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KO/IP Y POMAHAXE. I'EMIHI'BEFI}(I'IPOLIJ,ABAI‘&, 36POE!» TA
«MNO KOMY NoA3BIH»: NOPIBHANbHUU NIHTBOKOTHITUBHUWU AHANI3

MeToto [OCAIAKEHHA € BCEOXONOK0UME NOPIBHAHHA CEMAHTUYHMX Ta NTHIBOKOTHITUBHWX 0COBIMBOCTEN KONbOPOMNO3HAYEHb
pomaHis E. lemiHrees «MpolaBai, 36poe!» Ta «Mo KoMy noa3siH». MeToZoNO0rYHMIA anapaT PO3BiAKM NOELHYE CEMAHTUYHUNA,
KOHETKCTYa/IbHUIA Ta KOHLeNTyaAbHUI aHani3. Ha nepliomy etani AocnifkeHHA 6yno BuABNEHO 0COBAMBOCTI BKMBAHHA Ta Yac-
TOTHICTb TPbOX ACMEKTIB KObOPY (TOH, ACKPABICTb, HACUYEHICTb) Ta OKPEMMX KOIbOPIB Y AOC/IAMKYBaHKUX poMaHax. B 060x TBopax
Y}KMBAHHA TOHY KifbKICHO flOMiHYE. [Tonpw BiAMIHHICTb Y KiNbKOCTI BXKMBAHUX TOHIB, IXHA BiZHOCHA YACTOTHICTb € 61M3bKOIO 3 A0-
MiHyBaHHAM 6inoi, Cipoi, 4epBOHOI, YopHOi Ta 6pyHaTHOI Baps. [pyruit eTan aHani3y nonaras y 3'ACyBaHHi aKCiONOrYHOrO HaBaH-
TaKeHHA Ko/IbopOono3HayeHb y TBopax E. femiHrses. Ak 6yn0 BuABAEHO, y pomaHi «MpoLyasai, 36poe!» nepesakatoTb NO3UTUBHO
KOHOTOBaHi KOJIbOPM, Y TOM Yac K y poMaHi «1o KoMy NoA3BiH» He CNOCTePiraeTbCA 3HAYHOI BiAMIHHOCTI MK KiNIbKiCTIO BKMBaHb
KO/IbOPOMO3HAYeHb i3 MO3UTUBHOI Ta HETaTUBHOIO OL{HKO. Y NepluioMy poMaHi 34e6inblioro No3UTUBHO OLiHIOTLCA Binnii,
OpyHaTHUI, 3eNeHN, BNaKUTHUIA Ta KOBTUI KONbOPK, Y APYromy — BpyHaTHMiA Ta 3eneHuit. LLogo HeraTMBHOI KOHOTALLT YacTo
BYKMBAHWX KOJIbOPOMNO3HaYeHb, TO B NepLIOMY TBOPi BOHA NPUTaMaHHa CipoOMy Ta YOPHOMY KONbOopaM, a Y APYromy — YepBOHOMY
Ta YyopHomy. HacuueHicTb BiaTiHKY B 060X poMaHax Hece B CObi NepeBaKHO HeraTuB, a ACKPaBiCTb — N03WUTUB. Ha TpeTbomy eTani
MW NpoaHani3yBasun KoHLENTyaabHy CTPYKTYpy 06’€KTiB KONbOpPONo3HaueHb 060X POMaHIB i3 3aCTOCYBaHHAM 3anpPONOHOBAHWX
Y KOTHITUBHII NiHTBICTML NOHATb KOHLLENTOChEpH Ta OMEHY, @ TaKOX Ba3nCHMX Npono3uLioHanbHUX cxem (BIC). Taka CTpyKTY-
pa BMABM/IACA CXOXOXK 419 060X POMaHIB, i3 KifbKiCHUM AOMiHyBaHHAM 06’ekTiB KoHuenTochepun NHOAMNHA, ae nepesaxatoTb
cknagHuku gomeris YACTUHW TINIA Ta APTEPAKTU. 3aranom, konbopocuctemn pomaHis E. feminreen «Mpolasai, 36poe!» Ta
«Mo KoMy Noz3BiH» BYAW BU3HAHI CXOXMMMM 33 OCHOBHUMM AKICHUMM Ta KiNbKICHUMM XapaKTepUCTUKaMM.

Kniouosi cnoBa: 6a3ucHa npono3uyioHasnbHa cxema, 0OMeH, Konip, Konboporno3HAYeHHs, KoHuenmocgepa, HacuyeHicme,
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1. BCTYII

Kosibopu Ta IxHsI CMMBOJIiKa 6yJ14 Ta IPOJOBXKYIOTh
3aJIMIIATUCA NpeJMeTOM MOCTIHHOro 3allikaBJeHHs
B JIIHIBICTHULI Ta JiTepaTypo3HABCTBi. 30KpeMa, Hay-
KOBLl NPUAIIAJU yBary KOJbOPUCTHUII Yy TBOPYOCTI
nucbMeHHUKIB [11; 1; 2; 10; 16; 9; 15; 21], cuMBo1izMy
KosibopiB [5; 25; 23], Ko/bOpONO3HAUYEHHSM SIK CKJIa-
JoBilt ¢paseosoriunux oxuHunb [20; 30; 26], ocob-
JIUBOCTSIM CHOPUUHATTS KoJsibopiB [13; 28; 27] Touwo.
3acTocyBaHHA /11 BUBYEHHA KOJIbOPIB KOCHITUBHOIO
nigxony [18; 17] yMOXJIUBJIIOE He JMIle BUSBJIEHHS
HalioHa/IbHO-ceU$iYHUX PpUC MOBHUX MoJeJiel CBi-
Ty [24; 22; 14; 32], a 1 3’icyBaHHS KOHIENTYaJIbHOTO
HiJIPYHTA KOJIbOPOBUX CUCTEM OKPEeMUX TBOPIB MUCh-
MEeHHHUKIB 260 BUKOPHUCTOBYBaHOI HUMU KOJIipHOI naJii-
TPU 3arajioM.

AKTyaJsbHICTb TeMHU CTATTiI BU3HAYAETHCA 3a-
raJIbHOK CIIPSIMOBAHICTIO CyYaCHUX JIIHIBICTUYHUX Ta
JIiTepaTypo3HaBYMX JOCIi/PKeHb Ha BUBYEHHS 0CO6JIU-
BOCTel CeMaHTUKHU TeKCTyaJIbHUX eJleMeHTIB Ta 3aco-
6iB 300pakeHHsI 06’'EKTUBHUX PUC peasibHOI AiHCHOCTI,
30KpeMa KoJibopiB. [lo3asik BUGip KOJbOPY € IPOSIBOM
IHAUBIAyaJIbHOI pO3yMOBOI AiAJIbHOCTI KOXHOTO MUCH-
MEeHHHKa, 3’sICyBaHHS KOHLENTyaJbHOI 6a3M KOJbO-
poHaliMeHyBaHb poMaHiB E. lemiHnrBes «IIpoiaBaii,
36poe!» Ta «Ilo KoMy noA3BiH» Ta IXHil MOPIBHAJbHUHN
aHaJi3 cTae KPOKOM /10 pO3yMiHHS 0COBJIUBOCTEN MUC-
Jle-MOBJIEHHEBOI TBOPYOCTi iHAMBiAA, 1110 € OAHUM i3
3aB/JlaHb KOTHITUBHOI JIIHIBICTUKH.

MeToO 10 HocCHipKeHHS € BUSBJIEHHA CeMaHTUYHUX
Ta JIIHTBOKOTHITHUBHUX 0COGJIMBOCTEN KOJIbOPOIO3Ha-
4yeHb y TBopax E. leminrses «IIpoujaBai, 36poe!» i «Ilo
KOMY MO/|3BiH» Ta iXHill MoOpiBHAJbHUM aHai3. s
JOCATHEHHs Ijiei MeTH HEOOXiJHO pO3B’S3aTH HU3KY
3aB/laHb,acaMe:

® BUSBUTH OCOGJIMBOCTI BXKMBAHHSA i 4aCTOTHICTb
TPbOX acCIeKTiB KoJibopy (TOH, sICKpaBiCTb, Hacude-
HICTB) Ta OKpeMHUX KOJIbOpiB ¥ poMmaHax E. [emiHrBes
«[IpowaBaii, 36poe!» Ta «Ilo KoMy M0A3BiHY;

e 3’scyBaTH 0CO6GJUBOCTI PYHKIIOHYBaHHS Ha3B
KOJIbOPIB Ta iXHI0 OLjiHKY B JOCJIiJp)KyBaHUX TBOPAX;

® BUSIBUTHU KOHLENTYya/bHy OpraHisaiiito 06’eKTiB
KOJIbOPOIIO3HAYEHb;

® NPOBECTH MOPIBHSAJIBHUN aHasi3 KOJIPHUX CHC-
TeM 060X TBOPIB.

O6’eKTOM [AOCHIP)KEHHs y PO3BiJli € KoJip y
TBopax E. leminrses «Ilpoiasaii, 36poe!» Ta «I[lo komy
noj3Biu». [IpegMe ToM AoCaiKeHHS € CEMaHTUYHI
Ta JIIHTBOKOTHITUBHI 0COGJIMBOCTI KOJIbOPOINIO3HAYeHb
poMaHiB Ta ixHill nopiBHANBHUMN aHati3. MaTepiana
JocaipkeHHd cknafawTb 209 KOJIbOpPOINO3HAYeHb,
OTPUMAHUX LLJISXOM CyLiJbHOI BUOIpKHM 3 poMaHy
E.Teminrses «[IpouaBait, 36poe!» (o6¢car 292 ctop.), Ta
397 kosbOpono3HayeHb i3 poMaHy «Ilo KoMy noA3BiH»
(o6csr 481 crop.).

1 aHanizy MoBHOro MaTepiasy 6y/0 3aCTOCOBaHO
MeTO/H, po3p0o0bJieHi K y TpaAuLiliHii ceMaHTuL, TaK i
B KOTHITUBHIH JIiHrBicTULi. BU3HaueHHs1 0CcOGIMBOCTEN
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byHKIiOHYBaHHS TPbOX acHEKTIB KOJbOPY Ta OKpEeMHUX
KOJIbOPIB i3 iXHbOIO OI[iHKOI0 BiJI6yBaOCs LIISIXOM BU-
KOpPUCTAHHA CEMaHTUYHOI'O Ta KOHTEKCTYaJbHOIO aHa-
Ji3y. BUsiB/IeHHs KOHILIeNTyasbHOI opraHisarii 06’eKTiB
KOJIbOPOTO3HaueHb 3/iHCHIOBAJOCh i3 3aCTOCYBaHHSM
3aMpPOTNOHOBAHUX Y KOTHITUBHIN JIHTBICTHLI HOHATH
«JoMeH» 1 «konuentochepar». CTpyKTypalilo [gome-
HiB Oy/10 3/[iiCHEHO LIJISIXOM BUKOPHUCTAHHS GA3MCHUX
npomno3unioHaabHux cxeM (BIIC), BUKOpHUCTOBYBaHUX Y
CeMaHTHUIIi JiHrBaJbHUX Mepex [4; 33]. BUCHOBKHU Mpo
YHCEJIbHICTb THUX UM IHIIUX aClIEeKTiB KOJIbOPY, TUIIOBICTb
ixHiX OI[iHOK Ta 06'€KTiB XpOMAaTUUYHUX XapaKTEPUCTUK
3po6JieHO Ha mificTaBi iX KisibKicHOTO aHaJIi3y.

2. OCHOBHA YACTHHA.

Y npoueci NpakKTUYHOr0 Ta TEOPETUYHOTO Mi3HAH-
Hs JIiliCHOCTI JitolMHA BCTAaHOBUJIA iCHYBaHHS KOJbO-
piB, AKI He JiMlIe IPUKpAIIAOTh JIIOJACbKe iCHYBaHHS, a
U BifiirparoTh BaXXJIUBY POJib Y ii )KUTTi, BUKJIUKAIOTh
NeBHi Bi[4yTTs, BIVIUBAIOTH Ha Il MCUXIYHUN, Qi3UUHUN
Ta eMOLiHHUM cTaH [7, c. 8-9].

