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KOMYHIKATUBHI CTPATEI'TI MTPOBJEMHOI CTATTI
SIK JITEPATYPHO-KPUTHYHOI'O )KAHPY
AHIJIOMOBHOI'O MEJAIHHOI'O JTUCKYPCY

C.B. Ilempenko, kauo. ¢inon. nayx (Kuis)

VY crarTi po3nILmaroThCs 0COOIMBOCTI peamsanli KOMYHIKATUBHUX TAKTHUK 1 CTPATCTi Vv MPOOIeMHIN CTaTT
SIK JIITCPATyPHO-KPUTHIHOTO KAHPY CYIaCHOTO AaHIIOMOBHOTO MEAIMHOTO AUCKYPCY. 3 METOO (hOPMYBAHHS CIIPHH-
HATTS T4 OpraHi3amii 3HaHb PO JITCPATYPHI TBOPH, ABTOPCHKUU CTHIIb, JIITCPATYPHUI HATIPSIM, 3BCPHYTH YBary
YUTA4IB HA TIOAIOHI PUCH KUTBKOX JIITCPATY PHUX TBOPIB UM MICPCOHAYKIB KPUTUKAMH Y TIPOOIICMHIM CTATTI BUKOPUCTO-
BYIOTBCSI TAaK1 CTPATETIi: CTPYKTYPYBAHH 3a TIPUHIIMIIOM PEICBAHTHOCTI, IMYHI3aI(ll BUCIIOBITIOBAHb, Y3aralbHCHH,
TIPUTTY IICHHS, TIOPIBHSHES, HABEICHHS MMPHKIIAIIB, PUTOPIYMHUX 3aITiTaHb, rpadidHa Ta iHpopMaIiiiHa.

KimiouoBi ¢/10Ba: KOMYHIKATHBHA CTPATCTLs, KOMYHIKATHBHA TAKTHKA, I TCPATYPHO-KPUTHMHHAM YKAHP, MCIIHHUE
JHUCKYPC, POOIICMHA CTaTTSL

Herpenxo C.B. KoMMyHHKATHBHBIC CTPATErHH TIPOOJIEMHOI CTATBH KAK JUTEPATYPHO-KPUTHIECKOTO
JKAHPA AHIVIOSI3BIYHOT0 METHITHOTO TUCKYpPca. B cratee paccMaTpuBaroTCst 0COOCHHOCTH PEaIn3aliii KOMMYHAKA-
THBHBIX TAKTHK M CTPATCTHI B IPOOICMHOU CTAThE KAK JIMTEPATy PHO-KPUTHHCCKOTO YKAHPA COBPEMEHHOTO AHT/IO3bIY-
HOr0 MeANMHOTO qucKypca. C uenpro chopMUpOBaTH BOCIIPUATHE U OPTaHU3ALIMIO 3HAHUH O INTSPATYPHBIX ITPOU3BC-
JCHUSIX, aBTOPCKOM CTHJIC, JINTCPATY PHOM HAIPABICHUH, O0PaTUTh BHUMAHUC TUTATCIICH Ha MTOIOOHBIC XapaKTePUCTH-
KM HECKOJTBKUX JIMTSPATY PHBIX MIPOU3BEACHHH WITH IICPCOHAKCH KPUTHKH B IIPOOTICMHOM CTAThE UCTIONB3YIOT CIICAYIO-
LIVMC CTPATETHH; CTPYKTYPHUPOBAHK I10 IIPUHLIMITY PEIICBAHTHOCTH, HMMYHHU3ALIMH BRICKA3bIBAHUH, 0000IICHI, TPE/I-
TIOJIOKCHIISL, CPABHCHISL, TIPUBEICHUS IIPUMCPOB, PUTOPHYICCKUX BOTIPOCOB, Tpaduaeckast v MH()OPMALHOHHAS.

Krouepble cJ10Ba: KOMMYHHUKATHBHAS CTPATETHsL, KOMMYHUKATHUBHAS TAKTHKA, TATCPATyYPHO-KPUTHICCKHIE sKaHP,
MEIMHBIH TUCKYPC, TIPOOICMHAS CTAThSI.

