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IMILVIIIUTHO-TIPATMATHYHI 3BHAYEHHSA
PECITIOHCUBHMUX PEILUIIK Y CYHJACHOMY
AHIZTIOMOBHOMY NOBYTOBOMY JUCKYPCI

JLB. Conougyk, ookm. ¢hinon. nayx, C.€. Yemumenro (Xapxkis)

CrarTio MPUCBIICHO aHATI3Y PECIIOHCUBHUX PEILTIK aApecara 3 IMILTIUTHUMU CMUCTIAMH Y CYYaCHOMY aHIJIO-
MOBHOMY ITOOYTOBOMY J1aIOTIYHOMY JMCKYPCl. BUABICHO, 110 OCHOBHOIO METOK YHUKHCHHS TPAMOI HETaTHBHOL
BIATIOB1/Il apecaTa Ha IIMTaHHs aIpPeCcatTa € IMOM AKIICHHA KaATeTOPHUYHOCTI 3arnepeyroi sianosial. [Ipoananizosano
BepOanbHI Ta HEBEPOAIBbHI 3aCO0M BHPAKCHHS IMIUTILIMTHUX CMHUCIIIB Y CYYaCHOMY AHIJIOMOBHOMY ITOOYTOBOMY
JTaJTOTTIHOMY JUCKYPCI.
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Comomyk JI.B., Yerumenko C.E. IMIIIMIATHO-TIPArMATHYECKHAE 3HAYCHUS] PECMOHCUBHBIX PENJINK
B COBPEMCHHOM AHIVIOSI3BITHOM OBITOBOM MHCKYpPCe. CTaThs MOCBSIICHA aHATU3Y PCCIIOHCUBHUX PEIUTHK aapeca-
Ta C IMIDTMIIATHEIMA CMBICJIAMH B COBPEMECHHOM aHITIOA3BIMHOM OBITOBOM JHATOTHYCCKOM AucKypce. OOHapyKeHO,
YTO OCHOBHOM LICTIBIO M30CKAHIMS MPSIMOTO HETATUBHOTO OTBETA apecaTa Ha BOIIPOC aAPSCAHTA SIBILICTCS CMSTICHHUC
KaTeTOPHUYHOCTH OTPULIATCIIBHOTO 0TBeTA. [Ipoananmsuposanbl BepOaTbHBIC U HEBSPOAIBHBIC CPSACTBA BHIPAKCHIS
HUMITTULMTHBIX CMBICJTIOB B COBPCMCHHOM aHITIOA3BI'THOM 6BITOBOM AUATTOTHICCKOM JUCKYPCE.
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Soloshchuk L.V., Ustymenko S.Y. Implicit and Pragmatic Meanings of Responses in Modern English
Every Day Dialogical Discourse. The article deals with the analysis of an addressee’s responsive statements with
mmplicit meanings in modern English every day dialogical discourse. It is discovered that the primary purpose of the
evasion of an addressee’s direct negative response to an addresser’s question is categoricity softening of a negative
answer. Verbal and non-verbal means of expressing implicit meanings in modern English every day dialogical
discourse are analyzed.
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KomyHIKaTHBHO-TUCKYPCUBHA MapagurMa JiHT-
BICTUYHHX PO3BIJOK MPOMOHYE JOCTIKYBATH JUCKYPC
SK IPOSIB OCOOHUCTOCTI TFOAWHU 3 TOUKH 30DV ii BILTHBY
Ha KOMYHIKaTuBHUH mpouec. [Ipexverom BUBUCHHS
Ta aHAJTI3y JIHTBICTIB CTA€ HE TINBKU (hopmanbHO-Tpa-
MATHYHUH aCIEKT, Y Pakypci SKOro mepeOyBaroTh
MOBHI SBHIIA 3 MOITIIAY iXHBOI opMu, mapagurma-
TUYHUX BHSBIB, CHCTEMHOTO OIHCY Ta CTPYKTYPYBaH-
HS, & MIEPEaYCIM — KOMYHIKaTUBHO-(DYHKLIOHATBHHIH
(mparMaTUYHUI) ACTICKT, JOCITIIKSHHS SIKOTO 3BEPHEH1
JIO MPOLIECY JIFOACHKOI KOMYHIKALIIT, JO THX YUHHHUKIB,
AKI BILTHBAIOTh HAa PO3TOPTAHHS Ta nepedir MOBJICH-
HeBOI aisuibHOCTI [12]. [l MOBIICHHEBOI AiSUTHHOCTI
JFOIMHH BIACTUBOIO € HASBHICTB SIK CKCIUTIIIUTHOI, TaK
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1 iMmrinuTHOI iHpopmaii. Cknagna Ta cyd €KTHBHA
MPUPOJA OCTAHHBOI MPUBAOIIOE YBATY MPCICTABHHUKIB
pizHEX HayK. JlocTiIKEeHHS V rany3i AUCKYPCUBHOTO
aHam3y OyJid HNEPEBAKHO CIPSIMOBAHI HA BUBUCHHS
PO agpecaHTa B OpraHizamii KOMYHIKAaTHBHOTO MPO-
LIECY, HA HOTO KOMYHIKATUBHO-TIPArMaTHIHI 1HTCHITI,
crparerii 1 TAKTUKKA MOBJICHHEBOI 1HTepakmii [12;
17; 18], y Toli uac sk cneumdika oprasizaii pemmik
ajpecara e norpedye ACTaIbHOIO Ta CHCTEMHOTO
aHaII3Y.

