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WHANBUIYATN3ALVS IEPCOHAKA
B TEKCTE MIECEH COBPEMEHHOI'O BPUTAHCKOI'O
MECEHHO-IPAMATHYECKOTI'O JIUCKYPCA

0.10. bensesa (Xapvkos)

Crartbs MOCBAICHA M3YYCHHIO OCHOBHBIX MOP(OIOrHYSCKUX CPSACTB CO3AaHMsA 00pa3a JTHPHUUESCKOro repos
B IICCCHHO- IPAMAaTHICCKOM JUCKYPCE Ha MATCPUAIC APAMATHUCCKHUX TICCCH COBPEMCHHBIX OPUTAHCKUX TIOTI-TPYIILL
OmnpeznensieTcs cOCTaB YUaCTHHUKOB COBPEMEHHOIO OPHUTAHCKOIO MECEHHO-IpaMaTHYECKOro auckypea. IIpociexu-
BACTCSI CBSI3b MEIKIY TIOHATHSIMH (61M0p, 00pa3 agmopa M o0pa3 TUpUueckozo 2epos. AHATU3UPYIOTCS (DYHKLIUA
JIUMHBIX MCCTOMMCHUH 1-T0 THLa ¢AMHCTBEHHOTO M MHOKECTBCHHOTO HHCIIA [IPY OIMCAHUH KATCTOPHH ITCPCOHAIIb-
HOCTH B [ICCCHHO-PAMATHICCKOM THUCKYPCE KaK BYKHOTO 3JICMCHTA €0 KOMMYHUKATUBHOM Opranusanuu. Jlemaer-
Cs1 BBIBOJ O TOM, YTO MHIMBUAYAIM3ALMS 00pa3a THPHUCCKOTO TePOst SIBIBICTCS OCHOBHOM (DYHKIIUCH JTMIHBIX MEC-
TOMMCHHH TIPY [POTHBOIIOCTABICHUM €TI0 00pa3y aBTopa U CIIyILATE/I M APYTUM JTUPHUICCKUM TSPOSIM B TICCCHHO-
JpaMaTHICCKOM JUCKYpce. HaMeuaroTest meperiekTHB B M3y HCHHSI CIIOCOO0B BBIPAKCHUS KATCTOPUM HEOTIPEACIICH-
HOCTH, OCHOBHBIM M3 KOTOPBIX SIBJISICTCS UCTIONIB30BAHUE aBTOPOM IPAMATHMCCKOM ITCCHU HEOTIPSACIICHHBIX MECTO-
MMCHHI.

Kmodesbie ciioBa: npaMaryyieckas IECHs, KaTSTOPHs [IEPCOHAIBHOCTH, 00pa3 aBTopa, 00pa3 JTHPHYESCKOro
repost, 00BEKT CUTYALIMH, OO BEKT TCKCTA, CYOBEKT TEKCTA, IICCCHHO-APAMATHMCCKUI TUCKYPC.

Beasieea O.F0. InjmBiayasizamis nepcoHaXKy y TEKCTi MiCeHb CYYACHOT0 OPHTAHCHKOTO TCEHHO-
APAMATHIHOTO AHCKYPCY. CTarTs MpUCBsMCHA BUBYCHHIO OCHOBHUX MOP(OIOridHuX 3ac00IB CTBOPSHHS 00pasy
JIPUMHOTO TEPOS B MICCHHO-IPAMATHYHOMY JUCKYPCI HA MaTeplaltl APAMATUMHUX MICCHb CYyYaCHUX OPUTAHCHKUX
moT-rpyr. BusHawaeTsest CIax YYaCHUKIB CY4aCHOTO OPHUTAHCHKOTO INCCHHO-APAMATUIHOTO TUCKYPCY. Biacte-
JKYETBCS 3B SI30K MDK HIOHSITTSIMU A6mop, 006pa3 agmopa ta 06pa3s TipuuHozo 2epos. AHam3yOThCs (BPyHKLIT 0c000-
BHX 3aWMCHHUKIB |-i 0COOM OXHMHM Ta MHOKHUHU [IPY OTIMCI KATETOpii MEPCOHATBHOCTI B IMICCHHO-APAMATHIHOMY
JHUCKYPCL SIK BKJIUBOTO SIICMCHTY HOTO KOMYHIKATHBHOI oprasi3awii. POGUTHCS BUCHOBOK IPO T, IO IHAUBIAYA-
Ji3arist 06pasy JIPUIHOTO ISPOst € OCHOBHOO (PYHKIIIEI0 0COO0BUX 3aHMCHHHKIB IIPH IIPOTHUCTABICHHI HOTO 00pasy
aBTOpa Ta CIIyXava Ta IHIIKUM JIPUIHUM TePOSIM B MMICCHHO-APAMaTUMHOMY THUCKYpcl. HaMiueHo mepcrnexrusy Bu-
BUCHHSI CIIOCOOIB BUPAKCHHS KATCrOPii HCO3HAYCHOCTI, OCHOBHUM 3 KOTPHX € BUKOPHUCTAHHS aBTOPOM APAMATHIHOL
TMICHI HCO3HAYCHHUX 3aHMCHHHUKIB,