Petrenko S.V. Communicative Strategies of Feature as English-Speaking Media Discourse Genre of
Literary Criticism. The article highlights the peculiarities of communicative tactics and strategies realization in
the feature as an English-speaking media discourse genre of literary criticism. The following communicative
strategies in feature have been determined: relevancy principle structuring, utterance immunization, generalization,
assumption, comparison, exemplification, rhetoric questions, graphic and information strategies. They have been
used in order to form knowledge perception about literary works, writer’s style, and literary tendencies, take
notice of similar features of some literary works or characters.

Key words: communicative strategy, communicative tactic, feature, genre of literary criticism, media discourse.

AKTYalbHICTh JOCHTIJKCHHS 3YMOBIICHO 3a-
TaBHOKO CIPSIMOBAHICTIO CYYacHOI JIHTBICTUKH HA
BHBYCHHS MOBHUX 1 TO3aMOBHHX 3aC001B, SIKi BUKOPH-
CTOBYIOTBCS TS peatizarii KOMyHIKAaTUBHUX TAKTHK 1
CTpaTeriii BIJIMBY Ha CBIOOMICTh 3 METOKO 3abe3me-
YCHHS MAaKCUMATBbHOI €()eKTHUBHOCTI KOMYHIKari. Ak-
TyaJbHUM € 3BEPHEHHS 10 TTEPATyPHO-KPUTHUHUX
JKaHPIB CYYacCHOrO MEIIHHOTO AUCKYPCY.