Y Mexax ¢pisvyHOro mixoAy BBaXKalOTh, L0 KOJIip
BOJIOAi€ TPbOMa NapaMeTPUYHUMU XapaKTepUCTHUKa-
MU (TOH, SICKpPaBiCTb i HACUYEHICTh), SKi JIOAWHA PO3-
pi3HsA€ npuU Aii cBIT/IIOBOI XBUJII IEBHOI JJOBXXUHU Ha 30-
POBI pelenTopH, 1110 i BUKJIHUKAIOTh BiJUYTTS KOJbOPY
[6, c. 15]. [li; TOHOM PO3yMIilOTh JOBXXKUHY BiZiOMBaHUX
XBUJIb, ACKPaBicTh MOB’A3aHa 3 KUJIbKICTIO Bi16U-
BAaHOI0 CBiT/Ia, a HACUYEHICTh BU3HAYAEThLCA AK CTY-
niHb BiIMIHHOCTI KOJIbOPY BiJ 6isioro, To6TO, MOB’s13a-
Ha 3 «4UCTOTOI KoJIbopy» [3, c. 17-18].

KosipHuil 06’ekT € cnenudiyHUM yepe3 CBOKO eKC-
nepieHLlia/IbHy NPUPOLY, aJpKe CUTYallisl CIPUHHATTSA
KOJIbOpY INepesi6ayae 060B’I3KOBY y4acTb eKcllepieH-
Iepa - cy6’€eKTa YyTTEBOTO COPUUHATTA. Ha BigMiHy
Bi pisMyHUX 06’€KTIB, IKi MOXKHA Mi3HATHU Yepe3 Oy/ib-
AKUN Moayc nepuentii (ix MoXXHa MO6GAYUTH, Big4yTH
Ha J0THK, IOCMAaKyBaTH TOIO), KoJip SIK OO'€KT mi-
3HaHHS pelnpe3eHTOBAaHUM BUKJIIOYHO BidyasbHO (de-
pes3 MoAyc nepientii 30py).

CopuHHATTS Ta BUKOPUCTAHHSA KOJbOPIiB JIIOJHUHOI0
3 IaBHIX 4YaciB Bii3Ha4a10csA CMMBOJIi3MoM. M. XuTpiHa
BUOKDPEMJIIOE TPU TPyNHU KoJipHUX cuMBOJIiB [19, c. 9].

Jlo nepuioi rpynu HaseXaTb KOJIipHI CUMBOJIH, SIKi
MalOTh HaHWMoMMUpeHilli NMo3HayeHHS YNOAiGHIOBaJIb-
HOro xapakTepy. Uepes3 cBOW BiIOBiJHICTh peasb-
HOCTI Taki KOJIbOpYU € HAUTPUBAJILIMMU Ta IEPBUHHU-
MU B yCiX KyabTypax. Hanpuknaaz, 6inuii kosip 3a3-
BUYal CUMBOJII3YE€ CBITJIO, CPi6JIO; )KOBTUH — COHLIE, 30-
JIOTO; YOPHUH - 3eMJII0, TEMPSABY; YePBOHUI — BOTOHb
Ta KpPOB; CUHIN - HE6O Ta Mope, a 3eJIeHUH — IPUPOLY
Ta POCJAUHHICTb.

Jlpyra rpyna KoJibOpiB € IIeBHOI CYKYITHICTIO CUM-
BOJIiB, /e MD>)K KOJIbOPOM Ta IMOHSATTSAM MOXJHUBO 6e3
TPYJHOIIB BCTAHOBUTHU acoLiaTUBHUU 3B’sI30K 3a-
JIEXKHO BiJj KOHKpeTHOI cuTyarnii. Hanpukiaza, YopHUi
M03Ha4ya€ CHOKiM Ta Ao6poOyT, a 6iui — sCHICTh Ta
YUCTOTY 0TOYylo4Yoro. He guBHO, 10 JOCUTB 4acToO Wi
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KOJIIpHi CHMBOJIM MO>KHa 3yCTPITH B I10e3ii, e BOHU BU-
KOPUCTOBYIOThHCSI MeTadpOPUYHO.

TpeTio rpyny ¢opMy0Th CUMBOJIY, Y IKUX MiX KO-
JIbOPOM Ta MOHATTAM He MOXXHa BCTAaHOBUTH aHIi y3a-
raJbHIOBaJIbHOI, aHi aconiaTUBHOI noji6HOCTI. lle Tak
3BaHi KoJ|0Bi KoJipHi cuMBoJin. Takuil CHMBOJI HE Mac
MpPOAYyMaHOro 3a3jaJerifib TSKIHHA [0 MOHATTA abo
3HAYeHHs: HalpUKJIaJ, Y TaKOMy paKypci uepBOHUH
KoJIip o3Ha4ya€e BiBTOPOK ab0 GI0POKPATiio; XKOBTUH —
Oy M3M, peBHOIL; 3esieHUH — O3Mpuca Ta iciaMm.

YHacnifiok ckJafHUX NMCUXIYHUX ollepalii abcTpa-
TYBaHHs, y3arajbHeHHs1 Ta QikcyBaHHS KoJipHOI 03-
HaKW MEBHUX 00’'€KTIiB Ta SIBUII I03aMOBHOI AiHCHOCTI,
110 MalOTh NOCTiHY a60 BiJHOCHO CTiMKy KoJipHY Xa-
PaKTEPUCTHUKY, KOJIbOPU Oy/I0 NMpejCcTaBJeHO B MOBI
NeBHUMU HOMIHAaTUBHUMU OJAUHULSIMU — KOJILOPOIIO-
3HAQYEeHHAMHU.

IcHyIOTB pi3HI TOYKH 30py CTOCOBHO TOrO, IO Jie-
KUTb B OCHOBI KoJibopono3HadeHHd. b. bepuin Ta IL
Ke#l npoBesin HU3KY AOCHipKeHb i NPUHUILIN 10 BUC-
HOBKY, 1110 IpOIleC BUHUKHEHHS ¥ PO3BUTKY KOJIbO-
pono3HayeHb Y Pi3HUX MOBAxX € CBOTO POAY MOBHOMO
yHiBepcasier. HaykoBui 3’scyBany, mo 95% kosibopiB
MOXOASITh Bifi HA3B npeAMeTiB i Tibku 5% ciiB He Ma-
I0Thb 4iTKOI eTuMoJiorii [24, c. 36]. BogHouac, cuctrema
KOJIbOPOINIO3HA4Y€eHb IIEBHOI MOBH € HalliOHAJIbHO-CIIeL|-
udivyHoto. lle NOSICHIOETHCSA TUM, 1110 IXHE iCHYBaHHS y
KOHKpeTHIl MOBi 3a/1eXKUThb BiJj peaJibHUX YMOB icHY-
BaHHS Ta MPaKTUYHUX NOTPe6 JtoguHu [7, c. 8]. Konip
[0-pi3HOMY INepeJaeTbCd B PI3HUX MOBaX BHACJIJOK
BigMiHHOCTI y chnpudHATTI uinicHocTi pedepeHTa,
YMOB OCBIT/IEHHf, IPAKTUYHOI 3aliKaBJIEHOCTI JIIOAU-
HU B I03Ha4Y€HHI KOJIIPHOTO IIPOCTOPY, YaCTOTH, 3 IKOIO
Ti YU IHIUI TOHU 3yCTPiYalOThCA B HABKOJIMIIHLOMY Ce-
penoBuLli Towo. BigMiHHOCTI y rpaMaTUYHOMY yCTPOIL
pi3HMX MOB TaKOX BIJIMBAlOTb Ha BiIGUTTS KOJIbOPY
B MoBi. flk 3ayBaxye ['M. flBopcbka, KOJIbOpOHA3BHU
BU3HAYalOTh HallioHaJbHO-clenMdiuHi prUcU MOBHUX
MojeJielt cBiTy [22, c. 42].

Kosibopu € BaXX/IMBUM CKJIQJJHUKOM CTBOPEHHS 06-
pasiB y XyZlO)XKHbOMY TBOPI, OCKIJIbKA BOHY, fAK 1 JiiTe-
paTypa B 1jiJioMy, TiCHO NOB’s13aHi 3 eMOLIiHHUM U iHTe-
JIEKTyaJIbHUM KUTTAM JitoguHu [31, c. 164]. Kosbopu
BUKOPHUCTOBYIOTbCA aBTOPOM He JIULIIEe JJIS BiITBOPEH-
HSl KapTHH JIOBKiJlJIsl, @ ¥ 3HAaYHOI Mipol0 CIPUAIOTH
nepeTBOPEHHIO Ijiei caMoi kapTUHU. Bechb 1ie#t nmporec
BifiOyBa€eTbcA 3aBAAKHM 3aco6aM NpPOEKTYBAaHHS 30B-
HillIHiX peas1iii Ha BHYTPIlIHIN CBIT JtoAUHY, i HACcTpoOi,
MparHeHHs ¥ nepexxuBaHH4 [12, c. 44]. Kosbopu MaoTh
3JaTHICTh HAabyBaTH [JOAATKOBOIO, MOHA3HAYEHOI0 B
CJIOBHUKAX 3HaUYeHHA Ta CUMBOJII3MY B 3a/IeXKHOCTI Bif,
MeBHOT0 KOHTEKCTY [8, c. 111], cynpoBoAKy04YHCh 0CO-
6JIMBUM aKCioJIOTiYHUMM HaBaHTaXeHHsIM. CaMe TOMy
OLIiHKa KOJIbOPY B XyZ0XKHbOMY TBODI BiZlirpa€e BaX/u-
BY pOJib y PO3yMiHHI OCTaHHbOTO.

Y niTepaTypi KoJs1ip € MOTYTHIM 3ac060M eKCIIpecHB-
Horo BILIUBY. Hepinko y TBopax, e aBTOp He IparHe
NpsSAMO MOSICHUTH JieTaJbHy KapTHUHY TOrO, 110 Bif0y-
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BA€ETHCS, yYBara akKlleHTYETbCA Ha 30BHILIHOCTI roJIoB-
HOTro repos, 3abapBJ/ieHHI H0ro 04Ty, BOJIOCCS, IKIpH,
i HaBiTh mocmimku. OT>Ke, BUKOPUCTAHHS KOJIbOPIB
JUJIs1 OTPYMaHHS NeBHOT0 eMOLiIfHOT0 yBUPa3HEHHs €
OJIHUM i3 TOJIOBHUX 3aB/jaHb, sIKe NIparHe BUPIIIUTH He
OJlHe MOKOJIIHHSI MHCbMEeHHUKIB. 3aBJaHHs X JOC/ij-
HUKIB MOJISITAE B TOMY, a0U BUSIBUTH KOJIIpHY NaJiTpy
aBTOpa Ta BU3HAYUTHU 0COBJUBOCTI il BTizIeHHS y Horo
pi3HuX TBopax. CaMe Takoo € MeTa Iii€i po3BiJgKHU.

[lepmiM eTanoM HAIIOTO [AOC/HI[KEHHS € KiJlbKic-
HUN aHa/li3 yKMBaHb KOJIbOPOINO3HAYeHb y pPOMaHax
E. leminrses «[IpouaBaii, 36poe!» Ta «Ilo koMy noA3BiH»,
1110 37iMICHIOETHCS MIJIIXOM MiZPaXyHKY BiZICOTKOBOIO CIIiB-
BiZJHOILIEHHS] TPbOX acCMeKTiB KoJbopy (TOH, SICKpPaBiCTh,
HACHYeHICTh) 3arajloM Ta KO>XHOT'0 KOJIbOPY OKPEMO.

fAx 6ys10 BUsiBJIEeHO, y poMaHi «[IpomjaBaii, 36poe!»
3arajlbHa KIJIBKICTb Y»KMBaHb KOJIIDHUX OJWHHIb
ckyaagae 209, cepen SIKUX NepeBaXKa€ TOH KOJIbOPY
(147 yxwuBaHb - 70,8% Bij yciX KOJIbOPOHO3HAYeHb).
HacuueHicTb Ta sickpaBicTb HasABHi y 46 (22,0%) Ta 15
(7,2%) y>kuBaHHSX OAUHUIb BiATIOBIIHO.

Cepes BJIacHe KOJIbOPIB aBTOP aKTUBHO BXKUBAa€E 0i-
auit (19,7%): chalky white mountains, white uniforms,
white gown, white capri, white meat; 4epBonuii (12,0%):
red wine, red collar mark, dark red velvet, red nose, red
plush; 6pyHaTHUi (11,0%): brown fields, brown house,
brown water, brown lace; Yopuuit (7,7%): black boots,
black forest, black funks, black night, black eyes Ta cipuit
koJsbopH (7,2%): gray eyes, gray coffee, gray face, gray
houses. 3BepTa€ Ha cebe yBary Tod ¢akT, 1110, X04a BXKH-
BaHHS OZIMHUIb Ha I03HAUYEeHHS TOHY llepeBakae, YUC/I0
BXXMBaHb TAKOT0 BiATIHKY HacH4YeHOCTI, ik dark cky1ajiae
37 oguHUIb, 1110 cTaHOBUTL 80,6% Bif 3a2a.1bHOI KiibKo-
cmi Ko.1b0pono3HaveHb HacuveHocmi: dark gardens, dark
water, dark flocks of grebes, dark beer (auB. Tabauio 1).