Kmro4voBi ciioBa: npamaridHa ImiCHs, KaTeropisa MepCoOHaIbHOCTI, 00pas aBTopa, 00pas JIPUMHOTO repost, 00 eKT
cutyarli, 00 KT TEKCTY, CY0  EKT TEKCTY, MICCHHO- APAMATUMHHAN AUCKY PC.

Biceliayeva O.Yu. Individualization of Personage in the Texts of the Songs of Modern British Song and
Dramatic Discourse. The paper deals with the study of the main morphological means of creation of the image of
a lyrical hero in song and dramatic discourse on the material of dramatical songs of modern British pop-groups.
The cast of the participants of modern British song and dramatic discours is defined. Connection between the
concepts the author, the image of the author and the image of a lyrical hero 1s traced. Functions of personal
pronouns of the 1* person of the singular and the plural as an important element of its communicative arrangement
are analyzed while describing the category of personality. Conclusion is made that individualization of the image of
a lyrical hero is the main function of personal pronouns while opposing it to the image of the author and the hearer
m song and dramatic discourse. Perspectives of the study of the ways of expression of the category of indefiniteness
one of which is the use of indefinite pronouns by the author of a dramatic song are outlined.

Key words: category of personality, dramatic song, image of the author, image of a lyrical hero, object of the
situation, object of the text, song and dramatic discourse, subject of the text.
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AKTYanbHOCTb PaboThl OOVCIOBIHBACTCS 3HA-
YUMOCTHIO OPHUTAHCKOTO MECCHHO-APAMATHYECKOTO
JUCKYpPCa KaK CaMOCTOSTSIBHOTO THIIA JUCKYpCa
B ()YHKIIHOHATbHO-KOMMYHUKATUBHOM ACIICKTE.
OOBEKTOM JAHHOIO UCCIECAOBAHUS ABJSIETCS IIE-
ceHHO-ApaMaTuueckui quckype (maaee — [1J11), co-
CTOSIIUN U3 IECCHHO-IPAMATUICCKOTO TEKCTA U MY-
3BIKAJTIBHOTO COMTPOBOKACHUS, & MPEAMETOM — MOP-
(hOIOTHYECKUE CPEACTBA CO3AAHUS 00pa3a OJHOTrO U3
€ro YYaCTHHUKOB — JIUPHUUCCKOTO TEPOsi B TCKCTE Ipa-
MAaTHYHOU MECHU. MaTepuasioM MOCTY:KUTH IECCH-
HO-IPaMaTUICCKHUE TCKCThI COBPEMEHHBIX OpHUTaH-
ckux non-rpyn 7he Rubettes, ABC, Sive, Lucky Soul,
Hurts, London Grammar, Years and Years. llenp
paboThl — aHATH3 MOPGOIOTHUSCKUX CPEIACTB CO3aa-
HUs 00pa3a THPUUICCKOTO TEPOs KAK KOMIIOHCHTA O1-
HOU H3 MI00ATBHBIX KATCIOPHH MECEHHO-TPAMATHYICC-
koro auckypca (yaactauku [1J1J1).