MeTa crarTi — JOCAIANTH TAKTHUKH 1 CTparterii
MPOOIEMHOI CTATTI K aHATITHYHOTO T TCPaTYPHO-KPHU-
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THYHOTO aHPY CYYaCHOTO aHITIOMOBHOTO MEIIHHOTO
quckypey. 00’ ekTOM IOCIIIKSHHS € BIACHE YKaHP
npobaemuoi crarti. [Ipeamerom mocmiaxeHHs
€ JIHTBICTHYHI Ta CKCTPAIIHTBICTHYHI OCOOTHBOCTI
peamizanii TAKTHK 1 CTpaTeriii HbOro XKaHpy.
MarTtepian ZOCTiAKEHHS — TEKCTH NPOOICMHNX
crared anrnomosHux yaconucis Canadian Literature,
Comparative Literature, Journal of Modern
Literature (Bloomington), Novel (A Forum on
Fiction), The Hemingway Review, Twentieth
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Century Literature, World Literature Today.
KomyHikatnBHa cTpaTeris BH3HAYAETHCS K CY-
KYITHICTh MOBJICHHEBUX [JiH, SIKI CIPSMOBaHI HA BUPI-
LICHHS 3arajJbHOr0 KOMYHIKATHBHOTO 3aBJAHHS MOB-
i [4, ¢. 58]; eBpicTHUHE IHTCHIIOHATBHE TUIAHYBAHHS
JUCKYPCY AT JOCATHCHHS HOro VYaCHHKAMH KOOIIe-
paruBHOro pesvasrary |3, ¢. 170]; B3aemoais Muc-
JICHHEBOTO Ta BEpOANBHOrO IJIAHIB AUCKYPCY IS
JOCATHCHHS ITO3AMOBJICHHEBUX MISIBHICHUX IUICH,
IO BUSBISIE COLIATBHO-IHTECPAKUIHHY TPUPOIY BEP-
GanbpHOi KOMyHIKawi |5, ¢. 247]. KomyHikaTueHa cTpa-
Terist Moke OyTH 1 HeBepOanbHowO [1, ¢. 14]. Komy-
HIKATHBHA TAKTHKA — OJHA 200 ACKITbKA [iH, SIKi CITPH-
SIFOTh peastizaiii neBHUX crpareriii [4, ¢. 58].
Crparerii niTepaTypHO-KPUTUYHUX JKAHPIB MEI1H-
HOTO AUCKYPCY — cocoOu GopMyBaHHS CIPUHHSATTS
Ta oprasizamii 3HaHb PO JITSPATYPHI TBOPH, SIK1 BHKO-
PUCTOBYIOTh KPHTHKH 3 METOI NpoiHdopmyBatu
YHTa4a PO XYAOXKHIH TBIp (ABTOP, 3MICT, 0COOTUBOCTI
oopmiicHHS Ta peaizailii); JaTH 3arajbHy OLIIHKY
TBOPY Ta MOTr0 OKPEMHUX AaCHEKTIB; OOIPYHTYBATH
OLIIHKH, BUCJIOBJICHI Y JIITCPATYPHO-KPUTHIHIN CTATTI,
MOSICHUTH, MMPOLTIOCTPYBATH iX; BILTMHYTH HA YATAYA
[3, ¢. 49-50]. Bubip kOMyHIKATUBHUX TAKTHK 1 CTpa-
TETiH 3aICKUTH Bl MOBHUX OCOOMCTOCTEH aapecaH-
Ta U axpecara, IXHbOI KOMYHIKATHBHOI METH (1HTECHLII),
a TAKOK CKCTPATIHIBICTHYHHUX YHHHUKIB.
[MpoGnemua crarts € cieruiaHUM TiTepaTypHO-
KPUTHYIHHM KaHPOM, OCKLTBKH PO3PAX0BaHA Ha LILTBOBY
IPYIy YHUTAYIB, TOMY APYKVIOTS ii THIIE V Crieniatizo-
BaHUX BuAaHHAX. [IpoOnemua cratTa iHbOpMYe Uu-
Taua npo MTECPATyPHUH NPOLIEC Y LITOMY, TIOSIBY, 3MIHY,
3HUKHCHHS, KPU3Y JKaHPiB, cTUb Towo. [Ipobnemua
CTaTTS — AHATITHYIHHHN JTITCPATyPHO-KPUTHIHUH JKaHD
MEIIHHOrO JUCKYPCY, L0 NIepeadadac po3riis T, aHAJTI3
1 MPOTHO3YBAHHS BUPILICHHS aKTyaJIbHOI mpoOIeMu
TITEPATYPHOI KPUTHKH, IO CYIPOBOMKYE MEPEOCMIC-
JICHHSI 3aKOHIB TOrOYACHOI 11€0/0T1] (IEPSOCMHUCIICH-
Hs IPOOJIEMH CTHITIO, XKaHPY, JTITepaTypHOi Tewii, Ha-
npsmy Tomo). AudepeHmifHIME 03HaKaMH npodaeM-
HOI CTaTTI €: TOCTAHOBKA AKTYAIBHOI MPOoOIEMH, PO3-
KPHUTTS Ta PO3B S3aHHS IKOi € OCHOBHHUM 3aBIAHHIM
JKaHPY; BHUCBITICHHS aKTYalbHOCTI MPOOIEMH, SKY
CYNPOBOMLKYE 000B 3KOBA MONIBAPIAHTHA ApTYMCH-
Tais y ¢popmi BepOanTbHOrO KOMCHTYBAHHS, IPEICTAB-
JICHHSI TOIOCIB «3araiibHEe — OKPEME», «IIO3UTHUBHE —
HETATHBHE), MOKA3 3MIHH CBITOIMSIHUX OPIEHTHUPIB

JITEPATYPHOrO CBITY; MOXKIHBICTb MOBEPHEHHS A0 PO3-
INSIHYTOI mpOoOIeMHU Yepe3 ACIKUH 4Yac B 1HIIOMY
pakypci; MaKCHManbHE CIIOHYKAHHS YUTAadiB J0 PO3-
JOYMIB HaJ PO3B’A3aHHAIM 3aIIPOITIOHOBAHOI TPOOIEMH;
000B 3KOBE y3aranbHEHHS (aKTIB TEMATHKH XKAHPY;
JCAYKTUBHHHA METOJ TTOOYIOBH, SICKPABA CMOLIHHICTD
BHKJIA Y, HiJBUIICHA KPUTHYHICTD aHATI3Y, Ipodeciii-
HUU aHaTITHKO-iH(OPMaNiWHUAN MO, aBTOPCHKE
O3B’ A3aHHA NPOOIECMH, ONTHMICTHYHA KIHIIBKA TOIIO
[6, c.239].

