CTUWIICTUKA I JTEKCUKOJOI'TA

YAK811.111°42

HEBIAITOBIJIHICTD YOJIOBIKIB
YTUJIITAPHUM HOPMAM
AK JZKEPEJIO CMIXOBOI'O E®QEKTY
Y TEKCTI AHIJIOMOBHOI'O AHEKJIOTY

A.C. IImywika, kano. ¢inon. nayx (Xapkie)

CrarTs mpucBsSYEHA JTOCIIKEHHIO KOTHITUBHUX MEXaHI3MIB CTBOPEHHS CMIXOBOTO €()eKTy aHIJIOMOBHOTO aHEKIOTY,
3aKOpIHEHUX Ha HEBIMOBITHOCTI YOJIOBIKIB yTHIIITAPHUM HOpMaM. Pe3ynmsraTy anasizy MOBHOI 00’ €KTHBAITT CTEPEOTHITHIX
ysIBJIEHb NIPECTaBHUKIB AHIJIOMOBHOI JTIHTBOKYJIBTYpPH JIEMOHCTPYIOTh KUIBKICHY 1 IKICHY aCUMETpit0. 3HaiiieHa KiIbKiCHa
Ta SIKICHA aCUMETpis BiOMBa€e HAlO1IbIII COLIAIBHO 3HAYYILI TeHACPHO crenridHi BUMOTH 0 YOJIOBIKIB K WIEHIB aHITIO-
MOBHOTO COIIiyMY.

KirouoBi ci10Ba: aHINIOMOBHUI aHEKIOT, T€HEPHI CTEPEOTUIIN, HOPMU O€3MEKH, HOPMU pealli3My, HOPMH PO3CYIIIH-
BOCTI, YTWJIITapHI HOPMH.

IIrymxka A.C. HecooTBeTcTBHE MY KYMH YTHIMTAPHBIM HOPMaM KaK HCTOYHUK CMeX0BOI0 3()(peKTa B TeKCTe AHIVIO0-
SI3BIYHOT0 aHeKA0Ta. CTaThs MOCBSIICHA UCCIIEI0BAHNIO KOTHUTHBHBIX MEXaHI3MOB CO3/JaHUSI CMEXOBOTO d((peKTa aHIIIO0-
SI3BIYHOTO aHEKJ0Ta, OCHOBAaHHBIX HA HECOOTBETCTBUU MYKUYHMH YTUIUTApPHBIM HOpMaM. Pe3ynpTarhl aHanu3a si3bIKOBOM
00BEKTHBALIMH CTEPEOTHUITHBIX CYKICHUN TPEICTABUTEIEH aHITIOS3bIYHON JIMHIBOKYJIBTYPbI JEMOHCTPUPYIOT KOJIMYECTBEH-
HYIO U KQUECTBEHHYIO acuMMeTpHio. HalinenHast KonndecTBeHHAs M KaueCTBEHHAs aCHMMETPHS OTpaXkaeT Hanbosee Comu-
aJbHO 3HAYMMBIE TeH/IEPHO crienn(uIecKue TpeOoBaHHU K My>KUNHAM KaK YIEHAM aHIJIOA3BIYHOTO COIyMa.
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Ptushka A.S. Disparity of men to the utilitarian norms as a sour ce of laughter effect in thetext of the English-
language anecdote. Thisarticleisdevoted to the research of cognitive mechanisms of the creation of laughter effect of the
English-language anecdote, which are based on the disparity of men to the utilitarian norms. The results of the analysis of
linguistic objectification of stereotype presentations of representatives of English-language lingo-culture demonstrate
guantitative and high-quality asymmetry. The found quantitative and high-quality asymmetry reflects the most socialy
meaningful gender-specific demands to the men as to the members of English-language society.
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1. Beryn

[ls cTaTTs mpucBsSYeHA TOCIIIKEHHIO KOTHITHB-
HUX MEXaHI3MiB CTBOPEHHS CMIXOBOTO €()EKTy aHIJIO-
MOBHOTO aHEKJIOTY, 3aKOPIHEHNX Ha HEBIIMMOBITHOCTI
YOJIOBIKIB YTHJIITAPHUM HOPMaM.

