbTaTOM IOPIBHSH-
HsI YOJIOBiKa, 110 YaCTO MIHSIE OJIEKY 3 HEMOBJISIM,
KU oTpedye JacToi 3MiHM MiATY3HHKIB (Take To-
PIBHSIHHS aKIIEHTY€ 0€3Ty3iCTh TOBEIIHKU J0POC-
JIOTO YOJIOBIKa, SIKUH OMIKY€ETHCS P10’ I3KOBHUMU 3 TOU-
KU 30py €TaJIOHHOTO YOJIOBIKA peYaMHu:

(2) Bob: | want to apologize for my appearance
this evening. This was rather unexpected and |
didn't have an opportunity to dress. You know I
always like to dress for the occasion — sometimes
I change my clothes four or five times a day — if|
the occasion demands.

Pete: Bragging, huh? Well, that'’s nothing — I’ve

got a brother who changes his clothes four or

five times an hour if the occasion demands.

Bob: How old is he?

Pete: Six months[5].

O0’€eKkTOM BUCMIIOBaHHSI B MAKCM1 HOPM PO3CyA-
Jusocti He cnio naomo nepeiimamucsa 308HiuiHi-
CMmI0 CTAIOTh TAKOXK YOJIOBIKH, 1[0 3MIHIOIOTE 30BHIIII-
HICTb 32 JJOMIOMOT OO [JIACTUYHOI X1pyprii, mopiBH. (3),
KOMi3M SIKMX € HACIIIKOM HEBIMOBITHOCTI CUTYaIlii
OHTOJIOTIYHUM HOPMaM:

(3) Isit necessary for a man to have his face lifted.
If he is patient it will grow up through his hair

[1, p. 50].

Makcuma Cnio nikaysamucsa npo ce0€ 300p06’s
00’ eKTMBOBaHA aHEKJOTaMU PO 3J1iCH1 3BUYKH YOJIO-
BiKa, TaKi K aJIKOT0JIb 400 KypHBO, & TAKOXK MOTSAT J10
K1HOK. CM1XOBUH €()eKT TaKHX aHEKI0TIB CTBOPIOETh-
Csl HEaJIEKBaTHOIO 3 TOUYKHU 30py HOpM O€31eKH MoBe-
JIIHKOKO YOJIOBIKA:

(4) He drank so much whisky that when the mosquitoes
ate him they died of alcohalic poisoning [4].

(5) — WA, doc, what must | do?

— You’re not going to like it, but you will have

to give up smoking for good.

— Oh, that's easy! I’ve done that dozens of times

[1, p. 209]

(6) — (Two pedestrians knocked down by auto)

— Didja get her number?

— How could I get her number when she was

going so fast?
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— Nice looking girl, wasn't she?
— Yeah, didja see her beautiful brown eyes?
[1, p. 85]

BianoBigHICTE Y0IOBiKa MaKCUMi HOPM peaJti3-
My Cnio yceioomnioeamu peaibHUil cmaHn peveil
00’ €KTUBOBaHA AaHEKJIOTAMH B SIKUX 00’ €EKTaMH CMiXO-
BOT pETpe3eHTAIll] € YOJIOBIKH, IO BUCTABIISIOTH ceOe
Ha TIOCMIXOBUCHKO, HE YCBIJOMITIOIOYH CBOTO OJ1103-
HOT'O CTAaHOBHIIIA.

Jlo Takux HaJie)kaTh, HacaMIlepel, YOJIOBIK, IO
€ KEPTBOIO JIPY)KUHU, sIKa HE BIJIIOBI/Ia€ €TATIOHHIN
dbeMiHIHHI poJii OeperrHi J0MaIIHHOT'0 BOTHHUINA Ye-
pe3 HebakaHHs rocrionaproBaru (7), KOPUCTUBICTH (8),
HEBIipHICTH (9), eroizm (10), HammipHy mikasicTh (11)
TOWI0, ¥ CIPUIIMAE TaKUI CTaH peyel Ik HOpMYy:
(7)— “I can see you are a married man now?”

— “How?”

— “Because you have no buttons off your coat.”

— “Yes, thats the first thing my wife did — taught

me how to sew them on” [3].

(8) So you and your wife had your picture taken
together, did you? I’ll bet that was sweet. How
did the photographer pose you?

— The photographer said he wanted us to |ook

natural, so he posed my wife with her hand in

my pocket [1, p. 50].

(9)— I got a good one on you, Mike.

— What do you mean?

— I went by your last night, and you forgot to

pull your shades down. And | saw your wife

kissing you. Had a good laugh on that.

— Ha, ha, but the joke’s on you, Joe!

— How’s that?

— I wasn’t home last night [1, p. 274].

(10) — Does your wife object to your smoking in
the house?

— Oh, she objects to my smoking anywhere,; she

says it’s too expensive having both of us do it [1,

p. 210].

(11) — You 're not scared, are you?

— No. As long as I have this rabbit’s foot — ['m

okay.

— Do you think a rabbit’s foot is lucky?

— It surely is. My wife came across it in my pants’

pocket, and shethought it wasa mouse[1, p. 154].

O0’exTOM OCMISIHHS CTa€ ¥ Juuap, oo nepeu-
MA€THCS CITYKIHHAM ‘TIPEeKpacHiii 1ami’, mopisH. (12),
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dpazeomnorizmy t0 go through fire and water / npoii-

MU 8020Hb 1 800Y:

(12) — Why are you wearing a fireman’s hat and a
bathing suit?

— I promised my girl to I’d go through fire and

water for her [1, p. 267].

SIk HEBIANOBIIHUN 3a3HAYEHIN MakKCUM1 BUCMi-
IO€THCS HAJIOTVTMBUAN 3aJTUISUTBHUK, IKUH HE YCBITOM-
JIIO€, 110 HeOoTPiOHMM AiBuuHI (13), a TakoX BUCMI-
IOE€THCS YOJIOBIK, IO HE YCBIIOMIIFOE PEAIBHOTO TI0-
JIO’KEHHSI peueid uepes 3710BKUBaHHA ajikorosiem (14):
(13) — I stood beneath my girl’s window singing

and serenading her, and she threw me a flower.

— What made the bump on your head?

— Sheforgot to take the flower out of the pot [2].
(14) He was so drunk, he spent all night throwing

penniesin the sewer and looking up at the clock

on the City Hall to see how much he weighed
[1, p. 212].

[[logo makcumu HopM peadiismy He ciio npuii-
Mamu HeoOOymanux piuiens, TO BUXOASYU 13 Tpe-
CYIO3UITIHA MPAKTHYHO YCIX MPOaHaTi30BaHUX aHEKIOTIB
i€l TpyIH, BIACHE PIlICHHS PO BCTYM Yy HUTIO0 po3-
LIHIOETHCS IS YOJI0BIKA SIK TOMMJIKOBE. BiA1mmoBiHO,
YOJIOBIK Ma€ 3p00M BHCHOBOK, IIIO HOMY B3araji He
CJIIJT OIPY>KYBATHCS:

(15) — I want to congratulate you. This is one of|
the happiest days of your life.

— But I'm not getting married until tomorrow.

— That’s why I say today is one of your happiest

days|[1, p. 246].

TakuM YuHOM, POAHAITII30BaH1 AaHEKIOTH BUKOHY-
I0Th JIBI MparMaTtuyHi GyHKII1: KapHaBasizauli Tpaau-
IAHUX CIMEMHUX IIIHHOCTEH Ta TPaIULIIAHUX TeHIEep-
HUX €TaJIOHIB i peryIsiii coniaabHOoi moBeAiHKH. Pe-
ryasTiBHa QYHKIIIS, 10 peai3yeThes yepe3 popmy-
BaHHS MOYYTTSA-CTABICHHS 3Hegaeu O TEHIEPHOTO
aKTaHTa, [0 ICMOHCTPYE OE3TITy3Ly MOBEAIHKY 3 TOU-
K1 30py YTHIIITAPHUX HOPM I, B1JIIOB1JTHO, € 00’ €KTOM
HETaTHBHOI YTHIIITAPHOI OLIHKU WKIOAUG0, PETIIaMEH-
Ty€ MOBEIHKY 1HIMB1/1a, OPIEHTYIOUU MOTO HA TIOTPHU-
MaHHS BiJTIOBITHUX HOPM.

3. BucHoBkH

Pesynbratu aHasnizy MOBHOI 00’ €KTHBAIIil CTepeo-
TUITHUX YSBIICHb PE/ICTABHUKIB aHTIIOMOBHOI JIIHTBO-
KYJIBTYPH IIPO BIATOBIAHICTh MOBEAIHKOBUX XapaKTe-
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PHUCTHK YOJIOBIKIB YTHJIIITAPHUM HOPMaM JIEMOHCTPY-
I0Th KIJIBKICHY 1 IKICHY aCUMETPIIO.

YosoBik € 00’ €KTOM CMIXOBOI perpe3eHTallii il BOJI-
HOYAC HETaTUBHOI yTUJIITAPHOI OWIHKH WKIOIUBO K
MOPYUIHUK YCiX (IIICTHOX ) MAKCUM YTHIIITAPHUX HOPM:

- HEOOepexHICTh,

- HaJAMipHE IeperMaHHs 0/ICKEI0,

- HajJMIipHE NeperMaHHs 30BHIIIHICTIO,

- HEeXTyBaHHS BJIACHHUM 37J0POB’ M,

- HEepealliCTUYHICTb,

- HEeJAJEKOIVISIHICTb.

Binbimicte mpoaHanizoBaHUX aHEKIOTIB BUCMIIO-
I0Th YOJIOBIKA 32 HEBIJMOBIIHICT MAKCHUMaM HOPM
Oe3mek (3a1epUKyBaTicTh) Ta pO3CYITHBOCTI (KypiH-
HSl, HAIMipHE BXXKUBAHHS aJIKOTOJIIO, MOTST J0 KIHOK,
[0 CTAHOBUTH 3arpo3y JJIs 3JI0POB’s).

OTxe, B penpe3eHTalii yTHIiTapHIX HOPM YOJI0-
BIKM € MOPYIIHUKAaMH yciXx MakcuM. Lle o3Hauae,
110 YOJIOBIK MEPEBAXKHO CTA€ 00’ €KTOM yTHIITaApHOI
OIIIHKH, sIKa 3aCHOBaHa Ha 1HTepecax 1HJMBi/Ia, y Ha-
IIOMY BUTIA/IKY, — BIIaCHE, YOJIOBIKA.

[TepcnekTUBY MOAANBIINX AOCIIIKEHb CKIIAC
aHaJI13 HEeB1IMOBITHOCTI )K1HOK YTHJIITAPHUM HOpMaM
SK JDKEPENO0 CMiXOBOTO €()eKTy Y TEKCTI aHTJIIOMOB-
HOTO aHEKJIOTY.
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YAK 811’111 +81°276

CUHTAKCHUYHI TA CEMAHTNYHI XAPAKTEPUCTUKHA
IMPAT'MATUYHUX ITIOM

(Ha marepiaJii aHIIICbKOI MOBH)

T.0. Mu3un, kano. ¢inon. nayx (Kuie)

VY cTarTi po3mIsAAal0THC CTPYKTYPHI Ta CEMaHTHYHI OCOOMBOCTI ParMaTHYHUX 1]1i0M aHTIIICHKOT MOBH. J{aeThcst BU3HA-
YEHHS [UX JICKCUYHUX OAMHHIb. [liIKpECIIOeThC s, 10 BOHU BXOISTh 10 cepu (paszeosnorii. BusHayaapbHUMH 03HaKaMH
NparMaTHYHUX iI0M € CEMaHTUYHA HETIOUTbHICTh, KOMYHIKaTUBHHUI XapaKkTep, yTBOPEHHS 3a 3pa3KaMu peYeHb, EMOLIIHHO-
eKcrpecuBHe 3a0apBiieHHs. BoHu Oe3nocepe1Hpo MoB’A3aHi 3 IparMaTudHOO iHPOPMAITI€I0 1 XapaKTepU3yIOThCA 110MaTHY-
HicTro. IM BlacTUBHIf HOBTOPIOBANLHMIA XapakTep. OOGIPYHTOBYETHCS HEOOXIIHICTh BBAKATH 1X CUTHAILHHMH 3HAKAMHI MOBH.
HaromomryeTscst Ha 000B’SI3KOBOMY BpaXyBaHHI KOHTEKCTY JJIsl IPABMIIBHOTO TUIyMaueHHs ParMaTuaHuX i/1ioM. Bruokpemiie-
HO OJTHOCITIBHI, IBOCTIBHI Ta 0araTocIiBHI parMaTHYHi i[ioMH. 3IHCHEHOTO OITUC 13 TXHIM ITOJIIJIOM Ha JIEKCUKO-CEMaHTHYHI
rpynu. [TimkpecmoeTbest, o OCHOBHI (DYHKIIIT JOCITIKYBAHUX OJIMHHITL — KOMYHIKATHBHA, EKCIIPECUBHA, (PaTHIHA, BOJIIOHTA-
TUBHA. JJoMiHyIOUOIO € ekcripecuBHA QyHKIs. JloBeneHO, Mo cdepa BKUBAHHS MParMaTHIHUX 11i0M HE 0OMEXKYEThCS yC-
HUM PO3MOBHHMM MOBJICHHAM. [IpoaHaii3oBaHi iioMd MarOTh SICKPaBO BHPaXCHY IO3UTUBHY a00 HEraTUBHY KOHOTAIIIIO.
BusiBneHo, 1110 B aHTITiiCHKil MOBI IIPEBAIIOE HETATHBHA KOHOTALIisl IparMaTHYHMX 1/1ioM. 3a ToMiHyI0YUMH (DYHKITIOHATTHHU-
MU 03HaKaMH BU/ILICHO TPYITH 1/1i0M MPOTYKTUBHOTO i HEPOAYKTUBHOTO KOMYHIKATHBHHX CTHJIIB.

KuarodoBi ciioBa: nparmMaTuvna i1ioMa, CeMaHTUYHA OCOOJIMBICTh, CHHTAKCUYHA XapaKTePUCTHKA, (DYHKITis, (DYHKITIO-
HaJbHa rpyna.

MuzuH T.A. CHHTaKCHYeCKHe U CeMAHTHYECKH e XapaKTePUCTHKH MPArMaTHYecKUX MAMOM (Ha MaTepuaJie aHIVIMIICKOIo
si3bIKa). B cTaTthe paccMaTpuBalOTCS CTPYKTYPHBIC U CEMAaHTHYECKHE OCOOCHHOCTH MPArMaTniecKuX UAMOM aHTIIMHCKOTO
s3bIKa. JlaeTcs onpenenenne TuX JeKcHIecKux eauHuIl. [loquepkuBaercs, 4ro oHM OTHOCATCS K cepe dpazeonorun. Ompe-
JETAIOIMINMHU YePTaMU IPArMaTHYECKUX HIMOM SIBJISTIOTCS CEeMaHTHUYECKasi CIIMTHOCTh, KOMMYHHUKaTHUBHBIHN XapakTep, 00pa3o-
BaHUe 110 00pa3ILy NPeaIoKeHHs, SMOLIMOHAIBHO-IKCIIPECCUBHAs OKpacka. OHM HEMOCPEICTBEHHO CBSI3aHBI C IparMaTHiec-
KoM MH(OpPMAITUCH B XapaKTEPU3YIOTCS MIMOMATHUYHOCThIO. OOO0CHOBBIBACTCS HEOOXOIMMOCTh CYUTATh UX CUTHAJIBLHBIMU
3HaKaMu s13bIKa. [lomuepkuBaeTcst BAXKHOCTh 00S3aTEILHOTO y4eTa KOHTEKCTa I MPABHIBHOTO TOHMMAaHHS IParMaTHYe CKUX
uanoM. BrinieneHb! 0JTHOCIIOBHBIE, IBYXCJIOBHBIE © MHOTOCJIOBHBIE ITparMaTnieckrue uanoMbl. OCyIIECTBIEHO ONMCAaHNE C MX
JIeJICHHEM Ha JIEKCUKO-CeMaHTH4YecKue rpynibl. [loqgepkuBaeTcsi, 4T0 OCHOBHBIE (PYHKIIUHU UCCIEAYEMbIX €IMHHL — KOMMY-
HUKaTHUBHAsI, SKCIIPECCUBHAs, (haThdecKas, BOMOHTaTUBHASL. JlOMUHMpYIOIIEH sBIseTcs dKcnpeccuBHas Gpynkuus. Jlokaza-
HO, 4TO c(epa ynoTpediaeHus IparMaTn4ecKux UIMOM He OTPaHNUMBAETCs YCTHON pa3roBOpHOH peubto. [Ipoananusuposan-
HBIE UIMOMBI UMEIOT SIPKO BBIPAKEHHYO ITOJIOKHUTENILHYIO WIIM OTPULIATENbHYIO KOHHOTAIMI0. OOHAPYKEHO, YTO B aHIJIUIAC-
KOM SI3bIKE [IPEBAMPYET OTpULaTesIbHast KOHHOTAMA. 1o ToMUHMPYOMUM (PyHKIMOHATBHBIM [IPU3HAKAM BBIAEIECHBI IPYII-
TIbI HAMOM IIPOAYKTUBHOIO U HETIPOAYKTUBHOI'O KOMMYHHUKATUBHBIX CTHIIEH.

KioueBble ci10Ba: mparmMaTudeckasi HAMOMa, CEMaHTHUECKast 0COOEHHOCTh, CHHTAKCHYECKast XapaKTEPUCTHKA, (YHK-
1ust, QyHKIMOHAIbHAS TPYIIIA.

Myzyn T.O. Syntactic and Semantic Char acteristicsof Pragmatic I dioms(on the English Language M aterial). The
article dealswith structural and semantic peculiaritiesof pragmatic idioms. The definition of theselexical unitsisprovided
in the research. It is underlined that they belong to the sphere of phraseology. Determinant features of pragmatic idioms
are semantic indivisibility, communicative character, emotive colouring. They are directly connected with pragmatic
information and characterized by idiomaticity. The article develops the hypothesis that they are signal language signs.
Pragmatic idioms consisting of one word, two words and several words are singled out. Their lexico-semantic groupsare
analyzed. The main functions of the units analyzed — communicative, expressive, phatic, voluntative — are considered. The
expressive function dominates. The idioms are characterized by negative or positive connotations. It has been revealed
that in the English language the negative connotation of pragmatic idioms prevails. Functional groups of idioms of
productive and non-productive communicative styles are defined.

K ey wor ds: function, functional group, pragmatic idiom, semantic peculiarity, syntactic characteristics.
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1. Beryn

BepOanbHiit moBeIiHIN JTIOAUHU BIACTUBUM MOB-
TOPIOBAJILHUM XapaKTep, 1110 3HAXOAUTh CBOE B1J100-
paKeHHS B ICHYBaHHI CTaHAapPTU30BAaHNX BUPA3iB 1 KOH-
BEHIIIaJI130BaHMX (pa3.

VY cydacHiil aHIIACHKIN MOBI iICHY€ BEJTMKa KiJIb-
KiCTh TAKUX JICKCUYHUX OJTUHHUITH, TPAarMaTHYHHX 17T10M,
SIK1 MOXYTh OyTH PI3HOTO CTYII€Hs YCTaJICHOCTI; 1X-
HBOIO CHENU(IKOI0 € BUPAXKEHHS KOMYHIKaTHBHOTO
Hamipy; BOHH BUKOPUCTOBYIOTHCS Y BIATIOBIJHUX MOB-
JICHHEBUX CUTYaIlisIX aBToMaTu4yHO. KpiM TOrO, BOHU
MOXKYTh BUKOHYBaTH TEKCTOOPTaHi3yrouy poiib. Crie-
1M QiKa BAKOPUCTAHHS MparMaTHYHKX 1/110M Y MOBJICHH1
BiZI0Opaskae KyJIbTypy CIUIKyBaHHS MOBIIIB. BoHU Bii-
IpaloTh BEJIHMKY POJIb Y BUPAKCHHI CTaBJICHHS MOBIISI
JI0 KOHKPETHOT MOBJICHHEBOT CUTYaAITi1.

[TparmaTtuyHi 11i0MH PO3TIAAAIOTECS K Ppaszeo-
JIOT14H1 OJTMHUIII 3 TOBHUM €KCTIPECUBHHIM ITEPEOCMIIC-
JICHHSIM KOMITOHEHTIB [7], sik BUTYKH [5; 9], sk cTaH-
JapTU30BaH1 BUPa3u, TOTOBI ¢pa3u, peueHHs Hopmy-
nonozionoro xapaktepy [1]. uckyciitauii craTyc mmx
OJIMHUIIH 3yMOBITIO€ aKTYabHiCTh TEMH IILOTO J0-
CITDKEHHS.

[lepen cobor0 y 1iid pO3BIALI MM CTABUMO 3a METY -
PO3KPUTH CTPYKTYpPHI Ta CEMaHTHUYHI OCOOJIMBOCTI
parMaTHYHHX 1710M.

OcHOBHMMH 3aBJaHHSIMH CTATTI €: 3MIHCHUTH
KJacuQiKalio mparMaTUYHUX 17[10M 32 CTPYKTYpPHU-
MU Ta CEMAaHTHYHUMU XapaKTEPUCTUKAMU, BUALUTUTH
ixH1 ()yHKITIOHAJIBHI TPYTIH.

2. CTPpYKTYpHO-CEMAHTH4YHi 0C00JIUBOCTI

NMparMaTH4YHMX I1iOM aHIJIiHCHKOI MOBH

O06’€eKTOM JOCTIKEHHS € TparMaTuyHi 1110MH
aHTITIMCHKOT MOBH.

[IpeameT — CTPYKTypHI Ta CEMaHTUYHI Xapak-
TEPUCTUKHU MTPArMaTHIHUX 17110M.

MaTepialioM AOCHIKEHHS CIyTyIOTh 1212 mpar-
MaTHYHI 11IOMH, BiiOpaHi 31 CJIOBHUKIB Cy4acHOI
aHTITIHCHKOT MOBH METOAOM CYIiIbHOI BHOIpKH [1;
14; 15].

Posrsig paktuuHOTrO Marepiamy JOCHiIKEHHS
nepenbavae 3acTOCYBaHHSA METOAY 1HIYKTHBHOTO
aHaizy ¥ cuHTe3y (A1 y3arajJbHEHHS TEOPETHYHUX
MOJIO’KEHD ), METO/LY aHaJI13y CIOBHUKOBUX A€ 1HIIIN
(1151 BUAALTIEHHS JIEKCUKO-CEMaHTUYHMX IPYTI ITparma-
TUYHHX 17[10M), METOTY KOMIIOHEHTHOTO aHaJi3Yy (1715
3’sICyBaHHSA IXHbO1 CEMAaHTHUYHOI CTPYKTYPH).

CyuacHa aHrmiiicbka MoBa Oarata Ha (pazeo-
JIOT14H1 OANHULIL. BOHM poOIsSTE MOBIICHHS BUPA3HUM,
SACKpaBUM, CaMOOyTHIM. ToMy IIIJIKOM 3p03yMiJI0, 1110
0araro JIIHTBICTiB HEOJHOPA30BO 3BEPTAIIUCS JI0 PO3-
MISIAy pi3HUX acnekTiB ¢paszeosorii. Cepea HUX
[.B. Apuaonba, O.B. Kynin, B.M. Temis, A.H. bapa-
HoB, J[.I. Kseceneuu, FO.A. 3anumii, U. Weinreich,
C. Fernando Ta in. [Iparmatuysi i1i0M# CTaBajIM Mpe-
METOM JIOCTI/PKEHHS TaKuX yueHux, sk B.1. KapaOan,
JI.M. Mensenesa, H.YO. Measenera, O.0O. Mumak,
T.M. CBupunona, O.B. Ckibimpka Ta iH.

JIiHrBiCTH BUALISIOTH, SIK TTPABHJIO, TOHAJICITIBHICTD,
CMUCIIOBY IIUTICHICTD, CTIHKICTb, BIITBOPIOBAHICTH,
BKUBAHICTb, 11l0MaTHYHICTb, HAI[IOHATbHO-KYJIETYPHHUI
KOMITOHEHT CEMaHTUKH, EKCIIPECUBHO-EMOIIIHY BU-
pasHicTh ¢pazeonoriuanx oauHunb. Came OaraTo-
ACTIIEKTHICTh ()Pa3e0JIOTi3MIB 3yMOBJIFO€ HEOOX1THICTh
OpaTH 3a OCHOBY CYKYIHICTh PI3HUX O3HaK.

SIKi MOBH1 OJTMTHHMITI BXOJSATH JI0 Chepr KOMITETCHITI
¢dpa3zeoorii € OTHUM 13 CIIPHUX MTUTAHb JIIHTBICTUKH.
Icaye nBa migxoau 10 BUpPILIEHHS i€l mpoOiemu.
[IpencraBHUKH IUPOKOTO MiAX0Ly [12], BITHOCATH 10
cthepu paseornorii Bci CTiiKI CIIOTYyYEHHS CIIiB HE3a-
JIS)KHO BiJ] CEMAaHTHYHUX MEPETBOPEHD TXHIX KOMIIO-
HeHTIB. [IpencTaBHUKH By3bKOTO MmiaXody [6] BBaXka-
I0Th, 1110 ()PA3EOJIOTI3MAMH € CTIHKI CIIOBOCTIONYYCH-
HSl, SIKMM BJIACTHBHIA X04a O OJMH KOMIIOHEHT, KU
3a3HaB CEMAHTHYHUX 3MiH.

OCKUTBKH TOCTIKyBaHI HAMH JICKCHYHI OJTMHUIII
XapaKTepU3yIThCA YaCTKOBUM a00 MMOBHUM 1/1i0Ma-
TUYHUM [IEPEOCMUCIICHHIM Ta MPAarMaTUYHOIO CTiM-
KICTIO, MU BBaXKa€MO, 1[0 BOHU 3HAXOASIThCA Ha Tie-
petuHi (paszeonorii y mupokoMy Ta By3bKOMY pO-
3yMIHHI.

Jlesiki BU€H1 BUCIIOBITIOIOTH CYMHIB, Y BAPTO BKJIIO-
YaTH IparMaTUYHi i;1ioMu 10 chepu ppaseostorii. Tak,
I'. Byprep BBaxae, 1110 32 TaKO1 yMOBHU 3HAYHO PO3IIHU-
PUTHCS TIOHATTSI 1]110MH 1 11 BAPTO PO3MISAATH B PaM-
Kax Teopii mparmaruku [13, ¢. 59]. O.M. Moceiiuyk
3ayBa)ye, 10 MOHATTS 1[1IOMaTHKH € UTUPIINM 32 110~
HATTS (Hpa3eosorii, OCKIIBKY BOHO MOIIUPIOETHCS HA
OJIMHHIIL SIK CHHTAKCUYHOT0, TaK 1 IGKCUYHOTO PiBHIB
[10, c. 15].

[Ipote BCl BUEHI MOTOMKYIOTHCS, IO TEPMiH i0io-
M@ 3aCTOCOBYETHCS IO CIIOBOCTIONYYEHbD, SIKI Xapak-
TEPU3YIOTHCS CTIHKICTIO Ta IEPCHOCHUM 3HAYCHHSIM
MIPUHANMHI OJTHOTO 3 KOMIIOHEHTIB. Came TOMy MU BBa-
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’KAEMO MTPABOMIPHUM BiJTHECEHHS 171IOMaTHKH 10 che-
pu dhpazeosiorii.

IcHye nexinpka BU3HAUYEHb NMPArMaTUYHHUX 17[10M.
Tak, T.M. CBupua0oBa mij mparMaTHIHUMH iJ1i0MaMu
PO3yMi€ OJJMHHULII HEOTHOPITHOTO KOMITOHEHTHOTO CKJIa-
Iy, HEOMHOPI1THOI CTPYKTYpPHOI OpraHi3allii Ta CTyneHs
ycTaneHocTi, cnenudika Skux 00yMOBJIeHa iX cremia-
Ji3aIi€l0 Ha BUPAXXEHHI KOMYHIKaTUBHOTO HaMipy,
IHTEHIIIi MOBIIS, PI3HOTO POy OCOOMCTUX CMUCIIB,
MOB’SI3aHUX 13 MOBIEM, TOOTO OCHOBHHX, JIOMIHYIO-
YMX 1 JOAATKOBUX, IPYTOPSAHUX, JOMTOMIKHHUX TIpar-
MaTUYHUX 3Ha4eHsb [11, c. 4].

A. 3ep6iHO BBaXkae, 1110 MparMaTUyHi 1[10MH — 11e
MOBJICHHEBI aKTH, CMUCIT IKMX O€3M0CepeHbO HE BU-
BOJIUTHCS 3 IXHIX CKJIaIOBUX [4].

YV HammroMy po3yMiHHI TparMaTudHi ii0M1 — PI3HOTO
POy CTaHIapPTU30BaHI BUPa3M, pedueHHs (HOpMYIIOmo-
JTIOHOTO XapakTepy, 3aKpiljieHl B MOBHIN CIUIBHOTI,
1110 BUPA)KAIOTh MIEBHI TParMaTu4Hi 3HAYCHHS, 5K T10-
JSITAIOTh Y BUPAKEHHI IEBHOTO KOMYHIKaTUBHOTO Ha-
Mipy MOBIISI, XapaKTepU3YIOTHCS BapiaTUBHUM CTYyTIe-
HEM yCTaJIEHOCTi, BUKOHYIOTh KOMYHIKaTHBHY, €KC-
MIPECHUBHY, (PaKTUYHY, BOJIOHTATUBHY (DYHKIIII.

XapakTepHOIO OCOOIMBICTIO MPAarMaTHYHUX 1710M
€ X «3aKpIIJICHICThY 3a IEBHUMU CUTYyalllsIMU CIIUIKY-
BaHHS. TOMY Ba)XJIMBHM € OCMHCIICHHS HE CTUIBKH
CaMOro 3HAYCHHSI TAKUX OIWHUIIb, CKiITBKH 3aKOHO-
MIpPHOCTEH iX BUKOPUCTAHHA Y BIAMOBIIHUX pPeaTbHUX
KOMYHIKaTHBHUX CUTYAIliSIX KOHKPETHUMH iX Y4aCHU-
KaMH, iX B)KUBAaHHS B IUCKYPCl, B YCHIH 1 MUCHMOBIH
MOBI [2, c. 176].

Oco06auBOCTI UX OJUHUIb CKJIIaJal0Th CaMo-
OyTHICTh MOBH, aJI’)K€ BOHHU BiJ0OpaaroTh crienudi-
Ky MOBHOT'O MHCJICHHS, PIBEHb €MOLIIMHOCTI KOMYHI-
KaHTIB, CTpaTerii CIUIKYBaHHSI.

i ycTaneni Bupa3u 6e31mocepeIHbO Ui OIoCepe/I-
KOBAHO CITIBBITHOCSITHCA 3 BEpOATbHOIO AISIBHICTIO
JIFOITUHH, SIK1Y TIPUTAMAaHHHN HE TUTHKU OKa310HATLHUIM,
ajyie ¥ MOBTOPIOBAIBHUI XapakTtep. s Toro, moo
MPAaBUIIHLHO 3pO3YMITH IIparMaTHYHY 1J110MY CJIiJ] OTIU-
paTHcs Ha KOHTEKCT i1 BYKUBaHHS, OCKIJIbKU TaK1 JIEK-
CUYHI OJIMHULI ITPHB’ sI3aH1 J10 TIEBHOI CUTYAIIli CIIUIKY-
BaHHSI.

3a 4acTUHOIO IUX YTBOPEHb 3aKPINHUBCS TEPMiH
«BHUT'YKOBI (hpa3zeosioriyHi OIMHUIL». BiH BUHUK Y pe-
3yJbTaTI Kacudikaiii pa3eosiorizMiB 3a YaCTHHAMU
moBH. Tak, I.T. Ky3b Buaiisie BUrykoni ¢ppa3eonoriyti
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OJIVHHUIII, aJIe BiI3HAYAE, 1110 iXHA crieln(ika BUSBISE€Th-
Csl B TOMY, III0 BOHH JIEMOHCTPYIOTh €IHICTh HE MOp-
dosioriuHmx, a PyHKIIOHATBHO-CEMAaHTUYHHUX O3HAK.
Jocnigauis poOUTh BUCHOBOK PO IXHIO 3/IaTHICTh
nepeaBaTy IiJIiCHE TTOB1IOMJICHHS, a HE MMO3HaYaTH
OKpeMi TIOHSATTS, @ TAKOXK €MOIIHHO-€KCITPECUBHE 3a-
OapBJICHHS, sIKE BU3HAYA€ OOMEKEHICTh BUKOPHCTAH-
HS [IUX OJIMHUIIb Y PI3HUX CTHIISAX JIITEPATypHOi MOBH,
1 poJb iHTOHAILIT B TpaHChOpMaLlii 3MICTY peryaspHuX
3HaYeHb — MPOTOTHUIIIB BUTYKOBUX (Dpa3eooTiuHUX
OJMHHUIIB [5].

O.B. KyHiH BBaka€ Taki JISKCUYHI OIMHUII (pazeo-
JIOTIYHUMH OJMHUIISIMHU H1 HOMIHATUBHOTO, HI KOMY-
HIKaTUBHOTO XapakTepy. BoHn € BuUpa3Hukamu eMo-
I[i}i, BOJICBUSBIICHB, AJIC HE MAOTh TIPEIMETHO-JIOT14-
HOTO 3HAYCHHS, SIKE BOHU BTPATWIIH B PE3YJIbTATI TOB-
HOTO €KCTIPECHBHOTO MEPEOCMHUCIICHHS KOMITOHEHTIB
[6, c. 313]. 3HaueHHs TAKUX YTBOPEHb € HEBMOTHUBO-
BaHUMH.

KnacudikyBaTu nparmaTuyHi iioMd MOXHa 3a
pi3HUMHU O3HaKaMu. MU 30cepe MO Hally yBary Ha
JIBOX OCOOJIMBOCTSIX: CHHTAKCUYHUX 1 CEMAHTUYHHUX.
Matepianu qOCHiKEHHS JO3BOJIMIN BUAUTUTH TaKi
CHUHTAKCHYHI XapaKTePUCTUKU: OJHOCIIBHI, TBOCITIBHI
Ta 6araTociiBHI IparMaTU4HI1 1110MH.

OpnnocniBHi nparmMatuydi igiomu (15,6%) 31e61b-
II0TO TIOXO/ISATH BiJl EMOIITHIX BUKPUKIB. BoHM MoO-
KyTh BUpaxxatu pi3ni emorii: Alas! (cniBuyrts), Ayel
(3roma, 3nuByBaHHs), Anchor!; Action! (naka3u, Ko-
manau), Bravo!; Capital! (moxBana, cxBajeHHs),
Please! (mpoxanns), Phew! (recxBanenns), ta-ta (mmpo-
IIIaHHS).

Binb1n yncenbHUMHU € TBOCITIBHI MParMaTUyHi 1110~
mu. Bouu cknagarors 34,5%. 3a cBOiMU ceMaHTHU-
HUMH XapaKTePUCTUKAMH BOHH TEK € BUPa3HUKAMHU
pizaux emoruid. Hanpuknan, No chance; No joy
(BimMoBa, 3amepedenns, Hesroaa), Hard cheese; Poor
show (cmiBuyttsi), You know; You see (3anosmio-
eaui nays), By heck!; Drat it! (30usysanns), God
grant; God save (uanis it 6axanns), All aboard!;
Shoulder arms! (nakasu, komannnm), Blast you!; Get
lost! (neBmoBOsCHHS, po3aparyBanHs), Big thrill!;
My gosh! (aenosipa), Road up; No parking (oroso-
IIeHHs, HamucH, curHanu), \Watch out!; Be careful!
(momepemxenHs, 3actepexenns), No kidding (uemo-
Bipa), Pardon me! (Bubauenns), Fair dinkum (moxsa-
J1a) Ta 1HIIl.
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Ha#i6inp1n uricenbHUMH € 6araTtociiBHI Mmparma-
THYHI i1ioMH. Bonu ckimagarots 49,9%.

Hamr matepian qaB HaM 3MOTY BUOKPEMHTH Oara-
TOCITIBHI IParMaTU4Hi 1/110MH, IKi 00’ €/IHYIOTHCSI B TaKi
OCHOBHI JIEKCHKO-CEMaHTHYHI TPYTIH:

Hesnosoaenns (16,2%) — Get along with you!;
Dog my cats!; Stiffen the crows!; Go climb a tree!

Kareropuunicts (13,5%) — As sure as eggs
is eggs; Beyond the shadow of doubt; By bread
and salt!; By all odds!; On my honour!; Svop me
Bob!

HeBneBuenicTh, cymuiB (10,3%) — By the feel
of it; God knows, You never know.

3nuByBanHs (8,8%) — Bless my life!; By the holy
poker!; It takes the cake!; Heaven and earth!; I'm
jiggered!; Goodness gracious!

Hesropaa, BiamoBa (8,7%) — I'm the last man to
do it; How wrong you are!; 1’d rather not; Not for
the world!; That is out of the question; Over my
dead body!

Cnounyxkannst (7,3%) — All hands on deck!; Jump
to it!; Up with you!; Let her rip!

Henogipa (5,4%) — Can you beat that?; Tell it
to the marines!; Very like a whale.

HecxBasenns (4,4%) — As if!; Get knotted!;
Nosey got short!; You can talk!

CniBuyTTa (3,8%) — Hang / keep it easy!; Keep
your pecker up!

3rona (3,3%) — By all means; Its a bargain,
You've got a point there; Can a duck swim?

Bu6auenns (3,1%) — | beg your pardon!; No
offence meant; No hard feelings!

Hapnin (2,9%) — Perish the thought!; God save
me!; God help us!

Moasika (2,9%) — Much obliged to you!; That’s
awfully kind of you; Cheers!

IMoxBaua (2,8%) — There is that!; That is more
like it!; Up with you!

IMonepem:xenus (2,6%) — Hold your horses!;
Mind your eye!; Breakers ahead!

IMorpo3a (1%) — Bully for you!; Mark my words!;
Wait and see!; You’ll catch it!

IMpoxasrrs (1%) — Bad scran to you!; A plague
on you!; Perish the man!

Toctu (1%) — Cheerio!; Here's your health /
happiness!; To absent friends!; Bottoms up!

B okpemy rpyny mu Buginuinu Pizne (po3uapyBan-

Hs1, TIPOILICHHSI, IPUBITAHHA Ta 1H.), K1 CKJIaJIal0Th
MeHi1Ie 1% oauHUIb.

XapaKTepHOIO0 OCOOJIMBICTIO € Te, 1110 0araTo Ta-
KHX JIEKCHYHUX OJTMHUIH MOXKYTh BYKUBATHUCS SIK BUTBHI
CJIOBOCTIONTYYEHHS, 1 IK TparMaTuyHi igiomu: and Bob s
uncle; come off the perch; go to Hanover. ¥V uuc-
JICHHHMX BUTIAJKax 3a()iKCOBaHA IXHs MOBHA JECEMaH-
tuzatiis: The penny(’s) dropped; Paint me pink if.
Bonu 371aTHI epenaBaTH MUIICHE MOBiTOMIICHHS,
a He MO03Ha4yaTd OKpeMi MOHATTS. BOHM BUKOHYIOTH
SICKPaBO BUPAKEHY KOMYHIKaTUBHY (DYHKIIIIO.

Sk moka3ye nmpoaHani30BaHUI MaTepial, IepeBax-
Ha OUIBIIICTh OCIHIKYBAaHUX MPAarMaTUYHHUX 17[10M
BXKMBAETHCS B MOOYTOBHX CUTYyallisX, K PeaKIlis
Ha IeBHi A11 a00 ciioBa.

O.M. T'opnuiit BBakae, 1o cdepa 1ux oJuHHUITb 00-
MEXYETHCSI YCHIM PO3MOBHHM MOBJICHHSIM, OCKLJIb-
KW BOHH BXKMBAIOTHCS JUIs1 BUPAKEHHS PI3HOMAHITHUX
EMOIIiIifHO 3a0apBICHUX OI[IHOK 1 BIIACHE €MOIIii
Ta B JIUPEKTUBHUX MOBJICHHEBUX aKTax SIK €KCIpe-
CHUBHI peak1ii Ha meBHi cutyaii [3, c. 16].

ExcnpecuBHiil pyHKIIIT B MOB1 Y ITpalsx HAYKOBIIIB
BiJIBOIUTHCSI BAXKJIMBE 3HAUCHHS. Y UeH1 PO3IIISIIAI0Th
il IK O7HY 3 6a30BUX.

JIiHrBiCTUYHMI €HIMKIIONIE IMYHUI CIIOBHUK TITyMa-
YUTh €KCIIPECUBHICTD SIK CYMapHY KaTeropito, BU3HA-
gae i K «CYKyNHICTh CEMaHTHUKO-CTHIIICTHIHUX
O3HaK OJMHHII MOBH, 5IKi 3a0€3MeUyI0Th ii 37aTHICTb
BUCTYMAaTH Y KOMYHIKaTHBHOMY akTi K 3acib
Cy0’€KTHBHOTO BHUpPaXE€HHS CTaBJIEHHS MOBIA
JI0 3MICTy Ta JI0 ajapecaTta MOBIEHHs» [8, c. 591].
O.M. Moceituyk CTBEpIKYE, 10 MPOBITHUMHU XapakK-
TEPUCTUKAMHU 1]110M € OOpa3HICTh Ta SICKPaBO BHpa-
JK€Ha eKCIpecuBHa (DYHKIIIS, a/IKe BC1 171IOMHU € TIpar-
MaTU4HO HaBaHTaxxeHuMmu [10, c. 15]. O.M. Topaii
MOTOJKYETHCS, 110 eKCIIPEeCHBHA (DyHKIIIST MOBH, pa-
30M 13 KOMYHIKaTUBHOIO, € OJIHI€I0 3 Oa30BUX. Benuka
KUTBKICTh MpPAarMaTUYHUX 17110M, SIKi CTyXaTh TOJIOB-
HUM YHHOM [T BUPKEHHS EMOIIIH, 3yMOBIIOETHCS
THUM, 110 B TIOBCSIK/ICHHIM MOBJICHHEBIH TIpaKTuill, hpa-
3, K1 BUPAKAIOTh 0€3MI0CEPETHIO KUBY, IHTCHCUBHY
€MOIII0 P1JIKO (OPMYITIOIOTHCS TAKUM YHHOM, 11100 yC1
MOHSATTSI 1 JIOT1YH1 BiAHOIIEHHS MK HUMH OYyJTU €KC-
IUTIMTHO BUpakeHi. EMOI1ii BUpaXkatoThest 37€011b110-
ro Henpsmo [3, c. 16].

[Ipore 6araTo mparMaTuYHMX i7i0M 3a(hiKCOBAHO
B Pi3HMX chepax AisIbHOCTI TIOMUHH. IXHBOIO i110KY-

135




BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoais. — 2017. — Bun. 85.

THUBHOIO CHJIOI0 MOXKE OyTH BUpPaKEHHS PilTydoi BOJ1
MOBIIS. L1 BUCTOBITIOBaHHS MOXKYTh OyTH KaTeropud-
HUMH, TaKHUMH, [0 HE MPHUIYCKAIOTh 3alepeyeHHs
1 BUKOHYIOTh BOJIIOHTATUBHY QyHKIi0. Hanpukiasn,
All hands aboard!; Anchor!; Sow astern together!
BKHBaIOThCs Ha Qrori, Left face forward march!; One
pace forward march!; Action stations — y BiiicekoBiii
chepi, Twos, number!; On the line! — y cropri,
Objection overruled; Objection sustained — y ropu-
nu4Hiit chepi, Hey presto! — y mupky, Action!;
Camera! — y kino, Going, going, gone— Ha ayKIlioHi,
For the eyes of the President; Eyes only! — y rpu-
dax, Front! — Buknauk nmocunsHOro B roteni. Yacto
TaKi JEKCUYHI OMHHUIII BUKOPUCTOBYIOTHCS B Ipode-
ciitaux sxapronax: Sand by; Over! —npu paaiooOMmiHi,
Show aleg!; Pull your finger! — y BiticekoBOMY *kap-
roni, Nosey got shot!; Honour bright!; Bags I! —
y HIKUTbHOMY aproi, Hey-ho! — mig yac crigbHOT
po6otu; B.Y.O. (Bring your own) — Ha 3aIpOIICHHSIX
Ha BEYIPKHU Y CKIAIUYHHY).

barato mparMatTuyHUX i1i0M 3By4aTh JOCHUTH
odimiitno: At your service; May | have the honour /
the pleasure?

®opMynTu MOBJIICHHEBOTO €TUKETY, SIKi 00CITyTOBY-
I0Th Cepy perIaMeHTOBAHUX CTOCYHKIB MOBIIIB TSI
KOOpAMHAIIT COIIaIbHOI MOBEIIHKY 1 HaA3BHYAWHO
TICHO ITOB’513aH1 3 KOMYHIKaTUBHOO CUTYAIIi€10, TAKOXK
MpeACTaBJICHI MParMaTUYHUMHU 1ioMaMU. 3-TIOMiX
HUX BUAUIIEMO Taki TPYNU: MPUBITAHHS, MPOIIAHHS
(Hello!; Hi!; Good morning / afternoon / evening!),
BubaueHus (I'm sorry!; Excuse me!), npusimanus
3 nazoou cesm ( Merry Christmas!; Happy New
Year!), 3actineHi etuketHi Gopmynu (To absent
friends!; To the good past!; Cheers!), noasixa (Thank
voul; It’s a pleasure; Think nothing of it.), 3amoB-
HroBaui may3 (You know; | mean), iziomu, siki cympo-
BO/DKYIOTH HeBepOanbHi il (Talk of the devil; Oops
a daisy!).

Taxi ¢pa3u € puryani3oBaHUMHU 3acO0aMU BHpa-
YKEHHSI OL[IHOK, IOYYTTIB 1 BUKOHYIOTH COLlIaJIbHY, 400
datnuny ¢yskmito. OCKUIBKY MparMaTU4Hi 17i0MH
HE NMPOCTO Ha3MBAIOTH MO/Ii1, a CITy’KaTh 3HAKAMU EMO-
[IHHUX peaKiliii MOBIIIB Ha Pi3HI )KUTTEBI CUTYAIlii, MU
MO>KEMO IIBU/IIIE HA3BATH 1X CUTHAILHUMH 3HAKaAMH
MOBH, & HE HOMiHATHBHUMH.

A. 3ep6iHO BBaXKae, 10 CTaHAAPTHI MyOIiYHI Ha-
MTUCH T€K MOKHA BBYKATH IIEBHOTO POJIY ITparMaTHy-
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aumu igiomamu: No hand hold!; Beware of the dog!;
Strictly no admittance! [4].

Sk 0auuMmo, 1710MaTUYHICTh 3a3HAYCHHUX BMIIE
OJTMHMIIB € TIPAarMaTHYHOIO 33 CBOEIO MPHPO1010. BoHa
3yMOBJICHa BUKOHAHHSIM MEBHOTO KOMYHIKQaTHBHOTO
NpU3HAYCHHSI.

[IpoBenene MOCIiIKEHHS CBITYUTh, 1110 ITPOAHAJIi-
30BaHl HAMU MpParMaTHYHI 1II0MU MalOTh SICKPaBO
BUpPa)XEHY HETATHBHY UM MO3UTHUBHY KOHOTAIIiIO.
KinbkicHa nepeBara nmparMaTU4HUX 17110M 13 HETATHUB-
HUM 3HAQYEHHSIM CTaJiO0 PE3yJIBTaToOM TOTO, IO TO3HU-
TUBHE CIIPUHAMAETHCS SIK 3aKOHOMIpHE [ 16, ¢. 66].

OyHKIIOHAIBHI TPYIU HEB00B80IEHHS, HEeBNes-
HeHICcmMb, CYMHIB, He3200a, 8i0Mo08a, Hedo8ipa,
HeCX8aleHHs, NONepeddCeH s, No2po3a, NPOKIAN-
ms MH BBOKA€EMO OJMHUIIMU HETIPOTYKTHBHOTO KO-
MYHIKaTUBHOTO CcTWIIO. [lepemaroun po3nparyBaHHS
MOBIISI, BOHM MalOTh HETaTHBHE €MOIIiiTHE 3a0apBIieH-
Hs1, OCKIJIbKH BOJIOIIFOTH 1IHTEHITIEF0 00pa3y Ta KPUTH-
KM CIiBpo3MOBHUKaA. QueBUIHO, 1110 O6araTo ¢pas BU-
paxkaroTh THIB Ta 00ypeHHs. HameBHO 11e moB’s3aH0
3 THM, IO 33 JIOTIOMOTOI0 a)eKTHBHOTO MOBJIICHHS
MOBII ITIACBIZIOMO HAMararThCs M030aBUTHCS HEra-
TUBHUX EMOITiH.

OyHKIIOHANBHI TPYNU cniguymms, 32004, 8uba-
YeHHs, 30UBYBAHHS, CNOHYKAHHA, HAOIA, NOOSKA,
noxeana, mocmu HaJexaTh 10 BepOaTbHHUX 3ac00iB
IPOYKTHBHOTO KOMYHIKaTHBHOTO CTHITIO.

[IparmMatu4Hi 11IOMH € MOBHOK YHIBEpCaJi€H0.
Bonu 6e3nocepennbo OB’ sA3aHi 3 MparMaTUuIHOIO
1H(popMaIi€r 1 XapaKTepu3yrThCI CEMaHTHYHOIO
HETIOILIBHICTIO.