IMoOymoBa mpoOIEMHOI CTATTI CKIAJAETHCS 3 Ta-
KX CTAITIB; €T IHTCHIIHHOro (POMYBaHHS (ABTOP MUC-
JACHHEBO O(OPMITIOE CBIM 3aAyM IMOAO HAMHCAHHS
CTaTTI 3TIAHO 3 PSAAKIIHHUMH BUMOTAMH, OCOOUCTH-
MU 1HTEpecaMu); eran Budopy mpobiemu (ocobucTta
3aLIKAB/ICHICTh, PSAAKTOPCHKUH BIUTHB, HEoDiiiHe
CITITKYBAHHSL 3 YUTAYAMH); CTAIl IHBSHII (Harpomai-
JKEHHS MaTtepiany); y3arajabHEHO-IeIYKTUBHUH eTam
(BimoKpeMIICHHS OCHOBHOI iH(opMartii Big Apyropsa-
HOI, y3araJbHCHHS OOPAHOTO MATEPIATY); CTAIl apry-
MeHTAIll (BUALICHHS ICTUHHUX CYIKCHb-IOMIHAHTIB
(apryMeHTIB), SIKI M IKPECIIOITh ICTUHHICTh Y1 XHO-
HICTB TE€3 CTATTI); AHATITHIHO-KPUTHYHHH eTan (KpH-
TUYIHE OCMUCIICHHS OISy 1H(OPMALIii); eTar mporo-
3UMIA (CIOHYKAKUH aapecara J0 PO3AYMIB, aBTOP
MOBHHCH 3aNPONIOHYBATH CBIH BapiaHT BUPILICHHS PO-
OneMu); 3aKarOuHNN eran (BCCOIYHUN aHATITHIHO-
KPUTHYHHUEA OIMIsig MpoOIeMH, BU3HAYCHHSI IIJISAXIB
ii po3B’si3aHHSL, BUCHOBKH) [6, ¢. 240-243].

[IpobaemHa cTarTd € OIU3BKOIO 32 CBOEKD CTPYK-
TYPOIO J0 HAYKOBOI CTAaTTi, TOMY CTPATETisl CTPYKTY-
PYBaHHS 33 NPUHLUIIOM PEICBAHTHOCTI BHPAXKCHA
V KOJKHIH Takiii crarTi. 3a A0MOMOrOK TAKTHKH BBC-
JCHHS TEMH B aHITIOMOBHIH MPOOIEMHIN CTaTTI KpH-
THK HAMAraeTbcs CIIPABUTH NEPLIC BPAXKCHHS HA YH-
Taya, BUKJIUKATH Y HBOTO IHTEPEC A0 MECBHOI TEMH,
Hanp., lromically, perhaps, the reading of
Mackenzie's Voyages today is a more complex,
multilayered experience than it seems to have been
for his contemporary audience |13, ¢. 54]. Kputuk
MEPEKOHAHNH, IO TBIP € CKIATHUM TS PO3YMIHHS
yurayeM. TakTika miaBeACHHS M ACYMKIB PeaTi3yeTh-
¢4 y BUIILAL OPaIH, peKoMeHaawii, Hamp., Readers
learn to be better people, if they do at all, like the
Lgyptian sultan: a lifetime in a short dream |21,
c. 140]. Y manomy BHCHOBKY KPHTHK BHUKOPHCTOBYE
VMOBHY KOHCTPYKLIiI if they do at all, a takox
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nopiBHAHHS like the Egyptian sultan, peKOMEHAYIO-
YU YUTAYAM 3MIHIOBATHCS HA KPAIIe.

Crparerist MPUITYIICHHS B AHTJIOMOBHIH MPOOICMHIH
CTaTTi BUPAKAETHCA 32 AOMIOMOTOIO BXKHBAHHS PECUCHD
3 Mapkepamu would, seem, perhaps, maybe TowWO,
Hanp., Given how difficult it can be for readers or
for a character in a novel to follow all the layers
of reability at which information comes to them and
to tag them properly, each with contextual
complications, it would seem that far from being
the default assumption, the reliability of the
information available to readers and to other
characters in the book is not occasionally but
typically doubtful |20, c. 394]. 3 MeTOO BUPaXKCHHS
MPUITYIICHHS V Uil MPoOIEMHIHA CTaTTI KPUTHK BUKO-
PHUCTOBYE rpaMaTHUYHY KOHCTPYKUIIO if would seem
that. KpiM Toro, s BUPa)KCHHS NPUIYILCHHS, a Ta-
KO JJ15 3HHDKCHHSI IIITOKY TUBHOI CHITH BUCITOBIIFOBAH-
HSI MOXC BHUKOPUCTOBYBATHCS KOHCTPYKUISI perhaps
predictably, nanp., Of Joyce s four masterpieces, the
one that receives the most sustained critical
attention is, perhaps predictably, Ulysses |8, ¢. 149].

