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CTPATEI'TA MAHIITYJIFOBAHHSA
Y KOMYHIKATHBHIN MOBEAIHII AHTUTEPOS
B AMEPUKAHCBKOMY KIHOANCKYPCI

1.A. Komosa (Xapkis)

Y crarTi po3snIsiaarTECs 3aC00u peatizaLii JMCKYPCUBHOI CTPATerii MAHITTYTFOBAHHS Y KOMYHIKATHBHIH TIOBSIIHLI
AHTHUIESPOSI B AMEPUKAHCHKOMY KIHOAUCKYPCL. YCTAHOBICHO, IO JOCIIIHKYBAHA CTPATETSI PEai3y€eThCs 3@ JOIOMO-
TOF0 TAKTHK ITPOBOKYBAHHA Ha OakaHy PCakIlito, 103yBaHHA 1H(OPMALIi, YXHUTAHHA B IIPAMO] BIATIOB1 1, 3a3HAYCH-
HsI CXOXKOCTI @00 CTIOPIIHCHOCTI Ta AUCTAHLIFOBAHHS BIJ IHIIUX, TIOJAHHS CBOET IyMKH SIK ICTHHH, TIPOTIOHYBaHHS
BHIO/IM, TIOK/TIATAHHS BIAMIOBIIAIHHOCTI Ha IHILOTO, TIOTPO3H, VIABAHHS CUMIIATii a00 MO3UTUBHOI OLIHKY. BrsHaueHo
BepOanbHI 3aCO0M aKTyai3aiii 03HAYCHUX TaKTHK.
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Korosa U.A. CTpareruss MAHUNYTHPOBAHAS B KOMMYHUKATHBHOM TOBCICHUH AHTHTEPOSi B aMepu-
KAHCKOM KHHOAMCKYpce. B ctaThe paccMaTpHBarOTCA CPeACTBA PEATH3ALMH JUCKYPCUBHOM CTPATCTHH MAHHITYTH-
POBaHMA B KOMMYHHKATUBHOM MOBEICHUU AHTHICPOSA B AMCPHUKAHCKOM KHHOAUCKYPCE. YCTaHOBIICHO, YTO HUCCIIC-
JyeMasi CTpaTerus peaan3yeTcs IIPYU MOMOITH TAKTHK ITPOBOLIMPOBAHMS HA YKEITAEMYIO PEAKLIMIO, JO3UPOBAHUS MH-
(hopMaLHK, YKIIOHCHIS OT IPSIMOTO OTBETA, YKA3AHUS CXOACTBA WIIA POACTBA M TUCTAHLIMPOBAHIS OT APYTHX, TIPC/I-
CTaBIICHMSI CBOCTO MHEHMSI KAK MCTHHBIL, ITPEATIOKEHUSI BBITOIbI, BO3TIOKEHHSI OTBETCTBEHHOCTH Ha IPYyTOTO, YTPO-
3bI, IMUTALIK CUMITATHH WK [TOJI0KUTSIIBHOM OLICHKH. OIpeASICHBI BEPOaIbHBIC CPSACTBA AKTY ATU3ALIMH YKA3aH-
HBIX TAKTHK.

KimoueBbie ¢JI0BA: aHTUICPOH, AUCKYPCHUBHAS CTPATSTHS, KMHOAUCKYPC, MaHUITYIUPOBAHUC, TAKTUKA,

Kotova I.A. The Manipulation Strategy in the Antihero’s Communicative Behavior in the American
Film Discourse. The article analyzes the means of implementing the discursive strategy of manipulation in the
antihero’s communicative behavior in the American film discourse. The strategy is implemented through the tactics
of provoking the desired response, gradual provision of information, giving indirect answers, pointing out similarity
or affinity and distancing from others, presenting an opinion as the truth, offering a benefit, shifting the responsibility
onto others, threatening, faking sympathy or appreciation. The article also determines the verbal means of
implementing such tactics.

Keywords: antihero, discursive strategy, film discourse, manipulation, tactics.