3. BucHOBKH

OTXe, MU MOYKEMO 3pOOUTH BUCHOBOK, IIO Ipar-
MaTH4HI 1JIOMH MarOTh 0COONMBHI cTatyc. BoHu
BUKOPHUCTOBYIOTHCS B THITOBUX CUTYaIlISIX CI1IKYBaH-
HSl, IO PU3BOIUTH JI0 3aKPITUICHHS 32 HUMU NIEBHUX
IparMaTUYHUX 3HAYCHb. 32 CHHTAKCHYHUMH XapaK-
TEPUCTHKAMH BOHU MOXYThb OyTH TpeICTaBiICHI
OJIHOCJIIBHHUMH, ABOCJIIBHUMHU Ta 0araTocCIiBHUMH
nparMaTHYHUMH ifgiomamu. [IparmMaTuyHi igiomMu
MaroTh K MO3UTHBHY, TaK 1 HETAaTHBHY KOHOTAIIIIO.
Bupaskatoun pi3HOMaHITHI MOBJICHHEBI 1HTEHII11, BOHU
MOJKYTh HaJIC)KATH JI0 TPOYKTUBHOT'O H HEMPOIYK-
THUBHOTO KOMYHIKaTHBHHX CTHIIiB. IXHi OCHOBHI
¢GyHKIII: KOMyHIKaTHBHA, €KCIIpECHBHA, (paTwdHa,
BOJIFOHTATHBHA.
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BBaskaemo, 1110 10CITIIKEHHS CEMaHTHKH ITparMa-
TUYHUX 1710M € JOCUTH MEPCHEKTUBHUM. 30KpeMa,
11KaBo OyJ10 6 po3MIAHYTH (QYHKI[IOHYBaHHS IIHX JIEK-
CUYHUX OJIMHUIH Y MOBIICHH1, THM CAMUM JIOCITITUTH
cnenudiky KyabTypH CIUIKYBaHHS B aHIJIOMOBHOMY
POCTOPI.
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YK 398.4

JTE®THILIA TA ®YHKIIT
®O0JILKJIOPHOI BYBAJIBIIMHU:
ICTOPISI MUTAHHS

K.B. Byuina (Xapkig)

VY cTarTi Ha OCHOBI PO3MIALY (HOIBKIOPHUX, IICUXOTIOTTYHHX, ICTOPHYHHX, JIITEPaTypO3HABUMX Ta JIIHTBICTUYHHUX CTYIH,
MPUCBSIYCHUX (POIBKIOPHiN OyBanbiMHI (IEPBUHHO — YCHOMY OIOBiaHHIO MPO 3YCTpPid JIIOAMHU i3 HAANPUPOIHUM
Ta [paBujia MOBOIKEHHS Y TAKOMY BHIIAJKY, 3a(ikcoBaHOMY Y (OPMI TEKCTY), HABOASATHCS HAHBasKIIMBILI CTPYKTYPHI PUCH
TEKCTiB OyBaJIBIIIUHU SK KAHPY TEKCTY, SIKUMH €. YCHHHA Xapaktep; PikCOBaHICTh y (HOpMi MUCHMOBOTO TEKCTY; MiMe-
THUYHICTh; YaCOBI, MICIIeBI Ta 0CO0OOBI BKa31BKH Ha Te, 1110 OMUCaHI MOl HacTpaB/i BiA0OyBanKch; (hikcallisi IposiBiB HAIPU-
POJTHOTO; aBTEHTUYHICTH IICUXOJIOTIYHOTO CIIPUHHSATTS; 0araToBUMIpHICTh; HACTAHOBA Ha JIOCTOBIpHICTh. HaBosThCs KpU-
Tepii BiIMeXKyBaHHS OYBaJIBINWHHE BiJ] iHITUX (DOIBKIOPHUX KAHPIB.

KurouoBi ciioBa: OyBasbIMHA, )KaHP TEKCTY, MIMETUYHICTh, HAJIMPHUPOJIHE, HACTAHOBA HA IOCTOBIPHICTH, OJIBKIIOP.

Byunna E.B. Jlepunnuus n pyaknun ¢pobKI0pHOI ObLIHYKH: HCTOPHS Bonpoca. B ctathe Ha OCHOBaHNH paccMOTpe-
HUS QOTBKIOPHBIX, IICUXO0JIOTUYECKUX, HICTOPUUECKUX, JTUTEPATYPOBEAUECKUX U TMHTBUCTHUECKUX UCCIIEI0OBAHUM, TOCBS-
[IEHHBIX (ONBKIOPHON ObUIMYKE (M3HAYAJIBHO — YCTHOMY paccKa3y O BCTpeue 4eloBeKa CO CBEPXbECTECTBEHHBIM
1 COOTBETCTBYIOILIMX IIPaBUIIaX MOBEACHHS, 3a(PUKCUPOBAHHOM B (hOpMe TeKCTa), IPUBOASITCS BaKHEHIIINE CTPYKTYPHBIE
YepThI TEKCTOB OBUIMYKH KaK jKaHpa TEKCTa, K KOTOPBIM OTHOCATCSA: YCTHBIN XapakTep; UKCUPOBAHHOCTH B JOPME MHUChH-
MEHHOTO TEKCTa; MUMETUYHOCTh; BPEMEHHBIE, JIOKAJIbHbIE U IUYHOCTHBIE CBUETEIBCTBA TOIO, YTO OMMCAHHbBIE COOBITHS
NEHCTBUTEIBHO CITYUYHINCh; PUKCALNS IPOSBICHUN CBEPXbECTECTBEHHOTO; ayTEHTUYHOCTh IICUXOJIOTHYECKOTO BOCTIPHSI-
THS; MHOTOMEPHOCTbH, YCTAaHOBKA Ha TOCTOBEPHOCTH. [IpHBOATCS KpUTEpUH OTMEKEBaHHS OBUTMYHKH OT IPYTUX (OITBK-
JIOPHBIX XKaHPOB.

KuroueBble ci10Ba: ObIIMYKA, )KaHP TEKCTa, MUMETHYHOCTh, CBEPXBECTECTBEHHOE, YCTAHOBKA HA IOCTOBEPHOCTD, (hOIIb-
KIIOD.

Buchina K.V. Definition and function of afolk tale: background of the problem. Considering folklore, psychological,
historical, literature and linguistic studies devoted to folk tales (which primarily are oral tales recorded as texts about
people meeting a supernatural force and conventionsfor such cases), the article introduces the most important features of
afolk tale asatext genre, which are concerned to be: spoken language; commitment to paper; mimesis, temporal, local and
personal evidences of the fact, that the reported episode actually took place; documentation of supernatural occurrences;
authenticity of a psychologic perception; multidimensionality; believability attitude. The differential criteria from other
folklore genres are reproduced.

Key words: believability attitude, folk tale, folklore, mimesis, supernatural, text genre.

B pamkax cydacHOi JIHIBICTUYHOI NMapagurMH, 3 iHIIUMH (HOJIBKIOPHUMU KaHpaMH. M eTO0 CTaTTi
Jie KOTHITHBHI aCleKTHU JUCKYpCY HaOyBalOTh 0CO0- € BCTAHOBJICHHS OCOOJMBOCTEH PO3BUTKY JIIHI'BiCTHY-
JIMBOI Bary, aHai3 (OJIbKIOPHHUX TEKCTIB SIK €7IEMEHTIB  HOT J{yMKH CTOCOBHO (DOJIBKJIOPHUX OyBaJIBIIMH.
B1JJOOpa’KE€HHS CBITOCIPUMHATTS Ta CBITOOAYEHHS JIIO- Sk mpaBmi0, OyBaIbIIMHOIO HA3UBAIOTH KAHP HE-
Jieil IEBHOT €THOKYJIBTYPHOT CIIJIbHOTH HAaOyBa€e BCE  Ka3KOBOI'O IPO3aidHOr0 (hONBKIOPY, AKHM Iepeadadae
Ourbmoi akTyanbHoCcTi. Came ToMy OyBajbIMHA  1CTOPIO MPO 3yCTPid JIOIUHH 3 HEYHUCTOIO CHIIOI0, HE-
SIK OJIMH 3 )KaHPIB (DOIBKIIOPY € 00’ EKTOM PO3IIISIY  BHAMMMM CBITOM.
B paMKax JTaHOTO JociipkeHHs. [I[peqmeTom aHa- [Ipo cucremaTnyHe TOCIiIKEHHS SBUILA, SIKE MA€
T3y CIYTYIOTh JU(epeHLiiHI Ta 130MOPQHI CTPYKTYp-  HalMEHYBaHHS «OyBaJIbIIIMHA», MOJKHA Ka3aTH JIUIIE
HO-THUIOJIOTIYHI O3HAKH OyBaJBUIMHH Yy MOPIBHSHHI  TOYMHAIOYH 3 JBAAISITOTO CTONITTA. Po3Bimku mpo-
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BOJIMJIUCH 3aX1THUMH (POJIBKIIOPUCTAMH, TIPOTE HE ICHY-
BaJI0O €MHOTO BWU3HAYCHHS IIHOTO TepMiHy. Bci nme-
GbiHiiHI cipoOU BUXOIUIH 13 JOCUTH HEUITKOTO 10~
HATTS OyBaJNBIIMHU — B TEPIIY Yepry, 3 OTIALY Ha
HAJTO MaJIMH KOPITYC TEKCTiB.

Btim, Taki cnpoOu 3HAMEHyBaJIHM NEPIIAN eTam
CTaHOBJICHHS JOCTIKEHD (POITBKIOPHOI OyBaIbIINHU
y MyJi €BPONEUChKUX CTYAiH, 1 TPYHTYBaJUCh Ha 1l
31CTaBJICHHI 3 IHIIUMH TEKCTOBUMU KaHpaMu. 30Kpe-
Ma, BU3HAUYECHHsI 0a3elIbChbKOr0 TepMaHicTa Ta ¢oJib-
kiopucta ®@. Panke 6a3yeThCcsi Ha BHCIIOBIIOBaHHI
OpartiB [ pumM, K1 BBaXKasu, 10 Ka3Ka € OLIBII TOSTHY-
HUM, a OyBaJIbIIIMHA — OUIBII ICTOPUYHUM TEKCTOM.
«3a CBOEI CYTHICTIO OyBaJIbIIIMHA BUMArae, moo
B Hel BIpWJIH, SIK OTIOBia4, Tak 1 ciiyXxad, BOHa CTBEP-
JDKY€E, 10 po3moBinae mpapnay. Kaska He mMae Takux
BUMOT, BOHA HE TTPOCHUTBH BipH, PUHAKWMHI, BIpH B CTBO-
PIHHS YMiXOCh (paHTa31i, MpaBaa Ka3Ku JIEKUTH B 1H-
mriif cepi, Hixk mpasaa OyBanbuay. byBanbinHa, 3a
CBOIM BJIACHUM CIPUHHSATTSM, BITHOCUTHCS JI0 CBITY
peabHOTO, 10 3HAHB HAPOJLY, Ka3Ka >k, HaBITh JJIS TOTO,
XTO 11 PO3MOBia€, HANECKUTH IO CBITY MOETUYHOTO,
danTasiitHoro. [lepBuHHO OyBaNbITUHY € TOMYIISIPHU-
MU iCTOpisiIMH 3 (aHTACTUIHUM, 00’ EKTHBHO HETIPaB-
JTUBUM 3MiCTOM, 1110 PO3IOBITa€THCS Y (hopMi MpocTo-
TO BUKJIAIy HeHaueOTo peanbHux momin» [17, c. 14].

AJe e BU3HAUEHHS TaKoX 0a3yeThesl Ha CIIBCTaB-
JICHHI, 1110, 3HOBY K TaKH, € Pe3yJbTaTOM BiJICYTHOCTI
TOYHOI HAYKOBOI TEPMIHOJIOTI] Y TOCTIKEHHSIX OyBajIbh-
umH. /{5 @. Panke HaliBaxMBIiIIOO Oysia OlibIa rmpe-
TeH3151 OyBaJIbIIMHY HA IPABIUBICTD Ta ii Cy0’ €KTUBHA
JIOCTOBIPHICTB. ¥ CBOIX MOAAJIBIINX pOOOTAX BIH ITiJI-
KpECIIOBaB T€, 1110 B OyBaJIBIIUHI € BAXKITUBUM TaKOXK
XapakTep MEePekKUTOTO, SIKUH TOXOAUTh 3 KOJHUIIHIX
KOJIEKTUBHUX BIpPyBaHb.

Jpyrum etanom poO3BUTKY PEIEBAaHTHUX JOCIHI-
JOKEHb MOYKHA BBOKATH POOOTY CKaHIMHABCHKOTO €T-
Hosyora Kapna Binerensma ¢on 3ronosa. Cepen Oy-
BaJIBIIMH BiH BHOKPEMHUB MeMOpar (PO3IMOBiIb JIFOIEH
PO BJIACH1, CyTO MPUBATHI NEPEKMUBAHHS), XPOHIKHU-
HOTaTKH (P13HOMAHITHI CIIOTa/IH, B IKUX 11€THCS PO
JIIOZIeH, POAMHMU, ITOCETICHHSI Ta MICIIEBOCTI, KYJIBTYPHI
0COOJIMBOCTI TOIO), BIacHE OyBaJbUIMHY (KOPOTKa,
OTHOETMI30IMYHA PO3ITOBIIb, I IIPYHTSIM JIJISI SIKOT CITy-
I'YIOTh, B IIEpILY Yepry, NEpeKUBaHHS Ta CIIOCTEpe-
JKEHHSI), IX BIH Ha3MBaB TaKOXK «paldynarammy. 3 ycix
[IMX BUAIB B HayIll 3aKPINWIACH JUIIE MOHATTI «Me-
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Mopar» Ta «dpadysary, ki Oyl He JIUIIE TEOPETHIHO
OMMCaHI, ajie ¥ MiIKPIIIeH] TEKCTOBUMHU MPUKJIaaMu
[21, c. 73-74].

B mricTaecstux pokax MHUHYJIOTO CTONITTS CKaH-
JUHABCHKI JOCIITHUKHU, Cepell AKUX BUIISETHCS
I-X. Tinpxaren, Hamaraiauck Kiacu(ikyBaT HapOIH1
OTIOBIJTAHHS 1 BUIIIMIIN CEePEJT HUX OyBAJIBIITMHY — «3a-
HOBaHY Ha OJTHOMY a00 O1JIbIlIe MOTUBAX CTaHJAPTHY,
a TakoXk 3a popMoro (hiKCOBaHy Ha HAHBAXKITUBILIIOMY
PO3MOBIb, sIKA MOB1IOMJISIE TIPO JOCTOBIPHICTH Ta 3y-
CTpIYa€ThCS MPUHANMHI B IBOX PI3HUX 3aIMCAHUX TEK-
crax» [22, c. 38]. Takum 4MHOM, TOBOPSYHU MPO KOM-
O1HaIliF0 MOTHBIB, IOCJIITHUK BUILJISIE, B TIEPIILY YEPTY,
Mopdostoriyauit actieKT OyBaIbITUHU. TaKoX BaXKIJIH-
BUM y0a4yaeThCsl (PAKT MIKPET1OHATLHOTO MOIIUPEH-
HSl OKPEMUX THITIB (POITBKIOPHUX OyBaIBIINH, TOOTO
HETIPSIMUH JTOKa3 HAsIBHOCTI KOJIEKTUBHOT ITOJTIT€HETHY-
HOI TpaJIHIIii.

®dincekuii pomprnopuct Jlaypi CiMmoHCYypi HE TiJTb-
KU BUILIsAE yCHY (hopMy repenadi OyBasIbIUH, BiH Ta-
KOXK 30CEpEKYEThCS Ha 11 3MICTI Ta HaJperioHalb-
HOMY pO3IOBCIOM)KEHHI. bisblll 32 Bce BiH MPUALISIB
yBary pedam, siki BUKJIMKAIOTh 1HTEpEC OMOBiaaya
(ocobwucrtocTi, moaii, MiCIIeBOCTi) Ta CAYTyIOTh
HiATPYHTSM TSI CTBOPEHHS (POITBKIOPHOT OyBaIbINH-
HU, & TAKOX iX BUPAKEHHIO TPAMATUYHUMH CTPYKTY-
pamu [15, c. 47].

[Ipotsirom MuHynmoro cromitts Oyno 3ahiKCOBaHO
JeKinpka cnpob yrouantu kinacudikaniro K.B. don
310/10Ba, cepesl IKUX BapTO 3a3HAYUTHU JTOCIIKEHHS
¢incpKoro honpkIopucta Ta penirio3nasis JI. XoHKO.
Bin npencTaBuB HOBY TOUKY 30pYy Ha BIJOKPEMIICHHS
MeMOopary BiJ BiacHe OyBajbIIMHH. (s 1[bOTO H0-
CJITHUK 3aITpOBaAUB TaKi KpUTepii 1j1si 0€3MOMHUITKO-
BOTO BU3HAYEHHSI (DOJIBKIOPHOTO XaHpY: 3MICT, pop-
Ma, CTHJIb, CTPYKTYpa, QYHKIIis, 9aCTOTa, PO3MOBCIO-
JUKeHHSI, BIK, oxomkeHHs. i kputepii, xoua BOHU
i Oynu camo co000 3pO3YyMUIUMH, 10 TOTO Yacy
HE 3aBXKJH IMOCIiJOBHO 3aly4yaluch JI0 aHali3y IOo-
HATTA (POIBKIOPHOT OyBaNIBIIMHN. Brxomsuu 3 X Kpu-
TepiiB, BUSBISUIOCH, IO OyBaJIbIIMHA BiPI3HAETHCS BiJ
MeMOopaTy HacamImepe 3MICTOBHO, a Bi ¢gadynaTy —
¢dopmaneHO. HoBuM y 11i#i kiacudikartii OyB KiTbKICHHNA
KpUTEpiH, skuii 0a3yBaBcs Ha KOJEKTUBHUX TPAIUIII-
X COIIIYyMY 1 BpaxOBYBaB YaCTOTHICTh Mepeaadi
oysaneiiuau [12]. IocmigoBarkom JI. XoHKO cTaB
1O. TlenTikalineH, KU J0/1aB HOBUW KpUTEPIH 1JIs
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BIJIOKPEMJICHHSI MEMOpATY BiJl OyBaJIbIITUHU —TaK 3Ba-
HY MICUXOJOTTYHO-CIIPUNHSATTEBY aBTEHTUYHICTb, TOO-
TO 1HJIMBiyaJbHE ICTUHHICHE 3HAUEHHA. TakuM 4u-
HOM, TOJIOBHUM KPUTEPIEM PO3MEKYBAHHI MEMOPATY
Ta OyBAJILIITUHY CTA€ PiBEHB A1MCHOCTI. BHACI 0K 11HO-
T'0 TOCJITHUK TIOCTAE TIEPE]] BEJMKOIO KUTBKICTIO PiBHIB
JIHACHOCTI, 1110, 3BHYAHHO, YCKIIATHIOE POOOTY 3 MaTe-
pianom [ 14].

[Tigxomstan 10 MOCTIIKYBAaHOTO 00’ €KTYy 3 OOKY
ncuxosiorii, meeinapcebkui ponpkiopuct X. Bypk-
XapAT HaWBU3HAYHIIIIOK PUCOIO OYBaJIBIIIMHU HA3UBAE
IHAMBIYaJbHUN XapaKTep NEepeKUBaHHS, 3yCTpiy
3 MOTOMOIYHUM Ta HAANPUPOJHHUM SIBUIIEM. «3MICT
bonpkIOpHUX OyBaNBIINH 3a3BHYAll CTOCYETHCS He-
3BUYHUX MOJiH, 5IKi, HA JYMKY OMoBija4ya ado ciryxa-
4a, 4aCTO CIPHYHUHSIOTHCS BTOPTHEHHAM «4OTOCh
30BCIM IHIIIOTO» Y CBIT MOBCSKAeHHOTO» [10, . 14].

B.-E. IloiikepT miniiimoB g0 OyBaJbIIHMHU SK
JI0 HAITMCAHHS 1CTOPi1 TeBHOTO Hapoxmy. J{s Hporo Oy-
BaJIbIIIMHA € MPOCTO ICTOPUYHUM TOBIJIOMIICHHSIM,
BiH 30CEPEKYETHCS Ha PO3IIOBIAHOMY XapaKTepi Omo-
BIJIaHHS, B SIKOMY (DIKCy€eThCs IeBHA nozis. Bin nue,
110 OyBaJIbIIIMHA MTOBIIOMIISIE TIPO T€, IO BXKE B1I0Y-
J0Cs, a SIKIIO TparHe €eCTETUYHOT0, TO 1€ JIUIIIE eCTe-
THKa 3aMKHEHHSI, OKPECIICHOTO Ta MOTHUBYIOUOTO, 1, TTO-
BiJTOMJISTIOUH TTPO TTOTi1, BOHA HE ITiICYMOBYE, a IIPOCTO
nepenae nepeoir noxii [16, c. 10].

VYuens B.-E. Iloiikepra Kypt Panke migkpecitoe
CEHC ICTUHHOCTI OyBaJbLIWHU, i1 EMIIIPUYHY POJIb
B CYCIIJIBCTBI 1, TAKMM YHHOM, i1 aHTPOIIOJIOT 1YHE 3HA-
yeHHs. Bin cTBepmxkye: «byBanpluinHa JOKYMEHTYE
MICIIE Ta Yac B HAILIMX KAaTEropisiX MUCJICHHS, 11 IpHU-
B’SI3aHICTH J0 JIIOJCHKOT0, BOHA BI/IIIOBIIA€ JIHCHOCTI,
TOMY 1110 BOHA Xo4e OyTu AifcHicTioN [18, c. 35]. Jlns
HbOTO OyBajbIIMHA, AK 1 1HIIT (OJIBKIOPHI JKaH-
pH, BIMOBia€ ICUXOMEHTAJILHUM ITOTPeOaM JIroaei
1 € hopmoto ixHpOTO BUpaxeHHs. Lle, B cBoro uepry,
BU3HAuYa€ PyHKI1F0 OyBaIbIINHH, KA IIOJIATAE B TOMY,
100 MOSICHUTH CBIT, IPH YOMY TOH TIOSICHECHHSI Mae,
nepeayciMm, emorionanpHe 3abapBieHHs. K. Panke
TAaKOXK BBAYKA€ BAXIJIMBOKO 1HTErpaIito OyBaJbITUHU
B JIIACHICTB JIFOIMHU; HA BIIMIHY BiJ] Ka3KH 200 JIEreH-
IIv, I TPAHCIICHICHTHE ICHY€E HIOW B MapaieIbHOMY
CBIT1, B OyBaJIbILIMH1 HAJIPUPO/IHI SIBUILIA CAM1 IIPOHU-
KalOTh B CBIT MOBCSIKJIEHHOCTI.

ITix Brumsom K.I'. IOHTa nesxi nocimiaHukyn 0adu-
71 B OyBaJIbIIIMHAX «apXETUIIOBI 00pa3u», ajie, Ha yM-

Ky K. Panke, Taki «crpoOu BU3HAYUTH CyTHICTh Oy-
BaJIbUIMHY, Ka3KH, Mipy ab0 IIBaHKY 3aBXKJU TEpPIIi-
TUMYTb MOPA3KY, K0 HE OYIyTh CIIUPATHCh Ha (110-
JoriuHi apxeturm» [ 18, c. 45].

Bigomi it iHm cipoOu po3risnatyd GoNbKIOPHY
OyBaJIBIIMHY CYTO B IICHXOJIOTIYHIN 1HTEpHpeTaii,
NpeCTaBlIeHI, HapuKIad, B pooori I Iciepa. 3a itoro
CJIOBaMH, SIKIO CHOpHMaTu OyBaJbIIUHY SIK «PO3-
MOBI/Ib TIPO 3yCTPIY JIOIWHU 3 AyXamu abo JeMOHa-
MI» 1, KpIM TOT0, SIK «TOYHI BKa31BKH 111010 MPaBUIIb-
HOT'0 MOBOKEHHS 3 IMMU critamu» [13, ¢ .1], B 11b0-
My, 0€3 CyMHIBY, IPOSIBIATUMETHCA ii peririiina QpyHk-
1ist. I, y pa3i KOHKpETHOTO 3aCTOCYBaHHs 10 MEBHUX
TUTIB OyBaJIBIIMHY, 115 QYHKITIS, Ha AyMKY HeopTepc-
xay3epa, CTae CKopill (yHKIIEO 171€0JI0T1UHOI0, SKa
«BHKOPHCTOBYE YSBICHHS MPO HAPOAHI BipyBaHHS»
[muT. 3a 15, ¢. 53]. Cam JI. TleTunonba BBaxae,
0 «TaKe PENITriHHO-TICUXOJIOTIYHE TIIyMadeHHs Oy-
BAJIBIIVHH, SIKE TIOXOJUTH 3 d priori MOCTYIbOBAHOL
nepeayMoBH, Ta, KpIM TOTO, BAA€E 3 cebe «3HAHHIY,
sIKe y KpalloMy BUMIAJKY BXKe BUTIOBHUIIOCSA, HE 3a4iIl-
JIsI€ aH1 BHYTPILIHBOI peaJIbHOCTI OyBaJIbILIHY, aH1 ICTO-
PUYHO-COIIaIbHOI PeaIbHOCTI; IHTEPIpETyoun Oy-
BaJbIIMHY AHTHICTOPUYHUM YUHOM, ii BUPUBAIOTH
3 TOTO MIATPYHTS OOCTaBUH Ta 3B’SI3KY 13 KHUTTAM,
3 SIKUX BOHA mocTajnay [15, ¢. 53-54].

Buie 3ranysanocs npo te, mo . Panke naBas
donpkIopHiN OyBaNbLIIMHI Ae]iHILIIO Yepe3 MpUu3My
TOT0, SIKUM YHHOM BOHA CTOCY€THCS PEaIbHOCTI, TOO-
TO 3a CTyIeHeM Cy0’€KTUBHOI JO0CTOBIpHOCTI. [lo Ta-
koro OauenHs npueaHancs JI. Propix, skuii momMicTus
1[eH TUTI TEKCTIB Y MEPEXKY II100aTbHUX B3a€MOBITHO-
CHH Ta BKa3aB Ha KIJIbKICHY OOMEXEHICTh THITIB ()OJIb-
KJIOPDHHX OIIOB1/IaHb Ta MOTHBIB. «Y CBOill IpUB’s3a-
HOCTI /IO MICIISl 1 4acy, a TaKoX JJ0 KOHKPETHUX 0Ci0,
KO)KHA OyBaJIbIIIMHA BUKJIMKAE BITIyTTS PEATBHOI OI1,
sKa B110ys1acs OJuH pa3, ajie OyBajbIIMHA, TAK CaMo,
SIK 1 Ka3ka, 00MeXeHa y MepetiKy 3arajJbHOII0ICEKIX
MOTHBIB Ta TUITOJIOTI» [19, ¢. 664].

I". bay3sinrep cnpoOyBaB HaJJaTH CBOE BU3HAYCHHS
OyBasbpIIMHAM Ta KiIacu(]iKyBaTu iX 3a MPUBOAAMH
BUHUKHEHH:. Criuparodrch Ha MipKyBaHHHSI oH 310-
noBa Ta IlenTukaiiHena, BiH BUOKpEMHB pi3HI (a3u
dbopMyBaHHs Ta PO3BUTKY OyBaJIbILIMHU BiJ] IEPBUH-
HOT'O Cy0’ €KTUBHOT'O OTOBIIaHHS (MEMOPATY) /10 IHTEP-
MPETOBAHOI PO3IMOBIIi CTaI0i OyBaNbIIUHU. Bin OaunB
TPH MPUBOAY BUHUKHEHHS OyBaJIbIIIUHU: TICPEKHBAH-
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Hf, MO Ta 00’ eKTUBaIlig. [3 HUX BUXOISTH TPHU
PIBHO3HAUHI IpyIu OyBajbIIHMH: IEMOHIYHA, ICTOPUY-
Ha Ta eT10JI0r14Ha. AJie €T10J0T14HI (MOSCHIOBAIbHI1)
OyBaJbIIMHU MO>KHA TaKOX 3HAWTH 1 B TPYIIi IEMOHIY-
HUX, 1 B TPy ICTOPUYHUX OyBaibIUH. OTXKeE, €Ti010-
riysa ¢QyHKIisA 1 3MicT OyBaJbIIMHU OMUHSIOTHCS
Ha OZJHOMY KaTeropiaisHOoMY piBHi. [lomepenniii eram,
TOOTO 00’ EKTHBAILIIIO, sIKA BUMArae MosICHEHHS, MOX-
Ha 3HAUTH K cepe]] IEMOHIYHHX (11 OyBaJIBIIIMHY PO
YOPTOBI MOCTH a00 TMeyepHu KapiuKiB/THOMIB), TaK
1 cepen icTOpUYHUX (HONBKIOPHUX OyBaibIIUH (Oy-
BAJIBIIIHH [TPO PyTHH 3aMKiB, TOSICHEHHSI BAHUKHEHHSI
Ha3B MICIIEBOCTEH TOIO), a00 BOHA MOXE BIJTHOCH-
THCS 10 HHUX. TakuM YMHOM, JOCHIJTHUK BHUHIIOB
Ha JIOCUTh HETOYHY, aje Oe3nepeyHy Kiacuikariro
OyBaJIBIIMH Ha ICTOPUYHI Ta IEMOHOIOT14Hi [9, ¢. 127].

BaxiiBuii BHECOK B IOCITIKSHHS OyBaJIBIIAH 3PO-
ouna repmanict Kpicra Bioprep, sixa BHokpemmia
igeonoriyny GyHKmiro OyBanbmH. J{oCmiHAL BUXO-
JUJIa 3 TOTO, 10 B HU3II OyBaJIbIIUH, SIKI HAMArarTh-
Csl BUIIEPEIUTH MOPYIIEHHS MMCAaHNX a00 HETTMCaHNUX
HODPM, IIi TIOPYUIEHHS BBa)KAIOTHhCS HETaTHBHUMH
3 TOYKH 30py MOoTobIuHuX cuil. Kpim Toro, B poOoTi
3ayBaXXYETHCS MPO OYCBUAHY COIIaIbHO-KPUTHUHY
TEHJIEHIIII0 IeSIKUX OyBaJIbIIMH, SKI X04a i KaparoTh
IHIMBIAyaTbHI TOPYIICHHS MOPAJbHUX HOPM HaBITh
3 OOKy NpaBUTEINIB, ajie, 3arajioM, He KPUTUKYIOTh
«OCHOBHUY nipuHIUT Biagm» [ 11, ¢. 33]. B minomy, mgo-
CJTI THUIIS OTTUCYE «CBITOCTIPUAHATTS HIMEITbKOMOBHUX
(G OJIBKIOHUX OyBAJIBIIHUH SIK AaHTUIPOCBITHUIIBKE Ta
aaTuemMancunaropceke» (11, c. 36, 38).

CnpoOy po3rsiHyTH (OJIBKIOPHY OyBaJbIIMHY
3 TOUKH 30py (PyHKIIoHaNIbHOCTI 3poouB P. [llenpa.
Bin nucas mpo Te, 1110 BOHA «IT0Ka3y€e HaM MOPYIICHHSI
HOpPM, MOSICHIOE HaM KaTacTpodu, poOUTh MOTOPOILI-
HE OYEeBUIHHUM, IOTPOKye mokapaHHsam» [20, c. 12].
JIJist HbOTO TEKCTH OyBaJBIIMH HE € 130JbOBAHUMH,
a CTal0Th aBTCHTUYHUMH JIMIIE Y CBOEMY KOHTEKCTI
Ta yepe3 PyHKIIOHATbHUH B3a€EMO3B’130K. BiH Haae
IBOMY JKaHPY TEKCTY JOCHTH «BaXKY» JIe(]iHIIIIO:
«byBasbIHa — 1€ CIPOIYKOBaHA YCHO Ta/ab0 MUCh-
MOBO I€pe/iaHa 3 OKOJIIHHS Y MOKOJIIHHS pO3MOBI1Ab
10 OIHOPOA30BY Ha/I3BUYANHY, HAAIPUPOAHY a00 Uy-
JIOBY, CIIpaBXHIO a00 (PIKTUBHY MOAIIO [Mepe’KUBaH-
H$|, YaCTO JaTOBaHY/JIOKaJi30BaHy, B sIKY MOBIpHIIK 200
Hi, IKY PO3TIOBI/Ial0Th 13 PO3BAKATBHUM/ TUAAKTUIHUM
HaMIpOM 1 sIKa CITY>KUTb JUJIS M1 ITBEPXKEHHS a00 pO3-

142

IIMPEHHS KOJIa IOCB1Iy PEIMITIEHTA, a TAKOX J1JIs1 30€-
peXeHHsI a0 MiIIaBaHHs CYMHIBY BiATIOBITHO1 ICHY-
10401 KApTUHU CYCIUIbCTBa» [TaM camo].

Ha Tepenax pocilickkoMOBHOTO HayKOBOTO IPOCTO-
Py TepMiH «OyBaJIbIIIIHAY» BIIEpIIe OyB BUKOPUCTAHUH
3 METOIO MTO3HAUYEHHS PO3IOBIIi PO HAANPHPOIHE, SIKE
Tpanmiocs B peanbHocTi, gocmiaaukamu b. Ta FO. Co-
KoJIOBUMH [ 7, ¢. 78]. SIk mpaBuI10, 111 TEKCTH BBAKAIIU-
Cs KOMIUIEMEHTAPHUMU OTOBIJaHHSIMU /0 Ka30K,
1 Take CTaBJEHHS J0 HUX IEepeBakajlo B pobdoTax
XX CTONITTS HaBITh TOJ1, KOJIM CTAJIM BUOKPEMITIOBA-
TH OCOOJIMBI PUCH IIBOTO THUMY TeKCTiB. CUTyamis
3MIHHJIAacS TiCTsl BUXOMy 3 ApyKy podotu E.B. TTome-
paHIeBoOi, y SIKiil BOHA 3rajyBajia mpo Te, 10 He3Ba-
JKal04M Ha Te, 1110 y OyBasbIIIMHAX MepeBaXkae 1HPOp-
MaThBHA (YHKIIiS, T TAKOXK MpUTaMaHHA i €CTETHY-
Ha [3, ¢ 275]. Ha mymKky mociaigHuIl, BHOKPEMIICHHS
i€l GpyHKuii moB’s;3aHe 13 BIACYTHICTIO BipH B OIOBI-
naHHs 3 00Ky peuumieHTiB. Lli€l )k gymkn noTpumy-
BaBcs B.I1. 31HOB’ €B, sskuli BBa)KaB, 1110 HAMOJISITAHHS
Ha JIOCTOBIpHOCTI OyBaJIbIIMHU 3 OOKY OIOBi/1a4ua Ma€e
Ha METI MIJICUIEHHS €CTETUYHOTO €(DEeKTy B1J] OIOBI-
nanHs [1, c. 382, 386, 394].

He 00iiiimoB cBo€r yBarorw OyBaJIBIIUHY 1 BiJIO-
muit nocnigauk B 4. [Iponm, sikuii mpoBiB MaciuTabH1
JOCIIKeHHS (POIBKIOpHOI po3u. Bin 3poOuB mio-
OastbHE pO3MEKyBaHHS (POTBKIOPHHUX TEKCTIB Ha «TaKl
TBOPHU, Y MPABAUBICTh 3MICTYy SIKUX HE BIPATH»
(yci TeKCTH Ka3KOBOTO THITY), «i TaKi, y MPaBIUBICTh
3MICTY SIKUX BIpATH» [6, . 43]. YcI0 HEKa3KOBY P03y
B. [Iporm noainuB Ha Taki >KaHPH: €T10J0T14HI OTIOBI-
naHHs1, OyBaJIbIIMHU, JIETEH/IH, ICTOPUYHI TepeKasu,
ckazanns [4, c. 52]. [locunarounch Ha poOOTH BU-
I1e3a3HaueHUX €BPOIEHCHKHUX aBTOPIB, B TOMY YHCII
K. Panke, 1 3ayBakylouu, 1110 JOCIIAHUKH BCTAHOB-
JFOIOTH 3aHAJITO IMUPOKI BU3HAYCHHS JJIS KaHPY Oy-
BaJIBLIIMHU, BIH 3a3Ha4aB, 10 J71s kiacudikaiiii ¢poib-
KJIOPHUX ’KaHPIB 1 YTOYHEHHS MTOHATH HEOOX1HO J10-
TPUMYBATHCS TIECBHUX BUMOT, CEPE/I IKMX Ha3MBaB TaKi:
1) o3Haka, MO BUAUISETHCS, TIOBUHHA BiAOOpaXkaTH
CYTHICHI CTOPOHHU sIBUIIIA; 2) 0OpaHa 03HaKa Ma€ OyTH
MOCTIITHOO, @ HE MIHJIMBOIO (IIIOJI0 I[OTO KPUTEPIIO
caM JIOCJIITHUK ITHCAB PO TIEBHI TPYIHOIIT, TTOB’ s3aH1
13 TOCTIMHOIO MIHJUBICTIO (OIBKIOPY); 3) O3HAKA,
110 MOKJIaJeHa B OCHOBY, Ma€ OyTu cpopmyliboBaHa
YiTKO Ta BUKJIIOYATH MOXKJIUBICTP i1 pi3HOTO Tiayma-
YeHHS Ta po3yMiHHA [6, c. 177-181].
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JlocnimKeHHSIM CTPYKTypH OyBasbIHu JlaTramii,
il KOMIIO3H1111, CHCTEMH 00Pa3iB 1 HASIBHOCTI THILIKX €J1e-
MEHTIB, 3yMOBJIEHX OCHOBHOIO (DYHKITIEIO OyBaJIbIIIH-
HU: HACTAHOBKOIO HA JIOCTOBIPHICTH 3 OJHOTO OOKY,
Ta TOTO, II0 BUKJIMKAE€ MICTHYHUHN CTpax, 3 1HIIOTO,
saiimaniacst €.€. Koponbosa [2, ¢. 237 1 gani]. Jlo-
CJIITHHIIS 3ayBaXKye, 110 OyBaJbIIMHA BigoOpakae
0C00JIMBOCTI Mi(hOJIOTIYHOT'O MUCIICHHS, IO MA€ CBOKO
JIOTIKY 1 HE TIparHe A0 aHAIITUYHOTO PO3yMIHHS CBITY.
Kpim Toro, BOoHa BBaXKae, 110 «sK 1 OyIb-aKuil PoiabK-
JIOpHUH TBip, OyBaJIbIINHA MOEAHYE B COO1 JOXPUCTH-
SHCbKE Ta XpUCTUAHCHKE. MidoJIOTiyHI MmepcoHax1
Ta IXH1 Aii BII3EpKaTIOIOTh IIOTaHChK1 YABICHHS <...>,
ixH1 3a0000HHI YSIBJICHHS, a XPHUCTHSIHCHKOIO
B OLTIBIIIOCTI BUMA/IKIB € cUcTeMa 00eperiBy [2, ¢. 247].

Cepen OUTBIIT Cy9acHHUX JOCIIKEHb MOXEMO Ta-
KOXK Ha3BaTH poOOTY 13paiibCchkoro HaykoBIls JI. Di-
aNKoBO1 [ 8], sika JOCIiKyBalia He CyTO OyBaJIbIIHH,
a MEMOpAaTH, 3ayBa)KyI0uH, 110 I1€ O1TbIN yHIBEpCaTh-
HUW TEPMiH, SKUN MO3HA4Ya€ TEKCTH (HOIBKIOPHUX
YKaHPIB, TOYMHAIOYH BiJI JIETEH]I 1 3aKIHUYIOUH caMe
donpkIIOpHUME OyBasIbITMHAMHU. B niepiry gepry, mo-
CJTITHUITIO 1IKaBUB KYJIBTYPHHI KOHTEKCT, SIKHiA B11100-
pakaeThCsl B OKPEMHX OMOBiIaHHAX. Yepes mepena-
4y 0COOMCTHUX CTIOTa/IiB Ta CIIOTA/(iB CBOIX 3HAHOMHUX
SK YaCTUHU TPYIMOBOTO JOCBIY 3pOCTA€E CyCIiIbHA
Bara Takux TEKCTIB.

[TimcymoByrOur BHIIE CKa3aHE, MOXHA BUIUTATH
TaKi HaBaYKJIMBIIII PUCH OyBaJbIIMHU: HACAMIIEPE]
1€ YCHE OIOBIJIaHHS PO 3yCTPid JIOAUHH 13 HAAIPHU-
POIHMM Ta TMpaBUia MOBOMKEHHS Y TAKOMY BUIIAJIKY,
3aikcoBane y opmi Tekcty. MiMmoTruHa hopma omo-
BiJIaHHS BUKJIMKAE Y PEIUITII€HTA BPAKEHHS IOCTOBIP-
HOCTI, IKE€ MiJIKPIIUIIOETHCS Y TEKCTaX (POJIbKIOPHOL
OyBaJIBLIIMHH 3a JOIIOMOT0I0 JIOKAJIbHUX, TEMIIOpaJb-
HUX Ta 0COOOBUX BKa3iBOK, 32 PaxXyHOK SIKHX BiJ0y-
Ba€ThCS TAKOXK (piKcallis MPOSBIB HAIIPUPOTHBOTO.
BapTto Takox miAKpecIuTH aBTEHTUYHICTh IICUXOJIOT -
IYHOTO CIIPUWHSATTA Ta 1HAWBiAyaldbHY NIHCHICHY
IIHHICTH LIbOTO THITY TEKCTiB. J{0 mepeiKy BaXJIMBUX
puc OyBalbIIMHHU TAKOXX BapTO BiJHECTH Oararo-
BUMIPHICTb, KOJIM IIPOSIBU HAATIPUPOIHBOTO Y TIOBCSIK-
JIEHHOMY CBITI HE CIPUUMAIOTHCA PELUIIEHTAMU
SIK J)KaxJIMBE, @ CTAHOBJISITh CyTHICTh OyBaJIBIITUHH.

BoueBuip, He3BaXar04uM Ha BEJIUKY KUTBKICTh POOIT,
NPUCBSYEHUX OyBaJbIIMHI, Y TOMY YUCII HIMEIHKO-
MOBHIH, III€ HE € JIOCTATHLO JOCJIIPKEHUM KOT'HITHB-

HO-JIMCKYPCHBHHI aCIIEKT, TOMY MEePCIMEeKTUBO IO
JIOCHTIKEHHSI MOXKHA BBa)XXaTH PO3TIISIT TEKCTIB
HIMEIIbKOMOBHO1 (hOJIBKIOPHOT OYBaIBIIMHU SIK €Jie-
MEHTIB BiJOOpa)kKeHHS CBITOCIPUUHSATTS Ta CBiTOOA-
YEeHHS JTFOICH IEeBHOT €THOKYJIBTYPHOT CITITBHOTH.
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YK 81°259

MOPIBHSIJIbHUM AHAJII3 KOJIOKAIIIMHOI CTPYKTYPH
CHEIIAJII3OBAHUX TEPMIHOJIOTTYHUX CIIOJIYUYEHD
(na mpuxaani nokymentisB HATO, COT, OOH)

1O.1. /lem’anuyk, kano. exon. nayk (/Iveis)

VY crarTi 3AiHCHIOETCS TIOPIBHSUTBHAN aHai3 OKpeMHUX Koslokatliit i3 gokymentiB HATO, COT, OOH. Po3rnsigaetbes
TeMaTHYHa cTieliai3allis Mi>KHApOIHOT TEPMIHOJIOT 11, BUIIIISIOTHCS CIUTBHI Ta BIIMiHHI BIACTUBOCTI TPHOX JIEKCUKOTpadi-
HUX TUIacTiB. Ha 0CHOBI CITITBHOTO CIIOBA-KOJIOKATA, MOJIAI0THCS BApiaHTH aHTIII HCHKOMOBHHX 1110MaTHYHUX CTAJINX BUPA3iB
Ta MOXKJIMBI BapiaHTH iX mepekiay yKpaiHChKoI0 MoBOTO. [nioMarryHi criomyyenHs 3 odiniiaux nokymentiB HATO Bigirpa-
I0Th BAaroMy poJib B CUCTEMi MDKKYJIBTYpHOI MiTiTapHOi KomyHikamii. Tepminomnorist COT — BaxxiuBuii akTop MiKHAPOAHOT
ToproBenbHOi criBnpai. Craini Tepminonoriuni cionydensss OOH — uu He HaliBaroMitmii 6e3MeKOBUM, KyJIbTypHO-OCBITHIN
Ta EKOJIOTTYHHI KoMyHiKauiHuii haktop. OTxe, TOUHUI Ta IKICHUM IepeKyIa/l Creniali30BaHuX TEPMiHiB BKa3aHUX MiIKHa-
poIHuX oprasizaniii HabyBae 0COOJIMBOTO 3HAUYEHHS B yMOBaX I'€OTNONITUYHHUX 3MiH Ta MIKKYJABTYPHOI criBrpai. SkicHo
chopmoBaHi KoJOKaUiliHi cI0BHUKHU 31 cnenianizoBanumu Tepminamu HATO, COT, OOH ta indopmaris, oTpumaHa
B pe3yNbTaTi 00poOKH JOKYMEHTIB, IaCTh MOXKIIUBICTh PO3BUBATH BIfICHKOBY, aBialliiiHy, TOPTOBEILHO-EKOHOMIUHY Ta 0e3-
TIEKOBY CITIBIPAIIO HA OLIBIT BUCOKOMY piBHI. JlaHe JOCTiIKEHHST MOJKHA BBAYKATH OCHOBOIO JUIs ()OPMYBAHHSI TIOPIBHSITb-
HOTO KOJIOKAIITHOTO CIIOBHUKA-Te3aypyca K 0coOIMBOro nojarka o niakopmycy HKPM (HarionansHoro koprrycy poc-
1HCHKOT MOBH), B SIKOMY 3JIIHCHIOETHCS TIEPEKJIA] 3 aHIJTIICHKOT Ha YKpATHCHKY MOBY 1 HABIIAKH.

Kuro4oBi cjioBa: i1ioMaTHYHUN CTaJIMd BUpa3, KOJIOKAITis, MKHAPOIHI JOKYMEHTH, IOPIBHSJIBHUIA aHaJIi3, CIIeIiati3o-
BaHa TCPMIHOJIOT'i51.

Jembsinuyk FO.U. CpaBHHTeJIBHBIN AHAJIN3 KOJUVIOKAIIMOHHOHM CTPYKTYP5I ClIeHAATM3HPOBAHHBIX TEPMUHOJIOTHYeC-
KHMX BbIpa:keHnii (Ha npuMepe n1okymenToB HATO, BTO, OOH). B cTarbe ocymiecTBIs€TCS CpPaBHUTENBHBIN aHAIN3 OT-
JIeNbHBIX KoJmtokanui u3 okymeHToB HATO, BTO, OOH. PaccMmarpuBaeTcs TeMaTruecKas Crieliuan3aiis MeK IyHapO/I-
HOM TEPMHHOJIOTHH, BBIIEISIOTCS OOIIKE U OTIANYUTENIbHBIE CBONCTBA TpeX JieKkcukorpaduueckux miactoB. Ha ocHoe
001I1eTo CII0Ba-KOJJIOKATa, IPHUBOISATCS BAPUAHTHI AHITIOSA3bIYHBIX HAMOMATUYECKUX YCTONUHBBIX BRIPAKEHUH U BO3MOXK-
HBIC BAPUAHTHI UX TIEPEBO/Ia HA YKPAUHCKUH S3bIK. VnnoMaTndeckue coueTanust u3 opuuuansHex JokyMeHToB HATO,
UTPAIOT BAXKHYIO POJIb B CHCTEME MEKKYIBTYPHON MUJTMTApHOU KoMMYHUKawu. Tepmunonorust BTO — BaxHbIN GakTop
MEXIYHApOJHOTO TOPTOBOTO COTPYIHHUYECTBA. YCTOHYMBEIE TepMUHOJIorudeckue coueranuss OOH — Becomblii GpakTop
0€30MacHOCTH, a TaKXKe KYJIbTypHO-00pa30BaTeIbHBIN U KOJIOTUIECKUI KOMMYHUKATUBHBINA (akTop. [ToaTOMy TOUHBIH
Y Kau€CTBEHHBIH MepeBO/I CIICIIMATN3NPOBAHHBIX TEPMHUHOB YKa3aHHBIX MEXKIYHAPOIHBIX OpraHu3anuii npuodperaeT oco-
0oe 3HaUeHKE B YCIOBHSIX TEOMOIUTHYECKUX U3MEHEHUH 1 MEXKYIBTYPHOTO COTpyAHnYecTBa. KauecTBeHHO copMupo-
BaHBI KOJJIOKAIIMOHHBIE CIIOBAapH CO crnienuain3upoBaHHbiMU TepmuHamu HATO, BTO, OOH, undopmanus, nomrydeHHast
B pesynbTare 00paboTKH JOKYMEHTOB, JACT BO3MOXXHOCTh Pa3BUBAaTh BOEHHOE, aBUALIIOHHOE, TOPTOBO-3KOHOMHYECKOE
COTPYIHUYECTBO U COTPYAHHUYECTBO B cepe Oe30nmacHOCTH Ha Oosiee BEICOKOM ypoBHE. JlaHHOE HccieqoBaHne MOKHO
CUHTATh OCHOBOM /17151 HOPMHUPOBAHUS CPABHUTEIBHOTO KOJUTOKAIIMOHHOTO CJIOBaps-Te3aypyca Kak 0CO00T0 MPUIIOKEHHS
k noakopnycy HKPS (HannonanpHOTO KOpIyca pycCKOTO S13bIKa), B KOTOPOM OCYIIIECTBIISIETCS TIEPEBO/T C aHTITHIICKOTO
Ha YKPaUHCKUU SI3bIK U HA00OPOT.

Ki1roueBble cj10Ba: UANOMAaTUYECKOE YCTOHUNBOE BEIPAKECHNE, KOJIJIOKALIMS, MEKAyHAPOAHbIE JOKYMEHTBI, CIICIIHAIIN-
3UpOBaHHAs TEPMUHOJIOTUS, CPABHUTENBbHBIN aHAIIN3.