Crpareris yzaralbHCHHSI B aHIJIOMOBHIH Mpo-
ONMEeMHIN CTATTI PEaNi3yeTbCsl TAKTUKAMU BHOKPEM-
JICHHS LTOTO T4 BUOKPEMJICHHS YACTHHH. TaKTHKa
BHOKPEMIICHHS LIIJIOT0 Y IPOOICMHIN CTATTI OB 5132~
HAa 3 OLIHKOIO YChOTO METOAY, CTUJIO, MAXOAY MHCh-
MecHHHUKA, Hanp., However, what is especially
interesting about Tairov’s approach for my
purposes is his willingness to admit that he is
manipulating, in fact betraying, Chesterton’s text
with his adaptation [... ] [11, ¢. 41]. Kputuk naromo-
LIYE, 10 AJIs1 HOTO PO3BIAKH Ta HAITUCAHHS L€l CTATTI
BKJIMBUHU YBECH EKCIIEPUMEHTAIBHII MeTox Taiipo-
Ba, BUKOPUCTOBYIOUH KOHCTPYKUIIO What is especially
interesting about ... is. TakTuKka BHOKPEMIICHHS
YACTHHH IOB f3aHA 3 OLIHKOK OKPEMHX MOMCHTIB
JiTepatypHOro TBOpPY, Hamnp., This story’s final
sentence becomes the climax of all Krebs's
emotional problems |7, c. 55]. Y npobnemHiii crarti
mpo TBopuicTh E. [eMiHIBEst KPUTHK BUKOPUCTOBYE JICK-
cemy climax, a Tako)K HATONOLIVE, IO OCTAHHE pe-
YCHHS! OMOBIIAHHS MUCPMECHHUKA € KYJIbMIHAIIEI0, TOO-
TO BHOKPEMITIOE YaCTHHY TBOPY 3 METOIO MOSICHCHHS
Ta OLIHKH MPOOJICM IEPCOHANKA.

Crparteris HOpIBHAHHS B aHIIIOMOBHIN PoOIeMHIN
CTaTTi BUKOPUCTOBYETHC KPUTHKAMH 3 METOKO IMiJ-
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TBEPKECHHS CBOTO CTABICHHSI O MPOYNUTAHOIO, HATIP. ,
Shaped like a children’s picture-book, though
clearly nothing of the kind, it looks like an
illustrated text-poems by Hughes to which Baskin
has done pictures-and is talked of as such in the
standard bibliography and by early commentators
on the work |15, ¢. 18]. YV wiii npobaemHii crarTi
CTpaTeris MOPIBHIHHS PEaNi3yeThCsS KOHCTPYKLISIMU
shaped like, look like.

Crpaterist HABSACHHS MPUKIAAIB B AHIJIOMOBHIH
MPOOIEeMHIH CTAaTTI BUKOPHUCTOBYETHCSA KPHTHKAMHU
3 METOK (PaKTOIOTIYHOTO MATBEPAKCHHS CBOET TOU-
KH 30Dy 32 JOIIOMOTOK) BUKOPHCTAHHS KOHCTPYKLIH for
example, for instance, by way of example Towmo,
Hamp., 1) By way of example, however, if we turn to
his Chapter 2, we can get a sense of his
comparative methodology 14, c¢. 176]; 2) European
modernists, for example, tend to hear Beckettian
silence and babble haunting moments of crisis
which turn about a lack in the subject |12, ¢. 180].
VY 1mux ¢dparmeHTax mpoOIEMHHX CTATCH CTpaTeris
HABCACHHS NPUKIAAIB PEali3yeThCs 3a TOMOMOTO0
KOHCTPYKUiH by way of example, for example. Kpu-
THKH HABOJATh MPHUKIATN 3 METOI MPOACMOHCTPY-
BaTH CBOIO OOI3HAHICTH, CPYAUIIIO, & TAKOK HAAATH
’KBABOCTI BUKJIQACHOMY Marepiay.