OnHUM 13 HACTIAKIB KyTbTYPHOTO BILIUBY aMEPH-
KaHCbKoro KiHeMarorpady [ 17] € BHHUKHEHHS HOBOTO
Uy Midoorii, HOBOI repoiku, OB A3aHOI 3 00pazoM
«eynepeepos». Jlna cymeprepoiB xapakTepHi Ha-
SIBHICTh MEBHOI (IHKOJIH JIATCHTHOI) YCCHOTH 1 CHCTC-
MH 3a3BHYAH 3araTbHOMPUHHATHX MO3UTHBHHUX LIHHO-
CTEH Ta FOTOBHICTD 3aXMINATH TaKl [IHHOCTI. 3 1HIIO-
ro OOKY, TaKi XapaKTCPUCTHKH Y 3HAYHIA Mipi Bac-
TUBI ¥ 310415M (Y TCPMIHAX HAIIOTO AOCHTIIKCHHS —
AHTUTEPOAM), aJKEC BOHU PIIKO YCB1IOMIIOIOTh,
IO BINHAIOTH HEMPaBuiIbHO [27, ¢. 16—17]. Sk repoii,
TaK 1 AHTUTCPOH € XapU3MATHIHHUMH OCOOHUCTOCTSIMH,
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TOXK BOHHM MAOTh MEBHY BIaAy H 34aTHI BIUIMBATH
Ha AYMKH U BYMHKH 1HIIKX [23, . 35], B ToMy umci
U Ha rnagada. BHBYUCHHS MEXaHI3MY TaKoro BILTHBY
HEPI/IKO BUBOJAUTD AOCTITHUKA A0 MPOOIEMHU MAHIITY-
TSI, sk 13 CyTO neuxoIoriuHoi [8; 14; 22] y cyuacHii
Hay1ll ICPECTBOPIOETHCS Ha JIHrBICTHYHY [7; 12; 16; 18].
OckiJbKH MaHIMYISALiS Ma€ IMAHCHTHO HETaTHBHHN
MOTCHIIaA (TOOTO 3aCTOCOBYETHCSA 3 METOH BHKO-
pucrarty 00’ ekt MaHImyAnii a00 HAIMKOTUTH HOMY)
[4,c. 103; 8, c. 174], y 9x0CTI rinoTe3u MOJKHA MPHUITY-
CTHTH, O ii BUKOPUCTAHH € BTACTHBUM ISl KOMYHi-
KaTUBHOI MOBEAIHKHA aHTUTepos. AHAI3 OCTaHHBOI
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MOXKITUBUH Y MEXKaX KOTHITHBHO-TIPArMaTHYHOI CyO-
mapagurMu (QYHKLUIOHAIBHOI Meramapamurmu [24,
c. 332].

AKTYanbHICTh MOCTIKCHHS 3YMOBJICHO IJIO-
0anpHUM BILUIMBOM aMEPHKAHCHKOI KIHOTEpOikH
HA MCHTAJbHICTh aAPECaTiB KIHOAMCKYPCY, & TAKOK
MOETHAHHSM PArMaTHYHOIO Ta KOTHITHBHOTO ITIXOAIB
J0 BUBYCHHS HOTO (JUCKYPCY) CKIATOBHX.

06 exTOM AOCIIIKCHHS BUCTYIIAE CTPATErIs
MAaHIMyIIOBAHHS, XapaKTePHA A1l KOMYHIKATHBHOI 1O~
BCAIHKH aHTHUIEPOs, 2 MPEIMETOM — TAKTHUKH, BEP-
OamizoBaHl 3aco0aMu aHTTIHACHEKOI MOBH, 32 JOITOMO-
T'OK0 IKMX aHTUTCPOH peami3ye CTPATEriio MaHIIYITIO-
BaHHSL

MeTor AOCTIAKECHHS € BCTAHOBJICHHS 3ac00iB
BepOanizauii AMCKYPCHBHOI CTPATErii MaHIMTYTIOBAHHS
Ta BIATIOBIJHUX TAKTUK, B)KHBAHHUX AHTUTCPOEM, IS
BCEOIYHOTO BUBYCHHS 3aC001B akTyasTizamii BIATOBIA-
HOTO KOHLICTITY B AMCPUKAHCHKOMY KiHOZHCKYPCI.

MarTtepianoM HOCTIIKEHHS CAYTYBAIN AUCKYP-
cuBHI (pparmMenTH, BiAIOpaHI METOIOM CYLLIBHOI BH-
OipKH 31 CLICHAPIiB KIHOCTPIYOK, SIK1 € HOCISIMH Cy4ac-
HOi aMepuKaHCbhKol KiHOrepoiku: «Spider-Many,
«Superman: the Movie», «Superman II», «The Dark
Knight», «Thor».

Jns po3yMiHHS KOTHITHBHO-KOMYHIKATHBHOI CYTI
MaHIinysLii KiHorepos Tpeda MpUHHATH A0 YBAard TaKxi
TIOJTOYKCHHSL.

