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MynbTMMOganbHa MeTanparmaTmka
HiMeLbKOMOBHOIO PEKNAMHOT0 AUCKYPCY

Y cTaTTi NPOBOAUTLCA aHaNI3 METaKOMYHIKaTUBHUX BUCIOBAEHD Y HIMELIbKOMOBHOMY PEKIAMHOMY AMCKYPCi, AKUIA 3aCBiauYeE
MOXMBICTb iHTErpaLii MeTanparmaTnKm 3 MybTUMOAANbHOI NParMaTukolo. MetanparmaTika BUBYaE METAKOMYHIKaL,ito — OpraHi-
3aLlit0 Ta yNpaB/iHHA MOB/IEHHEBOK B3aEMOZIELO 3@ AOMOMOrO0 MOBHMX 3ac06iB. MynbTMMOAA/IbHA NparmaTika 30CEPeaKYETbCA
Ha BJIACTUBOCTAX MOBHUX OAMHMULIb Y TUMAX AUCKYPCY, AKi 6a3ytoTbcA Ha NOEAHAHHI AEKINbKOX CEHCOPHMX | KOMYHIKATUBHUX MOAY-
ciB. MynbTMMOZaNbHI METaKOMYHIKaTUBHI BUCIOBNEHHA NepesbaqaloTb BUKOPUCTAHHA ANA BUPAXKEHHA CMUCAIB Woao nepebiry
KOMYHiKaLLii 3ac06iB AeKiNbKOX CEHCOPHMX | KOMYHIKaTUBHUX MogyciB. Knacndikyemo ix 3a ABoMa KpuTepiasMmu — 33 aBTOPCTBOM
Ta 33 MiCLLeM Y CTPYKTYPi peKNamHOro TeKcTy.. Y HiMeLlbKOMOBHOMY PeKNaMHOMY TeKCTi 3adiKcoBaHO ABa TMMM MeTaKOMYHiKa-
TMBHWX BMC/IOB/IEHb 3@ KPUTEPIEM aBTOPCTBA: KOMEHTApi MPOTAroHicTa (L4oA0 CBOTO MOB/IEHHEBOTO aKTy Ta WOAO CBOEi 0coby)
Ta KOMEHTapi peknamozaBua (LWo40 NPOTaroHicTa, yTuaiTapHoi iHpopmaLli, 306paxkeHHs Ta AKOCTI ToBapy). MeTakoMyHiKaTUBHI
BMC/IOB/IEHHA MOXYTb PO3MILLyBATUCA MaWiKe Y BCIX CTPYKTYPHUX YaCTUHAX PEKNAMHOTO TEKCTY: Bidya/lbHOMY KOHTEKCTi, 3aro/IoBKy,
NiA3aroN0BKy, OCHOBHOMY TEKCTi, C/IOraHi, BBOAWUTY yTUAITapHY iHpopMaLiito Ta ByTv iHTerpoBaHnmm B 306pakeHHA ToBapy abo B
norotun. CAyryroum NOKanbHin cTpaTerii NpUBEPTaHHA W YTPUMAHHA KOHTAKTY 3 PeLWnieHTOM, METaKOMYHIKaTUBHI BUCNOBAEHHA
Hanexatb [0 NepNoKYTUBHMX iHTEHCMGIKATOPIB, AKI MalOTb NOCUAIOBATW BM/IMB Ha HbOTO 3 METOK JOCATHEHHA MEepPAOKYTUBHOI
yAaui — CNOHYKaHHA peLynieHTa KynuTy ToBap abo ckopuctaTica nocayroto. NMpu LboMy peanisyeTbea AUCKYPCUMBHUI aKT MeTaKo-
MYHIKaTUBHWI KOHTAKTWB, AKMI MOXKe ByTH eKCnAiLUTHUM abo iIMNAILUTHUM. [HAMKATOPaMM MOrO eKCMILUMTHOCTI €: NeKCeMM NIOKY-
TUBHOI, iNI0KYTUBHOI, NEPSIOKYTUBHOI Ta eniCTEMiYHOT CEMAHTUKM; MPUAMEHHWKM, 3aMMEHHUKOBI MPUCNIBHUKM Ta 3aMEHHUKM, O
KOpentotoTb y 3MiCTOBOMY N/aHi 3 nonepesHim abo HacTynHUM BUCTOBAEHHAM; rpadiyHi 3acobu odopmaeHHA npamoi Mosu. AKLO
TaKi iHAMKATOPU He € HAABHUMM, METaKOMYHIKaTUBHE BUCIOBAEHHA peanisye iMnAiLUTHUIA MeTaKOMYHIKaTUBHWUI KOHTAKTUB, fe
METaKOMMYHKATUBHWI KOMMNOHEHT CMUCAY MICTUTBLCA B IMMAIKATYpi. 3i CTPYKTYPHOI TOYKM 30pYy, METAaKOMYHIKaTUBHI BUCNOBNEHHS
CTAHOBNATb PO3MOBIfHI, OKNMYHI, CNOHYKaNbHI Ta NUTa/bHI PEYEHHSA, a TAKOX CNOBOCMONYYEHHA-NapeHTe3N.

KntouoBi cnoBa: memakomyHikamusHe 8UC/108/1€HHSA, Memanpazmamuka, Mya6mumooanbHicme, MPOMazoHicm, peknam-
Huli duckypc.
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1. BCTYII

Bypx/IUBHUH PO3BUTOK JIHTBICTUYHOI MparMaTUKU Y
XX CT. 3yMOBHUB CTAHOBJIEHHS 11iJ101 HU3KH 11 Cy6AUCLIH-
IJIIH: JUCKYPCUBHOI, iICTOPUYHOI, KOTHITUBHOI, TeH/ep-
HOI, BapiaTUBHOI, KOHTPACTUBHOI, MYJbTUMOZAJIbLHOI
JIIHTBOIIparMaTUKY, MeTalparMaTUKY, IparManoeTH-
KM, IParMacTUIICTUKY, IParMaTUYHOTO CUHTAKCUCY Ta
iH. [loganbmuit po3BUTOK JiHrBonparMaTuku y XXI cT.
MIO3HAYMBCA {HTerpauieo caMux CyOAMCLUILIIH: BUHU-
KalTb KOTHITMBHA IparManoeTHKa, iCTOpU4YHA Ipar-
MaCTUIICTUKA, FeH/iepHa MeTalparMaTika Touo. Y 1{bo-
My 3B’sI3Ky BUCOKHUH iHTerpaTUBHUM NOTeHLia/1 BUSBJISIE
MyJIbTUMOJAJIbHA JIIHIBOIIparMaTHKa: K0 AOCAIHUK
po3I/fajae NparMaTU4Hi BJAaCTUBOCTI MOBHUX OZUHHULb
y IeBHOMY acleKTi Ha Marepiajii MyJbTUMOJAJbHUX
TEKCTIB, BIH [IOTpaILIE CaMe B KOJIO MYJIbTUMOZA/IBHOI
nparMaTuky. TepMiH «MyJbTHMOJAJbHUM» CTOCYETHCS
NOEJAHAHHA [IeKIIbKOX CEHCOPHHUX | KOMYHIKaTUBHUX MO-
JIyCiB, TaKUX 5IK 300pakeHHs1, 3BYKH, APYK, Bileo, My3uKa
TOLIO, IKi CTBOPIOIOTb CMUCJ y TeKCTi [14, c. 4].

Mu 3BepHy/suCA 40 aHa/i3y MeTaKOMYHiKalil Ha
MaTepiaji peKJaMHUX TEKCTIB Y Cy4aCHOMY PO3yMiHHI
- IK MyJIbTUMO/]a/IbHUX yTBOPEHb, TOOTO 3arIMOUINCS
y LapuHYy 9K MyJbTUMOZAJIbHOI, TaK i MeTanparMaTu-
KU. MeTakoMyHiKallisi CTAaHOBUTb GOpMY CIiJIKyBaHHS,
NpeAMeTOM AKOTO € CaM IpoLiec CHiJIKYBaHHH, a Me-
TOI0 — BUKOPUCTAHHS MOBHUX 3ac00iB JI/is1 opraHisarii
Ta yHnpaBJiiHHA MOBJIEHHEBOIO B3aeMo/Ji€t. BoHa Big-
PI3HAETHCA BiJ, BJacHe KOMyHiKalii TUM, 110 Nepejae
iHpopMalito He Mpo OTOYyIOUi SBUINA Ta NMpPEeJMETH,
a OMUCYE Mpolec CIiJIKyBaHHS, criocib opraHisarii Ta
yIIpPaBJIiHHA JUHAMIKOIO B3aEMO/II 3a JOIIOMOT 00 MOB-
HUX 3ac06iB [18, c. 114].

MeTakoMyHiKaLifi aKkTUBHO BUBYA€ETbCSA B JIIHIBI-
CTUYHIN mparMaTuli 3 mo4yaTky ii icHyBaHHsa [8; 9;
11; 13; 16; 17; 18; 19; 20], 30kpeMa 3 mo3uLii Teopii
MOBJIEHHEBUX aKTiB [4; 6]. 3i cTaHOBJIEHHAM JAUCKYp-
CHUBHOI'0 BeKTopa B JiHrBomnparmaruui [1, c. 72] ak -
TyYyaJbHUMHU CTAOTb JOC/Hi[PKEHHS MeTaKOMYHi-
Kalil y pisHUX TUNIaX JUCKYPCY, 30KpeMa peK/JaMHOMY.
Hackinbky HaM BifoMO, MeTaKOMYHiKallif B peKJaM-
HOMY JUCKYypCI JoTenep He JOCHiIKyBaaacs.

[Ipo cyTHicTb TepMiHy «MeTamparmaTHKa» CBiJ-
yaTb HOro CKJIaJoBi: NparMaTHKa BHUBYA€E BUKODPU-
CTaHHS MOBU B MOBJIEHHEBIN KOMYHiKallii, a rpelibKuit
npedikc peta- BUABJISIE TYT TPETE 3HaUYeHHs: 1) ‘micis,
mi3Hime, nosa mexamu' (MeTadizuka ApucrtoTens),
2) ‘TpaHcueHJeHTHUH, 3MiHeHUN (MeTamopdo3a,
MeTtadopa), 3) ‘cepen, 3a gonomorow’ [9, c. 1]. IcHye
TpHU TIyMaueHHs Ijboro TepMminy [12, c. 2461]. Ilepuie
OXOILJIIOE 3HAHHS NP0 TeOopeTH4YHI U MeTojosoTiuHi
HNiAIPYHTSA OparMaTUKU (Hanpuk/aaj, MiJpydYHUKH 3
IparMaTHKM), Apyre — GaKkTopiB, AKi YMOXKJIUBJIIOIOTh
epekTUBHY ¥ ycrminiHy KoMyHikanito. Hac nikaBUTH
TpeTeE TIIyMa4yeHHs MeTalnparMaTUKU — K JUCLIUILIIHU
po 3aco6y ympaB/iHHS MOBJIEHHEBOIO B3aEMOJIEIO,
Jl0 IKMX HaJlexKaTb NepefyciM MeTaKOMYHIKaTUBHI BU-
ciaoBJsieHHd (gani - MB).
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BuBueHHs MeTakoMyHikauii Oy/0 iHinilioBaHO
BUOKpeMJleHHAM P. lko6coHOM MeTaMOBU i MeTaMOB-
Hoi ¢yHKIii MOBH, mopsj i3 KOMyHIKaTHBHOM, eKC-
NIPeCMBHOI0, alleJATUBHO0, GpaTUYHO i MOETHUYHOI
[15, c. 25]. MeTamoBHa QyHKI[isi MOBU MlepebyBa€ «I10-
HaJ» iHIIMMHU, OCKIJIbKU He CTOCYEThCS MPOIMO3HULiHiHO-
ro 3MicTy, a KOMeHTYe Horo [9, c. 2]. Tak camo, K Me-
TaMOBHa QYHKIisl MOBU Ma€ 06C/IyrOBYIOUMNH XapaKTep
BifHOCHO iHmIMX yHKLiN, i MeTamparMaTukKa MoXKe
nepexpelyBaTUC 3 IHIIMMUA NparMaTUYHUMU JUCLIU-
IJIIHAMU, TOX TepMiH «MyJIbTUMOJA/IbHA MeTallparMma-
THKa» BOAYA€ThCs BUIIPABJAAHUM.

OTxxe, CTaTTIO NPUCBAYEHO MYJIbTUMOJAJIbHIN AKC-
KypCUBHiN MeTanparmMaTHlli, ika BUBYA€E, AKUM YHHOM
MOBa PO MOBY i MOBJIEHHSI QYHKILIOHY€E ¥ MyJbTHMO-
JaJIbHUX TUIAX JUCKYPCY.

MeTo0 cTarTi € BU3HAYeHHA CTPYKTYPHO-Ce-
MaHTHUYHHUX, JIHIBONIParMaTU4YHUX Ta MYJbTUMOJAJb-
HUX BJIACTUBOCTEN MeTaKOMYHIKaTUBHUX BUCJIOBJIEHb
y HiMelJbKOMOBHOMY peKJIaMHOMY JUCKypci. MeTa me-
pe/fi0adae BUpilleHHs TAKUX3aB A a H b :

- BCTaHOBJIeHHd TUliB MB y HiMellbKOMOBHOMY pe-
KJIAMHOMY JJUCKYDCI,

- BUOKpeMJIEHHS iXHIX CTPYKTYpPHO-CeMaHTHUYHUX
XapaKTepUCTHUK Ta

- OKpecJ/ieHHs iXHbO1 MOBJIEHHEBOAKTOBOI crieliudiKu.

O6’'eKTOM JOCTiKEHHSI € METAKOMYHIKaTUBHI
BHUCJIOBJIEHHS] B HIMELIbKOMOBHOMY peKJIaMHOMY JHC-
Kypci, a loronpegMeTOM - iXHi CTpyKTypHO-ce-
MaHTHYHI, JIIHIBOIparMaTU4Hi Ta MYJbTUMOJAJbHI
BJIACTUBOCTI.

JocnimxeHHs1 npoBeseHo Ha MaTepiani 159 apyko-
BaHHUX PEeKJIaMHHUX TEKCTIB, IPeJCTaBJEeHUX Y Cy4aCHUX
JPYKOBaHUX MepioAUYHUX BUAAHHAX 3a 1995-2020 pp,,
y TOMY YU CJIi Ha IXHiX iIHTepHeT-caiiTax i caiTax peKJjaM-
HUX areHIiil. 3aCTOCOBYIOTbC M €T O 1 U I/VIOKYTHUB-
HOrO, INepJOKYTUBHOTO, AUCKYPCUBHO-CTpATEriyHOro,
MYJbTUMO/ZAJILHOTO aHasIi3y Ta aHaJli3y iMILIIKaTyp.

2. METAKOMYHIKATMBHI @ BUWCJ/IOBJIEHHA
Y HIMEIbKOMOBHOMY PEKJIAMHOMY TUCKYPCI

3 TeopeTHUYHUX MNO3ULIH MyJbTHMOJA/b-
HOI MeTanparMaTUKU [0 aHalizy MB y peksamMHOMy
JUCKypCi AOLiJIbHO MiAXOAWUTH, PO3IJISAAI0YM HOro
SIK «pO3YMOBOMOBJIEHHEBUN pEHOMEH, 1110 OXOIJIIOE
Bl CKJIaJIOBI - KOMYHIKaTUBHY B3aeMofilo y coepi
MacoBOI peKJIaMHy, CIpSIMOBAaHy Ha NIPOCYBaHHSA TOBa-
py abo nocayru Ha pUHKY MOBHHUMH Ta M03aMOBHHU-
MM 3aco6aMU 3a BiICYTHOCTI KOHTAKTy KOMYHiKaH-
TiB, 3 0ZJHOr0 6OKY, Ta peKJaMHHUH TEKCT, 3 iHIIOro»
[2, c. 6]. BinTak, pek1aMHUN JUCKYPC IPYHTYEThCS Ha
peKJIaMHOMY TeKCTi, AKMH € MyJIbTUMO/Ia/IbHUM 3Ha-
KOBUM (peHOMEeHOM, TOOTO CKJa[A€EThCS 3 Bepbasib-
HUX | HeBepbOa/bHUX 3HAKIB y MUCbMOBIM abo ycHil
dopMi, ki MalOTh CTBOPUTHU YSABJIEHHS pelUIieHTa
IIpo ToBap abo MOCAyry 3aBAsKU popMasbHOMY, ce-
MaHTHYHOMY Ta IparMaTUYHOMY B3aEMHOMY 3B’I3KY
[10, c. 400].
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KomyHikanisga y pek/saMHOMY JAWCKypci, xo4a 1 €
JABOCTOPOHHBOIO, Ha/IEXUTb A0 aCUMEeTPUYHUX THU-
NiB, OCKIJIbKY BJIACHE PeKJIaMHUU TEKCT CTBOPIOETHCS
aJIpecaHTOM — peKJaMo/iaBLeM, IKUH € KOJIEKTUBHUM,
BOJIOJIE pEKJIAaMHOI KOMIIETEHIIIEI0 Ta BUCTYIIAE iHi-
1[iaTopoM CHiJIKyBaHHs i pea/lbHUM fistueM [3, c. 171].
Tomy MB y peksiaMHOMYy TEKCTi HaJjexKaTb TiJIbKU
peK1aMo/aBLeBl.

MB cayrywoTb peasnizanil pekjaMoZaBlLieM JO04aT-
KOBOI/JIOKaJIbHOI CTpaTeriyHoi 1[ijli peKkJaMHOro Auc-
KypCy — IpUBEPTAHHIO | yTPUMAHHIO YBaru peluIieHTa
[7, c. 15], ika cripusie JOCATHEHHIO I7106a/1bHOI CTpaTe-
ri4YHOI i/l — CIIOHYKaHHA pelynieHTa KyIIUTHU peKJa-
MOBaHUH TOBap ab0 CKOPUCTATUCS MOCAyTrowo [2, c. 7;
5,¢. 159].

3 orsily Ha MyJIbTUMOJA/IbHY CYyTHICTb peKJIaMHO-
ro TekcTy yci MB B HbOMy JOLIJIBHO BBaXKaTU MYJIbTH-
MoJalbHUMU. MynbTHMOZa/ibHe MB - 11e BUC/I0BJIEH-
Hsl, fIKe Nepesbayae BUKOPUCTAHHA [JI1 BUpPa)KeHH:
CMUCJIIB I0J0 Tepebiry KoMyHikallii 3aco6iB JjeKibKox
CEHCOpPHUX | KOMYHiKaTUBHUX MojyciB. Kiacudikyemo
ix 3a TpbOMa KpUTEPiIMU — 32 aBTOPCTBOM, 06'EKTOM
KOMEHTYBAaHHA Ta 3a MiCL{eM Y CTPYKTypl peKJIaMHOI0
TEeKCTY.

3a aBTopcTBOM MB cTaHOB/IATH KOMEHTapi NpoTa-
TOHIiCTa Ta KOMeHTapi pek/aaMogasls. [Iporaronicrom
€ ocoba (BijoMa ocobuUcTicTh a60 mepeciyHa JitoJUHA),
Yui BUCJIOBJIEHHS] HABOASATbHCS Y TEKCTI, AIKUN MICTUTB i
1ioro 306pakeHHs. Y NIpsiMiii MOBi MOBeLb-IPOTAroHICT
BUCJIOBJIIOETHCSA 1010 OCOOJMBUX SKOCTEH INEeBHOIO
ToBapy ab6o nocsayru. Ciif miJKpecauTH, 1110 aBTOPCTBO
npoTtarosicra € ¢opMaJbHUM, yMOBHUM, OCKIJIbKU Ha-
CTpaB/ii aBTOPOM HOI'0 BUCJIOBJIEHD € pEKJaMO/laBellb.
fAKuo0 MpoTaroHicT € BiZJOMOIO 0COGUCTICTIO, pekJia-
Mo/laBellb BUKOPUCTOBYE HOro aBTOpPUTET 3afJis Io-
cueHHs eQeKTUBHOCTI pekJaMHOro Tekcrty. [loctaTb
BiZlOMOI JIIOZIMHY, SIKa CIIOKUBA€E PeKJIaMOBaHUM TOBap,
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Mae 6yTH apTyMeHTOM /iJ1s1 peliulieHTa Ha KOPUCTD Ky-
MiBJII TOBapy. fKIL0 NPOTAroHICT € NepeCciuHO0 JJHU-
HOI0, peKJlaMo/iaBellb HaMaraeTbCsi BUKJIMKATHU B pe-
UMieHTa nigcBifoMy ifeHTHdiKallit0 3 Helo cebe caMo-
ro i B TaKU# cHoci6 JOCArTH IJ106aJbHOI LiJIi HLJIIXOM
HaBiloBaHHA (cyrecTii) - nizecnpsMoBaHOro mpoiecy
BIJIMBY Ha NCUXIKY iHAUBiZA 3a J0MOMOTro0 Horo mnpo-
rpaMyBaHHS Ha MiJiCTaBi 3HM)KeHHsI HOI'0 KPUTUYHOC-
Ti, BiZICYTHOCTI JIOTIYHOr'O aHaJi3y Ta CHiBBiJHECEeHHH
006’eKTa OL[iHIOBaHHS 3 0COOUCTUM J0CBijgoM [5, c. 161].

3a 00’ekToM KOMeHTyBaHHs MB mportaronicra mo-
JIJII0TbCS Ha KOMeHTapi 11010 CBOIO0 MOBJIEHHEBOIO
aKTy Ta 1moJo cBoel ocobu. [Ipuknaagom MB mpoTta-
TOHiCcTa I[0I0 CBOI'O MOBJIEHHEBOTO aKTy € peKJaM-
HUU TeKCT BoAu Sachsen Quelle, skuii MiCTUTb clipaBa
300pakeHHsI ToBapy (MJsiliKa BOAM), 3/1iBa — HOPTpeT
nepeciuHOro cnoXuBava Ljiel Bogu, a B IieHTpi — Horo
cnoBa: ,Ganz ehrlich: Wenn schon selbstgemacht, dann
aber von der Natur” (nuB. puc. 1a). [IpoTaroHict ko-
MEHTYE CBill HACTYNIHUUM MOBJIEHHEBUU aKT: Ganz ehr-
lich - ToBOpUTH BiH i3 MOCMILIIKOIO, HAMAraw4uch MiJl-
CUJIMTU TaKMM YMHOM NepJOKYTHUBHUHU epeKT CBOro
MoAaJAbILIOr0 BUCJOBJAEHHS 1040 sIKocTi Boau. lle MB
JyGJIIOETHCS Y CJIOTaHi, pO3TalllOBAaHOMY 3HU3Y B IleH-
Tpi: Ehrlich schmeckt am besten.

[Ipukaagom MB npoTaroHicra 110/10 cBo€i ocobu € pe-
KkJ1aMHUM TekcT Idee Kaffee (auB. puc. 16): i 3arosioBok —
Man muss seiner Natur treu bleiben. Unser Idee Kaffee, i
OCHOBHUH TEKCT CTAHOBJIATh C/JI0BA IPOTAroHicTa, AKUH
B LIbOMY BUINAJKY € BiZlOMOIO JIIOAUHOWO — Ile BJACHUK
ToproBoi Mapku Idee Kaffee AnbbepT [lap6oBeH, KUl
TPHUMaE€ B pyKax ToBap — MayKy KaBU. 3aroJI0BOK Nepesye
OCHOBHOMY TEKCTY, IKUM pO3TalllOBaHWH MpPaBOpyY BiJ,
NpOTaroHicTa Ta 3akiH4yeTbcss MB npoTaroHicTa 1070
cBo€i ocobu Das sage ich, Albert Darboven.

MB peksaMozaBLsl JeMOHCTPYIOTh YOTUPU THIH 3a
06'€KTOM KOMEHTYBaHHsS: KOMEHTapi 1100 MpoTaro-

16

Es lokat ich, cinen Sina fir

‘essarderen Geschmack u wahres.

Man meh e bereit seia, weiter
7 geben, meenu verlingen.
Idce Kaflee bestitig it jeder
“Thoe, i gt sich Anseguag.

Puc. 1. MemakoMmyHiKamueHi KomeHmapi npomazoHicma y pekAamMHOMy mekcmi
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HicTa, yTuaiTapHoi iHdopMalyii, 306paxKeHHs Ta SKOCTi
ToBapy. [lepmuii Tun - MB peksiamojaBIs 111040 Ipo-
TaroHicra, Ta Apyru tum - MB peksaMozaBlf, sKe
BBOAUTH yTUIITapHY iHdOpMallito, - iMI0CTpyE pekIam-
HUH TeKcT diHaHcoBoi rpynu MLP, y nieHTpi sikoro - 3a-
roJIOBOK: c/10Ba KoHcysnbTaHTa MLP losnbrepa ®ecca Jaq,
wir wollen Ihr Geld (auB. puc. 2a). 3;1iBa - noctaTh ca-
Mmoro ®ecca, 1ij 3aro/I0BKOM — NPOJLOBXKEHHS HOT0 CJIiB
(ocHoBHUH TekcT). 1[06 MOSACHUTH, KOrO 300paKeHO
y Bi3yaJlbHOMY KOHTEKCTi Ta UMM BiH 3aliMa€ThCs, pe-
KJIaMOZiaBellb BXKUBa€ ABa MB: 3Bepxy nepej 3aroJjios-

koM - Offene Worte zum Vermégensmanagement, Ta mif,

3arosioBkoM - Holger Fess, MLP Berater in Darmstadet.
Ockinbku 11i MB nosicHIOI0Th 3aro/i0BOK, MOXKHa BBaXKa-

TH iX mifi3arosoBKoM. I1il 0CHOBHUM TeKCTOM — TesiehoH
i BeGcallT peksamoBaHoi ¢ipmu (yTunitapHa indopma-
ist), nepen HUMU - MB: Lassen Sie uns dartiber reden.
Tpetii Tun - MB pekjamojaBud 1of0 306pa-
»keHHs. [IpuMipoM, pekslaMHUH TeKcT »KypHany Der
SPIEGEL He MicTUTb 300pa*KeHHsI cCaMOTO TOBapy, aje
y IpaBOMYy HU>KHbOMY KyTKY 3HAaX0MMO JIOTOTHII 11b0-
ro >xypHany (guB. puc. 26). Y BisyaJbHOMY KOHTEKCTI
6a4MMO /ABOX MOJILeHChKUX, sIKi BUBOAATD 3JI0YMHLS.
[lix 3aronoBkoM Keine Angst vor der Wahrheit - MB
peksiaMoZiaBlsl 1o/i0 306paxkeHHs: Rudolf Augstein
SPIEGEL-Griinder, 1962 wegen Landesverrats angeklagt
und 103 Tage in Untersuchungshaft. Y Takui cnoci6 pe-

KJIaMOJiaBellb Haraye YuTadeBi 1po Te, 4Ky 1962 poui
»KYpHaJl ony6J/1iKyBaB CTaTTIO 3 KPUTHUKOIO TOJIIIHBO-
ro Mi"icrpa o6oponu lllTpayca, yepes 110 3aCHOBHHKA
»KypHasly OyJio 3aapellTOBaHO, ajle HeB/IOB3i BUIIpaB-
JaHo. lls nofis € apryMeHTOM Te3U 3aroJioBKY Npo Te,
1110 >)KypHaJI He 60iTbCsl NMCAaTH IPaBAY.

YeTBepTuii TUN - MB pekamMojaBL 11010 IKOCTi
ToBapy. fIcKpaBUH NpUKIaJA - peKJaMHUH TeKCT Te-
JieBiziiiHoro npoBaigepa Telekom Entertain TV (muB.
puc. 2B). 3006pakeHHs MOCAYTH — TeJeBi3iNHUN eKpaH
i3 kagpoMm i3 pinbmy «XpeleHUM 6aTbKO», e 6AYUMO
nporarosicra - /lona KapsieoHe y BukonanHi MapJsioHa
BpaHzi0. 3BepXy po3TalloBaHUM 3ar0JIOBOK — BUCJIOB-
JIeHHS 3 11boT0 QiNbMYy, L0 CTaJIO NpelefeHTHUM: ,Ich
mache ihm ein Angebot, das er nicht ablehnen kann®. Ilig,
HUM — MB peksiamozaBud wozo nporarosicra: Der Pate
(mipg3arosi0Bok). OCHOBHUM TEKCT MPOJOBXKYE 3aroJio-
BOK, aJle HaJIeXKUThb BXKe peKJIaMo/laBLieBi i NOUNHAETh-
cs1 3 MB, sike BBOAUTDb HACTyIIHE BUCJIOBJIEHHS, 1[0 Xa-
pakTepusye ToBap: Unser Angebot fiir Sie: Entertain in
HD zum Aktionspreis. Entertain. Das neue Fernsehen, das
alles méglich macht.

106 knacudikyBatu MB 3a micuieM y peksaMHOMY
TEeKCTi, CJIifi OKpecJUTH HOTO CTPYKTYpPHO-KOMIIO3U-
L[iMHI KOMIIOHEHTH. Y JpYKOBaHOMY PeKJaMHOMY TeK-
CTi 10 HUX HaJIeXaTh:

- Bepb6a/IbHI - cJI0raH, 3aroJIOBOK, Mi/j3arojioBoK,
OCHOBHUM TeKCT, kojja i yTusitapHa iHpopmalis;

- HeBepbasbHi - HabipHi (cuHrpademHi, cyneprpa-
¢demHi 1 TonorpademHi) i 306paxkanbHi (306parkeHHs
TOBApY, Bi3ya/IbHUH KOHTEKCT, JIOTOTHUII);
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- BCTaBKa, sika MOXKe 6y T BepbabHOI0 260 HeBep-
6asbHOIO [2, C. 7].

Bep6asibHi KOMIOHEHTH - HalyacTOTHille Micre
aasa MB. 3a Hamumu ganumuy, MB po3smimyroTscsa y
3aroJioBKy (puc. 1la, ), miazaronoBky (puc. 2a, 26, 2B),
OCHOBHOMY TeKcCTi (puc. 16, 2B), cioraHi (puc. 1a) a6o
BBOJATH yTUIITapHY iHpopMalito (puc. 2a).

[llof0 HeBep6aJIbHUX KOMIIOHEHTIB, TO HalvyacTile
MB po3TaloBaHi y BidyaJlbHOMY KOHTEKCTI, 1110 3aCBiJi-
YYIOTh HaBeJleHi peksaMHi TekcTU. MB MoxyTb 6yTH
TaK0oX iIHTerpoBaHMMH B 306pakeHHs ToBapy abo B Jio-
rotun. [IpumipoM, 1e oAUH peKkJaMHUIN TEKCT KypHa-
ay Der SPIEGEL MicTUTb y 1IleHTpi 300pakeHHsI TOBapy
- 00KJIaZIMHKY >KypHaJly, Ha TJ1i 306pakeHHs NpoTaro-
Hicta (EMMaHyenss MakpoHa), sike CJIyTye Bi3yaJbHUM
KOHTEKCTOM (UB. puc. 3a). Ha o6k/IafuHLi - mopTpeT
MakpoHa i #ioro cioBa: ,Ich bin nicht arrogant. Ich sage
und tue, was ich mag", a Takoxx MB SPIEGEL-Gesprdich
mit_Frankreichs Prdsident Emmanuel Macron. 1i Bu-
CJIOBJIEHHS 1y6J/II0I0ThHCS i Mifl 306paXkeHHAM XKypHaJLy.
Y Takuii crnoci6 pekJjiaMojaBelb MOBiJOMJISIE pelIIi-
€HTY, YUI CJI0BA LIUTYIOTbCH, | BOLHOYAC peKJIaMye iH-
TepB’to 3 MakpoOHOM, a OT3Ke, i caM >XypHaJl.

[Ipuksag MB, iHTEerpoBaHOro B JIOTOTHII, — PeKJIaM-
HUH TeKCT coKy Granny’s Sport (nuB. puc. 36). bins
300pakeHHs nepcoHidpikoBaHOI MJSIIKU COKY — 3aro-
JIOBOK, IKUW MOYMHA€EThCA 3 MB peksaMmoaBlLs 111070
siKkocTi ToBapy: Ganz ehrlich: Granny’s Sport macht Sie
nicht zum Spitzensportler. Aber es erfrischt Sie spitzen-
mdf3ig. MB noBTOpO€ETHCS 3HU3Y: Ganz ehrlich: Granny’s,
caMe BOHO € {HTerpoBaHUM Y JIOTOTUI — 300pakeHHs
s6J1yKa i Ha3BU TOProBoi Mapku Granny’s.

31 cTpyKTypHOI TOUKH 30py, MB cTaHOBAATE:

e pO3IOBiAHI pedyeHHdA, 30KpeMa Ha3WBHIi, AKi
KOMEHTYIOTb MpsMy MoBY (SPIEGEL-Gesprdch mit
Frankreichs Prdsident Emmanuel Macron; Das sage ich,
Albert Darboven; Holger Fess, MLP Berater in Darmstadt
TOIL0), TOSICHIOIOTH 300pakeHHs (Rudolf Augstein,
SPIEGEL-Griinder, 1962 wegen Landesverrats ange-
klagt und 103 Tage in Untersuchungshaft; Die Gesetze
Amerikas Teil #9 Tomo) a6o BBOJATb XapaKTEPHUCTH-
Ky ToBapy (Unser Angebot fiir Sie; Beste Griinde fiir das
Arbeiten bei Audi To1110);

e CIIOHYKa/bHI peyeHHsl, XapaKTepHi A/ BBOAY
ytuaitapHoi iHopwmariii: Lassen Sie uns dartiber reden;
Sprechen Sie uns an; Lesen Sie hier mehr To10;

® CJIOBOCIIOJIyYeHHs-TapeHTe3u: ganz ehrlich; ehr-
lich gesagt; ich meine; ich finde; wiird’ ich sagen To110;

® OKJIMYHI peyeHH4, ¥ T. 4. BUryku: Wow!; Timo Horn,
Torwart des 1. FC Kéln, ne echt kélsche Jung! Toio, ki
BUpaXXalOTb €MOLilHO-OlliHHe CTaBJIeHH:A peKJaMo-
JaBug wogo 3micty MB;

e [IMTAJ/IbHI pe4YeHHs - PUTOPUYHI MUTAHHA, AKi CJ1y-
I'VIOTb [iITPUMaHHIO KOHTAKTY 3 PeLUNiEHTOM TEKCTY,
NMpUBepTaHHIO Horo yBaru: Lust auf Sommer?; Sie stu-
dieren Wirtschaftsinformatik und haben grof3e Pldne?;
Sie schlafen momentan schlecht? To10; y TaKUX pUTO-
PUYHUX NUTAHHSIX MEeTAaKOMYHIKaTUBHHUH CMHCI 3a-
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KJIaleHu! B iMmutikaTypi: +> Wenn Sie Lust auf Sommer
haben / Wenn Sie Wirtschaftsinformatik studieren und
grofse Pldne haben / Wenn Sie momentan schlecht schla-
fen, dann ist folgende Information genau fiir Sie.

Y MoBJIeHHI NpPOTAroHIiCTiB 3yCTpidyarwTbCA 1 pH-
TOPUYHI MUTAHHS, AKI BBOAATH MOJAJIbIIY BiJANOBIiJb.
Hanpukisag, y peksiaMHOMy TeKcTi Mosioka CMA nicasa
3aroJioBKy Milch ist meine Stdrke 6in51 306 paXkeHHS IPO-
TaroHicTa 3i CKJITHKOI0 M0OJIOKa — OCHOBHUU TEKCT, IKUH
nouynHaeTbcss MB Miroslav Klose, WM-Torschiitzenkénig.
Lle MB pekJsiaMofaBLs LI0A40 MPOTAroHICTa, B CJA0Bax
SIKOTO0 TeX HasiBHe MB y popMi puTOpUYHOr0 NUTAHHS:
~Was einen guten Stiirmer ausmacht? Ein starker Wille,
krdftige Knochen, eine Menge Energie und tdglich ein
Glas Milch mit Calcium, Milchzucker und Eiweifs. Denn
von nichts kommt nichts”. MeTakoMyHiKaTUBHUN KOM-
MOHEHT CMUCJIY TeX NepeJla€ThbCs B iMILTiKaTypi: +> Ich
sage Ihnen gleich, was einen guten Stiirmer ausmacht.

BpaxoBytouu ¢yHKI[ioHa/bHEe Npu3HadyeHHsS MB i
THUIU IXHIX TparMaTUYHUX 3B’s13KiB 3 iHUIMMU BUCIOB-
JIEHHAIMY, IX BIJHOCATH [0 peaJiizaliil MeTakOMYHiKa-
TUBHOTO aKTV KOHTAaKTUBY, IKUH € DI3HOBUIOM daTHY-
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HOr'0 aKTy i Ma€e Ha MeTi ONTUMi3yBaTU MOBJIEHHEBUMU
KOHTAKT 3 PELUIIEHTOM LIJISIXOM KOMEeHTYBaHHS Bep-
6asibHOI B3aeMoJii [6, c. 7]. [IpueHyEMOCS 10 IYMKH,
1110 V¥ peKJIaMHOMY AUCKYPCi, 3 OTJIIAY HAa HOTO MYJIbTH-
MOJIAJIbHICTDb, peasli3yloThCs He MOBJIEHHEBI, a IUCKYP-
CUBHI aKTH, sIKi CTAHOBJIATD iHiljaIbHUH XiJ AUCKYPCY,
a peclioHCUBHUM X0/IOM € peakliid aapecara [2, c. 6].

MeTakOMyHiKaTUBHHUM KOHTAaKTUB Yy PEKJIAaMHOMY
JUCKYpCi MoXKe 6y TH eKCIIIUTHUM a60 iMITIUTHUM.
[HAMKaTOpaMu MOr0 eKCIIIUTHOCTI €:

®  jleKCceMU JIOKYTUBHOI ceMaHTUKU: Das sage ich,
Albert Darboven; wiird’ ich sagen; Lassen Sie uns dartiber
reden; Sprechen Sie uns an Touo;

B JleKceMM 1JIJIOKyTUBHOI ceMaHTuku: Unser
Angebot fiir Sie; Beste Griinde fiir das Arbeiten bei Audi;
Welche Karrierechancen und Studienméglichkeiten wir
Ihnen bieten; Wir haben mehr zu bieten; Willkommen an
einem Ort, an dem lhre Ideen willkommen sind und die
Welt verdndern kénnen To1o;

W jleKCeMU IepJOKyTUBHOI ceMaHTUKU: Wir versu-
chen, Sie zu liberzeugen; Eine erfreuliche Nachricht fiir
Sie; Vorfreude zu schdumen Touo;

2B

w mache ihm ein Angebot,
das er nicht ablehnen kann.*

oERpATE

Unser Angebot i
Entortain. s ne

DERSPIEGEL

Erleb,

s

Puc. 2. MemakomyHikamusHi komeHmapi pekaamooasyst y pekKaamHomy mekcmi

DER SPIEGEL

T

"ICH BIN NICHT ARROGANT. ICH SAGE UND
TUE, WAS ICH MAG."

SPIEGEL-Gesprach mit Frankreichs Prasident Emmanuel Macron

36

Ganz ehrlich

Granny's o
Sport =i
macht Sie
nicht zum
Spitzen-
sportler.

Aber es erfrischt
Sie spitzenmaRig

Gonk chrlich. .3 @rqnm,’}

Puc. 3. MemakomyHIKamueHi 8UCA08/1€HHS1, IHME2POBAHI y 300paAX*CEHHS Mo8apy ma 8 1020mun
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B JIeKCEMHU eINicTeMiuyHOi ceMaHTUKU: Zweifeln Sie
nicht daran; ich meine; ich finde; ganz ehrlich; ehrlich
gesagt To1o;

® NpUMMEHHUKH, 3alMEeHHUKOBI NPHUCHIBHUKU Ta
3aliMeHHUKH, 1110 KOPEJIITb y 3MiCTOBOMY ILJIaHi 3
nonepeAHiM abo HACTYMHUM BUCJIOBJeHHAM: Selber
checken auf; Alles zur Initiative der Fans unter; Es han-
delt sich um eine einfache Fahrt; mein Name To1o;

® rpadivyHi 3aco6u opopMyIeHHS NpsIMOi MOBH: Ich
mache ihm ein Angebot, das er nicht ablehnen kann®. Der

Pate; Miroslav Klose, WM-Torschiitzenkénig: ,,Was einen
guten Stiirmer ausmacht? <...>" Too.

Axwo Taki iHAMKaTOpU He € HasgBHUMH, MB pea-
Jlisye IMIUIIMUTHUN MeTaKOMYHIKaTUBHUNW KOHTaK-
THUB, Jle MeTaKOMMYHKAaTHBHHUM KOMIIOHEHT CMHCJIY
MICTUTbCH B IMILIIKATypi.

BBaxkaeTbcd, 1110 MB BUKOPUCTOBYIOTbCA MOBLISIMH
3a/1/14 IepJIOKY TUBHOI ONITUMi3allil BIIJIMBY Ha CIiBpO3-
MOBHHKA 1, 0TKe, HaJlexKaTb [0 NepJIOKYTUBHUX ONTH-
MizaTopiB - BepbasibHUX 3ac06iB, 1110 3a6e3MeYyITh
HallepeKTUBHIIINI MOBJIEHHEBUU BIJIUB Y JUCKYPCI.
BuoKpeMJIIOIOTh [iBa TUIIM TAaKUX BUCJIOBJIEHb: I1epJIOo-
KyTHBHI iHTeHcudiKkaToOpH, CIpsiMOBaHi Ha NOCUJIEHHS
IHTEeH/ZI0BAaHOTO BILJIMBY Ha ajjpecaTa 3 MeTOK JOCAr-
HEHH{ NepJOKYyTUBHOI yjadi, i MepJoKyTUBHI MiTUra-
TOpH, CIPSIMOBaHi Ha NocjaabJeHHs HeiHTeHJ0BaHO-
ro BILUIMBY Ha ajJjpecaTa 3 MeTOI0 IONepePKeHHs YU
MOM’sIKIIeHHS1 He6GaXkaHUX MepJIOKYTUBHUX HACJiJKiB
[4]. Ax 3acBifuye Halle AOCIiPKEHHS, ¥ PEKJaMHOMY
auckypci MB peanisytoTh 3/1€6i/bIIOT0 CTpaTeTio mep-
JIOKyTUBHOI iHTeHcudikarlii. Lle MoxkHa MOSICHUTU BKe
3ra/lyBaHol0 I7100a/IbHOI0 CTpaTeTivyHO0 L0 peKJa-
MOJaBI[iB — CIIOHYKaHHS, siKe Nepeabadae iHTeHcudi-
Kaliro BmiuBy. CaMe nmepJsioKyTUBHI iHTeHcHdikaTopu
CHpsAMOBaHI Ha IOCUJIEHHS BIIUBY 3 METOI0 JOCATHEH-
HS NepJIoKyTUBHOI yAadi [4, c. 9], B HAlIOMy BUNAJKY
- KymiBJli peliunieEHTOM TOBapy a60 KOPUCTYBaHHS I0-
cayroro. HaTomicTb nepJIOKyTUBHI MiTUTaTOPH € 3aC0-
6aMu, CIpsIMOBaHUMMHU Ha NMOCAa0JeHHS MepJ0KyTHB-
HOoro edeKkTy «3 MeTOol0 NomnepemxkeHHS abo MOM sK-
LIeHHS Heba)KaHUX MepJOKYTHBHUX HaCJaiJKiB 3a//s
36epexxeHHs] KOMYHIKaTUBHOI'0 6aJlaHCy MiX iHTepak-
TaHTaMu» [4, c. 11], Tox cTpaTeris nep/JoKyTUBHOI Mi-
TUTaLil /1 peKJIaMHOI0 JUCKYPCY He € peJIeBAaHTHOH.

3. BUCHOBKH TA NNEPCIIEKTUBH IOJAJIBIINX
JOCTIAXKEHDb

AHaniz MB y HiIMeLLbKOMOBHOMY peKJaMHOMY
JUCKYypCl 3acBilYMB MOXKJIMBICTb iHTerpauii Merta-

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina

The journal of V. N. Karazin Kharkiv National University

NparMaTUKA 3 MYJBTUMOJA/NbHOK IpParMaTHKOIO.
Y peknamHoMy AucKypci Bci MB € MysibTUMOZa1bHU-
MM, OCKIJIbKHA MYJIbTUMOJAJbHUMU € CaM peKJaMHUH
JUCKYyPC, 31ICHIOBAaHU M 3a [TOCepeIHULITBOM MYJIbTU-
MOJIa/IbHOI'O PEKJIaMHOI'0 TEeKCTy. My/JbTUMOJa/lbHe
MB - 1e BUC/IOBJIEHHS, sIKe Tlepe/i6adyae BUKOPHUCTaH-
Hf /11 BUPaXXeHHSI CMUCJIIB 111010 Nepebiry KoMyHi-
Kanii 3aco6iB AeKiJIbKOX CEHCOPHUX i KOMYHiKaTHUB-
HUX MOZYCIB.