Ta6a. 1

CniBBiZHOLIEHHA acleKTiB KOJIbOPY B pOMaHi

«IIpomagaii, 36poe!»

Table 1
The ratio of colour aspects in the novel “A Farewell
to Arms”
KinbKicTb KonboponosHayeHb
AcnekTn Konbopy
abcontotHa y BificoTKax
Konip 148 70,8
Binwii 41 19,7
YepBoHUM 25 12,0
BpyHaTHWI 23 11,0
YopHui 16 7,7
Cipuit 15 7,2
3eneHumn 10 4,9
BnakuTHMIA/ChHin 8 3,8
KosTuit 6 2,9
MomapaHyesuin 2 0,8
Cpibnactuin 1 0,4
dionetoBui 1 0,4
HacuueHictb 46 22,0
fickpasicTb 15 7,2
Pasom 209 100
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[lincymMoByOUM pe3y/nbTaTH MifpaxyHKIB, MU MO-
»)KeMO NPUHTH [0 BUCHOBKY, 1110 B poMaHi «[IpoiaBai,
36poe!», He3BaXKalOYM Ha NaHyBaHHS 6iJIOTO KOJbODY,
CBiTJIi Ta sickpaBi 6apBU YacTO YEPTYIOThCS 3 BiATiHKa-
MU TEMHOI'0 Ta IoxMyporo. Ha Hauly f1yMKy, Lie noB’s-
33aHO 3 PO3BUTKOM CloKeTy. [IpoTAroM ycboro TBopy
BilUyBA€TbCS TO MiZiHECEHHS HACTPOIO FOJIOBHOTO Te-
posi, To HOro NOBHe po3YapyBaHHS B XKUTTI Ta JHIOAAX.
ABTOp HaBMHUCHe HaMara€eTbCsl KOHTPACTHO 3MaJIbOBY-
BaTH BCi KapTUHU B poMaHi. Ha Tiii onucy noaiit BiliHHY,
Jle IaHye 6iJib Ta cMepThb (YOpHi, 6pyHaTHI, TeMHI Bia-
TiHKH), cllasiaXye Horo NpUCTPacThb (UEPBOHUN KOJIip)
0 o6poi, nHoTauBoI Mexacectpu Ketpin (yci cBiTai
BiAATIHKM), 1110 3r0/10M I1epepOCTaE y CIPAaBXHi OYyTTS
(sickpaBi ToHH).

E. FeMiHrBeil BUKOPUCTOBYE KOJIbOPH /1151 IO3HA-
YeHHs pi3HUX OG’€KTiB: K AJis TpaAULiltHOrO OMNH-
Cy HaBKOJIMIIHBbOI npupoau: I saw the town with the
hill and the old castle above it in a cup in the hills with
the mountains beyond, brown mountains with a little
green on their slopes (1, c. 15); Tak i A 3MaJ0BaH-
HA 30BHIIIHOCTI JIIOAWHHU, MiJKpecJeHHd MNeBHUX il
ocobsiuBocTel: [ saw her white back as she took off her
nightgown (1, c. 106); Ettore pulled up his sleeve. “Here”.
he showed the deep smooth red scar (1, c. 141); a Takox
nepeJilaBaHHs AyLUIEBHUX IepeXXUBaHb Ta IMOTPSCIHb
reposi: The doctors were working with them sleeves up
to their shoulders and were red as butchers (1, c. 68);
The day was cold and dark and the wintry and the stone
of the houses looked cold (1, c. 237); The whites of the
eyes were yellow and it was jaundice (1, c. 165); I looked
through the door and saw the bright small amphitheatre
of the operating room (1, c.278).

lllo crocyeTbcst poMmaHy «[lo KoMy MoA3BiH», TO
3arajibHa KiJIbKiCTb BUSIBJEHHUX ¥ HbOMY KOJIbOPOIIO-
3HayeHb CTAaHOBUTb 397 oAWHUIb, cepel, IKUX Iepe-
BaXkaloThb Mo3HavyeHHs1 TOoHY (331 opunuus - 83,4%
yCiX KoJIbopono3HayeHb). [lo3HayeHHs HACUYeHOCTi Ta
sickpaBocTi 3adikcoBaHo HabaraTo pifuie 43 (10,9%)
Ta 23 (5,7%) ofuHULb BiiNOBiAHO.

JocnifgkeHHs BXXMBaHHSA Ha3B OKPeMHUX KO-
JbOpPiB NMOKa3aJjo, 0 NMCbMEHHUK JOCUTh ya-
CTO BUKOpPUCTOBYE cipuit (19,4%): gray trousers,
gray eyes, gray shirt, gray mist, gray hair, gray smoke,
gray boulders, gray uniform, gray tunic, gray rocks, gray
plateau; yepBoHu# (13,6%): red wine sauce, bloody
red eyes, red hands, the Red planes, red star, red-and-
black scarves, red swine, red face, Red Lodge, red-and-
blue pencil; 6pyHaTHut (10,3%): brown taco, brown
hands, brown trunks of the pine trees, brown height,
brown shoulder of the mountain, brown metal of the
barrel, brown-splashed turret; ma 4opHuu (7,4%)
kosbopu: black leather, black peasant’s smoke, black
hair, black rope-solid shoes, black face, black milk, black
beard. lllo fo ABOX iHIIMX acCHeKTiB KOJbOPY, TO
NOMiIHAHTHUM BiATiHKOM HacuuyeHocTi € dark
(81,8%): dark face, dark bridge, dark hair, dark line of
the pines, dark areas, dark cheeks, dark horses, a cepep,

ISSN 2786-5320 (Online) | 43
2026. Bunyck/Issue 103 |

ISSN 2786-5312 (Print)

BiATiHKIB sickpaBocTi nepeBaxae bright (70%):
bright eyes, bright sun, bright edges, bright Ricker, bright
flash, bright dial, bright cigarette, bright snow (nus.
Ta6suno 2).
Tab. 2
CniBBigHOLIEHHSA aCNEeKTiB KOJIbOPY B pOMaHi
«Ilo komy noA3BiH»

Table 2
The ratio of colour aspects in the novel
“For Whom the Bell Tolls”
KinbKicTb KONbOpoOno3HayeHb
AcCneKTv Konbopy
abcontotHa y BiAcOTKax
Konip 331 83,4
Cipuii 77 19,4
YepBoHUMN 46 13,6
BpyHaTHUI 42 10,4
os.Tum 33 8,3
YopHuii 31 7,4
Binni 23 5,6
3eneHui 21 5,2
BnakuTHMiN/CuHin 19 4,7
BnoHg, 9 2,1
Xaki 9 2,1
3o0n0TUCTUI 9 2,1
Cpibnactuii 6 1,3
Mypnyposuit 2 0,4
BpyaHuii 2 0,4
NomapaHuyesuin 1 0,2
Poxesuit 1 0,2
HacuueHictb 43 10,9
fickpasicTb 23 5,7
Pasom 397 100

BoueBuap, y pomaHi «[lo koMy noza3BiH» BiATIHKU
MOXMYpPOT0 Ciporo nepeBakaloTb HaJi COHAYHHUMM Ta
SICKpaBUMM 6apBaMH, He JJaloud iM 3MOTU 3allOBHUTHU
NpocTip YMTalbKoI yBaru. Jluine B oKpeMUX BUIIaJiKaxX
TbMsIHI KOJIbOpY NepepHuBa€ NPUCTPACHUMN YepBOHUH,
Jloflal04yM TeBHOr0 eMoliiiHoro crpycy. Onuc moxmy-
pocTi, 3aHef6aHocTi Ta Ge3HajiiiHOCTI GoMOBUX Aii
(cipuii, YopHU Ta 6PYHATHUH KOJBOPU) KOHTPACTYE
3i 3Ma/Il0BaHHSM CBITJIOr0 Ta YUCTOI'O KOXaHHS I'0JIOB-
Horo repos (6iJui, )KOBTUM, 6JAKUTHUN KOJIBOPH) 0
NpUCTpacHoi, i B ToM ke 4ac HixkHOI Ta 6e33axucHOI
Mapii (uepBOHUI Ta CBIT/Ii KOJILOPU CIIEKTPY).

BukopucTaHHsI THX Y IHIIHUX KOJIbOPIB 3yMOBJIe-
HO OMMCOM Pi3HOMAaHITHUX 06’€KTIB: Bifi 3MasllOBaHHSA
JIIOAWHY, 0cO6MBOCTEN 1I 30BHIMIHOCTI, mpeaMeTiB ii
odsizy: Her teeth were white in her brown face and her
skin and her eyes were the same golden tawny brown
(2, c. 27); He was very young, with a light build, thin,
rather hawk-nosed face, high cheekbones and gray eyes
(2, c. 11); He knew now he was against the crazies; the
ones with the black-and-red scarves (2, c. 341); She
watched him come toward her, her eyes bright, the blush
again on her cheeks and throat (2, c. 103); ao omucy
[IPUPOAY TAa HAaBKOJUUIHBOTO CBIiTY, HA T/ AKOr0 BiJ-
oyBawTbcs 6oioBi ail: There was a stream alongside
the road and far down the pass he saw a mill beside the
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stream and the falling water of the dam, white in the
summer sunlight (2, c. 4); Robert Jordan looked up at
the thick gray sky with the sun gone faintly yellow, and
now as he watched gone completely and the gray becom-
ing uniform so that it was softy and heavy (2, c. 153);
But those, wide-finned in silver, roaring, the light mist of
their propellers in the sun, these do not more like sharks
(2,c97).

JpyruM eTanoM Halloro JOCJiJKeHHSI € PO3KPHUT-
TS OLIiIHHOTO HaBaHTa)XeHHsI KOJIbOPIiB Yy aHa/li30BaHUX
poMaHax.

3a JaHUMM aHalizy GaKTUYHOro MaTepialy B po-
MaHi «[lpomaBali, 36po€!» MO3UTHBHY KOHOTALi0
3/1ebiibioro MarTb 6inui (32 npukiagu), 6pyHaT-
Huit (14), 3enenuit (10), cuniit/6aakutHUl (6) i xo0-
BTUH (4) KOJMBbOPU Ta KOJbOPOIO3HAYEHHS, sKi BXO-
JOSThb 10 ckaany sickpaBocti (11). Taki ToHH, K cipuit
(15 npuknazais), yopHui (14) Ta KOJIBOPONO3HAYEHHS],
sIKi 3MaJIbOBYIOTh HAaCHYeHICTb BiATiHKY (42), HeCcyTb
y cob6i nepeBaXxHO HeraTHBHe aKCioJoriuHe HaBaHTa-
»KeHHs. YepBOHUH KoJlip BUKOPUCTOBYETHCA SIK i3 IO-
3uTuBHOW0 (10 mpuksaziB), Tak i 3 HeraTuBHOMW (15)
koHoTauieo (auB. Tabauiio 3).

Ta6a. 3
OniHKa Ko/1bOpONoO3HaYeHb y poMaHi «IIpomaBaii,
36poe!»
Table 3

An analysis of colour symbolism in the novel “A
Farewell to Arms”

OujiHKa
AcnekTu Konbopy -
nosuTMBHa HeraTuBHa HelTpanbHa
Konip 80 56 12
Binui 32 5 4
YepBoHUi 10 15 -
BpyHaTHMI 14 4 5
YopHuit 2 14 -
Cipuit - 15 -
3enexui 10 - -
BnrakuTHWi/CuHin 6 - 2
osTunin 4 2 -
MomapaHyesuit 1 - 1
Cpibnactuin 1 - -
dionetosuii - 1 -
HacuueHictb 4 42 -
fickpasicTb 11 3 1
Pasom 95 101 13

Po3riissHeMO AeTaJibHillle OLiHHI 0COGJIMBOCTI Hal-
YaCTOTHILIMX KOJIbOPONO3HAYeHb y I1bOMY pOMaHi.

Binu#l kosip 3a3BUYAl COPUUMAETBCA SIK CUMBOJI
HEeBUHHOCTI, YUCTOTH, YECHOTU ¥ pajocTi. Toxx He JUB-
HO, 110 aBTOp 3/e06i/lbIIoro BUKOPUCTOBYE Iied KOJip
JIJ1s 3MaJIIOBaHHS TOTO MaJIeHbKOTO i CBIT/JIOTO KyTOUKY,
1110 iCHYBaB Y *KUTTi TOJIOBHOT'O reposi NPOTSAIrOM BCbOI'0
nepiofy BiHHU. 30KpeMa, aBTOP 4acTO 3aCTOCOBYE Liel
KoJIip B onucax neisaxis: It was a hot day and the sky
was bright and blue and the road was white and dusty (1,
c. 40); When the moon came out again we could see white
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villas on the shore on the slopes of the mountain and the
white road where it showed through the trees (1, c. 212).

