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Mapanakc y nepeknagi ekppacTuuHoi noesii
(3a Bipwem B. OaeHa «Musee des Beaux Arts»)

CTaTTio NPUCBAYEHO BWABJEHHIO KOTHITMBHOIO NIAFPYHTA Ta TUNONOTIT NepeKnagaLbkux TpaHchopmaLlid, AKi 3anyyatoTbes
y nepeknagi ekppactnuHmx noesii. Mig ekppasicom po3ymieTbca pUTOPUUYHMIA 3acib Nnepekasy HeBepbasbHOro 06’exkTa, Hanpu-
KNag, MastoHKa M KapTUHK. Y AKOCTi 06'€KTa AoC/iAKeHHA 0bpaHO NoeTyHMit TBip BicTaHa OaeHa «B mysei 0bpasoTBopuoro
MUCTeLTBa» Ta MOro YKPaiHCbKOMOBHMIA nepeknag,. Y Bipwi Bepbani3oBaHO AeKiNbKa KapTUH FONNAHACBKMX MANCTPIB, WO, Ha
LyMKY MO€Ta, iNCTPYIOTh baiayKiCTb OTOUEHHA A0 NOACHKUX CTPAMKAAHb UM IHWKUX CUAbHUX eMOLii. TeOPeTUYHUMM MigBau-
HaMWM JOCANIAKEHHS, OKPIM KOTHITUBHOT NHMBICTUKM, € TEOPIA HAPaTUBY, LLO NIAKPEC/IOE 3HAYYLLICTb Cy6’EKTA B Oro CTBOPEHHI.
Cy6’€eKTHICTb HapaTMBY B NEPEKNaAi NPOABAAETLCA Hacamnepea, B TOMY, Lo Cy6’eKT-aBTop (aBTOp opuriHany) Ta cy6’ekT-nepekna-
Zay (aBTop nepeknagy) € y besnocepesHix CEMaHTUYHUX BiZHOCMHAX, AKI NPoABAAOTLCA BepbanbHo. Lli BigHOCMHM onucytoTbea
Y BUINAAI TaK 3BAHOTO HAapaTUBHOTO TPUKYTHUKA [to Bya, B Mexax AKOro cemioTMyHe NpPUCTOCYBaHHA aBTOPIB BigOyBaETbCA 3a
PaxyHOK KOTHITUBHWX TpaHcdopMmaLiin ocobamsoro Tmny. CneumndiyHicTb LUX KOrHITUBHWUX TpaHChOPMaLiii 3yMOBNEHO TUM, LWO
npoLec NepeTBopeHHs BidyaabHOro 06’ekTa Ha BepbasbHUIA 3aBX AW CYNPOBOAXKYETHCA 3MIHAMM PAKYPCIB OPUTiHANbHOT KAPTUHU.
Lle, ycBOIO Yepry, BUKAMKAE CeMiOTUYHI TpaHchopmaLlii y Mexax camoro BepbanizoBaHoro ob’ekTa, un napanakc. Mig napanak-
COM y poboTi pO3yMi€TbCA CUCTEMA KOTHITUBHO 3yMOBAEHWX TpaHchopmaLlivi 06’ekTa, BepbanizoBaHOro B ekdpacTUyHOMY TBOPI.
YpoboTi aHani3yloTbeA BepbanbHi NPOABM 4BOX TUMIB Napanakcy. PO3pi3HIOETbCA iHTEPMEAiabHUIA NapanaKc, LWo OMnUCye TpaH-
chopmalii nig vac BepbanisaLii BisayasbHOro 06’ekTa aBTOpoM opuriHany, Ta NepeknafaLbKkuii napanakc, AKUIA € CUCTEMOIO KOTHi-
TUBHUX OMepaLLili 3 yBarot, 3aay4yeHux nepeknagadem. NepeknagaubKuii napanake po3riagacTbca Y Mexax onepaLii cenekuii,
po3noginy yBaru, CKaAAPHOro NPUCTOCYBaHHA Ta AMHAMIYHOI yBary.

KniouoBi cnoBa: ekgppacmuyHa noesis, onepayii cenekyii, po3mnodiny ysaeu, cKanapHO20 MPUCMOCY8AHHA Ma OUHAMIYHOT
yeaau, (iHmepmediansHuli/nepeknadaybkuli) napanakc, cyb6’ekmHicme.
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1. BCTYII

CyyacHi nepeksiaziaubki cTygii, ki 6ypxX/auBO po3-
BUBAIOTbLCS, He 3aJULIMJINUCS OCTOPOHb 0Aa30BUX TEH-
JleHLil Yy JOTUYHUX JIHTBiICTUYHUX po3Bifgkax. OcTaHHI
KOHLEHTPYIOTbCA HABKOJIO KOTHITUBHUX aCIeKTiB
JIIHTBaJIbHUX SIBULI, OJHUM 3 KUX € HapaTuB. Teopia
HapaTUBY, [ONOBHEHa IOTYXXHUM IHCTpyMeHTapieM
JIIHI'BOKOTHITUBICTHUKY, BiJKpUBA€ HOBI 06pil He Tiib-
KU AJI1 CYyTO TEOpeTHYHUX LapHH, aje U TeopeTu-
KO-IIPUKJIAJJHUX cpep BUBYEHHS MOBH, SIKOIO € Ilepe-
KJIaZl03HABCTBO. TOX, MOSCHEHHS HapaTUBHUX acClek-
TiB NlepeKJ/ia/ly B KOTHITUBHUX TepPMiHaX € aKTyaJIbHUM
3aB/laHHAM, [0-Ileplile, Yepes Te, 10 Liel acleKT nepe-
KJIalallbKOI AiAJIbHOCTI TIJIbKY NIOYMHAE PO3BUBATUCH,
MpUHANMHI y BITYU3HSAHOMY IepEKJIa03HABCTBI, i €
HeJl0CTaTHbO BMBYeHUM [3], i, mo-Apyre, 4yepe3 ypaxy-
BaHHSA MeHTaJIbHUX MeXaHi3MiB, ki 6epyThb y4acTb He
TiJIbKU B Mpolieci nepeksiaZy oHsalH (ToO6TO B Mexax
KOHKpeTHOI onepalii nepeksaZy B IeBHUN Yac i y neB-
HoMy Micui) [11], a #1 B pe3ysibTaTax nepekaajy, SKUM €
TEKCT YU XyJl0’KHIN HapaTHB.

OpHie 3 HaUBaXK/IUBIIIUX Te3, AKi MOKJIaJAIThCS
y MiATCPYHTA KOTHITUBHOI HapaToJIOTil, € pPO3yMiHHA
CYO'€EKTHOCTI fIK Hapi>XHOT0 KaMeHI0 HapaTuBy [7]. Lle
sIBUIIE I'PYHTYETbCSA Ha NPUPOAHIHN JiasorivHoCTi 6yAb
SIKOI'0 HapaTHUBY, AKUHM CTBOPIOETHCS OJAHUM CyO'EKTOM,
pO3yMI€EThCA IHIIMM Ta NepPeOCMUCIIETLCA Y Ipoueci
LbOT0 PO3YMIHHA 3a PaxyHOK TaK 3BaHOI'0 IPHUCTOCY-
BaHHA (alignment). Taka ¢popma peasnizanii komyHikanii
B HapaTUBi oTpuMasia Ha3By TpUKyTHuUKa /[to Bya [6].

Y nepeksazi TPUKYTHUK HabyBae Jiello iHIIOro Ha-
[IOBHEHHS 33 PaXyHOK TOro, L0 aZpecaToM HapaTUBY
BUCTYIIA€ NepekJajay, SKUH Bi[TBOPIOE BJacCHe po3y-
MiHHA 3aZlyMy aBTopa 4epe3 6Ge3nocepe/iHill MPOAYKT,
nepeksiag,. OTxe, K10 Y 3BUMHOMY CEHCI IPUCTOCYBaH-
HS - IIpolLlec OH-JTaWHOBUM, 60 Bifj0yBa€eThCs i yac Ji-
aJIory, TO epekJiaj caM noctae i opd-naiiH npogyKTOM
Takoro nporecy. Takuil JOCUTb CPOIeHUH MOT/IA Ha
MPUCTOCYBAHHS He MAa€ BBOAUTHU JOCHIJHUKA B OMaHy.
Y nepekJaji, 0c06JIMBO XYA0XKHBOTO TEKCTY, epeKJa-
Jlad Ma€ CIpaBy i3 3aBJaHHAM 3 BiATBOPEHHH XyJ0%K-
HixX 06pa3iB, iKi GOPMYIOTbCS He TiJIbKU 3a PaxyHOK
KOTHITMBHHUX Ollepallil 3 po31inGpoByYBaHHSA TEKCTY. Y
rpoueci nepexkjaany, Ak aHi B »KOJHOMY IHIIOMY BUNAJ-
Ky ornocepeKOBaHOI KOMYHiKaliii, 3a/1y4aeTbCd NOTYX-
HUN PaKToOp COPUUHATTSH, KapTUHA CBITy Mepeksaja-
4ya-cy0'eKTa, fIKa «BMHKAE» HalliOHAJbHO-KYJIBTYPHY,
BikoBY, npodeciliHy Ta 6araTo iHIIKX MaTPHULb YU Pinb-
TpiB. BOHU CITIOHYKalOTbh MUTLA [0 ITHOPYBAHHA OJHUX
06pasiB, 0/jlaBaHHA iHIIMX YU GYKBaJIbHe BiTBOPEHHS
TpeTix. Taki TpaHchopmalii, 6e3cyMHiIBHO, MalOTh KOT-
HITHBHeE MiJIPYHTS Ta MOXKYTb Oy TU MOsSICHEHI 3a A0T0-
MOTOI0 IHCTpyMeHTapilo JIIHTBOKOTHITUBICTUKH.

3aBAaHHS 3 NOSICHEHHS NOJIOHUX TpaHchopMalliil €
O/IHOYACHO CKJIaJHUM i IPOCTUM yepe3 TOH akT, 110
Taki 06pa3Hi mepeTBOpEHHS, K MpaBWJIO, MOB'sI3aHi
3i 3opoBuM focBigom JitoguHu [10, c. 5-8; 8, c. 46] un
omneparnissmMu 3 yBaroio (attention/salience). Ioni6He
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sBulle onucyeTbcsa M. @yko gk napanakc [8, c. 19-31],
10 € 3MIHOIO PaKypcCy NpeaAMeTy 3aJeXHO0 Bij Mo3uLil
croctepiraya. Y nojajblIMX HAyKOBUX PO3BifKax y
Joro ayci napaJiakc OIUCYETbCA SIK OJMH i3 HaWBaXKJIU-
BilIMX NposiBiB Cy6'EKTHOCTI B JIIHI'BiCTUYHINM HayKOBilt
NnapajiurMi, KoJu «HeBUJMMa NPHUCYTHICTb cyG'eKTa
Biziirpae Baxk/IMBYy poJib B opradiszauii 6yTTs 06’€KTa
HEeKJaCU4YHOTro TUMY» [2, c. 6]. 3MiHa paKypcy npeame-
Ty (06pa3sy) BJIACHO CKJIAJIA€ CyTHICTb Cy6'EKTHOCTI, a
TaKOoX NOJaJbIINX KOTHITUBHUX TpaHcpopMalil, 1o
Bep6asi3yoThCs B IepekJIai.

CepeJ, Ha6i/NbII 1IOCTPATUBHUX AJI NapaJakcy
MPUPOJHO YBAXKAEMO NepekJia/, ekppacTUUHOI0 Hapa-
THBY, a caMe ekdpacTuyHoi moesii. 3a BU3HAYEHHSM,
ekdpasic e pUuTOpUYHUH 3acib, 110 MOJIATAE Y B3aE-
Mozii Bep6asibHOro Ta BisyasbHOro [12] 4yu Bepbasb-
HOMY omnuci BizyasbHoro [9, c. 35-49]. OTxe, y Hallo-
My BUNAJIKy Ma€TbCs Ha yBa3i NOeTUYHUHN TBIp, AKUH
ONHMCY€E NEBHUM BizyasbHUI 06pa3 YU cucTeMy 06pasiB.
3a3HayMMo, 1110 NapaJakc K NPosiB CyO6’EKTHOCTI Hapa-
TUBY MOXe€ CIIOCTEPIraTUCA BXKe B OpPUTiHAJI Ta yCJIif
3a TUM npucTocoByBaTucA (align) y nmepek.jiaji.

OTxe, MeTO10 pOGOTH € CUCTEMATHU3yBaHHS THUIIIB
Ta 3'siCyBaHHSI KOTHITUBHOTO MeXaHi3My [ii mapasak-
cy y nepeksaaZi ekdpacTUYHOTO NMOETUYHOTO TBOPY.
[locTaByieHa MeTa nepejbayae HeoOXiAHICTL po3B’s-
3aHHS TaKUX 3aBJaHb: BUOKPEMHUTH O3HaKH iHTep-
Me/liaJIbHOTO MapasakCcy B OpUTriHa/i eKPpacTUYHOIO
TBOpY, 3'sCyBaTH HOMEHKJATYPY peJieBaHTHUX [AJs
MeTHU J0C/iIP>KeHHs] KOTHITUBHUX omepaliiii i3 30poBu-
MU BpaXKEHHSIMU UM ollepallili 3 yBarolo, 1110 € CyTHICTIO
napaJjlakCcy B IlepeKJa/li; cxapaKTepu3yBaTH 3acobu
BepbasibHOI peaJstizanii mapanakcy B HapaTHBi mepe-
KJIaZly eKpacTUYHOI0 IOETUYHOT0 TBOPY.

2. IIAPAJIAKC Y NEPEKJIAAI EKOPACTUYHOTI'O
INOETUYHOI'O TBOPY

ExdpacTUyHUN NMOeTUYHUN TBip € 06'€KTOM Ha-
1IOTO JOCHi/pKeHHsl yepe3 ToM akT, 1[0 KOTHITUBHI
omneparii 3 Bi3yaJbHUMU 06pa3aMy HAUOGIIbLI A0OLi/b-
HO CIIOCTepiraTu came 3 OMOPOI0 HA BiiMOBiAHUN TUI
inpopmanii (inroctparii, Hanpuk/aan), TpeIMETOM €
JIIHTBOKOTHITUBHA TUIIOJIOTiA MapaJjiakcy y nepekaani
ekdpacTUYHOr0 NOETUYHOI'O TBOPY.

2.1. InTepMeaiaibHNN Napajakc B OpUriHaJi me-
pexnaay (ekdpacTUYHOMY YTi/IEeHHI CHOXKETY KAPTHH)

Ak 6ys10 3a3Ha4YeHO, NapaJlakC MOXe CIOCTepiraTu-
sl BXKe He eTalli CTBOPEHHs OpUriHaly eKppacTUYHOI0
TBODY. Lle noB’A3aHoO i3 TUM, 1110 CKJIaJHUN BUTBIp MucC-
TelTBa NPAaKTUYHO HEMOXXJIMBO i HEMae Heo6xiAHOCTi
OnMcaTH NOBHICTIO BepbasbHO. YBara aBTopa ekdpac-
TUYHOTO TBOPY 3aBX/ 1 3yIIUHAETHCS Ha [IEBHUX JleTa-
JISIX, BOHU IHTepHpeTYTbCs, 3MiHIOIOThCS], JONOBHIO-
I0TbCSl, YU 1030aBJAI0THCS IEBHUX PUC, 1110, BJIACHE, i
€ CyTHiCTI0O mapanakcy B eKPpacTUUHOMY OpuriHasi
nepekJiasy. Takuil TUI NMapasakcy Ha3BeMoO iHTepMe-
JlaJIbHUM 4epe3 pIi3HICTb cepefjOBULI, B MeXax AKUX
CTBOPIOETHCSA eKPpacTUYHUM TBip. Y Hauomy BUNAj-
Ky - 1ie iHTepdeiic BidyasbHOT0 Ta Bep6aIbHOTO.
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BisyasbHa ckJiaJjoBa 4acTo MOCTA€ JAOCUTb CKJIaf-
HUM OG'EKTOM [Jisl OMHUCY. Y 3B’SI3KY i3 UM JOLiJIbHO
Oi/bII JeTaJbHO 3YNMUHUTHUCS Ha Matepiaai gocii-
JOKEHHs, IKUM € TBip BUJATHOr0 OpPUTAHCbKO-aMe-
pukaHcbKkoro moeta Bicrena-['to Ogena «Musee des
Beaux Arts» [14], HanucaHu#dl HUM y rpyzaHi 1938 p.
nif; yac HaB4yaHHsA y Bprocceni. Bipm nocrae exdpa-
3010 gekinbkox kKapTuH II. Bpeiirens Crapumoro Ta
[LII. Pyb6eHca, yui moJsioTHA BXOASATH 0 BUCTABKOBOI
kosieknii «Crapi malictpu» KoposiBcbkoro Mysero
O6paszoTBopuoro MucrenrsBa (Musee des Beaux Arts)
B bproccesni. KoxkxHa 3 yoTHpbox cTpod Bipiy omnucye
OKpeMy KapTHHY YU NPOTUCTABJSE ABi KapTHUHH, 1110,
3a 3agyMoM B. OzieHa, meBHUM YMHOM i/lt0CcTpye 6aii-
JLYKICTb OTOYEHHS /10 JIIOACbKUX CTPaXKJaHb UM MM 60-
KUX Mo4yTTiB. Oco6/1MBO Bax/IMBUM (i Ha LIbOMY HOET
pPOOHUTB aKIIEHT) € Te, 1[0 6alAYKICTb MOYACTH HEYCBi-
JIOMJIEHY, IeMOHCTPYIOTb He TiIbKH JIIOJIY, @ TBAPUHH i
npejMeTH.

[lepma ekdppacTUYHO MOJAaHA KapTUHA — MOJIOT-
Ho II. Bpeiirens «lIlepenuc y Bidsieemi» (auB. Puc.
1). CtBopeHa y cyTo ¢JiaMaH/ACBHKiN MaHepi, KoJu
6i6J1ifiHi moii mepeHeceHO Aajieko Ha MiBHIY, Ze y
T'PYAHI € CHII, BOHA JIMIlIe OlTOCepeKOBAHO HABOAUTh
Ha €BaHTe/IbCbKUU croxeT: Mocun i Mapia mykarmoTb
NPUTYJKY Nepes HapoxeHHsM Icyca. Ha T/1i noBcsik-
JIEHHOTO >KUTTS CeJiMilla 300pa*keHo He Iepeluc, a,
dakTH4HO, 36ip MoAaTKiB, NPO 110 CBiAYaTb YUCIEH-
Hi ¢irypu 3 mimkamu. EBaHre/ibCcbKa Mapa HacTiJIbKU
3ary6JieHa cepej iHIIMX NMepCOHaXiB, 10 IX JOCUTb
BakKo 3HauTu ([uB. rpyny 1 Ha Puc.1). HemomiTHicTb
iXHbOI 6€3MPUTYJLHOCTI Ta T/ MiATOTOBKU A0 CBAT
MiIKpec/J0e CaMOTHICTh Jitofiell nepen ixHIMU Hera-
paspamu. udpamu y TekcTi Bipia o3HavyeHo ¢par-
MeHTU KapTuHHU (Puc. 1), aki ekdpacTuyHo BTisitO€E
noet. [IposiBOM iHTepMeJjiaJibHOrO mapaJjiakcy TYT €
BHUOKpEMJIEHHSl O3HAaueHUX JAeTajsed Ha Tiai 6e3usiui
iHIIMX 306pakeHUX MOJiH:

(i) About suffering they were never wrong, / The old
Masters: how well they understood / Its human position:

how it takes place (1) / While someone else is eating (2)
or opening a window (3) or just walking dully along (4):

Puc. 1. II. Bpelieeas Cm. Ilepenuc y Bigpneemi (1566 p.)
(The_Numbering_at_Bethlehem_-_Google_Art_Project.jpg)
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Y npyriit ctpodi B. Oznen cniBcraBisie ABi npoTH-
JIEXKHI 3a eMOIL[iIMHUM HalOBHEHHSIM Ta KOMIIO3HIIi€l0
KapTUHU:

(ii) How, when the aged are reverently, passionately
waiting / For the miraculous birth (Puc. 2), there always
mustbe / Children who did not specially want it to happen,
skating / On a pond at the edge of the wood (Puc.3):

[lix mepiioro HaGiAbLI BiporiAHO Ma€EThHCA Ha yBa-
3i kaptuHa ILII. Py6eHca «[lokJioHiHHS BOJIXBiB», i€,
Ha BiaMiHy Bin ekdpacTUyHOro omucy, XpHUCTOC BXKe
€ HOBOHApPO/KEHUM | NOCTa€ LeHTpaJbHUM (OKYyCOM
KapTuHU (guB. Puc. 2). Y apyriit yacTuHi ctpodu npe-
3e”HToBaHO nosioTHO II. Bpelirens Crapioro «Ileizax
K KOHBKOODXKISIMU Ta NMAacTKOW JJIs NTaxiB», Jle yBary
CriocTepiraya posnopolleHo cepej, YUCJeHHUX Qiryp
6e3TypOOTHUX JIIOJIeH, SIKi HACOIOKYIOThCS BiIbHUM
yacoM Ta pyxoM (Puc. 3), xoua s1icy Ha kKapTHHIi He BUJ-
HO. OTKe, TYT TAaKOX CIOCTEPIraETbCd IHTEpMeJiasb-
HUU napasakc y BUIJIsZI 3MillleHHS aKLeHTIiB YU Jjofa-
BaHHA JieTaJlel, 1110 iX He iCHyBa/I0 Ha KapTHHi:

Puc. 2. I1I1. Py6enca «Ilokn0HIHHS 80.1x818» (6.1u3. 1619 p.)
https://m-3713.livejournal.com/200399.html

Puc. 3. II. Bpetizeas Cmapwiuti «Iletizaic K KOHbKOGINCYIMU
ma nacmkoto dast nmaxie» (1565)
https://upload.wikimedia.org/wikipedia/commons/8/83/Pieter_
Bruegel_the_Elder_-_Winter_Landscape_with_Skaters_and_Bird_
Trap_-_WGA03333.jpg
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Tpetss ctpoda mnpucBsyeHa 6i6yiliHOMYy cro-
J)KeTy TOOUTTS HEMOBJIAT, L0 CTaB TEMOK KapTH-
Hu II. Bpeiirenss Crapuioro 3 BiAIOBiAHOI Ha3BOMHO
(auB. Puc. 4):

(iii) They never forgot / That even the dreadful
martyrdom must run its course / Anyhow in _a corner,
some untidy spot / Where the dogs go on with their do
life (1) and the torturer’s horse / Scratches its innocent
behind on a tree (2):

Puc. 4. I1. Bpetizeas Cmapwiuii «[lobumms Hemosassm» (1565-1567)

https://upload.wikimedia.org/wikipedia/commons/f/f6/Pieter Bruegel
the Elder - Massacre of the Innocents - Google Art Project.jpg

Y Bipui ek$pacTUYHO NEePEOCMUCIEHO CIOKETH,
o3HaueHi uudpamu y npuknaazai. OTxe, i TyT cno-
CTperitoThcs NPOosIBU iHTepMe/[iaJIbHOTO NapaJsiakcy.
Tox, B. OzeH pomae getasneit fo onucy cob6avoi rpu
(1), ska BiOYBa€eTbcs He Aecb y OPYAHOMY KYTi,
AK 3a3Havae B. OfeH, a 6e3nocepelHbO Ha BYJIUIL,
Je BifOyBalTbcd >KaxJUBi mogail; a KoHi KaTiB, K
Ha ¢parmeHTi (2), mIpocTO CTOATH 6 AepeB, a He
CKpebyThCsl 06 HUX.

OcTaHHil croxeT, nafiHHA [kapa, Mae Jy»e opuri-
Ha/IbHY Bi3yasIbHY iHTepIpeTaliito, 1110 Bijo6pakeHo B
yeTBepTiH cTpodi Bipa:

(iv) In Breughel’s Icarus, for instance: how everything
turns away / Quite leisurely from the disaster; the

ploughman may / Have heard the splash, the forsaken
cry, / But for him it was not an important failure (1); the
sun shone (2) / As it had to on the white legs disappearing
into the green / Water (3), and the expensive delicate ship
that must have seen / Something amazing, a boy falling
out of the sky, / Had somewhere to get to and sailed

calmly on (4).
KapTuHa, saky ekdpactuuHo mnogae B. OpeHn, ne

«MMaginnsa Ikapa» um «lled3axx 3 maaiHHAM Ikapa»
[I. Bpeiiresns Craporo. lludpamu y ctpodi Buie
BUOKpPEMJIEHO O3HAaKU iHTepMeZiiaJbHOr0 mapaJsiakcy,
TOGTO aKLEeHTYBaHHS B TEKCTI Ha OKpPeMHUX JeTassx
kaptunu (Puc. 5):

OTxe, HapaTUBHA CY6'€KTHICTh OpUTriHaA/Ly MpPOSIB-
JIIEThCA y IBULIAX iIHTepMe/lia/IbHOTO Napasakcy, KOJIu
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Puc. 5. II. Bpelieeab Cmapwiuli «Iladinus Ikapa» (1555-1560)
https://hamiltoncs.org/poetry204/uncategorized/paintings-
referenced-in-musee-des-beaux-arts/

06HpaIOThCS Ta OMUCYIOTHCS JIMLIE OKPEMi JeTaJsli Kap-
TUHU. [Ipy [bOMY Ma€ 3HaYeHHs He TiJIbKU BUOIp LUX
JleTaslel, 1[0 TaKOXX € 03HAKOIO iHTepMe/jiaIbHOTO Na-
pajlakcy, a TaKOXK IXHI epeTBOpPeHHs: JJoJaBaHHS HO-
BUX PUC, 1030aBJIEHHSI IEBHUX 03HAK YM 3MiHa IXHbOTO
XapakTepy.

2.2. MapanakcHi TpaHcpopmauii y mepekaagi
eKppacTUYHOIro NOEeTUIHOT0 TBOPY

2.2.1. JIIHrBOKOTHITMBHE NMiAI'PYHTA Ta THUIIOJIO-
ria napasakcHux TpaHcdopmaniii y nepexksiaai

BnacHe JiiHrBa/IbHI NMpPOSIBU NapasakCy CIoCTepi-
raeMo y nepekJagi, KoJu yMOXJ/IUBJIIOETbCS CIIBCTaB-
JIeHHSI IOeTUYHOI'0 OPUTiHa/y Ta Horo nepexJjaay.

MeTogUYHUM MIAIPYHTAM BUBYEHHA Mapasakcy
B IlepeKJ/aJli € CUCTeMa KOTHITUBHOTO MOJeJ/II0BaHHSA
omepariiii 3 yparoio, 3anponoHoBasa P. Jlenekepowm [10]
Ta po3BuHyTa B. Kpodtom i A. Kpysom [5, c. 46-54].
fAx Bxe 3a3Hayasocs, B OCHOBY MojeJied MOKJIaZeHo
JlOCBiJ| Bi3ya/IbHOT'O CIPUHHATTSA CBITY, siKe NOJATaE y
MICUXOJIOTIYHIM 3/JaTHOCTI CyG’€KTa /10 MEBHUX YSIBHO
30pOBUX Ollepaliil 3 NpeJMeTOM YU sIBUIIEM, Pe3eH-
TOBAHUM Y CBifjoMoCTi. MeTOAUKY 3aCTOCYBaHHSA TaKUX
KOTHITUBHHUX omepaliil B aHasi3i mepekjagy MU Bxe
npomnoHyBasu [1]. BriMm, cnenudika nepeknagy ekdpac-
TUYHOI 110e3ii 3yMOBJIIO€E [TIePEeOCMUCIEHHS TaKUX Olle-
pauiii caMe sk napaJiakc. lle noB’si3aHo 3 TUM, 110 MiJ
yac nepekJialy oueBU/JJHO BUHHMKA€E HEOOXiAHICTh Ko-
pPUCTYBaTHCS He TibKU opuriHajsoM Bipiia, aje i Bi-
3yasibHOWO iHpopMalli€to, sIKy Ijel Bipiu iHTepmpeTye.
3BepHeEHHA Jl0 Neplio/pxepesa (y HAlIOMy BUNAJKY —
KapTHHH, MaJIlOHKa TOLI0), TAKUM YHMHOM, 3yMOBJIIOE
HafABHICTb 3pyllleHb «KyTy 30py» iHTeplpeTaTopa, B
YOMYy 1 MOJIATA€E CYTHICTb NapaJsiakcy. IHTeprnossnis
MiX nepeksaZlallbKUMU TpaHcopMmaliaMu Ta iHTep-
Me/liaJIbHUM [apajlakcOM, TaKUM YUHOM, € IPUYUHOIO
CKJIaZJHUX CeMIOTUYHUX 3pYyllIeHb, 3yMOBJIEHUX M10/|Bili-
Ho cy6'ekmuicmio: (i) aBTopa ekPpacTUIHOTO TBOPY i
(ii) aBTOpAa HorO NEpekIaAnY.

3a CyTHICTIO, NapajakCHi Nepek/jajalbKi TpaH-
coopmariii NoAiNAOTHCS HA YOTUPHU BEJIMKUX KaTeropii.
[lepiia nocrae sik BJIacHUM BUOIp Mepek/aZaueM TOro
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Yy iHWOro npeameTty, 106 cHOKycyBaTHCS HA HbOMY.
[Ipu nboMy B ekdpacTUYHOMY OpUTiHaJI Lied mpeaMeT
He o6upaeTbcda. TakKy onepallito Ha3UBaEMoO TpaHcdop-
Mauioo cesexyii (selection). Jlpyra omeparjis moJisirae
3MileHHI poKycyBaHHS Ha IEBHOMY 00'€KTi 3 [IEHTPY 10
npoctopy 60k0Boro 3opy. li HasBeMo TpaHcdopMmalier
po3nodiny ysazu (scope of attention/dominion). TpeTs
TpaHchopMalliss CTOCYeTbcsl 3MiHM DPiBHA JeTanizanil
IIeBHOI'0 06’€KTa, KOJIM NepekJaZad o6Mpae MeHII Yu
6inbII leTaJbHUN paKypc 00’€KTa, MOPIiBHSHO 3 OpUri-
HaJioM. Lle - TpaHchopMallisa ckassipHo20 npucmocy8aH-
Hs (scalar adjustment). YeTBepTa TpaHchopmaliis noss-
ra€ y 3MiHi TpaeKToOpil BHYTPILIHbOrO NOIJIALY CIIOCTe-
piraya. [HmKMMU ci0BaMy, y nepekJ/ajZi NOCIiLOBHICTb
ONKCYBaHUX 06'EKTIB NOPYLIYETHCS MOPIBHAHO 3 OPUTi-
HaJioM. TaKy omnepaliito cxapakTepu3yeMo sIK TpaHcdop-
Maljito duHamiyHoi ysazu (dynamic attention) 1, c. 153].

2.2.2. MlapanakcHi TpaHcdopmanii y nepexaagi
Bipmy B. Oaena «Musee des Beaux Arts»

Y gkocTi nepeksajy O3Ha4eHOro Bipiia yKpaiH-
CbKOI0 MOBOI0O MU 06pasiv EAWHUN BiJoMUH HaM 3pa-
30K, cTBopeHuid M. Ctpixotro. Ciif 3a3HAYUTH, 1[0 Me-
pekJiajiay Aye A6alJIMBO NOCTaBUBCA 10 OPUTiHAJY,
HaMaral4ucb MaKCUMaJIbHO BiJTBOPUTU AyX BipLia.
BTtiM, y nepeksiaji criocTepiraloTbcs 03HAKU Napasak-
Cy Yy BUIVIZl ONMCAHUX BUILe NepeKJaJalbKUX TPaH-
chopmariiii. PosrisiHeMo ix Ha IpUKJ/IaJax.

TpaHcghopmayis cenekyii 3a cyTHICTIO € HEBigEM-
HOI0 CYyTHicTI0 ekdpasicy Ha iHTepMeniasbHOMY piB-
Hi, I03asK aBTOpP HapaTUBY Ma€ 06paTH y CKIaZHOMY
KOMILJIEKCi 300pakeHHs Ti 06'€KTH, sIKi yBaXKa€ 0L i/b-
HUM ONUcaTH Bepb6aibHO. BTiM, i Ha Bep6aibHOMY piB-
Hi, TO6TO y MeXax CyTo Nepek/aJalibKUxX TpaHcpopMa-
1Ii}, ceJieK1if TAKOX NPUCYTHSA Y BUIVIAJI CEeMaHTUYHUX
3pyuieHb. [lopiBHIEMO BiJNOBiAHI pSAJKU B OpUriHaJIi
(1) Ta nepexkunagi (2):

(1) Its human position: how it takes place...

(2) Ak nr0duHi 6o1ums...

Xo4ya Ha KOTHITUBHOMY piBHI Ma€ Micle BiJOBiJ-
HICTb 3HAYEeHHH, aKL|eHTHU y llepeKJaji 3MileHi: B opu-
riHasi cTpaXKJaHHA He NPUTaAYEThCs, € JIUIIe reHepa-
JlizoBaHe no3HavyeHHs (Its human position: how it takes
place...). Y nepekJjajii » CloCTepira€TbCcsi yTOUHEHHS:
(Axk 1r0duni 601umb).

TpaHncghopmayis po3nodiay yeazu HasiBHA, KOJU
Mae Miclie 3MileHHs GOoKycy yBaru:

(3) Anyhow in a corner, some untidy spot...

(4) Jlecb y Kymouky, hpu IKOMYCb mam nymisuyi...
Y nepeksaAi sikecb HeducTe Micue (some untidy

Spot) MmepeTBOPIOETbCA Ha y36iyus Joporu (npu siKo-
Mycb mam nymisyi). TyT yBara 3MillyeETbCSA 3 03HAKHU
npejMeTy Ha Horo cnenydiuyHe po3TallyBaHHs.

(5) How, when the aged are reverently, passionately
waiting...

(6) I noku dpesHi didu waHob6.1U80 YeKarme....

Y nepexJazi (6) npouec 1aHo6JIUBOr0 Ta TEPIISYO-
ro (reverently, passionately) o4iKyBaHHSI HA HapO/>KEeHHS
Icyca npesacTaB/ieHUH IK BUKJIIOYHO LIAHOOJIUBUH.
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OcTanHi#l npukiaj TpaHcpopmarii po3noainy ysa-
T'M CTOCYETbCS 0COGJIMBO BAXKJMBOTO acleKTy Bipuly,
banayxocti ycroro (7) (a He Tinbku Jogeit (8)) mo
CTpax/JaHb iHIIUX:

(7) how everything turns away...

(8) 51k sci 8ideodsimb ovui...

Take 3MileHHS TOSICHIOEMO CEMAaHTHKOI 06paHOro
y nepekJaji fiec/a0Ba, KOJU 04i MOXe BiIBECTH TIJIbKU
»KMBa icToTa.

Haii6inb1 po3noBCloPKeHUM Yy NepeKiafi IpUpoJ-
HO € mpaHcghopmayisi CKaaapHO20 NPUCMOCY8AHHS,
fKa y TpaJULilHOMY NepeKJ/aZ03HaBCTBI ONMUCYETHCS
SIK pO3IIMPEHHS YU 3BYKEHHS 3HaYeHHs.

Cka/ssipHe NPUCTOCYBaHHA y Gik 36i/blIeHHs rpa-
Hyssuii (To6To AeTasizanil uu 3By»KeHHs) criocTepira-
€TbCS Yy HACTYITHOMY NPUKJIAJI:

(9) About suffering they were never wrong, / The old
Masters: how well they understood /

(10) Ha cmpaxcoaHHax nr00cbKux 3Haaucs dobpe
80HU, / Cmapi mi malicmpu. Po3pi3Hsaau 6oHU 6e3no-
MU/BHO...

3HaTUCA - Lle He TiIbKU He ToMUaATUCA (were never
wrong), a po3pi3HATH — He TUIbKU po3yMiTu (Mae Mic-
1le 3BY>KeHHs 3HaUYeHHs).

[HIIMM NpUKJIaZO0M Napajakcy i3 3BepHEHHAM [0
caMoi KapTHHH (Y1 NMOBCAKAEHHOI0 JIIOJCbKOTO JJO0CBi-
Zy) crnoctepiraemo y npuksazi (11)

(11) Children (...) / skating / On a pond...

(12) dimu nopyw (...) 2zacaroms / Ha K083AHAX NO 3a-
Mep3/10My cmasi geces10 U 8iNbHO...

TyT npocra ais (skating) nepeTBOPHOETHLCSA HA ra-
CaHH$, IPU LIbOMY BOHO € BeCeJIUM i BiIbHUM (12)..

PosumupeHHs 3HaYeHHs], TOOTO N036aBJIeHHS JeTa-
Jlell Ma€ Miclie y HacTYITHOMY NpUKJaJi:

(13) ....the torturer’s horse / Scratches its innocent
behind on a tree.

(14) ¥ ko6us1a kamoea mpembcs cnokiiiHo 06 MuH.

Y nepekJia/ii HeMa€ YTOYHEHHs IO Te, 1[0 caMe 3a-
JloM KiHb TpeTbcs 06 AepeBo. [lo pedi, ocTaHHE y nepe-
ki (14) TpaHchOpMYETHCSA B TUH, BAKOPUCTOBYETD-
cs1 epeKT oloMallIHEHHS [].

TpaHncdhopmayisa dunamivyHoi yeazu Ha BiMiHy
Biz ii TpaauliiHOro Po3yMiHHSA y KOTHITHBicTHUL K
ysiBHOI (MeTadopusoBaHoi) aii (cmexcka 8 emuvcs, wasx
gede TO1110), 03HAYA€E TPAEKTOPIIO, IKY OMUCYE 3ip MUT-
Il y CTBOpPeHHi ekdpacTUYHOro TBOpY. Y Horo nepe-
KJai Taki TpaHcdopmallii, Sk nMpaBuUJIO, MOJATAKOTh Y
N0s1Bi YM 3HUKHEHHI IeBHUX 06’€KTiB:

Y npukaagi (16) nepekyaziay JoAa€E CBOE 6ayeHHs
KapTHHHY, Ky NOMIillleHO ¥ paMKy, Toji sk B. OzeH 110
JeTasnb He Hajae (15):

(15) How, when the aged are reverently, passionately
waiting / For the miraculous birth...

(16) I noku dpesHi didu waHob6auB0 uYekaroms /
HapodcenHsa boxcozo - 8 paMysx iXHIX KAPMUH...

B nmpuxknazi (18) mepekJafad Haja€ JeTasb, SKOi
HeMae, aHi Ha KapTHHI, aHi B ekpacTUYHOMY TBOPi
B. Opena:
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(17) Where the dogs go on with their doggy life and
the torturer’s horse...

(18) Cobaku xcusymsv cobavum xcummsm, nosgcida-
aucs kpyku / U ko6usa kamoaa...

Ha kapTHHI KpYKH HaBNaK{d 30€HTEXEHO KPYHJIs-
I0Th HaBKPYTHY Yepes IIyM i rajiac Ha BYJIUL.

[IpoTunexxHe siBUlle CHOCTEPIraeTbcs y NpUKJIALI
(20), xosi1 aBTOp mepek/aZly He 3BaXKa€ Ha TaKy Je-
TaJb KapTuHU [1. Bpelires, sk 3axiJ coHL:

(19) But for him it was not an important failure; the
sun shone / As it had to on the white legs disappearing
into the green / Water...

(20) ...tio2zo He cmpueodkcus cnaeck / I, ouesudHo, Hi-
mpoxu He cxeuareano, / Lo 6iai Hozu vuics idymb niod
3e/1eHy 800y...

TpaHchopmMallist TpaeKTOPil «OrISAy» epekaaza-
4a I0J1ra€ He TUIBKU y NOABI YM 3HUKHEHHI IeBHUX
JleTasied, ase ¥ 3MiHi po3TraimyBaHHs Qiryp, sK-oT y
(22):

(21) While someone else is eating or opening a
window or just walking dully along...

(22) Apyauii xmocw icmb npu 8ikHi, Yu 6,1yKa€e cmMym-
HUl...

Ha kapTtuni To, XTo icTh, Ta TOH, XTO BigUUHSE
BikHO, HasiexkaTh 10 ofHiel rpynu (auB. Puc. 1), ane €
pisuumu dirypamu (2) i (3); y nepeksagi ui nepconaxi
06'eTHAHO.

OTxe, mapasakc y nepekJaji noJsra€e y pisHoMa-
HITHUX TpaHcpopMalisix «IOTJISAAY» NMepekaaaaya, sKi
MOXYTb 306iraTrcs 3 eKppaCTUYHUM OpHUTiHaAJIOM, ajle
YyacTiue BiApi3HAETHCA BiJj HbOTO.

3. BUCHOBKHU

Teopiss HapaTHBY, siKa MOSICHIOE CYG'EKTHY MpPHUpPO-
Jly TEeKCTY, [03BOJIIE PO3KPUTHU CYTHICTb KOTHITHB-
HUX MpoleciB, sKi Bif0yBamTbCcS MiJ 4Yac CTBOpPEH-
HA 1 0co6JMBO Iepeksasy eKGpacTUYHOTO TBODY.
ExdpacTUYHUM TpaAULiliHO yBaXKa€TbCS TBIip, SAKUU
BepbaJibHO OMHUCY€E 06'EKT, CTBOPEHUH Y MexKax HeBep-

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina
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6a/IbHUX KOZiB (TBOpPY 300pa)ka/lbHOTO MUCTELTBA YU
My3UuHi). Y mpolieci onucy TakWx TBOPiB MPHUPOAHO
BUHHUKAE sIBUILe NapasaKCy, TOGTO KOIHITUBHOIO Npo-
Liecy , AKUU NoJiAra€ y 3MillieHHi yABHOI'0 KyTa 30py aB-
TOpa HapaTHUBY, 10 IPUBOJUTH 0 3MIHU XapaKTepUC-
THK 06'EKTY OMHUCY.

Y po60Ti po3pi3HIETHCA iHTepMeialbHUN Mapa-
JIaKC, XapaKTepHUH AJs eKPpacTUYHOTO OpUTriHaLy
Ta NepekJalallbKui Mapajakc, IKUA BUHUKAE Mif 4ac
nepekJasly ekppacTUdHOro TBOpY. IHTepMeianbHUN
napaJsiakc NoJIATAE Y KOTHITUBHOMY AABUIL, MiATPYHTAM
SIKOT'0 BBAXKAEThCSI HEOOXIAHICTb 06paTH AJ151 Bepbasib-
HOT'O OIMCY HaWGi/NbLI CYTTEBI A/ aBTOpa HapaTH-
BY JeTasli 306pa)KyBaHOr'0 00'€KTY Ta MOro paKypCH.
[lepekyajanibkuil NapajakC € CUCTEMOIO IepekJaja-
LUbKUX TpaHcpopMallili, KOTHITUBHUM MiAIPYHSM SIKUX
€ TUII omepalil 3 yBarorw Y4 yMOBHO Bi3yaJbHOI ole-
panii. Cepes; 0OCHOBHUX PO3IJISHYTO TpaHcopMalliro
cesekuii (onepartiito BU60py 06’ekTa), po3noAiny yBaru
(3mileHHs YK 3MiHU GOKYCY YBaru), CKaJasspHOro Mpu-
cToCcyBaHHs (MiABUILEHHS YU 3HWKEHHS JeTasizaril
006’ekTa) Ta AWHAMiyHOl yBaru (Tpaektopil morsisaay
cnoctepiraya). Ha Bep6anbHOMy piBHI y mnepeksazi
TpaHchopMallisl ceseKLii TPOSABASETbCA Y CEMAaHTHY-
HUX 3pYyILIEHHAX IPU BUOOPI XapaKTePUCTHUK ONHUCYBa-
HOro 06’eKTY; TpaHchoOpMallisi po3noAiny yBaru - y 3mi-
LIeHHI aKIeHTy Ha iHLIi pucK 06’eKTy; TpaHchopMaliis
CKaJIApHOTO IMPUCTOCYBAaHHA - Yy TreHepaJsisalil 4u
JeTasizanii xapakTepucTUK 00’€KTa; TpaHcopmallis
JVHAMIYHOI yBaru — y BHUHUKHEHHI, 3HUKHEHHI 4HU
3JIUTTi 06’€KTIB omucy.

KorHiTuBHe OOGIDYHTYyBaHHs IepeKJ/aJalbKUX
TpaHchopMalLill TaKUX CKJIQJHUX JIHIBaJIbHUX SBUIL,
K eKPpacTUYHUH TBIp, Ha/la€ TPAHCAATOJIOTII eKcIIa-
HaTOPHOTO NOTeHIiany, AIKUH MOXke BUKOPUCTOBYBATH-
¢y NoJaJbUIMX HAYKOBUX PO3BiJIKaX TBOPIB 3 IHIIUM
OpUTriHaJbHUM CEMIOTUYHUM KOJZIOM, SIK-OT MY3UYHUH,
1110 TOCTAE MEePCIEeKTUBOIO JOCIiIPKeHHH.
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PARALLAX IN TRANSLATION OF EKPHRASTIC POETRY (CASE STUDY OF WYSTAN AUDEN’S
‘MUSEE DES BEAUX ARTS’)

The article focuses on the cognitive underpinnings and typology of translation transformations that they deploy in translating
ekphrastic poetry. Ekphrasis is viewed as a rhetoric means of verbal rendering a non-verbal object, e.g. a picture or a painting. The
article is a case study of Wistan Hugh Auden’s Musee des Beaux Arts and its Ukrainian translation. It renders several paintings of
Old Holland Masters that feature the world’s indifference to people’s sufferings and other strong emotions. Theoretically, besides
the area of cognitive linguistics, the study departs from the narrative theory that makes a special emphasis of the subjective nature
of the narrative. Narrative subjectivity in translation accounts for the immediate semantic relations between the subject-author
(the author of the original) and the subject-translator (the author of the translation). These relations are verbalized in translation
and visualized in the so-called Du Bois’ narrative triangle. The triangle divulges these relations as a semiotic alignment that takes
place in terms of cognitive transformations. Their specific nature is rooted in the process of verbalizing a visual object that is
always accompanied by the changes of the aspects of the rendered painting. This process, consequently, conditions semiotic
transformations of the verbalized object, or a parallax. Parallax in this study is identified as a system of cognitively underpinned
transformations of the object that is rendered in an ekphrastic piece. Verbalizing two types of parallaxes are considered in the
article. | designate an intermedial parallax that accounts for the transformations in verbalizing a visual object by the author of the
original. Conversely, | consider a translation parallax as a system of cognitive operations with attention/salience deployed by the
translator. Translation parallax is viewed in terms of the following operations: selection, scope of attention, scalar adjustment, and
dynamic attention.

Keywords: ekphrastic poem; (intermedial/translation) parallax; narrative subjectivity; operations of selection, scope of
attention, scalar adjustment, and dynamic attention.

REFERENCES

Bondarenko, I.V. (2016) Kohnityvni operatsii z uvahoiu u perekladakh poetychnykh tvoriv J. Brods’koho. [Cognitive operations
with attention in translations of Joseph Brodskiy]. Naukovyj Visnyk Mizhnarodnoho humanitarnoho universytetu. Seriia «Filolohiia».
[Scientific Issues of International Humanitarian University, Series “Philology”]. Ne 25. Vol. 2, 152-156. (in Ukrainian)

Cherednichenko, O.1. (2007). Pro movu i pereklad. [On language and translation]. Kyiv: Lybid’. (in Ukrainian)

Croft, W, Cruse D. A. (2004). Cognitive Linguistics. Cambridge: Cambridge University Press.

Du Bois, J. (2007). The Stance Triangle. In R. Englebretson (ed.) Stancetaking in Discourse. Subjectivity, evaluation, interaction
(pp- 139-182). Amsterdam/Philadelphia: John Benjamins Publishing Company.

Englebretson, R. (2007). Stancetaking in Discourse. An Introduction. In Stancetaking in Discourse. Subjectivity, evaluation,
interaction (pp. 1-26). Amsterdam/Philadelphia: John Benjamins Publishing Company.

Foucault, M. (1966). Les Mots et les Choses, Paris, Gallimard. Retrieved from: https://monoskop.org/images/4/40/Foucault_
Michel_Les_mots_et_les_choses.pdf

Heffernan James A. W. (2015). 1. Ekphrasis: Theory. In Handbook of Intermediality: Literature - Image - Sound - Music, edited by
Gabriele Rippl (pp. 35-49), Berlin, Miinchen, Boston: De Gruyter. URL: https://doi.org/10.1515/9783110311075-003

Morozova, O.I. (2009) Paralaksni ob’iekty v linhvistytsi [Parallax objects in linguistics]. Visnyk Kyivs’koho natsional’noho
linhvistychnoho un-tu. Seriia filolohiia. [Issues of Kyiv National Linguistic University. Series “Philology]. Ne3, Vol. 12, 5-9. (in Ukrainian)


https://csmt.uchicago.edu/glossary2004/ekphrasis.htm#:~:text=The idea of ekphrasis%2C both,the verbal and the visual
https://csmt.uchicago.edu/glossary2004/ekphrasis.htm#:~:text=The idea of ekphrasis%2C both,the verbal and the visual
https://csmt.uchicago.edu/glossary2004/ekphrasis.htm#:~:text=The idea of ekphrasis%2C both,the verbal and the visual
https://dovidka.biz.ua/visten-oden-virshi/
https://dovidka.biz.ua/visten-oden-virshi/
http://english.emory.edu/classes/paintings&poems/auden.html
mailto:y.v.bondarenko@karazin.ua
https://orcid.org/0000-0003-0654-1791
https://scholar.google.com/citations?user=IPdzaq4AAAAJ&amp;hl=uk&amp;authuser=1
https://doi.org/10.1515/9783110311075-003

14 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) BicHUK XapKiBCbKOrO HaLjoHaNbLHOMO yHiBEpcUTeTy iMeHi B. H. Kapasina
| 2023. Bunyck/Issue 97 The journal of V. N. Karazin Kharkiv National University

Rebrii, 0., Demetska, V. (2020). Adaptation, Association, and Analogy: Triplea of the Translator’s Decision-Making. East
European Journal of Psycholinguistics. Lutsk: Lesya Ukrainka Volyn National University. Vol. 7, Number 2. 231-242.

Welsh, R. (2004). Ekphrasis. Theories of Media. Keywords Glossary. The University of Chicago. Retrieved from: https://
csmt.uchicago.edu/glossary2004 /ekphrasis.htm#:~:text=The%20idea%?200f%20ekphrasis%2C%20both,the%20verbal%20
and%20the%?20visual.

ILLUSTRATIONS
Auden W.H. V muzei obrazotvorchoho mystetstva [Musee des Beaux Arts]. [translated by M. Strikha]. In W. Auden. Virshi
ukrains’koiu [W.Auden Poems in Ukrainian]. Retrieved from: https://dovidka.biz.ua/visten-oden-virshi/
Auden W.H. Musee des Beaux Arts. Retrieved from: http://english.emory.edu/classes/paintings&poems/auden.html

The article was received by the editors 28.01.2023
The article is recommended for printing 24.03.2023


https://csmt.uchicago.edu/glossary2004/ekphrasis.htm#:~:text=The idea of ekphrasis%2C both,the verbal and the visual
https://csmt.uchicago.edu/glossary2004/ekphrasis.htm#:~:text=The idea of ekphrasis%2C both,the verbal and the visual
https://csmt.uchicago.edu/glossary2004/ekphrasis.htm#:~:text=The idea of ekphrasis%2C both,the verbal and the visual
https://dovidka.biz.ua/visten-oden-virshi/
http://english.emory.edu/classes/paintings&poems/auden.html

Cepia «lHosemHa cdinonoris.MeToanka BuknagaHHs iHO3e MHUX MOB>. ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) | 15
Series: Foreign Philology. Methods of Foreign Language Teaching. 2023. Bunyck/Issue 97 |

DOI: 10.26565/2786-5312-2023-97-02
YK 811.581

BipotueHKo C.A.

KaHAamaaT GinoNoriyHmUX HayK, AOLEHT, AeKaH GaKynbTeTy iHO3eMHUX MOB

XapKiBCbKOro HaLioHaNbHOro yHiBepcuTeTy imeHi B. H. KapasiHa;

e-mail: s.a.virotchenko@karazin.ua;

ORCID: https://orcid.org/ 0000-0001-7927-5696;

GOOGLE SCHOLAR: https://scholar.google.com.ua/citations?hl=ru&amp;user=c54DLtUAAAAJ;
RESEARCH GATE: https://www.researchgate.net/profile/Svetlana-Virotcenko

3iHoBa A.l.

CTyAeHTKa Il Kypcy marictpaTypu

XapKiBCbKOro HauioHanbHOroO yHiBepcuTeTy imeHi B. H. KapasiHa;
e-mail: zinovana27 @gmail.com

IHTepHeT-oronoLwWweHHA AK popma IHTepHeT-KOMYHiKaLlii.
Cneundika nepeknaay.
(Ha maTepiani KUTANCbKOI Ta aHININCbKOI MOB)

MeTa cTatTi nonArae B 4OCAiAKEHHI cneumdiku IHTepHET-0roN0LWEHHA AK KOMYHIKaTUBHOMO NPOLECy Y BipTyaslbHOMY AUCKYP-
Ci. AKTyasibHiCTb 06paHOi TEMM BM3HAYAETLCA NPULIBUALLIEHUM TEXHONOTIYHUM PO3BUTKOM, MOAMOIKALLEID HTEPHET-KOMYHiKaL,ii
3 Y4aCTIO HOBITHIX €71eMEHTIB TEXHOMOMYHOro Ta MPOrpamMHoro 3abesneyeHHA Ta EBOJIOLIEID KOMYHIKaTUBHWX MPOLLECB.
3aBAaHHAMM AOCNIAKEHHA BUHAUEHO: PO3IIAHYTU TEOPETUYHI BUTOKM GOPMYBaHHA [HTEPHET-KOMYHIKaL,ii; BUOKPEMUTN NOHAT-
TA |HTEPHET-OroNOLWEHHS; NPOaHanisyBaTM 0CO6MBOCTI IHTEPHET-OrONOLWEHHA B KOHTEKCTI BipTyanbHOro Auckypcy. O6’ektom
CTaTTi BU3HAYalOTbCA IHTEPHET-0roNI0WeEHHSA. MpeaMeT AOCAILAKEHHA — eNeMeHTU Nepeknady Ta afanTallii KUTalnCbKOMOBHMX Ta
QHINOMOBHWX TEKCTIB IHTEPHET-0roN10LWEeHb YKPAIHCbKOK MOBOH. Y CTATTi PO3MIAHYTO TEOPETUYHI BUTOKU GpOPMYBaHHA IHTEpHET-
KOMyHiKaLji. HafaHo 3aranbHuii ornsag, XapakTepuCTuK IHTepHeT-KOMYHIKaLii, a came Big3HayeHo ii TPaHCKOPAOHHICTb, ekcnpe-
CMBHICTb, i/1IOCTPOBAHICTb TEKCTIB Ta BUKOPMUCTAHHA 3HAYHOI KiIbKOCTI rpadiyHnX eNeMeHTIB y NOBiLOMAEHHAX. 3a3HaYeHO, WO B
KOMYHIKaTMBHUX npoLiecax, NPUTamMaHHUX OHAANH-CNINKYBaHHIO, 3'ABNAETLCA MOBCIOAHE NOEAHAHHA YCHOT Ta NUCbMOBOI Gopm
MOB/IEHHS 33419 NOAA/bLIOTO NOKPALLEHH:, MoaudiKaLii Ta OTPMMaHHA HOBMX MOXIMBOCTEN peasnidalii oHNalH-popM cninky-
BaHH#, L0 CTaNM HEBIZ EMHOK YACTUHO XKUTTA Cy4aCHOrO CyCniabCTBA. BU3HaYeHO NOHATTA IHTEPHET-KOMYHIKaL,i K cy4acHoro
KOMYHiKaLjitHOro npoLecy, AKMIA IBOKO YBIMLIOB A0 KUTTA COLiymy. BUOKPEMIEHO NOHATTA IHTEPHET-0roNoLWeHHA. [T03HaueHo,
L0 OHNAMH-OroNoLWeHHA € GOPMOID KOMYHIKaTUBHOTO MPOLLECY, AKa BUKOPUCTOBYETLCA Y BUMAAKax MOLIYKY Ta NPOAAXKY npo-
AYKTY 4 nocayr abo 6peHay Yepes KaHanu, 06ymoBAeHi BipTyabHUM cepepoBuLLem. NMpoaHanizoBaHo 0co6aMBOCTI IHTEpHET-
OTO/IOLIEHHA AK TEKCTY Maoi GopMmM, LLLO BiSOKPEMEHO iCHYE Y BipTyabHOMY NpocTopi. [JoCAiAXKeHO XapaKTepUCTUKM [HTepHeT-
OrO/IOLIEHHA B KOHTEKCTi BipTya/IbHOTO AUCKYPCY, 0ro TUnK Ta Gopmu.