IO npencrapiser co00H KPEOTHM30BAHHBIA THIT
JUCKYPCa, OCHOBHBIMU KOMIIOHCHTAMH KOTOPOTO SIB-
JSCTCS TEKCT APAMATHYCCKHUX MECCH U MY3bIKAJIb-
HOe compoBoxacHue. K unuciy yuacTHHKOB MECEHHO-
JPaMaTHICCKOTO AUCKYPCA OTHOCATCS CYOBEKTHI
TEKCTA — aBTOP CJIOB, KOMIIO3UTOP H HCIOJHUTCIIb
Jpamarudeckoi necHu (manee — Al), BeicTynaromue
B «IHKax» oOpasa aBropa, mepcoHaxa (aanee — au-
PHUHUECKOTO I'ePOsi) ¥ MOBECTBYIOLINE OT 1-r0 (MHOTIA
OT 2-T0) JUIA; & TAKKE OOBEKTHI TEKCTA — CIYIIATS-
mu (manee — A2), BeIpaKeHHBIC $OpPMON 2-ro nuna,
KOTOPBIC MOTYT CKPBIBAThCS MOA 00pa3oM aBTopa
U TUPUICCKOTO TCPOSL.

OcoOCHHOCTh OPUTAHCKOTO IECCHHO-APaMaTHICC-
KOTO JUCKYPCa 3aKII0YACTCS B TOM, YTO aBTOPOM
JPaMaTHYCCKOHN MECHU SIBISICTCS LCIOCTHBIN 00pas,
COCTOSIIIUEI M3 aBTOPA CJIOB APAMATHUCCKOH MECHU
U KOMITO3uTOpa. TePMUH 00pa3 aemopa B COBPEMEH-
HOM oHNMaHuH BeelT B.B. Burorpanos, roBopst 0 Tom,
YTO OH HE BCErAa OTACISICTCS OT MOHATHS 00pd3
nucamens. O0pa3 mUcATENsT OMUCHIBACTCS UM Kak
o0pa3, He OOPAIICHHBIH K YUTATE/II0, a 00pa3 aBTopa
Ha3bIBACTCH XYHOXKECTBEHHBIM JHUKOM asTopa |1,
¢. 103]. O6pas asropa, no mucHuo A.®. IlanuHoii,
dopmupyer cebe untarenp. OH MCHSICTCS B 3aBUCH-
MOCTH OT aBTOPCKOH YCTAHOBKH, TEMBI, MOTHBOB KaK-
moro mpousseacHus [, ¢. 96]. B I1J1]1 o6pa3 asTopa
dhopMUPYETCS CAYIIATEICM B MPOLIECCe ero QyHKIm-
OHHUPOBAHUSL.
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banzkum k moHATHIO 00pa3a aBTopa WM COBIA-
JAIOIUM C HUM SIBJIICTCS MOHATUE 00pa3 Jupuyec-
xko2o cepos. OH OCOOCHHO BAKCH TSI TTOITHYISCKOTO
texkcra [1J1J1. Ho ecau oOpa3 aBropa Hepeako mo-
JKET HAXOJUTHCS BHE MO 3PCHUS UUTATEI, B IPO-
CTPAHCTBE “BHCHAXOAUMOCTH , TO TUPUICCKHHA repoi
OOBIYTHO PUCYTCTBYET B KAYECTBE I[MIABHOTO ACHCTBY-
FOIIICTO JIUIIA [TaM ke, ¢. 96].

B Tekcrax apamMaTHYecKuX MECCH COBPEMEHHBIX
OpUTAHCKHX MON-TPYII 00pa3 JTUPHIECKOTO Tepos
MPEACTABIICH, IIABHBIM 00pasoMm, dopmoii 1-ro auna
JMYHOTO MECTOUMEHH I CANHCTBEHHOT'O T MHOYKECT-
BEHHOTO YUCIA!