Takox MO’KHa 3yCTpIiTH BXKUBaHHS 6iJIOTO KOJIbO-
Py B AeTa/JbHUX NOpPTpeTax JwJel. XapakTepHo, 1110 B
TOMY 4M iHIIOMY CTyTeEHi Lii JI041 HeCcyTb y co0i meB-
He 3aCMOKOEHHS Ta Hafito ajas @pepepika enpi, fo-
OpOBOJIbIISl, IKUM 3HAaXOJUTbhCA Y BUPI pPO3ropTaHHSA
[lepioi cBiToBOI BiliHU: She had done my mending and
was a very short, dumpy, happy-faced woman with white
hair (1, c. 169); Count Crefji was an old man with white
hair and mustache and beautiful manners (1, c. 192).
Binuit kosip 3'BASETHCA ¥ y TUX MOMEHTAX, KOJU aB-
TOp X04Ye MiAKPEeCJUTH BCHO HDKHICTb Ta LIHOT/IMUBICTb
koxaHol ®@pegepika KeTpin. BoHa cTae sHrosiom, skuit
pATYE Aylly TOJOBHOIO reposl Bifi MOpa/JbHOTO 3aHe-
naay ¥ Japye WoMy KpuxiTKy wacts: [ saw her white
back as she took off her nightgown (1, c. 106); She put a
white gown on me and pinned it at the neck in back with
a safety pin (1, c. 263); Miss Barkley was in the garden.
Another nurse was with her. We saw their white uniforms
through the trees and walked toward them (1, c. 23).

OfHak, He 3Ba)KalOYM Ha CBOO 3arajibHy NO3UTHB-
HICTB, y AesAKUX BUNaAKaX Oinni KoJiip Hece B cobi i
HeraTUBHe 3abapBJsieHHA. Taki KoHoTanii 37e6i/b-
II0I0 BUKOPHUCTOBYIOTBCA [JI1 IO3HAUYEeHHsI XBOPOOH,
3HeBipH, TPUBOTH, CTPaXKJaHb Ta CAMOTHOCTI: I saw the
major look at him and notice that he was drunk. His thin
face was white (1, c. 202); One of the drivers came over
to me, brought Gordini who looked very white and sick
(1, c 69).

Y 6inblIOCTi HAPOAIB YePBOHUM KOJIip HacaMIlepes
acolieThCA 3 KPOB'10, 4, OTKe, 3 arpecieto. [IpoTe, 1e
He €1uHe Horo 3HayeHHs. lle «yosi0BiuMii» KoJip, BiH
aKTUBHUM 1 eHepriiHMH. CUMBOJIiKA YepBOHOrO KO-
JIbOPY Ay»Ke pi3HOMaHIiTHa ¥ cynepeurBa. YepBoHUH
KOJIIp CUMBOJII3Y€E K pafiCcTb, KOXaHHA i IPUCTPACTD,
TaK i BOpOXKHeuy, IOMCTY, BiliHy. TakuM HeoJjHO3Hay4-
HUM € Y>KMBaHHSI YepBOHOTO KOJIbOpy ¥ y poMaHi. TyT
MOXXHa PeryJisipHO 3yCTPiTH BUKOPHUCTAHHS 4YepBO-
HOTO NpU 300pakeHHI 3a6apBJ/ieHHsI BUHA, sIKe 4acTo
BXXMBAJIM COJIJATH [/l po3ciabJieHHs Mic/s 4eproso-
ro 6oto: His breath came in my face metallic with garlic
and red wine (1, c. 97); I had had too much red wine,
bread, cheese, had coffee and grappa (1, c. 283). Y Takux
BUIIa/iKaX YepBOHUI KOJIip Hece NO3UTHBHE HaBaHTa-
»)KeHHs. BojHo4ac, aBTOp He MoXe He HaroJoulyBaTH,
1110 YePBOHUH KOJIip € KOJIbOPOM KPOBIi Ta CTpakJaHb,
KOJIM BiH Hece HeraTUBHY KOHoOTallito: It was a very tall
gaunt captain of artillery with a red scar along his jaw
(1, c. 183); The doctors were working with their sleeves
up to their shoulders and were red as butchers (1, c. 68);
Her eyes and nose were red with crying (1, c. 288).

Y poMaHi J0OCUTh 4aCTOTHHUM € BXXHMBaHHS Ciporo
KoJIbopy. binburicTh /tofelt BBaXKae 1eit kosip HaliHe-
OPUMITHIIIMM Ta HalHyAHIIIUM cepef yciel manitpu
BiATiHKIB. HeraTuBHUM acnekT LbOTO KOJbLOPY - Ie-
yaJib Ta MeJslaHxoJis. [l03UTUBHUE - Ile peasi3M Ta pec-
neKTabesbHICTD, a/i>ke caMe cipuil BiITIHOK € 6apBOIO
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cTabi/IbHOCTI, TBep/ 01 51K cKeJisl. [I[poTe NMCbMEHHUK He
6a4yUTh NO3UTHBY CipOTO KOJIBOPY. Y HBOTO LieH KoJlip €
akcioJsioriuno HeHTpa/JbHUM ab0 Hece HeraTHBHY aK-
cioJsiorito. ABTOp 4YaCTO BUKOPUCTOBYE CipuH J1/1s1 ONIUCY
MiclleBUH, e BigayBanucs 6oi: There was snow on the
tops of the mountains and the lake was a gray steel-blue
(1, c. 133); The plaster of the broken houses was gray
and wet (1, c. 214). Tyry Ta cMyTOK, IKi IPUHOCUTb i3
co6010 BiliHa, NUCbMEHHHUK JleTali3ye y BUKOPHCTaH-
Hi onuciB 36poi, 0HOCTPOIB cONAATIB Ta BiliCbKOBUX
MaiuH: There were small gray motor cars that passed
going very fast, usually there was an officer on the seat
with the driver (1, c. 8); They wore a gray-green uniform
and a helmet like the Gentians (1, c. 218); It was a gray
leather holster and I had bought it second-hand to wear
in the town (1, c.171).

Y nesikux enizofax cipui KoJsip cTae CUMBOJIOM Oe3-
HaAilHOCTi, BTOMU Ta HebaXKaHHsI MPOJIOBXKyBaTHU 60-
poThOy. 3/1e6iNbIIOT0 Take HaBaHTAXKeHHsI CYNPOBOJ-
KY€ NOPTPETH NepcoHaxiB: Her face was gray, the part
of it that I could see (1, c. 274); I kissed Catherine. She
was very gray and weak and tired (1, c. 276).

YopHU# KoJiip 4acTo BHU3HAKOThH aKcioJsoriymno am-
6iBasieHTHUM. 3 OJJHOTO GOKY, 1lel KOJIip CIPUHMAEThb-
csl SK 3HAK Xaocy i HeGyTTsl, YOrochb CTPAIIHOIrO Ta
MicTH4YHOro. 3 iHIIOro, 3 JaBHIiX-JaBeH Ijed BiTiHOK
BiAmOBiIaB *KiHOYHOCTI, i1 MicTUuHil mocTaTi, cipaBXx-
Hill kiHOUi¥ CyTHOCTI, a TaK0X Kpaci Ta BUTOHYEHOCT]
06’eKTiB MpUpoOAU. ABTOp iHKOJIM HaMara€TbCsl BXKU-
BaTH YOPHUMU KOJIip caMe 3 Takow cuMBoJiikotw: There
was a plump woman in a black dress who sat behind a
counter and kept track of everything served to the tables
(1, c. 266); One horse, a purplish black, Crowell swore
was dyed that color (1, c. 140).

O0Hak, 8 onucax siliHU YopHUll Koalp Hazadye HaM
npo eaxckicms ma 3Hegipy mux 4acie, ompumyno4u Hezd-
mueHy oyinky: The lamp was smoking; the black smoke
going close up inside the chimney (1, c. 204); In the fall
when the rains came the leaves all fell from the chestnut
trees and the branches were bare and the trunks black
with rain (1, c. 8).

3naBHa GpyHaTHUM BBakaJld KOJbOPOM HENOXHUT-
HOCTi Ta cTabinbHOCTI. BiH BUCTynae 3HaKkoM yrneBHe-
Hoc Ti Ta 3rypToBaHocTi. CaMe TakuM € TJIyMayeHHs
6pyHaTHOoro [eMiHrBeeM, fIKUH 37e6iJblIOro HaJa€e
WoMy mo3WTHUBHOI KoHoTanuil. Llelt kosiip mo3Hauae
BIIEBHEHICTb B OTOYEHHI, B IKOMy IlepebyBa€ r'0JI0B-
Hult repoit: We lived in a brown wooden house in the
pine trees on the side of the mountain (1, c. 233); Heno-
XWUTHICTDb JIIOJUHU Nepes CBiTOM Ta iHluMMuU: He was
the same as ever, small and brown and compact-look-
ing (1, c. 201); His brown face was suddenly very happy
(1, c. 85). ABTOp pOOUTD aKLIEHTi HA TOMY, 1110 ITepeJ, Io-
YaTKOM BaXKJINBHUX 60HOBUX /1ill BCce HABKOJIO 3aBMHUpAE
I ouikye na pe3ysbTaT. lle cxoke Ha 3aCMHaHHS NpPHU-
poau Ha JOBrUi 3UMOBUI COH, IPOTATOM SIKOTO OyzAe
BUPIlIyBaTHCA YU 3MOXKe BOHA 3HOBY 3aKBITHYTH, YU
il noBeeThbCsA MapHiTH Ta rTuHyTU: The vineyards were
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thin and bare-branched too and all the country wet and
brown and dead with autumn (1, c. 8).

KosiboponosHaueHH#, 1110 HOMiHYIOTb TaKMH aclleKT
KOJIbOPY, IK HACUYeHiCTh, 3/1e6i/1b1I0r0 BUKOPUCTO-
BYIOTbCSl Y TBOPI JJIs1 CTBOPEHHSI CYMHOTO HAacTPOIo,
a60 K /151 OMUCY 3arajibHOI KapTUHU MOZIH, 110 Bifj0y-
Basics: The day was cold and dark and the wintry and
the stone of the houses looked cold (1, c. 237); 1 saw the
little dark face and the dark hand, but I did not see him
move or hear him cry (1, c. 274); The sun was under a
cloud and the water was dark and smooth and very cold
(1, c.290).

AcKpaBicThb fIK iIHIIKMH acleKT KOJbOPY Ma€ B nepe-
BaXKHiN 6i/IbIIOCTI MO3UTUBHY KOHOTalil0. BoHa Bupa-
YKAETBCS SIK NMPABUJIO MPUKMETHHUKAMHU, NOB’A3aHUMHU
3i cBiTVIOoM Ta coHstuHUM caiBoM; The light had been dim
in the room and when the shutters were opened it was
bright sunlight and I looked out on a balcony (1, c. 103);
It was a hot day and the sky was very bright and blue and
the road was white and dusty (1, c. 40).

3arajzioM, KiJbKiCTb y»KMBaHb KOJIbOPOIO3HAaYeHb
i3 HeraTHBHOIO oLjiHKO10 (47,9%) Aelo nepeBaxxae Io-
3UTUBHO KOHOTOBaHi KoJibopomo3HayeHHs (43,5%).
[lizcyMoBy04M pe3yJbTaTH HALIOr0 aHasli3y, MoXHa
3po6UTH BUCHOBOK, IO IIPU BU6GOPi KOIBOPY A5 Yep-
roBoro o6pasy E. 'eMiHrBell KepyeTbcs, Hacamnepe[,
TUMU J[yMKaMH Ta IOYYTTAMM, sIKi BiH X0ue JOHeCTH /10
yruTava. Onucyo4yu 60M0Bi fii, TUCAYI JIIOJACbKUX CMep-
Tel Ta THiTIoOYe MaHYBaHHS CTpaxy cepej, HaceJeHHs,
aBTOP BUKOPHCTOBYE BEJIMKY KiJIbKICTh MOXMYpPHUX Ta
«3HebapBJIEHUX» KOJIbOPIB, BiITIHKIB, siKi HECyTb Hera-
THUBHY KOHOTauito. OfHaK, Npy pifKiCHUX, alle siCKpa-
BUX MOMEeHTax MNiJjHeCeHHs JIOACbKOro Ayxy, 3adikco-
BaHO BKpAIlJIEHHS SICKPAaBUX, COHYHHUX KOJIbOPIB, fAKI
BCEJIAAIOTbL y TepoiB poMaHy Hafilo Ta Bipy y Kpaile
MalOyTHE.

