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MEIAITPOCTIP CATUPUKO-CAPKACTUYHOTI' O IUCKYPCY

(Ha mpuKIaal aMepUKAHCHLKUX OH-JIAH BUIAHb)

AJI. Koeanescvka (Xapkie)

CratTs nNpUCBsiYEHA TOCITIDKCHHIO CaTHPUKO-CApPKACTUYHOTO TMCKYPCY B MEXKax HOBOTO MeJlia XaHpy — iH(O-
TEHHMEHTY — 3 IIJUTIO BHUSIBIICHHSI HAHOUIBII JIEBUX 3ac0O0IB BILUIMBY Ha ajpecara y CydacHOMY aMEpHUKaHCHKOMY
MEIIanpocTopi, a TAKOXK PO3MIISIAY CTUITICTUYHUX MPUIOMIB, III0 BUKOPHCTOBYIOTHCS B TICEBJIOHOBUHAX JIJISL AOCST -
HEeHHs1 0a)KaHOro eMOLIHHOrO BIIMBY Ha OJIep)KyBada iHpopmalii. AMEpuKaHChKI Me/lia->KaHpHU 1al0Th MOXKIIUBICTh
HE TUIbKHM OTPUMYBATH 1H(OpMaIito (He 3aBX/I1 TOUHY a00 HaBITh BUTaJaHy (IICEBIOHOBHHU)), aBTOP TAKOX 3BEp-
TA€ETHCS JI0 EMOIIIH ayAUTOpii, 3 IX CTaBJICHHSIM JI0 KOHKPETHOI MTPOOIeMu 200 BiIOMil JIFOAMHI, SIK TPABHUIIO, 3 METOIO
CTBOpPEHHS 1HTEpecy, 00 3aiHTPUTYBATH 1 PO3BAXHUTH. [HHOTCHHMEHT PO3MHBAE KOPAOHU MK iH(OpMaIlien
Ta po3Baramu. OHe 3 HOro OCHOBHUX 3aBJaHb IOJSTAE B TOMY, [II0 YATA4 TOBHHEH OYTH HE TiJIbKHU 3aI[iKaBICHUM
B YTPUMaHHI HOBHWH, aJie i Biq4yBaTH SICKpaBi eMo1ii. MeTa caTupUKO-CapKaCTHYHOTO TUCKYpPCY B pamMKkax iH(po-
TEHHMEHTY — OIUC COI[IaJIbHUX SIBHII, TIONii, HOBUH 3 TIEBHOKO OI[IHKOIO ¥ 3aCyIKEHHs] KOHKPETHOI 0COOMCTOCTI
3 TOYKHU 30py CIPaBEIJIMBOCTI aBTOpa. 3aBASKH CATHPUKO-CAPKACTUYHOMY JIUCKYPCYy B TEKCTaX ICEBIOHOBHUH,
CTaTTi MAIOTh PO3BAKAIBHUHN XapakTep 3 Pi3KOI0 KPUTUKOIO cydacHux mpobiem CIIIA.

KuarouoBi cioBa: iHdoTeliHMEHT, MeanpocTip, ICEBJOHOBUHHU, CapKa3M, CaTUpPa, CATUPHUKO-CAPKACTUUHUM
JIUCKYpC.