Crparterist pUTOPUYHUX 3aITUTAHb BUKOPUCTOBYETh-
¢Sy TIPOOIICMHUX CTATTAX 3 METOIO 3MIHUTH SMOTTIH-
HUH CTaH YUTa4Ya, YTBOPUTH MEBHY CUCTEMY acoLia-
LIl Ta EMOLIWHO MIAKPECIUTH T3 KPUTHKA, HATIP .,
If the novel seemed realism'’s master genre in the
1830s, though, why did John Stuart Mill avow in
1833 thar the best alternative to the “eloquence”
found in political articles and philosophical
disquisitions was the “feeling thought” to be found
not in fiction but in poetry? Poetry, because it allows
the articulation of feelings as one might confess
them to oneself, is overheard, while elogquence,
designed with an authence in mind, is simply heard
[18, c. 38]. V wiit mpobaemMHil cTaTTi KPUTHUK NPOTH-
CTaBIsE poetry Ta fiction y BUIISAAI PUTOPUIHOTO
3aMUTAHHS, [0 CTUMY/IIOE YUTaYa IOAYMATH HaJ TBO-
pamu, gxi 3ragyroTbes y crarti. Crpoba kpuTHka
JATH BIAMOBIAb HA 1€ 3AMUTAHHS MiIKPECIIOE HOro
MOTICPEIH] TE3H.

B aHrinomMoBHHX MPOOIEMHUX CTATTIX BUKOPHCTO-
BYIOTBCS TaK1 €CTPATIHIBICTUYHI cTparerii: iHdopma-
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uiiiHa ta rpadiuna. Y TekeT mpoOneMHOI CTaTT] BCTaB-
ageThes iHbopMaLig Npo KPUTHKA, Hanp., Norman
Finkelstein is professor of English at Xavier
University. His books of poetry include Restless
Messengers and the three-volume serial poem
Track: Track, Columns, and Powers. His most recent
books of criticism are NOi One of Them in Place:
Modern Poetry and Jewish American Identity and
Lyrical Interference: Essays on Poetics. He is
currently writing a book on religious revisionism
in contemporary long poems |9, c. 341]. ¥V npo-
6nemuii cratti «Late Duncan: From Poetry to
Scripture» mogaeThCs KOPOTKA AOBLAKA MPO CAMOrO
kpurrka H. ®inkemmuralina.

I'padiuna crpareris B aHITIOMOBHIH MPOOIEMHII
CTATTI NPEACTABICHA MPUPTOBUMH BUOKPEMICHHIMHU
Ha3B TBOPIB, IMCH MHCbMCHHHUKIB, TICPCOHAXKIB, LINTAT
tomo, Hamp., 1) An accomplished writer of three
collections of short stories and three previous novels,
Rabindranath Mararaj has lived for many vears in Ajax,
Ontario. One could perhaps call his latest novel, 7he
Amazing Absorbing Boy, “the vear of finding Canada,”
or more specifically Toronto. The book’s use of the
comic-book genre to portray experiences of immigration
brings to mind Michael Chabon’s The Amazing
Adventures of Kavalier & Clay — a much grander
and more sophisticated novel: not only do both novels
begin with a seventeen-year-old, comic-book-obsessed
protagonist named Sammy, but more importantly, they
also share the common themes of orphanhood and being
an immigrant in a metropolitan city [18, ¢. 130]. V wii
CTaTTI Ha3BH TBOPIB BHOKPEMIIOIOTHCI KYPCHBOM.
2) Lorna Dee Cervantes is an award-winning
Chicana and Native American poet who has been
described by Alurista as “one of the major Chicana
poets of the past forty years.” Her published works
include three books of poetry, Emplumada (1981),
which won the American Book Award, From the
Cables of Genocide: Poems on Love and Hunger (71991),
and Drive (2006). She has been the recipient of two
NEA Fellowships for Poetry. Cervantes s poetry is
known for its emphasis on social justice and for its
compelling imagery |16, c. 28]. Y wiii crarti iHdop-
Mallisg Ipo aBTOpa MOJAETHCI KYPCHBOM, a HA3BH TBO-
PiB — MOAAOTHCS 3BUYARHUM MIPHGTOM.