Hianoriuauii JUCKYPC € OCOOTHBUM HAMPSIMOM
PO3YMOBO-MOBJICHHEBOI JISUTBHOCTI TKICH, Cy0 €KTIB
Mi3HAHHS Ta CHINKYBAaHHA Y GOpMI «3amUTaAHHSI-
BIATMIOBIbY, KA CIOPSIMOBAHA HA 3M00YTTS TOUYHIIIO-
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T'0, MOBHILIOr0 3HAHHS PO 00’ €KTUBHHH CBIT 1 HOIIYK
HOBOI 1H(opMmarii [5]. 3 uiuto 3ade3ncucHHs mparma-
TUYHOI 3B SI3HOCTI JIaIOTIYHOIO CILIKYBAHHS HEOO-
X1THUM BBKAETHCA AOTPUMAHHS NPUPOJHUX 3aKOHIB
CIIOYyYIYBAHOCTI MOBJICHHEBHX AKTIB, KOJNK 32 3aIlv-
TaHHSIM [MOBHUHHA CJIAYBATH BIATOBIAb, TOOTO PEILIi-
KH IIOBHHHI Y3ro[UKYBaTHCS 32 VTOKYTHBHOKO (PyHK-
miero [10, ¢. 307-308].

3 mesaKuX MPUYUH aApecaT MOPYLIVe TOTTIHHH s
J1aIori9HOro MOBJICHHS 3MiCTOBHHH Ta KOHCTPYKTHB-
HUUN 3B 30K PEILUIIK TA HE HAAAE MPSIMOI BIAMOBIAlL
HA 3aIHUTAHHS, TAKUM YHHOM PEaTi3yIOuH CBIH KOMY-
HIKATUBHO-NIPArMATHYHHN HAMIpP — CKCILTILUTHO 260
iMuTiUTHO. CaMe TOMY OJHIE) 3 AKTYaIbHHUX MPO-
0eM Cy4acHUX JIHIBOMPArMaTHYHUX JOCHTIIKCHB
€ ICKOOYBAHHS KOMYHIKATHBHO-TPArMaTHIHHIX HAMIPiB
ajgpecara.

MoBo3HaBYl JOCTIIKEHHS IMILUTIIUTHUX CMUCIIIB
OB s13aH1 3 MPAarMaaiHIBICTHKOIO, SIKA 3HAMCHYBAJIA
[OBOPOT BIiJ CTPYKTYPHHX OCOOIHBOCTEH MOBH 10
0co0NMMBOCTEH peanizamii MOBH V MOBIICHHI, HACKPI3b
npoHuzanomy HeOykBanpHicTIO [2]. M.B. HikiTin
I IKPECITIOE, IO IMILTILIATHI CMUC/IH «CTAHOBJISITh BAXK-
AuBHH 1 HeoAMIHHHMY, 1HPOPMAIHHO HAA3BUYAHHO
€MHUH KOMITOHCHT BepOaIbHOI KOMYHIKAIII, 110 TOTIOB-
HIO€ ¥ MOIU(DIKye CKCIUTIUTHI 3HAYCHHS MOBJICHHS
Ta BIHCYE iX Y CYKYITHY 3MICTOBY CTPYKTYPY KOMYHi-
karii» [8, ¢. 646]. ImmminuTaa iHGOpMAaITia — 11¢ He-
BIAMOBIAHICTh CKA3aHOT0 (HAIMMCAHOTO) Ta MOYYTOrO
(MPOYHUTAHOrO), TOMY TISUTBHICTh PELIMITI€HTA 1 BKIEO-
YA€ HE JTUIIC POMIH(PPOBKY 3HAKIB, & i YUCIICHHI BUC-
HOBKH, K1 BIH pOOUTb HA OCHOBI MIATEKCTY 1 BIACHUX
(horoBux 3HaHb [7]. [TpoOnema IMILTIUTHOCTI HEOAHO-
pa30BO craBana MPeagMETOM AOCTIIKCHHS BUCHUX
Ha matepiam pisaux moB [1; 3; 9; 13; 14; 15; 16]
Ta iH. BIHAPHICT SKCIUTILUATHOCTI T IMIUTIIATHOCTI
€ B1100PaKCHHSIM OIO3ULIIT “‘CKa3aHe ;| IMILIIKOBAHE
a JI0 MIEBHOI MIPH HABITh IPUPIBHIOETHCS A0 OMO3HULI]
“cemanTHKa | mparmaruka’ [14, ¢. 40].