Y peksiaMHOMYy TeKcTi 3adikcoBaHo JiBa TUnu MB
3a KpUTepieM aBTOPCTBA: KOMEHTapi NpoTaroHicra
(1010 CBOro MOBJIEHHEBOTO aKTY Ta I10/0 CBOEI OCO-
61) Ta KOMeHTapi pekJiaMo/aBlA (1010 NPOTAroHicTa,
yTuaiTapHoi iHpopmallii, 306pakeHHs Ta IKOCTi TOBa-
py). MB MOyTb po3MillyBaTHCS MaiKe y BCiX CTPYK-
TYPHO-KOMIO3UL[iHHUX YaCTUHAX PEKJIAMHOI'0 TEKCTY:
Bi3yaJIbHOMY KOHTEKCTI, 3aroJIOBKY, I1i/|3aroJIOBKY, OC-
HOBHOMY TE€KCTi, CJIoraHi, BBOAUTH yTUJIiTapHY iHbOP-
Maliio Ta 6yTH iHTerpoBaHMMHU B 3006pakeHHs TOBapy
abo B JIOTOTHII.

Cnyrywo4u JioKaJdbHiA cTpaTerii mpuBepTaHHS U
yTPUMaHHA KOHTAKTy 3 penumnieHToM, MB HanexaTb
Jl0 TIEPJIOKYTUBHUX iHTeHcUudikaTopiB, sKi MalOTh Mo-
CUJIIOBATH BIJIMB HA HOI'O 3 METOI0 JOCATHEHHS Iep-
JIOKYTHUBHOI yJa4i — CIIOHYKaHHS pPeLUIIEHTa KYIUTH
ToBap abo ckopucTaTUcs nocayrolo. [Ipy nboMy pea-
JII3YETbCSA JUCKYPCUBHUN aKT MeTaKOMYHiKaTHBHUH
KOHTAaKTUB, AKUN MOxKe OyTH eKCIIIUTHUM abo imI-
JIIUTHUM.

TeopeTHMyHa 3HauyyuwicTb AOCHIKeEH-
HA TOJIATAE Y BHECKY B PO3BUTOK JIIHIBICTUYHOI
MparMaTUK{, 30KpeMa B iHTerpaniiHi nponecu ii
CyOAUCHUILIIH — MeTalparMaTUKH, AUCKYPCUBHOI i
MyJIbTUMOJANbHOI NparMaTukyd. CamMe KOMILJIEKCHI,
iHTerpaTUBHiI PO3BIJKU YMOXKJUBJIOITL BCEOGIYHUN
aHaJli3 CKJIAJHUX CeMIOTUYHUX CUCTEM | BU3HAYaAIOTh
JIIHTBiCTUKY MalOyTHboro. [IpakTH4YHe 3Ha-
YeHHS$ pe3yJbTaTiB JOCHIP)KeHHS BHU3HAYAETHCH
MOXJIMBICTIO IXHbOI'0 3aCTOCYBaHHSA y peKJaMHil Ai-
ANbHOCTI Ta PR-MeHe/»kMeHTi, a TakoXK y BUKJ/IaJlaH-
Hi pesieBaHTHHUX KYPCiB AJis CTyAeHTiB ¢isosoriuHux
crerniaJbHOCTEMN.

[lepcneKTUBHUMU € AOCHipKeHHSI MB 3 KOrHiTUB-
HOI, KOHTPACTUBHOI, ICTOPUYHOI TOILLO TOYKU 30py, a
TaKO0X B PI3HUX TUIIAX JUCKYPCY.
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MULTIMODAL METAPRAGMATICS OF GERMAN ADVERTISING DISCOURSE

The article analyzes metacommunicative utterances in German advertising discourse, which proves the possibility of
integrating metapragmatics with multimodal pragmatics. Metapragmatics studies metacommunication, i. e. the organization
and management of speech interaction by means of linguistics. Multimodal pragmatics focuses on the properties of linguistic
units in discourse types, which are based on the combination of several sensory and communicative modes. Multimodal
metacommunicative utterances use combination of several sensory and communicative modes to express meanings regarding
the course of communication itself. German advertising discourse shows two types of metacommunicative utterances according
to the criterion of authorship: protagonist’s and advertiser’s comments. The protagonist’s comments are about his speech act
and about himself. The advertiser’s comments are about the protagonist, utilitarian information, image and product quality.
Metacommunicative utterances can be placed in almost all structural parts of the advertising text: visual context, title, subtitle,
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main text, slogans, enter utilitarian information and be integrated into the product image or logo. Serving as a local strategy for
attracting and maintaining contact with the recipient, metacommunicative utterances belong to perlocutionary intensifiers, which
aim to increase their influence on him in order to achieve perlocutionary success — to encourage the recipient to buy a product
or use a service. At the same time, a discursive act of metacommunicative contactive is realized, which can be explicit or implicit.
The indicating devices of its explicitness are: lexemes of locutionary, illocutionary, perlocutionary and epistemic semantics;
prepositions, pronominal adverbs and pronouns that correlate in terms of content with the previous or following utterances;
graphic means of direct speech. If such indicating devices are not available, the metacommunicative utterance implements an
implicit metacommunicative contactive, where the metacommunicative component of meaning is contained in the implicature.
From a structural point of view, metacommunicative utterances are declarative, exclamatory, imperative and interrogative
sentences, as well as parenthetical phrases.
Key words: advertising discourse, metacommunicative utterance, metapragmatics, multimodality, protagonist.
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KomnnekcHuit aHani3 3aco6iB BUpaXKeHHA enicTemMiuHOi MOAAIbHOCTI
Y XYA0}KHbOMY PPaHKOMOBHOMY AUCKYPCi

CTaTTio NPUCBAYEHO BMBYEHHIO 3aC0BiB BMPAKeHHA enicTeMiYHOT MOAANbHOCTI Yy CyyacHOMY GPaHKOMOBHOMY AMCKYPCi.
KoHuenTyanbHa 6a3a NposABiB MOAANbHOCTI 3HAXOAMTb CBOIO peanisaLiito y MOBI, Yepes AKy N0AMHA Nepesae CBOI 3HaHHA, KOM-
neTeHLi Ta CTaBNEHHA A0 CBIiTy. Pe3ynbratv JOCNIAXKEHHA BYEHWX NPUBENM iX [0 BU3HAHHA TPUXOTOMIYHOI NPUPOAMN KaTeropii
MOZANbHOCTI: aN€TUYHOI, eniCTEMIYHOT Ta 4EOHTUYHOI. EnicTeMiuHa MoZanbHiCTb Mae be3nocepesHE BiHOWEHHA AK 4O 3HaHb
MOBLLEM CBITY, MOro foBipu abo HeLOBipW [0 AIMCHOCTI, TaK | 4O HAZAHOI Yy BUCNOBAEHHI iHdopMmauii. EnictemiyHa BiporigHicTb
34iiCHeHHA GaKTy Mae TaKi NOHATINHI aCNeKTU AK HaABHICTb, NepeabayeHicTb, MOKANBICTb — HEMOK/IMBICTb (YacTKoBI abo ToTanb-
Hi). EnicTemiyHa moZanbHICTb TaKOXK MoxKe ByTn 06’eKTUBHOI ab0o cyb’ekTMBHOW. O6’EKTHBHA enicTeMiYHa MOZabHICTb Nepesa-
€TbCA rPaMaTUYHUMM popMamu Aiecnosa B YMoOBHOMY cTaHi | Ta II. LLogo cy6’ekTBHOI enicTeMiYHOT MOAaNbHOCTI, BOHA MICTUTLCA
Y KOHKPETHUX NEKCUYHUX MOAanNi3aTopax. Y XyAOXHbOMY AMCKYPCi enicTeEMiYHa MOLANbHICTb MPOABAAETHCA Y KOMYHIKaTUBHMX
CUTYaLLifX, O 3HAXOAATb CBOE NiATBEPAKEHHS Y BiNbll MaclUTaBHOMY PO3MIpi, TAKOMY AIK KOHTEKCT. Y TPUXOTOMIYHOMY po3nogini
“BUCNOBNIEHHA — CUTYaLLiA — KOHTEKCT” KOXHA YacTMHA MaE CBOIO PO/b i BiZ0OPAXKAE 3a4yMKy aBTOPA B 3a/1€XKHOCTI Bif 3araibHOro
3MicTy. 3ac0bU BTINEHHA aBTOPCbKMX 334yMiB, LLO € MOAANbHO MApPKOBaHi, aHANI3YOTbCA 3 TOUKM 30PY MPUCYTHOCTI B HUX KOH-
KPETHMX MOAANI3aTopiB, rpamaTUiHMX popm giecniB y YMoBHOMY crnocobi | Ta Il, a TakosK 3 ypaxyBaHHAM POJi CUTYaLLii | KOHTEKCTY.
[pamaTnyHi Ta NeKCUYHI MOBHI 3ac0by, Yepes fKi BiATBOPIOETLCA CTaBNEHHA MOBLLA 40 AiMCHOCTI, 33 3MICTOM He € O4HAKOBUMM, iX
MOXHa MOAINTIA Ha YOTUPU OCHOBHI FPYMK B 3aN1€XKHOCTI Bif, CTyNeHA BNEBHEHOCTi — HEBNEBHEHOCTI, BipOrig4HOCTi — HEBipOriAHO-
CTi. Y XyL,OKHbOMY AWCKYPCi Yepes Lj 3acoby aBTOp PO3KPMBAE CBOE CTaBNEHHSA 0 AiMCHOCTI, [0 CBITY, TaK CamMo AK | CTaBNEHHA 10
HUX NepCcoHaxiB TBOPY. A LbOro NMCbMEHHUK BUKOPUCTOBYE LM apceHan MoganbHWUX MapKepiB 3i 3HaYeHHAM BNEeBHEHOCTi —
HeBMEeBHEeHOCT, BiporigHOCTi — HeBIPOriAHOCTI.

Kntouosi cnoBa: 8ucs106s1eHHS, enicmemiyHa Modanb6HICMb, KOHMEKCM, cumyauyis.

AK yutyBaTh: BopoHiHa, M., & HectepeHko, 0. (2023). KomnneKcHuii aHani3 3acobis BUpaskeHHsA enicTeMiYHOT MoAaNbHOCTI Y XyA0KHbOMY ppaHKOMOB-
HOMY AMCKypCi. BicHuk XHY imeHi B. H. Kapa3siHa. Cepis: IHo3emMHa ¢inonozis. MemoduKka 8uknadaHHsA iHozemHux mos, (98), 15-20.
https://doi.org/10.26565/2786-5312-2023-98-02

In cites: Voronina, M., & Nesterenko, O. (2023). A comprehensive analysis of means of expression of epistemic modality in french-language fictional
discourse. The Journal of V.N. Karazin Kharkiv National University. Series: Foreign Philology. Methods of Foreign Language Teaching, (98), 15-20.
https://doi.org/10.26565/2786-5312-2023-98-02

© Boponina M. 10., Hectepenko 0. 1., 2023

This is an open-access article distributed under the terms of the Creative Commons Attribution License 4.0.


mailto:marinavoronina@karazin.ua
mailto:he.nesterenko@gmail.com

16 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online)

| 2023. Bunyck/Issue 98

1. BCTYII

AKTyaJnbHICTBb [AOCHIKEHHS IOJATA€E y IO-
CIi0oBHIN po3po61i yHiBepcalbHOTO XapaKTepy Ka-
Teropii MozasbHOCTI. [HTepnpeTanifs MoAaJbHOCTI 3
mo3uuii cy6’ekTa K y MOBI, Tak i B ioro 3arajbHOMY
BifiHOIIEHH] f10 TIHTBiCTUYHOT0 a60 eKCTpaTiHIBiCTHY-
HOI'0 IPOCTOPiB, Ja€ HOBI MOXJIMBOCTI JOC/II»KEHHA
MOBJIEHHEBUX MNPOSIBIB J0OCTOBipHOCTI, HEOOXiJHOCTI,
BIIEBHEHOCTI, HEBIIEBHEHOCTI, CHPOCTYyBaHHd, 3ale-
peyeHHs], TO3UTUBHOI ab0 HEraTUBHOI OL[iHKU (aKTy
JiACHOCTI.

O6’eKkTOM J[OCHiPKeHHs BHCTYIA€E KaTeropis
MOJIaJIbHOCTi Y $paHKOMOBHOMY XY/L0’KHbOMY AU CKYPCi.

[IpeaMeToM AocaifkeHHs € 3aCO6U BUPaXKeH-
HA KaTeropil emicTeMiYHOI MOJAJIbHOCTI Y XY 0XKHIX
TBOpAax.

Me T o0 AOCHIXKEeHHS € BUSABJIEHHS, OIIMC Ta aHa-
JIi3 3ac06iB BUpaXKeHHs emicTeMiuyHOI MOJabHOCTI y
$GpaHKOMOBHOMY XyZJ0’)KHbOMY JJUCKYPCi.

Jnsa peanizanii 1iei MeTH Heo6xigHO BUPILIUTH
Taki 3aBJJaHH: 1. yTOUHUTH JIIHTBICTUYHUM CTa-
TyC enicTeMiYHOi MOJAJIbHOCTI B CUCTeMi MOJa/IbHUX
3HayeHb; 2. IPOBECTH CUCTEMATU3YIOYUH ONKC 3ac06iB
aKTyaJlizalii enicTeMiuHOI MOJa/IbHOCTI; 3. IPOCTEeXHU-
TH XapaKTep Ta 0COGJIMBOCTI OLiIHKY MOBLEM peabHOI
JilicHOCTi; 4. BUSBUTH 0COGJUBOCTI QYHKIIOHYBaHHS
enicTeMiYHOI MOJAJIbHOCTI B XyZ0XKHbOMY JUCKYPCI.

MaTepiasoM JOCHKEHHSA CAYTYBAIU XY[0%K-
Hi TBOpY $paHILy3bKUX MUCbMEHHUKIB.

HaykoBa HOBHHa JAOCI/PKEHHS 3YMOBJIIO-
€TbCS NOEJHAHHAM [IeCKPUIITUBHOTO aHaJ1i3y AJ1f OTU-
Cy cUTYyalili, 1110 HaJAIThCs Y IKOCTI NPUKJIAAiB, AucC-
TPUOYTUBHOTO aHaMi3y y pO3IVIsAAl LiicCHOI CTPYKTYpHU
31 3HAaYeHHAM MOJAJIBHOCTI, a TAKOXX KOMIIapaTUBHOIO
aHaJi3y JJisg NOpiBHAHHS CUJIU edeKTy, 1o 3/ilcHIo-
€TbCS Ha OTOYEHHS.

2. TEOPETHUKO-METOAOJIOTTYHI
JOCIIAXKXEHHA

Pi3Hi ysBJIEHHS1 PO MOJAAJIBHICTHL Bif0OpakaloTb
Hally KOTHITMBHY aKTHUBHICTb. [lomyku iHBapiaHTiB
MUCJI€HHEBOI [iAJIbHOCTI JIIOAWHU IPUBEJU LOCIIJ-
HUKIB 10 TPbOXMipHOI BU3HA4YE€HOCTI JIOTIYHOI KaTe-
ropil MoZlaJIbHOCTI 3 ypaxXxyBaHHSM Bcix audepeHIiii-
HUX O3HaK KOXXHOrO OKpeMmoro iI BUAY: aJIeTUYHOI,
JEeOHTHYHOI, emicTeMiyHoi. AJieTMYHA MOJAJbHICTb
[I03HAa4Ya€ CeHC BUCJIOBJIEHHSl fIK peaJIbHICTb - Hepe-
aJIbHICTB, BioOpakae MiMCHICTD i 3HaX0AUTHCS Ha oci
«iICTUHHO - XUOHO». /leOHTUYHA MOJAJbHICTh Xapak-
Tepu3y€E BUCJOBJIEHHS], BUXOAAYMA 3 NPUHLUIY J03-
BOJIEHOCTI - HEJ03BOJIEHHOCTI B paMKaX MOpaJbHOI
HOpPMHU, BOHA BiZIOMBAE CTyNiHb BiANOBiAHOCTI cUTyaril
MOpa/IbHO-eTUYHUM MO6aXKaHHSIM MOBLA. EnicTeMiyHa
MOJAJIbHICTh Y Bep6a/bHOMY BUPaXKeHHI iZleHTudiky-
€TbCA AK BIpOTiJAHICTb — HEBIPOTiAHICTb TOrO, L0 MaE
(Moxxe MaTH a6o Masio) Miclie B Till uu iHWIN rimoTe-
TUYHIN cuTyalii peasnbHoro cBiTy. KoxkHa 3 HUX € HOCi-
€M 0COGJIMBUX PUC Ta 3aC00iB BUPAXKEHHS Y MOBI.

OCHOBH

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina
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3araJlbHUM NPUHLUIIOM TPUXOTOMIYHOIO PO3IOZAI-
JIy € BiJHOLIIEHHSI MOBIISI Z10 AiicHOCTI. ¥ JIiHrBicTU4YHO-
My IPOCTOPi MOAANbHICTh BiIOGUBAETHCS HA PiBHI OKpe-
MOTI'0 BUCJIOBJIEHHA Ta BIATBOPIOE CTaBJIEHHA MOBLS [0
JilicHOCTi (06'€KTUBHA MOJJa/IbHICTD) i CTYNiHb JOBipU
MOBIsI 10 oKpeMoi iHdopMalii, sika MiCTUTbCA Y BU-
cJI0BJIeHHI (Cy6'eKTHUBHA MOJJa/IbHICTB).

EmicTreMiyHa MoZa/lbHICTh Ma€e 6e3nocepefHE Bij-
HOLIEHHS [0 3arajbHUX YdABJEHb MOBLA IIPO CBIT;
yepes3 Hel BiH BUCJIOBJIIOE CBOXO JOBIpY — HEAOBIpy 0
HaziaHoi iHpopMauii. | caMe yepe3 cy6’€eKTHUBHE CIIpUIL-
HATTS eMicTeMiYHa MOJAJbHICTL BiIOUBAaE CTyHiHb
BIpOriJHOCTU - HeBiporigHoOCTI y BUcaoBaeHHI. H. Jle
Kepsnep kiacudikye 3HaueHHs1 emicTeMiuHOi Mojasib-
HicTi HacTynHUM YyuHOM: 1. BeBHeHicTh: Elle va venir
certainement. Je suis sir qu’elle va venir; 2. BIeBHEHICTb,
asie He 6Ge3yMoOBHa: Je crois qu’elle va venir; 3. BieBHe-
HICTh 3 JONYLIeHHSM HECIPOMOXXHOCTi 3JiliCHEeHHS:
Elle pourrait venir. Elle va venir peut-étre; 4. nonyuieH-
Hs: Il parait qu’il vienne; 5. fonyuieHHs 3AiAcCHeHHS Tif,
cymHiBoM: Il est possible qu’elle vienne; 6. moBHa HeBIe-
BHEHICTb: Je ne suis pas siir qu’elle vienne; 7. HeBIleBHe-
HicTb yacTkoBa: Il est peu probable qu’elle vienne [10].
CTymiHb BIEBHEHOCT] — HEBIIEBHEHOCTI MOBIS B 3/1iliC-
HeHHI HaZjlaHoro GaKTa € r0JIOBHUM YMHHUKOM B OIliH-
i KOHKpeTHoi iHpopmalii.

AKmo cniBBiAHECTH 1[I0 MOJAAJbHICTL 3HAHHS 3
JBOMa TOJIOBHUMM OllepaTOpaMHU MOJAJBHOI JIOTIKH
(moBHe CTBep/)XeHHs - IOBHe 3alepedyeHHs), MOX-
Ha 3pOOMTH BUCHOBOK, I1I0 emicTeMiyHa BiporigHicTb
34ilicHeHHS GaKTy Ma€e 0O3HAKH HasIBHOCTI, epejbaye-
HOCTi a60, HaNPOTH, € TIIbKU MOXKJIUBOI — HEMOXKJIU-
BOI0, TIMOTETUYHO-BipTyaibHOI0. L|ell TUIT MOXJIUBOCTI
iHOZI HA3UBAKOTL [JBOCTOPOHHLOX MOXKJIMBICTIO, L0
icHye abo He icHye. 3acobu BUpaXKeHHSI TaKOi MOJjaJlb-
HOCTi BapilowThcs Bif, eKcTpaaiHrBicTUUHUX (MiMika,
»)KeCTH), MPOCOAUYHUX (iHTOHAIlid) A0 rpaMaTUYHUX
(B>XMBaHHS CTaHy ¥ yacy Jii€cJiB) Ta JIeKCUUHUX (OKpe-
Mi BUCJIOBH Ta CJIOBA).

EnicTeMiyHa MoZaJ/IbHICTh BKJIKOYAE IK MapKepH 3i
3HAYeHHsM BIEBHEHOCTI, TaK M 3i 3HaueHHsAM HeBIle-
BHEHOCTI B 3a/IeXKHOCTI BiJj CTYNEHIO NOBipU MOBLA
o iHdopmarnii. «CTyniHb BIEBHEHOCTI MOBISI MOXe
MPOCTATraTUCS Biji aGCOJIIOTHOI BIIEBHEHOCTI /10 abco-
JIIDTHOI HeBNeBHeHOCTI» [9, c. 71]. Ase Ha wIKaJIi, 110
Mo3Ha4ya€ CXiJHUN piBeHb BIIEBHEHOCTi, He 6epyThcs
Jl0 yBaru Taki MapKepu SIK «CyMHiBHUH, MaJioBipo-
TiAHUHA» TOLIO. ﬁaeTbCH PO TakKi, 0 MAalThb CTYIiHb
BIIEBHEHOCTI ZI0BOJIi BUCOKUM B 3allepeyHOMYy peyeH-
Hi, a He y cTBepmxyBasbHoMy. E. Ty Bosg noBoguTs,
1[0 Bich emicTeMiyHOI MOAa/JbHICTI Hae Bif abCOJIIOT-
HOI BIIEBHEHOCT] Yepe3 HeBIIeBHEHICTb (YacTKOBY abo
TOTaJIbHY) [0 TIOBHOI BIIEBHEHOCTI y NPOTHJIEKHOMY.
JlocniiHuIA XxapaKTepu3ye enicTeMiYHUH psJ, HACTyN-
HUM uuHOM: 1. abGcoJitoTHa BIeBHeHicTh: Elise est la.
Elise est certainement la; 2. 4acTKOBA HeBIIEBHEHICTh:
Elise doit étre la. Elise est probablement la. Je crois qu’elle
est la. Il est possible qu’elle soit la; 3. mT0OBHa BIEBHEHICTh
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y MpPOTUJIEKHOMY: Je ne crois pas qu’elle soit la. Il est
douteux qu’elle soit la [12].

EnicteMiyHa MOZJaJbHICTD 3HAXOAUTH CBOE BHUpa-
>)KeHHs y rpaMaTHUYHUX Ta JIEKCMYHUX 3aco6ax. 3rifHo
3 Ha/laHOIO M0 CTYIEHI0 rpajalil cxeMolo, MOXHa I10-
JITUTH 3aC00U BUPaXKEHHS enicTeMi4YHOI MOJA/IbHOCTI
Ha YOTUPHU YMOBHI rpynu. Jlo ckiagy Iepiuoi rpymnu
BXOZAAITh 3aCO0M 3i 3HAaUYeHHSAM abCOJIIOTHOI BIIEBHe-
HOCTi MOBUS Yy HaZaHii iHpopmauii. 3 rpamMaTUYHUX
3aco6iB y Uil rpymi Bifj3HAYa€TbCS HASBHICTbH Teme-
piliHbOTO 4Yacy AilcHOro crnocoby AiecioBa étre, 3
JIEKCUYHUX — NMPUCTIBHUK certainement Ta WOro eksi-
BaJIeHTHU. /lpyry rpyny cKJajarTb 3aco6H, 1110 NO3Ha-
YalTb YaCTKOBY HEBIIEBHEHICTb, KOJMBAHHS MOBI.
Y niit rpyni BUOKpeMJIIOETbCSI CUM6i03 rpaMaTUYHOTO
Ta JIEKCHYHOTO 3HauyeHb: MoJaJibHe JiecioBo devoir;
nepia oco6a OJHUHU JIi€CI0BA Croire; yMOBHUM c1oci6
- II giecnoBa étre, 110 € NiANOPSAAKOBAHUM I'OJIOBHOMY
peYeHHI0 3 BUPAXXEHHAM CEeMaHTUYHOI MOXJIMBOCTI.
CyTo 10 JIeKCUYHUX 3ac006iB BiHOCATBCA NPUCAIBHUKHU
peut-étre, probablement Ta ix ekBiBasieHTH. [lo TpeTboi
Ipynu 31 3MiCTOM IIOBHOI HEBIIEBHEHOCTI HaJIe>KaThb Ha-
CTYIHI rpaMaTHU4Hi 3aco6u: yMoBHUH croci6 - II; nep-
111a 0co6a OJHUHHU Ji€ECIOBA Croire 3 CEMOI0 03HAKH TOY-
KU 30py. JlekcHyHUM 3ac060M € 6€30C060BUM 3BOPOT il
est douteux, ioro roJJOBHUM CEHC MOJIATAE caMe y 3Ha-
YeHHi NpUKMeTHHKa douteux 3 ceMOt0 abCONIOTHOI He-
BIIEBHEHOCTI MOBISl y HaAaHil iHpopmarii. YeTBepTa
rpyna, K i nepiua, nepesa€e abCcoOTHY BIIEBHEHICTb,
aJle 3 30BCiM MPOTUJIEXKHUM CEHCOM, Jie 0COOUCTICTD €
BiZICYTHBOMO: Ii€C/IOBO étre y TenepiltHbOMY 4aci Ailic-
HOro0 crnoco6y Ta 6e30c060BUM 3BOpOT il est évident sik
JIEKCMYHHUM 3aci6 Ta HOTo eKBiBaJIeHTH.

3. PE3YJIBTATH JOC/IKEHHA

Ha ocHoBi po3noginy enicteMiuHol MOZAJbHOCTI Ha
0G’EKTHUBHY Ta Cy0'€KTUBHY, pO3MEXKOBYIOTbCS U OKpe-
Mi 3aco6u ix BupaxeHHs [8]. Cy6'eKTHBHA MOAAIBbHICTh
nepejia€ BifiHOLIEHHS Cy6'€KTa MOBJIEHHS /0 BHCJIOB-
JIeHHs], 2 06'EKTUBHA MOJAJIbHICTb € BUpPAXKeHHSAM BU-
CJIOBJIEHHSI B 1IiJIoMy BijHOCHO peasibHOCTI. ¥ ¢paHn-
1[y3bKill MOBi 06’'€KTUBHA MOZJAIbHICTh BTI/MIIOETHCS Ye-
pes Bepb6aibHi popMu crocobiB Ail: 06’'€eKTUBHA emicTe-
MiYyHa MOJJa/IbHICTb MiCTUTBCS ¥ YMOBHUX criocobax — 1 i
II; cy6’ekTHBHA enicTeMiuHa MOAAIbHICTD NTepeJa€ThCs
yepe3 KOHKpeTHI MojasizaTopu (OPUCAIBHUKH, NPHU-
KMETHMKHY, CJI0Ba Ta peYeHHs-BCTaBKH, iIHTOHALiI0).

Il serait bon de payer la note [14, c. 19].

[loka3HMKOM 06'EKTHUBHOI emicTeMiYHOI MOJAIbHO-
CTi BUCTyTAE AIECTOBO étre y YMOBHOMY criocobi - L.

Soit que ce filtre filt, vraiment, composé d’une matiére
irrésistante, soit que la dame y elit versé trop de liquide,
le filtre creva [13, c. 22].

Y BUCJIOBJIEHHI 3 00’'€KTUBHOIO eNicTeMiYHOIO MoO-
Ja/IbHOCTIO CUTYalii HEpO3yMiHHA NPUYUH TOTO, 110
MaJsio Micle, mepefaeTbCcs y MOABIMHOMY BXKUBaHHI
YMoBHoro cnoco6y - I, a came: soit que...soit que Ta fi-
€CJIOBA verser y MUHYJIOMY 4Yaci YMoBHoOTO crioco6y - IL.
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Il faudrait tout de méme que tu expliques pourquoi
elle a passé la journée de dimanche avec toi [16, c. 28].

Y nepiiii MoAycHiM 4acTHHI BXXMBaHHSA Ji€ecjoBa
falloir B YMoBHOMY cmoco6i - | BKa3ye Ha 06’'€KTUBHY
enicTeMiYHy MOJJa/JIbHICTh, ajie HEPIMYYiCTh y Mmepiiit
YaCTHHI BUCJIOBJIEHHsI MiJTBEpP/KYeETbCA U y Apy-
riil yacTuHiI BXKUBaAHHAM Ji€ecioBa expliquer TakoX B
YMoBHOMY cnoco6i - 1.

Ce sera la procédure la plus indiquée, peut-étre [15, c. 8].

Y nboMy npukIaji yepes NpUCIiBHUK-MOAAII3aTOD
peut-étre nepeJlaeTbCsl HEBIEBHEHICTb MOBLA y GaKTi
BaXXKJIMBOCTI TOTO, 10 KOIThCH.

JUCKypC - Lje TeKCT, W0 PO3IIALAEThCA y MOEL-
HaHHI 3 eKCTpasiHrBicTUYHUMU 3aco6aMu. 06’€KTOM
BUBYEHHA JUCKYypCa € MOBJIEHHS, MOBJIEHHEBA B3aEMO-
Jist. AHas1i3 JUCKypca MICTUTDh CTpaTerilo Ta iHTeHL o,
pO3yMiHHSI MOBJIEHHEBOTO aKTy SIK 3 GOKY Cy0’€KTa
MOBJIEHHS (MOBIIS), TaK i 3 60Ky penunieHTa (cayxaya),
a TaKOX CYKyINHiI MeHTasIbHi mpolecu: eTHorpadiusi,
[ICUXOJIOTIYHI, COLiOKY/IbTYpHI NpaBUJa Ta CTpaTerii
po3yMiHHA 3 060x 60KiB. HaliBax/IMBIlIOI XapakKTe-
PUCTHUKOIO JUCKypca € iHTepaKTUBHUH XapaKTep, Io-
caijoBHa KorepeHTHIcTh [7]. XyaoxkHilt [UCKypC — Le
CYKYIIHICTb BUCJIOBJIEHb Bep6aJbHOTO XapaKTepy, 110
Ha/JlaeTbCsl 3 OOKY NMHCbMEHHMKa Ta 3HAXOAUTb CBOE
po3yMiHHA y uMTava. Ha BiAMiHy Bif JUCKypcCy B3aradi,
XYLOKHIN AMCKYPC CyNPOBOPKYETHCS 11i1iCHO0 raMoto
eCTeTUYHUX PaKTOPiB y KOHKPEeTHUX BUlaX Ta GopMax
[5;6]. ABTOp Yepe3 npu3My TOUKU 30py NEPCOHAXKIB Ta
BUraJlaHi eJleMeHTH OIOBiJi BUCIOBJIIOE CBOI BJIACHY
JAYMKY i cBilt morisi Ha peanbHicTb. M. PeMOH BBOAUTH
MOHSATTS «MOJANbHOCTI» [/ lepeflaHHs peaJiiii 3 o1i-
HOYHOIO XapaKTepUCTUKOI0 aBTOpa: MOJA/IBHICTD Yacy,
npocTopy, noAii Touio [11]. Came yepe3 peHOMEH TaKOI
MOJIaJIbHOCTI UUTa4 a60 KPUTHUK ClipUiMaE noAii Ta xa-
paKTepu TBOPY i TAaKUM YMHOM BM3HAYa€ 0COOUCTICTh
NMCbMEHHUKA, 10ro TBOPYICTh, IePCOHAXI, eCTeTUYHE
KpeZio. MoZaIbHOCTI aBTOPCbKOI'O TBOPY Bifo6paka-
I0TbC Y KOHKPETHUX 3MICTOBHUX CUTYaLlifX, TEKCTI Ta
pemiikax nmepcoHaxiB. Bep6asbHi mposiBU emicTeMiu-
HOI MOZJA/IbHOCTI ¥ 3HA4YHil Mipi BIJIMBalOTh HA MOBY
aBTopa. Po3noBicTu icTopito - 1ie 3aB¥/AU 3alHATHU I10-
3MIIiI0 10 BIHOLIEHHIO 10 L€l icTopil, Tak caMo AK i 10
NoAiH, 10 BIJIMBAIOTh HA L0 icTopito. Ii Tpeba mnomi-
CTUTHU y Yaci (MoAabHICTh Yacy), y npoctopi (Mojasib-
HICTb NpOCTOpY), OpraHisyBaTH TeKCT (MoAaJbHICTb
TEKCTy), BHU3HAUUTHU MNpo6eMu (MOJAJNbHICTh IPO-
6J1eM), HaZlATU TOYKY 30py (MOAANBbHICTb TOUKU 30pY)
[11,c. 103 -171].

MoBHi esileMeHTH, L0 NepeAyTb Ta HAYTh CJi-
JOM 3a O3HAQYeHOI OJWHUILEl0, CTBOPIOKTL JJiA Hel
OTOUYIOUy BepOasibHY cepefy, sika y JIHTBiCTHULI Ma€
3araJibHy Ha3BYy KOHTeKCT. KOHTeKCT Moxke 6yTH MiHi-
MaJIbHUM 260 MaKCMMalbHUM. MiHiMa/IbHUI KOHTEKCT
OTOTOXXHIOETBCSA 3 CUTYALli€l0, @ MAKCMMaJIbHUM 31 BCiM
TEKCTOM, 110 Ma€ BIUIMB Ha cUTyauilo. BiH mae mMox-
JIUBICTh BCTAHOBUTU PYHKIiIO L€l OAUHUIL Y BCbOMY
BUCJIOBJIEHHI MOBIIA a60 aBTOpa. KOHTEKCT € HeoOXif-



18 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online)

| 2023. Bunyck/Issue 98

HOI0 yMOBOW KoMyHikauii [2; 3]. BiH € 3agigHum g
pO3yMiHHA MOBHOI'0 aCIeKTy, [0 Ma€ Ha yBasi nporec
CHiNKyBaHHS, €AHOCTI a60 NMPOTHUCTABJEHHS AYMOK,
CTOCYHKIB, 006MiH iHdopMarlieto Tomo. KomyHikaris
CKJIAJIAETbCA 3 KOMYHIKaTUBHUX aKTiB, ¥ AKUX KOMY-
HIKaHTH CTBOPIOIOTH BUCJIOBJIEHHS Ta IHTEPHpPeTYIOTh
IX, 1 TAKMUM YUHOM NOPOKYIOTb CUTYALil0 B3a€EMOJIIL.
[lepmioro yMOBOIO /i1 CTBOPEHHSI CUTYyaLil KOMYHi-
Kauii € kofax iHpopmauii (siHrBicTHYHI 3aco6u) [1;
11]. Apyrowo yMOBOIO € LiiJIbOBE CIPSIMYBaHHSI BUCJIOB-
JIEHHS1 MOBLS 3 OL[iIHOYHOI0 KOHOTAlli€l0, HJleThCs PO
Hioro ctaBJieHHs [Ji0 BiporifHocTi Bizo6paxeHoil Aikic-
HocTi. lle cTaB/eHHs1 NepeJlaeTbcsl MOBHUMU 3acoba-
MHU: FpaMaTUYHUMHU (Zi€c0BaMU y 3alaHOMY CTaHi Ta
yaci), IeKCHMYHUMHU MoJjaizaTopaMu (MpUCIiBHUKAMU
TUNy peut-étre, sans doute, bien sir). TpeTbow yMo-
BOI0 YCIILIHOCTI KOMyHiKalil € eKCTpaiHrBiCTUUHUM
dakTop [4]. CniBpo3MOBHUKM NMOBHUHHI MaTH 3arajbHi
ySIBJIEHHSI OTOYYI0UYO0i iliCHOCTI, Gi/ibII-MeHII CHiIbHE
po3yMiHHA (aKTOpiB, 110 BIJIMBAlOTb Ha L0 peasb-
HICTb B IIMPOKOMY CEHCi: iCTOPUYHI, coLliaJIbHI TOLO.
CyKyIHIiCTb coljiaJIbHUX YMOB, 1110 6epyThCs [0 YBaru
IIpY BUBYEHHI COLia/JbHOI Ta JIIHIBICTUYHOI NOBEJiH-
KM, BUSHAYA€ETHCS AK COLlia/IbHUH KOHTEKCT BXXKUBAHHSA
MOBHU. 3ara/ibHi JaHi PO KyJbTYpPHY Ta IICUXOJIOTIYHY
CATYyalilo, PO [OCBiA Ta 3HAHHA CIIBPO3MOBHMKIB
YTBOPIOIOTb KOHTEKCT CUTYyal[iiHUM.

BaX/JIMBMM 4YMHHUKOM Y CUTYaTUBHIN poO3KJIaLi
BUCTYIIA€ MNPECYNo3ullisi, nomnepenHi A0CBiJ, SKUM
KOPHUCTYIOTbCS CIIBPO3MOBHUKU. BOHM NOBHUHHI IIO-
pO3yMITHCA, MaTU OLHAKOBI MOBHI 3HAaHHA Ta CIIJIbHY
eKcTpasiHrBicTUUHY 6a3y. CBoi KOMyHiKaTUBHI HaMipu
MOBelb peasi3ye, 3HaX0AA4YUCh B KOHKPETHUX YMOBAxX
Ta 6a3yHUYUCh HAa TOTOXHIM KOMyHiKaTHUBHIM KoMIle-
TeHIil pelUIieEHTa 100 TeMU Ta 06CTAaBUH MOBHOTO
npouecy. [lpecynosunisa - e KoHIJIoMepar 3arajJbHUX
3HaHb Cy0'€KTa Ta peLUNi€HTA, ajle BOHU 3HAXOAAThb-
c Ha pi3HUX piBHAX iepapxii. [HiniaTHBHA 4acTHHA
HaJIeXXUTh CyO'EKTY MOBJIEHHS, 1ie BiH BU3HAYa€ TeMY,
noryinGJIo0€ ii y pasi Heo6xiAHOCTI Ta NPONOHYE penu-
MiEHTY CKOPUCTATUCA HaZlaHOW iHdopMali€ro i, K0
HJleThCsl TPO CiBPO3MOBHUKIB, @ He aBTOPa 3 UUTAYEM,
npopearyBaTH. TakMM YHMHOM BCTaHOBJIIOETHCSA QYHK-
L[ioHa/IbHA i€EpapXis, e MOBelLlb KOPUCTYETbCA 3HAYHU-
MU [IPUBLJIEAMU Nlepes; peLiUIliEHTOM.

MoBa € [0BOJII TOHKMM MeXaHi3MOM, L0 IPU3BO-
JIUTb 10 edeKTiB Pi3HOr0 piBHSA: NPSIMUX Ta HEMPSIMUX.
Y pa3si HenpsiMuX edeKTiB, sIKi CTaBJAATH MiJ| CYMHIB CKa-
3aHe, HeOOXiZJHO 3BepPTaTH yBary Ha 3HaueHHs JeHKCH-
ca. [Ipy BUBYeHH] JeNKTUYHUX eJIeMeHTIB J0X0JUMO
BHCHOBKY, 110 MOBa CTBOPE€HA [JI iCHYBaHHS B KOH-
TeKcTi. lle oco6iMBa B3aEMo/Iisl JBOX MOBIIiB, po3MOBa
TeT-a-TeT, Halb6i/bIl TUIIOBUH Aiasor. MoBa 3HAaX0AUTh
CBOE€ Bifjo6pakeHHs i B iHIIMX ¢popMax: NHUCbMO, MOHO-
JIOT, OJHOCTOPOHHSI pO3MOBa. BxMBaHHA JeHKCUCY €
BaXKJIMBUM [IJI1 PO3YMiHHS 3aco6iB emicTeMiuHoi Mo-
JaJIBHOCTI, TOMY 1[0 Yepe3 MOAAJIbHICTb BUSABJIAETbCH
CTaBJIEHHS J10 TOTO, 1110 IPOMOBJISIETHCS: «s1» Hece 6i/b-
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e 0co6UCTOl OI[iIHKU HiXK «BOHU». A BXXUBaHHS Apyroi
0CO6M Ma€ BiJHOIIIEHHS HE TiJIbKM JI0 ellicTeMiyHoOI, aje
¥ 10 IEOHTHUYHOI MOJIaJIbHOCTI.

Y cniBBiJHOIEHHI BUCJOBJIEHHS — CUTyalisl — KOH-
TEKCT KOXXHa YaCTHHA L€l TPUXOTOMIYHOI CTPYKTYpHU
Biziirpae cBot poJib. CuTyalisi € KOMIJIEMEHTAPHOIO /10
BUCJIOBJIEHHS, B TOM Yac sIK KOHTEKCT Ma€ JJ0NI0BHIOBa-
TU CUTYALiI0 10 IOBHOI'O PO3yMiHHSA NIEPIIO] OJUHUL Y
LIbOMY PO3KJIaZii — BUCJOBJIeHHs. CaMe 3a TAaKUM NPUH-
LMNOM iepapXidHOi MOGYZA0BU PO3IVIAHEMO HACTYTHUN
MPUKJIAJ, B3ATUM 3 onoBiganHsa A. Anne «La belle in-
connue»:

Il descendait le boulevard Malesherbes... 'esprit ail-
leurs, loin, loin (et peut-étre méme nulle part), quand...
il croisa une femme... Machinalement, il salua cette per-
sonne. Mais elle, soit qu’elle n’eiit point reconnu notre
ami, soit qu’elle n’eiit point remarqué son salut, continua
sa route... Et pourtant, se disait-il, je I'ai vue quelque part
cette bonne femme-la, mais oti diable! Et dans quelle con-
dition? [13, c. 41]

HeBneBHeHiCTb 40JIOBiKa BU3HAYAETbCS Y TPbOX
BUCJIOBJIEHHSIX HACTYITHUMU 3acob6aMu: peut-étre (1ek-
CUYHUH 3aci6 HEBMEBHEHOCTI Cy6'€EKTUBHOI emicTeMiy-
HOI MOZIa/IbHOCTI); soit qu’elle n’elit point reconnu notre
ami, soit qu’elle n’eiit point remarqué son salut (06’ek-
THBHa eNicTeMiyHa MOZa/bHICTb NO3HaYeHa YMOBHUM
cnocoboM - Il niecniB reconnaitre Ta remarquer); mais
ou diable! Et dans quelle condition? (c/0BO-BCTaBKa,
MO3HAYeHHs CY0€KTHUBHOI emnicTeMiyHOI MoJaJbHO-
cTi). AKI0 B3ATH Lii BUCJIOBJIEHHS KOKHE OKpPeMo, MU
MOKeMO JIMlle KOHCTaTyBaTH (aKT IX HasgBHOCTI Ta
CEMaHTHUYHHUM acneKT KoxHOTO. TiJIbKY MO€AHABIIH IX,
OTPUMAEMO CHUTYALilo, 1110 M0JIATa€ 3MiCTOBHO Y ONMUCI
BUIIaJIKOBOI 3yCTpidi 4OJIOBiKa 3 KIHKOIO, 3 AKOIO BiH
BITA€THCH, aJie He OTPUMYE BiiNOBiAHOrO BiTaHH4. | fe-
SIKUU Yac BiH Tep3a€ThCs AYMKOIO, Jie BiH Mir i 6a4uTy,
60 >KiHKa 3/1a€TbCs 3HalloMoro. Taky cuTyalito MoxHa
pO3IMIA/aTH K MOLIMPEHY enicTeMiYHY MOJAJIbHICTB.
Ane noBHuU# ii 3MicT Mu 3po3ymieMo y pasi 3aisgHHA
BCbOT'0 KOHTEKCTY, 110 A0JAa€ HAcTynHoi iHopManii:
BiH HJe ciloM 3a »KiHKOM i, TiJIbKKU Mo6aYyMuBIIHY ii Ha
mopo3i BJacHOI KBapTUPH, PO3YyMiE, 1o 1e Woro Apy-
»KMHA. 3BUYalHO, aBTOp rinep6osii3ye cuTyanito, ane i
HAIITOBXYE Ha OUIbLI INIMOUHHE PO3YMiHHSA NPO6IEMU
JII0JicbKOTro icHyBaHHs1. CKJIaiHA CUTYallisl NepeaeThbCs
Yyepe3 UMOBIpHi BUTaJIKY, 1110 caMi 0 co6i He BUKJIMKaA-
JIU OU CYMHIBIB, IKOU HILIOCH PO 3BUYANHUX JIIOJIeH,
6e3 [0JaTKOBUX CYNpOBiJHUX 06cTaBUH. [lofaTKoBe
MICUXO0JIOT{YHEe HaBaHTaXeHHsI 3MiHIOE YBeCbh KOHTEKCT
NOBe/liHKU reposi. be3 po3yMiHHS KOHTEKCTY, 110 Mai-
CTEPHO BiZITBOPIOETHCSI NMCbMEHHUKOM, HEMOXKHA 3pO-
3yMITH cUTYyaLilo.