Knwouosi cnosa: 6aHepu, sipmyanbHuli Ouckypc, Ouckypc, emoOxi, IHmepHem, IHmMepHem-KomyHikayis, IHmepHem-
020/10WEHHS, 020/10WEHHSA, PeKAama, cmikepu, mapaem.
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1. BCTYII

[HTepHeT-KOMYHiKallil CTaHOBUTb CO0OI0 HOBe
ABUIIE Y CY4YaCHOMY CYCHIJIbCTBI, iKke IHTEHCUBHUMHU
TeMIlaMM Habpasio CBOIO NOMYJSPHICTh Yyepe3 yMOB-
HY BIJICYTHICTb KOpJOHIB MiX KOMyHikaTopaMu. Ha
cborofiHi IHTepHeT-KOMYHiKallisi OXOIUIIOE Hailpi3HO-
MaHITHIII acleKTU HaUIOTO >XUTTH, [epeTBOPIOHYHU
IJ106a/1bHY CUCTEMY Y HEBiJ€MHY 4aCTHUHY JIIOACbKOIO
CHiNIKyBaHHS, a LWIBUAKUN PO3BUTOK IV1I06AJbHUX KO-
MyHiKallilHUX MpoLeciB NPU3BOAUTH [0 3HAYHUX CO-
LiaJIbHUX NPOLECiB AK BCepeLUHI BeJUKOI CIJIbHOTH,
Tak 1 y cBigzoMocTi okpemoi nroguHU. KoMyHiKaTHUBHI
MepexeBi mpoliiecy, Xo4 i MalTh 6araTo ChiJibHOTO 3i
COiJIKYBaHHAM Y TpaAul[iiHOMY BUIJs[I, aje 306epi-
ramTb cBoi okpeMi crenudiudi oco6aUBOCTI, 1110 00Y-
MOBJIEHI XapaKTepHHUMH pHUCaMHU KibeprpocTopy fK
cepellOBUILA BIIKPUTOI KOMYHIiKaLjil. ¥ TakUX yMOBax
JlOpeYHO CKa3aTH, 1110 CTBOPIOETHCSA HOBUM MiJBUJ, KO-
MYHIKaTUBHOTO eJleMeHTY — [HTepHeT-0roIoleHHs.

AKTya/lbHiCTb 00paHOi TeMH BHU3HAYAETHCH,
nepil 3a BCe, NPUIUBUJALIEHUM TEXHOJIOTIYHUM pO3-
BUTKOM, MoAudikaljieto [HTepHeT-KOMyHiKalii 3 y4yac-
TIO HOBITHIX €/IeMeHTIB TeXHOJIOTIYHOr'0 Ta Iporpam-
Horo 3abe3leyeHHs Ta €BOJIIOL€I0 KOMYHIKaTUBHHUX
npouecis. JlocaigxeHHsa caMe [HTepHeT-0roJoleHb B
KOHTeKCTi |HTepHeT-kOMyHiKaLii He € JOCUTb MOIy-
JIIPHOI TeMOIO B JOCJIiP)KeHHAX Cy4aCHUX HAyKOBLiB.
Y po6otax Anseccon M. [3], Bayep K. [4], Keppi [x.
[6], WaTypBeai [. [7], Koutse JI. [8], ABopchki C. [11],
JxoHcoHa C. [9] Ta iHIIKX Gisbllle yBaru NpUAi/IsI€ETbCS
caMe BHBYEHHIO Ta aHaJi3y KOMYHiKalLiliHOI AisiibHO-
cTi B IHTepHeTi, a He il okpeMux eseMeHTiB. Lle moB’s3a-
HO HacaMIlepe/| 3 He/JOCTaTHbOI BUBYEHICTIO [HTepHeT-
cepelloBUILA, BipTyaJIbHOTO JUCKYPCY Ta LIBUJKICTIO
Moaudikanii [HTepHeT-KOMyHiKauil crnoxuBayaMu
[HTepHeT-IpOCTODY.

MeTa cTaTTi mojdrae B AOCHifKeHHi crnenudiku
[HTepHeT-0ro/I0IeHHA K KOMYHIKaTUBHOTO IIpoLecy
y BipTyaJIbHOMY JUCKYDCI.

3aBJAaHHAMU [OCHI[)KeHHA BHU3HAY€HO: PO3IJIA-
HYTH TeOpeTH4YHi BUTOKU ¢$OpMyBaHHA I[HTepHeT-
KOMyHiKalil; BHUOKPEMMTH IMOHATTA IHTepHeT-
OTO0JIOILIEHHS; NpoaHaJsli3yBaTH 0CO6JIMBOCTI [HTEepHeT-
OTOJIOLIEHHA B KOHTEKCTI BIPTYaJBHOTO JAUCKYpCY.
BuiiesasHaueHi 3HaHHA MalTh IMIUIEMEHTALilO Y
CTaTTI MIJIIXOM BUKOPUCTAHHS TaKUX HAYKOBUX METO-
JiB, IK eMIIPUYHUHN Ta TEOPETUUHHUM.

06’ekTOM cTaTTi BU3HAYalOTbCs |HTEpHET-0r0J10-
meHHA. [I[pegMeT AOCHIXKEHHS — eJIeMEeHTH NlepeKJia-
[y Ta afanTauii KUTalCbKOMOBHHUX Ta aHIJIOMOBHHUX
TEeKCTiB [HTepHeT-orooleHb YKpaiHCBKO0 MOBOIO.

2. PE3YJIBTATH JOC/IAXKEHHA

Pa3oM 3i cTpiMKHM PO3BHTKOM KOMIT'IOTEPHUX KO-
MyHiKallilHUX TEXHOJIOTi MOXHa CIoCcTepiraTy i eBo-
JIIOLiI0 caMoro mnponecy KomyHikanii. HoBi TexHiuyHi
MOKJIMBOCTI Ha/lal0Th CII0’KMBAaYaM HOBI crioco6y B3ae-
Mozii OMH 3 OJJHUM, BKJIl0Yal04u 6e3nocepejHE BUKO-
pUCTaHHA BIpTyaJbHOIO cepe/l0OBUILA 3a//181 BUKOHAH-
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Hsl KOMYHiKaTHUBHOTO npolecy. Oco6guBOCTi BipTyasb-
HOTr'0 JUCKYpCy fIK cepeZi0OBMILIA iCHYBaHHA [HTepHeT-
KOoMyHiKallii MaloTb 3HaYHUU BIJIUB Ha PO3BUTOK Ta
Moaudikalito KoMyHiKaTUBHOro npoiecy. Tak, Hanpu-
kJaj, BueHi MaTbe /[Ix. Ta KipkmaH b. BU3HayaroTh Taki
XapaKTepHi 3MiHU KJIaCUYHOI KOMYHIiKalil AK: modBa
Ta BUKOPUCTAHHA IHCTPYMEHTIB, IPUTAMaHHUX CaMe
KOMyHiKaLlil B Mepexi [HTepHeT, BeJiIMKa KiJIbKIiCTb iH-
dopmariiiHOTo CynpoBoAy Ta aCUHXPOHHICTb KOMYHi-
KaTUBHOTrO Ipolecy [14].

Y cBoto uepry, lisicon JI. cXunbHUR 0 AYMKH, L0
[HTepHeT-KOMyHiKalisl cTupae reorpadiyHi Ta yacosi
KOp/ZI0HH, 4OI'0 He MO>Ke 3pOOUTH KJIaCUYHUN BUJ, KOMY-
Hikanii [16]. TyT BaXX/IMBO 3a3HAYUTH, 1[0 CXUJIbHICTb
Cy4aCHOTO CBIiTY /10 I7106aJ1iCTUYHUX TeHJeHLiN fcKpa-
BO MiJKpEeC/J0E€ TPAHCKOPAOHHICTh KOMYHIKaLil LJd-
XoM Mepexi IHTepHeT. BiznosigHo 0 nporo, IHTepHeT,
1110 BUCTYTA€ IHCTPYMEHTOM 3MiHU peaJibHOTrO Ha Bip-
TyaJibHe, CTa€ KaTaji3aTopoM M0sIBU Ge3nocepe/Hbo
HOBOI GopMHU CHiNIKYBaHHS Ta CBOEPIAHUM MalJaHYU-
KOM, IKHUM MO>Ke 3a6e3MeYrTH aCHHXPOHHICTh, aHOHIM-
HicTb Ta reorpadiuny izentudikariro.

[HTepHeT-AUCKYPC TOCTAE yHiBepCcaJlbHUM 6e3Mex-
HUM KOMYHIKaTUBHUM MPOCTOPOM, SIKUW BOJIOJI€E iH-
CTpyMeHTaMU BipTyasisanii cycniJibcTBa Ta acleKTiB
cninkyBaHHs [11]. [HTepHeT y 1[bOMY KOHTEKCTi po3-
[JISIJAEThCA SIK SIBUILE COLiaJIbHe, le MepekeBi 3B’A3KU
CKJIaJal0Th NIAIPYHTA CHIJIKYBAaHHA Ta € LIMPOKOLO-
CTYIMHUMHU [JI1 KOXKHOTO KOpHUCTyBava. BipTyasisanid
KOMYHIKaTUBHUX IIPOLECIB, ONl0cepeKOBaHa TEXHOJIO-
rissIMU Mepe>keBOro 3B’A3KY, IepeTBOPIOE KOMYHiKalliii-
HUH Npoliec Ha HOBUH piBeHb peasibHOCTI, IKOI He icHY-
BaJIO paHiule. 3 OJIA4Y Ha Le, JIOTIYHUM € NO€EJAHAHHSA
ycHO{ Ta NTMCbMOBOI GOPMU MOBJIEHHS] B KOHTEKCTI po-
3yMiHHSI [HTepHeT-AUCKYPCY Ta OTPUMaHHSA GiabLIMX
MOXKJIUBOCTeH peasizauii Gopm crikyBaHHS.

KomyHikaTuBHUE npolec B Mepexi IHTepHeT Xapak-
TepPU3YETbCsSI KOMOIHYBaHHSAM NpaBUJI Ta HOPM YCHOTO,
MHACbMOBOI'O MOBJIEHHSI Ta MOBJIEHHf], OIlOCepeKOoBa-
HOTO KOMI'IOTEPHUMH TexHOoJIOTiAMHU. ['0JI0BHUM mij
Yac po3yMiHHA 3MicTy |HTepHeT-kOMyHikaLil € Taki
TEPMiHOJIOTIYHI OAUHUILY, SIK «IUITYYHUN», «AUCTAHL[iN-
HUI», «iHTEePaKTUBHUN», «aCUHXPOHHUI», «BipTyasb-
HU#» ToIo [16].

Tak, IHTepHeT-KOMyHIKaL|il0 MOXHa OXapaKTepHu-
3yBaTU fK HE3BOPOTHY, CUTYaTHUBHY, JUHaAMIi4HYy, He-
00MeXXeHY, aCHHXPOHHY Ta Mi)KOCOOGUCTICHY coljiaib-
HY B3a€EMOZiI0 KOPUCTYBayiB Mepexi. Bukopucranusa
[HTepHeT-TexHOJIOTiM cnpusie nocTihHil Mogudikanii
KOMYHIKaTUBHUX HaBUYOK CyCIIJIbCTBA Ta NOSABI HO-
BUX >XaHpoBUX ¢popM chinkyBaHHs [16]. Ille oxHiero
0COOJIMBICTIO, XapaKTepHO JiMlle JAJs [HTepHeT-
KOoMyHiKaliii, MokHa Ha3BaTH I MOJiKOAO0BIiCTh, TOOTO
BUKOPUCTAHHA B IIPOLIeCi CIIIJIKyBaHHSA pi3HOMaHITHUX
HeBepO6aJbHUX CUMBOJIIB [17].

Take pi3HOMaHITTA OHJIAWH-KOMyHiKaliiHUX iH-
CTPYMEHTIB NPU3BOAUTH [0 BUAO3MIHHUX NPOLECIB y
JIIHTBiCTUYHOMY O0QOpMJIEHHI 3 Li/JII0 MpUBEPTaHHS
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yBaru sikomora 6iJib11oi ayauTopii Ta noAasbiloi nomy-
asgpusauii [7].

OpHi€l0 3 BaXJIMBUX XapaKTepUCTUK I[HTepHeT-
KOMYVHIKallil, Ha AKYy CJIiJj 3BepHYTH yBary, € iHTepTeK-
CTya/IbHITh. BoHa NMpuU3BOAUTH [0 3MiHM CBiZJOMOCTI
Cy6’eKTa KOMYyHiKaTHUBHOI0 Inpolecy Ta GpopMyBaHH:
B HbOI'0 HOBOI'O MepEeXeBOro MUCJIEHHS], 1110 B N10JaJIb-
II0My Ma€ 3HaYHUH BILJIMB HAa MOBJIEHHEBUH TaHA AT
Mepexi [HTepHeT i, ik Hac1i 10K, [HTepHeT-0roJoleHb.

KpiMm Toro, 3sapnsa HabGiamkeHHs I[HTepHeT-
KOMYHiKalii 1o cniJIKkyBaHHs Biy-Ha-Bi4, 6yJi0 BBEJIEHO
KOMIIeHcallilo TeMOPY ros1ocy JII0AUHU Ta aKLleHTyBaH-
Hsl Ha OKpeMUX BHCJIOBJIIOBAaHHAX IJISAXOM MoAHdika-
it GopM OHJIAaMH-MOBHY, a caMe pi3HOMaHITHUX CKOPO-
YeHb, BUKOPUCTAHHSA B [HTepHeT-CiJIKyBaHHI BeJIMKHX
JIiTep, BUKOPUCTAHHA BEJUKOI KiJIbKOCTI pO3/iJI0BUX
3HaKiB, IJIIOCTPOBAHUX eJIeMeHTiB TEKCTY Tollo [6].

3 IOTOYHUM PO3BUTKOM KOMYHiKalL[iHHUX T€XHOJIO-
rifi B Mepexi [HTepHeT 3’ABIAI0THCA TaK0X 3HAYHI 3Mi-
HU i y QYHKI[iOHYBaHHI MOBU Y MOBJIEHHEBOMY IIPOCTO-
pi. Tak, Hanpuk/aaj, odiniliHi TekcToBI MOBiAOMIEHHS,
1110 Ha/ICUJIAI0ThCS eJIEKTPOHHOIO NMOLITO0, 6JIM3bKi [0
NHACbMOBOTO MOBJIEHHSI Ta KJIACUYHUX NPaBUJ BUKO-
PUCTaHHS JIEKCUYHOTO Ta PaMaTUYHOTrO0 3MiCTY, Y TOH
yac fIK IOBiZlOMJIeHHS, SIKi CTAaHOBJATb CO60I0 CHIJIKY-
BaHHS y colliaJIbHUX MepeXaX, MaloTb OKpeMHH psf,
cneniyHUX XapaKTePUCTHUK.

Y peanigax cydacHoro cBiTy [HTepHeT-KOMyHIiKalig
Habysa 3HAYHOTO pi3HOMaHITTA kaHpiB Ta dopMm, a
cucteMa ii TOJIOBHUX KaHPOBUX GopM mepesivye Taki
eJleMeHTH, fK: calT, opyM, eJleKTPOHHA MOLITA, YaT,
InTepHeT-KOHepeHL i, Bifeo-A3BiHOK, [0J10COBE MOBi-
JOMJIEHHS, Pi3HOMaHITHI BUAW [HTepHeT-0roJI0leHHA
TOLLO.

Jocnifkyoun IHTepHeT-oroJiomieHHss K GopMy
[HTepHeT- KOMyHiKaLii, c1if, nepi 3a Bce, 3a3HAYUTHU
HOro CyTHICTb fIK OKpeMoil NOHATIHHOI oAuHHULI. Y 3a-
raJlbHOMy pO3yMiHHI [HTepHeT-OroJIolleHHs HABJISE
co60t0 GopMy KOMyHIKaTUBHOTO NPOLECY, AKUN BUKO-
PUCTOBYETLCA 33151 IPOCYBaHHS, IOUIYKY Ta IPOJAXKY
NPOJYKTY, OCAYT Yd GpeHly yepe3 KaHaJ/H, 06yMOB-
JieHi BipTya/IbHUM cepeZioBUlLeM. Pa3oM i3 [uM, B Kj1a-
CMYHOMY pO3yMiHHI miJ, [HTepHeT-0ro/I0eHHAM CJIif
cpyUiMaTH 0COGJUBUI TUN MacoBoi KOMYHiKalii, 110
IPYHTOBHUM YHMHOM 0a3yeThbCsl Ha TpafuLiliHux dop-
Max i BUZjaXx peKkJaMHUX TeXHOJIOTIH Ta CXUJIbHUH [0
Moaudikalii y BiinoBigb Ha cyyacHi TexHOJIOTi4HI BU-
KJIMKY 32 ToTpe6u 3MI, cTBOpIOI0YH MOpsi/| 3 LIUM BJIac-
Hi KOMYHIKaTUBHI cepeJj0BHUIIla Ta CTpaTeriyHi MeToU.

Buxoasauu 3 nporo, IHTepHeT-OroJIolleHHA € 3a-
NO3UYEeHUM 3 TPaAULiHHUX MeJia KJACUYHOTO THUIY
riopulHUM IHTepHET-)KaHPOM, SIKUU HAOYB MOMYJsp-
HOCTI y npolecax MacoBo-iHopMaliiiHol KoMyHiKaliii,
Ta € NMOUMPEHUM Yy Pi3HOMAaHITHUX BUJAX peKJIaMHOI
IIAJIBHOCTI Yepes3 BiANOBIAHICTb 10 FOJIOBHUX 3aBJaHb
peKJIaMHOI AiAJIbHOCTI, a caMe: OKpAllleHHI0 Ta CTU-
MYJIFOBaHHIO NMPOAAXy Ta 30yTy NPOAYKILi, Mocayr, To-
BapiB iHTeJIeKTya/IbHOTO XapakTepy [2].
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Y cydacHoMy po3yMiHHI IHTepHeT-oroJioneHHs
NOAINAITL Ha pekaMHi Ta iHpopmaTuBHi. KoxxHuii i3
LIMX BU/IiB Or0JI0lIeHb BUKOHYE CBOIO OKpeMy QyHKILif0.
Tak, pekjiaMHi IHTepHeT-0roJiolIeHH BUKOPUCTOBY-
I0TbCA 33/1/151 TPUBEPTAHHSA yBaru NOTeHLiMHUX KJi€H-
TiB Ta COXXMBAYiB i BUKOHYIOTb aNleJISTUBHY QYHKIIiIO.
Y Toi ke yac, iHbopMaTUBHI IHTepHET-Oro/01IeHHS
BUKOHYIOTb iHQOpMaTHBHY (yHKIil0 Ta MawTbh 3a
MeTy iHQOpPMyBaHHS cHOXKHBaviB iHpopMaliiiHOro
KoJIa L[0/10 TIO/IiH, 3aX0/1iB, mOCayT ab6o ToBapiB.

Pa3om 3 njuM Hapsaay 3 TpaJuLiHHUMU OTOJIOIIEH-
HAMY, |HTepHeT-0ro/IolIeHHA NOAINAKTLCA 3a 3Mic-
TOM Ha Ti, 0 iHPopMyIOTh PO NEBHY Moo i Ti, 110
MawThb Ha MeTi IPoJaTH YM 3HAUTH MOCAYTY, TOBAp YU
NPOAYKLIIO, IKi € pe3yJIbTaTOM IHTeJIeKTyaJlIbHUX MIPO-
LeCiB JIOJUHU.

PosriissHeMo nepeksaj Ta ajanTalin Ao ykpaiH-
CbKOI MOBHM TeKCTiB |HTepHeT-orosionieHp 3 KymiBiJi,
PeHTH Ta NpoJaXy KUT/Ia. [y nepekaagy HaMu 6ys10
B3ATO TEKCTU KUTAaHCbKOMOBHUX Ta aHIJIOMOBHHUX Me-
pex Ta CalTiB, 1[0 HAJAIOTh MOCAYTH NPOAAXKY, PEHTHU
Ta KyMiBJi xKUT/Ia y Takux kpaiHax sk KHP Tta Benuka
Bpuranis.

[lix yac nepeksaly BUOKPEMJIIOIOTbCA TaKi MOHAT-
T, SIK CIIOCi6, METO/, Ta CTpAaTeTis epexo/ly TEKCTOBUX
eJIeMeHTIB 3 0J{Hi€l MoBH Ji0 iH1IO] [5].

[lig yac nepek/aly TEKCTiB BUAIIATD TPU rOJIOB-
Hi MeTO/H, sIKi BCTAaHOBJIIOIOTh MOJAJIbIIHAHN aJIrOPUTM
Jill nepeksiazava Ta cnenudiky aganrtarii TEKCTiB: Me-
TOJ] 3aIUCY, cerMeHTanil Ta TpaHcoopmarii [9]. OgHak,
BaXK/IMBUM € 3a3HAYMTH, L0 METOJ, He € 3arajJbHOBU-
3HA4YEHOI0 CUCTEeMOI0 3aKOHOMIpHOCTel NpHU NepekJia-
Ji, MeTo[i sIBJISIE CO60I0 CUCTEMY i, fKi 3a/1eXKaTh Bifj,
JOCBifly nepekiazaya.

[Ipy mnepekaagi IHTepHeET-OroJIOlIeHb MNPUIHSA-
TO BUKOPHUCTOBYBAaTH CaMe CerMeHTALiMHUN MeTo[,.
Moro npuTaMaHHIiCTb NMHCHMOBOMY HepeK/iajy depes
HafABHICTb XapaKTepHUX MaCUBIB TEKCTy, BU3HA4YeHY
BiZICYTHICTh KPUTUYHOTO OOMEXKeHHs B 4yaci Ta ekBi-
BaJICHTHICTb TeKCTY OpUriHa/lly 3HAaYHUM YWUHOM IHij-
XOAUTb [0 NepexoJy MOBJIEHHEBUX OJUHHUIb TEKCTIiB
Masioi ¢popmu [HTepHeT-OroJIolIeHb 3 OZjHiEl MOBU Ha
iHIy 6e3 BTpayaHHS BaroMMUX TEKCTOBUX eJIEMEHTIB,
SKi BUKOHYIOTb aleJsITUBHY QyHKIit0 [15].

[Ipu nepexsnajgi IHTepHeT-Oro/oMIeHb TAaKOX BHU-
JIIA0ThCSA NPUHOMHU GYKBaJIbHOTO NepekJafy Ta iH-
TeplrpeToBaHoro. Tak, Npu nepekJjafi cJ0BO-y-CI0BO
BiI0yBa€ThCs NPsiIMe 3BepHEHHS 10 3MICTY TeKCTOBOTO
HaNlOBHEHHS OT0JIOLIEeHHs 6e3 BTpaTH iHpopMaLiiHux
eJIeMeHTiB, B TOM Yac fIK IPU iHTepIpeToBaHOMY Iepe-
KJIaJli BiIOYBAaETbCSA aHasi3 MOBJIEHHEBUX CETMEHTIB
TEKCTY, HOro nepekJsaj, 3 BUKOPUCTAaHHAM BapiaTHB-
HUX 3ac006iB mepeksiafy 3aJis 36epexxkeHHS PyHKIIT
Ta MeTH TeKcTy. [Ipu nepeknazi I[HTepHeT-orosoneHb
3a3BMYall BUKOPHUCTOBYETbCS CaMe CerMeHTaLiMHuN
MeToJ yepes Horo cnenudiky po60oTH 3 TEKCTaMU Ma-
Ji0i popMu Ta crnoco6aMy, IKi NiJXOAATh AJis IEPEXOAY
o/iHi€l MOBHOI OZIMHMUILI 10 iHILIOT 6€3 BTPATH BAXKJIUBUX
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eJIeMEHTIB TeKCTY, a CaMe BUKOPUCTAHHSA eKBiBaJIeHTY
npu nepeksazai, GyHKIiOHAJIbHUX aHAJIOTIB, CUHOHI-
MiYHUH psAA, TpaHcno3ullis Touo [13].

OpHak, He cif 3a6yBaTH i po crenudiky nepeka-
Iy IHTepHeT-orosomeHb. Takul TekcT MaJsoi ¢opMmu
Mae NepeKOHATH YWTaya oO6paTH caMe Lied MPOAYKT,
ocsyry abo Mozito, 0 TOTO K B KOXXHOTO IHTepHeT-
OTOJIOIIEHHSI CIOCTepiraeTbcsi KyJAbTypHa crenudiy-
HICTb Ta NPUB’sI3Ka [10 KpaiHy, Jie Ny61iKy€eThCs 1ie oro-
JoueHHs. CaMe 4epes 1ie nepekJsaj, TeKCTiB [HTepHeT-
OroJIOLIeHb NMPOXOAUTH eTall afanTaLlil MOBJIeHHEBUX
dopm A0 couiokynbTypHOI cneuudiku aygutopii, Ha
Ky BiH crpsiMoBaHUM, 3i 36epeKeHHSM METH OpHUTi-
HaJIbHOTO TEKCTY.

TakuM 4uHOM, mpoLec mnepekjgasy IHTepHerT-
oroJiollleHb Nepeabdadae nepejavyy inpopmatii MoBor
rnepekJjafy BiANOBIAHO OO OYiKyBaHHHA CII0XKHWBayiB,
AKi CTAHOBJIAAThb LJIbOBY ayAauTopit. CamMe AJid LbOTO
BUKOPUCTOBYETLCA aZjaliTalid 3 METOO llepcoHasti3anil
IHTepHeT-0OroJ/I01EeHb MiJ CIOXXHUBAYa.

[lepcoHanizalis y mnepekjaji nepejbadae TpaH-
cbopMariiiiHi npouecu NepBUHHOIO MOBiJOMJIEHHS 32
JlonoMoroi rpa¢iko-BisyaJbHUX Ta 06pa30TBOPUYUX
eJIEMEeHTIB, fIKi € NPUAHATHUMHU y Till UM iHIIiHN KpaiHi.

Cnip BiAsHayuTH, W0 IHTEepHeT-OroJIoleHHs I0-
CTalOTh 3/1€6ibIIOT0 Y BUIJISAAI TEKCTY, HACUYEHOI0
ONMCOBHMMH eJleMeHTaMH NPOoAYKLil abo nocayr, SKun
Ma€ «IpoJilaBaTH», KIPOINOHYBATU», KIIPUBEPTATU».

Posriapatoun IHTepHeT-0ro/IoleHHS PO PEeHTY
Ta NPOJAXK KUTJIA, BU3HAYAEMO CKJIAJHICTb BIIPOBA-
JDKeHHs cTpaTeriit aganTauii y nepekJaji yepes cyxe
cXeMaTHU4YHe lepepaxyBaHHs HAafABHUX XapaKTePUCTUK
*kuia y dopmi cnuckis ([Jus. Tabu. 1). Came ToMy npu
nepekJ/aji € BAXKJIMBUM BUKOPUCTAHHS MEHTAJNbHO- T4
KyJIbTyPHO- CIIOPiZIHEHUX MOBJIEHHEBUX OAUHHULB [10].

Tabauys 1
Perfect studio in west London | laeanbHa cTygina B 3axigHomy
e 1 bed JIoOHAoHI
e 1 bathroom e 1 nixkKo
® 2 guests e 1 BaHHa KimHaTa
e 130 ft2 ® 2 Il0ANHU
® 130 ¢yris?

TakuM YMHOM, IpU NlepeK1aji IHTepHeT-oros0eHb
6a’kaHO BUKOPUCTOBYBATH CerMeHTal[ilHUN MeTO/ Ie-
pekJiaZly, yepe3 IMOMITHY CTHUCIICTb Ta JIAKOHIYHICTH
TeKCTy Masoi GOpMHU TaKoK ePeKTUBHUM € BUKODPU-
CTaHHA y llepekJia/Zii eKBiBaJIeHTIB Ta CHHOHIMIB 3a/J1d
3ano6iraHHs NosIBY TaBTOJIOTII.

[Ipy nepeksnaai cnip nam’statd, mwo IHTepHeT-
OroJIOLIeHHs] BUKOHYE okpeMi ¢yHKUii, mepi 3a Bce,
aneJIATUBHY Ta iHPOpMaTHBHY, a OTXKe NepeKJiaj Io-
BUHEH MOBHICTIO NOBTOPIOBATH NEPBUHHI QyHKIT TeK-
CTY.

3a3Buyail IHTepHeT-oroJioeHHss No6GYA0BAaHO 3a
BepPTUKAJbHOK CXEMOI 3 YiTKHUM IepesiKOM IOCJYT,
y BUINAJAKY 3 [HTepHeT-OroJIoleHHAMU NP0 PeHTY Ta
NPOAAXK KUTJIA, MOCAYT, W0 MICTATBCA B XKUTJIOBOMY
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nakeTi, iHpopMalito npo Miclie3Haxo KEHHS, OpeHHY
IJIATY, LiHY Ta HU3KY HeOOXiHUX /17151 0pOPMJIEHHS KY-
MiBJIIO, pEHTH 260 mpoAaxy AoKyMeHTiB ([uB. Ta6.1. 2).

KoxxHui a63al B TaKOMY BUNAAKY NepeK1aJaEThbCs
OKPEMOI0 YAaCTHUHOIO, Bi/[TBOPIOIOYM CEKLiNHICTh TeK-
cty. Ilepeknag, 4K i opuriHasl, TEKCTy BUKOHYE aneJsid-
TUBHY QYHKIiI0, «IIPOAAYU» KBAapTUPY, Ta iHpopMa-
THUBHY, IPONOHY0YY iHQopMaLiHHUM 6JI0K 1[00 KBap-
TUpPH. 3/1e6iab1IOTO NepeKaj IHTepHeT-0roolIeHb €
OJIHOTUIIHUM, 1110 ZI03BOJISIE TepeK/IaZjady caMOoCTiHHO
06paTH CTpaTerilo Ta crnoci6 3azJis AOCITHEHHsS Hal-
6isp11 epeKTUBHOTO MepeK/aaJly OpUTiHAJbHOrO 3Mi-
CTY.

XapaKTepHUM B TaKUX TEKCTax € eMOLiMHICTb Tek-
CTy, 4yepes 1[0 Nepekaj, Nepesbadae HaABHICTDb ifieH-
TUYHOTO TOHY YKpPailHOMOBHOIO ekKBiBajsieHTy. Kpim
TOTO, B [IePEHOCI TeCTy Ha MOBY NlepeKJaZly BUKOPUC-
TOBYBaJlaCb CTpaTerif «CJI0BO-Y-CJIOBO» 3 IpaMaTHy-
HUMH Ta CTUJIICTUYHUMU KOpeKTUBAMHU 33/ afjalTa-
Ll TEKCTY [0 YKPAaIHOMOBHOTO CII0KMBaya.

Cnif 3a3Ha4YMTH, W0 [HTEepHET-OroJIOIEeHHA € BU-
KJIIOYHO BY3bKO CIPSIMOBaHMMU Ha MOTeHILiHHOIo
peLumieHTa, caMe TOMYy eKBiBasieHTHicTb iHdopma-
LiiHol mojayi opuriHasy 3 MepekJaioM € BaXKu-
BOIO [JIs] OTPUMaHHSA 3BOPOTHOro 3B’aA3Ky. KpiMm Toro,
CTaH/JJapTHU30BaHICTh, THUIOBICTL Ta yHipikoBaHICTb
IHTepHeT-oro/IOlIeHb CIpOLIYE NepeKksaJ Ta HaJae
MOXJIUBOCTI /11 BUOOPY CYO'€KTHBHO KOMQOPTHUX
JUIS NlepeKJlajiaya CTpaTerid Ta MeTOJiB mepekJsany.
IHTepHeT-0ro/I0IeHHA MalOTh OJHAKOBY CTPYKTYpY Ta
MOBTOPIOIOTH iHOpMaljifiHe HallOBHEHHS OJMH OJJHO-
ro, KOMilOIOTh rpaMaTUYHi 3aco6H, 1[0 MPU Nepekaasi
BU3HAYAETbCSI 4YAaCTKOBUM BUKOPUCTAHHAM odilii-
HO-Z1JIOBOTO CTUJIIO Ta CTUCJIICTIO.

3 orisAAy Ha KUTallcbKOMOBHiI IHTepHeT-oroJio-
LIIeHHS [P0 PEeHTY Ta NPOoJax *KUTJa, MOXKHA 06aYUTH
XapaKTepHY CTUCJICTb, BiICYTHICTh eMoLliliHOr'0 OKpa-
Cy Ta nocuJieHHs anensTuBHoI yukuii (Jus.Taba. 3).

Oco6/uBicTIO Nepek/aaZly KUTaWCbKOMOBHUX OrO-
JIoLIeHb € JIiHIHA CTPYKTypa Ta CTUCJUN OMUCOBUM
pO3/liJ1 Yepe3 OCHAlleHHS OroJiolleHb 3/ebilblioro
rpadiuHo-mMefiiHUMU esieMeHTaMUu. [Ipu mnepexsazi
JOpEeYHO BUKOPUCTOBYBATHU METOJ CerMeHTallii Ta 1o-
LYKy eKBiBaJIeHTHUX 3HA4YeHb 3i 30epeKeHHsI OpHri-
HaJIbHOTO KOHTEKCTY.

[Ipu nepeksnani cnip nam’statd, mwo IHTepHeT-
OTOJIOLIEHHS HALIJIIOE CII0KKBayYiB Ha MEeBHI BCTAHOB-
JIeHi KJIIOYOBI CJI0Ba, SIKi 36MpaOThCsA CTATUCTUYHUMU
JaHUMU Ta TapreTyKOTbCA 3a pe3yJbTaTaMU IMOLIYKY
Ta BI3UTOM KOpHUCTyBadiB Mepexi |HTepHeT meBHHUX
Beb6-cTopiHOK. CaMe TOMy BaX/IMBO, 1106 HepekJaj
BiiIOBiZlaB OpUTiHAJLHOMY TEKCTY.

3. BUCHOBKH TA NNEPCIIEKTUBH IOJAJIBIINX
JOCTIAXKEHDb

[lomupeHHsa mio6asnizaniiHUX NpoIEeciB Ta BIPO-
Ba/P)KeHHA HOBITHIX TeXHOJIOTIYHUX €JIeMEeHTIB y Hallle
MOBCSAK/IEHHE KUTTS CTBOPIOE HOBUM BUJL KOMyHiKa-
THUBHOI JidJbHOCTI — |HTepHeT-KOMyHiKalito. Bpane
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Tabauys 2

and a stylish bathroom with a shower.

This flat is ideally located within 5 minutes of Hyde Park,
Queensway station (Central Line) and Bayswater station
(District Line, Circle Line)

Please note that proof of ID (such as passport) of all guests NiHin).
must be provided to the landlord of the property as soon as
the reservation has been made so that the booking can be
confirmed.

The studio has a double bed, smart TV, wardrobe, a kitchenette | Y cTyaii aABocnanbHe nixkko, Smart TV, wada, MiHi-KyxHA Ta CTU/IbHA BaHHa KiMHaTa
3 Aywem.

Lia KBapTUpa ifeanbHO po3TaloBaHa y 5 XBUAMHAX Big Mana-napKy, cTaHuii
Queensway (LeHTpasnbHa NiHiA) i cTaHuii Bayswater (paitoHHa niHis, Kinbuesa

ByAapb nacka, 3BepHiTb yBary, WO A4OKYMEHT, WO NocBigvye ocoby (Hanpuknag,
nacnopT) ycix roctei, HeobxigHO HaZATM BAACHWKY NOMELWKaHHA o4pasy nicas
odopmMneHHa 6PoHIOBAHHA, WO6 MOXKHa by0 NiaTBEPAUTM BPOHIOBAHHS.

Tabauys 3

FZ ST 1 R R A% DO B B R 5 XA e B
BRS-GBS DB By, DTS B X 4k 47 B
%Eﬁﬁi}%iﬁ R, AR . ElAR, Fh
N e

Ornap, BnacHocTi:

[0n10BHi 0CO6/MBOCTI MPOAAXKY:

HoBi 6yanHKM B pi3HUX paiioHax TAHbL3iIHA, 3HAMOMCTBO 3 HEPYXOMICTIO B
[aHOMY paioHi.

Be3KoLTOBHUIA OrnAA HEPYXOMOCTI.

O3HaliomTech 3 NOC/IYrot0 3aMOB/IEHHSA aBTO.

O3HallomTecb 3 HOBUMM ByAUHKaMM B Pi3HUX paitioHax TAHbL3IHA, WO
Bi4NOBIAAIOTb N/IOLLi 333HaYeHOI HEPYXOMOCTi.

CrapaHHO npaLoBaTK, cTapaHHo obcayrosysaTu.

MnaTta 3a KOHCYNbTaL,iO Ta NEPEerNAA He CTATYETbCA.

NOEJHAHHA XapaKTepPUCTUK BIPTYaJbHOrO JUCKYpCY
Ta KJIaCUYHOI'0 PO3MOBHOTIO UCKYPCY, XapaKTepUCTUK
TpajguniiHoi KoMyHikauii Ta ii MogudikoBaHUX ese-
MEHTIB ¥ KOHTEKCTI TeXHOJIOTIYHOTO PO3BUTKY Cy4ac-
HOCTI NIOCTAlOTh KaTali3aToOpoM JJisl pO3BUTKY TpaAu-
L[iHHOI'0 KOMyHIKaTUBHOI'O MpPOLleCcy, IKUM MU IPUBU-
KJIM Horo ysBJAATH. baraTopiBHeBa Ta ckJia/lHa CTPYK-
Typa I[HTepHeT-KOMyHikanii Bu3Havyae ii LWIHUpPOKUMN
BUOIp XapaKTEpPUCTHUK, fKi JoMoOMararTb AOCHIIUTU
Ta ONMCaTH Lie ABUILe. [HTepHeT-KOMyHIiKallid, K po-
JYKT TEeXHIYHOTO Mporpecy Ta riobasnisariii, mos’si3ana
3HaYHUM YMHOM 3 iCHyBaHHSIM KaHaJly 3B’s3Ky, TOOTO
eJIeKTPOHHOr0 a6o 1udpoBOro KaHaly nepejadi cur-
HaJly, AKMM € II0BiJOMJIEHHS, 3 YUM BiZJMIHHO CIIpaBJId-
€TbCA BipTya/ibHe cepeJioBule Ta Mepexa [HTepHeT.

HaliBaXX/IMBIIIMMHU SIKICHUMM XapaKTepHUCTUKaMU
BipTyaJIbHOI KOMYHiKallil Bifj3Ha4ya€eTbcad came Ii IJio-
6aJIbHICTb, TPAHCKOP/IOHHICTh Ta iIHTEPAKTUBHICTD.

TakMM 4YHMHOM, MM MOXKEMO BIJ3HAUUTH, LIO
[HTepHeT-KOMYHIiKallisl - Lle HOBITHE fIBUlLlE, IKe y3a-
FaJlbHE MDKAUCLMILUIIHAPHI BiZOMOCTI Ta IOCTaE
iHTerpauni€ero pi3HOMaHITHUX >XaHpiB, TUMNIB Ta dopMm
JIEKCUYHOTO, IpadivyHOTO, CTUIiCTUYHOTO HAallOBHEHHS
KOMYHIKaTUBHOTO MpoOLeCy Ta TEXHIYHOrOo BTiJIeHHS
yepe3 pecypcHe BUKOPUCTAHHS eJIeMeHTIB BipTyasb-
HOT'0 JJUCKYPCY.

[0/1I0BHUMHU JIEKCUKO-CEMAaHTUYHHUMU XapaKTepUC-
TUKAaMU TAKOr0 THUIy KOMyHikanii cjig BUAIIUTH 11
eKCIPEeCUBHICTb, CTUCHAICTb Ta rpadiuHuil Ccymposij,
1110 HalyacTille Bif06paXKaeThCSA Y BUKOPUCTAHHI eMO-

ki, cTikepiB Towo. TyT TakoX BaxK/JIMBY POJib Bifjirpae
3BOPOTHIM 3B’I30K 4Yepe3 MOXJIUBICTb KOMYHiKaHTIB
NpOAEMOHCTPYBATH peaklilo Ha MOBiAOMJ/IeHHS.

3pocTaHHs NONyJApHOCTI Mepexi IHTepHeT Ta Ha-
JaHHA |HTepHeT-KOMYyHiKalil HOBOTO piBHA coLiaJi-
3auil NpU3BOAUTH [0 MOSIBU HOBOI popMHU KOMyHiKa-
il - IHTepHeT-orosomeHHsA. OHIAHH-OTOJIOIEHHS 3a
CBOIM 3MiCTOM BHKOPUCTOBYE KOMYHiKaL[ilHUI mpo-
Lec 3aJJ9 HaJlaHHs OKpeMUX MOBIJOMJIEHb CIIOXHBa-
yaM 3rifjHo ix iHTepeciB 1040 MoAil, 3aX0AiB, MOCYT
Ta npoAykuii. [ xoya Mali6yTHiIN po3BUTOK IHTEpHeET-
OTO0JIOILIeHb HEBiZJOMUH, Ha CbOT'0/IHi BOHO € IIPOBi/HO0
Ta nonyJsisipHoro GopMor KOMyHiKallii 3i cnoxkuBayamMu
Ta KOpUCTyBa4aMU Mepexi [HTepHeT.

[Ipy nepeksazii 6akaHO BUKOPUCTOBYBATH CErMeH-
TaLil0 TEKCTy Ta NOLIYK eKBIBaJIeHTHUX 3HauyeHb Ha
MOBI nepekJiaZy. BaXXJIMBUM TaKoX BiZj3HA4a€eTbCA I10-
Jajblla afjalTalisg TeKCTiB OpUTiHaly 10 KYJbTYPHOTO
KOHTEKCTY MOBHU IlepeKJafly, 30epekeHHsl OpUriHab-
Hoi izel 3apaau Bijo6pakeHHsI GyHKLIN iHpopMyBaH-
Hs Ta aneJsil0BaHHS, fIKi 3/e6iablIoro HecyTb B c06i
IHTepHeT-orosiomeHHs. ['pamaThyHe o0QOpPMJIEHHS
TEeKCTiB IHTepHeT-oroso1IeHb 3/1e6i/bII0Tr0 € YHidpiKO-
BaHUM Ta CTAaHJApPTHU30BaHUM 3 eJleMeHTaMU CTPYKTY-
pPOBAHOTrO CIHUCKY, 1110 He 00MeXXye IepekJ/aZada Ta Jjae
3Mory obpaTu 6ijbil eGeKTUBHUN METO[ NepeKaasy,
CIUpaYKMCch Ha BJACHUM JOCBIiA,

[lepcneKTUBO0 NOAAIBIINAX JOCAIJXKEHb € KOM-
napaTUBHUM aHasi3 iHIIKX opM iHTEepHET-KOMYHiKa-
11ii 3 TOYKH 30py CIIOCO6IB i MeTOAIB EepeKIaLY.
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INTERENET ADS AS A FORM OF INTERNET COMMUNICATION. SPECIFICS OF
TRANSLATION. (BASED ON THE MATERIAL OF THE CHINESE AND ENGLISH LANGUAGES)

The aim of the article is to study specifics of Internet advertising as a communicative process in virtual discourse. The
relevance of the chosen topic is determined by accelerated technological development, modification of Internet communication
with the participation of the latest elements of technology and software, and the evolution of communication processes. The
tasks of the research are to consider the theoretical origins of formation of Internet communication; to distinguish the concept
of Internet advertising; to analyze the peculiarities of Internet advertising in the context of virtual discourse. The object of the
article is Internet advertisements. The subject of the research is elements of translation and adaptation of Chinese and English
texts of Internet advertisements in Ukrainian. The article examines the phenomenon of Internet advertising as a form of Internet
communication. The theoretical origins of the formation of Internet communication are considered. A general overview of the
characteristics of Internet communication is provided, namely, its cross-border nature, expressiveness, illustrativeness of texts,
the use of a significant number of graphic elements in messages is examined. It is noted that in the communicative processes
inherent in online communication, a widespread combination of oral and written forms of speech appears in order to further
improve, modify and obtain new opportunities for the implementation of online forms of communication, which have become
an integral part of life of modern society. The concept of Internet communication is defined as a modern communication process
that has deeply entered life of society. The concept of Internet advertising is distinguished. It is noted that online advertising is a
form of communication process used in cases of finding and selling a product, service or brand through channels determined by
the virtual environment. The peculiarities of Internet advertisement as a small-form text that exists separately in virtual space are
analyzed. The characteristics of Internet advertisement in the context of virtual discourse, its types and forms are studied.

Keywords: advertising, announcement, banners, discourse, emoji, Internet, Internet announcement, Internet communication,
stickers, target, virtual discourse.
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Crparerii i TAaKTUKM BPUTAHCHKOrO NapeHTaIbHOro ANCKYpCY:
iCTOpUYHa nepcneKkTuBa

CTaTTio NPUCBAYEHO BUBYEHHIO BepbanbHUX Ta HeBepbanbHUX 3acobiB peanisaLi cTpaTerii i TaKTUK NapeHTaNbHOMO AUCKYpCY
NPeLCTaBHYKIB NiIHBOKY/ILTYPHOI CrinbHOTU Benankoi bputaHii XVIII Ta XXI cT. i BCTAHOBNIEHHI0 3MiH, LU0 iX 3a3Ha 10 MOBNEHHs 6aTb-
KiBCbKOI Ta MaTEPUHCBKOT IMCKYPCUBHOI 0COBUCTOCTI. AKTYanbHICTb AOCNIAMEHHA 3yMOBEHO 3pOCTalOYUM iHTEPECOM MOBO3HaB-
LiB 4o cnocobis, y AKi GOPMYETLCA KOMYHIKaTUBHA NOBEAIHKA, Y T.4. B AjiaxpoHii. MeToto poboTu € BCTaHOBNEHHA 0cobAMBOCTE
CNiNKYBaHHA BPUTAHCbKMX BATbKIB 3 AiTbMM Ha MaTepiani GPUTAHCHKMX iIrPOBUX KIHOTBOPIB, FTONOBHUMM MEPCOHANKAMM AKUX €
TUNOBI NPeACTaBHUKM reopreaHcbKoi enoxu (cepianu “Aristocrats” Ta“Pride and Prejudice”) i cborogeHHs (cepian “Broadchurch”).
06’eKTOM AOCNIAKEHHA € CTPaTerii | TaKTUKM 6PUTAHCLKOTO MapeHTaNbHOMO AMUCKYPCY BiANOBIAHWX CTONITh, @ NPeAMETOM — Bep-
6anbHi Ta/abo HesepbanbHi BapiaHTK ix akTyanisaui. NMPoOBIAHUMM AN AOCNIAKEHHA € METOAM AUCKYPCMBHOIO Ta KOHTEKCTYa lb-
HOro aHani3y, AKi L03BOMAN PO3KPUTK cneLndiky GYHKLIOHYBAHHA TUMOBUX KOMYHIKaTUBHMX CTPATETil | TaKTUK B BpUTaHCbKOMY
napeHTaNbHOMY AMCKYPCi, Ta 3iCTaBHWIA aHani3, AKUI CNPUAB BUABNEHHIO 3MiH KOHIrypauji cTpaTeriit i TaKTUK B MOBNEHHI BaTb-
KIiBCbKOT Ta MaTEPUHCbKOI AMCKYpCHMBHOT ocobucTocTi XXI CT. NOPiBHAHO 3 MOBAEHHAM HaTbKIBCbKOI Ta MaTEPUHCBKOI AUCKYp-
cuBHoi ocobuctocTi XVIII cT. Byno BCTaHOBNEHO, WO B MOBNEHHI K 6ATbKIBCbKOI, TaK i MaTEPUHCBKOI AUCKYPCUBHOI 0cobMcTOCTi
B 061ZBa iCTOPMYHI NepioaM AOMIHYIOTb KOONEepPaTUBHO CNPAMOBAHI CTpaTerii i3 He3HAYHO TEHAEHLEI0 0 30iNbLIEHHSA YacTOTH
BYKMBAHHA, NPUYOMY MPOBIAHOI CTPATErIEI TAKOXK A5 000X iICTOPUYHMX NepioaiB € CTpaTeria criBnpaLi; BapitoeTbCA NPOBigHA
TaKTVKa — HaZaHHA nopag Ta iHcTpykuin y XVIII cT. Ta obroBopeHHs y XXI cT. KoHdAIKTHO cnpAMOBaHi cTpaTerii Takox He fe-
MOHCTPYIOTb O3HaK BapitoBaHHA 3a reHAEPHUM Ta XPOHONOTYHUM YMHHUKaMU: AnA 060X NOPIBHIOBAHUX CTO/Tb NPOBILHOK €
cTpaTeris KOHOAIKTY; LOMiHYIOYa TaKTUKA 419 6ATbKIBCbKOI AMCKYPCUBHOT 0COBUCTOCTI — HAKa3, ANA MATEPUHCLKOT AUCKYPCUBHOT
ocobucrocTi — ocya/aoKip.

Kniouosi cnoBa: 6amobKiscbka OUCKypcusHa ocobucmicms, KOMyHIKamueHa nogediHKa, MamepuHcoKa AUCKYpcUBHA ocobu-
cmicms, napeHmanbHUll OUCKypc, cmpamezis, MaKmuka.
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1. BCTYII

OfHUM i3 HAaNPSIMKIB Cy4YaCHUX JIIHTBICTUYHHUX CTY-
Jill € BUCBITJIEHHS] 0COBJIMBOCTEN TaKTHUKO-CTpaTeriy-
HOTO KOHCTPYIOBaHHS MOBJIeHHs. Besmkuil nosicHio-
BaJIbHUH IOTEeHIlia/l, Ha Hally AyMKY, Ma€ iCTOpu4Ha
nparMaJiiHrBicTHKa, ika $OKyCyeTbCsl Ha BUKOPHCTaH-
Hi MOBH B IIpoLieci KOMyHiKalil Kpi3b NpU3My iCTOpHY-
HUX TEKCTiB, TOOTO aHa/i3ye BUCJIOBJEHHS B iX icTo-
pUYHOMY OTO4YeHHi [27, c. 252]. JliurBicTu4uHi kaTeropii
BCe 6iJibllle PO3IIAAAITHCA SIK AUHAMIYHI Ta HEYiTKi,
a He dikcoBaHi Ta cTabinbHi, BUBYAETbCS MOBJIEHHEBA
B3a€EMOJIA MDK CIIBpO3MOBHUKAaMH, a He OAWUHHULI
MOBH, CIIOCTepiraeTbcs mNocTiliHe 3MileHHS oKycy
yBarv AOCJIiAHUKIB BiJj TEKCTYy O KOMYHIKaTUBHOI'O
o6MiHy. [lif TaKUM KyTOM 30pYy B OCTaHHIi AeCATHIIT-
TA 3/]iiCHEHO KOMIIJIEKCHUH aHasli3 AUCKYpCy CydacHOi
AQHIJIOMOBHOI pOJAMHU (a caMe CHIJIKyBaHHS y MeXXax
aipecaHTHO-a/ipecaTHOI KoHirypariii 4os0BikiB/py-
KUH, Y T.4. KPOC-KyJAbTypHOro [17], Ta 6aTbKiB/AiTel
[2]), cydyacHOro napeHTaNbHOTO AUCKYPCY (HapUKIaJ,
CTPYKTYPHO-CEMaHTUYHUX Ta MparMaTUYHUX 0COGJIU-
BOCTEeN BUXOBHOTO BIIUBY [8] ab6o koHbpoHTawii [4]).
TakuM 4MHOM, po3IJifA[ 3aco6iB yTiEeHHS KOMyHiKa-
THUBHOI MOBEIHKU aHIVIIACbKUX 6AaTbKIB B icTOpUYHIN
NepCleKTUBI, 0 A03BOJISIE aBTOPAM PO3IJIAHYTH Iep-
i K MOXJIMBY OCHOBY JJisi GOpPMYBaHHSA Cy4acCHUX
3aco6iB CHiJIKyBaHHS Ta MOPIBHATH iX, 06yMOBJIIOIOTh
AaKTyaJbHIiCTBb Li€l poboTHU.