Merta wmi€i cTaTTi MONArae y po3KPUTTI NPHIHH
3MiHH KOMYHIKATHBHO-IPArMaTiIHOI CIPSMOBAHOCTI
Jlanory axpecaToM Ta aHami3i BepOalbHUX Ta HEBEP-
GambHUX 3ac00iB, SIKI BUKOPUCTOBYIOTBCS ISl LIBOTO
V CYYaCHOMY aHIIOMOBHOMY MOOYTOBOMY Jianorid-
HOMY JHCKYPCI.

06’ €KTOM IOCTIIKCHHS € PECIIOHCHBHI PETUTIKH
aapecara, ki MOPYIIYIOTh 3aKOHH MPArMaTH9HOI 3B 13-

HOCTI1 PEeIITiK 32 UITOKYTHBHOK (DYHKLIEK V €THOCTI
«3aMUTAHHS-BIAMIOBIAbY, TOOTO BUMAAKH, KOJIH aape-
car YHUKAE BIIOBI/l HA 3AITUTAHHSL, ITPOITOHYOYH CBOI)
JIHIFO TTOAAITBIIOrO NEPeOIry A1aory.

IIpeamer AOCTIIKEHHS CTAHOBIISATH 3aCO0HU BH-
BEACHHS! IMILTIIUTHUX CMHUC/IIB PECIIOHCUBHUX PEILTIK
ajapecara y Cy4aCHOMY aHITIOMOBHOMY HOOYTOBOMY
JaOTIYHOMY AUCKYPCI, SIKI HE € TIPSIMOKO BIAIOBLA IO
HA 3AITUTAHHS.

IIparmaruka opieHTOBaHA HA BUBYCHHS S(PEKTUB-
HOTO TIepebiry KOMYHIKATHBHOI TisTBHOCTI, PO3POOKY
CTPATETIYHO-TAKTUYHOTO KOMIUICKCY Ta BUSBICHHS
AKCIOMATHKH CIILIKYBaHHS. J|/1st MOsICHEHHSI 1 €1 aKCio-
matuku I'I1. Ipaiicom 6y710 BBEAEHO KOOMEPATHBHMIA
MPUHIUI KOMYHIKAI[li, KOO MOBIII, SIK QUIKY€EThHCH,
OynyTe morpumysarucs [16, c. 45]. 3okpema, mopy-
LICHHS OJHIET YU JACKITPKOX KOMYHIKATMBHUX MaK-
CHM — MaKCHUMU KIJTBKOCTI, MAKCHMH SIKOCTI, MaKCH-
MH MAHEPH 1 MAKCHMU PEIICBAHTHOCTI — 3aBAYKAE MAK-
cuManbHO edeKTUBHIN nepeaadi iHdopManii Ta Ipu-
3BOAUTH A0 HEOOXIMHOCTI BUPOOJICHHS HABHYOK, HE-
OOXIZHMX Ans IHTEpHpeTaLii TEKCTY, Ta BUIBICHHS
HMOro IMIUTILIUTHUX CMUCITIB.