Po3nounHarouu MOBICHHEBY B3a€MOJII0, MOBELIb
BHpIIIYE A cebe, 11 XOUe BiH 3pOOHTH MOB1IOMJICH-
H#l, IOCTABHUTH MUTAHHS 200 3BEPHYTHUCS 3 IPOXAHHSM.
Bubip crocyeTtbes 1 00cAry BUKOPUCTAHUX MOBHHX
3ac00iB — 4u OyAe BIH OOMEKCHHUU paMKaMHU OJHOTO
BHCJIOBIICHHS 200 peueHHs Yu noTpedyBarume O11b1oi
MOLITUPSHOCTI. MOBEILh BU3HAYAE I KITBKICHY MPOIIOP-
L0 PO3NOALTY 1HGOPMALIT, MOPSAOK ii MOJAHHS T 1MO-
CNIJOBHICTh KOMYHIKATHBHUX KOMITOHCHTIB PCUCHbD,
OOHPAIOYH PH LIbOMY NCBHII KOMYHIKATHBHHI PEXKHM:
AJIOTIYHHIA, HAPATHBHUL TOLIO, A TAKOXK CTH/Ib CITLIKY-
BaHHSA [26, ¢. 13].

VY pamMkax NpUpoIHbOI KOMYHIKALIi BAXKKO YABUTH
CUTYaLII0, KOIH MMOCTABICHOI METH BIAETHCS JOCHT-
HYTH 32 JOMOMOTOK0 €JMHOTO 3BEPHCHHS A0 MapTHE-
pa — Xoua Taki BUNAAKH M CHOCTEPIraroThCs, BOHU
€ CKOPILIC BUKITFOUCHHSM 13 3arajbHOTO MPABUIIA, AHIK
3akoHOMipHICTIO. KOMyHIKaTHBHA MOBEAiHKA, fAKa
BHSBISIETHCSL Y MOBJICHHI MOBIISI, € BapiaTHBHOIO,

OCKLITBKY BHPIIICHHS KOMYHIKATHBHOTO 3aBAAHHS 3a-
rajioM BUMArae KLIbKOX XO/1iB (BUKOPHUCTAHHS ACK1Tb-
KOX 3ac00iB). YYaCHHUKH A1aI0ry KOPUTVIOTh CBOI Aii
BIATOBIAHO J0 PO3BUTKY KOMYHIKATUBHOI CUTYALlii, ane
MIPH LIbOMY 3aIHIIAIOTHCS V PAMKAX €IWHOTO HAA3aB-
manHs. TakuM YMHOM, HAA3ABIAHHS TA BIAITOBLIHI KO-
MYHIKaTHBHI XOIH, O POOIATHCS 3311 HOro BUKO-
HAHH!, KOPCTIOOTh 13 HOHATTAMHU cTpaTerii 1 Tak-
TukH [11, ¢. 52].

[ToHsaTTs cTparerii i TAKTHKH CHIBBITHOCATHCS
3 MOHSITTSIMH MOBJICHHEBOI MMOBEIHKH, TOOTO BEpOaib-
HO BUP2)KCHOI YACTUHU KOMYHIKATHBHOI MOBCHIHKH
(Ka € TOCTYITHOIO TSl EMIIPUYHOTO CITIOCTEPEKECHHS
Ta CIIPUHHATTS JPECATOM 30BHIIIHBOTO BHSBICHHS
KOMYHIKATHBHOI JISUTBHOCTI ), TA MOBJICHHEBOTO BUHH-
Ky, IKHH PO3INIIAETHCS SK MOTHBOBAHA, YMHCHA,
aJpecOBaHa, KOHTEKCTYAIbHO T4 COLIANBHO 3YMOB-
JICHA KOMYHIKQTHBHA Jis IHAWBIAA Y CUTYaLlli MOBJICH-
HEBOI B3a€MOJI, OB si3aHa 3 BUOOPOM Ta BHKOPHUC-
TaHHIM MOBHHX 3aC001B BIAMOBIIHO 10 KOMYHIKATHB-
Horo 3aBganHs [3, ¢. 10]. Taki mii 341HCHIOIOTHCS
Ta CIPUHMAIOTBCS aPEcCaToM 3 YpaxXyBaHHIM KOH-
BCHLIIM, IPUHIMITIB Ta MPABUJI KOMYHIKAIII1, SIKI CTAX0Th
YACTHHOK KOMYHIKATHBHOI KOMIICTCHIIT HOCI{B MOBH
Ta KYJIBTYPH 1 BIAHOCATECS A0 (POHOBHX BUMOT KOMY-
Hikarii |3, ¢. 333; 20, ¢. 58]. ToOT0, hopmyBaHHS CTpa-
Terii miANOPI IKOBYETHCS CHCTEMI LIIHHOCTEH, IEPEKO-
HAaHb, COLIATBHUX HOPM, SIKI 3HAXOAITh CBOE B11oOpa-
JKeHHsI B ocobucTocTi MoBiw [19, ¢. 73]. Ha meii gac
cTparerii, M0 Peami3yIOThCs Y MOBJICHHI, PO3rsaa-
FOThCS sik MOBieHHEBI [ 10; 11], komyHikaTusHi [9; 13;
15], auckypcusHi [ 1; 21].