4. BUCHOBKH TA IIEPCIIEKTUBHU MMOAAJIbIINUX
JOC/IIAKEHb

Kareropis enicteMiyHOi MOZja/IbHOCTI BU3HAYAETh-
csl K CcKkJIafiHa QYHKI[iOHAIbHO-CEMaHTHUYHA CUCTEMA,
FOJIOBHUM €JIEMEHTOM $IKOI € CTYIIiHb BI€BHEHOCTI —
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HeBIIEBHEHOCTI MOBIA y BUC/IOBJIeHHI. llg kaTeropis €
06’€KTHBHOI0, KOJIM BOHA BUCJIOBJIIOE CTABJIEHHS MOB-
s 0 KAPTUHU CBiTYy B3araJi, i cy6’€eKTUBHOIO - Y pasi
Horo BiiHoEeHHS 10 HaZaHoi iHpopmalii.

®opmoro emicTeMiuHOI MOJAJNBHOCTI BUCTYNAIOTh
rpaMaTH4Hi Ta JIeKCUYHI MOBHI 3aco6u, yepe3 ski BiJ-
TBOPIOETHCA CTaBJE€HHSA MOBIIS 10 AificHOCTI. 3a 3MicTOM
1[i 32C00U He € OJJHAKOBUMH, IX MOXKHA IOAIJIUTH Ha 40-
TUPHU OCHOBHI I'PYIU B 3aJI3KHOCTI BiJ| CTYIIeHS BIIEBHe-
HOCTI — HEBIIEBHEHOCTI, BIpOTiJHOCTI — HEBipOTiJHOCTI.

Y XyAoXXKHbOMY JHUCKypcCi 4yepe3 Lii 3aco6u aBTOp
PO3KpHBA€E CBOE CTaBJIEHHS [0 AiNMCHOCTi, A0 CBiTY,
TaK caMoO fIK | CTaBJIEHHA [0 HUX IIEpCOHAXIB TBOpY.
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Jl1s 1bOTO MMCbMEHHUK BUKOPHUCTOBYE LIJINHM apceHas
MO/JIa/IbHUX MapKepiB 31 3Ha4eHHAM BIIeBHEHOCTI — He-
BIIEBHEHOCTI, BipOTiAHOCTI — HEBIPOTiLHOCTI.

EnicteMiyHa MOZJa/bHICTD 3HAXOAUTH CBOE BHUpa-
»)KeHHH Yy KOHKPETHUX BUCJIOBJIEHHAX, aJle /IS IOBHOTO
pO3yMiHHA 3a/lyMy aBTOpa HeoOXiZiHO 6paTH A0 yBaru
CUTYaLil0 Ta KOHTEKCT.

[lepcneKTUBU NOJAJNBIIMX AOC]iKeHb IOB’A3YE-
MO 3 YAOCKOHaJIeHHSIM MeTOAUKHU NOENHAHHA IHCTpY-
MEHTIB AUCTPUOGYTUBHOTrO aHaMi3y y po3risAi uisicHol
CTPYKTYpH 31 3HA4YeHHAM MOJA/JBHOCTI 3 KOMIapa-
TUBHUM aHaJi30M [Jisl TIOPiBHAHHS CUJIU edeKTy, 110
3/1iiCHIOETHCSI HA OTOYEHHS.
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A COMPREHENSIVE ANALYSIS OF MEANS OF EXPRESSION OF EPISTEMIC MODALITY
IN FRENCH-LANGUAGE FICTIONAL DISCOURSE

The article is devoted to the study of means of expression of epistemic modality in modern French-speaking discourse. The
conceptual base of modality manifestations finds its implementation in language, through which a person convey their knowledge,
competences and attitude to the world. The results of scientific research led to recognition of the trichotomous nature of the
category of modality: aletic, epistemic and deontic. Epistemic modality is directly related to the speaker’s knowledge of the world,
his trust or distrust of reality, and to the information provided in the utterance. The epistemic probability of the realization of
the fact has such conceptual aspects as availability, predictability, possibility - impossibility (partial or total). Epistemic modality
can also be objective or subjective. The objective epistemic modality is conveyed through the grammatical forms of the verb in
Conditional I and II. As for subjective epistemic modality, it is found in specific lexical modalizers. In fictional discourse, epistemic
modality occurs in communicative situations that manifest themselves on a larger scale, such as context. In the trichotomous
division “utterance - situation - context”, each part has its own role and reflects the author’s idea depending on the general
content. The means of implementing the author’s ideas, which are modally marked, are analyzed from the point of view of the
presence in them of specific modalizers, grammatical forms of verbs in Conditional mode | and Il, given the role of the situation
and context. Grammatical and lexical language means, through which the speaker’s attitude to reality is reproduced, are not the
same in content, they can be divided into four main groups depending on the degree of confidence - uncertainty, probability -
improbability. In fictional discourse, through these means, the author reveals his attitude to reality, to the world, as well as the
attitude of the characters of the work to them. For this purpose, the writer uses a whole arsenal of modal markers with the value
of confidence - uncertainty, probability - improbability.

Key words: context, epistemic modality, situation, utterance.
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Behind the “I”: Conscience and Consciousness

“There is no witness so dreadful,

no accuser so terrible as the conscience

that d

wells in the heart of every man.”
Polybius

“A human being is a part of the whole called by us universe,

a part limited in time and space.

He experiences himself, his thoughts and feeling
as something separated from the rest,
a kind of optical delusion of his consciousness.”

This paper intents to study the concepts CONSCIOUSNESS and CONSCIENCE from a linguistic po

Albert Einstein

int of view and identify their

notional components. Concepts CONSCIENCE and CONSCIOUSNESS are topical nowadays. It is verified by the overwhelming
interest in them among linguists, physicists, philosophers, psychologists, etc.; based on the current human advances in Al (artificial
intelligence) and dissatisfaction with the dualistic separation of mind and body. Conscience and consciousness govern our decision-
making process. The concepts CONSCIENCE and CONSCIOUSNESS are multifaceted and complex. The concept CONSCIENCE is
commonly used in its moral sense, implies the inherent ability of any healthy human being to perceive principles of the right and
wrong, the good and bad; the ability to control, monitor, evaluate and execute their actions. Principles of decency, integrity, fairness,
honesty, kindness and probity are the components of conscience. The voice of conscience might suggest different principles of
behavior to different groups of people. Conscience can be considered as an empty container that can be filled with any type of
moral and ethical content. Human CONSCIOUSNESS is the greatest mystery in the world of all times and peoples. People know a
lot about consciousness from their own life experience and could claim that their own conscious life experience is what they do
not call into question. One has no idea what consciousness is about, what makes one conscious, why ‘people have consciousness’,
compared to other living beings or if other creatures, besides human beings, also have consciousness. Consciousness is mainly
equated with the wakefulness. This perspective of consciousness puts forward that consciousness is an all-encompassing state, a
sort of a switch that illuminates the entire mental life of a being. Consciousness appears before conscience: in order for conscience
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to arise, it is necessary for consciousness to arise as a background or a screen on which all the phenomena, states and objects
can arise. In order for a person to realize what is good and bad, to appeal to a set of moral and ethical standards, consciousness
is necessary first. Thus, consciousness acts as a background for conscience. The concepts of CONSCIENCE and CONSCIOUSNESS
are intersecting for several reasons. Both lexemes-names of the concepts were synonymous until the eighteenth century. Both
concepts are the building blocks of the self-identification with the concept CONSCIENCE being the prerequisite for the ability to
shape moral judgements. These basic universal concepts are of equally high significance, mutually dependent and intersecting,

and cannot be considered without their internal interconnection.

Key words: awareness, cognitive linguistics, concept, conscience, consciousness, conscious, mind, self, super-ego.
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1. INTRODUCTION

Nowadays such concepts as CONSCIENCE and
CONSCIOUSNESS are topical. Linguists, physicists,
philosophers, psychologists, psychiatrists, neuro-
scientists studying perception, memory and action
show a great interest to both concepts, thus making this
discussion important. This renewed interest is fueled by
dissatisfaction with the dualistic separation of mind and
body and human advances in Al (artificial intelligence).

In recent years, the scientific world has been
overwhelmed by the interest in concepts CONSCIENCE
and CONSCIOUSNESS accompanied by scientific
meetings, research and discussions [5; 15; 17; 18; 19;
23;27;29; 30; 38; 42; 45; 55; 56].

Advances in communication science and artificial
intelligence, among other various factors, can cause
the interest in studying these two concepts. One cannot
argue the fact that conscience and consciousness govern
our decision-making process, making them crucial in
our lives and leading to the need of identification and
differentiation of both phenomena from a scientific
point of view. Representatives of various spheres of
knowledge identify the ‘problem of consciousness’
along with the ‘problem of conscience’ as outstanding
challenges, being worth further investigation. Thus,
opinions about the chances of achieving any solution can
vary widely. Although consciousness has been studied in
great detail in all of its aspects, conscience, despite being
an equally significant component of human existence,
remains quite unexplored as an almost transcendental
feature of the human mind.

Phenomena represented by language units become
the focus of linguists’ attention. From a linguistic
perspective they can be studied in terms of concepts -
basic units of structured knowledge, which are loaded
with cultural information [26, p. 40]. Different aspects
of verbalized concepts have become the subject of
thorough research, carried out by Ukrainian linguists
within cognitive linguistics [2; 16; 26; 32].

The purpose of this paper is to define the
notional components of the concepts CONSCIENCE
and CONSCIOUSNESS. We consider the lexemes
conscience and consciousness to be the names of the
concepts, correspondingly. Concepts CONSCIENCE and
CONSCIOUSNESS can be considered the object of

this research. Their lexical meanings are thesubject
of the study. The topicality is verified by the fact
that the meanings of the two notions remain confusing
and are often misunderstood by many people. Thus, this
paper is aimed to clarify them. Theresearchmaterial
is the lexemes conscience and consciousness, the means
of direct nomination of the concepts CONSCIENCE
and CONSCIOUSNESS, correspondingly, obtained from
lexicographic sources and discourse fragments presented
in electronic resources, including the British National
Corpus (BNC), by the method of continuous sampling.

2.1. The concept of CONSCIENCE

The material of the study reveals that the concepts
CONSCIENCE and CONSCIOUSNESS are multifaceted
and complex. We suggest moving on to a detailed and
deeper consideration ofthem. The concept CONSCIENCE
is commonly used in its moral sense, implies the
inherent ability of any healthy human being to perceive
principles of the right and wrong, the good and bad;
the ability to control, monitor, evaluate and execute
their actions [49]. Economic, political and cultural
environment of any individual has been forming such
values and norms as the fair and the unfair, the right and
the wrong, the good and the evil, the “white” and the
“black” throughout the existing history of our humanity
[7; 35]. One can talk about a high degree of conscience of
a person if self-identification with the above-mentioned
codes and values is high [11]. Psychological studies
show that a person who lives and acts in accordance
with their conscience, without violating its norms,
has a higher resistance to stress and better health
[11]. Principles of decency, integrity, fairness, honesty,
kindness and probity are the components of conscience.
The quality of an individual’s action is determined by
the degree of correlation with these components. So
called “clear conscience” allows any person to feel their
inner peace. Conscience is considered the “supreme
authority” by which good or evil, justice or injustice,
etc. are determined. These considerations indicate
that conscience may possibly be placed higher than
consciousness [11].

Such assumptions can be verified after a profound
consideration of the etymology and meanings of the
lexemes verbalizing the concepts under consideration.
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The term “conscience” translates the Latin
“conscientia”, which refers to sharing “knowledge”
(scientia) “with” (con-) [20]. Due to the literal
meaning of this term one cannot determine the type
of knowledge involved or shared. Traditionally, the
conceptof conscience correlates with morality and moral
knowledge that an individual defines for him(her)self. It
should also be noted that the source of morality can be
not only the self, but also something external to the self.
For example, it might be God (in Christianity), intuition,
the Supreme Mind, the Higher Powers or the Super-
Ego (in Freudianism) [50]. Conscience involves self-
reflection, awareness of one’s behavior, self-assessment
and self-esteem [11].

It can be assumed [22] that the Latin word is a
borrowed translation of the Greek syneidésis, which
literally means “with knowledge.” The appearance
and manifestation of conscience is determined by the
presence of the mental construct “me-and-not me (or
others)”, in other words, it occurs in society, where
“knowledge along with others” or “knowledge of the
right or wrong within oneself” can be manifested
(conscire sibi) [22].

The etymology dictionary provides us with the birth
of the following meanings of ‘conscience’ [36]:

PIE root *skei- “to cut, split” [source also of Greek
skhizein “to split, rend, cleave”];

Late Latin “to know well,” from assimilated form of
com- [or con-] “with,” or “thoroughly” + scire “to know,”
probably originally “to separate one thing from another,
to distinguish,” related to scindere “to cut, divide” [36];

Latin conscientia “a joint knowledge of something,
a knowing of a thing together with another person;
particularly, “knowledge within oneself, sense of
right and wrong, a moral sense”, abstract noun from
conscientem (nominative consciens), present participle
of conscire “be (mutually) aware”, “be conscious of
wrong” [36];

0ld French [12c.] conscience “innermost thoughts,
desires, intentions, feelings” [36].

“Innermost awareness of right and wrong” can be
considered as the internal form of ‘conscience’.

Despite the fact that this concept is closely related to
the concept of ‘morality’, it does not bear any particular
substantial moral belief [31]. The voice of conscience
might suggest different principles of behavior to
different groups of people. Speaking differently, one will
not be able to identify any stable conceptual relation
between conscience and some particular moral view.
Some researchers consider conscience as an empty
container that can be filled with any type of moral and
ethical content [20]. So called “identity issue” makes
one think of conscience as a morally neutral concept,
connected with the subjective or individual dimension
of morality. We suggest moving on to a detailed
consideration of conscience.

The English-English Dictionaries distinguish the
following meanings of ‘conscience’:
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1. conscience as an inhibiting sense of prudency /
sensitive regard for fairness or justice / scruple /
wisdom;

2. conscience as the set of moral-ethical codes that
controls actions or thoughts of an individual / intuition;

3. conscience as the inner voice of what is right or
wrong;

4. conscience as the super-ego (in psychoanalysis)
that transmits commands and admonitions to the ego;

5. conscience as consciousness / knowledge Obs
[3; 25; 28; 37; 53].

A deeper review of the meanings shows the following:

1. conscience as an inhibiting sense of prudency /
sensitive regard for fairness or justice / wisdom /
scruple

Appealing to conscience this way means the feeling
of doubt, hesitation or uncertainty with regard to
the morality or ethics, hesitation or reluctance to do
something, that one thinks, may be wrong; it is a kind
of inner feeling that prevents you from doing something
that you think is morally and ethically unacceptable or
inappropriate, which makes you uncertain about doing it.

I'd eat another piece of pie but my conscience would
bother me [12].

He is a man without scruple - he has no conscience
[44].

Obviously, that is an exaggeration, because many
doctors, even if they did not respect the law, have
conscience about doing anything of the sort [6].

2. conscience as the set of moral-ethical codes that
controls actions or thoughts of an individual / intuition

Conscience can also be considered as a sense giving
us direct access to the set of moral-ethical codes.
Understood in this way, conscience is usually seen as
intuitive or emotionally influenced, rather than a reason-
based faculty. The voice of conscience can be seen as an
expression of our moral intuition or inner voice [20].

Let your conscience be your guide [9].

I can’t tell you what to do in the future - it’s a matter
of conscience [10].

3. conscience as the inner voice of what is right or
wrong

“[...] deep down, below the surface of the average
man’s conscience, he hears a voice whispering, ‘There is
something not right,’ no matter how much his rightness
is supported by public opinion or by the moral code” [8].

“[...] but conscience never deceives us; it is the true
guide of man; it is to man what instinct is to the body;
which follows it, obeys nature, and never is afraid of
going astray” [42].

“[...]but badger baiting is not allowed on your land
<..> it is not allowed because that is the law of the land
and that is where decisions about the permission or
otherwise of fox hunting should be made. This is an issue
of individual conscience of M Ps.” [52, ]NB].

4. conscience as the super-ego (in psychoanalysis)

Within this notion, conscience is represented as a
psychic system which participates in regulating the self.
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Super-ego implies a mental structure or, in other words,
a regulation system of the self. Conscience as a term of
psychoanalysis can combine such notions as empathy,
self-conscious emotions and reasoning; all this is called
super-ego [20].

Conscience is the internal perception of the rejection
of a particular wish operating within us. [48].

Supporting the formation of a strong conscience, his
gaze should turn in on itself [21].

The superego, therefore, is the internalized social
norms that keeps us on a straight and narrow path [51].

5. conscience as consciousness / knowledge Obs [53].

The obsolete, archaic meaning of conscience is
consciousness. Consciousness appears before conscience:
in order for conscience to arise, it is necessary for
consciousness to arise as a background or a screen
on which all the phenomena, states and objects can
arise. In order for a person to realize what is good and
bad, to appeal to a set of moral and ethical standards,
consciousness is necessary first. Thus, consciousness
acts as a background of conscience.

Fig. 1 schematically displays the structure of the
concept CONSCIENCE which is represented by the four
basic notions given in the rectangles (see Fig. 1).

2.2. The concept of CONSCIOUSNESS

The question “what is the greatest mystery in the
world of all times and peoples” can be answered with
confidence: “this is human consciousness.” It should
be remarkably amazing, since we know a lot about
consciousness from our own life experience. Any person
could claim that their own conscious life experience is
what they do not call into question and what they know
best. However, from another perspective, consciousness
is a confusing and mysterious phenomenon. One has no
idea what it is about, what makes one conscious, why
‘people have consciousness’, compared to other living
beings or if other creatures, besides human beings, also
have consciousness.

The word ‘consciousness’ has its Latin root conscio,
which is formed by cum- (or con-), meaning ‘with’ /
‘together’, and -scio, meaning ‘to know’ / ‘knowledge’
[36]. The original Latin sense provides the following
understanding of ‘to be conscious of something), it was “to
share knowledge ofit, with someone else, or with oneself”.
The knowledge mentioned often concerned something
privy, covert, hidden, embarrassing, disgraceful or
dishonorable, the source of a bad conscientia, what
is a bad conscience [36]. Also, among the senses of
conscientia in Latin there was a meaning which implies
common, public, collaborative or shared knowledge. In
this sense conscientia was, pure and simple, knowledge
of all. Thus, the English language was replenished with
the following meanings of the word conscientia: 1.
knowledge shared with another, 2. knowledge shared
with oneself, 3. knowledge of something.

The words ‘conscious’ and ‘consciousness’ first
appear early in the 17th century, rapidly followed by ‘self-
conscious’ and ‘self-consciousness’ [24, pp. 181-214].
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The etymology dictionary represents the following
meanings of ‘consciousness’ [36]:

1630s - internal knowledge;

1670s - state of being aware of what passes in one’s
own mind;

1746 - state of being aware of anything.

“Common knowledge” can be considered as the
internal form of ‘consciousness’.

The “I,” which can be seen as the conceptualization of
the human spirit, is the core of the psyche and is central
to our sense of self [4]. Knowledge, emotions, and
attitudes, can be defined as mind. Human consciousness
is created by the attention mechanism of the brain and
the sense of self, embedded in the “I” [4].

Anyone may possibly talk about consciousness in
their everyday lives. People say that ‘he wasn’t conscious
of driving at high speed’, ‘he was hit unconscious during
the boxing competition’, that the ‘conscious experience’
of feeling the aroma of flowers, hearing birds singing, or
breathing fresh air makes life worth living. We suggest
moving on to a detailed consideration of consciousness.

The English-English Dictionaries distinguish the
following meanings of ‘consciousness’:

1. consciousness as mind: your mind, thoughts,
memory;

2. consciousness as the wakefulness / alertness:
the condition of being awake and ability to understand
what is happening around you;

3. consciousness as inward subjective dimension:
awareness of awareness;

4. consciousness as experience / sentience / being
sensitive: the state of being aware of something, the
state of knowing;

5. consciousness as qualia: personal subjective
conscious feelings, which accompany many aspects of
our mental life, a quality or property as perceived or
experienced by a person [3; 25; 28; 37; 53].

A precise study of each meaning makes it possible to
provide the following information:

1. consciousness as mind

Such mental and emotional states as believing,
trusting, hoping, hating, fearing, loving, intending,
expecting, wishing, desiring, etc. can be considered to
be conscious [57]. Thus, one may confidently say that
‘the lecturer is conscious of the noise at the lesson’ at
a time when their thoughts are busy with other things.

The painful memories eventually faded from her
consciousness [14].

Hypnosis is an altered state of consciousness [1].

2. consciousness as wakefulness / alertness: the
condition of being awake and ability to understand
what is happening around you

Consciousness is mainly equated with the
wakefulness, and the abilities to perceive, interact and
communicate with the environment and with others in
the integrated manner which the waking state generally
implies [57]. Saying that a human being is conscious,
one means that they are not asleep or incapacitated,
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Fig. 2. Concept of CONSCIOUSNESS
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alert and awake. This perspective of consciousness
puts forward that consciousness is an all-encompassing
state, a sort of switch that illuminates the entire mental
life of a being [57].

David lost consciousness (=went into a deep sleep) at
eight o’clock and died a few hours later. [14].

She could faintly hear voices as she began to regain
consciousness (=wake up) [14].

3. consciousness as inward subjective dimension /
awareness of awareness

Consciousness in this meaning describes the
thoughtless state of human’s mind when awareness is
aware of itself.

Consciousness is the absolute or purest state (in yoga)
[13].

4. consciousness as experience / sentience / being
sensitive or aware / knowing

Consciousness can be seen as the essence of
experience from moment to moment: the feeling of being
a certain living being at the particular moment of time
[33, pp- 147-165]. When we say that a creature is aware
of its environment, we mean that it is sensitive to those
surroundings and can act in an intelligent manner. For
example, we might say that the cat under the table is
aware of our presence: the cat is sensitive to or conscious
of our presence. Thus, taking this factinto account, we can
talk about robotic consciousness or the consciousness of
a robot/machine; this means that the entity responds to
its environment in an intelligent manner.

The consciousness of my existence is to me the
assurance of my existence [34].

5. consciousness as qualia [40].

Philosophers often use the term ‘qualia’ (singular
‘quale’) to refer to the introspectively accessible,
phenomenal aspects of our mental lives. In this broad
sense of the term, it is difficult to deny that there are
qualia [54]. Disputes basically focus on which mental and
emotional states have qualia, whether qualia are internal,
inherited or in-born characteristics of their owners,
and how qualia correlate with the physical reality both
inside and outside the head. In order to understand
the nature of consciousness properly scientists should
define the status of qualia. The mind-body problem has
qualia as the central point [40; 54]. The term qualia
describes sensory experiences that subjectively have
distinctive characteristics not relating to any objects,
units, events of physical and non-physical reality, which
cause them. Thus, qualia are the property or quality of
a thing, perceived or experienced by a person; (also) a
thing having certain qualities [41], e.g., the painfulness of
pinpricks; the redness of red roses; the greenness of grass.

Fig. 2 schematically depicts the structure of the
concept CONSCIOUSNESS which is represented by the
five basic notions given in the rectangles (see Fig. 2).

2.3. The concept of SELF-CONSCIOUSNESS
This paper cannot avoid the consideration of
the meanings of such a compound noun as ‘self-
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consciousness’ which is also a multi-faceted concept.
According to English-English Dictionaries we distinguish
the following meanings of this concept [3; 25; 28; 37; 53]

1. self-consciousness as predisposition to
embarrassment / shame / confusion;

2. self-consciousness as self-detection / self-
recognition / self-knowledge / the idea of self / me / L.

Any lexical concept can be represented by various
lexical means. For convenience and clarity, we will
use such parts of speech as noun and adjective: self-
consciousness and self-conscious, accordingly:

1.  self-consciousness as predisposition to
embarrassment/shame/confusion

If one feels awkward in the company of others; if
he or she worries and is embarrassed about what they
look like, what they say etc. or what other people think
of them - then this is what this paragraph is talking
about - self-consciousness. In this case, there is a close
tie between self-awareness and awareness directed at
the individual by others.

Jerry’s pretty self-conscious about his weight. Leo’s
still self-conscious about his accent.

I always feel really self-conscious in a bikini [46].

2. self-consciousness as self-detection / self-
recognition / self-knowledge the idea of self/me/I

This sense presupposes mastery of the idea of self,
the flourishing of the “idea of me,” mastery of the first
person pronoun “I” and knowledge of the broader
social and cultural context that shapes personality or
Persona (persona, in psychology, the personality that
an individual projects to others, as differentiated from
the authentic self [39]).

Human beings are conscious not only of the world
around them but also of themselves: their activities,
their bodies, and their mental lives. They are, that is, self-
conscious [47].

Fig. 3 schematically displays the structure of the
concept SELF-CONSCIENCE which is represented by the
two basic notions given in the rectangles (see Fig. 3).

The concepts of CONSCIENCE and CONSCIOUSNESS
are intersecting for several reasons. From a linguistic
point of view, both lexemes-names of the concepts
were synonymous until the eighteenth century [35,
p. 346]. Now the meaning ‘consciousness’ of the word
conscience is marked as obsolete [53]. Nevertheless, ‘A
psychological process that is an exercise of conscience
typically  involves consciousness. Conscience
requires either consciousness in the guilty sense or
consciousness in a closely analogous innocent sense
in which one passes a moral judgment in one’s favour”
[35, p- 347]. Thus, we may conclude that both concepts
are the building blocks of our self-identification with
the concept CONSCIENCE being the prerequisite for our
ability to shape moral judgements.

Fig. 4 schematically represents the intersection of
the concepts CONSCIENCE and CONSCIOUSNESS. The
joint area of intersection is determined by the common
lexical meaning “common knowledge’; inherited in both
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Fig. 4. The intersection of the concepts CONSCIENCE and CONSCIOUSNESS

concepts. This mutual intersection is also confirmed
and determined by the etymology of the names of
the concepts in question - nouns conscience and
consciousness: con- (with, together), scio-/scie (to know,
knowledge).

3. CONCLUSIONS

Concepts CONSCIENCE and CONSCIOUSNESS can
be considered topical nowadays. This fact is verified
by the overwhelming interest in them among linguists,
physicists, philosophers, psychologists, etc.; based on
the currenthuman advances in Al (artificial intelligence)
and dissatisfaction with dualistic separation of mind
and body. Conscience and consciousness govern our
decision-making process, making them crucial in our
lives and leading to the need of identification and
differentiation of both phenomena from a scientific
point of view.

The concepts CONSCIENCE and CONSCIOUSNESS
are multifaceted and complex.

The concept CONSCIENCE is commonly used in
its moral sense, implies the inherent ability of any
healthy human being to perceive principles of the right
and wrong, the good and bad; the ability to control,
monitor, evaluate and execute their actions. Principles
of decency, integrity, fairness, honesty, kindness and

probity are the components of conscience. The quality
of an individual’s action is determined by the degree
of correlation with these components. Conscience is
considered the “supreme authority” by which good or
evil, justice or injustice, etc. are determined.

The voice of conscience might suggest different
principles of behavior to different groups of people.
Speaking differently, one will not be able to identify
any stable conceptual relation between conscience
and some particular moral view. Conscience can be
considered as an empty container that can be filled with
any type of moral and ethical content.

Human CONSCIOUSNESS is the greatest mystery
in the world of all times and peoples. It should be
remarkably amazing, since we know a lot about
consciousness from our own life experience. Any
person could claim that their own conscious life
experience is what they do not call into question and
what they know best. However, one has no idea what
consciousness is about, what makes one conscious, why
‘people have consciousness’, compared to other living
beings or if other creatures, besides human beings, also
have consciousness. Consciousness is mainly equated
with the wakefulness. Saying that a human being is
conscious, one means that they are alert and awake.
This perspective of consciousness puts forward that
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consciousness is an all-encompassing state, a sort of
switch that illuminates the entire mental life of a being.

Consciousness appears before conscience: in order
for conscience to arise, it is necessary for consciousness
to arise as a background or a screen on which all the
phenomena, states and objects can arise. In order for
a person to realize what is good and bad, to appeal to
a set of moral and ethical standards, consciousness
is necessary first. Thus, consciousness acts as a
background for conscience.

The concepts of CONSCIENCE and CONSCIOUSNESS
are intersecting for several reasons. From a linguistic
point of view, both lexemes-names of the concepts
were synonymous until the eighteenth century. Now
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the meaning ‘consciousness’ of the word conscience is
marked as obsolete. However, an exercise of conscience
by a human being in making a moral judgement implies
consciousness in a guilty or innocent sense. In the view
of the above, we may conclude that both concepts are
the building blocks of our self-identification with the
concept CONSCIENCE being the prerequisite for our
ability to shape moral judgements.

Thus, the authors come to the conclusion that these
basic universal concepts are of equally high significance,
mutually dependent and intersecting, and cannot be
considered without their internal interconnection. The
implementation of the concepts in different types of
discourse could be the focus of further research.

REFERENCES / CMTUCOK JIITEPATYPU
Altered State of Consciousness (n.d.). In ScienceDirect. Retrieved from: https://www.sciencedirect.com/topics/nursing-and-

health-professions/altered-state-of-consciousness

Bondarenko, E. V. (2010). Jevoljucija koncepta VREMJA v britanskom diskurse [The TIME concept evolution in British dis-

course]. Cognition, communication, discourse, 1, 22-29.

Cambridge Dictionary. (n.d.). Retrieved from: https://dictionary.cambridge.org/dictionary/english/consciousness

Cavanna, A. E. (2014). The Origin of Consciousness and Beyond. Frontiers in Psychology, 5. doi: 10.3389 /fpsyg.2014.01385

Chalmers, D. . (1996). The Conscious Mind: In Search of a Fundamental Theory. New York: Oxford University Press.

Cherry, K. (2021). Conscience vs. Conscious: What's the Difference? In Verywellmind. Retrieved from: https://www.verywell-
mind.com/conscience-vs-conscious-whats-the-difference-2794961

Conscience (n.d.). In Britannica. Retrieved from: https://www.britannica.com/topic/conscience

Conscience (n.d.). In Carl Jung Quotes About Conscience. Retrieved from: https://www.azquotes.com/author/7659-Carl_Jung/

tag/conscience

Conscience (n.d.). In Let_Your_Conscience_Be_Your_Guide. Retrieved from: https://en.wikipedia.org/wiki/
Conscience (n.d.). In Merriam-Webster Dictionary. Retrieved from: https://www.merriam-webster.com/dictionary/mat-

ter%200f%20%28individual%29%20conscience

Conscience (n.d.). In Stanford Encyclopedia of Philosophy. Retrieved from: https://plato.stanford.edu/entries/conscience/
Conscience (n.d.). In WordReference. com. Retrieved from: https://www.wordreference.com/definition/conscience?s=prison-

er%200f%20conscience

Consciousness (2016). In Yogapedia. Retrieved from: https://www.yogapedia.com/definition/4955/consciousness
Consciousness (n.d.). In Longman Dictionary of Contemporary English. Retrieved from: https://www.ldoceonline.com/dictio-

nary/consciousness

Crick, F. H. C. (1994). The astonishing hypothesis: The scientific search for the soul. New York: Charles Scribner’s Sons.
Davydenko, 1. V,, & Shevchenko, I. S. (2018). Multimodal representation of the English conceptual duplex HOUSE/HOME.
Visny'k Xarkivs'kogo nacional'nogo universy tetu imeni V.N. Karazina, 88. 19-25. https://doi.org/10.26565/2227-8877-2018-88-

02

Dennett, Daniel C. (1993). Consciousness Explained (Penguin Science). Penguin.
Edelman, J. M., Gally, J. A.,, & Baars, B.]. (2011). Biology of consciousness. Frontiers in Psychology, 2. https://doi.org/10.3389/

fpsyg.2011.00004

Flanagan, 0. ]. (1992). Consciousness Reconsidered. Cambridge, MA: The MIT Press.

Giubilini, A. (2022). Conscience. In E. N. Zalta (Ed.), The Stanford Encyclopedia of Philosophy (Summer 2022 Edition), Stanford
University. Retrieved from: https://plato.stanford.edu/archives/sum2022/entries/conscience/

Green, T. F. (1985). The Formation of Conscience in an Age of Technology. American Journal of Education. 94(1), 1-32. Retrieved

from: https://www.jstor.org/stable/1085289

Hammond, ].B., & Alvare, H.V. (Eds.). (2021). Christianity and the Laws of Conscience An Introduction. Cambridge: Cambridge
University Press Print. DOI: https://doi.org/10.1017/9781108883856.002

Hurley, S. (1998). Consciousness in Action. Cambridge, Mass.: Harvard University Press.

Lewis, C. S. (1960). Studies in words. Cambridge: Cambridge University Press.

Longman Dictionary of Contemporary English. (n.d.). Retrieved from: https://www.doceonline.com/dictionary/conscious

Martynyuk, A. P. (2011). Slovny'k osnovny'x terminiv kognity vno-dy skursy'vnoyi lingvisty'ky'[The glossary of basic terms of
cognitive-discursive linguistics]. Kharkiv : KhNU imeni V. N. Karazina.

McGinn, C. (1991). The Problem of Consciousness: Essays Toward a Resolution. Cambridge, Mass., USA: Blackwell.

Merriam-Webster Dictionary. (n.d.). Retrieved from: https://www.merriam-webster.com/dictionary/conscience


https://www.sciencedirect.com/topics/nursing-and-health-professions/altered-state-of-consciousness
https://www.sciencedirect.com/topics/nursing-and-health-professions/altered-state-of-consciousness
https://dictionary.cambridge.org/dictionary/english/consciousness
https://doi.org/10.3389%2Ffpsyg.2014.01385
https://www.verywellmind.com/conscience-vs-conscious-whats-the-difference-2794961
https://www.verywellmind.com/conscience-vs-conscious-whats-the-difference-2794961
https://www.britannica.com/topic/conscience
https://www.azquotes.com/author/7659-Carl_Jung/tag/conscience
https://www.azquotes.com/author/7659-Carl_Jung/tag/conscience
https://en.wikipedia.org/wiki/
https://www.merriam-webster.com/dictionary/matter of %28individual%29 conscience
https://www.merriam-webster.com/dictionary/matter of %28individual%29 conscience
https://plato.stanford.edu/index.html
https://plato.stanford.edu/entries/conscience/
https://www.wordreference.com/definition/conscience?s=prisoner of conscience
https://www.wordreference.com/definition/conscience?s=prisoner of conscience
https://www.yogapedia.com/definition/4955/consciousness
https://www.ldoceonline.com/dictionary/consciousness
https://www.ldoceonline.com/dictionary/consciousness
https://doi.org/10.26565/2227-8877-2018-88-02
https://doi.org/10.26565/2227-8877-2018-88-02
https://www.amazon.co.uk/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Daniel+C.+Dennett&text=Daniel+C.+Dennett&sort=relevancerank&search-alias=books-uk
http://www.frontiersin.org/Community/WhosWhoDetails.aspx?UID=24063&d=1&sname=GeraldEdelman&name=Science
https://doi.org/10.3389/fpsyg.2011.00004
https://doi.org/10.3389/fpsyg.2011.00004
https://philpapers.org/s/Owen J. Flanagan
https://philpapers.org/go.pl?id=FLACR&proxyId=&u=https%3A%2F%2Fdx.doi.org%2F10.2307%2F2185744
https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Jeffrey+B.+Hammond&text=Jeffrey+B.+Hammond&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Helen+M.+Alvare&text=Helen+M.+Alvare&sort=relevancerank&search-alias=books
https://www.cambridge.org/core/books/christianity-and-the-laws-of-conscience/E814A1C72EC77A744B7C921CB0BF4158
https://doi.org/10.1017/9781108883856.002
https://www.ldoceonline.com/dictionary/conscious
https://philpapers.org/s/Colin McGinn
https://philpapers.org/go.pl?id=MCGTPO&proxyId=&u=https%3A%2F%2Fdx.doi.org%2F10.2307%2F2186044
https://www.merriam-webster.com/dictionary/conscience

Cepia «lHosemHa cdinonoris.MeToanka BuknagaHHs iHO3e MHUX MOB>. ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) | 29
Series: Foreign Philology. Methods of Foreign Language Teaching. 2023. Bunyck/Issue 98 |

Metzinger, T. (2000). Introduction: Consciousness research at the end of the twentieth century. In T. Metzinger (Ed.), Neural
Correlates of Consciousness: Empirical and Conceptual Questions. Cambridge, MA: The MIT Press.

Milner, A. D., & Rugg, M. D. (Eds.). (1992). The neuropsychology of consciousness. London: Academic Press.

Morality (n.d.). In The Stanford Encyclopedia of Philosophy. Retrieved from: https://plato.stanford.edu/entries/morality-
definition

Morozova, E. 1. (2005). Lozh’ kak diskursivnoe obrazovanie: lingvokognitivnyj aspect [Lie as a discourse formation: linguocognitive
aspect]. Har’kov: Jekograf.

Nagel, T. (1979). Mortal questions. New York: Cambridge University Press.

Natsoulas, T. (1995). Consciousnessz and Gibson’s Concept of Awareness. The Journal of Mind and Behavior, 16 (3). 305-328.
Retrieved from: https://www.jstor.org/stable/43853790

Natsoulas, T. (2000). Consciousness and Conscience. The Journal of Mind and Behavior, 21(4). Retrieved from: https://www.jstor.
org/stable/43853938

Online Etymology Dictionary. (n.d.). Retrieved from: https://www.etymonline.com/search?q=conscious

Oxford English Dictionary. (n.d.). Retrieved from: https://www.oed.com/dictionary/consciousness_n?tab=meaning_and_
use#8574985

Penrose, R. (1994). Shadows of the mind: A search for the missing science of consciousness. Oxford: Oxford University Press.

Persona (n.d.). In Britannica. Retrieved from: https://www.britannica.com/science/persona-psychology

Qualia (2021). In Stanford Encyclopedia of Philosophy. Retrieved from: https://plato.stanford.edu/entries/qualia/

Qualia (n.d.). In Oxford English Dictionary. https://www.oed.com/search/dictionary/?scope=Entries&q=qualia&tl=true

Rose, D. (2006). Consciousness: philosophical, psychological and neural theories. New York: Oxford University Press.

Rousseau, J. J. (1921). Emile: Or On Education. London & Toronto: ]. M. Dent and Sons. Retrieved from: https://www.azquotes.
com/quote/1145489

Scruple (n.d.). In Cambridge Dictionary. Retrieved from: https://dictionary.cambridge.org/dictionary/english-spanish/
scruple

Searle, J. R. (1992). The rediscovery of the mind. Cambridge, MA: The MIT Press. https://doi.org/10.7551/mit-
press/5834.001.0001

Self-conscious in a sentence (n.d.). Retrieved from: https://sentencedict.com/self-conscious.html

Self-consciousness (n.d.). In Stanford Encyclopedia of Philosophy. Retrieved from: https://plato.stanford.edu/entries/self-
consciousness

Sigmund Freud Psychoanalysis Quotes (n.d.). In Psychology Online Courses. Retrieved from: https://psychologyonlinecourses.
com/sigmund-freud-psychoanalysis-quotes/

Slate, T. (n.d.). Synderesis. In The Catholic Encyclopedia. New York: Robert Appleton Company.

Superego (n.d.). In Britannica. Retrieved from: https://www.britannica.com/science/superego

Superego (n.d.). In The Oxford-Hachette French Dictionary. Retrieved from: https://en.pons.com/translate/english-french/
superego

The British National Corpus (BNC) (n.d.). Retrieved from : http://www.natcorp.ox.ac.uk/.

The Free Dictionary. (n.d.). Retrieved from: http://www.thefreedictionary.com/

Tye, M. (2021). Qualia. In E. N. Zalta (Ed.), The Stanford Encyclopedia of Philosophy (Fall 2021 Edition). Stanford University.
Retrieved from: https://plato.stanford.edu/entries/qualia/

Velmans, M. (Ed.). (1996). The science of consciousness: Psychological, neuropsychological and clinical reviews. New York:
Routledge.

Weiskrantz, L. (1997). Consciousness lost and found: A neuropsychological exploration. New York: Oxford University Press.

Zeman, A. (2001). Consciousness. Brain. A Journal of Neurology, 124(7). 1263-1289. doi: 10.1093 /brain/124.7.1263.

