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OCOBJIMBOCTI BUPA’KEHHS HETATUBHUX EMOIIIA
3ACOBAMM HEBEPBAJIbHOI KOMYHIKAIIII

(reHIepHUIL aCNEKT)

C.A. Bipomuenko, kano. ¢pinon. nayk (Xapkie)

CraTTs NpUCBSYCHA JTOCTIKEHHIO OCOOJIMBOCTEH BUPAKEHHS HEraTHBHUX €MOIliIH Y HeBEepOaJIbHIM MOBEIIHITI
YOJIOBIKIB Ta KIHOK. EMOIiMiHUI ()aKTOp CYTTEBO BIUIMBAE HA BXKMBAHHS HEBEPOAIbHUX KOMITOHEHTIB KOMYHIKaIIii,
aJI’Ke IPOsiB eMOLiH € HEB1I' €MHOIO YaCTHHOK KOMYHIKaTUBHOTO aKTy Ta XapaKTepH3ye He TUIbKM eMOLIHUI cTaH
MOBIIf, aje i HOro cTaBiIeHHS JI0 cilyXada. Y CBOIO uepry, HeBepOasibHa MOBEIiHKAa KOMYHIKaHTIB IPOHU3aHAa ['eH-
JEpPHUMH BiTHOCUHAMH, a 1X POJIb Y COL[iyMi BU3HAYA€THCS IEBHOIO KYJIBTYPOIO Ta BIANOBIIa€ TEHIEPHUM CTEPEOTH-
naMm, MPUHHATAM B IIbOMY CYCIIUIBCTBI. Y pe3ylbTaTi AOCTIDKEHHS BUAUICHO TaKi IPyld HEraTUBHUX €MOIIIH,
SIK 3J1ICTh / THIB, CTpax / 3HEPBOBaHICTh, 00ypeHHs / 00pa3a, Biyail, Ta 3aco0u X BUpaXXeHHS, TPUTaMaHHI )KIHKaM
Ta YOJIOBIKaM. Y KOKHI1M IpyIi HEraTUBHUX €MOI1ill BI/J3Ha4at0ThCsl 3aKOHOMIPHOCTI peakiiiil 3 00Ky 3aco0iB HEBep-
0asIbHOT KOMYHIKaIlii, 3yMOBJICHI TEHACPHUM aCIIEKTOM. AHaJIi3 3/11CHIOETHCS Ha MaTepialli aHTIIOMOBHUX XYITOKHIX
TEKCTIB.

KurouoBi cjioBa: reHiepHUii acleKT, eMOIiHHUI (haKTOp, KiIHECHKA, HeBepOaibHA KOMYHIKAIIisl, HeraTUBHI €MOIIil,
MPOKCEMiKa, IPOCOAMKA.

Buporuenko C.A. Oco0eHHOCTH BbIPAKEHHUsI HEraTUBHBIX IMOLMI CPpeACTBAMHU HeBepOAJbHOI KOMMY-
HUKANUH (TeHAepHbIH acnekT). CTaThs MOCBAILIECHA UCCIIEI0BAHUIO OCOOEHHOCTEHN BhIPAKEHH I HETaTUBHBIX AMO-
IIUIi B HEBEPOAIBHOM ITOBEICHUN MYKUMH U )KEHIIIHH. IMOITMOHAIILHBIHN (DaKTOp CYIIECTBEHHO BIIUSACT HA YyIOTPEO-
JeHue HeBepOadbHBIX KOMIIOHEHTOB KOMMYHHUKAIIMH, TTOCKOJIBKY MPOSBICHUE IMOLMM SBISETCS HEOTHEMIIEMOM
YaCThI0 KOMMYHUKATUBHOTO aKTa U XapaKTEPU3yeT HE TOIHKO IMOIMOHAIBHOE COCTOSHUE TOBOPSAIIETO, HO M €ro
OTHOIIIEHUE K co0ecenHuKy. B cBoro ouepess, HeBepOabHOE MOBEIEHNE KOMMYHUKAHTOB IIPOHU3aHO TeHIEPHBIMU
OTHOIIIEHUSIMH, & UX POJIb B COLIMYME ONPENIESAETCs TON I UHOM KYIBTYpOM U COOTBETCTBYET I'€HACPHBIM CTEPEO-
THUIIaM, IIPUHSATHIM B 3TOM 00IIeCTBE. B pe3yibrare ucciaenoBaHus BblICICHBI TAKUE TPYIIITBI HETaTUBHBIX AYMOIIHH,
KaK 3JI0CTh / THEB, CTpaxX / HEPBO3HOCTh, BO3MYIIICHHE / 00M/1a, OTYASIHUE, U CIIOCOOBI UX BBIPAXKEHUS, XapaKTep-
HBIE JUIS )KEHITUH U MYXXYHMH. B Ka)k[0ii TpyImIie HeraTUBHBIX SMOIUN OMPENENSIIOTCS 3aKOHOMEPHOCTH PEaKIInid
C TOYKH 3PEHHSI KOMIIOHEHTOB HEBEPOAIbHON KOMMYHHKAIIUH, O0YCIIOBICHHBIE T€HIEPHBIM aCIIEKTOM. AHAJIU3 TTPO-
BOJIUTCS HA MaTepUalie AaHIJIOA3BIUHBIX XY0)KECTBEHHBIX TEKCTOB.

