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THE STRATEGIES OF RENDERING THE STYLISTIC DEVICE OF
FOREGROUNDING IN THE TRANSLATION OF FLASH FICTION STORIES

The article considers the aspects of foregrounding and the stylistic means of their realization in the contemporary English
flash fiction and microfiction stories. Foregrounding is defined as a device of a literary text organization aimed at concentrating the
reader’s attention at the most semantically and pragmatically important elements of the utterance. Two aspects of foregrounding
are investigated - quantitative and qualitative ones (G. Leech) - from the viewpoint of strategies of their translation. Under the
strategy of translation we understand not a single technique but a variety of translation techniques applied to render the aesthetic
and pragmatic effects of the source text. The investigation reveals that the qualitative aspect of foregrounding in the analyzed
flash fiction stories manifests itself in original metaphors, mainly extended metaphors, oxymoron and antithesis, often creating
paradox. The quantitative aspect of foregrounding is realized in both flash fiction and microfiction by stylistic convergences. A
distinctive feature of convergences in these texts is their location in strong positions, mainly in the endings. The convergences are
based on the interaction of metaphors with alliterations (“Traveling Alone”, “Whispers”), or metaphors with parallel constructions
and antithesis (“Father”, “Bullhead”, “My Date with Neanderthal Woman”). The metaphors in convergences foreground the ideas
of love, tolerance, sympathy as well admiration of nature, its eternal life. The techniques of translating the stylistic means realizing
the qualitative aspect include literal translation, specification and compensation. Stylistic convergences are the most explicit
technique of foregrounding, so the translation demands retaining the images and sound repetitions applying literal translation
and synonymic substitution in order to exactly reproduce the writer’s intentions.
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1. INTRODUCTION

The title of the flash fiction story by the
contemporary American writer David Galef “My Date
with Neanderthal Woman” [13] produces the effect
of defeated expectancy at first sight. The title words
contain anachronism which is not easy to interpret.
Only after retrospective reading we can understand
that the writer consciously violates the unity of time
and space, i.e. the chronotope, to foreground the idea
of mutual understanding between people with different
cultural and historical backgrounds. That is why Galef
applies the stylistic device of foregrounding in the very
title of the text, in the text strong position.

The theory of foregrounding is one of the foundations
of stylistics. It is as a rule associated with literary texts
but the techniques of foregrounding can be found
in advertising texts, in public speeches. However, in
literary discourse foregrounding devices can be more
varied and numerous, and their use can enhance the
meaning potential of the text, while also providing
the reader with the possibility of aesthetic experience
[6, p- 547]. The application of foregrounding analysis,
according to Geoffrey Leech, is important for literary
interpretation [2].

Among the definitions of foregrounding it is
necessary to quote John Douthwaite who gives a detailed
definition: “Foregrounding is the general linguistic
technique by which a marked linguistic expression
is produced in order to make this expression convey
a different meaning than its synonymous equivalent
unmarked construction would have conveyed” [1,
p- 93]. In this definition, the creation of a new, expressive
meaning in the foregrounded part of text is emphasized.

Using this approach, we can suggest a more exact
definition: Foregrounding is such device of the literary
text organization which is aimed at concentrating the
reader’s (listener’s) attention on the most semantically
and pragmatically important elements of the utterance”
[7]. In this definition we consider it is more relevant to
use the word “device”, and the term “technique” will be
applied to different linguistic units which realize the
device of foregrounding in speech.

2. THE ANALYSIS OF THE PREVIOUS RESEARCH

Our research includes the investigation of
foregrounding in the contemporary short stories. In
particular, our study is based on the flash fiction stories
published in the collection “Flash Fiction Forward”
(2006) and in the literary e-magazine “Flash Fiction
Magazine” (2023-2025) as well as the collection “Best
Microfiction” (2024). All in all, 10 short stories were
analyzed.

The aim of the research is to determine the
language means of realization of foregrounding and the
strategies of their translation.

The methodological basis involves the
studies in the stylistics of foregrounding by Mick Short,
Geoffrey Leech, John Douthwaite. The classification of
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foregrounding by Geoffrey Leech involves two aspects
of foregrounding: qualitative and quantitative. The
qualitative aspect is the deviation from the language
code, the breach (violation) of some linguistic norm,
while the quantitative aspect includes the deviation of
some expected frequency [2, p. 39].

