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®PEMMOBA OPTAHIBAIIIA
TEHEPATUBHOI'O KOHIIEONTY HORROR:
HOPEJMETHHM CYB®PENM

1.0. Auopeesa, kauo. inon. nayk (3anopixciics)

CTaTTro MPUCBSUMEHO AOCITILKCHHIO (PPerMOBOI OpraHizalili aHrIoMoBHOTO TeHeparuBHOTO KoHIery HORROR.
PosmistHyTO Ta omHcaHo CTPYKTYPHO-CEMaHTAYHY OPTaHI3aIliio OJHOTO 3 0a3MCHUX (PPEHMIB — MPESAMETHOTO — MIJTAXOM
aHami3y aUcCKypcuBHUX (hparmenTie aktyamizarii korienrry HORROR 1 BumineHHs BIAMOBIAHMX TEPMIHAIIB
MPOTIO3ULINHUX CXCM. BHSIBICHO HOBI HCKOHBCHLIOHAIBHI CyO(periMu — rpaayanbHU, KOJTOPUCTHIHUM,
TEMIICpaTy pHHULA, TOIO. B pe3yrmbrari JoCIIiKEHHS OKPECIICHO Ta CTPYKTYPOBAHO CEMAHTUYMHH IIPOCTIP MPSIMETHOL
cyrrocri korrerrry HORROR.

Kmrouoi coBa: horror, jxax, xonuent, cyOdpetim, TepMminan, ¢peiiv, (periMosa oprauisatis, (ppeiimose
MO/ICITFOBAHHSL,

Anapeea U.A. @peiimoBas opranmsarms reaepatusHoro kounenra HORROR: npeameTnsrii cyodpetim.
Crarbst MOCBSILICHA NCCIICIOBAHMIO (DPSHMOBOM OPraHU3aLMK aHIIOA3bMHOTO reHeparusHoro konuerrra HORROR.
PaccmoTpena u ormvcana CTpyKTypHO-CEMaHTHYECK A OPTaHU3aIvs OTHOTO M3 0a3HCHBIX (PPEHMOB — ITPEIMETHOTO
— Iy TeM aHA/IM3a JUCKYPCUBHBIX (pparmenToB aktyanusarmu koruernrra HORROR u BeiaeneHust COOTBETCTBYIOIIMX
TCPMHUHAJIOB TPOIO3ULIHEIX CXCM. BBISBICHO HOBBIC HCKOHBCHIIMOHAIBHBIC CyO(periMbl — rpaayaabHBIH,
KOJIOPUCTHUYCCKUM, TEMITCPATy PHBIM U TTPpod. Pe3yasTarsl HCCIeI0BaHUS MO3BOIMIN OUCPTUTh U CTPYKTYPUPOBATh
CEMaHTHYECCKOE TPOCTPAHCTBO MpeaMeTHOM cyrHocTH koHrerrra HORROR.

KmoueBnle cioBa: horror, kontert, cyOdperim, TepMinan, ykac, ppeiim, (petimoBas opranusaius, GpeiiMoBoe
MOJCTUPOBAHHUC.

Andryeyeva 1.O. Frame organization of generative concept of HORROR: object subframe. The article
focuses on frame organization of the English language concept of HORROR, possessing generative character for
the horror discourse. The author outlines structural-semantic organization of one of the basic frames, i.e. subject
frame, by means of extracting the corresponding terminals of propositional schemes. The research results in
drawing up a structural semantic space of HORROR subject-matter.

Key words: concept, frame, frame modelling, frame organization, horror, subframe, terminal.

OO0csr Ta PI3HOPIAHICTP CEMAHTUKH KOHLICIITIB
MOPYIIYIOTh JOCUTh AKTVaIbHI IUTAHHS PO MOXKITH-
BOCTI BUSBJICHHS T MOACTIOBAHHS 1X TIHIBOKOHIICI-
TyalabHOI apXiTeKTOHIKH. 06 €KTOM 3ampONOHOBA-
HOTO JOCTI)KCHHS BUCTYIIA€ KOTHITUBHUH KOHCTPYKT
HORROR, xateropiadlbHUH CTaTyC SKOTO BXKCE CTa-
BaB mpeaMeToM AociaimkeHHs [2]. Sk Bimomo, ams
OCATHECHHS OYb-KOTO KOHLICITY TPEOa PO3YMITH BCIO
LTICHY CTPYKTYPY, a00 CHCTEMY KOHLICHTIB, 0 SIKOI
BiH BX0AuTh. KOHIENT mocTae sk HEi301bOBaHA
CYTHICTB, OCKITIBKH BiH 3aHYPIOETHCS B CYITIOPTHBHUH
KOTHITHBHHH KOHTEKCT — AomeHu |10, ¢. 66], To6T0
KOTHITHBHI CTPYKTYpHU $oHOBHX 3HaHb [11, c. 2], mo