06’eKToOM Aoci>)KeHHsI 06paHo cTpaTerii i Tak-
TUKU OpUTAHCHKOT0 MapeHTanbHoro guckypcy XVIII ta
XXIcT,anpeaMeToM -3acobu akTyasnizanil (Bep-
6a/1bHi Ta HeBepbaJbHi) NapeHTaJbHUX JUCKYPCUBHUX
cTpaTeriil i TAKTUK MO3UTHUBHOrO0/HETaTUBHOTO CIIpsI-
MYBaHHs, BXXMBaHi OKpeMo Ta / UM B IKOCTi JJONIOBHEH-
Hsl OZIUH /10 ojHoro. M e T 0 10 po6OTH € BU3HAYEHHS
0COGJIMBOCTEN 3acTOCyBaHHSl BepbasibHUX i HeBep-
6aJbHUX 3ac00iB crinikyBaHHSA AJis peanisauii cTrpare-
rifl i TAKTUK NO3UTHUBHOTO | HETAaTUBHOTO CIPSIMyBaH-
Hs 3 60Ky 6puTaHcbkux 6aTbkiB y XVIII i XXI ct. [laa
JIOCAATHEHHS NOCTaBJIEHOI MeTH B POOOTi MOCTaBJIEHO
Ta BUpIillleHO HAacTynHi 3aBJaHHA: 1) oKpecjeHO
TeopeTHYHI NiJiBaJIMHU J0C]ikeHHs (HaBeleHo peJle-
BaHTHI /11 p060TH NMOHATTS NapeHTaJbHOr'0 AUCKYp-
Cy, AUCKYPCUBHOI 0cobUCTOCTi 6aThbKa/MaTepi, iioro/
il cTparteriéi i TakTUK sIK BepbasbHUX/HEBepOaTbHUX
3aco6iB koMyHikaliii); 2) BHOKpeMJIeHO 3acobu pea-
Jizanii KoomepaTUBHO Ta KOHQJIIKTHO CIPSIMOBaHUX
cTpaTerii OGpPUTAHCbKOIO MNapeHTaJbHOIO JUCKYpCY
XVIII cT.; 3) onucaHO TaKTUKU KOOMEPATHBHO Ta KOH-
GJIIKTHO cripsiMOBaHUX CTpaTeriii GpUTAHCHKOTO ma-
peHTanbHoro Auckypcy XXI cT.; 4) BUKOHaHO MOpPiB-
HSJIbHUM aHauli3 6aThbKiBCbKUX CTPATeTiH i TAKTUK A1
BCTAHOBJIEHHA [iaXpOHIYHUX 3MiH, IKUX BOHU 3a3HaJIU
M1/, BIVINBOM COLia/IbHO-ICTOPUYHUX YUHHUKIB.

2. TEOPETUYHI OCHOBU AOC/TIAXKEHHSA
Posrnisag cTpaTeriit i TakTUK Nepejbayae 3BepHEH-
HA JJ0 MOBU fK <«KMBOI'O» fBUILA HEBIAPUBHO Bif il
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HociiB [20; 21], mpoTe npu NpoBeJileHHI JUCKYPCUBHUX
JOCJIiPKeHb B liaxpOoHil BUHUKAIOTh NEeBHI CKJIaJHOIL
ml0/l0 MaTepiasy AJiA aHaJli3y. 3BepHEeHHs [0 aBTeH-
TUYHUX N'EC, HAIIUCAHUX y TONepesHi CTOMITTH, Jae
MOXKJ/IMBICTD JIIHTBICTaM PEeKOHCTPYHOBAaTH [0 MOBJIEH-
HA NpeACTaBHUKIB aHIJIOMOBHHUX JIIHIBOKYJIbTYPHHUX
CHiJIbHOT MEeBHUX iCTOPUYHUX MepiofiB (AUB., HANpPU-
ka1, [25]). Mu po3risifaeEMo CKpPUITH irpoBUX KiHO-
TBOPIB K CBOTO POAY JpaMaTypridHi JxepeJsa i BUKO-
pUcCTOByeEMOixfiIKM a T e piaJ gocaipkeHHA. TOUKor0
Bimsiky o6paemo apyry nosoBuHy XVIII cT. sk nepion,
noyaTky iHaycTpianisanii y Beaukilt BpuTanii, o mo-
3WTUBHO BIJIMHYJ/IAa Ha BCi cdepu KUTTS, 36i/1bLIeHHS
ny6J1iYHOCTI Ta He3HAYHOr0 3CYyBY i€papxii B coljiasib-
Hill cdepi, 0c06IMBO B pOAUHHUX KOJIAX, 1110 3a6e3meyy-
BaJIO 3arajJlbHUM HEUTPaJbHUN HACTPil y KOMyHiKanil
[26]. Cepianu Aristocrats (1999), aganTaunis 6iorpadii
npeACTaBHUIb OAHI€] 3 HAWBIJIMBOBIIINX POJUH YaciB
npaBJiinHA [eopra II, Ta Pride and Prejudice (1995) 3a
poMaHoM /JI. OCTiH 3Ma/JbOBYIOTb POJMHY 3 BHILO-
ro KJacy Ta ciM’to i3 kjacy JkeHTpi BignosigHo. [is
JOTPUMaHHA OLHOPIAHOCTI MaTepiany [OCaiIKEeHHSA
MoBJsieHHs1 6aTbKiB XXI CT. mpesacTaB/eHO BUbGiIpKOIO i3
CKpUIITY irpoBoro cepiany Broadchurch (2013), moaii
SIKOTO PO3ropalTbCs B THUIOBOMY aHIJIIHCBKOMY Mi-
cTeuky. [lis1 po60TH 3 MaTepiaJloM HAMU BUKOPHUCTO-
BYyBaJIUCb MEeTOAU JUCKYPCUBHOTO aHaJli3y Ta KOHTEK-
CTyaJIbHOTO aHaJsi3dy; BHUOIpKOBUH miJ6ip NpUKIafiB
NapeHTaJbHOI0 AUCKYPCY IIpe/CTaBHUKIB Pi3HUX coLji-
aJIbHUX POJIeH, CTATYCIB i CTOJITh; Ta 3icTaBHUM aHai3,
3aCTOCOBAHMH [1J191 BUsIBJIEHHS HAUTUIOBIIIKX CTpaTe-
ril i TaKTUK AUCKYpPCYy NpeJCTaBHUKIB OGPUTAHCHKOI
niHrBokybTypHOI criiibHOTU XVIII cT. Ta XXI cT.
KoxeH gucKypc K MUCJIeHHEBO-KOMYHIKaTUBHA [i-
SIbHICTB [20, c. 28] € yHiKaJbHUM 3a Pi3HOT0 KOHTEK-
CTy Ta BUKOPHUCTAHUX i3 B6OKY JUCKYPCHBHHUX 0COOU-
CTOCTel - cy6’eKTiB BULIleHAa3BaHOI JislJIbHOCTI, sIKi rpa-
I0Thb [IEBHY COLjiaJIbHY POJib, YCBiJOMJ/IIOIOTH cebe y yaci
Ta IPOCTOPI po3ropTaHHsA iHTepaKLii Ta nepecaifyoTb
KOHKpEeTHY MeTy B KoMyHikarii [9, c. 47; 10, c. 272; 13,
c. 42; 15, c. 169-170] - cTpareriii i TakTUK, Ae nepui
BU3HAQUAEMO 4K ILIaH JUCKYPCUBHOI MOBEAIHKH, LI0
bopMy€EThCS Ha KOTHITUBHOMY PiBHIi BiZinoBigHO A0 1ii-
JleH, ki nepeciifye JUCKypCUBHA 0COOUCTICTD, Ta Ma€
OyTH BTiJIeHUN Ha KOMYHIKaTUBHOMY piBHi [7 c. 65; 24,
c. 197], a gpyri - Ik KOHKpeTHi MOBeJiHKOBI croco6u
(a60 KpoKHU) AJid BTiJIEHHSI 00paHUX CTPATETiHl y XXUTTH
[6, c. 36]. CykynHicTb mifjibpaHux cTpaTeriil i TakTUK
y OyZb-IKOMYy BUNAJKy BIJIMBA€E Ha Xifi B3aemozii ko-
MYHIKaHTIB, OJHAK KOJIM JUCKYPC PO3rOpPTAETbCA Ha
sanepHoMy piBHi [14, c. 29; 15, c. 169], mixk 6aTbkaMu Ta
JiTbMU (BU3HAYAEMO HOTO SIK MapeHTalbHU), bopMy-
BaHHS 0COOHCTOCTI OCTaHHIX, 30KpeMa JAUCKYPCUBHOI,
6e3nocepelHbO 3aJEKUTh BiJi 06paHUX CIPSIMYBaHH:A
Ta IJIaHy KOMYHiKaTUBHOI MOBeZiHKU 6aThKa YU Ma-
Tepi [8; 26]. KpiM Toro, He ocTaHHI0 poJib y cienudini
pO3ropTaHHA JUCKYpPCY SK NpoLecy BifirparoTb came
3aco6u peasizanii AUCKYpPCUBHUX CTpATeTill i TaKTHUK,
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SIKi y IIUPOKOMY PO3YMiHHI pO3pi3HAIOTH SIK BepOaibHi
Ta HeBepOasbHi.

Bep6asbHi 3aco6u cHizIKyBaHHS BU3HAYA€EMO SIK CH-
CTeMy 3HaKiB, 1Ky KOMyHIKaHTH 3aCTOCOBYIOTb ¥ MOB-
JIEHHI 111 KOJyBaHHs, IepeTBOPEHHSA Ta PO3KOAYBaH-
Hs HoBiJjoMJieHb [3, c. 124; 16, c. 282]. 3arasioM 3acobu
BepbaJtizalii noAinATbCS Ha YCHI Ta NMCHbMOBI, OHAK
30CcepePKeHICTh LIbOr0o JOC/iP>KeHHs Ha apeHTalbHO-
My AUCKYpCi 03B0oJIsIE CPOKYCYBATUCS caMe Ha YCHUX,
ki, 31 cBoro 60Ky, pO3JiJSIOTbCA HAa MOHOJIOTIUHI Ta
Jiasoriyni. [lepmi Bifpi3HSOTbHCA 34€6ib1I0TO OJHO-
0iYHOI0 MOBJIEHHEBOIO [isSIIbHICTIO OCOGMCTOCTI, SIKa
He Nepezbayae BiAMOBiJi Bi afjpecaTa NOBijOMJIeHHS
[3, c. 124]. Apyri », HaBNaKU, BUKOPUCTOBYIOThHCS [JIsl
06MiHy iHdopMarniero, fyMKaMu a60 MOYYTTAMMU Mij 9ac
6eciau 4yu auckycii, B SKUX 6epyTh y4yacTb Xo4ya 6 ABa
KoMyHikaHTH [5]. HeBep6asibHi 3aco6u CIiJIKyBaHHS
BiZINOBiZJHO NIpe/CTaBJIeH] Y CUCTEMI HEMOBHUX 3HaKIB,
AKI BAKOPUCTOBYIOTb Yy KOMYHiKalil J04aTKOBO 110 Bep-
6a/IbHUX 260 CaMOCTIMHO /1/151 OTIOBHEHHS YU Ilepe/iayi
noBigomsiensb [3, c. 125]. BuiiesasHayeHna cucrtema ne-
pef6ayae HasBHICTb TaKUX KaTeropii HeBepOasJbHUX
3aco006iB, sIK: KiHeCU4YHOI (BKJIIOYAE B cebe KeCTU, MiMIKYy,
MOCTaBy TOI0), TaKeCU4Hoi (BiJMoBifae 3a AOTHUKHU),
eKCTPaJiHIBICTUYHOI (BHUpaXKa€TbCA Yy IMOKAIJIIOBaH-
Hi 4u cMixy), mapasiHrBicTUYHOI (XapaKTepu3yeThCs
rOJIOCOBUMH AIKOCTSIMM y4YaCHUKa [JUCKYPCUBHOI B3a-
eMogil, HanpuKJIaj, TYYHICTIO rosocy), ¢izioHoMiyHOI
(moBioMJIEHHS 3aKOJ0BaHe y 30BHIIIHbOMY BUIIAJL
YU H0To esieMeHTax), IpokceMivuHo] (BiAnoBifae 3a pos-
TalllyBaHHS KOMYHIKaHTIB y IpOCTOpi), a TaK0X XpOHe-
MiyHOi (0CO6JIMBOCTI BIIMBY MOBiZJOMJIEHHS 3a/1€XaTh
Bif yacy) [12, c. 162; 18, c. 281]. Y mexax napeHTaIbHO-
ro JUCKypcy HeBepbasbHi 3ac00M CHiJIKyBaHHS MT03Ha-
YalTbCs GiJIbILIOI0 EKCIIPECUBHICTIO.

OT>xe, yMOBU KOMYHiKallil, 4acOBUM NMPOMIXKOK, CO-
LiOKYJIbTYpHE TJIO, CIpsIMyBaHHS iHTepakuii (mosu-
TUBHe, HelTpaJibHe UM HeraTUBHe) Ta 6e3nocepe/HbO
KOMIIJIEKC MCKYPCUBHUX CTpaTeTiH i TaKTUK pa3oM i3
HU3KOK 00paHUX BepbOa/bHUX i HEBepOaJbHUX 3aCO-
6iB A/ MakCcMMaJbHO ycmiliHol peasisanii o6paHux
et 3 60Ky 6aThbKa / MaTepi BIJIMBAIOTb Ha MPOILEC
pO3ropTaHHs JUCKYypCy Ta Horo pe3ysabrart. CydacHa
OpUTaHCbKa NMapeHTa/JbHa JAUCKYpPCUBHA OCOOGUCTICTH
BiZIpI3HAETBCA 3a/y4YeHHAM KOHKPETHOIO KOMILIEKCY
3aco6iB yTijieHHs cTparterii i TakTUK, Ha crnenudiky
BUOOpPY YU $OPMYBaHHSA SIKOI'O BIJIMHY/IM 30BHILIHI
YMHHUKU Ta, NPO 110 HJeThCsl Y HACTYIIHOMY PO3/ii,
JUCKYypC OPUTAHCbKUX OAThKiB Ta 3aCOOU CHiJIKyBaH-
H4, IKi Ti 06Mpas, 3 MUHYJIUX CTOJIITh, 1[0 BUJI03MiHU-
JIO BXKe iCHy104y NPaKTHKY CNiJIKYBaHHS MiX 6aTbKaMHU
Ta JAiTbMU.

3. PE3YJIBTATHU JOC/IIAKEHHA

Hamu 6yn0 npoananizoBaHo 400 ¢parMeHTiB Ko-
MyHiKalil OGpUTAHCbKOI AUCKYPCUBHOI 0COGHCTOCTI
(6aThKiBCbKOI Ta MaTEPUHCHKOI), OTPUMAHUX METOJ0M
CyuisibHOI BUBIPKHU i3 CKpUNTIB irpoBUX KiHOTBOPIB, sIKi

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina
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300paXKyI0Th TUIOBE KUTTS OPUTAHCHKOI JIIHI'BOKY/Ib-
TypHoi cnisibHOTH (i BiAMOBiAHO THUMOBe MOBJIEHHS il
npeactaBHukiB) XVIII cT. Ta XXI cT., BUOKpeMJIEHO [J10-
MiHYI0Yi cTpaTerii Ta NpoBeAeHO X NOPIBHAHHA B Jia-
XpOHii.

3.1. [TapenTanbHi crparerii i TakTuku XVIII cT.

3rizHo 3 aHa/Mi30M POAMHHUX iHTepaKIil y BUlle-
Ha3BaHUX cepiaJiaX, B3aeMOPO3yMiHHA 3 AiTbMU Y XVIII
CT. 6aTbKM JOCATaJ{d 3a JONOMOrOH BHUKOPUCTAHHSA
cTparerii cmiBnpani, o peaaidyBaayd 3a JONOMOTOXO
TaKTHK NepeKOHaHHs, 06roBOpeHHs | HaJJaHHs Nopaj
Ta iIHCTPYKUiH [4, c. 10; 11, c. 124; 28], BTiNeHHA SAKUX
y KOMyHiKaLii gocarajyu 3a BUKOPUCTAHHS KOMILIEK-
Cy Bepba/ibHUX Ta HeBepOaJbHUX 3aco6iB. Y fianosi 3
JITbMU 6aTbKU 3BEPTANIHUCS 40 KOHCTPYKIii i3 rpama-
TUYHUM 4acoM the Present Perfect nyis jeMoHcTpanii
BJIACHOT'0 OCBiJly, BAKOPUCTAHOMY B SIKOCTI IPUKJIALY,
CTyIEeHiB MOPiBHSAHHSA, MOBTOPIB, 11106 3pOOUTU aKLIEHT
Ha Tilt uM iHwWi# gymui. logaTKoBO 6aTbKU KOPUCTYBa-
JIMCS IPOKCEMIYHUMU HeBepOaIbHUMU 3ac06aMu CIiji-
KyBaHHA [JI1 CTBOPeHHS aTMocdepH J0BipHU LLJISAXOM
HaGJMKEHHSI Y MpocTopi Ta mapasiHrBiCTUYHI - rpa-
1044 3 TYYHICTIO T0JIOCY AJISl HOCUJIEHHS TO3UTHUBHOIO
edekTy BiJj cka3aHOI'0 4M, HaBNaKH, HOro HiBesJOBaH-
HS 3a/1/151 JJOCAATHEHHS HEUTpaJIbHOT0 HAaCTPOI0 KOMY-
HikaTUBHOI B3aemozil. Hanpuknaz, repuor PuumoHz
3BepPTAETbCA A0 JOYOK 3 peKOMeHJALifAMU CTOCOBHO
Mal6GyTHbOTO OJIPY>KEHHS:

(1) “You mother and I are happy because I obeyed
my father. We're not merely happy. We're the happiest

couple in London! ... I do everything for your good, I've
always have. I am the most indulgent parent in England”
[Aristocrats, Ep. 1, 00:07:21 - 00:07:31].

Crparerito BTimanu4 [1, c. 126; 4, c. 12] 3 TakTU-
KaMU IOTO/IM Ta aKLeHTYBaHHsS yBaru Ha 3HA4yIlOCTi
JUTUHU [TaM caMmo]| 6aTbKU Bepbasi3yBaju y CHOHY-
KaJIbHUX YM NUTAJbHUX PeYeHHSX; OCTaHHI TaKOX
MOIJIM MaTH PUTOPUYHUI XapaKTep, Ta 0AATKOBO Mij-
KpinuitoBa/su MifABULIEHHSAM TOHY Ta 'YYHOCTi roJiocy,
aKTUBHUM >KECTHUKYJIIOBaHHAM Ta NPSIMUM IOIJIAL0M
Ha AUTUHY, 1K HallpUKJIaJ BUMHU/IA Micic BeHHeT:

(2) “And who is better than one of our five girls?!”
[Glares at them and her husband.] [Pride and Prejudice
,Ep. 1,00:04:31].

fK1o napeHTasbHA JUCKYPCHBHA OCOGUCTICTD CXU-
Jisiacs 1,0 KOHQUIIKTY, BOHA 3BepTasiacs 0 OJJHOMMeH-
Hoi cTparterii [11, c. 124; 28] i TaKTUK HaKa3y, IPpUHU-
>KeHHsI CTaTyCcy AUTHUHU Ta irHopyBaHHA [4, c. 12-14;
11, c. 124; 28]. YTizeHHs NepLIKX ABOX TaKTHK BiJ0y-
BaJIoCs 3a JONIOMOI00 MOJAJIbHOTO Ji€c/aoBa must Ta
KoHCTpyKuil will + have to + fiecioBo, 3anepevyeHHs,
BMUILYCKaHHS YJIeHiB peyeHHs, TOEAHAHHS PO3MOBiAHO]
Ta NMUTaJbHOI HOT0 YaCTHH, a TAKOX YaCTKOBOI MOHO-
Jiorizauii misxom nepe6GUBaHHs JUTUHY, iIrHOPYBaHHS
Ga’KaHHS OCTAaHHbOI BiINOBICTH YM PO3MOBJISITH 3 KOH-
KpEeTHOIO JIIOJJUHOI0, aKTUBHOI XeCTUKYJALii Ta / 4u
MiMiKH, NiABULEHHSA TOHY:
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(3) [Mrs. Bennet says immediately] “The carriage?

No, indeed! You must go on horseback... Then you
will have to stay the night” [Pride and Prejudice,
Ep. 1, 00:34:41 - 00:34:44].

Peasnizanisa TpeTbOl TaKTUKHU BiApi3HANOCHA MiHi-
MaJIbHOI BepOajibHOI BiAMOBiAAI0 (32 HasIBHOCTI),
bi3MYHUM JUCTAHIiIOBAHHSAM BiJj AUTUHU, yHUKAHHAM
HOT/IsAly Ha Hel, NOHWXXEHHAM TOHY roJiocy. [Iporte, y
NpUKJIAJi HUKYe 6aTbKO TOPKAETHCA PYKH J0YKH, 110
HaBIIaKU MOM SKIIYE eDeKT:

(4) “Not now, Jane. Not now, Lizzy.” [Mr. Bennet
reaches back and touches Elizabeth’s hand; he removes
his hat and cloak and drops his walking stick before

going into his study and closing the door.] [Pride and Pr
ejudice, Ep. 5, 00:39:37 - 00:39:57].

3.2. [lapeHnTasbHi cTparerii i TakTuku XXI CT.

Y HUHIIIHBOMY POJMHHI CTOCYHKH GPUTAHLIB MHij-
JaloTbhCs BIUIMBAM LIBUJKOTO TEMITY >KUTTS Ta HACyLl-
HUX TPYAHOILIB, OJJHAK poJib 6aTbKiB HabaraTo Bij-
pi3HseTbCA Bif Ti€l, o 6ysa Tunosoto s XVIII cT,
Jle 3aMicTb aBTOpUTapHOro ¢pirypu 6aTbKo 4 MaTip €
JApyroM, 3paskoM JJis HacJilyBaHHA Ta BUXOBaTeseM
B OZIHIM 0C006i; Lle TaKOX YMJIMBAE HA JUCKYPC 4JIeHiB
ciM’l, KM X04Y i He 3BOJAUTHCS JIMLIE 10 TO3UTUBHOIO
CIpSAMYBAHH4, aJle XapaKTepU3y€eTbCA 3HAYHO BUIIUM
piBHEM [OBipHY i B3aEMOPO3YMiHHA MiXX KOMYHIKaHTa-
MU Ta NEepeBaXXHO TOPU3O0HTAJIBHOK MOJEJII iHTe-
pakuiit [22; 23; 26]. MaTepiasnamMu 151 AOCTiIXKeHHS
JUCKYypCYy LbOTO Mepiofy CTalu NPUKIALUA JUCKYPCY
repoiB irpoBoro cepiany Broadchurch (2013).

fAKmo MeTOow MUC/IEeHHEBO-KOMYHIKaTUBHOI B3ae-
MoJil € JOoCATHEeHHSI MTOPO3yMiHHS, Cy4yacHi 6pUTaHChKI

6aTbKM 3BEpPTAIOThCS [J0 BXKMBAHHA cTpaTeril cniBnpa-
1i, Ky B pa3i noTpe6u napyoThb 3i cTpaTerier BTiliaH-
Hd [1, c. 126; 4, c. 10, 12; 11, c. 124; 28] Ta peani3ywTb
3a JIONIOMOr0l0 TaKTUK HaJlaHHS Mopaj, Ta iHCTPYKIiH,
00roBOpeHHS Ta IepEKOHAHHS, @ TAKOX aKIleHTyBaHH:A
yBaru Ha 3HA4YyLOCTi JUTUHY, BTUIIOIOYHY IX HA KOMY-
HiKaTUBHOMY DPiBHI 3 BUKOPUCTAaHHAM HedOopMaIbHOI0
CTUJII0 Y NIPOCTUX peYEHHSX, 30KpeMa CIIOHYKaJIbHUX,
I3 BUNYCKAHHAM IiZMeTa Y4 NPUCY[Ka — AK IOKa3HUK
BHUCOKOI'O KOMYHIKaTUBHOTIO JJOCBily B KOMYHIKaHTIB —
Ta BUKOPUCTAHHI fonoMixkHoro AieciaoBa will abo KOH-
CTpyKLUii to be going to JiJisi onuCy 3allJlaHOBAaHUX [iH,
3a/ly4aroyy MOBIM Ta cJyxaya [0 CHIJIbHOI AidJIbHOCTI
(Mapkepu - 0co60BUH Ta NPUCBIHHUN 3aliMEHHUKHU
nepuIoi 0co6u MHOXXUHU We Ta our). Ha HeBepbasibHOMY
piBHI niZi6abOPIMBUI TOH Ta PO3TALIYBaHHS MOPSAS i3
JUTHUHOIO TiZicuooTh edekT Bif ckazanoro. Tak, Emri
Minsep 3BepTaeTbcd [0 CHHA 3 NPONO3ULIEID pa3oM
3pOOUTH PEMOHT y OYAMHKY, 1[0 MAa€ CMMBOJIi3yBaTH
MOYaTOK HOBOTO eTamy B XKUTTI AJI MaTepi Ta AiTei:
(5) “Come on. Right. Get some old clothes on. ... First
order of business, we’re gonna paint the bedroom where
me and your dad used to sleep. ... We're gonna do the
whole house eventually. This is ours, Tom. You, me and
FEred” [Broadchurch, S. 2, Ep. 6, 00:37:02 - 00:37:26].
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Takox y Auckypci 6aTbKiB MoxKHa 3adikcyBaTH BU-
KOPUCTAHHA CTpaTeril cniBnpalli y NoejHaHHi 3 HOBOIO,
nopiBHsHO 3 XVIII cT., cTpaTeriero BTillaHHS, pa3oM 3
SIKO0 3aJIy4al0ThCs TAKTUKHU [IepeKOHaHHs Ta BUbavyeH-
He [4, c. 10, 12, 14; 11, c. 124; 28]. ¥ xomyHikanii cTpa-
Teril i TaKTUKU Bep6asi3yloThCsl Y peueHHsIX-3alleBHEH-
HfIX y TelnepillHbOMY Ta Mall6yTHbOMY Yacax, i3 3aiy-
4yeHHAM the Present Perfect; [ofaTKoBOro miJipsiiHOro
peueHHs], SKOMY Iiepeaye rosoBHe [ know that (mpucy-
JIOK i3 ceMol0 «pO3yMiHHSI»); KOHCTPYKII «CKJaJHUN
npucynoy» I want / need you to do something; a Takox
3BepTaHb Ha iM’s1. Heo3ByuyeHe BubaueHHs NepejaeThCs
norisaoM. Hanpukian, Anek Xap/i BuU6adaeThcs nepes,
JIOHBbKOIO 3a Te, 1[0 He MpUiiMaB y4acTi B 11 KUTTI, i TUM
CaMHUM X04Ye HaJaroJUTH CTOCYHKHU:

(6) “Lknow I've not been good at the dad thing, but I
love you so much, Daze [looks into her eyes and nods].
... 'l make more time for you. I want to be a good dad.
And [ want you to know - [ just need you to know how

loved you are. I haven't said that enough [looks away]”
[Broadchurch, S. 3, Ep. 6, 00:30:25 - 00:30:57].

Koy mapeHTasbHa AMCKypCUBHA OCOOUCTICTH He
33/10BOJIeHa BUMHKAMH JUTHUHU Ta He Ma€ Ha MeTi BU-
pillyBaTH npo6/eMy MHUPHUM ILJISXOM, BOHA 3BepTa-
€TbCS 10 CTpaTerii KOHDJIKTY, AIKy HalyacTille BTiJIO€
3a [JOIOMOrOK0 TAKTUK OCYAY i JJOKOpY, IOEAHYIOUM IX
i3 TaKTHKOIO AUKTYBaHHS yMOB. Ha Bep6asibHOMY piBHi
6aTbKU OYyIOTh NUTANbHI a60 CIOHYKa/IbHI pedyeHHs,
BUKOPHUCTOBYIOTb 3BEePTaHHsS, 30CEpeKYIYH yBary
JUTUHU Ha cob6i, Ta KOHCTPYKLii HaKa30BOro Croco6y
do / don’t do something. IlifBuUIleHHS TYYHOCTI rojocy
TeX € XapaKTepHUM UYHWHHUKOM HeBep6aJbHOTO Xa-
pakTepy. Hanpuknag, Mapk JlaTuMep He3a/0BOJIEHUH
THUM, L0 AOHBbKA-MiJJIITOK NIpUXOBaJja BiJy HbOr0 CBOI
CTOCYHKH i3 XJIONLeM:

(7) “Who’s the boy I saw you with last night? And
don’t mess me about, Chloe, ‘cos we are way beyond that
in this house now.” [Broadchurch, S. 1, Ep. 5, 00:29:46 -
00:29:55].

[lapeHTa/JbHUN JUCKYpC TaKoX MoO)Ke HabyBaTHU
HeraTUBHUM BiATIHOK, KOJIM 6aTbKO YW MaTip 3acTo-

COBYIOTb CTpaTerim B/IaBAHOI'O BTIllIAHHA 3 TAKTHUKOI

3aHEINOKOEHHS YU CTpaTeril0 BJJaBaHOI0 NPUMUPEHHS
3 TAaKTHUKOIO NMepepuBaHHs KoMyHikauii [4, c. 12, 14;

11, c. 124; 28]. BukopucTaHHs MapHUX NIepeKOHaHb 3
Ha/ITO aKTUBHOIO MIMIKOIO Y¥ pi3Ka 3MiHa TeMHU Ta I10-
JIOXKEHHSI Ti/Ia, IeMOHCTPYIOTh 6aXKaHHS AUCKYPCUBHOI
0COOUCTOCTI JUCTAHIilOBATUCS Bij mpobseMu AUTH-
HU Ta KOHTPACTYIOTb i3 BpaXKeHHSAM, siKe Ieplia Xxo4ye
cnpasaATU. Tak, kosau lllepon bimon BigBigye cuHa y
B’SI3HUIIi, BOHA PaJIUTh HOMYy IO3UTUBHO IOCTABUTHCH
10 CUTYyallil, 1110 CKJ1a/1acs:

8) “You've gottostay positive aboutthis” [ Broadchurch,
S. 2, Ep. 3, 00:14:45 - 00:14:47].

Kosiu cuH HeraTUBHO pearye Ha 6e3rJy3ay mopaay,
JKIHKa IIBU/IKO 3MIHIOE TEMY:

(9) “[Signs and sits down] How is the food?”
[Broadchurch, S. 2, Ep. 3, 00:14:52 - 00:14:59].
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TakUM 4YMHOM CIOCTepiraEMo iCTOPUYHO Ta COL-
aJIbHO 00YMOBJIEHY €BOJIIOLi}0 MOBJIEHHSI 6aTbKiBCbKO]
Ta MaTePUHCHKOI JUCKYPCHUBHOI 0COOUCTOCTI - BiJ aB-
TOPUTAPHOI FOJIOBU POAUHU [0 POJIbOBOI MOZeJ, py-
ra Ta BUXOBaTeJd. 3arajioM CIIJIKyBaHHS 3 JITbMU BU-
Jl03MIiHIOETBCS BiJj HEUTPaJIbHOTO /10 TO3UTUBHO-CIIPS-
MOBAHOT0 33 BUHATKOM KoHppoHTalil, ki y XVIII cT.
37e06i1b110T0 BUHMKAJIN Yepe3 NMOopyLIeHHS aBTOpHUTe-
Ty/cTaTycy 6aTbKiB, a y XXI cT. - yepe3 HEMOPO3yMiHHS
a60 po36ixKHOCTI y nor/s4ax 6aThKIB Ta JiTel.

4. BUCHOBKH

Y pesysibTaTi NIpoBeLEeHOT0 AOCIIPKeHHS BCTAHOB-
JieHo, 10 6puTaHchbKi 6aTbku XVIII CT. TSXKIIOTH SIK 10
JAiasoriyHoro, Tak i MOHOJIOTIYHOI'O MOBJIEHHH; Y JUC-
KypCi IK IO3UTUBHOTO, TaK | HEraTUBHOI'O CIIPSIMyBaH-
HA MOXKHA NPOC/iKyBaTH IPOSABU aBTOPUTAPHOCTI Na-
peHTanbHOI ¢irypu. 3rifiHo i3 KiJbKICHUMU migpaxyH-
KaMH{, 6aTbKO yacTillle yJa€TbCsl 10 KOONMEpaTHUBHHUX
ctpareriit (62%), a came cmiBnpani (10 peasnisyeTbcs
yepe3 TaKTUKHU HaJlaHHA NOPaJ, Ta iHCTPYKLiH, o6ro-
BOpPEHHs, IepeKOHAHH4, IPOXaHHs, I0XBaJIY Ta 3aleB-
HeHH#), yTillaHHA ([OrofM Ta aKLEeHTYBaHHS yBaru
Ha 3HA4yIIOCTi AUTHUHU), IPUMHUpPeHHs (i3 TaKTHKOM0
apryMeHTalil 6aTbKiBCcbKOi no3uiiii). MaTu sik AUCKYp-
CHBHa 0COBUCTICTb XapaKTepHU3y€EThCsI 3BEPHEHHSAM /10
cTpaTeriii N03MTUBHOTO CIPSIMyBaHHS MakkKe C TaKO0
K YaCTOTHICTIO, 1110 ¥ J10 cTpaTeriii HeraTUBHOTO CIIps-
MyBaHHs1 (52%). KoonepaTHUBHO cnpsiMOBaHa KOMY-
HiKkalis Bij0yBa€eTbCs 3aBJAsSKU 3aJy4yeHHIO cTpaTeril
cniBnpani 3 TaKTUKaMU 0O6rOBOPEHHS, Ha/laHHS 1opa/
Ta IHCTPYKILi}, NepeKoOHaHHSs, 10XBaJIH, IPOXaHH: Ta 3a-
[eBHEHHS; CTpaTerii BTIlIaHHA 3 TAKTUKaMHU JOTOAU Ta
aKLleHTYBaHHs YBaru Ha 3Ha4yIlOCTi CIiIBpO3MOBHUKA
(muTuHM); cTpaTeril npuMupeHHs (i3 TaKTUKOIO apry-
MeHTalii cBoei no3utii). Cepen nepesiueHUx cTpaTeriit
i TakTuk, TunoBux A XVIII cT., 1k AJ1s1 6aTbKiBCbKOI,
Tak i A1 MaTepUHCbKOI JUCKYPCUBHOI OCOBUCTOCTI
NIPOBIZHOIO € CTpaTerid crniBnpali 3 HalagKaMHu i Tak-
THKa HaJaHHA IM nopaj Ta iHcTpyknii. KonuikTHO
cnpsiMOBaHa KOMYHiKallisi 6aTbKa Ta MaTepi 3 AiTbMU
(38% Ta 48%, BiANOBiAHO) NpeAcTaB/eHa CTpATETIEO

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina

The journal of V. N. Karazin Kharkiv National University

KOHQJIIKTY (i3 TaKTUKaMU OCYAy, [JOKOPY, TIOKapaHHS,
NPUHMKEHHS CTaTycy AiTel, irHOpyBaHHSA Ta HakKasy),
MPUYOMY HaKa3M € Haly>KMBaHILIMMHU B JUCKYpCi 060X
JUCKYPCUBHUX 0COOUCTOCTEMN.

Y XXI cT. KoomepaTUBHO CHPSIMOBAHUM JUCKYPC
6aTbKa K JJMCKYPCUBHOI 0COGUCTOCTI IpeBaJItoE, HOTo
ctparerii fopiBHIOIOTE 66% Hawoi BUGipkU. Jlo HUX
HajeXaTb HAcTynHi: cniBmpaui (peanisywoTbcs Tak-
THUKaMU{ HaJlaHHA 1opa/, Ta iHCTPYKLil, 06roBOpeHHs
Ta IepeKOHaHHs), BTillaHHA (3 TaKTUKaMHM aKIlleH-
TYBaHHS YBard Ha 3Ha4yyL[OCTi JUTUHU Ta eMOLiliHOI
NiATpUMKH) i npuMupeHHs (il TAaKTUKU — apryMeHTa-
uii BiacHoi mo3unii Ta BubGaueHHs). Juckypc maTepi
SIK AUCKypcuBHOI ocobucTtocTi y 50% Hawoi BUGIipKu
npeJCTaBJeHUN CTpaTeriiMd MO3UTUBHOIO CHPSIMY-
BaHHA i3 HAaABHUMHU B HbOMY CTpaTeriaMu CHiBIpari
(TakTHKa OOGTOBOpEHHSI) Ta MPUMUpPEHHs (TaKTHUKHU
apryMeHTanil BjiacHol mo3unii Ta BubGaueHH:). [l
000X IUCKYPCUBHUX 0COOUCTOCTEN JJOMiIHYIOUOIO, IK 1y
XVIII cT,, € cTpaTeris cniBnpati (79% ta 53% Bignosia-
HO), IPOTe NPOBiJiHA TaKTUKa 3MiHIOETHCS, Hapasi 1e
TaKTHKa 06roBopeHHs. HeraTuBHO opieHTOBaHUH Ie-
pebir komyHikarnii ¢ikcyemo B guckypci 6aTbka y 34%
BUGIpPKH, BiH Ipe/icTaBJIeHUHN CTpATEriAMU KOHPIIKTY
(i3 TakTHKaMHU OCyZly/LOKODPY, AUKTYBaHHS yMOB, IPH-
HWXKEHHS CTaTycy AUTUHU i (He pisuyHOro) Hamazgy),
yZilaBaHOT0 IPUMHUPEHHH (Npe/cTaB/eHa TAKTUKOIO 3a-
CIIOKOEHHS), yJaBaHOTO BTilllaHHA (Ipe/JcTaB/eHa TaK-
THUKOIO epepuBaHHsA KoMyHikanii). Xo4ya gociipKyBa-
Ha AWCKypcuBHaA ocobucTictb y XXI CT. MPUBHOCUTDH
HOBI cTpaTerii 1 TAKTUKU B CBill AUCKYPC, JOMiHYIOUO0
3aJIMIIAETBCA JaBHO BXKMBaHa AUCKYPCHUBHA CTpaTerid
KOHQIIKTY (47% Ta 64% y npeAcTaBHUKIB 40/10BivOi
Ta kiHouoi cTati). 3arasoM, cTpaTerii i TAaKTUKU GpU-
TAaHCbKOTO MapeHTaJbHOI0 AUCKYPCY JeMOHCTPYIOTb
TeHJeH1i1o o yHidikalii 3a reHepHUM YUHHUKOM.

[lepcneKTUBOI0 [OCHIJKEHHA € aHa/I3 CIIO-
JIydeHHS1 BepOa/ibHUX Ta HeBepOaIbHUX 3ac006iB AJis
peanizanii cTpaTerii i TaKTUK MO3UTUBHOTO / Hera-
TUBHOTO CHPsIMyBaHHS 3 60Ky NapeHTa/bHOI JUCKYp-
CHUBHOI 0COGUCTOCTI B iHIIMX iCTOPUYHUX NepioZax Ta
AQHIJIOMOBHHX CIIJIbHOTAX.
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STRATEGIES AND TACTICS OF THE BRITISH PARENTAL DISCOURSE: HISTORICAL
PERSPECTIVE

This article studies verbal and non-verbal means of implementing parental discourse strategies and tactics used by
representatives of the British linguistic and cultural community of the 18th and 21st centuries and establishes the changes they
underwent in the speech of the father’s and the mother’s discursive personality. The research is substantiated by linguists’ growing
interest in the ways communicative behaviour is formed, including its diachronic aspects. The research is aimed at establishing
characteristic features of British parents and children’s communication basing on British fiction films, whose main characters are
typical representatives of the Georgian era (the series “Aristocrats” and “Pride and Prejudice”) and the present (“Broadchurch”).
The object of study is the strategies and tactics of the British parental discourse of the corresponding centuries, and the subject is
verbal and/or non-verbal variants of their actualization. The study is based on the methods of discursive and contextual analysis,
which allowed us to reveal the specifics of typical communicative strategies and tactics functioning in the British parental discourse,
and comparative analysis, which contributed to identification of changes of strategies and tactics configuration in the speech of
the father’s and the mother’s discursive personality of the 21st century compared to the speech of the father’s and the mother’s
discursive personality of the 18th century. We claim that the speech of both the father’s and the mother’s discursive personality
in both historical periods is dominated by cooperative strategies with a tendency to a moderate increase in the frequency of use,
with the leading strategy for both historical periods being that of cooperation; the leading tactics vary — providing advice and
instructions in the 18th century and discussion in the 21st century. Confrontation strategies do not significantly vary in terms of
gender and chronological factors either: for both centuries under study, the conflict strategy is the leading one; the dominant
tactics for the father’s discursive personality is order, for the mother’s discursive personality it is condemnation/reproach.

Keywords: communicative behaviour, father’s discursive personality, mother’s discursive personality, parental discourse,
strategy, tactics.
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Hapatueu i pagianbHi Kateropii, Wo iX OpraHisytoTb
(na matepiani HapaTtusy 3axigHux 3MI npo MenaHito Tpamn)

CraTTiO NPUCBAYEHO BCTAHOB/IEHHIO KOHCTUTYTUBHMX O3HAK HapaTuBy Mpo nepuy neni Menaito Tpamn, CTBOPIOBAHOrO aH-
TI0MOBHUMM 3axigHumu 3MI. HapaTtvew, Wwo TemaTusyroTb ocobucTocTi nepmx nesi CLUA, HanexaTb Ao ifLeonoriyHo cnpsamoBa-
HUX MONITUYHWX HapPaTUBIB, WO 3A4aTHI GOPMyBaTH CYCMiNbHY AyMKY | MatoTb COLLiaIbHO-NParMmaTMYHUM noTeHuian. MeToamka fo-
CNiAXKEHHA NOEAHYE HABYTKM HApPaTONOTiT 3 IHCTPYMEHTAPIEM KOrHITUBHOTO MOAENIOBAHHS, AKWIA [L03BONAE PO3KPUTU MEXaHI3MM
CTBOPEHHA HapaTueis. Hapatue npo MenaHito Tpamn GopmyeTbes Ha 6asi 36iXKHOCTI @60 HE36IKHOCTI NpUTaMaHHKX A 03HaK 3
€Ta/IOHOM-NPOTOTMMNOM pagianbHoi Kateropii MEPLA JIE[]. 3a3HauyeHi 03HaKM aKTUBYHOTbCA YNCNEHHUMM AUCKYPCUBHUMM KOH-
TEKCTaMU, AKi, Byayun NOMILLEHUMM B NIHTBICTUYHMIA, COLiaNIbHWIA, KyNBTYPHUI Ta ICTOPUYHUM KOHTEKCT HapaTWBY, CTBOPHOIOTL
acoLiaTMBHI 3B'A3KM MiK aKTUBOBAHUMM KOHLENTYyabHUMM CTPYKTYPaMM, OpPraHisytoum ix 3a NPUHLMMNOM pagiaabHoi KaTeropii
NEPLUA NEAI AHanis MOBHMX / MOBNEHHEBKX 3ac06iB, WO ByKBasbHO | MeTaGOPMUHO PEMpPE3eHTYIOTb HapaTe Npo MenaHito
Tpamn, [03BONAE AiNTU BUCHOBKY, Wo MenaHia Tpamn NoAAETbCA AK OCOBUCTICTb, AKA AEMOHCTPYE BiAXMNEHHA MPAKTUYHO
BiZ, YCiX €TaNOHHMX OYiKyBaHb cybKaTeropii TPAMUIAHA MEPLUA NEA (He3aAoBiNbHe BUKOHAHHA poneit APYXKUHWN, MATEPI,
LOMOTOCNOLAPKWN, TOCMOANHI BINNOTO AOMY; HeeniTapHe NOXOAMKEHHA, CYMHIBHA OCBITA; 3aKPUTICTb, HECMPOMOMKHICTb CO-
Niflapy3yBaTMCA 3 LWMPOKMM 3arasiom, HeZOpeYHicTb/6e3TaKTHICTb, 6pak BULIYKAHOCTI/eneraHTHOCTI, 3an1amoBaHa penyTalis),
aze He MOXKe PO3INAJATUCA | AK NpeacTaBHUUA cybraTeropii A/IBTEPHATMBHA MEPLUA JIE[] yepe3 6pak iHTepecy A0 aKTUBHOI
NoAITUYHOI AianbHOCTI. BigTak, HapaTte 3axiaHux 3MI npo MenaHito Tpamn dopmye yaBneHHA npo Hei Ak AHTU-MEPLUY JIEAI, aka
He Bi4NOBILAE }OAHOMY POLOBOMY NPUNUCY, 33LaHOMY €TaZIOHOM-NPOTOTUNOM pagianbHoi kateropii MEPLLA JIEAI, a KoHuenTy-
aNbHi CTPYKTYPU, O aKTUBYIOTLCA NPUMMCYBAHUMM i O3HAKaMK, OPraHi3yoTbCA AK HOBE BiAXWUNEHHA Bif LEHTpanbHOi Mogeni.

Kntouosi cnosa: MenaHi Tpamn, Hapamus, nepwa nedi, padianbHa Kamezopis.
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1. BCTYII

AKTyaJsbHICTbh KOrHITUBHOIO aHali3y Ha-
paTHUBIB, 30KpeMa HapaTUBIB, TEeMAaTUKOK AKHX € 0CO-
oucrtocti nepuiux yexi CIIA, mosicCHIOETbCS, MO-Tepllle,
colia/JIbHO-NIparMaTUYHUM IOTEHIlia/IoM i[e0JIOTIYHO
CIPsIMOBAHUX MOJITUYHUX HApaTHUBIB, 3JaTHUX dop-
MyBaTH CyCHIJIbHY AYMKY, a I10-Apyre, 3aCTOCYyBaHHAM
KOTHITUBHOI METO/0J10Til, 1Ka Hala€ IHCTPYMEHTHU IJid
pPO3KpUTTH MeXaHi3MiB CTBOpEHHS TaKHUX HapaTUBIB.

[ToeHy04YM 3100y TKHU HAPATOJIOTIT i KOTHITUBHOTO
MO/IeJIIOBAaHHA, MU BUXOAUMO 3 NpPUINYLIEeHHS, 10 Ha-
patuB npo MesaHito Tpamn BUGYAOBYETbCA Ha OCHOBI
dbopMyBaHHSA Yy CBiJOMOCTI HOT0O pelunieHTiB KOHLeN-
TyaJIbHUX CTPYKTYP, AKI OPraHi3y0ThCs AK KOMIIOHEHT
(cybkaTteropisi) paaianbHoi kateropii IIEPIIA JIEAT i
MOTUBYIOTbCS il €Ta/IOHOM-IIPOTOTUIIOM.

M e T o0 CTaTTIi € BCTAHOBJIEHHS KOHCTUTYTUBHUX
03HAK HapaTUBY Npo MesaHio Tpamn, CTBOPIOBAHOIO
AHIJIOMOBHUMM 3axifHUMHU 3MI, Ha niArpyHTI MozeJto-
BaHH{ CTPYKTYpHU pajianbHoi kateropii [IEPIIA JIEAL

3aBAaHHSA CTAaTTi BKJAWOYAWTh: 1) po3pobutu
MEeTOJMKY JOC/i/pKeHHs, fAKa 6 NoeAHyBajla HaOyTKU
HapaToJIOTil 3 IHCTPYMEHTApiEM KOTHITUBHOTO Mo/e-
JIIOBaHHS; 2) BCTAaHOBUTHU BiANoBifHicTH / HeBiamo-
BiZiHiCTb 03HaK HapaTuBy npo Mesanito Tpamn eTaso-
Hy-IpOTOTHUINY paAiasbHoi KaTeropil IIEPIIA JIE/IL.

O6’exToM cratri € HapaTuB mnpo MenaHito
Tpamm, cTBOprOBaHUM aHIVIOMOBHUMU 3axigHuMu 3MI,
anpejgMeTOM - MOBHI / MOBJIEHHEBI 3aco6u 1oro
O6ykBaJIbHOI 1 MeTadopHyHOI penpeseHTalii.

MaTepian pgocinip)keHHA ckJaganTb 138
JUCKYPCUBHUX KOHTEKCTIB HapaTUBy Ipo MeaHito
Tpamn, CTBOPIOBAHOrO AHIJIOMOBHUMH 3axilHUMH
3MI. IMCKYPCUBHUN KOHTEKCT € GparMeHTOM TEKCTY
(cTpyKTypHO PiBHMM peyeHHI0O YU HU3Ii pedeHb, 110
MiCTSTh 3aC06M MOBHOI / MOBJIEHHEBOI penpe3eHTarlil
KoHIenTyaabHOI cTpykTypu MEJIAHIA TPAMII), sakuii
€ BKJIIOUEHUM 1K B KOHTEKCT KOHKPETHOTO TeKCTY, TaK
i B 3arajibHUM coLia/IbHO-KY/JIBTYPHUHN Ta iCTOPUYHUN
KOHTEKCT HapaTuUBy npo nepuux jsezi CIIA, ctBoproBa-
HOI'0 aHIJIOMOBHHUMHM 3axigHUMu 3MI.

HaykoBa HOBHHa JAOCHIKEHHA 3YMOBJIIO-
€TbCA NOEJHAHHAM HAapaTUBHUX | KOTHITUBHUX MeTO-
JVK aHaJi3y.

2. TEOPETHUKO-METOAOJIOTTYHI
JOCIIAXKEHHA

HapaTuB po3yMieMo sk «0co6MBUM crioci6 pemnpe-
3eHTalil MoAil 33/ BifoOpakKeHHS YU MiATPUMKHU
BCEOXOILJIII0YOr0 Habopy Lisel i niHHocTel» [2; 6].

Kiro4yoBUM MoJI0KeHHSM KOTHITHBHOI MeTOo/10J10Til
€ NepeKOHaHHs, 110 Halll KOTHITUBHUM J0CBiJ (3HaH-
HS 1 ysBJIeHHs), MiHIMaJbHUMHU OJUHUILSIMU SIKOTO
€ KOHIIeIITH, OPraHi3yeTbCA y BUMIALI KOTHITUBHUX
CTPYKTYD, SIKi NOB’A3YIOTh KOHLENTH NeBHUMHU BiJjHO-
meHHAMU. [l. Jlakodd cTBepKyE, 110 KOHLENTH, AKi
BiZ0OpakaloTh CKJIaIHI 06’EKTU collia/ibHOI AiHCHOCTI,
OpraHi3yloThCs y BUIVIAZI KJAcTepiB ifeasi3oBaHUX

OCHOBH
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KOTHiTUBHUX Mojenaen (IMK), To6To Takux, 10 Bi-
J0OpaXKalTh HAaMOiAbII TUMOBI KOHBEHIIMHI O03HAKHU
00’eKTiB, IPOTE He OXOIIIOIThH BCe Pi3HOMAHITTA 03-
HaK, fIKi BUSBJSAIOTLCA B COL[iaIbHO-KYJIbTYPHIN Ailic-
HocTi [4]. CkaxkiMO, X0JIOCTSIK ySIBJISIETCS HaM sIK He-
OJlpy>KeHUH Jopocaui yosoBik. Take ysiBJeHHS 3a/U-
mae 6e3 BiAMoBizi 3anuTaHHs, YU € X0JIoCTsAKOM [lamna
Pumcbkuii ab6o HeoipyKeHUH JOPOCTUN YOJIOBIK, AKUM
BUPIC B PKYHIVIAX, Jle 1Oro AUTHHOK KHUHYJIU HalpU-
3BoJisLe [3].

Axuio cnigyBatu Jorigi /. Jlakodda, ysBaeHHS
aMepUKaHLiB, AK 3pelTo i NpeACTaBHUKIB iHIIUX
JIIHTBOKYJIBTYp, Ipo Mesanito TpaMn icHYI0OTb SIK 4a-
ctuHa kJacrtepy IMK, mo penpe3eHTYHOTh KOHLENT
[IEPIIA JIEAL Togi6HOr0o THUIy KOHLIENTH € CKJIAHU-
MU YTBOPEHHSAMHY, 1110 CTPYKTYPYIOThCS Y BUIVIAAL pa-
AlaJIbHMX KaTeropii, To6TO KOIHITUBHUX CTPYKTYD,
10 MalTb «LeHTpaJbHy CyOKaTeropiwo, gKka KOHCTU-
TYIOETBCS KJIaCTEPOM KOHBEPTeHTHUX [ifeai3oBaHUX]
Mozeneit» [4, c. 91] i «nepudepilini posuMpeHHs, ki
He MOPOPKYIOThCSl LleHTPaJIbHUM BUINQJKOM 3TifHO 3
3araJlbHUMU NpaBUJaM{; a HATOMICTb YTBOPIOIOTbCS
Ha OCHOBI KOHBeHIii» [TaM caMo]; MOTUBYIOTbCA Ha-
IIMM COLjjaJIbHO-KYJIBTYPHUM JocBifoM. Hanpukiag,
koHUenT MATU opraHi3yeTbcs KJacTepoM TaKUX
IMK: «<HAPOXKEHHS (>kiHka, 110 HApOKy€E JUTUHY);
TEHETHKA (kiHKa, 1110 HaJla€ TeHeTUYHUI MaTepia),
BUXOBAHHS (kiHKa, 1110 KODMHUTB i BUXOBYE JUTHHY),
MATPUMOHIAJIBHUM CTATYC (kiHKa, fiKa € Jpy*u-
Hoto 6aTbka auTuHU), TEHEAJIOTIA (kiHKa, sika € Hall-
OJIMXKYKM MPeKOM AUTHUHU XiHO4Oi JiHii)» [TaM camo,
c. 74]. llepucdepiiini posmupeHHs pasiaibHOI KaTero-
pii MATH Bk/IIOYaKOTh BiAXUJIEHHS BiJ, LeHTPaJbHOTO
KJactepa ifeanizoBanux mozesneit: MAUYYXA (xkiHKa,
oJlpy’>keHa 3 6aTbKOM JAUTHHH, Ky He Hapo/pKyBaJsa),
MTPUMOMHA MATIP (iHKa, fiKa € 0dil{ifHUM OMiKyHOM
autunu), BIOJIOTTYHA MATH (kiHka, sika HapoJuia
JUTUHY, ajle Biazana Il Ha yCUHOBJIEHHH, Yyepes 10 He
3/IilICHIOE BUXOBAaHHS i HEe Ma€ WOPUJUYHUX OOOB’'SI3-
kiB), BUXOBATEJIbKA (kiHKa, mpH3HaUYeHa Jep:KaBomo
BUXOBATEeJbKOIO JUTHHHY, aJie He € i odiniliHuM omiky-
HoM), CYPOTATHA MATIP (kiHKa, fika HapoAu/ia AUTH-
Hy, IPOTe, He Ma€ iHIIKUX 00OB’SI3KIB MepeJ; AUTHHOI)
[Tam camo].