KoBaneBckas S1.JI. MeauanpocTpaHCTBO CATHPHKO-CAPKACTHYECKOI0 TUCKYpca (Ha nmpuMepe amMmepu-
KAHCKHMX OH-JIaliH n3gaHuii). CTaThs NOCBSIIEHA UCCIEIOBAHUIO CATHPUKO-CAPKACTUUECKOTO JUCKYpCca B paMKax
HOBOT'O MeJla >KaHpa — HHGOTEHHMEHTA — C IeJIbI0 BBISIBIICHUSI Hanbolee JeHCTBEHHBIX CIIOCOOOB BO3ICHCTBUS
Ha ajJjpecaTa B COBPEMEHHOM aMEPUKaHCKOM MEIUAIPOCTPAHCTBE, @ TAKIKE PACCMOTPEHUIO CTUIIMCTUYECKUX IIPH-
€MOB, KOTOpPbIE MCIOIb3YIOTCSI B IICEBJAOHOBOCTAX AJI JOCTUKEHUS KEIAEMOI0 3MOLMOHAIBHOIO BO3AEHCTBUSA
Ha noyyaTens HHpopMaui. AMepUKaHCKHE MeIna dKaHpPbI JatoT BO3MOKHOCTB HE TOJIBKO MOTY4aTh HHPOpMAIIIO
(He Bcerma TOYHYIO WU JaKe BBIIyMaHHYIO (IICEBIOHOBOCTH)), aBTOpP TAKkKe 00paIaeTcs K SMOIUIM ayIuTOPUH,
C MX OTHOILIIEHUEM K KOHKPETHOM MPOoOIeMe UITH U3BECTHOMY YEJIOBEKY, KaK IIPABHIIO, C IIEJIbIO CO3/IaHUs MHTEpeca,
9TOOBI 3AMHTPUTOBATH U pa3Biieyb. MH(OTEHHMEHT pa3MBIBaeT rpaHUIIbl MEKIY HH(DOPMAIIHEH U Pa3BICUCHUSMH.
OnHa 13 ero OCHOBHBIX 33/1a4 3aKJII0YAETCs B TOM, UTO YUTATeNb JODKEH ObITh HE TONBKO 3aMHTEPECOBAH B COIEp-
’KaHUH HOBOCTEH, HO U MCIIBITHIBATH sIpKUE dSMoLuu. Llenb caTupuKo-capkacCTHUECKOTO AUCKypca B paMKax HH(O-
TEWHMEHTA — OMMCAHNE COIIMAJIBHBIX SIBJICHUN, COOBITHI, HOBOCTEH C OMPEACICHHON OLIEHKON M OCYXKICHUE KOHK-
PETHOM JTMYHOCTU C TOYKH 3PEHUS CIPABEIVIMBOCTU aBTopa. biiaromaps caTMpHUKO-CapKacTHUYECKOMY JUCKYpPCY
B TEKCTaX MCEBJOHOBOCTEH, CTaTbU HECYT pa3BIIEKATEIbHBIN XapaKTep C pe3KO KpUTUKOI COBPEMEHHBIX IIPpo0IieM
CULIA.

KiroueBble ci10Ba: nHQOTEHHMEHT, MEIUAIPOCTPAHCTBO, IICEBIOHOBOCTH, CapKa3M, caTHpa, CaTUPUKO-CcapKa-
CTUUECKUN JUCKYpC.

Kovalevska |l.L. Media Space of Satirical and Sarcastic Discour se (on the Example of American on-line
Editions). The article touches upon the study of satirical and sarcastic discourse in a new genre of media space —
infortainment — revealing the most efficient ways of influence on the addressee in modern American media space.
Stylistic means which are used in faked news to achieve a desired emotional effect on the receiver are analyzed. US
media genres give an opportunity not only to receive information (mostly inaccurate or even invented (faked
news)), the author also appeals to emotions of the audience, with their relation to a specific issue or a famous
person, usually to create an interest, to capture and entertain. Infortainment blurs boundaries between information
and entertainment. One of its main tasks is that the reader should be more than just interested in the content of the
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news, but also have passionate emotions that it arouses. The aim of the satirical and sarcastic discourse in the
frames of infortainment is the description of social phenomena, events, news with a certain val uation and conviction
of a person in the position of the author’s justice. Thanks to the satirical and sarcastic discourse in the texts of
faked news, the articles entertain with a sharp criticism of contemporary problems of the USA.

Key words: faked news, infortainment, media space, sarcasm, satire, satirical and sarcastic discourse.