Bpaxoyrouu Geamocepe Hii 3B 130K MIXK KOTHITHB-
HUM ILTAHOM CTPATETii, IO, IEBHOIO «IIPOrPaMOO»,
SKY MOBCLb CKJIAJAE 3317 JOCATHCHHS OaXKaHOI METH
Il 9ac KOMYHIKarii, Ta BuOopom 3aco0iB 1 ii pea-
Jizaiii, JUCKYPCUBHA CTPATETis BU3HAYAETHCS SIK
«KOMYHIKATHBHUH Hamip MoBUS, cHOpPMOBAHUU
HA MIACTAaB] BUKOPHUCTAHHSI CYCIITBHOTO JOCBIAY SIS
BJIACHUX 1HAUBIAYATBHUX MOTPEO 1 OaxkaHb, 1 MOBHA
00’ ekTHBALIiS LILOTO HAMIPY, [0 HAAA€ HOMY IHTEpaK-
THUBHOTO CTATYCy YePe3 OCMUCIICHHS BEpOati3oBaHo-
ro Hamipy ycima cyd’exramm» [21, c. 85]. ¥ pamkax
HAIIOTO MOCHTIIKEHHS JOLUIBHO 3BCPHYTHUCS CaAME
JI0 TUCKYPCUBHOI CTPATErii, OCKITbKH, Ha HAIY TyM-
Ky, AUCKYPCUBHICTB CTpaTerii BU3HAUA€ThCs MaHidec-
TaLI€0 YCiei CYKYIMHOCTI JIHTBICTUYHUX Ta EKCTpa-
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THTBICTHYHUX (PAKTOPIB JUCKYPCY K MHCICHHEBO-
KOMYHIKATHBHOTO (peHOMEHY, opMaMu iCHYBaHHS
SKOTO MOXKYTh BHCTYNATH K AIAJTOT, TAK 1 MOHOIOT
[23, c. 25, 28].

Cepen IUCKYPCHBHUX CTPATETiH OCOOHBE MICIEC
nocigae MaHinynstuBHa [ 16]. MaHInyIs1ieo € koMy-
HIKATUBHHU BILTHB, SIKUH PO3YMIEThCA K «aKTyaiza-
1ist B 00 €KTY 3AIMCHCHHS BIUTHBY ICBHUX MOTHBALIIH-
HUX CTaHIB [... ], 10 CHOHYKAKTh HOro 0 MOBEIIHKH,
sKa € OakaHOI (BUTIIHOKO) A CyO €KTY 3MIHCHCH-
HJl BILTHBY; IPH LIbOMY HEBHT1AHICTb TAKOTO BILTHBY
U 00" €KTY BIUIUBY HE € 000B SI3KOBOIO MEPEayMO-
BOIOY» [2, ¢. 274]. 3 TOuYKH 30py MOBJICHHEBOI B3ae-
MO/1i, MAHINYISIIEI0 € MOBJCHHEBHUU BILIHB, 3aBIsI-
KH SIKOMY HOTO Cy0 €KT 3aJ0BONBHSE BIACHY MOTpE-
OV, BUKOPUCTOBYIOUH NOTPeOH 00 €KTY BILTHBY, Ta
MPH L[bOMY HE BHSBISAE KOHQIIKTY 1HTEPECIB HEpen
00’ €KTOM MOBJICHHEBOT'O BILIHUBY [6, C. 6].

V Mexax HAIIoro JOCTIHKSHHS BUAICHO MAHIITY-
JEOBAHHS 5K OJHY 3 XaPAKTCPHUX CTPATETIH, SKUMHU
AHTHUTCPOH MOCTYTOBYETHCS 324715 JOCATHEHHS CBOIX
uineH v Haparusi kiHodiaemy. Hammi ciocrepeskeHHs
MiATBEPPKYIOTh IYMKY TIPO T€, IO 370411 (Y HaIux
TEpMiHAX — aHTHIEPOi) MarOTh OYTH MaHCTCPHUMH
MaHIOVIATOPaMHU, SKI HE PO3KPUBAIOTh CBOIX IUIAHIB
1 BUKOPUCTOBVIOTh LiNEC PO3MAITTH 3aC00iB, Y TOMY
YHCIi BAACHY Xapu3My, KPACHOMOBHICTb Ta MOYYTTH
r'yMOpYy, 100 AocarTH cBoei Metu [28, ¢. 21].

Buaineno taki TakTHkH peanmizanii crpaTerii MaHi-
MYTIOBAHH!, V’KHBAHOI AHTUTCPOSMHU B aMCPHUKaH-
CBKOMY KiHOAHCKYPCI:

® POBOKYBAHHSI HA OKaHY PEAKIIIO:

(1) ZOD: (stentorian tones) Son of Jor-El! Kneel
before Zod!