The article was received by the editors 19.10.2023
The article is recommended for printing 23.11.2023


https://philpapers.org/s/Thomas Metzinger
https://philpapers.org/rec/METNCO
https://philpapers.org/rec/METNCO
https://plato.stanford.edu/entries/morality-definition
https://plato.stanford.edu/entries/morality-definition
https://www.jstor.org/stable/43853790
https://www.jstor.org/action/doBasicSearch?Query=au%3A%22Thomas Natsoulas%22
https://www.jstor.org/journal/jmindbehavior
https://www.jstor.org/stable/43853938
https://www.jstor.org/stable/43853938
https://www.etymonline.com/search?q=conscious
https://www.oed.com/dictionary/consciousness_n?tab=meaning_and_use#8574985
https://www.oed.com/dictionary/consciousness_n?tab=meaning_and_use#8574985
https://plato.stanford.edu/index.html
https://plato.stanford.edu/entries/qualia/
https://www.oed.com/search/dictionary/?scope=Entries&q=qualia&tl=true
https://dictionary.cambridge.org/dictionary/english-spanish/scruple
https://dictionary.cambridge.org/dictionary/english-spanish/scruple
https://doi.org/10.7551/mitpress/5834.001.0001
https://doi.org/10.7551/mitpress/5834.001.0001
https://sentencedict.com/self-conscious.html
https://plato.stanford.edu/index.html
https://plato.stanford.edu/entries/self-consciousness
https://plato.stanford.edu/entries/self-consciousness
https://www.britannica.com/science/superego
https://en.pons.com/translate/english-french/superego
https://en.pons.com/translate/english-french/superego
http://www.natcorp.ox.ac.uk/
http://www.thefreedictionary.com/mystery
https://plato.stanford.edu/entries/qualia/

30 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) BicHMK XapKiBCLKOrO HaLLiOHaNLHOrO yHiBepcuTeTy iMeHi B. H. KapasiHa

| 2023. Bunyck/Issue 98 The journal of V. N. Karazin Kharkiv National University

JaBuaenko InHa BosiogumupiBHa - KaH AT GisosiorivHUX HAYK, AOLEHT KadeaApH AiI0oBOI iHO3eMHOI MOBH Ta epeKJia-

[y XapkiBcbKOTo HalioHa/bHOro yHiBepcuTety iMeHi B. H. Kapasina; e-mail: i.v.davydenko@Xkarazin.ua; ORCID: https://orcid.
0rg/0000-0001-6379-343X; RESEARCH GATE: https://www.researchgate.net/profile/Inna-Davydenko-2; Tes.: +380509245768
Kanio:xkHa AsieBTMHa BopuciBHa - kaHguzaT ¢isosnoriyHux Hayk, AoueHT kKadepu AijsoBoi iHO3eMHOI MOBM Ta He-
peksany XapkiBcekoro HarioHanapHOoro yHiBepcuTery imeni B.H. Kapasina; e-mail: alevtyna.kalyuzhna@karazin.ua;
ORCID:https://orcid.org/0000-0003-4305-5311; RESEARCHGATE: https: //www.r rchgate.n rofile/Alevtyna-Kal
Ten.: +380671196676
JlitToBueHko fIpociaBa MukoJiaiBHa - cTapiini BUKJIaAad Kadeapu ijIoBoi iHO3eMHOI MOBHU Ta nepekaagy XapKiBCbKOro
HanioHasibHOro yHiBepcuTeTy iMeHi B.H. Kapasina; e-mail: ylitovchenko@karazin.ua; ORCID: https://orcid.org/0000-0001-
8757-9729; Tes.: +38066 7233353

LLLO CTOITb 3A «fA»: COBICTb | CBIAOMICTb

LLs cTaTTA Mae Ha MeTi PO3rIAHYTY 3 IHMBICTUYHOI TOUKM 30py KoHLenTy COBICTb i CBIZOMICTb B aHMilCbKilA MOBI Ta BU3Ha-
YUTK IXHi NOHATTEBI KOMMOHEHTU. B Haw Yac noHaTTa COBICTb i CBIAOMICTb € akTyanbHUmMM. Lie niaTBEpAKYETHCA BEANYE3HUM
iHTEpPeCcOM [10 HWX cepef, NiHrBicTiB, di3unkiB, Gpinocodis, NcMxonoris TowW, Ta 4OCATHEHHAMM NtoAMHK B obaacTi LWI (wTyyHoro
iHTeNeKTy) | He3aL0BONEHHAM AyaNiCTUYHUM NOAINOM Po3yMmy i Tina. COBICTb i CBIZOMICTb KepYHOTb MPOLLECOM NPUAHATTA PillieHb.
MoHaTTa COBICTb i CBIAOMICTb 6aratorpaHHi i cknagHi. COBICTb 3a38My4aii BUKOPUCTOBYETHCA B MOPAbHOMY CEHCI Ta nepesda-
Yae NpUTamaHHy byab-AKii 300POBIN NHOAMHI 30aTHICTb CNPUIAMATKY NPMHLMNYM A06Pa i 313, KOHTPOKOBATU Ta OLLIHIOBATU CBOI Aii.
MPUHLMAY NOPAZHOCTI, YeCHOCTi, CNpaBesAMBOCTi, [O6POTY € il CKNagHWKaMU. [0N10C CyMAIHHA MOMKe MifKa3aTV Pi3HUM rpynam
ntofiei pisHi NpuHLMNKM nosegiHkK. CoBICTb MOXKHA PO3rNALATY AK MOPOMKHIO EMHICTb, AKY MOXHA HANOBHUTMW BYAb-AKUM MOpPasb-
HO-eTUYHMM 3MmicTom. CBIAOMICTb ntoanHm — Halbinblua 3aragKa CBiTy BCix Yacis i Hapogis. Jlloamn 6araTo 3HatOTb MPO CBIZOMICTb
i3 BNAaCHOIO XXMTTEBOTO AOCBIAY | MOXYTb CTBEPAMKYBATH, LLO iXHill BNACHUM CBIZOMUIA KUTTEBUIA AOCBIA — Lie Te, LU0 BOHM He CTaB-
NATb Nif, CyMHIB. Anle NtoAMHA HE MAE YABNEHHA MPO Te, L0 TaKe CBIfOMICTb, WO PobUTb SHOAMHY CBIAOMOO, YOMY «H0AM MAtOTb
CBIZJOMICTb» MOPIBHAHO 3 IHWMMM KMUBUMM iCTOTaMM abo UM iHLLI iCTOTM, OKPIM /IH0AEN, TAKOXK MatoTb CBiZOMICTb. CBiZOMICTb B
OCHOBHOMY OTOTOMHIOETbCA 3i CTAHOM HecnaHHA. CBiZOMICTb € BCEOXOM/OOUYMM CTAHOM, CBOFO POZY NEpeMmKayem, AKWIA OCBIT-
JIIO€ BCE MCUXIYHE KUTTA icTOTU. CBiOMICTb 3'ABNAETHCA /10 COBICTI: ANA TOrO, W06 COBICTb BUHMKAA, HEOOXiAHO, 106 CBiAOMICTb
BMHUKNA AK GOH ab0 eKpaH, Ha AKOMY MOXKYTb BUHWKATM BCi ABMLLA, CTaHW | NnpeameTu. 1A Toro, Wwob toauHa yesigommuna, Wwo
Take £o6po i 310, Wob 3morna anentoBaTi 40 KOMNAEKCY MOPabHO-ETUYHUX HOPM, HEObXiaHa Hacamnepes CBiAOMICTb. Takum
UMHOM, CBiZLOMICTb BUCTYNaAe doHOoM Ans cosicTi. MoHaTTa COBICTb i CBIAZOMICTb nepeTtuHatotbea. O6uABi nekcemm byam cuHo-
Himamu ax 8o XVIII ct. 06masa KoHuenTy € byaiBenbHUMM 610KaMK Ans camoigeHTudikauii, npudomy COBICTb € nepesymoBoto
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KoHuenTyanbHa iHTerpauia Ak mexaHiam ¢popmyBaHHA Ta peanisauii
IHTEPTEKCTYaNbHOro NOTEHLiaNy NpeLeAeHTHOro BUCNOB/IEHHA
“Blood, sweat and tears”

Y cTaTTi po3rnaHyTO 06YMOB/EHE KOHLENTYaNbHOO iHTErpaLieto GopMyBaHHS Ta iIHTEPTEKCTYanbHe GYHKLOHYBAHHA BUCIOB-
NeHHA «blood, sweat and tears», ake € NPeLeAEHTHUM 41 aHMIVCbKOMOBHOI NiHFBOKYALTYpU. Mpouecu KoHLeNTyanbHoi iHTe-
rpauii € Hapi*kHUMK AnA GopMyBaHHA MeTadTOHIMIYHOTO 3HAYEHHA LbOro NpeLeeHTHOro BUCIOBAEHHA | 3abe3neyyioTb 1oro
CTanWit KOMMNOHEHTHMIA CKNa, TPaHCHOPMALLIAHWIA NOTEHLiaN Ta MOZEN iIHTEPTEKCTYaNbHOTO GYHKLiOHYBaHHA. MeTadToHIMiuHe
3HAYeHHs LbOro BUCI0BNEHHA GOPMYETLCA BHACILOK KOHLENTYaIbHOI iHTErpaLii TpboX BXigHMX NPOCTOPIB, NPeACTaBAEHUX Me-
TadToHIMiAMM BLOOD (xkepTsa), SWEAT (Baxkka npaus) Ta TEARS (cTpaxzaaHHs), siki GopmytoTb B iHTErpaTMBHOMY NPOCTOpI 3Ha-
UeHHA “Ba)KKa KaTiBHa »epTea”. OcobanBoCTi meTadToHIMI3aL|i 3yMOBAIOIOTb IHTEPTEKCTYaNbHY aKTyasi3aLito npeLeaeHTHOro
BWC/IOBIEHHA BHACNILOK NPOLLECiB KOHLENYTaNbHOI iHTerpaLii 3a meTagopuyYHOI0 MOAENNIO «KOHTEWHep», Wo BepbanisyeTbes
neKkcemamu «to put»/«to pour». AKTyanisaLia nepesaxHo Bif6YBAETbCA B TEKCTaX My6ILUCTUYHOTO CTUASA, aZiKe TaKMiA KOHTEKCT
HaZla€ MOX/INBICTb aBTOPY EMEPKEHTHOTO TEKCTY CTBOPUTU MO3UTUBHY A8 aHINICbKOMOBHOI NIIHIBOKY/LTYPU acoLaLiio 3 npe-
LlefeHTHUM obpasom B. Yepuina, KOTpUI BKUB Lie BUCIIOBNEHHSA B CBOIl MpeLeAeHTHI NPOMOBI Ha nocadi npem’ep-miHicTpa
Benukoi bpuTaHii Ta TUM camMm HaZiaB yMOBMW ANA HAbYTTA HUM CTaTyCy NpeLeaeHTHOro. IHTepTeKCTyanbHY aKTyanisaLito npe-
LleIEeHTHOTO BUCNOBAEHHA «blood, sweat and tears» B TEKCTaxX Pi3HOi TEMATUKM Ta GYHKLIOHANBbHUX CTUAEN MOXKHA MOZENOBATH
AK baraToZiana3oHHi 6aeHau, Aki reHepytoTb 6araToBUMipHi cmucan. ObpaHuit pakypc AOCNIAKEHHA NiABULLYE eKCNAAHATOPHMI
noTeHLjan Teopii iHTePTEKCTYaNbHOCTI 3aBAAKM aHaNi3y KOHLENTyaNbHOrO MexaHi3mMy ¢opmMyBaHHA Ta QYHKLIOHYBaHHA npeLie-
[eHTHOTO BUCNIOBNEHHA AK Pi3HOBUAY NpeLiefeHTHUX GeHOMEHIB.

Kniouosi cnoBa: aHesnilicbkoMOBHA NiH280KY/IbMYPA, KOHUENMYanbHa iHMezpayis, npeyedeHmHe 8uCn06/eHHs, npeye-
0eHMmHi heHOMeHU, meopis iHmepmeKkcmyansHoCcMi.
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1. BCTYII

OZHYM 3 BXKJIMBUX JOCHIJHULIBKUX POKYCIB cydac-
HOI JIIHIBICTMUKU € Ipo6JsieMaTHKa «MOBa Ta KYJbTY-
pa», po3poOKOI0 SIKOI Ha TepeHax MaHyo4Yol KOrHITHUB-
HO-KOMYHIKaTHBHOI MapaJurMy 3aliMa€eThbCs, 30KpeMa
JIIHT'BOKYJIbTYpoJioris (AuB., po6otu Jl. Benexonoi [1],
A. 3arniTko [3], 0. MaTy3koBoi [5], O. CeniBanoBoi [9]
Ta iH.) Ta Teopisd iHTepTeKCcTyasbHOCTI (JUB. pO6OTH
B. Camoxinoi [8], O. HedrbomoBoi [6], P. YopHoBoOIa-
Tkauenka [10], N. Piegay-Gros [20] Ta iH.). BogHouac,
eKCIJIaHaTOPHUH MOTeHIlia/l O3HAaYeHUX JUCLUILIIH
3HQYHO IOCUJIIOETHCA 3aBJAKU BHECKaM Teopil KOH-
LleNITyaJabHOI IHTerpauii, a1Ka, 30KpeMa, J03B0JISE N10£C-
HUTU MIMOWHHI Tpouiecu $opMyBaHHS, akTyaJsizanii Ta
iHTepTeKCTyaJbHOIO iCHyBaHHS Npele/leHTHUX PpeHo-
MeHIB K CKJIaZJ0BUX CUCTE€MHU LIHHICHO OllocepeKOoBa-
HUX KOHLENTyaJbHUX OAUHUIb OKPeMOi JIIHIBOKY/Ib-
TYpH.

Hes3Ba)karouu Ha HasIBHICTb HU3KHU POOIT, MPUCBS-
YyeHUX 00paHill TeMaTulli, 30KpeMa iHTepTeKCTyalbHil
aKTyasizanii npeneseHTHUX peHoMeHiB (H. OHUIIEHKO
[7]), meTadToHimil (0. Mopo3sosoi [19], 1 Bepmenuu
[2], L. Goossens [16]) Ta mpolecaM KOHLENTyaJbHOI
inTerpanii (Hanp., I. Kauyp [4], S. Coulsson [13, 14], G.
Fauconnier, M. Turner [15]), cTynins ii focaigxeHHs €
HeJlOCTaTHIM yepe3 NoTpeby iHTerpyBaTH BUCHOBKH,
OTpPUMaHi B Me)ax LMX OKpeMUX HaNpAMKIB J0CJi-
JDKEHHS JJ1s1 3'siCyBaHHS KOHLeNTYaJbHUX Nepe/lyMOB
npoueciB popMyBaHHS Ta iIHTEPTEKCTYaTbHOI aKTyaJli-
3auii npeneaeHTHUX GeHOMEHIB B KOMyHiKallii 4jeHiB
OKpeMOl JIIHTBOKY/JIbTYpU. TOMy, aKTyaJ bHICTBHb
po60TH 3yMoBJIeHa il BUKOHAHHSM B piuuili npoBigHo1
JIIHTBICTUYHOI TapaJJUIMU Ta IHTErPaTUBHOIO CIIPAMO-
BaHICTIO 1100 METOZ0JIOTII Cy4YaCHUX JIIHIBICTUYHUX
JVCLUIUIIH - JIIHTBOKYJIBTYpoJIorii, Teopii iHTepTek-
CTyaJIbHOCTI Ta Teopil KOHLeNTyaJlbHOI iHTerparil.
O6G’€EKTOM JOCHi[)KEHHs € Pi3HOBHUJ, NpeleseHT-
HUX QeHOMeHIB — aHIVIiIICbKOMOBHE TpellefileHTHe BU-
c/oBJIeHHS «blood, sweat and tears», ipoaHaJli3oBaHe
HaMaTepiani 100 npukaaaiB Horo iHTEpTEKCTY-
aJIbHOI aKTyaJsizanii B TekcTax pi3HuX QyHKIiOHa/b-
HUX CTUJIIB, OTPUMaHUX METOJO0M CYLiJIbHOI BUGIpKU
3 Mepexi IHTepHeT. [I pegMe T focnifxeHHA — Me-
XaHi3M KOHIENTyasbHOI iHTerpauii, AKUi 3yMOBJIIOE
$opMyBaHHSA LbOTO Npele/leHTHOTO BUCJI0OBJIEHHS Ta
MoJieJib 0oTo iHTepTeKCTyabHOI iHTerparlii. M e T 0 10
pO6OTH € aHaJi3 KOHILENTYaJbHUX NMPOLECiB, ki dop-
MyIOTb MeTadpTOHIMiYHE 3HAUYEHHS JOCIiAKyBaHOIO
npeleleHTHOIO BHUCJIOBJIEHHSI Ta CHPSIMOBYIOTb HOI0
BiITBOpEHHsI y TeKCTaxX aHIJIiKCbKOMOBHOI JIIHI'BO-
KyJbTYpH, Ha MaTepiasi #Horo iHTepTeKCTyaJlbHOI
akTyaJsizanii. [ JOCATHEHHS MOCTaBJIeHOI MeTU B
po6OTi BUKOHAHO TaKi 3aB/JaHH: 1) Ha TepeHax
JIIHTBOKYJIBTYPOJIOTi], Teopil iHTepTEeKCTYaJbHOCTI i3
3aJly4eHHAM Teopil KOHLeNTyaJbHOI iHTerpanii npu-
WHATO po60oyi BU3HAUYEHHsI OCHOBHUX IMOHSATD, SIKi BU-
KOPUCTOBYIOTBHCSI B ZOCJi/PKeHHi; 2) pPO3MJISHYTO CTa-
Tyc Ta QyHKIiOHYBaHHA NIpeLeleHTHOI'0 BUC/IOBJIEHHS
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SK pi3HOBUY IIpelieieHTHUX peHOMEHIB Ta CK/IaJ,0BO1
LIHHOCHO-0IIOCePEeIKOBAHOT0 MAaCUBY KOHIENTYyallb-
HUX OJJMHULb JIIHTBOKYJIbTYPH; 3) IpoaHali30BaHO Me-
TapTOHIMIUHUN MOTEHIia/, OCHOBHI JIIHI'BOKY/IbTYPHI
Ta CTPYKTYPHO-CEMaHTHUYHI XapaKTepHUCTUKHU aHIVIiN-
CbKOMOBHOT'O Tpelie/IeHTHOTO BHCJIOBJIeHHs «blood,
sweat and tears», siKi CHpUSIOTb HOT'0 iIHTepTEeKCTyalb-
Hill iHTerpanii; 4) 3’sicoBaHO OCHOBHY KOHIIENTYaJbHY
MOJZieJIb IHTepPTeKCTyaJbHOI iHTerpauil gocaifpKyBa-
HOTrO MpelejeHor0 BUCJIOBJIEHHS [0 TEeKCTIB PI3HUX
dyHKLiOHaIBHUX CTUJIB. BifnoBigHO A0 mocTaBJsieHol
MeTH, 3aB/laHb, 00'€KTa Ta NpeJMeTa JOCJHiPKEHHS, Y
po6OTi BUKOPUCTAHO 3arajbHOTEOPETHYHI M e T 0 1 U
cucTeMaTH3alii Ta y3arajbHeHHs (415 HaJJaHHA po6o-
YUX BU3HAY€Hb OCHOBHUM NOHATTAM, BUKOPUCTAHUM
y po6oTi, cucTeMaTu3alii OTpUMaHUX Pe3yJbTaTiB Ta
¢$opMy/ItOBaHHS BUCHOBKIB JOCJ/i/I>KeHHS, ONHCOBO-a-
HaMTUYHUN MeTo[, (AJ1s BUAIIeHHS IPUKJIA/IiB aKTya-
Ji3anii ;oCaiIKYBaHOTO NpeLeJeHTHOIO BUCJIOBIEHHA
B TeKCTaX pi3HUX QYHKIiOHAJbHUX CTUJIB, aHATI3y Ta
OIMCYy MapaMeTpiB TAKOI IHTEepPTEeKCTyaJbHOI aKTyaJli-
3anii), a TakoXK eJleMEHTH KOHLENTya/lbHOTO Ta JIiHT-
BOCTHJIICTUYHOI'0 aHai3y (AJis BUJIJIEHHS Ta aHaJi3y
KOHIleNTya/IbHUX NpoleciB GopMyBaHHs Ta iHTepTek-
CTyaJibHOI aKTyasizanii Jocai/pKyBaHOro 06'€EKTy, a
TaKO0X 3aco6iB ixHbOI BepbaJsizanii B TeKcTax pisHUX
JYHKILiOHAIBHUX CTUJIEN).

2. OCHOBHA YACTHUHA

[IpeniejeHTHE BUCJIOBJIEHHS PO3IVILAETBCA B PO-
60Ti sIK eJleMeHT L[iHHICHOI'0O MacUBY KOHIeNTyaJbHUX
OIMHUIb JIIHTBOKYJIBTYPU («CUHEPTiHHOrO CIOJIyYyeH-
HS MOBHM 1 Ky/nbTypH, 3adiKCOBAHOTO Ta 3aCBOEHOIO
NIeBHOIO eTHOMOBHOIO CBifoMicTio» [5, c. 163]), pis-
HOBU/J, NIpelieleHTHUX peHOMEeHIB, onocepeKOBaHUN
MOBJICHHEBUMM CTPYKTYpaMHU DI3HOrO CTyIleHs CTa-
6171bHOCTI, KOTPUM aKTyaNi3yETHCA MiJ Yac KOMyHiKanii
YyJieHiB Takoi JIHTBOKY/JbTYpPH [6, c. 24] B iHTEpTEKCTY-
aJIbHUH crocio.

[IpenieileHTHI BUC/IOBJIEHHS 3a3BUYall € pyJUMeH-
TapHUMHU CJIOBECHUMH 3aJMUIKaMU Ipolecy HabyTTs
TEKCTOM Npelie/leHTHOCTI BHAC/IIJOK HOr0 CIpUHHATTS,
KaTeropisatuii, KoHnenTyasisanii Ta 1o4aablIoro iHTep-
TEKCTYaJIbHOTO OYTTs MiJ| yac KOMyHikaril mpejacTas-
HUKIB OKpeMOi JIIHIBOKYJbTYypHU. Tak, JOCHipKyBaHe
aHIJIINCbKOMOBHE Ipele/leHTHE BUCIOBJEeHHs «blood,
sweat and tears» € pe3yJbTaTOM KOHIleNTyaJsi3auii nep-
woi npomoBH B. Yepuusia y [lanarti rpomaz 13 Tpas-
Ha 1940 poky Ha mocaji nmpem’ep-MmiHicTpa Benukoi
Bpurtanii y mepuuit pik [pyroi csiToBoi BiftHu [11].
[Ipote, B. Yepuinsaa He MOxKHa BBaXKaTH aBTOPOM J0CJIi-
JPKYBAHOTO IpeLefleHTHOTO BUCJIOBJIEHHS, aJike BOHO
BHeplle 3ycTpiyaeTbca e Ha nodatky XVII crositta
B TBOpi aHrzificekoro noeta />koHa [loHHa «Anatomy
of the World» (1611 p.), a 3rofoM y catupi [xopaxa
loppona Baiipona «The Age of Bronze» (1823 p).
B. Yepuinb Takox BXKHBaB O3HAaYe€HHe BUCJIOBJIEHHA
paHillle 3a CBOIO CJIaBeTHY IIPOMOBY, Ha3BOK KOl BOHO
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3rogoM crtajno [18]. [lpoTe came eMoLiliHO 3apsmxe-
HUM KOMYHIKaTHBHUH KOHTEKCT NpoMoBU B. Yepuus
1940 p. cTBOPUB COPHUATIUBI YMOBH /151 TpaHcpopMa-
1il 11bOro aJit03UBHOTO BUCJIOBY Ha aKTUBHO YHKIIiO-
Hyloue Ipelie/leHTHe BUCJIOBJIEHHS, PO 1110 CBiAYUTH,
30KpeMa, $akT Horo ycrajeHoi MOMUJIKOBOI aTpUOy-
il B aHMiNCbKOMOBHIN JIIHIBOKYJIBTYPHIN CHiJIbHOTI:
aBTOPCTBO LbOI'0 Npelie/leHTHOTO0 BUCJIOBJIEHHSl NPU-
NUCyeTbcs came B. Uepuisto, irHOpy4Hu peasbHi eBo-
JOLiMHI nponecu (TyT BapTo 3a3Ha4yMTH, L0 MHpele-
JIeHTHICTb, 32 BU3HAUYeHHAM, OPMYETHCSA KOJEKTUBOM
OKpeMOl JIIHTBOKYJIbTYPHOI CIIIJIbHOTH, a He OKPEMUM
aBTOpPOM).

Ha niHrBoCTUNIICTUYHOMY PiBHI JOCIIIKEHHS MOXK-
Ha CTBep/pKyBaTH, 110 Mpelle/leHTHE BHUCJIOBJIEHHS
«blood, sweat and tears» cdopMyBasoch BHACJiJ0K
koMmnpecii BuxigHoro ¢parmeHTy npomoBu B. Uepuins
Ta 3MiHM HOro pUTMIYHOI CTPYKTYPH 32 paxyHOK BTpa-
TH OJHOTO 3 YOTHUPbOX HAroJIOIIeHUX KOMIIOHEHTIB,
nop.:

[puknaag 1. I have nothing to offer but blood, toil
tears and sweat. (Churchill)

Ilpukaad 2. I actually put blood, sweat and tears into
that bridge. (Agency Changes Stance on Structures)

Buxinnuit dparmMeHT npomoBu B. Uepuinsa 3a put-
MiYHOI0 CTPYKTYpOIO Ma€ YOTHPU OCHOBHI HaroJsocw,
npoTe TpaHCPOPMOBAHA CTPYKTypa Hpele/JeHTHOro
BUCJIOBJIEHHS MA€ TPU CUJIbHI HAaroJIocHu Ta OJUH c/1a6-
KUH Ta, BiATaK, € HABMUCHOIO Y1 BUIIaIKOBOIO aJII03i€10
Ha «[loxopoHHuit mapu» @. lllonexa, o nigKkpectoe
TpaypHY YPOUUCTY CEMaHTHUKY BHCJIOBY: >KePTBEHHY
BaXXKY INpaljo abo BesMyYe3Hi 3ycu/is (mop. CJIOBHU-
KOBY AediHillilo NpeleJeHTHOr0 BUCJIOBJIEHHS: “a very
hard thing to do ... [that] requires a lot of effort” [12]).

OkpiM puTMikH, TpaHchopMmalisi YOTHUPUKOMIIO-
HEeHTHOI ¢pa3u Ha TPUKOMIIOHEHTHe TIpele/leHTHe
BUCJIOBJIEHHS ONOCEpPeZIKOBaHa, 30KpeMa, CTPYKTYpy-
I0YMM CUMBOJII3MOM YUCJIBHUKA «TPU» AJIA 3aXiAHOIL

PomoBrit
TIpoCTIp

TBapHHA
YacTHHA
planHa Tina

(Hatimeriu
MamepianvHa
cybemariyis)

IDENTITY \cybemanyis)

Bxianamit Bxignaunit
mpocrip 1 BLOOD pocTip 2
BLOOD is SACRIFICE
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IaTerpoBaHmii mpocTip

Cxema 1. MemagmoHnimist BLOOD is SACRIFICE

ISSN 2786-5320 (Online) | 33
2023. Bunyck/Issue 98 |

ISSN 2786-5312 (Print)

KyJIbTYPH, IPOTe, NepenyciM, — 06yMoBJieHa MeTadpTo-
HiMiuHUMU nponecamu. [lif MeTadToHiMi€o po3y-
MIEMO CKJIa[HE TNOEJHAHHA pe3y/bTaTiB MeTOHIMiu-
HUX Ta MeTadpopUyHUX mporeciB (auB. [16, c. 323]).
[IpeneieHTHE BUCAOBJIEHHS «blood, sweat and tears»
YTBOPUJIOCH BHACJIJOK MeTadTOHIMIYHUX MpPOLECIB,
ajke JyekceMa «blood» MeTOHIMIYHO NO3HAYaE ep-
TBY, JIeKCeMa «sweat» — BaXKKy npaljto, JjeKkceMa «tear»
y dopMi MHOXKUHU - cTpaxkZaHHs. BoxHouac, yci ni
JleKceMU NO3HayalTh PiAUHU JHOABCHKOTrO Tijla, TOMY
CYKYIIHO B CKJIaJli [TpelieIeHTHOT0 BUCJIOBY 1ii TPH KOM-
MOHEHTHU BigcunawTh A0 aomeny JIIOAbBCHKE TIJIO y
MeTOHIMIUHUN croci6 i cCOpUSIOTh YTBOPEHHIO MeTa-
dopruyHOro 3HaUEHHS «BaXKKa Mpalis/6araTo 3yCuib,
sKe 1 GikcyeThbcs c1I0BHUKaMU [12].

Ha cxemax 1-2 npoisitoCTpOBaHO KJIOYO0BI IpoLecu
HabyTTs KOMIIOHEHTAaMHU Ipele/leHTHOTO BUCJIOBJIEH-
Hs «blood, sweat and tears» mMeTadToOHIMIYHOro 3Ha-
YyeHHs. 32 CJIOBHUKOBUM BU3HAUYeHHSM, B OpUTaHCHKIN
aHIJIINCBKIN XepTBa po3yMieThbcsl K «the person, the
animal, or object surrendered, destroyed, killed or of-
fered» [12] a6o, MmeTadopuuHo, «a surrender of some-
thing of value as a means of gaining something more
desirable or of preventing some evil» [12]. MeToHiMiuHO
YKepPTBY JIIOJJUHU (3aMiCTb KepTOBHOI TBAapHUHU) Npe/J-
CTaBJIsIE XKUTTEBO BaXKJMBa CKJIaJ0Ba Tija JIIOAUHU
- KpoB. BosHouac xepTBa JIIOACbKOI KPOBi TYT He €
bi3MYHUM pUTYasoM BUTYYEHHs NeBHOI KijbKocTi ¢i-
3U4YHOI piAuHY, SKUU BiAOyBaBCsS B OKPEMUX KYJbTY-
pax B cTapo/JaBHi 4yacu: KpoB fIK )kepTBa HabyBa€ MeTa-
$bopuYHOTO 3HaYeHHS TOTOBHOCTI BifilaTH )KUTTH. [Ipu
IbOMY, BCTAHOBJIEH] B LIbOMY MpOLieci BiTaJlbHi 3B'I3KU
€ PI3BHUMHU /11 OKpeMUX KOMIIOHEHTIB BHUCJIOBJIEHHS:
MeTadToHiMis BLOOD cnupa€eTbcs Ha 3B’S30K iJleH-
TU4YHOCTI, a MeTadToHIMiI SWEAT Ta TEARS ciupaloTb-
cs1 Ha 06epHeHUH MPUYUHHO-HACIiJKOBUH 3B'I30K.

Came 4yepe3 o3HaueHy MeTadToHiIMiuy romores-
HiCTb KO’KHOI'0 3 KOMIIOHEHTIB 0C/Ii/I)KyBaHOT 0 Npelie-

Ponosuii
pocTip

JIXOIHHA TBapuHA

JacTHHA

RiTiHa TiTa
(Hativernu
MamepianoHa
cybemaniyis)

(naiiveru
MamepianoHa,
cybemanyis)

CAUSE/EFFECT

BxinHuit Bxiiamii

mpoctip 1 TEARS mpocTip 2
TEARS are SUFFERING
effect SUFFERING cause

InTerpoBanuii mpocTip

Cxema 2. Memagmornimis TEARS are SUFFERING



34 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online)

| 2023. Bunyck/Issue 98

PopnoBuit
poCTip

JacTHHA
JIIOICHKOTO TiIa
piauaa
MOTpiiiHICTh

Bxigunit H

mpoctip 2

Bxigauit

mpocrip 1 mpocTip 3

blood, sweat and tears

laborious painful
sacrifice

InTerpoBaHuii IpoCTip

Cxema 3. YmeopeHHst memagmoHiMiyHO20 3HAYEHHS
npeyedeHMHo20 suca084eHHs «blood, swear and tears»

JEHTHOTO BUCJOBJeHHS «blood, sweat and tears» BOHO
BTPATHUJ/IO YeTBEPTUHN KOMIIOHEHT BUXiZJHOTO Bepbasib-
Horo ¢parMeHTy NPOMOBU - «toil». el KOMIOHEHT
BUSBJSAETbCI HaAMIpHUM, 60 BiH Y MeTapTOHIMIUHUM
cnoci6 peanisyetrbcs komnoHeHToM SWEAT (SWEAT is
TOIL); xpiM Toro BiH He € OAHOPIAHUM 3 HUMHU (He Mo-
3HAYa€ PiAUHY JIIOJCbKOTO Tisia), TOMy He 6epe y4acTb
y npolieci yTBopeHHs NOTpiliHOI MeTadToHIMil.

MeTadTOHIMIYHICTD AOC/AIAKyBaHOT'O Mpele/ieHT-
HOT'0 BUCJIOBJIEHHS «blood, sweat and tears» 103BoJIsIE
KOHIleNTyasi3yBaTH 3HAayeHHs BUCJIOBY «BaKka Npa-
1si/6araTo 3ycub/KaTiBHa kepTBa» sk PIJWUHY, mo
/I BU3HAYa€ YMOBMU iHTerpaljii 1boro BUCJIOBJEHHS [0
IHINMX TEKCTIB MiJ 4ac iHTepTEeKCTyaJIbHUX NPOLIECIB,
AKi peasni3yloTbCd B KOMYHiKallil.

JocnifxeHe npeliefleHTHE BUCJOBJIEHHS iHTerpy-
€TbCA [0 CTPYKTYP TEKCTiB OyAb-AKNX YHKIiOHA/b-
HUX CTHUJIIB, IPOTe NepeBa)KHO 3HAXOAUMO 1ie BUCJIOB-
JIeHHs1 B NYOJIIUCTUYHUX TeKCTaX, OMNyO6JIiKOBaHUX
3MI (50%), nepenyciM Ha noJIiTUYHY TeMaTUKY (28%);
30KpeMa B POMOBax MOJITUYHUX Jig4iB, 3anKcax 3a-
cizfanb Konrpecy CIIIA, Ta cTaTTaX Ha NOJITUYHI TeMU:

[puxknag 3. We received our heritage in trust for our-
selves and our children and our children’s children from
all those men and women, both great and small, whose
blood, sweat, tears, and prayers made the America we
know and love a living reality. (Congressional Record:
Proceedings and Debates of the 84th Congress.)

Benukuil BiIcOTOK MyO6JIiLIUCTUYHUX TEKCTIB y J0-
CJIIPKYBaHOMY KOpIyCi NpPUKJAAIB IHTEpTEeKCTyasb-
HOI aKTyaJsjisdanii JocaijpKyBaHOro IpeLefeHTHOro
BUCJIOBJIEHHS] MOXXHa YaCTKOBO IOSICHUTH HOro Io-
X0o/)KeHHsAM (mpomoBa B. Yepuinsa - TekcT ny6Jinuc-
THUYHOTO CTHJIIO) Ta eMOLIIIHOI0 HaBaHTaXKeHICTIo, fKa
BiZimoBizae BUMoraM nmy6JilMCTUYHOTO CTUJIIO — MPO-
CyBaTH aBTOPCHKY JYMKY Ta IIepeKOHYBAaTH peLUMi€eH-
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Ta. AKTyasli3ylouu 1el npeneseHTHUN BUCTIB y CBOIX
MIPOMOBAX, MOJITUKH HaMaralThCs acolliloBaTH cebe y
COPUMHATTI pelUNiEHTIB i3 KyJIbTOBUM MOJITUKOM Ta
BU3HAHUM aBTOPOM I1bOT0 BUC/I0BJIeHHH — B. Yepuinem
(ueit mporec TakoxkK 6a3yeEThCS HA yTBOPEHHI BifjoOBiz-
HUX iHTerpoBaHUX NpocTopiB). Takox 3ayBaXKMMO, 1110
IIpY aKTyaJi3alii 1ie npeleseHTHe BUCJIOBJIEHHS Nepe-
Ba’KHO BUKOPHUCTOBYETBCS B M03ULil BUCYHEHHS: y 3a-
roJIOBKy ab60 Ha IOYaTKy TEKCTY, 1110 0/ipa3y NpUBePTaE
yBary 4uTayiB Ta BUKJIMKAE B HUX NOTPiOHI acouianii:

[puknag 4. ‘Blood, sweat and tears’: Ava Duvernay
shares the back story to her history-making movie.
(‘Blood, Sweat and Tears’: Ava Duvernay shares the back
story to her history-making movie)

He3Baxkarouu Ha Te, L0 B KOPMycCi JOCJiPKEeHUX
NpUKJIaJiB IepeBa)KaloTb TEKCTH MNyO6Jil{HCTUYHOIO
$YHKIIOHAJIBHOTO CTHUJIIO, Ipelle/leHTHEe BUCJIOBJIEHHS
«blood, sweat and tears» Ma€ HabaraTo OiJbIIUN iHTe-
IrpaTUBHUMU NOTEHIlia/ Ta MOXe iHTerpyBaTUCh 10 6YAb-
AKHUX TEeKCTiB, AKi peanisyoTs MeTadpopy KOHTEMHEP
(muB. [17, c. 29-31, 51]), amke KOpeasITOM OCTiKyBa-
HOro BHUCJIOBJIeHHA BUcTynae koHuent PIIMHA. Came
TOMY J0CJiP)KeHH KOPIyCy IPUKJIaZiB iHTerpauii npe-
LleJIEHTHOT'0 BUCJIOBJIEHHS «blood, sweat and tears» no-
Kasye, 10 JOCTaTHbO BUCOKUH BiZICOTOK iHTEPTEKCTY-
aJIbHOI aKTyaJsi3auil [boro npeweseHTHOTO BUCJIOBJIEH-
He (6in1a 10%) npeacTaBieHUN CTPYKTYypaMH, B IKHX
Taka iHTerpailisi Ha Bep6aJibHOMY piBHi 3a6e3MeyyeThb-
csl AiecoBOM «put» (AUB. IPUKJIAZ 2 BUllle) ab0 «pour»:

[puknag 5. He poured ‘blood, sweat and tears’ into
his dream home. Wildfires just destroyed it. (Wildfire
Destroys Family Home)

[HTepTeKcTya/lbHa iHTerpalis nepef6adyae TaKoX
3BOPOTHE MalyBaHHA MK BXiJHUMH TNPOCTOpPaMH:
NpoaHaJi30BaHi NPUK/IaZM NepeKOHJIMBO MOKa3yOTh,
o npu peasisauii Mmetadopu «KOHTEHHEP» MpUpoAA
npeleleHTHOTO BUCI0BIeHHS «blood, sweat and tears»,
sKe BUCTYIIA€ OJHUM 3 BXiJIHUX NPOCTOpPIB B MpoIieci
TEKCTOYTBOPEHHS, HaZja€ iHLIIOMY BXiJIHOMY IIPOCTOpY,
[NPOAYKTy JIIOAbCKUX 3YCUJIb, B1acTUBOCTEN KOH-
TeliHepy, IKUH HEMOXJIMBO HANOBHUTHU (HANpPHUKJAJ,
«bridge», npuknag 2; «America», npukaag 3; «movie»,
npukaaz 4; «dream home», npukaaz, 5).

3. BUCHOBKHA

Cknagnicte MeTadToHIMIUHOI THpUpoAU mpelie-
JEHTHOTO BUCJ0BJeHHS «blood, sweat and tears», Ha-
Jla€E MOXKJIMBICTb MOJeJ/I0BaTH NpPOLECH Ta pe3ysbTaT
Woro iHTepTeKcTyanbHOI iHTerpauii sk 6aratofiana-
30HHi 6s1eHau [15, c. 126-135], 110 reHepy0Th 6araTo-
BUMipHi cMucau. Henepeciuna metadToHiMiuHICTB J10-
CIi>)KyBaHOr'0 MpeleleHTHOI0 BUCJIOBJeHHs «blood,
sweat and tears» 3yMOBJIIOE HOTO [JliaxpOHIYHY BUTpPH-
BaJIiCTb Ta BUCOKHUM iHTEepTEKCTyalbHUU MOTeHIjiasl,
KOTPUH YMOXJIMBJIIOE iHTerpal|ilo I1bOT0 BHCJIOBJIEHHS
Jl0 pi3BHOMaAHITHUX TEKCTIB ycix QyHKILIOHAIbHUX CTHU-
JIiB, MiJ| Yac Kol aKTyasi3ylThbcs pis3Hi acnekTu ioro
3HAYeHHA Ta CTBOPIOIOTHCH HOBI CMUCJIU.
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[lepcneKTUBHUM JJd NOJAJBLIOTO LOCII- YJIeHiB aHIIiiCbKOMOBHOI JIIHI'BOKYJILTYPHOI CIiJIbHO-
JPKEeHHS € JJOKJIaJIHUM aHasli3 mpoleciB KOHLEeNTyalb- TH, Ta IXHIO aKTyaJli3allil0 B TEKCTax pPi3HUX TUIIIB Ta
HOI iHTerpanii, AKi yMOXJ/JIUBJIIOWOTbL IHTEepPTEeKCTyalb- byHKILIOHABHUX CTHUJIIB, a2 TaK0XK YMOB Ta ¢popMaTiB
He TMOOYTYyBaHHS [OC/Ii/PKyBaHOrO MpeLEeAEeHTHOro Horo TpaHcdopmalii B pisHUX KOHTEKCTaxX Ta IXHiX Ha-
BUCJIOBJIeHHS «blood, sweat and tears» y kKoMyHikanil CJIIAKIB AJ1d IPOLEeCiB CMUC/IOTBOPEHHS.
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CONCEPTUAL INTEGRATION AS A MECHANISM OF FORMATION AND INTERTEXTUAL
FUNCTIONING OF THE “BLOOD, SWEAT AND TEARS” QUOTATION

The article researches into the conceptually underpinned formation and intertextual instantiation of the quotation “blood,
sweat and tears”, which has a high reference potential for English-speaking cultures. Conceptual integration processes are key
for the emergence of the metaphtonymic meaning of the quotation and its compositional stability, transformation potential and
models of intertextual instantiation. The metaphtonymic meaning of this quotation is shaped as a result of conceptual integration
of three input spaces, represented by the metaphtonymies BLOOD (for ‘human sacrifice’), SWEAT (for ‘human toil’) and TEARS
(for ‘human suffering’), which blend to generate the meaning “backbreaking painful sacrifice”. The specific metaphtonymy
underpinning the emergence of the “blood, sweat and tears” quote guides its intertextual instantiation as a result of the processes
of conceptual integration following the metaphoric “container” model, verbalized with the verbs “to put”/”to pour”. The quote
under analysis is predominantly used in publicistic texts, as such context provides their authors with an opportunity to create a
positive association with the personality of Winston Churchill, who used it in his famous speech as a model British Prime-Minister
figure and thus enabled its further intertextual functioning. Intertextual instantiation of the “blood, sweat and tears” quotation
can be modelled as a multi-scope blend generating multi-dimensional meanings. The adopted research perspective unlocks the
explanatory potential of the theory of intertextuality due to the application of the theory of conceptual blending to the processes
of formation and intertextual instantiation of the quotation as a referenced phenomenon.

Key words: conceptual integration, English-language culture, referenced quotation, reference phenomenon, theory of
intertextuality.
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1. INTRODUCTION

This article addresses the methodological challenge
of modeling viewpoints in narratives of different
genres. The approach I adopt unites the cognitive
narratology concepts of narrative spaces and viewpoint
compression [1] with narrative segmentation (abstract,
orientation, complication, evaluation, resolution,
and coda) [7; 8; 9; 10]. This model sheds light on
the transitions of viewpoint initiative at different
narrative segments. This framework allows to model
the viewpoint configurations typical of the narratives
of different genres, including oral and written political,
comic, news media, and oneiric narratives. The novelty
of the proposed model resides in the suggested way
to tie the broader discourse context and purpose
of narratives to their structural configurations and
viewpoint constructions.

This qualitative study aims to apply the narrative
spaces model of viewpoint to the narratives of different
genres coming from different kinds of discourse to
demonstrate the dynamic viewpoint configurations
typical of these genres of narratives as well as the role
of the classic narrative segmentation in understanding
the viewpoint compression. With this aim in mind,
[ selected four narratives that feature first-person
narration and are united by the theme of the war in
Ukraine. These sample narratives are very different in
their discursive context and rhetorical key. They include
a news media article which contains a personal account
of hostilities in Ukraine in February 2022 [Dracott,
2022], a narrative from President Zelensky’s speech
addressing the UK Parliament [The Presidential Office
of Ukraine, 2023], an oneiric narrative featuring the
war in Ukraine [Dream Journal, 2022], and a comic
narrative of a trip to Ukraine during the hostilities
[FedorComedy, 2023]. The object of the study is hence
narratives of various genres occurring naturally in
different discourses, while the subject is the structural
configuration of these narratives conditioned by the
viewpoint shifts. The objectives are to i) model the
narratives after Dancygier [1]; ii) modify the model by
marking the viewpoint shifts and tagging the narrative
spaces according to Labov and Waletzky’s classic
narrative segmentation scheme; iii) to interpret the
models in terms of the genres of the narratives and the
discursive context in which they appear.

2. Viewpoint Models Using Narrative Spaces and
Labovian Segmentation Tagging

The model [ propose seeks to address the
embeddedness of narratives in discourses in which
they naturally occur and in which their tellability is
grounded. The contemporary narratology approaches
the narrative asameta-genre of “the narrative reworking
of experience” that can be also termed as a “discourse
mode” characterized by temporally organized series
of actions [2, p. 267]. Since Fludernik [2] inspired the
general linguistic interest to narratives that occur in
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varied social settings, the classic narratological concepts
have been largely revised. Few narratives enjoy even
relative independence like the elicited narratives that
Labov and Waletzky studied [10; 7; 9]; in turn, most of
them emerge in oral conversations, political speeches,
media production, news, and other discourses. In view
of the embeddedness of such narratives in the discourse
they originate from, one way of approaching them is to
study the viewpoint that organizes these narratives.

2.1. Labov and Waletzky’s Classical Narrative
Model

William Labov and Joshua Waletzky’s framework
of narrative structure was for a long time among the
dominant narrative analysis tools. Labov and Waletzky’s
narrative segmentation model belongs among the most
influential contributions to narratology [3; 11]. It was
initially published in a 1967 and then developed by
Labov for over thirty years. Labov and Waletzky built
their theory by drawing from elicited oral narratives of
personal experience; their primary research interest
lay within the sociolinguistic query [9] in that they
correlated the narrative structure with the social
class and education of the speaker. To account for the
narrative structure, Labov and Waletzky [10] developed
the narrative segmentation model thatincluded abstract
(introducing the narrative), orientation (describing the
settings and the characters), complication (promoting
action and conflict), evaluation (giving the speaker’s
opinion), resolution (outlining the result), and coda
(returning the discourse to the present).

It should be noted that initial theory of Labov
and Waletzky was rather normative and aimed at
describing the “normal” structure of a narrative [3,
p- 117]. The researchers worked with oral elicited
personal-experience narratives which may be regarded
as prototypical in terms of tellability [8; 9] and stable
viewpoint. They proposed to draw a functional
distinction between referential and evaluative clauses,
whereby referential clauses rendered the information
on narrative events, characters, and setting, while
evaluative clauses embed the narrative into a broader
discourse. Indeed, their model of a narrative sequence
is a kind of story schemata relevant to understanding
of discourse [4, p. 373]. Markedly, a somewhat less
popular schema of a narrative was proposed within
the frame analysis which included eight types of
frames: Conversation[Preface[Opening[Orientation
[Beginning[Story] End] Closing] Evaluation] Coda]
Conversation [3, p. 185]. This model accounts for the
embeddedness of the narrative in its conversational
(discursive) environment. However, in the light of the
natural narratology [2] reigning the contemporary
narratological landscape, I aim to flexibly extend the
structural model by Labov and Waletzky to address
narratives that spontaneously arise in different
discursive contexts. While Labov [5] tied the external
evaluation in personal-experience narratives to the
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higher social class of narrators, I aim to prove that it is
also governed by the rules and pragmatic requirements
of the genre and type of a communicative event. I argue
that structural tagging of narrative elements as Abstract,
Orientation, Complication, Evaluation, and Coda allows
insights into the extra-narrative components used to
embed narratives in discourse.

2.2.Viewpoint and Narrative Structure Modelling
with Narrative Spaces

As a narratological category, viewpoint determines
what events are available to the narrator and how they
interpret and evaluate them [13; 14]. In narratives of
personal experience that are told from the first-person
point of view, viewpoint is relatively cohesive with
the general viewpoint of the context (conversation or
speech), while some narratives such as media coverage
may change between the author’s and the narrator’s
viewpoints. The configuration of interchanging
viewpoints is more typical of some narrative genres
than others, and the configurations of this viewpoint
transition appear to follow certain genre-defined
regularities. Labov approaches the viewpoint as a
narrower construct, that is “the spatio-temporal domain
from which the information conveyed by the clause
could be obtained by an observer” [6]. Labov yet argues
that only literary narrative may switch viewpoints, and
not oral personal experience narratives. That appears
to be true for elicited narratives of personal experience,
but ‘natural’ personal experience narratives, which
belong in discourses of various types, exhibit a tendency
towards a dynamic viewpoint configuration.

Dynamic shifts of viewpoints neither hamper
the understanding of the narrative nor make the
production of the narrative problematic, which calls
into attention the concept of viewpoint compression
(and decompression) proposed by Dancygier [1]. The
modeling of narrative in terms of narrative spaces allows
for arepresentation of the dynamic characteristics of the
viewpoint and its transfer between narrating agencies.

