BicHuk XHY im. B.H. Kapasina. IHosemHa ¢binonoeis. — 2015. — Bun. 81.

YIAK 811.133.17367.335.1

ITY3YBAHHSA
SAK BUJI MOBJIEHHEBOI ATPECII

K.B. Konooswcna (Kuis)

CyuacHa niparMaTHKa BUSIBJISIE OCOOTHMBHIH IHTSPEC 1O MOBICHHEBOL arpecii y MKOCOOMCTICHOMY CITUTKYBAHHI.
Y crarTi po3nisIacThCst MOBJICHHEBE SIBULLEC [IY3YBAHH SIK BHSIB BEPOATBLHOI arpecii B IPsIMIH 1 HEIPSIMIH KOMY Hi-
KaLll, a TAKOK KOHTCKCTYaII3aLiiHI MAPKSPH, SIKI JAFOTh 3MOTY PO3ITI3HATH JAHUH MOBJICHHEBUH (DCHOMCH V TIOBCSK-
JICHHI MI>KOCOOMCTICHIH 1HTEPaKITi.

KmrouoBi ciioBa: aapecar, aapecanrt, sepbanbHa arpecis, TITy3yBaHHsA, JKCPTBa, KOHTCKCTYaTI3alliiHI MapKepH,
MOBJICHHEBHH aKT, HATIAIHHUK, IIPSIMA 1 HETPSIMa KOMYHIKALYSL.

Koaoastxkaast E.B. Hacmemxka kak Buj pedeBoii arpeccun. CoBpeMeHHasA MparMaTHka TPOsBIACT 0coboe
BHMMAaHHE K PEUCBOM arpecCHU B MCKIMYHOCTHOM oOImeHun. B craTthe paccMaTpuBacTCs peveBOC SABIICHUC Ha-
CMEIIIKM KaK TIPOSBICHHUC BEPOATBLHOM arpeCCHH B MPAMOM M KOCBCHHOM KOMMYHHUKALIMH, 8 TAK/KE KOHTCKCTYaTbHbIC
MapKepsl, KOTOPBIC JAI0T BO3MOKHOCTD PACIIO3HATh JAHHBIH A3BIKOBOM (DEHOMEH B CKECTHEBHOM MCKIMIHOCTHON
HMHTEPAKLIVH.

KimoueBbie ¢10Ba: agpecanr, aapecar, BepOanbHast arpecCusi, )KePTBa, KOHTCKCTYATBHBIC MAPKSPHI, Harla 1ar0-
M, HACMEIIKA, TIPsSMasi ¥ KOCBCHHAST KOMMY HUKALIUSL, PSUCBOM aKT.

Kolodyazhna K.V. Teasing as a type of verbal aggression. Modern pragmatics tends to display special
attention to the verbal aggression in the interpersonal communication. The article deals with the phenomenon of
teasing as manifestation of verbal aggression in direct and indirect communication. The contextualizing markers
that give the opportunity to identify teasing in daily communication are defined.

Key words: addressee, addresser, direct and indirect communication, perpetrator, speech act, teasing, verbal

aggression, victim.

3a BY3bKOIO PO3YMIHHS arpecis B MOBICHHI PO3-
IS IAETHCA SIK MOBICHHEBHU aKT, IO 3aMIHIOE arpe-
cuBHY Qi3HuHY Iif0 Ha 00pasy, IMy3yBaHHS, IOTPO3y
TOMIO. 3a MIHPOKOrO PO3YMIHHSI ITiJ] CIIOBOCIIONYUCH-
HSIM “MOBJICHHEBA arpecis’’ po3yMIIOTh YC1 BUAU J0-
MIHYFO40i MOBJICHHEBOI MOBEAIHKH [ 1, ¢. 258)].