AKTyanbpHICTh pOOOTH MONATAE y BUBYEHHI HO-
BOTO TUIY AUCKYPCY — CATHPHUKO-CAPKACTHYHOTO —
y cydacHomy Memiapoctopi CIIIA B Mexkax skaHpy
iHpoTeiiHMeHT. O0’ €KTOM JOCIIKEHHS BUCTYIIAa€
aMEPUKAaHCHKHI CaTUPUKO-CAPKACTUIHHH ITHCKYPC.
[IpenMeT — CTUIICTUYHI IPUITOMU BHPAKEHHS Ca-
TUPH Ta capka3Mmy. MeTa cTarTi nonsrae y BHUsB-
JIEHH1 3ac001B BILTMBY Ha ajJipecara y CydacCHOMY aMme-
PUKaHCHKOMY MEIIalipoCTOpi, IO MPUBOIASATH 10 Ca-
TUPUKO-CapKacTUYHOTO edekTy. MaTtepiaiom s
aHaJI3y CIIYTyBaJM CydacHI aMEepHUKaHCBhKI CTaTTi
3 TICEBIOHOBUHAMH B CATUPHUKO-CAPKACTUYHHIX OH-JIAIH
BUJIaHHX, TakuX K The Onion, The Best Page in the
Universe, The Red Tractor in the USA Tortio.

Hpyra nonosuHa XX — noyatok XXI cT. xapakre-
PU3Y€ETHCS CTPIMKUM 3pOCTaHHSIM MacOBOI KOMYHIKAILIil
(mpecw, panio i TenedbavyenHs) i HoBux 3MI (30kpema,
Iarepnery). [losBa 1 mommpenns «BcecBiTHROT MaBy-
TUHW» TIPUBOJIUTH IO CTBOPEHHS €IMHOTO iHpOpMa-
[IITHOTO IPOCTOPY, OCOOTMBOTO BIpTYaJILHOTO CEPEO-
BHUIIIA, YTBOPEHOT'O CYKYITHICTIO O€3J1141 Me/TiarmoTOKIB
[1, c. 38]. Cy4acHe CyCHiIbCTBO YITKO YCBIJOMIIIOE,
SKy CyTTEBY POIIb 3aCO0M MacoBoi iH(popMaIlii Bigirpa-
I0Th y #oro xkutTi. lle — cycniibCcTBO CHIOKHBaUiB.
3 MJIMHOM Yacy c(eporo CroKMBaHHS cTajla 1 «Bce-
CBITHS MTaByTHHAY», TOMY 10 KOPUCTYBaui BUSBIISIFOTH
MOCTIMHMM 10 HET IHTepecC 1 aKTUBHO BIJIBIYIOThH Pi3H1
caiitu. He omunynu yBaru i caiitu HoBuH. CydacHi
OH-JIaiH ra3eTu abo KypHaJIX JT03BOJSIOTH aBTOPaM
HOBHH 1H/IMB1TyaJli3yBaTH 1nojaady iHpopMarlii, BUCIOB-
JIIOBAaTH BJIACHY JyMKY, HaJIalOTh MOXKJIUBICTH OOTO-
BOPIOBAaTH HOBMHH 13 a/IpecaTaMy B MEXKaX OJIHOTO
JMcKypcey. Bennuesne 3HaueHHs 11 TEKCTIB Maco-
BOI1 iH(OpMaIIii Mae MPaBUIBHICTD CIIPUIHATTS MaTe-
piaiy, sike 3a0e31Me4y€eThCsl He TITbKU MOBHUMU OJIU-
HUISIMH 11X 3’€IHAaHHSIM, aJie i HeoOX1THUM 3araljib-
HUM KOMYHIKaTHBHUM ()OHOM 3HaHb, IO Ma€ ajpe-
caT. 3aJu1s CHpUsHHS ICHYBaHHSI HEBIUHHOTO 1HTEpe-
Cy /10 HOBUHHUX CaliTiB, iH()OpMAIlisl 4aCTO MA€ TOC-
TPUIl KPUTUKO-KOMIYHHHA XapakTep. ABTOPH TEKCTIB
HOBUH CITUPAIOTHCS TAKOXK HA TPAJIUIIIIO O0IrpaBaHHS