PosrsissHeMo akciosioriuHe HaBaHTa)KeHHs KOJIbOPIB
y poMaHi «[lo KoMy nog3BiH». Kk cBijyaTh npoaHaJi-
30BaHi JlaHi, NepeBaXKHO HeraTHBHY KOHOTAllil0 MalOTh
yepBOoHUM (32 mpukIagu), HoOpHUHN (27) Ta Takui ac-
NeKT KOJIbOpY, K HacuueHicTh (38). 3xebisnbiioro mno-
3WTUBHA KOHOTallisl NpUTaMaHHa 6pyHaTHOMY (27 npu-
kJ1afiB) i 3esieHoMy (20) KosibOopaM Ta sickpaBocTi (22).
[ HaltuacToTHiwuii cipuit KoJlip BUKOPUCTOBYEThCS K
3 no3uTuBHOW0 (30 mpukJIaziB), Tak i 3 HeEraTUBHOIO
(39 mpuxkusaziB) koHoTali€ew (guB. Tabauiio 4).

Y CepesnnboBiuHill CBpomni cipuil BBaXkaBCsl KOJIbO-
pOM MHUJy Ta Npaxy, AKUH HaraZlyBaB CMepTHHUM IPO
LIBU/IKOIJIMHHICTh IXHBOTO iCHyBaHHS. TOX He JUBHO,
110 B 6inpuiocti Bunaakis E. [eMiHrBelt BUKOPUCTOBYE
el KoJtip AJ1s1 onucy MepLiB a6o 36poi Ta Texmiky, ski
CIPUYUHSIOTL cMepTh: He lay there, his face waxy gray
against the cement sidewalk, his hands bent under him as
they had been in the car (2, c. 209); Robert Jordan held
the gray-painted grenade in his hands, trying the bend of
the cotter pin with his thumbnail (2, c. 350). Tak camo 3
HeraTHBHOI KOHOTAL|i€l0 aBTOP BUKOPUCTOBYE Cipui
BIITIHOK [J11 3MaJ/IlOBaHHA HABKOJIMIIHbLOI NPUPOLH,
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siKa HiOW Hara/lye 4yvMTady Npo HacTpoi Ta eMollii, 110
MaHyBaJIU B TOU 4yac cepep 6iiniB: Andres and Gomez
were already gone and he stood there a moment look-
ing up the road and at the mountain tops beyond that
showed now in the first gray of the daylight (2, c. 390);
The fascists had attacked and we had stopped them on
that slope in the gray reeks, the scrub pines end the gorse
of the Guadarrama hillsides (2, c. 204).

Taba. 4
OniHKa KOJIbOPOIIO3HA4YEeHb Y POMaHi
«Ilo komy moa3BiH»
Table 4
An analysis of colour symbolism in the novel
“For Whom the Bell Tolls”
OujiHka
AcnekTn Konbopy "
No3UTUBHA HeraTusHa HelTpanbHa
Konip 156 146 29
Cipwit 30 39 8
BpyHaTHMI 27 12 3
Binni 21 8 3
YopHuit 3 27 1
YepBOHUI 9 32 5
3eneHui 20 - 1
BrakuTHWi/CuHin 14 3 2
osTunin 15 17 1
Xaki 3 3 3
3onotuctuii 7 2 -
Cpibnactuin 3 1 2
Mypnyposuit 2 - -
MomapaHyesuit 1 - -
BpyaHwi - 2 -
PoseBuit 1 - -
HacuueHictb 5 38 -
flckpasicTb 22 - 1
Paszom 183 184 30

3 iHmoro 6OKy, cipuil KoJip BBaXKA€TbCS TaAKOX
KOJIbOPOM CTabisibHOCTI Ta cTifikocTi. ABTOp HeoJHO-
Pa30BO 3MaJIbOBYE UM BiITIHKOM MacTb KOHeH, siKi B
nepiof 60M0BUX [l Ha 6e30pixKi, e He MoTIJIa Mpo-
iXxaTH TpaHCIOpPTHA TeXHiKa, Oy/JM HalBiAAaHIIUMU
MOMiYHUKaMHU BOSIKiB: he saw the big gray horse sit qui-
etly down beside him as though it were a horse in a circus
(2, c. 429). E. TeminBeil Hajjae cipoMy MO3UTUBHOI KO-
HOTalii TaKoX NpPHU 3MaIlOBaHHI NOPTPeTiB HANOIMK-
YUX Ta HalpiZiHIHLIX JITO/lel TOJIOBHOTO reposi, TOBapHu-
wiB, Ha AKUX PoGepT Mir mokJsacTucs mif, Yac BaXKKUX
6ynHiB BiltHu: She was looking into his face end smiling
end he noticed she had fine gray eyes (2, c. 37);

BpyHaTHuit kosip E. eMiHrBe#l sik mpaBUJIO BU-
KOPHUCTOBYE AJIs1 ONMCY 30BHILIHOCTI JIIOJUHY, a caMe
Mapii (3abapB/ieHHs WIKipU 06JMYYs, KOJIbOPY OUeH,
BoJioccst Tolo): Her teeth were white in her brown face
and her skin and her eyes were the same golden tawny
brown (2, c. 27); She sat down the flat iron platter in
front of him and he noticed her handsome brown hands
(2, c. 27). OgHuM i3 BiATiHKIB 6pyHATHOTrO, 110 A0BOJI
YacTo 3yCTpiYaeTbCs B poMaHi, € KoJsip 3acMmaru: She
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could not hear what Pilar was saying, but as she smiled
at Robert Jordan she blushed dark under the tawny skin
and then she smiled at him again (2, c. 102); With the
sun shining on her hair, tawny as wheat, and on her gold-
brown smooth-lovely fare and on the curve of her throat
he bent her head back and held her to him and kissed her
(2,c.142).

3 [aBHix-laBeH 3eJiIeHUH KoJiip acoliroBaBcs 3
POCJIMHHICTIO, fIKa, CBOEI Yepror, o3HayaJja NOCTiH-
He JpKepeJio KUTTA Y JOC/Ii)KyBaHOMY pOMaHi aBTop
BUPILIUB He BiJXOAUTHU BiJ, OCHOBHOI'O 3HA4Ye€HHA BiJ-
TiHKy H 300pakye 3a [ONOMOI0OI HbOTO OTOYYHOUY
POCTMHHICTD, siKa Ha T/i BiliHY, cTpaXKJjJaHHs ra cMep-
Ti MaJla 3HaMeHyBaTH [IPOPUB KUTTEAANHOI cuiu: He
crossed the stream, picked a double handful, washed
the muddy roots clean in the current and then sat down
again beside his pack and ate the clean, green leaves and
the crisp, peppery-tasting stalks (2, c. 13); The grass was
green where he sat and there were meadow flowers in it
(2, c. 129); Robert Jordan looked down the green slope of
the hillside to the road and the bridge (2, c. 435).

YepBoHUH KoOJIip HacaMIlepes, acOLilETbCA 3
KpOB'10, MOPSAJ i3 IKOI0 3aBXK/U UAYTH Oijib, CTpaXK/AaH-
HA Ta HelacTs. Takoro 3HayeHHs HabyBae L sICKpa-
Ba 6apBa 1 y E. 'eMiHrBca. Y poMaHi 4epBoHMH KoJip
3ycTpiva€eThcsd 3/e6i/NblIoro Npy omnuci JjaroAen, ski
MOCTPaXXJald BHACJAIIOK BiliHHM, 0COGJMBOCTI IXHBOI
30BHiHOCTI: He has the lace of Ingles, look. With a red
face and blond hair and blue eyes (2, c. 285); The soldiers
who like to wear uniforms, who like to strut and swagger
and wear red-and-black scarves (2, c. 216); His voice was
thick and his eyes were red and bleary (2, c. 154); The
gypsy looked cold, his dark face was drawn with the cold
and his hands were red (2, c. 160).

BopHouac, aBTOp HEOJHOPA30BO MiZIKPECII0€ BaX-
JIUBICTB JJi TOJIOBHOTO repost YepBoHOI apMii, yacTu-
HOIO fIKOI BiH i €. lle 3yMOBJIIO€ NO3UTHBHY KOHOTALLi0
BUKOPHCTaHHSI 4epBOHOTO KoJbopy: I have seen the
Red planes when they were something serious (2, c. 163);
With the Red star of the army and in favor of the Republic
(2,c.180).

YopHui, IK NpaBUJIO, HECe y pOMaHi HeraTHBHe
HaBaHTaXX€HHS, OCKIJIbKM BiH 4aCTO BUKOPHUCTOBYETh-
csl AJ1s1 OTUCY OJATY BOSIKIB, sIKi MPUHOCATH i3 06010
BiliHy, cMepTb Ta cTpaXkJAaHH4. 3 iHIIOr0, HA TJIi TAKOTO
HeraTUBY pi3Hi NpeAMeTH B AesKUX CUTYalifx crnaja-
XYIOTb sicCKpaBilmuMu 6apBamu: He was riding a big gray
gelding and he wire a khaki beret, a blanket cape like a
poncho, and heavy black boots (2, c. 228); This man had
short gray hair and a gray stubble of beard and wore the
usual black smock buttoned at the neck (2, c. 60); Robert
Jordan saw a woman of about fifty almost as big as Pablo,
almost as wide as she was tall, in black peasant skirt and
waist, with heavy wool socks on heavy legs, black rope-
soled shoes and a brown face like a model for a granite
monument (2, c. 37).

HacryeHicTb BUKOPUCTOBYETbCA Yy pPOMaHi 3ajs
BiZITBOpEHHSI CYMHOTr0, THITIOUOr'0 HACTPOIO BiltHU: For
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him it was a dark passage which led to nowhere, then to
nowhere, then again to nowhere, always and forever to
nowhere, heavy on the elbows in the earth to nowhere,
dark, never end to nowhere... (2, c. 143). Takox aBTOp
BUKOPHCTOBYE HAaCUUEHICTh JJIf1 3MaJIlOBaHHA JIIOZeH,
iXHbOTO OZAATY, PUC O6JMUYYS Ta 30BHIIIHOCTI 3ara-
soM: She could not hear what Pilar was saying, but as
she smiled at Robert Jordan she blushed dark under the
tawny skin and then she smiled at him again (2, c. 102);
He thought her brown face looked pallid and the skin sal-
low and that there were dark areas under her eyes (2,
c. 137); Maria caught him finally and brought him back,
shivering, trembling, his chest dark with sweat, the sad-
dle down... (2, c. 416).

fckpaBicTb y poMaHi Ma€ Jiullle NO3UTHBHY KOHOTa-
ito. [lonpy He3HAYHY KiJbKICTb y>KUBaHb, Ijell acCeKT
KOJIbOPY KHWJAE BUKJIWUK TOMY IOXMYPOMY HacCTpOIo,
aKui naHye y TBopi: There were jagged pieces of steel
on the bridge with their bright, new lorn edges and ends
and these were all over the road (2, c. 411); He saw the
squirrel’s eyes, small and bright, and watched his tail jerk
in excitement (2, c. 397); The dial showed bright in the
darkness that the road made (2, c. 82); The suin was
bright on the snow and it was melting fast (2, c. 247).

3arajioM, KiJbKiCTb y»KMBaHb KOJIbOPOIO3HAaYeHb
i3 HeraTuBHOWO oliHKOIO (46,3%) € Mailxe piBHOIO 3
KIJIbKICHO y»MBaHb KOJIbOPOIIO3HAYeHb i3 MO3UTHUB-
Holo oniHKo10 (45,8%). OueBugHO E. [eMiHrBet fae yu-
TauyeBi 3MOry Mo6ayuTH SIK TEMHI, TaK i CBiT/Ii cTopoHU
noAil TOro yacy; BiH HaMara€eThbCs MOKa3aTH, 1110 Y CBITi
NO3UTHBHE Ta HETaTUBHE iAyTh OPYyY i, HABITh AKILIO B
YKUTTI HACTynuJIa YOpHa CMYTa, il Ha 3MiHY 060B’s13K0-
BO IpHiizie cBiT/IA.

TpetiMm eTanoM aHasizy 6ys0 BUSABJEHHS KOHIlelN-
TyasIbHOI opradiszarii o6'€KTiB KOJIbOpONlO3HAuYeHb B
060x poMaHax. /lJ1s1 1bOr0 MU NOCJYTOBYBaIMCh 3aIpO-
IMOHOBAHMMH B KOTHITMBHIH JIIHIBIiCTUI|i MOHATTAMH
«KoHLenTochepa» U «AoMeH». MU BHUKOPHUCTOBYEMO
TepMiH «koHIenTochepa» AJs NMO3HAYEHHS KOHIelN-
TyaJIbHOTO NPOCTOpPY, HeoOXigHOro AJis ifeHTUdikanil
3HaueHHs MOBHOI ofuHULI (Y HallOMy BUMNAJKY Ti€l,
110 Ha3WBa€ OG'EKT KOJbOPOIMO3HAYEHHs), a TEpPMiH
«JJOMeH» /sl TI03HaYeHHsI KOHCTUTYeHTa CTPYKTYpH
1boro npoctopy [29, c. 21].