The idea to bring together the classic Labovian
narrative segmentation and narrative spaces modeling
stems from the different functions of certain segments.
Labov [9] defines the temporal characteristic of
the narrative as a temporal juncture between two
independent clauses proven by the impossibility to
change the order of the clauses without changing
the understanding of the order of events. From this
perspective, narrative refers only to clauses with a
temporal juncture, but Labov also regards technically
extra-narrative components of Abstractand Codaas part
to a narrative [3, p. 116]. Namely, Abstract, Evaluation,
and Coda appear to be more discourse-related, tying the
narrative to the context and expressing its tellability,
justifying the purpose and function of the narrative.
Abstract introduces a narrative into the context of the
communicative process and Coda marks the end of
the narrative and “returns the temporal setting to the
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present” [7; 9] - this consideration appears important
to the understanding of the viewpoint shifts under
discussion. Evaluation serves to estimate the tellability
of the narrative [9], that is to justify the need to
draw it [3]. It summarizes why the events have been
narrated and what implications the narrative bears
for some particular discourse. Evaluation provides a
justification for the interlocutor’s time and attention
consumed by the narrative and links the latter to a
broader interactional context. Finally, it is Coda that
returns the narration to the moment of speaking and
ties the narrated temporal sequence and its overall
‘so-what’ meaning to the present discursive context. In
turn, orientation and complication mark the fragments
that lay out the temporal organization of events, with
the former setting up a narrative space and the latter
elaborating it.

Following in Dancygier's methodological steps,
construction and comprehension of narrative may
be modeled in terms of mental spaces which she calls
‘narrative spaces. Orientation opens the narrative by
naming the participants, time, place, and the initial
status quo [9]. Therefore, it may be regarded as a
clause or clauses that set up the narrative space to be
elaborated through the following complications. The
viewpoint of the narrating agency introducing the
narrative is not always the same as the narrating one as
it often occurs in news media discourse.

2.3. Narrative Spaces for Modelling Narrative
Viewpoint & Viewpoint Compression

Dancygier proposes an elaborate and operationally
convenient framework to address narrative
construction using the toolkit of cognitive linguistics,
namely mental spaces and blending theories [1, p. 31].
She builds schemes of narratives tracing how conceptual
integration allows to make sense of the narrative as
a cohesive construct. Dancygier [1] addresses the
construal of narratorship in the conceptual integration
model by modeling the construction of the narrative
viewpoint using linguistic clues. The researcher regards
blending as a crucial process for understanding the
production and interpretation of narrative as blending
underlies emergence of new meanings [1, p. 7]. Such
process is called viewpoint compression, referring
to coherent understanding of the narrative by the
recipient even though it is told by varied narrating
agencies or is construed from varied linguistic clues.
Even though the author of the framework applies it to
longer texts [1, p. 31], I attempt at projecting it onto
shorter narratives as well, arguing that narrative spaces
allow to study narrative structure of various narrative
genres and particularly track the viewpoint transitions
in relation to their structural organization. Analysis
of narrative spaces capitalizes on the construction of
viewpoint and the epistemic status of the knowledge
narrated [1, p. 36, 59]. Here, ‘viewpoint’ is a larger
concept related to narratorship than focalization [13],
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which refers to the scope of information perceptually
available to the narrator and their perceiving agency.

2.4. Modeling Viewpoint Configurations for
Narratives of Varied Genres

First, I consider a viewpoint model underlying the
media narrative posted by Belfast Telegraph at the
beginning of the war in Ukraine in February 2022. The
article includes an interview with a British-Ukrainian
student (Fig.1).

Home News UK

British-Ukrainian student in Kyiv ‘woke to To
sound of explosions’

Valentina Butenko said that, despite the military action by Russia, she is ‘not overly
panicked’. leav

By Edd Dracott, PA
Ths 28 Feb 2022 3¢ 0:47

Q00 =

ABritish-Ukrainian student living In Kylv said she woke up to the sounds of i
explosions on Thursday morning.

Fig. 1. A scaled screenshot from Belfast
Telegraph web-page featuring the narrative
Source: Dracott, 2022

In Figure 2, the text fragments are marked for their
structural role and their narrating/viewpoint agency:

The post features direct quotations from the young
woman'’s first-person narrative interplaying with the
author’s voice and remarks. The viewpoint movement
between the author and the interviewee demonstrates
that the primary role of the author is to introduce the
narrative (Abstract) and set up the narrative space
(Orientation).

The viewpoint initiative shifts between the author of
the article and the interviewee, and the only linguistic
means used by the author to introduce the interviewee’s
first-person narrative are quotation marks signaling
the transfer of the narrative viewpoint and one scarce
comment indicating the quote (the 19-year-old, who
has a British mother but was raised in Ukraine, told
the PA news agency). Otherwise, the article relies on
the genre expectations of the readers and does not
feature any other visual signals such as font or text
boxes to highlight that the viewpoint initiative has
gone to the interviewee. The interplay of the author’s
and the interviewee’s viewpoints presupposes that
the viewpoint compression operation is carried out
unconsciously by the readers to make sense of the
whole narrative, reconstructing it both from the clues
of the interviewee’s narrative and the remarks by the
author of the media article.
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Particularly, the ‘extra-narrative’ structural
element of Abstract belongs to the author’s viewpoint,
introducing the personal narrative of the interviewee
and equipping the reader with the basic context on the
war in Ukraine. As for Orientation, the author provides
one to set up the narrative space (Russian President
Vladimir Putin announced on Thursday that a military
operation had begun in Ukraine, and explosions have
been heard in the capital and other major cities. Valentina
Butenko is studying politics at University College London,
but returned to Ukraine a few weeks ago to offer help with
the security crisis there). The author then hands over the
viewpoint initiative to the quotes from the interview. In
turn, the first selected quote sets up the narrative space
with another Orientation (I woke up this morning to the
sound of an explosion, . . . I live on the outskirts of Kyiv
so I expect it must have been pretty huge for me to hear
it). This narrator-produced Orientation is more fine-
grained, naming the place where it happened and the
time. Complication/Elaboration of the narrative space
feature viewpoint transfers between the author’s and
the interviewee’s voices again. Yet, the interviewee’s
voice prevails for the Complication/Elaboration
fragments of the narrative. Finally, there is an extended
Evaluation from the interviewee with an interruption
from the author who reinforces the same idea by
indirectly quoting the interviewee.

[ dedicated the second model to building the
viewpoint configuration of a personal-experience
narrative embedded in President Zelensky’s speech
addressing the UK Parliament in February 2023.
President Zelensky draws from a narrative of a
past personal experience to illustrate the personal
significance that the present speech bears for him.
On the one hand, the viewpoint remains stable as the
speaker speaks about his own experience. However,
I suggest distinguishing the narrator and focalizer
viewpoints in modeling the viewpoint structure of
any personal-experience narrative as it highlights the
functioning of narrative spaces set up by Orientation
as compared to the discursive role of Abstract and
Coda, which belong to the narrator’s viewpoint. This
distinction is represented in Figure 3:

In the narrative (see Fig.3), Abstract (I said to you
I would tell a story in my address to the Parliament)
introduces the narrative as such. After that, President
Zelensky sets up the narrative space with the Orientation
clause that mentions time and place of the action (A4 story
about my feelings on my first visit to London as president
in autumn 2020). The Orientation clause is followed
by Complication/Elaboration of the narrative space
listing the events (The programme was packed. Royal
Highnesses William and Catherine. Buckingham Palace.
The aircraft carrier of the Royal Navy. Westminster.
Downing Street. And, of course, the War Rooms). Another
Orientation passage follows, setting up another
narrative space with a more fine-grained focus onto
the narrated experience (There is an armchair in the
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Article Narrative: Author & Narrator Compressed Viewpoint

Article Author’s Viewpoint

[Abstract]
A British-Ukrainian student living in Kyiv said she woke up to
the sounds of explosions on Thursday morning.

[Orientation — External, Author]

Russian President Vladimir Putin announced on Thursday that First-Person Narrative:
a military operation had begun in Ukraine, and explosions Focalizer Viewpoint
have been heard in the capital and other major cities.

Valentina Butenko is studying politics at University College

London, but returned to Ukraine a few weeks ago to offer

help with the security crisis there.
[Orientation — Internal, Interviewee ]

“I woke up this morning to the sound of an explosion,”

the 19-year-old, who has a British mother but was raised in
Ukraine, told the PA news agency.

“I live on the outskirts of Kyiv so | expect it must have been
pretty huge for me to hear it.”

[Complication/Elaboration ]
“Have been hearing explosions intermittently since 5am ...
the sky has lit up a few times although it seems to have

[Complication/Elaboration ] calmed down slightly now.”
Ms Butenko is in Kyiv with her father, who has asked her to

leave for western Ukraine, where he believes it is safer.
However, she said many people are leaving the Ukrainian
capital and roads out of the city are “completely blocked with
traffic” making it “impossible to get out”. On how it feels to

see the events unfolding in her country, Ms Butenko said: [Complication/Elaboration]

“This morning it was very unexpected... not many people
have ever experienced anything like a war zone. But the
general spirit in Ukraine last few weeks, and me personally,
as well, where, you know, [Resolution] we’re very kind of
driven to protect our country. I’'m not overly panicked, |
trust our army and that we will protect Ukraine.”

[Evaluation — Interviewee, Direct] “Ukraine is a very hardened country,
in terms of dealing with conflict... people here have been mentally

[Evaluation — Author/Reported] preparing for war.” *
Ms Butenko urged Western nations to offer a
“unilateral” response to the Russian m[/ltary activity. “I would rea”y like to see all of the West, the UK especially ObViOUSIY,

present a really strong unilateral response, in whatever ways can be
fashioned, whether it’s military support, financial support or incredibly
harsh sanctions,” she said.

“It’s really important right now to show the Ukrainian people... this
fight for sovereignty and democracy is coming from all sides.”

Fig. 2. News Media Article Embedding a Personal Account of the Hostilities in Ukraine
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war room. The famous Churchill’s armchair) and the
subsequent Resolution (4 guide smiled and offered me
to sit down on the armchair from which war orders had
been given. He asked me - how did I feel? And I said that
I certainly felt something). Here, a potential climax of
the personal experience narrative is observed, marked
by the implied comparison of President Zelensky with
Churchill. This comparison justifies the narrative’s
tellability (that is its role in the broader discourse),
and the President goes on to an Evaluation part, which
brings the viewpoint back to the present moment (But
it is only now that I know what the feeling was. And all
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Ukrainians know it perfectly well, too. It is the feeling of
how bravery takes-you-through the most unimaginable
hardships - to finally reward you with Victory). Markedly,
the previous speech of President Zelensky addressing
the UK Parliament also included a reference to Churchill
and rhetorically capitalized on the sense of belonginess
[12]. The viewpoint dynamics is linked to the discursive
role of the narrative. The relevance of the narrative is
justified by Coda and Evaluation from the viewpoint
of the present narrator;, and the events of the past are
told from the past focalizer’s viewpoint. The extra-
narrative role of Abstract and Evaluation is illustrated,

First-person narrative: Narrator Viewpoint

[Abstract]
Mister Prime Minister! Rishi!

When we had our meeting earlier today, | said to you
| would tell a story in my address to the Parliament.

Focalizer Viewpoint

[Orientation 1]
NS1. A story about my feelings on my first visit to
London as president in autumn 2020.

[Complication/Elaboration ]

The programme was packed. Royal Highnesses
William and Catherine. Buckingham Palace. The
aircraft carrier of the Royal Navy. Westminster.
Downing Street. And, of course, the War Rooms.

[Orientation 2 ]
There is an armchair in the war room. The famous
Churchill’s armchair.

[Comlication ]

A guide smiled and offered me to sit down on the
armchair from which war orders had been given.
[Resolution] He asked me — how did | feel? And | said
that | certainly felt something.

[Evaluation]

But it is only now that | know what the feeling was. And all Ukrainians know it
perfectly well, too. It is the feeling of how bravery takes-you-through the most
unimaginable hardships — to finally reward you with Victory.

Fig. 3. Narrative from President Zelensky’s Speech Addressing the UK Parliament
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as they serve as connectors to embed the narrative into
broader discourse and account for its tellability by tying
the implied message to the gist of the speech.

The degree of narrative elaboration and the strategy
of embedding it in the discourse may also be traced to
the degree of the narrative spontaneity. Narratives may
be pre-planned or produced spontaneously. Indeed,
any narrative construct undergoes narrativization, or
pre-construction [8]. However, the more prepared the
narrative’s scriptis (e.g. for a political speech or a stand-
up performance), the likelier it is to include an elaborate
abstract and coda to ensure a smooth transition.
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The journal of V. N. Karazin Kharkiv National University

Thenexttype ofthenarrative (Fig.4)isadreamreport
selected to represent a genre different rhetorically from
media and political narratives and yet possible to model
in the same viewpoint terms. The narrative exemplifies
the viewpoint compression and decompression as the
narrator and focalizer are not only distanced by the time
between the events narrated and the moment of speech
but also by the mental condition of the sleeping and
waking brain. In this narrative, the narrator recalls the
events that they perceived when dreaming, and imply
that their dreaming agency (focalizer) was different
from the regular waking perception.

First-person narrative: Narrator Viewpoint

[Orientation 1]

The narrator has a former co-
worker named lan

Focalizer Viewpoint

NS1. “l was in a small barracks in Ukraine with a former co-
worker, lan. We were discussing the war and if we should try to

flee or fight. We had been conscripted into the military.

[Complication] “lan was feeling depressed and said it doesn't
matter because we're dead anvwav..”

[Complication] “I said there would still be ways to get out alive. |
said we had to fight to live.”

The narrator identifies with
the opponents to Russia
regarding the war in Ukraine

[Orientation 2]

[Complication] “We exited the barracks and walked outside for
a while. | saw some tanks in the distance. They were Russian.
Some jet fighters flew over us. They were ours.”

NS2. “Then the group of people and | were walking in a field. Jill
was with me. She asked me if | knew this area. | realized we
were near Washington, D.C.”.

[a series of complication events]

[Complication] “We climbed a small hill. At the top of the hill
was a train from Griffon, a roller coaster at Busch Gardens

Williamsburg.”

[Complication] “The next train went so fast backward, it broke
off the plunger and several sections of track. . .. The train cars

[Coda]

“Additional Comments:

Even though this dream
switched locations, escaping
the war was still on my mind.”

twisted around and did not stay on the trajectory of the track. It
started to fall. | was worried people would be hurt.”

Fig. 4. A Dream Narrative
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The modeled narrative represents a specific viewpoint
compression mode typical of dream reports, whereby
the narrative spaces tagged as dream ones give rise to
reality-marked narrative spaces. In this narrative, though
it is not abundant with references to reality, the recipient
can inferentially deduce that the narrator has a former
co-worker named lan and that the narrator identifies
themselves as Russia’s enemy regarding the war in Ukraine
(see Fig. 4). The narrated events in the storyworld are
traditionally juxtaposed with the current discourse
environment in which the narration occurs [3, p. 540].
Such reality-related narrative spaces that side-emerge
from the linguistic clues narrating a dream appear to
emergeinalldream narratives. They belongto the narrator
viewpoint and support the narration of the dreamt
events. A mechanism opposite to viewpoint compression,
in Dancygier’s terms [1, p. 100], is decompression of a
viewpoint, that is when the narrator’s self transforms
and splits. Arguably, this happens to all dream narratives,
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whereby the narrator renders their own dream self’s
perception, occasionally surprised at their own reactions.

As for the structure, the narrative (Fig. 4) does not
have an Abstract because it is posted on a specialized
web-site hosting dream journals, so it does not need
Abstract to identify it as a dream. Resolution and
Evaluation are also omitted, following the canons
of the dream report narrative: since dreams are not
perceived as real events, the evaluation of the events as
such is impossible. However at the same time, a Coda
is present, as dream reports often include it, which
represents the narrators’ attempt to address the dream
significance, meaning, or the real events that triggered
a dream. Therefore, this type of narrative demonstrates
weak extra narrative system (the omitted Abstract) due
to its discourse context and genre.

The forth type of the narrative is an oral narrative
embedded in a stand-up show of Dutch stand-up
comedian Fedor (Fig. 5). It presents a short personal

First-person narrative: Narrator Viewpoint

[Abstract/Orientation]

“I just came back from Ukraine. What
surprised me most going to Kyiv, the
capital, is that actually bars are still
open, restaurants are still open, and
Deliveroo is still delivering.”

[Abstract/External Evaluation]
“You are not as surprised as | was. Let
me remind you: in the Netherlands,

Focalizer Viewpoint

[Orientation] Ukraine, Kyiv, where all facilities are
open during the war

our trains stop when it snows.”

[Coda]

This experience honestly changed my
life because now that | am back here
(Netherlands), how am | ever gonna
give Joost from Thuisberzorgd* a 5 star
review. What the **** has Joost done?

[Complication] “And | ordered in, because outside,
it’s a war. On the app | see Sergej (I will remember
his name always), he got on his bicycle, and he was
on his way.”

[Complication] “And then, the air raid siren went off,
and you get notifications on your phone as well
emphasizing: this is not a drill, seek shelter
immediately, so | went to this basement.”

[Resolution] “Then | look at the phone f there are
any updates like what is happening? What is going
on? And | see — Sergej, is still cycling! Not a care in
the world.”

Fig. 5. Comic Narrative of a Trip to Ukraine during the Hostilities
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experience of the comic who went to Ukraine during the
war, discovered that all bars are open and the delivery
services continue operating, and was particularly struck
by the nonchalance and bravery of Ukrainian delivery
workers.

The humorous rhetorical context of the narrative in
Fig. 5 conditions a strong extra-narrative system of an
Abstract (I just came back from Ukraine. What surprised
me most going to Kyiv...) that introduces the narration
and sets a narrative space for it with the elements of
Orientation (Kyiv, the capital, is that actually bars are
still open, restaurants are still open, and Deliveroo is still
delivering). There are also extra-narrative comments in
the exchanges with the audience (You are not as surprised
as I was. Let me remind you: in the Netherlands, our
trains stop when it snows). After a series of complication
clauses, the speaker provides clear Evaluation and Coda,
justifying the narrative and highlighting its humorous
worth in the performance with a joke (This experience
honestly changed my life because now that I am back
here (Netherlands), how am I ever gonna give Joost from
Thuisberzorgd* a 5 star review. What the **** has Joost
done?). The identified Abstract, Evaluation, and Coda
are in the accord with the genre requirements of a
stand-up performance, where the personal stories are
expected to be funny and focused on a clear idea.

3. CONCLUSIONS

The narrative modelling experiment undertaken
on four narratives of varied genres illustrates that the
concept of viewpoint compression is applicable in
modeling the viewpoint configurations of narratives
that occur in different contexts. Analyzing the narratives
in their natural discourse environment allows to extend
the theory of viewpoint beyond the fiction narratives
and account for the mechanisms that allow narrative
comprehension as well as sustaining genre regularities
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of viewpoint dynamics. Approaching the narrative
construction from the point of view of the traditional
segmentation model by Labov and Waletzky allows
to distinguish the extra-narrative system (Abstract,
Evaluation, and Coda) and the narrative space itself
construed by the Orientation. This model highlights the
viewpoint transfer and the function of narrating voices
in positioning the narrative in the broader discursive
context. The model ties together the dynamic viewpoint
configurations and the functional segments of the
narrative. Specifically, the roles of the narrating voices
are determined by the genre and coincide with the
functions of certain narrative segments. For instance, it
may be the author’s role to set up a narrative space in
order to embed a narrative in the discourse situation,
or provide Coda to return the viewpoint initiative,
which accounts for the extra-narrative system. Also,
the model allows to single out and study structural
properties of narratives occurring naturally in different
discourses. The Labovian tagging of narrative spaces
allows to make their modeling less arbitrary and clearer
as well as demonstrates the extra-narrative, primarily
discursive status of certain elements. Finally, [ suggest
distinguishing the narrator and focalizer viewpoints
in modeling the viewpoint structure of any personal-
experience narrative. This allows expounding the
discourse-oriented embedding devices that correspond
to the narrator’s viewpoint and the shifts of the
focalizer’s viewpoint and evaluations.

The prospected application of the proposed model
should make it possible to address the structural
characteristics of narratives across different genres;
functionally describe the strategies employed by the
authors and narrators in embedding the narratives
into broader contexts; and finally, account for the
genre-specific tendencies of the narrative viewpoint
configurations.
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MOZENOBAHHA HAPATUBHOT NEPCNEKTUBU: HAPATUBHI NPOCTOPU
TA MOAENb CETMEHTAL,IT HAPATUBY V. NABOBA

CTaTTa NpUcBAYEeHa METOAONOTIYHIV NPo6aemi BUBYEHHS HapaTMBIB Pi3HMX XKaHPIB Y iXHbOMY NMPUPOLHOMY LMUCKYPCUBHOMY
cepefoByLLi. 3aNPONOHOBaHa MOZE/b iHTErpye KOHLENL,it0 HAPAaTUBHMX NPOCTOPIB ANA NOACHEHHA KOHCTPYIOBAHHA Ta PO3YMiHHA
HapaTuBeis, po3pobneHy b. [aHciaxep, Ta KNacuyHy cermeHTawio Hapatusis Y. /labosa Ta [:. Banetcoki. MpoBeaeHo mogento-
BaHHA ABOX YCHWX i ABOX MUCbMOBUX HAapaTMBIB 0COBUCTOrO AOCBIAY: 3 MEAIMHOrO, NONITUYHOTO, F'YMOPUCTUYHOIO Ta OHIPUYHOTO
KOHTeKCTiB. Ha BigMiHy Bif, KnacMuyHoi mozeni HapaTUBHOI CTPYKTYPU, pe3toMe, OPIEHTALLIO, YCKAAAHEHHRA, PILUEHHA, OLIHKY Ta
niACYMOK ifeHTUdIKOBAHO AIK MapKyBaHHA HAaPATUBHMX MPOCTOPIB, @ He KNay3. 3anponoHOBaHUI MiaXig, 40 HAPATUBHOI CTPYKTYpH
3 TOYKM 30pY KOTHITMBHOI KOHLENLLi HAPaTUBHMX NPOCTOPIB MAE Ha MEeTi ONMcaTh KOHdirypaLiii TOYoK 30py. YBara GpoKycyeTbea Ha
pe3tome, OLiHLL Ta NiACYMKY, AKi NO3ULLIOHYIOTb HAPATUB Y OO AYCKYPCUBHOMY KOHTEKCTI | CTAHOB/IATH TaK 3BaHy NO3aHapaTUBHY
cuctemy. MNig Her po3ymitoTbes 3acobu, WO He HanexaTb [0 BNACHE HApPaTMBHOTO NPOCTOPY, a 03BOAAIOTb BNUCATU HapaTuB Y
NparmaTUYHUIA KOHTEKCT | 3yMOB/IIOKOTb MO0 NOAjiEBICTb. [IMCKYPCUBHE NO3ULIOHYBAHHA XapaKTepu3ye KOHIrypaLlito TouKku 30py
HapaTMBy 0cobucToro AOCBiAY. 30Kpema, KoHOirypaLii TOYOK 30py PO3IAHYTO AK XapaKTEPUCTUKY HApaATMBY, LLO PEry/teTbCA
HapaTMBHUM KaHPOM. Y CTaTTi LOBEAEHO, L0 NPOLECH KOMNPECIi Ta ieKoMnpecii TOYoK 30py (TepmiHu b. JaHcigxkep) Ta cTpaTte-
rii AMCKYPCMBHOTO MO3MLiFOBAHHA HAPATUBY € KAHPOBO CeundiYHUMM. HapaTuBM Pi3HMX KaHPIB 4EMOHCTPYIOTb CU/IbHIWY abo
cnabLly No3aHapaTMBHY CUCTEMY i Pi3Hi TEHAEHL,T 40 MHOXMHHOCTI TOYOK 30pY Ta iXHbOI KOMMPECii.

Kniouosi cnoBa: Komnpecis mo4ku 3opy, modens cesmeHmayii Hapamusy, HAPAMUBHI MPOCMOpPU, MOYKA 30py.

Cmamms Haditiwna do pedakyii 03.05.2023
Cmamms pekomeHdosaHa do dpyky 26.06.2023


https://www.belfasttelegraph.co.uk/news/uk/british-ukrainian-student-in-kyiv-woke-to-sound-of-explosions/41379473.html
https://www.belfasttelegraph.co.uk/news/uk/british-ukrainian-student-in-kyiv-woke-to-sound-of-explosions/41379473.html
https://www.president.gov.ua/en/news/bojovi-litaki-dlya-ukrayini-krila-dlya-svobodi-vistup-prezid-80857
https://www.president.gov.ua/en/news/bojovi-litaki-dlya-ukrayini-krila-dlya-svobodi-vistup-prezid-80857
http://dreamjournal.net/journal/232308/haux
http://dreamjournal.net/journal/232308/haux
https://www.youtube.com/shorts/Tv9o83rvYeA
file:///D:/%d0%9e%d0%9b%d0%af/%d0%a7%d0%b8%d1%81%d1%82%d1%8f%d0%ba%d0%be%d0%b2%d0%b0/2023/%d0%a1%d0%b1%d0%be%d1%80%d0%bd%d0%b8%d0%ba_%d0%92%d0%b8%d0%bf%2098%20%d0%86%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b0%20%d1%84%d1%96%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%96%d1%8f/%c2%a6%d0%a2T%d0%a6T%d0%91%c2%a6-%c2%a6%c2%ac%c2%a6%c2%a6%2098/ 
file:///D:/%d0%9e%d0%9b%d0%af/%d0%a7%d0%b8%d1%81%d1%82%d1%8f%d0%ba%d0%be%d0%b2%d0%b0/2023/%d0%a1%d0%b1%d0%be%d1%80%d0%bd%d0%b8%d0%ba_%d0%92%d0%b8%d0%bf%2098%20%d0%86%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b0%20%d1%84%d1%96%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%96%d1%8f/%c2%a6%d0%a2T%d0%a6T%d0%91%c2%a6-%c2%a6%c2%ac%c2%a6%c2%a6%2098/ 
file:///D:/%d0%9e%d0%9b%d0%af/%d0%a7%d0%b8%d1%81%d1%82%d1%8f%d0%ba%d0%be%d0%b2%d0%b0/2023/%d0%a1%d0%b1%d0%be%d1%80%d0%bd%d0%b8%d0%ba_%d0%92%d0%b8%d0%bf%2098%20%d0%86%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b0%20%d1%84%d1%96%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%96%d1%8f/%c2%a6%d0%a2T%d0%a6T%d0%91%c2%a6-%c2%a6%c2%ac%c2%a6%c2%a6%2098/ 
file:///D:/%d0%9e%d0%9b%d0%af/%d0%a7%d0%b8%d1%81%d1%82%d1%8f%d0%ba%d0%be%d0%b2%d0%b0/2023/%d0%a1%d0%b1%d0%be%d1%80%d0%bd%d0%b8%d0%ba_%d0%92%d0%b8%d0%bf%2098%20%d0%86%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b0%20%d1%84%d1%96%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%96%d1%8f/%c2%a6%d0%a2T%d0%a6T%d0%91%c2%a6-%c2%a6%c2%ac%c2%a6%c2%a6%2098/ 
file:///D:/%d0%9e%d0%9b%d0%af/%d0%a7%d0%b8%d1%81%d1%82%d1%8f%d0%ba%d0%be%d0%b2%d0%b0/2023/%d0%a1%d0%b1%d0%be%d1%80%d0%bd%d0%b8%d0%ba_%d0%92%d0%b8%d0%bf%2098%20%d0%86%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b0%20%d1%84%d1%96%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%96%d1%8f/%c2%a6%d0%a2T%d0%a6T%d0%91%c2%a6-%c2%a6%c2%ac%c2%a6%c2%a6%2098/ 

48 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) BicHMK XapKiBCLKOrO HaLLiOHaNLHOrO yHiBepcuTeTy iMeHi B. H. KapasiHa
| 2023. Bunyck/Issue 98 The journal of V. N. Karazin Kharkiv National University

DOI: 10.26565/2786-5312-2023-98-06
YK 81'322.4'25-051:378.147.091.33

OnbxoscbKa A. C.

OOKTOp nefaroriyHnx Hayk, npodecop, npodecop Kadbeapu nepeknaso3HaBCTBa

imeHi MunKonn Jlykala XapKiBCbKOro HaLioHanbHOro yHiBepcuTeTy imeHi B. H. KapasiHa;
e-mail: transengl@karazin.ua; ORCID: https://orcid.org/0000-0001-9034-4170;
GOOGLE SCHOLAR: https://scholar.google.com/citations?user=gf bUOsAAAAJ&hl;
RESEARCH GATE: https://www.researchgate.net/profile/Alla_Olkhovska

NesueHko J1. B.

CTyAeHTKa |l Kypcy marictpaTypu dakyabTeTy iHO3eMHUX MOB
XapKiBCbKOro HauioHasnbHOro yHiBepcuTeTy imeHi B. H. KapasiHa;
e-mail: levchenko@gmail.com

EKcnepumeHTaNbHe A0CNiIAKEHHA 3 BUBYEHHA BNIMBY BUKOPUCTAHHA
CUCTEM MALLMHHOIO NepeKnaay 3mMillaHoro TUNy Ha AKiCTb nepeknaay
TEKCTIB Y ranysi AeKOPaTUBHOIO CafiBHULTBA

CTaTTio NPUCBAYEHO BUBYEHHIO BMAMBY BUKOPUCTAHHA CUCTEM MALLMHHOTO nepeknagy 3miwaroro tTuny Onlinedoctranslator
Ta Deepl Ha AKicTb nepeknaay TEKCTIB y ranysi 4eKOPaTUBHOIO CafliBHULTBA. B meXax Haworo AocnigKeHHA AKICTb nepeknagy
BMMIpIOBaANacA LWAAXOM BUMPaXyBaHHA KibKOCTI MOMUAOK Ta NPaBWUbHOCTI BiATBOPEHHA rany3eBuX TEPMiHONOTIYHUX OOMHULb.
MaLMHHUIA Nepeknag, NocTiiHO PO3BMBAETLCA, PUHOK € AyXKe BYpXNMBMM Ta MPOMOHYE BCE HOBI CUCTEMM, AKI NOELHYIOTL fe-
KiflbKa HalnepcneKkTUBHILIMX aNrOpuUTMIB Aii, NPOTe BaXK/IMBUM € BCTAHOB/NEHHA e(eKTUBHOCTI CUCTEM MALLUMHHOTO nepeknagy
3MILLIAHOrO TUMY LWOAO Nepeknady TEKCTIB PiSHUX TEeMATHK, 30Kpema AeKOPaTUBHOIO CafiBHULTBA. Y XOA4i NPOBEAEHHA ekcnepu-
MEHTaIbHOrO AOCNIAXKEHHA MW cHOPMY/OBaANM rinoTesy AOCNIAKEHH:A, 06panu TEKCT y ranysi AeKOPaTUBHOIO CafiBHULTBA, Ha-
CWYeHWit casliBHUYOO TepMmiHoAIOriEtD, 0bcarom binblue 30 TMCAY APYKOBAHMX 3HaKiB 6e3 Npobinis, yKnanu LBOMOBHUI I10CapiN,
Lo micTUTb 200 TepMiIHONOTIYHMX OAMHMLLL HA OCHOBI 06PAHOTO TEKCTY Ta BiAibpasn CUCTEMM MALLIMHHOTO NepeKnay 3MilaHoro
Tuny (Onlinedoctranslator Ta Deepl), BcTaHOBKUAN NpoLesypy OLHIOBaHHA MOMMUAOK, BUAIIMBLUM TPY KAKOYOBI iX TUMK, NPOBeM
aHai3 TEKCTiB NepeKknafy WoA0 NPaBMIbHOCTI Nepesadi OCHOBHOIO 3MICTy Ta B aCMeKTi AKOCTI nepeAadi TepMiHOOrii B ranysi
[LeKOPATMBHOIO CAZiBHULITBA, MPOBENM KibKiCHY 0OPOOKY eMnipUyHMX AaHWX, YHAOUHUAM OTPUMaHI HaMKM pesyabTaTh y Tabau-
LAX, NiCAA YOro NPOBENV iHTepPMpPeTaL,|ito eKCnepuMeHTaNbHUX AaHUX 1 cHOPMyNtOBaNN BUCHOBKM. B pe3ynbrati npoBeAeHHS eKc-
nepuMeHTy niaTBepAnAuca rinotesa, chopmynboBaHa HaMM 0 NOYATKYy NPOBEAEHHA AOCNIAKEHHA: Pi3HI CMCTEMU MALLIMHHOIO
nepeknasy 3millaHoro TUny AiMCHO NPOMOHYIOTb NepeKas OLHOMo i TOr0 CamMoro TEKCTY Y ranysi AeKopaTUBHOTO CafiBHULTBA
pi3HOI AKOCTI, AKY MU BiACTEXMUAM 3 [ONOMOTO0 NPOBEAEHHA BU3HAUYEHHA 3arasibHOro BiACOTKY KiZIbKOCTI MOMW/IOK Y KOXHOMY
BMKOHAHOMY NepeKnagi, a TaKOX 3a LOMOMOTOH0 MiZPaxyHKy BiACOTKY MPaBUAbHOCTI Nepeaayi rany3esoi TepmiHosorii. 3a oboma
NOKa3HWKaMu Kpalli pe3ynbTaTv NPOAEMOHCTPYBaia CUCTEMa MALLMHHOTO nepeknady Deepl, a Tomy came ii 4OLINBHO PEKOMEH-
[lyBaTW 4/17 BUKOHAHHA Nepeknasy TEKCTIB y ranysi 4eKOPaTUBHOTO CaAiBHULITBA.

KntouoBi cnoBa: 2asy36 dekopamusHo20 cadisHuyMea, excrnepumeHmassHe 00CAiOHEeHHSA, MAWUHHUU nepeknad, cadisHu4va
mepmiHosnoais.
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1. BCTYII

AKTyalbHICTBb AOCTAKEHHS 00YMOBJIIOETHCS
OYPXJIMBUM PO3BUTKOM Cy4acHUX iHpopMaliiiHo-KoMy-
HiKal[ilHUX TEXHOJIOTi! NMepekaaly B iJIOMy Ta TEXHO-
JIOTi MallMHHOTO NepekJaJly 30kpeMa. [lonynspHicTb
L[i€] TEXHOJIOTII 3pOCTaE€ i3 pOKy B pIK, a NOMUT Ha I0-
CJIyTH 3 NOCTpPeJaryBaHHs MalIMHHOIO NepeKJIay € YU
He HaWb6i/IbLIMM Ha PUHKY NepekJaZalbKuxX nocayr. Jlo
nepeBar Cy4aCHUX CUCTeM MaLIWHHOTO IlepeKJIaly MOX-
Ha BiJjHECTH TiGpUAHUN aaropuTM [ii, TO6GTO MO€EAHAH-
Hsl J1eKiJIbKOX HalPOTpeCcUBHILIUX aATOPUTMIB B OJ[Hil
[porpaMi, 10 3HWXKYE KIJBbKICTb IIOMUJIOK, a BIATaK i
CYTTEBO MiZBULIYE NPOAYKTUBHICTb podeciiiHoro ne-
pekJiazaya. [Ipote y cBoill fisiibHOCTI podeciiiHi mepe-
KJIa/iavi 11[opa3y CTUKAIOThCA i3 CKJIaHO0 Npo6/eMoto
BUOOPY HaWONTHMMaJbHIlIOI CHUCTEMU AJS NepeKJasy
TEKCTiB y NeBHil raysysi 3HaHb, a BiZiTaKk 0COGJIUBO aKTy-
QJIbHUMU € JOC/IP>KeHHS CIIPSAMOBaHI Ha BCTAHOBJIEHHA
edeKTHBHOCTI CHUCTeM MallMHHOIO NepekJajJy 3Milia-
HOTO THIIy L[OAO NepeK/afy TeKCTiB pi3HUX TeMaTHK,
30KpeMa JIeKOpaTUBHOIO CaZiBHULTBA.

MeTa pocnifpkeHHA INOJIATAaE y BUBYEHHI Iepe-
Jla4i 3MICTy Ta KJHOY0BOI TEPMIiHOJIOTII ¥ nepekaasax
TEKCTy y Tajy3i JeKOpaTUBHOI'O CaAiBHHUITBA, BUKO-
HAHOTO PI3HUMU CUCTEMaMM MALIMHHOTO MepeKaagy
3Mima”oro Tumy, a came Onlinedoctranslator Ta DeepL.

BTineHHs B UTTa cdopMy/IbOBaHOI MeTHU Nepesda-
Ya€ BUpilIeHHA 11iJIol HU3KM 3aB L aH b :

- cdopMytOBaTH rinoTe3y AOCIiPKeHHS;

- 00paTH TEKCT y ranysi leKopaTUBHOTO Ca/liBHUILITBA,
MaKCUMaJIbHO HAaCUYeHUH BiINOBIHOO TEPMiHOJIOTIED;

- YKJAacTH [JIBOMOBHHUN (aHIVIO-yKpaiHCbKUN Ta
yKpaiHCbKO-aHIJiMCbKUM) r1ocapiit Ha ocHOBi 06paHo-
r'o TEKCTY, IKUU 6y/ie BK/II0YaTH OCHOBHY TepMiHoJIOTi-
€10 Y Ta/Iy3i IeKOPaTUBHOIO Ca/jiBHULITBA;

- chopmytoBaTH KpUTepii BiI6opy cucTeM MallWH-
HOTr0 [lepeKJ/Ialy 3MillaHOro TUILY;

- BifjibpaTH cucTeMU MAlIMHHOIO NepeKJaAy 3Mi-
HaHoro Tumy, siki 6 BigmoBifasu cPopMyJbOBAHUM
HaMU KpUTepiaM;

— BCTAaHOBUTH NpoLeAypY OLIHIOBAaHHA SAKOCTI Ile-
peZadi 3MicTy Ta KJIHOYOBOi TepMiHOJIOTI] y nepekJa-
JlaxX TeKCTy y raaysi JeKOpaTUBHOTO Ca/liBHULITBA;

- NpPOBECTU aHa/i3 060X TEKCTiB NepekJajJy, BU-
KoHaHuX 3aco6amu Onlinedoctranslator Ta DeepL Ha
AKICTb Nepefadi 3MIiCTy TEKCTY OpUTiHaly Ta TEPMiHO-
Jiorii y rasysi JeKopaTUBHOTO Ca/jiBHULTBA;

- 3AiHCHUTHU KiJIbKiCHY 06POOKY eKCcllepuMeHTalb-
HUX JAHUX, YHAOYHUBIIU BCi OTPUMaHI pe3yJbTaTH y
BUIJISIAI TaOJIULb;

- IPOBECTH iHTepIpeTauiln oJepXKaHUX eMIlipuy-
HUX JaHUX;

- chopMy/I0OBaTH BUCHOBKM Ta NMepPCHEKTUBHU IIO-
JabIIUX JOCIIPKEHb.

O06’€eKxTOM JOCHiPKEHHS BHUCTYNAIOThb CHUC-
TeMU MaUIMHHOTO [epeK/aaJy 3MillaHOro THIY
Onlinedoctranslator Ta DeepL.
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[IpeaMeToOM JoCaipkeHHs € BUBYEHHS BILJIU-
BY BHUKODHUCTAHHSI CHUCTEM MAaIlMHHOTO INepekJjaay
3mimanoro tuny Onlinedoctranslator Ta Deepl Ha
AKICTb NepekJaZly TeKCTiB y rajysi JleKopaTHBHOIO
CaJliBHUIITBA B aCHeKTi KiJbKOCTi MOMUJIOK U Mpa-
BUJIHOCTI IlepeJadyi OCHOBHOI CaZJiBHU4YO0l TepMiHO-
J1oril.

MaTepianom JIOCJIi/PKEHHS] ~ BUCTYINAIOTh
2 TeKCTH nepekaay (obcsarom 6usbko 32 131 gpyko-
BaHUX 3HaKIB 6e3 po6iiB) ypuBKy npaui KoposiBcbkoi
cagiBHuuoi crninbHoTH (Royal Horticultural Society)
nif Ha3Boto: “Lilies and Related Plants” («JIinii Ta iHmmi
pOC/IMHY, fIKi 0 HUX BiiHOCATBbCA») [4], nepek/ajeHi
3aco6aMM JBOX CUCTeM MallMHHOTO IepekJajay 3Mi-
maHoro tuny (Onlinedoctranslator Ta DeepL), a Takox
200 TepMiHOJIOTIYHUX OAWHUIL Yy rajy3i AeKopaTHUB-
HOTr'0 CaJliBHUITBA, BiZjibpaHi i3 3a3Ha4YeHOTO YPUBKY
TEKCTY.

[IpenMeT pmociifkeHHs, oro MeTa Ta 3aBJaHH:A
3YMOBUJIM BUKOPUCTaHHSA HU3KU eMIIIPUYHUX M € T O -
[ i B, TAaKUX SIK IPOBE/IeHHSI KOHTPOJIbHUX NlepeKJIa/iiB
TEKCTy OpUTriHaNMy caJiBHUYOI TeMaTUKU 3acobaMu
006paHUX CHCTEM MalIMHHOIO MepekJaJy 3MillaHo-
ro tuny (Onlinedoctranslator ta DeepL) Ta kinbkic-
HUI MeToJ 0OPOOKU eKCllepUMEHTANbHUX JaHUX [AJs
BCTAHOBJIEHHA AKOCTI Iepejadi 3MiCTy Ta KJIH4Y0BOI
cazAiBHUYOl TepMiHOJIOTII y nepeKaazax TeKCTy y ra-
J1y3i leKOpaTUBHOIO CaJiBHUIITBA, BUKOHAHOTO 3aco-
6aMy cHCTeM MalIMHHOTIO NepekK/aaJy 3MillaHOTo TUIY
Onlinedoctranslator Ta DeepL.

2. PE3YJIBTATH JOC/IKEHHA

JocnifxeHHs i3 BUBYEHHS BILIMBY BUKOPUCTAHHA
CUCTEeM MAaIIWMHHOTO IepeKJaAy 3MIIIaHOTO TUIY Ha
AKICTb NepeKJIaZly TeKCTIB y raaysi JeKopaTUBHOTO ca-
JiBHUILTBa 0yJIo Opra”izoBaHo y JieKijibKa eTamis [1]:

1. bopMy/r0BaHHS rinoTe3u A0CTiIKeHHS;

2. Bin6ip maTepiany gocuifkeHHs (TEKCT Ta TepMi-
HoJioTif);

3. Bibip cucTeM MalIMHHOTO NepeKJIaay 3MillaHo-
ro TUILy;

4. BCTaHOBJIEHHS1 KpUTePIIB OLIiIHIOBAaHHA OJepKa-
HUX TEKCTIB NlepeKJIaay;

5. aHasi3 Ta iHTepnpeTallis JaHUX.

Hamu 6ysn10 cdopMysnboBaHO 2inome3y AOCiKeH-
HA: pi3HI CUCTeMU MaUIMHHOIO MepeKJIajly 3MillaHoro
TUIy O6YyZyTb NPONOHYBAaTH IepeKJaj OJHOrO i TOro
CaMoro TeKCTy y raaysi ,eKopaTUBHOIO CaJiBHULTBA
Ppi3HOI AKOCTI, AKYy MOXHa BiZ[CTEKUTHU 3a JONOMOI0I0
NpOBeJieHHsl BU3HAUYEeHHS 3arajlbHOro BiZICOTKY KiJb-
KOCTI IOMUWJIOK Yy KO)XHOMY BUKOHAaHOMY IllepeKJafi, a
TaKOX 3a JONOMOrOoI0 NiJJpaXyHKy BiJJCOTKY NPaBUJIb-
HOCTIi nmepejadi raayseBoi TepMiHoJioril (ranyss - ze-
KOpaTHBHe Ca/[iBHULITBO).

Jlo HeBapiliOBaHMX YMOB HalLIOTO eKCIepHUMeH-
TaJIbHOTO JOC/i>KeHHS HaJlexKaJ/lu:

® TEKCT y rajysi ;eKOpaTUBHOTO Ca/jiBHULITBA;

® eKcliepuMeHTaTOp (aBTOp po6OTH).
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BapiiiloBaHOI0 yMOBOIO [OC/i/[’)KeHHs BHUCTynaja
CUCTeMa MALIMHHOIO Iepek/ajy 3MIIIaHOTO THUIY —
Onlinedoctranslator Ta DeepL.

TekcT opuriHasy y rajysi JeKOpaTUBHOTO CafiB-
uunTsa “Lilies and Related Plants” o6csiroM 6/1M3bK0
32 131 apykoBaHUX 3HAKIB 6€3 MpobiiiB 6ys10 06paHo
3a HU3KOIO K/JII0YOBUX XapaKTePUCTHUK, AKi BK/IOYaIN:

— aBTEHTUYHICTB;

— CyYacHICTb;

- 006cAr;

- penpe3eHTaTUBHICTh;

- BiICYTHICTb NepeK1aiB.