© Amngpeesal O., 2015

16

IIOCTAOTh SIK METAIIbHUIH 10CBL IHANBIAIB. [{omeH abo
MaTpHI JOMEHIB [6, ¢. 256] BucTymae Tier obiac-
THO KOHLICTITYAMi3allli, BIIHOCHO SIKOI MPOQLIIOETHCS
CEMAHTHYHA CTPYKTYPa KOHLEMTY, TOOTO TUMU BHCO-
KO OpraHizoBaHUMH (POHOBUMHU 3HAHHSIMU, CEMAHTH -
HUM (POHOM, HA T SIKOTO BUALTSIETHCS KoHuenT [11,
c. 2; 12; 13, ¢. 152]. BaxauBuM acleKTOM IOCII-
JKCHHST CEMAHTUYHOI CTPYKTYPH KOHLEOTY € BCTa-
HOBJICHHSI CIOCOOIB 3B 3Ky JOMEHOB MiK COOOIO,
ix iepapxii Ta opranizauii [6, ¢. 257]. Ha cyuacHomy
eTari KOTHITHBHO-OPIEHTOBAHUX MOBO3HABYHX CTYIIH
THITH T4 XapaKTep 3B SA3KIB MK JOMCHAMH OTPUMY-
I0Th OITUC B PaMKaX QpetiMo6020 MOOeII06aHHSI, SKE
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JO3BOJISIE 3PO3YMITH Ta MEXaHI3MH KOHLCOTYAJTI3aLii
00’ €eKTHBOBAHHUX Y MOBI MMOHSTH TA SIBUII JIHCHOCTI.
MeTa 3anpomoHOBAHOrO AOCTIIKECHHS — BCTAHO-
BHTH Ta onucatu GpeiMOBY OpraHizauito NpeaAMETHOT
CYTHOCTI HEIAPAMETPHIHOTO VHIBEPCATBbHOTO aHTPO-
NMoMOP$HOro HEPErYIITUBHOTO ICHEPATUBHOTO KOH-
uenty HORROR, sxuit Mae puckypcorBipHuii cra-
TYC T CY4aCHOI aHTJIOMOBHOI JIITEPATyPH *KaxXiB (X0-
popictuku). MatepianoM JOCTIKCHHS CIYTyBaIH
CY4YaCHI aHIJIOMOBHI TBOPH JIITEPATyPH JKaXIiB 3aralb-
HuM 00csrom 6au3bko 4500 cropinok [13-20].
Ockinbku QpeiiMu IeMOHCTPYIOTh 3araibHi MPHH-
LUK KaTeropusaiii Ta opraxizaiii BepOaai3oBaHol
iHhopMauii, BOHH BUCTYNAIOTh 3HAPAIASIM Mi3HAHHS
Ta PO3YMIHHA PI3HOMAHITHUX KOMYHIKATHBHO-AUCKYP-
CHUBHUX sBUII. B MOBI QpeliMu perpeseHTOBaHI crc-
TEMOIO JICKCEM, TIOB SI3aHMX CITLIHHOK TEMATHKOIO a00
MParMaTUKOK AUCKYPCY, JICKCHYHUMH PSIAMH, ele-
MEHTH SIKHX HOMIHYIOTh OKPEMI YACTUHH HOHATTEBUX
CTPYKTYP, IO BiZOOPaKaIOTh MEBHI )ParMeHTH OTO-
ayrouoi aicHOCTi [ 8, ¢.210]. ®petim — Gararoacnexr-
HUH KOTHITUBHUH (eHOMEH, Oe3M0CCPEHBO OB S3a-
HUH 13 mporiecaMu MOBHOI KaTeropusariii, 36epiraHas
Ta MpPEACTABICHHA iHpOpMalii, a TakoX 13 mpoay-
KYBaHHSM MOBJICHHS Ta OPTraHi3alli€) TUCKYPCY
[7, c.142]. Ha «apiOHO3epHUCTOMY» piBHI OyAb-SKUi
KOHLENTYaIbHUN AOMCH MaHIQEeCTYETbCA V BUIISIL
bazoeux ¢hpetivie, SIKI THTCPAKTAHTHO VTBOPIOIOTH
inmeepamuenuti gpeiim [3, c¢. 17], mo e pernpesen-
TaITi€0 3HAHD PO TUIIOBY CUTYaLir0. PopMaabHO Taka
TUIIOBA CHUTYallisl MOKe OyTH omucaHa 4epes3 (ikco-
BaHHUH HAaOIp 3yMOBJICHUX HEIO 3MICTOBUX KOMITOHCHTIB
(By3niB, abo ¢c10mig) Ta BIGHOWICHb MIXK HUMH, TIPH-
4OMY BEPXHI piBHI (ppeliMy 3aBKIH BIAMOBIAIOTH 3a-
(ikcoBaHill y CBIIOMOCTI CHUTYALlli, a HIXKHI MICTATh
mepminani, IO MOXKYTh 3alIOBHIOBATUCS 4epe3 MOo-
ruGneHHs iH(opmMarii npo cutyauiro, 00pa3Horo yss-
aeHHs npo Hel. OxuH 1 Tol caMuil By301 Moxke OyTH
KOMIIOHCHTOM PI3HUX (PpeiiMiB, SKi, TOEAHYIOUHCH,
YTBOPIOKOTH PO3TaIy:KEHY MisK(PpeHMoBy Mepexy. o
6a30BUX THITIB (PPCHMOBUX CTPYKTYP HAICIKATD: Hpeo-
Memnuii GpeiimM, B SIKOMY KOHKPETHA CYTHICTh Xapak-
TEPUBYETHCS KIMbKICHUMU, IKICHIMH, OYTTEBUMH, J10-
KaTUBHUMH Ta TEMIOPATEHUMH HapaMETPaMHU; aKii-
oHanbHull peiiM, B IKOMY 00 €KTH, IO € YIACHUKA-
MH MOAli, HAXIMAOTECI APTYMECHTHUMH PONSMHU,
a 3B A3KH Kay3ayil / konmaxmy / cmauy 94 mpouecy