I'my3yBaHHSL, SIK 1 1HII THITH MOBJICHHEBO AISUTHHOCTI,
MOKEC BHKOPHCTOBYBAaTHCS B MOBCAKICHHIA KOMYHI-
Karii sk JieBuii 3aci0 MoBieHHeBOI arpecii. Jlona Exep
BH3HAYAE INTY3YBAaHHS, K CICU(IYHAI BUJ MOBJICH-
HEBOI AISLTBHOCTI, 110 MAE HA MCTI B TIH UM IHIMIH Mip1
BHCMIATH aapecara [6, ¢. 18]. Aapecant BepOanisye
arpecUBHE TNY3YBAHHS 4YEpPE3 MOBICHHEBY Iil0,
HamnpasJIcHY Ha T¢, o0 3aBOaTH IKOAU (MOPANbHOL,
MICUXOJIOTIYHOI) aapecary 1 TAKUM YHHOM BIUTHHYTH
Ha Hb0rO [1; 2; 3; 4]. MOBIEHHEBHH aKT ITy3yBaHHA
SIK BUJI MOBJICHHEBOI arpecii BUKOPUCTOBYEThCS 3 ME-

© Komommkua K.B., 2015

100

TOIO BILTUBY HAa CITIBPO3MOBHHKA, HOTO YABICHHS PO
CHUTYaIIIIO 3arajioM, OBEAIHKY Ta EMOLIHHY CKJIAI0BY
ocobucrocTi [4, ¢. 254].

OO0’ exTOM CTaTTi € MNIY37IMBl BUCIOBICHHS K
BHSIB BepOAbHOI arpecii y NOBCAKIACHHIH 1IHTepaKIii.
[Ipeamer crarTti — mparMamiHrBICTHYHI H 1HTEpaK-
LIOHATBbHI OCOOITUBOCTI IMY3THBUX BUCJIOBIICHb SIK BU-
By BepOampHOI arpecii y MIXKOCOOUCTICHIN KOMYHI-
kawii. MeTo Haimoi PO3BiIKH € BUSBACHHS KIIOUO-
BHX MapKepiB arpeCHBHOTO ITY3YBAHHS V TOBCAKICH-
HOMY CITIIKYBaHHI. TakuM 4YMHOM, aKTyaJbHICTH
CTaTTi 3YMOBIICHA 1HTEPECOM CYYACHUX TIHI'BOIIPAr-
MaTHYHUX CTYAIH A0 MposBiB BepOaNbHOI arpecii
V PI3HUX BUAAX MOBJICHHEBOI ALUTBHOCTI. BaxkuBicTh
LBOTO JOCIIIKCHHS BUILTHBAE 3 BIACYTHOCTI POOIT,
MPUCBICHUX BUABICHHIO crielM(iKy SBUIIA TTY3Y-
BaHH4 K BUAY MOBJICHHEBOI arpecii. [ IparMatmasmm
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KOMIIOHCHTOM arpecHBHOTrO TTy3YBaHHS 3 OOKY MOB-
L5t € HOTrO IHTCHIIISL, SIKA TIOJIATAE Y TIOHMKSHHI CTATYCY
cnieposMoBHUKA. [lepnokyTuBHNI eeKT MOBICHHE-
BOTO aKTy MIIYy3YBaHHS — L€ BIAYYTTS 00pa3H, IPUHH-
JKeHHS, OC33aXMCHICTh aJpecara, 3 OQHOro OOKy, Ta
BIJUYTTSI JOMIHYBAHHS, BJa1 aAPECAHTA, 3 IHIIOTO.

ATpecHBHE ITy3yBaHHI MOXKE OYTH BHPKCHE SIK
4uePE3 MPsiMi, TAK 1 HEMPsIMI MOBICHHER] akTu. Biaro-
BigHO A0 JIx. Cepas [5, ¢. 195], y npsimux MoBJieH-
HEBHX AKTAX JUTOKYTHBHA META BUPAKCHA B MOBHIN
cTpyKTypl BucaoBacHHs. Hempsimuii MoBJIeHH €BHii
AKT MA€ MICIIC TO/I, KOMH BUCIOBICHHS, SIKC MICTUTh
MOKA3HHUKH 1JUTOKYTHBHOI CHITH OZHOT'O BUIY MOBJICH-
HEBOTO aKTV, BUMOBISIETLCS A 3M1HCHEHHS MOBJICH-
HEBOTO aKTY IHIIIOTO BHUAIY.