KOMI3My HECYMICHHX MOHSTh. JlKepernoM cMixy BU-
CTymae catupa Ta capka3Mm. Tak, y cydacHOMY ame-
PHUKAHCHKOMY METIAPOCTOP MOKITBO 3HAWTH KOMIUH1
KYpHaJIH CAaTUPUKO-CApKaCTUYHOro xapaktepy. Cepen
B1IOMUX MEPIOUYHUX OH-TIaliH Buaanb CIIA.
CydacHi Menia-HOBUHH JAlOTh 3MOTY HE JIUIIIE
OTpUMYBaTH 1HGOpMaIlit0, X04a HE 3aBXK/IU T0CTOBIp-
Hy a00 HaBITh BUrajjany (MCeBAOHOBUHHU ), aBTOPHU CTa-
TEH aIeIor0Th 10 EMOIlIH MIsaaviB, 10 1X BIAHOIIEH-
Hs 710 TIeBHO1 rpo0ieMu abo Bi1oMoi ocoOu, Haiiuac-
TiIIE 3 METOI0 BUKIIMKATH IHTEPEC, 3aXOIUTH 1 pO3Ba-
KHUTHU, IPOTE iH(POpMAIIisT MAE TAKOXK TOCTPHI KPUTHY-
HO-KOMIYHHUH XapakTep 3a paxyHOK Mi0opy caTupu-
KO-CapKaCTUYHUX HOBHH. binblla yacTuHA MaTepia-
Jy TPUMA€ETHCS HA YSABIIEHHI MOBCAKACHHUX IOIIN
y BUIJISA/I BaXJIMBUX HOBHH. HOB1 MOXIIMBOCTI B Me-
JampocTopi MPUBOIATH JI0 MOSIBU HOBOT'O iHTETPOBa-
HOTO KaHpy — 1HPOTeHHMEHT (aHmI. «infortainment»
BiJ «information» — indopmarris Ta «entertainment» —
posBara) [2; 3; 5]. «Infortainment» mepenbauae
CTUpaHHS KOPAOHIB MDK iH(OpMAIII€I0 1 PO3BArOI0
[5, c. 239]. TobT0, MOBa ¥ 1 TPO OPIEHTAIIIO ABTOPIB
OyIb-SIKUX MENIMHUX MPOMYKTIB Ha BHUJIOBUIIHICTH
1 po3BaXKaJIbHICTh 1H(GOpPMAIIIT, IO TTOB1IOMIISIETHCS.
OnHUM 13 TOJIOBHUX 3aB/IaHb, SIKE BUPILIYE sKaHp 1HPO-
TEHHMEHT — YUTa4 MOBUHEH OyTH HE JIUIIE 3aIliKaB-
JIEHUH y 3MICT1 TEKCTY HOBHH, aJie i 3aXOIJIEHUH eMo-
1isIMH, 1110 BiH HaBitoe. CeHc iHPOTeHHMEHTY HalKpa-
IIe MPOSIBIISIETHCS TaM, 1€ pO3Ba3i, 31aBanocs 0, Hal-
MeHIIIe Miclsl — B 1H(GOpMaIliitHO-aHaIITUYHUX 1 HO-
BuHHUX nepenadax. C.I1. TlomenyeB BuaLIsIE TaKOXK
cyOxxaHp iH(poTetHMeHTy — nomiteiiHMeHT. JI.M. 3em-
nsiHoBa Ta JILA. KaraeBa okpiM MOJITEHHMEHTY BU-
TUISIOTH TAKOXK CyO)KaHp €1 IOTeHHMEHT. SIKIIo po3-
TJISTHYTH BUIIE3TaIaHl KaHPH, B YCIX HUX MPUCYTHIN
cydike -tainment, BiJ aHIII. entertainment — po3Bara,
TOOTO BOHM HAIIUJICHI SIK Ha PO3Bary, Tak i Ha iH(opmy-
BaHH$ ayJUTOPIi pI3HUMHU HOBUHAMU: HABYAIbHUMH,
MOJIITHYHUMHU, CIIOPTUBHUMHU, COI[iaIbHUMHU TOIIIO.
Mu npumyckaeMo TakoX HasBHICTh W 1HIIMX CyO-
XKaHpiB 1H()OTEHHMEHTY, a caMe CIIOPTTECHHMEHTY,
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corioreifHMeHTy Tomo. [lepir 3a Bce, MU 3BepTaeMo
yBary Ha XapakTepHy AJs 1H(QOTEHHMEHTY TEXHIKY
mojiavi Matepiaiay — JIAKOHIYHICTh. TeHACHIIIs TOIs-
ra€ B TOMY, 1110 COIliajIbHI Ta MOMITUYHI 3MIHU TOYHHA-
I0Th LTFOCTPYBATHUCS Yepe3 300paskeHHs] KOHKPETHOI
monuHu. B caTupuko-capkacTUIHOMY AMCKYpCl BU-
paxaeThCs, SIK MPaBUJIO, B BUCMIIOBAHHI OKPEMOT'O
MEePCOHAXYy, 3a3BUYail BiJOMOro, ab0O MEPCOHAXKIB
Me[Iia-TEeKCTY, aje 1€ He MPOCTe BUCMIIOBAHHS Y BU-
IJIs111 )KapTIBIMBOTO [EpEBEPTaHHS 3arajlbHONPUIHS-
THX HOpM. HeBia’€MHOI0 CKIIaJ0BOIO € OIliHOYHHI
eneMeHT. [Ipu 1boMy OIlIHKA 3aBXIU € HEraTHUBHOIO
1 CyIPOBOKYETHCSI BUKPUTTSM MEBHUX CYCIUTHHUX,
MOJTITUYHUX, OCOOMCTHX BaJ, TOOTO OIlIHKA HAJa€Th-
Csl JINILIE B HETAaTUBHOMY KJIFO4i. ABTOP BHUCIIOBIIIOE
CBOIO OIIIHKY SIK Ha OCHOBI BJIACHUX TOYYTTIB, TaK
13 ypaxyBaHHSM COIIAILHUX CTepeoTuIniB. Tox, OIliH-
Ka € HacJTIKOM (DyHKITIOHAJIbHO-KOMYHIKaTHBHOTO Ha-