MIK HUMH BUPAXKAKOTHCS 32 JOMOMOTOF0 TIECIB di€ /
6nIUBAC /PODUMB; nOCECUGHUTE DPEHM, SIKHH TEMOH-
CTPY€ BIIHOIICHHS MOCECUBHOCTI Ta 30PTaHI3y€eThCA
3a CXEMaMU NApmumamueHocmi / inkaosueHocmi /
6IACHOCHI; mAKCOHOMiYRUIL Ppelim, TPeaCcTABICHUH
CXeMaMH KaTeropusariii, skl TakoK cruenupikyoThCs
v TpBrOX cyOdpeiimax pio / éuo / inocmacs; idenmu-
gixayitinuii Gpetiv, MO MOJCTIOE KOTHITUBHI CXEMH
eenepanizayii / cneyugpixayii / nepconiixayir;,
KomnapamugHpti hpeiM, ki GOpMYyeThCS Ha 3B 13-
Kax momoxcHocmi / cxoxcocmi / nodionocmi |3-7].
[Moeanyrourick Mixk cO6010 y PI3HUX KOMOIHALIAX,
3aJICKHO Bl KOMYHIKATHBHOTO KOHTEKCTY, 0a30Bi
(dbpetiMu CTPYKTYPYROTh CUCTEMHU KOHLICITIB Y BUTIISII1
MEpPEeKi B3AEMOIIOB sI3aHUX cromig. Takum YUHOM,
BOHHM BUKOPHCTOBYIOTBCS SIK CBOEPINHI «OyAIBEIbHI
OMOKM» ISl KOHCTPYIOBAHHS Ti€i 4M 1HIIOI oOmacTi
mroaceroro poceiny. Kokna okpema cdepa xoHen-
Tyai3amii BHYTPIIIHRO NEPeAOadae KiIbKICTh TAKHX
OJOKIB Ta iX AKICHI BJACTHBOCTI. TUM camMuM 3aja-
IOTBCSl OCHOBHI HANpPsMKH SIK MOHATTEBOI cTpaTudi-
KaIlii IeBHOTO KOTHITUBHOTO KOHCTPYKTY, TaK 1 IIUTIXH
IHTEPIIPETALIl] 3HAMCHb MOBHUX OJUHUIIb BIAMOBIIHOI
JUTSHKA CEMaHTHYIHOTO mpocTopy MoBH |3, ¢. 10].
Ha namy aymky, 3ay4eHHS METOZONOTTIHUX I0-
PpoOoK Teopii (peliMiB B X0l aHATIZY CEMAHTHIHOTO
mpoctopy kontenty HORROR oxpeciiroe Gutbim mep-
CIICKTHBH, MOPIBHSIHO 3 TPAAHLIHHOI MPOLICAYPOIO
LITYYHOTO OIMHUCY JIEKCHKO-CEMAHTHYHOTO MO BEpP-
Gamizawii KOHLIENTY, IO MICTUTh CYTO HNEPETIK JICKCEM,
AKi BepOaTi3ytOTh 3a3HAYCHIIH KOTHITHBHAM KOHCTPYKT.
B sixocTi aprymMeHTy Ha KOPHCTh LIBOTO NPHIYIICHHS
MO’KHA HaBECTH TOH (PaKT, IO TEOPis THTBICTHIHOTO
moJist 1 Teopist ppeiMiB MAKOTh CYTTEBI BIAMIHHOCTI,
IO MEPIIE, Y MICLI NOIIYKY CTPYKTYPH — Y MOBHIH CH-
CTEM1 UM 1032 HEK: TEOpis MO BiAPI3HAETHCH BiX
TeOpii peiiMiB MEPII 3a BCE CXUIBHICTIO 1O BUBUCH-
HSI TPYIL ICKCHYHHUX OAWHHLb, 00’ € AHAHUX 3HAMCHHIM
03 ypaxyBaHHS KOHTCKCTY, a Teopis (peimiB A0CTi-
JUKY€E ICKCUYHI OOMHULI, 00 €JHAHI epeayciM ix pyHk-
LI€E0 Y IEBHOMY KOHTEKCTI 3 000B I3KOBUM BPaXyBaH-
HSIM CKCTPaTiHIBAIBHOTO KOHTEKCTY. [lo-apyre, cyT-
TEBA BIAMIHHICTD MOJISITAE Y BIACHE CIOCO01 YTBOPCHHS
abo YKIaJaHHS. TOJE CTBOPIOETHCS IITYYHO, METO-
JoM miadopy BCiX O¢3 BUHATKY OAUHHLIb, 00 €JHAHUX
THTETPaTIbHOK CEMAHTHYIHOIO O3HAKOIO, a (ppeliM no-
POIKYETHCS CUTYALIER0, MEXAHI3M HOrO YTBOPCHHS —