HatiBaxkiuBilIow oco6uBicTio nepudepiiHux cyo-
KaTeropii € Te, 1110 BOHU GOpPMYIOThCA SIK BiAXUJIEHHS
Bi LleHTpasibHOI MoZesi, i YWieHu IUX cyOKaTeropii
OLIHIOIOTbCA Ha MiJCTaBi LIIHHICHUX OpiEHTHUDIB, 3a/a-
HUX O3HAaKaMM LieHTpasbHOI MoJeJsi. Y LIbOMy CMUCJI
LleHTpaJIbHYy MO/ie/Ib MOXKHa BBa)KaTH €TaJIOHHOIO /AJ1s
[peACcTaBHUKA KaTeropii.

fAx Oys0 BCTAHOBJIEHO B NOMNepeAHiX AOCJiJKeH-
HAX [1, c. 66], o KJacTepy LieHTpaJbHOI cy6GKaTe-
ropii pagianbHoi kateropii INIEPIIA JIEJAI BxogaTh
taki IMK: MATPUMOHIAJIBHA (poani JAPY>XWHA /
MATIP / JOMOTI'OCIIOZAPKA / TOCIIOAWHA BLJIOT'O
JIOMY), TEHEAJIOT'TYHA, OCBITHA i [IOBEAIHKOBA.
He3sMiHHMMM eTaJlOHHMMHM O3HaKaMHU Ieplioi JieAi €
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nionopsidkoeaHicms iHmepecam 4oso8ika / giddaHicme
yos08iko8i | dimam / domosumicme [/ 2ocnodapHicmb
/ eidkpumicmb 045 wupokozo 3azany i cmMeopeH-
Hs1 npueamHoi poduHHoi ammocgpepu 6 binomy [flomi
(MATPUMOHIAJIBHA 1KM); esimapHe noxodiceHHs
(TEHEAJIOTTHHA IKM); nidnopsidkogaHicmb 8uX08aH-
HA [ oceimu OYIKYBAHHAM MAMPUMOHIAAbHUX posell
(OCBITHA CYBMOJEJIb); ympumaHHa eid0 akmus-
Hoi noaimuyHoi disnbHocmi / eidnicmb / dopeuHicmb
(makmosHicmb, npupodHicmb y cniaKy8aHHi), a TaKoX
JleMOHCTpalisl conidapHocmi 3 WUPOKUM 3a2a/10M; ee-
20HMHICM®, 1110 BUABJAETHCA AK Y 8UWYKAHOCMI, TaK i
cmpumaHocmi (npocmomi, npupodHocmi, HixcHocmi, He-
sunHocmi) (ITOBEJIHKOBA CYBMO/IEJIb). HapaTusu
PO KOHKPETHUX NepIIUX JieJli CTBOPIOIOThCSA Ha OCHOBI
BigmoBigHOCTI / HeBiAgMmOBiAHOCTI NeBHOI 0cob6UCTOCTI
o3HakaM eTtasioHy. Hanpuknag, Kakiin Kenezi 306pa-
aeTbcsl K eTasonHa TPAJIMIIIMHA MEPIUA JIEJL, a
[inapi Kninton - axk AJIBTEPHATUBHA TEPIIA JIEAI
yepes il HaMipHY y4acTb B NOJMITUYHIHN AisibHOCTI Y0-
JioBika [TaM camo, c. 141].

BianoBiaHo, HapaTuB npo Menanito Tpamn ¢dopmy-
€TbCs1 HA 6a3i 361KHOCTi a60 He36IXKHOCTI MPUTAMaHHUX
il 03HAaK 3 eTaJIOHHUMH 03HAaKaMHU pajiiajibHOI KaTero-
pii [IEPIIA JIEAL Yci 3a3HayeHi 03HAKKU aKTUBYIOThCS
YUCJI€HHUMHU JUCKYPCUBHUMU KOHTEKCTaMH, fKi, 6yay-
YU MOMIl[EHUMHU B JIIHTBICTUUHUH, COLjia/IbHUH, KYJIb-
TYPHUN Ta iCTOPUYHUM KOHTEKCT HapaTUBY (AuB. [5]),
CTBOPIOIOTh ACOLiaTUBHI 3B’I3KM MiXX aKTMBOBaHHUMHU
KOHLIeNTYaJbHUMHU CTPYKTYpaMH, OpraHisywodu ix 3a
NpUHLUIIOM pasianbHoi kateropii [IEPIIA JIEAL

3. PE3YJIBTATHU AOCIIAXKEHHA

[louneMo aHaniz 3 MATPMMOHIAJIBHOI mogeni.
[IpoaHanidyBaBIIM BHUOIPKY 3 aHIJIOMOBHHUX aMepH-
KaHCbKHUX Ta OPUTAHCbKUX raseT, >KypHaJiB, My6.i-
LUCTUYHUX BUJIaHb Ta [HTepHeT-cailTiB 06¢csirom 1650
cTopiHOK, MM He 3adikcyBaiu AUCKYPCUBHUX KOH-
TEKCTIB, fAKi 6 ekcriikyBaau posb MEJIAHII-MATEPI
a6o MEJIAHII-IOMOTOCIIOJIAPKHU. HaTomicTb poui
MEJIAHII-ZIPY>KUHHU i MEJIAHII-TOCIIOZIMHI BIJIOTO
JAOMY BHUCBITIIOIOTbCA BUKJIIOYHO B HEraTUBHOMY
kJtovi. Hanpukian:

Melania, Bennett reports, values the “privilege and
prestige” offered by Trump, and can do without affec-

tion. The hollowness of the arrangement was advertised
by their wedding cake, which stood seven tiers tall, with

internal wiring as intricate as a Trump skyscraper, but
turned out to be inedible, because to ensure that the fa-
cade stayed upright the confectioners had to leave the
gooey filling out [12].

MartpumoHianbHi cTocyHku MesaHii i JloHanbja
TpammiB MeTadopUUHO YNOAIGHIOIOTHCS IXHBOMY Be-
CiIBHOMY TOPTY, KW OyB IOMIIE3HUM Ha BUTJISA[, IPO-
Te HEICTIBHUM.

CTOpiHKM aMepHKaHCbKOI Ipecu MICTATb YUCJEH-
Hi 6yKBa/JIbHi HEraTUBHI ONMUCHU MOAPYHKHIX CTOCYHKIB
TpamniB.:

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina

The journal of V. N. Karazin Kharkiv National University

What’s distressing to many Americans is that Melania

seems like a prop in her husband’s reality show. During
his inauguration last year, when the new president turned

around to say something to his wife, her face lit up for a
second. As soon as he turned away, her ha mask fell

away. Months later, she slapped away his hand as they
walked on the tarmac in Israel [15].

“These people are under constant scrutiny,” said
University of Washington sociologist Pepper Schwartz,
a sex and relationships expert. “Has anyone ever seen a
loving gesture between them?” [9].

3MasnboByOYd  GaNbUIMBICTL MIMIKH  06JMYYS
Meuianii TpaMn npu CniJIKyBaHHI 3 40J10BiKOM, BiIKpH-
Ty JE€MOHCTpalil0 Heba)kaHHSA TPUMATH 40JIOBiKa 3a
PYKy i B3araJii He3ZJlaTHICTb MOAPYHOKS TPOAEMOHCTPY-
BaTH X04 SIKUHCb BUAB B3aEMHOI HI)KHOCTI, NpeJCcTaB-
JIEH] BHILe OMUCHU CBij4aThb Npo Te, o MenaHia Tpamn
He BIJNOBiZA€ TAaKUM €TaJIOHHUM O3HaKaM Iepiiol
Jlefli K nidnopsidkosaHicms iHmepecam 4oao8ika/ 8io-
daHicmb 40108iK08I, a TAKOX TAKUM €TUYHUM SIKOCTSAM
K MaKkmosHicmb, cmpumaHicms i npupodricms. Y nep-
oMy pparMeHTi Takox QOKYCYETbCS yBara Ha TOMY,
o onucaHi ¢akTu 3acmyqyroms (distress) amepuKaH-
CbKUH 3araJ.

Y HacTynHOMY JUCKYPCUBHOMY pparMeHTi eKCILi-
LUTHO BUpPaXKeHa HeraTUBHaA OLjiHKa MeJiaHii B poJi ro-
croguHi binoro Jjomy:

Like her husband, she didn’t care for White House
traditions. She performed her duties, including decorat-
ing for Christmas, begrudgingly. She promoted her own
initiative, “Be Best,” halfheartedly and ineffectively [10].

OuiHka BTiNIOETbCA mNpuUcaiBHUKaAMU begrudgingly
(neoxoue), halfheartedly (B’sino) Ta ineffectively (Hee-
$eKTUBHO), siKi HeraTUBHO KBasidikyoTh Aii Menanii
B L poui.

Oco6.s1uBO rocTpo MesaHito KPUTHUKYIOTb 32 HEBijI-
MOBIi/IHICTb €TaJIOHHUM 03HaKaM gidkpumicmbs 015 Wu-
poKo20 3az2a/y i cmeopeHHs1 npusamHoi poduHHoOi am-
Mmocgepu 8 binomy JJomi. Hanpuknaza:

For almost four years, she has been a Sphinx-like fig-
ure, granting few interviews, making few public speeches
and generally forcing the American public to parse her ev-
ery move (and, during the early months of the Trump ad-
ministration, which she chose to spend in New York, non-

move), outfit, heel height, gesture, facial expression and
physical-distance-from-president choice for clues. Clues
to the state of her marriage, her politics, her emotional
well-being, even her personal safety [16].

3akpumicms MenaHii das wupokozo 3azasy onu-
CYETbCS Ha OCHOBI MOpiBHSHHSA 3i chiHKCOM, AYMKHU i
eMollil SKOro HEMOXKJ/IMBO 3UMTATH, a TAKOXK OyKBaJb-
HUX eKCIJIILUTHUX TBEPKEeHb PO Te, 1110 BOHA He A€
iHTepB’t0, He pOOUTDH MYOGJIIYHUX BUCTYIIB i IPUMYIIYE
rPOMa/ICHKICTh MIyKATH MiJIKa3KHU 111010 il uL1to6y, ii no-
JIITUYHUX NOTJISAZIB, eMOLiHHOTr0 CTaHy i HaBiTh 0CO6U-
cToi 6e3neku B il ofexi, B3yTTi Ha BUCOKHUX MiJi6opax,
»KecTaX, BUpa3si o6ynyus i, Tak 61U MOBHUTH, CTYIEHIO
disuvyHOro HaGJMKEHHs [0 Mpe3u/ieHTa, KOJU BOHU




Cepis «lHozeMHa ¢dinonoria.MeToauka BuknagaHHa iHO3€eMHUX MOB>.
Series: Foreign Philology. Methods of Foreign Language Teaching.

pa3oM 6epyThb yyacTb B IKMXOCh 3axofax. llo crocy-
€TbCSI CMBOPEHHs1 npusamHoi poduHHoi ammocgepu 8
Binomy [lomi, To MesaHii B3arasi BifjMOBJISIIOTb B HasB-
HOCTi 6a’KaHHS NPOSIBUTH iHIIiaTUBY B IIbOMY MUTAHHI,
Ha3UBalO4U aHTHU-/i€l0 (non-move) ii pilieHHs He Nepe-
isguTu o binoro gomy pasom i3 TpamnoM, KoJau BiH
BCTYIUB B I0BHOBaXX€HHS NIpe3U/eHTa.

oo o3nak TEHEAJIOTTYHOI mogeni, MenaHi He €
ypomxenkoro CIIA, Bona Hapoausaca y CiioBeHil i ne-
peixana g0 CIIA B 1996 poui. [i moxomxeHHs i 38’30k 3
POAMHOI ONUCYETHCA HACTYIIHUM YUHOM:

She had a pretty modest upbringing, and when she ar-
rived in New York she was around all these extremely rich
people, and it was, a friend said, like she had just taken a
big old eraser and there was nothing before [13].

@®parmeHT He jaulle iMILTIKYE, 10 MesaHis He Bia-
NOBila€ 03Halli es1imapHe noxo0xceHHs, a i CTaBUTD Mif,
cyMHiB ii eTH4Hi sikocTi. MeTadopa rymku, 3a Jornomo-
roto sikoi Mesania Tpamn cTepJsa yci 3B’s13ku 3i cBoiM
MUHYJIUM, XapaKTepU3yIOThb il HeKpaliuM YUHOM, aJiKe
OyAb-siKa BijoMa cucTeMa IjiHHOCTeN nepesbaydae ycBi-
JIOMJIEHHS1 BJIaCHOTO KOPiHHA i IIaHOG/IMBe CTaBJeHHS
J10 FeHea/IoriYHUX BUTOKIB.

Mopo mozeni OCBITH, Bigomo, wo Mesnani Tpamn
3akiHumsa Koy /Jlusainy i pororpadii B JIro6ssHi, a
TaKOoXX NMPOBYMJIACA OAUH Kypc B JIIOGJAHCbKOMY YHi-
BEpPCUTETI:

Melania studied design and architecture in Ljubljana.
It was claimed on her professional website that she held a
degree, but it later emerged that she dropped out during
her first year. The website was eventually scrubbed
entirely and redirected to Mr. Trump’s business site [17].

He MoxkHa He 3BepHYTH yBary Ha ToH axT, 110
MenaHito 10B0JIi 4aCTO OMUCYIOTh B KOHTEKCTI dasbiili,
i ocBiTa He cTajla BUKJIDUEHHSIM: CII0YATKY, Ha II callTi
3a3HayvaJsiocd, L0 BOHA 3aKiHYMJIa YHIBEPCUTET, a KOJIU
s 6pexHs Bifkpusacs, ycda iHpopmalis 3 caitty 6ysa
BUJjasieHa. Ha no3HaueHHs BUaneHHs iHopmaliii aB-
TOp CTaTTi BXKUBAE [liecaoBo Scrubbed - «CUJIbHO Tep-
TH, 1106 BiAIIKPA6ATH 6pY/], 0COGJIUBO L[ITKOI, MUIO-
YHUM 3ac060M i Bogo1o» [2].

Mepexoaauu fo onucy osHak [I0BEJIHKOBOI mo-
JeJi, cif ogpa3y 3a3HA4YMTH, 10 MOAIA HA TPaAULiii-
HUX | a/IbTEpHAaTUBHUX IePIIUX JieJi IPOTArOM YCbOro
icTopu4YHOro nepiosy iCHyBaHHA IHCTUTYTY NIpe3UJieH-
ctBa CHIA 3pilicHIOBaBCS 32 03HAKOI y4acms 8 noi-
muuHiii disbHocmi: 4nenu cybkaTteropii TPAJUIIAHA
[TEPIIA JIEA] yTpuMmyBasuca BiJ, aKkTUBHOTO BILJIUBY
Ha NPUUHATTA KJA0Y0BUX NOJITUYHUX pPillleHb, a 4IeH!
cyokareropii AJIbTEPHATHWBHA IEPIIA JIEAI irHopy-
BaJIY Liel moBeiiHKOBUM npunuc [1, c. 176]. HeratuBHa
OIliHKa 4JIeHiB KaTeropii 3a 1Lli€l0 03HaKOI0 MOB’s3aHa
caMe 3 Ha/IMipHOO (CTOCOBHO NMaTpiapXaJbHUX eTaJlo-
HIB, @ aMepUKaHCbKe CYCIIiJIbCTBO OPIEHTYEThCA caMe
Ha naTpiapxa/ibHi eTasioHU [TaM camo, c. 60]) nosiTHuy-
HO0 aKTUBHICTIO. BiJi mepiux yiefii O4iKyeTbhCs yuacmo
Y cycninbHo-noAimuyHill disbHoCcMI K Y/1eHa KOMaHOU
npe3uderma, 10 CyNpPOBOXKY€E MOro Ha BCiX MOJITHY-
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HUX 3ax0/laX, @ TaKOX ONiKY8AHHS Ne8HUMU COYIiaNbHU-
MU hpoeKmaMu [TaM camo, c. 66].

MenaHito TpaMn 3BUHYBauyOTh B TOMY, 1110 BOHa He
peanisyBasiaca Hi B siKiil cdepi coriasbHO-mOMITUUHOT
JisiIbHOCTi, o4iKyBaHOI BiJ mepiuoi JieAi, o6MexXuB-
IIKCh POJIIIO JIPY>KUHU:

Melania Trump never found her voice as first lady. For
four years, she could not distinguish herself as anything
other than Donald Trump’s wife [10].

[Tapafiokc moJiAira€ B TOMY, 1[0 i BUKOHAHHS PoOJIi
JPY>KUHH, sIK 6Y/10 TOKA3aHO BUIIE, 3aCYTOBYE HA CYTO
HeraTUBHY OLiHKY.

[To3UTHUBHOI OLIHKU Y[ OCTOIETHCS Xiba 110 Taka
AKICTBb IK cmiliKicmb, 3JaTHICTb BUCTOAATH i MOJ0JAaTH
TPYJHOLL, | He3a.1excHicmb 8id cycninbHOI dyMKU:

She is ambitious. She’s a survivor. She’s a fighter. She
likes to win [14].

Though Melania can flash a cover girl smile, it is not
her default expression. Her face at rest is often stern
and withdrawn, like a velvet curtain pulled closed. Her
refusal to relax into the kind of interested head-nodding
amiability that’s generally demanded of political wives,

and indeed of most women, may be the thing I like best
about her [16].

[IpoTe, KoJ1M BUHMKA€E NUTAaHHS, 3a 1110 caMe MeJaHis
roToBa 60pOTHCS, BiOBIAA0 cTae MeTadpopa 30J10TO-
HIyKauyKy, a HebakaHHsA paxyBaTHCs 3 COLjiaIbHUMU
OUiKyBaHHSIMH i 3akpumicmbs IOpoJpKye 06pasu cTpax-
Januui i yB’s3HeHoi bisoro gomy:

But has any other first lady been disdained by some as
a gold-digger and pitied by others as a steely-eyed suffer-
er? Has there ever been a first lady who generated even
half-serious concerns - #FreeMelania - that she was be-
ing held in the White House against her will? [Tam camo].

06pa3 cTpakJaabHUL cPopMyBaBCsl B KOHTEKCTI
noJApy>Hix 3paj JoHanbaa Tpamna, siki HeoHOpaso-
BO MOTpANIAIN ¥ OKyC yBaru npecw, 10 BUKJIUKAIO0
noyyTTsA emMmnarii o MesiaHi. OfHaK nepepoCTaHHIO eM-
naTii B cMMIIaTilo 3aBaxaJia BiZcTOpoHeHicTh MesaHii,
il 06/1Myus, siKe NepeBaXKHO He BHUPaXKa€ KOJHUX eMo-
LiH, 1 o4i, [0 BiAOUBAIOThH CTAJIEBUM OJIMCKOM, IKUH
BiZIITOBXYE, He 103BoJIsAE ii 3po3yMiTu. 3rijHO 3 BUOY-
JOBYBaHUM 3axifHUMU 3MI HapaTuBOM, 3aMiCTb TOTO,
11106 IeMOHCTPYBATH O4iKyBaHy cosidapHicmb 3 wupo-
Kum 3aza/som, MenaHi ;eMOHCTPATUBHO BiJICTOPOHIO-
€TbCS BiJj HbOT0. 30KpeMa, y HaBeJleHOMY HUX4e JuC-
KYPCUBHOMY KOHTEKCTI aKIleHTYETbCH, 1110 38 CTOIYHUM
BUIVIAZL0M MeJiaHii, ckopillle 3a Bce, KPUETHCS MMOBHA
6atidyxcicmb i 0 aMepUKaHLiB, i o 3MI:

Melania Trump often appeared in public as first lady
without much indication as to what she was thinking, or
revealing, outside of her stoic and - at times - unsmiling
visage. There was the impression she really did not care,
nor could be bothered, with what the American public -

and particularly the media - thought about her [8].
HeraTuBHil onjiHui migssrae i Taka oyikyBaHa Io-

Be/lilHKOBa XapaKTepHUCTHKa Neplioi Jiefi fAK dopey-
Hicmb (makmosHicmb, 2apHi MaHepu):
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Traditionally, first ladies are nearly uniformly ad-
mired. The position is unelected and normally uncon-
troversial,” reporter Harry Enten writes. “It’s hard to be
unpopular.” Maybe not so hard after peddling birtherism

conspiracies about Barack Obama, destroying Jackie
Kennedy’s rose garden, hosting a photo shoot during the
attack on the Capitol, those Christmas recordings, and of
course, wearing an “I Really Don’t Care, Do You?” jacket
on her way to visit the children separated from their fam-
ilies at the U.S. border [19].

HaBegeHUI JUCKYPCUBHUH KOHTEKCT MICTHUTBb Ile-
peJiiKk BUABIB HETAaKTOBHOCTI, HeJOPEYHOCTi i B3ara-
Ji HeeTHuyHol noBefiHku Meuanii Tpammn. 3okpema,
MeJiaHis pa30oM 3 40JI0BIKOM NOLIMPIOBaJia IJIITKU NP0
Te, w0 bapak O6ama 6yB HapomkeHUM He y CrIOJIy4eHUX
[llTaTax, 10 po6ua0 HOro HeseriTMMHUM Npe3u/ieH-
ToM. Ll GpexHsl po3risijfanacs HaBiTb fK NposIB pa-
CUM3My IO BiJIHOLIEHHIO [0 NepLIOTO TeMHOLIKiporo
npesugenTa CIIA i cnpuiimManacs BKpaill HeraTUBHO
aMepUKaHCbKUM CycNiJibcTBOM. He MeHIII HEraTUBHOO
OyJia peakllisl CycniJibcTBa Ha OHOBJIEHHS TPOSIHA,0BOTO
caJlouKa, IKUi OyB 3aKJIaJleHUH yI0061eHUIe0 aMepu-
kaHUiB [xxeki Kennegi. Xo4a fyMKU 3 1bOTO NIPUBOAY
pi3HATHCS, i eXTO BBaXKaE, 1110 TaKi OHOBJIEHHH Bif0y-
BalOThCA PEeryJspHO, aMepUKaHIi anpiopi HeraTUBHO
cnpuiiMaloTh Ail nepiuoi jeai Menanii Tpamn. Y dpar-
MeHTI 3raZlyeThCs i CKaH/aJl 3 ONPU/IOAHEHHSAM MJ1iBOK
pO3MOB Iepiuoi jeAi 3 Il MOMIYHUILEI0 CTOCOBHO MiJATro-
TOBKHU /10 Pi3/Ba, /ile MenaHisl, BXKMBalO4Yu HelleH3YpHY
JIEKCUKY, 3asiBJISIE, 10 pi3JBsiHA Masg4yHA ii abCcoIOT-
HO He L[iKaBUTb, X0Ua BOHA i BUMylIeHa OpaTH B Hill
y4acthb (I'm working...my ass off on the Christmas stuff,
that you know. Who gives a fuck about the Christmas
stuff and decorations? But I need to do it, right?). Take
cTaBJieHHs fo0 Pi3fBa, 1110 € OHUM 3 HAWTOJIOBHILIMX
POJMHHUX CBAIT JJIs] aMePUKaHCbKOI CIIJIbHOTH, JIMLIe
MiIKpeCJII0€E MPipBy MixK cucTeMolo iiHHocTel MenaHil
Tpamn i ameprkaHcbKoro 3arasny. Hapeuri, 3ragyeTbcs
i BUnazoK, kosu MeJsianig TpamMn BUpyLUUJIa HA 3yCTPiy
3 JITbMH, PO3JIy4€HUMHU 3 iIXHIMU pOJUHAMU HA KOpJO-
Hi CIIIA, BASTHYBIIM aKeT 3 HaAnucoM «MeHi 6aiay-
»Ke, a BaM?».

Ha gozmaTok, 3MI aKTHBHO NOLKPIOIOTH ONMUCH HAN-
TpariyHimoro MoMeHTy 60poTh6u [loHasbaa Tpammna
3a BJIa/ly, KOJIU CIPOBOKOBAHUM HUM 1ITYpM KaniTouiro
MpHU3BIB 10 JIIOACbKUX KepTB. Y TON caMUH 4yac, KOJU
ruHyau joau, Menanis Tpamn nepeiimainacsa ¢oToce-
ciero KMIUMIB /191 OyKJIETy PO NpeJMeTH JeKopy, 110
BOHa HasbupaJa mij yac nepebyBaHHS y Npe3uJeHT-
CbKill pe3aujeHIii:

While a mob of Trump supporters descended on the
Capitol on Wednesday in a violent riot that that left five
people dead, First Lady Melania Trump was a couple of
blocks away, trying to get a good shot of some White
House rugs. According to a new report by CNN, as news
and images of the attack began to circulate, reporters
and White House staff alike wondered whether the First
Lady might issue a call for peace and calm, as she had
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during the Black Lives Matter protests this summer. But

the First Lady had nothing to say about the riot. She was
more concerned with getting her photoshoot completed,

potentially, CNN notes, for a coffee-table book “about
decorative objects she has amassed and had restored in

the White House [11].

Yepes ii HeJopeyHicTb i 6€3TaKTHICTb CTAaBUTHCS
MiJ CyMHIB I NpuUTaMaHHiICTb MeJiaHI Takux eTaJOH-
HUX €CTeTUYHHUX PUC NepuIoi JieJi K ese2aHmHicmb i
suwykaHicmo. EnemMeHTH 1 BOpaHHSA ONUCYETHCSA 33151
¢dokycyBaHHs a60 Ha HeJOPEUYHOCTi i 6e3TaKTHOCTI, K
y BUNaJIKy 3 ONMCAaHUM BHUILE )KakeToM, abo Ha HeBij-
MOBiAHOCTI poJii JI06JIST901 JPYKUHU:

It appears that Melania Trump has an entire ward-
robe full of special attire to prevent her husband from
kissing her. Sometimes she wears heels so that he can’t
reach her, other times a big hat to keep him at bay. And
when all else fails, she can rely on her chiseled jaw to keep
him away [12].

Y 1bOMy AUCKYPCUBHOMY KOHTEKCTi Y BiAKpHUTO
capKacTU4Hil, rinep6osiuHill MaHepi CTBEPAXKYETHCH,
o MeJsaHi BJjsirae BUCOKI Mifi60py abX 40JIOBIK He Mir
ii gicTaTH, BeJIMKy ULIANY, 1106 TPUMATH HOTO HA Bij-
CTaHi, a KOJIM 1ie He JlolloMarae, BOHa KJW4Ye Ha J0M0-
MOTY CBOIO Haue BUKapOyBaHY /J,0JI0TOM LieJIeny.

[IpaMilt KpuUTHULi nifgJsirae ecTeTUYHUN CMakK
Meunani Tpamn sk TOCIIOAWHI BIJIOTO JOMY:

As has been tradition, Trump revealed her decora-
tions for the White House this Christmas post-Thanksgiv-
ing. In the past Trump has been criticized for her season-
al aesthetic choices. Remember those eerie red Christmas
trees in 2018 that people compared to outfits from The
Handmaid’s Tale? [18].

30kpeMa, y HaBeJleHOMy ¢parMeHTi 3rafylTbCs
Y)KaxJ/IMBl YepBOHI HOBOPIYHI AJMHKHY, AKI BUKJIUKAIU
acouiauiro 3 noaigMu cepiany «OnoBifb CIOYXKHHULLI»,
3HSTOrO 3a pOMaHOM-aHTHUyTollielo Maprapet ETByg,
SIKUM HelloJlaBHO BUHIIOB Ha TeJseBi3iliHi ekpaHU i
HabyB NONyJIAPHOCTI. Y poMaHi onucyeThcs TOTaliTap-
HUH pexxuM, skl nigzaBaB GepTUIBHUX KIHOK penpo-
JYKTUBHOMY pabCTBY, i APY>XMHU BUIIMX QyHKIiOHe-
piB pexxuMy 6pasiu B IIbOMY NPOILECi aKTUBHY Y4acTh.

HacamkiHenb, HeraTUBHMM UYMHOM Ha pemnyTaLlil
Menanii Tpamn no3Haya€eTbcs GaKT MO3yBaHHS OroJie-
HOI0 JIJIs IEBHOT'0 XKYPHaJIy, @ TaKOX CKaHJaJl 3 06BU-
HyBaueHHsIMU MesaHii B MpOCTUTYILii, CHPOBOKOBAHHUM
Daily Mail, xo4a raseTi i oBeJioCsl CIPOCTYBAaTH 3BU-
HyBaueHHd i Bubauutucs [7], micas toro sk MesaHis
Tpamn nozasa Ha Hei 0 cyay.

4. BUCHOBKH TA INEPCIIEKTHBHU ITOJAJIBIIINX
JOCTIAXKEHDb

PesynbTraTy aHanizy JUCKYPCUBHUX KOHTEKCTIB,
110 pelnpe3eHTYIOTb HapaTUB Hpo MeJsanilo Tpamn
B aHIVIOMOBHUX 3axifHux 3MI, cBifgyaTh npo Te, 10
Menanis Tpamm nojaHa fIK OCOOMUCTICTb, L0 JE€MOH-
CTPYE BifXWJIEHHA MNPAKTUYHO BiJ YyCiX eTaJIOHHUX
ouikyBaHb cy6kareropii TPAJIMLIMHOI MEPILOI
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JIEAI (He3amoBinbHe BHKOHaHHSA poJseit [APYXXUHY,
MATEPI, JIOMOTOCIIOAAPKH, 'OCIIOAWHI BIJIOT'O
JAOMY; HeesiTapHe NOXOJPKeHHs, CYMHiBHa OCBITa;
3aKpUTICTb, HECIIPOMOXHICTb COJIIJapU3yBaTUCA 3
IIMPOKUM  3arajloM, HeJ0pe4yHicTb/6e3TaKTHICTb,
6pak BHIIYKAHOCTi/eJleraHTHOCTi, 3amisMOBaHa
penyTanisi). Pasom 3 TumMm, Menanisa TpanMm He MOX-
Ha po3rsfaTd i K NpeACTaBHUII0 cyOGKaTeropil
AJIBTEPHATUBHOTI MEPIIOI JIE/l], ockinbKK BOHA He
BUABUJIA IHTEpPECY 40 aKTUBHOI MOJIITUYHOI AiAJIbHO-
CTi, IK e 3po6ua, ckaximo, 'isapi KitinToH. O3Haky,
BUCBITJIEHI aHa/i30BaHUM HapaTUBOM, (QOPMYIOTb
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yaBJeHHA 1npo Meuania Tpamn gk AHTU-IIEPIIY
JIEJ], aixa He BiAOBiAA€ KOLHOMY POJIbOBOMY IpPH-
nUcy i *KoAHIM sKocTi, 3afaHill eTas0HOM-NIPOTOTHU-
noM pagianbHoi kateropii [IEPIIA JIEAI i BigTak, uei
HapaTuB GopMy€e HOBe BiIXUJIEHHS BiJl [eHTpaJbHOI
MOJeJIi.

[lepcneKTUBY NMOJAJIBIINX AOCiKEHD [1OB’I3yEMO
3 YAOCKOHAJIeHHAM METOAUKU IOEAHAHHSA IHCTPYMEeH-
TiB aHaJi3y KOTHITUBHOI JIIHBICTUKHY 1 HapaToJorii i
3aCTOCYBaHHA 11 AJid BUBYEHHA JUCKYPCIB Pi3HUX THU-
miB (XyA0XKHIX, peKJIaMHUX, NYOJIIUCTUYHUX) 3 ypaxy-
BaHHAM MYJIBTUMOZAJbHOI0 KOMIIOHEHTY.
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NARRATIVES AND RADIAL CATEGORIES STRUCTURING THEM (BASED ON THE WESTERN
MASS-MEDIA NARRATIVE ABOUT MELANIA TRUMP)

The article focuses on establishing the constitutive features of the narrative about First Lady Melania Trump, created by the
English mass media. Narratives thematizing personalities of the first ladies of the United States are ideologically oriented political
narratives shaping public opinion and having socio-pragmatic potential. The research methodology combines the achievements of
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narratology with the tools of cognitive modeling, which allows us to reveal the mechanisms of creating narratives. The narrative
about Melania Trump is formed on the basis of the convergence or non-convergence of her inherent features with the ideal-
prototype of the radial category FIRST LADY. These features are instantiated by numerous discursive contexts, which, being placed
in the linguistic, social, cultural and historical context of the narrative, create associative links between the activated conceptual
structures, organizing them according to the principle of the radial category FIRST LADY. The analysis of language / speech units
that literally and metaphorically represent the narrative about Melania Trump makes it possible to conclude that Melania Trump
is presented as a person displaying deviations from almost all standard attributes of the TRADITIONAL FIRST LADY subcategory
(unsatisfactory performance of the roles of WIFE, MOTHER, HOUSEKEEPER, WHITE HOUSE HOSTESS; non-elitist origin, dubious
education; inability to sympathize with the general public, inappropriateness/tactlessness, lack of sophistication/elegance,
tarnished reputation), but cannot be considered as a representative of the ALTERNATIVE FIRST LADY subcategory due to lack of
interest in active political activities. Thus, the narrative of the English media about Melania Trump presents her as an ANTI-FIRST
LADY, who does not correspond to any role attributes motivated by the ideal-prototype of the radial category FIRST LADY, and
conceptual structures activated by the attributes ascribed to her, form a new deviation from the central model.
Key words: first lady, Melania Trump, narrative, radial category.
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®YHKLiOHYBaHHA apXxai3miB
Y KUTAaUCbKOMOBHOMY XYA,0XKHbOMY AUCKYPCi

Y cTaTTi gocniaKeHo 0cobAMBOCTI BUKOPWUCTAHHA apXai3miB Ha maTepiasi iCTOPUYHMUX POMaHIB KMTAMCbKMX NUCbMEHHMKIB.
Y uinomy po3msfaeTbCA 3acTapinia IEKCHKA, KA BKIKOYAE apXxai3Mu, iCTOPU3MM, YeH't0i Ta BeHbsAHI3MU. CTUCIIO PO3MIAHYTO Mo-
HATTA «AMCKYPC» Ta TEKCTY, TAKOX YTOYHEHO NOHATTA «XYA0KHIN AUCKYPC», KUTANCbKOMOBHMI XYLO0MXKHIN iCTOPUYHUI ANCKYPC.
HaBsesneHo KnacudikaLito apxai3mis, BUAINEHO Taki rpynu apxai3amiB: IEKCUYHI apXai3sMu, TEKCUMKO-DOHETUYHI apxai3mu, cemaH-
TWUYHI apxai3mMun. PO3MAHYTO rpamaTUUHi KOHCTPYKLIT Ta Gpa3eonoriamm «uyeH’toi», WO TakoX BUKOHYIOTb CTUAICTUYHY dYHKLtO
3aBAAKM apXaiyHMM IEKCUYHUM YaCTMHAM Ta 3acTapinii rpamatuui. OCBITIEHO AKepena YTBOPEHHS apXaiuHol IEKCUKM Ta i TpaK-
TYBaHHA y KWTaWCbKil dinonorii. Mig Yac aHanisy NpuKkNagiB i3 KUTACbKOMOBHMX iCTOPUYHMX TBOPIB NPOAEMOHCTPOBAHO BYHK-
LiOHYBaHHA BUOKPEM/IEHMX TPYN apxai3mis, TOOTO peanizauito CTUAICTUYHOI QYHKLIT apXai3miB — NOCUNEHHS 3B'A3KY 3 EMOXOH0,
[l0A,aBaHHA 3abapBNEHHA MOBI, OLiHHOI TOHA/NbHOCTI, EMOLLIIHOTO CTAaB/NIEHHA A0 NepPCOHaiB TBOPY. ApXai3mu AK CTUAICTUYHE
ABULLE CNYTYIOTb iIHCTPYMEHTOM B PyKax MUCbMEHHMKA ANs binbll TOYHOI AeTani3allii neBHOT enoxu. Y pesynbTaTi aHani3y BCTaHOB-
JIeHO, L0 apxaivHa NeKCUKa BiZirpae BaXKAMBY PO/b Y CTBOPEHHI Xy0KHiX TBOPIiB, 0COBAMBO, KONM MOBa WAE NPO HANWUCAHHSA iCTO-
PUYHUX POMaHIB. 3a3Ha4€eHO, L0 apXai3mMu CTarTb TaKMMM Yepe3 Mporpec CycnifbCTaa, 3 NIMHOM Yacy NepexoaaTb A0 NAaCUBHOTO
CNIOBHMKA MOBMU, @ TaKOXK HabyBatoTb HOBI QYHKLLT B OKPEMMX TMMaX Cy4acHOro AMUCKypCy. BcTaHOBAEHO, LLO apxaiuHa NeKkcrKa Bi-
Lirpa€ BaXKNMBY POJIb B KUTAWCbKIN XYZLOXKHIl NiTepaTypi, BAKOHYE CYTTEBO BaXKMBI GYHKL,ii B AWCKypCi, 36arayye 06pasHy OLiHKY
OMNWCaHUX B TBOPaX peaniii, NPe3eHTye icTOpUUHY enoxy. B nepcnekTvBax noganblumx AOCNiAKEHb 3a3HAYE€HO NPO HeobXiAHICTb
i LOLiNbHICTb BUBYEHHA PO 3aCTapiNuX CAiB Ta ix NparmaTMUHUX GYHKLIM Y Cy4acHil KMTalCbKil nybaiumMcTMLj, NnoniTMyHomy Ta
00iLiNHO-4iN0BOMY AMCKYPCAX, @ TAKOK Y KUTAUCbKUX iICTOPUYHMX Ccepianax.

Kntouosi cnoBa: apxaizm, 8eHbAHI3M, OUCKYpPC, icmopu3m, icmopuyHuli, cmusicmuka, mekcm, xy0oxcHil, yeH’tol, yHKyis.
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1. BCTYII

Kuralicbka MOBa, sK i 6yJb-sika iHLIa, € Bifobpa-
>KeHHsAM icTopil Hapofy, loro MuciaeHHs. IcTopisa Ku-
TalcbKoi MOBH csira€ XIV cToJ1iTTs J10 H. €., IKe oB’s3a-
HO 3 MOSIBOI0 HAIIUCIB HAa BOPOXKUJIbHUX Yepelnaliaqynx
MaHUMpax Ta KicTkax TBapuH. lli HanucK € nepmuMu
MMCeMHUMH Jl0Ka3aMU iCHYBaHHS KUTaNCbKOi MOBH.
BaraTo HayKOBLiB JOCi/PKYIOTb KOXXHUH acleKT Liel
MOBU caMe 4epe3 Ii CTapoJaBHE MOXOJXeHHs. AJe
JIIOAUM MHUCTeLTBa TeX He 3aJUIIAITbCA OCTOPOHb.
BoHu nmuumyTh Ta 3HiMawTh GiJbMU NP0 JAaBHUHY, B
AKUX Ma€ BXXUBATHUCH JIEKCUKA, 30KpeMa apxalyHa JIeK-
CHKa, 1[0 CTBOpW/a 6 NMeBHYy aTMocpepy MHUHYJIOTO.
JocnigpxeHHsa Ta BUBYEHHS apxaldHOl JIEKCUKHU € KJIIO-
4YyeM [1J11 pO3yMiHHA MUHYJIOTO He TIJIbKU [IeBHOI Kpal-
HH, a ¥ yCcboro CBITY.

ApxaiuHa abo 3acTapisia JieKCUKa BKJIIOYA€E apxais-
MM, ICTOPU3MHU Ta BEeHbAHI3SMU. BUHUKAIOTh 1ii cj0Ba
TIJIBKY 4Yepes3 nporpec Ta MOABY HOBUX ABUI Ta I10-
HATb. 3aBAAKH 1IbOMY NpOLeCy Cy4acCHICTb BUTICHSE
CJI0Ba, AKI [M03HAYAKTh Te, 10 HaJIeXKaJl0 MUHYJIOMY.
Ane apxalyHa JIeKCHKa, a caMe apxai3aMU Ta iCTOpHU3-
MU, He 3HUKAIOTh Ha3aB/AU. BoHu nepexoaaTts abo 70
MaCMBHOTO CJIOBHMKA MOBH, a00 HaBiTb [0 aKTUBHOI'O
C/IOBHUKA — IEpeTBOPKIOTHCA Ha YACTHUHY Cy4acHOI
MOBHU Ta MalThb NeBHi QyHKILii, iKi BOHU BUKOHYIOTb Y
TeKCTaX iCTOPpUYHOI TEMaTUKHU [4].

JocnipkeHHs apxaidyHOl JIEKCUKH - MpoLec, IKUM
noyaBcsl Aye faBHO. KoxkHa 3HalJileHa naM’siTKa /JjaB-
HUHU NOTNOBHIOE BEJIMKHUM CJIOBHUK apXaluHOi JIeKCH-
ku. [lonpu Te, 1110 JIFOAY TOYa/IU BUBYATH MUHYJIe 6ara-
TO POKiB TOMY, Iii JOCJIiI>KE€HHA HIKOJIU He 3yITUHATHCH,
aJike JaBHHMHA BCe Ille XOBA€ 6araTo CeKpeTiB, 10 IKUX
JIONUTIMBI YMU BYEHHUX Ille He Ailuuiu. OTxe, aK Ty -
aJbHICTbH HAUIOTO JAOCHI[)KEHHS BHU3HAYAETbCH
MOTPe60OI0 Ta BAXJIUBICTIO onucy QyHKIiN apxai3miB
Ta IXHIM YaCTUM BXXHMBAHHSM y KUTaHCbKOMY XYZ0X-
HbOMY JUCKYpCi KUTalCbKHUMU aBTOPAMHM iCTOPUYHHUX
pOMaHiB.

0O6’exTOM JocnifgeHHsd € apxalu-
Ha JIEKCHKa Yy KUTaHCbKOMOBHHUX XYZJO0XKHIX TeKCTax.
[lpegMmeToM fJocaiffxkeHHSA €JIEKCUKO-Tpa-
MaTHU4YHI 0CcO6JIMBOCTI PYHKIIOHYBaHHSA apxaismiB y
KUTaNCbKOMY XYA0XKHBOMY JUCKYpCi ¥ CTHJIICTUYHO-
My acnekTi. M e T 0 10 CTaTTI € BCTAHOBJIEHHA JIEKCU-
KO-rpaMaTHUYHUX BJaCTUBOCTeH i PyHKIiN 3acTapinnx
C/1iB Y KUTAMCbKOMY XyJI0’)KHbOMY AMUCKypci. 3 a B 1 a
HHS MU pobGOTU € BUSBJIEHHS PoJii apxai3MiB y Ku-
TalCbKil Xy[0XHil JiTepaTypi, 30KpeMa B iCTOPUIHUX
poMaHax, XapaKTepUuCcTHKa i kJacudikanisg apxaiamis
3a IX QYHKLiAMU B XyZ0)KHbOMY JAMCKYPCi Ta CTU/IbOBA
CUCTeMaTU3alid apxalYHUX CJIiB I BUpasiB.

ApxaiyHa JIeKCHKa BJIaCTUBA YCIM CTUJIAIM MOBJIEH-
Hs, ajle y Halliil po60Ti MU PO3IIIHYJIN BUKOPUCTAH-
HS apxai3MiB caMe B iCTOPpUYHUX poMaHaX, TOGTO [J0-
CiP)KeHHs1 CTOCYeTbCsl Ge3nocepesiHbO XYA0XKHBOIO
ctuaw. MaTtepiasnoM JOCHiAKEHHS CTald iCTo-
pUYHi pOMaHM KUTalcbkuxX nucbMeHHUKIB: Cy TyHa
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«OcTranHuiit iMnepatop» (FE «FHI LA E»); o
YsxeHbloHdA «JliTh cTagHoi emoxuy» (X« AL
H1 )L ZcA1»); LUsen Iy «KBiTu B Mopi 31a» (WL «HER
ZLE»] [6; 7; 8].

2. PE3YJIBTATH JOC/IAXKEHHA

KyacnuHe BUKOPUCTAHHA TEPMIHY «JUCKYypC» 03-
Hayae Oy/b-ski GopMU MOBJIEHHEBOI B3aeMoJii Mix
aoabMU. 1. A. BexTa onucye JUCKYpC K sBUILE JUHA-
Mi4yHe, 10 BKJIOYA€E B cebe CyKYMHICTb mpoleciB, ski
$opMyI0Th MOBJIEHHEBE NOBiloMyIeHHA [1; 2], a TeKCT
BUCTYIIA€E IK YIOPAAKOBaHa CTPYKTYPHO-3MICTOBA €/~
HiCTb, sIKa 06’€HAHA PI3BHUMU THUNAMH JIEKCUYHOTO,
JIOTiYHOT0, JIEKCUKO-TPaMaTUYHOTO0 3B'3KY [3].

XymoxHil fucKypc GOpMYeThCS 3a J0IOMOIO0 Xy-
JIO)KHBOTO TEKCTY, IKMH € OJHHUM i3 KOMIIOHEHTIB Xy-
JOXKHbOI KOMYHiKaliii, 1110 Bijo6paka€e neBHY Xy 0KHIO
peasbHICTb, sIKa POPMYETbCA AUCKypcaMH aBTopa i
yuTaya. XyA0XKHIN JUCKYpC - Lie NiANopsiAKOBaHUH ec-
TeTUYHiM KOMYyHiKalil AUCKypC aBTOpa-MOBLs Ta Mep-
COHaXIB.

KuTalicbkOMOBHUN XYAOXKHIM icTOpUYHUN [uC-
KypC MICTUTb BeJIMKY KiIJIbKICTb apxai4yHOl JIEKCUKH,
Ky aBTOpP BHKOPHUCTOBYE JJis1 CTBOPEHHS 0COGJIMBO-
o HAaCTPOI y poMaHi. AHasli3 TEKCTIB iCTOpUYHUX PO-
MaHiB 3acBifyye€, AK CUJbHO BiJpI3HAETbHCA Cy4dacHa
JIEKCHMKa BiJ, Ti€l, 10 BXHBAETbCA NHUCbMEHHUKAMHU
y poMaHi. TBOpU MicTATh y co6i C/IOBa, 110 OMUCYIOTh
npeJMeTH Ta sIBUIIA, IKi BXKe JJaBHO 3HUKJIM abo 6yu
3aMiHeHi Cy4YacHUM eKBiBaJIeHTOM. Ycs 3acTapisa Jiek-
CUKa pPOMaHy HaJIeXKUTh JI0 eNOXH, 1110 BXKe MUHYJIA Ta
Jlo TobyTy JtofleH, 10 BxKe 3MiHUBCA. B XynoxHbOMY
JUCKYypCl NUCbMEHHHUKU BUKOPHUCTOBYIOTb apXaidyHy
JIEKCUKY 33aJJi1 CTBOPEHHH ICTOPUYHOIO KOJIODUTY
TBOpy. Hanpuknag: 5% doumdu - mosiom, AKKii BUKO-
pucToByBasu Boinu y CraposaBubomy Kurai; 1] yd
men - fepxaBHa yctaHoBa y CTapogaBHboMy Kurai; ik
i jI qido - crapogaBHA 36pod, AKa Maja BUIVISAJ, TUKU
Ha JI0BTi#l fepeB’saHil nanuui (13i).

ApxaiaMu KUTalCbKOi MOBU MOAINSAITHLCA Ha Je-
Kisibka rpyn. [lepua rpyna - JjiekcuyHi apxaismu. lle
CJI0Ba, SIKi HOBHICTIO BUMIIJIM i3 aKTUBHOI'O CJIOBHUKO-
BOTO 3aracy, a B Cy4acHiil KUTalCbKill MOBi € CHHOHIM,
CTPYKTYypa AKOTO He Ma€ Hi4yoro CHiJIbHOIO i3 apxais-
MoM, Hanpukaag: R - A - ‘mute’; #3 - Bl -
‘Hayka’ [5]. Apyry rpymny CTaHOBJSTH JeKCUKo-poHe-
TUYHI apxXal3My, AKi YTBOPIOKTbLCA Yyepes3 NeBHI 3MiHU
O0yAb-IKUX 3BYKIB y cJIoBi. MaeThcs Ha yBasi, 1110 yepes
I[i 3MiHU 3’SBJSIOTHCSA BapiaHTU BUMOBU CJIOBA, OJWH
i3 AKUX cnpuiMa€eTbCA 3acTapisiuM. 3acTapijuil Bapi-
AHT He BXKMBAETbCA Ta iHOZI € HaBITb HE3PO3yMiIUM
JJis HoCiiB MOBH, Hanpukaaz: i (kut. Tpag. ) -
#)ll - ‘nosuanns, nopuatw’; WiZ - W - ‘sycrpivarn’
[5]- TpeTs rpyma - ceMaHTHUYHi apxai3Mu, TOOTO CJIOBa,
neplle 3HaUYeHHS SIKUX BTPAYa€ThCsl, ajle B Cy4yacHid
MOBI 3'IBJISIETHCA iHIlle — HOBe 3HaueHHs. Hanpukiaa:
£t - ‘congar’ (HoBe 3HayeHHs), ‘36pos’ (cTape 3HAYEH-
H).
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Taki kuTalicbki ¢paseosioriamu, K 4eH't0i, 4acTo
CKJIaJJal0ThCS i3 YOTUPbOX ieporidiB Ta NOBHICTIO MO-
OyZ0BaHi 3a MpaBUJIaMU BEHbSIHIO, TOMY MiCTSTh y 061
i lekcuuHi, i rpaMmaTuyHi apxaiamu. Kurtaiini fyxe va-
CTO iX BUKOPUCTOBYIOTD, a/I>ke BOHU Ha/lal0Th MOBJIEH-
HIO CaMOGYTHIX pUC Ta 0COBJIUBOCTEN.

I'pamatuuni kKoHcTpykuUii Ta ¢paseosoriamu
(4eH’t0l) BUKOHYIOTb CTUJIICTUYHY QyHKIit0. YeH't0i ¥
KUTANUCbKIN MOBi yTBOPUJINUCS ¥ JaBHbOKUTAUCHKUM Ta
cepeJHbOKHUTANChKUN Nepioau. BoHy noBHicTIO ckia-
Jlal0ThCs 3 apXaluYHUX YaCTHH Ta 6a3yl0ThCs Ha 3acTapi-
Ji#i rpamaTuli. Po3risHeMo npuk/Iagu 4eH 1oi.

(1) FERLITZ A, AT H AR TR M 2
i, LT WA R, PIARSERI YA B 254k 2

Hui dao qin han zhihou, shi zai qin han xian jixu
xtinzhdo louwdng zhi yu, hdishi gancui zhudnyi zhéndi,
dao xiang lin de si gé xian qu xtinzhdo?

Yu cn1id meHi 3 nogepHeHHAM Y LJuHbXaHb NPodosxHcy-
samu wykamu puby, Wo 8UCAU3HYAA 3 CIMKU 8 OKpY3I
HuHbXaHb, Yu npocmo nepeixamu Ao HoMupbOX CYCIOHIX
OKpyeig?

lleii pparMeHT MicTUTDb YeH'tol i 2 ff louwdng
zhi yi, skuii Briepiie 6YB BUKOPUCTAHUM I1ie 10 HAIIO}
epu CuMma llsiHeM - KHUTaHCbKHUM iCTOPUKOM Ta NMUCh-
MEeHHUKOM, I0C/1iBHO BiH 03Ha4a€ «pu6a, 1110 BUCJIU3HY-
Ja i3 ciTku». [cTopis uboro yeH'tos Taka: OgHOTO pasy
[[3iHb CAHroH posrpoMuB JAepxaBy LiHb i 3axonuB
y MOJIOH LMHChbKUX reHepasiB Men Mini, Bait 16iH i
Cinuiny, ajie mocjyxaB HacTaBJSIHHS CBOEl MaTepi Ta
BignycTus iX. OgHak reHepas CaHb YkeHb | HAYaJIbHUK
fAn 6ysu He3roAHI Ta HeraHo MoBeJiu BilicbKa A0 MO-
roHi. Ta reHepaJsiaM BAaji0ocsi BUGIITH Ha Geper XyaHxe,
CTPUOHYTHU B pUOAIbCbKUN YOBEH i BPATYBATUCS. 3 TUX
Iip 3JI0411B, AKI 3MOIVIM BTEKTH BiJl IOKapaHHH, IMeHy-
I0Th «pUOO0I0, 1110 BUCJU3HY/IA i3 CITKUY.

(2) AERNEAEBREN, SO g, /N
T EMBEE T

You qidn rén zhudng zud méi qidn rén, zhishi pa
ddcdojingshé, nitixidoli zai lushang hudiyi yaole.

JIrvodu npu zpowax edasaau 3 cebe 6i0HUX MIiAbKU
momy, wo 6os1aca 3aakamu 3006ud ma eukaAukamu
nidospu Hw Csioi.

Y uboMy ¢parMeHTi crnocTepiraeMo cTapoJaBHiN
dpaseonorismf] HIFR Y ddcdojingshé - «3nsaKaTy, Hac-
TOPOKUTH NPOTHUBHUKAY, 1110 J0CJIBHO 03HA4Ya€E «OUTH
10 TpaBi - JIAKATU 3Mil0».

Konunck faBHO B AHBXOI Ha cxofi KuTar Haya/bHU-
KOM OKpPY>KHOTO0 cyay 6yB Ban Jly - gyxe xaZiioHU# 70
rpoileil 4oJoBiK, SKUW NMpuiiMaB 6araTo xabapiB. Tak
caMO KOopyMIloBaHUM OyB i Horo cekpeTap. OfgHoro
pasy zo Bax Jly 3BepHyBcsl 03MBay, IKUM 3BUHYBa4y-
BaB cekpeTaps y kopynuii. Ban Jly Tak 3/151KaBcs, 1110 He
3HaB, K OYTH 3 LIi€10 CIIPaBOIo, a/PKe BiH BUMHSAB TaKi kK
caMi 3JI0YMHY, L0 i cekpeTap. BiH He BUHiC BUpPOKY, ajie
HanucaB y NokKa3aHHsAX: «Xo4a BU 6'eTe Mo Tpasi, 4, AK
3Misl, 1110 JIEXKUTb I1iJ] TPABOIO, TEX JIIKAICh!»

Came 3acTapisi cioBa 36arayyoTb MOBY iCTOpUY-
HOTO pOMaHy Ta HaJalTb Il eKcipecUBHOIO 3a6apB-

ISSN 2786-5320 (Online) | 39
2023. Bunyck/Issue 97 |

ISSN 2786-5312 (Print)

neHHd. OfHI apxai3aMU [0[al0Th TEKCTY MeBHOI ypo-
YUCTOCTI, iHIII, HaBIaK{, BXUBAKTHCA 3 IPOHIYHOIO
TOHAJIbHICTIO, [JI1 BUPaXKeHHA 3HEBaru [0 OKPEeMHUX
[epCOHaXIB.

['pamaTHyHi KOHCTpPYKLil apxai3MiB JalTb 3MOry
3aHYPUTUCA B ICTOPUYHY eNoxy, Npo sIKy Hje MoBa.
YuTay, He 3ycTpivyaroyy 3BUYHI c/10Ba 1 3BOPOTH, TPOXHU
BiZIpMBA€ETHLCA BiJj pea/IbHOCTI Ta IOPUHAE Y CBIT MUHY-
JIOTO.