ITpsovuii MOBIICHHEBHIH aKT arpeCHBHOTO TITY3YBaH-
Hs Habararo Jerme ACKOAYBATH, aIKe LJUIOKYTHBHA
MeTa OOpasHTH ajgpecara € BUPAKCHOI B JCKCHKO-
CHHTAKCHYHIH CTPYKTYPi BUCIOBICHHS. 3TiIHO 3 Po-
citicekum (igonorom C.B. JlopoHiHOM rpaiiiuBe riry-
3VBaHHS NICPETBOPIOEThCS HA arpeCUBHE, 00pa3IUBe
B TOMY BHIIAJKY, KOTH OCMHUCICHHIO MiJAar0ThCS Xa-
PAKTCPUCTHKY, IO MAOTh TS YYACHUKIB KOMYHIKALI1
BeIUKY HIHHICTS |3, ¢. 23]. [lcuxonoriunum cyocTpa-
TOM 0Opa3NUBOroO IMY3VBAHHS € EPCKOHAHHS — Hal-
OLIbII CTaOLIBHI OLIHOYHI KOMIIOHEHTH CBIIOMOCTI JIO-
JuHU. Takok BaXKITHBOKO PHCOIO arpeCHBHOTO TITY3Y-
BaHHS € BYIBIapHICTh BHCIOBICHHS, IO MOPYIIYE
CTUYHI HOPMH CITUIKYBAHHSL, HAPUKIIAA,

“We'd better all have names,” said Ralph, “so

I'm Ralph.”

“We got most names, ” said Piggy. “Got ‘em just

now.”

“Kids’ names,” said Merridew. “Why should 1

be Jack? I'm Merridew.”

Ralph turned to him quickly. This was the voice

of one who knew his own mind. “Then” went

on Piggy, “that boy — I forget — ~

“You 're talking too much,” said Jack Merridew.

“Shut up, Fatty.” Laughter arose

(W. Golding The Lord of the Flies, p. 27).

AJpecaHT He numie rpy0o HaKa3ye XJIOMIHKY 3a-
MOBKHYTH, aJic 1 BiJKPUTO HA3HUBAE HOTO “TOBCTYHOM .
Hana poamoBa BiIOYBAETHCS MIK OTHOMITKAMH MO-
JIOJIIOrO IIKITBHOTO BIKY, A AKUX € IPUTAMAHHUM
(B cHITY BIKOBOTO PO3yMOBOTO PO3BHUTKY ) €KCILTILIUTHE
crinkyBaHHs [8, ¢. 235]; TeMOr0, SIK MPABWUIIO, € BH-

CMIIOBaHHS 30BHIIIHIX BaJ Ta HEAOMIKIB aJpecaTa.

[psmi 1 HEpsAMI MOBIICHHEB] AKTH TITy3yBAHHS Xa-
PaKTEPHU3VIOTECS HASBHICTIO ICBHUX KOHTCKCTVAITI3a-
LIHHUX MapKepiB: IHTOHAL, HAAMIPHAM BKUBAHHIM
0COOOBHX 3aHIMEHHHUKIB, TOBTOPEHHSIM OOpPa3IHBHX CIliB
abo Qpa3, MOPIBHAHHSIM 13 HEIPHEMHUM TS aapeca-
Ta 00”EKTOM.

Posrngaemo npsiMi MOBIEHHEBI akTd B (PyHKIIIT
ArpecUBHOTO [ITy3yBaAHHS:

Someone tapped me hard on my shoulder. I spun

around. It was Joe.

“How s dimples, little-little boo-boo?” he asked.

“Stop calling me that,” I said.

“Now don't get so excited,” he sneered. “If

makes your face look like a fomato — a tomato

with worm holes”

(F. Wishinsky, Dimples Delight, p. 9-10).