The criteria of investigating the quantitative aspect
can include the principle of redundancy, i.e. the
frequent use or bigger utterances. The writer from New
Zealand Frankie McMillan in the flash fiction story with
a paradoxical title “Truthful Lies” makes use of the title
word 6 times: I lied when I told you I was lying. You knew
that. I let you think that I was lying in order to lie some
more but you knew. Because you lie too. Your lies are
trivial lies [13, p. 96]. Used in a strong position, in the
ending, these words reveal and emphasize the tragedy
in woman'’s life.

Besides lexical and syntactical repetitions, we can
suggest another criterion for studying the quantitative
aspect of foregrounding. It can be stylistic convergence.
Convergences are based on the quantity of stylistic
devices used. According to Michael Riffaterre, who
formulated the technique, it is the accumulation (or
concentration) of different stylistic devices which add
expressiveness to each other [3, p. 432]. Usually, the
center of convergence is a metaphor, often an extended
metaphor, combined with alliterations and /or parallel
constructions.

As for the qualitative aspect, the stylistic techniques
of foregrounding are more varied. In particular, Willie
Van Peer and Jemeljan Hakemulder determined such
techniques as live metaphors, oxymoron, paradox,
neologisms, ungrammatical sentences [6, p. 547]. This
list is not complete. In our opinion, it is necessary to
add such tropes as hyperbole, meiosis which is very
expressive, antithesis and gradation.

More recent investigations of foregrounding include
the analysis of foregrounding types in the English
detective texts by L. Tsapenko (2017) and in the
advertising texts by B. Ufot [5]. In its turn, H. Morozova
and H. Chesnokova investigated parallelism as a
component of foregrounding in the poetry of Cummings
(2017). Our paper on the effect of paradox as a type
of foregrounding [7] was based on the contemporary
short fiction and the stories by F. Forsyth.

The present paper contains the analysis of 10 flash
fiction stories written and published in the twenty-
first century, some of them in 2023-2025, and five
microfiction stories. Flash fiction and microfiction
are regarded a genre or a variety of short fiction. Due
to their small size, the foregrounded parts are more
explicit and more expressive. As Mark Strand says, “it
can do in a page what a novel does in two hundred” [13,
p. 228].

Stylistic convergence is more frequent in flash
fiction than in microfiction. However, two out of five
microfiction stories involve convergence consisting
of metaphors and parallel constructions. Alexandra
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Fassinger in story “Father” misses her parent and seems
to see him in the street even after his death: It is not
true that the dead do not age. I see my father often on
the street, the way he would look now, older, with slower
movements, he has lost some weight, his face has sunk
in [12, p. 46]. In translation we rendered the metaphor
literally, applying partitioning: Henpasda, wo mepmsi
He cmapiromo. A yacmo 6ayy 6ambKa Ha 8yAUYl, makozo,
SAKUM 6U 8iH 8U2/150a8 3apas: cmapiwiozo, N08IAbHIWO020.
BiH cxydHys, a 06.1u44s1 0CYHY/10Cb.

One of the themes in the microfiction stories is
woman’s equality, woman'’s fate. A very emotional text
by Mileva Anastasiadou “A Bird Has Grown Inside My
Throat” is based on the extended metaphor which
creates image-making cohesion. The metaphor
interacts with alliterations and antithesis, thus creating
stylistic convergence in such strong position as the
ending. The extended metaphor can be interpreted as
the dependence of the wife, the narrator of the story, on
husband. This dependence is described as a bird in the
woman’s throat which deprives her the possibility to
speak, to be wholesome: I try to beat the bird that caged
me, but it’s a strange battle, we’re used to birds in cages
but not to birds as cages. I scream and scream like the
doctor said I should to silence the bird and get it out; and
I get stronger, but freedom doesn’t come easy [12, p. 12].

The translation of the fragment with foregrounding
consisted in rendering the metaphor and the sound
repetitions to reproduce the purpose and the emotional
effect of the source text: 4 Hamazarcb nepemozmu
nmaxa, wo ye’si3Hu8 MeHe; ajae ye dusHull 08ob6itl, mu
38ukau do nmaxie y Kjaimkax, ase He do nmaxie sK
kaimku (our translation).