NpsAMKY Juckypey [6, c. 109], y Hamomy BUNIaaKy —
CaTHPHUKO-CapKaCTUYHOrO 3abapBieHHs. Meroro ca-
TUPUKO-CAPKACTUYHOT'O TUCKYPCY € IOIAaHHS COLlialIb-
HUX SIBUIIL, TIO1/, HOBUH 3 TICBHUM OI[IHOYHUM TIOCH-
JIOM Ta TIEpEKOHAHHS aJpecaTa MOBIIOMIICHHS Y CIIpa-
BEJIUBOCTI MO3HUIIii aBTOpa. Pirypa agpecara € gyxe
BAYJIMBOIO Y IILOMY THIII JUCKYpCY, aJpKe caMe Bij
HEl 3aJeXUTh, 4u Oyle CIPUHHITO MOCHII aBTOpa
y MeXax IEeBHOIo kaHpy abo cyOxaHpy.
JlocmipKyroun BUIIE3raiaHi BUIaHHS, MU BiJI3Ha-
YHJIH, 10 CATUPA Ta CapKa3M BKHUBAIOTHCS HEBLA €MHO
OZIMH B1Jl OJTHOTO Y MEXaxX OJHOro JUCKYypcy, 60 ca-
TUPA PO3MIISAIAETHCS K KPUTHKA YChOTO CYCITUTBCTBA,
a capkasM — KpUTHKa OKpemoi ocobucrocti. Onne
He MOXke icCHyBaTH Oe3 iHmoro. ChOroaHi mpocre-
JKY€THCS TEH/ICHITIsI BUKOPUCTAHHS CaTHPH Ta CapKas-
My B MOJITUYHUX TEKCTaX HOBUH OH-JIAMH BUAAHb.
AmHai3youu 11e sSBHUIIE, CydacHa aMepUKaHChbKa J0-
criganng A. Jled migkpecnuia mpsMy B3aeMo3a-
JISKHICTh MI>K PO3BUTKOM Cy4aCHHUX TEXHOJIOT1H Ta Mo-
IIMPEHHSM CaTHUPH, 10 BUHUKAE HA TOJITHYHOMY
MiATPYHTI, HacamIiepes, 3a JOMOMOIOK Meaia- Ta
tenekomyHikauii [11, c. 24]. JI. Hinbcon posrsgae
caTHupy sK 3aci0 B3aeMoii 3 CyCHiILCTBOM B IIiJIOMY,
a came 31 cBitoM nonituku [14, c. 46]. I1. Cimmicon
OIUCYE CAaTUPY K 3aci0 BUCMIIOBAHHS KYJIBTYPHHUX
IIIHHOCTEH, YCTAHOB, TOTJISIIIB 1 IEPEKOHAHB B ITLIOMY
y cycninbeTBi. BiH yBakae caTupy »*aHpoM JiTepa-
TYpH, METOIO SIKOTO € HE TUTHKM BKa3aTH Ha COIlaJIbH1
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BaJu, aje 1Moo Oys10 3p03yMiNIo, IO 111 BaJU € HEMPH-
mycTUMuUMU y cycniibecTsi [15, ¢. 112]. /1. Tecr Ta-
KOX TIKPECITFOE BUCMIFOBaHHS COITIaTbHOT TOBETIHKH
HUISXOM CaTHPU HE JIMIIE B JIITEPAaTYpHUX TBOpax,
ane ¥ B memia-mmpoctopi [18, c. 9]. P. Emior Hanmae
Take BU3HaueHHs catupu: «Carupa, XynoxHs popma,
B OCHOBHOMY JIITEpaTypHa Ta ApamMaTU4Ha, B SKiH
3araJbHONIONCHKI A00 OKpeMi Ba Iy, IPUMXH, 3JI0BKH-
BaHHS a00 HENOJIKA BUKOPUCTOBYIOTH 3 OCYIY
y BUIJISIII HACMIIIIKHU, Ty3yBaHHsI, OypJecKy, ipoHii,
napoii, Kapukatypu, abo IHIIMX METOIB, IHOAI 3 Ha-
MIpOM HaJUXHYTH 0 NEBHUX COLIAJIbLHUX pedhopm»
[12]. O.C. Penko3yboBa, ciuparo4uch Ha MOHSTTS
CaTHpH SK BUy KOMIYHOTO, BUSHAYAE HE JIUIIIC €CTe-
TAYHUN aCMEeKT CAaTUPH, a W COIIaIbHUI, TOJJOBHUM
3aBIaHHSIM SKOTO € KPUTHUKA, BUKPHUTTS, OCMisTHHSI
OyIb-SIKHUX COMIaTbHUX, CYCIIUIBHO-MTOMITHYHUX Ta TI0-
oyroux siBui [7]. H.I1. XynaBenpoBa BBaxkae, 110
TOJIOBHE y CaTUpPl — KOMeJIHHA KPUTHKA, 10 I1/IBO-
TMTH JI0 3aNI€PEUEHHS SBUIIA YepPe3 MPOTUCTABICHHS
roro imeany [10]. O.B. XapueHko BHUBUYa€ caTtupy
AaMEPUKaHChKUX MUChbMEHHUKIB Ta JKypPHAJICTIB
K SIBUILE IHTEPHALIIOHAJIbHE, IO 00ePTAETHCS, 3ar0-
CTPIOE Ta BIIyya€e B HalaKTyaJIbHILIY MPOOJIEMATHKY
Cy4acHOTro XUTTs. Lle MoXke cToCcyBaTHCS MOMITUKY,
0i3Hecy, moy 0i3Hecy, criopty Tommo [9]. Ha BiqMiny
BIJl CaTUPH, capKa3M «XapaKTEepU3yeThCS BIAKPUTO
BOPOKHUM CTaBJICHHSIM JI0 00 €KTY pO3Baru, Mae co-
[IAJIbHO 3HUIIYIOYUN XapaKTep, aje Mpy boMy 30epi-
raeTbCsd ryMOpUCTHYHA atMocdepa. [TMOMHHUMHU