Demyanchuk Y.I . Comparative analysis of the collocation structure of specialized terminological expressions
(acasestudy of NATO, WTO, UN documents). Thisarticle presents acomparative analysis of anumber of collocations
selected from NATO, WTO and the UN documents. We consider thematic specialization of international terminology;
there are some common and distinctive features of three lexicographical layers. On the basis of acommon word-collocate
variants of English idiomatic stable expressions and versions of their tranglation into Ukrainian are given. Idiomatic
combinationsfound in official NATO documents play asignificant rolein military intercultural communication. TheWTO

© [em’snuyk [O.1., 2017

145




BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoais. — 2017. — Bun. 85.

terminology isanimportant factor of international trade cooperation. Stable terminological combination selected fromthe
UN documents are athe most significant security, cultural, educationa and environmental communication factor. Therefore,
reliable and high-quality translation of specialized terms of these international organizationsis particularly important in
terms of geopolitical changesand intercultural cooperation. Qualitatively formed collocation dictionaries with specialized
termsof NATO, WTO, UN, theinformation received asaresult of the processing of documentswill provide an opportunity
to develop military, aviation, trade and economic cooperation and security cooperation at ahigher level. Thisstudy can be
considered as the basis for the formation of comparative collocations thesaurus as a special application to the subcorpus
of the RNC (Russian National Corpus), in which thetrand ation from Englishinto Ukrainianiscarried out, and vice versa.

Key words:. collocation, comparative analysis, idiomatic stable expressions, international documents, specialized

terminol ogy.

1. Beryn

PoGota 3 kopmycamu, TOOTO 3 MaCMBaMHU TEKCTiB
B €JIEKTPOHHOMY BHIJISAJll, € OTHUM 3 OCHOBHHX Me-
TOJIIB JIIHTBICTUYHUX JOCTIHKeHb. [lepeknan kopiycis
TEKCTIB 31 CTEI1a]1I30BaHOI0 TEPMIHOJIOTIE€I0 BMIIIYE
y co0i MOPiBHSILHUI €JIEMEHT, Ha OCHOBI SIKOTO MO~
Ha BUBECTH CITUIBHY 17[IOMaTHYHY JJOMIHAHTY 13 3a71a-
HOT KoJyokanii B HarionansHOMY Koprryci. Imioma —
1€ MOBHHI BUpa3, 3HAYCHHS SKOTO 1HIIE, HI’K BUTLIHU-
Ba€ 31 3HAYEHb HOr0 OKPEMHX CKJIaJIOBUX €JIEMEHTIB
Ta MpaBUI MOBH. [11IOMH iICHYIOTh B M€XaX KOHKPET-
HOT MOBH, Ta 4aCTO HEMOXJIMBO 1X JIOCIIIBHO TIEpeKJIa-
ctu [3]. TepMmiH «KOJTOKaLisH» € BaXKJIUBOIO JIEKCHUY-
HOI0 MOBHOIO OJIMHHMIICI0. B KOpmycHiii TiHTBiCTHIII
M1]] «KOJOKAI[IEI0» PO3YMIIOTh CIIOTYYEHHS CIiB, SIKI
3yCTpIYarOThCS Pa3oM dHacTile, HIXX MOXKHa Oyno O
OYIKYBaTH BUXOJISTYH 3 BUITAIKOBOTO po3moaity [1].

[TopiBHAIBHOTO aHATI3Yy B JAHOMY BHUIIJIKy BUMa-
rae criemianizoBana Tepminosioris HATO, COT, OOH.
Hamnpuknaz, igioMaTH4HI CHIONYyYEHHS 3 OMIiiHUX
nokymeHTiB HATO BinirpaioTs Baromy posb B CUC-
TEMI1 MIKKYJIBTYPHOI MIJTITAPHOT KOMYHIKaLlii.

Tepminonoris COT — BaxxnuBuii (pakTop MiKHa-
POJIHOT TOPTOBENIBHOI CIIBIpaIli, 30KpemMa, i Mi>K Kpai-
HaMH, 1110 PO3BUBAIOThCS. CTalli TEPMIHOJIOTIYHI CIIO-
ay4derast OOH € un He HallBaroMimmM O€3MEeKOBUM,
KYJIBTYPHO-OCBITHIM Ta €KOJIOTIYHUM KOMYHIKaI[IHTHIM
¢dakropom. Tomy TouHMI Ta AKICHUI MEpeKIaj Crie-
ITiaTI30BaHUX TEPMiHIB BKa3aHUX MI>KHAPOTHUX Opra-
Hi3allii HabyBae 0COOIMBOrO 3HAYEHHS B yMOBaX I'eo-
NOJITUYHUX 3MiH Ta MDKKYJBTYpHOI criiBrpari. Biamo-
BIJIHO, 3aCTOCYBaHHSI KOPITYCHOT'O NTapaJIeIbHOTO Te-
pEeKIIaay Ta BUAUICHHS KOJIOKAI[IK 3 OKPEMHX TEKCTO-
BHUX OJIOKIB, JJa€ MOXJIMBICTh peaji3yBaTH MOBHO-
JHTBICTHYH1 BUMOTH O(IIHHO-TIJIOBOTO CTHITIO: €KBI-
BaJICHTHICTH MEpeKIany, 30epeKeHHs MparMaTHKu
OpHUTiHAIIy B MEpeKjIai, o nepeadadae 3BEpHEHHS
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JI0 BU3HAYEHHS 0COOJIMBOCTEN CIIEIIAIBHOTO BIHCHKO-
BOT'O MepeKiIaay Ha BCIX MOBHHX piBHIX. OcoOauBo
aKTyaJIbHOIO JaHa npoOiemMa nocrae JiUisi KOMyHi-
KaIiitHOTO MpocTOpy YKpaiHu, OCKUTBKY SIKICHO c(hop-
MOBaHI KOJIOKAIIMHI CJIOBHUKH 31 CIIEI[1a]1130BaHUMU
tepminamu HATO, COT, OOH ta indopmarrisi, ot1-
pUMaHa B pe3yabTaTi 00pOOKH TOKYMEHTIB, TaCTh MOX-
JIMBICTH PO3BUBATH BIIICHKOBY, aBialliiiHy, TOPTOBEJILHO-
eKOHOMI4HY Ta 0€31eKOBY CITIBIIPAIIIO Ha OLTBIII BHCO-
KOMY PiBHI.

3arasnbHi BJIaCTHBOCTI CTICIiali30BaHOT TEPMIHOJIOT i
nocnikyBanu ML.A. lllanaesa [8], B.B. Ueboraps-
oBa [7], A.C. Kyuenko, E.A. lllupmukosa [4] Tomio.
[TpoTe KomokariitHa CTpyKTypa iiOMaTHIHUX CTAIAX
BUpa3iB 31 cnenianizoBanux TekctiB HATO, COT ta
OOH na cporogHi HeoCHiKeHa mpodIema.

MeTa crarTi — 3A1MCHATH MOPIBHSUIBHUNA aHai3
KOJIOKAIIIIHOT CTPYKTYpH CIEI[iaTi30BaHUX TEPMIHIB
HATO, COT, OOH. HeobxigHO oxapakTepu3yBaTu
TEMaTUYHY CHEIlai3alliio 111I0MaTHYHUX CTATUX BU-
pa3iB HATO, COT, OOH; nopiBuATH cieni]iKy BH-
BEJICHHSI KOJIOKAIIi1, BIAMOBIAHO O TEMAaTHYHOTO PO3-
oty o(ilifHUX TEKCTIB; BHECTH MPOTO3HUIIIT, 1010
3aCTOCYBAaHHSI METOJUKH KOJIOKAI[IHHOTO PO3MOALITY
11IOMaTUYHUX CTaJUX BUPA3iB, K JOJATKa 10 CyO-
Koprnycy HamioHambHOTO KOPIyCy pPOCICHKOT MOBH
(HKPM), B sikoMy 3iiiCHIOIOTH MEPEKIaa 3 aHIJIiH-
ChKOI Ha YKpaiHChKY MOBY 1 HaBITaKH.

2. Bukiaaa ocHOBHOro Marepiauy,

pe3yJIbTaTH AOCJiKeHHS

Odiniiini nokymentu HATO, OOH ta COT nane-
KaTh IO CIELIaI30BaHUX TEKCTIB, TEPMIHOJIOTTYHI
CIIOJIYYCHHSI Ta 1[IOMaTUYHI CTaJIl BUPA3HU SIKUX YTBO-
PIOIOTHCS BiJI CIUTBHOTO KoJIOKaTa. TeMaTnaHuii po3-
MOJIJT MDKHAPOIHUX JOKYMEHTIB HeoiHOpiAHMi. Ha-
npukiaj, y fokymenrax OOH BHAIISIOTHCS TaKi To-
J0BHI O5okwy, sik [6]: Human Rights — [pasa sironu-
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uu; Member-states — JlepxaBu-unenu; General
Assembly — I'enepanbaa AcambOies. Cepesl BapiaHTIB:
Peace and Security — Mup i 6e3neka; Humanitarian
Affairs — I'ymanitapui nutansas; UN Charter — Cra-
Tyt OOH. BinnosigHo 10 crerianizalii JOKyMEHTIB
OOH, BuainsieMo TepMiHONOTIYHI TpaHchopmarii;
JOJIaBaHHsI, IEPECTAaHOBKY Ta KOHBEPCIIO 1/110MaTH4-
HUX CTAJIMX BUPa3iB; QyHKIIOHATIBHY 3aMiHY 1 HYJIHO-
BUM nepeknan. Hanpuknan:

«... and provide a forum for its 193 Member
Sates to express their views, through the General
Assembly, the Security Council, the Economic and
Social Council and other bodies and committees.» —
«... € 1 cBoix 193 nepxaB-uneHiB GOPyMOM, KUt
no3Bojse iM uepes3 I'enepanbHy Acambiero, Pany
besnexn, ExonoMiuHy 1 comiansHy pajy Ta iHIII opra-
HU 1 KOMITETH BUCJIOBITIOBATH BJIaCHY TOUKY 30py» [6].

[Hmmi npuknaa QyHKIIOHABHOT 3aMiHU:

«Children were empowered to submit complaints
about exploitation and other violations of their
rights». — «lle o3Hauae, 110 BiATENEp MITH 3MOXKYTh
nockapxkutucs B OOH, BiIHOCHO MOpPYyIIEHHS Blac-
HUX IpaB» [6].

B npomy Bumaky BijOyBa€eThCs IepeKiIal Ha PiBHI
MPOTMO3UIIii, Ha OCHOBI YOT'O BUISIOTHCS CTalll BUPA3H.

Oco0nMBOi yBaru 3aciyroBylOTh TEPMIHOJIOTIUHI
komnokatii OOH y cdepi 6e3nexn (€eKOHOMIYHO1, €KO-
JOT1YHOI, MIXHapoaAHO1) [6]. 30Kpema, Taki TepMiHU
3aCTOCOBYIOTBHCS y JIBOX a00 OijbIe IMOB’sI3aHUX
3 0€3MeKOI0 KOHTEKCTaxX (HalpHuKial, aHTJIOMOBHUMN
TEpMiH «clearance» — 3BUIbHEHHS Bl KOHTPOJIO, IKUN
BUKOPUCTOBY€ETHCS JJIsl IO3HAYEHHS aMIHICTPATUB-
HOTO MEXaHi3My BUBEICHHS MaTepially 3-IIiJ] perysto-
I0YOTO KOHTPOJIIO, 1 TEPMIH «clearance» — BUBEIICH-
Hs (3 OpraHi3My NMEBHUX PEUYOBHUH, KIIIPEHC), IO MO-
3Hadae 010JIOTTYHUHN MPOIIEC, IKHMI BIUTUBAE HA TIepe-
MIILIEHHS B OpraHi3Mi JIOAUHHU PaIiOHYKJIi1B, 1110 Ha-
JUMIIITN 1HTJTSAT AHAM IIISIXOM).

[cHYIOTB TakOX TEPMiHM 3araIbHOTO BU3HAYCHHS,
cepe IKMX: 3a IPaBUIIaMHU ITePEBE3CHHSI, TPUKOPIOH-
HOTO peryioBaHHs. [CHye HeBeNnMKa KiJIbKICTh 06a30-
BUX TEPMIHIB, SIKi MalOTh JIBa Pi3HI BUBHAYCHHS B 3a-
JISKHOCTI B1JI KOHTEKCTY, 1 TOMY BHKOPHCTOBYIOThCS
B HayKOBOMY Ta 0(iiiitHO-A110BOMY cTHIsAX. Hampuk-
Jan, npukMeTHHUK «radioactive». 3 HaykoBOT TOYKH
30py, MPEAMET XapaKTEPU3Y€ETHCS K Pall0aKTUBHUH,
SKIIIO B HhOMY MOYXHA BUSIBUTH SIBUIIE Pai0aKTHB-

HOCTI, 200 SIKIIIO BiH MICTUTH SIKYy-HEOYJb PEYOBHHY,
[0 Ma€ 3AaTHICTh J0 PaJl0aKTUBHOCTI. TakuM 4mu-
HOM, 3 HAayKOBOI TOYKHU 30Dy, Oyab SIKMH Marepiai
(B TOMY uYMcIi MaTepiall, SKUH BBaXKAIOTh Biaxoza-
MH) € paaioakTUBHUM. [IpoTe B MI>KHApOJIHUX JAOKY-
meHTax OOH komokariii «pa/lioaKTUBHUI MaTepiany
1 «paJi0aKTUBHI BIIXOAMY, IPUHHITO BBAKATH MaTe-
piamamu a0 BigxomaMu, SIKI MiAMAAA0Th Mif pery-
JIFOBaHHS 3aXHCTY, Uepe3 pa1ioiIoTi4Hy HeOe3MeKY, Ky
BOHU CTBOPIOIOT.

AHTIIOMOBHHMU KOJIOKaIlisiMu, y JokymenTax OOH
€ TaKl: BINCBKOBO-TEXHIYHE CITIBPOOITHHUIITBO, aBlaHOC-
HU Kpeiicep, mosic 0e3nexu, BiiChbKOBO-00J11KOBA CTIe-
1aJbHICTh TOIIO, BiIOBITHUKH SKUX B YKPATHCHKIH
Ta poCIMChbKINA MOBI BiCyTHI. B ykpaiHCchbKiil MOBI,
HANPUKJIIA, BIZICYTHI TaKi CJIOBa 1 CIOBOCTIONYYCHHS,
K «interoperabilityy, «network-centric capabilityy,
«usability forces», «Joint Task Forcey, «bilateral
infrastructurey», «amphibious approach scheduley.

besnocepenniii 38’5130k Tepminocnonyku OOH
MaroTh 3 KOJIOKAI[IIMU Ha eKOHOMIYHY TeMaTuKy. Taki
cioBocnonyku, sik «Form-like», «basic documenty,
«one pass method» («hopmyitsap-3pa3ok», «OCHOBHHIA
JIOKYMEHT» 1 «METOJ] OJTHOTO IIPOXO/Y»), B TAHUH Yac
YITKO BCTAHOBJIEH] 1 BU3HAYEHI. Y BCIX BUMOAJKaxX Ie-
pendavaeThes, MO TEPMIHHM HAICKATH 10 JOKYMEHTIB,
SIK1 MICTSITh TPAKTYBaHHS BiAMOBigHUX ramy3eid. Ce-
pen HUX: M KHApO/IHI CeLiabHi Ta CEKTOpalibHI Pop-
MYISpH-3pa3KH; MIKYPsI0Bi a00 HEYpsIOBi cTaHAap-
TH (yacTo ¢akylIbTaTHBHI), Kl MepeadadaroTh po3-
MIIIIEHHS JOJATKOBHX €JIEMEHTIB JaHuX. [IpuifHsTI
MDKHApOJH1 O6JaHKM (HaivacTiiie 000B’SI3KOBI), SKi
nependavyarTh PO3MIIIEHHS JOJATKOBUX €JIEMEHTIB
JTAHWX, 3aKPIIICHUX BiAMOBITHUMHE TIOTOBOPAMH, KOH-
BEHI[ISIMH, IPOTOKOJIAMH Ta aHAJIOTTYHUMHU TOPTOBEJIb-
HUMH yTOJIaMHU.

Tekcr 13 qokymenTiB OOH «Crparerii npo npo-
TUAII0 TEPOPU3MY» MICTHTh 0COOIMBUI HAOIp 17110M,
1m0 HabOmkae ix 1o nporokoiiB HATO. Y npuitHsTii
panoro €pporu (30 nmucronana 2005 poxy) KOHTp-
TEPOPUCTUYHI cTpaTerii €Bponeicbkoro corosy («The
European Union Counter-Terrorism Strategy»
B AKOCTI OCHOBHOTO BUKOPHCTOBYETHCS TEpPMIH
«to combat terrorism, («6opoThda 3 TEPOPUIMOM»).
JIOTHYHOIO € TepMIiHOCIIONyKa «counter-terrorisn
(«IpOTHCTOSTHHS / IPOTHUIISI TEPOPHU3MY»). 3a CBOIM
3MICTOM 3a3Hau€H1 TEPMIHU OJU3BKI 10 3aKOHOJABYO
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3akpituieHoro B HATO moHSTTS «IpOTHIis TEPOPU3-
MY», OCKIJIbKH MICTUTh B c€0€ YOTHPH CKJIaJI0BI: 3a-
nobiranHs «preventiony — 3amo0iraHHs 3aaydeHHs
JIOJICH B TEPOPUCTHYHIN AiSUTBHOCTI MUISIXOM BILUTHBY
Ha (akTopH 1 KOPIHHI IPUUYMHHU, SIKI MOKYTh CIIPUSATH
panukanizaii i BepOyBaHHs B €BpOIIi 1 HA MI>KHAPO/I-
HOMY DIBHI; 3aXHCT «Protection» — 3axuct Jrozeit
Ta IHQPACTPYKTYPH, & TAKOK 3HUKCHHS YPa3TUBOCTI
BiJI aTak, BKIIFOUAIOYM TTOCHJICHHI 3aXUCT KOPIOHIB
TPAHCIIOPTY, KPUTHYHO BAKIIMBUX 00’ €KTIB; MIEPECIIITY-
BaHHsI «PUr SUity — riepectiIyBaHHs TEPOPHUCTIB 1 po3-
CJi1yBaHHs TepakTiB Ha Bciil Teputopii €C 1 Ha CBITO-
BOMY piBHI; NEPELIKO/KaHHs IJIaHyBaHHIO, Nepe-
MIIIEHHIO 1 KOMYHIKaIli1; 3HUIICHHS MEX, K1 T ATPH-
MYIOThCSI TEPOPUCTAMMU; IPUITMHCHHS (DiHAHCYBaHHSI
Ta TOCTYILY JI0 3HAPSAb 37I0YHHIB, @ TAKOXK MPABOCY/I-
IS OO TEPOPHCTIB; BIATOBIIb «E€SPONSE» — COo-
JTAPHOCTI MOI0 pOOOTH 3 MiHIMI3AIIEI Pe3ysIbTaTl
TEPOPUCTUIHHUX aTaK 3a JOMOMOTOFO MOJIIMIICHAS PO-
00TH 3a HACTYNMHUMH CKJIAJOBUMHU: JIIKBiJAIli€I0
HACJIAKIB; KOOPAMHAIT BIAMOBIAI; TOTIOMOTOIO TIO-
crpaxaanuMm. Y Crparerii 3MICT KOXXHOTO 3 JaHUX
HAIpPSIMKIB PO3KPHUBAIOTHCS OB I€TABHO, Y TOMY
YUCJI1, BUKJIAIar0ThCS MTOTITHKO-11€0IOT1UH1 IT1IX0IH,
CKJIa/10B1 pOOOTH, KJIFOYOBI TPIOPUTETH.
Tepminonoriuni cnonyuenns HATO, 3a temaru-
KOO OJIM3BKI JI0 i1ioMaTHIHUX cTanux Bupaszis OOH,
€IMHA PI3HUI — 1€ TX MUTITAPHUAN CIICIiali30BaHUHN
Haxwi1. Cromu HaJie)KaTh TEPMiHH 13 TakuX cdep, sk [2]:
MHUpPOTBOpYA NiSUTBHICTH, 00pOTHOa 3 TEPOPUZMOM;
BilicbKOBa pedopma; THIOBE 3a0€3MEUEHHS; CaMo-
poOHi BUOYXOB1 IPUCTPOT; CHIeIiabH1 ONeparlii; MOp-
ChbKa TEPMIHOJIOTIA It oneparii « AKTUBHUN EHJe-
BOP»; MOIITYKOBO-PATYBaJIbHI oreparliii; 30posi HecMep-
TeNbHOI nii; 60poTh0a 3 MipaTCTBOM; MOCTaYaHHS
BOJIM; EKOHOMIUHI aclieKTH 0OOPOHHM; BiMiChKOBA Me-
JMILIMHA; 7IepHa TEPMIHOJIOTIS; [HilIaTHBa po CIiBIpa-
ITI0 13 BUKOPUCTAHHS MOBITPSIHOTO MPOCTOPY; IJIaHy-
BAaHHS HA BUNAJO0K HaJA3BUYANHOI Ta NPOTHUPAKETHOI
000pOHU; HA3BU KOMITETIB 1 a/IMIHICTPAaTUBHUX CTPYK-
typ HATO. Tepminonoriuni igiomu HATO 6Gararo-
3Ha4yHi. Hanpukian, icHye KibKa yKpaiHChKUX €KBi-
BAJICHTIB Te€pMiHa «failed statey, mpoTe B KOHTEKCTI
nepeKIIaay napajieabHOro KOpImycy TeKCTy, iepeBara
HAJIA€ThCS TPAKTYBAHHIO «HENI€37aTHA JIepKaBay.
«Public Diplomacy Division» — opran HATO, sxuii
3aliMaeThCa 1HOOPMYBAHHIM T'POMAJCHKOCTI MPO
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JISIBHICTD Ta TOJITUKY OpraHi3allii, mepexiaiaeMo
K «Biaaiia rpoMachKol TUTLIIOMATIi».

Tepminomnoriuni ctaii Bupazu CpitoBoi Opranizarii
TopriBii 3a CBOEIO CTPYKTYpOIO Ta TPAKTyBaHHSIM
Onu3bKi O0 cremiaiizoBaHux koiokanid OOH ta
HATO. Hanpukiiag, sik Tpu pi3Hi TEPMIHU BKHBAIOTb-
s B YKpalHCBKI# MOBI JIJIsl BUpaXXeHHS 3MicTy «trade
facilitation» [9]: (A) «cripolieHHs POIIEeAYp TOPTIBIi»
(«simplification of trade proceduresy), TepmiH,
o HalOyB mupokoro Bukopuctanus B €EK (€Bpo-
neiicekomy Exonomiunomy Komiteri) OOH, a Takox
B c(hepax, 110 MPAIIOITh HaJl CIIPOIICHHSM ITPOLIEY-
pu Toprisii. BogHouac, 1ei igioMaTHYHUN TEpMiH
€ odimiitao npuiiHatuM B OOH, 1 TpakTyeTbcs sK
y By3bKOMY 3Ha4€HHI (II0JaHOMY BHILIE), TaK 1 B 3a-
rajgpHONIpURHATOMY «trade facilitation»: (B) «cmpo-
IICHHS, TapMOHI3aIlis, cTaHAapTHU3allis (BiIIMOBITHO
710 MDKHAPOJIHUX CTaHIAPTIB) 1 aBTOMATH3ALlisl TOP-
TOBUX MPOLEIYP, IO POOUTH MEPEMIIICHHS TOBapiB
MIBUIIIUM 1 HaJ(HHIIIMY; (C) «T10JIeTIIIEHHS TOPTIBIIi.
Bkazanuii TepMiH BUKOPHCTOBY€ETHCSI B PI3HUX OQILIii-
HUX YKPaiHChKUX IOKYMEHTAX, 30KpeMa, B Mi>KHApO/I-
Hux yronax Ykpainu 3 COT. Tomy, Ha BHYTpPIIIHbO-
nepKaBHOMY piBHI, Tepmin «trade and transport
facilitation» BxuBa€eThCsI I TO3HAYEHHSI CIIPOIIICH-
Hs1, TApMOHI3aIlil, CTaHAapTH3AIll Ta aBTOMAaTH3aIlil
TOPTOBHX TPOIEAYP, B SKUX TPAHCIIOPT € OCHOBHUM
KaHAJIOM JIJIs1 3/1ICHEHHST MI>)KHAPOTHOT TOPT1BJIL.

[cHyFOTB 1 1HTIII KOJTOKAIIii, SIKi BiAMTOBIIAIOTH Taly-
3eBiil MKHapOTHO-TIPaBOBIH criertiaiizartii. Hampukmar,
imiomMa «business processy B neIKUX BHIIAJIKaX
NEPEKIIAIAEThCS K «ILJIOB1 onepamnii». YKpaiHChKHi
nepeKya 4acTo He 30iraeThesl 3 aHIIIMChKUM aHaJI0-
roM («business transactions», a He «pProcessesy).
OxkpeMi KOJIOKaTH «BaHTaX» abo «ToBap» («cargo»
a00 «goods»), MOXKYTh YTBOPIOBATH TEPMiHOJIOTIYHI
KOJIOKALIi, SIK1 MO3HAYa0Th AISUIbHICT B TaJly31 MUT-
HOI crpaBH (Taki IPEeIMETH PO3MIANAIOTh K «TOBa-
pu»), a TepMiHH, SKI BKMBAIOTHCS MEPEBIZHUKAMU
Ta EKCHEAUTOPAaMU (K «BAHTAXK).

VY nokymentrax COT HasiBHI TakoXX IMEBHI TPyIH
0e3eKBIBaJICHTHUX EKOHOMIYHHUX 1 TPABOBUX TEPMiHIB
Ta TepMiHocnonyk. Cepen HUX: TEPMiHH, SIKUMU T10-
3HAYAIOTHCSI TUMYACOBO BiJICYTHI SBHUIIA B CHCTEMI
MIPaBOBUX €KOHOMIYHUX MOHSTH B YKPATHCBHKII MOBI,
Hanpukiiay: «valuation allowance» (orinoune kopu-
ryBaHHs a00 BapTicHa mmonpaska), «custodiany (6aHk,
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KWW Kepye 4y>KUMHU Karitajiamu, abo (iHaHCOBUI
IHCTHTYT), a Takox «temporary difference» (tTumua-
COBa PI3HMILA); TEPMIHHU, 5K MMO3HAYAIOTH KaTEeropii,
10 HEIaBHO YBIWIUIM B YKPAiHCHKIA €KOHOMIYHIH
npocrip. Jlnsa npukiany, cnoayka «parent holdingy,
110 TIO3HAYA€ aKIIil, K1 3HAXOASATHCS Y BIIACHOCTI caMoi
MaTEPHUHCHKOI KOMIIaHIi, a TAaKOX TEPMIiHU «MOrtgage
backed liability», mo mo3HauaroTs 3000B’sI3aHHS,
K1 3a0€31eueH] 3aCTaBOI0 HEPYXOMOCTI, MAIOTh 1110-
TeuHe TMOKPHUTTs, a Takok «dilutive securitiesy, o
M03HAYAIOTh I[iHHI MMarnepH, Karmiran abo «termination
income benefity rpomosa momomora, 1o BUILIAYY-
€THCS JIMIIE MicHs 3aKiHUeHHs 0e3MmocepeIHbOro J0-
roBipHOTrO TepMiHy aii. Hampuxman, Tepmin «group
VOting» — aKTUBHI akIlii, 10 HaJeKaTh KOMIIAHII.
Hanpuknaza, TepMiag ApyToi rpymny MarOTh €KBIBAJICHT,
KU XapaKTePU3y€EThCS MOETHAHHAM JICKiTbKOX JICK-
CUYHUX OJMHHUIIH 1 HE BIJMOBIJA€ BUMOTAM aKTyallb-
HUX U TBOPEHHS TEPMiHIB, TOMY IIIO BiH HE IMO3HAa-
Yae B CUCTEMI 1HIIIOT MOBU BHIOBOTO TIEpPEeKIIaAaIbKo-
o MOHSATTA, HE3BaXKal0uu Ha Te, 10 Nepeiae 3HaueH-
HS IEBHUX TEPMIHIB.

3aranoMm eKOHOMIYHI TEPMIHOJIOTIYH1 CIIOTYYECHHS
COT anHati3yr0ThCs 10 KUTbKICHOMY 1 (hopMaIbHO-Tpa-
MaTUYHOMY 3MICT1 KOMIIOHEHTIB, 110 3HAXOASATHCS
B 1X cxiagl. BoHu mogiisitoThes Ha: 3B’ SI3KOB1 KOJIO-
Kallii, 3aCHOBaHi Ha MiAPsAHOMY 3B 513Ky, 1 (hpa3oBi Tep-
MIHOJIOT14HI CITOJTyYSHHS, B SIKMX 3B’ 30K Bi/10yBa€Th-
Cs1 HA OCHOBI MPUHMEHHHUKIB. 3B’ I3KOB1 KOJIOKAIIii cTa-
HOBIATH 43,08% (Bin 3arajbHOI KiJIBKOCTI TEPMiHIB
COT) i1 moainsitoThCST HA TBOKOMITOHEHTHI (85,25%)
1 MOJieJTl, Ha OCHOBI SIKMX YTBOPIOIOTHCS IBOKOMIIO-
HentHi (37,12%). Hampukiaa: «economic good» —
ekoHoMiuHe Onaro; «special purpose funds» — ¢omn-
JIM CIIeliabHOTO Mpu3HadeHHs; «trademark act»y —
3aKOH PO TOBapHi 3HAKU; TPHOXKOMIIOHEHTHI KOJIOKa-
uii (10,62%), mHanpukiana, «current market value»y —
MOTOYHA PUHKOBA BAPTICTh; YOTHPHOXKOMIIOHEHTHI
koiokamii (4,11%), manpuknan: «high volume
production capability» — Brcoka mpOIyKTHBHICTB;
«dues on imported goods» — MuTO Ha IMIOPTHI
TOBapH.

Ha#i6ip11 mommpeHuM BUIOM CKOPOUYEHHS B J10-
kymentax COT e inimianeni: TA («transferable
accounty — nepexiaaaHui paxyHok. [HiiaapH1 cKopo-
4yeHHs1 B eKoHOMiuHiN Tepminonorii COT Hepinko
OyBaroTh Oararo3Haunumu, Hanpukiaan: EPC 1.

«Economic and Planning Council» — Exonomiuna
1 [ImanoBa Pana; 2. «Economic Policy Committee» —
KOMITET 3 €KOHOMIYHOI moJiThKY; «European Patent
Conventiony — €Bporneiicbka NTaTeHTHAa KOHBEHITiS.
Cepen iHilIaTbHUX CKOPOYEHb HASIBHI W aKPOHIMHU:
NEW («net economic welfare») — auctuii ekoHo-
MigyHUN 100poOyT. [HIIMME BHIaMH CKOPOYEHbB €:
1) yciuenns: Secs («securities») — miHHi mamepu;
2) craruenns: bdgt («budget») — Gromxer.
OMoHiIMIYHA OaraTo3Ha4YHICTh 1[I0M Y JTIOKyMEH-
tax HATO, OOH ta COT BupaxaeTbcs nepeaycim
BUBEJICHHSAM KOJIOKAI[IH 13 KIIFOYOBUX CIIIB-TIPOIIO3H-
iii. Hanpukian, koigokaTi «eCONOMiCS» (€KOHOMiY-
HUIA) Ta «eXporty», MOXKYTb YTBOPIOBATH HA OCHOBI KOP-
MyCHOTO MepeKyIaay psiji KOJIOoKallii 3 HeoOX1aHOiI crie-
miamizamii [9; 2; 6]. Y mokymenTax OOH BUAinsAIOTE-
cs crierfianizoBaHi ekojoriyHi igiomu [6]: «ecological
economicsy» — «EKOJIOTTYHa €eKOHOMIKa (E€KOJIOTi9Ha
€KOHOMIKa € CHHTE30M TPAAMIIITHOI HEOKIACHYHOI
1 pecypCcHOi eKOHOMIKH B ITO€THAHH1 3 aHAJI130M BILTH-
BY FOCTIOIaPCHKOI AisUIBHOCTI HAa HAaBKOJIMIITHE cepe-
nosuiie (OBHC), 3 ogHoro 60Ky, 1 €KOHOMIKH MpPHU-
ponokopuctyBanHs 3 OBHC ta TpaauiiitHoi ekomorii,
3 IHIIOTO); «economic factorsy — Cy0’€KTH €KOHO-
MIYHOI IIsTBHOCTI; «economic distortions» — aedop-
Marlisi eKOHOMIYHOI TisTTHHOCTI B PE3yJIbTaTi 0OMEKEHb
B TOPT'iBIIi, Hee(heKTUBHOMY OTIOJJaTKyBaHHI, HaJ[aHHI
cyOcuniil ep:kaBolo; «economic efficiency» — exo-
HOMIYHa €(DEeKTHBHICTD (€KOHOMisI, 3HIDKEHHS €KOHO-
MIYHHUX BHUTpAT); «economic instrumentsy (for
environmental policies) — ekoHOMIYHI THCTPYMEHTH
(3ax0111, METO/TH, BaXKeJ1) EKOJIOT14HOT (TIPUPOI00X0-
POHHOT) MOJIITHUKH, TOOTO 3aXO0/IH, 1110 BAKOPUCTOBYIOThH
PUHKOBI MEXaHi3MU JUIsl JOCSITHEHHS TOCTaBJICHUX
11JIe#; MpU3HAYEeH1 17151 HallpaBJIeHHs A1SUTbHOCTI €KO-
HOMIYHHX CyO’€KTIB B €KOJOTIYHO CHPHUSTIUBOMY
HaIpPsMKY, IUISIXOM BIUIMBY Ha BUTPATH 1 BUTOAH
(environmental taxes and charges, emission
charges, user charges, disposal charges, product
charges or taxes, environmental subsidies, deposit-
refund systems, negotiable permits, tax
differentiation, liability insurance, liability,
environmental damage repair systems, performance
bonds and resource pricing). JliroTh ekOHOMIYHI
1HCTpyMeHTH BianoBiaHo A0 Crarti 16 exnapariii Pio;
«economically viable» — exoHOMIYHO OOTpYHTOBA-
Huii, epekTUBHUI; «economics of renewable
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resources» — €KOHOMIKa MOHOBIIOBAHUX PECYPCIB
(pyHIamMeHTaTbHUM NPUHIIMIIOM €KOHOMIKH BlHOBITIO-
BaHUX PECYPCIB € Te, 1110 OUIKYBAaHUH MPUPICT YUCTOI
COIIAJIBHOT BUTO/IM 3IHCHIOETHCS TP 301IBIICHH]
KIJIBKOCT1 310paHoro Bpoxkarw). «Export credity —
eKCTIOPTHUH KpeuT (Pi3HOBH MEXaHi3MiB (piHaHCYBaH-
HSl €KOJIOT1YHOI JISUTBHOCTI «financing mechanismsy,
€ criocoooM (piHaHCYBaHHS (P IHAHCOBUM JIOHOPOM €KC-
MOPTY B KpaiHHU-O/IEPKyBadl IbOTO KPEAHTY).

B odimiiinux gokymentax HATO [2]: «Economic
Committee» (NATO, 1957-2010) — EkoHOMi4HU KO-
miter HATO (IcayBas 3 1957 1o 2010 pik); «economic
mobilizationy» — ekoHOMiYHa MOO1JTi3al1ist; «ECONOMIC
OptionsS» — ekOHOMIYHI BapiaHTH (HAPUKJIA], IPH Ha-
JIaHHI1 CaHKIII1); «economic reconstructiony — BiHOB-
JIEHHSI €KOHOMIKH; «economic Sanctionsy — €KOHO-
MIYHI CaHKIi; «economic security»y — €KOHOMIYHA
Oe3mneka; «economic shipping» — ekOHOMiYHI MOPChHKi
NIEPEBE3CHHS; «export controls» — eKCIOPTHUIA KOH-
TPOJIb.

VY nokymentax COT [9]: «economic benefitsy —
€KOHOMIYH1 BUTOJIU; «economic entity» — €KOHOMIY-
Ha opradizaiis; «economic life» — nepion eexTus-
HOT'O EKOHOMIYHOTO BUKOPHCTAHHSI.

«Export/Import Prohibitions» — 3a00pOHH €Kc-
nopty/immopty (B pamkax COT 3aboponu excropty
1 iMmopty ToBapiB, perymroroThes cT. XI, XX, XXI
['ATT-1994, a nociyramu — ct. XIV 1 XIV); «Export
Oriented Commercial Policy» — eKCIIOPTHO-Opi€H-
TOBaHa TOProBa MOJIITHKA; «Export Restrictiony — ekc-
noptHi ooMexxenHs (mpaBuia COT 3a00pOHSIOTH
3aCTOCOBYBATH IIOJI0 €KCHIOPTY Oy/b sIKi BUIU 0OMe-
JKEHb, KPIM «MUT, IOAATKIB Ta iHIIHIX 300piB» (cT. XI.1,
I'ATT-1994 p.); «Export subsidies (XS)» — ekcniopTH1
cyocuaii (dhiHaHCOBE CHPUSHHS 31 CTOPOHU YPAIY
BITUM3HSIHUM BUPOOHHKAM 1 eKcropTepam); «Export
subsidieson Agriculture Products» — eKCIOPTHI Cy0-
cuii, T03BOJIEH] 17151 CLTLCHKOTOCIIOAAPCHKUX TOBAPIB,
«Export subsidieson Industrial Products» — exc-
HOPTHI CyOCH/I1T /I TPOMHUCIIOBUX TOBapIB.

31iACHUBIIN TOPIBHAILHUM aHAJ3 TEPMIHOJIOT14-
Hux igiom HATO, OOH ta COT, MmoxemMo CTBEp.-
JKYBaTH, 110 HE3HaYHAa YacTKa aHMIIMCHKUX 1 yKpa-
THCBKUX TEPMIHOJIOTIYHUX BUPA31B MA€ 1ICHTUYHY CUH-
TaKCUYHY CTPYKTYPY 1 HOPsIIOK KOMIIOHEHTIB. OKkpemi
AHTJIOMOBHI 1JTIOMH MOKYTh MaTH BIJIITOBIHI YKpa-
THCBKI1 BIJIMOBIIHUKHY 0€3 3aCTOCYBaHHS I'paMaTUYHUX
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Tpancdopmartiit. [Ipore 3actocyBanns Tpancdopmartiit
B IEPEKJIa/ii Ma€e CIIPSIMOBYBATHUCS Ha aJleKBaTHY Iie-
penady CeHCy OpuriHaly 1 BpaXoByBaTl HOPMHU MOBHU
nepekianay. BogHodac, y mporeci BUAUICHHS 11ioMa-
TUYHUX TEPMIHIB 13 KOJIOKALI — BaXKJIMBHMA TOPIBHSIIb-
HO-CTaTHCTUYHMIA METO/ (POPMYBAHHS CIIEIIialli30Ba-
HHX CIIOBHHKIB-Te3aypyciB. Ockiibku B HamioHansHO-
My KOPITYCi pOCICHKOT MOBHY HasiBHA HE3HAYHA KiJIb-
KICTh KOJOKAI[IMHUX CIIMCKIB, TO 0a30B€ TOCIIKEHHS
TPHOX MIPKHAPOIHUX TEPMIHOJIOTIYHUX TIACTIB (1 TTO-
JaITbIIa po3po0Ka MOPIBHIILHOTO KOJIOKAIIIHOTO CIIOB-
HUKa CIelialli30BaHUuX TEPMiHIB), MOXKE CTaTH OCHO-
BOIO JIJISl CTBOPEHHS J10JJaTKOBOTO MapaiebHOro 0a-
TraTOMOBHOT'O KOPITYCY CITeITiaTi30BaHOT JICKCHKH.

3. BucHoBkH

TakuM 4MHOM, MOPIBHSUIBHUN aHANI3 CTPYKTYPH
BIMICBKOBO1, OE3MEKOBOT, TOPTOBEIHHO-EKOHOMITHOT
Ta €KOJIOTIYHOI TePMIHOJIOT1T MOTpedye MONaIBbIIOro
JHTBICTUYHOTO aHAJIi3y Ta TEMAaTUIHOTO PO3IIUPEH-
. CIJIbHI BJIACTUBOCTI OMOHIMIYHHUX 1110M BHU3HA-
YAKOTHCSI X JIEKCUKO-CHHTAKCUYHOO0, MOP(OJIOTTHHOIO
Ta ¢pazeosnoriynoro 6yaosoro. [Ipore, 3micToBHi Te-
pEKJIaJ] TEKCTIB CTeIiani30BaHUX KOJIOKALIMHUX Tep-
MiHiB 3aJIS)KUTH BiJl TEMAaTUYHOI MPUHAIEIKHOCTI 0i-
HiffHOTO JOKyMeHTa. HeBUPIIEHOIO TaKOX 3aju-
MIA€THCS MPOOJIeMa 3aCTOCYBAHHSI CTIEIiali30BaHUX
TepmiHiB y miakopmyci HKPM [5], mo ocobnuBo ak-
TyaJIbHO JJIs Cy4acHO! MIKHapOAHOI KOMYHIKaIlii.
ToMy aHami3 JEKCHKO-TPAMaTHIHOI Ta CEMaHTHYHOI
CTPYKTYPH BiiCEKOBO1, TOPTOBEJILHO-€KOHOMIYHO1, €KO-
JIOT1YHOT TEPMIHOJIOT11, CTAHE OCHOBOIO JUIsI CTBOPEH-
Hsl CJIOBHUKA KOJIOKallli, 3 METOIO OPIBHSIHHS CIIUIBHUX

Ta BIIMIHHHUX BIACTHBOCTEH TEPMIHOJIOTTYHHX 17[10M
HATO, COT Ta HATO.
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JIIECJIIBHI JEKCEMHA
3 ®A30BOI0 CEMAHTHKOIO 3ABEPIIEHOCTI JIi
B YKPATHCBHKIM TA HIMEIIBKII MOBAX

O.B. Cmepeuuncovka (/Iveis)

V cTarTi Ha OCHOBI aHaJIi3y TBOPIB XyAOXKHBO1 TiTEpaTypH A0 CII/IKEH] A1€CTIBHI JIEKCEMH, [0 BUPAXKAIOTh CEMaHTHKY
3aBEPILEHOCTI Jii, pollecy YK CTaHy B YKpaiHChKIii Ta HiIMEbKill MOBaxX. BusiBIieHi y IBOX MOBax Ji€ciiBHI JJEKCEMU BHUIiIe-
HO y 1Bi rpynH: 1) miecnoBa, 110 BKa3yOTh HA TE, IO Jis Y¥ IPOIIEeC TOBHICTIO 3aBEPIIICHI 1 He Iepea0avaroTh, 10 TaKi s
YH poriec OyIyTh 3HOBY PO3I0OUATi; 2) 1i€CI0BA, 10 BKA3yIOTh HA T€, IO B X1 [i1, MpoLiecy YM CTaHy BiAOYI0Ch BTpyYaHHs,
yepes 110 BOHU NPUIHUHUIKCE. OTprUMaHi JaHi CBi4aTh Npo Te, 0 CEMAHTHKA A1€CTIBHUX JEKCEM € Iy’Ke BaXKJIUBOIO IS
BUPKCHHS 3HAYCHHS KiHI[EBO1, 3aBEePINAIBHOT (ha3u Jii K B yKpaTHCHKIH, Tak 1 B HIMEIbKii MOBaX.

KirouoBi ciioBa: akiioHa bHe 3HAYSHHS, TPAHUYHICTH JIiT, 3aBEPIICHICT JIi1, Pa3a il

Cmepeunnckas O.B. InnarosibHble j1ekceMbl ¢ pa30Boii CEMAHTHKOM 3aBepLIeHNs 1eHCTBUS B YKPAHHCKOM M HeMeLl-
KOM fI3bIKaX. B craTbe Ha OCHOBaHMHM aHAJIN3a IPOU3BEACHUN Xy 0KECTBEHHOM JIUTEpaTyphl UCCIIEA0BaHbI IJIar0JIbHbIE
JICKCEMbI, KOTOPBLIC BbIPAXKAOT CCMAHTHUKY 3aBCPIICHUA ,Z[CI\/'ICTBI/ISI, nmponecca i COCTOAHNA B YKPAUHCKOM U HEMCIIKOM
si3bIKax. BBIsSBIEHHBIE B IBYX S3bIKaX IT1aroJIbHbIE JIEKCEMBI BBIJIENIEHBI B IBE TPYMIHL: 1) IIarossl, KOTOpble yKa3bIBalOT Ha TO,
YTO IEHCTBUE UIIH MPOLECC OTHOCTHIO 3aBEPUIEHBI U HE MPEAYCMAaTPHUBAIOT, YTO OHU CHOBA Oy/IyT HayaThl; 2) TJIAroJibl,
KOTOPBIE YKa3bIBAIOT HA TO, YTO B XOJI AEHCTBUS, IPOLIECCA WM COCTOSHUS MPOU3OIIIIO BMEIIATEIBCTBO, BCIEICTBHE YETO
OoHHM ObUTH IpHOCTaHOBIEHHI. [loyueHHbIE TaHHbBIE CBUAETENBCTBYIOT O TOM, YTO CEMAHTHKA IIIaroJbHbIX JIEKCEM OYeHb
BaKHA JIJIs BRIPAXKECHUS 3HAYCHUSI KOHEYHOH (Da3bl JeHCTBUA KaK B YKPAMHCKOM, TaK U B HEMELIKOM SI3bIKAX.

Ki1rouoBble c/10Ba: akLIMOHAIBHOE 3HAYCHHUE, IPENIEIIbHOCTD JEHCTBUS, 3aBEpIICHUE ACHCTBUA, (ha3a ACHCTBHSL.

Smerechynska O.V. Verbal lexemeswith the phase semantics of the end of an action in Ukrainian and German
languages. The article deals with verbal lexemes expressing the semantics of the end of an action, process or state in
Ukrainian and German languages on the basis of analysis of literature works. Such verbal lexemes that were found in two
languages are divided into two groups: 1) verbsindicating that an action or a process are finished and not supposed to be
started again; 2) verbs indicating that an action, a process or a state were interrupted. The received data shows that the
semantics of verbal lexemesisvery important for expressing the meaning of thefinal phase of an actionin Ukrainian aswell
asin German languages.

Key words: actional meaning, boundedness of an action, end of an action, phase of an action.

AKIllOHa/IbHA Ta acHeKTyalbHa CEMaHTHKA, 3a-
cobu ii BUpa)XeHHS aKTUBHO JOCIIIKYIOTHCS JIIHT-
BicTamH 1e 3 noyaTky XX ctomaitrrs. OcobnmBo ax-
TyaJbHUMH CbOTOJIHI € KOHTPACTUBHI JOCIHIIHKEHHS,
110 JIO3BOJISIIOTH BUSBJISATH CIIJIbHI Ta BIAMIHHI PUCH
B crcTeMax pi3HuX MoB. Pa30Ba ceMaHTHKA 3aBep-
IICHOCT1 A1l BXOAWTH B AKOCTI (PyHKIIIOHAJIBHO-CE-
MaHTUYHOTO MiKpOTIOJIS B (PYHKITIOHATBHO-CEMaHTHY-
HE T10JI€ TPAHUYHOCTI /111, 0 B CBOIO YEPTy BXOAUTH
y QYHKIIIOHATbHO-CEMAaHTUYHE MTOJIC aKI[IOHATHLHOCTI/
aCIMeKTyaJIbHOCTI B HIMEI[bKi/ Ta YKpaiHChKiil MOBI
BIJITOBITHO.

Jlo ocTaHHIX JOCIIKEHb KaTeropii acreKkTyasb-
HOCTI B YKpaiHCBbKiH MOBI1 CJiJ BIIHECTH POOOTY
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M.1. Kanbska [6]. OCHOBHI MOHATTS aCIEKTOJIOTII,
30KpeMa akliOHaJIbHAa CEMaHTHKa, OMMCaHl Ha MaTe-
piaji pociiicekkoi MOBH y poOoTi A.A. 3ani3HiK Ta
O.J. llImenboBa [5]. MoBHI 3aco0u BUpaKEHHS 3Ha-
YeHHsI )a30BOT0 MOJIsI B POCIHCHKIM Ta HIMEIIbKii MO-
Bax po3misgaina A.B. Apepina [1], a ob6cTaBuHH,
10 CIPUSIOTh BUPAXEHHIO aCMEeKTHUX (a3 mii
B HiMenbKiii MoBi — O.I. Bynurina [2]. [pyHTOBHHX
31CTaBHHX JIOCIIHKEHb 3aC001B BUpaXKeHHS (a30BOi
CEMaHTHKH Ha OCHOBI YKPaiHCHKOI Ta HIMEIIbKOi MOB
Hapas3i HeMae.

['ooBHA MeTa I1i€l CTATTI MONATAE Y BU3HAYCHHI
JECITIBHUX JICKCEM, IO BHPAXKAIOTh CEMAHTUKY 3a-
BEPIICHOCTI [I1i Ta yTBOPIOIOTH sijipa (hyHKII1IOHATBHO-
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CEeMaHTUYHUX MIKPOIOJIIB 3aBEPIICHOCT] il B yK-
paiHChKii Ta HiMeIbKii MoBax. OO0’ €KTOM IIi€i CTaTTi
BUCTYIAIOTh JIE€CHIBHI JIEKCEMH 31 CEMAaHTHUKOIO 3a-
BEPIIIEHOCTI il B yKpaiHCHhKiN Ta HIMEIbKiA MOBaXx.
[IpeameT cTaTTi — CeMaHTUKA TPAHUYHOCTI Mii,
B SIKy BXOJUTh 1 CEMaHTHKa 3aBeplieHocTi aii. Pe-
3yABTATH JOCIIDKEHHS IPYHTYIOTHCS HA eMITipUYHO-
My MaTepiaji, OTPUMaHOMY 3aBISIKM aHATI3y TBOPIB
XyIOXKHBOI JiTepaTypu, a came pomaniB b. [llminka
«Der Vorleser», @. Kapxu «Amerikay, JI. [Iepema
«[TokyTOHIHHS AMIIPI» Ta IXHIX MEepPeKIaIiB yKpaiH-
CBKOIO Ta HIMELLKOIO MOBAMH BiAIIOBITHO.