(At the sound of the hated name, Non roars).

ZOD: When you did not come, we took you for

a coward!

(SUPERMAN — looking up at him.)

SUPERMAN: I'm no coward, General Zod.

(on ZOD)

ZOD: Perhaps not. Perhaps you are only ... fool.

(with a malicious smile) Like your father

(SUPERMAN — his jaw tightens. The insult to

his father has its effect) (Superman II).

VY usomy npuxnazi enepan 3oa, aHTHIEpOH 3 KiHO-
ctpiuku «Cynepmen II», nposokye CynepmeHa —
Iepos — Ha MPOSIB arpecii, BAKOPUCTOBYIOUH 00pa3iu-
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BY HOMIHALIKO coward. Koau 1pOro BUSBIISETHCS HE-

JOCTaTHBO, 304 o0upae iHIy 0Opa3IuBy HOMIHALIIO

(fool), ane He mast caMoro repost, a Juis Horo Oarbka,

COPAaBEAIMBO MPHITYCKAIOUH, 10 LIC MATUME CHIIbHI-

il €heKT. AHTHTEPO BBAXKAE arpeCUBHY PEAKIIIIO

CYIPOTHUBHUKA OAKAHOIO /151 Ce0C, OCKITBKU KITbKICHA

nepesara Ha Horo 0ot (BiH Ma€ IBOX IMOMIYHHKIB), 1 B

TaKi¥ cUTyallii BIH MATUME IAHC IOMCTUTHCS JABHb-

OMY BOPOTOBI.

e 103yBaHH{ iHhOpMAIIi:

(2)THE JOKER: Evening, Commissioner.
GORDON: Harvey Dent never made it home.
THE JOKER: Of course not.

GORDON: What have you done with him?
THE JOKER: (laughs) Me? I was right here
(The Dark Knight).
Konwu JIxokepoBi, aHTHreporo 31 cTpiuky « TeMHuiA
aUnapy, SKoro OyIo 3aTpPUMaHO 4Yepe3 CKOEHHS YHC-

JACHHUX 3[I0YHHIB, MOBIJOMJISIOTh MPO 3HUKHCHHS

OKPY?KHOTO MPOKYPOPA, BIH HATSIKAE, IO HOMY BiIOMI

00CTaBHHH L[bOTO BUMAJKY, 33 JOTIOMOTOK KOPOTKOI

PCILIIKH, 10 MICTUTH 1IIOMAaTUYHHAN BUPa3 of course,

a MOTIM BIAMOBIISIETHCS HANATH MOJATBINY 1H(pOpMA-

wito. Tum camMuM BiH 3MIHFOE CBIH CTATyC Y KOMYHIKA-

TUBHIH CUTYallli 3 HCBUTIHOTO HA BUT1IHUH, OCKUTBKH

1H(popMAaLIis, BOJOAIHHS KO BiH 3aCBIIUHB, € TOCUTh

BaXKITHBOIO.
®  VXWISSHH BLI IIPSIMOI BLATIOBLII:

(3) THE JOKER: Look at you go... does Harvey know
about you and his-?

(The Joker SMASHES into the wall- SLIDES to the

Aloor. Batman stands over him, a man possessed-)

BATMAN: WHERE ARE THEY?!

(He GRABS the Joker, holding him close-)

THE JOKER: Killing is making a choice...

(Batman PUNCHES the Joker across the face.

HARD.)

BATMAN: WHERE ARE THEY?!

(The Joker FEEDS off Batmans anger. Loving it.)

THE JOKER:...vou choose one life over the other
(The Dark Knight).

Iparuay4n BCTAaHOBUTH MICIIC3HAXOKCHHS JTIOICH,

BukpaacHux [xokepom, bermen (repoit 31 cTpiuku

«TemHHlT THIAP») CTABUTH LIE 3anUTaHHs JHKOKEepOBi,

BHKOPUCTOBYIOUH IpH koMY (izmane Hacumis. [Tpo-

TC PECHOHCUBHI perLIiku JIKoKepa HE € BiNOBIIIMU

HA TMOCTABJCHEC MUTAHHS, BOHU HE MICTATh KOIXHOI
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tHopMmaii npo 3HuKINX aroaci. Takum unaoM Ko-

KEp KOHTPOIIOE mepedir KOMYHIKATUBHOI CHUTYaii,

HC O3BOJISIIOYH il PO3BUBATUCS B PYCIIL, SIKE € Oaxka-

HUM 11t bermeHa.
® 3a3HAYCHHS CXOXKOCTI a00 CIIOPITHEHICTI Ta

JUCTAHLUFOBAHHS B IHINNX:

(4) GREEN GOBLIN: Wake up, little spider. Wake
up. No. You're not dead — yet. Just paralyzed.
Temporarily. You are an amazing creature,
Spider-Man. You and I are not so different.
SPIDER-MAN: I'm not like you. You're a
murderer.