[ToBeniHKOBI XapaKTEPUCTUKU MEPCOHAXKIB MPO-
aHaJII30BaHUX aHEKIOTIB BiAOMBAIOTH X BIAIO-
BIIHICTh / HEBIATOBITHICTh €TOJOTIYHUM HOPMaM:
MOPANbHO-eMUYHUM, OPIEHTOBAHUM Ha 1HTEPECH
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COIiyMYy, Ta ymuiimapHum, OpiEHTOBAaHUM Ha 1HTe-
pecu inauBina [2, c. 32-35].

Mopanvro-emuuni Hopmu 3aCHOBaHI Ha IIHHOC-
TAX 0YX068HO20 PIBHS, I TIOBEIIHKA aKTaHTa Y IbOMY
BUTIAJIKY OJICPKYE emuuny OLIHKY B TepMiHAX npu-
NYCMUMO . Henpunycmumo. Ymunimapri Hopmu
CIIUPAIOTHCS HAa I[IHHOCTI eK3UCMeHYiliHo20 PIBHS,
1 TOBE/IIHKA TeHIEPHOT0 aKTaHTa, KBaTi(ikoBaHa CTO-
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COBHO IIUX HOPM, OJICPXKY€E ymuaimapHy OLIHKY B Tep-
MIHaX KOPUCHO .. WIKIOJIUBO.

[ToBeIHKOBI XapaKTEPUCTUKU NEPETUHAIOTHCS
3 BIACTHBOCTSIMH XapaKTepy TeHIEPHUX aKTaHTIB,
OCKIJIBKM y BIIACTUBOCTSIX XapakTepy 3akKiajeHa mo-
TEHIIIITHA CXWIBbHICTH / HECXMIIBHICTE IO TOI'O UM 1HIIIO-
'O THITY TIOBEAIHKH.

VY nepeBakHiil O17IBIIIOCTI BUITAIKIB MOBHA 00’ €K-
THUBAIIiS TOBEIHKOBHUX XapaKTEPUCTHK YOJIOBIKA 1 XKiH-
KM B1OyBa€ThCs IMIUTIIMTHO: OCHOBHA 1H(MOpMAaILis
BUBOJIUTHCS a/IpECATOM 13 MOBJICHHEBUX I HEMOBJICH-
HEBUX 1M MEpCOHAXIB Ta peakiiiii Ha HUX 1HIIUX Tep-
COHAaXiB, 5IK1 B1JIOUBAIOTh CTEPEOTHITHI TPECYITO3HULIIT
NPEACTaBHUKIB aHTIOMOBHO1 JTIHTBOKYJIBTYPH.

AKTYyalnbHICTh JMOCHII)KCHHS BU3HAYAETHCS
HOTO aHTPOTIONIEHTPUIHOIO CITPSMOBAHICTIO, 11O IT1JT-
KOM BiJIIIOBiIa€ Cy4aCHUM TEHCHITISIM BITYM3HSIHOTO
MOBO3HABCTBA. X04a aHIJIOMOBHHUM aHEKIOT BiKe OyB
peaMeToM HaykoBoro aHamizy [1; 3;4; 5;6;7; 8; 9;
10], Bkazana mpobiema 11e 04iKy€e BUCBITICHHS 3 110~
3UIII KOTHITUBHO-AMCKYPCUBHOT MTapaIMrMH, 1110 1 BU3-
HAYya€ HOBU3HY JOCIIKCHHSI.

MeTta poboTH TOJIATaE y PO3KPUTTI crienu(iku
MOBHOI 00’ €KTHBAaIlii TEHIEPHUX CTEPEOTHITIB Y TCK-
CTaX aHIJIOMOBHUX aHEKOTIB.

OO0’ €KTOM CTaTTi € TEKCTU Cy4aCHHUX aHTJIOMOB-
HUX aHCKJOTIB, 1110 BiJIONBAIOTh TCHJICPHI CTEPEOTH-
TIA.

[IpeaMeToM HQOCHiIKEHHS € MOBHI 3aco0u
CMIXOBOT penpe3eHTallii reHIepHUX CTEPEOTHIIIB Y TEK-
CTaxX aHIJIOMOBHUX aHEKOTIB.

Martepianom pocaimkerss ciayryBanu 3950 Opu-
TaHCHKHX aHEKJIOTiB, IEPCOHAXKAMHU SKHUX € YOJIOBIKH.

2. HeBianoBigHicTL 40/10BiKiB

YTIWIITADHUM HOPpMAaM

Posmsimaroun yTustiTapHi HOPMH, CITiJT 3a3HAYUTH,
1110 BOHU OXOIUTIOIOTh HOPMU O€3TEeKH, HOPMH PO3CY/I-
JMBOCTI Ta HOPMH peartizmy [2, c. 33-35].