KarwueBble cjioBa: TeHIEPHBIN aCHEKT, KUHECHKA, HeBepOalbHAasi KOMMYHUKAI[US, HETaTUBHBIC AMOIIHMH,
MIPOKCEMUKA, IPOCOANKA, SMOIIMOHANBHBIN (DaKTOop.

Virotchenko S.AA. Peculiarities of expressing negative emotions by means of nonverbal communication
(the gender aspect). The article covers the investigation of peculiarities of expressing negative emotions in men’s
and women’s nonverbal behavior. The emotional factor has a great influence on usage of nonverbal communicative
components as expression of emotions is an essential part of the communicative act and characterizes not only the
emotional state of the speaker, but also his attitude to the listener. In its turn nonverbal behavior of communicants
Is influenced by gender relations, their role in society is determined by a certain culture and corresponds gender
stereotypes accepted in this society. There have been distinguished such groups of negative emotions as anger /
rage, fear / nervousness, resentment / offence, despair and means of their nonverbal expression, influenced by
the gender aspect. The analysis is carried out on the material of English novels.

Key words: the gender aspect, kinesics, nonverbal communication, negative emotions, prosody, proxemics,
the emotional factor.
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VY cyuyacHUX JIIHTBICTUYHUX JOCHITKEHHSIX MOBa
pPO3IVISAIA€THCS HE K MEeBHAa aOCTpaKTHA CYTHICTb,
a sIK CHCTeMa, B SIKIi 3aKpIMUINCS pe3ylbTaTH Ii3Ha-
BaJIbHOI AisUTBHOCTI 11 HOC1iB. Cy4acHHi piBEeHb pO3-
BUTKY JIIHTBICTHKH POOUTH MOKJIMBUMU 1 HEOOX 1 THH-
MU JIOCITIPKEHHSI OKPEMHX TPYTT MOBHHUX 1 HEMOBHUX
OZIMHUIIb 3 BUKOPUCTAHHSAM aHTPONOLEHTPUYHUX Ma-
paaurm, 1o 3ade3nedye OLTBII YCBIIOMJICHE Ta TJIU-
0O0Ke OCMHUCIICHHS 1 TIIyMayeHHsI 3aKOHOMIpHOCTEH
MOBHOi CUCTEMH. YCHIIIHICTh KOMYHIKATHBHOI B3a€-
MoJIii 6e3rmocepeIHhO OB’ sI3aHa 3 BOJIOIHHAM TIpa-
BUJIAMU BUKOPUCTAHHS SIK MOBH, TaK 1 HeBepOaTbHUX
3aco0iB cnuIKyBaHHS. TOMy OJHIE€IO 3 LIEHTPATbHUX
po0JIeM CYJacHOT JITHTBICTUKH € JTOCIIDKSHHS HEBep-
0aJIbHUX KOMITOHEHTIB KOMYHIKaIlll y HAip13HOMaHITH-
IIIIMX CUTYaIlisAX CIiIKyBaHH [3; 5; 7; 8].

AXTyanbHICTH pOOOTH 3yMOBIICHA ITiIBUIIICHOIO
YBarolw Cy4acHOI JIIHTBICTUKH JI0 BUBUEHHS HEBEp-
OasTbHOT KOMYHIKAIIIi, 3@ JJOTIOMOT'OFO SIKOi 3/[IHCHIOETHCS
OlnbIIa YaCTWHA CHOUIKYBaHHS. Y MHHYJIOMY CTOJITTI
1[e TUTAaHHS BHUKIMKAJIO 1HTEpEC BYEHUX B raiysi
TICHIXOJIOTi1, TPOTE OCTAHHIM YaCOM BUBYEHHSM IIHOTO
NUTAHHS aKTUBHO 3aMalOTHCS JIIHTBICTU Ta MCHUXO-
JIHTBICTH.