'pamMaTHyYHO 3acTapijor Moxe 6yTH abo BCs KOH-
CTPyKLis, abo x okpeMa il yacTuHa. Haituacriue 3y-
CTpiyarThbCsa CAYKO60Bi €/0Ba, AKi NPUHLLIA 3 MOBU
BEHbSIHb | BUPI3HATbLCA QYHKIIHHOW pi3HOMaHITHI-
cTio. BoHM oiHOCKJIa/1H], ajle 6araTo3Ha4yHi, TOMY KOX-
HOT'0 pa3y BUKOHYIOTH iHIIY QYHKI[il0 ¥ BUCIOBJIEHHI.
Hanpuknag:

(3) EHE K, MIHEMR, LLPHTIIAFET

Chuizhe téu, bi zhudydn, sthu dddtin de yangzi.

Onycmuswu 20108y U 3anarwuswu o4i, 8IH Hibu dpi-
Mas.

LL°F- sihil - colyYHHMK, 1[0 TYT 03Ha4ae ‘Hi6u’. Ane
icHye 1 iHIlle 3HaUeHHS - 3[A€ThCH, 1[0’ 3HAUYEHHS CXO0-
i, ajJle BOHU BIUIMBAIOTb Ha CUHTAKCUYHY CTPYKTYpy
peyeHHs. 3’IBUBCA Liel CIOJIYYHUK 3a 4yaciB NmpaBJliH-
Hs auHacTii CyH X - XIII cT. H. e. Bnepuie #oro Buko-
pucras noet 1 Banbi y Bipmax « /i #i{». Cunonim y
po3MoBHii# MoBi - {114 hdoxiang. [IpoTe aBTOp poMaHy
BUKOPHUCTOBYE caMe KHMXKHUHN BapiaHT, 11106 3an06irtTu
CTUJIICTUYHUX IOMUJIOK, @ TAKOX 11106 BUPA3UTH JIeAKY
HEeBIIEBHEHICTb 1100 LibOr0 TBePA>KEHHH.

(4) SerfihsRiE: GXHHE! »

Bi yé feiran dao: «Zhe you hé nan!»

bi € panToM ckasaB: «fK Lie BaxKKO!»

{77 hé - wie oguH cTapojaBHiii ieporuid i3 BeauKo0
KiZbKicTIO 3Ha4YeHb. Taka 6araTo3HauHicTb 3yMOBJIeHa
JIAKOHIYHICTIO MOBHU BeHbsIHb. Maibke yci ieporsidu
MaJiu Gijiblile HiX OJ{He 3HaueHHsL. Y [[boMy pedeHHi {1
3aMiHIOE YacTo yuBaHe N tdi Ta BAKOPUCTOBYEThHCH
y 3HaueHHI NPUCAiBHUKA, SKUH HAroJOUye Ha CTYIiHb
NPUKMETHHUKA, - ‘Ayxe’ abo ‘Tak’.

(5) ZTwERN, REMTERT .

Zhiyu jin darén, shi géngjia mdngrdnle.

lIJo cmocyemubcs nopaa [sxcina, mo 8iH 6ys we 6iab-
we 36eHmexceHull.

% Tzhiyi Mae 3HaueHHA ‘U0 CTOCYETbCA, IOZO’
Ta BUKOPHUCTOBYETbCHA 3aJJis aKLEHTYBaHHS yBaru
Ha MeBHiM TeMi a60o HaZaHHA il OIiHKMU, KOMEHTapH.
[lepiia nosiBa ieporyida 3adikcoBana y «Knusi goky-
MeHTiB» Uly-113iH Ta y «IloBakHUX nucaHHAX» [llaH my
— OIHIYN 3 KUTANCbKHUX KJIACUYHUX KHUT.

(6) IEAICE, —ERMERE), FNEARI!

Zhége wénzhadng, yiding shi qiang ti Idi de, fouzé jié
bu zhici!

Lo cmammio nompibHo 3aMiHUMU HA pYyWHUYHO,
iHakwe s8oHa He 6yde yucmoro!

5 fSuzé - me opMH CHOMYYHUK, 10 BAKHUBAETHCA
Ha nucbMi. BiH Mae 3HayeHHs ‘iHaklle, B iHIIOMY BU-
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naaxy’. CuHoHiM - EANSK yao birdn. Bnepiue 1eii cro-
JIyYHUK 3HAXOJJMMO y TBOpi PO KUTANCbKOI'0 MOJIITH-
ka Ma K0ans icropuka ®@ausb € (11l cTostiTTA H. €.). ABTOD
BXKMBAa€E caMe Liel CIONYYHUK, TOMY 1110 Ha BiMiHY Bif
CBOTO CHMHOHIMa BiH € 6inbll odiliiHUM Ta pPOOUTH
6i/bII CUJIBHUHM aKLeHT Ha TOMY, L0 MOXe CTaTHCH,
SKIL0 Nleplia yMoBa He 6y/ie BUKOHaHa.

BaXX/IMBUM CTUJIICTUYHUM 3aBJAHHAM apXxai3MiB €
CTBOpPEHHsI KOJIOPUTY Ti€l abo iHILIOI ernoxu 3a J0Mo-
MOrol0 TOYHOI JAeTasisarnii 306paxyBaHoi AiCHOCTI.
HacTynHi npuk/iasu sicKpaBo iIOCTPYOTh L0 QYHK-
Lif0 apxai3MiB.

(7) REBRHFIBRER

Fu wdng jia béng di natidn zdochén.

PaHok, koau nomep mitl 6amuko.

2 f jia béng - icTopusM, KM 03Ha4aB ‘TIOMEpTH,
3aruHyTH’ abo ‘cMepTh’. B2KUBaBcs Ti/IbKU 17151 TO3HA-
YeHHsl CMepTi iMnepatopa. BukopucranHa apxaidyHol
JIEKCUKH y LIbOMY BUIIQ/IKy [10/la€ MOBJIEHHIO eKcnpecii
Ta eMOLiTHOTO BIJIUBY.

(8) —BNERA ST T MELA ] LI ZK ABEHbi HE o

Y1 dui ziyt bingding céng xian ydmén li chdoshui ban
de yong childi.

Ipyna condamise y gpiosnemosomy 00:3i suausacs 3
nogimosoi ycmaxosu, Have6mo godocnad.

1811 yd men - nepxaBHa yctanoBay CTapolaBHbOMY
Kurtai. lle nmnoHATTA O6ys0 BJacTUBE  TiNbKHU
CrapogaBHboMy Kutaro. TyT aBTOp Ma€ BUKOPUCTATH
caMe 1ie CJIOBO JAJs1 iCTOPUYHOI TOYHOCTI. fIKiio 6 BiH
BUPILIKMB MOT0 He BXXUBATH, TO oMy 6 J0BeJoCs ONu-
COBHMM CNOCOGOM OKpeC/0BaTH e MOHATT:A. Ajle 3po-
OUBIIM TakK, BiH OM BTpPaTUB CTUJICTUYHY 3abapBiie-
HICTb TEKCTY.

(9) R% Lan RS £, e M4
AR o

Ni chuan shang diwdng de Iéng pdo jitu chéngwéi
diwdng, zhe shi yi zhdng duome képa de tiyan.

Axull ye rcaxausuti docsid — o0sseHymu maHmiro dpa-
KOHa IMnepamopa ma cmamu iMnepamopoM.

JEAd I6ngpdo - napaanuii ogdar iMneparopa, AKui
3aBX/IM IPUKpallaBcs BisepyHKaMU y GopMi JpaKkoHiB.
Kuraiini Bipuay, mo Ha ofsa3i noTpi6bHo 6y/10 306pa-
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3UTH [IeB’ATh JJPAKOHIB, OCKIJIbKU YUCJIO /1eB’sITh BBa-
»KaJlocs CBSALLLEHHUM 4UCI0M. Jly>Ke BEeJIMKY POJIb Maslu
KOJIBOPH.

Y npoMy BUNAJIKy aBTOP BAAETLCA 0 BUKOPUCTAH-
HS apxalyHol JIEKCUKH Y CTUJIiCTUYHIN PyHKLil, 11106 3
JIOCTaTHIM CTyIlleHeM J0CTOBipHOCTI 306pasuTH ypo-
YUCTICTb BOpaHHS iMIiepaTopa.

(10) 155 22 43 1 0 T i

Shiiténg yong si juan ti wo ca shi zhué shouwan.

Cnyea sumep MeHi 3an’sicmst WOBKOM.

153 shaténg - y naBHHUHY TaK Ha3WBaJX HEINIOBHO-
JIITHIX CJIYT, AKi CJIY>KUJIM FOCHOAAapsAM Ta JoNoMaraau
iXHIM AiTAM y HaB4aHHI. lle cj10Bo € icTopusMom, ajxe
Yy CbOTOJHILIHIX peasidX TaKOro NOHATTH He ICHYE.
XJIOMYMK, SIKOI'0 ONUCYIOTh IIUM CJI0BOM, OYB C/Iyro
TOr0 NuxaToro npuHna. Ta HalirosoBHillle Te, 10 BiH
O6yB HENOBHOJITHIM. fIKIll0 6 aBTOpP BUKOPHUCTAB 3BU-
yalHe CJI0BO, IKUM [103HA4alTh YCiX CJAyT iMmnepaTo-
pa, To BTpaTunacs 6 gojaTkoBa iHpopmalis. A y naBHi
Yach NPUHLHU AyXKe 4acTO MasId HElOBHOJITHIX CJYT,
TOMY 110 Li AiTH NpantoBagu 6e3KoTOBHO. BoHu no-
TOJPKYyBa/IMCA Ha L0 MpaLl0 TIJIBKKA TOMY, L0 XOTIJIH
HaBYUTUCA YUTATU Ta MaTHU Micle AJi CHY Ta DKy. Y
TaKUM croci6 icTopusM BUKOHYE QYHKIIIO CTBOpEHHS
icropuuHoro ¢ony.

3. BUCHOBKH TA NNEPCIIEKTUBH IOJAJIBIINX
JOCTIAXKEHDb

[lizcyMmoByt04H, 3a3HAUYUMO, 110 ¥ KUTAHCbKOMOB-
HOMY XYA,0>)KHbOMY iICTOpPUYHOMY JUCKYPCi peani3yeTsb-
cs1 cTunicTiyHa QyHKIiS apxai3aMiB — MOCUJIEHHS 3B's13-
Ky 3 eloXO, Jl0laBaHHs ypO4YMCTOCTi MOBi, 306pa-
»KEHHs 3HeBaru abo, HaBNaKH, IIOBaru /10 NepcoHaxiB
TBOPY. ApXai3MHU fIK CTUJIICTUYHE SIBUILLE CJAYTYIOTb iH-
CTPYMEHTOM B pyKax NMUCbMEeHHUKa /151 Gi/blI TOUYHO]
JeTaJiizaliii meBHOI ernoxu.

[lepcieKTUBHUMU HaNpsAMaMHU JOC/I»KeHHS 3aCTa-
pisoi sekcuku € QyHKIiOHYBaHHSI apxai3MmiB Ha mpu-
KJIaJli KUTalCbKUX ICTOPUYHUX cepiasiB, mparMaTU4Hi
¢dyHKLiT apxai3MiB y nosiTUUHOMY AUCKYPCi, BEHbsIHI3-
MU B odiniliHo-AiI0BOMY CTUJI, BXKUBAaHHSI YeH'I0IB Y
MyG6MiIUCTUYHOMY CTHJIL.
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THE FUNCTIONING OF ARCHAISMS IN CHINESE FICTIONAL DISCOURSE

The article examines the peculiarities of the use of archaisms in the historical works of Chinese writers. In general, obsolete
vocabulary is considered, which includes archaisms, historicisms, chen’yus and wenyanisms. The understanding of “discourse”
and “text” is examined, also the understanding of “fictional discourse” and Chinese fictional historical discourse is clarified.
A classification of archaisms was introduced, such groups of archaisms were seen: lexical archaisms, lexical-phonetic archaisms,
semantic archaisms. The grammatical constructions and phraseological units “chen’yus” are examined, which also symbolize the
stylistic function of the archaic lexical parts and old grammar. The essence of the archaic lexicon and its interpretation in Chinese
philology has been clarified. During the analysis of examples from Chinese-language historical works, the functioning of some
groups of archaisms was demonstrated, that is, the implementation of the stylistic function of archaisms — strengthening the
connection with the era, adding color to the language, evaluative tonality, emotional relation to the characters of the work.
Archaisms as a stylistic phenomenon serve as a tool in the hands of the writer for more accurate detailing of a certain era. As
a result of the analysis, it was established that archaic vocabulary plays an important role in the creation of fictional works,
especially when it is the writing of the historical novels. It is noted that archaisms become such due to the progress of society, over
time they pass to the passive vocabulary of the language, and also acquire new functions in certain types of modern discourse. It
has been established that archaic vocabulary plays an important role in Chinese fiction, performs significantly important functions
in discourse, enriches the figurative assessment of the realities described in the works, and presents a historical era. In the
perspective of further research, the need and expediency of studying the role of obsolete words and their pragmatic functions in
modern Chinese journalism, political and official-business discourses, as well as in Chinese historical series is indicated.
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Creativity as the driving force of screen adaptations
(based on the “Lost Symbol”)

The article deals with the creative aspect of screen adaptations as a form of intersemiotic translation. It considers the film-
makers’ creativity as a tool employed to ensure commercial appeal of the target media product while following the conventions
of meaning-making in the multimodal space of cinema and preserving social and cultural features of the source. Adapters are not
bound by the equivalence criterion to the same extent literary translators are. However, the choice of the work of literature is
never made at random, it is determined by the value of the source text for the target audience. Consequently, its reinterpretation
shall meet the expectations of those familiar with the original but also respect the affordances in force in a medium where the
visual aspect prevails over language.

The current paper studies the screen adaptation of “The Lost Symbol” by Dan Brown, a novel filled with mystery but also
focused on the broad historical and cultural perspective on the facts and myths surrounding the Order of Masons. The film-makers
choose to emphasize the quest-like nature of the narrative by increasing the number of riddles in the spirit of Freemasonry in
order to reinforce suspense. Their characters also evolve in terms of personalities they endowed with. Their feelings and emotions
in the novel are solely restricted to what is required in order to pursue the search. The actors’ play, however, cannot be as simple
as that which urges film-makers to elaborate on every facet of their individuality. A complex mixture of fear, love, curiosity, regret,
inspiration and much more become the driving force of the story. Meanwhile, the ancient wisdom they seek is no longer reserved
for a limited circle of the enlightened but for anyone able to see through the symbols.

Key words: affordances, creativity, cultural value, intersemiotic translation, screen adaptation.
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1. INTRODUCTION

Since its emergence, cinema has been attracting
more and more attention among scientists not only
due to its dynamic development but also the scope
of its influence on society. Its ability to reach out
to extremely broad audiences makes cinema an
invaluable resource able to give an insight into the very
depth of human culture at a certain period of time.
However, film-makers also seek to create a product
that would appeal to people from various backgrounds
and walks of life which becomes possible only on
condition that it resonates with them, their values,
beliefs, expectations as representatives of a certain
culture. It is in this search for balance between the
intellectual and the mass content, between different
ages, occupations and much more that the very
essence of culture manifests itself, especially when
it comes to screen adaptations. The present study is
based on “The Lost Symbol”, a novel by Dan Brown
reimagined for screen purposes in 2021. The object
of the study is represented by the shifts in the source
work determined by the affordances characteristic
of cinema as a multimodal medium disposing of a
variety of meaning-making tools other than language.
The subject of the research is creativity as a means of
balancing conventions of the meaning-making process
in cinema as well as social and cultural specifics of
the source text. The study was aimed at exploring
creative decisions that film-makers take in order to
turn a literary work into a visually appealing product
which still preserves essential characteristics of the
source that determined the choice of the source.

It would seem that modern technology gives almost
infinite opportunities to innovate and still humanity has
never stopped retelling the same stories over and over
again using all the resources available. The phenomenon
of screen adaptation is so complex and multifaceted
that it has sparked interest of scientists in the fields
of translation studies, semiotics, intermedial studies,
adaptation studies and more. Only a multidisciplinary
perspective can account for all the variety of factors and
players involved in the creative transposition of a book
onto the screen which determines the relevance of the
research. The research proceeds from the view that a
screen adaptation is a manifestation of a translation
process, infinitely more complex than an interlinguistic
translation, a narrative eloquent linguistically,
visually and auditorily. The study is, thus, based on
a multidisciplinary approach combining findings of
Semiotics, Translation and Film Studies. The main
stages of the research included:

e providing atheoretical framework for intersemiotic
translation as an inherently creative process of
adaptation across different media;

¢ determining the main shifts that took place while
adapting “The Lost Symbol” for screen purposes at the
level of characters as well as the general representation
of the storyline;
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e establishing the creative solutions the film-makers
find in order to preserve the identity of the source while
ensuring its visual appeal and dynamics in the new
medium.

2. THEORETICAL BACKGROUND

The process of adapting a literary work for
functioning in a different environment shows numerous
similarities with what R. Jakobson once termed
intersemiotic translation. Though initially it covered
only “an interpretation of verbal signs by means of signs
of nonverbal sign systems” [10, c. 114], the concept was
further expanded to encompass interactions between
other forms of art such as cinema, dance, sculpture,
video games, etc. Moreover, semioticians argue that any
product of culture can be viewed as a text regardless
of the semiotic system(s) used to create it, thus, both
a book and a film are considered as texts entering
into relations which, from the cultural perspective,
fit into the concept of translation, a text as an almost
infinite process unfolding within an intersemiotic
space. Therefore, any cultural phenomenon potentially
possesses a translational dimension [14].

According to P. Cattrysse, both translation and
adaptation “involve interaction of users with texts in a
socio-temporally defined context and argues that both
are teleological processes, in that they are influenced
by source and target (con)text conditioners, the latter
of which play a pivotal role in the overall decision-
making” [6, c. 47-79]. Although it proved impossible to
use the traditional criterion of equivalence to account
for the changes that adapters introduce, the question
of influences guiding them in their pursuit remained
open. K. Perdikaki establishes the following interpretive
categories underlying adaptation shifts:

1. Economic reasons which are related to the need
to make a profit. This group of factors covers all the
tools employed to attract the biggest audience possible
and manifests itself not only in the changes made to the
story butalso in trailers, interviews with actors released
before the premiere, etc.

2. Creative reasons result from translational
subjectivity and reveal the manipulations that the
source undergoes due to individual interpretation of
the adapters.

3. Social reasons deal with the way social issues are
presented in the original and the adaptation within a
given spatiotemporal context [15, c. 83-84].

However, creativity seems to deserve a much more
important place in the adaptation process which is
inherently creative just as any translation. Though
the place of creativity has long been a debatable issue
in Translation Studies, the shift towards the cultural
and, later, cognitive paradigm demonstrated that no
translation can be viewed as a mechanical re-coding
based on purely automatised skills. On the one hand
“many of the problems that translators face are of the
open-ended kind, i.e. there isno predetermined solution,
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they cannot be solved consciously under controlled
conditions, and the solutions cannot be subjected to
absolute verification. Thus their solution requires the
use of problem-solving strategies that are creative in
nature” [13, c. 113]. On the other hand, in cognitive
sciences creativity is defined as the ability to create a
product that is not only innovative but also appropriate
for an intended situation and possessing a certain value
under the given circumstances [17, c. 95]. Essentially, it
means that any creative process has its limitations but in
translation it gives “voice to the intention of the original
not as reproduction but as harmony, as a supplement to
the language in which it expresses itself” [3, c. 79]. Any
new translation enriches the original and reaffirms its
value within a given cultural environment.

Within his theory of translation, A. Lefevere used the
term of refraction which is applicable to adaptations
as well. Refraction is “the adaptation of a work of
literature to a different audience, with the intention of
influencing the way in which that audience reads the
work” [12, c. 205]. Adapters are basically rewriting
the original literary work to “refract” it onto a different
medium or a combination thereof. A. Lefevere focuses
on the needs of the target audience as the main factor
in the translation process which requires a certain
compromise, a compromise that adapters seek when
attempting to reconcile two or more semiotic systems.
“A translator’s creativity is an essential element in
the translation process as it... reconciles what might
seem conflicting notions: fidelity and freedom” [2]. In
fact, it is argued that translation is an act of repeating
the creative path that the author took to produce their
work, a process which is inherently multi-layered in
case of a screen adaptation where different actors come
together to produce a new artwork [9].

Thus, we view creativity as a feature inherent in the
act of adapting a book for screen purposes which allows
film-makers to achieve a commercial success through
an optimal choice of meaning-making resources and
their combination as well as to adjust the socio-cultural
aspect of the original work to the expectations of the
target audience.

Although the choice of the work to be adapted is
largely based on economic reasons, it is creativity
of all those involved in production that makes it a
success. “Novels that are adapted and recontextualised

. acquire a dynamic mobility through their contact
with new media of social experience, responding to
needs of contemporary audiences” [15, c. 4]. Stepping
out of the pages, the story starts a new life and
has to be rebuilt with a new, broader toolkit which
encompasses much more than the written word. The
filmmakers are, therefore, tasked with selecting aspects
of the original work to highlight or those to remove.
Sometimes, certain new elements are introduced to
lure the audiences which is often the case with personal
relationships being reinforced on screen or a love story
being added. In order to ensure relevance of their work
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and, consequently, its commercial success, filmmakers
are free to expand the narrative at their own discretion,
to move it to a different era, to add a touch of realism
or fantasy, etc. Fidelity to the source text is no longer of
primary importance, what matters instead is the ability
of the adaptation to “address an era’s cultural needs
and pressures” [1, c. 37], to serve its purpose for a new
audience.

However, multimodal spaces are also governed
by certain guiding principles or affordances [11].
Essentially, it means that some aspects of meaning can
be conveyed more easily in an image while music is
more suitable for others, etc. Meaning, thus, is unevenly
distributed across different modes [11, c. 285] which
allows film-makers to choose the resources that will
prove most eloquent when combined. Cinema “derives
its impact from a number of technical, performative
and aesthetic strategies that combine in a syncretizing,
largely hybrid medium, establishing interlocking
conventions of storytelling” [16]. It is much more
explicit in nature when compared to literature.

A Cinematographic image carries more “data” than
a literary one, and is ordered, though not in a linear
way, based on the legibility and visibility of more or
less recognizable figures of the world (people, objects,
landscapes);

B The literary text conveys more information, more
implicit than its cinematographic equivalent which
must necessarily “show”something. For this reason the
written text can be considered more ambiguous than
the visual one [8].

Cinema is also inherently more dynamic. Authors
of literary works can describe feelings or landscapes
for many pages which is impossible in cinema whose
audience expects a completely different pace. In order to
create a commercially successful product, film-makers
need to combine creative use of semiotic resources and
respect for the media and cultural affordances in the
given context.

3. RESULTS AND DISCUSSION

The current study is focused on the screen
adaptation of “The Lost Symbol” by D. Brown [4] as a
vivid example of the film-makers’ creativity aimed at
constructing a visually appealing story based on a book,
highly intellectual in nature but also very much reliant
on the broad perspective of human history and culture
it provides through verbal means. The story starts with
Langdon, a Harvard professor, receiving a call from his
mentor who asks him to deliver a lecture at the Capitol.
However, upon arrival, he finds only Peter’s hand placed
in the middle of one of the halls and the mysterious
caller tells him to embark on a quest to unearth ancient
wisdom concealed with the order of Masons if he wishes
to see Peter alive again.

The first decision the film-makers take is to shift the
timeline. In the series, Robert Langdon is shown as a
young Harvard professor who has not yet gone through
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all of the adventures depicted in “The Da Vinci Code”
and “Angels and Demons”, the change which represents
the first step towards characters who are much more
profound, much more “alive”. The key to Dan Brown’s
writing is extensive research in history, theology,
mythology while his characters are there to serve the
plot, to resolve the mystery. However, people appearing
on the screen are always perceived in their entirety. “The
cinema cannot avoid a rather precise representation of
visual detail. It cannot ‘say’ simply, ‘A man came into
a room” [7, c. 30]. The characters communicate with
the viewer not only through words, but also through
mimics, tone and pace of their speech, their movements
and other means of non-verbal communication. It is
their “humanity” that allows film-makers to connect
with their audience on the basis of a phenomenon
known as emotional contagion which takes place
when we subconsciously start mirroring feelings
and emotions of other people. Consequently, those
responsible for the screen adaptation face the need to
“complement” the images created by the author which,
in case of “The Lost Symbol”, leads them to highlight the
relationships already embedded in the novel which is
primarily reflected in Langdon’s relations with Peter
and Katherine Solomon.

The book briefly mentions that Peter was like a
father to Langdon, replacing the family the latter was
deprived of. Nevertheless, the young age of Langdon
in the series enables the film-makers to take a creative
approach to representation of their connection vividly
shown in multiple flashbacks. More importantly, this
change helps Ashley Zukerman, the actor playing
Langdon in the TV show, to reach out to the audience
conveying a vast range of feelings and emotions:
from profound respect to friendly irony, from sincere
gratitude to extreme anxiety knowing his mentor is
in danger. Peter’s image is equally expanded on the
screen. While the writer gives the recipient virtually no
opportunity to get to know Peter who the authorities
find at the end of the story, in the series he is no longer
an ephemeral figure holding higher wisdom. Malakh
kidnaps Langdon making him work with Peter in order
to crack the puzzle. The strength of their bond becomes
obvious starting from the very first moment when they
hug each other, Langdon asking his friend whether he
is in pain. The emotional impact on the audience is
reinforced by the fact that Peter, being a 33rd degree
Mason who swore to protect the ancient wisdom at all
costs, agrees to assist in uncovering the secret in order
to prevent Langdon from being tortured.

The series also presents the relationship between
Langdon and Katherine in a completely new light. Dan
Brown'’s Katherine is Peter’s sister while in the series
she is presented as his daughter who is in love with
Langdon. In spite of the fact that they are working
together to save Peter both in the book and on the
screen, the film-makers’ decision to introduce a love
story gives a new dimension to their quest. An extensive
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use of flashbacks, in its turn, provides the audience with
a sufficient background for their relationship.

On the one hand, the described changes are
determined by the medium itself. The cast plays a
crucial role in the success of a TV show, sometimes
even before its release, while the characters invite the
audience into the fictional world. However, the viewers
will follow only if they believe them, if they are realistic
enough to blur the border between fiction and the
world as we know it. It is the film-makers responsibility
to choose which shifts are to be introduced, what kind
of an image should be projected for the character to
capture the viewer’s imagination and engage with them
at an emotional level. Proceeding from the source, the
film-makers use their own creativity to make their final
product as holistic as possible.

Cinema is also inherently more dynamic and
visually explicit while a literary work can prove more
descriptive allowing the reader to reconstruct the
necessary details on the basis of lengthy conversations
or internal monologues, thorough historical overviews
or depiction of landscape and architecture. Dan Brown'’s
novels attract the recipient due to the insightinto history,
culture and science that they provide. Meanwhile, the
right pace for a TV show is ensured through a change of
events fast enough to keep the viewer in suspense. The
film-makers, thus, focus on the mystery to be resolved
and amplify it even further. Both in the book and in
the TV series Langdon seeks to uncover the mystery of
a pyramide he found in Peter’s Chamber of Reflection
in the basement of the Capitol. Still, in the novel, the
capstone necessary to decipher the hidden message
was entrusted to Langdon by his mentor a long time ago
even though he was not aware of the fact. Langdon in
the TV show, in his turn, has to find it which allows the
film-makers to add several more layers to the quest and
to preserve the eventful rhythm of the story.

Katherine shows him a page from the Old Testament
in Hebrew sealed with a Leviathan Cross which,
according to her father, was more important than his life.
Some of the words have been replaced which eventually
leads Langdon to use the keyword cipher resulting in
three words “Buried Ezra Dove”. Since Ezra Dove was a
Freemason, Katherine and Langdon decide to check the
place of his burial where they get into a trap but manage
to escape through a secret path marked by a relief. It
depicts Jona which in Hebrew means Dove and the
whale, another name for Leviathan. That path not only
saves their life but also gives another clue, a tape that
shows one of the Freemasons who is able to bend matter
to his will since he broke his oath and gained the ancient
wisdom. The tape also contains the following riddle:

An architect with forty-Six,

builds a bridge of weightless bricks.
In Etam waits a stone once hewn,
returned at last to mother’s womb.
Lastly, heed the Starling’s call,

for all who seek must also fall [5].
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Bellamy, Peter’s friend and also a Freemason, helps
Langdon understand that the riddle refers to Pierre
Charles LEnfant, the architect who drew plans for
Washington. The only possessions that survived till
present included three watches, three compasses, two
books and a map, at the time of his death they cost
exactly 46 dollars. The time on the watches points to
the latitude while the compass when combined with the
Masonic square on the map shows the longitude. These
coordinates lead to the quarry where most of the stone
was taken to build some of the most famous structures
in Washington. It is there that Langdon finally finds the
capstone.

Interestingly, all the additional riddles perfectly
correlate with the general storyline and the spirit of Dan
Brown’s work filled with masonic symbols. The film-
makers succeed in expanding the narrative with some
of their own ideas without disturbing its general logic.
Thus, a viewer unfamiliar with the novel will hardly be
able to guess that these stages of the quest were never
part of the source. The creative choices made provide
for a greater visual appeal as well as keep the viewer
involved since one mystery is immediately followed by
another.

The transformations described above also serve
another purpose, they allow the film-makers to
visualize all the potential of noetics. It is considered to
be a pseudoscience dealing with the ways the human
mind influences the world around. However, it is crucial
for the story created by Dan Brown since the ideas
underlying research in noetics seem to be in agreement
with the ancient wisdom guarded by Freemasons.
The novel suggests almost infinite opportunities
opening for those able to use their consciousness
in order to transform reality. The film-makers, in
their turn, demonstrate irrefutable proof of the ideas
implied by the literary work. Katherine uses one of
her developments to help Langdon unlock the code he
thought was beyond his reach. The helm she makes him
wear stimulates neuronal activity and reduces external
“noises” which prompts the symbologist to decipher
the mystery concealed in the Hebrew parchment.
The film the protagonists find at the cemetery vividly
shows what can be achieved by the ones who unearth
the ancient secrets. The creative vision of the adapters
reinforces the concept the writer gives a hint to.

Additionally, Katherine, desperate to find her father,
recurs to the services of a specialist in psychometry, the
so-called remote viewer, who can sense other people at
a distance. The man working in a secret governmental
program of psychic surveillance, manages to understand
that Peter is surrounded by something connected with
one of the elements and able to reflect light while he is,
indeed, floating in a chamber of sensory deprivation.
If the book mostly describes cutting-edge equipment
available to Katherine and gives only a slight hint on
its actual application, the film-makers make it quite
evident which not only helps the film-makers to balance
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verbal descriptions characteristic of the novel and
visual explicitation necessary for the TV show but also
reinforces the idea that ancient mysteries are worth
looking for. The key elements of the plot are unfolding
against the background of music written by Dennis
Tschirner which intensifies the sense of awe and thrill.

The need to keep the audience in anticipation until the
very last moment also determines a certain change in the
way the TV series ends. In the novel, the authorities stop
Malakh while Peter himself reveals the hidden wisdom
to Langdon which turns out to be the Bible, the original
source of wisdom and aspace for multiple interpretations.
The film-makers, however, let the protagonists pursue
their search since even Peter is unaware of what they
are going to find. On the one hand, such a modification
gives an insight into how close Peter, Langdon and
Katherine are as each of them is willing to give up any
mystery and their own life for the others. Their actions,
verbal and non-verbal means of communication reaffirm
their loyalty to each other which pushes them to unlock
all the codes in order to prevent Malakh from hurting
anyone. It is for this reason that Langdon is ready to give
the Bible he found in the foundation of the building to
Malakh while Kathernie kills the latter in order to protect
Langdon from his wrath when he realizes that the entire
quest led to nothing more than this book. It is especially
symbolic as not long before the events unfolding she
learns that Malakh is, in fact, her brother who has been
considered dead for years.

4. CONCLUSION

“The Lost Symbol” can serve as a clear example of
how film-makers’ creativity provides for an equilibrium
between the affordances imposed by the medium of
cinema and the idea of the author whose work was
chosen for a reason. Considering the predominantly
visual nature of cinema, emphasis is placed on the
adventure and mystery which are so appealing for the
readers of Dan Brown’s novels. The film-makers make
the fullest use of the multi-layer quest constructed by
the writer as well as its intricate connection with a
wide variety of historical events, prominent figures of
the past and everything lying on the border between
history and myth.

In fact, it is this feature that is highlighted by the
creators of the series who remove all the secondary
storylines in order to focus on the principal characters
and the secret they seek to uncover. Diving deep into
the history of Freemasonry and the conspiracy theories
surrounding the order, the film-makers build upon
the pursuit of ancient wisdom accelerating its pace
through new elements which reinforce the value of the
knowledge to be gained. A dynamic chain of riddles
rivets the viewer’s attention while a tangible proof of
what is at stake forces them to follow the protagonists
till the very end.

A comprehensive development of the visual
narrative also calls for characters that could prove
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realistic enough to trigger emotional contagion. Readers
may enjoy a detailed description of an architectural
structure and its significance or beautifully depicted
landscapes, even the language itself possesses a certain
aesthetic value in a literary work. However, on the
screen, the dominant role is played by image mostly
centered around the character whose emotions the
viewer unconsciously absorbs which results in an
urge to act in a similar manner, to accompany them on
their path. Thus, the film-makers decide to foreground
interpersonal relationships, those between Langdon,
Katherine and Peter as well as some other characters
who seemed insignificant in the novel. As a result,
the audience receives an opportunity to experience
Langdon’s pain when Peter is missing, Katherine’s grief
when her brother is presumed dead and her confusion
at seeing what he has turned into, Peter’s affection to
Langdon, excitement of the pursuit of knowledge and
much more.
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Meanwhile, the way the ancient wisdom is
eventually revealed in the novel and in the TV show
allows the film-makers to send a slightly different
message to their audience, that of faith in humanity
and their power. While the literary work reserves
enlightenment only to a limited circle of those who are
considered worthy, the series presents it as a gift to be
discovered, even for a high-ranking Freemason who
claims that “The Torah, the Koran, the Upanishads...
There is a reason why these ancient texts have
endured. People sense there is a power in them that we
have yet to understand. We just stopped looking for it.
Of course, it's never too late to start looking again” [5].
The prospect for future research consists in exploring
the interplay between social and economic factors as
well as the adapters’ creativity on a broader sample of
screen adaptations with varying degrees of similarity
to the source.
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KPEATUBHICTb K PYLUIAHA CUNA KIHOAJANTALIA (HA MATEPIANI “BTPAYEHOIO
cumBony”)

Y cTaTTi PO3rNALAETbCA TBOPUMIA acMeKT eKpaHisaLii AK Gopmu iHTepceMioTUYHOro nepeknagy. JocnifxeHHA BUBYAE TBOP-
4YicTb KiHemaTorpadicTis AK IHCTPYMEHT, O BUKOPUCTOBYETLCA ANA 3abe3neyeHHs KOMepLiiHOi NpuBabAMBOCTI LiNbOBOTO Mesi-
a-MPOAYKTY i3 AOTPUMAHHAM KOHBEHLLI GOPMyBaHHA CEHCY B MyNbTUMOAAIbHOMY NPOCTOPI KiHO Ta 36epeKeHHAM CoLLiaNbHUX Ta
KYNIbTYpPHUX 0coBMBOCTEN AxKepena. BUKOHaBL,i aganTaLii He 06MeXKeHi KpUTepiem eKBiBaNeHTHOCTI, K iTepaTypHi Nepeknasa-
yi. OpHaK BMbip TBOPY HiKOMM He BiAOYBAETHCA BUNALKOBO, BiH BU3HAYAETHCA LLiHHICTIO BUXIZAHOTO TEKCTY AN LiNbOBOI ayAuTOpii.
OTKe, I0ro NepeocMMUCIeHHA MaE BiZNOBIAATY OYiKYBaHHAM TUX, XTO 3HANOMMIA 3 OPUTIHANOM, asie TAKOXK NOBAXKaTU BUMOTH, LLO
Ail0Tb y cepefloBULL, Ae Bi3yaNbHWI acneKT NepeBaKae Haf MOBOH).

Y cTatTi po3rnaAaETbea expaHisalia «BtpayeHoro cumsony» [leHa bpayHa, pomaHy, CNOBHEHOIO TaEMHULb, ale TaKoX 30Ce-
peAKEeHOro Ha LUMPOKIK iICTOPUYHIN Ta KyAbTYpHIl nepcnekTusi GakTiB i Midis, Wo oTouytoTb OpaeH MacoHiB. Pexucepy, y CBOKO
yepry, NifKPEC/IO0Tb KBECTOBMIA XapaKTep onosifi, 36iNbLUYIOYM KiNbKICTb 3arafiok Yy AyCi MAacOHCTBa, Wob nocuanTu Hanpyke-
HICTb croXeTy. IX NepcoHaX i TaKOX PO3BMBAIOTLCA 3 OCOBUCTICHOI TOUKM 30py. IXHi NouyTTA Ta emouii B pomaHi obmexeHi nnwe
TUM, WO HeobXiAHO ANA NPOAOBXKEHHA NOLWYKY. [Pa aKkTOpiB, O4HAK, HE MOXe BYTU TaKo CMPOLLEHO, Y Pe3yabTaTi pexucepu
PO3KPUBALOTb KOXKHY rpaHb iXHbOT iHAMBIAYanbHOCTI. CKnagHa Cymill cTpaxy, 1t060Bi, LiKaBOCTi, ®ato, HaTXHEHHs Ta 6araTo iHLwWo-
r0 CTa€ PyWiNHOW CUAOLO icTOpii. TUM YacoM LaBHA MYAPICTb, IKY BOHM LWYKatOTb, Binblie He Npu3HadYeHa AR 06MeKeHOro Kona
NPOCBITAEHUX, @ ANA ByAb-KOrO, XTO 34aTHUI 6aYMTM KPi3b CUMBOAW.

KntouoBi cnosa: iHmepcemiomuyHuli nepeknad, KiHoadanmayis, KOHBeHUil, KpeamueHicmeb, KyabmypHa UiHHICMe.
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AKepena BNAnBY Ha nepeaavy 6ibninHnx reorpadiuHmx Ha3s
YKpPaiHCbKOO MoBOto. YacTuHa 1

Po3rnaHyTo 36irn Ta po3bixKHOCTI Nnepesaudi reorpadiyHnx Ha3B y HaMNOWMPEHIWMX nepeknagax bibnii ykpaiHcbKolo MoBoto.
Martepianom gocaigeHHs nocayxunm 172 reorpadiuHi Hassw i3 Tekcty Ctaporo 3anosity (KHurn «Bbytta», «Buxig», «4ucna» Ta
«[TOBTOPEHHs 3aKOHY») B NepeKnasax 3 4aBHbOrebpeiicbKoro opuriHasy, a TakoX CMHOAAIbHOTO Ta aHIIOMOBHOTO TEKCTiB-Noce-
PEeAHMKIB. 3 METOHO 3ralaHoro aHanisy yci 172 oguHuui 6yno po3nogineHo Ha WicTb KaTeropii, 3a1eKHO Big, CTyneHs 36iry iXHboro
HaMMCcaHHA YKPaiHCbKOK MOBOO, e B KaTeropii 1 nepesaya BnacHOi Ha3sw 36iraeTbca B ycix Bepciax nepeknagy, a B Kateropii
6 — He 36iraeTbCa y *KOAHIM i3 WeCTH ioro Bepcilt. IHWi KaTeropii Bigpi3HANUCA Pi3HUM CMiBBIAHOLIEHHAM YacTOK Takoro 36iry. Y
LM cTaTTi PO3MAAAOTLCA PE3YNbTaTh aHai3y NepLInX YOTUPLOX KaTeropiii, BPaxoBytoUn AKi MOXKHa 3p0bUTH NonepesHil BUCHO-
BOK, LU0 YaCTMHA AOCIAKEHMX NepeKIaAayis OPIiEHTYBAAMCA MEPEBAXKHO Ha YKPaiHCbKY Tpaauuito (3adikcoBaHy B nepeknagax I.
OrieHKa Ta |. XoMeHKa), HaBiTb KO/M BOHU NepeKnafany He 3 LaBHbOrebPeiicbKOro OpuriHany, a 3 iHIWMX TEKCTIB-NOCepeHUKIB,
30Kpema, aHrnomosHoro (bibnia Hosoro CaiTy). ®inapet nepesakHO 3HAXOAMBCA Mij, BMMBOM CMHOAANBHOMO Nepeknagy, nule
€ni304MYHO OPIEHTYHOUMCh Ha YKPATHCbKY TpaauLito. 3 iHWworo 60Ky, Taki nepeknagadi ak OrieHKo, XoMeHKo Ta [MKa MatoTb BMpa3-
HO YKPaiHCbKY Opi€EHTaLLio, CMpatoumnch Ha baraTopiyuHi TpaguLii BiTYM3HAHOTO Nepeknagy. OKpemo cToiTb nepeknas TypKoHsKa,
AKWI LOTPUMYETBCA aBTOPCbKMX NPUHLMNIB Nepesadi BAAaCHUX Ha3B, WO PoBUTb MOro nepeknas, HECXOXMM Y LibOMY BiJHOLIEHHI
Ha KOAHY iHLWY Tpaauujto. BpaxoBytoun 6e3ymoBHY epyauLito Ta KBanidikaLilo Lboro nepeknagaya, MoXHa npunycTuTy, Wo came
11oro iHHOBALLii € HAMLIHHILWMMKM B Cy4acHiit iHTepnpeTaLii TekcTiB CBAToro NMucbma.

Kniouosi cnosa: aHesilicoka moea, bibnis, 2eoepaghivHi Hazeu, nepeknad, nopieHANbHe nepeknado3Hascmeo, M'AMUKHUMHA
Moliceege, Cmapuli 3anosim, mpaHcaimepayis, yKpaiHCbKa moea.
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IlocTaHoBKa npo6yeMu. OJHUM i3 BaXK/IUBUX KOM-
MOHEeHTIB $axoBoi KOMIETEHTHOCTI Nmepeksaajaya € ii
eKCTpaJiHrBICTUMHUN KOMIIOHEHT, [0 CKJIQJy SIKOTO,
30KpeMa, BXO/IATb 3HaHHS PO KyJbTYypH KpaiH, MOBU
SAKUX 3a/Iy4eHO J10 NepeKJsajy, Ta 3arajbHa eHLHUKJIO-
neauyHa iHpopmaris. OcTaHHs, mocepes iHIINX, BKJIIO-
yae 3HaHHA KoHdeciliHoI cdepH, 1110 € TicHO moB’si3a-
Hoto 3 Bi6uieto, npuHaliMHi A1 XpUCTHUSH Ta iyAeiB (B
O0CTAaHHbOMY BUIIaIKy, MOBa e mpo CTtapuii 3anosiT).
Bi6usiliHa sieKcuKa, BKJIIOYAYW BJACHI Ha3BU, Hepif-
KO BUKOPHUCTOBYETbCS HOCISIMU Pi3HUX MOB B YCHOMY
I IUCEMHOMY MOBJIEHHI, 30KpeMa, AJisd JOCATHEHHs
eMmbaTUyHOro edeKTy, a OTKe, MOXXe NOTpebyBaTU
nepekjany. Xoua bibsito nepeksiazieHo ¢pakTUdHO yci-
Ma MOBaMH, CHOCTepiraloThCsl NMPUPOJAHI po36iKHO-
cTi B rpadiyHiil nepejadi ogHUX i THX Ke MpolpiaTeM
He TiI/JIbKY B pi3HUX MOBAX, a i B Mexax of{Hiel i Tiel x«
MOBHY, 3aJIe3KHO BiJ| yacy nepekJiaJly, MOBU OpHUTiHay,
repeksajiaya Ta iHIIMX YUHHUKIB.

[luTaHHA nepekJasly KoH}eciliHOI TeKCHKH BHMBYa-
JIMChb y 6araThbox Nnpausx. BapTo aragaTu aHai3 koHde-
ciliHOTO CTWJIIO B yKpaiHChbKilt MOBi [6; 10; 14]; ckuiag,
yKpaiHCbKOI I[epKOBHOI TepMiHoJOTil /11 HalilMeHy-
BaHHA LlepKOBHUX YMHIB i mocaji, BKJIOYal04H JHKepesia
i cmoco6u ii yTBopeHHs [1], HAa3B pesiriiHUX crnopyz,
[9] i nepkoBHUX 06paaiB [8] Towo. JocaimxyBanucs
yKkpaiHcbKki Tpaguuii 6i61iHHUX nepeksaafiB [7], ane
3arasioM (MpuHaNMHI, B mapi «aHMifcbKa-yKpaiHCbKa
MOBHU») NMUTAHHSA MNepefadi 6i6iHUX BJIaCHUX Ha3B,
30KpeMa, reorpadiuHux, BUMararwTb LijecnpsMoBa-
HUX KOHTPACTUBHUX PO3BiJJOK, YUM i NOSICHIOETHCS aK-
TyaJIbHICTB 1aHOI pO6OTH.

BianoBijHO, MeTOI AOCAiAKEHHS OYJ/I0 MOPiBHSH-
HA miaxofiB o nepefadi reorpadiuHux Ha3B y pi3HUX
nepekJjajax bi6sil ykpalHCbKO0 MOBOIO, BCTAHOBJIEH-
H 36iriB i po36ixkHOCTeHN, IXHbOI MUTOMOI Baru Ta Bipo-
TiIHUX MOTUBIB. AKTYa/IbHICTb JOCJIiIKEHHS MOJISATaE
B TOMY, 11J0, HE3BAXKAl0YM Ha HASBHICTb HU3KU INpallb,
1110 BUBYAJIU 0COGJIMBOCTI nepeayi 6i61iHHUX TEKCTIB
yKpaiHCcbKo MoOBoOio [7; 13], mopiBHA/JBHUN aHasi3
nepefayi reorpadivHUX HA3B y Pi3HUX BepCisgx yKpaiH-
CbKUX NlepekJia/iiB Z10ci He TPOBOJUBCS

MarepiasioMm g aHaiizy nocayxkuau 172 reo-
rpadiuHi Ha3BM, HaA3BU MicLleBOCTell Ta IMOCeJieHb,
Bizii6bpaHi Hamu i3 Tekcty Craporo 3amoBiTy (KHuru
«BbyTTsA», «Buxig», «Yucna» Tta «IloBTOpeHHs 3ako-
Hy») B [lepeKJiajiax 3 JJaBHbOreOpelCchbKOro opuriHa.y
(I. Orienko, 1962 [2], ykpaiHcbKa aBToKedasibHa Liep-
kBa; I. XomeHKo, 1963 [12], puMo-KaToUIbKA LIEPKBA;
P. Typkousk, 2020 [5], rpeko-kaToJidlbKa LiepKBa);
i3 cunomanbHoro nepekaaay (0. Fmxka, 2013 [8], mpo-
TecTaHTCbKa LepkBa; Pinapet, 2014 [3], VIIL KII) Ta
3 aHrIoMoBHoro nepekaaay (Ilepexsnan Hosoro cBity,
2014 [4], CBigku leroBu).

Ilpoueaypa apocaifKeHHA. 3 MeTOH 3raZlaHoro
aHaJsidy yci 172 oguHuLi 6y/10 po3MnoAileHo Ha UIiCTh
KaTeropil, 3ajiexxHo Bif cTymneHs 36iry iXHbOro Hamnu-
CaHHS YKPalHCbKOI MOBOIO, 3MICT SIKMX BHUKJIQJIEHO

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina

The journal of V. N. Karazin Kharkiv National University

Jani. Karteropis 1. [lepesaya BjiacHOI Ha3BU 36ira€Thb-
cs1 B ycix Bepcisix mepekJsany. Kateropisa 2. 36ir cno-
cTepiraetbes y m'satu i3 mwectu Bepciit. KaTteropis 3.
36iratoTbca yotupu Bepcil. Kateropis 4. CxoasaTbcs
nosioBMHa Bepciil. Kateropis 5. YkpaiHcbkoMoBHi ¢op-
MU 36iraroTbcs Julie y ABOX Bepcisgx. Karteropis 6.
Opdorpadiuni popmu Ha3B € pi3HUMHU B yCixX BepCisix.

3Ba)Kalouy Ha NPUPO/IHI 06MeXKeHHs 06CATY CTATTi,
y nepiuiil yacTuHi ny6Jaikarii MU 06MeXHUMOCs pO3TJIs-
JloM 0co6/1MBOCTeH Nepesiayi reorpadiyHUX Ha3B KaTe-
ropi#t 1-4. Kateropii 5-6 aHasi3y0Tbhcsl B OKpeMii cTaT-
Ti, my6JtiKaljis Kol MJIaHY€ETbCS B HACTYNIHOMY HOMePi
L[bOT0 Ky pHaJIy.

[3 172 BylacHUX HasB, BiZjiopaHUX HAMU AJis aHa-
JIi3y, OZJHAKOBO Iepe/laloThCsl YKPAlHCbKOIO MOBOIO B
yCix 1ecTH Bepcisx nepekaay bi6uil suie ciM 3 HUx
(4%). [puurHM Takoro 36iry MoXyTb OYTH pi3HU-
MU. Y BUNAJKY 3 Ha3Bow KpaiHu €ezunem (Buxig 1:1)
TaKy OAHOCTAWHICTb MOXHa MOSICHUTH YaCTOTHICTIO
il Ha3BY, KA icHye ¥ CbOTOAHI i JOCUTHL YacTO 3rajy-
€TbCA B PI3HUX KOHTeKcTaX. CTOCOBHO IHIIOI Ha3BY,
Moae (Yucna 21:11), Take MOsSICHEHHS He CIPallbOBYE,
OCKi/IbKHY 1i YacTOTHICTb € HEBUCOKOI U MPAKTUYHO
00MeXy€eTbCsI KOHTEKCTOM, TaK 4YM iHakKlle IOB’s3a-
HUM i3 Bibui€to, 30kpeMa i3 cTapiuor Aoukoro JIoTa,
sKa 3a JiereHJow Oy/aa npababycero uaps JlaBupa.
OpHak s nepekJajgadiB bi6uii, BiporigHo, 1s Ha3Ba
€ JI0CTaTHbO YaCTOTHOIO i acOLiI0ETHCA 3 YiTKO BUpa-
»keHolo ii BUMoBo. [IpryrHa 0JHAaKOBOr'0 NepekJaLy
Ha3B JBOX cTapojaBHix Mict, Basusion (ByTtsa 10:10)
Ta Codom (ByTTsa 10:19), nossirae B ToMy, 10 Lli Ha3BU
€ JIOCUTb BiJOMUMU I CbOroAHi, 30KpeMa, 3aBASAKU X
[IepeHOCHOMY BXXMBaHHIO: BaBUJIOH — CUMBOJI CyM sIT-
T4, a ComoMm (i fomoppa) aconitoeTbes 3 KaTacTpodiu-
HUMHU nopigaMu. Cxoxka cuTyauis i 3 Ha3BOW pIiKU y
3axigHii Asil, 1Kol NpoXoJUTh KOPAOH Mix I[3painem
ta Woppawieto - Hopdan (Yucna 13:29). Yci nepexa-
Jladyi oiHaKOBO Nepesiasu 10 Ha3By, 60 BOHA € J10Ci o-
MyJIIPHOIO ¥ YacTo 3ycTpivyaeThes i B Hawi gHi. CaMe B
Hoppani IBan XpecTuTesb XpecTus Jojeil, a Ha 4ecTb
Liel moZii Ha3BaHO CBATO XpellleHHs, sKe B HapoJi Ha-
suBaloTh MoppaHom. IIpu4uHM offHaKoBOi mepejadi
HasB MicT Adma (ByTTsa 10:19) Ta Xespon (ByTTtsa 23:1)
€ iHmuMu (MOXK/IMBO, IXHS $opMa NMOBHICTIO 36ira€Thb-
cs1 3 GopMoI0 B MOBi opuTriHaNy), a/iPke YaCTOTHICTb X
BXKUBaHHS CbOT'0/[HI HEBUCOKA, 60 I]i HA3BU PiIKO MOX-
Ha 3ycTpiTu no3a koHTeKcToM bi6ii.

B Mexax kareropii 2 3HaxoauTbca 31 Jekcema
(18% Bin 3arasbHOi KisbkocTi). [lepwi JyliTepu HasB
uapctB Ellasar (anri.) (TyT i fajni aHTJIOMOBHI Ha3BU
HaBoJATbCSA 3a opdorpadiero bibnii koposs fAxoa
[15]) (BytTsa 14 : 1) i Elam (anrn.) (ByTtta 14:1) Ta mi-
cta Enoch (aurn.) (ByTtts 4:17) nuuie y nepeksagi i3
cUHOJanbHOrOo nepekyaay [Pinaper 2014] nepenaHo
K [€] (Eanacap, €nam ma €HOX), 110 JIETKO MOSICHUTH
TPaHCKPUOYBaHHSAM i3 CHHOZAA/bHOTO JKepeJa (mop.:
poc. Eanacap, Eaam, EHox). [lpu nepesnadi Ha3BU mycTe-
Ji Cux (poc.) (Buxiz 17:1), Ha3Bu Micta HuHesus (poc.)
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(BytTa 10:11) ta Eaum (poc.) (Hucna 33:9), ®inaper,
O/lHAK, BUPIMUB iX HAGJU3UTHU A0 HOPM YKpaiHCbKOI
MOBH, 3MiHUBIIY 3BYK «i» Ha «u» (CuH, HuHesis, Eaum),
BHACJIiZJOK 4YOTr0 BOHM CTaJIU BiApIi3HATHCA BiJ pell-
TH yKpalHCbKUX INepeK/aajiB, Ae iXx nepefaHo sk CiH,
Hinesis, Eaim.

[Ipu TpaHcaiTepalii Ha3BU MicTa, sIKe aHIVIIHCBbKOIO
MoBow nuiueTbcs K Accad (anrn) (Byrts 10:10),
TypKOHSsIK 3aMiHUB APYTUH Ta TPeTil 3BYK, NepeaBIln
1110 Ha3BY AK Apxad, 1o BiApi3HuIo ii BiA BapiaHTa, 06-
paHoro iHIIMMU nepekafadyaMu (Akkad). [lepesarouun
Ha3By MicTa Resen (aur.) (ByTtsa 10:12), TypkoHsik, Ha
BiaMiHy Bij iHmMX (PeceH), 3aMiHUB y HbOMY KiJbKa
3BYKIB, 3allpoNoHyBaBIIM BapiaHT /facem. Bepcia mne-
pekJany TypKoHsIKa BiIpi3HA€ETHCA BiJi IHIIUX TAKOX y
HasBi MicTa Zeboim (aurn.) (BytTsa 10:19), ge BiH nepe-
JaB Meplunit 3BYK sK [c] (Cesoim), ToAi sk iHILI mepe-
KJ1aJla4di o6pasiu BapiaHT LJegoim. Tak camo Ha3By MicTa,
nepefiaHy aHIJiMCbKOIO MOBOIO sk Shechem (aHruL.)
(ByTtTa 33:18), TypkoHsk nepegae sk Cikimu, 110 CyT-
TEBO BiJIpi3HAETHCA BiJj BapiaHTa, 06pPaHOr0 PEelTOo0
nepekJajaviB — Cuxem.