Y upoMy MpUKIaAl TMy3YBaHHS BHPAKAETHCS
y (opMi MUTAHHS YCPE3 MOPIBHIHHS 3 00 €KTOM,
0 BUK/TMKAE HETATUBHI acoLlialii: aApecaHT 3anuTye
JKEPTBY PO HOTO SIMOYKH Ha LIOKaX Ta HA3UBa€ HOro
MaJeHbKUM AypHUKOM [ittle boo-boo, 3HaIOUM,
IO TAKE 3BEPTAHHS BUKIHYC y agpecaTa HeraTHBHI
eMolrii. 3 I[pOro BUILTUBAE, 1[0 KOMYHIKATHBHA IHTCH-
st 00pa3uTH CIIBOCCITHUKA JOCATHYTA, IO BUIHO
3 mepaokyTuBHoro edexry: “Stop calling me that” —
aapecary He NoA00AEThCS TAKS CTABJICHHS 1 BIH Ipa-
TY€ThCI. AJle HANAJAHWK HA LbOMY HE 3YIIHHIETHCS
1 IPOJOBXKYE T[NIY3YBATH 3 JKCPTBH, 3a3HAYAIOUH,
IO SIMOYKU HA IMOKAX POOJSITh OOIUYYS XJIOMYHKA
CXO)KHMM Ha MOM1AO0p 13 uepBorounHamu. [ane rmy3y-
BaHHS BKJIIOYAE JICKCHKO-CEMAHTHYHI KOMIIOHCHTH,
IO MiACHUIIOTH AlF0 OAMH OJHOTO: MO-TICPLIE, OTHO-
JITOK HA3WBAE OMHOMITKA /[iftle, 110 MPUHIKYE CTATYC
CHiBPO3MOBHHKA YEPEe3 BUKOPUCTAHHS JITOTH; TIO-APY-
re, b0o-boo € 00pa3IMBUM MPI3BUCBKOM, aPKE Tepe-
KIaJA€ThCA K OYPHUK. 3 LIOTO MPUKIALY BUILTUBAE,
IO y MOJIOAIIOMY IIKIIBHOMY BII[l JITSIM BJacTUBE
CKCIUTIUTHE arpecUBHE NTy3yBaHH, O Mae GopMu
00pa3IMBHX MPI3BUCHK, BUPAKCHUX 3AraJbHUMH IMCH-
HUKaMH, 1 IOPIBHSHHS 3 00 €KTaMHU, 10 BUK/IUKAKThH
HeraTuBHI emordi. Sk B1AMIYArOTh 3axX1AHI IICHXO-
miHrBicTH |8, ¢. 23 1], rONOBHOK PUCOIO MOBJICHHEBOTO
AKTY [ITy3yBAHHS, MPUTAMAHHOKO JITSIM MOJIO/IIONO BIKY,
€ JKOPCTOKA, HENPUKPHUTO 00Pa3IHBa ICKCHKA.

PosrnsHemo 1me oauH npukiax npsaMoro MOBJICH-
HEBOTO aKTy INIy3VBaHHS, B IKOMY (OHALIHUH napa-
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METP HECE BXKJIMBEC MMPArMAaTHIHE HABAHTAKCHHSI:
“On the first day at school, our new teacher,
Mrs. Parks, spotted me. I smiled at her. Right
away I knew that I had made a mistake.

“Will the boy in the blue sweater with the cute
dimples in the second row, please, stand?” she
boomed.

“Cute!” I groaned.

“Young man,” Mrs. Parks boomed again,
“please, stand.”

Lveryone's eyes were on me. And then a spiteful

voice from behind me said with a snicker, “Look

at Dimple Boy!”

I was ashamed. I knew that voice... Everyone

at school knew that voice. It was Joe Morse”

(F. Wishinsky Dimples Delight, p. 15-16).

VY manomy npuknaza aapecant (Joe Morse) riy-
3V€ 3 OMHOKIACHHKA 3 HAMIPOM MPUHHU3HUTH HOro: MOB-
JICHHEBUH aKT IMY3YBaHHS MOXKHA BBAXKATH TAKHM,
o BiAOYBCS, aIKe MAEMO TICPIOKYTUBHHI S(DEKT —
npuHmKeHH: agpecara (I was ashamed). Tyt Baxmu-
BHM IOKAa3HHUKOM OOPa3IHBOrO IMY3YBAHHS CIIVTYE
IHTOHALIsS MOBLsI-HanagHuka. And then a spiteful
voice from behind me said with a snicker, “Look at
Dimple Boy!”, axa € KOHTEKCTyani3aliiHUM MapKe-
pom. Ipuknazx cBigIUTE OPO TE, MO MOAYIALISI TOI0-
Cy, IHTOHALIIS € HAUCHIbHIIIHUM MPArMATHYHUM [TOKA3-
HUKOM, SIKHH MOXKE KAPAHHATIBHO 3MiHIOBATH 3HAYCH-
HS BUCITOBJICHHS. TaKk, 33 TOMOMOI OO BIIIOBITHOI IHTO-
HaIll HO3UTHBHA CEMAHTHKA BUCIIOBICHHS CTA€ HETra-
TUBHOIO 1, HABIAKH, CCMAHTHYHO HEraTHBHA PEILITIKA
MOXKe OYTH CHpUHHATA agpPecaToM SK IpaliuBa
Ta ApyxeatoOHa (Takui BUMAJOK MH PO3TTISHEMO
JICIIO MI3HIIIC).