O06’exTOM AOCHTIIKEHHS € HeBepOaIbHI KOMITO-
HEHTH KOMYHIKaIlii, 10 € 3a1iTHUMHU TIPH BUPAKEHHI
HEeraTUBHUX emouii. IlpeameT mocinimxkeHHS —
3aKOHOMIPHOCTI (DYHKITIOHYBaHHSI HEBEpOATbHIX KOM-
MTOHEHTIB KOMYHIKAIIil B CUTYaIlisIX BUpa)KEHHS Hera-
TUBHUX €MOILlI} B 3aJI€KHOCTI BiJl TeHAEPHOr0 (haKTo-
py. Meta poboTu mosnsirae y BUSIBJICHHI BIUTHBY T'€H-
JIEPHOTO aCTEeKTy Ha ()YHKI[IOHYBaHHSI HEBEpOaTbHUX
KOMYHIKaTHUBHUX KOMITOHEHTIB TpY BUPa)KEHH1 Hera-
TUBHHUX EMOITIH.

BuBuenns npoGiemu edekTuBHOI B3a€MOJIIl CcTa-
BUTH MUTAHHS PO B3aEMOJIII0 BEpOATBLHUX 1 HEBEP-
0aJbHUX CKJIaI0BUX KOMYHIKaIlii B IPOLIEC] CIUTKYBaH-
Hs1, IPUHITUIIN iX CIIIBICHYBaHHS Ta (PYHKIIIi, SIKI BUKO-
HYIOTh HeBepOaJIbHI KOMIOHEHTH KoMyHikarii. Hayko-
BUMH JIOCITIDKEHHSIMU JOBEJCHO, [0 CaMe 3a paxy-
HOK HeBepOajbHUX 3aco0iB BinOyBaeTbcs Bin 40
10 80% koMyHikarii. 55% MoBiOMIICHb CIPUHMAETh-
cs 4yepe3 BHUpa3 o0nuuus, 1mo3y, xecTu, a 38% —
yepe3 IHTOHALII0 Ta MOAYJsALio rojocy [4, c. 93].
HecnoBecHi 3acobu HE TUTBKU TyOIIOIOTH, TACHIIO-
I0Th YU 3aMIHIOIOTh MOBHY KOMYHIKaIlito, aje i -
TBEPKYIOTH a00 3amepedyroTh iH(opmMaIito, J0MoB-

HIOIOTb 3MICT BUCJIOBJIIOBAHHS, AKI[EHTYIOTh 0COOIH-
BO BaXXJIMBI MOMEHTH CIIUJIKYBaHHS, KOHTPOIIOIOThH
Ta PETYIIOIOTH €N IIPOoILIEC.

Jlo HeBepOaibHIX 3aC00IB KOMYHIKAIIi1 HAJISKATh:
MPOKCEeMiKa, KIHECHKa Ta Mpocoauka. [Ipokcemika —
[Ie OpraHizaiis MpoCTOpy 1 Yacy CHUIKYBaHHS, IO
00’eIHy€e Takl XapaKTePUCTUKH, SIK BIACTaHb MK
KOMYHIKaHTaMH, X BEKTOPHY CHPSIMOBaHICTh, Yac,
TaKTWJIbHUM KOHTakT. KiHecuka Bkio4ae B cebe
KECTH Ta MIMIKY, a IIPOCOANKA OMUCYE PIZHOMAHITHI
TOJIOCOBI XapaKTEPUCTHKHU (TeMOp, TY4HICTh TOIOCY,
1HTOHAIIis Ta iH1) [2, ¢. 42].