Tonight I'll be dreaming of you.
[Interlude, IF YOU WAIT 2013,
London Grammar]|

We got a love, got a love.
[One Better World, UP 1989, ABC]

WnauBrayanuzanys TUPUICCKOro Iepost POsIBIIS-
€TCA B UCTIONB30BAHNUH B TCKCTE ApaMaTHYCCKO mec-
HU MECTOMMEHHMS 1-r0 MHIA ¢AMHCTBEHHOTO U MHO-
skecteennoro yncaa. A W, Ipuxoasko otmedaet, 4ro
(YHKUMS HHIUBUAYATU3AIUH CBA3aHA C BRIPAKCHH-
€M OLICHKH: B CHOCO0AX BBIPAXKCHUS OLICHKH MPOSB-
JETC UHAUBUAYATbHOCTB, KOTOpas OOBIACHIECTCS
TeM (pakToM, UTO OLCHKA MPHUHAAICKUT WHTCHLIUO-
HATbHOMY ACIICKTY f3bIKa, TAC BOCCO3JAHHC KapTH-
HBl MHPa B CO3HAHUU T'OBOPSILECTO OCTIOXKHICTCS Lic-
aeM psaoM dakropos |7, ¢. 11-12]. Ccrinascey Ha
padoty B.A. Camoxunoii (cm.: [8]), A.W. Ilpuxoxas-
KO JOOABIACT, YTO MOPOKICHUE OLICHOYHOTO BBICKA-
3bIBaHHS 00YCIOBICHO TEM, YTO B MPOLIECCE KOMMY-
HUKALUHU V YCJIOBEKA MOABILICTCS OTPEOHOCTD BbI-
PasuTh CBOEC OTHOLICHHUE K ACHCTBHUTEIBHOCTH, KOTO-
POE OXHOBPEMEHHO SBJIETCS OLCHOYHBIM H IparMa-
THUCCKHUM [Tam ke, ¢. 13].

Otnuuwme [T/] 0T Apyrux THIOB JUCKYPCA COCTO-
UT B TOM, YTO (YHKIHIO HHANBHAYATA3ALUH THTHOC-
TH HApSAY C S3BIKOBBIMH CPCACTBAMHU BBIITOTHAOT
CpeacTBa My3bIKaJIbHBIC. PAGOTH HEKOTOPBIX ABTO-
POB HOCBSILICHBI MY3bIKATBHOMY ACHEKTY B MPOLIEC-
cc CTAHOBJICHUA UHAUBHAA, Harpumep A.B. Yephsl-
LICB U3YYACT BIMSHHIC MY3bIKH HA THIHOCTb IIOCPE-
crBoM teneeuacHus [12, ¢. 57]. HO.B. Ilomnasckas-
MenpHHUCHKO, paccMaTpHBas KOHLICHLHIO OOIIEro
Pa3BHTHA THYHOCTH, 00pamacT BHIMAHHUEC HA KaTe-
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TOPHH A3BIKOBBIX U MY3BIKAJIBHBIX CIIOCOOHOCTCH
B JAHHOM acIiekTe [6, ¢. 67].

O0pa3 TUPUYICCKOrO Tepos MPESACTABIICH TAKKE
OAHOBPCMCHHO JIUIYHBIMHA MCCTOUMCHUAMU, CTOAIIN-
MU B UMCHUTCIIPHOM HUJTHU O6’beKTHOM naacxKe, u npu-
TAXKATCIABHBIMHA MCCTOHMMCHHAMM, BKJITIOYAL 3600'
motHYO Gopmy, uto cozgaet B I addexr oco-
00ii BRIPA3UTEIBHOCTH IPH AKTYATU3ALUH HAHOOICe
BKHOW HMH(pOpMALMH B HNECECHHO-APAMATHICCKOM
TEKCTC M BBLACACHHH APAMATHYCCKHIA 00pa3 aupH-
ueckoro repost. Cp:

1 know when we 're together
My setting sun will shine
Lets spend this night together
Let me make you mine.
[Some Kind of Heaven,
SURRENDER 2015, Hurts|

WHorpa aBTOp BUAUT JTUPHUYCCKHUX TEPOCB CO CTO-
POHBI M TPEACTABISICT UX HE (HOPMOI THIHOTO Mec-
TOUMEHH |-ro muma, a B KauecTBe 0OBEKTa, BhIpa-
JKCHHOTO THYHBIM MECTOUMEHHEM 2-TO JHLA B UME-
HUTCIBHOM HITH OOBEKTHOM A JCHKE U IPUTSDKATEIb-
HBIM MECTOHMCHHUEM YOUF, YTO SBISICTCS SI3BIKOBBIM
BBIpakeHUEM ApaMaru3ma B T

You can see it in her eyes
So you thank her for her charm
And you take her in your arms
But she just won't let you go.
[Rolling Stone, SURRENDER 2015, Hurts)