GREEN GOBLIN: Well... to each his own. I chose

my path. You chose the way of the hero. And

they found you amusing for a while... the people
of this city. But the one thing they love more than

a hero is to see a hero fail, fall, die trying. In

spite of all you 've done for them, eventually they

will hate you. Why bother? (Spider-Man).

s 3enenoro I'obmina (avTHrepoi 31 crpiuku «Jlro-
JuHA-aByk») Oyiao O Oaxkano, mod Cnahgepmen —
repoli — He 3aBakaB, a oMoMaras HoMY V 3A1HCHEHHI
toro mianiB. Hamararouuch Z0CATTH CBOEi METH,
AHTUTCPOH M IKPECITIOE CXOXKICTh, IO ICHYE MK HUM
T4 TEPOEM, Ta AKLICHTYE PI3HULIFO MIXK TEPOEM Ta BCiMa
THIIMMH MEIIKAHLSIMH MICTA 33 JOMOMOTOIO 3aiMCH-
HUKIB HA TIO3HAYCHHS BHYTPILIHBOTPYIIOBOI 1ACHTHY-
HOCTI. 3alMCHHHKH you Ta I OB A3aHO €IHATBHUM
CHONYVIHUKOM, TOI K pedepeniisa ey BUKOPHUCTO-
BYETBCS TSI BCIX 1HIIUX JTEOICH.

® TOJaHHY CBOEi AVMKH SK ICTHHH:

(5) GREEN GOBLIN: Heres_the real truth. There
are eight million people in this city, and those
teeming masses exist for the sole purpose of
lifting the few exceptional people onto their
shoulders. You, me, we are exceptional.
(clenching his chin menacingly) I could squash
you like a bug right now... but I'm offering you
a choice (Spider-Man).

Sk 1 repoli, aHTUTCPOI OTNIEPYE ICBHUM HAOOPOM
LIHHOCTCH, K1 BU3HAYAIOTE HOrO CBITOITISI TA BIIHO-
CHHHU 3 IHIIUMH JTIOABMH Ta CYCITIBCTBOM B LILJIOMY.
Te, o 3enennti ['06miH onucye SK ICTHHY 32 JOMIOMO-
TOK0 JICKCEM 13 THIEPCEMOK0 «ICTHHHICTBY», «IIpa-
BuiibHICTEY (“the real truth”), € WOTO TOYKOK 30py
Ha CBIT Kpi3b NPU3MYy HOTO LIIHHOCTEH, 1 BIH PakTH4HO
MPOTIOHY€ TCPOEB] MPUUHATH Take OaucHHs cBiTy. Take

noxanHd iHpopmanii nepeadadae BiACYTHICTE Oyab-
SKUX MOBHUX 3ac001B BUPAKCHHS HEBIICBHEHOCTI 200
MOJAJPHOCTI — BOHA MOCTYTIOEThCS K (PAKT 3a J10-
MOMOTOI0 CTBEP’KYBATBHUX PCUCHB.

® PONOHVBAHHS BUTOIM:

(6) ZOD: Why do you say this to me when you know

I will kill you for it?

LUTHOR: (chuckle) Kill me? Lex Luthor?

Extinguish the greatest criminal flame of our

age? Eradicate the only man on earth...

URSA: Kill him!

LUTHOR: (quickly) ... with Superman’s address?

(Superman 1I)

Jlexc Jlytop (oawH 3 aHTUTEPOiB KIHOCTPIYKH
«Cymnepmen II») mparse yknactu yroay 3 iHIOUM
anrurepoeM — [enepanom 3040M Ta HOro MOMIYHH-
KaMH, OCKIJTbKH BOHH 3 PigHOI mianeTu repos Cymep-
MEHa 1 MarOTh Taki camMi HaaMOKIHBOCTI. CriouaTky
3o He Mae HaMipy CHUIKYBaTHCA, MPOTE BEKTOP KO-
MYHIKaLii pi3Ko 3MiHIO€ThCS, KOIH JIyTop HeaBo3HAu-
HO BKa3y€ Ha BUTOAY, SAKY 304 OTPHUMAE 3 TaKoi yro-
1 — iH(opMairo npo micuesHaxomkeHHa Cynepme-
Ha, sikomMy 304 mparae noMctuTucs. LliHHICTh Takoi
BHTOJH T AKPECTIOETHCS BUKOPUCTAHHAM JTEKCHIHUX
OAWHHUIh 13 TIMCPCEMOIO «YHIKAIBHICTBY, «BH-
KIIIOYHICTE (Y IbOMY MPUKIA] — MPUKMETHHKA 07f),
Tinbku JIyTop MOXke 3anpONOHYBATH TAKY BUTOAY).