3aBepIeHiCTh Mii, sIK Bke OyJ10 3a3Ha4€HO, B1IHO-
CUTBCA 110 (Ha30BUX 3HAYEHB 1 MO3HAYAE OCTAHHIO,
TpeTio ¢a3y neBHoi Aii. MOBO3HABII TYT TOBOPSATH PO
erpEeCUBHUM, PiJIIlIe BAKOPHCTOBYIOTh TEPMiHU (PiHi-
TUBHHI a00 TEPMIHATUBHUK PI3HOBHUI JI€CTIBHOT ail
[11, c. 78; 12; 7, c. 565; 9, c. 415; 4, c. 237-238;
5, ¢. 95]. Ilpu ipboMy, Ha BiAMIHY BiJ] TAKHUX JTOCIII-
HuKiB sk Y. Enrens, I. bBycmans [8, ¢. 552; 7, c. 565],
MU HE OTOTOXHIOEMO 3aBEPILEHICTH Ta pe3yJbTa-
THUBHICTH [Iii, a PO3MIANAEMO iX SIK JBa pPi3HI, XOU
1 OIM3bKI 32 3HAYCHHSIM (PYHKIIIOHAIbHO-CEMaHTHYHI
MiKpOTIOJISI, SIKi IHKOJIM TIEPEeTUHAIOTHCS. BiAMIHHICTD
MOJISITA€ y TOMY, IO PE3YIBTAaTHBHICTh BKa3ye Ha pe-
3yIBTaT EBHOI Aii ¥ MPOIIECY, a 3aBEPILIEHICTH — JIHIIIE
Ha KiHEIlb, 3aBEPIICHHS i1 YM MpoIiecy 0e3BiTHOCHO
1o pesynbrary [2, c¢. 15]. Takum uynHOM, Kateropis
3aBEpIICHOCTI Mii BKIIO4Yae B cebe Taki ceMH: Tpa-
HUYHICTH JIii; 0OMEKEHICTh Jii cripaBa Ha YacOBIM JiHi1
(KiHeIb IEBHOI 1ii, MPOIIeCy UM CTaHy); 0€3BIAHOCHICTD
I0/1I0 pe3yJbTaTy; OJAHOPa30BicTh nii (OaraTopa-
30BICTb JIii TYT HE PO3MVISIAE€THCS, OCKUILKY BOHA HEM-
TpaJli3y€e 3HaUE€HHS T'PaHUYHOCTI Ai1). PYHKI10HAIbHO-
CEMaHTHUYHI MIKPOTIOJIsI 3aBEpPLICHOCT1 [ii B yKpa-
THCBKIH Ta HIMEIIbKiIi MOBI BKITFOYAIOTh B ce0e pi3HO-
PIBHEB1 3aCO0M BUpAXXEHHS: CEMaHTHKa J1€CITIBHUX
nexceM, Mop(oIToTivHI 3acCO0H, CTaIl JIECTIBHO-IMEH-
HUKOBI CIIOBOCTIONTYYCHHS, CHHTAKCUYHI1 KOHCTPYKIIii
Ta KOHTEKCTYyaJIbH1 3aCO0U.

Snpa QyHKIIOHATHHO-CEMAHTUIHUX MIKPOTIOIIB
3aBEPIIEHOCTI Jlii B YKpaiHCHKIM Ta HIMEIbKii MOBax
YTBOPIOIOTH JII€CTIBHI JIEKCEMH, 1110 BIIACHE MTO3HAYa-
I0Th KiHEeIIb, 3aBEPIICHHS IIEBHOT i1, IPOIIeCy YH CTa-
Hy. Y Mpolieci aHai3y TBOPIB XyJ0’KHbOI JIITepaTypu
B YKpaiHCBKili Ta HIMEIIbKiii MOBax OyII0 BUSIBIICHO Be-
JIUKY KIJTBKICTh J1ECTIBHUX JIEKCEM, IO TTO3HAYAIOTh

KiHIIeBY ¢a3y Jii B mupIioMy 3HaueHHi. Bcboro B ykpa-
THCBHKII MOBI BUSIBJICHO 19 J1€ciiBHUX JIEKCEM, IO BKa-
3yI0Th Ha 3aBEPILICHHS IEBHOI 11, IPOLIECY UM CTaHY,

a B HimMerpKild — 13. Cepen Takux JIEKCeM B JIBOX Ha-

3BaHMX MOBaX MOKHA BUOKPEMHUTH 2 TiATPYTIH:

1) niecrnoBa, 1m0 BKa3ylOTh Ha T€, IO i YU MPO-
1eC JOBEACHI 0 KiHIH, J0 JIOTIYHOTO 3aBEPIICHHS
1 1K1 IepeBaXkHO (0e3 cIeliaJTbHOro KOHTEKCTY) HE T1e-
pendavaroTh, MO Taki Jis 4u mporiec OyayTh IIe pa3
po3nouari. B ykpaiHChKiil MOBI1 3aBISIKH POBEACHO-
My aHaJli3y BHUSABIEHO 9 JieKceM, 10 BUPaKaloTh 3a-
BEPILIECHHS MMEBHOI JTii Y¥ MPOIIECy, CEepe/] SKUX B Tep-
Iy Yepry BapTo Ha3BaTH 3BOPOTHI ar€HTUBHI JI1€CIIO-
Ba 3A6ePUUMUCS, 3AKIHUUMUCS, CKIHUUMUCS Ta Ka-
y3aTUBHI 3agepuiumu, 3akiHyumu. B HiMelbK1i MOB1
Ha OCTAaTOYHE 3aBEPIICHHS Aii MOXYTh BKa3yBaTH
HacaMIlepe]] areHTHBHE Ji€CI0BO enden Ta kay3aTHBHI
niecnoBa abschlieflen, beenden. Ilepeniueni niecnoBa
BUKOPHCTOBYIOTHCSI B PEUCHHSAX 3 IMCHHHKAMH, SIKi
MO3HAYAIOTh: IIOCh, 110 IMependavae BEIUKY KUIbKICTD;
SIBUIIE, TIPOLIEC YU CTaH, IO MependadaroTh MEeBHY
TPUBAJICTh y Yaci; IEBHY OAMHUINO Yacy. [Ipu mpo-
My Taki IMEHHHUKH MOXYTh BUCTYIIAaTH B PEUCHHSX
y IBOX MOBaX B SIKOCTI IiIMETa YU MPSMOTO JI0/aT-
Ka, piJIIie — HempsIMOTo Y1 MPUHMEHHHKOBOTO JI0/aT-
ka. Tak, y mpuknazni (1) BUKOpUCTaHE Kay3aTHBHE
niecioBo beenden, 1o Bka3ye Ha 3aBEpIICHHS TPH-
BaJIOi J1ii, MO3HA4YEHOT MpsIMKUM JoxaTkom den Zug der
Gefangenen nach Westen. Beenden Bupaxae Tyt
CEMaHTHKY I'PAaHUYHOCTI 1 BKa3y€ Ha IOKOHAHICT Jii,
OCKIJIbKY 3 KOHTEKCTY BiJIOMO, 110 B PEUEHH1 HACThCS
PO OZJHOPA30BY Ji0. B ykpaiHCchkoMy nepexiai Juist
nepenavi pazoBoro 3HaYCHHs 3aBEPILICHHS A1l BUKO-
pPUCTAHO BUpa3 3 J1€CIOBOM JIOKOHAHOTO BUIY (/IB)
noknacmu Kpail, 10 BKa3ye Ha KiHEllb TPUBAJIOI 1ii,
[0 BUCTYIIA€ B PEUYCHHI B SKOCTI HEMPSIMOTO JOAAT-
Ka. Y pedeHHi (2) areHTUBHE A1€CIOBO CKIHYUMUCS
BKa3ye B YKpaiHChKii MOBI Ha 3aBEpIIICHHS PsTy MO,
MO3HAYCHUX B PEUCHHI 3ailMEHHUKOM Gce. B HIMeTIbKii
MOBI TaKy >k (yHKIIII0 BUKOHY€ ar€HTUBHE JI1€CIIOBO
enden, mpu bOMY TYT 3HAUYEHHSI TPAHUYHOCTI, JIOKO-
HAHOCTI 30€pIiraeThes 3aBIsSKH TOMY, 1110 HAEThCS PO
OJTHOPa30BY MaiiOyTHIO iI0:

(1)“Die meisten Wachmannschaften und
Aufseherinnen hatten die Bomben nicht iiberlebt,
die eines Nachts den Zug der Gefangenen nach
Westen beendeten.” (Schlink, 102) — “birvwuicme
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OXOpPOHYIB 1 HA2NA0AYOK 3a2UHYIU nio bomda-

MU, WO OOHIETI HOUI NOKIANU KPAU Nepe2oHy

6 ’sa3nie Ha 3axio.” (lmiuk, 101)

(2) “Bipuw, Muxaiine, s 3nar, K mo 6ce nO4aNOChH.
1 3002a0yrco, yum mo ece cxinyumoca.” (Je-
pem, 108) — “Glaub mir, Mychajlo, ich weif3, wie
das alles angefangen hat. Und kann mir
vorstellen, womit es enden wird.” (Deresch, 111)
Sk B yKpaiHCBKiH, TaK 1 B HIMEIIbKiil MOBI € TI€CTIO-

Ba, 1110 BKA3yIOTh HA 3aBEPIICHHS, KiHIIEBY (bazy ymiie

B TO€JHAHHI 3 KOHKPETHUMH I'pylaMu 1MEHHHUKIB.

Ha kine1p, 3aBepIiieHHs IEBHOTO MEPi0/Ty Yacy Yu IeB-

HUX TTOYYTTIB B YKPATHCHKiil MOBI MOXYTh BKa3yBaTH

30KpeMa JiecioBa npotimu, munymu i munymucs [3],

a B HiMelbKiit MoBi — vergehen [10], pigme — Sich

lOsen, xonu HAETHCA PO BIMUYTTS UM MOYYTTS, K 1€

BUJHO y peueHHsx (3) Ta (4), Ae 3a3HaueHi JiecioBa

MMO3HAYAIOTh B MEPIIOMY BUIMAAKY 3aBEpPIICHHS BU-

3HAQYEHOTO 3aKPHUTOTO MEpioay Yacy TPHUBAIICTIO

y 4 1Hi, a B JpyroMy — 3aKiHYeHHs CTaHy OLINECHIHHS:

(3)“Hpoitwru wvomupu Oni, docmamnvo 2apaui,
Wobu 3po3ymimu: mMudicoeHb 3a8epuLumscs
Hebysanot eposzor.” (Hepem, 135) — “Es
vergingen vier Tage, heif3 genug, um sicher zu
sein: Die Woche wiirde mit einem nie
dagewesenen Gewitter enden.” (Deresch, 140)

(@) “Ilo usepmi 200unu oyineninHs MUHYIOCDH,
i novanacs kracuuna maboposa poooma.” (Jlle-
pem, 72) — “Nach einer Miertelstunde [éste sich
die Erstarrung. Und die klassische Lagerarbeit
begann.” (Deresch, 76)

Ha npunuHeHHsI TeBHOTO SIBUIIA PUPO,IU 200 Bra-
MyBaHHS [MOYYTTIB YU BIAYYTTIB B YKpaiHCHKIi MOBI1
BKasye nieciioBo swyxamu [3]. Cxoxe 3HaUCHHS
B HIMEI[bKIi# MOBI MOYKe BUpaXaTH JiiecioBo Sichlegen
[10], six 11e BHIHO y TipuKtai (5), Ae 1 JiecioBa BKa-
3yIOTh Ha KIHIIEBY (pa3y cMmixy:

(5) “Jedenfalls hatte es die Wirkung, dass das Lachen
unnatiirlich bald Sch legte.” (Kafka, 265) — “Xau
mam sK, anie Haciiook 6ye makuil, wo cMIX He-
npupooro weuoko suyx.” (Kadxka, 217)

2) mieciioBa, 110 BKa3yIOTh Ha Te, 10 B epeoir ii
YM Tpolecy BiAOynocs BTpYYaHHS, BHACTIIOK YOTO
Taka Jig 49U mpoliec nepectanu BigOyBatucs. Taxi
JIl€CIIOBA HE MICTSTh Y CBOEMY 3HAaYCHH1 BKa31BKU Ha
T€e, 4M 1S JOBeAEHA 10 KiHmg. HaliuacTimie Take 3Ha-
YEeHHsI B YKpPaiHChK1N MOBI B POaHaJI130BaHUX TBOPAX
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BHpaXaju JI€CIIOBA NpunuHumu Ta nepecmami,

110 BKa3yIOTh Ha MIEPEPUBAHHS, TIPUITMHEHHS Oy/Ib-5IKOT

Iii, mporecy ado Takox crany [3]. B HiMelbkiid MOB1

JUTS TIO3HAYEHHSI TPUTTUHEHHS i1 B IMUPIIOMY 3HAYSHH1

HalyacTille BUKOPUCTOBYBAJIMCS Jli€cioBa aufhoren

(mit+Dat.) i aufgeben. Tax, y npuknanax (6) ta (7)

B HIMEIBKHX PEUYCHHAX BUKOPUCTAHE I1€CIOBO

aufhdren, MO B MEPIIIOMY BHUITaJIKy BKa3y€e Ha IPUITH-

HEHHS MPOLIECY MOBJICHHS, BHPAXEHOTO B PEUYCHHI

B SIKOCTI MPUIMEHHUKOBOTO JI0JaTKa, a B JPyroMy —

iTepatuBHOI (Hi3UYHOI 11, IO 3Taay€eThCs paHilie

B TeKCTI. B yKkpaiHChKiii MOBI AJ1 BUPQKEHHS CEMaH-

TUKH 3aBEPILICHHA Y peueHH] (7) BUKOPUCTAHE J11€CI0-

BO nepecmamu, a'y (6) — CHHTAKCHYHA KOHCTPYKIIis

3 (ha30BUM JIECIIOBOM npununumu. Y npukiaml (8)

niecnoBo aufgeben Bkasye Ha 3aBepIICHHS TPUBAIOL

JIi1, 1110 BUCTYTIA€ 3aBISKN KOHBEPCii B IKOCTI MPSIMOTO

nonatka B peuenni (das Dienen). B ykpaincbkomy

MEPEKIIa Il TAKOXK 30€peKeHE 3HAYCHHS 3aBEPIICHOCT]

Iii, siKke MepeaeThCcs 3a JOTIOMOTOI0 CHHTAKCHYHOT

KOHCTPYKIIIT 3 a30BUM J1€CIIOBOM HOIUUUUMU.

(6) “Der Kandidat hatte natiirlich mit dem Reden
aufgehort und benutzte die Pause, um sich neu
zu krdftigen.” (Kafka, 265) — “Kanouoam, 3po-
3YMINO, NPUNUHUE NPOMOBAAMU | BUKOPUCTO-
8ysas yro naysy, woou nabpamucs cunr.” (Kad-
Ka,221)

(7)“Jlosue cebe na momy, wo Hec8iOOMO HIXpaio
PYKU, 308HIWUHIO CMOPOHY nepeoniivus. (...)
3mycus cebe nepecmamu.” (depewm, 142) — “Ich
ertappte mich dabei, dass ich mir, ohne es zu
bemerken, die Oberarme zerkratze. (...) Ich
zwang mich, aufzuhéren.” (Deresch, 146)

(8)“Du glaubst also wirklich, Rofsmann, dass ich
mich wieder erholen werde, wenn ich das
Dienen hier aufgebe?” (Kafka, 257) — “To6mo
Tu 1 cnpasdi ipuwt, Wo 1 BUNCUBY, KOIU NOAU-
wy cayorcumu mym?” (Kadxka, 211)

Ha npunuHenns neBHOI 1ii B yKpaiHChKiil MOBI
MOXKYTh TAKOX BKa3yBaTH TakKi J1€CIOBA SIK NOKUH)-
mu, oonuwumu, 3ynunumu i 3ynunumucs [3].
B Himenpkiit MOBI Take (pa3zoBe 3HaYCHHS KpIM Ha3Ba-
HUX paHille JI€ciiB MOXYTh BUPaXaTH J1€CIOBA
ablassen (von + Dat.), einstellen, aussetzen,
abbrechen [10]. ¥V peuenni (9) Ha KiHelb TPUBAJIO]
nii, mo3HaueHoi iMmeHHMKOM das Suchen, Bka3sye rpa-
HUYHE JaiecioBo ablassen, a B ykpaiHChbkoMy miepe-
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KJ1a/11 3HaUEHH:I PUTTMHEHHS 111 BUpakae niecioBo /B

noxunymu. Y 1bOMY NPUKJIAI 3aBIIKH B3a€EMOJII1 Ha-

3BaHMUX JI€CIHIB 13 MIHUPIIMM KOHTEKCTOM 3PO3yMLJIO,

110 J1ist He OyJ1a TIOBE/IeHa JI0 YCITITHOTO 3aBEPIICHHS.

V npukinani (10) giecnosa 3ynunumucey Ta aussetzen

TaKOX BUPAXXarOTh ()a30BY CEMAaHTUKY 3aBEPIIEHOCTI

Iii — X094 BOHM BUKOPHCTaHI B PEUYEHHI 3 IMEHHUKOM,

JICHOTATOM SIKOTO BHCTYTIA€ JIFOACHKHUII OpraH, MpoTe

B JIaHOMY PEYEHHI HAEThCS PO MPUITHHEHHS pOOOTH

[ILOTO OpraHy, CEpIeOUTTs, B IKOMY, SIK 1 B Oy/b-5IKO-

My TIpOIECi Y Aii, MO’)KHa BHOKPEMHTH ITOYATKOBY,

CepeMHHY Ta KIHIEBY (a3u:

(9) “Und als Kellner von dem aussichtslosen Suchen
abliefs, sagte er noch (...)” (Kafka, 140) —
“A Konu KenvbHep NOKUHY8 OE3HAOIUHI NOULYKU,
0ooas (...)” (Kadxka, 115)

(20) “B 00ny xam smirouy mume iXHE OPYIHCHE XPON-
IHHA 3aMO8K0, | cepye moe 3ynununocy.” ([le-
pem, 42) — “Einen schrecklichen Augenblick lang
verstummte ihr Schnarchen, und mein Herz
setzte aus.” (Deresch, 48)

Jlo 1i€l miarpynu HajiexaTh TaKoX JI€CIIOBA, 110
MO3HAYaI0Th HE TIPOCTO MPUITMHEHHS IEBHOT JTi1 41 TPO-
1IECY, @ BTpy4YaHHS B iX niepeOir, BHACIIIIOK YOT0 BiIIO-
BiJTHA JTisI 9 MIPOLIEC HE Oy JOBE/ICHI 10 IIIKOBUTO-
0 3aBepuIeHHs. K10 B yKpaiHChK1 MOBI OyJI0 BUSIB-
JIeHO 4 Mi€CIiBHI JEKCEMH 3 Kay3aTHBHOIO CEMaHTH-
KOIO, 1[0 MAlOTh TaKe 3HAYCHHS (nepedumu, nepe-
psamu, obipsamu, ypeamut), TO B HIMEIIbKINA — TUTBKU
onue (unterbrechen). 3okpema y mpuxmani (11) Ha
nepepuBaHHs, HE JI0BEJCHHS 10 3aBEPIICHHS PO3MO-
BU B HIMEIIbKiil MOBI BKa3ye miecioBo unterbrechen,
sSIKe 3aBJISKH CBOEMY IHBapiaHTHOMY 3HAYCHHIO Ta
KOHTEKCTY OJTHOPA30BOCTI BUPAXKa€e IPaHUYHICTb, J0-
KOHaHICTh JIii, B YKpaiHChKOMY TIepeKJIaji Take 3Ha-
4YeHHs nepeaae aiecinoBo B nepepsamu:

(11) “Eine Fahrt unterbrach das Gesprdch (...)”
(Kafka, 174) — “Posmogy nepepsas o0un 6uizo
nigpmom (...)” (Kadxka, 144)

CraTrcTHYHI TaHI 00 BXXUBAHHS J1€CITIBHUX JICK-
ceM 31 3HAUEHHSM 3aBEPIIEHOCTI /i1, OTpUMaHi B MPO-
1IeCl MPOBEACHOTO aHai3Yy, MoJaHi Hrxk4e y Taoum. 112.

Tabnuys 1
JiecsioBa, 110 MO3HAYAKOTH 3aBeplUIeHH Aii B YKpPaiHCBhKiid MOBi
JiecnoBa, 1110 MO3HAYAIOTh: KIHHGCT.B %
TPHUKIIAIIB

1) miro, moBeneHY 3a68epuULUmucs 1 3
710 KiHIIS 3aKIHYUMUCS 1 3
CKIHYUMUCSL 1 3
3agepuiumu 2 7
3aKiHYumu 1 3
npoumu 2 7
MUHYIMUCSL 1 3
MuHymu 1 3
BULYXHY MU 1 3
2) BTpy4YaHHs nPURUHUMU 4 13
y miepeOir i nepecmamu 4 13
YH [TPOIIECY NOKUHYMU 1 3
obnumuUmU 1 3
3YRUHUMU 2 7
3YRUHUMUCS 2 7
nepebumu 3 10
nepepsamu 1 3
obipsamu 1 3
ypsamu 1 3

Bcboro: 31 100 %
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Tabauysa 2
HiecioBa, 1m0 MO3HAYAIOTH 3aBeplIeHHS [Iii B HiMelbKiii MOBI
JliecioBa, 10 TO3HAYAIOTh: KUH’KICT_B %
TIPUKJIAJIIB

1) nito, moBeIEHY enden 4 =12
JI0 KIHIIA abschlieflen 3 ~9
beenden 2 ~6

vergehen 1 ~3

sich losen 1 ~3

sich legen 1 ~3
2) BTpy4yaHHs aufhoren 7 =21
y repe0ir mii aufgeben 4 ~12
YU TIPOLIECY ablassen 3 ~9
einstellen 1 ~3

aussetzen 1 ~3

abbrechen 1 3
unterbrechen 6 ~18

Bceboro: 35 ~100 %

CratucTu4Hi aH1, HaBeACH] y TAOJIHIISIX, ITOKa3Yy-
I0Th, 1110 X04Ya B YKpaiHChbK1N MOBI1 Oyi10 3arajaoMm BuU-
SIBJICHO OLJIbIIIE JII€CTIBHUX JIEKCEM, 110 BKA3YIOTh Ha
3aBEpIICHHS i1 UM Tpo1iecy (B YKpaiHChKil MOBI Ta-
KHX JIl€ciiB BUsiBIEHO 19, y HiMeubkid — 13), mpote
B MPOAHaTi30BaHUX TEKCTAaX HIMEIHKOI MOBOIO
JIIE€CIIOBA, IO BKA3yIOTh Ha KiHIIEBY (a3y Jii uu mpo-
1[eCy, BUKOPUCTOBYBAJIUCh yacTime (35 mpukiamiis),
HIX y TBOpax yKpaiHChKOIO MOBOIO (30 mpukiazis).
[Tpu oMy y IBOX MOBax B MpOaHaIi30BaHUX TBOPAX
OlJIblIIe IPUKIIAIIB BUSIBICHO 13 11€CTIBHUMH JIEKCe-
MaMH, 1110 BKa3ylOTh Ha BTpYUYaHHs B IEBHUHN MPOIIEC
YH 1110, SIKE CIPUYUHSE X MPUTTUHEHHS, HIXK TTPOCTO
Ha JIOBEJICHHS /i1 UM IMPOIIECY JI0 3aBEPIICHHS: B yKpa-
THCBK1l MOBI I1€CTIOBA, 1110 BKAa3YIOTh HA IPUITMHEHHS,
NEpEpUBAHHS JTii YU MPOIIECY, 3yCTPIdarOThCs Y 65 %
BCIX BUSIBIICHUX ITPHUKJIAJIIB, Y HIMEIbKINA MOBI —y 66 %
BiJI BCIX MPUKJIAIiB. SIKIIO B YKpaiHCHKIN MOBI CKJIaJI-
HO BHOKPEMUTH HAWO1IbIII BXKMBAHI1 J1€CIOBA, IO TO-
3HAYAIOTh IIIKOBUTE 3aBEPILIECHHS A1l UM MPOILIECY, TO
B HIMEIBKIH Take 3HAYCHHS B MEPIILY Yepry BUpaKa-
I0Th JlieciioBa enden, abschlieffen Ta beenden. 3ua-
YEHHsI TPUITMHEHHSI /111 Y TIPOIIeCy, CIIPUYUHEHE Iepe-
Ba)KHO BTPYUYaHHSM Y iX nepeOir, B yKpaiHCbKii MOBI1
HalyacTille nepefarTh T1€CTI0BA NPUNUHUMU, Ne-
pecmamu, 3ynunumu 1 3ynuHumucs. B HiMenbKii
MOBI 3HAYCHHS MPUTTUHEHHS 11 6€3 BKa31BKH Ha 11 J10-
BEIEHHS 10 KIHII [TO3HAYAI0Th HailyacTiIIe Ii€CiIoBa
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aufhdren, aufgeben, ablassen i unterbrechen. 3a-
rajioM OTpMMaHi JJaHi CBiI4aTh MPO T€, [0 CEMAHTHU-
Ka JIIE€CITIBHUX JIEKCEM € JTy’K€ Ba)KJIMBOIO JJIsl BUpa-
YKCHHSI 3HAYCHHS KIHIIEBO1, 3aBepIIaIbHOI (ha3u Jii Ik
B YKpaiHCBKIl, TaK 1 B HIMELIbK1I MoBax. BBaxxaemo,
10 KOHTPACTUBHE JAOCIIHKEHHS 3aC001B BUPAKCHHS
aKI[IOHAJIBHOI Ta aCMEeKTyaJbHOI CEMaHTHKHU B YK-
paiHCBKIH Ta HIMEIBKI MOBax € MePCNEeKTHBHUM
Ta oTpelye OUTBIT IETaTHbHOTO PO3TIISLY.
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JIHTBOAUJAKTUKA

YK 378.147:802.0

AHAJII3 OCOBJIMBOCTEM
KOHCTPYKTUBICTCBKOI'O IIIAPYYHUKA
3 AHIUIIMCBKOI MOBH JIJISI HABUAHHSI
MAWBYTHIX MEHEKEPIB TYPU3MY

O.b. Tapnononvcekuit, 0okm. neo. nayx (/[ninpo)

[IpoanasnizoBaHi CTPYKTYpHI OCOOJIMBOCTI CTBOPIOBAHOTO MiJPYYHHKA 3 aHTIIHCHKOI MOBH JUIsl CTY/ICHTIB BHUIIIIB,
K1 crieriami3yoTecs y chepi Typusmy. [linpyaank OymyeThest Ha 3acagax KOHCTPYKTHBICTCHKOTO MAXOY /10 aHTTIOMOBHOT
MiATOTOBKH. PO3MIIAar0ThCs CKITaI0B1 YaCTHHU Ta TIPUHITAITY TTOOYI0BH KOYKHOTO 3 TEMaTHYHHUX PO3IUTIB MiApydHrKa. O0ro-
BOPIOIOTHCSI OCHOBHI BUM €KCIIEPi€HIIMHOT HaBUAIbHOI iSIIbHOCTI, 110 BAKOPUCTOBYIOTHCS Y MOBHOMY KypCl Ha OCHOBI
HiIpy4YHHKA.

KrouoBi ciioBa: excriepieHIiiiHa HaBYaIbHA JISUIbHICTh, KOHCTPYKTUBICTCHKHUH MIJPYyYHUK 3 aHIJIIHICbKOT MOBH, TIPUH-
WY HAaBYAHHS.

Tapuonoubckuii O.b. AHaIU3 0c00eHHOCTEl KOHCTPYKTHBHCTCKOTO Y4eOHUKA AHIVINHCKOTO SI3bIKA 17151 00y YeHU s
Oyaymux MeHeIxepoB Typu3Mma. [Ipoanann3upoBaHbl CTPYKTYPHBIE OCOOCHHOCTH pa3padaTbiBaeMOro yueOHUKa aHTJIHIA-
CKOTO SI3bIKA JIJIs CTY/ICHTOB BY30B, CIICIIHATIM3UPYIOLIIXCS B 00JIACTH TypU3Ma. Y 4eOHUK 0a3upyeTcst Ha KOHCTPYKTHBHCT-
CKOM ITOJIXO/I€ K aHIVIOA3BIYHON MOJAroTOBKE. PaccMarpuBaroTcs COCTaBHBIE YAaCTH U MPHUHIMIIBI IOCTPOEHUS KaXKJ10TO
TEMaTHYECKOTO0 pazena yueOnuka. O0CyKaat0Tcsi OCHOBHBIE BU/IbI SKCIIEPUEHIINATBHON yUeOHOM e TETbHOCTH, UCTIONb-
3yeMbI€ B SI3bIKOBOM Kypce Ha OCHOBE y4eOHUKA.

KiroueBble ¢j10Ba: KOHCTPYKTUBUCTCKUN Y4EOHUK aHIIIMHCKOTO S3bIKa, IPUHLIUIBI 00Y4YeHHUs, SKCTIEpUEHIINAIbHAS
yueOHasi AeATeIbHOCTb.

Tarnopolsky O.B. Analysisof peculiaritiesof constructivist textbook of English for teaching futuretourism managers.
Thearticle analyzesthe structural peculiarities of the textbook being devel oped for teaching English to university students
who major in tourism. The textbook is designed following the constructivist approach to professional English training of
students. The components of every thematic unit of the textbook are considered. Principles of constructivist ESP training
are analyzed and the experiential learning activities underlying the textbook-based constructivist course of English for
future tourism managers are discussed.

Keywor ds: constructivist English textbook, experiential learning activities, principles of teaching/learning.

Po3Butok iHaycTpii Typusmy B YKpaiHi € OTHUM
3 HaraJbHUX MHUTaHb 1i EKOHOMIYHOTO 3POCTAaHHS,
OCKIJIbKM MaJIO SIKa 1HIIIa rajy3b €KOHOMIYHOI islJIb-
HOCTI € HACTUJIBKH K PEHTA0CIBHOIO K Typu3M. Ajie
PO3BHUTOK BITYM3HSIHOTO TYPU3MY, 0COOIMBO MIKHAPO/I-
HOTO, 0araTo B 4OMY 3aJIeXKUTh BiJ KBalidikaii BiT-
YU3HSHUX MEHEJDKEPIB TYPU3MY, & OCTAHHS BKIIFOYAE
SIK OJTHY 3 HABKJTMBIIIINX CKJIQJIOBUX BUCOKHUH PiBEHB
BOJIOIIHHS 1HO3EMHOIO MOBOIO — TIEPIII 3a BCE aHT-
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mificekoro. Ha xanp, nmpobiema BUCOKOE(PEKTUBHO]]
AHTJIOMOBHOT TIITOTOBKH (DaxiBIliB y cdepl Typu3Mmy|
B YKPaTHCHKHX BUIIIAX € II€ AAJICKOIO BiJl OCTATOYHO-
ro BupimeHHs. OJIHI€I0 3 TOJOBHUX MPUYHMH CTala
BIZICYTHICTb SIKICHOT'O BITYU3HSIHOTO MiJJPyYHUKA 3 aHT -
JHACHKOT MOBH JIJIsl CTY/ACHTIB, SIKi CIEHIaTi3yHOThCS
y Tainy3i Typu3Mmy, 1o 0yB Ou moOyoBaHUi Ha HAlCY-
YaCHINIMX HAyKOBHX 3acajax 1 4iTKO HaJIalTOBaHUMN
Ha KOHKPETHI YMOBH HaBUaHHA y BiTun3HsHUX BH3.




JIIHFBOOAMOAAKTUKA

Came BUXOMI1YM 3 TaKOi MOTPEeOU B YHIBEPCUTETI IMEHI
Anbdpena Hobens, m. JIHIIpo, 3aKIHIYETHCS HAYKO-
BO-METOJAMYHUN MPOEKT 3 MIATOTOBKHU MiJPyYHUKA
3 aHMTIACHKOI MOBM I MailOyTHIX MEHEIXKEPiB
Typusmy ‘“‘Tourist matters” («TyprCTHYHI CIIpaBu»),
KU HaZalll 0OrOBOPIOETHCS Y IIiH CTATTI, 110, BUXO-
JST9M 31 CKA3aHOTO BUIIIE, € BKpail aKTyaJIbHUM SIK
00’ €KT METOIMIHOrO NOCIiIKeHHs. Horo npeame-
TOM € CTPYKTypa Takoro MiApy4YHHKA, MPUHIUIIH,
Ha SIKUX BiH OyIy€ThCs, @ TAKOXK Tl BUJIU HaBYAIbHOL
TiSITTBHOCTI, SIK1 Y HhOMY BUKOPUCTOBYIOThCS. MaTe -
piajgoM IS JOCHIKEHHS CTalu Pi3HI MIAXOIU
710 CTBOPEHHSI BUIIIEHa3BaHUX CKJIAJ0BUX MPEAMETY
JTOCIIKEHHS.

MeTo10 1€l CTaTTi € PO CTPYKTYPHHUX 0CO0-
TUBOCTEH 1 MPUHIUIIB MOOYJOBH KOHCTPYKTUBICT-
CBKOT'O TIIPYYHHKA 3 aHIIICHKOT MOBH JIJIsI MOy THIX
MEHE/KEPIB TYPU3MY, @ TAKOXK KOHCTPYKTHBICTCHKHUX
(excniepieHIIIMHUX ) BUIB HABYATBHOI TISITHHOCTI, SKi
BUKOPHCTOBYIOTHCS Y BUILIIBCBKOMY MOBHOMY KYPCI,
110 OyIy€ThCSl Ha OCHOBI CTBOPIOBAHOTO MiAPYYHHKA.

Sk sicHO 3 HaBeneHOro (POpMYITIOBAaHHS METH,
MAPYYHUK, SIKUI 0OTOBOPIOETHCS, CTBOPIOETHCS HA OC-
HOB1 KOHCTPYKTHBICTCHKOTO MiIXOJTY, TOMY, ITEPII HiXkK
pPO3MIAIATH caM MiAPYYHUK, BapTO MpOaHaTi3yBaTH
OCOOJIMBOCTI IBOTO MiIXOAy B HaBYaHHI 1HO3EMHOL
MOBH IS CTICHIATbHUX/TIPOQECIHIX ITTCH.

KoHCTpyKTHBI3M y HaBYaHHI B3arayi 0a3yerbcs
Ha TIcUxoJoTigyHuX po3pobkax JI.C. Burorcpkoro
i K. ITiaxe [1; 5] 1 3BoguTHCS 10 TOTO, IO Ti, XTO
HABYAIOTHCS, CAMOCTIHHO «KOHCTPYIOIOTH» BIIACHI
3HAHHS, HABUYKU Ta BMIHHS Yepe3 HaByaJbHY Ii-
SUTbHICTB, SIKa MOJIEITIOE MTPAKTHUYHY JisUIbHICTD, Y XOI1
3I1ACHEHHSI SIKOT MOTP10H1 3HAHHS1, HABUYKH Ta BMIHHS
BUHUKaIOTh. Hampukian, BUpilIyloun Ha ayJUTOPHO-
My 3aHATTI peanbHi a00 KBasi-peanbHi mpodeciitai
poOJIeMH, CTYACHTH CaMOCTIHHO «OYIYIOTH» CBOIO
37aTHICTh BUPINIYBaTH MPOOIEMHU TAKOTO TUITY B Maii-
OyTHIH podeCiiHIi TIsUTBHOCTI Yepe3 yCBIIOMIICHHS
cnoco0iB TX BUpiIEHHS (3HAHHS), OBOJIOIIHHS [IUMHU
crioco6amMu (BMIHHS) 1 TEXHIYHUMHU OTEpaLisiMH,
110 JI0 HUX BXOJATH (HABUYKH).

Iicns po6ir C. Hoanny-Teopriy (S. Ioannou-
Georgiou) i JI.[ Monaccena (D. H. Jonassen) [9; 10],
K1 CTOCYIOThCS BUKOPUCTAHHSI KOHCTPYKTHBI3MY
B MOBHIH MATOTOBIII, CTAJI0 MOKJIMBHM YITKO BH3HA-
YUTH, 110 TaKe KOHCTPYKTUBICTCHKHMM MiAX11 10 Ha-

BYaHHS 1HO3EMHHX MOB [Jis TIpoeciiiHuX IIiIei.
O. Tapuononbchkuii [12] BU3HaUae Takui MiAXiAg
K cietdiuny nooyaoBy npodecitHo OPiIEHTOBAHOTO
KypcCy iIHO3eMHOT MOBH Y HEMOBHOMY BHIIII, sIKa HAJIA€
CTyJ€HTaM MOXJIMBOCTI MUMOBLIBHO OBOJIOAIBATH Ha-
BUYKAaMU Ta BMIHHSIMH 1HIIOMOBHOTO TpO(eciiHOTO
CIIUJIKyBaHHS Yepe3 BUJHM HaBUAIBHOI JISIIBHOCTI,
10 MOJISITIOIOT PO ECIHHY AISUTbHICTD, IPHYOMY OC-
TaHHS 3/11HCHIOETHCS 3aC00aMU LITHOBOI MOBH.

Brnachne came B poboTax BKa3aHOr0 aBTOpa 1 HOro
ciiBaBTopiB [7; 8; 11; 12], a TakoX y HUJIOMY KOMII-
JIEKC1 MiJIPyYHUKIB, CTBOPEHUX IT1]] HFOr0 KEPIBHUIITBOM
[2;4; 6], KOHCTPYKTUBICTCbKA METO/IMKA BUKJIAJTaHHS
1HO3eMHHMX MOB /Ui TpodeciiiHuX Iiiei 3Haima
HalOUIbII OBHE BTUICHHS. [liApydHUK, Ipo SKUMH
HIeThCs y 1K CTATTi, € HOBUM IIabjaeM y po3pooIri
Ha3BaHOi meTonuku. lle, mepmr 3a Bce, MOB’s3aHe
3 THM, 1110 aH1 B YKpaiHi, aHi B IHIIHUX KpaiHaX KOHCT-
PYKTHUBICTCHKI MIAPYYHUKHU 3 aHTIIHCHKOI MOBH
JUTst paxiBIiB y cdepi Typu3my Iie He po3poOIsiIucs
(y Hamii kpaiHi Oy/Ib-IKUX BITUU3HSHUX MIAPYyYHUKIB
3 aHIIIACHKOT MOBH 11 MalOyTHIX MEHEIKEPIB Ty-
pu3My Hemae B3araji). B pesynbrari, 3amumiaerbes
MEBHA «HIMIa» I AOCHIIHKEHHS Ta TEOPETHIHOI
1 IPaKTUYHOT PO3POOKH KOHCTPYKTHBICTCHKOI METOTH-
K{ HABYaHHSI aHTIIIACHKOT MOBH ITPO(ECIIHHOTO BKUTKY,
TUM OibIIe, IO ISI METOJMKA Ta IMiIPYYHHUKH, 110
CTBOpPEHI Ha i1 OCHOBI, sIK SICHO 31 CKa3aHOTO BHIIIE, B3a-
raji € HeJOCTaTHBO JOCIIHKCHIMH Ta TONTHPEHUMHI
B TIEIarOT14HIN MPAKTHUIIl SIK Y HAIIlli KpaiHi, Ta 1 3a
koproHoM. Cka3aHe 11e pa3 MiIKPECIIIOE aKTyaIbHICTD
po0OoTH, 0 TPOBOAUTHCS.

[Tinpyunuk “Tourist matters” («TypucTuyHi cripa-
BI»), MATOTOBKA SKOTO 3aBEPIIYETHCS, K BKE TOBO-
pHIIOCS, IPU3HAYEHUH JIs HABYAHHS aHIIIHCHKOI MOB
npodeCciiiHOTO CIIIKYBaHHS CTYACHTIB-MalOyTHIX
¢daxiBUiB y raiy3i Typusmy, nounHatouu 3 Il kypcy
BHUBYCHHS aHTIichkoi MoBu y BH3, micis Toro, sk
BOHH JIOCATIIN CEPETHBOTO PiBHS, TOOTO PiBHA «HE3a-
nesxxHoro kopuctyBaday (B2 [3]), y BomoiHHI 3araib-
HOBKMBAHOIO aHTITHChKOI0 MOBOTO (General English).

[Tigpyunuk po3paxoBanuii Ha 144 ronuHu aynurop-
HUX 3aHATH (72 ABOTOIMHHUX 3aHSATH 110 J1BA 3aHATTS
Ha TIKJIEHB) 1 TaKy 5K KUIbKICTh TOAMH M03aayIUTOP-
HOT camocTiitHOi po6oTu. Bin ckiagaeTsest 3 12 Te-
MatrnIHUX po3aiiiB (Units —1mo 5-6 qBOTOMUHHUX ay/In-
TOPHHUX 3aHATH Ha KO>kHUM Unit), 06’ enHaHux y 4 Mo-
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nyni (110 TpU PO3ALIN HA MOYJh), 32 KOXKHHUM 3 SIKUX
CIIIy€ OJJHE TOBTOPIOBATHHO-KOHTPOJBHE 3aHATTS.
Temu po3aiiiB BioOpaxaroTh yc1 OCHOBHI aCIEeKTH
npoeciiiHOl AisUTBHOCTI MEHEDKEPIB Typu3My (Ha-
MpUKIaa, BUOIp TYPUCTUYHUX MAPLIPYTIB, y4acTh
Yy TYPUCTUYHHX, SpPMapKax, 3a0e3Me4eHHs] TypUCTIB
KHUTIIOM Ta XapuyBaHHSIM TOIIO).

Koxxuuii po3nin po3noniisieTbcss a0 Ha 1’ SATh
M pO3A1UTIB (TOI PO3ALT OTPAIILOBYETHCS 3a S5 aynu-
TOPHMX 3aHATH — [10 OJTHOMY 3aHSTTIO Ha MiIPO3LNT),
a00 Ha 1IiCTh — 1 TOA1 KUIBKICTh ayIUTOPHUX 3aHSITh,
110 Bi/IBE/ICHI HA PO3ALI Y I[IJIOMY, IOPIBHIOE IIECTH.
[Tigpo3ninu HOCATH Ha3By KpokiB (Steps).

VY po3mii 3 T’ ATH MiIPO3AUTIB Ii KPOKH BKITFOYA-
10Th: 1) P03/ 3 KOMYHIKaTUBHOTO BCTYITY /10 ITPO-
deciitHOI TeMu 4yepe3 akTuBi3aIlil0 (OHOBUX 3HAHD
CTYIACHTIB Ta HagaHHs iM iH(popmarii mpo 6a30Bi mo-
HATTS 1 BU3HaueHHs 3 Temu (I ntroductory definitions);
2) miapo3/ii 3 HAKOTIMYEHHS Ta ONPAIIOBAHHS Yepe3
obroBopeHHs 1HPopmalii 3 npodeciiHOl TeMu
(Information processing); 3) miapo3aii 3 opraxizamii
MPE3CHTAIIi i CTYIEHTIB 3 TEMH, 1110 ONIPAIbOBYETHCS,
Ta IPOBEJCHHS OOTOBOPEHHS IUX MpE3eHTaIil
(Presentations and their discussion); 4) miapo3mina
3 MPOBEJIEHHs Oe3MepepBHOI AIOBOI I'pu (AMB. MOSIC-
HEHHsI 11 CYTHOCTI JJauti ) Ta ipoekTHOT poooTa (Continuous

B3aralii, 10 0OyMOBJIEHO KOHCTPYKTHUBICTCHKHM ITi/TXO-
JIOM, TIPUHIIAITA BUKOPUCTAHHS SKOTO 0OTOBOPIOIOTH-
cs aii.

CiM TaKuX MPUHIIMITIB MOKJIA/ICH1 B OCHOBY IiIpyd-
HUKa 1 BOHH, BJIacHe, 13a0e3Meuyt0Th HOT0 KOHCTPYK-
TUBICTCHKY MPUPOLIY, TOOTO MIJACBIIOME 3aCBOEHHS
MOBH JiJIs1 TPO(ECIHHOTO CHIIKYBaHHS, HABUYOK Ta
BMiHb CIIUIKYBaHHS HEIO Yepe3 came Take npodeciii-
HE CTILIKYBaHHS, Y SIKE CTYICHTH MOCTIIHO «3aHypeHI»
Ha 3aHATTSX 1y IKOMY 111 HABUYKHU Ta BMIHHS MT1ICB10-
MO «KOHCTPYIOIOTBCS» 1, TUM CAMHM, 3aCBOIOIOTHCSI.

[lepmum 3 UX TPUHIMITIB € IPUHIIMIT HABYAHHSI
yepe3 npodeciiHui 3MICT HaBYAJIBLHOI JISUIBHOCTI,
SIKMI O3HAYaE, 1110 KOMYHIKaTUBHI HABUYKH Ta BMiHHS
(OpMYIOThCS HA OCHOBI TUTBKHU TPO(DECIIHOTO 3MICTY,
KOJIM CTY[ICHTH YUTAIOTh, TOBOPATH, MUIIYTh Ta CIY-
Xal0Th aHTIIHCHKOK MOBOIO TIPO IeH 3micT. JIBa Ha-
CTYTIHI IPUHIIUIIHN CTIOPITHEH] 3 M. ﬁﬂeTLCﬂ, o-Tep-
11e, Ipo MPUHIINI 320€3MEeYCHHS CUCTEeMaTU30BaHO1
npodeciiiHoi iHhopMalii B MIPYYHUKY Ta KYPC1 3 aHT-
J1HCHKOi MOBH, KOJIM BCi MpodeciitHi TeMu Ta rpej-
METHMH 3MICT y HIPYYHHUKY Ta Kypcl Bi10OpaHi Ta o-
JlaHl y CUCTeMaTHU30BAHOMY BUIJIS1 BIAMOBIIHO
JI0 JIOTiKM BUBYCHHS HE MOBH, a MailOyTHBOI crielri-
anpHOCTI. [lo-mpyre, WIeThCs TakoXX MPO NPHHIIMIT
ABTEHTUYHOCTI, KOJIM HE TUTHKH BECh HABYAIbHUN Ma-

simul ation and project work); 5) migposain, npucesue-

HUN OOrOBOPEHHIO BUKOHAHHS MPOEKTHHUX 3aBJaHb,
3aKJIFOYHOMY OIPAIFOBAHHIO 3aCBOEHOTO MaTepiary
3 mpodeciifHOT TEMU Ta IEPEBIPIIl HOT'O 3aCBOEHHS Ue-
pe3 ydJacTh CTYIAEHTIB y mpodeciiiHii KoMyHIKamii
(Discussing projects, concluding and checking).
VY pozainax 3 0co0JUBO BEIUKUM 00CSATOM Ipodeciii-
HO1 1H(opMmaIrii ado 3 ii miABUIIEHOI0 CKIIAIHICTIO J10-
naetnes me oaun Kpok (Development), sikuii po3wmi-
HIYETHCS MiXK OMHCAHMMH BHILE TPETIM Ta YETBEP-
TUM KpoKamH. B HbOMY HaKOMMYYETHCS 1 OMpaIbo-
BY€TBCS JOJATKOBA iH(popMartis 3 mpodeciiftHol TeMu.

SIk BHITHO 3 OMTUCY PO3LTIB Ta iX KPOKiB, BC1 BOHU
€ cyTO MpodeciiiHO-KOMYHIKATUBHUMHU 3a CBOEIO
CYTTIO 1 II€ CTOCYETHCS HABITh HABUAJIBHOI A1SUTHHOCTI
Ta MaTepiajiB ISl BUKOHAHHS JIOMAIIHIX 3aBIaHb,
SIK1 PO3MIIYIOTBCS MICISl KOKHOTO KPOKY B KO)KHOMY
posaini. CyTo MOBHI BIpaBHU Ta BUAM HABYAJIBHOT 1i-
SITBHOCTI (TOOTO HalliJIeHi 6e3MocepeIHbO Ha CBII0-
M€ 3aCBO€HHS MOBHHX SIBHII Y BiIpHBI BiJ] podeciii-
HOT KOMYHIKallii) y MiIpyYHUKY HE 3aCTOCOBYIOThCS
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Tepiaa Ta MPEIMETHHHA 3MICT KypCy JTOOMpalOThCs 3
ABTCHTUYHUX aHITIOMOBHHX MPO(dECIitHNUX KEpeT, aje
i HaBYaJbHA JISUTHHICTH CTYACHTIB 3 OINPAI[IOBAHHSI
[LOTO 3MICTy € aBTEHTHUYHOI, TOOTO Takolo,
10 MOJIEINIOE MPOQECiitHy AISUTBHICTE 1 Tpodeciiny
KOMYHIKAI[I}0 MEHE/IKepa TypU3MY.

OcTtanHe (aBTEHTHYHICTh HABYAJIbHOT TISITEHOCT1)
OB’ SI3y€ TPETIH MPHUHIIMIT 3 YETBEPTUM: IIPUHIIUATIOM
3a0e3neueHHs npodeciiHOro aHIIOMOBHOTO CIIJIKY-
BaHHsI CTYJCHTIB B €KCIIEPICHIIHHNX BUIaX 1X HABUYAIb-
HO1 JisbHOCTI. EKcriepieHIIiiHa HaBYaJIbHA TiSUTbHICTh
(experiential learning [ 12]), sika 103B0JIsIE 3aCBOIOBA-
TH HaBYAJIbHY iH(OpMaIIifo Yepe3 A0CBi T (EXPerience)
il BUKOpHCTaHHS B pealibHiii a00 3MO/1eIbOBaHI N IPak-
TUYHIN TpodeciiHii qisTbHOCTI (Y HAIIUX yMOBax
y 3MOJIeNIbOBaH1/ aHITIOMOBHIM TpodeciiiHii KOMYHI-
Kallii) — 11e OCHOBHUH CIOCi0 peasizallii B HaBdaabHiH
MPaKTUL KOHCTPYKTUBICTChKOTO miaxoxy [12]. Hux-
ye Oyze Mmoka3aHo, Kl caMe BHJIM aHIJIOMOBHOI Ha-
BYAJIBHOI JISUTHHOCTI MOJICITIOIOTH aHTJIIOMOBHY TIPO-
(eciiiHy KOMYHIKallilO 1 A1SUIbHICTh MAaHOYTHIX MEHEI-




JIIHFBOOAMOAAKTUKA

KEPIB TYypHU3MY, TOOTO € EKCTIEPIEHIIIHHUMU, 1 SIK BOHU
BUKOPHUCTOBYIOTHCS Y MiPYIHUKY, IO aHATI3YETHCS,
JUTS pealtizanii K IOWHO PO3IISIHYTOr0, TaK 1 Mmore-
PEeIHBOTO MPUHIUITY (ABTEHTHYHOCTI ).