Maxkcuma Hopm Oe3nexku Cnio dymu odepeirc-
HUM CTOCY€THCS YOJIOBIKIB, 1110 BUSBIIAIOTH HAIMIPHY
3aJIepUKYBaTICTh, IKa MOXKE KOIITYBaTH iM HETPHEM-
HOCTEM, mopiBH. (1), 1e cMiXOBUN €PEKT CTBOPIOETHCS
Ka1aMOypoM Ha OCHOBI OyKBaJIbHOT IHTEpPIPETaIlii KOM-
noHeHTa cold / xonoonuii y cknaji ¢ppaseonorizmy to
knock smb cold / sionpasumu Koeocv y HOKOAyH:
(1) — When two bodies come together, is heat

generated?

— No, sir. I hit a guy yesterday and he knocked

me cold [1, p. 224].

Makcuma Hopm po3cyniauBocti He cinio naomo
nepeiimamucs 00excero Perpe3eHTOBaHA aHEKI0Ta-
MU TIPO YOJIOBIKIB, JI€ KOMI3M € pe3yIbTaTOM IOPIBHSH-
HsI YOJIOBiKa, 110 YaCTO MIHSIE OJIEKY 3 HEMOBJISIM,
KU oTpedye JacToi 3MiHM MiATY3HHKIB (Take To-
PIBHSIHHS aKIIEHTY€ 0€3Ty3iCTh TOBEIIHKU J0POC-
JIOTO YOJIOBIKa, SIKUH OMIKY€ETHCS P10’ I3KOBHUMU 3 TOU-
KU 30py €TaJIOHHOTO YOJIOBIKA peYaMHu:

(2) Bob: | want to apologize for my appearance
this evening. This was rather unexpected and |
didn't have an opportunity to dress. You know I
always like to dress for the occasion — sometimes
I change my clothes four or five times a day — if|
the occasion demands.

Pete: Bragging, huh? Well, that'’s nothing — I’ve

got a brother who changes his clothes four or

five times an hour if the occasion demands.

Bob: How old is he?

Pete: Six months[5].

O0’€eKkTOM BUCMIIOBaHHSI B MAKCM1 HOPM PO3CyA-
Jusocti He cnio naomo nepeiimamucsa 308HiuiHi-
CMmI0 CTAIOTh TAKOXK YOJIOBIKH, 1[0 3MIHIOIOTE 30BHIIII-
HICTb 32 JJOMIOMOT OO [JIACTUYHOI X1pyprii, mopiBH. (3),
KOMi3M SIKMX € HACIIIKOM HEBIMOBITHOCTI CUTYaIlii
OHTOJIOTIYHUM HOPMaM:

(3) Isit necessary for a man to have his face lifted.
If he is patient it will grow up through his hair

[1, p. 50].

Makcuma Cnio nikaysamucsa npo ce0€ 300p06’s
00’ eKTMBOBaHA aHEKJOTaMU PO 3J1iCH1 3BUYKH YOJIO-
BiKa, TaKi K aJIKOT0JIb 400 KypHBO, & TAKOXK MOTSAT J10
K1HOK. CM1XOBUH €()eKT TaKHX aHEKI0TIB CTBOPIOETh-
Csl HEaJIEKBaTHOIO 3 TOUYKHU 30py HOpM O€31eKH MoBe-
JIIHKOKO YOJIOBIKA:

(4) He drank so much whisky that when the mosquitoes
ate him they died of alcohalic poisoning [4].

(5) — WA, doc, what must | do?

— You’re not going to like it, but you will have

to give up smoking for good.

— Oh, that's easy! I’ve done that dozens of times

[1, p. 209]

(6) — (Two pedestrians knocked down by auto)

— Didja get her number?

— How could I get her number when she was

going so fast?

129




BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoais. — 2017. — Bun. 85.

— Nice looking girl, wasn't she?
— Yeah, didja see her beautiful brown eyes?
[1, p. 85]

BianoBigHICTE Y0IOBiKa MaKCUMi HOPM peaJti3-
My Cnio yceioomnioeamu peaibHUil cmaHn peveil
00’ €KTUBOBaHA AaHEKJIOTAMH B SIKUX 00’ €EKTaMH CMiXO-
BOT pETpe3eHTAIll] € YOJIOBIKH, IO BUCTABIISIOTH ceOe
Ha TIOCMIXOBUCHKO, HE YCBIJOMITIOIOYH CBOTO OJ1103-
HOT'O CTAaHOBHIIIA.