INuranHs 3roau Ta HE3rOAU € KITFOYOBHUMH ITOHST-
TSAMU B 3araJIbHOIIOACEKOMY MOBJICHHEBOMY KOHTAKTI
MIXK aIPECAHTOM Ta aapecaToM. 3a crmocoboM BUpa-
JKCHHSI BHOKPEMITFOEMO CKCILTIUTHI Ta IMIUTIIUATHI
MOBJICHHEBI aKTH 3rOJd Ta HE3roau. LIIOKyTHBHA
(hopMyIa eKCILTIMUTHUX MOBIICHHEBUX aKTiB Oe3noce-
PEAHBO CHIBBIAHOCUTHCS 3 JOKYIIIEK) BUCIOBIIOBAH-
Hs1, TOOTO 3 MPONO3ULIITHUM 3MICTOM BHCIIOBIIOBAH-
Hs. MOBJICHHEB] QKTH 3rO1 TA HE3rOAM, B IKHUX IHTCH-
LISt MOBLISI BIPI3HSAETHCS BiJl 3HAUCHHS HOTO BUCJIOB-
JIOBAHHS HA3UBAKOTh IMILTIIUTHUMH (HSPSIMUMH, HE-
OykBajabHUMH) [4, C. 45].

Y no6yToBOMY AUCKYPCI KOOMEPATHBHOI CIIPSIMO-
BAHOCTI YXHJICHHS aapecaTta BiJ mpsMoi BIAMOBIII
Ha 3alMTAHHS € 3ac000M MITIrari, mo seae 10 30e-
pexeHHs 00paHoi cTparterii KOOMEPaTHBHOCTI Ta HO-
JIOBKCHHSI KOMYHIKATHBHOTO MPOLECy. AJpecar pea-
Ai3y€e IMILTIUTHUN MOBJICHHEBHIA aKT BIAMOBH, aOu
IOM SIKIIIUTU TOH BIAMOBHY a00 ITOrOJKEHHSI 3 3alle-
PCYHOIO MPOTTO3ULIEI0 Ta 3pOOUTH HOTO O1TBII KOPEK-
THUM Ta J0OPO3ZULTHBUM:

() William: ... with you, I'm in real danger. It took
like a perfect situation, apart from that foul
temper of yours — but my relatively inexperienced
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heart would, I fear, not recover if I was once
again... cast aside, which I would absolutely
expect to be. There are too many pictures of you
everywhere, too many films. You'd go and I'd be...
well, buggered, basically.
Anna: I see. (pause) That reality is a real ‘no,’
ismtit?
William: [ live in Notting Hill. You live in Beverly
Hills. Evervone in the world knows who you are.
My mother has trouble remembering my name.
Anna: Okay. Fine. Fine. Good decision. (pause)
The fame thing isn 't really real, you know. Don't
forget — I'm also just a girl. Standing in front of
a boy. Asking him to love her. (pause) She kisses
him on the cheek.
Anna: Bye.
Then turns and leaves. Leaving him (5).
Ajpecar mopyuiye MakCHMY KIIBKOCTI, HAAAK4YH
y BiAMOBIAl OLIbIne iHGOPMALi, HIXK HEOOXITHO TS
BIATIOBITl HA MOBJICHHEBHUH aKT KBECCHUTUB Y (DYHKII KOH-
crarusa (1 hat reality is a real ‘no, isn t it?). Immniur-
HUI CMHCI BUCIOBICHHS aapecarta «/ [ive in Notting
Hill. You live in Beverly Hills» nonsarae y tomy,
o BiH >kuBe v parioni Horriar-Xin y JlonnoHi, ae npo-
JKUBAE CEPEIHIH K1ac, a AHHA — Y HAMMPECTHKHIIIOMY
paiioni Jloc-Anmxeneca y CLLIA, Bona — Bigoma KiHO-
3ipKa, a BIH — 3BUMAHHHIA YOJIOBIK 3 IPOOIEMaMH Y PoO-
JWHI. A ipecaT IMIUTIMTHO MOSCHIOE, TIO MK HUMH MaJio
CHIJIBHOTO 1 TaKi CTOCYHKH HE MAKOTh MaOyTHBOTO.
YHUKHCHHSI TIPSIMO] HETATHBHOI BIAMOBIAL agpeca-
Ta HA MUTAHHS MOBL Y MOOYTOBOMY AIAJIOTIYHOMY
JUCKYPCl TOSCHIOETBCS METOIO IEPEKOHATH HOTO
V IPaBHIBHOCTI CBOTO PIIICHHS Ta HOM SKIOHTH Ka-
TETOPUYHICTH 3aNePEUHOI BIANOBIAL. AXpecar anemntoe
JIO MOILIIH Ta MOYYTTIB MOBIIS, K¢ HAH3MICTOBHI-
ma iHdopMaris, sKa He NpodyIKye eMOLii TFOTHHH,
3aMIIAE JIIOAUHY OalIyKoK Ta HE MOke OyTH 3aco-
OOM MEPEKOHAHHS
(2) Vogler: You gonna cut that tree down?
Pauline: Well, we grew up with that tree and
we 're getting married under it Saturday and ...
She waits for Malcolm to jump in. He doesn?.
Vogler says softly, but sternly:
Vogler: The roots are growing into our property.
1ts rotting, its killing our plants.
Pauline: We had a tree doctor out and he said it
was healthy (4).
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PecnioncrBHa perntika agpecara MICTUTh IMILTILUT-
He 3anepeucHHs: «Mu He 30upaeMocs 3pydaTu Le ae-
PEBO, TOMY IO B HAC 0aratro Crorasiis, MOB‘I3aHUX
3 LIAM JEPEBOM, T MH 30UPAEMOCS OAPYKUTHCS M
HUM Y cyOoTy». B3aemMoais mpocoauuHOro KOMIIOHEH-
Ta («says softly, but sternly») 3 BepOanbHOI0 CKIa-
JIOBOIO BHUCIOBIIOBaHHs aapecanta («The roots are
growing into our property. It§ rotting, it’s killing
our plants») MATBEPAKYE NMPABUILHE JCKOAYBAHHS
IMIUTITATHOTO CMUC/TY MOBJICHHEBOTO aKTY 3aIICPCUCH-
HS T2 BKa3ye HA KOMYHIKATHBHY HalallTOBaHICTh
MOBIISI HA KOOTICPALIIIO.