CucTeMH MalIMHHOTO NepeK/ajy 3MIIIaHOTO TUILY
DeepL Ta Onlinedoctranslator 6ysio o6paHo mocayro-
BYIOUMCh HU3KOI KpHUTEPIiB, pesieBaHTHUX JJis Iiieit
HAILOro JOC/IIPKEeHHs, a caMe:

— aJITOPUTM [iJ;

- 6Ee3KOIITOBHICTh BUKOPUCTAHHS;

- HasIBHICTb HeO6XiAHOI MOBHOI apu;

— JIETKICTb Y BUKOPHUCTAaHHI.

KpuTH4yHO npoaHanisyBaBIIY HAyKOBY JIiTepaTypy,
MU JAIMIJIM BHCHOBKY, 1[0 IpOCTa Ta 3py4YHa y BHUKO-
pUCTAaHHI CUCTeMa OLiHIOBAaHHA IlepeKJaJiB, po3po-
6JleHa BiZIOMHM BITYM3HAHUM BYEHUM HpodecopoM
kade/py NepekJsaflo3HaBCTBa iMeHi Mukoun Jlykaua
YepHoBatum JI. M. [2; 3], Halikpale Bcboro mifiiize
JJISl JOCATHEHHA MEeTH Halloro AocaijxeHHd. Kpurtepil
OLIIHIOBAHHA L€l CUCTEMHU OXOIJIIOITH TPU KaTeropil
MIOMUJIOK: epUIMI THUI — Ile TIOMUJIKH, AKi 3MiHIOIOTb
3MICT BUXiJJHOTO MOBiJOMJIEHHd, a BiANOBIZHO Kapa-
I0TbCS HaM6inbLIO KinbKicTIO mTpadHUX O6asliB -
1,0 wrtpaduuii 6a. Croau TakoX BKJIOYAEMO MPOTMYC-
KU IepeKJaly TeKCTY, OCKIJIBKY Lie Ay»Ke BIIMBA€E Ha
3MICT TEKCTY.

Jlo Apyroro TUIly HajleXaTb IOMUJIKY, AKI Teope-
TUYHO MOXYTb BIUIMHYTH Ha 3MICT BUXiJHOIO MOBI-
JIOMJIEHHS, @ TOMY KapawTbcesd B 0,5 mtpadHoro 6any.
Crofu HaJsiexkaThb pPi3HOMAaHITHI JBO3HAYHOCTI, SIKi MO-
KyTb OyTU BUTJIyMadeHi Mo pi3HOMY.

I ocTaHHil TpeTill TUN MOMUJIOK — HECYTTEBI MO-
MWJIKH, 10 He BIJIMBAKOTb Ha 3MICT Ta KapalTbCs B
0,1 wrrpadHoro 6ay. OckibK1 MU MaEMO crienudiky -
TEKCTH, NepeKaZileHi 3aco6aMyU CUCTeM MaLIMHHOIO
nepek/ajy, TO B L0 KaTeropilo TaKOX BpaxoByBaTH-
MeMo Bci orpixu dopMaTyBaHHs, a/i>Ke BOHO Ma€ 4iTKO
BignmoBizaTu popmMaTyBaHHIO TEKCTY OpUTiHAY.

[leBHa KinbKicTb HabpaHuX WTpadHUX GasliB Bij-
MOBiZla€ MeBHIiM OL{iHI[i B MSITUOAJbHIH CUCTEMI OLi-
HIOBaHHA. [IpoTe B Mexax HALIOro AOCJI[PKEHHS He
Ma€ CeHCYy BHUCTABJIATHU OLIHKY CHCTeMi MALIMHHOIO
nepekJazly, a TOMy MU OyZeMOo IPOCTO MOpPiBHIOBATH
3arajibHy KiJIbKiCTh WITpadHUX 6as1iB, HAGpAHUX KOXK-
HOIO CUCTEMOIO.

Jl1 BUpILIeHHd ApYyroro 3aBJaHHA — BU3HAYeHHH
epeKTUBHOCTI Nepeksafy KJHO4YOBOI TepMiHoJjoOrii B
raaysi JleKopaTHUBHOrO CaJliBHUI[TBA — HAaM NMOTPiOGHO
[opaxyBaTHU CKIJIbKU BIiJCOTKIB TepMiHoJIOTII Iepe-
KJIaZIeHO NPaBUJIBHO KOXKHOMWO i3 cucTeM. Ycio ranyse-

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina

The journal of V. N. Karazin Kharkiv National University

BY TepMiHOJIOTiIO, IKy MU OYAEMO AOCJHiXKyBaTU MU
MOMICTU/IN Y CJIOBHUK, pO3MillleHUH y JojaTKax [0
Haloi po60TH. 3arajibHa KiJIbKICTh TEPMiHOJIOTMYHUX
opuHunb — 200, wo craHoButuMe 100%. Bignosiguui
3arajJibHUM BiICOTOK NPaBUJILHOCTI Nepejadi TepMiHiB
MU Oy/leMO BCTAaHOBJIIOBATH LIJISIXOM BUPaXOBYBAHHS
MaTeMaTHU4YHOI IponopLil Ta nogaBaTU OTPUMaAHY iH-
dopmMalio y HAOUHUX cXeMax Ta TabJHLSX.

PeTe/ibHO nepeBipUBILY NepeK/aJeHl TEKCTH Y ra-
JIy3l JeKOpaTUBHOIO CaZiBHULTBA Ta IOpPaXyBaBLIU
KiJIbKicTb ITpadHUX 6asIiB 0 KOXKHIM KaTeropii nomMmu-
JIOK, HaMU 6YJ10 YKJIaZleHO TabauIo 1.

Ak BUIIMBAE 3 Ta6auLi 1, B iJloMy 06U/BI cucTe-
MM MALIMHHOIO NepeKsajy 3MillaHOro TUILy Helora-
HO BIIOpAJIMCA i3 NepekJafalbKUM 3aBJAHHAM Ta iX
piBeHb BiIpi3HAETbCA He HAATO KapAUHa/IbHO. TUM He
MeHUI, Jelll0 Kpallle BIopajacsd CUCTEMa MALIMHHOIO
nepeksasy Deepl, ockilbky BOHa 3arajioM HabpaJja
69,1 wrpadpHuUx 6asiB, y TOU Yac IK cCUCTeMa MallWH-
Horo mnepeksaajy Onlinedoctranslator 3706yna 74,1
mtpadHUx 6asiB, 1o HA 5 6asiB Gisbllle, aHiX y none-
pelHbOI CUCTEMHU.

B acnekTi KiZIbKOCTi IOMUJIOK MEepLIOro TUIY MPO-
BiiHy mosuuiro 3aiimae Onlinedoctranslator i3 17 no-
MUJIKaMH, a BifnoBigHo i 17 mTpadHUMHU 6anaMy, 10
Ha 4 6as ripiie, aHiX pe3ysabTaT cucteMu Deepl, skuit
cTaHOBUTb 13 mTpadHUx 6ais.

BojgHouyac B acnekTi NOMUJIOK Jpyroro TUIY Kpa-
e Bropasacad caMe cucteMma Onlinedoctranslator,
OCKIJIbKM BOHA Hab6pasa ycboro 19 mrpadHux 6anis,
NPUIYCTUBIIUCL 38 noMuaok. CucTeMa MalIMHHOIO
nepekJsagy DeepL BifcTae i feMoHCTpy€E 42 NOMUIKHU
Jpyroro TUIY, 110 CTAHOBUTH 21 mtpadHUit 6a BiJ-
MOBi/IHO. 3arajsibHa po36iXHICTb Y KiJIbKOCTI wTpad-
HUX 6asliB Mo ApyromMy TUMIY MNOMHUJIOK MiXK CHCTeMaMHU
CTAaHOBUTBD 2.

CTOCOBHO TPeThOTO THUIY NMOMUJIOK, TO TYT HaM-
6i71b1101 KiZTBKOCTI MPUNYCTUIACS 3HOBY CUCTEMa Ma-
muHHOTO nepekyaay Onlinedoctranslator, HabpaBU
38,1 wTpadHux 6aiB, 1[0 HA TpU WTpadHi 6anu Gijb-
111e, aHI>K aHa/IOTIYHMH MOKAa3HUK y CUCTEMHU MaIIMHHO-
ro nepekJjaay DeepL.

3aBeplIMBUIY aHaJli3 3arajbHOI 9KOCTI Nepekaany
TEKCTY CaZliBHUYOI TeMaTUKM, MU NepeHllId [0 Ha-
CTYITHOTO I He MeHII BaXKJIMBOr'0 eTally Halloro A0CJi-
JDKEHHs, SKUH NoJsraB y BU3HauYeHHi AIKOCTi nepejadi
060Ma cucTeMaMU rajsyseBoi TepMiHoJioril.

Y Tabsuii 2 yHao4YHeHO BiZJCOTKOBE CIiBBiHOIIEH-
HA NPaBUJIBHOCTI nepejadi cafiBHUYOI TepMiHOJIOTII
3aco6aMM CHCTeM MalIMHHOIO MepekJaly 3MilllaHOIo
Ttuny DeepL Ta Onlinedoctranslator.

Ax BumaMBae 3 Ta6bsauui 2, o6UABI cucTeMU Ma-
LIMHHOTO Iepekjafy 3MmimaHoro Ttumny DeepL Ta
Onlinedoctranslator HemoraHo BropaJiucs i3 nepekJa-
JIOM TepMiHOJIOTIYHUX OJUHHULb y Tajly3i AeKOopaTUB-
HOr0 CaAiBHULTBA. BilcOTOK MpaBUJIbHO NepeKJaje-
HUX TEPMIHOJIOTIYHUX OAUHULDb CYTTEBO INEpPEeBUILYE
Bi/ZICOTOK HellpaBUJIbHO NepeKJIafjeHUX.
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Tabauys 1
IlopiBHAJIBHI pe3y/1bTaTU BUKOHAHHSA MAallIMHHOIO NepeK/IaAy TeKCTy OpUriHalLy
y rajaysi JeKopaTMBHOrO CaJiBHHITBA 3aC06aMH JBOX CUCTEM MALIMHHOTO NepeK/Iaay
3mimanoro tuny DeepL Tta Onlinedoctranslator
Momwunkun 1,0 Momwunku 0,5 Momunkun 0,1 Yeboro
wrpadHuii 6an wrpadpHuit 6an wrpadpHuii 6an

KinbKictb wrpadpHux 6anis — Deepl 13,0 21,0 35,1 69,1

KinbKictb wrpadHux 6anis — Onlinedoctranslator 17,0 19,0 38,1 74,1

Pi3HUUA y KinbKocTi wTpadHUx 6anis 4,0 2 3,0 5,0
Tabauys 2

IlopiBHAJIBHI pe3y/1bTaTH BipHOI Ta HeBipHOI Nepeaayi TepmiHoJIoOrii y rajysi JeKopaTUBHOIO CaJiBHULTBA

cUCTeMaMM MalIMHHOTO nepek/aay 3MmimaHoro Tuny DeepL ta Onlinedoctranslator

AKi 6yN10 NnepeKnafeHo HeBipHO

CucTema MalLMHHOTO NepeKnaay 3MillaHoro Tuny DeeplL Onlinedoctranslator Pi3HMUA y KinbKocTi BigCcoTKiB
Biqcorf)K TEPMiHONOFIYHUX O.AMHVILI,I:, 89% 85% 2%
AKi 6yno nepeknaaeHo BipHO
BiAcOTOK TepMiHONOMYHUX OAUHUL, 11% 15% 4%

Tak, cucTeMa MaUIMHHOIO NepeKk/Jajy 3MilllaHOTro
tuny DeepL nyxe fo6pe Bhopasjacsl i3 nepekJsafoM
89% TepMIiHOJIOTIYHUX OJUHHULbL Y Tajlysi JeKopaTUB-
HOro caZiBHULTBA i aulle 11% Takux TepMiHOJOTIY-
HUX OJMHULb OYJ/I0 NepeK/IaZeHO HePaBUIbHO.

CucTeMa MalIMHHOIO NepekJaly 3MilllaHOr0 TUIY
Onlinedoctranslator Bmopasiacs i3 3aBAaHHSM Jelio
ripie Ta ili BAasocs npaBuJibHO nepegatu 85% tepmi-
HoJioril caiiBHMY0i TEMaTUKY, y TOH 4Yac sk 15% 3anu-
HIMJIMCS HEeNTPaBUJIbHO NepeKJ/ajieHi.

Takok MU opaxyBaJid HACKIJIbKY BiZJCOTKIB Bifjpi3-
HAETHCA AKICTb Ilepejadi TepMiHOOTIYHUX OAUHULb Y
rajaysi JlekopaTUBHOI'O CaZliBHMIITBa JlBOMa CHUCTeMa-
MU. BusiBusiocs, 1o cucreMa MallMHHOTO Nepekay
3MimaHoro tuny Onlinedoctranslator Ha 4 % ripiie
BIIOpaJacs 3 TAKUM 3aBJaHHSAM.

3. BUCHOBKH TA INEPCIIEKTUBH IMOJA/JIBIHINX
JOC/IIAXKEHDb

TakuM 4YMHOM, MU AiMIIJIN B M C H O B K Y, 110 rimno-
Te3a, cpopMy/TbOBaHa HaMHU JI0 NIOYATKy NPOBeJeHHs
€KCIIepUMEeHTANIbHOTO J0CJIiP)KeHHA NigTBepAu/Iacs:
pi3Hi cuUCTeMM MAaIIMHHOIO IepeKJaLy 3MillaHOoro
TUIY JAiMCHO NPONOHYIOTb NepekJaJ, O4HOTo i Toro
CaMOro TeKCTy y rajaysi ,eKopaTUBHOIO CaJiBHULTBA
Ppi3HOI AKOCTI, AKY MU BiICTEXKUJIA 3a JOIIOMOTOI0 IIPO-
BeJleHHs BU3HA4YeHHS 3arajbHOro BiICOTKY KiJIbKOCTI
MIOMUJIOK Y KO)KHOMY BUKOHAaHOMY IepeKJaji, a TaKoX
3a I0NIOMOT 010 MiZipaxyHKY BiZICOTKY NPaBUIBHOCTI Ile-
penaui rasyseBoi TepMiHoJiorii (rany3b — IeKopaTUBHE
Ca/liBHUIITBO).

BignoBiZiHO 10 0fep>KaHUX HAMU JJaHUX | 3a NepIIuM
(3arasibHUH BiICOTOK KiJIbKOCTi MOMUJIOK V¥ TEKCTI Ie-
peknazay) i 3a pyrum (BiACOTOK MpaBUIBHOCTI mepe-

Jaui rasyseBoi cajiiBHU40i TepMiHoJIOTii) MapaMmeTpoM
Kpallol BUABUJIACA CUCTeMa MAIIUHHOTIO MepeKaagy
3MimanHoro tuny DeepL. TuM He MeHIl, 3 OJHOT0 GOKY
PO3BHUB MiX pe3y/ibTaTaMH 060X CUCTEM He € Ha/ITO Be-
aukuM. [IpoTe 3 iHIIOro 60Ky — 4YUM GiJiblie TOMHUJIOK
NPUNYCKAETBCA CUCTEMa MALIMHHOTO NepeKaajy, TUM
Gisbllle yacy 3HaJO6UTbCS MpodeciiHOMy mnepeksa-
JadeBi AJid MOCTpefaryBaHHA TEKCTy IepekJaay Ta
BUIIPABJIEHHA TaKUX IIOMUJIOK, 110 MOXe TaK0X MaTH
BIJIMB i Ha OIJIATY Ipali npodecioHany.

3BaXKal4M Ha Te, 110 06U/BI cUCcTeMU € Ge3Koll-
TOBHHMM Yy BUKOPUCTaHHI, @ TAaKOX NPONOHYIOTh Oe3-
KOLITOBHO TepeK/JaCTH J[AOCTaTHbO CYTTEBI 00CATH
iHnpopmalii, MU MOXXeMO NMOpeKOMeH/yBaTHU AJis BU-
KOPUCTAHHA CUCTEMYy MAIlMHHOIO Nepek/ajy 3Mmima-
HOI'0 THIIy, KA fAKiCHIillle BUKOHYE IlepeKIaj, TeKCTy y
rajysi JeKopaTUBHOTO CaJiBHULTBA, a caMe — DeepL.
YuM MeHIIa KiJIbKICTb IOMUJIOK Pi3HUX TUIIB Y TEKCTI
nepekJiaJly Ta YAM BUIIMH BiZICOTOK NPaBUJIbHOCTI Ile-
peZadi Kaw4oBOl cafiBHUYOI TepMiHOJIOTii, TUM MeH-
ule 4yacy JAOoBeJeTbCA NPUCBATUTU NOCTPeJaryBaHHIO
TEKCTy IepeKJaazy, 110 J03BOJIUTb 3eKOHOMUTH 4ac i 1K
HacJiZJOK BUKOHATH biJbllle NepekJa/lallbKUX 3aB/JaHb
Ta MaTH 3MOTY HiIBUILIUTH CBill 3apobiTok abo edek-
THUBHO BIJJIIOYUTH.

TuUM He MeHII 32 HEMOXJIMBOCTI JOCTYIy [0 CUCTe-
MU MalMHHOTro nepeksaay DeepL, Onlinedoctranslator
TaK0XX MO>Ke 6yTH BUKOPHUCTAHO, OCKIJIbKU SIKICTh

[lepcnexkTHBa HaIUX NOAAJIBLIUX JOCIHi-
JPKeHb I0JIAra€ y BUBYEHHI BIIMBY 3aCTOCYBAaHHS pi3-
HUX CUCTeM MALIMHHOIO IepeKJajy 3MilIaHOTO THUIY
Ha AKICTb NepeKJIaZy TeKCTIB y raaysi JeKOpaTUBHOIO
Ca/ZliBHUIITBA B iHIIMX MOBHUX MapaX, a TAKOX Yy 301/b-
I1eHHI 06CATY TEeKCTIB JJis1 lepeKJiaay.
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EXPERIMENTAL STUDY OF THE IMPACT OF USING HYBRIDE MACHINE TRANSLATION
ENGINES ON THE QUALITY OF TRANSLATION OF TEXTS IN THE FIELD OF ORNAMENTAL
HORTICULTURE

The article is devoted to the study of the impact of using hybrid machine translation engines (Onlinedoctranslator and DeeplL
Translate) on the quality of translation of texts in the field of ornamental horticulture. Within our experimental study the quality
of translation was determined by the number of errors and quality of rendering horticultural terminology. Machine translation is
gradually evolving, the market is extremely active and proposes many new engines uniting most promising algorithms, but it is
important to determine the effectiveness of hybrid machine translation engines in translating texts of various fields, especially in
the field of ornamental horticulture. In the course of conducting our research, we formulated a research hypothesis, selected a
text in the field of ornamental horticulture rich in horticultural terminology and consisting of more than 30.000 printed characters
without spaces, compiled a bilingual glossary based on the selected text, consisting of 200 terminological units, selected machine
translation engines (Onlinedoctranslator and Deepl) and the procedure of evaluating errors, having distinguished three main
types of mistakes, analyzed translated texts in terms of general quality and in terms of transferring horticultural terminology,
processed the experimental data, represented the results in the form of tables providing an expert assessment of the empirical
data and formulated conclusions. In the process of conducting the experiment, the hypothesis formulated at the beginning of the
research was confirmed: different hybrid machine translation engines offer translations of the same text in the field of ornamental
horticulture of varying quality, which we tracked by determining the overall percentage of errors in each translation performed,
as well as by calculating the percentage of correct transferring of horticultural terminology. According to both indicators, DeepL
showed the best results, and therefore it is advisable to recommend it for translating texts in the field of ornamental horticulture.

Key words: experimental research, field of ornamental horticulture, horticultural terminology, machine translation.
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EBOANtOLiA CTUAIO HiMELbKOI BiplioBaHOi 6aiiku KiHua XX
i nouatky XXI cToniTTa: NIHrBOCMHEPreTUYHWUI, COLLIOKYNbTYPHUI acnNeKT

Y cTaTTi AOCAiAKEHO eBONIOLINMHI TeHAEHLIi cydacHOi HimelbKoi 6aiiku. Ha matepiani 6aiiok PeitHepa KyHue i dxeimcs
Kptocca nokasaHo Biaxiz cyyacHoi 6aiiku KiHua XX — noyatky XXI CTONITTA Big, NiTepaTypHUX KaHOHIB KNacMYHOT €30MiBCbKOI baiiku,
fAKi Pi3HOK MiIpOIO CYNPOBOAKYBaANM HiMeLbKy BaltKy BNPOAOBK CTOANITb, HOBi CMOCOBM CTBOPEHHSA 06pasiB-cMmBONIB, N0bYA0BU
CTUAIO | KOMNO3ULi, ABULLE IEPAPXIYHNX CIOXKETIB Ta BKAIOYEHHA Cy4acHOi Balku B iHWWIA NiTepaTypHWiA xaHp. Ana intocTpauji
HOBaLLi/i AeTaNbHO NpoaHani3oBaHo 6alkuW i GaliKoBI NaHLIOTM aBTOPIB WOAO BiA0OPANKEHHA B HUX CY4AaCHMX COLLIOKYbTYPHMX
peanii, Koais KyabTypK, AKi B HALL YaC MAKOTb 3HAUHY EMHICTb i IIMBOKMIA cmUCA. BuasneHi TpaHchopmalii opmu cyvacHoi baid-
Ku, Ti CTUNIIO, He3aBepLUEHICTb Ta iEPAPXIYHICTb CIOXKETIB | 06pa3iB-CUMBONIB CPUAOTL BilbL MOTYKHUM MOMK/IMBOCTAM BaliKku
nepezasaTty Bce biblie iHGopmMaLii NPy BiLHOCHO CTUCIOMY TEKCTi. 3i CUHEePreTMYHOI TOUKM 30py CyyacHa baiika cTae Bce 6inbl
BiJKPUTOIO CUCTEMOIO, LLIO aKTUBHO 3a/1y4aE YnTaya Ao AopobKku ii 06pasiB-cumBoniB, cloxeTy. MNepenaya peaniit COLOKYNbTYPU 3
AKTMBHMM 3ay4eHHAM A0 LibOro NPOLLECY YMTaua CTAE 3HAYHO ePEeKTUBHILLOID, HiXK B 6alkax MUHYAMX enox. MoACHEHO MeXaHi3m
BiZ06PAKEHHA YNHHUKIB COLIOKYNLTYPM Yepes LiNi-aTpakTopu 6alku AK CUHEPTreTUYHOI CUCTEMM, Yepes CTUbOBI aTPaKToOpK Ta
cneuydiky mosw i MOBNEHHs B baliLi. BigobpaxkeHHA B cyyacHii 6aiiLi CKNaZHWUX YNHHUKIB COLIOKYNbTYPU Yepes Lisli-aTpaKkTopy,
CTUNbOBI aTPAKTOPW, MOBY | MOB/IEHHA 6A3YETHCA HA TOMY, LLLO COLIOKYNLTYPA € CEMIOTUYHOKO CUCTEMOLO, CYKYMHICTIO 3HAKIB | CUM-
BoAiB. Lle a€ MOXKNMBICTb BCTAHOBWTM BifNOBILHICTb CKNAZ0BMX COLIOKYNLTYPM 3 iHWMMM CEMIOTUYHUMM CMCTEMAMM — aTPaK-
Topamu baiikn, MOBOIO, ii CTUNICTUKOD Ta NPOAHani3yBaTM YMHHMKM CY4aCHOI KyJIbTypW, CUHEPTETUYHI LiNi—aTpaKTopy H6alioK i
3a/1eXHi Bifl HUX CTUIbOBI aTPaKTOPW.

Kniouosi cnosa: ampakmop, balika, esontoyis, iepapxivyHul, KOO Kynbmypu, KOMMO3uyis, niHe8ocuHepeemuyHul, nimepa-
mypHul KAHOH, He3a8epweHicmb, 06paA3-CUMBO, CeMioMUYHA CUCMeMA, COUiOKyAbMypa, CMusb.
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1. BCTYII

Hanpukinni XX i Ha mouyaTtky XXI crosiTTs 6ai-
Ka 36epirae OCHOBHi 03HAaKM CBOTO KaHPY - BiAHOCHO
KOPOTKUH TeKCT, HaJlaHHs TBapHWHaM, POCJMHaM Ta
{HIIMM IepcoHa)KaM JIIOJCbKUX PUC, CTBOPEHHS 06pa-
3iB-CMMBOJIIB, HasiBHICTb €KCIUIIIMTHOI 260 iMIJIIIUT-
Hoi Mopauti. Aste B Toii ke 4ac, ¢opma i 3MmicT cydacHoi
6alik1 MOMITHO eBoJIoLioHye. YacTile 3'aBAAIOTHCA
6alKY, BKJIOYEH] B iHIIMH >KaHp, CTBOPIOIOTHCS JIaH-
LI}OrM 6aMoK, MOB’S3aHUX CIIJIbHOIO TEMO}0, YacTilla-
I0Tb He3aBepllleHi 06pa3u-CHUMBOJIM, JAOMUCIIOBAHHSA
AKUX IepelaeTbcsd 4YuTadeBl. EBOJIOLIOHYE TaKoX
CTUJIb OalOK Ta IXHiM 3MiCT.

AKTyanbpHicTbh po6GOTH MoJArae y 3HaAuYHIH
posii cydyacHUX 3MiH, 110 Bif0YBalOTbCA y XYZ0XHiX
’KaHpax, 30KpeMa Yy TaKUX ONepaTUBHUX >XKaHpax, fAK
6alika, mpyMTYa TOLO, Ta HEAOCTATHOCTI BiJMOBiz-
HUX JOCTiPKEHb B YKpalHCbKil Ta cBiTOBiN ¢inosorii.
O6’'eKT [dOCHiX)KeHHS - cydyacHa HiMmellbka 6GalKa
ki XX - novatky XXI crositta. [Ipe gme T pocii-
JP)KeHHs — eBOJIIOLlisl CTUJII0 Cy4acHOI HiMelbKo1 6aliky,
BiZjoO6pakeHHs B Hill cydyacHUX peastiit COLiOKYIbTYpPH,
1110 BUCBITJIEHO i3 3a/Iy4€HHSAM JIIHTBOCUHEPreTUYHOI 0
iHCcTpyMeHTapito. MaTe pias JociaifxeHHs cKaaja-
10Th BipiioBaHi 6aiiku P. Kynue i . Kptocca, y Tomy
YMCJIi JJaHIIOTH 6aM0K Ta BKJIKYEHHS 6aWKH B TEKCTU
[HIIKX Xy 0XHIX XKaHPIB.

M e Ta gocii/i)keHHSl - BUABUTU XapaKTepHi 3MiHHU
y CTHJII cydacHOI HiMelbKOI 6alKH, 1110 €BOJIIOLIOHYE,
IXHI COLIOKYJIbTYpPHi, CMHEepreTU4YHi Ta CTUJICTUYHI
CKJIa[|OBI.

IcTopuyuHi 3MiHM B CycmisbCTBI Bimo6GpakaroTbcs B
3HAKOBIM CHCTeMI COLIiOKY/IBTYPH, sIKa B CBOIO YepTy pe-
aIi3yeTbCA y PI3HUX JIITEPAaTYPHUX KaHpaX y BUIIALI
KOZIiB KyJIbTypH, TOOGTO Mepexi 4ieHyBaHHs, KaTeropu-
3anil i OLiHOK CBITY 1 JOCBiAY JIIOAUHMU, AKI 3YMOBJIEH]
KYyJIbTYpOIO CyCHiJIbCTBA i penpe3eHTOBaHi y ceMioTUY-
HUX CUCTeMax MOBH, MUCTeLTBa, 06pasiB, 3BUYaiB, Bipy-
BaHb | B HOpMax MopaJi i noBeAiHKU. 3MiCT KOZIB KyJib-
TYPH 3 YaCOM 3MiHIOETbHCH, €BOJIIOLIIOHYE Y BiANIOBIHOCTI
Jlo 3MiHU CBITOBUX peasii, a leMOHCTpaljis LUX 3MiH ¥
Pi3HMX XyZ0XKHIX aHpax BiZOYBa€TbCS XapaKTepHUMHU
JUIS )KaHPy criocob6aMu. B 6alikax KoAU KYJAbTypU peasi-
3YIOTbCSl Yyepes OMUC MOJiH, yepe3 HaZlaHHS NeBHUX PUC
nepcoHaxkam [1, c. 17-41; 3; 4, c. 220, 272; 5, c. 30-33].

CrvHepreTUYHUN acCleKT [AOCHi[PKeHHs 6alok Ta
ixHbOI eBoJIIOLil MOJIITAE B TOMY, 1110 Cy4acHa O6alka €
CUCTEMHHUM YTBOPEHHSAM; y Hall 4ac Ll CUCTeMa CTaE
BCe 6inbLI BiKPUTOWO AJis B3aEMOJil 3 yuTaueM (J10-
MHUCJIeHHS] He3aBeplleHUX 06pasiB-CUMBOJIIB, CloXe-
TiB), iepapxiuHolo (J1aHILIOrHM 6al0K), CTHUCJIO0 i BOJHO-
4Yac eMHOI0 3a cMucyoM. CydacHi peaiiii 3 TOUKH 30py
CUHepreTUKH 6Gailika Nepesiae CIMpalvyuch Ha CBOI Iiji-
Jli-aTpakTopy, siKi GOPMYIOThCSA ¥ CYCHiNbCTBI, BUXOASA-
YY 3 HaaKTyaJlbHIIINUX iICTOPUYHUX 06CTAaBUH Ta COLli-
aJIbHUX BiJJHOCUH [2; 8].

3B’130K COLIIOKY/JIBTYyPHOTO, CUHEpPreTUYHOro Ta
JIIHFBOCTHJIICTUYHOTO MiAX0/IiB [0 JOC/Ti/[P)KeHHS 6al0K
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Ta IHIIMX XY[0KHIX »KaHPIB CIUPAETHCA Ha iEpapXidyHy
NiANOPAJAKOBaHICTE UMX migxoziB. CoOLiOKYy/AbTYpHI
YUHHUKU TPaHCOOPMYIOTbCS B Lijli-aTpaKTOpH KaH-
py 6aliky, fiKi peasni3yoTbcsi B KOMIO3ULiMHO-CTHIIiC-
TUYHUX NpUIOMax i 3aco6ax, XxapaKTepHUX [IJisl KaHPY
6alKHU, TaK caMo {IK i /iJ1s1 6yb-sIKOTO iHILIOT'0 XKaHPY Xy-
JOXXHBOTO CTUJIIO. BaXXJIMBUM € TakoX Te, 10 KYJbTY-
pa (couiokynbTypa) Ma€e ceMiOTUUHY NPUPOAY, TOOTO €
CUCTEMOIO 3HAKIB i CUMBOJIIB, 1110 JJ03BOJISIE BCTAHOBU-
TH BiITOBIAHICTB Ii CKJIa[JOBUX 3 IHIIUMH CEMIOTUYHHU-
MU CUCTEMaMHM — MOBOIO 3 Ii CTUJIICTUKOIO, CHHEpTeTHY-
HUMH YUMHHUKAMH, SIKI IPE3eHTYThb COLiOKYJIbTYPY.

2. JIiIHrBOCTU/IICTUYHUI aHaJi3 Gaiiok PeiiHepa
Kynne i Ixxeiimca Kpiocca (JliHTBOCMHepreTUYHUIA,
COLiOKY/IBTYPHMI migxoau)

2.1. BaiikoBuii ctuiab PeiiHepa KyHue

Cepen asipnuHux BipwiB P. KyHue BusiBjieHO
Jekisbka 6aiKoMmoAi6HUX TBOPIB, HA MPUKJAJi SKUX
MO)XHa 6a4yMTH, SIK CUCTeMa 6alKHU BXOAUTDb Y CKJA[,
iHmoil cuctemu. Bizomo, 10 B JipULi OCHOBOKW BU-
paKeHHsI € He CIOXeT, a 06pas, y [leIKUX BUIMaJKax
CIIOCTEPIraETbCS CUHEPTis CIOXKeTy-06pa3y. Y Bipio-
BaHux 6aikax XVIII cT., siKi XapaKTepU3yrThCs emniy-
HiCTI0, pO3MOBifA/NBHICTIO, EAHICTL CHOXKETY-06pasy
BTiJIIOBasacsl 0co6/MBO BUpasHo. lle 6ysa, mo cyTi,
Jipo-eniyHa 6aiika 3 ejJleMeHTaMu JipaMu. B nux 6au-
Kax 3aBX/IU MNPUCYTHIN CIOXKeT, AKUU HEMUHYYe Gepe
y4acTb y $opMyBaHHI XyZ,03)kHbOT0 06pasy. Kpim Toro,
o6pas-cuMBOJ1 Gallku dopMyBaBCcs TakKoXK i Jipuy-
HUMMU 3acobaMu. Bce pasoMm i cTBopro€ y BipiioBaHiit
Jipo-eniyHiit 6aini 3paska XVIII cT. efHICTDb croxkeTy U
o6pa3y. Lle aBuIe 6y/0 NPOAEMOHCTPOBAHO HA NpHU-
KJafi aHani3y 6ailok XarenopHa, [esnnepra, [neiima,
JlixTBepa, Jleccinra [9].

Y 6aiikax P. KyHlue JgBoeAHiCTH crokeTy U o6pa-
3y 3HAyHO IOPYLIEHO | CIOCTepiraeTbcsl TeHJeHIis
o dopMyBaHHsI ofipa3y o6pa3y 6e3 crokeTy (K Iie
BJIACTUBO JIIpUYHUM TeKCTaM), IKUH BepOajibHO BU-
CJIOBUTHU HabaraTo ckjJajHille. B 1iboMy B6ayaeTbcs
MOPYLIEeHHS JiTepaTypHOIro KaHOHY MOCT-e30MiBCbKUX
6all0K MUHYJIUX CTOJITh.

[IponeMoHCTpy€EMO Lie Ha TeKcTax 6alok [7, c. 81,
113-115].

Das Ende der Kunst

Du darfst nicht, sagte die eule zum auerhahn, / du
darfst nicht die sonne besingen / die sonne ist nicht wich-
tig // Der auerhahn nahm/ die Sonne aus seinem gedicht
// Du bist ein kiinstler / sagte die eule zum auerhahn /
Und es war schén finster.

Y nift ctucnift 6adui mepcoHaxi IiJKOM cyMicHi
(CoBa, 'nyxap), ajie aBTOp HaZja€ M JItO/ICbKi IKOCTi: OC-
niByBaTy COHLe, OLiHIOBATH Ui CIiBH, BUCJOBJIOBATHU-
cs. Y Taku# cnoci6 y 6aini peanidyeTbcsa 6ioMmopdHuUi
KOJl, yepe3 SIKUM (OPMYETbCS MOTY:KHUU AYXOBHHUU
KyJIbTYPHUH KOJ, 1110 BiJJo6pakae HeraTUBHI sIBUILA CO-
1iyMy i Moxke 6y TH 3aCTOCOBAHUM [JI0 OYAb-SIKOI eM0oXH,
TOMY Lisl 6aliKa 3a/IMIIUThCS 3aBX/A1 aKTYaJIbHOIO.
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Das Ende der Fabeln

Es war einmal ein fuchs... / beginnt der hahn / eine fa-
bel zu dichten // Da merkt er / so geht’s nicht/ denn hért
der fuchs die fabel / wird er ihn holen // Es war einmal
ein bauer... / beginnt der hahn / eine fabel zu dichten //
Da merkt er / so geht’s nicht / denn hort der bauer die
fabel / wird er ihn schlachten // Es war einmal ... / Schau
hin, schau her / Nun gibt es keine fabeln mehr.

Gesprdch mit der Amsel

Ich klopfte an bei der Amsel / Sie / zuckt zusammen /
Du? Fragt sie // Ich sage: es ist still // Die bdume / loben
die lieder der raupen, sagt sie // Ich sage: ... der raupen?
/ Raupen konnen nicht singen // Das macht nichts, sagt
sie, / aber sie sind griin.

Der Hochwald

Der hochwald erzieht seine bdume // Sie des lichts
entwdhnend, zwingt er sie, / all ihr griin in die kronen zu
schicken. / Die fihigkeit, / mit allen zweigen zu atmen,/
das talent, / dste zu haben nur so aus freude, / verkiim-
mern. // Den regen siebt er, vorbeugend/ der leidenschaft
des durstes. // Er ldsst die bdume grésser werden / wipfel
an wipfel: / Keiner sieht mehr als der andere, / dem wird
sagen alle das gleiche: / Holz.

Ls 6alika Jelio CKJaajHila, HiXK monepezHi, U010
il rM6oKoro cuMBOJIiYHOTO po3yMiHHs. B Hill ifeTbcsa
npo UiJKoM MpUpojHe siBUlle: ¥ Bucokomy Jlici nedi-
IUT COHLS i BoJioTH, ToMy JlepeBa BUCOKI i1 0JHOMAHIT-
Hi. Ajle OKpeMUMHU CJIOBaMU il 06’'€KTUBHIN KapTHHI
Hala€ThCs JNIOACHKUYN BuMip: Jlic ik cy6’eKT Aii BUXO-
BYe cBoi /lepeBa, BifJyyae, 3a60poHse iM ... | gani -
ouiHka: ne He Jlic y pe3ysbTari, a JiMlile O4HOMaHITHA
[epeBuHa. /lepeBMHa CTa€ KOHTEKCTOBMM CUHOHIMOM
[HIIMX BiJOMUX BUpaA3iB JIIOACHKOI JAerpajaLil: Jroj-
CbKe 60JI0TO, CTa/|0 6apaHiB, CycnisibcTBO pabiB Ha YoJTi
3 «BUxXoBaTesieM» Touo. e caix 3asHauuTy, 1o i3 cu-
HepreTUYHOI TOUKU 30Dy L 6alika € iepapXiyHolo cuc-
TeMolo (mepiuii noBepx — 6ioMopPHUN KOJ KYJbTYPHU
(Jlic), npyruit - ayxoBHUHM Ko, («KepyBaHHSI» 3 OOKY
«BUXOBATeJIsI», IKe IPU3BOAUTD /10 a6COIOTHOI IOKO-
pu). Lls cucTeMa Mae cHisibHY LiJb-aTpakTop — yepes
iHOCKa3aHHS BUPA3UTH Iie KKEPYBAHHS» Ta aGCOJIIOTHY
3aJIeXHICThb BiJ Hboro. CaMoo4eBH/IHO, 1110 151 6akKa €,
OyJs1a i 6y/ie BUIIOI0 MipOl0 aKTyaJIbHOIO sIK 06pa3 BTpa-
THU CcOLliaJIbHOI CBO6GO/ M.

CroKeTHUMH Lii TEKCTU MOXKHA Ha3BaTH JIM1le YMOB-
Ho. Lle He clo’keTH B IOBHOMY PO3yMiHHI CJIOBa, a JIMIlIEe
ixHil cuayeT, cabke LITPUXOBe BifoOpaXkeHHs, ixHIN
«06pas». Te >k caMe MOXHa CKa3aTH 1 Npo JAiasoru nux
6alioK, Iie Jviie IXHi HapucH, cxeMu. [lepii fBa TeKCTU
“Das Ende der Kunst’, “Das Ende der Fabeln” Ta inui gBa
—“Gesprdch mit der Amsel” i “Der Hochwald” - MOXyTb
6y TH NPOTHUCTaBJIeH] 32 03HAKOIO 3aBeplIeHiCcTb/He3a-
BepIIEHICTh 06pa3iB-CUMBOJIIB. Y mepuInx ABOX 6GahKax
006pa3u-CMMBOJIY 3aBeplieHi, i Ha3BU 6aloK 1110 3aBep-
HIEHICTB 11le GiJibllle MiIKPeCAII0Th.

Y 6anui “Gesprdch mit der Amsel” 06pa3-cuMBOJI
Tpeba J0MajJbOBYBAaTH caMOMy uMTady. HazBa TyT He
dokycye yBaru Ha cMuc/i 06pasy-ciMBoJy. Ha ocHOBI
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06pasiB: bdume-raupen-griin (nepeBa-ryciHb-3eJIeHUHN)
MOXYTb BUHUKHYTH JJOCUTb aOCTPaKTHI 06pa3HO-CUM-
BOJIIYHI acoliianii Ha TeMy IPUCTOCYBaHHH, i IX MOXKHa
IEBHUM YMHOM IOB’s13aTH 3 JliHcHicTIO0. Y 1ik 6al1i Y-
Tayy BiJJBOAUTBCA AyKe 3HauyHa poJib. 06pa3-CMMBOJI
y 6allli He 3aBeplIEHO, 33/1aHO JIMIlle TEMY, 3araJlbHUN
HanpsIMOK; BiH MPOJOBXKYE CBill pO3BUTOK yKe B iH-
momy BuMipi - y ¢panTaszii untaya. Moxe 6yTH 6e3.1iu
BapiaHTIiB Ha 1o TeMy. [locuyieHHs1 poJsii peLunieHTa
6aliKu - 0/1HA 3 HAaBaXKJIUBILIHUX PUC Cy4acHOI 6aliKu.

Cxoxoto 3a GOpMyBaHHAM 0OPa3HO-CHMBOJIIYHOIO
3HayeHHs € HamiB6ailika - HamiBJIipuuHUN 06pas “Der
Hochwald”. TyT Ha3Ba He MOBHICTIO BUpillye npobieMy
3aBepiieHocTi. B uiil 6aiini rio6anbHUN 06pa3-CUM-
BOJI € lle 6inblIuM, HiXK y nonepeaHiit. Bin oxomitoe He
JIUIlle OKpeMy cUTyallio, sBulle abo Temy. “Hochwald”
(«Bucokuii Jlicy) - ue o6pas3-cUMBOJI 1LiJIoi CUCTEMH,
MOJIMBO, COL{iaJIbHO-MOJITUYHOI, B AKil [Iy»Ke BaXKO
JOTATTUCS 10 CBiT/Ia, OYTHU BiIbHUM, CTaTU iHAKIIUM,
HiX yci. 3a aGCTPaKTHICTI0, EMHICTIO Ta HeE3aBePLIEHICTIO
006pasy-CUMBOJIy Liel TEKCT epeBePILYE NonepeHil.

HesBuyHUM p/1s1 6Gallku eJleMeHTOM Yy TeKCTi
“Gesprdch mit der Amsel” € BBeJjeHHs llepcoHaxa “ich”,
110 CTBOPIOE edeKT HeCyMipHOCTI nepcoHaxiB, 36i/b-
11y€ EMHICTb 06pa3y-CHMBOJY.

TakuM ynHOM, y 6aiikax P. KyHle cnocTepiraetbcs
farato puc cy4acHoi 6aiku:

e BTpaTa Maiixke BCiX CTHJIBOBUX PUC BiplioBaHOI
6ariku XVIII cT.: eniyHOCTI, CIOXKETHOCTI, Aia/I0riYHOCTI,
QHTHUTE3UCHOCTI TOLIO.

e TeHeHIIis1 1o mepexoAy B iHIIUMN CTaH, B iHIY CU-
CTeMy, B 1bOMY pa3i B kaHp JIip©yHOTo Bipila 3 mocuie-
HOI CUMBOJIi3alli€l0.

e [locusieHa abCTPaKTHICTD i EMHICTH 06pPa3HO-CHUM-
BOJIIYHOTO 3HaYEHHS.

e YTBOpeHHsl He3aBeplIeHHUX 006pas3iB-CUMBOJIB
ryio6asbHOrO 3HadyeHHs1. [lepesaya poJi fo6yn0BY, re-
HepaJizanii 06pa3y-cCMMBOJIY ¥ BUMIp peljunieHTa 6ai-
KH.

o fBuIEe HecyMipHOCTi 06pa3iB-nepcoHaxiB.

e AKTHUBI3alis poJii Ha3BU 6alKU AJist GOpMyBaHHSA
06pa3iB-CUMBOJIIB.

e CTUcicTb GopMU.

e 3aMiHa pUMU PUTMIKOIO.

2.2. BaitkoBuii ctuib [Ik. Kprocca

Ctunb 6aiok k. Kprocca € migTBepKeHHSIM Ha-
IUX TiloTe3 1040 eBoJitolil BipmoBaHoi 6aiiku y XX
CTOJIITTI, AKI BXKe BUCJIOBJIOBAJIUCA Yy MOIepeJHiX po-
6oTtax i Aki PopMyHOTbCs BHACHI/JOK 3aCTOCYBaHHS
CUCTEeMHO-CUHepreTUYHOro nijxoay [2; 8] no aHasuisy
€BOJIIOLIiI 2KaHpY.