HeBepOanbHa KOMYHIKAIlS 3aJIEKUTh Bl PI3HUX
(dakTopiB, B TOMY YUCITI BiJl TCHICPHUX BiTHOCHH, SIKi
(IKCYIOTHCSI B MOB1 Y BUIVISIZ KYJIBTYPHO 3yMOBJICHHX
CTEPEOTHIIIB, 110 MO3HAYAIOTh MOBHY TTOBEIIHKY JIFO-
JIMHY Ta TIpoliecH ii cortianizamii. HeBepOanbHa moBe-
JIIHKa KOMYHIKaHTIB TPOHU3aHa TeHIEPHUMU BiTHOCH-
HaMH, a 1X poiib B COLiyMi BU3HAYAETHCS TIEBHOKO KYJIb-
TYpOIO 1 BIATIOBIZA€ TEHIEPHUM CTEPEOTHIIAM, ITPU-
HSTUM B IIbOMY CYCHIUIbCTBI [ 1, ¢. 62]. He menI Bax-
JMBUM JUTsI BUPAKEHHSI HeBepOaJIbHIX KOMITOHEHTIB
KOMYyHIKallii € 1 emoriitauii ¢axrop. [IposB emomiit
€ HEBIJ’ €MHOI0 YaCTHMHOIO KOMYHIKaTUBHOI'O aKTy
Ta XapaKTePU3y€e HE TUIBKK EMOIIMHUI CTaH MOBIIA,
ajie TakoXX MOro CTaBJIeHHS 110 ciayxada [8, c. 19].

VY pe3ynabTari IOCHIIKEHHS, 110 TPOBOJUIIOCS
3 ypaxyBaHHSIM T€HJEPHOTO MPHUHIUITY, BUIIICHO
IpyNy HETraTUBHUX €MOIlIN Ta 3ac00U iX BUpPaKCHHS,
TOOTO KOMITOHEHTH HEeBEepOAIbHOI KOMYHIKAIlii, TpUTa-
MaHHi )KIHKaM Ta Y0JIOBiKaM.

Cepen nmpukianaiB, siki BiJoOpakaroTh HEraTUBHI
eMoIIii Y0I0BIKIB, BUAUICHO TaKy Kiacu@iKaliio:
1) 3micte/THIB (38%); 2) cTpax/3HepBOBAaHICTH
(32,4%); 3) obypennst/obpaza (20%); 4) Biguaii (10%).
[Tpu po3msizi TaHUX KIHOYOI TPYTIH Bi3HAYAEMO IHIITHIA
MOPSAIOK MPOSBY HETaTUBHUX E€MOLIMHUX PEaKIlii:
1) crpax/3uepBoBaHicTh (38%); 2) Bimuaii (24%);
3) smictw/THIB (20%); 4) 00ypenHst/obpa3a (18%).

OTtpumMaHi 1aHi CBiAYATH MPO Te, 0 BUPAKECHHA
eMOIIi{ 3JI0CTI/THIBY 3a JOIMOMOTOI0 KOMITOHEHTIB
HeBepOabHOI KOMYHIKaIlii, IepeBayKa€e y YOIOBIUiN
rpymi (qonoBiku — 38%, xiHkH — 20%). [ onoBHUM KOM-
IIOHEHTOM, 110 IPUHMa€ y4acTh y peaizamii cuTyamii
BHpa)KEHHsI THIBY, € MIMIYHUI KOMIIOHEHT, TIPH IBOMY
BIH IepeBa)ka€ y 4ooBivii rpymi npukiaamis (37% —
YOJIOBIKH, 27% — *KIHKH).
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[pu 300pakeHHI MIMIKH YOJIOBIKIB BUAUTSIETHCS OIHC:
1) Bcboro oonuyust B mitomy (face twisted with anger,
face contorted with anger, his face shone with
hatred); 2) oueii i 6poseii (his green eyes flashed fire,
eyes were flashed with rage, bloodshot eyes, his
eyebrows grow fiercely); 3) ry6 (his mouth set in a
grimline, hislipstightened); 4) pyxu tenenu ta migbo-
pinas (cheekbones moved, his jaw thrust out):

(1) Mildred had seen Philip angry before, but never
as furious as now. He came forward to her chair,
pale, his eyes were flashed with rage.

“Are you in love with Griffiths?” he asked

suddenly (1, c. 364).

KomyHikaTHBHA CUTYyaIlisl OIKICYE TIEPEKUTY YOO~
BIKOM €MOIIiI0 THIBY, fIKa IIPOSIBISETHCS HA HOro 00-
anydi. MiMIYHUN KOMIIOHEHT HeBepOaIbHOI KOMYHI-
Kallii IpecTaBlIeHO 0uyrMa, 10 csroTh Bif 3710cTi (his
eyes were flashed with rage).