17



BicHuxk XHY Ne 1155

2015

LIC KBAHTYBaHHS BEPOAIbHO-CCMAHTHYHOI CITKH Ta
3anyICHHS KOTHILII, Y Pe3yABTaTI Y0ro BIAOHPAIOTHCS
JUIIE T1 OAMHMII, K1 HCOOX1THI AJ1s BepOasizarii miei
cuTyalii, CTBOPEHHS NPONO3ULIHHOI CTPYKTYPH, BiJ-
0o0paKeHHS MEBHOI TEMATHKH TOLIO. 3aCTOCYBAHHS
Qpetinoeoeo mooenoeants B TPOLIECI aHATIZY ce-
mMaHTHKH reHepatuBHoro konuenty HORROR,
CYTHICTh SIKOTO NOJSITA€ Y CTPYKTYPYBAHHI TOHATTE-
BOTO KOMIIOHCHTY KOHIICIITYAIbHOT iH(opMaIli sk 1uc-
KPETHOI MOZEITI penpe3eHTaLlii KOHLETITYAIbHOI CTPYK-
TYPH, JO3BOISE BCTAHOBHUTD HAHOLIbIN y3araibHEHI
MPUHIUITN KaTeropu3alii i opraxizamii BiAMOBIIHOT
JinsHKY 1H(OPMALTT, BUPAXKESHOI 32 JOMOMOTO0 MOBH.