® DOKJIAJAHHY BIANOBLIATHHOCTI HA IHIIOTO:
(IYTHOR: What's happened? Tell me! Is it

Jotunheim? Let me explain to FATHER—

LOKI: Father is dead.

(Thor stares at him, stunned)

THOR: What?

LOKI: Your banishment, the threat of a new war,

it was foo much for him to bear

(The implications of Loki’s words dawn on

Thor — he's responsible for his fathers fate.

Loki draws close to him, looks in his eyes,

consolingly.

LOKI (CONT’D): You mustn't blame yourself.

I know that you loved him. I tried to tell him so,

but he wouldn't listen (Thor).

Jloki, anturepoti 31 crpiuku «Topy, XoUe 3aBaguTH
repoeBi — cBOeMyY OpaToBi Topy — MOBEPHYTHCS 3 BU-
THAHHA Ta MMOCICTH MicIEe HAa TPOHI, skuM JIoki Bike
Baanocs 3asonoxitu. Cropimaroun Oparta Ha4eOTO
Mpo mepeadacHy cMepTh Garbka, JIoki IMIITIIUTHO
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3BUHYBa4ye B Hill Topa, IpUMYIIVIOUH TOTO MMOIYBa-
Trcst BUHHUM. JIOK1 aKkIeHTY e BiANOBLAAMBHICTE Topa,
BXKHUBAIOYH JICKCEMH Your, you, yourself, a Takox
niecnoBo fo blame ta dpasy “too much to bear”.
e Qorposa:
®)LUTHOR'S VOICE: In approximately five
minutes a poisoned gas pellet containing a
propane lithium compound will be released
through thousands of air ducts in this city . . .
(CLARK slips out of PERRY'S office, quickly
crosses the city room ‘where the REPORTERS
cluster around the TV).
LUTHOR'S VOICE: (happy chuckle) Effectively
annihilating half the population of Metropolis.
(Looking up from the street: CLARK jumps out
a window high up on the Daily Planet building.
As he falls, a gradual transformation to
SUPERMAN takes place in blurred, overlapping
stages)
LUTHOR'S VOICE: I know it all seems a bit
much, but how else was I going to get to meet
you, Superman? I knew you'd never accept an
invitation to tea. But a disaster — with people in
danger — people who need help ...
(SUPERMAN takes off in the direction of the
sound waves, following them)
LUTHOR'S VOICE: I just knew you couldnt
resist the chance of sort of ... pitch in. Know
what I mean? (Superman: the Movie)
baxaroun 3amannTty repos CynepMeHa B MACTKY,
aaturepoii Jlexc JIyrop morpoxye 3aBmary mkogu
skuTessM micta. s mocuneHHs eekTuBHOCTI 00pa-
HOI TAKTHKH AHTUT'€POH BAAETHCSA JO ACTATBHOTO OIHU-
CY 3aIlTaHOBAHOI aTakW, HAa3WBaK4H 3acib (poisoned
gas pellet containing a propane lithium compound),
croci0 po3moBCIOmKeHHS (dir ducts), macmrad ypa-
skeHHs (half the population) Ta KIHUEBHH pe3yabTaT
(amnihilating). HeoOX1qHICTh IBHIKOTO pearyBaHHS
M AKPECTIOETHCS 32 JOMIOMOTOI0 ICKCUYHHUX O HHLIb
3 HCTaTHBHOIO KOHOTALI €10, XAPAKTECPHHUX ATl HAJ3BH-
YalHOI CUTyawji, 1Ki aKIICHTYIOTh HeOa KaHICTh HACTaH-
HJ Takoi cutvauii: disaster, danger.
®  YIaBAaHHS CUMIATIi a00 NO3UTUBHOI OLIIHKH!
(9) OSBORN: I'm so sorry... (pause) I haven t always
been there for you, have I?
HARRY: You're busy... you're an important man,
I understand that.
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OSBORN: It’s no excuse. I'm proud of you. And

1'd lost sight of that somewhere. But I'm going

to make it up to you. I'm going to rectify

certain... inequities (Spider-Man).

OcOopH (cipaBxHE 1M’ st aHTUTEPOst 3eieHoro [ 060-
JiHA) JI3HAETHCH, 10 HOro BaacHuii cuH ['appi Mmoxe
JOTIOMOITH Homy 3HemkoauTH repost Crnalaepmena,
TOMY BJIA€, 0 HOMY IIKOAA, 10 BIH HE IPUALISLB CHHY
JOCHUTBH YBArW, OCKUIBKMA BIH HACIIPAB/l MUIIAECTHCS
HuM. Taka ygaBaHa CHMIATis BHABIAETBCI depes
BubaucHHsa (“/'m so sorry”), caMO3aCyIKCHHS
(I haven't always been there for you”, “its no
excuse’’) Ta eKCILTIIUTHE BUPAKSHHSI cxBaneHHst (1 'm
proud of you™).