IHTEHITIIMU BHCTYIIAIOTh CMiX Ta arpecis. KomyHika-
THUBHA IUTh — )KOPCTKE BUCMIIOBaHHS 00’ €KTY pO3Ba-
'l 13 3aCTOCYBaHHSM HaOLIbII ePEeKTUBHHUX 3aCO0IB
KOMIYHOTO BIUTHBY. YacTo capKacTUYHUUA TUCKYPC
MPEACTABICHUI TOCTPUM Ta JOTEITHUM IJTy3yBaHHIM
HaJl 00’ exToM cMixy» [9, ¢. 235]. Taxkoi x iHTepmpe-
Tauii capkazmy norpumyertbes i [l Kemmen, korpuii
MIJKPECITIOE MPUCYTHICTH MIEBHOI JIFOMHH, 11100 00pa-
3UTH Ta BHCMIATH 11 [13, ¢. 7]. AnpecoBaHicTh cap-
Ka3My J0 HEeBHOi 0co0M abo 0cCi0 TakoX po3risgae
C. Ilerepc [17, c. 2]. B.O. CamoxiHa BigMmiuae,
0 «caTHpa 1 capka3M € Pi3HOBHUIAMH KOMIYHOTO,
0COOJTHMBY POJIb B IKUX BIIIrpa€e eeKT HeCIIOAIBaHOCTI,
panrtoBocTi» [8, ¢. 58]. TakuM UMHOM, MU TTOMITHIIH,
IO CyYacHI aBTOPH IMiJl CATUPOIO PO3YMIIOTh BH]
KOMI4HOTO, 00’€KTOM SIKOTO € COIllajibHI MOPOKH,
110 MAIOTh IIUPOKY CYCIUTLHY 3HAYYIIICTh, IIOPYIICH-
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HsI HOPM MOpaJii, a IiJl CapKa3MOM — BHJ KOMIYHOTO,
00’€KTOM SIKOTO € JIIOAMHA Ta SKOCTI, 10 il mpuTa-
MaHHI: XKaJHICTb, 3a3/]PiCTh, 5ka,100a, JIIHOIII TOIIO.
B carupuko-capkaCTHYHOMY JTUCKYpPCI BaXKJIUBY
pOJb y TI0/1a4i MaTepialy TaKoX BiTirparoTh CTHIIIC-
TUYHI IPUHOMH — IOPiBHSIHHS, TimepOoia, Meradopa
TOIIO. 3aBAAKM HUM HAAA€ThbCA OLIBII €MOLIHE 3a-
OapBIIEHHS, TOCTPa KPUTHKA, BUKPUTTS MIEBHUX BaJ,
THUIIOBOI JIFOJICHKOI TMMOBEIIHKU Ta XapaKTEPHUX PHC,
10 TpUTAMaHHI1 JIIoAsIM a0o, HalvacTille, BiIOMUM
ocobuctocTam. CaMe TOMY, 3aBASKH CTHIIICTHYHUM
puifoMaM 3pocTae i 3a1iKaBJICHICTh TEKCTaMU I1CEB-
NOoHOBUH. HaBenemo npukiiaj i3 BiIOMOro Cy4acHoO-
r0 aMEPUKaHCHKOTO CATHPUKO-CAPKACTHUYHOTO OH-
naitd BunanHs “The Onion”, 1e Mu 3ycTpiyaemMo Taky
CTaTTIO 3 TICEBJIOHOBUHAMH, 1110 HAJIGKUTH 710 MeTia-
KaHpy 1H(OTSHHMEHT:
I THACA, NY—According to a study released
this week by geneticists at Cornell University,
substantial evidence indicates that rich people
and poor people—disparate populations long
thought to be entirely unrelated—may have
once shared a single common ancestor. “After
conducting careful DNA analysis, our research
team was taken aback to discover that the
wealthy and the working class actually have
a considerable number of genetic similarities,”
said study co-author Kenneth Chang, adding
that despite the disparity between the modern-
day affluent and low earners in terms of
behavior, appearance, and lifestyle, numerous
genetic markers revealed that their
predecessors may have once lived beside one
another without any noticeable differences.
“Side by side, poor people and rich people
look almost nothing alike, of course. It took
months of chromosomal comparison to
discover that links exist between, say, a top-
level consultant at Bain Capital living in a
gated community and a mother of three relying
on multiple low-wage [0bS to survive. And upon
close inspection, it is possible to detect subtle,
but striking, physical resemblances between
these vastly different peoples.” Scientists also
determined that the ultra-rich were closely
related to jellyfish and other soft-bodied
invertebrates (The Onion, 2015).