Ycs cyKynHICTb 06'€KTiB KOJIbOPONO3HAY€eHb Y TBO-
pax E. 'eminrses «Ilpomasai, 36poe!» Ta «[lo komy mo-
JI3BiH» HaJIEXUTb A0 1BOX KoHIlenTochep - JIOAUHA Ta
CBIT, koxxHa 3 AIKMX Ma€ CcBill mpuHUMN opraxizanil. o
koHuentochepu JIIOAUHA HanexaTb Taki JOMEHHU, K
JIIOIVNHA AK TAKA, TPODECIA/PI/L 3AHATD, YACTUHU
TIJIA Tta APTEDAKTU. CknagHukamMu Komientocde-
pu CBIT € nomenn OB’€EKTH NMPUPO/IH, PEHOMEHHU
[TPUPO/ZIN, TBAPUHU Ta POCJ/IMHHU. BigHoiieHHa Mix
KoHLenTocpepaMu Ta JOMeHaMH BiANOBiJJal0Th BiJjHO-
IIEeHHSAM, HasiBHUM MiX Cy0'€KTOM Ta NpeAuKaToOM 6Ga-
3WUCHUX ITpono3uliioHanbHux cxeM (BIIC).

BignomeHus Mix koHnentocheporo JIIOAUHA Ta
noMeHoM APTE®AKTU € BifgHOIIEHHSIMU Kay3aTHUB-
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HocTi akuioHanbHoi BIIC (XTOCb-noanHa po6GUTh/
crtBopioe IIOCb-aptedakTu). BifHoleHHS MiX KOH-
nentoceporo JIIOAUHA Ta pgomenom YACTHUHHU
TIJIA BU3Ha4alOTbCA SK BiJHOILEHHS NAapTUTUBHOCTI
nocecuBHoi BIIC (XTOCb-uine (sroguna) mae LHOCh-
YacTUHY (YacTHHA Tija)). BifHOEeHHS MiXK KOHILIENTO-
coeporo JIDAUHA Ta nomenamu JIIOJUHA K TAKA
i IIPO®ECIA/PIJ 3AHATDH BignmosimaioTh BigHOIIEH-
HaM cnenudikanii izeHtudikaniinoi BIIC (XTOCh-
inentudikatuB (smoauHa) € XTOCh-cneyudikatop
(s1roguHa gk Taka, npodecisa/pig 3aHATH)).

BigHomeHHs Mixk koHLenTocdeporo CBIT Ta fome-
Hamu PEHOMEHMU IMPUPOJAU Tta OB’EKTHU ITPUPOAU
BiZINOBIZal0Th BiJHOLIEHHAM IAPTUTHUBHOCTI IT0CECHUB-
Hoi BIIC (I[OCh-1ine (cBiT) Mae LIOCb-yacTuHy (06’€K-
TU npupoau/beHoMeHH Npupoan)). BigHomeHHS Mix
koHlenTocheporo CBIT Tta gomenamu POCJIMHU Ta
TBAPHUHU € BigHOIIeHHSIMY iHKJIIO3UBHOCTI IIOCECUB-
Hoi BIIC (IJOCb-koHTeliHep (cBiT) MictuTth IIOCH/
KOI'OCh-BMicT (poc/iHU/TBapUHHU)).

PosrnsiHeMo [l0K/JaZjHO HANOBHIOBAHICTb KOI-
nentochep Ta JJOMEHIB y KOXXHOMY 3 JOC/i/PKyBaHUX
TBODIB.

lllo crocyeTrbcsi pomany «lIpomaBaii, 36poel», To
no nomeny APTEDAKTU konuentochepa JIOAUHA
BXOJATb KOHLEMNTH, fKi M03Ha4yaloTh: NpeAMeTH Ofs-
Ty Ta akcecyapu (white caps, white gown, gray-green
uniform, black boots, yellow tunic); npedmemu no6y-
my (white washbowls, red envelopes, gray leather boxes,
black paper, white table, black trunks); npodyxmu xap-
uyeaHHs (White meat, clear red wine, pale gray coffee,
black bread, white cheese); Tkanunu (dark red velvet,
black satin, red plush); 3aco6u nepecyeaHHsa (gray
motor-trucks, yellow mud-colored motor car, black boat);
6ydieni ma ixHi wacmuHu (gray houses, white cathe-
dral, light room, bright amphitheatre, dark farmhouse).

Jomen YACTHUHU TIJIA, BK/IIOYAE KOHLENTH, fAKi
M03HAa4YalTh YAaCTUHU JIOJCbKOro Tija : white back,
gray face, white mustache, yellow eyes, red nose, dark
hand, pale face, shiny hair.

Cepen cknagHukiB gomeny JIIOZAMHA AK TAKA
3yCTpiYaloTbCs KOHLENTH, [O03HAdyeHi 3arajJbHUMHU i
BJIaCHUMHU Ha3BaMu: blonde English lady, gray-haired
woman, white Gordini, gray Catherine, brown-faced man.

Jlomen INMPODECIA/PIJ 3AHATH BkJoyae B cebe
KOHIENTH, fKi MO3HA4yalTbh 0Ci6 i3 TO4Yku 30py ix-
Hbol npodeciiiHoi aisnbHOCTI: red butchers, grew lieu-
tenant-colonel, blonde nurse.

o crocyetbca konnentochepu CBIT, To g0
OB’EKTIB TMPUPOJIM Mu BigHOCMMO IIeBHi 00€KTH
nanfmadTy: green mountains, white road, gray lake,
green fields, brown country. lo PEHOMEHIB [TIPUPOJIU
HaJleXkaTh NOTr'0/[Hi IBUILA, 1110 He MaloThb CTas10i GopMuU
(vellow-white flash, black smoke, bright sunlight, orange
ice) Ta Ha3BU YacTUH A06u (black nights, dark mornings,
bright evening).

Jlomenun TBAPWHHW Ta POCJIMHU 06’€KTUBYIOTH-
cs y TBOPi Ha3BaMM Npe/CTaBHUKIB dayHu (gray cat,
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purplish black horse) Ta dnopu (green apple trees, black
forest, dark green leafy branches).

Ax cBiguaTh mnigpaxyHku (auB. Ta6auii 5),
HaWOUIbII KiJbKICHO NpeJCcTaBJIe€HOI € KOHIENTO-
cpepa JIOAHUHA (62,2% ycix 06'€KTiB KOJbOPOIO-
3HauyeHb). Y il Mexxax mepeBakalOTb CKJIAJAHUKH [0-
MeHy APTE®AKTU (66,7% ujiei koHuentocdepu).
Konnenrtocdpcpa CBIT wnaniuye 37,8% 006’€KkTiB Ko-
JIbOPOIIO3HaY€eHb, IPUUYOMY HAaMYaCTOTHILIMMU TYT €
00’eKTH, IKi HasexkaTb A0 fJoMeHny OB’EKTU I[TPUPOJU
(55,7% ujiei xoHuenTtochepu). Toxx ouyeBHUAHO, LIO,
xo4a 06’ekTU KoHuenptochepu JIDAUHA f0MiHYIOTE,
He MOXHa CTBep/»KyBaTH, 1110 3a [0NIOMOT 010 KOJIbOPiB
aBTOp 300pakye IepeBakHO JioZed. HaBnmakuy, BHy-
TpilHIN CBIT i mepeXUBaHHA TepoiB 4YacTo Mepeja-
I0TbCSl Yepe3 XpOMATHU4HI XapaKTepPUCTHUKU O6'EKTIB
HaBKOJIMIIHBOI NPUPOJAU Ta INpeAMeTiB, CTBOPEHUX
JIIOJJUHOIO.

Ta6a. 5
06’eKTHU KOJIbOPONO3HAY€eHb Yy pOMaHi
«IIpomasaii, 36poe!»

Table 5

The objects of colour symbolism in the novel

“A Farewell to Arms”

KinbkicTb npuknagais
KoHuentocdepu Ta someHn
abcontoTHa Yy BifICOTKax

NIOAVHA 130 62,2
APTEGAKTU 86 41,1
YACTUHU TINA 29 13,9
JIOANHA AK TAKA 12 58
MPO®ECIA/PIA 3AHATL 3 1,4

CBIT 79 37,8
OB’EKTU NPUPOOM 44 21,1
SEHOMEHM NPUPOAM 26 12,4
POC/INHA 5 2,4
TBAPUHU 4 1,9

Pasom 209 100

O6’ekTH KOJIbOpPONIO3HAuYeHb B poMaHi «[lo komy
M0/I3BiH» PO3MOAI/NAITBCS N0 TAKUX e KOHIlepTocde-
pax i JoMeHax, AKi, IpoTe, Bijpi3HAIOTLCA 3a AKICHOIO
Ta KiJIbKICHOIO ITepACTaBJAE€HHICTIO.

Cepen cknagnukiB gomeny YACTUHU TIJIA kon-
nentocoepu JIOAUHA 3ycTpiyaroTbCs KOHIENTH,
00’€eKTUBOBAHI Ha3BaMM Pi3HOMAHITHUX YaCTHUH TiJa.
Haityacrine y mpoanajizoBaHoMy Matepiani 3adik-
coBaHO 06144 (the face the color of burnt gold, gray
face, red face, tawny brown face); Bosioccsi (golden
brown hair, sun-burned hair, blond hair, gray-streaked
hair), o4i (yellow eyes, bright squirrel’s eyes, red bleary
eves, yellow-brown eyes). IH11i YacTUHU Tisa, Taki sK ro-
JIOBa, HOTH, PYKH, 3y0H, LIKipa, Byca, 60pojia MaloTh Ha-
6araTo MeHIy 4acTOTHicTb (mahogany-colored head,
red hands, white teeth, bristly yellow moustache, pale
gold skin, blue lips).

Jo nomeny APTEDAKTHU BxoAsfATb KOHLENTH, fKi
M03HA4YalTh: OfAr Ta B3yTTs repoiB (blue mechan-
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ic jumper, khaki shirts, gray high-buttoned jacket, gray
herdsman’s breeches, black riding boots); BiicbKOBHUM
TPaHCIOPT Ta 3acobu nepecyBaHHs (Silver plane, gray
bulk of the empty trucks, yellow-soft motorcycle, yellow
bright tank); BificbkoBe ciopsii>kxeHHs, 36poto Ta ii ya-
ctuHu (blued steel barrel of the automatic rifle, shiny
bayonet, graypainted grenade, bright saber); ixy Ta
npeameTu nobyTty (red-and-blue pencil, black milk, red
wine sauce, rosy-looking dish, light brown coffee); maTte-
pianu (green celluloid, blackened leather, brown metal);
6yaisai Ta cnopynu (gray-painted metal bridge, dark
building, purple swelling of the tent).

Jo cknany nomeny JIIOJUHA AK TAKA B pomaHi Ha-
JIeXXaTb KOHLEINTH, 06’€KTHBOBAHI IlepeBaXHO 3arasb-
HUMHU Ha3BaMH, X04a 3pifKa 3yCTpiyaroTbCd i BJACHI:
brownfaced man, black lady, black Augustin, blond for-
eigner, dark women, gray-headed Jordan.

Jomen [TPODECIA/PIJ 3AHATD BrIItOYa€E KOHIET-
TH, fKi BiANOBiJal0Thb Ha3BaM BilicbKOBUX INpodeciit
JIIofled, KOTpi NMpoxoAsAThb cayx0y B UepBoHil apwmii:
Red soldiers, Red army.

Cknagnukamu gomeHy OB'€KTU TNMPUPOJU koH-
uentocoepu CBIT € koHIeNTH, SIKi BiANOBIal0OTh pi3-
HOMaHITHUM BOJHUM o6'ckTaM (clear stream, black
and gray geyser); Heby Ta HeGecHUM Tinam (thick gray
sky, white clouds, faintly yellow sun); Ta 06’€eKTaM JIaH[ -
wadty (yellow high plateau, yellow road, gray rocks,
dark field, green lawns).

Jomen ®EHOMEHHU IMPUPO/IN B pomasni «[lo komy
M0/I3BiH» MpeJCcTaB/AeHUHN AOCUTh IHUPOKO i BKJIIOYAE
B cebe KOHLENTH, sKi NMO3HA4YalTh sIBUIA, KOTpi He
MalThb CTaJol NpocTopoBoi GopMH, Ta YAaCTUHU A06U
(white cleanness, bright snow, yellow night, gray eve-
ning).