IMOmiUUTHUA CMHUCT 3amEPeueHHs ACKOAYEThCS
3a paxXyHOK KOTHITHBHOTO MOTCHIIATY aApecaTa, SIKHH
BHUBOJUTHCS 31 CIUTBHUX (DOHOBHX 3HAHB 200 CIIBHOT
KOTHITUBHOI 0a3u 000X KOMYHIKAHTIB!

(3)A little later. They are sat at dinner. Bella next to

Anna.

Bella: What do vou think of the guinea fowl?

Anna: (whispering) I'm a vegetarian.

Bella: Oh God (35).

Ha npomno3uuiro ckymryBatu M SCO LeCapKu ai-
pecar peatizye IMILTIITUTHUN MOBJICHHEBUH aKT 3aIic-
peucHHA: «5 He Oyay, ToMy IO g He iM M°saca», Tak
4K YC1 3HAIOTh, IO BereTapiani He iaate M saca. [Ipo-
COANYHUH HeBepOaTbHUHM KOMIIOHCHT Whispering 3a-
Oe3reuye KOMYHIKATHBHY JOSAIBHICTE PEILTIKK axpe-

cara. Axpecat JEMOHCTPYE, INO BiH HAMAraeTbes

VHUKHYTH JIUKONPUHIKCHHSI CIIIBPO3MOBHUKA, 3HIKY-

IOYH KATETOPUYIHICTh BIAMOBH 33 PAXYHOK BUMOBIISH-

HS PEILTIKH TUXHM FOJIOCOM.

HecranaaprHa BIANIOBI AR HA 3alUTaHHS Y MOOY-
TOBOMY AMCKYPCI 3a0e3Meuye JOTPUMAHHS COLIAb-
HUX HOPM Ta 3pa3KiB MOBEAIHKH, SKi PErIAMEHTYIOTh
BITHOCHUHU MIXK YQJIOBIKAMU Ta KIHKAMHU Y CYCILIb-
CTBI:

(4) They have arrived at the end of the arcade.
Anna: Here we are. (pause) Do you want to
come up?

William: There seem fo be lots of reasons why

1 shouldn 1.

Anna: There are lots of reasons. Do you want

fo come up?

His look says yes.

Anna: Give me five minutes.

He watches her go — and stands in the street.

Music plays (5).
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BucnosmoBaHHS CKIAIHOMAPIIHOI CTPYKTYPH
3 OiAPIOHUM O3HAYAIbHHUM peucHHIM «1here seem
fo be lots of reasons why I shouldn t» micTuTth npe-
cynosuuito «/ shouldn t». KoMyHIKaATHBHOO THTCHLIIEFO
ajpecara € JOBECTH aJpPECaHTy, IO HOMY HE CIIij
miaiiMaTHcs A0 Hel y rocti, 60 icHye 6arato npuiIrH
Ha 11e. AJPECaHT NOTOMKYETHCA 3 PECYHO3ULIHHIM
CMHCIIOM BUCJOBJICHHS aapecarta, ale 3aluTye
e pa3. Y BIANOBIAP HA TC 3K CAMC 3AMMUTAHHS, SIKS
MOBTOPEHE BAPYTE, aIpecar He BIANOBLIAE Y BepOasib-
HUH c0ci0, ane A00irae 10 BUKOPHUCTAHHS HEBSPOAIb-
HUX KOMYHIKATHBHUX KOMITOHCHTIB, SIKI XapaKTepH3y-
IOThCSl CaME 3IATHICTIO A0 NPUXOBAHOI Ta HENPIMOi
nepenaui ingopmari [11]. ormsa agpecara «His
look says yes» neMOHCTpYE 3roay 3 BepOATEHUM BU-
CIIOBJICHHAM aJpECaHTa.