VY mpeamerHomy (peiimi oaHA 1 Ta caMa CyTHICTh
(LHOCB ato XTOCH) xapakrepu3yeThes 3a CBOIMH
KIIbKICHUMY, AKICHUMU, OYMMEGUMU, TOKAMUBHU-
Mu i memnopansHumMu O3HakamMu. BoHM mpeacras-
JIeH1 Y BUITISLAL HAOOpy MPOMO3ULIH, A MK Mpeame-
TOM 1 HOTO O3HAKAMH BCTAHOBTFOETHCS 3B 130K €/ICHYE:
HIOCh ¢ CTIJIBKH (xinskicts); IHOCH € TAKE
(sxictn); LIIOCH €/icuye TAM (micue 6yts);, IHOCh
e/icaye TOHI (vac 6yrrsa);, HOCh icaye TAK (crocio
oytrs) [4, c. 84].

Omxe, aHanmiz AUCKYPCHBHOTO MaTepiany Jd03BO-
nse onucary npeamerHuil pperim HORROR B Takux
OVITEBHX CXEMAaX:

e Kinvkicna cxema — HORROR icuye
CTUIBKH (ximbkicTs):

- HAIJIMIIOK - full of exclamation points:
1 thought there was something creepy about him —
maybe it was just the way his voice seemed full of
exclamation points [15].

CeMaHTHYHUH IPOCTIP KIAbKICHOI cXeMHU Oy TTEBO-

ro ¢peiimy HORROR nocute Baxkko ommcaru CyTo
B KUTBKICHUX MOKAa3HHUKAX, CaME TOMY JOPEUHUM,
HA HAIY AYMKY, € OMHUC KUTbKICHUX XaPaKTCPUCTHK
HORROR B Meskax KOTHITHBHOI CXEMHU, siKa O Bpaxo-
BYBANa CHYHIHb APosiey TAGESPCHIIMHIX O3HAK XKAaXY,
a caMe zpadyaibHuli cyodpeiim. Onnc ceMaHTHY-
HOTO MPOCTOPY *KaxXy B PAMKaXx i€l 3amponoHOBaHOI
oyrresoi cxemu (HORROR icnye ax JIEHIO B cry-
nieHi Y, ae Y — piBeHb posBy AU (epeHUIHHUX CEMaH-
TUYHUX O3HAK JKaXy) AO3BOJISE OLIBII TOYHO AUdC-
PCHIIFOBATH CEMAHTHKY MOBHHUX OTUHHUIIb, 1110 BepOa-
mizytors koHIenT HORROR, Ta, sik Hacaimok, Oiabin
YITKO OKPECIUTH HOrO KOTHITHBHI MAPaMETPH:

- Illse said she had begun to feel strange —
“eerie-feary” was what she actually said — from
the first moment she came back into her apartment.
At first it was just a spacedout feeling, but soon
she was experiencing nausea, as well — the kind
she’d felt the day we had tried to prospect south
along Duma Key's only road. It had gotten worse
and worse [17].

-  Kales fear trembled on the edge of panic
[19].

- Now I have a terrible thought, one which
spikes fright a degree closer to panic [17].

AHani3 JUCKYPCHBHOIO Matepiaiy BepOamizamii
KOHLENTY CBIAYMUTH MPO MIHPOKY EMOLIHHY HamiTpy
MOYYTTS JKAXy: OUGHE NOYYMMS — NOYYMMS CNAH-
menuyenocmi Ta Oezopicnmayii — Hecnoxili — no-
00108aHHI — cmpax — acax — icmepia — NAHIKA —
pieens ocaxy «3auikaniocy. Jns HAOYHOCTI BapTO
npeacrasutH rpagyaneauid ¢peiiv HORROR vy Bu-
st Tadmum 1:

Tadnuys 1
T'padyanvnuii cyoghpeiim OvrreBoro dpeiimy HORROR
(XY, me Y — cTyIiHb CCMAHTHYHHUX O3HAK Kaxy)