Tpu ocTaHHIX MIPUHIIUIH, SIK1 BTUTIOIOTHCS Y MiPYyY-
HuKy “Tourist matters”, yTOYHIOIOTH TIOTIEPEIHI JBA.
Jlo HUX BIZHOCHTBHCS TEpII 3a BCE NPHUHIIMI IHTET-
pailii pi3HUX BU/IiB MOBJICHHEBOT IIsIILHOCTI (TOBOPiH-
Hsl, ayJliFOBaHHS, YATAHHS Ta TUChMA) Y HABYAJIbHOMY
IpoLIeci, TaK 1O 111 BUAM MOBJIEHHS MapaiesibHO PO3-
BHUBAIOTHCS Y€pPe3 BUIU €KCIIEPIE€HITIHHOT HAaBYaIbHOT
TUSITBHOCTI, SIK1 OpraHIvyHO TIEPEXOATh OAUH B OJIHH,
TaK 1110 YUTAHHS Ta CIIyXaHHS MPUPOTHO BUKIIUKAIOTh
nmoTpeOy B TOBOPIHHI Ta MTUCHMI 1 HaBMaku. [[pomy Ta-
KO CITpUsI€ IPUHIIUIT 0O0B’A3KOBOTO M1033aayTUTOPHO-
I'0 IIOIIVKY CTYIEHTaMH iHdopMaltii, HeoOXiaHOT [Tt

BHKOHAHHA TBOPYUX CKCHCDi€HHiﬁHHX HAaBYaJIbHUX 3aB-

JlaHb, HA AaHIOMOBHUX IpodeciitHux [HTepHeT-caiTax.
BrineHnHs Ha3BaHOTO MPUHIUITY Y HABYAJILHHIA ITPOIIEC
pobuTh #oro komoOinosanum (blended learning [12]),
y SIKOMY HaBYaHHS OH-JIAlH € TaKOIO K 00OB’SI3KOBOIO
1 OpraHiyHOIO YaCTUHOIO, SIK 1 3BUUYalHI ayIUTOPHI 3a-
HATTs. Hapeniri, ocTaHHIM € IPUHIIUI KOOTIEpaTUBHO-
r'0 HABYAHHS, SIKMIT 00YMOBIIFOE BUKOHAHHSI [Ty Ke 3HAY-
HOI, SIKIIT0 He O1IBIIO01, YaCTUHH HaBYAJIBHOI TISIILHOCTI
y B3a€EMOJIii CTYIEHTIB, TOOTO B poOOTI y mapax Ta
Manux rpynax. lle He TiapKH 03BOJSE CTyAeHTaM
HaBYATHUCS OJWH Yy OJHOTO, MiIBUINYIOYU €(EeKT
CHUTBHHUX HABYAIBHHX 3yCHJIb, QJIC 1 CITPHSIE KPAIIIOMY
MOJICJIFOBAHHIO B HAaBYAJIIbHUX yMOBaxX ManiOyTHBHOT
npoeciiHol AISUTBHOCTI, SIKa 3aBXKIN pPeali3yeThCs
SK poOOTa B KOMaH/I.

SIK BUJTHO 3 OITUCY BUCYHYTHX IPUHIIUIIIB BC1 BOHU
HaIllJIeH1 Ha 3a0€e31eYeHHs BJaCHOTO «KOHCTPYIOBaH-
HS» 1 MUMOBUITbHE 3aCBOIOBAHHS TUMHU, XTO HABUAIOTh-
Csl, HABUYOK Ta BMiHb aHTJIOMOBHO1 PO eCiiHOT KO-
MyHiKaii. SIK BXXe TOBOPHIJIOCS, MPAKTHUYHA 151 IUX
MIPUHLIMIIB HaWsCKpaBile BiJOOpaKaeThCs B €KCIIe-
PIEHIIIHHIX BUAAX HABYAJILHOI TISUTBHOCTI, STKi BUKOPH-
CTOBYIOTbCS Yy MIAPYYHUKY 1 B KypcCl, 110 HA HBOMY
0a3yeThCs.

3 HaBeZEHOTO BUIIIE OMUCY CTPYKTYPH MIAPYUHU-
Ky BHUJTHO, 1110 3HaYHE MICTO B HHOMY 3alMarOTh TaKi
eKCTIepiEHITIHI BUIM HABYAJIBHOT JISJIBHOCTI K IIPO-
€KTHa poboTa Ta Oe3nepepBHa jisioBa rpa. OcTaHHs

[7; 11] € 0coOIMBHM BHIOM HAaBUAJIBHOI JTISJILHOCTI,
y K1 yBECh HaBYAJbHUM MPOIEC 00’ €THYETHCS €1H-

HUM CIOKETOM — Y HAIlIOMY BUTIAJIKy, CTBOPEHHSIM CTY-
JICHTAMH BJIACHOTO YSBJICHOT'O TYPHCTHYHOTO arcHT-
CTBa, B SIKOMY BOHH, HIOWUTO, MPAIIOIOTH MPOTITOM
BCHOTO MOBHOT'O KypCY, pO3ITPYFOUH JLIOBI Ta POJILOBI
ITpU, 10 BigOoOpaxalTh HOro MOBCAKIECHHY
JsUTBHICTB. Pe3ynbraTy MissTbHOCTI areHTCTBA BiAOH-
BAFOTHCSl Y HACKPI3HOMY HaBYAITLHOMY IPOeKTi [ 7; 12],
[0 TaKOX PO3POOJISIETHCS CTYACHTAMHU MPOTATOM
ychoro Kypcey. [Ipoekt nomsirae y po3po0ii Ta Harm-
CaHHSI PO3TOPHYTOT'0 MPOCHEKTY CBOT'O YSIBIEHOIO
areHTCTBa, Tak 110 poOoTa 3 KOXHHUM PO3A1JIOM
MiApYYHMKA 3aBEPITYETHCS ITiATOTOBKOIO T MPECTaB-
JICHHSIM BIJITIOBIHOTO PO3JLTY MPOCTIEKTY.

B mexax GesnepepBHOI Ai0BOI TpH (1 OKpeMuUX
JIJTOBUX 1 POJILOBUX 1TOP, 110 10 Hel BXOASTH) 1 Mpo-
eKTHOI pOOOTH, a TAKOXK 1 OKPEMO BiJl HUX ITUPOKO BHU-
KOPUCTOBYIOTHCS TaKi €KCTIEpI€HITIIHI BUAN HABYAITb-
HOT JisTTBHOCTI SIK CTYIGHTCHKI HpEe3eHTallii 3 mpo-
deciitHoi TeMaTHKH, MO3KOBI1 IITYPMH, KSWCH Ta JIUC-
Kycii 3 mpodeciitnux nutansb. [Ipodeciitny iHdopma-
IIF0 JJIsI BUKOHAHHS TAaKMX KPEaTHBHUX HaBUAJIBLHUX
3aBllaHb, SIKi IPOMOHYIOTH HABE/ICHI BUIIE BHIIU €KC-
NEepiEHINIHHOT HABYAIBHOI IISUTBHOCTI, CTYICHTH BUUEP-
MYOTh 3 YATAHHS Ta ayJliFOBaHHS aBTCHTHUYHUX aHT-
JOMOBHUX MPOGECIHHUX JIKEPEIl, OCHOBHY YaCTHHY
3 SIKUX BOHHU 3HaXOMSTh CAaMOCTIHHO uepe3 IHTepHeT-
IOIIIYK Ha aHIIIOMOBHUX IpodeciiHuX calTax (JIuB.
BIiJIMTOB1THHIA PUHITAIT BUIIIE), IIIO TAKOXK € EKCIIEPi€H-
IIIHHOFO HABYAIBHOIO JisUThbHICTIO. HapemniTi, BukoHaH-
Hs1 MaiKe BCIX 3aBJlaHb 3 TOBOPIHHS, YUTAHHS Ta ayIi-
IOBaHHS MiJCYMOBYIOTHCA B €KCIEPIEHIIMHUX Ha-
BYAJIbHUX 3aBJIaHHSX 3 TUChMa: HANMCaHH1 pedeparis,
ece nmpodeciiHOTro 3MICTY, KOPOTKUX MPOheCiHHMX cTa-
TEH, PO3JILIIB MPOCIEKTIB TYPUCTUIHOTO areHTCTBA,
3BITIB 3 MPOEKTHOI poOOTH Ta 6e3nepePBHOI A1IOBOT
TpU TOWIO.

3 o1uCy BUIHO, HACKIIBKY TIOBHO BUIM HABYAIBHOI
TiSITBHOCTI, IO BUKOPUCTOBYIOTHCS, MOJIEIIOIOThH
MOKJTUBY PO ECIHHY AisSUTbHICTh/KOMYHIKAIIIF0 Maki-
OyTHHOTO MEHEKEpPY TypU3My, THM CaAMHM «KOHCT-
PYIOIOUMY IO JTisUTbHICTD JJISI MUMOBIJILHOTO 3aCBO-
€HHsI Y HIf TOTP1OHMX 3HaHb, HABUYOK Ta BMiHb.

3 ychOTr0 BUKIIAJICHOTO MOYKHA 3pOOUTH BUCHOBOK
PO Te, 10 B pe3y/IbTaTi MPOBEAEHOTO B JOCTIHKEHH1
TEOPETUYHOTO Ta MPAKTUYHOTO aHaJIi3y BJIaJIOCs pO3-
POOUTH HIIICHY KOHCTPYKTHBICTCHKY METOIMKY Ha-
BUYAHHSI MailOyTHIX MEHEKEPIB TYPU3MY aHIJTIHCHKO1
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MoBH TipodeciitHoro crinkyBaHHs. L[ MmeToauka Oyna
MOKJIaJIeHa B OCHOBY MiAPYYHHKA 1 MOOYJOBaHOTO
Ha fioro 6a3i Kypcy 1t GOpMyBaHHS y CTYIEHTIB PO3-
DJISIHYTOI KaTeropii aHIOMOBHUX HAaBUYOK Ta BMiHb
npodeciitHoi KoMmyHikarii y chepi TYpHCTHIHUX TTOCITYT.
MeTtonuka Oyna BTiJIeHa y CUCTEMI IPUHIIMIIIB Peati-
3aI1ii KOHCTPYKTUBICTCHKOTO HABYAHHS, BUIIB HABYAITb-
HOT JTISUTBHOCTI, 1110 BUKOPUCTOBYIOTHCS y TAKOMY Ha-
BYaHHI, Ta B MEBHUX OCOOJMBOCTAX 1 BIAMOBIIHIN
CTPYKTYp1 HiApyYHHUKA, Ha SIKOMY 0a3zyeThcs 1€ Ha-
BuaHHs. L{s cTpykTypa mependadae Taky moOymaoBY
KOYKHOT'O TEMaTHYHOTO PO3ALTY MiIpYyYHUKA, IKUH O1
BiToOpaskaB JIOTiKy pOQeCiitHOi TiSUTBHOCTI, a HE JI0-
TiKy CHCTEMHU MOBH, SIKa BUBYAETHCS, TUM CAMUM J1a-
I04M CTYIEHTaM MOXJIMBICTh CAMOCTIHHO Ta MUMOB-
UThHO «KOHCTPYIOBAaTH» BJIaCHI HAaBUYKW Ta BMIiHHS
AHIJIOMOBHOI PO eCiiHOT KOMYHIKaIIi1 uepes3 MOCTiiHe
«3aHypEHHS» Y 110 KOMYHIKAIIO B ITPOIEC] BUKOHAHHS
HaBYAIbHUX 3aBJIaHb, SKi MOJACIIOIOTH Y PO3/iJiax
MIpYYHUKA KBa3i-pealibHy MpodeciifHy TisUTbHICTh THX,
XTO HaBYAIOTHCS.

Onucanuii MAPYYHUK € OCTaHHIM 3 cepii MiAroTOB-
JICHUX HAaMH KOHCTPYKTHUBICTCHKUX MIJAPYYHHKIB 3 aHT-
THCHKOT MOBH, B SIKOMY KOHCTPYKTHUBICTCHKUH T1AX11]
3HAWIIOB HANOINbII MOBHE 1 PO3BUHYTE BTIJICHHS.
EdextuBHICTB IHOTO MiIXOTY 1 MiAPYUHHUKA BKE OyIH
MIPOIEMOHCTPOBAH1 y HaBYAIbHIN MMPAKTHIII, OCKITBKI
KOKeH po3aia (uUnit) ampoOyBaBcs y HaBYATIBLHOMY
mporieci Bigpa3y Micisl HOoro miAroTOBKH. AJie Hai-
OJMKYOI0 MEPCTEKTUBOIO € MPOBEJCHHS MTOBHOTO
EKCIIEPUMEHTAIBHOTO JOCTIIKEHHS /JIsl BUSBICHHS
nepeBar i HeJOJNIKIB MiAPYYHHUKA Y HAaBYAJIBHOMY
MpoIeci Mpyu HOro BUKOPUCTAHHI MPOTITOM YCHOTO
HABYAJIBHOTO POKY.
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LERNERSPRACHENPRAGMATIK UND KOMPETENZORIENTIERTER
FREMDSRAPCHENUNTERRICHT

G. Depner (Bochum, Deutschland)

This article theoretically approaches the questions on how to teach the ability to use aforeign language appropriately
in different social situations and circumstances. From a cognitive approach to language learning the article proceeds to
outline cross-cultural aspects of language learning referring to the field of interlanguage pragmatics as the study of non-
native speakers’ use and acquisition of target language pragmatic knowledge. This section is then followed by selected
theoretical considerations providing recommendations on how to implement learner-centered methods to achieve an
optimum pragmatic awareness and ability.

K ey wor ds: cognitive approach, competence, language learning, lerner languages, pragmatics.

Jennep I. IIparmarnka y4eOHbIX SI3bIKOB H 00y4eHHe HHOCTPAHHOMY SI3bIKY ¢ OpHEeHTanueii Ha KoMreTeHuuo. CTarbs
paccMaTpUBAaeT TEOPETUUECKUE ACHEKThl 00yueHHs HCIIOJIb30BaHUIO MHOCTPAHHOTO S3bIKa B PA3JIMYHBIX COLMAIBHBIX
CUTyalusiax U yCJIOBUAX. C HO3I/IHI/II\/'I KOITHUTHUBHOT'O ITOAX0AAa K U3YUCHHUIO A3bIKA B CTATHC BBIACIAIOTCA MCKKYJIBTYPHBIC
aCIIEKThI 00Y4EHHS S3bIKY, KaCatoLHecs Chepbl MEIKbA3BIKOBOM MPAarMaTHKH, U3y4YaroIlei CTIOIb30BaHUE U TPUOOPETCHHE
NparMaTHYeCKUX 3HAHHUMU [IEJICBOTO S3bIKa HE-HOCUTEISIMU. 3aTEM PacCMaTPUBAIOTCS TEOPETHYCCKHE BOIIPOCH! BHEIPEHHS
OPHEHTHPOBAHHBIX HA YYalIerocs METOIOB C LEIbI0 JTOCTHIKECHHUS ONTHMAJIbHOW MParMaTHYeCKOH OCBEJIOMIICHHOCTH
Y KOMITCTCHIIUH.

KaioueBbie ciioBa: n3ydeHNe s3bIKa, KOTHUTUBHBIH ITOX0/1, KOMITETCHIIUS, TPAarMaTuKa, yIeOHbIC SI3bIKH.

Jennep I'. [IparMmaTnka HaBYaIbHUX MOB i HABYAHHSI iIHO3eMHOT MOBM 3 OpPi€HTaLi€10 HA KOMIIETEHIi0. Y CTaTTi
PO3TIISTHYTO TEOPETUYHI ACTIEKTH HABYAHHS BUKOPHCTAHHIO IHO3EMHOT MOBH B Pi3HHMX COIIIAJIbHUX CUTYAIlisIX 1 yMOBaXx.
3 MO3UIIii KOTHITHBHOTO MiAXOAY IO BUBUEHHS MOBH y CTAaTTi BHOKPEMITIOIOTHCSI MIKKYJIBTYpHI ACIIEKTH HABUAHHS MOBH,
II0 CTOCYIOThCS Chepu MIXKMOBHOT IparMaTHKy, sika BUBYA€ BUKOPUCTAHHS I MpU0aHHS MparMaTHYHUX 3HAHb LIJTbOBOL
MOBH He-HOCisAMU. [10TiM po3IIsAar0ThCs TEOPETUYHI MUTAHHS BIPOBAPKEHHS OPIEHTOBAHUX HA YUHS METOIIB 3 METOIO

JOCSTHEHHS ONTHUMAaJIbHOT TparMaTHYHOT 0013HAaHOCTI 1 KOMITCTEHITI1.

Kuio4oBi cjioBa: HaB4aHHS MOBH, KOTHITUBHUH ITi/IX11, KOMIIETEHIIis, TparMaTukKa, HaB4ajabHI MOBH.

1. Einleitung

Die Pragmatik als Teilgebiet der Linguistik hat fiir
den kompetenzorientierten und kommunikativen
Fremdsprachenunterricht eine besondere Rolle, dasie
den funktional en und soziokulturellen Rahmen bildet,
an dem sich die Entwicklung kommunikativer
Handlungskompetenzen in formal-institutionellen
Unterrichtskontexten orientiert. ,,Pragmatics <is> a
general functional perspective on (any aspect of)
language, i.e. <...> an approach to language which
takesinto account thefull complexity of itscognitive,
social and cultural (i.e. meaningful) functioning
in the lives of human beings” (Hervorhebungen im
Original, zitiertin[14, S. 3]).

Muttersprachensprecher! koénnen auf ein
inhdrentes Sprachgefiihl zurtickgreifen, um pragmatisch
angemessen zu kommunizieren und zu handeln. Fiir
Fremdsprachenlerner hingegen ergeben sich durch
pragmatische Konventionen der zu erlernenden
fremden Sprache sowohl sprachtechnische al's auch
sprachkulturelle Herausforderungen, fiir deren
Bewiltigung pragmatische Kompetenzen in der
Fremdsprache zunidchst erworben werden miissen.
Fiir die Bildung sozialer Beziehungen zu Sprechern
der Zielsprache, fiir eine angemessene
kommunikative Handlungsfihigkeit innerhalb der
Zielsprachengemeinschaft sowie fiir die Vermeidung
negativer Bewertungen gegeniiber der eigenen Person

1 Imweiteren Verlauf des Beitrags werden die Formen Muttersprachensprecher, Fremdsprachenlerner, Lerner und Sprecher wertfrei
als Plural gebraucht und schlieen Muttersprachensprecherinnen, Fremdsprachenlernerinnen, Lernerinnen Sprecherinnen mit ein.
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durch  unwissentliche nicht Beachtung
konventionalisierter Sprecher-Horer Rollen, ist die
formell gesteuerte Ausbildung pragmatischer
Kompetenzen unerlésslich. Wissen liber pragmatische
Konventionen auszubilden, bedeutet sich dariiber im
Klaren zu sein, mit Hilfe welcher sprachlichen Mittel
Sprachhandlungen zielfiihrend realisiert und auf welche
Wel se sprachliche Handlungsstrategi en kontextsensitiv
angepasst werden [vgl. 15, S. 11]. Eine angemessene
situative Verwendung von Sprache ist fiir erfolgreiches
kommunikatives Handeln essenziell und bildet, auf
Grund der Gefahr einer potentiell negativen Bewertung
der eigenen Person durch pragmatische Fehlschldge,
eine wichtige fremdsprachliche Komponente neben
den klassischen Teilbereichen der fremdsprachlichen
Lehre Grammatik, Lexik und Syntax.

2. Fremdsprachenlernen

Fremde Sprachen lernen, bedeutet auch
pragmatisches Handlungswissen auszubilden, indem
temporire und individuelle Lernstadien durch die

Muttersprache

Abb.1. Lernersprachen als eigenstdndiges Sprachsystem

Diese charakteristischen Merkmale sind
wiederum zuriickzufiithren auf kognitive
Sprachverarbeitungsprozesse[vgl. auch 11, S. 63 ff.]:
Sprachtransfer, Trainings- und Ubungstransfers,
Lernstrategien, Kommunikationsstrategien und
Ubergeneralisierungen fremdsprachlicher Regeln.

Lernersprachen sind spezifische Sprachsysteme,
bilden eine starke lerntheoretische Grundlage fiir den
pragmati schen L ernprozess selbst und werden inihrer
Entwicklung durch unterrichtliche Aktivitdten
systematisch dynamisiert. Sie sind der Empfanger fiir
die Darbietung des zur Verfiigung stehenden
pragmatischen Sprachmaterials, dassich selbst an den
pragmatisch-formalen Kriterien der Fremdsprache
orientiert. Lerner nehmen das didaktisierte
Sprachmaterial als Input wahr, wodurch die
pragmatischen Facetten der Lernersprachen
folgerichtig weiterentwickelt werden. Pragmatisches

Lernersprache

Anreicherung und aktive lernerseitige
Auseinandersetzung mit pragmatischen Inhalten
welterentwickel t werden. Ein Lernstadium spiegelt dabel
den spezifischen Entwicklungstand einer individuellen
Lernersprache wider. Lernersprachen stellen nach
Selinker [16] eigenstdndige Sprachsysteme dar, die sich
durch mentalen Sprachkontakt und kognitive
Verarbeitungsprozesse ausbilden (gegenseitige
Uberlagerung latenter muttersprachlicher und
fremdsprachlicher Strukturen). ,,<Language learner>
activate adifferent, though still genetically determined
structure (referred to here as the latent psychological
structure) whenever they attempt to produce asentence
in the second language, that is whenever they attempt
to express meanings, which they may already have, ina
language which they are in the process of learning”
[16, S. 212.]. Lernersprachen weisen spezifische
Ausprigungen der im Lernprozess beteiligten
Sprachsysteme auf, wodurch siea sdynamisch, variabel
undinstabil charakterisiert werden[vgl. 16, S. 214].

Fremdsprache

Handlungswissen auszubilden, verlangt vom
Fremdsprachenunterricht die Lernersprache
systematisch und pragmatik-sensitiv entwickeln zu
helfen.

3. Lernersprachenpragmatik

Systematische Umformungen der Lernersprachen
finden wie eingangs beschrieben auch auf der
pragmati schen Ebene statt. Dieser Ausgangspunkt bildet
zugleich auch den Untersuchungsfokus des
Forschungsfeldes Lernersprachenpragmatik, aus dem
sich speziell fiir den Fremdsprachenunterricht hilfreiche
Implikationen ableiten lassen. Von didaktischer
Bedeutung sind dabei Erkenntnisse zu
sprachfunktionalen, systematischen Auspragungen der
Lernersprachen [vgl. 2, S. 425], die fiir das Lernen und
den Gebrauch pragmatischer Fahigkeiten, und
damit verbundenen vermittlungsmethodischen
Unterrichtsentscheidungen herangezogen
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werden  konnen.  Ausgehend von  der
lernersprachenpragmatischen Perspektive, dass die
Fahigkeiten funktionaler Sprechaktrealisierungen
von Fremdsprachenlernern inkongruent zu
muttersprachlichemWissensind [vgl. 10, S. 150], lassen
sich lernersprachliche Handlungsmuster fiir einzelne
Sprechakte ableiten. Diese konnen kontrastiv analysiert
und fiir den Fremdsprachenunterricht systematisch
aufgearbeitet werden. Sprechakte sind sprachliche
Handlungen, die beim Sprechen vollzogen werden, wie
bei spiel swel se Feststel lungen, Fragen oder Drohungen
[vgl. 5, S.315], und bilden sowohl die Grundlage fiir die
Klassifizierung pragmatischer Inkongruenzen alsauch
den primédren Untersuchungsgegenstand der
Lernersprachenpragmatik. Aus Sicht desbeschriebenen
Forschungsinteresses ist Transfer als Ubertragung
differierender Sprechaktmerkmale der Hauptgrund fiir
die Existenz von modifizierten und abweichenden
Sprechhandlungen, die durch die negative Transferenz
von muttersprachlichem und fremdsprachlichem
Sprachwissen und  Sprachkdonnen sowie
integrativen, interlingualen und strategischem
Sprachverwendungswissen entstehen. Sprachtransfer
als psycholinguistischer Prozess in der
Lernersprachenbildung unterliegt jedoch selbst
sprachtechnischen und sprachkulturellen Einfliissen, die
eineDifferenzierung von Transfer in pragmalinguistische
und sozi opragmati sche Perspektiven erfordern.

4. Pragmalinguistik und Soziopragmatik

Transfer ist ein Prozess zwischensprachlicher
Interaktion, der zumeist als positiver (strukturelle
Identitdt) oder negativer (strukturelle Differenz)
Einfluss der Muttersprache auf die zu erlernende
Fremdsprache, und somit auf das lernersprachliche
System, beschrieben wird. Transferprozesse sind ein
spezifisches Charakteristikum von Lernersprachen
[vgl. 4, S. 343] und priagen einzelne pragmatische
Entwicklungsstadien [vgl. 6, S. 205].

Die Auseinandersetzung mit Transfer und
Pragmatik greift neben rein sprachlichen Merkmalen
von Lernersprachen auch die situativ-interpretativen
Teilaspekte der Sprachverwendung auf. Die
sprachtechnische Komponente wird durch die
Pragmalinguistik definiert und die sprachkulturelle,
situativ-interpretative Komponente wird durch die
Soziopragmeatik bestimmt. Durch diese Unterscheidung
entsteht ein differenzierterer Blick auf Transfer und
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Fremdsprachenlernen. Diese Differenzierung erfol gt
mit Leech [12], der mit der Pragmalinguistik einerseits
sprachliche Mittel beschreibt, die Sprachverwendern
zur Verfligung stehen, um beispielsweise Direktheit und
Indirektheit als Hoflichkeitsmerkmale einer Sprache
modal durchzufiihren. Andererseits bezieht sich die
Soziopragmeatik sowohl auf den Einfluss soziosituativer
Faktoren, auf die Rekonstruktion und Interpretation des
Sprachgebrauchskontextes alsauch auf die Bewertung
deskulturellen K ontextes durch den Sprachverwender
selbst. Vermittlungsmethodische Ansétze miissen die
von Leech [12] ausgearbeitete dichotome
Aspektualisierung fiir die metapragmatische
Aufarbeitung von Transferenzen in Form von Lehr-
und Lernzielformulierungen beriicksichtigen.

Am Beispiel von Hoflichkeit konnten im Unterricht
folgende Leitfragen gestellt werden: Wie kann
Hoflichkeit in der Fremdsprache realisiert werden?
Wann sollen Hoflichkeitsformen angewendet werden?
Was bedeutet Hoflichkeit in der Muttersprache der
Lerner? Die Differenzierung zwischen deklarativem
und prozeduralem pragmatischen Wissen ist fiir
effektiven Pragmatikunterricht bedeutungsvoll. Das
wie bezieht sich dabel auf die Pragmalinguistik und
daswann auf die Soziopragmatik. Der fragende Bezug
zu der Muttersprache deckt hingegen den A spekt der
Kontrastivitit ab. In der Konsequenz hat diese
Unterscheidung zur Folge, dassL ehrendeim Unterricht
die Bedeutung der Kontrastivitdt und des Transfers
fiir das Fremdsprachenlernen verstirken und diesen
Aspekt vor einem pragmalinguistischen und
soziopragmatischen Hintergrund neu bewerten miissen.

5. Pragmatischer Fehler

Warum ist eine dezidierte Auseinandersetzung mit
Pragmatik im Fremdsprachenunterricht unerlasslich?
Eine Fehlerperspektive gibt Antworten auf diese Frage.
Sprachverwendungsfehler von Fremdsprachenlernern
sind Abwei chungen von pragmati schen Konventionen
der Zielsprache und, vom Standpunkt der
L ernersprachenpragmatik aus, das Ergebnis von
negativen pragmatischen Transfers. Oder differenzierter
betrachtet, das Ergebnis negativer pragmalinguistischer
und soziopragmatischer Transfers. Fremdsprachliche
Kompetenzen bilden sich kultur- und sprachiibergreifend
differenziert aus. Diese Differenzierung besteht auch
fiir die pragmalinguistische und soziopragmatische
Ebene der Lernersprachenentwicklung. Eine
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Abweichung von sprachfunktionalen Normen der
Zielsprache bedeutet, dass sprecherseitige
pragmalinguistische Dekodierungsfehler das Ergebnis
transferierter Strategien der Sprachhandlung in der
Zielsprache sind. Ein soziopragmatischer
Perzeptionsfehler ist hingegen das Ergebnis
kulturiibergreifender und individuell abweichender
sprechersaitiger Interpretationen in Bezug auf einSituativ
angepasstes Sprachverhaten [vgl. 12, S. 99]. Fehler
resultieren aus der Ubertragung muttersprachlicher
Normen auf das Lernersprachensystem, der
sprachentiibergreifenden Generalisierung pragmatischer
Sprachgefiige sowie einer begrenzten Analyse
soziosituati ver Sprachhandlungskontexte.

Im Vergleich zu grammatischen Fehlern, die hiufig
irritierend und direkt als sprachliche Abweichung
gegeniiber geltenden Konventionen identifiziert
werden, verhdlt es sich bei pragmatischen Fehlern
weniger eindeutig. Solche Fehler sind schwieriger fiir
Muttersprachensprecher  der  Zielsprache
auszumachen, wenn bei Fremdsprachenlernern durch
grammatische hohe Kompetenz und Sprechfliissigkeit
der Eindruck einer allgemein hohen Sprachkompetenz
entsteht. Dazu Thomas [18, S. 96 f.]: “Pragmatic
failure <...> is rarely recognized as such by non-
linguists. If a non-native speaker appears to speak
fluently (i.e. grammatically competent), a native
speaker is likely to attribute his/her apparent
impoliteness or unfriendliness, not to any linguistic
deficiency but to boorishness or ill-will. While
grammatical error may reveal a speaker to be aless
than proficient language user, pragmatic failurereflects
badly on him/her as a person”.

Negative Bewertungen der eigenen Person bei
VerstoBen gegen pragmatische Konventionen
verdeutlichen einmal mehr, dass beim Lernen einer
fremden Sprache die Existenz von potentiellen
pragmatischen Fehlerquellen thematisiert und
kontrastiv fiir unterrichtliche Kontexte aufgearbeitet
werden muss. Empfehlungen fiir die unterrichtliche
Neupositionierung der Pragmatik wie bisher dargestellt,
sollen dazu fiihren, dass Lerner in die Lage versetzt
werden, hdufig auftretende pragmatische Fehler und
Fehlertypen wahrzunehmen und zu kategorisieren. Sie
sollen dabei unterstiitzt werden, Fehlerursachen selbst
erkennen zu konnen und eine pragmatische Sprach-
und Fehlerbewusstheit zu entwickeln. Wird das

Erreichen dieser Lernziele vor dem Hintergrund der
Tragweite pragmatischer Fehler sichergestellt, so ist
ein wichtiger Schritt zur Entwicklung pragmatischer
Kompetenz in der Fremdsprache getan.

6. Sprechakte als Basis fiir die Entwicklung

pragmatischer Kompetenz

Pragmatische Kompetenz schlieft neben der

Fdhigkeit innerhalb von Gruppen erfolgreich

kommunizieren zu konnen, auch die funktionale

Bewertung des eigenen Sprachgebrauchs vor einem

soziogtuativen und kommunikativen Hintergrundein[vgl.

8, S. 2]. Diese Perspektive greift das Zusammenspiel

zwischen pragmalingui stischen und sozi opragmeti schen

Teilkompetenzen erneut auf, wodurch die einzelnen

K ompetenzberei che zu einem einheitlichen prozeduralen

Handlungswissen zusammengefasst werden.

,Pragmatic knowledge enables us to create or interpret

discourse by relating utterances or sentences and texts

to their meanings, to the intentions of language users,
and to relevant characteristics of the language use
setting” [1, S. 69]. Pragmatische Kompetenz wird als
dynamischesund kontinuierlichesIneinandergreifenvon

Wissensbestidnden verstanden, die von Sprachverwendern

zur Erreichung kommunikativer Handlungszieleaktiviert

und abgerufen werden [vgl. 13, S. 75]. Diese

Wissensbestande sind nach Bachman & Palmer [1] ein

zentraler Bestandteil kommunikativer und soziostuativer

Handlungskompetenz. Von Bedeutung ist hier

insbesondere das deklarative Wissen {iber sprachliche

Ressourcen zur Realisierung von Illokutionen (wissen

das) sowie das prozedurale Wissen iiber die

zielgerichtete und funktional angemessene Anwendung
der Ressourcen (wissen wie) zur Ausfiihrung
sprachlicher Handlungen.

Pragmatische Kompetenz bildet sich durch

folgende Ressourcen heraus [vgl. 3, S. 43]:

e die Befdhigung der Fremdsprachenlerner die Sprache
fiir bestimmte Zwecke und Ziele einsetzen zu konnen
(beispielweise auffordern, entschuldigen, loben),

e die Fihigkeit von Fremdsprachenlernern in
Horerrollen die Absichten des Gegeniibers nicht nur
sprachlich sondern auch intentional korrekt zu
interpretieren (beispielweise Ironie, indirekte
Aufforderungen),

e die bewusste Regelkontrolle zur kohdrenten
Diskurszusammensetzung von AuBerungen
einsetzen zu kénnen (z. B. turn-taking, Kohésion).
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Vor diesem Hintergrund zeigt sich deutlich, dass
Fremdsprachenlerner intentionsgel eitet und ziel gerichtet
Sprachhandlungen ausfiihren, die sich soziokulturell und
Stuationsspezifisch bei spid swveised sEntschul digungen,
Aufforderungen, Beschwerden, Lob/Komplimente,
Fragen, Versprechen und Befehlen manifestieren. Die
pragmatischen Fahigkeiten bauen nachweislich auf dem
Konzept der Sprechakte auf. Sie sind Einheiten
gprachlichen Handelns, bildenimplizite Funktionen eines
Satzes, die der (zwischen)menschlichen Verstindigung
unterliegen und dadurch in deren Bedeutung als Einheit
sprachlich ausdifferenzierter Kommunikation
bestimmbar und analysierbar sind[vgl. 14, S. 2]. Durch
dieAufteilung einzelner Sprachhandlungenineinzelne
Satzfunktionen sind konkrete fdhigkeitsbezogene
Aussagen zur Kompetenzverdnderung von Lernenden
ableitbar. Pragmatische Lernziele sollen in Anlehnung
an einen eingegrenzten und umrissenen Sprechakt
formuliert werden. Dabei sollen sowohl
pragmalinguistische als auch soziopragmatische
Kenntnisse und Fahigkeiten der Lernenden in Bezug
auf einen zu erlernenden Sprechakt einbezogen werden.
»While it is important that learners are aware of
pragmalinguistic variation across culturesand understand
what is feasible or expected in another language, it is
perhaps even more crucial why such choicesare made,
that is, that they understand the sociopragmatic issue
underlying the linguistic, paralinguistic and strategy
choices that are routinely made by speaker of a
language in a culture” [19, S. 298].

Sprechakte fiir die Bestimmung von Lernzielen
heranzuziehen, unterliegt aus diesem Grund sowohl
pragmalinguistischen Mustern als auch
soziopragmatischen Informationen. Dabei gilt es zu
beachten, dass einzelne Sprechakte nicht in
allgemeinpragmatische Eigenschaften aufgegliedert
sondern immer in Bezug auf sprachstrukturelle,
soziosituative Merkmale und Eigenschaften des
Sprechakts in der Muttersprache (pragmatischer
Transfer) hin aufgearbeitet und differenziert werden.

Die Aushildung pragmatischer Kompetenz als
Ergebnis deklarativer und prozeduraler Fahigkeiten, als
Zusammenspiel von Produktion, Interpretation und
Perzeption von Sprechakten, ist erfolgreich, wenndie
Vermittlung explizit stattfindet. Lernziele in
fremdsprachlichen Unterrichtssettings miissen
gesteuert und auf einer Metaebene explizit auf- und
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ausgearbeitet werden. Das sind wichtige
Voraussetzungen zur effektiven und vor allem
nachhaltigen Lernbarkeit von Pragmatik: “<...>there
is considerable evidence that a range of features of
second language pragmatics are teachable. These
include a variety of discoursal, pragmatic and
sociolinguistic targets of instruction, such asdiscourse
markersand strategies, pragmatic routines, speech acts
<...>and pragmatic comprehension” [9, S. 269].

Explizit bedeutet fiir die die Vermittlung von
Sprechakten, dass die Darstellung und Erklarung
beispielsweise von Diskursmarkern, pragmatischen
Routi nen, pragmalingui sti schen und sozi opragmati schen
Funktion ausfiihrlich, differenziert und regelgeleitet
erfolgen. <...> “most aspects of L2 pragmatics are
indeed teachable, that instructional interventionismore
beneficial than noinstruction specifically targeted on
pragmaticsand that for themost part explicit instruction
combined with ample practice opportunitiesresultsin
the greatest gains” [9, S. 273]. Daraus resultieren
didaktische Konsequenzen, die eine wertvolle
Ergénzung zu den bisher aufgezeigten Positionen
bilden. Nach Kasper [7, S. 20] liegt die grof3e Chance
und ein vielversprechendes Potential darin, die
pragmatischen Féahigkeiten von Lernern dahingehend
auszubilden, dasssich diesedurch Sensibilisierung und
Feedback, Orientierung an pragmatischen Strategien
sowie durch die Reflektion von Beobachtungen tiber
den personlichen Sprachgebrauch und Output deutlich
bewusst werden [zitiert in 17, S. 412]. Pragmatische
Vermittlungseffizienz definiert sich durch die
bestindige und nachhaltige Reproduktionsrate
pragmeatischer Muster, deren lernerseitige Verarbeitung
im Wesentlichen auf der expliziten Sensibilisierung fiir
den funktionalen Sprachgebrauch beruht. Die explizite
Sensibilisierung fiir die Funktion pragmatischer
Handlungsmuster in der Fremdsprache sowie eine
intensive Reflexionstiefe gegeniiber der eigenen
lernersprachlichen Produktion tragen dazu bei, dass
Lerner Fahigkeiten ausbilden kdnnen, um: a) eigene
pragmatische Méngel bei der Sprachverwendung zu
analysieren, b) die Gegeniiberstellung eigener
lernersprachlicher Produktionen mit normativen
Vergleichsgrofen vollziehen zu konnen, c)
fremdsprachliche Pragmatikmuster /-konventionen
erkennen und kommunikative Anforderungen
kompetent zu bewiltigen.
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Die Schaffung einer Bewusstheit (durch
Wahrnehmungsschérfung) fiir die pragmatischen
Konventionen der Zielsprache wird infolgedessen als
Ziel didaktischer und vermittlungsmethodischer
Grundiiberlegungen fiir die Lern- und Lehrbarkeit von
Pragmatik verstanden, deren Effektivitit zudem im
Wesentlichen durch metapragmatische Informationen
sichergestellt werden muss.

7. Fazit

Lerner miissen bei dem Erwerb pragmatischer
Kompetenzen durch explizite Vermittlungsmethoden
unterstiitzt werden. Hierfiir gilt es Vorgaben zu
berticksichtigen, um die einzelnen Entwicklungsstadien
der Lernersprachenbildung pragmatik-sensitiv zu
fordern. Aus Sicht der Lernersprachenpragmatik
miissen dabei negative Transferenzen besonders
beachtet werden, die ursdchlich fiir differierende
Sprechaktmodifikationen sind und haufig zu
lernerseitigen pragmatischen Fehlschldgen fiihren.
Fehler entstehen durch die filschliche Ubertragung
muttersprachlicher Sprechaktmodalitdten, durch die
inter- und intralinguale Ubergeneralisierung bereits
erworbener fremdsprachlicher Sprechaktkonventionen
sowiedurch soziosituativeAnalysedefizitein Bezug auf
einen einzelnen Sprechakt. Um Fehlschldage zu
vermeiden, miissen Fremdsprachenlerner bei dem
Erwerb von metapragmatischem Wissen unterstiitzt
werden, dass sich bei der Ausbildung sowohl auf
pragmalinguistische als auch soziopragmatische
Teilkompetenzen bezieht. Auf diese Weise sind
anal yti sche und bewusste Sprechaktanpassungen sowie
pragmatisch erfolgreiches Handelns in der
Fremdsprache weniger fehleranfallig.
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BOOSTING STUDENTS’MOTIVATION
FORVOCABULARY BUILDING
WITH ORIGINAL MOVIES

A.V. Dudoladova, PhD, O.V. Dudoladova, PhD,
T.K. Varenko, PhD (Kharkiv)

The paper addresses the problem of maintaining students’ motivation to learn the syllabus-assigned vocabulary taken
from classical texts. It suggests several ways of providing students with evidence, often such they have obtained themselves,
of such classics-borrowed vocabulary being plentifully used in real-life contexts. Effectivein this regard appears cross-
checking the above-mentioned vocabulary with currently popular movies or TV shows, preferably to some degree mirroring
real-world problems and environments. The paper particularly focuses on the benefits of making students investigate
such movies for the under-study vocabulary to share their findings in class, and of first showing them the instructor-
prepared compilations containing the vocabulary under study. This addition to the traditional learning routine helps
breathe life into the “active” vocabulary, makes the memorizing process more motivated and effective, and favorably
affects students’ attitude to classics.

Keywords: audiovisual aids, foreign language teaching, original movies, students’ motivation, vocabulary building.

Bapenxo T.K., lynonagosa A.B., lynosnanosa O.B. IlinBuuieHHst MoTHBAaLii CTYyIeHTIB 10 PO3BUTKY CJIOBHMKOBOIO
3amacy 3a 101noMoroxo ¢iibMiB MOBOI0 opHriHaJy. Y cTaTTi po3MIsSAa€ThCA MpodIeMa MiATPUMKHA MOTHBAIIT CTY/ICHTIB
JI0 BUBUEHHSI TIepe10a4eHOT MPOrpaMOoI0 ICKCHKH, B3SITOT 3 KIIACHYHUX TEKCTIB. [IpomoHyeThCs KiJibKa crioco0iB HaTaHHS
CTyAEHTaM JI0Ka3iB, YaCTO OTPUMaHMX HUMM CAMUMH, IO 3aM03MYEHA 3 KJIACHKU JIEKCHKA IIMPOKO BUKOPHCTOBYETHCS
Yy peanbHUX KOHTEKCTaX. EQEeKTHBHOIO Y IbOMY BIIHOIIICHHI € TIepeXpecHa MepeBipKa BKUBAHHS BUILE3TaAaHOT JIEKCUKH
y HOIYJISIPHUX Ha 11k yac pitbMax abo cepiaiax, 0a)kaHoO BiIOMBAIOUYHMX IIEBHOKO MIPOIO pealibHI MPOOIEMH 1 HABKOJIMIITHIO
niticaicte. OcoOnuBa yBara y CTarTi NPHUIUIAETHCS TiepeBaraM 3ajly4eHHs CTYJACHTIB 0 JOCITIIKCHHS TaKux (ilIbMiB
Ha MpenMeT JIEKCUKH, 10 BUBYAETHCS, 3 TOJANBIINM OTOJIONICHHSIM PE3YyNIbTaTiB y KJaci, a TaKoX MepeBar NepBUHHOL
JEMOHCTpAIIIT IM MiArOTOBJICHUX BUKJIaJa4eM J00IPOK 3 JOCHTIHKYBAHOKO JICKCHKOIO. 1] TOTOBHEHHS 10 TpagHIiitHOTO
HaBYaHHS JOMOMAarae BIUXHYTH JKUTTSA B «aKTUBHY» JIGKCHKY, pOOUTH MpOLEC 3amaM’iTOByBaHHS MOTHBOBAHIIIMM
1 €(PEKTUBHILINM, a TAKOK CIPUSATIMBO BIUIMBAE HA CTABJIICHHS CTYACHTIB JI0 KIIACHUKH.

Kurouosi ciioBa: aynioBizyasnbHi 3ac00M HaBUaHHS, 1HIIOMOBHA OCBITa, MOTHBALISI CTYAEHTIB, PO3BUTOK CIIOBHUKOBOTO
3aracy, GiTbMH MOBOKO OPHTIHAITY.
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Oco0oe BHUMaHHE B CTaTbe YAENACTCS MPEUMYIIECTBAM NPUBJICYEHHs CTYJEHTOB K HCCIEIOBAHUIO TAaKUX (MUIBMOB
Ha IpeAMET M3ydyaeMoll JEKCHKU C MOCIEAYIONIMM ONIAIIEHUEM pE3ylIbTaTOB B KJIACCE, a TaKXKe MPEHMYIIECTBAM
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Nowadays, students of schoolsof foreignlanguages
inUkrainian classical universitiesareto memorizelong
lists of “active” vocabulary under the corresponding
gyllabi. However, if wetake into account the objective
trend currently apparent in higher educeationd indtitutions,
which isareduction in classroom hours, and therefore
offering studentslesstimeto practicethe vocabulary to
belearnt, or look into the usage peculiaritiesunder their
instructor’s supervision, this goal may seem quite a
challenge. The situation is aggravated by the fact that
more and more today’s students are treating the task of
learning the “active” vocabulary as a waste of their
time. They merely believe that the vocabulary initially
taken from choice pieces of classical literary works,
rather than modern newspaper or magazine articles,
blogposts and Internet sources, to be outdated, no longer
inuse and hence useless in today’s world and their future
careers. All the above-mentioned conditions the
relevance of the problem under study and calls for
seeking out new constructive ways to boost students’
motivation to build their vocabulary asanintegral part
of their language proficiency.

Providing language learnerswith sufficient authentic
materials to improve their language proficiency isan
axiom applicable in any foreign language learning
environment. In addition, effective communication,
either written or spoken, primarily means effective use
of vocabulary to deliver theintended messages. Hence,
the aim of this paper is to come up with an effective
way to boost students’ motivation to expand their
foreign language vocabulary. The obj ect of thisstudy
is students’ motivation for vocabulary building. The
subject ismovies/TV showsintheoriginal asatool
to boost students’ motivation for vocabulary building.

According to Steven Stahl (2005), “vocabulary
knowledge is knowledge; the knowledge of a word
not only impliesadefinition, but al so implieshow that
word fits into the world” [5]. In this meaning,
vocabulary as knowledge of words and word meanings
can never befully mastered, for webdievethat it should
expand and deepen over the course of a lifetime.
Students of schools of foreign languages as future
specialistsarein need of specificinstructionin active
vocabulary. This can be achieved through the most
common word-learning strategies:

1) wide or extensiveindependent reading to expand
word knowledge;

2) instruction in specific vocabulary to enhance
comprehension of authentic texts;

3) instruction in independent word-learning
strategies,

4) word consciousness to motivate and enhance
learning [7].

Thus, the instruction of foreign language learners
should definitely include their direct/indirect exposure
to native speakers’ vocabulary choice and usage to be
acquired within each particular topical block.

According to thefindings of the National Reading
Panel (2000) [6], which concluded the absence of a
single method for teaching vocabulary, intentional
vocabulary teaching should rely on a combination of
direct and indirect methods, such as:

1) Specific Word Instruction (thewordsto belearnt
should be carefully sel ected and extensively explained).

2) Word-Learning Strategies (dictionary use,
morphemic and contextual analysis). Besides|ooking
wordsup inadictionary and using themin a sentence,
philology students should be aware of thefull paradigm
of each word, thus being able to build all possible
derivatives, etc.

A foreign language syllabus stipulates that the
dominant content of learning aforeign language should
include forming different speech skills: speaking,
listening, reading and writing, i.e. formation of a
communi cative competence where the priority liesin
identifyinginteractivelearning toolsfor individualsor
groups of students. To solve such problems, focus
should be on selection of the best learning tool s based
primarily on their teaching features and functions.
Learning foreign languages with the help of computer
and telecommuni cation technology should ensurethe
implementation of the following tasks:

* Improvement of listening skills through authentic
speech;

» Forming skills of trandlating and summarizing the
information perceived;

* Improving the skills of monologue and dialogue
speech;

e Building aculture of communication;

* Expansion of active and passive vocabulary,
reflecting a modern stage of development of the
country’s culture, social and political structure.
Authentic videosrealize the principle of clarity in

teaching grammar and vocabulary, offering a greater

171




BicHuk XHY im. B.H. Kapasina. IHo3emMHa cpironoeid. — 2017. — Bun. 85.

variety of language and speech samples, including
various regional accents in general use and special
vocabulary, idioms, etc., and red contexts of their usage
by native speakers. With the help of audiovisual means,
students can receive more necessary information in
lesstime, achieve better results, and formtherequired
skillsand abilities.

Following the famous modern educationist
A.P. Shcherban’s idea of using visual aids as one of
the main factors to intensify training [4], we believe
that audiovisual aids asabright example of audiovisual
method of teaching foreign languages, will be an
invaluable addition to the traditional way of mastering
vocabulary. The main advantage hereliesininformation
coming to students through both visual and auditory
channels. “The simultaneous impact of a complex set
of stimuli to different analyzers... hasaspecial power
and emotion. When receiving information through
audiovisual training, ahuman experiencestheinfluence
of apowerful stream of information of unusual quality,
which creates an emotional basisfor the specificimage
to transfer easier to abstraction” [3]. Movies and
videoclips provide dynamic images with audio
commentary, simultaneous supply of image and sound,
including speech or musical accompaniment, thus
combining the visual perception and hearing [Ibid].