IMmutiuTHIM 3aC000M BUPAKSHHS HE3TOH 3 MPO-
MO3HLIEI0 MUTAHHS € HENpsAME 3amepeucHHs (PaxTis
4YePE3 BCTAHOBJICHHS XHOHOCTI JyMKH aJpecaHTa:
(5) Phil: (kindly) You didn't do anything wrong,

Stephanie, and I'm not tired of you. It s just that

I don't have time for a real relationship right

now. I told you that the first time we went out.

Stephanie: (getting close) Everybody says that

at the beginning of a relationship.

Phil: (gently pushing her away) I'm different.

I really meant it! Things are really starting fo

move for me now. I'm not going to be doing the

weather for the rest of my life. I was just talking
to the CBS guy about a network job. I want that.

This is just the beginning for me. I cant waste

any more time.

Stephanie: Are you saying our relationship was

a waste of time?

Phil: Our relationship? We went out a total of

four times! And only twice did anvthing happen.

It was fun but I don’t see that as a big

commitment.

Stephanie: (closing in again) I had our charts

done. My astrologer says we're extremely

compatible. There may even be some past lives
involvement here.

Phil: See? So we 've already done this. Let’s move

on. Next case.

Stephanie: You know what's wrong with you,

Phil? You're selfish. You don't have time for

anyone but yourself (7).

AJzpecat He Ja€ OpsAMoi BIAOBIAL HA MPECYIO3H-
LIHHUH MOBJICHHEBUI AKT KOHCTATHB aApecanTa « fou
mean that our relationship was a waste of timey.
Haromicte, agpecar gopmye 1inicHE BUCTOBIIOBAH-
H{, COPSAMOBAHE Ha TC, OO MOSCHUTH aIPECAHTY
T€, MO MUK HUMH HEMae CEpHO3HHUX CTOCYHKIB. Bin
HE MOTOUKYETHCS 3 MPECYMO3NLIHHAM CMHCIOM MOB-
JICHHEBOTO aKTY aApecaHTa Ta 3anepeuye gaxru ms-
XOM TMOSICHEHHS XUOHOCTI Horo IyMKu: «We went out
a total of four times! And only twice did anything
happen. It was fun but I don't see that as a big
commitmenty. MoxHa BUBECTHU TaKe IMILTILIATHE 3HA-
YCHHS PECIIOHCHUBHUX perutik axpecara: «Te, mo 6ymo
MDK HAMH, HE MO’KHA HA3BATH CTOCYHKaMUY.

s moM’SKIICHHS 3anepeucHHs, HaJaHHI HOMY
IMILTILIUTHOTO XapakTepy 4YacTO BUKOPUCTOBYETHCS
HeBepOanpHI 3aCi0 «MOBYAHHS» Y BIAMOBIAb HA 3a-
MUTAHHS
(6) Phoebe was waiting for her in The Dungeon.

“What happened?” she asked eagerly.

Emma ignored the question and walked directly

over to her chair, where she collapsed. Life had

taken on a sense of unreality. She felt as if she

were watching a silent movie flicker across a

screen, the actors’ movements jerky and abrupt

(3, c. 24).

3a 1omoMoror HeBepOaTbHIX 3aC00IB KOMYHIKALIT
azpecar BTUTIOE CTPATCTIYHUN HAMIP VXHISTHHS BiJ
HEraiHOro Ta MPsAMOTO pearyBaHHs Ha ICTHHHUH CMHUCT
MPOIO3ULi Ta HaMaraeThcs abo B34TH Yac Ha OOMIpKy-
BaHHS BIANOBI 1, 200 VHUKHYTH KPHU30BOI CHUTYALIII:

(7) “Cal, please,” she managed when she found her
voice. “Theres someone else I'm interested in.”
He froze and instantly released her.