Jomen TBAPVMHMU BkJtoyae B ce6e Ha3BU Npe/iCTaB-
HUKiB bayHu (gray ball of birds, black cat, tanned skin
of the sheep), npryoMy rojioBHa yBara npudiisiemuscs y
meopi KOHSIM ma YacmuHaMm ixHbo2o miaa (gray horse,
sweat-darkened flanks of the horses, gray neck of the
horses, white-faced bay stallion).

Jomen POCJIMHU o6’'eKTHBY€EThCS B pOoMaHi Ha3Ba-
MU Npe/ICTaBHUKIB pyiopH Ta IXHIX YacTUH: whiteness of
the trees, green leaves, black poplars, muddy roots, dark
line of the pines.

[IpoBegeni mimpaxyHku (auB. Tabaumio 6)
JI03BOJISIIOTh CTBEP/PKYBATH, 110 HAWOGI/IbII KibKiCHO
npeacrtaBieHolo € koHuentochepa JIIOAUHA, ska
Hasiuye 63,0% ycix 06’eKkTiB KoJiboponoBHayuelb. Cepe/,
CKJAQJHUKIB 1iel KoHIenTochepu MepeBBAXKAITh
nomenu YACTHUHU TIJIA ta APTEDAKTHU (45,6% Ta
42,8% o6exkTiB 1iei KoHUenTocdepu BiANOBIAHO).
Konnentocpepa CBIT Hamiuye 37%  o6’€kTiB
KOJIbOPOINIO3HauYeHb,  HAWYaCTOTHILIMM  JJOMEHOM
sakoi € OB’EKTU TIPUPOAU (42,2% o6ekTiB nie€l
KoHIcnTochepu). TakuM YMHOM, IPU HaZaHHI XpoMa-
TUYHUX XapaKTepUCTUK aBTOP, HacaMIlepe[, 3BepTae
yBary Ha JIIOAUHY 3 0COGJMBOCTSIMU Oy/I0BH ii Tijsa Ta
Ha peui, CTBOpeHi Helo.
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Taba. 6
006’eKTH KOJILOPONO3HAaYeHb Y POMaHi
«Ilo komy noa3BiH»

Table 6
The objects of colour symbolism in the novel
“For Whom the Bell Tolls”
KinbKicTb npuknaais
KOHu,enTocd)epM Ta AOMEeHU
abcontoTHa Yy BifilCOTKax

NOANHA 250 63,0
YACTVHU TINA 114 28,7
APTEDAKTU 107 27,0
JIIOOMHA AIK TAKA 19 4,8
NMPO®ECIA/PIA 3AHATb 10 2,5

CBIT 147 37,0
OB’EKTU MPUPOIM 62 15,6
TBAPUHU 35 8,8
®EHOMEHW MPUPOAM 31 7,8
POC/IVHN 19 4,8

Pasom 397 100

3. BUCHOBKH

[TopiBHAJIBHUM aHa/Ii3 KOJIIpHUX CUCTEM POMaHiB
E. l'eminrBes «lIIpomaBai, 36poe!» Ta «Ilo komy mo-
J13BiH» 103BOJISIE 3pOOUTH TaKi BUCHOBKHU.

BigcoTkoBe cHiBBiJHOIIEHHS TPbOX aCNEKTIB KO-
Jbopy (TOH, SICKPaBiCTh Ta HACUYEHICTb) CBIYUTD PO
Te, 110 B 060X TBOpax YiJibHe Miclle MociJlae mo3HavYeH-
HA TOHY. BogHovac, icHye BiAMIHHICTb Yy 4aCTOTHOCTI
BXKMBaHS LIUX TPbOX aCHeKTiB, OCKiJIbKA B poMaHi «Ilo
KOMY NO/3BiH» KIJIbKICTb yMBaHb I[03Ha4€Hb TOHY
cTaHOBUTDH 81,3%, uio Maike Ha 12% 6inble, aHix y
«[IpoiaBaii, 36poe!». oo HacCUUEHOCTI Ta SICKPaBO-
cTi, To y «IIpouiaBaii, 36po€!» BOHU CTaHOBJATbL 22%
i 7,2% BignoBigHo. KisbKiCTh IIMX acCleKTiB y poMaHi
«ITo xoMy noa3Bin» € femo MmeHuow 10,9% Tta 5,7 %.
BouyeBu /b, y nepiuioMy poMaHi aBTOp 3/ebijibiIoro
BUKOPUCTOBYE TOH, IKUH 3aJie)KHO Bix cutyauii mif-
KpINJIIOETbCA MO3HAaYeHHSAMU abo HacH4yeHOCTi, abo
SACKpaBOCTi BiATiHKY. Ha mpoTuBary mepuomy poma-
HY, ¥ APYrOMYy KIJIBKICTb Y>KHBaHb TOHY IlepeBaXae€ 3i
3HAQUYHUM BiIpUBOM, LI10 MOXe MNOSICHIOBATUCA TUM, 10
NMCbMEeHHUK po3dapboBye CBIT TBOpPY JiMlle 4YiTKO
OKpecJIeHUMH 6apBaMHU.

HactynHuMm npegMeToM [Jisl MOPIBHAHHA IIOCTa€
najiTpa HaWyacTille BHUKOPHUCTOBYBAaHUX KOJILOPIB.
Y pomatHi «IIpoiaBaii, 36po€!» AJs onucy nofiit aBTop
BUKOpUCTOBYE 11 KoJsibOpiB, y poMaHi «Ilo KoMy mo-
J3BiH» 1151 KIJIBKICTb CTaHOBUTD 15 ojuHULb. B 060X po-
MaHax aBTOp BJAETbHCA [0 BUKOPUCTAHHSA OJHUX I TUX
caMUX 4acTOTHUX 6apB (6isa, cipa, UepBOHA, YOpHA Ta
opyHatHa). [IpoTe, sikiio y «[IponiaBaii, 36poe!» Haitua-
CTOYHIIMMU ¥ Ginui (19,6%) Ta yuepBoHuit (12,0%)
KoJibopH, To y «[lo KoMy noA3Bin» Micie 6isoro (7,7%)
nopsj B 4epBoHUM (13,6%) saiimae cipuit (19,4%).
Llel pakT MOXKHA MOSCHUTHU THM, L0 y MePIIOMY po-
MaHi E. leMiHrBeli, Hacamnepe/, HaMaraeTbCsl JOHECTH
Jl0 YATAYa CBITJIe Ta YUCTE MOYYTTH rOJIOBHOTO repos
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®penepika 'eHpi no meacectpu Ketpin bapkii Ha i
BiliHH, JIIOJCbKUX cMepTeld Ta 6if Hapoay ITasii mix
yac [lepoi cBiToBO{ BilHU. Y Apyromy * TBOPi aBTOp
BiiZla€ mepeBary onucy Tpariamy ta cipocTi BaXKux 60-
HoBuUX OYAHIB, MiJ yac AKux Mosoguit odinep Pobept
[bxopaaH BiakpuBae Ass cebe iHII, sickpaBiwi rpani
JIIOJCbKOTO iCHYBaHHS: KOXaHHA 0 npekpacHoi Mapii,
LiHHICTb JIIOACBKOI'O >XUTTS Ta MOro IIBUJKOIJIHH-
HicTb. OCKiZIbKU ClOXKeTHA JIiHisg 060X TBOPIB IIiJIbHO
HepeniTaETbCA 3 TAKUM CTPAIIHUM SBUIAMU SIK Bili-
Ha Ta CMepTh, He AUBYE TOH (aKT, 1110 aBTOP BJACTbCS
J0 BXHBaHHA TaKOTO acCHeKTy KOJIbOpPY, K HacHuye-
HiCTb, 3/1€6iJbIIOT0 NPeJCTaBJIEHOT0 KOJIbOPOIO3Ha-
yeHHsAM dark. Lle ¥ 3yMOBUJIO BEJIUKY KiJIbKICTh IpH-
KJaZiiB HOro BUKOPUCTAHHA K Yy poMaHi «IIpouiaBa#,
36poe!» (80,6% Bix ycix onuciB Hacu4yeHOCTI), Tak i y
poMaHi «Ilo komy noasBin» (81,8%). loxo iHImIUX KO-
JIIPHUX BiZTIHKIB, TO IXHE Bi/ICOTKOBE CIIiBBiJHOIIEHHS
3HAXOAUThCS Mailke B piBHUX MPONOPIisX: 6pyHATHUN
11,0% («IIpomaBaii, 36poe!») Ta 10,5% («Ilo koMy mo-
ZA3BiH»); yopHuit 7,7% («IIpoiwasaii, 36poe!») Ta 7,4%
(«ITo xomy nofn3sin»); 3esenuit 4,9% («IIpoiasai,
36poe!») Ta 5,2% («Ilo KoMy MmozA3BiH»); GJAKUTHUI/
cuHiit 3,8% («IIpomaBaii, 36poe!») Ta 4,7% («Ilo komy
no/3BiH»). 3HauHy Pi3HUII0 CTAaHOBUTH JiMLIE BUKO-
pucTaHHs kKoBTOI 6apBu - 8,3% y pomaHi «Ilo KoMy
nozA3BiH» Ta 2,9% y «Ilpoasai, 36poe!». ko B nep-
IIOMY TBOpIi KOBTHUH KOJIip NOAeKy 1 3'IBJISABCA JINILe
B ONUCi 06’EKTIB NPUPOAH, TO Y APYTOMY aBTOP JOCUTH
4yacToO 3MaJbOBYE 3abapB/ieHHs BHUOYXIiB Ta claJaxis,
OCHOBY SIKHX i CTAHOBUTb >KOBTUH BiATiHOK.

[llo cToCyeTbCA aKCiONOTIYHOrO HaBaHTaXXEHHA
KoJbOpiB, To B pomaHi «IIpoujaBaii, 36poe!» mnepe-
BaKalOTb KOJIbOPU 3 IMO3UTHUBHOK KOHOTauiew. Ha
BiZIMiHY BiZ, HbOTO, y poMaHi «[lo koMy noA3BiH» He
CIIOCTEePIraeTbCca 3HA4YHOI BIAMIHHOCTI MiXK KiJbKi-
CTI0 BXHBaHb KOJIbOPOINIO3HA4Y€Hb i3 MO3UTUBHOIO
Ta HeraTUBHOWO olLiHKowo. Cepes HaH4yacTOTHILIMX
KOJIbOPIB i3 NO3UTUBHUM HaBaHTAXKEHHAM y pOMaHi
«[IpomaBaii, 36po€e!» AOMiHYIOTH 6iK, OGPYHATHUH,
3eJIeHUH, OJIAKUTHUM Ta KOBTUH KOJIbLOPH; cepef,
HaWUTUNOBIIINX KOJIbOPOIIO3HaYeHHb TBopY «[lo koMy
MO/ 3BIH» MO3UTHUBHOIO OLIHKOK XapaKTepU3YIOTbCH
OpyHaTHHUU Ta 3esieHUN KoJsibopu. lllogo HeraTuBHOI
KOHOTaLIl 4acTO BXKHUBAHUX KOJIbOPOINIO3HA4YeHb, TO B
NepuoMy TBOpPi BOHA MpUTaMaHHA CipoMy Ta YOpHO-
My KOJIbOpaM, a y APYyroMy — 4epBOHOMY Ta YOPHOMY.
HacuueHicTh BiATiHKY B 060X poMaHax Hece B c006i
IepeBaXXHO HeraTUB, a ACKPaBICTb — MO3UTUB. Y KOX-
HoMy 3 TBOpiB E. [eMiHrBell BUKOPHCTOBYE KOJILOPHU 3
aMbiBasieHTHO!O olliHKomw. Y «[IpoiaBal, 36poe!» Ta-
KHM KOJIbOpPOM € 4epBoHUM (10 npukiaziB N0O3UTHUB-
Ha, 15 nmpukJ/aziB HeraTUBHA KOHOTAIlis), a y poMaHi
«ITo koMy 0/A3BiH» TOHOM i3 TaKO0 MOJBIMHO OLiH-
Ko10 € cipuit (30 npukIaliB NO3UTHUBHA, 39 NpUKJIaLiB
HeraTHBHa KoHoTaljis1). Tenep AeTasbHillle po3risiHe-
MO BiJMiHHOCTI 1 CX0>KOCTi B OLIiHILIi JOMIHAHTHUX KO-
JIbOPiB 060X pOMaHiB.
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BuKopHCTaHHS 4epBOHOTO KOJIbOPY B 000X poMa-
Hax € HeOJIHO3HauYHUM. Y poMaHi «[IpomaBaii, 36poe!»
MUCbMEHHUK HepiZIko 3aCTOCOBYyeE Iiel BiATiHOK A
N03HauyeHHs1 3ab6apBJieHHs1 BMHA. BojgHovac, aBTop He
3a0yBa€ HaroJIOIyBaTH Ha TOMY, 1110 YePBOHUH KoJIip €
KOJIbOPOM KPOBI Ta CTpaXKJaHb. Take CUMBOJIIYHe 3Ha-
YeHHs CTaJIo CIiJIbHUM [iJ1s1 060X TBOPIB.