VY npukiagax >kiHO4YOI TPy NPU BUPAKEHHI Hera-
TUBHOI €MOIIIHOI peaKIlii 37I0CT1/THIBY MTepeBaXaroTh
IPOCOIMYH1 KOMIIOHEHTH HeBepOaTbHOI KOMYHIKAIIIT:
BIIOOpaXXa€ThCs CTYMIHb T'YYHOCTI Ta PI3KOCTI rONO0-
Cy, OIUCYEThCS EMOIIMHUI CTaH KOMyHikaHTa (Said
furiously, she snapped, cried in a high shrill voice,
she yelled, her tone was full with fury):

(2) But having made up her mind to lose the two

lodgers, the Frau Professor could not resist the
satisfaction of giving rein to the ill-temper she
had curbed so long. She was free now to say
anything she liked to Cecilie.
“I have written to your uncle, Cecilie, to take
you away. | cannot have you in my house any
longer. You're shameless. Shameless,” — she
cried in a high shrill voice (1, c. 126).

V 1iit KOMyHIKaTUBHII CUTYallii THIB y KOMYHIKaHTa-
JKIHKA BUKJIUKAHUU 11 HETATUBHUM CTaBJIEHHAM 1O
HEMPUCTONHOT MOBEIHKH 1HIIIOI YYaCHUIII CITUTKYBaHHSL.
Emorrist BupajkeHa HeBepOaIbHO 32 TOTIOMOT 0K HOMi-
Harlii mpoconu4Horo komroneHnty (shecried in a high
shrill voice), sika ommcye BHCOTY Ta CHIy TOJOCY,
nepeae CUIbHY HEraTUBHY EMOLIIHY peakliiio.

HeratuBHi emoliiiHi peakiiii 3HepBOBaHOCTI/cTpa-
Xy 3HaYHO NEPEBAXKAIOTh y KIHOYIM TPyl MPUKIa/IiB
(xiHkH — 38%, yomnoBiku — 32,4%). Pi3HuLg y BUKOpH-
CTaHHI HeBEpOAIbHUX KOMITOHEHTIB KOMYHIKAIlii B 40-
JIOBIYiil Ta JKIHOYIM rpymax CIoCTepiraeThes i cepen
MIMIYHHX Ta KECTOBUX KOMITOHCHTIB.
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'V 40n0Bi4i rpyTIi epeBaskar0Th HOMIHAIIIT MIMIYHUX
KOMTIOHEHTIB (4 1% — vomnoBiku, 30% — )KIHKH ), SIK1 OMTU-
CYIOTh HaxXMypeHi OpoBu komyHikaHTa (Worried frown,
brow puckered in dismay); iioro Omykaro4mii OIS
(his eyes roved) Tta aktuBHicTh M’s13iB oOmuyuus (his
cheekbones moved, his jaw set):

(3) Putting his hands behind his back Colonel
MacAndrew was walking about the room:

— [ think it’s a much greater problem than most

of us realize, — he said with a worried frown

(4, c. 26).

KomyHikaTHBHa cHUTYyallis CBIIYUTH MPO 3HEPBO-
BaHICTh YOJOBIKa, IO MOB’s3aHa 3 MpobieMaMu
B POJMHI HOTO cecTph. Y TEKCTI MPHUKIIALy MIMIYHUAN
KOMITOHEHT TpencTanieHo ¢pasor With a worried
frown.

VY XKIHOYIH TPyTIi TepEeBaKaIOTh )KECTOBI KOMITOHEH-
TH HeBepOaIbHOI KOMYyHIKalii (KiHKU — 36%, 4OOBI-
Kk — 22%), 10 SKUX MOXHA BIIHECTH TaKi TPYIH:
1) inauBimyanbH1 3BUYKH, SKi JTIOAMHA BUKOPHCTOBYE
JUTS 3HATTS BHYTpitnHboi Hanpyru (bit her nailg/lips);
2) tinecui xectu (her knees shaking, she was
quaking, trembling all over, moved her shoulders,
trembling fingers); 3) pyxwu, crpsmMoBaHi Ha SIKUHCH
npenmer (made handkerchief into a little ball and
passed it from hand to hand, running her fingers
over pleats of her dress, dabbed her palms
nervously with a handkerchief).