Linnette lurched backward. “I'm sorry. I've

known Chad Timmons for some time and well,

I accepted this date to make him jealous. That

was wrong. I apologize.”

He stepped away from her as though in a daze.

Because of his Stetson she couldnt see his eyes.

She didn t need to. She felt his disappointment,

his frustration — his pain.

“I feel dreadful.” She shouldnt have told him

about Chad. It was too hurtful, too cruel.

“Will vou forgive me?” Without a word, he

turned and strode out of the kitchen.

“I'm so sorry,” she said again.
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But his only response was the slamming of her

door (2, ¢.143).

Ajpecar iIMIUTIUTHO Tiepeaae iH(OopMaLIito mpo Te,
mo He Bubavae agpecanTta. Aapecar BiIMOBISETHCS
MOBIAOMIATH MEBHI (QakTH 13 CBOTO XKUTTHA, TOMY
BAAETHCS 10 MOBYAHHS SIK CLUICHIIIATBHOTO KOMITOHCHTY
KOMVHIKaLli 1 HABMHCHO ITHOPY€ 3aIUTaAHHSL.

BoxuBaHHS Vv peCIOHCHBHUX PEITIKaX 3aralbHOBI-
Jomux (hakKTIB HA MO3HAYCHHS MO3UTUBHOI BiAMOBIAL
Hajae eMouUiliHe 3a0apBICHHS Ta MiACHITIOE 1TLTOKY-
LIEO M ATBEP,KCHHS:

(8)Bella and Max are in the kitchen.

Max: He's bringing a girl?

Bella: Miracles do happen.

Max: Does the girl have a name?

Bella: He wouldn't say (5).

Peaxmiero axpecara Ha mpoNMO3ULIHHUAN 3MICT 3a-
ranbHOTO uTanHus « He s bringing a girl? » € iMmminmr-
HU MOBJICHHEBHH aKT MATBEPIKEHHS «Miracles do
happen», sxull MICTUTB IMILTINUTHUN cMuch «Jlusa
COpaBIl TPAILIAIOTCS 1 HOMY HAPEIITI HOMIACTHIION.

VYV Bumaakax, KOau HEOOXITHO HAAATH BIAMIOBIIb
Ha OpPAME 1 IYKE BIOBEPTE 3aMUTAHHS, aApecaT IS
MOM SIKLICHHSI PECTIOHCHBHOI PETLITIKY TOYHHAE ii 3 KO-
MCHTApIB Ta OLIIHOK OCOOHCTOCTI aapecaHTa, TaKuM
YHHOM OOIPYHTOBYIOMH HCOOX1THICTD HAJAATH KOHKPET-
HY BIANOBLAb. AJIC 3aTPUMAHHS OPIMOi BIAMOBIII
y 9aci CTPUMY€E HETaTUBHI HACITI KA KOMYHIKATHBHO-
ro MpOIECY, BUMAralTh BiA aJpecaHTa TaKoro K
BBIWINBOTO IMOBOKEHHS
(9) Kate: You look restless. Is anything wrong?

Rachel: Hard to hide anything from vou, Kate.
I've been thinking, I should go back. Back to
the States (1, ¢. 371).

[ToromxeHHs agpecata 3 MOBJICHHEBHM aKTOM
JIOKOPY aIPeCaHTa PEIPE3CHTYE CTPATETIYHO OOMIPKO-
BAaHUHU TAKTHYHUH MPHHOM TS ICPEBEACHHS KOMYHI-
Karii y KOOTIepaTHUBHE PYCIo:

(10) “No, I can take them to Disneyland and the
beach. You'll be working all the time, you'll
either be up all night writing someone out of
the show, or running in for rehearsal or to watch
them air, or frantically rewriting something else.
When was the last time yvou tfook the bovys to the
Bronx Zoo, or anywhere for that matter?”
“All right, all right..so I work too hard...so
I'm a terrible father or a bastard or a rotten
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husband or all of the above, but for chrissake,
Les, for years we were starving to death. And
now look, you can have anything you want,
and so can they” (6, c.6).