B noao0HbIX caydasx aBTop ApaMaTHUSCKOH mec-
HH, 00pa3 aBTopa U TUPHUCCKUH Tepoil ABJISIOTCS «CO-
OeceTHUKAMI» B aKTEC aBTOKOMMYHHUKAIIUHU Kak (op-
M€ KOMMYHHKALIAH, CYTh KOTOPOH 3aKITIOYacTCA B TOM,
YTO aApecaT U aAPECaHT COOOLICHUS MOCTOSHHO Me-
Hatorea poravu. M. KosryHoBa cunraer, 9ro mo-
STHYECKUHM TEKCT HEPEAKO COAEPKUT JJIEMEHTHI aB-
TOKOMMYHHKAHH, T.€. PCUb, PACCUMTAHHYIO Ha ccOl,
oOpameHue k ceOe. Takas BHYTpEHHSS pedb OTIH-
YaeTCs U3BECTHOU CIIOKHOCTBIO 0OPa3HOH CHCTEMBI,
WHINBUAYATBHOCTBIO, UCTIONB30BAHUEM CPEICTB TEK-
CTOBBIX ITAPAIUTM, OKKA3HOHAIBHOCTBIO, UTO JO/DKEH
MOHATH yuTaTenb [3, ¢. 179].

Kax nokaszan ananmns, kareropus nepcoHAIbLHOC-
TH, BBIpaKacMas MECTONMEHHEM, ABIIIETCS BaXKHBIM
3JEMEHTOM B PAY MOPQOIOTHICCKUX CPEACTB, Via-

CTBYIOIINX B KOMMYHHUKaTHBHOM opranuzaruu [T1J1.
Kateropus nepconansHOCTH, 0QOPMIISIS KOMMYHHKA-
LU0 B TCKCTE MECEH, MPOTHBOMOCTABIIIET €T0 YIAaCT-
HUKOB APYT APYTY. aBTOPA, UCIONHUTENS APaMaTH-
4ueCKOH mecHu u caymares (1-e u 2-¢ auio); u npo-
THBOIOCTABIAA UX TAKKE YUYACTHHKAM COOBITHI
(3-¢ o).

OVHKINOHATEHO-KOMMYHHUKATUBHBIH TOXXO B JTHHT -
BUCTHKE MO3BOJISCT MPOAHATH3UPOBATE (GYHKLIH JTHY-
HbIX MecTouMeHuE 1-ro muna B mecue [IJ1J1 (cm.:
[9, c. 130-135]). Mectoumenue 1-ro nuna ¢ TMHCTBEH-
HOTO 4KCa [ BBIMOTHICT HOCKOIBKO PyHKImH. OCHOB-
HOH (YHKIMEH SBISCTCS UHIUBHYATA3ALHS THIHOC-
TH aBTOPA APAMATHYCCKOH ECHH, HCTIOTHUTEIS U JTH-
PHUECKOTO repost, MOAUCPKUBAIOLIAS UX YHUKATBHOCTb
B [IJI/1. FO.C. CrenanoB 3ame4acT, 4To S — 3TO BbIC-
mas CTCNEHb WHINBUAYAIN3ALNH, KOTOPas MOXCET
ObITh JOCTHUTHYTA cpeacTBamu s3bika [11, c. 165].
Hanpumep, muunoe mecronmeHue B texere [TJJ]
BBITOTHSCT (PYHKIUIO HHANBUAYATU3AIIAHN [TPU [TOMO-
LM JIoTH4ecKoro yaapenus: Yeah I can do it [I Can
Do It, WE CAN DO IT 1975, The Rubettes]; cpas-
HEHHS JIHPHYCCKOTO TEPOsi ¢ OOBEKTAMH CHUTYALUH:
I'm just a sign of the times [Sign Of The Times,
SIGN OF THE TIMES 19, The Rubettes|; uau cpas-
HCHHS €T0 ¢ caMuM coboii: I 'm more afraid than ['ve
ever been |Better than Love, HAPPINESS 2010,
Hurts].