X Y X Y+1 X Y+2 X Y+3 X Y-+4 X Y+5 X Y+n
disquiet — | chill > fear — ferror — horror — hysteria — | level at
awe — anxiety — fright —> panic —> which
strange dread —> adrenaline
feeling — | eerie-feary would soon

start to
squirt out
ones ears
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o Keanihikamusna (sxicna) cxema [6, ¢. 360] —
HORROR icnye sk TAKUA (sxicte). Cmig HAroIo-
CHUTH, IO MPOBEACHUN aHATI3 JUCKYPCHBHOTO Mare-
piany I03BOIWB KOHCTATYBATH ICHYBAHHS TaKHX
00’ €EKTHBHHUX Ta CY0’ €KTUBHUX NAPaMETPUUHUX ATPH-
OyTiB ’kKaxy, SIK KON, TEMIICPaTypa, 3amax, MPy:KHICTh
AKi, HA HAaIy AYMKY, CTAHOBIATH TCPMIHAMH BiIIO-
BIOHHUX KBaMi(PIKATUBHUX OYTTEBHUX CXEM — KOJOPHC-
THYHOTO, TEMIIECPATYPHOTO, OOOPHUCTHYHOTO, TOHIYHOTO
cybdpeiimiB BixnmosigHo. OTxke:

» Konopucmuunuii cyoppeitn, HORROR €
3eJIeHyBaTO-0lnil — greenish-white: Today he's in
Tampa, and when they look at the greenish-white

in that defenseless moment before rationality
reasserted itself [13].

- IPPALIOHAJIBHUMN - before rationality
reasserted itself (Ous. npuxnao euwe), unreasoning
horror; mindless panic; no clarity and focus

- Looking at the packed bodies and empty
faces was awful, but the blank eyes turned up to
the night sky filled him with unreasoning horror
[16].

- Mindless panic made him haul at the
bedraggled rope [14].

- Rose shoved away her panic, fought for clarity
and focus, found some [14].

horror that'’s almost upon them, they know that
Tampa might as well be the far side of the moon
[17].

» Temnepamypnuii cyogpeiin, HORROR e
xoqoauui — cold, chilled, coldness:

- I felt its hands, freezing cold, close over my
forearm, and cried out in shock and horror. The
horror of it chilled my heart, my marrow [17].

- His presence (...) produces feelings of dread,

- AHOMAJIbHWI, HEITPABUJIBHUM -
wrong, strange: Something was horribly wrong.

- Jenny tried not to think of the bony face
peering out of the flesh-like a monstrous visage
that had removed a mask of normality |15].

- Waves of revulsion and terror broke and
foamed within him, and he sensed he was in the
presence of something unimaginably strange and
unquestionably evil [15].

disquiet, terror, horror: In case after case, the
physical feeling associated with him is one of
coldness [13]. (uB. Takox HacTymHHUU GPArMeHT).

» Toniunuii cyoppeiin, HORROR € B’sinmii —
flabby, _soft: I felt its hands, freezing cold, close
over my forearm, and cried out in shock and horror.
It wasn't the cold, it was how soft they were. How
flabby [17].

» Qoopucmuunuii cyogpeiin, HORROR € He-
CTCpPIIHO cMepAwuuii: [t stank, too. Not much. It
didn t send out clouds of stink. But the odor was so
different from anything Jake had ever smelled
before, so bitter and sharp and unclassifiable that
even in small whiffs it was nearly intolerable [18].
Crietudika HoMiHALI 00 €KTHBHUX MEPLICIITUBHUX 010~
PHUCTHYHHX XaPaKTCPUCTHK aXy CBLIYUTH MO iX oe-
BHIHY OHTONOTIYHY 3HAUYIIICTE (unclassifiable) ma
AKCIONOTIYHY MapKOBaHICTh — infolerable.

IHmn Tepminany kBamiQikaTHBHOI CXEMH OVTTH
(HORROR icuye sik TAKMM) marors nieHuit cTymizb
aKCIONOTIYHOI MAapKOBAHOCTI XapaKTCPUCTHK KXy,
MEPEBAYKHO 13 HETATHBHOIO OLIIHKOIO, 1 AKTYa i3y HOTh-
€4 Y TAKUX CIO0Tax:

- TMO3BABJIIEHUHN HAJIII - hopeless
horror: It sees me, she thought with hopeless horror

B ocranHpOMY 3 HaBeneHHUX PparMeHTIB OadHUMO,
110 MAPAMETPHUIHA AHOMAJTBHICTE 00° €KTY CYMPOBO/-
JKYETHCI HETATHBHOIO OLIIHKOIO, & CaMe

- 3ATr'PO3JMBUMH, 3JJUH, TPYBUH, -
menacing, evil, brutal: Suddenly, it wasn't just the
impossible triplets that frightened Kale. Suddenly,
everything seemed menacing: the forest, the mist,
the stony contours of the mountainside [18].