AJpecaHT-ApyKHHA HEBIOBOJICHA TUM (HakToM,
o ii YOJTOBIK MOCTIHHO 3aHHATHI PODOTOXO Ta 30BCIM
HE Mae 4acy i aitei. Yoa0BIK IMIUTILIUTHO HOTOA-
KyeThes 3 mpecynosutieto (« You took the boys to
the Bronx Zoo or anywhere long agoy), BUNPaBIO-
BYETHCS, UOMY HE MPHIUTIE TITIM AOCTATHRO VBaru
Ta € MOTaHUM OATBKOM Ta YONOBIKOM («I work too
hard», «I'm a terrible father or a bastard or a
rotten husband or all of the abovey). IMnninuTHIHA
CMUC], 3aKIaACHUN v BiAMOBLAL axpecara «JlificHo,
s AYKE AABHO XOAWB 3 JIThMH [0 300MAPKY 1 MPH-
JULII0 MAJIO YBAr APYKUHI», IKHH MOXKHA IHTEpIIpe-
TYBATH K BUOQUCHHSI, KOHTPACTYE 3 KOMYHIKATHBHOIO
THTCHLIEIO — ICPEKOHATH APYKUHY Y TOMY, IO BiH PO-
OUTh BCE MOXKIIHBE, abu y CIM‘i Oy/10 yce HeoOX1aHe,
aJpKe paHille BOHU LIBOTO HE Ml («for years we
were starving to death. And now look, you can have
anything you want, and so can theyy).

VY mapeHTaIbHOMY JlaloriYHOMY AUCKYPCl 6aThb-
KM, BIATIOBIJAIOYH 3aITUTAHHAM HA 3aIIUTAHHS, BUKO-
PHCTOBYIOTb LI€ SIK HATOAY [T BUXOBAHHS T4 EMOLIO-
HAJTBHOTO MOSICHEHHS OYCBUAHOTO TUTHHI, V TaKHH
cnocib po3muproroH ii KOrHITUBHY 0asy. Skimo peak-

TUBHUI MOBJICHHEBUH aKT 3 JUTOKY TUBHOO CHJIOHO BiJI-
MOBH-HECXBAJICHHS 3 IMILTILIUTHAM CMUCIIOM «Y TakKy
MOTOy HEMA CCHCY iXaTH Ha pUOATIKY, TOMY IO AVKE
XOJIOTHO» € 3PO3yMUTUM, TO 1H(OPMALIiS PO TC, 1O
V XONOAHY MOrony puda MOraHo JTOBUTHCS, CKOpIIE
3a BCE € HOBOIO ISl AUTHHU:
(11) Dad: Will you come out fishing with me on
Saturday?
Michael: Fishing! In this weather? We'd be
frozen. and what would we catch? (1, c¢. 369).
TakuM YHHOM, HEBIAMOBIAHICTE CEMAHTUKH PEC-
MOHCHBHOI PEILTIKH 1i 11TOKy THBHOMY 3HAYCHHIO B AHT -
JOMOBHOMY MOOYTOBOMY IialOT1YHOMY AMCKYpCi
€ 3ac000M OpraHizarii KOOIIEPaTHBHOCTI CIILTKYBAHHSL.
BuxopuctaHHs IMILTIHUTHUX MOBJICHHEBHX aKTiB
3MIHCHIOETBCS TS JOCATHCHHS IICBHOI METH (ITOM SIK-
LICHHS KATETOPUYHOCTI 3aMEPEYHOI BiATIOBiAl, 00rpyH-
TYBAHHS HENOTIYHOCTI SKOTOCh 13 KOMIIOHEHTIB a0
BCBOT'O TBEPKCHHS, CTBEPPKCHHS XHOHOCTI JyMKH/
Jii mapTHepa, HebaskaHH MOPYIIYBATH COLIATBHI HOPMU
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Ta 3Pa3Ky NOBEAIHKY, YHUKHCHHS CHUTYALIi, IO MOXKe
MPHU3BECTU 10 KOHPIIKTY). IMINIIUTHICTE HAJA€E Bid-
TOBI1TI EMOIIIHOTO 3a0aPBICHH Ta T ACUIIOE UIJIOKY-
uito miarsepxenns. CtpaTeriunuii HaMip aapecara
VHHKHYTH NPSAMOTO PEaryBaHHs HAa iICTHHHHI CMHCT
MPOMO3ULIT MUTAHHS YCHILITHO BTUTFOETHCS BEpOATbHH-
MU Ta HEBEPOATHIUMU 3aCO0aAMH KOMYHIKAIL].

[lepcnmexkTuBU AOCTIIKCHHS BOAYAEMO y PO3-
PoOLI MparMaTHIHUX MOJCICH ACKOIYBAHHS IMILTILIUT-
HUX CMHUCIIB V PI3HUX THIIAX CYYACHOTO aHTTIOMOBHO-
r0 JUCKYPCY 3 YPAXYBAHHSIM FCHICPHUX 1 COLIATBHUX
taxTopis.
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