HacTymHuM KOHTEKCTYami3aliiHUM MapKepoM
MPSIMOTO MOBJICHHEBOT'O aKTY arPECUBHOTO ITy3YBaH-
H{l € HAAMIPHE B)KHBAHHS BKA31BHUX 3alMCHHHUKIB, I'HO-
PYIOUH iHIT OPMH BBIYIMBOIO 3BEPTAHHS:

“Sharisse forced herself to appear calm. She

wanted to scream. The woman was only being

bitchy, but she was doing more damage than she
could ever know. Lucas’s expression indicated
that.

Her eyes darkened to violet, but her lips were

fixed in a smile. “Why would you say a thing

like that, Mrs. Newcomb? Such a fanciful notion

I might expect from the senile, or from someone
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who had imbibed too much. But you're not that

old, and you've barely touched your wine. So

what excuse do you have for making a ridiculous
speculation like that?

Fiona came half out of her chair. “Why you

little —*

“Now, now,” Sam interrupted, chuckling. “Why

don't you call it a draw, Fiona?”

“But -

“lorget it,” he said forcefully. “Go powder your

nose or something while I order you a dessert

to cool you off.

She lefi in a great spurt of indignation.”

(Lindsey J. Tender is the Storm, p. 180-181).

Hanaguuk mocTidHO 3BEPTAETHCS MyOIIYHO A0
JKEPTBH INTy3yBAHHS, MM CAMUM AKLCHTYIOUH HA HIH
VBary OTOUYIOUNX. AIpecar IIy3yBaHHS OIMHHIETHCS
V IPHHU3THBOMY CTAHOBHII, KPIM TOTO SKEPTBA 3HA-
XOOUTBCA Y BIJOKPEMIICHIH BiJ IPYIH BPa3nuBii mo-
3ULIT TSP KOKCH 3 OTOUYHOUYHUX CTAE MOTCHIIIHHUM
aapecanToM riny3yBaHHs. LIIBuakicTs, 3 sKor0 npoay-
KVIOTbCS TJIY3IIMBI BHUCJOBICHHS, HE JAIOTh 3MOTH
SKEPTBI TAHO MPOTHUCTOSTH OTOMYIOUHM 1 3aXHCTUTH
ceOe. TakuM YHHOM TIY3VBaHHS HAJX OJHIEIO XKEPT-
BOIO HAOYBa€e (POpPMU MOCITITOBHUX BUCIIOBJICHD, ABTO-
paMH SKUX € Pi3Hi aJpecaHTy.

[IparmatryHO 3HAYYIINM € T€, IO HASBHICTh TPE-
TBOi 0COOH Mix Yac MOBICHHEBOTO AKTY arpeCHBHOTO
[Iy3YBaHHS MIACHIIOE HOTO IO, aKS MPHHIKCHHS
BiAOVBAETHCS Y NPHUCYTHOCTI CBiAKA:

Elaine: Carol, you should have seen what Mary's

been doing.

Mary: Shut up.

Elaine: Carol, you should've seen that!

(D. Eder “Go Get Ya a French!”, p. 125).

3 mpUKIany OYEBUIHO, IO JKEPTBA TIy3YBAHHS
(Mary) ue Gaxae, o0 ii mOBEAIHKA CAYTYBAJIA MPEI-
METOM A7 TUTITOK. OOpaskatouuch, BOHA CamMa B CBOKO
Yepry arpeCHBHO pearye Ha BHCIOBJICHHS HarlaIHU-
Ka, BKHBAIOUN rpyde Shut up. Aapecar arpecUBHO-
I'0 ITy3YBaHHA 3aLIKABICHUH Y TOMY, 00 [IY3YBAHHS
OyJI0 IPUIIHHCHO, TaK SK, 33 HAIINMH CIOCTCPEHKCH-
HSIMH, TITy37TUBE BHUCIOBICHHA OJHOTO aJpECaHTa
I AXOIUTIOETHCS 1HIMUM YYACHUKOM KOMYHIKALii 1 me-
pepocTae y Liny KOMYHIKATHBHY MMOIII0 TTY3YBAHHS.
B rakomy BHUNaAKy JKepTBa ONMUHAETHCS OAMH HA OJHH
HE 3 OTHHM, a 3 ACKUIBKOMA HAITAJHUKAMH 1 iti HaOa-
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raTo CK/IaIHIIC 3yMTUHUTH HAIIA THUKIB, X104 1110 3BeC-
TH BCE 10 T'PAMINBOTO IIy3yBaHHA [8, ¢. 237].