The language means of the qualitative and
quantitative aspects of foregrounding are more varied
in flash fiction stories compared with microfiction. One
of the reason is that flash fiction stories are bigger in
size. Besides, as our research of 10 stories reveals, most
texts (70%) contain convergences and parallelism in
such strong position as the ending.

The story “Bullhead” by Leigh Wilson includes
frame repetition: Every story is true and a lie. In the very
beginning of the text only one sentence is used, in the
final position this oxymoron is a component of stylistic
convergence: Every story is true and a lie. The true part of
this one is: Love and the memory of love can’t be drowned.
The lie part is that this is a good thing [13]. Our task as
a translator was to reproduce all the components of
this convergence, i.e. the metaphor, the antithesis, the
parallel constructions. At the same time, the elements
of the oxymoron and the antithesis are different parts
of speech (true - lie). It was a challenge, because it was
necessary to make morphological transformations in
order to retain the parallel structures. That is why in
the first sentence we used two adjectives (npasduea
- Henpasduea), while in the second one we replaced
adjectives by nouns (mpaBauBicTh - HempaBja):
KostcHa icmopis € npasdusoro i Henpasduegoi eodHouac.
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IIpasdusicmy yiei icmopii noasizae 8 momy, Wo KOXAHHS,
SAK [ nam’sme npo KOXAHHS, He MOJXCHa 3amonumu. A
Henpaeda 8 moMy, ujo ye dobpe (translated by O. Yemets)
[11,p.112].

The attitude to the family, the resilience in difficult
situations and the ability to keep the memory of
the beloved people are among the themes that are
foregrounded in the analyzed stories. The main
character of the flash fiction story “Oliver’s Evolution” by
the outstanding American writer John Updike grew up
as a physically weak, vulnerable person. However, after
getting married and having two children, he changed
completely. Updike makes use of such technique as
gradation in the structure of the text, showing how
Oliver was growing more and more responsible,
committed to his family and his two children. The
final paragraph is a strong position which contains an
important conclusion: Oliver has grown broad and holds
the two of them at once. He is a tree, a sheltering boulder.
They are birds in a nest. He is a protector of the weak
[13, p. 144]. This small fragment includes the stylistic
convergence as a technique of emotional foregrounding
with three metaphors and parallel constructions.

How can an elderly mother show her feelings to the
son before going to a serious operation? In a seemingly
simple and a very touching story Don Shea foregrounds
it by means of repetitions: She had already put a “to-do”
list concerning her hospital stay. It addressed practical
concerns, the clothing she would need, her mail, her
checkbook, and so forth. The fifth item on the list read as
follows: “Don: I love you. I love you” I'm Don. My mom
was doing her i’s and crossing her t’s in case she didn’t
survive the surgery. She had made a note to herself to
tell me she loved me. She emphasized the importance
of this by writing it twice [13, p. 6]. We translated this
fragment by retaining the repetitions and using the
Ukrainian variant of the phraseological unit: Mosa
Mama ck/aaaa nepejik mux cnpas, Wo s mMas 3pooumu
nio yac ii nepe6ysaHus 8 aikapHi. Ilepesik cmocysascs
NpakmMu4yHuUxX numaus, 0052y, akuil il 3Hado6umbcs, ii
nowmu, if yekogoi kHudxcKU i momy nodi6Hozo. II'amum
NYHKMOM y chucky 6ys0: ‘/loHe, 1 mebe ar6.1t0. A mebe
A106.410". [Jon - ye 5. Mosi maminka nocmasu.a 8ci kpanku
Had “i” Ha seunadok, AKUjo He nepexcuse onepayii. Bona
3aauwuaa cobi nam’ssimky: 0608’s13Kk080 ckazamu MeHi,
Wo 80Ha MeHe A16umb. BoHa nidkpecauaa saxcaugicme
yiei dymku, Hanhucaswu ii deiui.