(4) Avice Crichton was sitting in front of Julia
dabbing her palms nervously with a
handkerchief : “Pleased to meet you Mrs.
Lambert. It ”’s kind of you to call on me (3, c. 130).
KoHTekcT mpukiamy mokasye, mo *KiHKa-KOMYyHi-

KaHT | Mae TPyTHOIIl Yy CIUIKYBaHHI 3 KOMyHIKAaHTOM

2. Bona BuMyIieHa peTenbHO MiI0NpaTH KOXKHE CII0-

BO, AyMAaTd MPO €eKT, KU MOXYTh CHPUYUHHUTH

ii cimoBa. BHacminok 11p0ro xKiHKa-KOMYyHIKaHT 1 mepe-

YKUBA€E EMOIIIHY PEaKI[ito 3HEPBOBAHOCTI, 1 17151 TOTO,

1100 3HSATH BHYTPIIIHIO HAIIPYTY, BOHA MMOTHPAE JIOTOHI

XyCTHHKOIO. Y TEKCTI MPUKIIATy LEeH KeCT MpeacTan-

aeno ¢pasoro dabbing her palms nervously with

a handkerchief.

VY rpymi HeraTUBHUX €MOIIIMHUX peakiiii 00ypeH-
H$1/00pa3u BI3HAYAETHCS MepeBara YoJoBIUUX MPH-
kaaiB (20% — gonoBiku, 18% — KiHKM). Y 4OMOBIYMX
IPUKIIaaxX IepeBakae MpocoInyHa CKIaa0Ba (40o-
BikM — 30%, xiHKU — 25%), 1110 penpe3eHTye pi3Hi




CEMAHTUKA | TIPATMATUKA ONCKYPCY

rOJI0OCOBI XapaKTePUCTUKHU (BHCOTa ab0 TYUHICTh T'0-

jocy, TeMOp), pi3Ki, rpyOl, 1HOJI cCapKaCTHYH1 IHTOHAI],

1 BKa3ye Ha eMolliliHe 3a0apBIiieHHs rojiocy: said in a

rough, tense voice, said sarcastically, his voice was

full of resentment, indignation.

(5) — Strickland can't work with anyone else in the
studio — said Stroeve.

— Damn it all, it is your studio!

— He wouldn't let me to get out.

— But why didn't tell him to go to hell?! — my

voice was full of indignation (4, c. 56).

KonTekcT nanoi cutyartii cBIIYUTH PO T€, 110 KO-
MYHIKaHTH MalOTh Pi3H1 TyMKH PO JIOIUHY, IKY BOHU
00TrOBOPIOIOTH, BHACITIJIOK YOT0 KOMYHIKAHT 2 BUpa-
Kae eMOLINHY peakIlilo 0OypeHHs, SKa MepeIaeThCs
HeBepOaTbHO 3a IOMTOMOT'OK0 HOMIHAIIT TPOCOAUYHO-
r'0 KOMITOHEHTY HeBepOaTbHOI KOMYHIKaILii: VOI Ce Was
full of indignation.

V KiHOYIN TpyTli NPUKIIA/IB eMOLT LI€T TpyTH OUTBII
SICKpPaBO MPEACTaBICHI MIMIYHIMHU KOMIIOHEHTaMH
HeBepOanbHOi koMmyHiKanii (58,3% — sxiHku, 43,2% —
yonosiku): raised her eyebrows, her chin wobbled,
she eyed her sternly, her eyebrows were frowning,
her eyes darted angry flashes, pouted her lips:
(6) «Speaking without passion or prejudice,» she

said, still looking at herself in the glass, when

Evie placed the breakfast tray on her bed,

«would you say I was by way of being a good-

looking woman, Evie?»

«I must know what I'm letting myself in for

before answering that question.»

«Hold your silly tongue,» said Julia and eyed

her sternly (3, ¢. 151-152).

AHani3 KOHTEKCTY MPHUKJIALy CBITYUTH PO TE,
110 CJIOBAa KOMYHIKaHTa 2 00paarTh KOMyHIKaHTa 1,
1 B pe3yabTari I[bOro KOMYHIKaHT | TepeKuBa€e eMo-
1it0 00pa3u, sika BUpaXkeHa 3a JOMOMOT OF0 HOMIHAITi1
MmimiuHoro komroneHty (eyed her sternly), mo omnu-
CYy€ CyBOpHU1, MUJILHUM MOIJISAT KOMYHIKaHTa, Ta IKUI
B CBOIO YEPT'y € HE TUIBKU 3aCO00M Tiepenadi eMoIliii-
HOI peaxilii, ajie 1 MoKa3ye CTaBJIEHHS KIHKU-KOMYHI-
kaHTa | 70 IHIIOTr0 y4acCHUKA KOMYHIKATHBHOTO aKTY.