Ile omHUM KOHTEKCTYATI3ALIHHUM MapKEpOM TIPs-
MOTO MOBJICHHEBOTO aKTV ITy3VBaHHS € HeOakaHa
dopma 3BepTaHHS, 0COONUBO KOM BOHA HABMHCHE
MOBTOPIOETHCA:

“You won't come in until I call you?”

“I can't make any promises, beautiful.

“But I've already told you not to call me that!”

“Whatever you say, beautiful!”

He [Lucas] laughed, and she [Sharisse] watched

him saunter away. Why did he persist in calling

her “beautiful” when he knew it annoyed her?”
(J. Lindsey, Tender is the Storm, p. 154).

Jlykac nobpe 3nae, mo Lepic He moxodaeThes,
KOJIM BiH 4ac BiJ vacy ii HasuBae “beautifi!”, Tak sk
LI¢ B HEi BUKNTUKAE HenpueMHi croraan. CMix XJI0mis
K PeakwUis Ha 3ayBa)KCHHS MIATBEPIKYE TOH (axT,
IO BIH [VIY3Y€ 3 AIBYUHHU.

lono HEMpsIMHUX MOBICHHEBUX AKTiB arpeCHBHO-
IO INTY3YBaHHS, TO TYT MPArMaTHYHO HAMBILTHBOBIIIH-
MH CMHCJIOTBOPYUMH 3aC00AMHU MOBH € iPOHIs 1 3HOBY
K Takn (poHauiliHe 0QOPMICHHS BUCIOBICHHS.
Ax Bimomo, HempsMa KOMVHIKALisl — 3MiCTOBHO
VCKIQAHCHA KOMYHIKALis, B K1 PO3YMIHHS BHCJIOB-
JICHHSI BKIIIOYA€ CMUCITH, 10 HE MICTATHCA B CAMOMY
BHCJIOBJIIOBAHHI, 1 MOTPeOye JOAATKOBUX IHTCPITPETA-
THUBHUX 3YCHJIb 31 CTOPOHH azapecara [2, c. 5].

Jlo OCHOBHHX TOKa3HUKIB HEMPSIMOI KOMYHIKAIi
CJIiJ BIAHECTH HCPSMUN CHOCIO mepeaadl moBlaoM-
JACHHS, a caMe¢. a) HCOPSIMHUH MOBJICHHEBHH aKT,
0) CMHCIIOBI JJaKyHU (IMILTILATHI CMHUC/IH, SKI HEOO-
X1THO BUSIBUTH); B) HEMEPEAOATyBAHICTh PEAKLIIT B KOH-
TEKCTI HETIPSIMOI MOBJICHHEBOI arpecii; r) IHTeHI0Ba-
HUH 3MICT BUCIOBJICHHS MOBLM |2, ¢. 7]. B cTpykTypi
arpecHBHOT'O MOBIICHHEBOT'O AKTY BHALTIEMO HACTYITHI
HaMIipH: BILTHHYTH HA IOBCAIHKY aapecara, Ha eMOLIi,
Ha indopmariiine “noae” aapecara. [Ipu upomy mae-
MO Ha YBas3i, o NTy3yBaHHA y popmi HenmpsaMoi MOB-
JICHHEBOI arpecii MICTUTBCS Y MOBICHHEBOMY aKTi,
HETaTUBHA LIJIOKYIIS SIKOTO HE BHTIKAE 13 CYMapHOTO
3HAUCHHS CKIAJ0BUX BUCIOBJICHHS [4, c. 253].

Posrnstnemo crparerii MOBIICHHEBOI MOBEAIHKH
CITIBPO3MOBHHKIB, HAIJICHUX HA TITy3YBAHHI.