In this and other examples we can speak about
strategy of translation because we deal with a complex
of challenges, a variety of stylistic techniques. Especially
challenging are the techniques of the qualitative aspect
of foregrounding which have no equivalent in the target
language. In arecent story “Whispers” by David Newkirk
(2023) a very poetical description of the waves is used
based on the anthropomorphic metaphor: The waves
are whispering. This metaphor unites the text, creates
image - making cohesion. The writer emphasizes the
eternal character of the waves, of the sea applying such
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stylistic transposition: they whisper of a where without
a when, a when without a who, a who without a why [14,
p.- 4]. Literal translation into Ukrainian is impossible
because in the target language such type of conversion
(substantivation) would be awkward and actually
senseless. We can suggest metonymic translation,
or specification, replacing a more general word (a
conjunction) by a more specific noun: BoHu weno4ymuo
npo Micye 6e3 uacy, npo 4ac 6e3 . 1100UuHU, Npo N0JUHY 6e3
NOSICHEHHS NPUYUHU.

This type of stylistic transposition creates
deviation - the qualitative aspect of foregrounding.
The abovementioned title of the flash fiction story “My
Date with Neanderthal Woman” also creates deviation.
Besides deviation, the ending of the story contains a
stylistic convergence of a small size, but very expressive:
Yes, I know all the objections. Some couples are separated
by decades, but we’re separated by millennia. I like rock
music and she likes the music of rocks. I'm modern Homo
Sapiens and she’s Neanderthal, but I think we can work
out our differences if we try [13, p. 111]. Translating
this fragment it was necessary to render a variety of
techniques: metaphor music of rocks, play of words, the
hyperbole and antithesis, as well as parallel structures.
Such concentration of stylistic techniques emphasizes
the importance of the fragment and foregrounds a very
important idea of tolerance and mutual understanding
of people of different cultures. That is the strategy in
translation consisted in recreating these techniques,
especially play of words. Oksana Kravets has rendered
these elements applying some kind of compensation: 4
AI06110 CAYXAMU 8aXCKULl pOK, a 8OHA — Msiaamu 8aiCKi
kaminyi [13, p. 111]. Another variant was suggested by
one of my students: A /1106410 cayxamu pok-mMy3uKy, a
8oHa - My3uky pik. In this sentence the metaphor and
antithesis are more foregrounded.

All in all, in seven flash fiction stories out of ten
have the foregrounded part is the ending which usually
contains stylistic convergence. The story “Accident”
by Dave Eggers ends with an extended simile that
compares boxers with tired lovers. A brilliant story
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“Traveling Alone” by Rob Carney contains a stylistic
convergence including the extended metaphor and
alliterations. Carney describes his strong admiration
of such natural phenomenon as thunderstorm and the
cloud as a factory of lightning: And, I mean, it really
looked like a factory. You know, like this was where and
how lightning was made, then shipped around the world
to thunderstorms. Like down there in the middle, gods
were working with hammers and anvils and bellows and
wearing those helmets with a little strip of a glass to look
out of it [13, p. 30].

Anastasiia Zakharchuk successfully rendered
this technique of foregrounding, recreating all the
components of the metaphor: To6mo, ye cnpasdi
guaaadano Ak gabpuka. Tak HiIGU mym suzomosas1omeb
6/auckasku, SIKI nomim nocma4aroms 2pOMOSUYSIM NO
ecbomy ceimy. Haue ecepeduHi 6oz2u npayrweanu - i
mosomamu, i kosadsamu, I mixamu, I, K 3asedeHo
Y 368aprsanbHOMy yexy 6yau 8 KACKAX 3 HeseAUKUM
CKASAHUM 3a60oposiom [10, c. 153].

3. CONCLUSIONS

In the analyzed short stories of flash fiction and
microfiction the quantitative aspect of foregrounding
is realized mainly in stylistic convergences. In the
majority of flash fiction texts convergences function in
the final position - the ending. In microfiction stories
repetitions prevail, while convergences are of small
size. The translation of these fragments requires certain
strategies, i.e. variety of techniques - not only literal
translation but also specification, modulation and
compensation. The qualitative aspect of foregrounding
is represented by tropes, antithesis and stylistic
transposition (“Whispers”). Besides the stylistic and
aesthetic functions, foregrounding in these stories
emphasize tolerance, sympathy and admiration by the
nature.