Jlo Takux HaJie)kaTh, HacaMIlepel, YOJIOBIK, IO
€ KEPTBOIO JIPY)KUHU, sIKa HE BIJIIOBI/Ia€ €TATIOHHIN
dbeMiHIHHI poJii OeperrHi J0MaIIHHOT'0 BOTHHUINA Ye-
pe3 HebakaHHs rocrionaproBaru (7), KOPUCTUBICTH (8),
HEBIipHICTH (9), eroizm (10), HammipHy mikasicTh (11)
TOWI0, ¥ CIPUIIMAE TaKUI CTaH peyel Ik HOpMYy:
(7)— “I can see you are a married man now?”

— “How?”

— “Because you have no buttons off your coat.”

— “Yes, thats the first thing my wife did — taught

me how to sew them on” [3].

(8) So you and your wife had your picture taken
together, did you? I’ll bet that was sweet. How
did the photographer pose you?

— The photographer said he wanted us to |ook

natural, so he posed my wife with her hand in

my pocket [1, p. 50].

(9)— I got a good one on you, Mike.

— What do you mean?

— I went by your last night, and you forgot to

pull your shades down. And | saw your wife

kissing you. Had a good laugh on that.

— Ha, ha, but the joke’s on you, Joe!

— How’s that?

— I wasn’t home last night [1, p. 274].

(10) — Does your wife object to your smoking in
the house?

— Oh, she objects to my smoking anywhere,; she

says it’s too expensive having both of us do it [1,

p. 210].

(11) — You 're not scared, are you?

— No. As long as I have this rabbit’s foot — ['m

okay.

— Do you think a rabbit’s foot is lucky?

— It surely is. My wife came across it in my pants’

pocket, and shethought it wasa mouse[1, p. 154].

O0’exTOM OCMISIHHS CTa€ ¥ Juuap, oo nepeu-
MA€THCS CITYKIHHAM ‘TIPEeKpacHiii 1ami’, mopisH. (12),
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dpazeomnorizmy t0 go through fire and water / npoii-

MU 8020Hb 1 800Y:

(12) — Why are you wearing a fireman’s hat and a
bathing suit?

— I promised my girl to I’d go through fire and

water for her [1, p. 267].

SIk HEBIANOBIIHUN 3a3HAYEHIN MakKCUM1 BUCMi-
IO€THCS HAJIOTVTMBUAN 3aJTUISUTBHUK, IKUH HE YCBITOM-
JIIO€, 110 HeOoTPiOHMM AiBuuHI (13), a TakoX BUCMI-
IOE€THCS YOJIOBIK, IO HE YCBIIOMIIFOE PEAIBHOTO TI0-
JIO’KEHHSI peueid uepes 3710BKUBaHHA ajikorosiem (14):
(13) — I stood beneath my girl’s window singing

and serenading her, and she threw me a flower.

— What made the bump on your head?

— Sheforgot to take the flower out of the pot [2].
(14) He was so drunk, he spent all night throwing

penniesin the sewer and looking up at the clock

on the City Hall to see how much he weighed
[1, p. 212].

[[logo makcumu HopM peadiismy He ciio npuii-
Mamu HeoOOymanux piuiens, TO BUXOASYU 13 Tpe-
CYIO3UITIHA MPAKTHYHO YCIX MPOaHaTi30BaHUX aHEKIOTIB
i€l TpyIH, BIACHE PIlICHHS PO BCTYM Yy HUTIO0 po3-
LIHIOETHCS IS YOJI0BIKA SIK TOMMJIKOBE. BiA1mmoBiHO,
YOJIOBIK Ma€ 3p00M BHCHOBOK, IIIO HOMY B3araji He
CJIIJT OIPY>KYBATHCS:

(15) — I want to congratulate you. This is one of|
the happiest days of your life.

— But I'm not getting married until tomorrow.

— That’s why I say today is one of your happiest

days|[1, p. 246].