OpHiero 3 GopM BHPaXKCHHS TIY3YBAHHS K BHIY
MOBJICHHEBOI arpecii € cTpareris JOMIHYBaHHS.
s cTpateria nependavae BUKOPHCTAHHS HENPSIMUX

MOBJICHHEBHX aKTiB arpeCUBHOIO IPOHITHOIO INTY3YBaH-
ust. Crigom 3a FO B, LlepOininoro 7, ¢. 179], mig ipo-
HIYHHUM [ITY3yBaHHAM PO3YMIEMO OOPa3JIUBUH JKApT,
viqyIuBe 3ayBaXKCHHS, IPOAUKTOBAHE HAMIPOM MOBLIS
CKa3aTH CHIBPO3MOBHUKY HEMPUEMHE, MIANATH OCMi-
SHHIO. BaxXmuBuM 1714 yemixy ipOHIYHOTO [Ty3YBAHHS
€ HOro PO3Ii3HAHHS aPECaTOM, TAK SIK IPOHIS 3aBKIH
HAJEKHTH A0 c(pepr IMILTILUTHOTO.

BusBuTH ipoHIUHE T1y3YBaHHSA MOXKHA 33 HACTYII-
HHUMH O3HAKAMH: ) OUCBHIHE HECITIBITAIIHHS MIK 3HA-
YCHHSIM CJTIB 1 THM CMUCIIOM, SIKHH BOHH HaOyBarOTh
Yy KOHKPETHHUX YMOBAX; 0) MPOCOIis, ika 00CIyroBye
IPOHIYHE IJTY3YBAaHHS 1 Ja€ CUTHAT aipecaty Mmpo Te,
IO YVE IPOHIYHI “HOTKH™ Y MOBIICHHI CIIBPO3MOBHHKA!

“Harry jumped up to his feet just as a jeering

voice floated across the lawn.

“I know what day it is,” sang Dudley, waddling
toward him.

“What?” said Harry.

“I know what day it is,” Dudley repeated,

coming right up to him.

“Well done,” sneered Harry. “So vou've finally

learned the days of the week.” (J K. Rowling,

Harry Potter and the Chamber of Secrets, p. 9).

Iappi [orTep iponivuHO IMy3ye 31 CBOrO cIiBOECi A~
HUKA, BUCMIKOIOUM HOro po3ymMoBi 34i0HOCTI. SKIno
3YUTYBATH MPIME 3HAUCHHS BHCIOBJICHHSI, TO BOHO
€ TO3UTHBHUM 3a 3MICTOM. AJe HapaTiHrBICTHYHI
3acodu odopmicHas Gpasu (“sneered Harry”) BKa-
3YIOTh HA IPOHIYHUH TIATEKCT. Y HBOMY BHIAIKY MU
CTHKAEMOCS 3 HENPSMUM MOBICHHEBHM aKTOM arpe-
CHUBHOTO 1pOHIYHOrO rny3yBaHHs. llpu nexonysaHHI
iMIUTIATHOI 1H(OpMaLii, Ha Ky HaM BKasye (hoHawii-
He 0)OpMIICHHS aApecanToM (pasu, CTA€ OUCBHIHUM,
[0 MOBCILb MA€ HA METI BUCMISTU CIIBPO3MOBHHKA.
Came 4epe3 BUCMIIOBAHHS (sneered) MOBEIb HATSI-
Ka€ Ha IPOHIYHHN XaPAKTEP CBOI'O BUCIOBJICHHS 1 UM
caMHUM X0ue, 00 agpecar BiT4yB HOro 1HTCHIIIFO.
Skmo agpecar He po3mudpye 3aKIICHOTO 3MICTY,
TO IHTCHIS QAPCCAHTA HE PEaIi3yBaIacs 1 MOBJICH-
HEBUM aKT CJI11 BBAKATU TAKUM, IO HE € YCITIITHUM,

3 OT0 BHUILIHBAE TOH (axT, IO MapaTiHrBICTHKA
(bonarwitini mapaMeTpH) € BAXKITUBAM CMUCTOTBOPYUM
3aco00M [Tl TBOPCHHS SIK MPSMUX, TAK 1 HEIPSMHUX
MOBJICHHEBHUX aKTIB arpeCHBHOTO [ITy3yBAHHSI IHTOHA-
sl HAMAJHUKA KapAUHATBHO 3MIHIOE 3HAYCHHS BH-
CJIOBIIIOBAHHS 3 MPSMOTO MOBICHHEBOTO aKTy Ha
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Henpsvui. Tyt BaxxneuM (pakTopoM € BMIHHS aape-
cara JCKOAYBATH IPOHIYHE rmy3yBaHHs. Take BMIHHS
3alCKUTh BiA PsAAY YMHHHUKIB, 2 caMe Bix Tezaypyca
aapecara, HaOYTOrO MKHUTTEBOIO JOCBIAY, PO3YMOBUX
3MI0HOCTEH, MOBHOI 1 KOMYHIKATHBHOI KOMITCTCHIII,
3araJTbHOCOLIATBHUX 1 OCOOUCTICHUX O3HAK (BIKOBHX,
TCHACPHUX TOIIIO).