Video hasavery strong emotional impact, affecting
theformation of personal attitudeto what students see.
Another advantage is the immediacy of afilmimage
of reality, leading aspecial way of communicating with
the audience, the use of close-up, unobtrusive
presentation of information, brilliance, and presence
of the background music. When watching what is
happening on the screen, students are immersed into
conditions close to the natural language environment —
aset of linguistic and non-linguistic termsthat reflect
thelife, history, cultureand traditions of native speakers
of the language. In this way, video materials have a
great potential tointensify the transfer of information
to students, enhancetheir cognitive activity dueto the
following features: the demonstration of objects;
modeling phenomena and processes in the dynamics
of their development by means of television or
computers [2].

Thus, the impact of psychological aspects of visua
aids on students (the ability to draw attention of each
student or group audiences, influence the amount of
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long-term memory, and increase the strength of memory,
providing emotional impact on students’ motivation, and
improve learning) contributes to intensification of the
educational process, and creates favorable conditions
for shaping communi cative (linguistic and sociocultural)
competencies of students[1].

In addition, thefollowing characteristics should be
inherent in the movies selected for foreign language
education: information abundance, dynamicsof theplot,
impact not only on the mind, but also on the feelings;
logical completeness, because the visual aids are to
give acomplete picture of the active vocabulary being
studied. The most important factor in the performance
of audiovisual teaching aids, as well as all other
technical equipment and means, isthe right choice of
an adequate method of their use. The efficiency factor
of using visual aids depends largely on thoroughness
and comprehensiveness of the preparatory work.

Preparation for the use of audiovisual training
consists of the following stages. defining the material
that requiresaudiovisual support; familiarization with
the available video selection appropriate to the topic
being studied (recordings of TV shows, movies,
independent videos, etc.); preview, selection of guides
and determination of their didactic value (how well
they meet the set objectives in pursuit of mastering
the new material); repeated viewing of the selected
manual s necessary for determining fragmentsand time
for their demonstration; inclusion in lesson plans.
Without all this, students are not always to see on
the screen what was meant for them to fathom.
The content of the information memorized depends
on many individual factors, including students’
existing experiences, interests, preferencesand so on.
After watching, the instructor is to ask students
guestions on the fragment viewed, and to summarize
the situation of communication and assessthe level of
comprehension through their responses|2, p. 86].

What watching movies does in terms of foreign
language acquisitionisinter aliaenabletheviewersto
get immersed in the cultural and social peculiarities of
the language, teach proper and acceptable ways to
behavein and respond to daily situations, help develop
communicative abilities, enhance interpersonal skills,
enrich vocabulary and grammar used in everyday life.
Within this framework, watching contemporary TV
shows and movies, whatever the genre, affords you
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an opportunity to plunge into and “live” in the actual
language environment without havingto go on any trips
abroad you might not be disposed to.

The above-mentioned methods find their
implementationin the educational process organization
at the School of Foreign Languages of V. N. Karazin
Kharkiv National University using the syllabus-
prescribed series of textbooks under the editorship of
V. D. Arakin “Practical Course of English”, which
ensures comprehensive practice of the “active”
vocabulary usage, including speech patterns, and set
word combinations and phrases, through a variety of
exercises. The series draws on choice pieces of
classical literary works for the texts used as the
foundation vocabulary sourcein each unit, and thisis
where the series may seem to be lacking in terms of
its relevance to the real-life contexts. This breeds
suspicion in students’ minds that the vocabulary they
areto master isobsolete, which significantly weakens
their motivation to learn it and therefore the
effectiveness of the learning process in general, as
well astheir performancein the subject (here: English
astheir first foreign language) in particular.

While getting today’s students to read classics in
the original may be an undertaking, exploiting their
movie preferences may turn out to be the game-
changer. Currently, television offers a vast choice of
moviesaswell as TV shows for teenagers and young
adults, such as The Hunger Games, Divergent, or
The Maze Runner, to name a few. As a rule, these
screen adaptations are popul ar with the young people,
thus being agood motivation for them to explorewhat
they see in terms of the language, particularly
vocabulary, they are currently studying.

To dispel the above-mentioned popular
mi sconception and to motivate students of the School
of Foreign Languages of V.N. Karazin Kharkiv
National University to take vocabulary-building more
seriously, within the purpose of this research, we
suggest that the instructor do one of the following:

1. Ask the students to watch a currently popular
movieor TV show intheoriginal at homeand fish out
as many instances of the “active” vocabulary currently
under study as they can. The results are to be
announced in front of the whole class.

2. Cut out the piecesfromacurrently popular movie
or TV show in the original that contain instances of

the “active” vocabulary currently under study and show
the compilation during the class for the students to
guess the movie or TV show and see a condensed
version of the usage of the vocabulary they are
supposed to study.

Both approaches have their benefitsin motivation
boosting. Thefirst one, for instance, provides several
shared findings at the same time (different students
are likely to pick different movies/TV shows), the
findings made by the students themselves rather than
theinstructor, which increasesthe trustworthiness and
validity of the information in the eyes of the former.
Besides, looking for the “active” units in the movies/
TV shows enables the students to memorize them
better as they do. The other approach, on the other
hand, gets a more condensed presentation of alarger
number of instances in a much shorter time frame,
which will have a more impressive and immediate
effect on the students doubting the relevance of the
vocabulary they are to study.

3. Combinethe above approachesby first showing
the students a compilation of the “active” vocabulary
instances followed by the assignment set to them to
do the same with acurrently popular movie/TV show
of their own choosing.

For the purposes of our paper, we would like to
illustrate the second approach in more detail as the
other two are dependent on thefindings of the students,
which will always be different, and the third one also
has the second one as its component. To do that, we
randomly picked one unit (Unit 2) from the “Practical
Course of English. 3 Year” under the editorship of
V. D. Arakin [8] and cross-checked all itsvocabulary-
building elements with the scripts of The Hunger
Games film series (The Hunger Games (2012), The
Hunger Games. Catching Fire (2013), The Hunger
Games. Mockingjay — Part 1 (2014), The Hunger
Games: Mockingjay — Part 2 (2015)), currently
popular with teenagers and young adults [9-12].
(These scripts and Unit 2 of the “Practical Course of]
English. 39 Year” thus served as the materials of
the research conducted within this paper.)

Below are the findings, which are 45 usage
examplesof the activevocabulary from Unit 2, including
19 instances of speech patterns, 20 instances of
essential vocabulary units and 6 instances of word
combinations and phrases:
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Speech Patterns:

—  “But maybe, if we got away from here, if we
went somewhere safe, it could be different.”

—  “You know I wouldn't believe you, even if you
did.”

— “And I wouldn't have any regrets at all if it
werent... If... If it weren't for what? What? If it
weren't for the baby.”

—  “If I wanted to kill either of you, I would’ve
done it by now.”

“If they tortured her or did anything to her,
forget the districts, there would be riots in the damn
Capitol.”

—  “And if we left, they would come.”

“If the Mockingjay were gone, the rebels would
already be using her as a martyr.”

—  “All I know is that I would have saved myself a
lot of suffering, if I'd just given that bread to the
pig.”

“But I couldn 't stop you if you wanted to come.’

“So would Finnick, if he were here.”

“But if I had to put you through it again ‘for
this outcome, I would.”

—  “But if I could I'd bet on you!”

“And I think if you could see them, you would

not root for them either.”

—  “It might be easier if I didn't.”

— “If I didnt I'd be dead.”

—  “If you wanted to be babied, you should’ve
asked Peeta.”

—  “If that Head Game-maker, Seneca Crane, had
had any brains at all, he would have blown you to
bits then and there.”

— “Two brave young people, against all odds
chose to die rather than to lose each other.”

—  “All you need to do is give a few speeches, wave
to the crowds, and enjoy your time in the spotlight.”

’

Essential Vocabulary:
“Look, the tail points to 1 2.”
—  “And as opposed to having you two pointing at
each other, shes going to get him.”
“If it gets to that point, I'll kill you myself.”
“Anyone could see the game was over by that
point.”
— “I'don't see the point in that.”
—  “By that point...they’re pretty lethal.’
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— “Its kind of thing does happen at this point if|
theres...”
— “Shes gonna come down at some points.”
—  “At what point did he realize the depth of your
indifference towards him?”
—  “It was just a dream. I'm sorry.”
— “It’s okay. You're just dreaming.”
— “...this is a very interesting mix.”
—  “All right. Well, Peeta, there are many who find
this suspicious to say the least.”

“Snow would drink from the same cup, to deflect
suspicion.”

“Are you aware of what's happened?”
—  “There could be new pods that we re not aware
of.”
— “She interfered with a Peacekeeper.’
—  “There was no resistance left inside the capitol
or the mansion.”
— “...they so clearly are able to reflect the character
of each district.”

“You realize that your actions reflect badly on
all of us.”

1

Word combinations:

“We've all suffered so much.”
— “And then all of that suffering and fear is
redirected.”
—  “Commander Paylor, your people have suffered
more than just about anyone else at the hands of
the Capitol.”
— “We’ll turn their advance into a celebration of|
suffering.”
—  “All I know is that I would have saved myself a
lot of suffering, if 1'd just given that bread to the
pig.”
— “If we succeed, let it be for all of Panem...”

This number of examples of the “active” vocabulary
fromjust oneunitisquite representative, in our opinion,
to provide studentswith enough evidencethat it isstill
widely used in contemporary contexts, especially when
shown to them as a several-minute compilation of the
corresponding cuttingsfromthe movies, and considering
that the movi e choiceisnot random, but, on the contrary,
being a dystopia, reflects the problems, daily routine
manifestationsand activities, although exaggerated, of
today’s world. This is sure to change the students’
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attitude to the vocabul ary under study and boost their
motivationtolearnit. Moreover, visua perceptionitself
directly contributes to memorizing and, therefore, in
our case, helps our students retain the featured
vocabulary better.

Thus, complementing the syllabus-prescribed
textbook with a bit of movie-watching with a focus
on identifying the examples of the vocabulary under
study isan effective way of killing several birdswith
one stone: bringing the “active” vocabulary to life,
enabling foreign language learners to master this
vocabulary more quickly and effectively, boosting
their motivation to learn better, and changing their
attitudeto classical literature as outdated in terms of
vocabulary.

Asfor prospects of further research, promising
are applications of similar approaches to teaching
grammar, devel oping analytical thinking skillsthrough
comparison of the origina novels with their screen
adaptations, etc.
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PRESENTING NEW VOCABULARY
M.l. Lisna, PhD (Kharkiv)

Teaching new vocabulary is one of the key skills of future language teachers that should be paid special attention to
within the course Methods of Foreign Language Teaching in higher educational institutions. Presenting lexical itemsisthe
first essential step on the way to their memorization and active use, and should be facilitated by language teachersin an
effective and creative way. The article deal swith the method of presenting new vocabulary to learners of English, showcases
how it can be instructed during practical classes, discusses potential problems that students might face developing the
new teaching skill and suggests the ways of handling these issues.

K ey words: foreign languages, lexical item, methods of teaching, vocabulary presentation.

Jlicha MLIL. [Ipe3enTanisi HOBOi JiekcuKu. HaBuaHHS yuHIB HOBOMY BOKaOYISIPY € OIHI€I0 3 OCHOBHUX HABHUYOK Maii-
OyTHIX YYWTEIB, PO3BUTKY SKOI BapTO MPUIUIMTH OCOONMBY yBary mijx 4yac Kypcy «MeTouka BUKIaJaHHs iHO3EMHOL
MOBHW» Y BUIIIUX HaBYAJIbHUX 3aKjiaaax. Hpe3eHTaui$[ JICKCMYHUX OJJMHHIB € IEPIITHM BaAXKJIIMBUM KPOKOM Ha HUIAXY D0 X
3aram’ATOBYBaHHS Ta aKTHBHOTO BUKOPHCTAHHS, & OT)KE BUMTEIb MOBH Ma€ IMIPOBOJUTH ii €(heKTUBHO i KpEaTUBHO. Y CTATTI
PO3MIISIAETHCS METO] IPE3EHTAIlIT HOBOT JICKCUKHU HA YPOKaX aHIJIIHChKOI MOBH, MPEJCTABICHO CIIOCIO HABYAHHS LIbOMY
METOJLY IiJ] 4YaC MPAaKTUYHUX 3aHATh, 0OTOBOPIOIOTHCS MOTEHIIIHHI TPOOJIEMH, 3 SKUMU MOXYTh CTUKHYTHUCS CTYIEHTH i1
9ac 3aCBOECHHS HOBOTO YMiHHS, @ TAKOX [IUISIXU MOIOJIAHHS LUX TPYIHOIIIB.

KuaiouoBi ciioBa: iHO3eMHI MOBH, JISKCHYHA OJTMHUIS, METO/IMKA BUKJIAIaHHS, IPE3CHTALlisl BOKAOYIIsPY.

Jlecnast M.W. [Tpe3enTanust HOBO¥ Jiekcnku. OOyueHre yJaixcss HOBOMY BOKaOYISIpY SIBISICTCS] OJTHUM H3 OCHOBHBIX
HaBBIKOB OYIYIIUX yUUTEJCH, pa3BUTHIO KOTOPOTO CTOUT YACIUTh 0c000€ BHUMaHKE BO BpeMs N3IOKEHH Kypca «Meto-
JMKa MPEToIaBaHNsl HHOCTPAHHOTO S3bIKa» B BHICIIINX YUeOHBIX 3aBeieHHAX. [Ipe3eHTarms JeKCHUeCKUX eJMHULL ABIIIeTCS
NEPBLIM Ba’>XHBIM IIAIrOM Ha IIYTU K UX 3alIOMUHAHUIO U aKTUBHOMY MCIIOJIB30BAHWIO, CJICA0BATCIbHO, YUYUTCIIb A3bIKa
JIOJDKEH MPOBOJUTH ee 3((EKTUBHO U KpeaTHBHO. B cTaThe paccMaTpHUBaeTCsi METO/ MPE3CHTAIIMHM HOBOH JIEKCHKH Ha
YpOKax aHIIIMICKOTO SI3bIKa, MPENICTaBIEH CIIOCO0 00ydeHHUs 3TOMY METOY BO BpeMs IPAaKTUUECKUX 3aHITHH, 00CYKAa0T-
Csl IOTEHLIUAIBbHBIE TPOOJIEMBI, C KOTOPBIMH MOTYT CTOJIKHYTBCSI CTY/IEHTBI BO BpeMs OCBOCHHS HOBOTO HAaBBIKA, a TAKKe
ITyTH IPEOJOIECHUS STUX TPYIHOCTEM.

KnioueBble cj10Ba: THOCTPaHHBIE S3bIKH, JIGKCHUYECKask €AMHHIA, METOAMKA IPETOIaBaHus, IPE3CHTALM BOKaOyIspa.

It goes without saying that vocabulary is acoreto -
foreign language proficiency. As D. A. Wilkins
insightfully remarked, “without grammar very little can
be conveyed; without vocabulary nothing can be -
conveyed” [7, p. 111]. Therefore one of the major
objectives of any learner is to know as many words

grammar associated with the word (especially
if itisdifferent fromthe oneinthe mother tongue,
€.g. money Vs. epowi; advice VS. nopada);
meaning (when meanings of some words
overlap, e.g. sulky vs. grumpy; biased vs.
prejudiced) [6, p. 27-28].

and expressions as possible in order to develop their
fluency, and that is why “learners carry around
dictionaries and not grammar books” [4, p. 4].

While acquiring anew lexical item |learners might
face a wide array of problems related to the
sophistication and diversity of the language system.
S. Thornbury outlines the following issues:

- pronunciation (e.g. choir, wrist, onion);

- gpelling (e.g. thorough, taught, scissors);

- complexity (e.g. serendipity, misdemeanor,

surveillance);

© LisnaM.l., 2017

On the one hand, it is students’ task to memorize
new lexical items, focus on deliberate learning, and
take responsibility for their vocabulary learning [3].
But on the other hand, in the language classroomsthe
complicated process of |learning new vocabulary should
be facilitated and simplified by a foreign language
teacher. In order to be able to do thisin an efficient
and engaging way future teachersneed to be equipped
with technigues to present vocabulary, and trained to
handl e the problems which learners might face while
mastering new words and expressions.

177




BicHuk XHY im. B.H. Kapasina. IHo3emMHa cpironoeid. — 2017. — Bun. 85.

The object of thisarticle is the methodology of
teaching foreign languages in higher educational
institutions, while its subj ect isthe development of
students’ skills of teaching vocabulary. The main
objective of the article is to outline a strategy of
teaching students studying the methodol ogy of teaching
foreign languages to present new vocabulary to
learners, whereasitsspecific tasks areasfollows:
to present the workflow for teaching anew vocabulary
item, to discussthedifficultiesthat students might face
while acquiring a new skill, as well as the ways to
handle these problems. The importance of effective
vocabulary teaching and acquisition determines the
topicality of thispaper.

Before presenting the strategy of vocabulary
presentation, let us define what it actually means to
know a lexical item. A number of researchers agree
that itisthe case when alearner can do thefollowing:
understand aword or expression in the context, recall
it when needed, pronounce and spell it accurately,
detect the meaning of itsparts, useit with the accurate
meaning and in the adequate situation, use it in a
grammatically correct way, adequately use other words
with it, replace it with other relevant words. These
features can be summarized into several key aspects
ofaword, i.e. form, use and meaning. As I.S.P. Nation
argued, pronunciation, spelling, and morphologica parts
of aword can beincluded in theform of aword. What
the word stands for, as well as the associations that a
certainlexical unit triggers are denoted by the meaning.
Use involves the grammatical functions of the word
or phrase, collocationsthat usually gowithit, and finaly
any restrictionson itsuse, interms of frequency, level,
and so forth [2, p. 27].

In order to raise students’ awareness of the three
key aspects of a word students might be asked to do
thefollowing exercise:

Task 1. Read the dictionary article of the word
surveillance [9]. Which information init refersto the
meaning, form, use of the word?

surveillance /sa:’verlons, AmE sar-/ noun
[uncountable] 1) when the police, army, etc watch a
person or place carefully becausethey may be connected
with criminal activities « They were under constant
close surveillance day and night. Electronic
surveillance equipment; 2) when one country watches
the military activities of another country to see what
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they are planning to do . A surveillance mission;
surveillance aircraft; 3) when doctors, health
departments, etc watch an ill person or watch
the development of a disease in a population . Diane
was placed under psychiatric surveillance.

The three aspects of a word — form, use and
meaning — should be offended in teaching vocabulary.
Researchers point out various techniques for dealing
with use, meaning and form of aword. These can be
summed up into the several stages of vocabulary
presentation, the objective of which isto ensure that
students identify, understand, say and use new words
correctly.

1. Introduce the topic area. Before dealing with a
word meaning ateacher should set the context, activate
students’ schema, and assess learners’ knowledge of
the topic vocabulary. Such an approach lets students
be more concentrated and interested, and ensures
better retention of the new information.

2. Convey the meaning of a new word. The ways
of rendering the meaning of anew word can bevisual
(pictures, photos, drawings, visua aids, redlia, etc.),
verbal (definitions, explanations, opposites, synonyms,
short stories, translation, etc.), kinesthetic (miming,
using gestures, etc.), graphical (scales, graphs,
diagrams, etc.).

3. Elicit / provide a new word. When introducing
new vocabulary, it ispreferableto stick to the strategy
of eliciting words and expressions, rather than
providing them. Within one group, students have
different exposure to language, therefore individual
learners might be able to provide the word, aswell as
itssimpledefinition. Elicitationisan effectivetool to
engage students and make the process of presenting
the vocabulary more student-centred by maximizing
speaking opportunities and keeping learners alert and
attentive [6, p. 87].

4. Check students’ understanding of the word’s
meaning. In order to check students’ understanding of
the presented words ateacher can ask short and simple
guestions which touch upon the key elements of the
word meaning (e.g. Is cosy something comfortable?
Is it something warm? Is it something small?). The
questions may also involve students’ personal
experience (e.g. What ski resorts have you been to?).
Besides, students can be asked to give the opposites
to theword, explainit using their own word, etc.




JIIHFBOOAMOAAKTUKA

5. Model pronunciation and write the word on the
board. The rationale of modelling a word before
providing itswritten formisthat thisisthe natural way
of vocabulary learning and oral mode of perception
precedesthe written onein mother tongue acquisition.
Besides, it prevents students from making mistakesin
speech, since the pronunciation and spelling of English
words mostly do not match.

6. Highlight phonol ogical and grammatical features
of the word. Dealing with phonology can include
specifyinginformation about stress, number of syllables,
some sounds difficult to pronounce, etc.

7. Highlight grammatical and derivational features
of the word. Analysing grammatical features of the
word could consist in mentioning its part of speech,
irregular grammar forms, prepositionsused withit, etc.
Highlighting derivatives of theword might beespecialy
enlightening if the word forms can be confusing for
learners (e.g. to suspect — a suspect, exhausted —
exhaustion) or the word families of the two languages
in question are asymmetrical and someitemismissing,
(e.9. zanenokoenuill — 3aHenOKOEHHI — HenoKoimu
VS. anxious — anxiety — ?)

8. Drill the new word. Choral and individual
repetition enables learners to get used to the
phonol ogical features of the word and memorizeit.

After this method is introduced, the tutor should
showcasehow it canbeappliedin actua practice. Below
is the example of presenting the word master piece:

Teacher: Have you ever seen the Mona Lisa
painting?

Student 1: Yes, | have.

Student 2: Me too.

Teacher: What is it famous for?

Students: Its beautiful. Everybody has seen it.
Leonardo da Vinci painted it.

Teacher: If a genius artist creates a wonderful
painting, it can be called a ....

Student 1: ...art?

Student 2: ...masterpiece?

Teacher: Right you are! Masterpiece. What other
masterpieces do you know?

Student 1: Sunflowers by Van Gogh.

Teacher: Good job! So, if a kid draws something
in their album, can this be called a masterpiece?

Students: No!

Teacher: Please explain the word “masterpiece”
using your own words.

Student 1: /ts a famous painting created by a
genius artist.

Teacher model sthe pronunciation of master piece,
writes thisword on the board and asks students: How
many syllables are there in this word?

Students: Three.

Teacher: Which one is stressed?

Students: The first one.

Teacher: Good! Please, note that in the first
syllable we’ve got a long sound [E»:]. And now
please repeat this word after me: masterpiece.

Students: Masterpiece.

In order to provide students with more practice of
the featured approach, they might be asked to do the
following exercise:

Task 2. Match the different stages of presentation
of theword restriction with their functionsand identify
their logical order:

Stage of presentation

Ordind

Function
number

120 km/h in town? Because there’s ...

a) | Let’s imagine you drive a car. Why can’t you drive it at

Providing the context,
eliciting theword

b) | How do we pronouncethelast syllable?

Negative checking

This means, they have a ...

C) | Let’s imagine, you want to move to the USA. Can you do it
right now? Why not? |sthe number of immigrants|imited?

Definition

d) | Please, repeat this word after me

Checking understanding

you want?

e) | Isrestriction arule or system that allows you to do anything

Highlighting
pronunciation

f) | Trytoexplainrestrictioninyour own words

Highlighting derivatives

g) | If restrictionisanoun, what isthe verb?

Drilling
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Whileteaching vocabulary, explaining meaning in
a simple and yet adequate way might seem quite
challenging for students. According to J. Harmer, the
trick of explaining meaning effectively is to choose
the best method to fit the meaning that needs to be
explained [1, p. 205]. It should be noted that using
students’ mother tongue seems to be the most direct
and | east demanding means of conveying its meaning.
It has been used by generations of teachers who
applied Grammar and Translation Method in their
pedagogical practice. The opponents of this method
claim that learners should hear new words in their
natural surroundings, similar to children hearing
explanationsin their mother tonguewhile masteringit.
It is also argued that “over-reliance on translation may

mean that |earners fail to develop an independent L2
lexicon, with the effect that they always access L2
words by means of their LI equivalents, rather than
directly” [6, p. 77]. However, in each particular case
a teacher, it may be left for discretion. If despite all
the explanations in target language, the meaning of
theword still remainsobscureto students, thenit should
just be provided in students’ mother tongue. In order
to give students practice of different ways of rendering
meaning of vocabulary, they might be given the
followingtask:

Task 3. Work with your partner and think of the
most appropriate ways to convey the meaning of the
words bel ow. Script the explanation you would giveto
your students.

Ways of conveying

Word .
the meaning

Comments

1) | Trampoline(n)

2) | Tiptoe(v)

3) | Anxious(ad))

Z) | Obese (ad))

5) | Chimney (n)

6) | Privacy (n)

7) | Pet (n)

8) |Increase (V)

9) | Put up with (v.)

Hardly ever (adv)

Various techniques of presenting vocabulary have
their pros and cons, so teachers should be sensible
and creative while applying them. The following task
isaimed at preparing studentsfor the critical evaluation

of the techniquesthey are going to apply in practice:
Task 4. Work with your partner and discuss the

advantages and disadvantages of the following

techniques used while presenting new vocabulary:

Technique

Advantages Disadvantages

1) | Be spontaneous while presenting new words.

aretoo complicated.

2) | Don’tuse monolingual dictionaries because definitions there

‘Do you understand?’

3) | After you explain the meaning of theword, ask your students:

will memorizeit better.

4) | If you teach students different meanings of the word, they

5) | Whileteachingfood vocabulary, bring to classdifferent kinds
of food to make the presentation more enjoyable.

6) | Never use learners’ mother tongue.

Information about its meaning.

7) | If learners can’t guess the word, just give them some more

8) | Drill al the words, even the ones that seem simple.
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Thenthetutor hasto provide students with several
lexical items which should be presented. Given this
task, students often reveal lack of confidence and
mostly refuse to do it in front of the whole class. In
this case thetutor should ask studentstowork in pairs,
plan presentation of lexical itemsand practiseitin small
groups.

Initially while preparing vocabul ary presentations
students tend to overestimate their language
proficiency and use their own ideas of words’
pronunciation and meaning, which resultsin lots of
inaccuracies. Although in the real language
classroomsteacherswill inevitably haveto teach some
vocabulary items ‘as they go’ and give explanations
playing by the ear, in the first instance a systemic
approach to teaching vocabul ary should be mastered.

AsJ. Scrivener argued, “random explanations off the
top of your head in the middl e of alesson may solve
unexpected problems on the spot, but lexical items
dealt with in thisway are unlikely to become along-
term part of the learner’s own store of English” [5,
p. 229]. Therefore students should be warned agai nst
relying on their intuition only and encouraged to ook
up every word they are going to teach in monolingual
dictionaries. Apart from definitions, English-English
dictionaries feature information on pronunciation,
typical usage, relationship with other words and
expressions, and that iswhy enable usersto focuson
the most essential aspects of lexical items. However,
not all monolingual dictionariesare equally appropriate
for teaching purposes. For instance, compare the
following dictionary definitions:

asoinAmerica[11].

Word Definition 1 Definition 2
Court (n) An official assembly for the transaction A place where legal matters are considered
of judicial business[10]. by a judge and jury or by a magistrate [8].
Marsupia (n) | A mammal of an order whose members An animal such as akangaroo which

are born incompletely developed and are
typically carried and suckled in apouch on
the mother’s belly. Marsupials are found
chiefly in Australiaand New Guinea, and

carriesits babiesin a pocket of skinonits
body [9].

Apparently, the definitionsinthefirst columnwould
seem obscure to |learners, since they are complicated
and contain some challenging words, for example,
assembly, judicial, sulked, pouch. Sinceit is essential
for teachersto keep vocabulary explanation simplein
order not to confuse and frustrate learners, it is
advisable to use Collins Dictionary [8] or Longman
Dictionary of Contemporary English Online[9], which
feature simple and user-friendly definitions.

At early stages it makes sense to follow all the
outlined above steps of presenting vocabulary in order
to get enough practice and confidence. Later on after
students have come to grips with the approach, it can
be pointed out that a teacher should be flexible
presenting the new vocabul ary, include the most salient
features of a word in its presentation, choose the
relevant stages and take into account the mistakesthat
learners most often make usingit. Students should also
be warned that although elicitation enables to make
vocabulary presentation more student-centred, it should

not be overused. If learners struggle to answer
teacher’s questions, they might be frustrated and the
whole presentation might turn into a tedious and
demotivating interrogation.

In conclusion, it is worth mentioning that the
strategy of presenting vocabulary outlined inthisarticle
facilitates correct perception of aword, which isthe
first stage on the way to its memorization and active
use. According to J. Scrivener, “coming to really learn
the scope and limits of alexica item is along and
gradual process” [5, p. 236]. Therefore the further
resear ch might include exploring theways of ensuring
retention of the learnt vocabulary.
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OIITUMI3ALISA METO/IIB HABUAJIBHOI JISIIBHOCTI
Y TPODECIMHIN MIATOTOBII MAWMBYTHIX ®AXIBIIIB
BAHKIBCHKOI CITPABM I11]1 YAC BUBUEHHS JUCHUTIJITHA
«ITPO®ECIMHA ITHOBEMHA MOBA»

B.b. I'puuis, kano. neo. nayk (/Iveis)

VY cTarTi po3mIAAA€THCS ONTHMI3AIIIS METO/IIB HABYAIIBLHOT IISTPHOCTI MaiiOyTHIX 0aHKIBCHKHX MPAIliBHUKIB HA 3aHATTIX
«[Ipodeciiina iHO3eMHa MOBay ILJISIXOM BUKOPUCTAaHHS NPOQECIHUX CUTYaLil 3 METOIO 3aCBOEHHS TECOPETUYHOTO MaTepi-
aJy Ta BIPOBAHKeHHS HAOyTHX 3HAHb Ta YMIHb Ha MMPAKTHUIIL, & CaMe Y 3MOJIEThOBAHIX CUTYAIlisX B KOHTEKCTI IIpOTrpaMu
MiTOTOBKH MaiOyTHIX (axiBIiB OaHKIBChKOI chepr. BU3HAUEHO MOHATTS «ONTHMI3AIlisl METOIIB HABYATIBHOT JISUTEHOCTI»
Ta HaBeJICHO MPUKJIA M iX 3acTocyBaHHsL. [lo1aHO OKpeMi 3pa3ku METO/1iB HAaBYATBHOT AisTIbHOCTI Ha 3aHATTSX MpodeciitHoT
iHO03eMHOT MOBU. OOTPYHTOBAHO BaXKITUBICTh iX BUKOPUCTAHHS B Tipotieci BuB4eHHs «[IpodeciiiHoi iHo3eMHOT MOBUY IS
PO3BUTKY IIPO(DECiiHOT IHIITOMOBHOT KOMIIETEHTHOCTI.

KarouoBi cji0Ba: iHIIOMOBHA KOMITIETEHTHICTh, METOJI, ONTHMI3allis, IpodeciiiHa iHo3eMHa MOBa, ipodeciiiHa miAro-
TOBKa, haxiBellpb.

I'pbis B.b. OnTuMuzanmsi MeToA0B y4eOHOI 1eATeJILHOCTH B IPo¢ecCHOHATBHOM IOATOTOBKe Oy TyIIMX CIICIIHAJIM-
CTOB 0aHKOBCKOI0 eJ1a MPU u3yueHun A cuuiuinHbl «IIpodeccnoHaIbHBIN HHOCTPAHHBIN s13bIK». B cTaTee paccMarpu-
BAETCs ONTUMH3ALINS METOAOB y4eOHOM eI TeIbHOCTH OyTyTX OaHKOBCKHX pPaOOTHHKOB Ha 3aHATHAX «[Ipodeccrnonans-
HBI MHOCTPAHHBIN S3bIK» MyTEM HCIONb30BaHUS MPO(ECCUOHANBHBIX CUTYyallUi C LEIbI0 YCBOCHHUS TEOPETHUECKOTO
MaTepuaja 1 MCI0JIb30BaHNE MOMYyUCHHBIX 3HAHUN U YMEHUH Ha MPAaKTUKE, 3 UMEHHO B CMOJEIUPOBAHHBIX CUTYaLUAX
B KOHTEKCTE MPOTPAMMBI ITOJITOTOBKH OYAYIINX CHEIHUAINCTOB OaHKOBCKOH Cephl. OnpeieneHo MOHATHE «ONTHMHU3AIIHS
METOI0B y4eOHOH AEATEILHOCTH» U IPUBECHBI MPUMEPHI UX TpuMeHeHus. [logano otnensHbIe 00pa3nbl METOIOB yueo-
HOM JIeSTETbHOCTH Ha 3aHATHAX NMPO(ECCHOHATBLHOTO HHOCTPAHHOTO si3bIka. O00CHOBAaHA BaKHOCTH UX MCIIOJIb30BAHMS
B mnporecce u3ydeHus «lIpodeccnoHanbHOro HHOCTPAHHOTO SA3bIKa» JUIS Pa3BUTHUA MPOQPECCHOHATBHON MHOA3BIYHON
KOMIIECTECHTHOCTH.

KiroueBble cjioBa: HHOS3bIYHAS KOMIIETEHTHOCTD, METO/I, ONITUMU3AIIHS, PO eCcCHOHANBHAS TIOATOTOBKA, MpodeccH-
OHAJIBHBIM MHOCTPaHHBIH SA3bIK, CIIEITUAIHCT.

Hrytsiv V.B. Optimization of the methodsof thelear ning activitiesin thetraining of futurebanking specialistsin the
study of the discipline “Professional foreign language”. The article studies optimization of the methods of the learning
activities in the training of future bank employees in the study of the discipline “Professional foreign language” by using
professional situations aiming at theoretical material assimilation and implementation of the acquired knowledge and skills
into practice. Namely, they were used in simulated situationsin the context of the syllables of the future banking specialists
training. The concept of “optimization of the methods of the learning activities” has been defined and examples of their
application have been presented. Specific examples of the methods of Iearning activities of teaching professional foreign
language have been given. The importance of their use in the study “Professional foreign language” for the development
of professional foreign language competence has been proved.

Keywor ds: foreign language competence, method, optimization, professional foreign language, professional training,
specialist.

1. Beryn CKOPEHHS TEMIIiB OHOBJIEHHSI TEXHOJIOTiH 0OyMOB-
VY Ham yac pHHOK Ipalli BUCYBA€ 0 MPAIiBHUKIB  JIFO€ HEOOX1HICTH 3MiHH MIIXO/IB 10 PO3POOKH 3MICTY
M1 IBUIIIEHI BUMOTH, IO CTOCYIOTBCSI HE JIWIIIC PIBHS  OCBITH U SIKOCTI HaBUYaHHS. B yMOBax CTpiMKOTO po3-
iXHIX TEOPETUYHUX 3HaHb, aJI€ 1 0COOMCTICHUX SIKOC-  BHUTKY 1 IMOJIETIICHHS JOCTYITY A0 1H()OPMaIiiHUX TeX-
TEil 1 FOTOBHOCTI 10 MIXKOCOOHMCTICHOT B3aemoii. [Ipu-  HoJorii nepenaya roTOBUX 3HAHB yKE HE € TOJIOBHUM
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3aBJaHHSM HaBYaJIbHOTO mporecy. KpiMm Toro 3uu-
KYEThCS (PYHKIIOHAJIbHE 3HAYEHHSI 1 MPUBAOIUBICTh
TpaJAMLIHHOT OpraHi3ailii HaB4aHHs. Yce O1IbIIOoro Mo-
mpeHHs HaOyBae MixXif, y MeKax sIKOr0 OCHOBHUM
3aBJaHHSIM HaBYAJILHOTO MPOIECY BU3HAYCHO OpMY-
BaHHS NpoQeCciifHOT KOMIIETEHTHOCT], KOPIIOPATUBHOL
KYJIBTYPH, POEKTHOTO MUCJICHHS, aHATI THIHUX 3/110HO-
CTeH, YMiHb CAMOOCBITHBOT JISTTLHOCTI, CAMOBIOCKO-
HaJIeHHS MailOyTHIX (paxiBIIiB, BUCOKOTO PiBHS BOJO-
JIHHA 1HO3€MHOIO MOBOIO.

AHani3yroun pe3ynbpTaTi IPOBEACHHUX JOCI1KECHb
MOHa CTBEPIKYBAaTH, III0 METOJWKA BHUKJIaJTaHHSI
1HO3eMHOI MOBH OyJ1a 1 3aJTUIIIA€THCS MPEAMETOM 1HTE-
pecy 06aratboX JOCIITHUKIB, CEPE TKMX MOXHA BH-
ninutu €. bakaery, H.®. bopucko, B.JI. bopioserips-
Ky, C.C. Konowmiens, E.B. Mipomanuenko, O.b. Tap-
Honoabchkoro, C.I1. Koxymko, T. Hutchinson,
H. Widdoswon Ta 1. J{ani 10CITiJHUKH 3BEPTAJIH CBOIO
yBary InepeayciM Ha BUBYCHHS 1HO3EMHOI MOBH 3a
npodeciiHuM CIPSIMYBaHHSM 3 METOIO TTOAJIBIIIOTO
BUKOPUCTAHHS y PO eCiitHii AISTTBHOCTI.

BaxnuBe 3HaYeHHST MalOTh TAKOXK POOOTH, B SIKUX
PO3KPUTO OKpEMI acTieKTH (axoBOi MiATOTOBKU Maii-
OyTHiX (axiBIliB, y TOMY YHCIIi i MpaIliBHUKIB OaHKIB-
chKoi cripaB. Mnerses po HanparoBanss H. Banos-
csxk, I. Hemypn, 1. 3apybincekoi, O. Kosans, T. @yp-
MaHa Ta iH. OgHaK 0e3MOCePeHBO JOCIIKCHD 13
po0IeMH ONITUMI3AIIii METO/TIB HABYAJTLHOI JisUTHHOCTI
y rpoeciitHii mAroToBii MaiiOyTHIX (axiBiiB OaH-
KIBCBKOI CITPaBH T1i1 YaC BUBUEHHS qUCHHILTIHU «IIpo-
¢eciitHa iIHO3eMHa MOBa» Ha ChOTOHI HEMAE.

2. OcHOBHA YacTHHA

MeTo10 naHOT CTaTTi € 3aIIPONIOHYBATH JIJIsl PO3-
VIS Ta BUKOPUCTAHHS Y IPAKTUYHIN JIsUTBHOCTI e(hek-
THBHI METOJM BUKIIaJaHHA Mpo¢eciitHOi 1HO3eMHOT
MOBH Ha IPHUKJIA]I KOHKPETHUX CUTYaIlii, mepeadoade-
HUX HAaBYAJIHHOIO MPOrpaMoI0 JUCHUILTIHU. 3aCTOCY-
BaHHS JAHUX METOIIB JO3BOJUTH BUKJIAIa4€Bl 3MO-
JICTFOBATH CUTYAIlil, TICHO OB’ s13aHi 3 0aHKIBCHKOIO
c(heporo, BUKIMKATH CTy[EHTa Ha KOHCTPYKTHBHHIMA
TiaJIor, MepeKoHaTH HOoro Ta CIiBpO3MOBHHKA y HaOy-
THX 3HAHHAX 3 JUCIUIUIIHA Ta TOTOBHOCTI 3aCTOCOBY-
BaTH iX Ha PAKTHUI Y TpoQeCiiiHii TISITBHOCTI.

Sk CBITUUTH aHATI3 HAYKOBOI JIITEpaTypPH, 3MICTOM
MOHSTTS «ONTUMI3alis» (Bl JaT. optimus — HalKpa-
IIHi1) € TIPOIIeC HaJaHHsI OyIb-4OMYy HaWKpAIINX YMOB
U1t AistabHOCTI. CTOCOBHO «ONTHUMI3Allll HaBYaILHO-
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IO IIPOLECY», TO 3MICTOM LIOT'O OHSATTS € CTBOPEHHS
HaWOUIBII CIPUATIMBUX YMOB — 1001p METOIB, 3a-
co01B HaBYaHHS, MOPaJIbHO-€MOI[IiH1 YNHHUKH, 3 M€~
TOXO OTPUMAHHS BIATIOBITHUX PE3yIbTaTiB 03 qoaat-
KOBHX 3aTpar 4acy Ta Gpi3uuHux 3ycuis [ 1, c. 58—60].
CucreMy METOJIIB HABYATIBHOT AiSUTHHOCTI MOYKHA
BBAKATH ONTUMAIIBHOIO, SIKIO: JTOCSITAIOTHCS TO3U-
THBHI pe3yJabTaTd B HaBUYaHHI BCiX THX, KOTO HaBYa-
I0Th (Ha PiBHI IXHIX HAaBYATHHUX MOKJIUBOCTEH, TPOTE
HE HIXKY€ 3aJJ0BUIBHOTO 3T1IHO 3 BUMOTaMH JIepKaB-
HUX CTaHJIAPTiB I0JI0 KPUTEPIIB OLIIHIOBAHHS ); 32 YMO-
BU 3amn00IraHHs HEYCHIIIHOCTI BIAMOBIAHOT YaCTUHU
TUX, KOTO HaBYaIOTh, HE B1JI0YBA€ThCS 3HMKEHHS yC-
MIIIHOCTI B HABYaHH1 1HIITUX ; METOY HABYAHHS HE BU-
MararoTh OUTBIIMX 3aTpaT yacy BUKJIAJadiB Ta THX,
KOTO HaBYAIOTHh y MOPIBHSAHHI 3 THMH BHTpPAaTaMH,
10 BU3HA4YCHI KEPIBHUMHU JOKYMEHTaMHu (poOOYOr0
IpOrpaMol0, HaBUYAJbHUM IUIAHOM TOIIO); METOAH
HABYAHHS HE CTBOPIOIOTH HAIMIPHOI BTOMJIFOBAHOCTI
THUX, XTO HaBYa€ 1 TUX, KOTO HaB4aroTh [3, c. 205].
Metoau HaB4aHHS OB’ s13aH1 MiXk COO010, TOMY BU-
HUKae notpeda B ix kinacudikaiii. Ha ceoronni Hako-
MUYEHO TOCTATHIN TOCIITHUIIBKUN MaTepiall, o J10-
3BOJISIE y3araJbHUTH Ta CUCTEMAaTH3yBaTH iH(pOpMa-
Ii}0 IPO METOIM HaBYaHHs. bararo BUYCHUX 3IHCHIO-
BaJIM CTIpo0y Ki1acu(iKyBaTH METOAH HaBYaHHS. Tomy,
3Ba)KAIOUX Ha BEJIMKY KiJIbKICTh Kilacu(ikaIliii METO/iB
HABYAHHSI, X CJIIJI CIPUKAMATH SIK OaraToacrieKTHE Te-
naroriune sBumie [1, c. 94]. Crnenudika ontumizamii
HaBYAJIbHOT A1SUTHHOCTI B Tipotieci BuBUeHHs «lIpode-
CiifHOT 1IHO3eMHOT MOBI TIOJISITAE y: BPaxXyBaHHI METH
BUKOPUCTAaHHsS METO/1B HaBYaHHS (O3HANOMJIEHHS
3 HOBUM HaByYaJbHUM MaTepiajioM, KOHTPOJIb 3aCBO€E-
HUX 3HaHb, 3aKPIIUICHHS 3HaHb, TOIO); BpaxyBaHHI
ocoOnMBOCTE BUKIaAaHHS TpodeciiiHol 1HO3eMHO1
MOBH. 3 ypaxyBaHHSIM OCOOIHMBOCTEH mpodeciitHol
M1ArOTOBKY MailOyTHIX (haxiBIiB OaHKIBCHKOI CIIpaBU
1111 YaC BUBYEHHS JIIJIOBOT Ta MPodeCciifHOT iIHO3eMHO1
MOBH, HaMH OYyJIO BHOKPEMJIEHO OCHOBHI METOIH
HaB4yaHHA. ISt mpuUKIagy HallyKUBaHIIIUMU Oyiu
TaKi: METOJ AUJTAKTUIHHUX ITOP; METO MPOOIEMHHIX
CHUTYyalliil; MeToj] popMyBaHHS TiMnoTe3 MO0 PO3B’si-
3aHHS TUIIOBHX Ta HETUIIOBUX MpodeciiiHuX OaHKiB-
ChKHUX MPOOJIEMHUX CUTYAIliil; METOT IPE3eHTallii; Me-
TOJl M€Ta IJIaHy; TPEHIHT; KeHC METO/I.
Bumes3aznaueHi MeTOAM HE € BHYCPIHUMHU,
OCKUIBKH JI0 OYJb-SIKOTO 3 LMX METOJIB MPHUEIHY-
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€ThCS TaK 3BaHUU «ITAaCUBHUI» MeTOA. [0 macuBHUX
METO/IIB MPUUHSITO BIIHOCUTH CIOBECHI METOJIU TIO-
sICHEHHsI, Oeciau Ta 1H. Take MmoeaHaHHS JT03BOJISIO
MEPETBOPUTH 3aIPOITIOHOBAHI METOAM Ha «OiHApHI»
1 XapaKTepU3yBaTH X sIK MOSICHIOBATEHO-CIIOHYKAJTBHI,
9aCcTKOBO-TIOITYKOBI Tom0. biHapHi MeTonu 3a6e3rie-
9yI0Th €()eKTUBHE 3aCBOEHHSI BETUKOTO 00CATY TIPO-
(eciiiHux 3HaHb MaliOYTHIX (paxiBIiB OaHKIBCHKOT ce-
pH, GOPMYIOTH OCHOBH IIUTICHOTO CUCTEMHOTO IIPO-
¢deciitHoro MucaeHHs Ta MpodeciifHi BMiHHS Ta Ha-
BUYKH, 1[0 CBOEIO YEPrOI0 TO3BOJISIE JOCATTH BUCO-
KOT0 piBHS PO eCiiHOT IHIIIOMOBHOI KOMIIETEHTHOCTI
CTYJEHTIB.

Hamu cripoekToBaHO KOMIUIEKC MPOOJIIEMHUX CH-
Tyalliid, IMITalliHUX 1TOp, 110 BUKOPUCTOBYIOTHCS MPU
BUKJIaJJaHH] HaBYaTbHOI auciwrntiay «I Ipodeciiina iHo-
3eMHa MOBay (aHIIiiichka). Himkde mponoHyemo 3MicT
TaKUX CUTYaIllii, irop Ta iH.

[Ticns BuBueHHs Temu: «KpeauTHI KapTKU» CTY-
JIEHTaM MPOIOHY€EThCS NuAaKTHYHA rpa. Lle oaun
3 METOJIB imiTamii (HaciiayBaHHs, BiTOOpaXKEHH)
NPUMHATTS YIPaBIIHCHKUX PILIEHb Y PI3HOMAHITHUX
CUTYaIlisSIX IIJISTXOM T'PU 3a MpaBHJIaMHU, sIKI AaH1 a0o
BUPOOJISIFOTHCSI CAMUMH yYaCHUKAMHU.

ITponoHy€eMo 3MICT I'pH 3 yNIPaBIIHCHKUM CIIPSIMY-
BaHHsAM “Credit cards of a bank”.

Merta: 3aKkpiIyICHHS 3HaHb 1010 0AHKIBCHKUX OTe-
parriif, akTUBAIIisl TEPMIHOJIOT1i Ta IPaMaTUKO-JIEKCHY-
HUX KOHCTPYKIIIH, PO3BUTOK TBOPYOCTI Ta MPAKTHKA
PO3poOKH 0aHKIBCHKOT TapH(HOT MO TUKH.

Participants:

- two or three banks with development and design
subdivisions;

- expert commission
The main tasksfor design department:

- todesign acredit card;

- towork out levels of security;

- to decide on the material a credit card to be
produced from.

- special paper for 500 card will cost 1500 $, validity —

6 months.

- special plastic for 500 cards will cost 4500 $,
validity — Syears.

- specia metal for 500 cards will cost 13000 $,
validity — 10 years.

To define the area of the card usage: in Ukraine /
all around theworld.

The main tasks for technical and economic
department:

1. Reasoning and choice of the material of the
potential credit cardsaccording to thefollowing data:

- the cost of the special equipment — 23000 $;

- the cost of the software — 115000;

2. To calculate how many cardsit is necessary to
produce and the period of return on investment.

3. Todevelop and prove aplan card programming.

The main tasks for expert commission:

Control of theindividual work of the banks.

Giving support.

Assessment of the completed tasks.

Summary.

[TinroToBKa 10 MPOBEACHHS TPU: CTBOPEHHS Tpe-
3eHTalli 0aHKy, HOro Ha3BH, CTPYKTYpH, OCIYT. 3a-
Oe3reueHHs CTYACHTIB KaHIEISPCHKUM TIPHIIAJISIM.
[ToniepenHe 03HallOMIICHHS YYaCHHKIB I'PU 3 MaTepia-
JIOM LIi€i TEMHU y HaBUAJIBHIH JTiTEpaTypi.

The game:

Phase 1. All the participant receive necessary
material s and tasks. Organi zer setstimelimitsto cope
with the offered tasks (50 minutes).

Phase 2. After this participants present their work
outs.

Expert commission expresses itsrecommendations
and wishes, pays attention to drawbacks and at the
end of the game evaluates it according to certain
criteria.

Jlnsa miaBuieHHst mpodeciiHol IHIOMOBHOT KOMITe-
TeHTHOCTI Ha 3aHATTAX «I [podheciitHoi iHO3eMHOT MOBI,
HaMU TaKOX OyJI0 BUKOPUCTAHO METOJ] METaIlIaHy.

Meraruiad — OIMH 3 pi3HOBHUIIB TUCKYCIi, 1110 MiC-
TUThH €JIEMEHTH MO3KOBOTO IITYPMY, aHAJII3y CUTYaIlil,
ninoBoi rpu. CyTh TUCKYCIT 3BOAUTHCS 1O pO3pOOKH
makary «Meramnan». MeTon 3acToCOBY€EThCS Y Ma-
JUX Ta BEJIMKHUX Ipynax. Bumoru moao nmpoBeaeHHs
METaIlIany:

1. YV npumimieHHi He TOBUHHO OyTH 3aliBUX 30B-
HimHIX BIUHBIB. [ToTpiOHO 3a0e3meunT BiANOBITHE
PO3MIILIEHHS YYaCHUKIB OOTOBOpEHHS (KPYTIIHIA CT1J)
Ta oOjaaHaHHA s HUX (O1na jomika, OUTui marmip,
MapKepH KIJIbKOX KOJbOPIB, PI3HOKOJIBOPOBI KapTKH
dbopmaty A7 Ta pi3HOi FeOMETPUYHOI (POPMU, KHOTIKH,
CKOTY, TOIIIO).