TakuM YuHOM, POAHAITII30BaH1 AaHEKIOTH BUKOHY-
I0Th JIBI MparMaTtuyHi GyHKII1: KapHaBasizauli Tpaau-
IAHUX CIMEMHUX IIIHHOCTEH Ta TPaIULIIAHUX TeHIEep-
HUX €TaJIOHIB i peryIsiii coniaabHOoi moBeAiHKH. Pe-
ryasTiBHa QYHKIIIS, 10 peai3yeThes yepe3 popmy-
BaHHS MOYYTTSA-CTABICHHS 3Hegaeu O TEHIEPHOTO
aKTaHTa, [0 ICMOHCTPYE OE3TITy3Ly MOBEAIHKY 3 TOU-
K1 30py YTHIIITAPHUX HOPM I, B1JIIOB1JTHO, € 00’ €KTOM
HETaTHBHOI YTHIIITAPHOI OLIHKU WKIOAUG0, PETIIaMEH-
Ty€ MOBEIHKY 1HIMB1/1a, OPIEHTYIOUU MOTO HA TIOTPHU-
MaHHS BiJTIOBITHUX HOPM.

3. BucHoBkH

Pesynbratu aHasnizy MOBHOI 00’ €KTHBAIIil CTepeo-
TUITHUX YSBIICHb PE/ICTABHUKIB aHTIIOMOBHOI JIIHTBO-
KYJIBTYPH IIPO BIATOBIAHICTh MOBEAIHKOBUX XapaKTe-
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PHUCTHK YOJIOBIKIB YTHJIIITAPHUM HOPMaM JIEMOHCTPY-
I0Th KIJIBKICHY 1 IKICHY aCUMETPIIO.

YosoBik € 00’ €KTOM CMIXOBOI perpe3eHTallii il BOJI-
HOYAC HETaTUBHOI yTUJIITAPHOI OWIHKH WKIOIUBO K
MOPYUIHUK YCiX (IIICTHOX ) MAKCUM YTHIIITAPHUX HOPM:

- HEOOepexHICTh,

- HaJAMipHE IeperMaHHs 0/ICKEI0,

- HajJMIipHE NeperMaHHs 30BHIIIHICTIO,

- HEeXTyBaHHS BJIACHHUM 37J0POB’ M,

- HEepealliCTUYHICTb,

- HEeJAJEKOIVISIHICTb.

Binbimicte mpoaHanizoBaHUX aHEKIOTIB BUCMIIO-
I0Th YOJIOBIKA 32 HEBIJMOBIIHICT MAKCHUMaM HOPM
Oe3mek (3a1epUKyBaTicTh) Ta pO3CYITHBOCTI (KypiH-
HSl, HAIMipHE BXXKUBAHHS aJIKOTOJIIO, MOTST J0 KIHOK,
[0 CTAHOBUTH 3arpo3y JJIs 3JI0POB’s).

OTxe, B penpe3eHTalii yTHIiTapHIX HOPM YOJI0-
BIKM € MOPYIIHUKAaMH yciXx MakcuM. Lle o3Hauae,
110 YOJIOBIK MEPEBAXKHO CTA€ 00’ €KTOM yTHIITaApHOI
OIIIHKH, sIKa 3aCHOBaHa Ha 1HTepecax 1HJMBi/Ia, y Ha-
IIOMY BUTIA/IKY, — BIIaCHE, YOJIOBIKA.

[TepcnekTUBY MOAANBIINX AOCIIIKEHb CKIIAC
aHaJI13 HEeB1IMOBITHOCTI )K1HOK YTHJIITAPHUM HOpMaM
SK JDKEPENO0 CMiXOBOTO €()eKTy Y TEKCTI aHTJIIOMOB-
HOTO aHEKJIOTY.

JIITEPATYPA

1. Imutpenko B.A. AHEKIOT KaKk pa3HOBUIHOCTh peue-
BbIX kaHpoB / B.A. Jlmurpenko, 1.C. Kypcona // Studia
Germanica et Romanica. — 2004. — Tom 1, Ne 3. — C. 5—
16. 2. Kapacux B.U. SI3b1K0BO# KpYyT: TMYHOCTb, KOHIIETI-
o1, Eckype / B.W. Kapacuk. — Bonrorpan : [lepemena,
2002. — 477 c. 3. Ko6sixopa [.K. Konrnentyanizaris ta
kateropu3aitisi rymopy / LK. Ko6sikosa // Bicauk Cymcb-
KOTO JepxaBHoro yHiBepcurety. — 2006. — T. 1,
Ne 11(°95). — C. 35-39. 4. Koosxona K. KpeatuBne kon-
CTPYIOBaHHSI BTOPMHHUX YTBOPEHB B aHIJIOMOBHOMY JIUC-
kypci: [MmoHOorpadis] / LK. Kobskosa. — Binawuis : Hoa
kaura, 2007. — 123 c. 5. Jlepuukuii A.D. Komuueckoe:
urpaem si3pikoM / A.D. Jlepunkmii // Jlorndecknii aHa-
TH3 s3bIKa. SI3BIKOBBIE MEXaHU3MbI KOMH3Ma / [OTB. pe.
H.J. Apytionosa]. — M. : Uuapuk, 2007. — C. 295-308.
6. Attardo S. Joke as a text type / S. Attardo, J.Ch.
Chabanne // Humour. — 1992. — 5-1/2. — P. 165-176.
7. Attardo S. Linguistic theories of humour / S. Attardo. —
Berlin—N.Y. : Mouton de Gruyter, 1994. — 386 p.
8. Chiaro D. The Language of jokes. Analysing verbal
play / D. Chiaro. — L., N.Y. : Routledge, 1992. — 129 p.
9. Nash W. The language of humour / W. Nash. — L.—
N.Y. : Longman, 1985. — 200 p. 10. Raskin V. Semantic