Takum 4HMHOM, AOCTIIKCHHS KOMYHIKATHBHOTO
acrekry aktyamizauii korrenty AHTUTEPOM B anr-
JIOMOBHOMY KIHOJHCKYPCI Z03BOJHIO AINTH BUCHOB-
Ky, 1[0 AUCKYPCHBHA CTPATETIsl MAHIMYIFOBAHHS € Xa-
PAKTEPHOIO TSI KOMYHIKATHBHOI MOBCAIHKH aQHTHUIC-
posa. Taka cTpaTerig peati3yeThes 32 JOMOMOTOO
TaKTHK MPOBOKYBaHHS Ha OaxkaHy peakuiro (Bepbati-
3VETHCS 32 JOTOMOTOK BUKOPHCTAHHS HOMiHALIH
Ta ¢pa3 3 eMOLIHHUM 3a0aPBICHHSIM TSI ANCIISLIi
IO eMOIIHHOI chepu CHiBPO3MOBHHKA), M03YBAHHS
iHpopMauii (MAKCHMAIBHO CTUCIEC TIOAAHHS BAXKITH-
Boi iH(opMaii y KOPOTKIH periIili 3 HACTYIHUM ii 3a-
nepeucHHIM ad0 BIAMOBOIO HAATH NOAAIBIINY 1H(OP-
MaI0), YXHISTHHSI B11 mPsiMoi BiATOBI Al (BIACYTHICTh
MPSIMOTO 3B SI3Ky MDK 3MICTOM 3aIlUTaHH! Ta BiANO-
Bi/l), 3a3HAMCHHS CXOKOCTI a00 CIIOPITHCHOCTI Ta AH-
CTAHLIFOBAHHS BiJ IHIINX (BUKOPUCTAHHS O0COOOBHUX
Ta MPUCBIMHUX 3aHMECHHHKIB K MapKepiB BHYTpILI-
HBOTPYIOBOI 1ICHTHYHOCTI), MOJAHHS CBOEI TYMKH
SIK ICTUHH (BUKOPUCTAHHS JICKCHIHHUX OUHUIIp 13 TIIep-
CEMOIO ICTUHHICTBY, «ITPABUIIBHICTBY, a TAKOK CTBEP-
JUKYBalbHHX PEUYCHE ), TPOTTOHYBAHHS BUTOM (AKICH-
TYBaHHSI LIIHHOCTI, VHIKATbHOCTI, BUKIIOYHOCTI 32 JO-
[TOMOT'OF) JISKCUYHUX OJUHHIIb 13 BIAMOBITHUMH Tirep-
CceMaMH), TIOKJIATAHHS BIAMOBIIAIRHOCTI HA 1HIIOTO
(BUKOpHCTAHHS 0COOOBHX T NPHCBIMHUX 3aHMCHHHKIB
JUTsE CTBOPSHHSL acorialii 3 meBHUMH isiMu ab0 Ha-
CITIIKaMU, aKLIEHTYALS poii abo HACTiAKIB JiH CITiBpO3-
MOBHHKA 33 JONOMOrOK0 JEKCHYHHUX 3ac00iB Ha MHO-
3HAYCHHS MPOBUHU a00 BIAMOBIAAIBHOCTI), IOIPO3H
(merampHHME omHC cUTyauii 3 aKUCHTYALI€ PI3HUX
ii acHeKkTiB 3a JONOMOTOIO TEKCHYHUX 3aCc00IB, ViKHU-
BaHHS ICKCHYHUX OIWHHLB 13 HETATHBHOIO KOHOTALIIEFO
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JUTSE TIAKPECTICHHST HEOAKAHOCTI TAKoi CHUTyarll AJist
CHIBPO3MOBHHKA), VIABAHHS CHMIIATIi a00 TO3UTHB-
HOI OLIIHKY (BUOAYCHHS, CAaMO3aCyIPKCHHSI, BUKOPHUC-
TAHHS JICKCUYHUX OHHULIb 3 TIO3UTUBHOK) KOHOTAII €10
JUTSL SKCIUTILIUTHOTO BHUpaXXCHHs cxBajieHHs). [lep-
CIICKTUBH JOC/IHKCHHS BOAYaeMO B aHATI31 Xapak-
TEPHUX OCOOMMBOCTEH BUKOPUCTAHHS IHIINX CTPATErii
V KOMYHIKaTHBHIH NOBEAIHLI Ieposi Ta AHTUTEPOS aMe-
PHUKAHCHKOTO KIHOAUCKYPCY.
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