- Somewhere in Snowfield, were there living
human beings who had been reduced to the awful
equivalent of foil-wrapped Pop Tarts, waiting only
to provide nourishment for some brutal
unimaginably evil, darkly intelligent, other
dimensional horror [19].

Herarusnoi mapkoBanocTi (darkly) orpumye Taka
y3yaabHO HEUTPAIbHA XapakTepucTuka, ik PO3YM-
HWM — intelligent (Jlus. ocranHiii mpuKIam).

- Jlokamusgna (axicua) cxema |6, c. 360] —
HORROR icaye TAM (micue). JlokatuBHuii Cy0-
(peiiM MicTUTE TAKUH nepudepiiHUNA TOKATHBHUN NTa-
pamMeTp, SK wilbHicHb, 30KpeMa, HOro MOJIPHUMI
TepMiHAIH — IMIJIBHUM Ta CHYCTOLICHHH: —
INIJIBHICTD - tightness, desolation: Both her
arms were around my neck now, clutching with

panicky tightness [14].
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- It showed the western California desert,
looking east. It was desolate, and the desolation
was rendered eerie by the reddish-purple tinge of
infrared photography [13].

lagaemo, mo dakT NpPeaACTaBACHOCTI JIOKATHBHO-
ro cyodpeliMmy caMe SKCTPEMATbHUMH, 10 TOTO K,
MOJSIPHUMH TepMiHanamu tight / desolete MokHa mo-
SICHUTH aKCIONOTTYHOI MAPKOBAHICTIO MPOCTOPOBUX
napametp ¢peiimy HORROR, ockineku, Bee, 1mo €
HaOMHKEHUM 10 CKCTPEMYMIB KBaTi(pikaTHBHOI mKa-
7u (OLTBII HIZK 3a3BUYAM / MCHII HIK 3a3BUYAi), TIy-
Ma4YUThCA K AHOMAJTbHE.

o Teunopanona cxema—HORROR e/icaye TO/I
(uac 6ytTa). TemmopaneHi XapaKTEPUCTHKU KaXy
mictsts Tepminan ITEPEBIT V YACI: IIBHIKHH
ta I[IEPEBIT V YACI: ITIPOJTOHTOBAHHH —
brief / went on day after day, week after week:
To me, this was the essence of horror. It wasnt the
acute horror of a bomb blast or plane crash,
mercifully brief, but a chronic horror that went on
day after day, week after week [20]. OxpiMm 1poro,
OYCBHIHMM € TOH (pakt, 10 TEeMIOpanbHa mapamer-
puzaris xkaxy (HORROR) takoxk BigOyBaerses 1 3a
paxyHOK pedpeiiMiHry — HAKIAZAHHS ACKITbKOX
(dpetiMiB, o MarOTh criibHI TepMminaan. HaiOinpimo-
ro JOCIKCHHS ITPOLICAYPa IHTErpalii CIIIbHUX TEp-
MiHaMiB pi3HUX PpeliMiB OTpHUMAIIa B pAMKAX JOCTI -
JKCHb KOTHITHBHHUBHHX ACIICKTIB YTBOPCHHS OXHHHLIb
BTOpUHHOI HOMIHawii [1; 9, ¢. 11], xe pedperimiar Tiy-
Ma4YUThCA K KOTHITUBHA Onepauis Hag asoMa ¢pei-
MOBHMH CTPYKTYPaMH, 3TiJHO fAKOI IHTerpaibHa ce-
MaHTHKa OJJMHULb BTOPHHHOI HOMIHALI] YTBOPIOETHCS
Ha OCHOBI MEPEIHTEPIPETALII] CEMAHTHKH OJHOTO 3HA-
KV B CEMaHTHKY 1HIIOrO 33 ICBHIUMH IIPABUIAMH I1C-
PETBOPEHHS, 10 0A3yIOThCS HA IHTErparlii KOrHITHUB-
HUX CTPYKTYp. B manomy BHmaky 6aunmo 3ainydcH-
Ha ¢ppetimy ILLNESS Ta ¥ioro tepminany IIEPEBIT
Y YACL IT'OCTPHH / XPOHIYHHH - acute /
chronic s BUCBITIIFOBAHHS YaCy ICHYBAHHS JKaxy.