HasBy MicTa, sike nepe/jaHO aHIJIIHCbKO MOBOIO SIK
Hormah (anrn.) (Yucna 21:3), TypkoHsik B3arasi He mne-
peliae, a nepekasae (3akasammsi), TOAL K pellTa yKpa-
THCbKUX NepeKJiaiayiB TpaHCAiTepyBasH 110 Ha3BY K
Xopma. Tak caMo Ha3By MicTa, nepefjlaHy aHIiHCbKOIO
K Ar (aHrn.) (Yucna 21:15), yci nepeksazadi gpy>KHO
nepeganu gk Ap, a TypkoHsK - gk Ip. BiamiHHOCTI cnio-
cTepiratoTbcs i npu nepejayi Ha3Bu Micta Luz (aHrII.)
(ByTTa 28:19), siKy yci nepeksafayi nepesanu sk JIys,
ToAl AK TYpPKOHSIK — SIK Y1aMm/1y3, BIpOTiIHO MOCUJIAL0-
YUChb HA MOBHY Ha3BY LIbOT0 MiCTa, 10 B NepeKJaji i3
JaBHbOrebpelicbKOro 03Havae «iM 60xkuii». Tak camo
nepekJjajia€ BiH Ha3BU MicT Beer (anrit.) (Yucaa 21:16)
- sk KpuHuys (AuB. TakoX nepeksaj Ha3BU Beersheba
(ByT 21:32) gani) - Ta Haradah (aurn.) (Yucaa 33:22) -
K Cagpapi (iH11i nepeksiazadi TpaHCAITEPYOTH 1ii Ha3-
BU - beep Ta Xapada BianosiaHo). CyTTeEBI 3MiHM BHO-
cuTb TYpKOHSAK y TpaJMlliiiHe TpaHC/IiTepyBaHHA Ha3B
Takux MicT ik Dophkah (aurn.) (Yucna 33:13), Punon
(anrn.) (Yucna 33:43) ta Zedad (anri.) (Yucna 34:8),
[IPONIOHYIOYU JAJiA IX Iepejadi TaKi He3BUYHI BapiaH-
T K Pagaka, PiHo Ta Capad, Ha BiAMIiHY Bif 6inbu
TpaJUuLiiHUX BapiaHTiB iHLIIKX nepekaagayiB (Jogka,
IlynoH Ta lledad BigmoBigHO). [lekisibkoMa JiTepaMu
BiZipi3HAOTHCA BapiaHTU TypKOHfSIKa Bif nmepejadi iH-
IIMMU NepekJ/aZiadyaMy 6araTbox iHIIMX BJIACHUX Ha3B,
HanpukJag, Aroer (aura.) (Yucna 32:34) y ioro Bapi-
aHTI nepefaHo K Apoip, ToAl K iH1Ii Biifa/Iu nepesa-
ry Tpaaulii (Apoep). Tak camo Shophan (aHur.) (Yucsaa
32:35) nepepnano ycima sk UlogaH, ane TypKoHsSIK Ipo-
noHye Cogap, 10 Bigpi3HAETbCS BiJf TpaAuLiiiHOro Ba-
piaHTy NeplIoko Ta OCTAaHHBOIO JiTEPOIO.

Tak caMo ABOMa JiiTepaMH BiJIpi3HAETbCSA BapiaHT
nepenavi HazBuMictaAlush (aurn.) (Yucna33:14) - Eayc
y TypkoHsKa i Anyw - y peluTy nepek/azadis. Hassa
Micta Hashmonah (anrn.) (Yucaa 33:30) - AceamoHa
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- Biapi3HAeTbcA y TYpKOHSIKA BiJj BapiaHTa peLITH Iie-
pekJiaJilayiB YOTHUPMa NepUIMMU JiTepaMu (XawmoHa),
a Mioro BapiaHT nepejayi Ha3Bu Micta Shepham (aHrJ1.)
(Yucna 34:10) - Cengpam - Bigpi3HseTbCo BiJf BapiaHTa
iHIIMX nepekaajgaviB (legpam) nepmuMu Tpboma JiTe-
pamu. llikaBuM € Te, o nepeka TYpKOHAKOM Ha3B
Takux MicT ik Ur (anr.) (BytTtsa 11:31) Ta Nebo (aHri1.)
(Yucsa 32:38) 3 HeBijOMUX NPUYHH B3araJi BiIcyTHill.

XoMeHKO, mepesiatyd Ha3By Micta Calah (aHriuL.)
(BytTs 10:11), TpaHcaiTepyBaB ocTaHHiH 3Byk [h] sk
[r] (Kasaz2), Toni sk iHwIi nepekJafadi nepesaay moro
gk [x] (Kasax). Kpim Toro, BigMiHHOCTI Horo nigxoay
Jl0 TpaHC/IiTepyBaHHs CIOCTepiralwTbCcs NpU Nepeja-
4yi Ha3BU MicTa Salem (aurn.) (BytTtsa 14:18) sk Casem,
TOAI AK IHIII NepeKsaazadi TpaHCAITepyBalu Iepe-
JOCTaHHiM 3BYK fIK [U] - Casum.

Y esakuxX BUIaJKaX CIIOCTepiraloTbCsl BiAXUJIEHHS
Bif 3arasnbHOi TeHAeHIil B iHTepnpeTanii ®inapeTa,
KUY Nlepek/aZiaB i3 CHHOZAJbHOTO Nlepekiafy. Y Has-
Bax MicT Osom (poc.) (Hucna 21:11) Ta Amapom (poc.)
(Yucna 32:35) BiH 3aMiHUB ocTaHHi JiTepu [T] Ha [}],
nepeaBlly ix, Ha BiiMiHy Biz iHmux (Osom, Amapom),
ak Oso Ta Amapog, 1110 MOKHA MOSICHUTH CXiJHOMO
TpaJUIli€r0 mo3HayaTH 3BYK [d] aurpadowm th (mopis-
HaWTe aHridicbki Ovoth, Ataroth). A mepekJsazialoyuu
Ha3By MicTa XapaH (poc.) BiH noABoiB JsiTepy [p], 3a-
MpONOHYBABIIM BapiaHT XappaH, 110 BiApi3HAETHCA BiJ,
iHmux (Xapat).

KaTeropis 3, e nepesiaua BJacHUX Ha3B opdorpa-
¢divHo 36irasacs y 4oTUPHOX i3 1ecTH Bepcii, MiCTUTb
34 nasBu (20%). Ha3By kpato Nod (anri.) (ByrTsa 4:16)
y bi6sii HoBoro cBity (CBigku lerosu) mepegano (3a
JI0IIOMOT'010 OTIMCOBOTO NepekJazy) ik Kpall BueHaHHs.
B iHmux Bepcisax BxkuBasacsa Ha3Ba Hod, 3a BUHSAATKOM
nepekay TypkoHsika, akui nepejas ii sk Haid. [Hui
Bepcil mepeBaXKHO AOTPUMYIOTbCS TpaJuLiiiHOI TpaH-
caitepauii. HasBu micta Bashan (anrn.) (IloBT. 3axk.
3:13) Ta nycteni Paran (aurn.) (Yucaa 13:3) y Bepcisgx
TypKoHsIKa, AKUH NlepeKJiajiaB 3 JaBHbOre6pelcbKoro
opuriHazy, Ta @inapeTa, 1110 NepekIaZaB 3 IPOMiXKHO-
0 CUHOJAJILHOIO NepeKsazy, BiApi3HAWTbLCA BiJ iH-
mux. BoHu 3anpononyBasu BapiaHTH BacaH i @apaH,
TOJI fK iHIII mepekJsiaZadi BiAgganud mepemary 6isbii
TpaJuLiiHuUM BepcisaMm — bawan i I[lapaH. T'vxa (mpo-
TeCTaHTCbKa liepkBa), nepenaB Eden (anrn.) (BytTtsa
2:8) sik Paii (To6TO MOsICHUB Moro 3HaueHHs ), a OrieHko
(aBTOKedanbHa IlepKBa) 3alpoONOHYBaB BapiaHT EdeH,
TOJi SK iHLII Mepek/ajayi 3yNMHUINCh HA TPaAUIil-
HoMy Edem. Ha3sBa kparw Pethor (anri.) (Yucna 22:5)
y nepeksazi TypkoHsiKa JOKOPIHHO BiAPI3HAETHCA Bij,
iHux - @amyp; ofHieo AiTEpoto BiApi3HAETLCA Bif iH-
mux i Bapiant ®@inapera - Ilegpop, npoTe y oro nepe-
KJaZjax — lie 3aKOHOMIpHIcTb: Aurpad th nepegaerbcs
K []. Pemita nepenanu 110 BJAacHy Ha3BY TpaAuLiiii-
HO - [Ilemop.

[lepiunmMu JsiTepaMy Bifpi3HAKTLCA BapiaHTU Iie-
penauyi Ha3Bu Micta Erech (aurn.) (Byrta 10:10) y
XoMeHKa - €Epex (MOXJMBO, BIUIMB poOcCilicbkoi) Ta



52 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online)

| 2023. Bunyck/Issue 97

TypkoHsika - Opex, B iHWMX Iepek/JaZayiB crocTe-
piraetbca Bepcia Epex. Ilepeksajaroyd HasBy MicTa
Rehoboth (aurn.) (ByTtTta 10:11), ®inapet moTpumacs
CBOr0 MPUHLUNY 3aMiHIOBaTU th Ha [$] Ta 3amiHu [i]
Ha [u], 3amponoHyBaBld BapiaHT Pexosog-up. Takox
6ayuMo, 10 y cBOeMy BapiaHTi ®PinapeT BigMOBUBCSA
BiJl HallMCaHHs APYroro KOMIOHEHTA 3 BeJIUKO] JIiTepH.
llikaBoro € nepefaya L€l BjacHOI Ha3BU TypKOHSKOM.
Horo BapiaHT He cX0XHUM Ha iHIi — Poogom. flk 6auumo,
BiH BUPIWIMB 3MIHUTU TpaHCAITEpalil0o OpUriHaJbHOI
HasBH, BiporigHo, HamMaraw4uch HabJIM3UTH ii 10 opuUri-
Hausly. Yci iH1i nepekJsazadi nogaau Bapiant Pexosom-Ip.

[lepenava Ha3Bu MicTa Lasha (anri.) (Bytta 10:19)
BizipisHseThcsa y XomeHka (/lemo) Ta TypkoHsika (/Iac),
B TOU 4ac sK iHWIi TpaHcaiTepyBasiu ii TpaguuiiHo —
Jlawa. Tlo-pisHoMy nepesnaBa/id Ha3By MicTa Ashteroth
Karnaim (aurn.) (ByTtta 14:5) TypkoHsK, IKUH 3aMicTb
«M» J10/IaB 3aKiHYeHHs «Hi» Ta 3aMiHuB [11] Ha [c] i [e]
Ha [a] - Acmapom-KapHaini (BiporigHo, abu HabJIU3u-
THCS J10 OpUriHaibHOI BUMOBHU), Ta PinaperT, skuit Tpa-
JAuliliHo nepefas th gk [d] - Awmepog-KapHaim (iHui
Bepcii BUIVIAZAIOTh K TPaHC/AiTepoBaHa aHIJIOMOBHA
Ha3Ba: Awmepom-KapHaim).

[lepenaya Ha3Bu wMicta Pithom (aHri.) (Buxif
1:11) BigpisHseTbea Big inmux ([limom) onHiero JiTe-
poto y BapiaHTi XomeHnka (IlimoH) Ta fjBoMa - y Bepcil
®inapeta (I[lugpom), TYyT 3HOBY 6AUUMO MOCTiJOBHICTH
OCTAaHHbOTO NlepekJIaZiada y nepeadi gurpada th.

BigMiHHI Bif iHIIMX BapiaHTH NepekJsiajy NoLalTh
Typkonsik Ta ®inaper i ansa nmepejadi Ha3BU MicTa
Kadesh (anrn.) (Yucna 13:26) - Kaduc ta Kadec Big-
MOBiZJHO, TOAI AK iHIUI NepekJiajadi IPONOHYIOTH Bep-
cito Kadew. Ha3By micta Mattanah (anrn.) (Uuc 21:19)
nepegaHo sk Manmanain (TypkoHsik) Ta MamanHa
(dinapert) - Ak 6auuMo, nepeksaaj TypKoOHsSIKa Tpajau-
L[ilfHO He cX0XKUU Ha iH1i, a y BapiaHTi @inapeta HeMae
MOABOEHOI «T», IK y pelluTi Bepcii (Mammana), 3aTe
MO/IBOXETHCS «H». OCTAaHHE JIETKO NMOSICHUTH BIJIMBOM
CUHOZAJIBHOI0 NlepeKJIajly, /ie 1110 Ha3By M0JaHo caMe Y
TaKOMY BUIJIALI.

Cxoxe crnocTepiraeTbcs i npu nepejadi Ha3BU Mi-
cta Bamoth (aurn.) (Yucna 21:19), ake 3ragaxi nepe-
KJIafadi nepenaioTb ik Bamom (TypkoHsik) Ta Bamog
(®inapert). Kugaerbes B oui, mo o6ujBa nepenarnTb
3BYK [6] sk [B] (3a cxizHoo Tpaaulierw), a dinapert, fo-
TPUMYIOUHUCh BJIACHOTO NPUHLMIY, Ta OPIiEHTYIOUYHCH
Ha pocilicbKUM CUHOJAJbHUY NIepeKJIaf, 1iie U nepesan
th sk [$], Toai sk iHwi Bigganu nepesary Bepcii bamom
(3a 3axifjHOMO Tpauli€o).

[lpu nmnepefaui Has3Bu Micta Jabbok (aHru.)
(Yucna 21:24), sike 6inbIlUicTb Nepejanu ik 4660k, 1110
BUIVISJIA€ SIK TPAHCAITepallis 3 aHIJIiMcbKoI (32 BUHAT-
KOM Ilepuioi JiiTepH, IKy TpaHCJiTePOBaHO 3a NPHUHIU-
MaMu nepejadvi JiTep 3 HiMelbKOI YK 3aXi/JHOCJIOB SIH-
cbkux MoB), TypKoHSK, 3rifiHO i3 cxigHOIO Tpajauli€o,
nepesiaB 3BYK, 1110 NepeAaEThbCs JIaTHHCHKOIO JIITEPOIo
[b] ykpaincbkoro siTepoto [B] i mpubpaB MoABOEHHS
JApyroi npuroJsiocHoi (Asok). ®inapeT, Ha AoAauy nepe-
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JlaB 3BYK [s] He ofHOIO JiTepolo, a ABoMa (lasok), 1110
JIETKO NOSACHUTU BIJIMBOM NPUHLMIIB Nepenadi el
Ha3BHY B CMHOZA/IbHOMY IepekJiaJii, ie BOHO 3yCTpiva-
€TbCs caMe B Takiit ¢popmi.

[lepeBaxkHa OinblIICTL NepeksaZjayiB TpaHCIiTe-
pyBasiu Ha3By Micta Heshbon (aurn.) (Yucaa 21:26) 3a
3araJibHONPUNUHATUMU (IPUHANWMHI Ha 4Yac 3/ilCcHeH-
He BiAnoBigHOro nepeksiasly) mpaBu/aMy, TOOTO fIK
Xew6oH, ofHak BapianTu TypkoHsika Ta PinapeTa Bif-
Pi3HAITbHCA BiJl IHINKX i, 1[0 TPAIVIAETHCA He TaK 4acTo,
36irucs 3a opmoto - EcegoH. MoxkHa IPUNYCTUTH, 1110
B NepUIOMy BUNAJKY, Lie NMOSCHIOETbCS HaMaraHHSAM
HaGJM3UTH BUMOBY IIi€l Ha3BU [0 BHMOBU OpHUTiHaA-
Jly, TOAi SIK Y APYTOMY - MOKHa CKopillle NpUIIyCTUTH
BIVIUB CMHOJAJIbHOI Bepcii, Mpo 10 BXe 3rajyBasocs
paHiue.

[Ipu nepeknafi TypkoHsikoMm i ®imapeToM Takux
HasB, K Bethharan (aurn.) (Yucna 32:36) - BemapaH
Ta begp-Iapan (BignosinHo), Kehelathah (aurn.) (Yucaa
33:21) - Makenama Ta Kezenaga, Moseroth (aHru.)
(Yucna 33:31) - Macypym Ta Mocepod, nepimiunit nonae
CBOI LliKaBi BapiaHTH, 1110 JOKOPIHHO BiAPi3HAOTLCA BiJ
iHmux, a gpyrust 3aminwoe [t] Ha [$]. i ABa nepeka-
Jladi 1aloTh TaKOX pi3Hi nepeksaau aas Dibon (aHru.)
(Yucna 21:30) - flesoH Ta JisoH, Libnah (anra.) (Yucaa
33:19) - Jlegou Ta JlusHa, Dizahab (aurn.) (IIoBT. 3ak.
1:1) - Kamaxpus3eii Ta Jusazas. Y nepux JBoX BUNAJ -
kax TypkoHsik 3aMiHIO€E [e] Ha [H], B TpeTbOMY - MOJAE
BapiaHT, 30BCiM He cxX0XU# Ha opuriHaj, a PinaperT B
yCiX TPbOX CJIOBAX BAAETHCSA A0 3aMiHu [i] Ha [u].

CBol uikaBi BapiaHTH, nepekJaj, AKUX BaXKKO IMOSAC-
HUTH, NoZae TypKOHSAK y TaKUX BJACHUX Ha3Bax, fK:
Bethharan (aurn.) (Yucna 32:36) - BemapaHn, Succoth
(anrn.) (Yucna 33:5) - Cokxom, Mithcah (aurn.) (Hucna
33:29) - Mameka, Jotbathah (aurn.) (Yucna 33:34) -
Emesama, Zalmonah (aura.) (Yucna 33:42) - CeamoH,
Jahaz (aurn.) ([loBT. 3ak. 2:32) - Aca, Bethpeor (aHr.u.)
(IToBT. 3ak. 3:29) - @orop, Jaazer (aura.) (Yucaa 32:35) -
Asup, Makheloth (anrn.) (Yucna 33:24) - Makusiom.

Y nux ke Bunajakax, Pisapet, npu TpaHcaiTepa-
uii Ha3Bu Bethharan nepepae th sk [¢] (Beg-TapaH);
nponoHye ¢popMy Cokxoe A5 nepefadi HazBu Succoth
(umeit BapiaHT cxoxuil Ha Bepcito TypkoHsika, aje y
@inapera Bifpi3HSETbCcS OCTaHHA JiiTepa); 3aMiHIOE
([i] Ha [u]) Ta nepenace th sk [d] npu nepenayi Ha3BU
Mithcah (Mugka); nepenae nepiunit 3ByK [#] sk [i], a th
sk [¢] npu TpaHcaiTepalii Ha3BU Jothathah (lomeaga);
3aMmiHtoe [1] Ha [c]) mif yac nepefayi Ha3Bu Zalmonah
(Canmon); Buny4dae 3Byku [h] Ta [a] i 3amiHI0€ [3] Ha [11]
npu nepenadi Ha3Bu Jahaz (Aay); nepenae th sk [$], 3a-
MiHIO€ 1] Ha 1e ofHe [d] Ta BcTaBusie aedic i aiTepy
[r] npu nepenaui Ha3Bu Bethpeor (beg-®ezop); 3ami-
HIOE TOYaTKOBe [#] Ha [i] Ta M036aB/SETHCS MOJJBOEH-
Hs rosiocHoi [a] mig yac TpaHcaiTepanii Ha3BU Jaazer
(Iazep); Buny4ae neputy [h] i nepenae th sk [¢] npu ne-
pepnaui Ha3BUu Makheloth (Makesaod).

BapianTu mnepeksagy HasBu Benejaakan (aHri.)
(Yucna 33:32) BapiwioThCsl Bif K/acu4yHOI TpaHCi-



Cepis «lHozeMHa ¢dinonoria.MeToauka BuknagaHHa iHO3€MHUX MOB>.
Series: Foreign Philology. Methods of Foreign Language Teaching.

Tepauii (bene-AakaH), y Orienka, ['mxi, ®inapera
Ta HoBoro CBiTy, A0 cyTTeBux ii BigMiHHOCTEH y
XoMeHKa - BuJiydeHHd [e] Ta nepiuoi [a] (BHe-AkaH),
Ta TypkoHsika (BifMoBa Bif medicy, 3amina [6] Ha [B]
3a 3axi/HOW0 TpaAulielo, 3aMiHa 060x [e] Ha [a], BUIy-
YyeHHs nepiuoro [a] - BaHaskaH). HapeiuTi, Ha3By MicTa
Tophel (aurn.) (IloBT. 3ak. 1:1) 6inburicTio nepekxJa-
nMauiB (OrieHko, XomeHko, ['mka i @inapeT) nepesaHo
Tpaguniino (Togenas), B bioail HoBoro CBiTy npu6bpa-
HO TNOM’SIKIIEHHS1 OCTaHHboOI mpuroJsiocHoi (Togena), a
TypkoHsik Ha fofady 3aMiHuB [e] Ha [o] (Togon).

B mexax kateropii 4 (41 Ha3Ba, 24% BiJ 3aranbHOI
BUOIpKU) Ha3Ba KpaiHu Assyria (auri.) (byrTa 2:14) ne-
pefiaBajacs sk Awwyp y JBOX llepekJ/ajiax i3 JaBHbore-
6pelicbkoro opurinany (OrieHko Ta XoMeHKO), siki 6yJ10
BU/IaHO Ha nno4yaTky 1960-x pokis, i ki, BiporiziHo, Bifo-
Opakasay TpaJHLil0 TOTO Yacy. Y TpeTboMy NepekJaji
3 opuriHany, TypkoHsK NnepesaB reorpadiyHy Ha3By sK
Has3By HapoAHocTi (accipiiiyi). Y nepeksazi 3 iHIIUX MOB
BXKUTO Ha3By Accupisi, TO6TO 36epexeHo0 Bepcil MoB-1o-
cepeHUKIB (Assyria B aHrJilcbkilt Ta Accupusi B po-
cificbkil) 3 MeBHOW aJlalTalli€l0 10 HOPM yKpaiHCbKOI
MoBU. OfiHak y nepeksazi O. ['vxi, IKUM Tex nepek.a-
JlaB i3 cuHojanbHOI Bi6ail, nepeksiaay BiAaB nepesa-
Iy YKpaiHCbKil Tpagulii, BXXUBLIK BapiaHT Awwyp.

HasBa semui Havilah (aurn.) (BytTta 2:11) y nepe-
kaagax ['mxi Ta Pinapera nepesaBasnaca Ak Xasusa.
Lli nepeksiafiayi BAaauca 40 aganTauyii 1iei Ha3BU [0
HOpPM YKpaiHCbKOI MOBH, 3aMiHUBLIU 3BYK [i] Ha [u].
TypKoHSIK, IK i B 6araThox iHIIKUX BHIa/AKax, 3alpoIlo-
HyBaB BJIACHY iHTepnpeTalito Li€i Ha3Bu — Egisiam, Bi-
pOTiiHO, HAGJIMXKYIOUYMCh 10 BUMOBU OpUTriHay. Y Ie-
pekJiazi 3 iHIIMX MOB BXKUTO BapiaHT Xagisa, 1110 MOoxe
[OSICHIOBATHUCA BIVIMBOM CUHOZAJILHOI Bepcil.

Y nepeksaai TypkoHsika (3 JaBHbOre6percbKoro
opuriHany) Ha3By 3emJi Shinar (anrn.) (BytTtsa 10:10)
nepesiaHo gk CeHnaap, Pinaperom - sk CeHHaap (Ha
BiZIMiHY BiJj monepesHbOTO BapiaHTy, CIOCTEPIraeThCcd
MOABOEHHS JiTepu «H»), a B Bi6sii HoBoro Caity mo-
JlaHo BapiaHT [llunap (TyT, BiporiHo, TpaHcaiTeparis
3/lilicHIOBaJIacs 3 aHIVIIACbKOI 3 afjanTali€o Ao HOPM
yKpaiHCbKOi MOBU - 3aMiHa 3BYKY [i] Ha [u]). Tpu iHui
repekJjazayi, Xo4 i nepekjajalu 3 pi3HUX OpUTriHa-
JiB (OrieHko Ta XOMeHKO - 3 JaBHbOrebpelicbKoro, a
lixa - i3 cMHOJanbHOrO) Bimganu mepeBary Bepcil
[lineap, BiporigHo, nig BiuBoM aBTopuTeTy Ori€eHKa.

[lepenaroun HasBy Mmicta Calneh (aurn.) (BytTa
10:10), I. XoMeHKO A0JaB 10 HbOTO NMOM'SKUIEHHS -
KanvHe; ®inapeT 3aMiHUB [K]| Ha [X], 3aIpONOHYBaBIIU
BapiaHT XasHe, a TypKOHSIK TpaAuliiHO 0AaB CBilt oco-
61MBUY BapiaHT - XasiaHHe, SKUH, MOXKJIUBO, € Oi/1b1I Ha-
OJIM>KEeHUM 10 OpUTiHaIbHOI BUMOBH. [HIII nepekJajaqi
nepezajy 110 BJACHY Ha3BYy Oi/bll TpajuLiiHO - KasiHe.

[Ipu mepepnavi neplux JitTep y Ha3Bax Mict Gerar
(aurn.) (BytTtsa 10:19) Ta Gaza (aurn.) (Byrta 10:19),
Orienko, TypkoHsik i ['maka BXKUJIU TBepAly YKpPaiHCbKY
JIiTEepy «I'», IK BiZIMOBiAHUK TBep/0l aHIJIiMCbKOI «g»
(o, npuHarigHo, BigmoBizae cyyacHUM BUMoOTraMm), 3a-
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IpOMNOHYBaBLIM BapianTu lepap Ta [asa, ToAi Sk pemra
TaKOI MOXXJIMBICTIO HEe CKOPUCTAJIMCS, BXKUBILIN M'IKY
yKpaiHcbKy «I» (Iepap i [a3a), 110 MoXKe CBiJYUTH PO
rpadiuny iHTepdepeH1ito 3 60Ky pocilicbkoi MOBY, [Jie
BXKMBAETbCSI caMe Taka JIiTepa, OfAHAaK Yy POCIHChKil
BOHA BUMOBJISIETbCS TBEPJO.

Typkonsixk, @inapetr Ta CBigku leroBu nepenaroThb
Ha3By Micta Gomorrah (auria.) (BytTa 10:19) sik lomoppa,
MI0/IBOIOIOYH «P», @ B YCIX IHIIMX Nepek/aZiaX N0JBOEHHS
BificyTHE ([omopa). Ha3Ba micta Hai (aur.) (Bytta 12:8)
y OrieHka, ['mxi Ta @inaperta nepegaHsa sk [aii, a B bioii
Hogoro CgiTy Ta y XoMeHKa Iepily JiTepy BUIYYEHO —
Atl. llikaBo Ta 1mo-cBOEMy Iepejia€ 11t0 Ha3By TypKOHSIK,
J0[lal0uU TBEPAY JITEPY «I'» Ta 3MiHIOIYU (MIOPiBHAHO 3
iHmumu BapianTamu) ii rpadiuny dopmy: Anre.

[lepenaya Ha3Bu MicTa Bela (aur.) (ByTtsa 14:2) 36i-
raetbcs y XoMmeHka, @isapera ta B bi6sii HoBoro CeiTy -
besa, He AUBJASYMCHL Ha Te, 110 BOHM NepekJJajalu 3
pi3HUX Mxepes (JaBHbOre6peicbKOro, CHHOAAJbLHOIO
Ta aHIJIOMOBHOT0 Bi/iT0BiAHO). OTiEHKO MpONOHYE Bapi-
aHT besatli, skuit noBTOproe U ['ka, AKUM, Xoua i nepe-
KJ1a/laB i3 CHHOJA/IbHOTO [pKepeJia, ajle 3HaX04UBCS MiJ
oueBUJHUM BILIMBOM OrieHka. OKpeMo, 5K i B 6araTbox
nomnepesHix BUNajkax, CToiTh Bepcisa TypKoHsiKa, IKUN
3aMiHtoe€ [e] Ha [a] i nponoHye BapiaHT basa.

HasBa micta Ham (aurn.) (BytTtsa 14:5) y Orienka,
I'mxi Ta ®inapeTa nojaHa K [am (K Ije BUMara€eThb-
ca i cydyacHUMHU MpaBUJIaMU TpaHCAiTepaliii), mpoTe
XomeHko Ta bi6siss HoBoro CiTy nepioto jiTepoto 06-
panu [x] (Xam), a ot y TypkoHsiKa, 3 HEBijoMOI TpUYHU-
HUY, IepekJiaj Liel Ha3BU B3araJi BiicyTHill.

BapianT nepenaui Ha3Bu Mmicta Shaveh Kiriathaim
(aurn.) (BytTsa 14:5) 36iraeTbcs y OrieHka, ['mxi Ta B
bi6sii HoBoro CitTy - lllage-Kip’amaim. XoMmeHKo nepe-
nae ii 6e3 anoctpoda (lase-Kipiasmaim), Tak caMo siK
i @inaperT, mwo TpaguuiiiHo 3MiHmWE [i] Ha [u] Ta nepe-
nae th gk [b] - Ulase-Kupuagaim. TypKOHSIK e B3araJi
CKOPOTHUB 110 Ha3By 0 Casa.

HasBy wmicta Shur (aura.) (Byrtsa 16:7), OrieHko,
XomeHko Ta CBinku leroBu nepesparwThb 3a paBUJIaMU
KJIacM4yHOI TpaHciaiTepauii — Hlyp, oiHakK peliTa Bij-
JlaloTh nepeBary BapiaHTy Cyp. Y Bunajky ®inapera
Ta ['mxi 1je MoxxHa 6ys10 6 MOSICHUTH BIJIMBOM CUHO-
JlaJIbHOTO OpMTiHa/y, 3 IKUM IpalloBaJd 3rajjaHi ne-
peksajadi, i B AKOMY MiCTUTbCS caMe TaKUW BapiaHT,
OJlHAaK TaKe NOsICHEHHs He Jiie cTOCOBHO TypKOHsIKa,
AKUM Bi/I3HAYa€ThCs Ha/A3BUYAWHOI NPUCKIMJIUBICTIO
J10 TOYHOCTI nepejadi nponpiatem.

BapianTu nepefayi Ha3Bu Micta Beersheba (aHr.)
(ByTt 21:32) 36iratroTbcst B Orienka, I'mxi Ta CBigkiB
leroBu (beep-1llesa), siki po3Ainuu 110 Ha3By AedicoM.
XoMeHko Ta PinapeT cyTTeBO Biaiiuuiu Bif i dopmy,
3alpoIOHYBaBILU BapiaHTU Bepcasisi Ta Bupcasis Bin-
NoBiZiHO. B ocTaHHbOMY BMNA/IKy, lie MOX<HA MOSICHU-
TH BIJIMBOM CHMHOJAJBHOI'O OPUTiHaJy, 3 IKOTO Iepe-
kjaagaB @inapet. A TypkoHsik B3araJji BiJ[MOBHUBCS Bij
TpaHcaiTepanil i€l Ha3BU, AOCAIBHO NepeKJaBIIU 11
3HauyeHHs - KpuHuys.
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[Ipu nepenaui Ha3Bu Micta Bethlehem (aurn.) (ByT
35:19) yci nmepekJaiayi minwiM MmIsgXoM cxifiHoi Tpa-
Aulii, mepejaBIId MepIIUH 3BYK YKpaiHCbKOIO JiTe-
poto [B]. OfHak npu nepejadi Apyroro 3ByKy, nixogu
Jlelo poszinuanca - XomeHko, TypkoHsik Ta ®Pinaper
BXWIU JiTepy [u] (Bug.ieem), Toai sk peurta — Jite-
py [i] (Bigpseem). TyT BaxKko 3HAUTHU 3aKOHOMIpHICTb,
OCKIJIbKHM B MeaxX K0XKHO{ i3 3ralaHux rpyn nepekJa-
Jladi cnyupasivcst Ha OpUriHa/Iu pi3HUX MOB, @ TAKOX I1e-
peKJiaZiaiu B pi3Hi yacoBi nepioau.

OnHakOBO TpaHCliTepyBaiu Ha3By Micta Dothan
(aurn.) (ByTTts 37:17) XomeHko, 'mka Ta CBigku lerosa
(Joman). inapeT, LOTPUMYOYHCh CBOI'0 NPUHIUIY Ta
OpPIEHTYOYUCh HAa CHHOJAJbHUN OpUTiHaJ, Nepesas th
sk [¢] (JogaH), a Orienko nogpas Jaitepy [i] (JomaiH).
BiporifiHo, Takuii BapiaHT € GJIMKYUM 10 BUMOBU OpHU-
riHasy, oCKiNIbKHY Te 3 caMe 3po6uB i TYPKOHSK, AKUH [0
TOTO X 3aMiHUB OCTaHHIO JliTepy [H]Ha [M] (Jomaim).

[Ipu nepenaui Ha3Bu MicTa Raamses (aHri.) (Buxif,
1:11), XomeHko, TypkoHsik i [Mka mponoHy0Th BapiaHT
Pamcec, ikuli BUTIJISIA€ JOCUTb 3BUYHO, i, MOXJ/IMBO,
UM i nosicHwoeTbes. OnHak ®inapet Ta CBigku lerosa
noABoWIOTh JiTepy [a] (Paamcec), 10 MOSICHIOETHCS
TpaHC/iTepali€l0 3 MOBM CUHOJAAJIBHOIO MNepekJaLy
y NleplIoMy BHIa/JIKy, Ta 3 aHIVIINCbKOI — y Jpyromy, B
060X 3 IKMX HasiBHe TaKe N0/ BOeHHSA. Bepcia OrieHka
BiZipi3Hs€THCA BiJ 060X 3rafjlaHUX BapiaHTIB - BiH J0-
Jae qitepy [e] nicas [M] (Pamecec).

[likaBUMU € BapiaHTH IepeKkJaZy Ha3BU MicTa
Migdol (aurn.) (Buxig 14:2), 3 Touku 30py nepepayi
JApyroro i Tpetboro ii 3BykiB. lllo cTocyeTbca apyro-
r'o 3 HUX, TO GiJbILICTD Nepefaiu Horo [k [i], @inapet
Jlelllo HemocJiIoBHO (OCKiJIbKM NepeksaZaB i3 CHHO-
JlaJIbHOTO opuriHany) - sk [u] (Muedoa), a TypKOHSK
- gk [a] (duse. daxai). Jna nepefadi TpeTbOTO 3BYKY,
XomeHnko, ['mxka Ta CBifgku leroBu BUKOpUCTaIu JiTe-
py «r» (Mizdos), a peuita — TBepAy JiTepy «I'»: Mirdoa
(Orienko) Ta Mardoa (TypKoHSK).

[lpu nepenaui Ha3Bu Micta Baalzephon (aHri.)
(Buxig 14:2), Xomenko, @inapet Ta CBigku lerosu mini-
JIY 3a CXiZJHOXO TpaAULi€lo, BXKUBIIY [/ Ilepeaydi nep-
LIOTO 3BYKY JiTepy «B» — Baas-LlegoH. 3 iH1IOTO BOKY,
OrieHko, nepekJsaZilal0yy 3 opuriHasny, ta 'mxa - i3 cu-
HOZIAJILHOTO JIXXepeJia, BiJija/Iy lepeBary 3axiZiHil Tpa-
JAullii, mepeaBIly 110 Ha3BY sk baas-LlegpoH. TypKoHSK
e He 00MeXUBCsl IepIIoto JiTepolo, a CYTTEBO 3MiHUB
yCI0 Ha3BY, BipOTiIHO, HAMararw4ucb MaKCHUMaJIbHO Ha-
6JIM3UTHCA [10 OpUTiHA/IbHOI BUMOBH — BeesicengoH.

[lepenaroun Ha3By Micta Rephidim (anrmi.) (Buxif
19:2), Orienko, I'mka Ta CBiaku leroBu TpaHciaiTepy-
BasM il 3a TpaJULiMHUMU NpUHLUNAMH, K Pegidim,
To/i ik XoMeHKO 3aMiHUB Apyry [i] Ha [u] (Pegpidum), a
@inapet 3aMiHuB 06u/Bi [i] (Pepudum). TypKoHSK ke
3ampornoHyBaB CBill BapiaHT, y ikoMy [e] 3aMiHUB Ha
[a], a ocTaHHIO JiTepy [M] - Ha [H]: PagidiH.

OfHakoBUM BapiaHT mepejadi JOCUTH MPOCTOI
Ha3Bu Micta Nophah (anrn.) (Yucna 21:30) i3 36epe-
>)KEHHSIM OCTAaHHbOI JIiTepu 3anponoHyBaiud OrieHKo,
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I'mxa Ta CBigku leroBa (Hogax). Ha mpoTuBary njpomy,
XomeHKo Ta Pinapet nepejasy 110 Ha3By 6e3 3rafjlaHo-
I'0 OCTAaHHBOTO 3BYKY — Hogba, a B nepekiaji TypkoHska
11 Ha3Ba B3araJi BiICYyTHA.

[To-pisHOMYy nepesaHo Ha3By MicTa Medeba (aHrJ1.)
(Yucna 21:30). Y nepeknasax ['mxi, Pinapera Ta B
Bi6.iii HoBoro CaiTy ii nogaHo ik Medesa. flk 6auumo, 1ii
nepekJazadi 36eper/u yci 3ByKH, epesiaBIlIN 3BYK «6»
3a CXi/HOW TpaJiUlli€lo, TOOTO K «B». 3ayBaXKHUMO, 1[0
yci i nepek/aazu 3/ilicHeHO 3 [pKepesa-ocepeHUKA
(cuHOZA/IBHOIO Ta aHIJIOMOBHOrO) i 36epiraroTh 03Ha-
KU BiIOBiAHUX TeKCTiB. OrieHKko Ta XOMeHKO, fIKi epe-
KJ1aZla/Iv 3 JaBHbOTe6peicbKOro OpUriHaly, BUIYYUIU
Jpyruii 3ByK «e» (Medea), 10 Mor/io GYTH NOB’S3aHO
3 TpaAMLi€ TOro 4Yacy, OCKiJIbKM 00HuJBa INepekJa-
U omy6JiikoBaHO Ha mo4yaTky 1960-x pokiB. HapemTi,
TypkoHSIK 3MIHUB Jpyry Ta TPeTIO JITepy L€l Ha3BY,
BHACJIi/JOK 4Oro 3’IBUBCS HE3BUYHUM BapiaHT Moasa.

Orienko, XoMeHKO Ta ['MKa OJHAKOBO mepejasu
Ha3BU Takux MicT gk Shittim (aurn.) (Yucna 25:1) -
Hlimmim, Etham (auri.) (Yucna 33:6) - Emam, Hazeroth
(aurn.) (Yucna 33:16) - Xayepom, Rithmah (aHr..)
(Yucna 33:17) - Pimwma, Rissah (aurn.) (Yucna 33:20) -
Picca, Almondiblathaim (aurn.) (Uucna 33:47) — AamoH-
Jisnamatiim, Ta Riblah (aurn.) (Yucna 34:11) - Pisaa.

[H1Ii BapiaHTH Nepesayi nepiioi Ha3Bu (Shittim) mo-
JlaHo jaui. Y Bi6sii HoBoro CBiTy 3aMiHeHo nepiuy JsiTe-
py «i» Ha «u» — [llummim). Y ®inapera 3aMiHeHO 06U /Bi
«i» Ha «W» (HAOJMKEHHS [0 NPUHLUMIB yKpaiHCbKOI
TpaHcJiTepalii), a TaKoX Mepuly JiTepy «II» Ha «C» —
Cummum (MOXJIMBO, BIVIUB CHUHOJAJIBHOIO NepeKJa-
2y). TYPKOHSIK, Y CBOIO Yepry, 3aMiHIO€ He TiJIbKY Nepiuy
MPUTOJIOCHY, a ¥ fipyry rojochy ([i] Ha [a]) - Cammim.

[Ipu nepenaui Ha3Bu MicTa Etham (aura.), ®inapeTt
Ta CBifgku leroBu Bxuu [$] asa nepenaui th - Efpam,
ToJi AK TYpKOHAK 3HOBY 3alpPOINIOHYBAB CBill BJIAaCHUN
BapiaHT - BymaH. llepesaya Ha3Bu Micta Hazeroth
(aurs.) y Bi6nii HoBoro CBiTy Bifpi3HsAETHCS Mepiuoio
JliTepoto, To6TO 3aMicThb [X] (K y OrieHka, XoMeHKa Ta
I'mxki) BxkuBaeThca [r] - [ayepom, mwo BiAnoBifae cy-
YaCHUM HOpMaM TpaHcJaiTepanii yKpalHCbKOI MOBOIO,
ajle HeYyacTO TPAIVISAETbCA Yy GiGMIMHUX NepekIajax.
Typkonsik (Acupom) ta ®@inapet (Acupog) BUIy4alOTh
Iepuly NpUroJI0CHy, IpU LbOMYy OCTaHHINH TpaJuLlilHO
nepezac th sax [d].

[Ipu TpaHcaiTepauii Ha3Bu Micta Rithmah (aHru.),
®inapet Ta nepeksagaui bi6sii Hosoro CiTy 3aMinu-
Ju [i] Ha [u], a PinapeT (3 NpUYHH, 10 PO3T/IAAATUCT
panime) we ¥ nepefas th sk [¢]) - Pumma ta Pugpma
BignmoBigHO, ToAi sik TypKoHsIK 3MiHUB CBili BapiaHT
uie 6inbiie - Pamam. Taki cami 3aminu 3adikcoBa-
Ho y ®inapera Ta B Bi6uii HoBoro CBiTy npu nepepa-
4yi Ha3Bu Almondiblathaim (aHrn.), B 060X BUIajKax
[#] 3amiHeHo Ha [i], a @inapeT TpaguLiiiHO 3MiHUB [i]
Ha [u] Ta nepefaB th sk [¢] - Aamon-fuenagpaim ta
AamoH-/lisnamaim BignoBigHo. BapianT TypkoHfKa,
SIK BK€ HEPI/ZIKO TPAIJIAIOCS, CTOITh OKPEMO — [eAMOH-
Jesnamem. Cxoxka CUTyalis CIOCTepiraeTbcs i mpu
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nepeznavi Ha3Bu Micta Rissah (anrn.), ge ®inapet Ta
CBigku leroBa Takox 3aminuu [i] Ha [u] - Pucca, a Bep-
cig TypkoHska - Jeca.

TakoX Mo-CBOEMY 1 Ay»Ke BiIMIHHO BiJ iHIIUX Ie-
peknajadiB, nepenaB TypkoHsik Ha3By MicTa Riblah
(anrn.) - Apsusa, 10TiKy sIKO1 BO3KKO 3p03YMITH, He 3Ha-
104, sIK 1151 Ha3Ba BUMOBJISIETbCSA B opuriHasi. @inapert
Ta CBiagku lerosa 3po6usiu npocrimie - 3aminuiu [i] Ha
[u], a PinapeT - e i (cynpoTu cxifHil Tpaaulii, ane
BiAMOBiIHO [0 cuHOAAIbHOI Bepcii) [B] Ha [6] - Pusaa
Ta Pubsa BignosigHo.

[lepefaya Ha3BU MicTa, pO3TAllOBAHOTO MiX
CunalicbkuM niBocTpoBoM i XaHaaHoM, Kadeshbarnea
(anrn.) (Yucna 32:8), Habyna ¢opmu Kadew-bapHea y
Orienka, I'mxi Ta B bi6saii HoBoro CeiTy. XoMeHKO BU-
JIy4uB OCTaHHiN 3ByK [a] (Kadew-BbapHe), a BapiaHTH
Typkonsika Ta ®inapeTa € CX0XKHUMH, Bifpi3HSIIOUUCH
Jnuile ofHiero yiTepor: Kaduc-BapHa ma Kadec-BapHa
BiZIIOBiZIHO.

HasBa wmicra Kirjathaim (anrn.) (Yucna 32:37) mne-
penaHa omHakoBo y Orienka, ['vxki Ta B Bi6Jii HoBoro
City - Kip’amaim. ®inapet 3BU4YHO 3aMiHUB [i] Ha
[u], nepenas th sik [p] Ta BiaMoBUBCA BiJ anocTpoda -
Kupuagaim. BapianT TypKoHsIKa, SIK Il 4YacTO CIOCTe-
piraetbcs, Mae CyTTEBI BifMiHHOCTI — Kapismem.

[Minxoagu XomeHka, @Pinapera Ta CBigkiB lerosu
36imiucsa mpu mnepefadi HasBU MicTa, 30y0BaHOTrO
PyBumoBuMu cuHamu, Baalmeon (aur.) (Uucaa 32:38).
3a cxigHolo Tpajuli€lo, BOHU 3aMiHuau [6] Ha [B] -
Baas-MeoH. OrieHko Ta ['mka 3alpomnoHyBaIu CXOXKUHN
BapiaHT, 110 BiAOBiAA€E MpaBUIaM KJIaCU4YHOI TpaHCJIi-
Tepauii, ajie 3a 3axiiHOW Tpajuuiero - baas-MeoH, a
TypKoHSIK, X04a ¥ JOTPUMYETbCS CXiAHOI TpauLil, ane
JI0JIJaTKOBO 3aMiHIOE 3BYK [a] Ha [e], 36epiratouu ioro
NO0/IBOEHHS — BeesimeoH.

Yci nepeksazadi nepejasy nepuy JiTepy Ha3Ba MicTa
Shibmah (anrn.) (Hucna 32:38) sk [c], a TaKoXK AOTPUMY-
Basiucs cxifgHol Tpaaunii npu nepezadi (sk [B]) TpeTbo-
ro 3ByKy. Pi3Hul noJisirasa Jivile B Nepejadi Apyroro
3BYyKY, AKU OrieHko, ['>ka Ta @inapeT nepeganu sk [u]
(Cusma), a Xomenko Ta CBigku lerosu - sk [i] (Ciema),
ToAi ik TYpKOHsK 3anIpoNIOHyBaB BapiaHT Cesama.

Bepcii nepenaui Ha3Bu micta Migdol (aurn.) (Yucia
33:7) 36irnucsa y XomeHka, ['mxi Ta B Bi6uii HoBoro
CBiTy - Mi2doa. ®inapeT TpasuLifiHO A5 cebe 3MiHUB
JApyry JiTepy Ha [u] - Mueadoa. Orienko Ta TypKoOHSIK,
BiporiiHo, a6y Ha6JIU3UJIU BUMOBY /10 OPUTiHAJY, BXKU-
JIU TBEPAY YKpaiHCBhKY JiiTepy [I], a ocTaHHil gogaTKO-
BO 3aMiHUB Apyry JjiTepy [i] Ha [a] - Mirdoa Ta Mardoa
BiZIOBiIHO.

Bepcii nepenaui HasBu Marah (aurn.) (Yucna 33:8)
36iraroTbes y Orienka, ['mki Ta B Bi6sii HoBoro CiTy -
Mapa. Xomenko Ta @inapeT 3aMiHUIN APYTUM 3BYK [a]
Ha [e] (Mepa), a ocTaHHi# 1e ¥ noABoOiB [p] - Meppa
(oueBHMHUN BIVIMB CUHOJA/JIbHOTO OpHUTiHaly, e Ta-
KOX CIIOCTepiraeTbcs nojBo€eHHs). TYpKOHSK Ke B3a-
raji BifMOBUBCA BiJ| TpaHCaiTepalil, BAABIIUCh HATO-
MiCTb J10 nepeksany - ['ipkoma.
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LuM >xe MeTo0M TYypKOHSIK NepeKJiaB Ha3BU TaKUX
MicT, sik Taberah (aunru.) ([ToBT. 3ak. 9:22) - CnaseHHs,
Ta Massah (anru.) ([ToBT. 3ak. 9:22) - Bunpo6ygaHHs.
[HWi nepeksiafiadi 3acTOCOBYBa/Id TpaHCJiTepalilo,
BapiaHTHU sikoi cTocoBHO Mepiuoi Ha3Bu (Taberah) 36ir-
snuca y XomeHka, ®@inapera ta B Bi6.ii HoBoro CBiTy -
Tasepa, a OrieHko Ta ['ka Bxkuu anoctpod — Tasepa.
JloLi/IbHO 3a3HAYUTH JOTPHUMaHHS yciMa Nepeksaja-
yaMu cxilHoi Tpaauuii npu nepefayi 3Byky [6] sk [B],
a TaKoX BUJIyYeHHsI OCTaHHbOI JIiTepu B aHIJIOMOB-
HoMy BapiaHTi. [Ipu nepegaui apyroi HasBu (Massah)
BapiaTHUBHIicTb Oy/sa MiHiManbHOW - ['mxka, Pimaper
Ta CBigku leroBu 3sampononyBasd BapiaHT Maca, a
OrieHko Ta XoMeHKO 1o/|Boinu JjiTepy [c] - Macca.

[lepegaya Ha3B Takux MicT, sk Ebronah (aHri.)
(Yucna 33:35) ta Hazarenan (aura.) (Yucsaa 34:9) 36ir-
Jacs y Orienka, 'mxi Ta ®@inapera - Aspon ta layap-
Enan. Xomenko Ta CBifku leroBu nopanu HanpuKiHL
nepiuoi Ha3BU [a] (AspoHa), a TypKOHSIK 3aMiHUB mep-
my Jgitepy [a] Ha [e] - Espon. [Ipu TpaHcaiTepauii apy-
roi Ha3Bu (Hazarenan), XomeHKo Ta CBifku lerosu ne-
penanu nepuy JitTepy sk [x], a Orienko, ['mxka i @inapeTt
- sk [r], a Takox yci (kpim TypkoHsika) gofanu gedic -
Xayap-EnaH. TYypKOHSIK e Tiepe/iaB MOTo SIK OfjHe CJIO-
BO, 3/1iIICHUBIIY NPU LIbOMY HU3KY J0AATKOBUX TpPaH-
cbopmarniit - AcepHaiH.

@®opma nepenadi HazBu Hamath (aura.) (Yucia
34:8) 36iryaca y XomeHka, ['mxi Ta CBifgkiB leroBu -
Xamam, topai sk OrieHKO NepesiaB NepIIMM 3BYK fK
«r» — [amam. TypkoHsak Ta QPisapeT 3anponoHyBaIu
cxoxi BapiaHTu — Emam Ta Emag BignoBigHo (Pinapet
nocnizioBHO nepenas th sk [¢]).

Orienko, ®inapet Ta CBigku leroBu mepenganu oc-
TaHHIO Ha3BY y Uil kaTeropil - Laban (aurui.) ([loBT.
3ak. 1:1) - 3a cxigHoto Tpaguuieto (J/lasaH). XoMeHKO
Ta ['vka 3aMiHuIM nepuy Jjitepy [a] Ha [4] - /lusaH, a
TypkoHsik - 06uzBi [a] Ha [0] - /IosoH.

BHUCHOBOK

TakuM 4YMHOM, BpaxOBYIOUM aHaJi3 MepLUIUX YOTH-
pbOX KaTeropii, BUK/aJleHUX BUILe, MOXHa 3pPOOUTH
nonepe/Hii BUCHOBOK, 1110 YaCTHHA JOC/Ii/PKEHUX HaMU
nepek/jajadiB OpiEHTYBa/IUCA IepeBaXHO Ha YKpalH-
CbKy TpazuLilo (3adikcoBaHy B nepekagax l. Orienka Ta
I. XoMeHKa), HaBiTb KOJIM BOHM IepeKJiaZjaIu He 3 /IaB-
HbOreOpelchbKOoro opurinany, a i3 cuHoganbHoro (['ka)
Ta anrinomoBHoro (Bbi6sis HoBoro CBiTy) TekcTiB-moce-
penHukiB. PinapeT nepeBaXXHO 3HAXOAUBCS MiJi BILJIU-
BOM CHHOJAJILHOTIO IepeKJsafy, JUlle eni304u4Ho opi-
EHTYHOUMUCb Ha YKpaiHCbKy TpajuLi. OkpeMo CTOITh
nepeksaj, TypKkoHsiKa, IKUH JOTPUMYETbCS aBTOPCbKUX
NPUHIUINIB Nepesayi BJaCHUX Ha3B, 1[0 pOOUTb HOTO Ne-
peKJIa/i HeCX0XKMM y LIbOMY BiJIHOILIEHHI Ha KO/ HY (YKpa-
THCBKY, CHHO/Ia/IbHY UM aHIJIOMOBHY) TpaJHIilo.

Hapifinimi BUCHOBKHM MOXXHa 6yae chopmysitoBa-
TH Mic/Is aHa/li3y pelITu KaTeropiil Marepiany Haiuoi
pPO3BiJIKM Ta [|0[JaTKOBOIr'0 aHaJli3y, B YoMy i B6aYaeEMoO
NnepcrneKTUBY NOAAIbIIOTO AOCTiI>KeHHH.
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SOURCES OF INFLUENCE ON RENDERING BIBLICAL GEOGRAPHICAL NAMES INTO
UKRAINIAN. PART 1.

The article examines the coincidences and discrepancies in the rendering of geographical names in the most common
translations of the Bible into Ukrainian. The material of the study comprised 172 geographical names from the text of the Old
Testament (Genesis, Exodus, Numbers, and Deuteronomy) in translations from the Hebrew original, as well as from the Synodical
and English-language intermediary texts. For the purpose of this analysis, all 172 names were divided into six categories,
depending on the degree of coincidence of their spelling in Ukrainian, where in category 1 the rendering of the proper name
coincides in all versions of the translation, and in category 6 it does not coincide in any of its six versions. The other categories
differed in the proportion of such matches. This article discusses the results of the analysis of the first four categories, which
allow to draw a preliminary conclusion that some of the studied translators were guided mainly by the Ukrainian tradition
(recorded in the translations of I. Ohienko and I. Khomenko), even when they did not translate from the Hebrew original but
from other intermediary texts, in particular, from the English-language (New World Bible). Filaret was mainly influenced by the
synodal translation, only occasionally switching over to the Ukrainian tradition. On the other hand, the remaining translators such
as Ohienko, Khomenko, and Hyzha have a distinctly Ukrainian orientation, relying on the long tradition of national translation.
Turkoniak’s translation stands apart, as he adheres to his own principles of rendering proper names, making his translation unlike
any other tradition in this respect. Given the undoubted erudition and qualifications of this translator, it can be assumed that his
innovations are the most valuable ones in the modern interpretation of the texts of Scripture.
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Teaching language systems

“Would you tell me, please, which way I ought to go from here?” asked Alice.
“That depends a good deal on where you want to get to,” said the Cheshire Cat.
(Lewis Carroll: “Alice’s Adventures in Wonderland”)

Without preliminary planning and its precise fulfillment, without continuous professional development, the journey to achieve
the goal for a teacher may actually become a long one, and the final destination may be “somewhere” that he did not expect at
all. Hence, lesson planning is an important and integral part of the teaching process. From this perspective, the authors of the
given paper give great importance to sound understanding of different lesson structures, strictly differentiating skills (receptive,
productive) lesson frameworks from systems (grammar, vocabulary, functional language) lesson shapes.