[Tpu po3rsiai npuKIIaaiB, IKi BUPaKaroTh EMOIII0
Bi4alo, repepara CrocTepiraeTbes y *KiHOUild Tpymi
(xiaku — 20%, gonoBiku — 10%). Bin3nauaerbcs Ta-
KOXX PI3HULA y B)KMBaHHI MIMIYHHX Ta )KECTOBUX KOM-
IIOHEHTIB HEBEPOAJIbHOI KOMYHIKALLii. Y 4OIOBIUil rpymi

NepeBakaroTh KECTOBI KOMIOHEHTH (45% — 4onosi-

ku, 30% — xinku). Cepen KECTOBUX KOMIIOHEHTIB

BUJUISETBCS omuC kecTiB pyk (wringing his hands,

wave arms excitedly), pyxis rosiosu (painfully shook

his hand, weary shake of the head):

(7) — He is ill — said the Frenchman.

— Why didn't he write and tell me? How stupid

of me to quarrel with him. We must go to him at

once. He can have no one to look after him. —

Dirk wrung his hands.

But we discovered that none of us knew how to

find him. Stroeve grew more and more distressed

(4, c. 55).

[IpencraBnennii y oMy KOMyHIKATUBHOMY aKTi
KECTOBUU KOMITOHEHT HeBepOaJbHOI KOMYHIKAIlii
(wrung his hands) € 3acobom mposiBy Bimuaro, 110
BUKJIMKaHUH PO3TYOIEHICTIO KOMyHIKaHTa-40JI0BiKa
Ta MOro HECITPOMOKHICTIO 3HAUTH BUXI1] 13 CUTYaIlll.

VY kiHOYIM Tpyni NPUKIIAJIIB TIEpEeBaKaIOTh HOMI-
HAIlil MIMIYHUX KOMIIOHEHTIB HeBepOaIbHOI KOMyHIKa-
uii (43% — xiaku, 28% — YOJIOBIKH), K1 OMUCYIOTh
HEe TUIbKM HemlacHi, po3nawinsi morasau (look of
despair in her eyes), ane i Taky Qi3ionoriuny peak-
1if0 KOMYyHiKaHTa, 5K cipo3u (her eyeswere full with
tears, her eyes blinded by tears):

(8) «I'm not going, Walter. It’s monstrous to ask me.»
«Then I shall not go either. I shall immediately
file my petition. I'm afraid you’ve thought me a
bigger fool than I am. I've got all the proof
necessary.»

Kitty was sitting at the floor, her eyes blinded

by tears. Shetried to hide her face but the large

tears flowed down her cheeks (2, c. 50).

EmorriifHa peakiis Big4aro OnrcaHa 3a JOMOMOT OO
HOMIHAIIIT MIMIYHOTO KOMITOHEHTY HeBepOaIbHOI KO-
myHikanii (her eyes blinded by tears). Ananiz cuty-
aIrii mokasye, 110 KiHKa Ma€ PUHHATH CKJIAHE PIllIeH-
Hsl, SIKE MOXKE HaBITh 3arpOXKyBaTH 11 JKUTTIO.

Orxe, came HeBepOaabHI 3ac00U MepenarTh
MDKOCOOHMCTICHI HACTAHOBH Ta aKIIEHTYIOTh BEpOasIbHi
BUCIIOBIIIOBaHHS. SIKIII0 IOCKOHAJIO Mi3HATH BC1 HEBEp-
0anpHI CUTHAJIM, MOKHA 3pO3YMITH CIIPaBKHI MOTYT-
TSl CIIBPO3MOBHHKA, HOTO OTAEMHI yMKH, a OTXKE,
JOCSATTH MTOCTABJICHOI KOMYHIKATUBHOI METH.

[TepcnekTHB OO HOTO JOCTIKEHHS € TO1AITh-
I11€ BUBYECHHS HEBEPOATHHUX KOMITOHEHTIB KOMYHIKAIIi,
SIKI CYITPOBOJIXKYIOTh MOBJICHHSI Ta aKIIEHTYIOTh BEp-
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0asbH1 BUCTIOBITFOBAHHS, 3 YpaXyBaHHSIM HE TUTbKU I'eH-
JIEPHOTO aCIIEKTY, ajie i COLialbHOTO (aKTOopy.
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