1. CucteMa GalKM Ha CYYaCHMUX eTalax PO3BUTKY
BXOJUTDb B iHII CUCTeMHU, le BOHA ab0 MOXKe 3a/IUIIIU-

THUCS IK CHCTeMa B GifbIIi# crucTeMi, 860 PO3YUHUTHCS
B Hill. ¥ TBop4ocTi Kptocca cucteMa 6aiku (K nmpo3o-

BOi, Tak i BipluoBaHOi) € ejleMeHTOM Oi/bLIOI cUcCTe-
MU. BoHa B Hill He pO3YMHSAETHCS, 8, HABNAKY, 3aliMae
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JOCUTB BifjloKpeMJieHe Micle. Lle — KijblLie B JlaHLIOTY
TBOpIB, 06'€AHAHUX B ofHil kHU31 “Die Schiffbriichigen
oder Die Fabelinsel” [6] croxeToM, siKUU Bimobpakae
noail y BuMmipi sitozel i skoMy iepapxiuHo nignopsiako-
BaHi Bci iH111i, 6alKOBI, CIOKeTH.

2. Cucrema 6aliKy 3aB¥/IU GyJia i MPOJOBKYE GYTH
TEKCTOM, AKUM € OCHOBOI JIJIl PO3TOPHYTHUX eMiYHUX

TBODIB, ITepIll 38 Bce TBAPUHHOTO enocy. Y Kprocca TBa-
PUHHUE emnoc HabyB Ayke opuriHasbHoi ¢popmu. [lo-

nepiue, BiH Te€X BXOAUTH [0 CKJIAy iHLIUX TBOPIB, 0-
€/IHAaHUX B ofiHe 1iisie B kHU3I “Die Schiffbriichigen oder
Die Fabelinsel”. Ilo-apyre, 3a 30BHIIIHBOI0 $OPMOIO - I1e
¢dopma cniBiB, noegHAHUX cloxkeTHO: “Der Sdngerkrieg
der Heidehasen. Eine alte Fabel in zehn Gesdngen. Fiir
jeden Finger unserer Hdnde einen”. Ilo-TpeTe, 1e Bip-
moBaHa ¢popMa. bisnbl TpagULiiHOO [J11 TBAPUHHOIO
erocy € npo3osa ¢popma.

Y 3a3HavyeHill KHU3i € TPU BUOKPEMJIEH] IIUKJIU Bip-
LIOBaHUX 6aloK, AKi abo 3raAyTb, ab0 CKJIaJal0Th
i posmnoBifarOTh Ha OCTpPOBi moTepmiji Bix 3arubesi
kopabss. baliku nepuioro nukay “Die Weisheit des
Sklaven. Zwélf Fabeln. Fiir jede Stunde des Tages eine”
3/ebiysbioro Bifjo6pakaroTb ¢opMmy BJacHe-O6aMKH,
Ipo 1110 TOBOPUTH BXKe W caMa Ha3Ba. [lepesMoBo10 110
uboro nukay Kprocc Hi6UTO Xo4ue ckasaTy, 1[0 GalKU
HamnucaHi 3a E3onom:

Vorspruch

Asop war Griechensklave/ Fabeln hat er viel erzdhlt. /
Einige von diesen Fabeln / Hab ich fiir euch ausgewdbhlt.
// Fabeln sollen kliiger machen. / Doch das muss bei-
zeiten sein. / Was niitzt Klugheit einem Frosche, / Den
der Storch schon hat am Bein? // Asop aus dem Grabe
spricht. / Kliiger machst du niemand nicht!

CnpaBgi, BoHM HaraJyioTh E30moBi 6aiiku 3a cTUC-
JIICTI0, BiZICYTHICTIO PO3TrOpHYTOI MOpasi, MOBYaHHA.
Aue, 6e3yMOBHO, BOHU OpUTiHaJIbHI, epil 3a BCe, TUM,
110 BOHM BiplIOBaHi, BUKJIaZleHI BJIACHOI0 MaHEpOlo
Kprocca; kpim Toro, Kprocc po6uTh cBoi BjiacHi BUCHOB-
KW 3 6aliku. ApXiTEeKTOHIYHO BCi JjBaHaAUATbL Galok
LIbOT'0 IIUKJIY MAlOTh O/IHAKOBY OY/0BY: /iBa YOTHPHUBIp-
i (crokeT) + ABa psifiku (BUCHOBOK). Hampukiaz:

Goldene Eier

Einst hat eine kleine Henne / Tag fiir Tag und unent-
wegt / Einem Bauern, welcher Kunz hiess, / Eier ganz aus
Gold gelegt. // In der Henne muss ein Schatz sein, / Dachte
Kunz und bracht sie um. / Doch im Bauch war nichts zu
finden. / Kunz, der Bauer, guckte dumm.//Merke: Der sei
gut gepflegt, / Der uns goldne Eier legt!

Die Taube und das Bild

Eine Taube war sehr durstig. / Plétzlich sah sie ein
Plakat. / Oben sah sie ein Glas Wasser. / Unten stand:
Trink Aquakat! // Zu dem Glase flog die Taube, / Prallte
heftig an die Wand, / Fiel zu Boden und blieb liegen, / Bis
ein alter Mann sie fand. // Ein Glas Wasser nur als Bild /
Hat noch niemands Durst gestillt.

Bailiku 1jbOro LUKJy HaslexaTb [0 CTUJIbOBOTO ap-
xetuny E3omnoBoi putopuuHoi 6aiiky, aje BipuioBaHol

dopmu.

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina

The journal of V. N. Karazin Kharkiv National University

Tekctn iHmMx aBox UMKIIB: “Der Fabelkalender.
Zweiundfiinfzig Fabeln. Fiir jede Woche des Jahres eine.
Erster Teil: Dora Schdffle. Reiner Bussmayer”; “Der
Fabelkalender. Zweiundfiinfzig Fabeln. Fiir jede Woche
des Jahres eine. Zweiter Teil: Kurt Pilz. Tommy Kau.
Thekla Kau” - ue 31e6i1p1I10r0 YOTUPUPSAAKOBI Bip-
i, € TakoXX MATUPSAAKOBI i mecTupsAAKoBi. Ase He
3aBX/M IX MOXKHA Ha3BaTH GalikaMu. YacTo 1je npocTo
»KapTiBJuBI Bipili. Ti K TEKCTH, AIKI MOXKHA Ha3BaTH Lle
6alikaMy, MalOTh 4acTo, [0-Neplie, ICKPAaBO BUPAKEHY
pHCYy apTiBJIMBOCTI, MO-/|pyre, BOHU BTPATHUIU Maixe
BCi pucH gk E3010B01 pUTOPUYHOI, TaK i eniyHoi po3Ba-
»KaJIbHOI 6alKU.

HacTynHuil UK/ KOPOTKUX 6alioK BimobGpakae
0OMEeXKEeHICTh JIIOJ[CbKUX YSIBJIEHb, Ma€ MOMITHY ipo-
HiuHicTb. {IK 3aBX/M B Oalikax, JIIOJCbKi IKOCTi Bijj0-
OpakeHi B moBeAiHIi NTaxiB, TBapHH, iHIIUX Npej-
MeTiB. /IBepi 3ynuHATh nuxaTicTh BikHa, UepB’sik
IlepecTa€E BBaXKaTHU CBOE XUTTS HYJHUM Ta IJIOCKUM,
KOJIY 3MylleHUu! psATyBaTuUcs Bij [ITaxa, CBUHA Tak i
BBa>Ka€ BeChb CBIT TBapyMH HEOCBIYEHHUM TOMY, 1110 KpiM
Hei HiXTO He BMi€ xpiokaTy, [liHI'BiH JleMOHCTpyE 6e3-
IJ1y3/ie JIIO/CbKe CTaBJeHHs [0 Moauy, [liBeHb cUMBO-
JIi3ye€ ’Kax aBTOPiB 6alloK nepe/, }KOPCTKOI peakijiero
B XKUTTI 06’eKTiB Hioro ocMisiHHA. flK i B monepeaHix
NMpUKIaJiaXx 6aloK, TYT 4yepe3 npeaMeTHHUH, 6ioMop-
bHUN KoAM peasi3yeTbCs AYXOBHUU KOJ KYJIbTypU
3aBX/IU aKTyaJIbHOI COLIia/IbHO-KPUTUYHOI Halpas-
JIEHOCTI, a 3 CHUHepPreTU4YHOI TOYKHU 30py Li KOPOTKi
6aliKy € BIAKpUTUMU CHCTeMaMHU, sIKi CBOIMU ob6pa3a-
MU-CUMBOJIAMH MalOTh IMIJIILIUTHUM, HaZATEKCTOBUHN
BUXIJ Y HaACUCTEMY JIIOJCHKUX BiJTHOCUH, JIIOACHKOIL
MIPUPOAH.

Tiir und Fenster

Zur Tiire spricht das Fenster stolz: / “Man kann durch
mich gut sehen.”/ Da knallt die Tiir. Das Fenster klirrt. /
Nun kann man durchs Fenster auch gehen.

Politik

“Zum Fleiss zwingen kann man jeden’, / Sagt Herr
Meier zu Herrn Nick. /“Doch ihn dazu liberreden, /
Siehst du, das ist Politik”

Lebensiiberdruss

Im Apfel spricht die Made: / “Das Leben ist sehr fade.”/
Da macht ein Vogel ziick ztick zlick. / Die Made zieht sich
schnell zurtick / Und rettet grad noch eben / Ihr Leben.

Ungebildet

“Wie ungebildet’, sagt das Schwein, / Muss doch
die ganze Tierwelt sein. / Da wird gekrdht, gekakelt, /
Gepfiffen und spektakelt. / Doch richtig grunzen kann al-
lein / Das Schwein.

Ratte am Frack

Ein Pinguin im feinsten Frack / Trug eine Ratte hucke-
pack, /| Weil man ihm eingeredet hatte: / “Man trdgt jetzt
Frack, besetzt mit Ratte.”

Ekel 1

“Die Menschen’, sagt ein Hahn von Welt / Zu einem
andren Gecken, / “Die Menschen leben nur vom Geld. /
Wie scheusslich muss das schmecken.”
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Biicherwurm

Ein Biicherwurm / In Frost und Sturm / Zog keu-
chend durch das Land. / Da fand er zum Gliick/ Ein
Zeitungsstliick, / Auf dem das Wort Sommer stand.

Ubel

Der Besen sprach zum Kiibel: / “Du riechst ein wenig
tibel” / “Was du in mich hineingefegt, / Ist das, was dir
Gestank erregt’, Erwiderte der Kiibel. / Das nahm der
Besen tibel.

Dressur

“Pudel, warum drehst du dich?” / Fragten sieben
Haubenlerchen. / “Was ist los? Dressiert man dich?” / Ich
dressier mein Herrchen’.

Wettstreit der Eitelkeit

Der Léffel sprach: “Ich war im Mund/ Des Flirsten von
Gross-Sintern.”/Das Fieber-Thermometer sprach:/ “Ich
war sogar im Hintern’.

luM TekcTaM NpUTaMaHHI Taki pyucu cyyacHoi 6aii-
KM:

e BrpaTa Ha#binbll XapaKTepHUX PUC He JIMILe
eniyHo-AiasnoriyHoi 6akku XVIII ct., a it E3onoBoi pu-
TOPUYHOI 6alKu.

e [loTAr Ao mepexoAy B iHILY CUCTeMY, B iHLIMH
»kaHp. Li TeKCTH 3HaXOAAThCA Ha Mexi MiX 6alKolo i
»)KapToM; 6aiikoro i apopusmoM, 6alKolo i enirpamoro;
CTIOCTepiraeTbcsi BTpaTa OCHOBHUX O3HAaK JIiTepaTyp-
HOTI'0 KAHOHY GaMKHU.

e HesaBepieHicTb 06pasiB-cuMBoJiiB. O6pasHo-
CUMBOJIIYHINM 3aBepIeHOCTi Ha TJi KOMIYHUX edeKTiB
NIeBHOIO0 MipOI0 COPUSAOTb HAa3BU TEKCTIB, ajle BOHU He
BUYEPNYIOThb yCi€i pi3HOMaHITHOCTI MOXJIMBUX 3Ha-
YeHb.

e AGCTPaKTHICTb i EMHICTh 06pa3HO-CUMBOJIIYHOTO
3HAYeHHS.

e JlakoHiuHicTb Ta cTUCAicTb opMU; adopUCTUY-
HICTB; enirpaMaTU4HICTb.

Cunepris 6aitok /. Kprocca Ha niHii eBosroniii 6aii-
KOBOTO KaHpY € JOCUTb 3MicToBHOI0. KpiM BucC/OB-
JIEHUX BUIle AYMOK I10JI0 NepeHHATTs 6alikaMu eJie-
MEeHTIB iHIIUX MaJux GOpM Ta NIPOHUKHEHHS GAlKU B
iHIIi TEKCTH, HEOOXiZIHO TaKOX CKa3aTH PO PO3BUTOK
TeMaTUKU 6alloK, ika BUpaXXaeTbCsl 06pa3aMU-CUMBO-
naMu. CuHepreTuka >kaHpy 6alKy, 1110 pO3BUBAETHCS,
ABJIsIE COO0I0 3MiHY CYCHiJIBHO 3HAUYYLIMX TeM (aTpak-
TOpiB), AKi MOBOU NPUTATYIOTH J0 cebe AYMKY IO€ETa,
¢ikcyroTh i B obOpasax-cuMBoJiaX. fKIIO TeMaTHKa
6aiiku E3oma cBoiMu 06pa3aMu-CUMBOJIaMH «0OCIY-
roBy€» TaKi aTPaKTOPHU COL|iaJIbHO BaXKJIUBHUX TeM, fAKi
BiIHOCATBLCS, B OCHOBHOMY, /10 cdhepH eTUKHU (BUKPHUT-
Ta iHAMBiAya/bHUX Baj, yTBEpJXKeHHS HOPM Mopa-
Ji), To 3a TeMaTukow 6Gakku [x. Kpiocca 3a ctunem
4aCTKOBO cX0xi 3 E30m0BUMH, ajle «0OCIyroBYHOTb»
iH1i aTpakTOpu TeM. ETUYHa TeMaTHKa BiIXO4UTb Ha
JPYTU# IJIaH, a Ha NMeplIKMi BUCTYNAOTh aKTyaslbHi Ta
r106asibHi TeMu XX CTOJITTS: He6e3MneyHicThb iCHyBaH-
He (“Lebensiiberdruss”), MaHiny/s1isi MacoBO0 CBiJj0-
MicTio (“Die Taube und das Bild”), HeKOMIIETEHTHICTb B
ekoHoMilli (“Goldene Eier”) To1o.
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3. BUCHOBKH

AHasi3 cTUJII0 3 BUKOPUCTAHHAM MOHATDb i Npuio-
MiB CUHEpPreTHKM 3 ypaxyBaHHSM iCTOpUYHUX 06CTa-
BUH, i3 3a/ly4eHHAM COLLIOKY/JIBTYPHUX NOHATH JOIO-
Mara€ BU3HaAYeHHIO Miclisl 6alilKoBOi TBOPYOCTI Ta iHAU-
BiZlyaJIbHOr'0 CTWJIIO KOXKHOTO NoeTa-6alikaps Ha JiiHil
3arajibHoOI CTUJiCTUYHOI eBOJIIOL I 2KaHPY.

Baliku ycix enox, ik CMHHepreTH4YHi cUCTeMH, CIIU-
parTbCs HA IPYNU aTPAKTOPIB, AKi BeAyTh iX 10 MeTHU
ctBopeHHd. Lli aTpakTopu Jelo eBOJILIOHYIOTh 3i
3MIHOIO elox CBOIM nepeJsiikoM Ta 3MicToM. CucTeMma
LUX aTpaKTOpiB € iepapXiyHO BIOPALKOBAHOIO.
BepxHill moBepx CcKJIaJal0Th CYCIiJIbHO-COLiabHi
aTpakTopy, 3MicT aKuX B XX-XXI cTos1iTTI € nocuieHHA
aQHTaroHi3MiB (HanpukJaj, NOCUJIEHHS poJii 3HaHb Ta
HeraTHBHe 3aCTOCYBaHHs HayKH), ecKaJjiallisi 036PO€eH-
Hsl, eKoJIoTiyHi npo6semu. [ligeriMuMu UM aTpaKTo-
paM € TeMaTU4Hi aTpaKTOPHU - MOJITUYHA Ta CYCIijb-
Ha CBifjoMicTb ab0 HeCBiJOMiCTb, KPpUTHKA MOPOKIB
CyCnizIbCTBA, aHTUBOEHHUH PYX, IM106a/IbHI BaZy JII0/-
cbKoi fisiibHOCTI. TeMaTuuHi aTpakTopu GOPMYIOTH y
TeKcTaxX 6alioK croco6u nepezadi TeM 3a AOIOMOT0I0
CTUJIbOBUX aTPaKTOpiB (Ipo3oBa abo BipimoBaHa ¢pop-
Ma, JIOTiKO-eKCIPEeCUBHUM CTUJIb, IAKOHIUHICTh, pUTO-
PUYHICTb, IOETUYHUH, eNiYHUN cTUJIb). Bee 11e pa3om
MOSICHIOE CUCTEMHe 3aCTOCYBaHHSA MOBHHX I MOBJIEH-
HEBUX NPUIOMIB y 6alikaX, KOHKPETU3YE IXHI0 KOMIIO-
3HUIIIHO.

Y npoBezieHoMy aHaJi3i 6aiok Kynie i Kproca fo-
CIi>KEeHO 03HaKU eBoJIIOLII cydyacHUX 6aiiok kiHLs XX
i moyatky XXI ctosiTh. CyyacHa 6aiika 3Ha4YHO BiJICTy-
[1a€ BiJ JiTepaTypHUX KaHOHIB KJIaCUYHOI €30IiBCbKOIL
6aliKi MUHYJIUX eN0X ¥ 6iK BiAKPUTOCTI, He3aBepIleHo-
CTi CIOKeTiB Ta 06pas3iB-cuMBOJIIB. [lUM MOCUIIOETHCSA
MOXKJIMBICTb 6aliKu BiZjo6pakaTu HaZI3BUYAWHO CKJIa/-
Hi peaJiil HaLIOro Yacy i CKJIaZ0Bi Cy4acHOI COLLiOKYJIb-
Typu. COLIOKYJIBTYpa € HAYKO0 HACTIJIbKY, HACKIJIbKU
il CKJIaIOBi MOXKHa OMMCATU CEMIOTHYHO, TOOTO SIK CU-
CTeMy 3HaKiB Ta cUMBOJIIB. lli 3Haku i cuMBOJIM BUpa-
JKAIOThCSl B Cy4aCHUX 6GalKax CTUAICTUYHUMHU i KOM-
MO3ULIIHHUMU 3ac00aMH, AKi IOCTIHHO OHOBJIIOIOThCS.
BignoBigni iHHOBauii gociifxeHo B mpejCcTaBJeHiN
po6oTi. 3 iHIIOro 60Ky, CycHniJIbHO-MOMITHYHI Ta iHLIi
cy4acHi peasil col[ioKyabTypyU MOxKHA CHOPMYIIOBATU
y CUHEpPTeTUYHOMY paKypci AK LiJi-aTpakTopH, Mif,
BIIUBOM SIKUX CaMOOPraHi30BYeTbcsl Oaiika [ Bi-
JobOpaXkeHHs aKTyaJsbHOI AilicHocTi. B po60Ti HaziaHO
nepeJik i 3AiliCHEHO aHaJli3 Cy4yacHUX YMHHUKIB COIli-
OKYJIBTYPH, LiNeH-aTpakTopiB AJiss 6aloK, 30KpeMa
CTUJIICTUYHUX. Pe3ysbTaTy AOCHII)KEHHA € BHECKOM Y
JIIHTBOCUHEPreTUKY, COLIOKYJIbTYPOJIOTIIO Ta B JIIHIBO-
CTUJIICTUYHUH aHaJli3 XyJJ0)KHbOTO TEKCTY.

[lecneKTUBHUM JJi1 NOJAJNBLIUX JOCHi[KeHb BBa-
»)KAaEMO 3aCTOCYBaHHsI B OPraHiyHiIN €QHOCTI MeToz0-
J10Tii JIIHTBOCUHEPreTUKU | JIIHTBOCTUJIICTUKH i3 3a1y-
YEeHHAM NOHATb COLIOKYJIbTYPH, JIIHTBOKYJILTOPOJIOTIT
JLJ1s1 IOIVINGJIeHOTO BUBYEHHS eBOJIIOLIMHUX NpoleciB
XYLOXKHIX )KaHPiB.
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THE EVOLUTION OF THE STYLE OF THE GERMAN POETIC FABLE OF THE LATE XXTH AND
EARLY XXIST CENTURIES: LINGUISTIC SYNERGETIC, SOCIOCULTURAL ASPECTS

The article studies the evolutionary trends of the modern German fable. The fables of Reiner Kuntze and James Kruse show
the departure of the modern fable of the late XXth and early XXIst centuries from the literary canons of the classical Aesopian
fable, which to varying degrees accompanied the German fable over the centuries, new ways of creating images-symbols, building
a style and compositions, the phenomenon of hierarchical plots and the inclusion of a modern fable in another literary genre.
To illustrate all these innovations, fables and fable chains of this authors were analyzed to reflect in them modern socio-cultural
realities, cultural codes, which nowadays have a significant capacity and deep meaning. The revealed transformations of the form
of the modern fables, its style, the incompleteness and hierarchy of plots and images-symbols contribute to the more powerful
possibilities of the fables to convey more and more information with a relatively short text. From a synergetic point of view, the
modern fable is becoming an increasingly open system that actively involves the reader in the development of its images-symbols
and plot. This process becomes much more effective than in fables of past eras. The mechanism of reflecting sociocultural factors
through the goal-attractors, stylistic attractors and the specificity of language and speech in the fable as a synergistic system is
explaned. The reflecting of the complex sociocultural factors in the modern fable is based on the fact that socioculture is a semiotic
system, a set of signs and symbols. This makes it possible to establish the correspondence of the components of socioculture with
other semiotic systems - attractors of the fable, its language and stylistics and to analyze the factors of modern culture, synergistic
goals-attractors of fables and stylistic attractors dependent on them.

Key words: attractor, composition, cultural code, evolution, fable, hierarchical, image-symbol, incompleteness, linguosynergistic,
literary canon, semiotic system, socioculture, style.
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[xepena BnaunBY Ha nepepgavy 6ibniiiHux reorpagiuHmux Ha3B
YKPAiHCbKOIO MOBOI0. YacTuHa 2

PosrnsHyTo 36iru Ta po3bixHOCTI Nepenadi reorpadiyHmx Has3e y HaNoOWMPEHiWnX nepeknagax bibnii ykpaiHCbKo MOBOLO.
Martepianom gocaigsKeHHs nocayxunm 172 reorpadiyHi Hassw i3 Tekcty Ctaporo 3anosity (KHuru «Bbytta», «Buxig», «4Yucna» Ta
«[OBTOPEHHs 3aKOHY») B Nepeknafax 3 AaBHbOrebpencbKoro OpuriHany, a TakoXK CUHOAAIbHOTO Ta aHIIOMOBHOTO TEKCTiB-MOCe-
peAHVKIB. 3 MeTOo 3ralaHoro aHanisy yci 172 oauHuui 6yno po3nogineHo Ha WicTb KaTeropii, 3a1exHo Big cTyneHs 36iry ixHboro
HanMcaHHA YKPaiHCbKOI MOBOIO, e B KaTeropii 1 nepesaya BAacHOi Ha3BM 36iraeTbCa B yCix Bepciax nepeknagy, a B kateropii
6 — He 36iraeTbca y *KOAHIN i3 WecTn ioro Bepciit. IHWi KaTeropii Bigpi3HANMCA Pi3HUM CNiBBIAHOLEHHAM YacTOK TaKoro 36iry. Y
Ll YaCTWHI CTaTTi PO3MALAOTLCA Pe3y/bTaTh aHasi3y OCTaHHIX ABOX KaTeropii, BpaxoByruM AKi MOXHa 3p0bUTM nonepeaHii
BUCHOBOK, LU0 BiNbLLICTb AOCNIAKEHNX NEPeKIaAaqiB OPIEHTYBAANCA NEPEBAXKHO Ha YKPAIHCbKY TPaAuMLito (3anoyaTkoBaHy B ne-
peknagax |. OrieHka Ta |. XoMeHKa), HaBiTb KONM BOHW NEPeKNafany He 3 AaBHbOrebPencbKoro opuriHany, a 3 iHWMX TEKCTiB-Mo-
cepefHuKiB, 30Kpema, aHromoBHoro (bibaia Hosoro CeiTy). ®inapeT nepeBaskHO 3HAX0AMBCA Nif BNJMBOM CMHOAANLHOTO Nepe-
Knagy, nvile enisofnyHO OPIEHTYIOUNCh HA YKPAIHCbKY Tpaaumuito, npoTte O. [Mxa, HaBiTb NepeKaafatoym i3 CUHOA4ANbHOTO TEKCTY,
Ma€E BMPA3HO YKPaiHCbKY OpiEHTaLl0, CMpatoYnCh Ha BaraTopiuHi Tpagumuii BiTuMsHAHOTO nepeknagy. Okpemo cToiTb Bepcis P.
TYPKOH#AKA, AKWI LOTPUMYETHCA aBTOPCHKMX MPUHLMMIB Nepesadi BAACHUX Ha3B, Lo pobUTb MOro Nepeknas HeCXOXUM y Lbomy
BiHOLWEHHI Ha KOAHY iHWY TpaauLito. BpaxoBytoun 6e3yMmoBHY epyauLito Ta KBasidikalito Lboro nepeknagaya, MoxHa npuny-
CTWTU, O Came Ooro iHHOBALLii € HAMLIHHIWMMM B CyyacHiii iHTepnpeTaLii TekcTi CaToro Mucbma.

KntouoBi cnoBa: aHesilicoka moea, bibnis, 2eoepacpiuHi Hazeu, nepexnao, nopieHaAAbHE nepeknado3Hascmeo, M'aAMuKHUMHA
Moliceese, Cmapuli 3arnosim, mpaHcaimepauis, ykpaiHcoKa moea.
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IloctaHoBKa npo6.JieMu. Y nepuiiii yacTHHI Haloi
cTtaTTi (AUB. momepeAHid HOMep IbOTO K KYpPHAJy)
OOIPYHTOBAHO BAXJIUBICTh e€KCTPaJiHIBiCTUYHOIO
KOMIIOHeHTa $axoBoi KOMIETEHTHOCTI NepekJajaya,
10 CKJIay AKOI, IOMIX IHIIOr0, BXOJUTH 3arajibHa €H-
LUKJoneauyHa iHpopMarnis. Baxk/iMBUM KOMIIOHEHTOM
OCTaHHbOI € 3HAHH4, 1110 BiJHOCATHCA A0 KOHeciiHOI
cdepy, LleHTpaJbHUM KOMIIOHEHTOM SIKOi /11 XpUCTHU-
saH € Bi6Jig, nepiua yactuHa sikoi (Ctapuit 3amnoBiT) €
aKTyasbHOMW i s iyaeiB. 3a3Havasocs, 110 KoHdecii-
Ha JIEKCUKa, 30KpeMa, 6i6JIiliHI BJacHi Ha3BH, 4acTo
BXXMBAIOTbCS (epeBakHO B MeTapOPUYHOMY 3HAUEH-
Hi) ¥ Jasieko 3a MexaMu KoHdeciiiHoi cdepu B yCHUX
Ta NUCbMOBHUX TEKCTax. 3a JOBIY icTOpilo nepeksaziB
Bi6uii, 30kpeMa i ykpaiHCbKO0 MOBOIO, HAKOITUYUJIOCh
yrMaio po3bikHocTed B opdorpadiyHiil nepegaui
6i6s1iliHMX ponpiaTeM, NOB’A3aHUX 3 YACOM NepeKJa-
Zly, MOBOIO, 3 IKOi BiH 3/1ilicCHIOBaBCsl, 0COGUCTOCTI Ie-
peknagaya, koHecil, 70 Kol BiH HaJiexkaB, Ta iHIIUX
dakTopiB.

Y nepuwiii yacTuHi Hawoi cTaTTi 3ragyBanuca Ai-
JITHKU KoHeciliHoi cdepy, K BKe JOCTipKyBaIUCcs B
YKpaiHCbKOMY MOBO3HaBCTBI. [lo HUX, 30KpeMa, BifjHO-
CAATbCS aHaJi3 KoHeciltHoro cTuto [6; 10; 14]; ckaag,
yKpaiHCbKOI LIepKOBHOI TepMiHoJOril A/ HalWMeHy-
BaHHs LJepKOBHUX YMHIB i oca/], BKJIOYa04H JpKepesa
i cmoco6u ii yTBopeHHs [1], Ha3BU peJliriiHUX CopyxA,
[9] i nepkoBHUX 06psAAiB [8], ykpalHCchbKi Tpagunii 6i-
61iHuX nepekyafiB [7] Tomo. PazoMm 3 TUM, 3a3Hava-
Jlocs, 10 B Napi «aHIildcbKa-yKpaiHCbKa MOBU» IIPO-
671eMu nepejadi 6i6JIIMHUX BJIACHUX Ha3B, 30KpeMa,
reorpadiyHuX, 3aJMIATbCA HEeJOCTIP)KeHUMHU | T10-
TpebOyIOTh LiJIeCIPpSIMOBAaHUX KOHTPACTUBHUX CTYZiH.
TakuM 4MHOM, MONPH OKpeMi CIpo6H BHUBYEHHS OCO-
6/1MBOCTeN mepenayi 6i6/1iHHUX TEKCTIB yKpaiHCbKOIO
MoBow [7; 13], mopiBHA/IbHUM aHasi3 mepenaui reo-
rpadiuHux Ha3B y pi3HUX Bepcisgx yKpaiHCbKUX INepe-
kJaziB bi6sil goci He mpoBoAUBCS, 1O # 0GYMOBJIIOE
AKTYaJIbHICTh HAIIOI'0 J0CiKEeHHS.

Buxogsuu 3 11boro, METOK AOC/iAXKEHHS 6y/0 BU-
3HAuUeHO MOpPiBHAJNbHUM aHasi3 mepegadi reorpadiu-
HUX Ha3B y HaWBifoMilmIMx NOBHUX Nepekjajax biousil
YKpaiHCbKOI MOBOIO, BCTAHOBJIEHHS 36iriB i po36ixk-
HOCTeH, IXHbOI MUTOMOI Baru Ta BiporiHUX MOTHUBIB
NPUKUHATTSA NepekJalallbKuX pillleHb.

fAx y»ke 3a3Havasiocs B nepiuii yacTuHi Hawoi craT-
Ti, MaTepiasioM AJid aHali3y nocayxuiu 172 reorpadiu-
Hi Ha3BY, Ha3BU MiclleBOCTel Ta MoceJieHb, BiJlibpaHi 3
TekcTy Crtaporo 3amnoBity (KHuru «ByTTs», «Buxin»,
«Yucna» Ta «[loBTOpeHHS 3aKOHY») B IlepeKJajax 3
JaBHborebpeiicbkoro opurinany (I. Orienko, 1962 [2],
yKpaiHcbKa aBToKedasbHa LepkBa; 1. XomeHko, 1963
[12], pumo-kaToauubka 1epkBa; P. Typkousk, 2020
[5], rpeko-kaTonMIIbKa 1IEPKBA); i3 CUHOJAJIBHOIO Iie-
pexknagy (0. M'mxka, 2013 [8], mpoTecTaHTChKA 11€PKBa;
@inapet, 2014 [3], YII KII) Ta 3 aHIJIOMOBHOTO Ie-
peknagy (Ilepexksnag Hosoro csity, 2014 [4], CBigku
lerou).
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IIpoueaypa gociaigxeHHs. /Iy Takoro aHaJsi3sy yci
172 opuHuULi 6y/s0 poO3MOAileHo Ha LIiCTh KaTeropiu,
3aJIeXKHO BiJi CTyneHs 36iry iXHboro HalMCaHHSA yKpa-
i{HCBKOI MOBOI0O, 3MICT SKMX BMKJaZeHO gaJi. Y Ka-
Teropil 1 nmepefaya BacHOI Ha3BU 36iraeTbcs B yCix
Bepcisix mepek/aajy, a AaJji KiJIbKiCTb 36iriB Moc/1iJ0BHO
3MEeHUIYEThCS — B KaTeropii 2 36iratoThcs I'Th Bepcil,
B KaTeropii 3 - 40TUPH, B KaTeropii 4 - Tpy, B KaTeropii
5 - 18Bi, a B B KaTeropii 6 - opdorpadiuni popmu Ha3B €
Pi3HUMHU B yCiX LIECTHU Bepcidax.

Y nepuiit yacTuHi ny6Jiikanii MU po3rIsIHYJIU 0CO-
61MBOCTI Mepefadi reorpadiyHuxX Ha3B KaTeropiit 1-4.
Y ppyriit yacTuHi Balii yBasi NpONOHYETHCS aHasli3
KaTeropit 5 i 6, a Takok NMOpPiBHAHHSA CTymneHs 36iriB
opdorpadiunux Bepciit Mix nepeksajadyamMu, BHU3Ha-
YeHHs JiKepeJl BIJIMBY Ha Nepek/aJalbKi pilleHHs, a
TaKOXX 3arajibHi BACHOBKH

Kareropis 5, e BUnasku 36iry BJacHUX Has3B CIIO-
CTepiralThCs JIMIIe ¥ IBOX Bepcisfx NepekJaay i3 lie-
CTH, Ma€ Haub6iabiy yacTky (51 Ha3Ba, 29%) B HalIOMY
kopnyci reorpadiuyHux Ha3B. HasBy Ethiopia (aHriu.)
(TyT i fasi aHIJIOMOBHI Ha3BU HABOAATHCS 3a opdorpa-
diero Bi6nii koposs AkoBa [15]), 3emii, sKy o6Tikasia
piuka lixoH, 1o 6pasia noyatok B Egemi (BytTa 2:13),
0JIHAaKOBO IepeJlaHo B 000X Mepek/ajiax i3 CHHO/aJlb-
Hoi Bi6uii (0. I'mxa Ta @inapet) gk 3emaa Kyw, mo €
KaJIbKOK i3 CHHOJAJIbHOTO BapiaHTa. Y mepekJaji 3
aHruicekoi (bibsnis HoBoro CBiTy) mepekJazaui Bij-
MOBMJIMCh BiJi Ka/IbKyBaHHS aHIJIOMOBHOIO BapiaHTa
(Ethiopia), BifiaBLIX NepeBary BapiaHTY, 3alPOIOHO-
BaHoMy . XomenkoMm y 1963 poui (Kyw-kpaii), Tijib-
KU npubpaBiu iHBepcito (kpaii Kyw). 1. Orienko Ta
P. TypkoHsik BIasuca A0 TpaHC/aiTepalil Ha3BU Ljiel
KpaiHy, Xxo4a i o6pasiu Jiello BiaAMiHHY dopmy ii TpaH-
cnitepauii (Emionis Ta E¢hionisi BiiNOBiAHO), [0 MOX-
Ha MOSICHUTH 3HAaYHUM PO3PUBOM Y 4Yaci, KoJI1 BU/JaBa-
aucs i nepeksaau (1962 ta 2020 poku BifgmnosigHo).
llle omuH 36ir BapiaHTIB y 3raflaHUX NepekJsajadiB
(0. I'mxa Ta ®inapert) 3adikcoBaHO NpH Nnepejayi Ha3-
BU 30JI0TOHOCHOI 3emJii Havilah (auru.) (BytTa 2:11),
o no6susy Enema, e npoTtikasa pika @icoH, siky BOHU
TpaHCAiTepyBaly, HAaGJIM3UBLIMA ii BUMOBY [0 HOPM
yKpaiHCbKOi MOBH, 3aMiHUBLIH 3BYK [i] sk [U] - Xasua.
[Hmi nepekaajayi nepegasnu ii 6JMKYe 0 TpaHCTiTe-
pauii 3 aurnificbkoi MoBu(Xasina), a P. TypkoHsK Bigaa-
JIUBCS BiJl 060X BapiaHTiB - Egisiam.

Y nepexknanax ®inapera ta B bi6aii HoBoro CiTy
3adikcoBaHO KisbKa NoABIMHUX 36iriB. 30KpeMa, Ha3By
kpainu Assyria (aurn.) (BytTtsa 2:14) HUMU TpaHciTe-
poBaHo sk Accupis, TOGTO Nepefady Apyroi rojocHoi
aZanToBaHO [0 HOPM YKpalHCbKOI MOBH. IHui mepe-
KJIaJladvi 3HaxoAu M s mif BrinBoM l. Orienka (Awwyp)
a60 K 3aMiHWJIM Ha3BY KpaiHW Ha Ha3By HapoAy - ac-
cupiiini (P. Typkonsk). [lepegavya Ha3Bu MicTa Raamses
(anrn.) (Bux. 1:11) Takox 36iryiacg y 1jux nepekJajia-
4yiB - Paamcec. 1. Orienko nepepaB Horo sik Pamecec,
a iHwWi - 9K Pamcec. Ilpu TpaHcaiTepaunil Ha3BU MicTa
Etham (aurn.), ®@inapet i HoBuii CBiT Bxunu [] guis ca
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nepenadi th - Epam, ToAi ik iHIIi TpaHcaiTepyBaiu th
K [a], a BapiaHT P. TypkoHsika TpaZuLiiiHO BiApi3HSB-
cs Big ycix - BymaH. BapiaHTH LlUX caMUX [lepeKiaiadiB
(®inapera Ta HoBoro CBiTy) 36irsucs i npu nepenaui
iHworo micrta - Rissah (aHru1.), e BOHU BUOpau JiTe-
py [4] pns nepegadi nepioi rosiocHoi - Pucca, ToAi ik
iHL TpaHCcaiTEpyBaau GJIMKUYE [0 aHIJIOMOBHOI Bepcil
(Picca), 3a BuHaATKOM P. TypKoHsiKa, BapiaHT sIKOTO CTO-
iTh oci6HO - feca.

BapiauTu I. Xomenka ta ®inapera 36iriucs auiie
OIHOTO pasy, Npu TpaHcaiTepauii Ha3Bu Micta Nophah
(aurn.) (Yucma 21:30), mAe BOHM OMYCTHUJIM OCTaH-
Hil 3ByK - Hogpa, iHmi 36epersu ioro (Hogax) abo
B3araji NpPOMYCTW/IM I}0 Ha3BYy y CBOEMY NepekJaji
(P. TypkoHSK).

YucnenHi 36irn mix nepeksnazamu l. OrieHka Ta
O. I'mxi, 3Bakatoyy Ha MiBCTOJIITHINM pO3puB Mix ixHIiMU
ny6JliKalisiMu, He3anepeyHo cBig4aTs, o O. ['vxka, He-
3BaXKAlO4M Ha Te, 1110 lepekKJaZiaB i3 CHHO/AJIbHOTO T10-
cepeZiHUKa, 3HAXOUBCS MiJ MOTY>KHUM BILJIMBOM CBO-
ro nomnepeaHuka. [Ipyu nepegadi Ha3Bu KpaiHu Goshen
(anrn.) (ByTt 47:4) o6uiBa BUKOpPUCTAJIH (SIK Iie ¥ peKo-
MEH/YIOTb Cy4acHi yKpalHChbKi TpaBuJia TpaHCaiTepalii,
Xo4ya ¥ mepekJjiaZja/id 3aJl0Bro /o iX BBeJleHHs) /3BiH-
Ky YKpaiHCbKy JiTepy «» (loweH), Toai K 1. XoMeHKO
Ta CBimku leroBa Bxuu ii riyxuil BapianT ([oweH).
@inapet 3anponoHyBaB BapiaHT [ecem, a P. TypkoHsik —
Tecem. To6TO TYT, KpiM yKe 3raflaHoi OIO3UILi TIyXuX
Ta A3BIHKUX NPUT0JIOCHUX, IOPIBHSAHO 3 aHIJIOMOBHOIO
Bepcieto, Apyry JiTepy [0] 3amiHeHO Ha [e], a iTepy [H]
nepenaHo sik [M]. [logsitinuii 36ir y [. Orienka ta O. ['mxi
6ayMMo i y BUNaIKy HECTAHAapPTHOTO HAallMCAaHHSA Ha3s-
BU MicTa Bela (aurn.) (Byttsa 14:2) - beaati

[HIIi NTPONOHYIOTh NPOCTIlM BapiaHT TpaHCIiTEpa-
uii iiei Ha3Bu (bes1a) abo X BiAXOAATDH BiJj I1bOr'0 MPUH-
LU, aJie BKe B iH1oMy BapiaHTi — basa (P. TypkoHSK).
Y 1ux ke nepekJjajiayiB CocTepiraeThbcs 36ir npu me-
penaui Ha3Bu MicTa Taberah (aurn.) (IToBT. 3ak. 9:22),
Jle BOHU BXuJM annoctpod - Tagepa. IH1i nepekaagadi
Biz anoctpoda yrpumanuce (Tasepa), a P. TypkoHsk
NepeKJiaB 3HauYeHHs Lji€l Ha3BU — CnasieHHs.

HasBy 3emui Gilead (anru.) (Byt 37:25) onHakoBo
nogaHo y [. Orienka Ta O. ['mxi, y BapiaHTi 9KUX NpU-
CyTH# A3BiHKa yKpaiHcbKa «I» — [11ea0, Tay 1. XoMeHKa
i B biosii HoBoro CBiTy, e nepiia JiTepa € TJIyXow —
«r» - [inead. Bapiantu P. TypkoHska Ta Qinapeta
cxoxi (lasraad ta Iasaad BiAMOBIAHO), aje BiJpi3Hs-
I0ThCs nepiuoto Jiteporo. Ha3By micta Bethel (aHri.)
(ByT 12:8) opHakoBo TpaHciiTepoBaHo y [. OrieHka
Tta 0. T'wxi (bem-Ea), ski po3ginunau ii gedicom, Ta y
P. TypkoHnska i HoBoro CBity, siki nepezanu ii 1k ofHe
cnoBo (bemeas). Bepcia ®inapera He cxoxka Ha iHI —
Begpuab. 1i HabIMXKeHO [0 CydacHMX HOPM YKpaiH-
cbKoi TpaHcaitepauii ([i] mepenano sk [u]), i, 9k BH
BXKe MOMITHJIH, BiH Mailbke 3aBXK/U Nepefac th gk [P].
I. Orienko Ta O. 'mxa oJjHAaKOBO MepeKJajJu W Ha3BYy
Micta Enmishpat (anru.) (BytTsa 14:7), 3anponoHyBaB-
wy BapiaHT EH-Miwnam. 1. XoMeHKO 3aMiHUB Iepliy
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JiTepy Ha «e» — EH-Miwnam. ®isapeT CKOPOTHUB HA3BY
Ta aJlallTyBaB WMOro, BUKOPUCTABILIM CBOI TpaAuLiiHi
3aMiHu - Muwnam. Y bi6nii HoBoro Cgity ii sk Kadeu,
Iie iHIIa Ha3Ba LbOI0 X MICTa, IKYy 3ralaHo B LIbOMY X
Bipiui (Kadesh). P. TypKoHSIK e lepeKJIaB 110 Ha3By K
Hocepeso cydy. 36iraetbcay I. Orienka ta O. ['voxi i Ha3-
Ba Micta Hazezontamar (aura.) (Byttsa 14:7) - Xayyon-
Tamap. Jlo nepioi yacTuHy Ijiei Ha3Bu Pimaper Ta
nepeksagadi Hosoro CBiTy fozanu 3ByK [a]: XayayoH-
®amap ta XayayoH-Tamap, ane y ®inapera 3ByK [T] 3a-
MiHeHo Ha [¢]. I. XoMeHKO [0/jaB HANPUKIHI YaCTKy
«pi» - XayayoHn Tama-Pi, a P. TypkOHsIK 3MIHUB NepL1y
4YacTUHY Ha3BU - AcacaH-Tamap.

OpnakoBo nepeganu l. Orienko Tta O. I'mka i Has-
By Micta Pihahiroth (aurn.) (Bux, 14:2) - Ili-Taxipom.
I. Xomenko Ta HoBuit CeiT BigMoBuauca Bij Aedi-
ca - Ilieaxipom, ®inapet 3mMiHuB 3BykH [i] Ha [u] - [Tu-
Taxupog, a P. TypKOHSIK, SIK Lie HepiJIKO Y HbOT'0 Tpars-
€TbCs, BIMOBUBCA Bifl TpaHCIiTepyBaHHs HAa KOPUCTb
nepekaany — IlocesenHs. 1lle opun 36ir y 1. Orienka
Ta 0. I'mxki 3adikcoBaHO mpu mnepesadi Ha3BU Mi-
cTa, sike 30yayBanu PyBumoBi cunu, Elealeh (aHri.)
(Yucna 32:37), ne BoHU BXUIM anoctpod - Eaase.
I. XomeHKO nepesaB 110 Ha3BY sk - Esaase, inapert fo-
J1aB 3BYK [e] - Esiease, a P. TYpKOHSIK 3MiHUB OCTaHHIO
Jaitepy - Eneauni.