mechanisms of humour / V. Raskin. — Dordrecht-Boston-
Lancaster : D. Reidel, 1985. — 284 p.

JUKEPEJIA INTIOCTPATUBHOT'O MATEPIAJTY

1. Meiers M. 5600 jokes for all occasions / M. Meiers,
J. Knapp. — New York : Crown Publishers, 1980.— 605 p.
2. http://iilsr.iatp.by/ru/publication/otherbred/sites/
enative/anecdotes.htm [EnexTponnmii pecypc] — Ha3zBa
3 TUTYA. eKkpany. 3. http://sixsense.ru/pagel43.html :
[Enexrponnmii pecypc| — Ha3Ba 3 TUTYI. eKpany. 4. http://
www.english4u.dp.uamodul es.phpname=Anecdotes.
docx : [EnexrponHuii pecypc] — Ha3Ba 3 THUTYIL. €KpaHy.
5. http://www.native-english.ru/downloads/etc/jokes.
zip : [EnexTpoHHUH pecypc] — Ha3Ba 3 TUTYI. €KpaHy.

REFERENCES

Attardo, S. (1994). Linguistic theories of humour. Berlin-
N.Y.: Mouton de Gruyter.

Attardo, S., and Chabanne, J.Ch. (1992). Joke as a text
type. Humour, 5-1/2, 165-176.

Chiaro, D. (1992). The Language of jokes. Analysing
verbal play. L., N.Y.: Routledge.

Dmitrenko, V.A., and Kursova, |.S. (2004). Anekdot kak
raznovidnost’ rechevyh zhanrov [Anecdote as the
variety of vocal genres]. Studia Germanica et
Romanica: Inozemni movu. Zarubizhna literatura.
Metodika vukladanny. — Studia Germanica et
Romanica: Foreign languages. Foreign literature.
Teaching methods, 1(3), 5-16 (in Russian).

Karasik, V.I. (2002). Jazykovoj krug: lichnost’, koncepty,
diskurs [Linguistic circle: personality, concepts,
discourse] . Volgograd: Peremena Publ. (in Russian)

Kobyakova, |.K. (2006). Konceptualizaciya ta
kategory 'zaciya gumoru [Conceptualization and
categorization of humour]. Visny’k Sums’kogo
derzhavnogo universy tetu — Sumy state university
Messenger, 1(11), 35-39. (in Ukrainian)

Kobyakova, I.K. (2007). Kreatyvne konstruyuvannya
vtorynnykh utvoren v anhlomovnomu dyskursi [ The
creative constructing of secondary creations in the
English-language discourse] . Vinnytsya: Novaknyha
Publ.

Levitskij, A.E. (2007). Komicheskoe: igraem jazykom
[Comical: play alanguage]. In: N.D. Arutjunova(ed.).
Logicheskij analiz jazyka. Jazykovye mehanizmy
komizma [Logic analysis of language. Linguistic
mechanisms of the comic element]. M.: Indrik Publ,
pp- 295-308.

Nash, W. (1985). The language of humour. L.-N.Y.:
Longman.

Raskin, V. (1985). Semantic mechanisms of humour.
Dordrecht-Boston-Lancaster: D. Reidel.

131



http://iilsr.iatp.by/ru/publication/otherbred/sites/
http://sixsense.ru/page143.html
www.english4u.dp.uamodules.phpname
http://www.native-english.ru/downloads/etc/jokes.