2. BignoBigHuii piBeHb 1HIIOMOBHOI KOMIIETEHT-
HOCTI YYaCHUKIB J1JIsl 0OTOBOPEHHS POOJIEMH.
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3. Opranizatop (BUKJIaAa4-KOHCYJIBTAHT) HE € yJac-
HUKOM pOoO0OYMX TPy, 3a0e31neuye To0TpuMaHHs GopM
3aHATTS Ta HE BHUKAE Y HOTO 3MICT.

The main task — to activate lexical material, to
improve somewriting skills, to teach the 4™ and the 5"
year students to work in ateam, to develop an ability
to be aprofessional banker.

The main idea is to advertise the bank and its
services because of the reduction of its market share.

To do this we need:

- to invite leading specialists in this sphere to
discussthe problem;

- to invite young specialists who have some
practicein this sphere;

- to form the main items in the discussion: The
reasons of market sharereduction? What aretheways
out of this situation? What advertisement project can
be worked out for the bank? What are the main ideas
of the advertising campaign?

- organizer offersto discussall theviewsand put
them down on the cards.

- itisadvisableto stick all theideasto the white
board; (it helpsto structure al the notes);

- ranking of the ideas, advice and reasons;

- generalization of theadvice.

KepoBannii Ta KOHTPOIBOBAHMM IPOLEC TPOBEICH-
Hs 3MiH, CTaBJICHHS, 3HaHb 200 HABUYOK IOBEIIHKH
TOTO, XTO HAaBYAETHCS, Yepe3 HaOyTTs AOCBidY, 3 Me-
TOXO BUKOHAHHA €(PeKTHBHOT PO eCiitHOI TISITHHOCTI
HA3UBAETHCS TPEHIHTOM.

TpeHiHru 1ar0Th MOXKIIUBICTh 33J0BOJTBHUTH OCO-
oucricHi notpedu iHauB1a. ToMy copMyBaTu TpeHIHT
MO)XHa Ha OCHOBI MOTped Ta mparHeHb ManOyTHIX
¢axiBuiB. EQEKTUBHICTh TPEHIHTY 3aJI€KUTh BiJl BU-
3HAYEHHS! OCHOBHUX MOTPEO 0COOUCTOCTI Ta OpraHi-
3a11ii, sKi 1HO/Il MOKYTh OyTH CYTIEpEUINBUMHU.

Sk mokazye npakTHKa, ICHYIOTh CyTT€EBI BIIMIHHOCTI
Y CTBOPEHH1 TPEHIHT1B 7151 (haxXiBIIiB Pi3HUX HAMIPSMIB
JUSUTBHOCTI.

3arajabpHa MOJIENb TPEHIHTY XapaKTepHU3YEThCA
TAaKOI0 OCOOJUBICTIO SIK — YiTKA IMiAMOPSIKOBAHICTh
TOJIOBHIM HaBUaJIbHIM MET1 — YJOCKOHAJIEHHS TICUXO0-
MOTOPUKH (TPEHYBaHHS HABUYOK).

OCHOBHUMH CKJIaJJTOBUMU TPEHIHTY €: 03HAHOMJICH-
Hs1 3 HOBOIO 1H(OpMAITI€I0; IEMOHCTPALisl 3aCTOCYBaH-
HSl 3HAHB; IMITaIlsl MPABUIBHUX JiW; 3aKpIIUICHHS
OTPUMAaHUX 3HAHb Ha ITPAKTHIII.
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TpeHiHru MOXKYTh CTBOPIOBATHUCS Ha 0a3i 0JJHOTO
MeToAy a00 — Ha MO€JHAHHI KUIbKOX. Bu3HaueHHs
METO/1y 3aJIKUTh BiJl CyTi 3aB/IaHb, X PIBHS CKJIaJI-
HOCTI, TPUBAJIOCTI 3aHATTS.

st 3akpirieHHs] 3HaHb 1 aKTHUBAIlll JICKCUKH,
MOB’s13aHOI 3 OAHKIBCHKOIO CIIPABOI0, MM HABOIHUMO
NpuKJIag HacTymHoro TpeHinry: «New Customers
Attraction of the Bank “Goldium”».

Participants of the training: the 4" and the 5" year
students, bankers, trainer. All the participants should
have upper intermediate or advanced levels of English.

Theaimof thetraining: toimproveprofessona skills
and professional foreign language competence.

Y4acTe y TpPEHIHTY A€ MOXJIHMBICTh Y4aCHHKaM
cpoOyBaTH cede B poiii yYaCHHUKIB PUHKOBOI JisIb-
HOCTI, B3a€MOJIATH 3 KIIEHTAMH, MMPAKTUKYyBaTH Ta
MOTIMOUTH CBOi 3HAHHS Oi3HECy Ta MpodeciiHOT iHO-
36MHOI MOBH.

Ketic-meTon — ovH 3 METO/IIB aKTUBHOTO HaBYaH-
Hs1, 1110 HAOJIMKae HaBYAJIbHUIA TTPOLIeC 0 peaabHOl
npodeciitnoi gisuibHOCTI. Bin mepenbadae anami3
BUPOOHUYMX, YIIPABIIHCHKUX Ta IHIINX CUTYaLl1i, KOH-
(bIIKTHUX BUTIAAKIB, TPOOJIEMHUX CUTYAITIH.

[TpoGiieMHa cuTyarlisi — yCBiIOMJICHA JIFOAUHOIO
CHUTYallisl ICHyFOUUX IPOTUPIY MIkK METOO Ta MOXKJIU-
BICTIO ii JOCATHEHHA. MeTa mpobieMHoi cuTyartii —
aKTHBI3aIlis [TI3HABAJIBLHOTO MPOIIeCy. AHAJI3 Ipo0IeM-
HOT cuTyarii y keiic-meroi “Devaluation of National
Currency because of the Global Crisis”.

[Tepen 3actocyBaHHSIM IILOTO METOMY, BUKJIaJIad
MOBHUHEH 03HAHOMUTH CTYJICHTIB 13 IOCII1IOBHICTIO HOTO
3aCTOCYBaHHS.

1. Toinform studentswith the current situation.

2. To form the teams: Cabinet of Ministers
representatives;, The NBU representatives; commercial
bank representatives and their opponents — “common
people”, “national producers”, “international entities”.

3. To set the tasks for the team: to offer the ways
out of thisdifficult economic situation.

4. To compare the ideas offered by the students
and real ideas of the government.

Jlanuii MeToa MOXKHA 3aCTOCOBYBAaTH Ha 3aHSTTAX
«IIpodeciiinoi iHO3eMHOT MOBH» ITICJIsI BUBUECHHS TEMU
«The National Bank of Ukraine» ta «Commercial
Banks», OCKUJIBKH CTYIE€HTH BXKE€ I0Ope BOJIOMIIOTh
HEOOX1THOFO JI71s1 0OTOBOPEHHS IPO(ECIHHOO JISKCHKOTO.
Ha 4 ta 5 xypcax yxe 1o6pe chopMOBaHUI CBITOTIIST
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1 KpUTUYHE MUCJICHHS, TOMY 3a3BUYail iM HE CKJIajlae
TPYIHOILIB 0OrOBOPIOBATH IIPOOIEMH JAHOTO THITY.

HanpukiHii Ko)XHOro cemMecTpy, 3 IUCIUILIIIHU
«[IpodeciitHa iHO3eMHa MOBa» CTyJAEHTaM MPOIIO-
HY€ETBCS IPOBECTH MIPE3CHTALIII0 Ha O/THY 13 BUBYCHHUX
MPOTATOM CEMECTPY TeM, 100 mmoIie i TOCHiAUTH.
Ha namry gymMKy 1ieii METoJ1 € OJHUM 13 Halle(heKTUB-
HIITUX TOMY, 1110 JJO3BOJISIE CTYICHTaM CaMOCTIHHO TI0-
MIPALIOBATH B TiH cepi, IKy BOHU BBAXKAIOTH IIKABOIO
1u1st cBoro aociimkenns. [Tomryk iHgopMartii Ta cTBo-
pEeHHs TIpe3eHTallli Ha 1i OCHOBI I03BOJISIE CTYJICHTaM
301IBIIIUTH CBIH CIOBHUKOBHIA 3ar1ac 1HIIIOMOBHOIO TIPO-
(heciiHOIO JIEKCUKOI0, PO3BUHYTH aHATITUYHE MUCIICH-
Hs. L{i SIKOCT1 9acTO CTalOTh HEB1J' €EMHOIO YaCTHHOIO
M1JrOTOBKH CTYACHTIB, OCKIIbKHU BEIMKA YACTHHA CTY-
JICHTIB B MOJIAJIBIIOMY 3aXHIIAE CBOIO MariCTepPChKy
po0OOTY i1HO3EMHOIO MOBOIO.

[Tpuxmnanom npe3eHTarii Moxe OyTH HaCTyIHA:

On the topic “Creation of a new bank”. Commercial
Bank “VBank” was created as a result of merger of
several credit institutions and foreign investment.

The aim of presentation: to demonstrate the
main tendencies and prospects of its activity. The
presentation should include thefollowing steps:

- Grestings,

- Plan of the presentation (what actually the student
iSgoing to speak about);

- Information about the creation of the bank;

- Presentation of the main tendencies of its activity;

- Familiarization with the prospects of the bank;

- Questiontime;

- Giving thanks for the listeners’ attention.

Merton iHc1ieHi3alii mepeadavyae CTBOPEHHS IITYY-
HUX YMOB Ta HaJJaHHsI POJICH JIUIIIE YaCTUHI CTYJCHTIB
(1HMI1 3aJIMIIAIOTHCS Y KaTeTopii «IJIs1adiBy).

BaxximBUM € HasiBHICTH CIICHApilO 1HCIICHI3AIlii.
[Ticnst mpoBeeHHS 1HCIIEH13aIliT MPOBOIUTHCS TUCKY-
Cisl OO OIIHKY MIOYyTOro Ta nobadenoro. CyTb iHCIIe-
Hi3allii € «aKTOpchKa IMIpoBi3alish» cTyneHTiB. [lepe-
BaraMH METOJly € aKTOpChbKa MpakTuKa Oe3mnocepen-
HBOI B3a€MOJI1 3 JTIOIbMHU y MalOyTHIH npodeciitHiit
JISUTBHOCT1 OaHKIBCHKUX MPaIliBHUKIB (00CITyrOByBaH-
HS1 KJIIEHTIB, OpraHi3allisi Ta MpoBeICHHS IIEPErOBOPIB,
MEepCOHANBHUN NpOoJaX O0aHKIBCbKUX MPOAYKTIB,
To1110). Lle 0co6MHMBO aKTyanbHO B JaHUH Yac, OCKIb-
K1 YKpaiHa IHTEeTPY€EThCS Y CBITOBY €KOHOMIKY 1 BCE
Oinpiie 1 OlIbIIe 1HO3EMIIB MPUIKIKAIOTH CIOIH,

00 1HBECTYBaTH BJIIACHHM KarliTasl Ta BECTH Oi3HEC
Ha TePEeHaxX HaIol JepiKaBH.

[TiniOpani HAMU METONIM BPAXOBYIOThH CIeUU(DIKY
HABYAJILHOTO MaTepiaiy; XapakTep il THX, KOro Ha-
BYAIOTH (Pi1BEHB 1HIIOMOBHOI TPOQECIHOT KOMITETEHT-
HOCTI JIO TIONTYKOBO{ Ta JIOCITi THUITHKOT JTisUTHHOCTI, CTaB-
JICHHSI JTO HABYAJIBHOT'O ITPOIIECY ), iX BIKOBI OCOOJIMBOCTI;
9acoBI OOMEKEHHsSI Y 3aCTOCYBaHHI TOTO YM 1HIIIOTO
MO€THAHHS METO/IB (TPOOJIEMHI, TIONIYKOBI Ta AEAyK-
THUBHI METOIM TOTPEOYIOTH OUTBIIIE HABYAIBHOTO Hacy).

OTxe, MEeTOM HaBYAHHS — 1€ CIIOCI0 OTpUMaHHS
3HaHb. ONTUMI3aIlis METO/I1B HaBYaHHS 3 METOIO (hOp-
MyBaHHs TpodeciitHOT IHIIIOMOBHOT KOMIIETEHTHOCTI
MaiiOyTHIX (haxiBIiB OaHKIBCHKOI CIIpaBU — II€ CBOE-
PiIHUN IHTEIEKTYyaIbHUM IHCTPYMEHT iX HAaBYAJIBHOI,
BUXOBHOI Ta MMi3HABAIBHOI NISTHHOCTI.

Y nopiBHSAHHI 3 MUHYJIUM, BUMOTH 10 OaHKIBCHKO-
o TpaIiBHUKA 3MIHWINCA. BTbIIT IMOBIpHUM KaHU-
JTATOM Ha MicIle y 0aHKY ChOTOJIHI, MOXE CTaTH JisUTh-
Ha 0c00a, 3/1aTHA HATUXHYTHU MOJIOJIUX, [IOBHUX €HTY-
31a3My JIFOfIeH, 3 JOCBIIOM POOOTH B YCTaHOBAX 1HIINX
KpaiH, aH K JIFOJMHA 3 TPAIUIIHHUM JUILIOMOM IIPO
ocBity. Came ToMy, MU BBaKa€EMO HaJI3BUYAHO BaXK-
JIMBUM KOMIIOHEHTOM NPO(eCiifHOCTI OaHKIBCHKUX Ipa-
L[IBHUKIB IHIIOMOBHY KOMITETEHTHICTb.

B mopaniif ctaTtTi MM HaBeNIW MPUKIAAH 3pa3KiB
CUTYaTHBHUX 3aBJIaHb Ta irop, Ha OCHOBI IKUX MOKHA
3pO3yMITH METOIUKY Ta MOOYyIyBaTH MpakTHYHE 3a-
HATTS 3 TpodeciitHoT iIHO3eMHOT MOBH /17151 MaiiOyTHIX
¢axiBiiB 0aHKIBCHKOI CITPaBU 3aTy4alOquu CTY/ICHTIB
0 KOHCTPYKTHUBHOTO J1aJIOTy Ta aKTUBHOI yd4acTi
y HaBYaJIbHOMY ITPOLIECI.

3. BucHOBKH

[TincymoByroun BUILE CKa3aHE, MOXKEMO HaroJo-
CUTH Ha BaYKJIMBOCTI MPAKTUYHOI'O 3aCTOCYBaHHsI Ha-
OyTHX 3HaHb Ta YMiHb 3 IPOoeCciiHOT IHO3eMHOT MOBH
3 METOI0 MOJAJIBIIOT0 3aCTOCYBAaHHS y TpodeciitHii
TisUTPHOCTI. BaXKIIMBOTO € pOJTb BUKJIAa4a, SKHH Kepye
HABYAJILHUM IIPOIIECOM Ha 3aHSTTi, MOTHBYE CTY/ICHTIB
JI0 aKTUBI3allil 3HaHb B YCHIH (OopMi, 3aTydae 10 MO-
HOJIOT19HOTO YH J[1aJIOTIYHOTO MOBJICHHSI BHKOPHCTO-
BYIOUM BUBYEH1 MOBHI KJTIIII€ Ta IITAMH 3 TUCIUTIIIHU
«IIpodeciiina iHO3eMHa MOBa» y 3MOJI€JIbOBAHUX CH-
Tyamisx. J{o moganemmx nepcueKTUB JOCIiIKEeH-
Hs1 BIJIHOCUMO pO3pOOKY IJIaHy LIJIOTO 3aHSTTA, a HE
OKpEMOT YaCTHHH 3 BUKOPUCTAHHIM MTPAKTHYHUX CH-
TyaliiHUX 3aBJaHb y mpodeciiiHiii cdepi.
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ENHANCEMENT OFEXTRAMURAL EDUCATION
BY ELEMENTSOFDISTANCE LEARNING

A.G. Galstyan (Kharkiv)

The article is dedicated to the paradox of increasing demand of extramural education in the 21% century and its
decreasing level of training. Today the traditional extramural education is unable to ensure high effectiveness of specialists’
training. Theexisting potential of e-learning in modern education and the poorly devel oped organi zational and pedagogical
support of the process of preparing extramural students are flagrant.

Extramural education is still the integral part of higher education and most of its time it is devoted to student’s
independent work. The aim of this work isto reveal the perspectives of development of extramural learning of foreign
languages by implementing various elements of distance technologies.

K ey wor ds. Elements of distance education, extramural education, modern technologies, self-learning.

Iajcrsan A Y1ockoHa1eHHs 3209HO1 0CBITH eJleMeHTaMH JUcTaHUiiiHoro HaB4aHHs. CTaTTs IprCBIYeHa PEHOMEHY
3pOCTAI0UOTO MOMKUTY Ha 3a04Hy OcBiTY B XXI CTONITTI ¥ 3HMKECHHIO PIBHS BUKJIAJaHHS 32 Ii€r0 popmoro. ChorojHi
TpaauIiliiiHa 3a04YHAa OCBiTa HE B 3M031 320€3MEUNTH BUCOKY €eKTHUBHICTh MArOTOBKH (paxiBiiiB. [IpoTupiuus icHyro4oro
MOTEHIliaTy eJIeKTPOHHOTO HaBYaHHs B CYYacHii OCBITi i clab0 pO3BMHEHOI OpraHi3amiiHO-TIeAaroriyHol MiATPUMKH
MPOLECY MiATOTOBKH CTY/ICHTIB-3a0YHIKIB € 0YEBUIHOIO.

3aoyHa OCBiTa, 5K 1 paHille, € HeB1I'€MHOIO YaCTUHOIO BUIIOT OCBITH, i OiIBIIOI0 MipOIO CIIPSIMOBaHA HA CAMOCTIHHY
poboTy cTyaeHTiB. MeToo naHoi poOOTH € BUSBIEHHS MEPCIEKTHB PO3BUTKY HAaBYAHHS 1HO3€MHOI MOBH ILISXOM
YIIPOBAIKEHHS PI3HUX €JIEMEHTIB IUCTAHIIHHUX TEXHOJIOTIH.

Kuaro4oBi cj10Ba: 3a09Ha OCBiTa, €IEMEHTH AUCTAHIIITHOT OCBITH, CAMOHABYAHHS, Cy4aCH] TEXHOJIOTII.

Tlasctan A.I'. YcoBepieHCTBOBaHNE 3204HOT0 00Pa30BaHUS 3JIeMEHTAMH JUCTAHIIMOHHOTO 00y4yeHus. Ctarbs
MOCBSIIIIEHA TAPa0KCy PaCcTYIIEro crpoca Ha 3a09Hoe oOpa3oBanue B X XI Beke v CHXKCHHIO YPOBHS €T0 MPETo1aBaHusl.
CeromHsi TpaJUIIMIOHHOE 3a0YHOE 00pa3oBaHWE HE B COCTOSHUM OOECIEUUTh BBICOKYIO 3(PPEeKTHBHOCTH MOATOTOBKH
crennanicToB. [[poTHBOpeUne CyIecTBYOIIEro NOoTEHIMAala SJIEKTPOHHOT0 00yYeHUsI B COBPEMEHHOM 00pa30BaHUU H
c1a0o pa3BUTOM OpraHU3alMOHHO-TIEAArOTHYECKOM MOAACPIKKH MPOIIECCa MOATOTOBKH 3a0YHBIX CTYJICHTOB OYECBHUJIHO.

3a04yHOE 00pa3oBaHue MO-TPESIKHEMY SABIISICTCSA HEOTHEMJIEMOMN YacThIO BRICIIETO 00pa30BaHuUs, U OOJIBIIYIO YacTh
BPEMEHHU OHO MOCBAIIECHO CAaMOCTOSATEIILHOM paboTe cTyneHTOB. L{enbio JaHHOH pabOTHI SIBIISETCS BBISBICHUE IICPCIICKTUB
pPa3BUTHS 3a0YHOTO OOYUYCHHS WHOCTPAHHOMY S3BIKY ITyTEM BHEAPCHUS Pa3JIMYHBIX 3JIECMCHTOB JHCTAHIIMOHHBIX
TEXHOJIOTHH.

KuaroueBsle cjioBa: 3a09HOE 00pa3oBaHue, CaMOO0yUEHUE, COBPEMEHHBIE TEXHOJIOTHH, JIEMEHTHI TUCTAHITHOHHOTO
o0Opa3zoBaHusl.

Nowadays, ‘lifelong learning’ is the slogan of many
higher educational institutionsin theworld. Lifelong
learning is interpreted as a continuous process of
education throughout life.

In most countries with the establishment of
extramura education, universities have offered lifelong
education, which has started actively developing since
the beginning of the 20" century [6]. Today extramural
education isthe integral and important part of tertiary
educationintraining speciaists. Itisaform of education

© GastyanA.G., 2017

that combines student’s self-learning at home with
sessions at the University. In intersessional period
students are supposed to study independently in the
course of 4-5 months. During the session period (usually
there are two sessions in the academic year and they
take place in winter and summer holidays) extramural
students attend 3 weeks’ lectures and consultations and
at the end of the session they take exams.

The popularity of extramural educationin Ukraine
isconditioned by thefollowing features:
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> it presents an opportunity to work and study, or to
obtain higher educationinvarioustertiary education
institutionssimultaneoudy: it helpsto balancework,
home, and study;

> itpushesasideall geographical restrictions: remote
place of residence is not an obstacle in receiving
higher education;

> it gives vast possibility to people with medical
constraintsto obtain higher education;

> it providesstudentswith great autonomy: itismostly

a self-paced learning process,
> itischeaper than full time education;
> itaffordsan opportunity to relatetheory to practice

while combining work with study: moving from

theory to practice and vice versa, a student
interpenetratesinto cognitive and practical activities.

Thetopicality of thispaper isconditioned by the
fact that, despitethe significance of extramural education
within the system of higher education, despite all its
advantages, year by year the level of extramural
education decreases. extramural educationisconsidered
lessqualified as opposed tofull time education.

Theai m of thispaper isto reveal the disadvantages
of extramural education and to create conditions for
modernizing the existing system of extramural learning
of foreign languages. The changes and improvements
of extramural education require both the creation of
new teaching and assessment tool sand the appropriate
preparation of instructorsto usethosetoolseffectively.

Theobject of the paper isthe process of studying
foreign languages by extramural students at tertiary
level.

The subject of the paper is the conditions of
modernization of extramural education.

Requirements of having a perfect command of
foreign languages by graduates are constantly
increasing, but, meanwhile, the level of language
proficiency isreducing. Thisparadox isdueto thefact
that extramural education, its methods and tools do
not fully meet modern demandsin preparing specidists
of foreign languages. In the system of organization of
educational process the peculiarities of extramural
education, students’ individual qualities and their
working conditions are hardly taken into account.

Traditionally organized system of extramural
education hasanumber of restrictions. Inintersessiona
period
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1. Itrequiresgreat skillsof self-learning: if self-learning
is an advantage for some extramura students, for
others, however, it may be a disadvantage, as it
requires self-motivation and salf-discipline.

2. Thereislack of motivation:

« no face-to-face interaction either with the

instructor or the peers;

« noimmediate consultation;

« no control over the process and ‘result’ of

training activities,

« no feedback.

3. Itisimpossibleto organizeteamwork, accordingly,
to devel op communication skills, confidence, or to
create personal presentation techniques.

4. 1t provides passiveinvolvement of studentsinto the
learning process.

5. Students are not provided with a study guide and
they have no self-control device.

6. There is no possibility to ‘timely’ update educational
resources and to make them more accessible.

7. There are limited opportunities of organizing
education according to individual education plan,
taking into account students’ interests within the
frames of educational standards.

Accordingly, for achievinganew level in extramural
education of foreign languages today it is urgent to
update the existing methods of training foreign
languages, to apply new ones, to find new approaches
insolving theissues mentioned above and, if necessary,
to adopt the experience of foreign higher educational
ingtitutions.

Taking into consideration all the difficulties and
obstacles facing the extramural system of education,
we underline the importance of technological
development of the learning process of foreign
languageswithin theframes of extramural education. It
isvital today toimplement new e ementsand approaches
preserving, meanwhile, the old ones. We suggest
creating a system of blended education: extramural
education with elements of distancelearning.

Today distance learning is the integral part of
devel opment of modern education. New technologies
provide students with active involvement into the
learning process. This fact is especially valuable for
anextramural student, whoisinvolved into thelearning
process and sets regular contact with his instructor
only during the sessions (it’s a sign of extramural
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learning). At the end of the session extramural student
returns home and this student-instructor contact is
getting lost. In intersessional period this contact can
be reestablished and further developed thanks to
modern technologies, which provide a student-
instructor dialogue over a distance and stimulate a
feedback (it’s a sign of distance education).

V.I. Ovsyannikov [1] has realized the analysis of
similarities and differences between the distance and
extramural educations and revealed the following
common features:

« theprevalence of self-study;

« Noagerestrictions,

« socid equdity;

« widegrasp of alarge number of trainees;

« nogeographical limitation;

 possihility of on-jobtraining;

« learning opportunitiesfor thedisabled.

According to a number of scholars (D. Keegan
[11], ]. Tavgen [3]) distance and extramural educations
arenotidentical: extramural learningisbased on regular
meetings with an instructor in lecture halls of higher
educational institutionsand itsaimisto combinework
with study rather than to «overcome the distancey.
While, the aim of distance education is to provide
people in different countries with an opportunity to
receive higher education.

Further we shall highlight each problem of
traditional extramural education of foreign languages
mentioned above, and will suggest a solution within
the frames of blended, that is extramural-distance
education.

1. Development of self-learning skills

Asit wasaready mentioned, thetraditiona system
of extramural education is a combination of ‘lecture
hall meetingswith an instructor and, in intersessional
period, the independent learning of a student’. In fact
self-tuition realized by a student occupies
approximately the 70% of the whole process of
learning. For some students ‘self-learning’ is the biggest
disadvantage of extramural education, as they have
thefeeling of isolation not having any interaction with
instructors and peers. Other issues with self-paced
learning are salf-motivation and sel f-discipline. Students
who lack motivation may fall behind as can those with
bad study habits. Studentswho are used to traditional
lecture hall environments may have a hard time not

having aninstructor controlling their work.

Accordingly, the main role of the instructor is to
create students’ self-learning skills, to develop their
independent cognitive activity. Naturally, today self-
paced | earning techniques are highly devel oped thanks
to modern information technologies. If in traditional
educational system self-learning was realized mainly
through reading books, in nowadays, new technologies
suggest a great variety of methods and learning
resources (audio and video materials, e-books and
journals, computer training programs, etc.) and thetask
of aninstructor isto teach dealing with various sources
of information and training materials. It means the
instructor’s role is not limited merely by revealing the
techniques of studying foreign languages, discussing
themost difficult sections, highlighting typical mistakes
that can occur when doing the home tests, but the
instructor should also formapositive attitude towards
self-education through the development of skills and
abilities of doing independent work [2]. This can be
realized when learning environment isbased on modern
information technologies, which giveaccessto certain
educational resources, aswell asprovide studentswith
the opportunity of creating personalized learning paths,
different modes and forms of communication with
instructorsand students.

2. Development of self-control skills

One of the most important components of self-
learningis self-control. ASE.N. Khusainovamentions
[4]: self-control plays a special role in the process of
learning by an extramural student. Self-control isthe
ability of a student to find and correct his mistakes
independently, aswell asto prevent the emergence of
new ones. For this purpose she suggests to use not
only «control keys» to create and develop certain skills,
but also «teaching keys» which would contribute to
creating correct standards in the system of self-
regulation of the speech act itself.

Indeed, while doing home tasks independently,
students frequently need instructor’s advice and
control, which, in traditional system of extramural
education, is lacking. This gap can be filled by the
provision of ‘teaching keys’ which partially may replace
the instructor. Teaching keys are indispensable in
grammar aspect. With the help of them while doing
grammar tasks a student can realize self-control any
time he needs.
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In modern life self-control can reach the top of
its development based on distance education
technologies, such as el ectronic textbooks, automated
training software, educational and informative audio
and video materials, automated library and information
systems etc.

3. Display of control by an instructor

Still, the devel opment of self-control isnot enough
for astudent to raise self-confidence and competence
inlanguagelearning. Very often astudent, used to strict
control by an educator, gets disappointed in ‘the
freedom of action’ granted to him by the system of
extramural education. The awareness of making
progress (which can be confirmed by an instructor)
brings satisfaction and servesinternal motivationfor a
student. Hence, in intersessional period systematic,
ongoing control of the process and results of student’s
work should be displayed by an instructor, which can
be realized via modern technologies. By this we don’t
agitate by any way an instructor-centered teaching.
On the contrary, through controlling the work of
a student, the role of an instructor is to transform a
student from passiveinto active participator of learning
process, whois ableto manageindependently and with
responsibility hisowntraining activities.

4. The importance of feedback

Therole of an instructor in this case is reduced to
provision of feedback. In order to inspire students to
be self-motivated independent learners, instructors
need to give frequent, positive feedback.

Feedback is any response from an instructor in
regard to a student’s performance. The purpose of
feedback in the learning process is to improve a
student’s performance [13].

Extramural students need support and direction in
the process of adaptation to self-directed learning.
They need help in evaluating their knowledge, in
revealing what they already know and what they still
need to know. Accordingly, timely feedback and
evaluation are important in study process and in
intersessional period they must be provided by an
instructor through internet. The main task of thelatter
is to give a student an explanation what he is doing
correctly or incorrectly.

One of the tips mentioned by Laura Reynolds is
the organization of ‘one-on-one’ meetings with a
student. «Providing a one-on-one meeting with a
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student isone of the most eff ective means of providing
feedback. The students look forward to having the
attention and never miss the opportunity to ask
necessary guestions. A one-on-one conference should
be generally optimistic, as this will encourage the
students to look forward to the next meeting» [13].
Such meetings can be organized by such video chat
apps like Skype, Face Time, Duo or such social
networks like Facebook, Twitter, Linkedln and so on.

Today modern technologies provide a range of
tools to enhance ongoing feedback. F.e computers
can keep track of early efforts, so instructors and
students can see the extent to which later efforts
demonstrate gains in knowledge, competence, or
other valued outcomes [8].

5. Development of Virtual Teamwork Skills

Though, in modern life, students aspire to
independence and autonomy in learning process, and
distance education is considered a popular form of
nontraditional education, nevertheless, modern students
like the interaction with an instructor and peers.
Accordingly, self-learning cannot be apassive activity,
on the contrary it is an active cognitive one and it is
important for students to learn through social
interaction. For this purpose, teamwork, joint projects
are particularly effectivein English language courses,
as students learn in groups and with each other more
effectively than alone. «Team or group work teaches
studentsthefundamental skillsassociated withworking
as a collective unit toward acommon goal. Thistype
of teamwork introduces avariety of skillsthat will be
valuable for students later in the workforce, such as
communication, compromise and collective effort. In
any type of group work, students must agree about
who will handle various components of a project and
work in tandem using one another’s strengths to
accomplish assigned tasks. This teaches time
management, resource all ocation and communication
skills» [12]. Realizing the importance of conducting
teamwork for motivating students, one of the main tasks
of an instructor isto create necessary conditions for
developing virtual teamwork among extramural
students. For developing virtual teamwork skills
instructor should organize aninteractive communication
among group mates. He can use synchronous and
asynchronous methods of communication with
extramural students, organize group proj ects, monitor
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students’ activities, adjust the performance of
assignments, provide them with educational and
methodol ogical recommendations of self-study, etc. All
these can be realized via chat, forum and e-mail.

6. |mplementation of the project method

The idea of teaching in collaboration still arose
at the beginning of the century in the works of
American educators — researchers: H. Parkhurst (the
Dalton Plan), and W.H. Kilpatrick in his essay, «The
Project Method», which became known worldwide
(Kilpatrick, 1918).

Today one of the best manifestations of
collaboration in teamwork isthe method of projects.

The main purpose of teaching / learning aforeign
language based on project method isthe possibility of
obtai ning the communi cative competence by students,
which is the practical mastery of aforeign language.
The main idea of this approach in teaching aforeign
languageisto movethe accent from different exercises
to real active process of thinking, which will allow
studentsto acquire somelinguistic skills. The method
of projects motivates extramural students to work in
groups, to turn their foreign language self—study into
learning through interaction and discussionswith mates,
when students think over real, interesting, practically
valuable and accessible problems, taking into
consideration the cultural peculiarities of the country
and, if possible, working on the basis of interaction
between cultures.

Thus, themethod of project isdescribed as: student-
centered; learning by doing; cooperative learning;
problem-based | earni ng; means of devel oping skillsof
self-expression, self-manifestation, self-presentation;
educating purposeful ness, tolerance, individualismand
collectivism, responsibility, as well as initiative and
creative approach to the work.

In extramural education the project method can be
used according to the curriculum and it can be devoted
to various topics. With the help of this method it is
possible to introduce a new material, revise the old
one or deepen theexisting skills.

The project work includes three stages:

1. Theinitial stage: at the ‘kick off session’ together
with students the instructor defines the general topic,
identifies sub topics, anayzes the importance of that
material and the ability of students to learn the given
thematic material and, findly, brings it up to “projectiony.

2. Themain stage: the project work isrealized by
teammates during the intersessional period. They
search the information and collect the necessary
materials, analyze the methods and purposes of the
work. In the course of project work an instructor:

« arouses students’ interest and encourages

them;

« helps students in their search of necessary
sources of information and becomes a source
of information himself/herself;

« coordinates the entire process and provides
feedback for a success and fruitful work of
studentsin the realization of the project.

Most of the communicationisheld viaemail, video
conferencing with periodic discussions via Skype,
Viber etc.

3. The final stage of the project work is the
presentation and discussion of results, which take place
at the coming session. Presentation is an obligatory
stage. It isnhecessary to compl ete thework, to analyze
the work done and to demonstrate the results. All
prepared by students in the course of the preparation
iscalled aproject activity product. It can beinaform
of pictures, posters, slideshows, videos, web-sitesand
soon. All thesearevisual presentations of the problem
solution.

In fact presentation implies a very important
educational, pedagogic effect conditioned by the
method itself: studentslearn to convincingly express
their thoughts, ideas, to analyze their activities, to
present the results of individual and cooperative work.
They demonstrate a visual material and display the
result of the practical realization of the acquired
knowledge and skills. In the course of the presentation
the self-esteem of a student increases and he obtains
self-evaluation skills.

Consequently, the project work is a cooperative
activity between an instructor and a student, as well
as a student and his group mates which develops
gpecial skills: the ability to communicate openly with
people, to express opinion and be ableto reason it, to
accept constructive criticism, to respect others’ opinion
and views, and resolve conflicts. Popular social
networking sites such as Facebook and LinkedIn
provide opportunities for language learners to work
collaboratively, and enhance their linguistic and
pragmatic proficiency.
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7. Lack of technological literacy

Infact aparallel can be drawn between extramural
education and flipped learning.

Flipped learning isapedagogical approach inwhich
the classroom-based learning isinverted: studentsare
introduced to the new material before class, while ‘in-
class time’ is devoted to exercises, projects, or
discussions through interaction with peers and
instructors to deepen the knowledge in the given
material. Thereisavariety of toolsto present the new
material outside of class. textbooks, lecture videos,
Powerpoint presentations, printable slides etc.

Likeflipped learning, extramural educationisalso
considered a self-learning at home with further
revisions, control, discussions and problem-solving
activities during the session. As it was already
mentioned above, in high technological era the
implementation of distancetechnologiesiscrucial. But
lotsof instructors report that they do not feel confident
in utilizing the advanced technologies[10].

They also feel wary about changing a well-
tested paradigm of teaching [9]. Adoption of new
technologies is perceived by many instructors as a
risky, if not anintimidating change, and therefore quite
often faculty members in many higher education
institutions are not keen on participating in online
initiatives[5; 7; 8].

Trucano [14] concluded that the limited confidence
of many teachers using the new technol ogies affects
theway inwhichthelearning / teaching processes are
conducted. He stressed the need of developing
incentives in order to promote effective teacher
participation in continuing professional devel opment.

Accordingly, it is evident, that in modern life
instructors need to go training and upgrade their
gualification in the sphere of innovative technologies.
Indeed, the success of implementing modern
technologies into the learning process of extramural
students dependslargely on the ability of instructorsto
execute those changes. Higher educational institutions
should provide incentives and encourage instructorsto
learn about technology. They should require coursesor
make other provisionsto ensure that instructors are, at
thevery least, scientifically and technologically literate.
Various forms and means of computer communication
are important for instructors to realize precise
administration of the students’ educational activities.
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Conclusion. Inconclusion it must be mentioned
that it ishightimeto makeradical changesintheentire
educational system, particularly in extramura learning
of foreign languages. New models and methods with
elements of modern technologies should be created.
Thanksto the establishment of information technologies
wewill obtain great opportunity not only to modernize
thetraditional educational processbut also to provide
lifelong learning by overcoming age, time and spatial
barriers. The implementation of technologies in
extramural systemwill makethelearning process more
attractive and will undoubtedly motivate our students.

Naturally, much time and great efforts are
demanded for improving the extramural educational
system but, unquestionably, it isworth directing all our
effortsinachieving thisgoal .
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HA KOJUVICKTUBHYI0 MOHOTPa(uIo

bonaapenko E.B., Maprtbiniok A.IlL., ®poJoBa U.E., llleBuenxko NU.C.
KAK HAPUCOBATG ITOPTPET ITULLBI:
METOAOJIOTI'USA KOTHUTUBHO-KOMMYHUKATUBHOTI'O AHAJIN3A A3BIKA
(Xapbkon: XHY umenu B.H. Kapa3zuna, 2017. — 246 c.)

B.A. I'ymopos, kano. ¢unon. nayk (Xapvkoes)

W3BecTHBIE HAay4YHBIE IIKOJBI CKJIABIBAIOTCS TO-
TaMu 1 aecaTwieTus M. OHU pa3padaThIBalOT COO-
CTBEHHbIE TPAKTOBKHU KpPaeyroJjbHbIX MOHATHUI OIpe-
JIeJIEHHOM HayYHOM 00JIaCTH, KOTOPbIE OTy4at0T MHO-
TOJIETHIOK MPOBEPKY MPAKTHUKOW U 3aBOEBHIBAIOT
HIMPOKOE Npu3HaHue. HaydHble MIKOJIBI CTaHOBATCS
HeQopMaTbHBIMUA OOBETUHEHUSMH PYKOBOJIUTEIICH
U UX YYEHUKOB, €IMHOMBIIIJIEHHUKOB U3 MHOTUX YHU-
BEPCUTETOB, pa3/IeJICHHBIX PACCTOSHUSIMHU, HO HE UJIe-
amu. OTIIMYKTENbHAS YepTa aKaJeMUYHOMN IIKOJIbI —
OTKPBITOCTb, TTOOILIPEHUE TUCKYCCHI, KOTOPBIE CIIO-
coOCTBYIOT IBHKEHUIO Briepes. IMeHHO Takasi 1miKo-
Ja, CJIOXKWJIACh CETOJHSI B T€PMAHCKON (hUIIOIOTHH
B XapbKOBCKOM HAI[MOHAJILHOM YHHUBEPCUTETE UMEHU
B.H. Kapa3una, BoOpaB B ce0si akTyaJlbHbIe B COB-
pPEMEHHOM MUpE MOCTYNaThl Mpodeccopa 3TOTo YHU-
Bepcuteta XIX Bexka A.A. IloTeOuu. Penensupye-
Mas paboTa — JTaBHO 0XKHJIaCMBIi KOJIJICKTHBHBIN
TPYyA BeIylux XapbKOBCKUX MpodeccopoB B 0b1a-
CTU KOTHUTHUBHOM JIMHTBUCTUKH, TPAarMaJIuHTBUCTH-
KM, JUCKYPCOJIOTUH, B KOTOPOM CHCTEMaTU3UPOBa-
Hbl METOJOJOTUYECKUE U METOIUYECKUE TTOXOBI,
pa3zpaboTaHHbie B XapbKOBCKOW KOTHUTUBHO-TUCKYP-
CUBHOU IIIKOJIC IMHTBUCTUKU W 00OOIIECHBI MPAKTH-
YeCKHe JaHHbIe KaHAUAATCKUX U TOKTOPCKUX UCCIIe-
JIOBaHU, 00beTMHEHHBIE TPUHIIUTIAMHA KOTHUTHUBHO-
KOMMYHUKATUBHOM OHTOJIOTUU SI3bIKA.

3auHTEepPECOBAHHBIM YHUTATENb HAaWJIET B ATOM
MOHOTpa(uu KaK pe3ylabTaThl TEOPETHUYECKOTO
OCMBICJICHHSI OCHOBOIOJIATaIOUIUX MPUHIUIIOB OH-
TOJOTUU fA3bIKa B paMKax KOTHUTUBHO-KOMMYHU-
KaTUBHOW MapaJurMbl, TaK U ampoOUpPOBAHHBIE
pEUIeHHs AMUCTEMOJIOTHYECKOU MPOOIEeMbI METOAa

© T'yropor B.A., 2017

196

KOTHUTHBHO-KOMMYHUKATUBHBIX UCCJICIOBAHUA.

Monorpadus oTIaHYaETCS CTPOHHOCTBIO U LIETO0CT-
HOCTBIO. OOBEKTOM €€ aHaIu3a SIBIAETCS KOTHUTHB-
HO-KOMMYHHKATHUBHAsI TTapaJlurMa si3bIka, a 1eiabio —
pa3paboTka METOJAMK MHTETPATbHBIX BOILIONICHUS
COOTBETCTBYIOIIMX ITPUHIIUIIOB JIJIsl aHAJIN3a KApTUHBI
MHUpa, CTpaTeruii ¥ TAaKTUK JUCKypca, KOHIICTITyau-
3allMd KOMMYHUKATHBHOI'O MOBEICHUS B JUCKYpCE
B CUHXPOHUU U JUAXPOHUHU, KOTOPbIE TIIATEIbHO WJI-
JIOCTPUPYIOTCSI HA MaTepuaje aHITTUHUCKOTO sI3bIKa.

OO01mas MeTo0J0THYECKasi OCHOBA TMOIX0/A, Pa3-
BHMBAaE€MOTI0 B XapbKOBCKOI JIMHIBUCTUYECKOM IIKOJIE
KOTHUTUBHO-AMCKYPCUBHOM JINHI'BUCTUKH, — TPAKTOB-
Ka JIMCKYPCUBHOM JIEATEIHHOCTH Ha Oa3€ MEHTAIbHbIX|
MPOLIECCOB, a TAKXKE JIOTIOJTHEHUE KOHLIETIINY KOTHUTHB-
HO-KOMMYHUKATUBHOM MapaJiurMbl 3HAHUN TPUHIIUTIA-
MU €IMHCTBA COIIMYMa — MBIIIUICHHUS — SI3bIKA, IIPUHSI-
TBHIMH B 3KOJIUHTBUCTHKE [ 1, ¢. 9]. Takoi mogaxo moJ-
HOCTBIO COOTBETCTBYET OOIIIEH TMHUHU Pa3BUTHS COBpE-
MEHHOM HayKH MO0 MyTH CUHTEe3a napaaurm. Bo BBene-
HUU UCCIIE0BATENHN 0000UTIIN MTOCTYIUPYEMbIE UMU
MIPHUHIIUIIBI, YTO CYIIECTBEHHO 00JIerdyaeT BOCIIPHUSITHE
9TOr0 (PyHIAMEHTAIBHOTO HAYYHOTO TPyAa.

Kak cnenyer u3 BBeneHus1, TEOPETUKO-METOAOIIO-
TMYECKUM OCHOBAHUEM BCEX UCCIIEAOBAHUM XapbKOB-
CKOM IIIKOJIbI KOTHUTUBHO-AUCKYPCUBHOW IMHTBUCTH-
KM CITYXaT W3BECTHBIE MOCTYIAThl IKCIIAHCUOHU3MA,
AHTPOIOIICHTPUYHOCTH, (HEO)PYHKITMOHATTU3MA 1 K-
CIUTaHATOPHOCTH, HCTOJTKOBBIBAEMBIC B paMKaX HOBOTO
SKOJIMHIBUCTUYECKOTO MOAX0AA. DKOJIOTHUYHOCTH KOT-
HUTHUBHO-KOMMYHUKATUBHBIX UCCIIEJOBAHUN aBTOPBI
BUJIAT B HEPA3PHIBHOCTH KOTHUIIUU — TPAKTOBKE SI3bI-
Ka / IUCKypca Kak CPeICTBa OCYIIECTBICHUS MbIIII-
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neHus1, GOpMUPOBaHMSI OOIIECTBA, KYJABTYPbI, U OJTHO-
BPEMEHHO KaK MX npoaykra [1, c. 9].

CrneayeT OTMETUTh HAyYHYIO IIEHHOCTh YETKO
c(hopMyTHPOBAHHBIX BO BBEICHUHU TPAKTOBOK KITIOUE-
BBIX MOHATHI KOTHUTUBHO-KOMMYHHUKATUBHBIX UCCIIE-
JIOBaHUH, BRIPAOOTaHHBIX B XapPhKOBCKOW KOTHUTHB-
HO-IUCKYPCUBHOM IITKOJIE TMHTBUCTUKH:

«SI3bIKOBOE 3HAYEHHE TOHUMAETCSI CKBO3b MTPU3MY
KOTHUIIMH; CEMAaHTHKA U [IparMaTuka He MPOTUBOIOC-
TaBJISIFOTCS, & IPEJICTABIISIOT COOOM €MHBII KOMILIEKC.
3HaueHUe, CXBaueHHOE 3HAKOM <...> COIMAJIbHO H CH-
TyaTUBHO 00YCJIOBJICHO U Oa3UpyeTcsl Ha SMOIMOHAb-
HOM M TEJIECHOM OIbITe. POJb A3BIKOBOIO 3HAKa CO-
CTOUT B aKTUBALINU JIEKCUYECKH MPEJICTABIECHHOIO KOH-
[IeNTa, SIBJISIONIETOCs YaCThIO CJIOKHO OPraHU30BaH-
HOW CEMaHTHUECKOM CETH, U «3aITyCKe» UHTCHLIMOHAb-
HBIX / HEMHTEHIIMOHAJIbHBIX, 0CO3HABAEMBIX / HEOCO3-
HABAEMBIX TICHXHYECKUX MPOIIECCOB HH(EPEHINH, TIO-
3BOJISIOIIMX OCMBICIIUTB COJEPKAHNUE TAKOTO KOHIIETI-
Ta Ha 0a3e cemaHTHYecKoi cetm» [1, c. 9].

KapTtuna mMupa — 3170 «IMHAaMU4HAasi KOTHUTUBHAS
CTPYKTypa, TIo0aIbHOE MPEACTaBICHUE €€ aBTOpa
0 MHpE, MMOJIy9eHHOE B pe3yinbTaTe 0000MECHHS TyB-
CTBEHHOI'0 OmbITa Mo3HaHusA. KapTuna mMupa siBiser-
Cs PE3yJIbTaTOM M PEryAATHBHBIM (PaKTOPOM Bcel
JeATEIbHOCTH YeJIOBEKa, BKIII0Yask TUHIBOKOMMYHHU-
KaTUBHYIO, B IIPUPOJHOM M COLUAIBHOMN Cpeaax.
OcHoBormosararomas pojib KapTUHbI MUpPA B S3BIKE
U peun 00yCJOBJIEHA €€ PEelIalolUM BIUSHUEM
Ha 1) ceMaHTHUYeCKOe MPOCTPAHCTBO SI3bIKA, OOBEK-
TUBUPOBAHHOE B CHUCTEMHBIX €IMHHMIAX (S3BIKOBOM
KapTHHE MHpPa), 2) XapakTep KOMMYHHUKAIUH B €€ PO-
JIEBOM aclekTe, 3) TUIl JUCKYpCa, B paMKax KOTOPO-
ro OCYILECTBIIACTCSI KOMMYHUKALUA, U 4) CTPYKTYpY
SA3BIKOBOM JTMUHOCTU. KapTrHa MHpa cCOCTOUT U3 KOH-
[ENTOB <...> W MOJCIUPYETCS B BUIE pazHOOOpa3-
HBIX KOHLENTYaJIbHBIX CTPYKTYP, OJHON U3 KOTOPBIX
ABJISIETCA MaTpuua gomeHoB» [1, c. 10].

KoMMyHuKa1us — 3T0 «eneHanpaBieHHOE, MOTH-
BUPOBAHHOE, PETYISTUBHOE CEMHUOTUYECKOE B3AMMO-
JNEUCTBUE NI YCTAaHOBJICHUS OOLIUX OPUEHTUPOB
B ’KM3HEHHOM IPOCTPAHCTBE HA OCHOBE BHIPAOOTKH
OOIIMX CMBICIOB — CIIOCOO M YCJIOBHE BBIKHBAHMS
yesioBeka. KoMMyHHKaTUBHOE B3auMOJIeHCTBUE 00ec-
[EYMBAETCSI CEMAHTUYECKON CEThIO, MPEICTABIISIO-
el co00il eMHYI0 CUCTEMY C HEHPOHHOM CeThIO
MO3r'a, KOTOpast YBA3bIBA€T BECh IICUXUYECKUI OIBIT
YeJI0BEKa M0 MPUHIHUITY CEMAHTUYECKUX sJIEp Yepe3

OCO3HAaBAaEMYI0 U HEOCO3HABAEMYIO TUHAMHKY acco-
[IMATUBHBIX CBs3el. <...> Takue cBsizu HOPMUPYIOT-
cs Omarogapst MPUHAICKHOCTH HHANMBUIOB K OJHO-
My OHMOJIOTHYECKOMY BUAY U K OJHOMY JIMHTBOKYJIb-
TYPHOMY COIIIYMY, YTO OOECIEUNBAET UM OOIIHOCTh
TEJIECHOT0, COLIMAIIBHOTO U MCUXUYECKOTO OIBITa»
[1, c. 10] (mogpoGHee cM. pazaen 1).