Indopmaris mpo aBropa TBOpY MoXKe OyTH IMoJaHa
KypcHBOM vV BUIAAOL emirpady, Hamp., We are story

gatherers, no matter who we are or what path we
follow. Our first breath is the promise we make to
take on our own story, and to accept a place in the
story field of earthly life. We gather stories any
way we can: across from the fire, at the kitchen
table, by telephone, cell phone, Internet, and now
texting. In our tribal traditions, those who could
tell stories always had a place at the table, and
friends wherever they traveled. With Cheyenne
Madonna, Eddie Chuculate emerges as an
important new talent in his generation of
storytellers. The short story is his form. The place:
straight out of contemporary Indian country. He s
a journalist of the soul as he investigates the
broken-heart nation of Indian men. The epicenter
of action is the tenuous meeting place between
boyhood and manhood, between fierce need and
desire. Chuculate relates a world that is exactly
what it is, with no romantic savage junk, and no
temporary spiritual life preservers. In the midst of
despair theres a shine of meaning that surfaces,
like the miracle of sunrise afier an all-night party. —
Joy Harjo [10, ¢. 12].

Kpim Toro, B aHrIOMOBHIHM NPOOIEMHIN CTATTI, SIKa
MPEACTABICHA HA IITIAIBTAaX CICHIATI30BAHUX BUIAHB,
MICIS TEKCTY CTATTI HAYTh MPHUMITKH Ta JITCpaTypa,
Harmp.,

SIDEBAR

I am greatly indebted to Dmitri Nabokov for his
most valuable suggestions and comments.

FOOTNOTE

1 Regrettably, the catalogue does not list the
publisher and the year of publication. [...]
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Takum uuHOM, 471 GOPMYBAHHS CHPUHHATTS
Ta oprasizauii 3HaHb PO JIITEPATYPHI TBOPH, ABTOP-
CBKUHU CTHIIb, JITCPATYPHUI HANIPSIM KPUTHKHU V MPO-
ONEMHIN CTaTTI BUKOPUCTOBYIOTh TaKl JIHTBICTHYHI
CTpaTerii: CTPYKTYPYBAHHSI 32 MPUHLIUIIOM PEIICBAHT-
HOCTI, IMyHI3aLlii BUCTIOBTIOBAHb, Y3araJbHCHHS, TIPH-
MYIICHHSI, IOPIBHSHHS, HABSACHHS TPUKJIAIIB, PUTOPHY-
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HUX 3alUTaHb, rpadiudy Ta iHOopMAaLiHHY, 9Ki BUKO-
PHUCTOBYIOTECS 3 METOKO 3BCPHYTH VBary YHTAYIB HA
MOIIOHI PUCH KUTBKOX JITEPATYPHHIX TBOPIB, IEPCOHAXKIB;
(haKTOJIOTIMHOTO I ATBSPIXKCHHS TOUKU 30PY KPUTHKA,
JOCATHCHHS CTHJIICTUYHOrO €(eKTy, eKCcrmpecii, mo
MiABUINY€ €CKTHBHICTh BUPAKCHHS CTABICHHS KpPH-
THKA IO NPOYUTAHOrO, NPUBCPHYTH YBAry YHTAYiB
JI0 TEMH; TAKOJK BUPAKCHHSI PI3HOMAHITHHUX BIATIHKIB
AKCIOTOTTYHOI0 MOJABHOTO 3HAYCHHS (CYMHIBY, BHU-
KIMKY, ipoHii Tomo). [lepcnekTHBO0 Nogamsmoro
JOCTIIKSHHS MOKE Oy TH PO3IJIsLT OCOOIHUBOCTCH pea-
Ji3aLii KOMyHIKATUBHUX TAKTHK 1 CTPATETIi 1HIINX aHa-
TITHYHHUX TITEPATYPHO-KPUTHIHHX JKAHPIB CYYaCHOTO
AHIJIOMOBHOTO MEAIHHOTO AMUCKYPCY, a came: JTepa-
TYPHOI PEICH3II Ta JTITSPATYPHOTO OIIISIIY.
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