o bymmesa cxema. HORROR icuye B Takwmii
crnoci6 oyrrs (TAK). Cnig 3azHauutu, areHTH /
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AKTAHTHU Kaxy, TOOTO Cy0 ekTH / 00 €KTH, IO iHI-
LIOIOTh CTAaH Kaxy, HAJIEKATh N0 TAKCOHOMIYHO-
ro ta igeHtudikamiiinoro Gppeimis, gIxi po3rsaTH-
MYTbCS ACIIO Jaji, B TOH 4ac, SK BJIACHE CLICHAPIH
nepeldiry kaxy, «CeMaHTHUYHA 00CTABUHAY, HA HAIIY
OYMKY, HAJICKHUTh 10 OYTTEBOI CXEMHU MPEAMETHOrO
bpeiimy:

- HORROR icuye B takuii CLIEHAPIM: And
then I'm awake. A sheet-kicking panic. A nightmare
I can't remember coming fto its unthinkable end,
the pillow spongy with a combination of
perspiration and tears [17]. CemanTunaanMu odcTa-
BHHAMH, IO CYMPOBOIXKYIOTH XKaX, € BIAKUAAHHS KOB-
JpH Y CTaHl HIYHOTO KOLIMAapy + HEMOXTHBICTh MPO-
KHHYTHCS + MPOCOYCHA CTbO3aMH Ta MOTOM MOAYII-
ka. Hactymuuii ¢parmeHT aktyamisye ¢izionoriusi
MPOSABH CTaHy axy: Although my heart-rate was
high and my muscles were still jacked on
adrenaline, I was under control [18]. Mzerscst mpo
BHCOKHH MYILC T PUTLAHICT MA31B, OB A3aHY 3 BU-
KHJIOM aJpSHAJIIHY B KPOB.

OT1xe, 3a pesyasraraMu PpeiiMOBOrO MOIEIIO-
BanHs npeamerHoro ¢peiimy HORROR, Buoxpem-
JICHO Ta ONHUcaHo OA3UCHI MPOMO3ULIIIHI CXeMH (KBa-
Ti}iKaTHBHY, KOIOPUCTUYHY, TEMIIOPATIbHY, IOKATHB-
Hy Ta OyTreBy, auB. Puc. 1). Kpim Toro, nonano HoBi
kBai pikaTUBHI cyOQpeiMU — KOTOPUCTHIHNH, TEM-
MEPaTYPHUH, OTOPUCTUIHUH Ta TOHIUYHUH, a TAKOK
rpaayaipHuil cybdpeliM kinbkicHOro ¢peiimy,
IO MO3BOJIUTU OLIBII JUCKPETHO OKPECIUTH KOTHI-
THBHI MapaMeTPu NPECAMETHUX XaPAKTEPUCTHK A0-
CJIUKYBAHOTO KOHLIENITY. 3amy4ueHHs GpeiMOBOi Me-
Pk 10 aHATIZY CIPUSE 3’ ICYBAHHIO CIICHU(IKH TT0-
€IHYBAHUX TCPMIHAJIB 1 OCOOIUBOCTEH 1X 3B SI3KIB,
10 BCTAHOBIIIOKOTHCS K Y MEXKAX BX1THUX MCHTAIIb-
HUX TPOCTOPIB, TaK & TAKOXK MK CAMHMH POCTOPA-
mu. [Toxanmein NePCOCKTHBY JOCTIIKSHHS [TOB SI3aHI
3 BUOKPEMJICHHSIM Ta aHAMI30M IHIIUX Oa3UCHUX
¢petimiB HORROR, a rakox 13 3’acyBaHHAM iX pomi
B MPOLECI JUCKYPCOTBOPCHHS CYYaCHOI aHITIOMOB-
HOI XOPOPICTUKH.
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