PosrasHeMo mpukiaa, A¢ IHTOHALS 3MIHIOE arpe-
CHBHE 32 3MICTOM INTy3YBaHHS HA IPAHITUBE:

“She (Sharisse) opened her eyes, disoriented.

“Who — ? Oh, its you.” She looked around the

carriage. “What are we doing here?”

“The party, remember? We've just arrived

home.”

She started to sway and caught herself by

holding on to him. Lucas lified her to the ground.

“Can you walk, or do I have to carry you
inside?” he asked in amusement, hoping for the
latter.

“Carry me? Don 't be absurd!” she said laughing

mildly. And just in a moment he caught Sharisse

just as she stumbled in the door intently. “I

thought there wasn't a step there,” she said

indignantly, glaring behind her at Lucas.

“There isnt,” he chuckled.

“Oh.” (J. Lindsey, Tender is the Storm, p. 153).

VY oMy TPUKIAAI CAME IHTOHAI[S BKAa3ye aape-
carty, IO TIy3yBaHHS HaOyBae “irpoBOro eaeMeHTa’
“Carry me? Don’t be absurd!” she said laughing
1 Ma€ OyTH ACKOAOBAHE CIIBPO3MOBHHKOM SK IPaiiiu-
Ba, a HE OOpas3nauBa PeILTiKa. 3 TOro, IO aapecar
TaKOK HOCMIFOETBCH (he chuckled), ctae OUeBHIHAM,
1[0 BiH 3PO3YMIB IHTCHLIIFO MOBLI 1 TPOYHTAB IMILTILIHAT-
HUH 3MICT BUCTOBJICHHS.

ITixOuBaroun MiACYMKHA BCHOTO BHIICCKA3aHOTO,
MH MOKEMO 3pOOHTH BHCHOBOK, IO KOHTCKCTYAIi-
3aniliHi MapKEPH € BAKIHBOK YMOBOKO PO3PI3HCHHS
arpecHBHOrO Ta rpalinuBoro ruy3ysanHs. o ocHOB-
HUX MMOKA3HHUKIB NTY3THBOTO ArPECHBHOTO ITy3YBaHHS
MU BITHOCHMO: 3MIHY IHTOHALIIi 8IPeCaHTa, BUKOPHUC-
TaHHs 00Pa3MUBUX MPI3BUCHK, IOPIBHAHHSA aapecaTa
3 HEMPUEMHUMH HOMY 00’ €KTaMU, BXKUBAHHS BKa3iB-
HUX 3aMCHHHKIB, IOBTOPCHHS OKPEMHX BHUCIIOBIICHD,
IO MICTATh TY37IMBI KOMIOHEHTH. OKpeMo roBopsi-
YH PO IHTOHALIIO K KOHTCKCTYATI3aiiHIH Mapkep,
CITiJl HATOIOCHUTH Ha ii BUHATKOBIH poni y pO3pi3HEHHI
arpecUBHOIO 1 FPAIMBOrO MOBICHHEBHX AKTIB INTY3Y-
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BaHHsI. OCKUIBKH Y CTATTI MU JTHIIE KOPOTKO PO3IIIsI-
HYJIN JEKI 0COOMMBOCTI SBHINA [TY3YBAHHS SIK MPO-
By BepOaIbHOI arpecii y Mi>KOCOOUCTICHOMY CITIIKY-
BaHHI, TO MOJaNbIIi PO3BIAKH Y Lil cepl MOXKYT
OyTH OPHUCBAYCHI O1AbIN ACTATBHOMY BUBYCHHIO
KOKHOTQ 13 BHINEC3A3HAMCHUX KOHTCKCTYAITI3ALIHHUX
MapKepiB, NPUTAMAHHHUX LbOMY BHIY MOBICHHEBO]
JISUTBHOCTI.
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