36iru BapiauTiB I. Orienko Ta O. ['ki 6a4yuMo Ta-
KOX TNpU mnepenadi Ha3B MicT Rimmonparez (aHr.)
(Yucna 33:19) - Pimmon Ilepey, Horhagidgag (aHr..)
(Yucna 33:33) - Xop [lidrad Tta Eziongaber (auri.)
(Yucna 33:36) - Eytion-Tesep. Y 1. XoMeHKa Taki BapiaH-
TH: Pimon-Ilepey (HeMa€e NOJBOEHOI «M» Ta MPUCYTHIN
Jedic, 1o npuTaMaHHe 1IbOMY NlepekJiasayesi), Xop-z2a-
l'idead (nepeksiaziad BiIMOBUBCS BiJl BXKUBaHHS [I3BiH-
KOi yKpalHCbKOI «I» i BUKopucTaB Aedicu) Ta EyioH-
Tesep (Ti * cami TeHzeHuii). Bapiantu ®inapera -
PumHon-®apey, Xop-Aeudzad, Eyuou-Tasep. Y Bcix
Tpbox BHUMafkax PinapeT NPOsSBUB MOCAITOBHICTb
CBOTO MiJIX0Ay, 3aMiHUBIIH [i] Ha [u],a Takox [1] Ha [P].
BapiauTu P. TypkoHsiKa, siK i B 6i/ibIIOCTI BUNAAKIB, €
cBoepiguumu: Pemon-Papec, [adrad ma lecion-Iasep.

36iru Bepci#t 1. Orienka Ta O. I'mxki 3adikcoBaHo i
IpU Nepejadi Lie KiJIbKOX Ha3B. 30KpeMa, Ha3BU Mi-
cta Ain (anrn.) (Yucna 34:11) - Ain, Tak camMo SIK i y
®inapera Ta bi6aii HoBoro CeiTy - AiH. Y 1. XoMeHKka
Ta P. TypKoHsika 11 Ha3Ba B TeKCTi B3araJi BiACyTHS.
[IponoBKyOThCA 3rafiaHi 36iru ¥ npu nepejadi Takux
Ha3B sK: Bethjesimoth (aurn.) (Yucna 33:49) - bem-
€wmom, Hazarenan (auri) (Yucna 34:9) - layap-
EnaH, Hazeroth (aurn.) (IloBT. 3ak. 1:1) - leyepom.
Bepcii iHIux nepek/azadiB BapitorTbcs: [ XomeHKO —
bem-za-Ewimom, Xayap-EnaH Ta Xayepom; Bi6uis
Hooro Cgity - bem-€wumom, Xayap-EHaH i [ayepom;
Qinaper - beg-lewumogp, Tlayap-EHaH, Acupog;
P. Typkousik — Ecimom, AcepHaiH, A8/10H.

[.Xomenko Tta O. 'mxxa olHAaKOBO mIepekJia/d TaKi
BJIACHI Ha3BY, sik: Pihahiroth (aurn.) (Yucna 33:7) - [1i-
Xipom, Ta Kibrothhattaavah (aurn.) (Yucna 33:15) -
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Kispom-ITammaaea. BapiaHTy nepiuoi Ha3BU y iHLIIKX
nepeksaajaviB: Bi6uis Hooro Ceity Ta 1. Orienko -
BiAcyTHIN fedic, 3aMicTb HbOrO - «ra» - [lizaxipom,
@inapet - I[Mu-Tagupo, P. Typkousik - Eipom. Wozo
Apyroi Ha3Bu: y I. XomeHka - aBa nedicu: Kispom-ea-
Tasa,y HoBoro CBiTy - jiiTepa «a» BcepeJjlHi CJI0Ba He
noaBoeHa: Kispom-lammasa, y ®inapeta 3amina [i] Ha
[u] Ta [B] Ha [6] - Kubpom-Tammaasa, a P. TypkoHsik
nepekJiaB 110 Ha3By: [ po6HuYyi noxcadaHHa. [loaBiNHUN
36ir y [. XomeHka Ta O. ['vxi 6auuMo i npu TpaHcaiTe-
pauii Ha3Bu Micta Laban (anri.) ([loBT. 3ak. 1:1), ge
nepiy roJ0CHy nepeaaHo sk [u] - JlueaH, ToAi gk iHui
OiIIM OJIIXOM, HAaGJMXKEHUM [0 TpaHCAiTepoBaHOI
aHryioMoBHoOI Bepcii (/Iasax) abo >k 30BCiM Bifilimau
Biz Hel, 3aMiHUBIIM 06U /Bi roJiocHi Ha [0] - /I080H.

Y HuU31i BUNAJKIB criocTepiraloThbcsl HE3BUYHI 36iru
Mixk nepeksagamu ®inapera (1o nepeksiagas i3 cuHO-
JasbHOTO mpoMixkHOro TekcTy) Ta P. TypkoHsika (Skuit
npalioBaB 3 JaBHbOreOpeNChbKUM OpUTiHA/JoOM), Hpu-
YOMYy Yy LMX BUIAJKaX BapiaHTH YCiX IHIIUX NepeKJia-
JauiB BizpisHAIOTHCA. 30KpeMa, Taki 36iru HasiBHI mpu
nepejavi Ha3BU HapcTBa Ora Ha cxijHOMY Gepesi piku
Wopaan, Bashan (anrn.) (IoBT. 3ak. 3:13), fke Takox
yoKe 3raZlyBaJiacsl Ipy aHaJli3i kateropil 4, e 3raZiaHi ne-
pekJazayi 3anponoHyBa/u OAHAKOBI BapiaHTH - BacaH,
npu4yoMmy BapiaHT QPinapera 3'siBuBca nepmum (2014).
[Hi nepekJsiafiayi NMPOMOHYBa/M OGijNbIIl TPaAULiNAHY
Bepcit - bawan (fuB. kaTeropito 4). OnHaKoBi BapiaHTH
(®apan) ui x nBa nepekJajadi 3anponoHyBaau U Ajs
Ha3BU nycTesi Paran (auri.) (Yucna 13:3), Toxi Ak iHmmi
TpaHCJIiTepyBa/M L}0 Ha3By OJIMXK4Ye [0 aHIJIOMOBHOI
Bepcii (IlapaH). Cxoxa KapTHUHA - 1 IpU nepejadi Ha3BU
MicTa, sike 36yayBanu PyBumoBi cunu, Heshbon (aHri.)
(Yucna 21:26), ne @inapet i TypKoHsIK 3aponoHyBaId
Bepcito Ecegon, Ha BiMiHy Bij iHLIMX, K Bifganu me-
peBary npocrimomy Xew6oH. 1Ko BapiaTUBHICTb «6» i
«B» MO>XHA IMOSICHUTH BiZIMIiHHOCTSIMM 3aXiJHOI Ta CXif-
HOI TpaJuLiii, To iHLIi po36ixkHOCTi, BiporijHo, NoB’s13a-
HO 3 0COGJIMBOCTAMU BUMOBU OPUTiHAJY.

[Ipu nepenaui Ha3Bu MicTa Hai (aurn.) (BytTtsa 12:8),
noABiMHUY 36ir criocTepiraeTbes B nepeksagax biosil
Hosoro CBiTy Ta y I. XoMeHKa, iIKi BUJIy4YWJIU NlepIy Jii-
Tepy opuriHany - Ail. IHwi nepeknagayi aisau 6iapin
TpaguniiHo (laif), 3a BunsaATkoM P. TypkoHsika (AHre).
Lle >k came cTasocd i Ipu Nepezadi Ha3BU Micta Ham
(aurn.) (BytTtsa 14:5), ne noAaBilHUI 36ir 3apeecTpo-
BaHO y TUX e NepeksajadiB (bi6sais Hosoro CeiTy Ta
XoMeHKO) - Xam, ToZi siK iHIIi NponoHyBaau 6iab1 04i-
KyBaHy Bepciw [am, a P. TypkoHsaK B3araJjii IponycTuB
110 Ha3BY

JoTpuMaHHs cxifHoi Tpaaulii (mepejgaya TpeThbo-
ro 3BYKY fIK [B]) crocTepiraeTbcs B ycix nepekJiajjadyin
i mpu nepeksazai Ha3Bu Micta Shibmah (anru.) (Yucaa
32:38), Tak caMo fIK i HanKMcaHHA nepiuoi ii JiTepu K
[c], oqHak moaBiiHUY 36ir HasgsBHUM Jnle y [. XoMeHKa
Ta HoBoro CBiTy, siki nmepejjajiu nepuly rojiocHy K
[i] - Ciema. IH11i HAGIM>XKAMU TPaHCAITEPALilO 10 HOPM
ykpaiHncbkoi MoBM (CusMma) abo MpoMnoHyBaIU CKIA/Hi-
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i BapianTu - Cegama (P. TypkoHsk). [loaBiliHu 36ir
y 3rajjlanux nepeksazauis (1. Xomenko ta HoBuit CBiT)
criocTepiraeThbcs i npu nepenadi Ha3Bu Micta Ebronah
(aurn.) (Yucna 33:35), Ae BoHU 36epersnu Jjitepy [a]
HanpukiHni 1iei Ha3BUu (AepoHa), HafaBIIU iH, TAaKUM
yrHOM, GopMHU KiHOYOTO poAy, TOoAi fAK iHIUI BigJganu
nepeBary pozy 4osoBiduoMy — AgpoH a6o EspoH.

llle omny Ha3By Luiei kateropii Dibongad (aHr:.)
(Yucna 33:46) ogHakoBo mojaHo y . XomeHka Ta B
bi6nii HoBoro Csity - Jigon-Iad. ®inapeT 3MiHUB
neputy rosocHy - Jueon-lad, a 1. Orienko, O. T'mxka Ta
P. TYpKOHSIK BXWIU A3BIHKY «I'» — Jigoni [ao, [ison-Iad
Ta fleson-Iad BignoBigHO.

36iratotbcs y 1. Xomenka Ta HoBoro CBiTy i nepeja-
Yya Ha3BU BepxHbOia6o NiBHiYHOI YacTuHU MeconoTamii,
Padanaram (aurn.) (Byrtta 28:6) - IladdaH. 1. Orienko
BiaMoBUBCcs Bif noaBoeHHs ([ladax), O. I'mxa 3MiHUB
ocTaHHIO JiTepy ([Tadae), a P. TypkoHsk Ta Pinaper ne-
penanu il ak Meconomanmisi.

[lepeparoun ByacHy Ha3By Nahallel (aHra.)
(Yucna 21:19), L. Orienko Ta HoBuit CBiT 3ampormnoHy-
Basu BapiaHT Haxaxiin. @inapet Ta O. ['ka 3aMiHuIU
[x] Ha [r] - Hazaauin Ta Hazaxiin BignosigHo (Pinapet
e ¥ 3amiHuB [i] Ha [u], a P. TypkoHsK BUAAIUB 3ByK
[h] - Haaaxiin

HanucanHa Has3Bu Micta Medeba (anri.) (Yucia
21:30) 3b6iraeTbca y mnepekaafgax I. OrieHka Ta
I. XoMeHKa, fIKi OMyCTUJIU APYTUM 3BYK «e» (Medsa),
a TaKOX TepeJiaivi 3BYK «6» 3a CXiZJHOWO TPaAUI€lo,
TOOTO K «B». [HIII Le#t 3Byk 36epiranu (Medesa) abo
MpONOHYBa/IM 3aMiHy KiJIbKOX JiTep ozpasy: Moasa
(P. Typkonsk). [TogBifiHU# 36ir y [ux caMuX nepekJia-
AauiB (I. Orienko Ta I. XomeHko) 3adikcoBaHo i npu mne-
penaui Ha3Bu Mmicta Massah (aurn.) ([ToBT. 3ak. 9:22),
Jle BOHU TpaHC/IiTepyBaJd il MaKCUMaJbHO OJIM3bKO [
aHIJIOMOBHOI Bepcii - Massah. [Hui BigMoBuUIKCS Bif,
NOABOEHHS Apyroi npuroJsiocHoi (Maca), a P. TypkoHsik
BillaB mepeBary IepekJjaJy 3HauyeHHHd i€l HAa3BU -
Bunpo6ysaHHsi.

BapianTu 1. Orienka Ta 1. XomeHka 36iriucs i npu
nepezayvi Ha3BU noceJsieHHs 6isis XeBpoHy Kirijatharba
(anrn.) (ByrTta 23:2) - Kipiam-Ap6a. Y bi6nii HoBoro
Ceity Ta y O. I'mxi 3amicts [i] BxuTO amoctpod -
Kip’am-Ap6a. ®inapeT npo/joB>KyBaB 3aMiHIOBaTH [i] Ha
[u] Ta [T] Ha [}] - Kupuag-Ap6a, a P. TypkoHsIK 3ampo-
MOHYBaB CBill BapiaHT - Ap8ok.

HasBy land of Canaan (anrs.) (Byt 11:31) omHa-
KoBO nogasu . Orienko Ta HoBuli CBiT - XaHaaHcbKull
Kpaii. I. XomeHko nojas ii sk XaHaaH-kpatil, BUKOPUC-
TaBWM Jedic Ta BeJUKY JiTepy [Js NepLIOro CJ0Ba.
CnoBo «kpai» IHIII nepeAasu cn0Bo land IK «3eMJIsI»:
P. Typkousik — XanaaHcvka 3emas, O. T'vxka - 3ema4 xa-
HaaHcbka Ta Pinaper - 3emsas XaHaaHcwbka. OcTaHHI
JIBa BUKOPUCTAJ/IM TaKOX iHBepcito, a PinapeT kamiTta-
JIi3yBaB Ieplly JiTepy.

YacTtka Karteropii 6, sika BKJ/OYasa BUNALKU BiJl-
MIHHOCTI IIpU NepeJadi BJIaCHUX HA3B B YCiX LIIECTU Bep-
CisiX mepekJiafly, € BiJHOCHO HeBeJslMKo10 (7 HasB, 5%).
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HasBy MicueBocTi, e mpaBuB 1jap ABimesnex, land
of the Philistines (aurn.) (BytTta 21:32), nepesnaHo i3
3aCTOCYBaHHAM iHBepCii y JBOX IlepeKJ/iaZaxX 3 OpUriHa-
ay - L. OrieHka (kpati puaucmumcokuii) Ta I. XomeHka
(kpall pinicmumasH), a TaKoXK B 000X NepekJajax i3
cuHofanbHoi Bibii — O. I'mxi (3em51 PuaucmuHcvka)
Ta ®@inapera (3emssn QuaucmuHcbka), IONPU Te, 1[0 B
CUHOJa/IbHOMY TeKCTI iHBepcif BiIcyTHA. Y nepekafi
3 aHmiNceKoi (land of the Philistines) Texx HeMae iHBep-
cil (puaucmumcovkull kpaii), Tak caMo K i B nepeksafi
P. TypkoHfiKa, Xo4a TyT Iepllle CJI0BO NUILIEThCS 3 Be-
Jiukoi aitepu (Quaucmumcovkuil kpaii).

Pi3Hu1A B nepesayi Ha3BU MicLleBOCTI, Ky i3paiyib-
TAHU NPUHLIM HicJAs BUXOLY 3 ETMIETCHKOrO Kparo,
wilderness of Sinai (aur1.) (Buxig 19:1), nossrae y dep-
TYBaHHI «I» Ta «HU», CJIiB «IIyCTUHA» YU «IIYCTeJIs», HasdB-
HOCTI Y4 BIZICYTHOCTI iHBepCii, a TaK0XK BXKWBAHHA NpPU-
KMeTHHKa YY1 iIMEHHHUKa K O3HaY€eHHs Jj0 CJIOBA «IIYCTH-
HsI» 44 «1ycTeisi». [lopiBHANTe: nepekJsiaj, 3 OpUriHaty -
CiHaticoka nycmuHsa (Orienko 1962), CuHaili-nycmuHs
(XomeHnko 1963), CuHaticbka nycmens (TypkoHsik 2020);
nepekJiaf i3 cuHoganbHoi Bi6aii - Ilycmeas Cinalicoka
(Tmxka 2013) ta Ilycmeas Cunalicbka (®@inapet 2014);
nepekJiaj, 3 aHmincokoi (wilderness of Sinai) - llycmeas
CuHaii (HoBuii CeiT 2014).

[Ipu nepefayi Ha3BY MicLLeBOCTI, KyAu MepLIoro Mi-
csl mic/s BUXOAY NMPURLLIW i3painbTsaHu, wilderness
of Sin (Yucna 20:1), cnocTepiranucs OpubJU3HO Ti XK
caMi 0COGJIMBOCTI, 110 ¥ y NoNepejHbOMY BHUINAJKY:
YepryBaHHS MPUTOJIOCHUX «II» 00 «C» Ha IOYATKY CJIO-
Ba, «i» Ta «U» Ha Apyrik nosulii, BXXUBaHHS CJIiB «Iy-
CTUHA» YU «IyCTeJisA», HasABHICTb 4YM BIiJCYTHICTDb iH-
Bepcii, BXXBaHHs O3HAYEHHS: IepekKJia/| 3 OpUriHaLy —
nycmuHs Lin (Orienko 1962), CiH-nycmuHsa (XoMeHKO
1963), [lycmeas Cin (TypkoHsik 2020); i3 CuHoganbHOI
Bi6unii - nycmeas Lix (Tanxka 2013) ta Illycmeas CuH
(®Pinaper 2014); 3 aHraiicekoi (wilderness of Sin) -
Ilycmeas Lux (HoBuit CiT 2014).

[lepeksiaZ; Ha3BX MicLeBOCTI, Jie i3palJIbTAHU CTaIx
TabopoM B mycTeJii nepes MoaBow, [jeabarim (aHru.)
(Yucna 21:11) xapakTepusyBaBcs TAKUMU BapialjissMu:
rnepefiadya 3BYKY «€», HAABHICTIO YU BiZICYTHICTIO JiiTe-
pH «T'» epej; pyruM KOMIIOHEHTOM Ha3BH, HasIBHICTIO
YU BIJICYTHICTIO NOLBOEHHA TOJIOCHOI «a», YepryBaH-
Hsl «i» Ta «u»: Nnepeksiaj 3 opurinany - lie-Taasapim
(Orienko 1962), le-2a-Asapim (XomeHko 1963), i3 cu-
HozabHOI Bi6uii - Iiie-Tasapim (Tvwxa 2013) Ta liie-
Agapum (®inapet 2014); 3 aHruiiicekoi ([jeabarim) -
le-Asapum (HoBuii CBiT 2014). OueBUAHO, 1[0 B OCTAH-
HbOMY BHUIAJKy, lepek/aZiadi He TpaHCJAiTepyBaIu 3
aHIJIIMCbKOI, a BpaxoBYBaJIU JIOCBi/ oNepeAHiX nepe-
KJIaZ|iB YKpPaiHCbKOIO MOBOI. OKpeMoO CTOIThb BapiaHT,
3anponoHoBaHuit P. TypkoHsikoM (Axesarail), iK1 Bax-
KO MOSICHUTH, He Malo4U JJOCTYIy 0 OPUTiHaJY.

CTOCOBHO Ha3BM MicTa, sKe 36yayBaiu [afoBi
cuny, Jogbehah (aurn.) (Yucn 32:35), BapiaTUBHICTb
cnocTepiranacs y nepefadi nepuioro iioro 3Byky ([i] y
@inapera (lo26e2) i [{] - y pellITH, TPETHOTO — A3BiHKA
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ry I Orienxa (Hor6eza) Ta O. Twxi (Hor6ez) i rnyxa 2 -
y pelTH, ueTBepToro - [B] y I. Xomenka (Hozeez) i [6] -
y pelTH, Ta poAy - xkiHouuit y I. Orienxa (MorGera)
i Hosoro cBiTy (Hoz6eza) Ta dosnoBiumii - y pern-
tu ( Horser - 1. Xomenko, Mor6er - 0. I'mxa, loz6ez —
Dinapem).

PisHuI B mepefayi Ha3BU MicueBocTi, Rephidim
(aurn.) (Yucn 33:15), ge i3painbTAHU 3yNUHSIWCS,
MepIl Hi>k BUPYIWUTHU A0 CHHANCHKOI MycTei, mossrae
y m03Ha4YeHHi Apyroro ii 3ByKy, 110 nepeaBaBcs K [i]
y L. Orienka (Pidizmim), [a] y P. TypkoHsika (Padinim),
[4] y O. I'mxi (Pudinim) ta [e] y peluTH nepekJasadis;
yeTBepToro ([u] y @inapera Ta [i] y pewiTu), moctoro
([u] y I. XomeHnka, O. I'xki i @inapeta Ta [i] y pewrtn), Ta
octa"Hboro ([H] y P. TypkoHsika Ta [M] y iHLIIKMX) 3BYKIB.

HapewTi npu TpaHcaiTepanil mnpomnpiaTeMu
Abelshittim (aurn.) (Yucn 33:49), HasBu MicueBocTi
B JoJIMHI piyku MoaB, po36iKHOCTI cnocTepiranu-
cs1 y BigcyTtHocTi gedica y P. Typkounsika (Bescamim) i
O. M'mxi (Llimmim) Ta #oro HassBHOCTI y peliTH Mepe-
KJIaZlayiB; BIJICYTHOCTI Iepuiol roJIOCHOI y BXe 3ra-
JaHoro P. TypkoHsika, Ta i NPUCYTHOCTI B IHUIUX;
0Cco6JIMBOCTEN Nepenayi mepiuoi 4acTUHU L€l Ha3BU
(Abel): Asea- (1. Orienko), Asesb- (HoBuit cBiT), Ages-
(I. Orienko), Yciuenus nepioi (Bes — P. TypkoHSK) 4u
ocTaHHbOI (Ase - ®inapert) saiTep, abo yciei Liel yacTu-
Hu (O. ['mka), fonaBaHHSI HOBOTO CKJany (Ases-ea -
I. XoMeHK0); BapiaTUBHOCTI nepezayi Jpyroi 4acTUHU
uiei Ha3BU (shittim) sk camim (P. TypkoHsik), Cummum
(®inapet), lummim (HoBuit CBiT) Ta Ulimmim -y iH-
LIUX NepeKIajadiB.

BHUCHOBKH

TakuM 4MHOM, NpOBeJIeHUN HaMU aHaJli3 Jj03BOJISIE
3po6UTH NeBHi nonepeHi BUCHOBKH.

[lo-nepuie, He3BaXKal4YMU Ha Te, L0 KOXEH HACTYII-
HUM daxiBelp, 1110 NepekaJlaB YKPalHCbKOK MOBOIO
Crapuit 3anosit bi6aii (KHuru «ByTTa», «Buxigy,
«Yucnaa» ta «[loBTOpeHHs 3aKOHYy»), 6€3yMOBHO, MaB
Harosly 03HaMOMHUTHCS 3 NpaLsMHU CBOIX NOINepesHU-
KiB, CIIOCTEpIraeTbCcAd LIUPOKE pO3MAITTA y nepenadi
197 BaacHux reorpadiyHuX HasB, NMpoaHa/i30BaHUX
Hamu. Jluie 4% kopmnycy npomnpiaTeM NOBHICTIO 36i-
ralThbcs 3a popMolo y Beix nepeksagauis. [[pyunHaMmu
Takoro 36iry Moxke 6yTH Te, 1110 YaCTHHA 3 HUX € Jl0-
CUTb BiJJOMUMH U CbOTO/HI, 30KpeMa 1 3aBJsKH ix me-
pPEeHOCHOMY BXKMBaHHI0. 36ir1 HanMcaHHA iHIIUMX Ha3B
MOXHA MOSICHUTHU IXHBOIO BiJITHOCHOIO NIPOCTOTOXO AJIf
TpaHcaiTepyBaHHs. OpdorpadiyHe opopMeHHS pel-
T 96% mnpormnpiaTeM BifpisHAETbcA Xo4ya 6 y OJHOTO
nepekJiajiaya, NpUYOMy 4acTKa BiiMiHHOCTe! 3pocTae
MpsIMO MPOMOPIIAHO KiJBKOCTI OCTaHHIX, TOOTO YUM
6inble BigMiHHOCTEH iCHYyE MiXK OKpeMUMHU NepeKJia-
JlayaMu, TUM OiJblIy YacTKy Ma€ BiJNOBi/jHa KaTero-
pig (32 BUHSTKOM OCTaHHbOI) y 3arajJbHOMYy KOpHyci
IpoaHa/li3oBaHUX JiekceM. [luToMa Bara kareropii
2 (n’aTp 36iriB i3 mectu) ckaagae 18%, karteropii 2
(m’'saTh 36iriB i3 mectu) ckaagae 18%, kareropii 3 (4o-
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TUpH 36iru 3 wectu) - 20%, kateropii 4 (Tpu 36iru 3
mectH) - 24% i kateropii 5 (zBa 36iru 3 mectu) - 30%.
Bunaaku moBHOI po361KHOCTI € AOCUTb HEYACTOTHU-
MU - 4%. [Ipy4uHU TaKHUX Po36iKHOCTEH BapiloThCA
y LIUPOKOMY Aialla30HI - BiJ BIJIUBY TEKCTY, 3 AKOrO
3/lilicCHIOBABCS MepekJiajl, 10 KoHbeciiiHOI npruHalex-
HOCTI epekJiaZiaviB Ta iHAUBIyaIbHUX 0COOIMBOCTEN
OCTaHHIX. 3’ICyBaHHA TaKUX IPUYHUH ¥ KO)KHOMY OKpe-
MOMY BUINaIKy OTpeOYe L0AATKOBUX J0CIiKEHb.

3 TOYKHU 30py MepLIOro i3 [UX YUHHUKIB (BIJIKMBY
TEKCTY, 3 fKOro 3/ilicHIOBaBcsl NepekJaj), BapTo 3a-
YBKUTH, L0 Xo4ya NepeKaZi yKpaiHCbKOI MOBOIO
Craporo 3anosity bBi6uii, posriaHyTi y 1iid crarTi,
3/1iliCHIOBAJIUCA SIK i3 MOBU OpUTiHay (AaBHbOTEOpEN-
cbkoil - [. Orienko, I. Xomenko Ta P. TypkoHsik), Tak i 3
TEeKCTiB-nocepeJHUKIB (cuHOAanbHA BibJis Ta aHI/IO-
MoBHa bi6uis HoBoro CBiTy), ofHaK CTyniHb BILJIUBY
TEKCTY, 3 IKOTO BUKOHYBaBCs lepeKJaj, € JaJleKUM Bij
TOT0, IKOI'0 MOKHa 0yJ/10 6 O4iKyBaTH TEOPETHUYHO.

O4eBUHUM € Te, L0 CYTTEBUM YUHHHUKOM € 4ac
3/iicCHeHHs NepekJsazy. Xo4a MeplinM MOBHUM Iepe-
KJaZloM YKpaiHCbKOI0 MOBOK OOGI'PYHTOBAaHO BBaXKa-
eTbcst nepekaaf 1. Kynima ta L. [Tyntosa (1905), ogHak
BHACJIi/I0K TeBHUX HEeCIIPUAT/IMBUX YAHHUKIB B nepiof,
Horo ny6Jiikauii (3a6opoHa yKpaiHCbKOI MOBU TOI110),
BiH He o/iep»aB HaBITb NOMIPHOTO NOLIWPEHHH i He
CIpaBUB CyTTEBOIO BIUVIMBY Ha MoJa/blii NepeKaau.
3okpeMa, muTOMa Bara 36iriB Mixk mpoaHasi30BaHUM
HaMU KopnycoM y nepekjagax I1. Kysiwa ta L. Ilystos, 3
0/IHOTO 60Ky, Ta HAUGJIMKYUMU [0 HUX Y Yaci nepeksa-
namu I. Orienka (1962) # 1. XomeHnka (1963), He nepe-
Bu1ye 17%.

3 wniel Touku 30py, HAWUBIJIMBOBILIKMM, BiporifiHO,
MOXKHa BBaKaTH Nepeksiaj l. OrieHka, skui OyB mep-
LIIMM, 110 OTPUMAaB BiJJHOCHe INOLIMPEHHA B YKpaiHi
(HackinbKY 11e 6yJI0 MOXKJIMBUM Yy PaJIsiHCbKIN yacu) Ta
npiacnopi. HeBunaakoBo, mo B nepeksazi 1. XoMmeHka,
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SKAM BUHLIOB 4yepe3 pik micas mpaui 1. Orienka, mpo-
aHaJi30BaHi HAMU Ha3BH 36irawTbes y 65% BUNA/KIB.
Binbuie Toro, y nepeksazi O. I'vxi, skuit 31ilicHIOBaB-
cs1 yepes niBctoniTta (2013) micas ny6aikanii mpani
I. Orienka, yacTka Takux 36iriB ilje 6inbma — 70%, He-
3BaXKAalOUM Ha Te, 1[0 caM NepekJaj 3/ilcHIOBaBcs i3
NPOMIKHOI'0 CUHO/JaJIbHOTO TEKCTY, BIIUBY SIKOTO JIO-
riuHo 6yJs10 6 ouikyBaTu. HaBiTh y mepek./iajzii 3 npomix-
Horo aHmioMoBHoro Tekcty (HoBuit CBiT - 2014 pik)
MMTOMa Bara 3raZlaHux 306iriB csirae 50%, 10 cCBigYUTH
Ipo He3anepeyHUU BIIMB TeKCTy l. OrieHKa Ha Bijo-
BiHUX mepekJafauiB, 36ir y sskux i3 Tekcramu 0. ['voxi
Ta l. XomeHKa (fKi, BoyeBUAb, OyJM Nifi BIJIMBOM
L. Orienka ) € mie 6inbmum - 51% i 54% BignosigHo.

TakuMm yunHoM, BB [. Orienka (omocepenakoBa-
Ho i yepe3 [. Xomenka Ta 0. ['mky) Ha nojanbLui nepe-
KJaJj¥ YKPaiHCbKOI MOBOIO, BUZAETHCS GE3YMOBHUM.
€NVHUM BUHATKOM € nepekJsaf Pinapeta, skui nepe-
KJa/ZjaB i3 CUHO/|aJIbHOTO NMPOMIXKHOTO TEKCTY i, Boye-
BU/Ib, 3HAXO/JUBCS Mif OTro BIJINBOM, OCKIJIbKY YacTKa
36iriB mpoaHasi3oBaHOI HaMU JIEKCUKU i3 3raflaHUM
TEKCTOM CKJiasa 67 %.

OxkpeMo croiTh nepeksan P. TypkoHsiKa, CTyIiHb
36iriB mpoaHasi3oBaHUX HaMU MpoIMpiaTeM y TEKCTi
AKOT0 3 OyJb-IKUMH IONepeJHiMU NepeKJaJjaMU €
He3HAaYHUM: CHHOJJa/IbHUH nepekiaz — 10%, PinapeT -
11%, I. Orieuxo Ta I. XomeHko - o 13 %, O. I'>xa Ta
Hosuit CBiT — o 15%. 3Baxkarouu Ha 6JIMCKY4y OCBITY
P. TypkoHsika, ioro 3HaHHsI MOB Ta KoHeciltHoi chepu
3arajioM, a TaKoXX 3aCTOCYBaHHS HOBITHiX iHopMariiii-
HUX TEXHOJIOTIN y mpoleci cBoel mpaii, MO>XXHa NpUImy-
CTUTH, L0 BiH, MOXKJIMBO, € Hal61b1I KBasTidpikoBaHHUM
AJs1 nepekaay Bi6ail i3 ycix monepeaHix mepekJiajia-
yiB, a TOMY Horo Bepcisi, BiporiiHo, € HAUGJIMKYOI0 10
opuriHaimy.

[lepcneKTUBY NOJAJbIIOrO AOCIiPKEHHS BOaYaEMO
Yy PO3LIUPEHHI KOPIyCy nponpiaTeM AJid aHali3y.
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SOURCES OF INFLUENCE ON RENDERING BIBLICAL GEOGRAPHICAL NAMES
INTO UKRAINIAN. PART 2.

The article examines the coincidences and discrepancies in the rendering of geographical names in the most common
translations of the Bible into Ukrainian. The material of the study comprised 172 geographical names from the text of the Old
Testament (Genesis, Exodus, Numbers, and Deuteronomy) in translations from the Hebrew original, as well as from the Synodical
and English-language intermediary texts. For the purpose of this analysis, all 172 names were divided into six categories, depending
on the degree of coincidence of their spelling in Ukrainian, where in category 1 the rendering of the proper name coincides in
all versions of the translation, and in category 6 it does not coincide in any of its six versions. The other categories differed in
the proportion of such matches. This article discusses the results of the analysis of the latter two categories, which allow to
draw a preliminary conclusion that some of the studied translators were guided mainly by the Ukrainian tradition (initiated in
the translations of I. Ohienko and I. Khomenko), even when they did not translate from the Hebrew original but from other
intermediary texts, in particular, from the English-language (New World Bible). Filaret was mainly influenced by the synodal
translation, only occasionally switching over to the Ukrainian tradition. On the other hand, O. Hyzha even translating from the
synodal text, has a distinctly Ukrainian orientation, relying on the long tradition of national translation. Turkoniak’s translation
stands apart, as he adheres to his own principles of rendering proper names, making his translation unlike any other tradition in
this respect. Given the undoubted erudition and qualifications of this translator, it can be assumed that his innovations are the
most valuable ones in the modern interpretation of the texts of Scripture.

Key words: Bible, comparative Translation Studies, English, geographical names, Old Testament, Pentateuch of Moses,
translation, transliteration, Ukrainian language.
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PEKOMEHIAIIIT 11010 0®OPMJIEHHS PYKOITHUCIB CTATEH
BICHUKA XAPKIBCbKOI'O HALIIOHA/IBHOTI'O YHIBEPCUTETY IMEHI B.H. KAPA3IHA
Cepis “Ino3eMHa ¢inosoria. MeToauka BUK/JIaJaHHA IHO3eMHUX MOB”

Martepianu fJis ony6/iKyBaHHSI NPUMMaIOThCSA BiJ crelnjianicTiB y ranysi iHo3eMHoi ¢isnosorii (MoBo3HaBCTBa
Ta NepeKJaZlo3HaBCTBa), METOAMKH BUKJIQJ[aHHS iHO3EMHUX MOB Ta NepekJajy, ¢paxoBoi NiArOTOBKU MalbyTHIX
dinosoris.

[lif yac mofaHHs PyKONHUCY [0 )KypPHa/Iy aBTOPH MOBUHHI MiATBEPAUTH MOT0 BiZjIOBiAHICTb BCIM BCTAHOBJIEHUM
BUMOTaM, BKa3aHHUM HIK4e. B pasi BUsAB/IeHHA HeBiNOBIAHOCTI 0JaHOI pOGOTH NMyHKTAM LMX BUMOT peJaKLlis
noBepTaTUMe aBTOpaM MaTepiaii Ha J00NpallloBaHHS.

Mu npuiiMaeMo [0 po3risgAy PYKOIMCH, 110 paHilie He 6y/M omy6JiikoBaHi abo mojaHi A0 ony6/iKyBaHHS B
IHILIOMY BU/IaHHI.

MaTepianu MOy Tb OYTH Npe/icTaBJeH] YKpaiHCbKOI0 ab0 aHIJIIHCbKOI0 MOBaMH.

CTaTTi NpUiMaloTbCA NPOTATOM POKY B IOTOKOBOMY PEXXHUMi.

06cAr OCHOBHOTO TEKCTY cTaTTi: 9 - 10 cTOpiHOK.

Pykonuc i BifjoMocTi npo aBTOpa/aBTOPiB HaZCUIAIOTHCSA OKPEMUMU dallaMU Ha eJIeKTPOHHY aJjpecy »ypHa-

ay: visnyk_inozemna_fil@karazin.ua

BUMOTI'U 10 OPOPMJIEHHA PYKOIIMCIB

CTaTTs Ta BijloMocTi npo aBTOpa/aBTOpiB CTBOPIOIOTHCS B pefakTopi Word y popmati *.doc, *.docx abo *.rtf. 6e3
aBTOMAaTUYHHUX [IePEHOCIB CJIiB.

[npekc YK MicTuThcs JiBopyy, nepef Ha3Boto ny6Jikauii (mpudt 14 Times New Roman).

BifueHTpoBaHa Ha3Ba My6JiiKalil JPYKYETbCSA BEJUKUMU JiTepaMu *KUPHUM 1pudToM (po3Mip mwpudty 14),
i/l Helo B LIeHTpi 3BUYaHUMM JiTepaMH iHillia/u aBTOpa, Npi3Bullle, BUEHUHN CTYIiHb BKa3y€EThCS MiC/I KOMU Ta
nops/J, y y>kKax — Ha3Ba MicTa.

AHoTalii BoMa MOBaMU — YKpPaiHCHKOIO Ta aHIiHcbKo (KoxkHa 1800 3HaKiB, BKJIIOYHO 3 KJIOYOBUMHU CJIOBaA-
M) - nogawTbes mpudTom 10 Times New Roman. AHoTaljist MOBOIO CTAaTTi HE MiCTUTb Ha3BH, Pi3BULY Ta iHillianiB
aBTOPpIB, fIKi MalOTb 6YTH 060B’I3KOBO BKa3aHi Nepes APYrolo aHOTAlli€l0 HamiBXUPHUM HpudToM. TeKcTH 060X
aHoTaLill MalTh OYTH iIEHTUYHUMHU i MICTUTH TaKi CTPYKTYpPHi YacTUHU: (a) MOCTAaHOBKA Mpo6JieMH (aKTyallb-
HicTb); (6) MeTa cTaTTi; (B) METOLU AOCIiIKeHHS (3a3HAYal0ThCs JIUIIE B TOMY pasi, K10 BOHU MiCTATb HOBU3HY i
CTAHOBJIATH IHTEpec, 3BaXKalo4u Ha 3MicT cTaTTi); (') OCHOBHI pe3y/IbTaTU AOCTiAKeHHS; 1) BUCHOBKU. [lo aHOTaLii
JlOAAI0ThCsl 5-7 KJIIOYOBUX CJIiB, po3MillleHUX 3a abeTKoto. KillouoBi cs10Ba M0al0ThCsl B OJHUHI, SIKILO He BiHO-
CATBCA [0 THUX CJiB, 1[0 MalOTh TiIbKK GOPMY MHOKHHHU.

CTpyKTypa CTaTTi, IK IpaBUJIo, nepejbadyae Taki po3aiau:

1. Bcryn (Introduction): nocTaHoBKa Mpo6/ieMU; aKTyalbHICTb JOC/TiIKeHHS; KOPOTKUHM aHaJli3 OCTaHHIX J10-
CJIIPKeHb /1 BUZIJIeHHS] HEBUPIilleHUX paHillle IUTaHb; MeTa, 3aBJaHH4, Xi/l iX BUpILLEeHHS B CTATTI.

2. OcHOBHA YacTuUHa (3 BiANOBiHOIO TeMi Ha3BO10): 06'EKT, IpeMeT, TEOPETHUYHI OCHOBH, MaTepias i MeToau
JocaimpxeHHs. JlaroTbes BifjnoBizi (3a He06XiIHOCTI BUOKPEMJIIOIOThCS NiZpo3A4ian 3 Ha3BaMHu (2.1., 2.2.)) Ha KOXKHe
NoCTaBJIleHe aBTOPOM NMUTAHHS; pe3yJbTaTH 06I'PYHTOBYIOThCS, I/IIOCTPYIOThCS IPUKAaAaMu, TabJIULAMU, PUCYH-
KaMU TOIL0.

3. BucHoBkHM (Conclusions): y3arajbHeHHsI OTPUMaHUX pe3yJbTaTiB, IXHbOI TEOPETHUYHOI 3HAUYIIOCTi; KOH-
KpeTHIi NepCreKTHUBY J0C/iKeHHS.

Yci cTpyKTYpHi e/1leMeHTH BUAIAAIOTHCSA HAliBXXUPHUM LIPUPTOM Ta HyMepPyOThCS.

OGOB’A3KOBUMH eJIeMEeHTAaMM CTAaTTi € aKTYaJbHICTb, 00’EKT, IpeAMeT, MeTa, METOAH, MaTepias JOC i KeHHs,
nepcrneKTUBU aHai3y (WpUdT pospimxkenuit - 3,0).

OCHOBHUM TEKCT PYKONUCY APYKYETbCA yepe3 1,5 inTepBanu mpudptom 14 Times New Roman, nosis niBopyy,
Bropi, BHU3Y - 2,5 cM, npaBopy4 - 1 cM. Bigctyn a63any - 1,25 cu. UiTko fudepeHuiooTbes TUpe (-) Ta gedic (-);

[MTocTpaTUBHUM MaTepias NOAAETHCS KypcUBOM 3 BifcTynoM 1,25 cM. EsleMeHTH TeKCTY, siKi IOTPeOYIOTh BU-
JIEHHS, J0laTKOBO MiZIKPeCaI0I0ThCs. 3HaYeHHs CJIiB TOLL0 6epyThCs y JANKHU;

[TocunaHHs B TeKCTi 0pOPMIIIOIOTHCA 3TiAHO 3 HyMepalli€elo CIMCKYy BUKOPUCTAHOI JiTepaTypH, HalpUKJIAJ:
C. JleBiHcoH [1, c. 35], e mepLInii 3HAK — MOPSIAKOBUI HOMEP 3a CIIUCKOM, a APYTUM — HOMep LIUTOBAHOI CTOPiHKHU.

CITUCOK JIITEPATYPH fpyKyeTbCS XKUPHUM IIPUDTOM BEJUKUMHU JiTepaMHU IO LIEHTPY yepe3 psAoK Bifg oc-
HOBHOTO TEKCTY.

Hu>xkye HyMepoBaHMM CIMCKOM NOJAETBCA Nepeslik LUTOBaHUX POGIT (JOBIJHUKU BKJIOYHO) B ajdaBiTHOMY
NOPsAJKY aBTOPiB, 0QOpPMJIEHUH i3 3 ypaxyBaHHAM HOPM /10 0QOpPMJIEHHS CIUCKY NOCUIaHb HAYKOBUX POOIT.
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3a HeooxigHocTi HagaeTbess CIIMCOK AXKEPEJI IZIOCTPATUBHOI'O MATEPIAJLY.

Jl1s1 BXo»keHHs1 BicHMKa 10 HayKOMeTpUYHUX 6a3 JaHUX CIMCOK JIiTepaTypH B CTAaTTAX, HANKCAaHUX YKPAIHCHKOIO
MoBow odopMtoeThes ABivi: cnoyaTky ik CIIMCOK JIITEPATYPU Ta CIIMCOK JKEPEJI VIIOCTPATHUBHOTO
MATEPIAJIY, a noTiM ik REFERENCES Ta ILLUSTRATIVE MATERIAL.

06u/Ba ciMcKU 0POPMIIIOIOTHCS 32 MiXKHAPOAHUM cTaHAapToM APA-style 6.

[lizpsKOBI BUHOCKHU He NONYCKAKThCS.

TpaHciTepyBaHHSI Ha3B CTaTel YKPalHCbKOI MOBOI PEKOMEHJAYETbCSA 3/iMCHIOBATH aBTOMATUYHO Ha CaMTi

http://litopys.org.ua/links/intrans.htm.

B okpemomy dailii nojaroThcsa BizoMocTi npo aBTopa (mpi3Bulle, iM's Ta Mo 6aTbKOBI MOBHICTIO), HAYKOBUI
CTYMNiHb, 3BaHHS, Miclle po60TH, 10Ca/ia, OMAIlHA Ta eJJeKTPOHHA aZipecH, KOHTAKTHi TesiepOHH.

KoxxHa cTaTTsl cynpoBOKYEThCS eJIEKTPOHHUMU aZjpecaMu npodiniB aBTopa i cniBaBTopiB Ha ORCID, GOOGLE
SCHOLAR, RESEARCH GATE, sixi HaBOAATbCA y Ky pHaJl.

MPUKJIAJI 0®OPMJIEHHA BIZIOMOCTEM ITPO ABTOPA:

Ilerpenko Iletpo IleTpoBuY - kaHAUAAT GiNONOTIYHUX HAyK, AOLEHT Kadeapu MepeksaZ03HABCTBA iMeHi
Mukosu Jlykama XapkiBCcbKOro HallioHa/bHOTO yHiBepcuTeTy iMeni B. H. Kapasina; e-mail: example@example.
com; ORCID: http://orcid.orgexample; GOOGLE SCHOLAR: https://scholar.google.com.ua/example; RESEARCH
GATE: https://www.researchgate.net/profile

Y pasi oTpuMaHHs NO3UTUBHOI pelleH3ii aBTOp oJepKye JIUCT 3 NOBiOMJIEHHSIM NIPO 3aTBEP/AKeHHs CTaTTi [0
ny6Jiikarii Ta BKa3aHOI0 CyMOIO I'POLIOBOr0 BHECKY 3a TEXHIYHUM CcynpoBig po6oTH BicHuKa.

[TofaHi MaTepiasu He IOBEPTAKOTHCS.

PepakiifiHa koJierisi 3asuiae 3a co6010 MpaBo BiAXUISATH CTATTi, [0 He BiANOBiAa0Th yciM 3a3Ha4Y€HUM BUMOTaM.

Penkouieria
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