The article is focused on a detailed study of systems lesson diagrams; more precisely the TTT (Test -Teach -Test) and TBL (Text -
based lesson) approaches are presented. The categories of clarification or presentation are especially noteworthy, as clarification
of the target language (Meaning, Form and Pronunciation) is considered one of the main stages of the lesson plan. To help
students to learn the target language, the method of Guided Discovery is presented and clarified based on the example of a
grammatical unit.

Finally, the means to check student’s understanding of what you have just explained to him have not been left unaddressed
either. The authors give special priority to the application of CCQs (concept checking questions) for checking or guiding the
student’s understanding of the meaning of the target language.

Based on Cambridge CELTA course (the most widely recognized English teaching qualification in the world) Lesson Plan
template, the authors present detailed analysis of grammatical, lexical and functional units.

Key words: Concept checking questions, lesson planning, Target Language clarification, ‘Text-based’ approach, ‘Test - Teach -
Test’ approach.
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1. INTRODUCTION

Alessonplanisadriving force for creative exploration,
ameans for lesson effectiveness and its implementation,
a foundation of inspiration and talented improvisation.
The success of the lesson depends not only on the ability
of a teacher to get ready to it and stick to the plan, but
also the ability to deviate from the plan at the right time
and in the right place. The topicality of this
paper is conditioned by the fact that there are teachers
who believe there is no need to make lesson planning,
as they are able to think on their feet, or there are
those who make a thorough planning and are deeply
concerned with following their lesson plan ignoring
what is actually happening in class. But, as Skrivener
states [6, p.109] “Prepare thoroughly. But in class, teach
the learners, not the plan”. Of course, good teachers are
flexible and respond creatively to what happens in the
classroom, but they also need to have thought ahead,
have a destination they want their students to reach, and
know how they are going to get there [4, p121].

In order to make a precise planning, teachers need
to differentiate various approaches for teaching either
skills or systems. Accordingly, the aim of this paper is to
present different lesson frameworks covered by trainers
during the CELTA course (Certificate in Teaching English
to Speakers of Other Languages - the best known and most
widely taken initial ‘TESOL/TEFL qualification in the
world) and model an effective planning of systems lessons.

Theobjectives ofthispaperare:1)tostudythe
lesson frameworks of the three systems lessons, 2) to
make a thorough examination of the target language
clarification stage and 3) to present the analysis of the
MFP of the target structure based on CELTA systems
lesson plan template.

The object of the paper is the analysis of the
TTT (Test-Teach-Test) and TBL (Text-based lesson)
paradigms and approaches and the subject of
our research is the clarification of the target language
based on a context. The material used is the
CELTA lesson plan template.

2. TEXT-BASED AND TEST-TEACH-TEST LESSONS

When teaching grammar, vocabulary and functional
language, there are different approaches to choose to
plan the structure of the lesson.

If the teacher is sure the target language (TL) is
unknown to the students, he may want to start with
some context, as students need to see where and
when the language is used in real life. But the teacher
may also want to first check the current level of
knowledge of his students, identify problems and then
undertake appropriate actions to contribute to a better
understanding of the material.

Accordingly, there are two very common ways to do
this:

e to put the TL in a text (a Text-based approach)

¢ to have students do an exercise with the TL, a ‘test’
(a Test-Teach-Test approach)

ISSN 2786-5320 (Online) | 59
2023. Bunyck/Issue 97 |

ISSN 2786-5312 (Print)

2.1 A Text-based approach

When the TL (some grammar, vocabulary or
functional language) is new to students, it can be
‘presented’ to them in a reading or listening text. For
the lesson to succeed, the text must be short enough
and relatively simple. If, for example, it is a grammar
lesson, the text selected should be such for the students
not to waste time on new vocabulary or other complex
grammar that is not the focus of the lesson.

The advantages of this approach are that students
see examples of the TL in a full and recognisable context,
the context helps demonstrate meaning and can be
used when asking CCQs (concept checking questions).
Dr. PMickan in his “Text-Based Teaching: Theory and
Practice” [3, pp18-21] gives the following reasons for
text-based curriculum design and teaching

1.Familiarity with texts: The contexts, visuals,
and formats of texts enable recognition and assists
interpretation.

2.Making sense of texts from the beginning: Learners’
familiarity with certain texts positions them to make
meanings from texts in a target language from the
commencement of a program.

3.Use of language for real purposes in lessons:
Simulated dialogues and pretend personalities are
replaced by reading for information, speaking to get a
task done, researching texts for sharing with others.

4.Make meanings for beginner to advanced classes:
Texts are accessible for reading, for action, and for
information at all age levels and proficiency levels.

5.Language awareness: analysis of the lexico-grammar
of texts: The idea is to build learners’ awareness of how
wordings and meanings are interconnected: a change in
the choice of words changes the meaning potential for
a listener or reader.

6.Learner autonomy: Texts release students from
dependency on a textbook or teacher’s directions. They
have opportunities to select texts out of interest and to
read them.

7.Integrated skills and multimodality: Text-based
instruction integrates spoken and written language
as in natural language use. It is normal for people to
combine reading and writing, just as listening and
speaking occur together.

Disadvantages of this approach include the extra
time it takes to cover the content of the text before
shifting the focus to the TL, the possibility of distracting
unknown lexis in the text and the chance of creating
classroom texts which are overloaded with language
examples and therefore less natural. Teachers may also
find it difficult to prioritise clarification in the way that
test-teach-test allows.

The structure of the lesson:

> Lead-in / Pre-text: As J.Harmer mentions
[5, p-206] “If we can get students engaged in the task,
there is a much better chance they will read with
commitment and concentration, whether or not they
were interested in the topic to start with”.
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» Reading for content (gist): Students first need to

understand the main idea of the text. Then they will be
ready to analyze the TL in it. As a gist activity they can
choose a title for the text, or answer some questions.

» Noticing TL/Clarification: The TL is highlighted
and clarified by using CCQs and eliciting.

»_Controlled practice: After clarification students
use the TL controlled by the teacher.

» Freer practice: Students have the opportunity to
practice using TL in a freer, less restricted environment.
They work in pairs or small groups.

But what would happen if we ‘turned around’ the
present — practice lesson, and put a practice stage first?

Test -Teach -Test
Approach

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina
The journal of V. N. Karazin Kharkiv National University

(Lead in - authentic output - clarification - authentic
output). This lesson type is much harder to fully plan
in advance, as one does not necessarily know what
specific language items might come up and require
work. For this reason, this is a lesson type that teachers
tend not to try until they have gained a certain amount
of experience.

So, the two approaches described above differ
mainly in that stage where teacher brings the TL into
the lesson, the other stages being similar. In both cases,
the majority of class time is aimed to be spent on
practice.

The two lesson structures can be seen bellow:

Text-based
Approach

Lead in (to set context,

—

Test One (to diagnose
problems with TL)

\

generate interest)

\

Reading\Listening (to
present TL in context)

Teach\Clarification A/

(help wjth MFP)

Test Two \Controlled
practice (to consolidate TL,
accuracy)

Freer Practice (to
consolidate TL, fluency)

2.2 A Test -Teach -Test approach

If students are expected to have some knowledge
of the TL, the teacher may first check how much
knowledge they have. For this purpose, students do a
diagnostic exercise. Usually this ‘first test’ is a controlled
practice style exercise. While monitoring this exercise,
the teacher should see where students are confident
and/or have difficulties (Lead in - restricted output -
clarification - restricted output).

The advantages of this approach are that students
have a chance to demonstrate knowledge first and
therefore don't feel patronised by a teacher ‘telling’
them something they already know. By monitoring
very carefully, the teacher can select priority areas of
meaning, form and pronunciation and focus clarification
on those. It may also be more time efficient.

Difficulties with this approach are that the teacher
must monitor very carefully and make real-time
decisions on what to clarify. According to ]. Skrivener
[6, pp279-280] a “test-teach-test” lesson could also set
learners a general speaking task without restriction
of language; in this case, learners may reveal a much
more unpredictable set of errors, problems, etc

3. CLARIFICATION of the target language

When one is planning a grammar, vocabulary or
functions lesson, he\she needs to be prepared to
help students with these features to an appropriate
depth. This stage is usually called clarification or
presentation. Jim Skrivener; in his “Learning Teaching”
[6, p.265] differentiates 3 general categories within the
broad heading of “clarification”.

One common approach to clarifying language
(meaning, form and pronunciation), may involve the
teacher standing at the whiteboard telling, asking
questions and recording information on the board
[teacher explanation].In case of teacher-centered learning
students passively perceive the amount of information
transmitted to them. However, in nowadays, students play
amore active and collaborative role in their own learning:
there is a student-centred interaction, limited teacher talk
and learner autonomy [self-directed discovery].

For those who want to go a step further with these
principles, there is a different option when teaching
grammar: guided discovery worksheets.

In this approach, students are provided with
examples of language in context (most likely via a
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Three categories of clarification

text-based presentation of language) and then are
invited to work through a series of tasks on a paper
worksheet. The tasks will refer to the examples of
language and the context to address meaning, form
and pronunciation.

3.1 Designing a guided discovery worksheet

If this method is to be successful, then the students
must struggle only with the grammar and not with the
format of the task on the worksheet. The design, layout
and instructions must be very clear. It is recommended
that only one side of an A4 sheet be used and that the
sheet not be overwhelmingly full of text. It should
appear attractive and manageable. Possible task types
include:

e concept checking questions.

e select a timeline, match to timeline or label a
timeline.

e circle the best term in a summary of meaning.

e complete a grammatical formula (by filling boxes,
circling options).

« filling in a form table.

e categorising.

e select the correct pronunciation (stress pattern or
phonemic transcription).

When using guided discovery worksheets, it is
important to remember that this method replaces a
teacher centred clarification stage. This has some effects
on classroom management for that stage of the lesson:

Set up: Students firstly have to know that the focus
of the lesson is shifting from the discussion of context
(ie. the preceding text) to a discussion of grammar. It
can be useful to start by having the class notice the
example sentences which will be looked at on the
worksheet. This can be done via a ‘noticing task’.
Then they have to have very clear instructions on the
worksheet tasks and they have to understand their
purpose.

Monitoring: Although the worksheet can take some
of the burden from the teacher, it is still necessary
to ‘teach’ The students will need assistance and the
teacher is still responsible for making sure each student
is gaining a better understanding of the target grammar.

One advantage of this approach is that the teacher can
see concrete evidence of each student’s progress and
understanding.

‘Micro-teaching’: While students work, the teacher
can assist by directing their attention to relevant
information in the context, by re-phrasing concept
checking questions or by pointing out the form of the
example sentence. All of this is called micro-teaching. It
may involve re-pairing students so the more confident
can help the less confident. A good aim to have in mind
is to micro-teach and promote peer-teaching so that, by
the time feedback occurs, everybody has completed the
sheet with correct answers.

Time: When first using this approach, teachers often
allow the stage to take up more time than it should. This
will most likely jeopardise students’ practice time. Some
tips to remember are:

e don’t ‘abandon’ students to the worksheet; monitor
and assist.

e plan how to ‘micro-teach.

e move to pair work and peer-teaching early. Don’t
wait too long.

e re-pair students to help with peer-teaching.

e anticipate effective pairings (ie. know who is strong
or not).

e if a majority of students seriously struggle, switch
to teacher-led clarification.

Feedback: The ideal situation is that the teacher
has monitored, micro-taught and established all
the students’ understanding. If that is the case,
feedback should involve no more than quick, efficient
confirmation of answers. The real work has been
done. If, on the other hand, there were problems,
then feedback will involve quick confirmation
where students were successful and more thorough
discussion where students were confused. There
should be no need to repeat the whole clarification
as would have been done in a teacher-led whiteboard
clarification.

3.2 Guided discovery worksheet

Below, you can see an example of a guided discovery
worksheet which could be used to help students learn
the common structure ‘used to”:
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1. Is this about the past or the present?
2. Did Robert play tennis?

3. One time or regulrly?

4. Does Robert play tennis now?

Which timeline is correct?

Robert used to play tennis.
Think about the sentence and the story you have read. Answer the questions with one word.

(a) now (b)

oo XXXXXX. ..

..o XXXXXX... X

now () now

»
»

v

Look again at the text. Complete the structure for affirmative (+), negative (-) and question (?).

(+) Sub;. + ‘used to’ + .
(-) Subj. + + ‘use to’ + .
@) + + ‘use to’  + ?

Listen to the teacher. Which pronunciation is correct?

(a) / (b) / (c) /
'jus:tu/ ‘ju:sto/ ‘ju:zdo/
4., MEANING, FORM, PRONUNCIATION consideration. Teachers should remember to cover only
When teaching systems lessons (grammar, what is useful to the students at the given stage of their

vocabulary or functions), teachers want to move
students towards a position where they are able to
confidently use the language item to express their own
message. To do that they need:

e Meaning: knowing what message this grammar
item expresses and therefore when to use a particular
tense, structure or form.

¢ Form: knowing how the tense/structure is made ie.
seeing the underlying pattern and relationships between
the elements (eg. aux. verbs, verb forms, word order).

¢ Pronunciation: recognising the given structure
when theyhearitand knowing how to and being physically
able to produce the form in order to be understood.

e Appropriacy/Register can also be covered, eg. to
reveal if the language is formal or informal.

As the main aim is to help people communicate,
meaning is most important and is covered first. In a
lesson, students are given either a text [text-based
approach] or a diagnostic test task [test-teach-test
approach] the language point to be introduced in
context. It's best when a teacher gives them a chance
to discuss the target language among themselves first,
then checks their understanding using CCQs (and other
techniques as appropriate), then moves on to relevant
aspects of form and pronunciation. This can be done
using teacher-led or student-led processes.

Before class a teacher needs to analyse the MFP of
the target structure, consider how the meaning will be
conveyed and checked and get ready for questions or
errors that students might have.

When analysing and teaching MFP, it is not necessary
to teach everything one knows about the particular
grammar item (same for vocabulary and functions).
The level of students, the given material from the course
book and the time set for the lesson should be taken into

development and what is achievable in the given lesson.

5. CONCEPT CHECKING

Another instinct to overcome for teachers is the
seemingly well-intended question: ‘Do you understand?.
A little time in the classroom will show that this
question generally fails to do the job it is intended for.
After conveying meaning of new language items, it is
perfectly right to check if students have understood it.
However, to do that more successfully, a teacher needs
real concrete evidence of understanding and he needs
techniques which will generate that evidence. He needs
techniques for ‘concept checking’.

Concept checking questions (CCQs): These are
questions that require students to prove to the teacher
that they have understood the meaning of a grammar
or vocabulary item. They should be based on a teacher’s
careful analysis of meaning in the context of a given lesson.
In advance, the teacher should analyze the meaning into
component concepts and anticipate what students will
be confused about. Then the teacher should produce
questions that cover all those points. According to Graham
Workman [7, p6] concept questions can also be used as
a correction technique, either to remind the learner of a
concept they have forgotten, or to get the learner to think
about the concept of a piece of language they are using.

For conveying meaning, not only showing visuals but
also drawing timelines can be helpful when checking
understanding. Workman states [7, p2] "timelines are
lines and drawings that provide a visual representation
of different verb forms, showing when things happen or
are happening in the present, past or future”. Perhaps
surprisingly, the choice of tense (past, present, future)
and aspect (Simple, Perfect, Continuous) does not
always depend on relationships in time. But for some



Cepist <lHO3eMHa dinonoris.MeToauka BUKNapaHHs iHo3eMHUx moB».  ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) | 63

Series: Foreign Philology. Methods of Foreign Language Teaching. 2023. Bunyck/Issue 97 |
verbforms and grammatical structures it does; here, information from the context of conveying. Teachers
a timeline can be useful. Teachers should remember can use them in combination with CCQs and must feel
that the symbols involved are conventional and not certain students know what the symbols mean.
necessarily universal. Generally, timeline should always
include ‘now’ and should be labelled clearly, using the 6. GRAMMAR, LEXIS AND FUNCTION ANALYSIS.

Cambridge CELTA Lesson Plan Grammar Analysis
GRAMMAR TARGET LANGUAGE:

‘I wish’ + past perfect to express regret.
EXAMPLE/S FROM MATERIALS:
‘I wish I hadn’t done that.” and ‘I wish I’d checked the address.’

MEANING/USE Anticipated problem(s) with MEANING.
The solution(s) for the anticipated problems:
1. Define the meaning: 1) Prob: Students may confuse this structure

Expresses a desire that the past was different. | with ‘I wish’ + past simple and use them
The speaker regrets an action that was done or not interchangeably.
done in the past. Sol: CCQ: Is this talking about now, general

2. State how you will convey the time or is it talking about the past? [past]
meaning:

Through a story of a misunderstanding in 2) Prob: If clarification is not precise,
which Robert violently over-reacts to an innocent students could get the impression that ‘wish’ means
mistake and immediately regrets his actions. regret (which would affect the affirm. /neg. form of

3. State how you will check the verb).
understanding: Sol: CCQ: Does the sentence say what we
Did he do it? [yes] / Did he check the would like or what actually happened? [would like]

address? [no]
Was it a mistake? [yes]
How did he feel? [bad, regret]
Can he change it? [no, it’s in the past]

FORM Anticipated problem(s) with FORM.
The solution(s) for the anticipated problems.
1) Prob: Students may use ‘would’ instead

Subj + wish(es) + Subj + had/hadn’t + past of ‘had’.
Sol: Refer them back to guided discovery

participle.
sheet.
2) Prob: Students may not use past
participle.
Sol: Elicit self-correction.
PRONUNCIATION Anticipated problem(s) with
PRONUNCIATION:
The solution(s) for the anticipated problems:
1) Prob: Students may use flat
/wifar/ \ intonation/stress pattern.
I wish I hadn’t done that. Sol: Model and drill during clarification,
emphasise the emotional function of the grammar
/wifard/ \ (regret). Correction: ‘Remember the feeling.’
I wish I’d checked the address. 2) Prob: Students may not use connected

speech between ‘wish’ and ‘I’d’.
Sol: Offer reminder before freer practice and
delayed correction after.
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Cambridge CELTA Lesson Plan Lexis Analysis

LEXICAL SET: Nouns describing places in a city, especially for
WORD: ‘restaurant’ [2] social activity.
MEANING/USE Anticipated problem(s) with MEANING.
The solution(s) for the anticipated
problems:
1. Define the meaning: Preb: The students might use the word
a place where meals are prepared “restaurant” when they refer to local street
and served to customers. * vendors.
2. State how you will convey the Sol: 1 will show them a picture of a street
meaning: vendor and a popular restaurant and elicit the

I will elicit the word from the picture | difference (e.g. “a restaurant is usually a
building”, or “a restaurant can’t move around or

3. State how you will check 20 home in the evening”)

understanding:

e [ will elicit names of popular
restaurants

e CCQS:

- Do you cook in a restaurant? (No)

- Do you wash up after you’ve eaten
in a restaurant? (No)

- Do you pay for your food there?

(Yes)
FORM Anticipated problem(s) with FORM.
The solution(s) for the anticipated
problems:
Noun, countable. Prob: Ss may spell ‘restaurant’ as
pl = restaurants ‘restorant’.
Sol: I’ll highlight spelling on the w/b and
have Ss write the word down.
PRONUNCIATION Anticipated problem(s) with
PRONUNCIATION:
The solution(s) for the anticipated
problems:
/'restront/ Prob: Ss may want to pronounce

‘restaurant’ without the final /t/ sound.

Sol: I’'ll model and write /t/ on the w/b to
highlight the correct sound. Drill.
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Cambridge CELTA Lesson Plan Function* Analysis

*Functional language is language we use to achieve a particular goal, as opposed to simply expressing or
seeking information. Some examples of functions include: apologizing, offering, seeking, permission etc. Usually, the
exponents of a function are fixed or semi-fixed phrases and we choose the particular phrase depending on the social
context.

Functions Functional exponent for making suggestion.

How about going for a walk? [1]

MEANING/USE Anticipated problem(s) with MEANING.
The solution(s) for the anticipated
problems:
1. Define the meaning: Prob: Students may confuse and use it in
Used to make a suggestion formal situations.

Sol: Explain that we use ‘how about’
when talking to friends, parents, colleagues etc.
Ask questions to check students’

understanding:

2. State how you will convey the
meaning:

Create context:

We are at a restaurant and want to order
dinner. I write on the w/b “HOW ABOUT ...-
ing”, show pictures with food, make
suggestions, students say yes or no.

-Will you say ‘how about...’ to your
boss / teacher ...? [No].

- Would you like some salad,
Helen?

- No. I don’t like salad.

- How about having a pizza?

- Would you like a cup of coffee?
- No, thanks.
- How about taking some juice?

3. State how you will check
understanding:
Show the picture, write on the w/b
“How about going to a restaurant? “‘and

ask CCQs:
1. Do I want to go to a
restaurant? [Yes]
2. Do I ask you to come with
me? [Yes]
3. Do I make you do it? [No]

4, Do I invite you? [Yes]
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FORM

Anticipated problem(s) with FORM.
The solution(s) for the anticipated
problems:

HOW ABOUT + Vi, ?

Prob: After ‘how about’ students may
use Infinitive.

Sol: Highlight on the board, draw their
attention to the Vj,, and generate more examples
from them. Teacher monitors the controlled
practice activity and promotes self-correction
immediately.

PRONUNCIATION

Anticipated problem(s) with
PRONUNCIATION:

The solution(s) for the anticipated
problems:

/hauv w 2'baot/

o )

How about going for a walk?

Between sound /u/ and a vowel, there is a
linking /w/ (it is not full /w/)

Prob: Students may put stress on the
preposition ‘about’.

Sol: Explain that only content words
(noun, verb, adjective...), which give meaning
to the sentence, can be stressed. The rest is in a
weak position. Demonstrate it on the same
example.

Drill choral, individual.

7. CONCLUSION

Drawing a conclusion, it must be emphasized that a
good lesson plan needs to contain a sensible mixture of
coherence and variety. Coherence is important not only
for a teacher but also for learners to follow a logical
connection of different activities within the one and the
same lesson. But, to keep the interest and motivation of
learners, there has to be a certain variety of activities.
As Harmer states [4, p.122], “The ideal compromise is to
plan a lesson that has an internal coherence but which
nevertheless allows students to do different things.”

Asitwasmentioned inthearticle, conducting systems
lessons, teachers need to use only systems lesson
frameworks, more precisely the TTT or TBL approaches,

avoiding skills lesson diagrams. Thereby, when students
are assumed to know the target language, the preference
is given to a Test-Teach-Test diagram, and, vice-versa,
when the TL is new, the Text-based lesson is preferred.
It has to be underlined once again, that teachers need
to realize a detailed planning of the TL clarification or
presentation (Meaning, Form, Pronunciation).

The means of checking learners’ understanding
of the target language, particularly the application of
concept checking questions was presented in the article.
Thus,the prospect offurtherresearch involves
the study of such aspects, like “how to combine skills
with systems lessons, how to correct learners’ mistakes
and how to practice the language”.
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BUKNAAAHHA MOBHUX CUCTEM

«CKaximo, 6y0b AACKa, AKUM WASXOM A Maro Umu?» - 3anumana Asica.
«Lle 3anexcume 8i0 mozo, Kydu mu xo4ew nompanumu», — ckazas Yewupcokuli Kim.
(Nbtoic Kepponn «Mpurogm Anicv y Kpaini Yyzec»)

Be3 nonepefHbOro NaaHyBaHHA Ta MOro YiTKoi peanisalii, 63 nocTiiHoro npodeciiHoro Po3BUTKY LWAAX A0 AOCATHEHHA
METV BUKNAZaua MOXKE CTaTW CNPaBAi AOBMMM, a KiHLEBUI pe3ynbTaT MOKe BUABUTUCA «Tamy», fie BiH 30BCiM TOTO He OuiKyBaB.
MnaHyBaHHA YPOKY € BaXK/IMBOO Ta HEBIJ EMHOI0 YAaCTUHOK HaBYaIbHOO NPOLLecy. 3 Li€i TOUKM 30py, aBTOPW CTaTTi NPUAINAIOTL
Be/IMKE 3HAYEHHA BIPHOMY PO3YMIHHIO CTPYKTYPHUX Pi3HOBWAIB 3aHATTA, YiTKO AMbEPEHLIIOYM CTPYKTYPU 3aHATb CNPAMOBaHi
Ha PO3BUTOK PELLENTUBHMX Ta MPOAYKTUBHMX HABMUYOK Bif, CTPYKTYPHOI HanpaBAeHOCTi Ha PO3BUTOK MOBHMX CUCTEM (rpamaTuKa,
NeKcuKa, GyHKLiOHaNbHA MOBA).

CraTTa npucBAYeHa AeTasbHOMY BUBYEHHIO CTPYKTYpY 3aHATb, CNPAMOBAHMX Ha PO3BMTOK MOBHUX CUCTEM, AOCAIAXKEHHIO
niaxoais «TTT» (Test-Teach-Test) Ta «TBL» (Text-based lesson). OcobnvBa yBara NpuUAINAeTbCA CTadii «pO3’ACHEHHAY, OCKINbKY
PO3’ACHEHHS LibOBOi MOBU (3HaYeHHs, GOpMa i BUMOBA) BBAXKAETLCA OAHMM i3 OCHOBHMX NJAHOBWX eTaniB 3aHATTA. LLlo6 po-
MOMOITU CTYAEHTaM Yy BUBYEHHI LiIbOBOI MOBM, aBTOPU HaZatoTb onuc metogy «Guided Discovery» Ta NOACHIOOTb Ha NPUKAAAI
rpPaMaTUYHOI OANHML.

Y CTaTTi TaKOXK AOCANiAMKEH] 3ac0bM NepeBipku PO3yMiHHA y4HEM po3’AcHeHOro matepiany. ABTOPU NpUAiNAlTb 0cobausy
yBary 3actocyBaHHIO «nepeBipoyYHux nutaHby (CCQs — «concept checking questions») ana nepesipku abo CNpUAHHA PO3YMIHHIO
CTYZIEHTOM 3Ha4Y€eHHS HOBOI IEKCUYHOT ab0 rpamaTUYHOI OANHML.

Kepytounch «nnaHom 3aHaTTa CELTA» (nowwmpeHa y cBiTi npodeciiiHa Keanidikallia BUKAa4aua aHMINCbKOI MOBM) aBTOpamm
30iNCHIOETbCA AeTaNbHUIM aHaNi3 TPaMaTUYHUX, NEKCUYHUX Ta GYHKLOHAIbHUX MOBHUX OAMHMLLb.

Kntouosi cnosa: Memodu «TTT» ma «TBL», nepegipoyHi numaHHa «CCQS», NAAHY8AHHA 3aHAMMSA, «PO3’ACHEHHA» Yinbosol
mosu.

Cmamms Haditlwaa do pedakyii 05.04.2023
Cmamms pekomeHdosaHa do dpyky 31.05.2023
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Copywriting life hacks: conceptual structure
of electronic gadget advertisements in English

In the consumerist society of the 21st century, advertisement has become an inalienable part of human life. To create it,
copywriters apply various strategies and techniques in order to influence the mind of people urging them to buy the item they
promote. The aim of the article is expose these mechanisms of influence by analyzing the conceptual structure that underlies
English-language written texts advertising electronic devices. This structure is modeled via employing the notion of semantic
roles and the methodology of semantics of lingual networks (namely, basic propositional schemas) and theory of conceptual
metaphor. As the analyzed empirical data show, advertising texts contain three informational foci/roles: PRODUCT, CONSUMER,
and MANUFACTURER. Each role can be described with the help of multiple characteristics that viewed as predicates of five basic
propositional schemas. By highlighting these features advertisers showcase the fortes of the gadget thus attracting attention of
potential buyers and triggering their desire acquire it. The article exposes the combination patterns of the roles and the frequency
of usage of their features (some of which are described metaphorically) to deduce an ideal formula copywriters can apply in
creating texts that advertise electronic gadgets. Such a perfect advertisement text must present a novel and user-friendly but
affordable gizmo of small size and minimal weight that displays seamless performance because of its high-tech hardware and
state-of-the-art software. It is increasingly human-like in its features and operations, which makes it a perfect companion for
people both in work and in games enabling them to leverage the gadget in a whole gamut of functions.

Key words: advertisement, basic propositional schema, conceptual metaphor, consumer, copywriter, electronic device/gadget,
manufacturer, product, role.
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Introduction. In the early third millennium,
advertisementhasbecome partand parcel of our everyday
life. Astute entrepreneurs bent on boosting sales and
increasing their revenues utilize various communication
channels trying to reach out to consumers via auditory,
visual, and verbal means [20]. The latter ones largely rely
on advertisement texts whose major goal is to attract the
attention of potential buyers and offer arguments why
they should acquire the advertised product or service.

Naturally, copywriters who create advertisement texts
are professionally interested in the “textually determined
ways” [26, p. 7642] to arrest the human intelligence long
enough to get money from it [16, p. 316]. Such ways can
be identified with the assistance of scholars who study
different aspects of advertisement texts focusing on
their structural elements [24], functions and pragmatic
orientation [3; 7] as well as characteristic features of the
language used in them [19; 22; 23].

The selling message in advertisement texts is meant
to influence the mind of consumers and shape their
model of the world [9] that is why it is expedient to
approach the analysis of these texts from the vantage
point of cognitive linguistics. Lately, such studies have
been gathering momentum providing insights into
the conceptual foundations of the organization of
advertisement texts [2; 10; 12; 11; 25]. However, the
scope of advertised in different languages products and
services isn’t totally covered by the existing research
and leaves ample room for further studies in the field.

The topicality of the paper is stipulated
by the methodology of conceptual analysis it relies
on. I make use of basic propositional schemas that
structure information about the components of epy
advertisement texts under scrutiny. The prominence
of their characteristics testifies to their importance in
our mind making them must-haves for copywriters
who should include them into the texts they create if
they want average customers to buy gizmos featuring
in such texts.

Thisarticlea i m s toexposethe conceptual structure
of English-language texts advertising electronic devices.
The achievement of this goal made it necessary to solve
the following tasks:

e to identification of the informational foci (roles) of
advertisement texts;

e to expose their combinations in the texts;

e to determine the characteristics of these roles and
the frequency of their usage;

¢ to reveal the conceptual structure of metaphors
detected in the advertisement texts under scrutiny.

The object of the study in the article is
English-language texts advertising electronic devices
(smartphones, tablets, cameras). The subject
m atter oftheresearch is the conceptual structure of
these texts. The empirical data under analysis
consists of 218 gadget advertisements in English that
contain texts and pictures obtained from 48 printed
periodicals.
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The analysis of the advertisement texts is grounded
on the methodology of cognitive linguistics. The
informational foci that advertisement texts contain
are viewed as deep cases, or semantic roles, (terms of
Charles Fillmore [17]), which are performed by actors
involved in producing and using electronic gadgets. The
arrangement of the detected roles, relations between
them, and their characteristics are modeled via the
usage of basic propositional schemas (BPS) suggested
by S.A.Zhabotynska in her semantics of lingual networks
[5; 6; 27]. As the author of the conception claims, BPS
expose essential relations between a human/thing and
its properties or between several humans/things, thus
revealing universal tenets that determine categorization
and organization of information about the world. The
analysis of the metaphors detected in the advertisement
texts was conducted by leveraging the basic tenets of
the theory of conceptual metaphor founded by George
Lakoff and Mark Johnson [21]. The analysis allowed to
reveal dominant cross-mapping patterns utilized by
copywriters who construe advertisements of electronic
gadgets. The methodology of quantitative analysis
enabled to determine the frequency of usage and the
combinations of these roles and their characteristics in
the analyzed texts to establish their typical patterns of
organization.

Having its roots in the ancient times, advertisement
in the initial period of its existence took the shape of oral
announcements yelled out by hired callers to inform
consumers about goods and services offered nearby.
With the spread of literacy, written advertisements
began to appear eventually turning this sphere domain
into a separate communication domain with its specific
language, set of terms, rules of creating messages, and
criteria of efficiency. All of them serve as incentivizing
tools whose ultimate goal is to make the addressee
change its behavior (mostly, consumer behavior is
targeted). Texts with incentivizing dominant are used in
other social spheres as well (here also belong electoral
speeches, programs of political parties, reviews in mass
media, etc.) but advertisement texts differ from those
chiefly by the circumstances they are used in.

Conventionally, advertising occurs under
disadvantageous or even outright hostile conditions.
There is no direct contact between stakeholders of the
process. Addressees come under parallel influence of
competitors’ advertisement messages and other data
pieces contemporary information society unleashes
upon them. They are often distrustful or dismissive
of the content of advertisement texts or are even
negatively predisposed towards the imposition of this
kind. Moreover, advertisement faces certain limitations
both of legal and ethical nature as to the employment in
it potentially effective manipulation techniques.

Thus, advertisement is defined as the usage of a wide
scope of means of communicating to people consumer
characteristics of products and benefits of services with
an overarching purpose to create a strong demand for
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whatever is advertised and enhance sales. It is an entire
system of policies and techniques aimed at consumers
that is able to initiate and facilitate the promotion of
goods on the market. Also, advertisement can focus on
informing the public about momentous events in the
political, economic, and cultural life of a community to
encourage its members’ participation in them.

Advertisement addresses groups (housewives,
youth, sick people, parents, gamers, etc.) rather
than individuals, which conditions its depersonified
character. However different these social clusters might
be, advertisement is meant to attract new customers
that is why it must be persuasive in its message. Such
trustworthiness is achieved through special strategies
that fall into two broad categories.

The first type called rational advertisement relies
on real practical value of the advertised product. In it, a
verbal message (text) plays the crucial role. The second
type underscores psychologically valid (very often
imaginary) characteristics and is termed emotional/
projecting advertisement. This type leverages non-
verbal channels such as music, images, general stylistic
design to influence the consumer. However, there is no
clearly defined boundary between the two types since
texts can also carry a strong emotional charge as well
as pictures can furnish factual evidence. Moreover,
advertisements appealing both to the rational mind and
emotional sphere of a person are considered to be most
effective since they cause a multi-dimensional impact
on potential buyers. Gadget advertisements analyzed in
the article belong to this mixed type having a verbal text
as its primary tool.

An advertisement comprises both a verbal message
and a combination of extralinguistic constituents
(graphics, sounds, photos, etc.). Although images engage
consumers’ attention showcasing the product, it is the
textual component that lets people supply the essential
elements missing in the picture according to the
communicative intention of the advertiser. An efficient
advertisement is the one marked by the perfect unity of
all components, yet the verbal text plays a pivotal role.

An advertisement text is universally recognized
a peculiar text type that differs from fiction, socio-
political, and even outreach texts in two ways. Quantity-
wise, a small-size text of advertisement is charged with
large-volume content following the principle “many
thoughts housed in a few words”. Quality-wise, the
verbal means selected for an advertisement message
must not only inform and persuade but also shape
attitude to the product or service. And when such a
message sticks in mind of large audiences and becomes
a byword in everyday communication it is a telltale
sign of the workmanlike mastery of copywriters who
created this text.

Being a philological product, advertisement text
complies with the laws of poetics adjusted to the
peculiarities of the language it is written in. Thus, its
impact on the public is attained via sounds, words and
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sentences, i.e. phonetic, lexical, grammatical, syntactic,
and stylistic means.

Since audio perception is one of the benchmarks
in human navigation in the environment, the acoustic
organization of an advertisement text that comprises
euphony, rhyming, and rhythmic pattern facilitates its
comprehension and memorization of its content. In
case the euphonic harmony of such a text is violated, its
message becomes distorted and evokes inappropriate
associations. Or a person simply has articulatory
problems reading it.

The choice of suitable words is a real challenge
for any copywriter who should convey the maximum
amountofinformation utilizing as few words as possible.
That is why each word in an advertisement text must
be precise, relevant, and explicit. If any of them don’t
meet these requirements they must be removed from
the text.

Grammatical categories of the words used in
advertisement texts affect its perception as well
Typically, copywriters rely on nouns and verbs
as highly semantically charged parts of speech to
get their message through. The former are mostly
concrete nouns that are called to conjure up an image
in the consumer’s mind. The latter are usually verbs in
positive form of the present tense or in the imperative
mood since they inform the potential buyer about the
actions the manufacturer of the product wants them to
perform. Also, the preference is given to the active voice
because the passive voice is considered to slow down
the advertising drive and hinder the comprehension.

Syntactically, advertisement texts abound in simple
sentences. Sometimes, compound sentences are used
but this happens when there is a need to enumerate the
product’s characteristics via employing homogeneous
sentence parts.

The stylistic design of the advertisement text has
a paramount importance since through it copywriters
can achieve its expressivity and create an image that
readers would remember. Such an image must activate
associative reasoning of the consumer which conditions
the narrative style used in the text.

The choice of stylistic coloring largely depends on
the nature of the target audience but there are some
expressive means universally favored by copywriters
of most advertisement texts. Very often, they resort to
neologismsrelated to the advertised object. If suchwords
are well-placed and catchy, they are well remembered
by the people thus building strong associative bonds
with the advertised service or product. However, they
should be made clear to the reader with the help of
images or other auxiliary means, if necessary.

Among other stylistic devices that copywriters
readily utilize are rhetoric question, periphrasis,
antithesis, climax, and simile (very often implicit). The
latter often takes the guise of a negative comparison
where the promotion of a product relies not on
highlighting its positive qualities. Instead, advertisers
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compare it to other products that consumers already
know and have negative attitude to.

Another device frequently used by copywriters is
pun grounded on polysemy and/or homonymy. To make
it an efficient tool, advertisers must follow certain rules
while creating it [23, p. 327]:

e it should contain the word denoting the advertised
object;

e the new sense obtained as the result of pun should
relate to the advertised object;

e the target audience should be able to easily
recognize pun.

One ofthe novel techniques leveraged by copywriters
lately is stylistic discord which consists in using
linguistic means unsymptomatic or even unacceptable
in a certain communicative situation. Such violation of
social conventions aims to project the desired influence
upon the reader. Commonly, advertisers present an
imaginary situation they wish to take place as the real-
world one so the addressee is made to feel as if (s)he
were a part of this situation.

The structure of written advertisement is a moot
point among linguists. Some of them postulate the
existence of six elements within it - title, subtitle,
core text, caption, commentaries, and slogan. Others
divide them into obligatory (title, core test, slogan)
and auxiliary (subtitle, insertions and frames, caption,
autograph). In this article, I will recognize the slogan,
the title, the core text, and the echo-phrase as principal
constituents of written advertisement.

The slogan is defined as a phrase that is easily
remembered and embodies the essence of the
advertised product’s appeal [13]. Sometimes, the entire
advertisement text consists of a brand name and a
slogan that accompanies it. The slogan should trigger
enduring association with the product and single it out
among similar products of competitors. Its ultimate
goal is to attract attention to the advertised object
which is accomplished via the emotive charge created
by dint of expressive vocabulary. The latter primarily
encompasses words having a rich “connotative trail”,
such as archaic and nonce words, as well as idioms and
terms. Personal and possessive pronouns usedin slogans
and laconic syntactic structure of them (mostly, a simple
sentence or even a phrase) generate an atmosphere of a
friendly conversation. Communicative aim of such units
is imperative, yet being encapsulated in the form of a
statement or a question they are perceived as advice.

The title of the written advertisement contains the
major sales pitch and chief advertising claim. It is the
title that very often conditions the overall success of
the entire message since it is located at the beginning
of the text presenting the information that the viewer
will read first. Thus, together with the images, the title
draws the readers’ attention becoming the principal
driver of the message.

William F. Arens and Courtland Bove distinguish
several types of titles [14, p. 28]:
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e promising ones, that promise high quality and
value of the product;

e provoking ones that attract the reader’s attention
and make them read the core test;

e informative ones that
information about the product;

e inquiring ones that encourage readers to
participate in the imaginary dialog hinting that the core
text will contain an answer to the posed question;

e imperative ones that urge into action.

The core text of the written advertisement “fulfills
the promises” given in the title. Copywriters possess a
certain degree of freedom in choosing its genre or style,
presenting the information in the form of a narration or
instruction, amonolog or a dialog. Yet, whatever its form,
its content typically is divided into the introduction, the
main body of the text, and the conclusion.

The introduction ushers the focal topic of the
text. The main body enlarges on the sales pitch and
showcases key benefits of the product or service
appealing to the readers logic to persuade the that (s)he
needs this very product. The purpose of the conclusion
is to underpin the advertising message and dispel the
reader’s suspicions.

There are high demands placed on the main body
of the core text. Any ambiguity or vagueness must be
avoided. The idea should be conveyed to the reader
in layman’s terms. If it contains elliptical sentences,
copywriters must take care to omit only irrelevant
parts and preserve the essential information so that
no obstacles for easy comprehension of the whole text
would be created.

The main body of the core text can be arranged
according to various communicative models:

e inverted pyramid (the weightiest arguments are
given initially and then the power of argumentation
ebbs);

e comparison (an unknown or unfamiliar notion
is explained through its comparison with the more
conventional one);

e drama (a conflict and its solution are in evidence);

e instruction (the potential consumer is told what to
do);

e dialog (the textcontainsanimaginary conversation);

e riddle (the text starts with a question);

Sometimes, the core text may be absent altogether
(thus, the advertisement consists only of the slogan
and/or title) or feature a couple of concise sentences.

The echo-phrase is typically placed at the end of
the written advertisement but most people never fail
to read it (similarly to the slogan and the title). It is
called to reiterate the main idea of the text and give the
advertisement a completed form. As a rule, the echo-
phrase is identical with the brand name, the brand
name plus the slogan, or the brand name plus an image.

On balance, the text is vital for the success of
the written advertisement. Following the rules of
creating its chief elements and ensuring its reliability

furnish maximum
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and trustworthiness are crucial factors on which the
efficiency of the entire advertising campaign rests.
Harry Carter in his guidebook “Effective Advertising”
formulated efficiency rules each copywriter must adhere
to while creating an advertisement text [15, p. 18]:

e be simple;

¢ be interesting;

¢ be straightforward;

e be affirmative;

e steer by common sense;

e give facts;

e be brief;

® be honest;

¢ be like others and original at the same time;

e stress the most important commercial arguments;

o tell the reader what to do;

¢ don’t mention other brands.

To reach out to the potential customer, a copywriter
creating a written advertisement must make use of
the whole gamut of language means drawing upon
stylistic and rhetoric tools as well. Modern approach to
advertisement augments this list with the techniques
developed in other sciences, notably psychology.

An advertisement text (much like any text, for that
matter) serves as a source of general information
about the language and the world. Moreover, it evokes
multiple associations and cognitive structures in our
mind. Consequently, a text as a semiotic system triggers
a creative process of its comprehension, understanding,
and interpretation. These cognitive mechanisms
relate to reviewing and assessing the experience of
humankind embodied in the descriptions of the world
and facilitates cognition of it. Being viewed from this
standpoint, a text (and an advertisement text as its
kind) becomes an object of study in cognitive linguistics
whose methodological findings are used in this article.

As the analyzed data show, the conceptual structure
of English-language texts advertising electronic devices
contain three participants that - according to Fillmore’s
taxonomy [17] - perform the semantic roles of agent
(the doer of the action) and patient (the thing acted
upon). However, this classification is too general to
expose the specifics of the participants that feature
in the analyzed texts so it would be more appropriate
to use more concrete terms of MANUFACTURER and
CONSUMER describing two different types of agent and
PRODUCT that is used as a patient.

The relations between these roles are modeled
by applying basic propositional schemas featuring in
semantics of lingual networks (see Figure 1).

The relations between the roles correspond to the
relations between the predicates of two action BPS
where MANUFACTURER as a causer makes PRODUCT-
factitive (causation schema) and CONSUMER as an
agent acts upon PRODUCT-patient (contact schema).
The information about each role is further specified in
descriptions that highlight their qualities (qualitative
BPS), time of usage/existence/manufacturing
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(temporative BPS), place of usage (locative BPS),
psychic state of the user (mode of being BPS), actions
of the manufacturers, users, or gadgets (state/process
and contact BPS), components of gadgets (part/whole
and inclusive BPS), users or manufacturers who own
the gadget (ownership BPS), class of devices the gadget
belongs to (classification BPS), and comparison of
manufacturers, users, and devices to other objects
(identity, similarity, and likeness BPS).

As our study has revealed, the total number of role
usages is 365 which is about 1.6 times greater than the
number of analyzed texts (218). Evidently, one in two
advertisements contain more than one role. Example 1
contains the roles of PRODUCT and CONSUMER.

(1) With the brand new TouchTab Dual Core range,
there’s something for everyone (People Magazine, 2013,
p. 124).

In such cases, the advertisement text is split
into information zones: typically, information about
PRODUCT and CONSUMER is located in one zone and
about MANUFACTURER - in another (see Figure 2).

Among the three roles, PRODUCT turned out to
be the most frequently used (218 usages). These
numbers show that PRODUCT is mentioned in every
advertisement which seems quite natural since it is
impossible to promote a gadget without giving its name,
characteristics, and possible use cases:

(2) With its fantastic display, great battery life and
nippy performance, the Moto G has redefined what you
should expect from a budget phone (Computer Shopper,
2014, p. 67).

(3) ASUS ZENBOOK. Do you believe in love at the first
sight? It looks like nothing you've ever seen. It feels like
nothing you've ever felt. It’s breathtakingly beautiful. It’s
ultrathin - with a minimum thickness of only 3mm. It’s
ultralight - the brushed aluminum body weights only
1.1 kg. It’s ultrafast - powerful Intel Core i7 processor
(Stuff Magazine September, 2012, p. 9).

CONSUMER takes the second place as to the
frequency of usage (92). The majority of texts containing
an appeal to the user are highly personalized addressing
an individual rather that a group of consumers. Such a
technique is called to immediately attract attention of
the potential customer, make them read through the
advertisement, and trigger a reaction to it:

(4) Collaborate, socialize, create and play with a
monitor so interactive you'll need both hands! (Computer
Shopper, 2014, p. 156).

MANUFACTURER is mentioned 55 times:

(5) Over time, Sony has changed how you hear, capture
and see the world around you. Now all our screen, camera
and design xpertise has gone into our new smartphone,
Xperia Z (Stuff Magazine September, 2013, p. 2).

If the manufacturer is a less popular brand than the
one in Example 5, they try to give additional information
about themselves:

(6) Chillblast - the UK’s most awarded PC Builder
(Computeractive, 2014, p. 31).
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Figure 1. Conceptual structure of the English-language advertisement of electronic devices

The analyzed advertisement texts display various
patterns of role combination in them.

122 texts contain only one role, and thatis PRODUCT:

(7) Samsung Galaxy S4. White Frost. Black Mist
(Stuff Magazine, August 2014, p. 134).

In the rest of the advertisements, several roles
feature. The role combination models of such texts are:

¢ MANUFACTURER+PRODUCT+CONSUMER (49 texts):

(8) We never mention Moore’s Law, but 20 years
is a long time in processors. The Novatech Ultrabook
inspired by Intel, is powered by the latest 4" Generation

Intel Core i7 processor, giving you amazing performance
and stunning visuals at their best.” (PC Pro November,
2014, p. 38);

e PRODUCT+CONSUMER (43 texts):

(9) LightWave enables you to do this without having
to invest in a hodgepodge of expensive tools (3D World,
2014, p.11);

e MANUFACTURER+PRODUCT (6 texts):

(10) ASUS. Inspiring innovation. ASUS fonepad - Fun
& Call in One. Full 3G functions. Wide view HD Display
(Maximum PC, 2014, p. 27).
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Figure 2. Information zones in gadget advertisement

Now let’s see what characteristics of each role are
mentioned in the analyzed texts.

As for PRODUCT, its parameters are presented 622
times which is almost thrice as great as the number
of the role usages (218). Typically, one advertisement
features several characteristics of PRODUCT.

(11) ASUS ZENBOOK. Do you believe in (a) love at the
first sight? It (b) looks like nothing you've ever seen. It
(c) feels like nothing you've ever felt. It’s breathtakingly
(d) beautiful. It’s (e) ultrathin - with a minimum
thickness of only 3 mm. It’s (f) ultralight - the brushed
aluminum body weights only 1.1 kg. It’s (g) ultrafast -
powerful (h) Intel Core i7 processor (Stuff Magazine,
September 2012, p. 9).

Viewed within the framework of semantics of
lingual networks, the identified characteristics are
the predicates of the five types of BPS. In Example 11,
these are the qualitative subtype of the being schema
(denoting user’s emotions (a), (c), attractive appearance
(b), (d), size (e), weight (f), and performance (g)) and
the part-whole subtype of the possession schema (h).

The most frequently used characteristics of
PRODUCT (48.7% of the total number) are those

that belong to the being schemas. Over 93% of them
represent the qualitative BPS, namely:

e performance/power (40 usages):

(12) High-end performance.
(Cosmopolitan, 2014, p. 111).

(13) Ultrapowerful. Ultra fast. Ultra efficient (PC
Pro, November 2014, p. 38).

size (34 usages):

(14) Small camera with a big impact (Popular
Science, 2014, p. 15).

(15) Be your own label with the new ultra-slim
Galaxy Alpha smartphone (Cosmopolitan, 2014, p. 111).

novelty (33 usages):

(16) Lumix is the first camera of its type to shoot
true-to-life 4K ultra HD stills and video (Stuff Magazine
UK, 2014, p. 39).

(17) With the brand new TouchTab Dual Core range,
there’s something for everyone (People Magazine, 2013,
p. 124).

e price/affordability (33 usages):

(18) Google Nexus 7 offers a 7in screen, 32 GB of

storage and an affordable price tag (Stuff Magazine,
January 2013, p. 58).

High-end looks
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(19) Superb gaming performance for a sub-£1,000
laptop (Stuff Magazine, September 2012, p. 9).

e weight (30 usages):

(20) It’s ultralight - the brushed aluminum body
weighs only 1.1 kg (Stuff Magazine, September 2012,
p-9).

e user-friendliness, comprising
reliability, portability, etc. (26 usages):

(21) Tested. Reliable. Guaranteed (PC Pro, November
2014, p. 27).

(22) Extremely easy to use, great solution for
Backup, storage, and media sharing (Computeractive
UK, 2014, p. 17).

(23) A user-friendly interface that displays updates
like news, Facebook newsfeed, trending tweets and
weather information, all in one touch (Digit, September
2014, p. 15).

e attractive appearance (24 usages):

(24) Sleek, elegant and ultra light weight (PC Pro,
January 2014, p. 39).

e user’s emotions (a desire to acquire, love,
astonishment, satisfaction, etc.) the device triggers
(15 usages):

(25) Sturdy build, great looks and all-round design
make the XPS 12 to lust after (PC Pro, November 2014,
p. 140).

(26) This is easily the most pleasing gaming laptop
(PC Pro, January 2014, p. 87).

¢ high quality

(27) Stunning picture and video quality (PC Pro,
January 2014, p. 129).

(28) Designed for the professional this machine doesn’t
skimp on quality or spec (Micro Mart, 2014, p. 25).

e color (12 usages):

(29) Where before there was just black or white,
this fifth generation iPod gave us black, grey, pink,
mustardy-green and blue (Mac Format UK, 2014,
p. 111).

e general evaluation based on the good : bad
opposition (naturally, stressing only the positive
member) (10 usages):

(30) A great e-reader with an easy-to-go lit
touchscreen that can be tweaked extensively through its
settings (Computeractive, October 2014, p. 30).

(31) Premium Gorilla Glass design (Stuff Magazine,
March 2014, p. 64).

¢ uniqueness/exclusiveness (9 usages):

(32) Our unique, award-winning TrancentMirror
(Stuff Magazine, November 2012, p. 18).

(33) The only smartphone with PlayStation 4
gaming (T3 Magazine, 2014, p. 4).

e material (2 usages):

(34) The new lightweight, metal-framed Galaxy
Alpha is here (Glamour, 2014, p. 141).

(35) It’s ultralight - the brushed aluminum body
weighs only 1.1 kg (Stuff Magazine, September 2012, p. 9).

The number of usages of other being schemas is
around 3% each.

convenience,
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The temporative BPS informing about the time of
existence of the advertised devices is presentin 11 texts:

(36) Fit for the future (Stuff Magazine, August 2014,
p- 115).

(37) Coming soon to sprint (PC World USA, 2014,
p- 36).

The locative BPS informing about the location of the
product features in 9 texts:

(38) At _home or at work, this monitor is made
for users who demand the best (Computer Shopper,
November 2014, p. 2).

(39) Vertu. Handmade in England (Harper’s Bazaar,
2014, p. 106).

The possession schemas discovered in 23.9% of
total usages manifest two types of relations.

e part/whole relations where the electronic device
is a whole that has some constinuents (103 usages):

(40) My new Lumia 930, with a 20MP QureView
Camera and a 5” full HD display means I get the perfect
shot every time (Stuff Magazine UK, October 2014, p.
27).

¢ inclusive relations where the gadgets is a container
that has some content (46 usages):

(41) Samsung Galaxy S3. 600 minutes. Unlimited
texts. 1GB data (Stuff Magazine, November 2012,
p. 138).

The action schemas were registered in 17.04% of
total usages where the device may be:

e an agent that performs some action - typically
takes pictures, works, or helps people in their activities
(77 usages):

(42) The Xperia Z1 captures all your unforgettable
moments on the world’s best camera in a waterproof
smaptphone (Stuff Magazine, February 2014, p. 64).

(43) Changes photography (Stuff Magazine, October
2014, p. 39).

e a patient thatis acted upon by humans who created
or design it (29 usages):

(44) The Iconia W511 is made for on the move
productivity (TechSmart, 2014, p. 5).

(45) The laptop has been designed, developed and
manufactured by Toshiba to be more reliable for your
business — whatever size it is (PC Pro, November 2014,
p-87).

The comparison schemas were detected in 6.3% of the
total number of usages where they are represented by:

¢ identity BPS where the device is compared to itself
in an another epitome (6 usages):

(46) Sony Xperia ZI. Best CAMERAphone (Android
Magazine, 2014, p. 32).

(47) The Chromebook is a Netbook, a laptop and a
tablet! (Micro Mart, 2014, p. 25).

e similarity BPS where the device is likened to an
entity from the same conceptual domain (1 usage):

(48) Pocket powerhouse (Stuff Magazine UK,
October 2014, p. 98).

e likeness BPS that is based on metaphor (32 usages)
will be dealt with further.
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In the classification subtype of the identification
schema (4.5 of total usages), the advertised device
is represented as a variety of products of its class
(28 usages):

(49) ASUS Transformer Book Flip - ultra-portable
laptop with rotating touchscreen (Digit, October 2014,
p. 7).