C moMoIIbI0 OTPULAHHS MECTOMMEHHUE { TIPOTHBO-
MOCTABIACT TUPUICCKOTO TEPOst CITYLIATEITIO HITH APY-
UM JTUPUICCKUM TEPOsIM, UITO MMO3BosIeT auddepen-
LUPOBATh OCHOBHBIX yuacTHUKOB [ TJIJ1;

I'm shy, cannot be what you like.
[Take Shelter, COMMUNION 2015,
Years and Years|

Well I tried but I can't behave like others, lover.
[The Towering Inferno, THE GREAT
UNWANTED 2007, Lucky Soul]

JInpraeckuii repoit, Ha3BaHHBIN | -M JIAIIOM, MOXKET
OBbITh MPOTUBOIOCTAB/ICH THIHOCTH aBTopa; I 'm David
Year-or-two [A to Z, HOW TO BE A..ZILLIONAIRE
1985, ABC). Mecronmenue I ipu 3TOM MOXKET ObITh
KBaHTU(HULHUPOBAHO, 0003HAAS PA3HBIC CTOPOHBI JIHY-
HOCTH JINPHYCCKOTO TEPOst. ITH OCOOCHHOCTH THYHO-
CTH JHMPHUYCCKOTO I'eposl, MPEACTABICHHBIC KaK ABA
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JMLA, MOTYT BRIPAKATECS CYIICCTBUTCIBHBIMU 3-TO
aura. Hanpumep, B apamartuucckoii necHe Welcome
To The Real World n3 anpboma ABRACADABRA
1991 non-rpynmet A BC npeanaractcs OMUCaHue pas-
JVYHBIX IEPHOAOB XKU3HH JINPHYECKOTO repos B MPO-
LIJIOM € MIOMOLIBIO HA3BAHUS aBTOPOM €ro poja Acs-
TEMbHOCTH. TakuM 0Opa3oM aBTOP CO3JACT LETOCT-
HBIH, MHOTOTPaHHBIH 00pa3 MHPHUIECKOTrO Iepost:

I was a rich man
I was a thief
I was a sailor, shipwrecked on a reef.
[Welcome 1o The Real World,
ABRACADABRA 1991, ABC]|

Mecronmenne 1-ro numa, Ha3BIBAIOIIEES JTHPH-
YECKOTO TCPOsi, 3aMEHECHO MECTOMMEHHEM 2-TO UL
(I — you). Ilpu srom B Texcre [1J1]] aapecanT BbI-
nostHsIeT POk aapecara. [logoOHbIN 00MEH poOIsIMU
o0Opasa aBTopa, THUPHUCCKOTO TEPOsi U CIYIIATEINS
obecneunBacT 0COOVI0 CHTYAI[UIO B AUAIOTU3ME
MECCHHO-IPAMATHUICCKOTO AUCKYpCca, 00SCIeunBa-
omui apaMatusM B ompeaciacHHoM Tekcete T
10 cozaact MOMH(OHUIO B MECCHHO-ApaMaTHYICC-
KOM TeKCTe (0 MOAu(OHHU TEKCTOB CM. pabory
B.A. Camoxwunoii [10, ¢. 22]):

The day that I was born,
daddy placed me on his knee
Said: «Son, you've got to be

a better man than me
You 're inheriting the world,
make your mark on history
Welcome to the real world;
be what you've got to be.»
[Welcome to the Real World,

ABRACADABRA 1991, ABC]|

Mecronmenne 1-ro nmuma MHOKCCTBCHHOTO WHC-
7a obnamaeT CBOMCTBOM 00O3HA4YaTh THPUYECKOTO
repos B coBOKymHOCTH ¢o caymareaem. B.IL Tak
COBOKYITHBIM HA3bIBACT CYOBCKT, 00bCIUHSIOIMM |-
e u 2-¢ muuo [2, ¢. 103]. OOpa3 nupuuecKoro repos
MOKET OOBCIUHUTHCS B JIMIHOM MECTOUMCHHUH 1-r0
JMLA MHO’KECTBEHHOTO YHCTIA We CO CayIIaTenaeM 0e3
KaKoW-mO0 KBaHTH(PUKALINK:

We got to let this love in.
[Feel the Love, KINGSIZE 2001, Sive]
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[Mosunuy AUPUUSCKOTO rePos U CAYIIATENS, 00bCAN-
HCHHBIC MCCTOMMCHHEM We, MOTYT OBITh OTICICHBI
B TIPSIBIAYINEM KOHTCKCTS, HAPUMED:

Add your light to mine, baby.
Together we could shine.
[Add Your Light to Mine, Baby, THE GREAT
UNWANTED 2007, Lucky Soul|

Mectonmenne we B I1J1J] MOXKET BBHIMOJHATD
¢dyHKIHIO 0000IMEHHO-THIHOTO cyObekTa. B aTOM
CITy4ae MO3UIIUHU aBTOPa H THPUICCKOTO reposi BKITIO-
YCHBI B HEOITPEACICHHO-0000IICHHY IO TPYIITY CYOBhEK-
TOB (O HCONIPCACTICHHO-TUIHBIX MPCATONKCHUAX CM:

[4,c.27)):

We were never sure
What we were fighting for.
[Goodbye Dolly Grey,
STILL UNWINDING 1978, The Rubettes|

If we don't kill ourselves
We'll be the leaders of a messed up generation.
[Stay Awake, IFF YOU WAIT 2013,
London Grammar]|

And we’ll stand on this world alone
We're in exile.
[Exile, EXILE 2013, Hurts|

Oh we're all waiting
For a saving grace
Hands that soothe
Hands that smooth the human race.
[/5 Storey Halo,
HOW 10 BE A.. ZILLIONAIRE 1985, ABC|

B panHBIX mpuMepax moJ MECTOMMEHHEM We MO-
HUMACTCsl HE ONpPEICICHHAs TPYIIa TIONCH, a BCe
YETOBEUECTBO, B COCTAB KOTOPOIO BXOAHUT ABTOP
U TUPUYECKUN T€POU U CITyLIATENb.

B cnexyromem npumepe aBTop B o0pase JTHpH-
YECKOTO Tepos YyBCTBYET cedsi HEOTHEMIICMOH uac-
TBIO HE TOJIBKO I'PYIIIEL, OOBEIUHSIIOMEH BCEX Viac-
tHUKOB II/I/], HO U HEOTHEMICMOI YACTBIO BCETO
YEJIOBEUCCTBA. 3ACCh ABTOPOM 3aTOKEH INTYOOKHI
cMBICT Bepbl B bora, B BEUHVIO KH3HB, B OcccMep-
THE TYIIH:

1 fall to my knees
And praise the Almighty
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We never go hungry
We never get bored
We are the future.
[Love Is Its Own Reward,
SKYSCRAPING 1997, ABC]

Ha ocHoBaHNY aHaNN3a A3BIKOBBIX CPSACTB CO3AA-
HUs 00pa3a TUPUICCKOTO Tepost ACTIacM BEIBOIbI, YTO
OCHOBHEBIM CIIOCOOOM MPOTHBOIOCTABIICHHS VIACTHH-
xoB ITJI/] apyr mpyry (aBTOpa IpaMaTHUCCKOH mec-
HU U CIYIIATENS) U MPOTHBONOCTABICHHS UX YIaCT-
HUKaM COOBITHH SIBISETCS BBIPAKCHHE KATCTOPHU
nepcoHabHOCTH. O0pas MTHUPUUICCKOTO Tepost TPEa-
CTABJICH B OCHOBHOM THYHBIMH MECTOHMMCHUSIMHU
I-ro muia €AMHCTBEHHOT'O K MHOMKECTBCHHOTO YHCIA,
CTOSIIUMH B IMCHHTCIBHOM HIH OOBCKTHOM Taje-
K€, U OTHOCSALIMMUCS K HUM IPHUTSDKATCIBHBIMU Me-
cronvenusMu. e qusuayanu3zanys oOpasa mupudec-
KOT'O TepOosl, POSIBISIETCS B MIPOTHBOIIOCTABICHHH €O
aBTOPY, CIYIIATEIIO WIN APYTUM TUPUICCKAM I'epo-
aM. [lepcnekTUBOU HCCICAOBAHUSA SABIIACTCSA U3Y-
YCHUE HEONPEACICHHBIX MECTOUMECHUH A1 BBIPAXKE-
HUA Kateropun HeonpeaeneHunocTw B I1/IJ] npn omm-
caHuu o0pasza JTUPUICCKOTO IEpos.
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