Sk 3acBimuye HaBeqEHUHN MPHUKIIAL, KOMI3M J1OCS-
Ta€ThCs 3aBAAKHN CTUJIICTUYHUM 3aco0aM CaTUPHUKO-
CapKacTHYHOrO JUCKypcy — rimepOomizamii (It took
months of chromosomal comparison to discover
that links exist between, say, a top-level consultant
at Bain Capital living in a gated community and
a mother of three relying on multiple low-
wage joObs to survive) Ta nopiBasiaus (the ultra-rich
were closely related to jellyfish and other soft-
bodied invertebrates), ne *xapTiBIUBO BHCMIIOIOTH
3B’SI30K MK OTHUMH Ta OaraTUMH y BHIJISIJII TICEB-
JOHAYKOBUX (DaKTiB.

Ille omHa cTATTA amelroe A0 €MOIH TJIsAJadiB
3aBJISIKH 3Ta,TyBaHHS B1JIOMOi aMEPUKAHCHKOI ITOJIITHY-
HOI JTIISTYKH, B MUHYIIOMY Jiep>kaBHOro cekperaps CLLA,
Xinapi KniaTton. [ndopmarris Mae roctpuit KpUTHIHO-
KOMIYHHI XapakTep 3aBISKH CapKACTHYHUX BHCIIOB-
JIIOBaHb B ii a/ipecy Ta CAaTUPUYHUX — KOJIU TT1]T )KOPCT-
Ky KPUTHKY MANAAal0Th 1 yCl aMepUKaHChKI OJITUKH,
10 MAarTb «OY¥XKC 6araT0» IMOBCAKACHHUX CIIpaB
y cepi momituku. TyT Takok BUKOPHUCTOBYETHCS TiIep-
0oJa 3 UUII0 HABMUCHOIO TIepeOUIbIIIeHHS, HEraTHUB-
HOTO 3a0apBIICHHS, IOCHJICHHST BPAXXCHHS Bl TAKOTO
IMOIMHPECHOI 0 ABHUIIA SIK 3aiiBa Bara y aMCpI/IKaHI_IiB.