The prospects of further research
consist in investigating other techniques of translation
of the contemporary short stories, in particular
microfiction.
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CTPATETIT NEPEAAYI CTUNICTUYHOIO NPUAOMY BUCYHEHHA Y NEPEKNALI
ONOBIAAHb FLASH FICTION TA MICROFICTION

Y cTaTTi PO3rNAAaTHCA aCNEKTU BUCYHEHHS Ta CTUAICTUYHI 3aC0bM iX peanisalii y cyyacHuX aHIIOMOBHMX onoBigaHHaAX flash
fiction i microfiction. BucyHeHHsA BU3HAYa€ETbCA AK NPUIMOM OpraHisaLlii XyA0KHbOro TEKCTY, CIPAMOBAHMI Ha 30CEPELKEHHS YBa-
TV YMTAYa Ha HaMbBINbLL CEMAHTUYHO i NPArMaTUYHO BAaXKNMBUX ENEMEHTAX BUCIOBAEHHSA. JOCNIAKYIOTbCA ABa aCNEKTU BUCYHEH-
HA - KINbKICHWI i akicHui (K. Jliv) — 3 TOUKM 30py cTpaTerii ix nepeknady. CTpaterito nepexknasy Mu po3yMiEMO He K EANHMIA
NPUIOM, a AIK CNONYYEHHA NepeKNaZaLbKuX NPUNOMIB, WO 3aCTOCOBYIOTCA A1 BiATBOPEHHA ECTETUYHOTO Ta NParMaTMYHOro
edeKTy BUXiZLHOMO TEKCTY. K NOKa3ano JOCAIAKEHHA, AKICHUI acneKT BUCYHEHHA B aHA/i30BaHWX TEKCTAX BUABNAETLCA Y BUKO-
PUCTaHHI opuriHanbHWUX MeTadop, NepeBaKHO PO3ropHYTUX MeTadop, OKCUMOPOHA Ta aHTUTE3M, LLO YacTO CTBOPHOE NApPafoKC.
KinbKicHWiA acnekT BUCYHeHHs peanisyeTbes y TekcTax flash fiction Ta microfiction 3a Lonomoroto CTUAICTUYHMX KOHBEPTEHLiN.
BigmiHHa puca KOHBepreHuii y Lux TBOpax — Le OYHKLIOHYBAHHA Y CUbHMX MO3WLiAX, B OCHOBHOMY B KiHL|iBKax OMoBifaHb.
KoHBepreHLwji 6asytoTbca Ha B3aemogii meTadop 3 anitepauiamu («Traveling Alone», «Whispers»), abo meTtadop 3 napanensHumm
KOHCTPYKLjiAaMM Ta aHTuTe30t0 («Father», «Bullhead», «My Date with Neanderthal Woman»). MeTadopu y CTUAICTUYHMX KOH-
BEPreHLiaxX NiZKPeCNolTb TEMMU KOXaHHA, TONEPAHTHOCTI, CMiBYYTTA, @ TAKOXK 3aXOMIEHHA KPacol NPUPOAMW, ii BIYHUM KUTTAM.
Mpuiiomu nepeknagy CTUAICTUYHMX 3acobiB, LLO peani3ytoTb AKICHUIA acneKT BUCYHEHHS, BKAIOYAIOTb AOCAIBHUIA Nepeknag, KoH-
KpeTu3aLito Ta KomneHcauito. CTUNICTUYHI KOHBEPTeHLii € HalbiNbl eKCNILUTHAM 33COB0M BUCYHEHHS, TOMY NepeKnaz, Lux 3a-
cobis BUMarae 36epeeHHs 06Pa3HOCTi Ta 3BYKOBMX MOBTOPIB, 3aCTOCOBYOUM AK JOCNIBHUI NEPeKNas, TaK i CMUHOHIMIYHY 3amiHy
3 METO TOYHOTO BiATBOPEHHS aBTOPCLKOrO 3aymy.

KntouoBi cnoBa: asnimepauis, 8UcyHeHHs, KinbKicHUl acrnekm, cuabHa N03uyis, cmuaicmuyHa KOH8ep2eHyis, cmpamezis ne-
peknady, akicHul acnekm.
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