Jluckypc TpakTyeTcsi Kak «MHOTOACIIEKTHasl KOr-
HUTHBHO-KOMMYHHKAaTUBHO-SI3BIKOBAsI CUCTEMa-TeIII-
TaJbT, <...> KOTOpPas ONPEENIEeTCS COBOKYITHOCTbIO
TpeX acneKToB: GOPMUPOBAHUEM HJICH U yOCIKICHUI
(KOTHUTHBHBIH aCIIEeKT), B3aUMOJCHCTBUEM KOMMYHHU-
KaHTOB B OIPE/IETICHHBIX COIIMATBHO-KYIBTYPHBIX KOH-
TEKCTax/CUTyalusax (CONMHaIbHO-TParMaTUIeCKui
acCIleKT) M HCIOJIb30BAHHEM 3HAKOB, BEpOaTbHBIX
U mapaBepOaIbHbIX (S3BIKOBOM acriekT). OTaenbHbIe
aCMEeKThl IMCKypca HEpa3phIBHBI: MParMaTHYECKHe
U COIMOKYJBTYPHBIE aCIEeKTHl UMEIOT KOTHUTHBHO-
IICUXOJIOTUYECKOE OCHOBAHME, @ KOTHUTUBHBIE OCHO-
BaHbl HA KOMMYHHUKAaTUBHOM OIIBITE, IOATOMY HUX pa3-
JEJISIIOT TOJIBKO B 3BpHCTHUECKUX emsx [1, c. 11].
C TOYKM 3peHHsI SKOTMHTBUCTUKH, «TUCKYPC — Cpel-
CTBO (hOPMHPOBAHHS COIMATBHBIX OTHOIICHUH U O/
HOBPEMEHHO UX IPOJYKT» [TaM XKe].

Crparerust 1ucKkypca — 3T0 «BepOaJIbHO peain3o-
BaHHOE€ KOMMYHHKaTHMBHOE HaMEpPEHUE T'OBOPAILETO,
c(hOopMHPOBAHHOE Ha OCHOBE 3HAHHSI O CTEPEOTHUITHBIX
MOJIETISIX KOMMYHHMKaTHBHOIO ITOBEACHUS. DTO 3HAHUE,
SIBJISIFOILIEECS] YaCThIO JIMHIBOKYJIBTYPHOIO KOHIIETITa,
OLICHMBAETCS MHJIMBUOM KaK aJieKBaTHOE JIJIsl IOCTH-
JKCHHSI KETAEMOW BHESA3BIKOBOW LIEJIM B KOHKPETHOMN
CUTyalluu OOIEHHS U aKTyaJIU3UPYETCsS BbICKa3bIBa-
HUSIMU, B KOTOPBIX OIIOPaMH CTPATETUYECKOrO CMbIC-
J1a CITy>KaT JIEKCUYECKUE €TMHUIIBI MITH/ U (DYHKIIMOHAIIb-
HbIE XapaKTePUCTUKHU BbICKa3biBaHus» [1, c. 11].

Wznannas nmon obmeit pexakuueit M.C. 1leBuenko
MOHOTrpadusi BKIOYAET JOTUYHO PACIOJIOKEHHBIE
pasnenbl: «OHTONIOTHS S3bIKa B CTPYKTYPHOM VS. KOT-
HUTUBHO-KOMMYHUKATHBHOM (YHKIIMOHATHU3ME:
cyObekT <> 00bekT 1 MeTom» (A.I1. MapTeisiok), «Teo-
pHsI KApTUHBI MUPA U MAaTPUYHOE MOJIETUPOBAHNE KaK
ee 6a3zoBbiii MeTom» (E.B.bonmapenko), «Konnenrya-
JM3anus KOMMYHUKaTHBHOTO TIOBEICHHSI B TUCKYPCE»
(M.C. LlIeBuenxo), «KonppoHnrarust kak TUCKypCUBHAs
cTparerusi: Teopusi u Mmetogosiorust anamza» (MU.E. ®po-
soBa). CTporo BblJepKaHHBIA B paMKaX €IUHON KOT-
HUTHBHO-KOMMYHHUKATUBHOM MapaurMbl KK IbIH pa3-
JIeJT TIO3BOJIIET, C OTHOM CTOPOHBI, PACKPBITH aBTOP-
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CKHE OCOOEHHOCTH TPAKTOBKH OOIIEH KOHIICTIIIHH,
C IpYroil — NpeyIoKUTh METO/IbI U ONUCATh KOHKPET-
HbIE alIpOOMPOBAHHbBIE METOIMKHU UCCIICOBAHMSL.

B uvactHoCTH, B pa3nene 1 A.Il. MapTeiHiok npo-
BOJUT IIIyOOKOE KPUTUYECKOE 0000IIeHHE HCCen0-
BaTENIbCKHUX MOJXOJ0B B PAMKaX Pa3IMYHBIX KOMMY-
HUKATUBHBIX M KOTHUTUBHBIX HAYYHBIX HAIPaBICHUH,
000CHOBBIBAET TPAKTOBKY 3HAYEHUI Kak pe3yibraTa
X KOHCTPYHUPOBaHUS Y4aCTHUKaMU OOLIEHHSI B IIPO-
1ecce KOMMYHUKAIIMK B CHITY OOLTHOCTHU TEJIECHOTO,
COLIMAIBHOTO M IICUXUYECKOTO OIbITA.

B paznene 2 onvcanbl NPUHLIKIIBI ABTOPCKOM TpaK-
TOBKH IOHSATHUS KAPTHUHBI MUPA — IUHAMUYHON KOTHH-
TUBHOUW CTPYKTYpBI, TNIOOATBHOTO MPEICTABICHUS
0 MUpE, pe3yibrara 0000IIEHUS! YyBCTBEHHOT'O OIIbI-
Ta IIO3HAHUS; IPETI0KEHBI METO0JIOT sl U aJITOPUTM
ee aHanu3a. E.B. boHmapeHko Moaenupyer KapTuHy
MHpa B BUJIE PA3HOOOPA3HBIX KOHIIETITYaJIbHBIX CTPYK-
TYp, OAHOM U3 KOTOPBIX CIYXKHUT «IMHAMUYECKasi MaT-
puLa JOMEHOB, T.€. UX Ha0op, JatOUIUil OHTOJIOTHYEC-
K0€ 000CHOBaHUE MPOUCXOKIEHUS, COCTABISAIOIINX,
TUTIOB, Ka4€CTB, METAPOPUIECKHUX KOPPETSATOB U APY-
THX XapaKTEPUCTUK HCCIIEAYEMBIX CyIIHOCTEH. Mart-
pPUYHOE MOJEINpOBaHue (PAKTUUECKU MPEACTABISAET
co00i1 peKOHCTpyHpoBaHKe (hparMeHTa KapTHHBI MUpa,
aKTyaJTU30BaHHOTO JEKCUIECKIMH CPEICTBAMU SI3bI-
Ka, KOTOpbIE BKJIIOUEHBI B OINPEICICHHBIN THIT IUC-
kypca» [1, c. 206].

B pa3zgeine 3, 0CHOBBIBasICh Ha IIOCTHEKJIACCHYEC-
KOM TIO/IXO/Ie K PEYCBOM NEATEIHHOCTH M UCXOMS W3
MOHUMaHMsI KOMMYHHKaruu Kak cuctemsl, U.C. [1les-
YEHKO TPAKTYET JAMCKYPC KaK «TeIITalbT, CPEICTBO
OCYILECTBICHUS MBIIUICHHS ¥ CTIOCO0 KOMMYHHUKAIIWH,
cpeacTBO GOpMUPOBAHUS OOIIECTBA, KYABTYPHI U O
HOBpPEMEHHO UX npoAyKT™» [ 1, c. 206]. Ilpennaraemas
KOTHUTHBHO-KOMMYHHKATHBHAs METOJOJIOTHS pac-
CMaTPHUBAET JUCKYPC C yYETOM MEHTaJbHBIX CXEM,
JeKAIUX B OCHOBE €ro pa3BepThIBAHUSA, B YAaCTHO-
CTH, BBISIBIISIET IPUPOAY TUCKYPCOOOPA3YIOLINX KOH-
[IENTOB KOMMYHHUKAaTHBHOTO MTOBEICHNUS (COOBITUHHBIX
Y IPU3HAKOBBIX ) M CIOCOOBI M CPEACTBA UX aKTyalln3a-
[[1H B MCKYPCE B CHHXPOHHUH 1 TUAXPOHUH (pasen 3).
C npuBieyeHNEM UACH YKOITHMHTBUCTHKN HCTOPUIEC-
K1€ TpaHC(OpMalMi KOHLIENITOB M CIOCOOOB UX JIUC-
KypPCUBHOH aKTyaju3alluu TPAKTYIOTCS B TEPMHUHAX
THUIIOB 3BOJIIOLIMH, OOILIECTBA, YEIOBEKA, S3bIKa, MbIIII-
nenust. Vicxonst U3 «Hepa3pbIBHOCTH COILMAIIBHOTO —
MBICITUTEIIEHOTO — SI3BIKOBOTO Hayajl Ha pa3HbIX dTa-
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nax 3THOI'€He3a, UCTOpUUYECcKasi KOHIENToJI0rus (1c-
TOpUYECKasi KOTHUTUBHAS CEMaHTHKA) UCTOJIKOBBIBA-
eT AMaXpOHUYECKOE BapbUPOBaHIE KOHIIEIITOB B TEp-
MHUHAX pa3BUTUs 3kocuctem» [1, c. 207].

B pasznene 4 ucnonb30BaHuE KOTHUTHUBHBIX U KOM-
MYHHUKaTUBHBIX KPUTEPUEB aHAJIN3a IUCKYypCa C yue-
TOM SKOJIMHTBUCTHYECKOTO TOHUMAaHUsI OaaHca CIIoXK-
HbIX cucteMm no3posnmiio M.E. @posioBoii pacKpbITh
IPUPOAY CTpaTeruu KOH(POHTALMU U ONHUCATh BEp-
OaJIbHBIE CPEJICTBA €€ PeaM3allii B aHIVIOSN3bIYHOM
muckypcee. JluckypcuBHasi cTpaTerus MOJEIUpyeTcs
B BHUJIE€ «MaTpULbl (DYHKIIMOHAIBHBIX XapaKTepuc-
THUK — 3aKPEIUIEHHOTO B CO3HAaHUH AHIJIOSA3BIYHBIX KOM-
MYHHKaHTOB JMHAMHYHOT'O MIPE/ICTABIICHUS — CLIEHA-
pusi, copMUpOBaHHOTO CyOBEKTOM BBICKA3bIBAHUS
U aKTYaJIU3UPOBAHHOTO C LEJIbI0O KOHQPOHTALUN»
[1,c.207], 4TO HITFOCTPUPYETCS HA KOHKPETHBIX MPU-
Mepax cTpaTeruil KOHQPOHTALIUH.

B nenom aBTopam 3Toro ¢pyH1aMeHTaIbHOTO TPY-
J1a 6€3yCIIOBHO yZIaJ0Ch PEIIUTh MOCTABICHHYIO CII0X-
HYIO 3a/1a4y, U3SI1IHO OYEPUYEHHYIO B 3aI1aBUU METa-
¢dopoii mopTpera NTUIBI, — 000CHOBATh HE TOJIBKO
TEOPETUKO-METOA0IOI MUECKHUE MTPUHLIUIIBL, HO U TPE/I-
JIOKHUTh KOHKPETHBIE METOIUKH U aJITOPUTMBbI KOTHH-
TUBHO-IUCKYPCUBHOTO «IIOPTPETUPOBAHUN» S3bIKA
U JJUCKypCca B CHHXPOHUU U JTUAXPOHUH.

BesycnoBHo, 3Ta pabora, HHTEpPECHAs] B PaBHOM
Mepe JUisi KOTHUTOJIOTOB M JAUCKYpPCOJIOTOB, HAUAET
NPUMEHEHHE B UCCIEIOBAHUAX KOTHUTUBHO-KOMMYHH-
KaTUBHBIX XapaKTEPUCTUK KAPTHUHBI MUPA, KOHIIENTA,
JUCKYpCa U €T0 CTpaTeruii 1 OyJeT NepCreKTUBHA JIJIs
CHUHTE3MPOBAHHOT'O OIMCAHUs SA3bIKA U IUCKypca Ha
MaTepualie OJHON JUHIBOKYJIBTYphI UM B COIOCTA-
BUTEJIbHBIX UCCIIEIOBAaHUSIX.

JIMTEPATYPA
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[lepexiamo3HaBCTBO B YKpaiHi BCTYNHIIO Y TIEpi-
0J1 OypXJIMBOTO PO3BUTKY, 1110 3aCBiAUy€E BKpail CBOE-
yacHa il BaxuinBa po3Biaka Tersau [leTpiBan Anapi-
€HKO. BuKoHaHa y piuuIIi CydacHOi aHTPOTIOLEHTPHY-
HOT JSTIbHICHOT MapagurMu, MoHorpadis mopyurye
HapKHI TUTaHHS YIIPABIIHHS JUCKYPCOIIOPOIKYBaIb-
HOIO JISUTHHICTIO TIEpEKaiada XyJ0KHBOTO TEKCTY.
Buxonstan 31 3MiHM CUCTEMOLIEHTPUYHHX YSIBJICHB PO
MOBY i TIEpEKIIa/l Y MEXKaXCy4acHOT aHTPOTIOLIEHTPHY-
HO{ 33 CBOEIO CYTTIO KOTHITUBHO-KOMYHIKaTHBHOI Ia-
pagurMu, aBTOPKa JIOTIYHO TOBOAUTH HA3plly He-
0OX1THICTh BIAXOAY BiJl MOBHOIICHTPUYHHX 1 KOMYHI-
KaTUBHUX MOJIEJIEH nepeKiay, modyaoBaHUX Ha KO-
JTOBIiM JIiHIIHIM MOJIeITi KOMYHIKAIIii, 1 IpyHTOBHO ITepe-
OCMUCIIIOE CYTHICTB MTPOILIECY MEepeKIIaTy 1 poii mepe-
KJIaJa4a B HbOMY.

dopmyBaHHS ySIBICHHS PO MEPEKIa SK MPOoIec
1 pe3ynbsTaT KOMYHIKaTUBHOT B3a€EMOJIIT aBTOpa — Iiepe-
KJla/lada — YuTada MpUBEPTAE YBary 10 JOCIIHKEHHS
MepeKIaAalbKUX CTpaTerii 1 TAKTHK. Y PIUMII HOBITHIX
JOCSATHEHb HayKoBOi Aymku T.I1. AHnpieHKo po3msiiae
CTpATeTit0 SIK KOTHITUBHUI PETYIISTHB MEPEKIIaIaIbKo-
ro JUCKYpCY, III0 CKEPOBYE MISUTBHICTH MepeKiiagada
y pO3B’s13aHHI IPOOIIeM MEPEKIIAY, 1 TOCITI KY€ KOTHi-
TUBHO-JIUCKYPCUBHI MEXaHI3MH W yMOBH peaizarlii
CTparerii, a TAaKOX i IOPSAAKOBaH1 IM TAKTUKH Ta ITPHU-
Womu niepexiiany. JlocimpKkeHHs posii CTpaTerii 1 Tak-
TUK TIEPEKIIaTy XyIOKHbBO1 JIITepaTypH BIAMOBITAE 3a-
raJbHOMY HaPSIMKY ChOTOJICHHUX JIIHTBICTUYHHUX 1 TIe-
peKIIa03HaBIMX CTY/IH. BuzHaueHHs posti 0coOuCTOCTI
B TICPEKJIa 11, BIUTMBY KOTHITUBHUX YHHHHKIB Ha MPOIIEC
i pe3ynbTaT IisIIbHOCTI MepeKianada € akTyaaTbHUM
3 OTJISI/Ty Ha @HTPOTIOIIEHTPUYHE CIIPSIMYBaHHS I'yMaHi-
TapHUX HAYKOBHUX PO3BiJIOK.

© Ilesuenko I.C., 2017

AJIEKBaTHOIO THOCEOJIOTIYHOIO OCHOBOIO ISl BU-
BUCHHS CTpPATETii MepekyIaay B €IHOCTI ii KOTHITUBHOI
CYTHOCTI ¥ TISUTbHICHOT IPUPO/IM aBTOPKA BBAYKAE THTEP-
akuiiHy MoJenb nepexnany [1, c. 15-20]. ®opmysan-
HS II€T MOJIEIT1 3yMOBJICHE 3MIHOIO YSIBIICHHS IIPO KO-
MYHIKAI10 SIK JTIHIAHUH mpoliec nepeaadi indopmarrii
HOBUM OaueHHSM KOMYHIKaTUBHOT B3a€EMOII1 SIK CIILIb-
HOT'0 TBOPEHHsI cMUCHIB. [HTepakiiiiHa Moiesb nepe-
KJIaJy HE 3alepeuye iICHYI0OUMX KOMYHIKaTUBHUX MO-
JieTieH, a pajiie, «Haa0yI0ByeThCs» HaJ HUMH, 1HTEr-
pye ixHi 3m00yTKH 1 3a0€31euy€e OCHOBY ISl TIIOIIO-
rO Mi3HaHHS CYTHOCTI MPOLECIB, SKi BiJOyBarOTHCS
B XO/I1 IEPEKJIaIallbKOT JiSUTHHOCTI.

KareropianbHi BiqMiHHOCTI TpaHCMICIHHOI Ta iHTEP-
akiiiHoi Monenei nepexnany T.A. AHIpIEHKO BU3HA-
Yae 3a KUJIbKOMa IapameTpamMu. [HTerpaTuBHE OCMHC-
JIeHHSI 00’ €KTy TepeKyamy, SIKHi B MOBHHUX 1 KOMYHi-
KaTUBHUX MOJIETISIX YSIBJISIBCA SIK TIOJIBIHUM — «11epe-
KJIaJ SIK TPOLIEC» 1 «IIEepeKyaa sIK pe3yibTar» — 3a-
KJIaJICHE B MTOHSTTI MEPEKIIAAabKOTO JUCKYPCY (KOT-
HITUBHO-KOMYHIKaTHBHOT TISTTBHOCTI, sIKa SIBJISIE COOOI0
€THICTB TPOIECY 1 Pe3ynbTary), SIKUi BBa)KA€THCS
00’€KTOM Nepekiay B iHTepakiliiiHii mogeni. [pen-
METOM BiATIOBITHO CTaIOTh HE MOBHI TpaHchopmarii,
a 3MiHa KOHIIENTYaJIbHOI CTPYKTYPH B XOi TIepeKJia-
1ly; OCHOBHA yBara JA0CJiAHHKA CIPSIMOBYETHCS HE Ha
BH3HAYCHHS MI>KMOBHUX BiATIOBITHUKIB 1 3aKOHOMIp-
HOCTEH 311iiCHeHHsI TpaHcopMalliid, a Ha BUSIBJICHHS
CTparTerii mepexsamy, ki 3yMOBIIIOIOTh 3MIHU KOHIIETI-
TyaJIbHUX CTPYKTYp, 1 TAKTHUK, 5IKi 3a0€3Me4yI0Th Me-
xaHi3MH X peamizamii. [lepeknagay B iHTepakiiiHii
MOJICIIYSIBISIETbCS HE TIepe/iaBadyeM IMOBiJOMIICHHS,
BTOPUHHHUM Y9aCHHUKOM KOMYHIKallii, a OpraHizatopom
KOMYHIKaTHBHOI B3a€MOJIii M)XK aBTOPOM 1 YUTadeM.
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[lo-1HIIOMY OCMHUCIIOETHCSI 1 OCHOBHHMI KpUTEpiit
SIKOCT1 MepeKyIaay — WOTo aeKBaTHICTh — SIK «3aJ10-
BOJICHHS! QHAJIOTTYHUX KOTHITUBHO-KOMYHIKATUBHUX
noTped IIBOBOI ayAUTOpii y BiAMOBIIHINA CHTYaIlii»
[1,c. 17], 110 OOTPYHTOBY€E MOXKIIUBICTb, @ 1HOJI1 HABITh
HEOOX1/IHICTh, ICHYBaHHS MHO)KUHHUX MIEPEKIIA/IiB OJI-
HOT'O i TOr0 CaMOro TBOPY B pi3Hi enoxu a0o ISt pi3HUX
ayIUTOPIMH.

OpHe 3 TPOBIAHUX MOHATH JOCIIIHKEHHS — CTpa-
TEri10 MepeKIiay — y MoHorpadii BA3HAUEHO SIK «KOT-
HITUBHUI PETYJSITUB EPEKIIAIAIBKOTO JUCKYPCY, MEH-
TaJbHY MPOrpaMy HisUTbHOCTI Mepekiaaada 3 mnepe-
COTBOPEHHS KOHIIENTY OPUTiHAIYy, SIKy Hepekiaaad
(b opMye BHACITITOK BUOOPY OJTHOTO 3 MOKITMBHX Bapi-
aHTIB YSIBHOTO (YMOIJISITHOT0) 00pasy L1JIbOBOTO TEK-
cty» [1, c. 58]. Ctpareris mepeknamy crpsiMoBaHa
Ha TEPETBOPEHHS KOHIENTY BUXIIHOTO TEKCTY IS
IHTErpalii B KOHIENTyaJIbHy 1 MOBHY KapTHHY CBITY
[[1ThOBOT MOBH; CTPATET1sl Ma€ IHTEPAKTUBHUI Xapakx-
Tep 1 CKEpOBY€E OpTraHi3alIliio MepeKiagadyeM B3aeMOIlT
MK aBTOPOM 1 aJpecaToM IOBIIOMJICHHS, TIOEAHYE
MpOIECYaTbHUH 1 pe3yJbTATUBHUHN aCTICKTH TIepeKJIa-
Jly; CTpaTerisi BKJIIOUYEeHa B KOHTEKCT JisSTIbHOCTI, IMiJI-
MOpsKOBaHA ii IJISIM 1 TpaBHIIaM, 1 Kepye TepeKJia-
JAIbKUMH JTisIMH HIDKYOTO TIPSJIKY, SIKi MOJISATAIOTh
y BU3HAUEHHI TaKTHK 1 BUOOPI MPUIOMIB MEepeKIamLy
[Tam camo].

CucTeMHMIA MiIX1]] 10 BUBYCHHS MEPEKIIa1abKoi
JUSUTEHOCTI BU3HAYAETHCS YSIBJICHHSIM PO CUCTEMHICTh
MOBHOT JISUTBHOCTI SIK TaKOi, ii iepapXiuHy opraHiza-
mito. Ha mymMKky aBTOpa, IiMCHICTD CHCTEMU TIEpeKJIa-
JAIBKOT N1SUTbHOCTI 3a0€3eUy€eThCsl HAsABHICTIO €11~
HOT I7100aJIBbHOT CcTparerii, a ii CTpyKTypHICTh — 3aCTO-
CYBaHHSIM JIOKAJbHHUX CTPATETiH 1 TAKTUK MepEKIIaIy.
Crpaterii 1 TaKTUKH PO3PI3HSIOTHCS 32 XapaKTepoM
00’€KTiB, Ha SIKi BOHU CIIPSIMOBaHI: y TOW 9ac sIK JIO-
KaJbHA CTpaTeris CHiBBIAHOCUTHCS 3 BIATBOPECHHSIM
KOHIICTITYaJIbHOTO 3MiCTy 200 (DYHKIIT ()parMeHTy TeK-
CTy, TAKTHKA BH3HAUYa€E, sIKi caMe CMHUCIIOBI a00 ¢op-
MaJIbHI XapaKTePUCTUKYA MOBHHUX OJIMHHIIb OPUTTHATTY
(I€HOTAaTUBHOTO, CUTHI()IKATHBHOTO, KOHOTATUBHOTO
3HAYEHHs, IparMaTUYHUX YU (POPMAIbHUX XapaKTe-
PUCTHK) MiAJSATAIOTh BIATBOPEHHIO B TIEPEKIIAIi, 1110
MNpOLTIOCTPOBAHO cXeMOw Ha c. 71 moHorpadii.
lepapXiuHICTh CUCTEMH IMEPEKIIaJalbKO1 AISITBHOCTI
BUSIBIISIETHCS Y BEPTUKAIBHIN TAMOPSIAKOBAHOCTI i
PEryIsSITUBIB: INI00abHA CTPATETisl, BU3HAYCHA Ha 1T~
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CTaBl MIPUHITUITIB TIEPEKIIaay, B CBOIO UepT'y BU3HAYAE
BUOI1p JIOKAJIbHOI CTpaTerii, sika 00yMOBITIO€ BUOIp TaK-
TUKH, a TAKTHKa — OIpuioMy abo METOAy nepexiany
[1,c. 71-72].

ABTOpKa YiTKO PO3MHCYE AITOPUTM OTepaIiiHol
TiSUTPHOCTI TIepekiiafaya (robanbHa CTpaTerist — J0-
KallbHAa CTpATeTisi — TAKTUKA — MPUHOM TEepeKIany)
Ta anpoOye HOro Ha penpe3eHTaTUBHOMY Marepiali,
pe3ynbTaTH TIIMOOKOTO aHaTi3y SIKOTO JTO3BOJISIOTH
CYTTEBO PO3LIMPUTH EKCIIJIAHATOPHUMN MMOTEHII A Jie-
CKPUITHBHOT'O NEPEKJIa03HABCTBA. 3alPOIIOHOBAHI
MeToAuKH mojiboBoro [1, ¢. 83—87] 1 dpeitmoBoro
[1, c. 88—99] ananizy TEKCTOBOTO KOHIIENTY B MEPEKIail
30aradyroTh METOMOJIOTIUHY 0a3y Ta ITOCIiAHUIIBKAN
IHCTPYMEHTApiil Cy4yacHOr0 NepeKIIa 03HaBCTBA.

OnHuM 13 3100y TKiB pOOOTH € BU3HAUCHHS i aHAITI3
00’ €KTMBHOTO YNHHUKA, KM BU3HAYA€ peastizalliro Jo-
KaJbHUX CTpaTeriil mepekyany — eHTpOoMii nepexiai-
HUX TEKCTIB SIK MIipH HEBU3HAYCHOCTI iH(OpMAIlii, sika
CBITYUTB PO HASBHICTH MTPOOJIEMH MTEPEKITA LY 1 BIUTH-
BAa€ Ha MPUNHSITTS NMEPEKIAAAUbKUX PillIeHb. 3aCTOCY-
BaHHs 1HPOPMALIHOT O aHAI3Y 103BOJISIE IPOCTEKUTH
3aJIeKHICTD peaizallii mo0anbHOI cTparerii nepexia-
Ty BiJ1 00’ €KTUBHUX 1H(OpMAIIIITHIX BIIACTUBOCTEH TEK-
CTY, MOXKJIMBOCTI ii peasiizatiii yepes3 JOKaJIbHi CTparertii,
3MICHEHHS TIEPEKIIAAaIbKOT0 BHOOPY. 1S mistel mpak-
TUYHOTO aHAJII3y CTPATETil BUSIBICHO ()parMEHTH BH-
X1THOTO TEKCTY 3 BUCOKOIO EHTPOTMIEI0, SIKI MAIOTh I0-
TEHIa Pi3HOI iHTepHpeTarii i pi3HOTO BiATBOPEHHS
B [IEPEKJIa/ll, iX BHOKPEMJICHHSI 1 BU3HAUEHHS TIPOOIeM
nepeKyary € MepIIuM eTarnoM aHami3y IPUHHATTS T1e-
peknaganbkux pimens [ 1, c. 102—-128]. ABTopka ciyn-
HO 3ayBa)Kye, 1[0 SHTPOITIS 3aJISKHUTh BiJ] TUITY TEKCTY
1 TIEPEKOHJIMBO JIOBOMTH I1€ Y XO/1i MOPIBHSIBHOTO aHa-
J113y BUCOKO NepeioaqyBaHuX o(iliiHO-ALTOBUX JI0KY-
MEHTIB, Ta3€THUX TEKCTiB, aBTOPCHKOI MyOMIIUCTHKH
1XynoxHix TBopiB [1, c. 106—118].

Bubip marepiamy qociiKEeHHS 0OTPYHTOBAHO THM,
10 XyJAOKHIM TEKCT Ma€ HAMBUIIUN PiBEHb €HTPOITii
BHACII1JI0K BIPTyaJIbHOCTI Or0 KOHIIENITYaJIbHOI OCHO-
BU — TEKCTOBOTO KOHIIETITY — 1 BIIITOB1THO MOBHIIIIOTO
1 OUIBII THYYKOTO BUKOPUCTAHHS MOBHUX PECYPCIB JIJIs
CTBOPEHHSI KOTHITMBHOI 0araTorsiaHoBOCTI M Xy10kK-
HBOT 00pa3HOCTI. Xy10XkKHIN TEKCT I0MYyCKa€e peaiza-
1110 OLTBIIOT KITBKOCTI MepeKIaalibKux BUOOPIB, BHA-
CITIZIOK YOTO PE3yNbTaT MEePEKIIa Ty ICTOTHO 3aJICKHUTh
BiJI CTparerii, 00paHoi nepeksiaaueM.




PELIEH3IT

T.I1. AHOpi€HKO CMiBBITHOCUTH BUOIp JIOKAJIBHOI
CTpaTerii MmepeKiIaay 3 XapakTepoM MepeKIaianbKoi
MpoOJIeMu: Tak, IS MOAO0JaHHS PO301KHOCTEH MOB-
HUX 1 KOTHITHBHUX KaPTHH CBITY PI3HUX JIIHTBOKYJIBTYD
nepekiagay Moxe oOupaTu CTpaTerii Ouy>KeHHS /
OJIOMAaIllHEeHHs / yHiBepcaizaiii; mpoliemMu po30ix-
HOCTiI MOBHUX 1 KOTHITUBHUX KapTHH CBITY Pi3HUX Ya-
COBHX IIEPI0JIiB — CTpaTeTii apxaizaiii / MogepHizaiii /
HerTpastizalii yacoBoi qucTanilii. Bubip mix ctpare-
risSIMU 3MiCTOBOI / YHKIIIOHATBHOT BIATIOBIIHOCTI Ta
BiITBOpEHHS (DOPMU HEOOX1THUM 117151 BUSIBIICHHSI 3MiH
KOHLICNITY TEKCTY B IepeKyIail, 30epeKeHHs / yCyHEH-
HsI CMHCJIOBOI JIBOIUIAHOBOCTI, BIATBOPEHHS / IEPETBO-
PEHHsI aBTOpChKOTro Koay Touo[ 1, c. 144].

Poznin 4 MoHorpadii MpUCBSIUEHO OMUCY JOKaJb-
HUX CTpaTeriil mepekyiaay, IpudomMy s KOKHOI
TpyIH CTpaTeriii BU3HAYA€THCSI KOTHITUBHA OCHOBA
PO3B’s13aHHS BiJIMOBIIHOT POOIEMH TIepeKIIa1y, Ipo-
CTEXXYIOTBCS YMOBH BUOOPY ¥ peaizaii cTparerii,
PONOHYETHCSI BUBHAYEHHS BIAMOBIIHUX IM TaKTHK
1 mpuiioMiB nepekiary. OCHOBHI OJIOKEHHS LTFOCTPY-
IOThCS TIPUKJIaIaMU TIEpEKIIaly XyJ0KHIX TPO3aTIHUX
Ta J[paMaTUYHUX TBOPIB.

ABTOpKa TaKOX BHUSBIISIE B3aEMOJIII0 CTpATETiii
NepeKIIay, iXHIO CIIPSIMOBaHICTh Ha JIOCSITHCHHS METH,
lepapXivyHy i IIOPSAKOBAHICTB SIKY PO3TIISAAE SIK SIBU-
e cuHKpetusMy B Po3mini 5 pobotu. CHHKpeTH3m
SK OJJHOYACHA peasisaiis ABOX 1 Oinblne crparerii
MOSICHIOETHCS POJLTIO CTPATET1i SIK KOTHITUBHOTO PETy-
JISITUBY TIEpEKIIAAIbKO1 JiSUTbHOCTI, OCKIJIBKHU, CKIIa/I-
Ha 32 CBOEIO CYTTIO, LS JISJIBHICTH CIpPSMOBaHa Ha
MHO>KHHHI 00’ €KTH Ta aCIEKTH, 1 OJ{HA J15 MOXKE BH-
CTYyMaTH 3aCO00M 3/1IMCHEHHS 1HINO1. 3aB/ISIKU aHaJi-
3y EPEKIIAAALBKUX PILIEHb, IHO1 MTOPIBHIOKOYH IT1]1X0-
oy pizHUX nepexnaaaqi, T.I1. AHapieHKO TOXOIUTh
BHCHOBKY IIPO TIO€THAHHS Ta I€papXIYHY TiAOPSIKO-
BaHICTh CTparerii GopMu i 3MICTY, O4yKEHHS i 00-
MAaIITHEHHS, CTPATET1 BIATBOPEHHS aBTOPCHKOTO XY-
JTIOKHBOTO KOJTY.

PesynbraTin nocmijgkeHHs rpadiuHO YHAOYHEHO
y YHCJIEHHUX PUCYHKaX, yBUPA3HEHO Y TaOIHIISIX, TPE-
CTaBJICHUX SIK Y TEKCT1 pOOOTH, TaK 1 B JOJATKAX.

VY 1isiomy, OCHOBHUM TE€OPETUYHUM 37100yTKOM
pEleH30BaHoi mpalll cTajga po3poOka i ampolaris
JISITBHICHOT 1 aHTPOTIOIIEHTPUYHOI 32 CBOEID CYTTIO
IHTEepaKIIMHOT MOJIeNl TIEpeKIIay, Ska BUBOAUTS IIe-
pEeKJIaI03HABUMI aHaJ3 Ha HOBUM piBEHb. Y MOHO-
rpadii HaOyIM PO3BUTKY JIESKi KITFOUOBI MOHSATTS T1€-
PEKJIaI03HABCTBA: TIOHATTS CTPATErii, TAKTUKH TIEpe-
KJIaay, TpoOJeMu MepeKaany 1 mepekyiaganbKoro
piIlIeHHs, a TAKOX aJICKBaTHOCTI repekiiay. Jloriuna
CTPYKTYpa, IKaBUi Ta apryMEHTOBAHHUN CTUJIb BHK-
Jaxy poOisTh 110 poOOTY 0COOIUBO MPUBAOIUBOIO.

[Iupoki nepcneKTHBY NOAATBIINX TEPEKIIaI03HaB-
YHX CTYZiH, siki Bigkpusae MoHorpadis T.I1. Annpien-
KO, 3yMOBJICHI HOBU3HOIO JTOCIITHUIIBKUX METOIUK
1 OIIMCaHUX aBTOPKOIO PE3yJbTaTiB, IX TEOPETUUHOIO
Ta MPAaKTHYHOIO BaroMmicTio. Pobora, 6e3yMOBHO, Ma-
TUME Ba)XXJIMBE 3HAUCHHS IS MTOJJAJTBIIIOTO PO3BUTKY
HE TIJBKU MEPEKIIaT03HaBCTBA, a M AMCKYPCOIIOTii,
CIPUSATHME OAATBIIIOMY PO3BUTKY KOTHITHBHO-KOMY-
HIKaTUBHUX JIOCIIDKEHB B YKpaiHi.

JIITEPATYPA

1. Anapienxo T.I1. Ctparterii i TaKTUKHU NTEpeKIIAY: KOT-
HITUBHO-IUCKYPCUBHUI acmeKT (Ha Marepiani XyJox-
HBOTO TEpeKIaay 3 aHIIIHCHKOI MOBH Ha YKPalHCBKY
Ta pociiiceKy) : MoHOTrpadis. — K.: BugaBauyiii gim Jmut-
pa byparo, 2016. — 336 c.

REFERENCES

Andriyenko, T.P. (2016). Stratehiyi i taktyky perekladu:
kohnityvno-dyskursyvnyy aspekt (na materiali
khudozhn’oho perekladu z anhliys’koyi movy na
ukrayins’ku ta rosiys ’ku) [Translation tactics and
strategies: cognitive-discursive aspect (on the
material of literary translation from English into
Ukrainian and Russian)]. Kyiv: Vydavnychiy dim
Dmytra Buraho Publ.

201




PEKOMEHJIAIII IIIO10 O®OPMJIEHHSA PYKOITUCIB CTATEA
BICHUKA XAPKIBCBKOI'O HAHIOHAJIBHOTI'O YHIBEPCUTETY IMEHI B.H. KAPA3IHA
Cepia “InozemHa ¢inonoria. Meroauka BHK/IAJAHHS IHO3eMHHUX MOB”

Marepiaym Jutst oITyOJTIKyBaHHS IIPHHMAFOTHCS BiJT CTICIIIATICTIB y TaTy31 IHO3eMHOT (DLITOJIOTTi Ta METOTUKH BUKJIaJaHHS
1HO3EMHUX MOB. 3MiCT cTareii moBMHEH BianoBigaru BumoraM BAK Vkpainu (nus. bronereni BAK, 2003, Ne 1; 2008,
Ne 2), a REFERENCES - Bumoram APA-style (6-Te BuaHHs).

MoBa ny0aikaniii: ykpaiHcbka, pocilicbka, aHIIIICbKa, HIMEIIbKa, (hpaHIly3bKa, ICIaHChKA, KUTallChKa.

O6csar nyoaikanii y mexax: 9-10 crop.

Tepmin nomanns crareii: 10 30 6epesns Ta 10 30 BepecHs mopiyHo Ha aapecy: dilovamova@karazin.ua

IIpaBuia opopmMiIeHHS PyKONMCIB

* crarTs nozpaethbes y penakuii Wor d 97-2003 6e3 aBToMaTHUHUX HEPEHOCIB CITIB Pa3oM 3 IBOMA IPUMipHUKAMH
TeKCTy ab0 HaJICHUIAETHCA Ha eIeKTpOoHHY aapecy dilovamova@karazin.ua;

* ineke YJIK MicTUThCS JTiBOpYY, Tiepet Ha3Boto myosikaiii (mpudrt 12 Times New Roman);

* BiJILICHTPOBaHA Ha3Ba MyOiKallii APYKYETbCS BEIUKUMH JIITEPAMHU KUPHUM HIpUPTOM (po3mip mpudry 14),
I11]1 HEIO B LIEHTP1 3BUYAHUMM JIITEpaMH 1HIL1aJIM aBTOPA, MP13BUILIE, BU€HA CTYIIHb MiCIsA KOMU (KaH/. (UI0J. HAayK) Ta
HOpsi/T y TyXKKax — Ha3Ba MICTa;

* aroTarii (koxxHa 1800 3HaKiB, BKIFOUHO 3 KIIFOYOBHMH CIIOBAMH, PO3MIIICHUMH 32 a0ETKOI0) Ha TPhOX MOBAX:
YKpaiHChKiH, pociiichbKill, anrmiiichbkiit) monatotecs mpudpTom 10 Times New Roman; Ha mouaTKy KOXHOi aHOTaIlii
PO3MILYIOTh ITPi3BUILE, 1HIIIaJIM aBTOpa Ta HAa3BY CTATTI Ha BIAMOBIIHINA MOB1 HAaIMiB)KUPHUM HIPUPTOM;

* CTPYKTYpa CTaTTi, SIK IPAaBUJIO, BKIIFOYAE PO3/ILIH, SIKI MICTSITh:

1. Beryn (Introduction): mocTaHoBKa MPOOJIEMH; aKTYaJIbHICTh JOCTIDKSHHS; KOPOTKHIA aHAI3 OCTAaHHIX
JOCTIDKEHbB JIJIs1 BUUICHHS HEBUPILICHUX paHillle MUTaHb, MeTa, 3aBaanus (Aims/ tasks/ objectives),
X1 X BUpIIIIEHHS B CTATTI.

2. OcHOBHA YacTHHA (3 BiAMOBIIHOIO TeMi HA3B010): 00’ €KT, IpeIMET, TEOPETUYHI OCHOBU, MaTepiam
1 MeTOAU JOoCHipKeHHs. [{aroThest BIAMOB1Al (IOMUTHHI TTAPpO3aiH 3 Ha3BaMu (2.1., 2.2.)) Ha KOXKHE TTOCTABIICHE
ABTOPOM MHUTAHHS; PE3YJABTaTH OOTPYHTOBYIOTECS, TIOCTPYIOTHCS MIPUKIIAAMH, TAOIUIISIMHU, MAJTFOHKAMHU.

3. Bucnosku (Conclusions): y3aranbHEeHHsI OTPUMaHUX PE3yNbTaTiB, IX TEOPETUYHOT 3HAUYILIOCT1; KOHKPETH1
NEepCHeKTUBU JAOCIIIKEHHS.

VYci cTpyKTypHI1 €1eMEHTH BUAUIAIOTHCS HAMMIBKUPHUM HIPU(TOM Ta HyMEPYIOThCSI.

* 3a Bumoramu JIAK 000OB’SI3KOBUMH €JIECMEHTaAMU € 00’ €KT, MpEeaAMET, MeTa, MaTepiayg Ta
AKTyaJbHICTb JOCIHKEHHS, MEePCNEKTUBHU aHai3y (pudT po3pimkenuii — 3,0); 3a peKOMEHIALIIMA HAYKOBHX
BUJIAHb y CTATTAX O0a)kaHO IIUTYBATH Mpalli WiCHIB peaKoerii BicHuka;

* OCHOBHHUU TEKCT PYKOIUCY IpyKyeThcs uepe3 1,5 inrepBanmu mpudrom 12 Times New Roman, nons niBopyd,
Bropi, BHH3Y — 2,5 cM, nipaBopy4d — 1 cM. Bincrym a63aity — 1,25 cm. Hitko audepeniroroTees Tupe (—) ta aedic (-);

* IpU BUKOPHMCTAHHI CHeliaJbHUX HIPUQTIB Ta CUMBOIIB a00 MpH HASBHOCTI IMIOCTpAIlild iX MOJAIOTh
BIJJOKpEMIICHUMH (aiinamu;

* UIIOCTpPAaTUBHUHN Marepian MOJAETbCsl KYpCUBOM 3 BincTynoM 1,25 cMm. EnemMeHTH TekcTy, siKi MOTpeOyroTh
BHJIUICHHS, TT1IKPECITIOIOTHCS. 3HAYCHHS CJIIB TOIIO O€pYyThCS Y JIAIKH.

* TOCWJIAHHA Y TEKCTI 0()OPMITIOIOTHCS 3T1IHO 3 HyMEPAIi€lo CIHUCKY BUKOPUCTAHOI JTiTepaTypy, HaPUKIIAI:
C. JleBincon [1, c. 35], ne nepuuii 3HaK — HOPSAKOBUI HOMEp 3a CIIMCKOM, a JPYTUil — HOMEP IUTOBAHOI CTOPIHKHU.

JIITEPATYPA npyKyeTbcs >KUPHUM HIPU(PTOM BETUKUMU JiTepaMu Oe3 BiACTYILY BiJl JIIBOTO MOJIA 1 6€3 IBOKPAIIKH.
Huxde Bnigbip 10 TEKCTY MONAETHCS 3aHYMEPOBAHHUN MepeiK IUTOBAHUX POOIT (IOBIAHUKHU BKIIOYHO)
B ani(aBITHOMY MOPSIIKY aBTOPiB, ohopmieHwii i3 norpumanusm ctanaaptiB JAK Yipaiau 2008, Hanpukan:

1. Aamonu B.I. UcTopuueckuii cuntakcuc Hemenkoro sizbika / B.I. Anmonu. — M. : Beici. mik., 1963. — 335 c.
2. bornanos B.B. Kommynukantsl / B.B bornanos, B.J. Banos // Becthuk XapbkoB. Ha1l. yH-Ta uMenu B.H. Kapasu-
Ha. — 1989. — Ne 339. — C. 12-18. (quB. npaBuiia odopmiieHHs criucKy Jgitepatypu y bronereni BAK Ne 3, 2008 p.)

[Tpu HEOOX1THOCTI HATAETHCS CITUCOK JKEPEIT LTFOCTPATUBHOTO MaTepiary, 0pOPMIICHHH Tak caMo, SIKOMY TIEpeTye
Ha3Ba JpKeperna UTFOCTPAaTUBHOTO MaTepiay.

Jis BxokeHHs: BicHuka y HayKOMeTpu4Hi 0a3u JaHUX CIUCOK JIITepaTypu 0pOPMITIOETHCS JIBIYi: CIIOYATKY 32
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sumoramu JIAK Vkpainu sik JITEPATYPA (LI TERATURE s aHIIOMOBHOT CTATTI), MOTIM 32 MIXKHAPOJHUMH
crangaptamu ik REFERENCES.

[Ticns cmoa REFERENCES (Benmukumu JtiTepamMu sKUpHUM IPU(TOM 0€3 TBOKPAIKH B KiHI[) HABOJIUTHLCS
HEnymepoBanuii andaBiTHHI CIIMCOK YCIX JKepes 32 TAKUM 3pa3koM, BinnoBigHuM APA-style 6:

Jsi BWIAHb _CXiIHOCJOB’SIHCLKMMH _MOBAMM:

Crarrst:

Shevchenko, 1.S., and Morozova, Ye.l. (2003). Diskurs kak myslekommunikativnoe obrazovanie [Discourse as
a mental and communicative phenomenon|. Visnyk Kharkiv. nats. un-tu im.V.N. Karazina. — V.N. Karazin Kharkiv.
National Univ. Messenger, 586, 33-38 (in Russian)

EnexkTpoHHe Kepeno:
Zagurenko, A.A. (2002). Ekonomicheskaya optimizatsia [Economic optimization]. Neftyanoe khozyaistvo — Oil
Industry, 11. Available at: http://www.opus

Marepiaiu KOHGhEPEHITi:
Zagurenko, A.A. (2002). Economic optimization. Trudy 6 Mezhdunarodnogo Smposiuma, 21-23 April 2002 Kyiv.
[Proc. 6" Int. Symp21-23 April 2002, Kyiv]. Kyiv, 267-272.

Knura:
Zagurenko, A.A. (2002). Ekonomicheskaya optimizatsia [ Economic optimization] . Kyiv: Nauka Publ.

Juceprartis:

Zagurenko, A.A. (2002). Ekonomichna optymizatsia. Diss. dokt. filol. nauk [ Economic optimization. Dr. philol.
sci. diss.]. Kyiv. 440 p. (in Ukrainian)

Astopedepar auceprartii (dokt./ kand.):
Zagurenko, A.A. (2002). Ekonomichna optymizatsia. Avtoref. diss. dokt. filol. nauk [ Economic optimization. Dr.
philol. sci. diss. synopsis]. Kyiv (in Ukrainian)

Pociiicbka Tpancmitepauis: http://www.translit.ru
VYkpainceka TpaHncmitepauis: http://translit.kh.ua/

JIs BUAAHb IHO3eMHOI0 €BPONEHCHLKOI0 MOBOIO

Knura OAHOI'O aBTOpa.
Lakoff, G. (1980). Metaphors We Live By. Chicago: Chicago University Press.

Kawnra BE3 aBTopa, Iij1 peIakIiero:
Lakoff, G. (ed.) (1980). Title of the book. Chicago: Chicago University Pres.

Kuunra KiJIbK0X aBTODIB:
Jung, C., and Franz, M. (1964). Man and his symbols. New York: Doubleday Publ.

Crarrs:
Author, A.A., Author, B.B., and Author, C.C. (2005). Title of the article. Title of the journal, 10(2), 49-53.

Po3in y kHU3I:
Shuman, A. (1992). Entitlement and authoritative discourse. In: J.H. Hill and J.T. Irvine (eds.). Responsibility and
evidence in oral Discourse. Cambridge and New York: Cambridge University Press, pp. 135-160.
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* MIAPSAIKOBI BAHOCKH HE IOITYCKAIOThCSI.

B okpemomy daiini mogaroThCcs BIZOMOCTI Ipo aBTopa (Mpi3BUIIE, iIM s Ta MO 0aTbKOBI MOBHICTIO), HAYKOBHUI
CTYITiHb, 3BaHH, MiCIle pOOOTH, MOCaaa, JOMAIIHS Ta JICKTPOHHA aApecH, KOHTakTHI Tenedonu. Koxkna crarrs
CYNPOBO/KYETHCS eJIeKTPOHHUMHM ajgpecamu npodiniB aBropa i cniBaBropiB Ha ORCID, GOOGLE
SCHOLAR, RESEARCH GATE, siki HaBOIsATBCS Y XKYypHAJIi.

AcnipaHTH Ta BUKJIajAayl JOAAIOTh 0 PYKONHUCY BUTAT 13 IMPOTOKOJY 3aciaHHs Kadeapu / BUEHOI pagu
3 PEKOMEHIAITIEI0 PYKOIIHCY JI0 IPYKY Ta PEKOMEH/IaIli10 HAyKOBOTO KEPIBHHUKA Ha MOJaHy CTATTIO.

[Tomani MaTepiaay He PELIEH3YIOTHCS 1 HE TTIOBEPTAIOTHCSI.

BA3U PEOEPYBAHHS TA IHIEKCYBAHHS BICHUKA:
* Hamionanbna 6i6mioreka Ykpainu imeni B.1. Bepuancekoro;

* Peno3surapiii XapkiBChKOT0O HallioHAIBHOTO yHiBepcuTeTy iMeHi B.H. Kapasina.

Penakuniitna xoserisg
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Bichuk XapkiBchkoro HalioHainbpHOTO yYHiBepcuteTy imeHi B.H. Kapasina

Cepis «IHo3eMHa (inosoris. MeToinka BUKJIaJaHHS IHO3€MHUX MOB)
Bumnyck 85. dinonoriyxi, neaaroriyHi HayKu
30ipHHK HAYKOBHX PAIlh

VYKpaiHCBKOI0, POCIHCHKOIO,
AHIIINCHKOIO Ta HIMEILKOIO MOBAaMU

Texuiunuii penakrop JLIL. 3a6uenko
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61022, m. Xapkis, maiigan CBo6ou, 4
XapkKiBChKHi1 HallioHANBHUH yHIBepcuTeT imeHi B.H. Kapasina
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