WASHINGTON—Capping off a packed week of

weighing options and giving serious thought,

former Secretary of State Hillary Clinton spent

a busy day in Washington fueling speculation

and not ruling things out, her spokesman

confirmed today. “After dedicating a few hours
in the morning to drawing a lot of focus, laying
groundwork, and calculating risks, Mrs.

Clinton conducted a full afternoon of taking

stock of and thinking it through, as well as

several hours of careful considering, ” Clinton
press aide Nick Merrill said of the 66-year-old’s
breakneck schedule of entertaining various
possibilities and seeing all sides. “Between
looking ahead and setting the stage, Mrs.

Clinton has been putting in 18-hour days of |ate.

No sooner has she finished up an evening's

worth of hinting at than she has to wake up the

next morning at 6 a.m. and resume being touted
as ” At press time, sources reported that Clinton
was trying to squeeze in several more minutes
of not rushing to decisions before sparking
rumors and generating buzz. (The Onion, 2015).
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Sk My GauMMO Ha TIPUKIIA] )KaHPY 1H(POTEHHMEHT,
OOTOBOPEHHIO MIJISTaloTh HE TUIBKH COIllialibHI a00
noJiTH4H1 cdepu, ane i 30kpeMa, ii misdi. 3aBasKku
CaTUPHUKO-CAPKACTUYHOMY JHUCKYpPCY CTaTTi MalTh
PO3BaXKaJILHUH XapaKTep 3 TOCTPOIO KPUTHKOKO CyJac-
HUX MPoOJeM, peaJbHUX BIIOMHUX OCi0 depes rimep-
Oonizarlliro JIOACKKUX puc abo CUTYyaIliil 3 METOIO0 KpH-
THUKH Ta BUCMIFOBAHHSI, 1110 POOMTH iX OJTMXKYE JI0 3BU-
YallHUX JIFOJIEH Ta X MOBCAKICHHHUX TypOOT.

[TepcnekTUBU MOAAIBIIOTO JOCTIKEHHSI CaTH-
PUKO-CapKaCTUYHOTO JTUCKYpCy BOAYaEMO B TOTIIHO-
JICHOMY aHaJI131 yCiX KOMIIOHEHTIB CaTUPHKO-CapKac-
TUYHOTO TMCKYPCY — LIiJIeH, 3aB/laHb, yYaCHHUKIB, KOH-
TEKCTY, MOBHHUX 3aC001B — 3 ypaxyBaHHSIM >KaHpPY iH(O-
TEMHMEHT Ta WOro pi3HOBM/IIB, Ha MaTepiaji cydac-
HUX OH-JaiiH Bumaus CIIIA.
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