(50) Infinity Xplorer X6-7400. Gaming Laptop with
4 Generation Intel Core (PC Format, 2014, p. 3).

CONSUMER that the texts advertising gadgets
appeal to is mostly implicit. They are urged to do
something, typically in the slogan. Experienced
copywriters opt for this type of addressing potential
customers utilizing imperative sentences that are
comprehended by readers as ones that appeal to them
personally.

(51) Break the boundaries of work and play! (Stuff
Magazine, January 2013, p. 191).

(52) Get closer and see clearly (Stuff Magazine,
December 2013, p. 30).

The features of CONSUMER in the analyzed texts are
mentioned 206 times in 92 advertisements where this
role is represented testifying to the fact that most texts
with CONSUMER contain at least two characteristics of
them. These characteristics are viewed as predicates of
the four types of BPS.

(53) With this camera, the moments you could never
(a) capture (b) before are (c) now all (d) yours (Stuff
Magazine, March 2014, p. 2)

In Example 53, predicates belong to the contact
subtype of the action schema (a), the temporative
subtype of the being schema (b) and (c), and the
ownership subtype of the possession schema (d).

Quite understandably, a lion’s share of such
characteristics refers to the action BPS (84%) where
CONSUMER is presented as:

e an agent who plays, works, finds solutions, or
generally employs the advertised device (149 usages):

(54) 1 wanted a phone for whatever life throws at me
(Stuff Magazine, September 2012, c. 27).

(55) You'll do well to find anything quicker than PC
Specialist’s Vortex GT (Computeractive, 2014, p. 15).

¢ a causer who creates new things with the help of
the gadget (12 usages):

(56) Draw, sketch and make slick documents (Stuff
Magazine, November 2012, p. 19).

(57) The new way to create and produce with S-Pen
(Stuff Magazine, November 2012, p. 19).

¢ a beneficiary who receives boons after acquiring/
using the device (8 usages):

(58) It delivers an image that is so incredibly sharp
and crisp, it gives you the best view in the world (Stuff
Magazine, February 2014, p. 13).

(59) The most advanced camera in the LUMIX range,
it’s the one for those who demand absolute quality
behind the lens (Stuff Magazine UK, October 2014, p. 39).

e a patient who is influenced by the gadget
(4 usages):
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(60) After a couple of hours I was firmly won over
(PC Format, 2014, p. 99).

(61) The physician keyboard will keep you
productive (TechSmart, 2014, p. 5).

The possession schema detected in 13 usages
which constitutes 6.3% of the total number presents
CONSUMER as an owner whose property is the
advertised device.

(62) Life’'s good when your phone can handle
anything (Stuff Magazine, November 2012, p. 98).

(63) It belongs to everyone (Digit, October 2014, p.
111).

The being schema features in 5.8% of total usages
displaying the following information about CONSUMER:

e his/her being fashionable (qualitative PBS -

6 usages):

(64) You're stoke on-trend (Digit, October 2014, p.
11).

e his/her time of existence (temporative BPS -
5 usages):

(65) Move into a New Age (Stuff Magazine, March
2014, p. 2).

e his/her psychic state (mode of being BPS -
1 usage):

(66) Are you ready to run Android on a desktop
machine? (PC World USA, 2014, p. 28).

The comparison schemas are less numerous (3.9%
of total usages) where CONSUMER is presented via:

e exposing his alternative ego (identity BPS -

1 usage):
(67) Unleash the gamer within you (PC Pro, January
2014, p. 87).

e likening him/her to another person (similarity
BPS - 1 usage):

(68) It’s easy to shoot like a pro (Stuff Magazine,
December 2013, p. 30).

e comparing him/her to other objects (likeness
BPS - 6 usages that will be dealt with further).

MANUFACTURER doesn’t appear in advertisement
texts quite often which can be explained by the strategy
of copywriters to focus more on the parameters of
devices and the way users can interact with it. So
mostly, MANUFACTURER is mentioned in slogans as
a brand name. Its features are used 74 times which is
slightly more than the number of advertisements where
it is present (55). These characteristics relate to the
predicates of five BPS.

(69) Chillblast - (a) the UK’s (b) most awarded (c)
PC Builder (Computeractive, 2014, p. 31).

Example 69 reveals the presence of predicates of
the locative subtype of the being schema(a), the contact
subtype of the action schema (b), and the classification
subtype of the identification schema (c).

The greatest number of predicates belongs to
the action BPS (70.7% of total quantity) where
MANUFACTURER is shown as:

e an agent that has produced PRODUCT and presents
it in different ways (48 usages):
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(70) Over time, Sony has changed how you hear,
capture and see the world around you (Stuff Magazine,
September 2013, p. 2).

(71) ASUS recommends Windows (Digit, October
2014, p. 7).

e a patient that is acted upon by experts or users
(4 usages):

(72) Trust us to build you a champion’s PC (PC Pro,
November 2014, p. 99).

The being BPS is represented by 13.5% of predicate
usages where characteristics of MANUFACTURER
belong to:

e the temporative schema (5 usages):

(73) In_ 1994 Windows was the first choice for work.
20 years later it still is (PC Pro, November 2014, p. 39).

(74) Shaping the Future of IT (TechSmart, 2014,
p-18).

e the locative schema (4 usages):

(75) Refurb - that is one of a select few Microsoft
Authorized Refurbishers in the UK (Micro Mart, 2014,
p. 100).

e the being schema (1 usage) where the reliability of
MANUFACTURER is emphasized:

(76) Powered by Trust (Micro Mart, 2014, p. 100).

The comparison BPS feature in 9.5% of total
predicate usages and are represented by:

e the similarity schema (3 usages):

(77) By artists for artists (3D World, 2014, p. 11).

e the identity schema (2 usages):

(78) DGM - innovation that inspires (PC Pro, January
2014, p. 38).

e the likeness schema (2 usages) - will be dealt with
further.

The identification BPS schema (its classification
subtype) puts the MANUFACTURER within a certain
class (3 usages):

(79) Sony. Official partner. FIFA World Cup (Stuff
Magazine, February 2014, p. 64).

The two usages of the possession BPS show
MANUFACTURER as the owner of the device they
produce:

(80) Now all our screen, camera and design expertise
has gone into our new smartphone, Xperia Z (Stuff
Magazine, September 2013, p. 2).

As our study has revealed, 40 times advertisers
employed the likeness subtype of the comparison BPS
that is based on metaphor, which is an evidence of its
relevance and efficiency as a marketing tool.

The tradition of studying metaphor can be
traced back to the treatises of ancient poeticians
and rhetoricians, first of all Aristotle [see 18] who
considered it a violation of language norms serving the
purpose of embellishment of speech or persuasion of
the addressee. When analyzed within the framework of
classical linguistics, metaphor was viewed as one of the
ways of semantic word-building based on the analogy
between the signified entities, a sort of a condensed
simile [8, p. 49].
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With the appearance of the now iconic book
“Metaphors We Live by” by Lakoff and Johnson
[21] metaphor stopped being regarded as a purely
linguistic event. The scholars laid foundations of the
theory of conceptual metaphor arguing that metaphor
is a mental phenomenon which plays a crucial role
in the categorization of the experiential world by
humans. In fact, cognitive system that conditions our
thoughts and actions is largely metaphoric helping
people to comprehend vague and abstract notions by
dint of employing more palpable and concrete ones [4,
p- 180]. In such cross-mapping activity, not separate
concepts but rather entire conceptual domains are
involved.

The constituents of conceptual metaphor are the
target concept/domain (which is the signified entity),
the source concept/domain (which the target is likened
to), and the ground of metaphor (the parameter along
which the likeness is established). Let us analyze
the conceptual structure of metaphors used in texts
advertising electronic devices.

When PRODUCT is the target of metaphor; its source
concepts belong to the domains HUMAN, ANIMAL,
NATURAL PHENOMENON, and ARTEFACT.

Like HUMAN, a gadget may have certain mental
characteristics (14 usages):

(81) Effortlessly smart and intuitively simple (Stuff
Magazine, November 2012, p. 141).

(82) Samsung NX Mini. Smart Camera (Gadgets and
Gizmos, 2014, p. 5).
or perform some typically human actions (5 usages):

(83) Your eyewitness on the road! (Stuff Magazine,
August 2014, p. 38).

Like ARTEFACT, a device can serve as a container of
information (10 usages):

(84) Your home multimedia storage (Computeractive
UK, 2014, p. 17).
or become a weapon in cyberbattles (1 usage):

(85) Choose your weapon (Maximum PC, 2014,
p- 32).

Like lodgings of social ANIMALS, a gadget can
incorporate assiduously working like bees elements
(1 usage):

(86) Hive inside (Digit, October 2014, p. 29).

Like a NATURAL PHENOMENON (air), a device can
weigh almost nothing (1 usage):

(87) Lighter than air (Stuff Magazine, August 2014,
p- 15).

When CONSUMER serves as the target of metaphor,
its source concepts are taken from the domains
ARTEFACT and CITY.

Like ARTEFACT, a user can be a unique powered
gizmo (3 usages):

(88) You can take your PC with you wherever you go,
and stay connected and powered all day long (PC Pro,
November 2014, p. 39).

(89) Be your own label with the new, ultra-slim
Galaxy Alpha smartphone (Cosmopolitan, 2014, p. 111).
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Like CITY, a user can become a center of style and
fashion (3 usages):

(90) You’re Paris, Milan and Newcastle
(Cosmopolitan, 2014, p. 113).

MANUFACTURER as a source concept is compared
to ANIMAL that can emerge victorious in the struggle
for survival (2 usages):

(91) The Winning Species (PC Pro, November 2014,
p.99).

Conclusions. The frequency and regularity of
exposed patterns and numbers serve as a benchmark
for determining the most efficient advertising strategies
that can be further used as guidelines by copywriters
who aim to successfully promote electronic devices.

Thus, the ideal advertising message shouldn’t be
overloaded with participants but focus on the advertised
PRODUCT (56% of all analyzed texts). If the presence of
several roles is found expedient, it is better to include
the appeal to the CONSUMER and information about
MANUFACTURER as well (22% of texts).

When describing PRODUCT, stressing its three key
parameters in one text is most efficient. 23 such features
were mentioned in the analyzed texts (see Table 1).

Table 1
Number of usages

Characteristics Absolute Percentage
Constituent parts 103 16.6
Action (agent) 77 12.4
Content 46 7.4
Performance/power 40 6.4
Size 34 5.5
Novelty 33 5.3
Price/affordability 33 5.3
Likeness 32 5.2
Weight 30 4.8
Action (patient) 29 4.7
Classification 28 4.5
User-friendliness 26 4.2
Attractive appearance 24 3.9
User’s emotions 15 24
High quality 12 1.9
Color 12 1.9
Time of existence 11 1.8
General evaluation 10 1.6
Uniqueness/exclusiveness 9 14
Location 9 14
Identity 6 0.9
material 2 0.3
Similarity 1 0.2
Total 622 100
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Their frequency of usage allows for deriving a
formula of a perfect text that would advertise an
electronic device. To provoke the interest of potential
customers, such a text should describe a state-of-the-
art and user-friendly but affordable gadget of minimal
size and weight that is powerful enough to seamlessly
perform the expected functions (mostly, taking pictures
or videos). The text should also inform about the
components the device has (such as a display, camera,
or keyboard) and underscore its useful “content” - apps
or operating systems it supports.

If an advertisement text mentions CONSUMER, it
should give at least two characteristics of his/hers.
These should be selected out of the list of 11 parameters
detected in the analyzed texts (see Table 2).

Table 2
Characteristics Number of usages
Absolute Percentage

Action (agent) 149 72.3
Ownership 13 6.3
Action (causer) 12 5.8
Action (beneficiary) 8 3.9
Fashionability 6 2.9
Likeness 6 2.9
Time of existence 5 2.4
Action (patient) 4 2.0
Mode of existence 1 0.5
Identity 1 0.5
Similarity 1 0.5
Total 206 100

Judging from the frequency of the features, an ideal
advertisement must urge CONSUMER to perform some
action that presupposes interaction with the gadget
that (s)he is going to obtain.

When  MANUFACTURER  appears in the
advertisement, it is typically supplied with one chief
characteristic out of the following roster (Table 3).

Table 3
Characteristics Number of usages
Absolute Percentage

Action (agent) 48 64.9
Time of existence 5 6.7
Action (patient) 4 5.4
Location 4 5.4
Similarity 3 4.1
Classification 3 4.1
Likeness 2 2.7
Identity 2 2.7
Ownership 2 2.7
Reliability 1 13
Total 74 100
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The displayed numbers show the necessity to
mention active actions of MANUFACTURER related
to PRODUCT. Such actions are typically producing the
device or recommending certain software to make the
most of it.

To make the advertising message more expressive,
copywriters can resort to metaphors. The most efficient
ones liken the electronic device to a person, imparting
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it with inherently human features and actions and thus
turning it into a valuable companion for the user in his/
her working activities or leisure-time entertainments.

The prospects for further research pertaining
to written advertisements lie in analyzing similar texts
promoting other groups of products (for instance,
vehicles) and comparing their conceptual structure
with the ones examined in this article.
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norPAAU KOI'IIPAﬁTEPY:" KOHLUENTYA/IbHA CTPYKTYPA AHIIOMOBHOI PEKNAMU
ENEKTPOHHUX MPUCTPOIB

Y cycninbCTBI CNOXKMBAHHA MOYaTKy 21 CTONITTA peKnama CynpOoBOAKYE NHOAMHY BCloAM. [Na ii CTBOPEHHA KonipanTepu 3a-
CTOCOBYIOTb Pi3BHOMAHITHI TEXHIKM | CNOCO6M BM/IMBY HA MOTEHLIMHOTO CMOMXKMBAYa, abu 3MycUTH Moro NpuadaT peknamoBaHui
ToBap. CTaTTA Ma€ Ha MeTi BUABUTU TaKi MexaHi3mu BNAMBY LUAAXOM aHani3y KOHLENTya bHOro MiArpyHTA aHIIOMOBHOI peknamm
€/1eKTPOHHMX NPUCTPOiB. MoaentoBaHHsA L€l KOHLENTyaAbHOI CTPYKTYPY 3AiMCHIOETHCA LUAAXOM 3aCTOCYBaHHA 3aNPONOHOBAHMX
PI3HUMU LUKONAMM KOTHITUBHOI NIHMBICTUKM MOHATb CEMAHTUYHOI Posi, 6a3MCHUX NPONO3NLLIOHANBHMUX CXeM Ta KOHLEeNTyaNbHOT
meTadopu. AK CBiAUMTb NPOBEAEHMI aHaNi3, AOCNIAKYBaAHI PEKNAMHI TEKCTU MiCTATb TpU iHGopmaLitHux dokycu (poni): BUPIB,
CNOXMBAY Ta BUPOBHWK. KoxHa ponb onucyeTbea 3a gonomoroto Big 10 4o 23 XxapaKTepuCTUK, AKi pO3INALAOTLCA AK Npean-
KaTh n'AT1 6asnUCHMX NPONO3NLLIOHANBHMX CXEM i MOKAMKAHI HAaro0CUTK Ha nepeBarax PEKNAaMOBaHOMO NPUCTPOLD, AKI MatoTb
BUKAMKATM B YMTaYa BarkaHHA KynuTY Lei ragkeT. BuaseHi B cTaTTi moaeni KombiHaLjii ponei Ta 4acToTa BKMBAHHA NEBHMX iXHIX
XapaKTePUCTUK [03BOIMAM BUBECTU GOPMYAY ifeanbHOi peKnaMmn eNekTPOHHUX rafsKeTiB. BoHa Mae NpeACcTaBNATY NOTEHLIMHUM
MOKYNUAM iHHOBALiIMHWIA Ta 3PYYHMIA Y KOPUCTYBaHHI NPUCTPIN, ManeHbKWIA | Nerkuni, HaNnOBHEHWI BUCOKOAKICHUMM AETANAMM, AKi
NpPaLooTb Ha Cy4acCHOMY NMporpamHomy 3abesneyeHHi. PeknamozaBLyi NOBUHHI MaKCMMaNbHO ONOLHUTUY CBIl FrafKeT, Npe3eH-
TYIOUM MOrO AK YYA0BOrO KOMMaHbMOHA ANA KOPUCTYBayYa Nif vyac poboTu abo [03BiNNA, 34aTHOMO BUKOHYBATH YNCAEHHI GYHKLT.

Kniouosi cnosa: 6a3ucHa Npono3uyioHanbHa cxema, 8Upi6, 8upobHUK, enekmpoHHULl npucmpili/2adxem, KoHuenmyanbHa
memacpopa, Konipalimep, pekaama, posb, COMUBaY.
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KoHuenuia Learner agency: OCHOBHi NPUHLMUNKX Ta NEPCNEKTUBYU
3aCTOCYBaHHA B HAaBYa/IbHOMY NpoL,eCi

[LocnigsKeHHA 30cepeasKeHO Ha BM3HAYeHHI KoHUenuii Learner agency Ta ii 3aCTOCYBaHHi y HaBYa/IbHI MOBHIl NpaKTUL,.
CTBEPAKYETHCA, WO KOHLenNLis Learner agency opieHTOBaHa Ha CTpaTeriYHWiA Ta BiAN0BiAaIbHWI PO3BUTOK 0COBUCTOCTI CTYAEHTa,
ponb BUKNaZAYa AK NocepesHVKa Y HaBYanbHOMY npoLeci. MiarpyHTAM KoHLUenLii € nonepeaHii HaBYaNbHUIA AOCBIA, CTYAEHTA
Ta NepesyMOBM CTAHOBNEHHSA MOro 0COBUCTOCTI, @ came CoLianbHe MOXOAKEHHS, 34i6HOCTI, YCBILOMAEHHSA BNACHOI METU Has-
YaHHA, MOTMBAL,iA, Bipa B CBOI CMAM, BiANOBIAANbHICTb 32 BUBIP HAaBYaAbHOI A4ifNIbHOCTI Ta CNOAiBaHHA Ha MalbyTHI npodeciiHi
[OCATHEeHHsA. B npoueci BUBYEHHs iHO3€MHOI MOBM NPUIIMAOTLCA 4,0 YBArM COLOKOTHITUBHI Ta COLLIOKYNbTYPHI daKkTopw. B cTaTTi
HaronoLWeHo, WO CTYAEHT Ai€ 3aN1eXHO Bif, CBOIX iHAMBIAYaNbHUX HAMIPIB Ta COLiaNbHWX BiLHOCKH, LLO CTAHOBAATb CMiNbHOTY
HaBYaNbHUX CTyAiM. O6CAr y4acTi y TaKMX CMiNIbHOTaxX BU3HAYAETbCA AaKTUBHICTIO CTYAEHTIB 3 YpaxyBaHHAM COLia/lbHOMO KOHTEK-
CTy; BOHa moxe 6yTv nepudepiitHoo abo NoBHO. YABHA abo LiboBa CMiNbHOTA HAaBYAbHUX CTYAIN CNPUATUME LOCATHEHHIO
CTYAEHTAMM KPaLLMX Pe3yNbTaTiB, HiXK NOTOYHI NOKA3HMKK. B CTaTTi 3a3HAYAETbCA, LLO AiANbHICTb CTYAEHTIB, OAHAK, € 0BMEXEHO0
KOHTEKCTOM OQiLifiHMX pilleHb Ta CYCMiNbHWUX HOPM i MPaBWJA, TaKMX AK BNAKMB BUKNaZa4Ya abo H6axaHHA 6aTbKiB, WO He 3aBXaM
CNpu1sie NOBHOL,iHHOMY PO3BUTKY CBOOOAI Ajl CTyAEHTIB Y HaBYa/IbHOMY NPOLECI.

KntouoBi cnoBa: susyeHHs iHo3eMHOI Mo8U, KOHUenyis, ocobucmicmes cmydeHma, ceoboda 0ili, coyianbHuli KOHMeKCm, co-
YioKynemypHi gpakmopu, crineHoma Has4ansHUx cmyoid.
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Cepis «lHozeMHa ¢dinonoria.MeToauka BuknagaHHa iHO3€eMHUX MOB>.
Series: Foreign Philology. Methods of Foreign Language Teaching.

1. BCTYII

TepMin Agency 06roBOpIOETHCS iIHO3EMHUMU BUEHU-
MU i KOHIeNITYaTi3yeThCs sIK IEBHUM eMOI[iHUM CTaH,
HanpukJaf «Hamip» (intention) [9, c. 46] ab6o «BiAUyTTA
cBo€ei ocobucrtocTi» (presence of the self) [35, c. 113],
«panioHanbHUM norasa gy (a rational point of view) i «06-
JIaCTb HABMUCHOT'0 KOHTPOJII0» (a domain of intentional
control) [33, c. 85] abo «MoTHBallifl, BiATOBiaAbHICTH
i ouikyBaHHS BU3HAHHS a60 BUHAropoau» (motivation,
responsibility and expectation of recognition or reward)
[25, c. 14], abo «cBoGoAa AiH, BoJix» (free will), iKy fo-
CJIJHUKY BU3HAYAIOTh fIK «3JaTHICTb KOHTPOJIIOBATH i
HaNpaBJISITU CBOE XKUTTS» [6, c. 134].

Cy4yacHe HaBYa/IbHe cepelOBUILe CIPUATIUBe r'yMa-
Hizalii ocBiTHBOrO mpollecy, HemepepBHiK OCBiTi, aBTO-
HOMil Ta MOGIJIBHOCTI Y4aCHUKIB OCBITHBOTO IMpOLECY,
bopMyBaHHIO THYYKUX TpodeciiHUX KOMIIETEHTHOCTEH
Ta iHUBiyaJIbHUX OCBITHIX TPAEKTOPIH, 1[0 CTAHOBUTb
06’ekT uporo jociaipxkeHHsa. [IpeagmMeToM fo-
CIiJPKeHHA € KOHILenuisa Learner agency, Ika B Mexax
HaBYa/IbHOI'0 CepefioBUINA Ta HaBYaJbHOIO IpoLecy
TPAKTYEThCA SIK «CBOOOJIa BUOOPY, Ai/bHICTL 260 aK-
TUBHICTb CTyZeHTa». TepMiH Learner agency 3'IBJSI€Tb-
Cfl HAa IOPAJIKY JleHHOMY J,0CJli/I)KeHb BYeHUX | B YKpaiHi,
OCKiJIbKU BiH BiJjoOpaka€e iHiniaTuBy, camMopery/siito
Ta aBTOHOMII0 y4acHHUKIB abo cTelKxoJepiB npouecy
HaBYaHHA MPOTATOM YCbOTO XXUTTS, Y CTpaTerivHOMY
CaMOpPO3BUTKY Ta 3/IaTHOCTI po6bUTH BUGip i 6paTu Ha
cebe BiAnoBizanbHicTh 3a cBoi Aii. CaMe 11e i 06YMOBJIIOE
aKTyaJbHICTBb AOCHKeHHs. B KOHTeKCTi yHiBep-
CUTEeTChbKOr0 HaBYaHH4, Learner agency € pyliiHOIO CH-
JI010, sIKa 3abe3neuye nepexiJ, BiJj HETHyYKOro miAxoay
Jl0 IIPOLlecy HaBYaHH, 30KpeMa Yy 3aCBOEHHI MOBH, 0Opi-
€HTOBAHOI0 Ha BUKJaJayda (teacher-centered approach)
JI0 THYYKOro MiAXOJy, 30CepePKeHOro Ha CTy[eHTax
(learner-centered approach). [37].

AKTHBHaA pOJIb CTY[EHTIB y HaBYaHHI BXe JaBHO
dopMynoeThes B OCBiTHIN dinocodii, ane Bce e He-
[IOBHOIO MIipOI0 peaJii3oBaHa B OCBITHIX NpPaKTHUKaX.
IcTopu4HO cKJlasocs Tak, L0 B HABYAJIBHOMY Cepej-
OBHUIL, fIKe OPIEHTOBAHO HA BHKJAJA4a, CTYLEHTHU
BBAXKA/JIMCb IAaCUBHUMHU Y4YaCHUKaMH HaBYaJIbHOIO
npouecy, 0 He HaJaBaao iM MOXJ/IMBOCTI aKTUBHO
Ta yCBiZiloMJIeHO NpUHWMaTH pillleHHs L0J0 CKJIAJo-
BUX OCBITHIiX mporpaM Ta ¢popM y4dacTi y HaB4YaJIbHOMY
npoueci. M e Ta 1bOro LOCJIIKEHHS — ONIUCATH MicLie
KoHIenuil Learner agency y cy4acHiil cucteMi ocBiTu
Ta Il 3aCTOCyBaHHA B MOBHUX IpakTuKax. lle /Ix. [[pro1
BUCTYIIUB 3a IPOBeJIeHHA OPIEHTOBAHUX Ha CTYAEHTIB
3aHATb [10], a M. ®ynnian 3anuTas: «llo 6ys10 6, K10 6
MU CTaBUJIUCA [0 CTY[EHTa K [0 JIOAUHY, YU AYyMKa
Mae 3HaueHHa?» [14, c. 170].

MeTa focaifkeHHs 06YMOBJIIOE PO3B’sI3aHHS TaKUX
3aB/aHb: aHa/li3 HassBHUX TEOPETUYHUX JOPOOOK
koHUenuil Learner Agency Ta ¢akTopiB, fiKi BIJIMBa-
I0Th Ha i GopMyBaHHS; BUOKpEMJIEHHS NEBHUX TUIIIB
Learner agency Ta ix cmiBBifjHECeHHs 3 BUJaMH Ha-
BYa/IbHUX 3aBJaHb y IpoLeCi BUBYEHHS LIJIbOBOI MOBH.
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YucneHHi JgociipkeHHs cTpaTerii aBToHOMi3a-
1il HaBYaHHS - Lle CIpPoOU MpoNaryBaTH KOHIIEMILit0
Learner agency Ta akTUBHY pOJib CTYAEHTIB Y HaBYaHHI
[36]. 3rizHo wiel KoHLenil, caMme CTyeHTy BilBOAUTD-
€ pOJIb aKTUBHOI'0 Y4YaCHUMKa HAaBYaJIbHOTO IPOLLECY
i HaBiTh Horo opranHizaTopa, KoK MOBa HJeTbCs MPO
dbopMyBaHHSA IHAUBIAyaJbHUX OCBITHIX Tpa€EKTOpil;
Ha HbOI'0O IOKJIAJAEThCS OiJibllla BiAIIOBiJa/bHICThL 3a
BJIaCHE HaBYaHHS Ta HaBYaJlbHi JIOCATHEHHS, a BUKJIA-
Jad € uie GpacuaiTaTopoM LUx npoteciB. Taki npakTu-
KM HaroJIOWyrTb Ha BaXJIMBOCTI NPaBUJIbHOTO LjiJIeTo-
KJIaJlaHHA CTY[EHTIB Ta YCBiZIOMJIEHHH IX BJIaCHOI MeTH,
110 MOe SKICHO 3MIHUTH NpoLeCc HaBYaHHS Ta 3Hau-
HOI0 MipoIo MOKpaIUTH iX HaB4YaJIbHi JoCcATHEHHH [3].

Y cBoix mocnaipkeHHAX KoHUenuil Learner agency
Jl>x. BoyH HaroJo1ye, 1[0 camMe yCBiIOMJIEHHS CTyJleH-
TOM CBOT'0 Miclisl B OCBITHbOMY MpoIieci, Horo akTUBHA
y4acTh B OCBITHiX MpaKTHKax Ta Bipa B cebe, MOXYTb
HaZlaTu HOMY MOXKJIUBICTb epeKTUBHO KepyBaTU CBOIM
HaB4YaHHAM [8].

2. CBOBOJIA /I CTYJEHTIB B IPOIECI HAB-
YAHHA TA iX YCHIIIHICTb.

[liarpyHTaAM KoHUenuii Learner agency € opieHTa-
Iig Ha palioHa/bHOTO iHAUBIAA K areHTa abo Aisgya,
3 ypaxyBaHHSM CKJIaZiHOI B3aEMO3aJIeKHOCTI HOTro iH-
JMBiyaJIbHOl aKTUBHOCTI Ta COLia/IbHOTO KOHTEKCTY
[12]. M. Ipicti, I Biecta Ta C. Po6iHCOH cTBEPAXKYIOTD,
1m0 Agency «1ie He Te, 1110 JIIOJJU MOXXYTb MaTU a60 YUM
MOXYTb BOJIOZAITH; 1le CKopille Te, 1110 JIOAU po6IsaThb
YU focsraroTb» [32].

BusHaueHHA MOHATTH Agency, HaJlaHe
M. Emip6eiiepom Ta A. Milue, niikpec/atoe B3aeEMOoJit0
areHTIB Ta KOHTEKCT L€l B3aeMofii: «Agency - Le
THUMYacoBe 3aJly4eHHS aKTOpIB PI3HUX CTPYKTYPHHUX
Cepe/loBHIY /10 YaCOBUX/peALilHUX KOHTEKCTIB AiH,
AKI Yepe3 B3a€MO/i10 3BUYKH, YABU Ta CyJ KEeHHS OJHO-
YacHO Biflo6paxaloTh Ta 1epeTBOPIOIOTH Iii CTPYKTYpHU
B iHTepaKTUBHY BiJIOBiZb Ha Mpo6JeMHU, TOCTABJIEH]
3MiHOI0 iCTOPUYHUX cUTyanii» [11].

Jix. Jlantonbd i C. TopH CTBEPAKYIOTH, 1110 Agency
He € YPOJ)KEHOI Ta HE3MIHHOI BJIACTUBICTIO NEBHOIL
ocobu; CKopillle, Ile BiJHOCHHMU, SIKi MOCTilHO BUOY[0-
BYIOTbCSl Ta NepersfalnTbCcs 3 YpaxyBaHHAM GesIlo-
CcepeJlHbOr0 OTOYEHHH JIIAUHU Ta CYCIIJbCTBA B Lji-
oMy [24, c. 238]. Y pocaigxenni C. Mepcepa NOHATTA
Agency npe/icTaBJIeHO fIK CKJIaZiHA AUHaMIYHa cUcTeMa
I3 CKJIaZIOBUMH KOMIIOHEHTaMM - MOTHBALli€0, eMo-
IiHHUM BiITYKOM Ta CaMOpPETyJsLi€l0 K KOHTPOJIb-
HUMHU KOMIIOHEHTaMM CUCTEeMH JIAJbHOCTI CTYAEHTIB
[27, c. 427]. llloio nuTaHHS PO Te, KOJIU i IK 3AiHCHIO-
€TbCA JisJbHICTb cTyLeHTiB, C. Mepcep cTBeppKyeE, 110
1je 3aJIe)KUTh BiJl «BiAUyTTS 3a/y4€HOCTi» ab0 «CUIU»
pOGUTH OGIPYHTOBAHUM BUOIp 1100 AOLIJBHOCTI [Ji-
SJIbHOCTI Ta JisiTH BifIOBiAHO 10 HbOTO [27].

Pap nocnigHukis, y Tomy yncai K. CMiT, BU3Ha4alOTh
Tpu $aKTopH, siKi BIIMBalOTh Ha Agency: (1) ocobucti
dakTopH, Taki 9K MUC/IeHHS, Ti3HAHHS, (2) eMOLiHHUN
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BiAryK, (3) noBejiHKa Ta BILJIMB HaBYaJIbHOI'O CepeJio-
Buuia [36, c. 7].

k. LyHuruep i E. Misiep BUC/IOBIIOOTH JyMKY PO
HafABHICTb Ta B3Aa€EMO3aJIEXKHICTb COLIOKOTHITHUBHUX
Ta COLiOKYJbTYPHUX GaKTOPIB, sKi BIUIMBAIOTh Ha 3a-
CBO€EHHS iHO3eMHOI MOBHU [39]. MoBa — He TiJIbKU KYyJb-
TYpHUU pecypc, ane i dopMa coljiasibHOI B3aeMofii Ta
Habip COLiOKY/NIbTYPHUX NPAKTHUK; ii yTBOPEHHS Ta T1Y-
Ma4yeHH{ € COLIOKYJIbTYPHO ONlOCepeIKOBAaHUM Mpolie-
coM [34, c. 16]. MoBa He TiJIbKU Bifobpaxkae icHyouy
coliaJibHy peasibHICTh, ajie i cTBoproe 11 [16; 18].

M. XawminiP. Banbaayé nijkpecioTh, 1[0 COL[i0KOT-
HITMBHA CKJIaZl0oBa 3aCBOEHHA iHO3e€MHOI MOBU IOfC-
HIOE BIZIMIHHOCTI MK yCIIIIHUMHU Ta MEHII YCIIITHUMU
CTyJleHTaMHU e IKUMU 3MiHHUMU paKTOpaMH, TaKUMHU
sIK MOTUBAllifl, CTaBJIe€HHs, 34,i6HOCTI, 06paHi cTparerii
HaBYaHHS, aJle He BU3HA€E CTYAEHTIB Ik 0COOUCTOCTEH,
AKI MalOTh [TIeBHe COoLlia/IbHe MOXOpKeHHSs, JOCBij, CIo-
JiBaHHs, 6akaHHs [17]. 3MiHU y cOpUMHATTI iHO3eMHO1
MOBMY, COLIOKYJIbTYPHI NEepCHeKTUBU Ta I'yMaHICTUYHI
MOTJIAAY Ha OCBITY BUMAararTh BiITOBIAHUX 3MiH y po-
3yMiHHI Cy6’'€KTiB HAaBYaHHS Ta HABYaJIbHOI'O IIPOLIECY.

3 COLiOKYJIbTYPHOTO NOTIJISAly BUBYEHHS iHO3eMHOIL
MOBH € Ollocepe/JKOBAHUM HaBYaHHSM, sike 00yMoBJIe-
He conjanbHOW0 B3aemogiew. /[l. IlandpeiimaH cTBep-
JDKYE, 110 MpolleC HaBYAHHS MOB'A3aHUU He Julle 3
0COOUCTICTIO OKpPEMOI JIIOAUHY, a BiiOyBa€eThcs y 6e3-
nocepeiHbOMY 3B’SI3KY i3 CiM'€l0, HAaBYaJbHOIO CIiJb-
HOTOI0 YH iHILIOIO coliasbHOW rpynow» [31, c. 353].
[k, Jlantosbd Ta A. [laBJIeHKO HaAroJIoMyTh, 10O
MOBHHUI PO3BUTOK CTY/EHTIB NPHUCKOPIOETHCS 3aBJs-
KU «TpaHcopMalii Bpo/KeHUX MOXKJIHUBOCTEMN, KOJU
BOHU IepeIlIiTaloTbCA i3 COLOKYJbTYyPHO CKOHCTpY-
MOBaHUMHM 3aco6aMu onocepeakyBaHHs» [22, c. 109],
aJle He 3aB/ISIKU JIM1le BPOpKeHiN 3/aTHOCTI.

HaB4a/sbHMH npolec € onocepeJKOBAHUM HaBYaH-
HAM, 110 BiZj0YBa€ThCS 3a MOCEpeJHUITBOM BUKJIaJa-
4iB, CTYAEHTIB, IHIIUX GiJbIl KOMIOETEHTHUX y4aCHU-
KiB HaBYaJIbLHOTO NIpOLiecy Ta MaTepiaJbHUX pecypcis,
TaKUX AK KHUTH Ta TexHoJioril. CTyZileHT He po3riaja-
€TbCH K IACUBHUM 0/lep>KyBay 3HaHb, a IK KaKTUBHUH
y4aCHUK HaB4YaJbHOI AisabHOCTI» [21, c. 242]. [Iponec
BUBYEHHS iH03eMHO{ MOBH «iHiIil0€TbCs Ta OPMYETDH-
cs1 coljiasibHOMO B3aeMoJieto» [38, c. 52]. Y ubomy ceHci
KOHTEKCT PO3MISAIAEThCSA K «BiJHOCUHU MDX CTYy/eH-
TaM{ Ta OiNblI JOCBilUEHMMU CTeHKxo/ZiepaMu», a
cB060J@ BUOOPY SIK «3JATHICTh KOHTPOJIIOBATH HaB-
YaHHA Ta camoperyJsnis» [38, c. 52].

TeopeTuyHi Joc/ifpKeHHS iHO3eMHOI MOBU B COLii-
OKYJIbTYPHOMY KOHTEKCTI BKJIIOYAlOTb TPU OCHOBHI
esieMeHTa. [lepuuii - e Learner agency, ckJafZioBa, 1KY
MOXXHa PO3YMITH AK 3JaTHICTb iHILiIOBAaTH AiAJIBbHICTH
Ta J0JIaTU BUKJIMKH, BUKOPUCTOBYBATH BCLIAKI MOXJIU-
BOCTI CIIIJIKyBaHHSI B YMOBax MOBCAKJEHHOTO AedinuTy
iHO3eMHOI MOBHU. Learner agency 'pyHTY€TbCS HA CUCTe-
Mi [lepeKOHaHb 111010 ebeKTUBHOCTI [iil [4; 8; 27]. Bipay
BJIacHi 3A16HOCTI ja€ cu1y epeKTHBHO HaBYATHCSA 33151
JIOCATHEHHS1 Oa)kKaHUX pe3y/nbTaTiB. Jlpyruil eseMeHT -
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Lle HaBYaJIbHi JOCATHEHHA y BUBYEHHI iHO3eMHOI MOBHY,
skl BUMIpIOIOTbCA oLjiHKaMu. TpeTit - e couiaabHUN
KOHTEKCT, y IKOMY 3aco0M NocepeJHUITBA BILJIMBAIOTh
Ha NposiB BoJIi CTyAeHTa. ToMy, 11106 NOBHICTIO 3p03yMi-
THU OpraHisallilo HaBYaJIbHOTO NIpoLecy, C1if 6paTH [0
yBaru coliaJbHUH JJOCBi/ CTy/leHTa Ta HOTO pe3yJ/bTa-
TUBHICTb BUBYEHHS iHO3eMHOI MoBH [15; 23; 26].

[lepeTBOpeHHS OKpeMUX J[yMOK Ta MEHTA/IbHUX KOH-
Lenuiil y noBeJjiHKy onocepeZKOBYETbCS COLlia/IbHUMU
BifIHOCHHAMHU, fIKi yTBOPIOIOTH CIIJIbHOTY HaBYaJbHUX
cTyfin (community of practices), rpyny ocib6, ikux o6’eJ-
HYIOTD CIIiJIbHA MeTa, CIIIJIbHI IepeKOHAaHH, LIIHHOCTI Ta
cnoco6u cnisikyBaHHs [38]. Ha aymky [x. JlanTobda
Ta A. [laBJIeHKa, 1151 CHiJIbHOTA HaBYaJIbHUX CTYAIN MOxe
OYTU «CyO'EKTOM, TAKUM IIUPOKHUM, SIK CyCIIJILCTBO ab0
MOBHHUM KJIACOM»; BOHA IIOKpally€e pe3y/bTaTH HaB-
YaHHS OiJibllle, HIXK «CaMOCTiiHE BUKOPUCTAHHSI MOBU»
[23, c. 148]. YyacTb y CHiNbHOTI HaBYaJbHUX CTYZAiN
BBXKAETbCA BAXKJIMBOIO JIJ11 BUBYEHHA iIHO3eMHOI MOBU.
PiBenb yuacTti - nepudepiiinuit abo noBHUH - 06yMOB-
JIIOETbCS HaBYaJIbHOK aKTUBHICTIO CTY[EHTIB 3 ypaxy-
BaHHSM COIiaJIbHOTO KOHTEKCTY [23, c. 148].

k. Jlantonbd Ta A. [laB/IeHKO TaKOX CTBEPXKY-
I0Th, 110 KOXXHa AIAJIbHICTb JIIOJUHU CIOpsSAMOBaHa Ha
JOCATHEHHSI METH, OCKIJIbKH KOXKeH Ma€ CBOI Lijii abo
MOTUBM HaBuyaHH4. lli uisi copmoBani nig BnamMBOM
COLIiaJIbHOTO KOHTEKCTY Ta JOCBiAY CTYAEHTIB, AKi BU-
BYAlOTb IHO3EMHY MOBY, TOMY YYaCHUKHA HaBYaJIbHOI'O
MpoLecy MOXyTb 06paTu nepudepiiiHy y4acTp y 1iabo-
Bill cniIbHOTI HaBYaNBbHUX CTYAiN (targeted community
of practices), ockizibku ix monepeaHil 10CBif HaBYaHHSA
He BUIIPaB/IOBY€E NOBHOI y4yacTi y npoueci [23, c. 152].

CTBep[KY€EThCA, 10 LiIbOBA CHIJIbHOTA HaBYa/lb-
HUX CTYJi{ BIVIMBA€E Ha piBeHb 3aJly4YeHHs Y peasbHy
cninbHOTY (real community of practices) Ta Ha koH-
CTpyoBaHHS II yyacHUKaMu cBoe€i izeHTH4yHOCTI [30].
f. KanHo Ta b. HopToH BU3Ha4alTh Li/IbOBY CHIJIBHOTY
HaBYa/IbHUX CTYiM K Ipymny JwojeH, 3 AKUMU MU cebe
acoliloeMo 3aBAsku cuii yaBu [20, c. 241]. LinboBa
CHiJIbHOTA HaBYaJIbHUX CTYAiA € 6GaKaHOMO CIIiJIbHO-
TOI0, [10 AKOI CTY€HTHU Hapa3i MOXyTb He MaTHU JOCTY-
IIy; BOHA N06YyZl0BaHa Ha OCHOBI iX monepeHbOrO A0C-
Bizly Ta Hazil Ha maiibyTHE [2; 30].

fAKIo HisboBa Ta peasbHa CIIJIBHOTA HaBYaJbHUX
CTyAill He cmiBmajae, mpolec BUBYEHHS iHO3eMHOI
MOBHU MOXe rajbMyBaTHCA. Y Takil cuTyauii, 3iTKHyB-
LIMCb 3 MEeBHUMU TPYAHOLIAMU NPU NPUELHAHHI [0
HasiBHUX CIIJIbHOT, MeHII ychiliHi a6o HeJ0CTaTHbO
MOTHUBOBAHI CTY[€HTi, He IIYKaTUMYTb aJlbTepPHATUB-
HOI CNiJILHOTH, a 6yAyTh JUCTAHIilOBAaTUCS Bif, iHIINX
CTYJleHTIiB 1 MOBOJUTHCA NMAacUBHO. 3 MeTOl0 3abe3me-
YeHHs Tepexoly TaKuX CTYAEeHTIB Bij nepudepiitHoi
y4acTi 0 MOBHOI Ta aZanTalii 1o 3MiH y coljialbHOMY
KOHTEKCTi, Heo0XiZjHO cipuATH GOPMYBaHHIO Y HUX Ha-
BUYOK CaMOHaBYaHH4, BIANOBIJa/IbHOCTI 3a HaBYaJIbHi
pe3y/bTaTH, 3a6e3NeYuTH MiATPUMKY YCHIiIIHUX CTY-
JEeHTIB Ta BUKJaZadiB. PO3BUTOK OCBITHIX TEXHOJIOTIH
Ta iHpopMaliliHUX 3ac06iB HABYaHHS MOXKe HaJlaTH Ta-
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KHUM CTyJleHTaM aJIbTepHaTUBHUM JOCTYI JI0 LiJ1bOBOI
CMiJIBHOTH HaBYa/IbHUX CTYZiN 337151 BJOCKOHAJIEHHS
HaBUYOK BOJIOAIHHA iHO3€MHOI0 MOBOIO.

Y NpoAyKTUBHOMY HaBYaJbHOMY KOHTEKCTI, CIIpH-
ATJIUBOMY [0 NOTpe6 cy0’'€KTiB HaBYaHHS, CTY/eH-
TH MalTb MOXJ/IMBICTb BUCJIOBJIIOBAaTH CBOI AYMKY
Ta GOpMyBaTH HaBHWYKM CaMOOILIHKH, CIOHPAOYUCh
Ha NOCTiMHUM 3BOPOTHIN 3B’I30K 3 BUKJajgaueM. /XK.
@nayepabio Ta JI. Misep [13; 28] nifKpec00Th Bax-
JIUBICTh CBOGOAU BUOOPY CTYAEHTIB MpU HPUUHATTI
pillleHb I10/10 OCBITHIX TPAaEKTOPIiN, CKJIaZ0BUX OCBIT-
HbOTO KOHTEHTY, GOpM B3a€eMOJii 3 BUKJ/IaZaueM, L10
CIpUSIE TJIMOIIOMY 3a/y4eHHIO CTYAEHTIB Yy HaBYaJlb-
HUM nporec. BaX/IMBUM y 1IbOMY KOHTEKCTi € BMiHHSA
BUKJIaZlauiB Ta CTYAEHTIB BUKOPUCTOBYBATH yCi HAsABHI
pecypcH, y TOMY YUCIIi pecypcy 4acy, NiTPUMKY IHIIHAX
BUKJIaJ|lauyiB Ta HaBYaJIbHOI aAMiHicTpauil 3a4Jd Io-
KpallleHHs 3araJIbHUX pe3yJIbTaTiB HaBYaHHH.

O4eBUJHO, WO 3YyCWJLIA Ta [JiAJbHICTb JIIOAUHU
OisblI-MeHII oOMexxeHi GaraTbMa 30BHIilIHIMU dak-
TOpaMH, fIKI MOXYTb CYKYIIHO Y4 OKpeMO BIJIMBAaTH
Ha IJaHU Aid. JigabHICTb CTYAEHTIB € 06MeXeHOM
KOHTeKCTOM 0¢iliiHUX pillleHb Ta CYCHiIbHUX HOPM i
npaBu. KyabTypHi Ta 6aTbKiBCbKi OUiKyBaHHS y Hall-
O6IMKYil Ta JOBrOCTPOKOBIM MepcneKTUBi Ta BUMOTHU
BUKJIaJlauiB € YaCTUHOI THUMYaCcOBUX KOHTEKCTIB Ai-
AJIbHOCTI, IKi QOPMYIOTh Ta YaCTKOBO 0OMEXYIOTb CBO-
6oy Aii cTyieHTiB.

3HaxXoAA4YUCh MiJy TUCKOM COLJaJIbHUX CTPYKTYD,
YCHilIHI CTyAeHTH MiJKPeCJIITh LieHTPaJbHy pPOJIib
cBOro {1 Haz BIVIMBOM TaKUX YUHHUKIB, TOJAI K MeHLI
YCIIIIHI CTYAEeHTHU pO3yMIlOTh, 1110 HECIIPOMOXXHI OIU-
paTucsa BIUVIMBY TaKHWX OOMeXeHb, sIKi HeraTUBHO
BIJIMBAIOTh HA IX HABYaHHSA. 3 METOI0 IIOJ0JIaHHA TaKol
o6MexxeHOCTi Ailt CTyAeHTIiB, BUKJIaJayaM JOLiJIbHO
pO3po6/IATH Ta BIIPOBA/XKyBaTH HOBi HaBYa/IbHI Ipak-
THUKH, fIKi 6a3yI0ThCA Ha Pi3HUX TUMAX [JisJIbHOCTI Ta
CIPHUAIOTb aKTUBHOMY 3a/Iy4€HHIO CTYZEHTIB Jj0 AlaJo-
riunux ¢popm pobotu [1; 5].

Ha npakTuyHOMy piBHI pi3Hi TUINMU AiAABHOCTI
CTY[EHTIB CHPUAIOTb BUKOHAHHIO pPi3HOMaHITHUX
HaBYa/IbHUX 3aBJaHb, a TaKoX (POPMyBaHHIO BijIo-
BIJHUX MOBJIEHHEBUX 1 KOMYHIKaTUBHUX HaBUYOK.
KomyHnikaTuBHI HaBUYKH, sIKi € 6a30BUMHU [JIs BCix
dopM kKoMyHikaliil LiJIbOBOIO MOBOI, BUMAaralwThb pe-
npe3eHTAaTUBHOrO (representational agency), oprai-
3anifiHoro (organizational agency) Ta cTpaTeriuHoro
(strategic agency) TuniB AisibHOCTI CTyAeHTIB. 3 mo-
Ty 3aBJaHb, IKi BUKOHYE CTY[EHT, CTpaTeriyHui
THUII [islJIbHOCTI BUKOPUCTOBYETbLCA MiJj 4aC BUKOHAH-
Hs 3aBJaHb 3 TpaHchopmauii (transformation tasks)
Ta 3anoBHeHHs iHopMaliiHux nponyckis (gap filling
tasks). BUKOHy04YHM 3aBJjaHHS JUCKYCIHHOTO XapakTe-
py (discussion/opinion sharing tasks) a6o BucTymnaro-
Yyl 3 NpeseHTalissMu (giving presentations), CTyLeHT
BUKOPHCTOBYE peNpe3eHTaTUBHUN THUIN [isJIbHOCTI.
binbim cknagHi 3aBJaHHSA, TakKi 1K akaJeMiyHe MHUCh-
Mo (academic writing), TBop4ye nucbMo (creative writ-
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ing) Ta cUTyaTHBHI 3aBJjaHH# (case study), BUMaramTb
BiJl CTyZeHTiB KOMOIHOBAaHOTO BUKOPUCTAHHS pelnpe-
3eHTATUBHUX, OpTaHi3alilHUX i cTpaTeriyHux TUIIIB
JisiibHOCTI. 3aB/jJaHHs, IOB’sI3aHi 3 molykoM iHpopMa-
il Ta npoBefeHHSIM JOCTiKeHb (research tasks), Bu-
MararwThb iHIIMX TUNIB JifAJIbHOCTI, @ caMe CIPAMOBaHO-
ro (directional agency) Ta undposoro (digital agency).
. Boyn i E. Mos10# onucy0Th BUKJIaZlaviB sIK TBOP-
11iB HaBYaJIbHOI'O CePe/IOBHIIIA, B IKOMY CTYJleHTH Npa-
[[I0OI0Th aKTUBHO Ta NMPOSIBJAITbL cBo6oay Aii [7]. [Lo6
NPOJIeMOHCTPYBAaTH aKTUBHICTb Ta 06'€EKTHUBHICTD MiJ,
yac JiiaJIoriyHoro 06roBopeHHs pe3y/bTaTiB HaBYaHHS,
CTYZleHTH NOBMHHI MaTH IMIM60KI 3HaHHS JUCLUIIIHY,
1110 BUBYAETHCS, NPOLEC OLiHIOBAHHSA Ta YpaxoByBaTHU
Taki cy6'ekTUBHI akTopu, K BiK, 3[i0OHOCTI, mome-
penHil HaBYaJIbLHUHN JOCBiJI, colliaJiIbHUN KOHTEKCT Ta
iH1i. B cBOMO 4epry, BUK/aAadi MalOTh NO3ULLiIOHyBaTH
CTY[IEeHTIB K 06i3HaHUX JIOAEH, IKi MOXKYTb BUpIiLIy-
BaTU Mpob6seMu Ta GOpMyBaTH CBill moruisi//no3uliito.
CrelikxoJilepd HaBYaJIbHOrO Npoliecy - BUKJajAaui,
CTY[leHTH, aAMiHicTpallisa 3akJjaAiB ocBiTH, 6AaTbKU -
NOBHHHI BCIIAIKO CHOPUSATH 3allpOBa/KYBaHHIO TaKUX
Aiasoriunux ¢opM pob6OTH Ta NMpUMMaTH BigmoBigHi
pillleHHd 3a/1/151 MOKpallleHHs pe3yJIbTaTiB HaBYaHHS.

3. BUCHOBKH

Y npakTuLi HaBYaHHSA iHO3€eMHOI MOBHU CJlif] 3aCTO-
CyBaTH MiX0[1, OPIEHTOBAHI Ha CTYAEHTIB, 1106 JaTu
iM MOXKJIMBICTb NMPOSBASATHA CBOOOAY Ail Ta NpUMMaTH
0o6rpyHTOBaHi pimeHHsa woAo HaByaHHsa [13]. Le, y
CBOIO Uepry, «MOe IPUBECTH [10 OibIlol aBTOHOMII B
JIOBIOCTPOKOBIl mepcrneKTUuBi» [19, c. 242].

BukJ/asaui moBUHHI ycBijloMJIIOBaTU Ta 6paTH [0
yBary, o0 CTy/leHTU MaloTh pi3HUN nomnepeaHid coi-
aJIbHUM Ta HaBYaJbHUM AOCBiJ, 34i6HOCTI, CTHU/II HaB-
YaHHS, i/l Ta MOTUBHU. JIMIlle TaKMM YHHOM BHKJIaAadi
3MOXYTb [IOBHOIO MipOI0 CIPUATH 3a/IyuYeHHI0 ycix, 6e3
BUHSATKY, CTYZIEHTIB /10 CIIIJIbHOT HaBYaJIbHUX CTY/iH.

OcHOBHI pe3yabTaTHU LOCJIiJXKEH-
H 4 . Po3rgHyTo KOHUenuiw Learner Agency, ii BnivB
Ha HaBYaJIbHUH npolec Ta GopMyBaHHS HaBUYaJIbHOIO
KOHTeHTY. Po3po6/ieHO OCHOBY CHiBBi/jHECEHHS] TUIIIB
Learner Agency 3 BUlaM1 HaBYa/IbHUX 3aBJaHb B KOH-
TEKCTi BUBYEHHS iIHO3eMHOI MOBH.

BusiB/ieHHA LIAXIB IO€AHAHHA BU/IB HaBYaJbHUX
3aB/laHb y OiJbllli KOMIJIEKCH B3a€MOIIOB’I3aHUX Ha-
BYAJbHUX NPAKTHUK, 110 COPUATUMYTb (OpPMYyBaHHIO
NeBHUX TUIIIB Learner AgencyenepcneKTUBHHUM
HalpaMoM NOJAJbLIOTO AOCHiAKeHHA. Bukiazadi
NOBHHHI 3acTOCOBYBAaTH pOPMHU HaBYAJIbHUX NIPAKTHK,
AKI HAaZal0Th CTyJeHTaM piBHUH JOCTYN [0 HaB4YaJb-
HOI'0 KOHTEHTY, a TaK0X MOXJIUBOCTI TIOBHOTO 3asy-
YeHHs [0 Pi3HUX CHiIBHOT HaBYaJbHUX CTYAIN [29].
Taki HaBYaJIbHI IPAKTUKU CIPUATUMYTh NOAAIBIIOMY
pPO3BUTKY MOBJIEHHEBUX Ta KOMYHIKaTUBHUX HaBUYOK
CTYZEeHTIiB, BAKOPUCTAHHIO IHO3eMHOI MOBHU y IMEBHUX
colliaIbHUX a60 npodeciiHUX KOHTEKCTaX, CTAHOBJIEH-
HIO Ta NiATPUMILI COLia/IbHUX CTOCYHKIB.
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