Cipuit xosip He HabyBae NMO3UTHMBHOTO HaBaHTa-
»keHHs y «[IpowaBaii, 36poe!». TyT aBTOp 3BepTaEThCS
Jl0 TOJIOBHOT'O 3HaY€HHH LIbOT0 BiAITIHKY, K 4OTOCb He-
LikaBoro, 6aHaJbHOr0 Ta HyHoro. CamMe ToMy cipuil €
abo akcioyioriuHo HEUTpaJbHUM, a60 Hece HEraTUBHY
KOHOTalito. Y pomaHi «I[lo KoMy noA3BiH» 3'ABJISETbCS
IMOIIUHN NOTJISA/ Ha el Kosip. 3 ogHoro GOKY, OyAy-
YU MepTBUM KOJIbOPOM, CipUil BUKOPUCTOBYETHCS 151
onucy MepliB, 36poi, TEXHIKK Ta MiCLUH, e Nepedy-
BaJId COJIIaTH. 3 iHIIOr0 GOKY, HECy4H B co6i BiAUyTTA
CTab6isIbHOCTI Ta BIEBHEHOCTI, 1l BiATIHOK HEOAHOPA-
30B0 3aCTOCOBYETHCS NPU 3MaJIlOBaHHI KOHeH, BipHUX
IIOMIYHHUKIB Ta ApPY3iB COIAAT.

BpyHaTHUI KoJip, CUMBOJI CTaGiJIbHOCTI, Hemo-
XUTHOCTI Ta BIEBHEHOCTI, IKy IeplIoMy, TakK U y Apy-
roMy TBOpi Ma€ NMO3UTUBHY KOHOTaLiw. OfHAK, AKILO0
y «[IpomaBaii, 36poe!» E. ['eMiHrBell 3acTOCOBYE 1110
6apBy AJ151 ONIKCY OTOYEHHS TOJIOBHOIO repos, To y «[lo
KOMY MO/3BiH» OpyHATHUM HalyacTillle 3ycTpivaeThbcs
y HOpTpeTax JIIoZiel, a caMe OMUCYE KOJIip IXHbOI MIKipHU.
Oco6JIMBICTIO € TOSIBA TAKOT'0 BiATIHKY 6PYHATHOTO, IK
KOJIIp 3acMaru.

Byzay4yu KOJIbOPOM POCAMHHOCTI, FOHOCTI, BECEJIOCTI
1 Hajii, 3eJieHUH BiATIHOK MifiKpec/t0€ MPOBIUCKH 11a-
CTs Ta CHO/iBaHb Ha 3aKiHYeHHS BiiHU. B 060X TBopax
aBTOpP OIMCYE HABKOJIMIIHIO NPUPOAY, II CBIXKICTbL Ta
Kpacy caMe i3 3aCTOCyBaHHSIM O3UTHUBY 3eJsieHO0I 6ap-
BH.

OpHUM i3 Hally»KHMBaHIUX KOJILOPIB i3 HETaTUBHOIO
KOHOTalli€lo € yopHUM. Lledl Kosip € cuMBOJIOM Xaocy,
BiH Hece B co6i cMyTOK Ta noxMypicTb. HeogHopazoBo
YyopHa 6apBa Hara/Jlye€ YuTaueBi MPO BaXKicTb 4aciB
BiliHU, CMEPTh Ta CTpaXKJaHHS JIOAEN Y TeKCTaX 060X
pomaHiB. [IpoTe, y «IIpowaBaii, 36poe!» aBTOp AOCHUTH
4acTO 3BePTAETLCA A0 MO3UTUBHOI CUMBOJIIYHOI CTO-
POHU LbOrO BIiATIHKY [AJid NO3HAYEHHHA >KIHOYHOCTI,
KpacH, a TAaK0K BUTOHYEHOCTI IPUPOJH.

lllofo TakKX acleKTiB KOJIbOPY, AK HACUYEHICTb Ta
SICKPaBiCTb, TO IXHE 3aCTOCYBaHHS 00YMOBJIEHO O/iHa-
KOBMM eMOLifHUM HaBaHTaXK€HHSM B 060X poMaHax.
fAK1io 6paTH [0 yBaru HaCU4YEHICThb, TO K y MepIIOMY,
Tak i B ApyroMy TBOpi BOHa BUKOPUCTOBYETLCA AJIA
CTBOPEHHS CYMHOTO Ta THITIOYOr0 HACTpPOIO BilHHU.
fckpaBicTb, CBOEK 4eprow, Mae NO3UTHUBHY KOHOTa-
1[if0 i BUpaXKa€eThCsl 3/€06i/bIIOr0 COHTYHUMHU, CBIT/IHU-
MU IpUKMeTHUKaMU. [k y «IIpoiaBai, 36poe!», Tak i B
«Ilo xoMy noA3BiH» MO3HAYEHHS SCKPABOCTI KUJAIOTh
BUKJIMK 3araJIbHOMy CMYTKY Ta IIOXMYPOCTi TBODY.

3arasibHe CHiBBIJAHOILIEHHA MO3UTUBHO | HeraTUB-
HO KOHOTOBAaHHUX KOJIbOPOIO3HAYeHb Yy JOC/i[KyBa-
HUX TBOpax CBiUMTB NpoO Te, 1[0 poMaH «IIpomujaBai,

BicHmk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. Kapasina
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36poe!» CTBOpIOE MO3UTHBHIille BpakeHH:, HiX «Ilo
KOMY MO/3BiH», 1110 JOCATAETHCS B TOMY YMCJi U 3a pa-
XYHOK KOJIIpHOI NaJiTpH.

[TopiBHIOIOYM KOHIIENTYa/JbHY OpraHisalito 06’eKTiB
KOJIbOPOINIO3HauYeHb B 060X poMaHax, MOXXHa BiZjI3HA4U-
TH OJJHAKOBUM NPUHIMII i opraHizaunii. HasiBHi ABi KOH-
uentocoepu (JIDAUHA Ta CBIT), ckiafHUKaMU IKUX
noctaioTh JomeHu JIIOAMHA AK TAKA, IIPODECIA/
PI/l 3AHATH, YACTUHU TIJIA ta APTED®AKTHU pas
koHuentocoepu JIIOAUHA, Ta OB’EKTU [MPUPO/JHY,
®EHOMEHU NIPUPOAH, TBAPUHU Ta POCJIMHU pas
koHuenTocoepu CBIT.

B 060x pomMaHax HaMbinbll KibKiCHO mpejcTaB-
JeHolo € koHuentocdepa JIIOJAUHA (66,7% B po-
MaHi «[IpomaBaii, 36poe!» Tta 63,0% B pomaHni «Ilo
KoMy Tmoj3BiH»). IlpoTe cmocTepiratoTbcs BiAMiH-
HOCTi y 4aCTOTHOCTi BXXWBaHHS O0’€KTIB, sKi Hae-
J)KaTb 10 CKJIAQJHUKIB Iji€i KoHuenTocdepu. Y pomani
«[IpowaBaii, 36poe!» nepeBaxkae fomeH APTEDPAKTU
(66,7% o6’exTiB 1i€l koHLenTocdepu), a y TBopi «Ilo
KOMy MOJ3BiH» HanoBHIOBaHicTb AoMeHiB YACTUHU
TIJIA Ta APTE®AKTH € maitke ogHakoBow (45,6% Ta
42,8% o6’ektiB koHuenTochepu JIIOAUHA Bianosif-
HO). Lle MOKe MOSICHIOBATUCS THUM, 110 Y NepLIOMY po-
MaHi NHUCbMEHHUK NMPUAIISE Bijblle yBaru KoJabopam
npeAMeTiB, CTBOPEHHUX JIIAUHOM, 110 TeBHUM YUHOM
BU3HAYalOTh BUMHKM repoiB, Y TOH yac, K y Jpyromy
Zlo okycy yBaru 6isblile noTpanJsie cama JIoJ1Ha, 4a-
CTHUHM 1i TiNa, 1110 NOB’A3aHO 3 YHUCJEHHUMHU ONMCaMHU
30BHIIIHOCTI repois.

Jomen JIOJVWHA K TAKA B 060x poMaHax Mae
npub/IM3HO piBHY npexcTaBieHicTb: y «[lo komy
noa3BiH» 7,6% o6€ekTiB, y «llpouiaBaii, 36poe!»
9,3% o6ektiB koHuentochepu JIIOJAUHA. JlomeH
[NPODECIA/PIJI 3BAHATD npeacTaBaeHUN HAUMEHILO0O
KiJIbKiCcTIO 06'€KTiB ¥ 060X TBopax. [IpoTe, sikio B po-
MaHi «IIpomaBaii, 36poe!» el JoMeH MiCTUTb XpoMa-
TUYHO 3a6apBJ/IeHi ONMCHU IPe/ICTaBHUKIB TPbOX Pi3HUX
npodeciii, To B poMaHi «[lo KoMy no/j3BiH» MOJAIOTHCSA
KOJIbOPOBI XapaKTepPUCTHUKH JiMLIe BilicbkoBUX pode-
ciii, a caMe cosifiaTiB pecnybJikaHcbKoi YepBoHOI apMil.
llei peHOMeH MOKHa MOSICHUTH THUM, 10 y APYroMy
poMaHi aBTOp 30cepe/pKye yBary YyuTadya camMe Ha BOEH-
HUX NOAISIX TOTO Yacy, TOJIOBHUMH YYaCHUKAMU SAKHUX €
BilicbKOBI.

Kounentochepa CBIT naniuye 37% ycix 06’€KTiB
KO0JIObpONIO3Ha4YeHb y poMaHi «[lo koMy nozaB3iH» Ta
37,8% o006’ekTiB pomaHy «IIpoiuaBaii, 36poe!». B 060x
TBOpax HaWGiIbII KiJIbKiCHO NMpeACcTaBJeHUM BUSBUB-
csa pomen OB’EKTU MPUPOJU (42,2% Ta 55,7% uiel
KOoHIlenTochepy BiAnoBigHO). Y pomaHi «IIpoujaBai,
36poe!» cmocTepiraeTbcs [Jemo Oijblla  KiJIbKICTb
Y>KUBaHb 06’EKTIB HbOTO JJOMEHY, OCKIJIbKHA aBTOp NpHU
ONMCi HaBKOJIMIIHbOTO CBITY QOKYCYeETbCA Ha Nei3a-
’Kax, Ha TJIi AKMX pO3ropTaloTbCAd OCHOBHI MTOAII TBODY.
3HayHa BiAMIHHICTb cIOCTepira€ThCs M y 4aCTOTHOCTI
BXKHMBaHs HAalIOBHIOBAYIB i H 11l M X JJOMEHIB IIi€l KOHLIEMN-
Tocdepu. [lpyre Miclie 3a KiJibKiCHO MPUKJIAJiB y poMa-
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Hi «[IpomaBaii, 36poe!» mocigae nomen ®EINIOMEHU
[TPUPOAU (32,9%), y To# yac, ik y poMaHi «[lo komy
MO/3BiH» APYTrUM 3a 4acTOTHicTIO € foMeH TBAPUHU
(23,8%). Lle Mmoxe 6yTH NMOB’A3aHMUM i3 THUM, 1110 B Nep-
IIOMY TBOPi NMCbMEHHUK biJblile yBaru NpuAiJise sBu-
1iaM NpUPOJH, L0 CYyIIPOBO/KYBaJIM BOEHHY KaMIIaHilo,
y APYroMy 3K BiH yacTille 3006pakye MpeAcTaBHUKIB
dayHu, a caMe NpUpPyYeHUX JIOAUHO KOHel. fk yxe
3a3Haya’ioch, KOHIi B poMaHi «Ilo koMy noz3BiH» nocra-
I0Tb He Jiulle 3aco6aMU llepecyBaHHs coJaTiB. Bonu
€ BIpHUMM NIOMIYHUKAMU BOAKIB, IXHBOIO OIOPOIO Mif,
Yac TSHKKUX BilicbKOBUX Oy/HIB. [Ipo moMiTHO 6isbiny
yBary E. 'eMiHrBes 10 CBITY »KUBOI IPUPOSH B pOMaHi
«[lo koMy nmoA3BiH» CBiAYUTBH i BABiui GisbIlla BifHOC-
Ha YaCTOTHICTb y>KMBaHb XPOMAaTUYHUX 03HAK POC/IUH
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(13% o6’exTiB) nopiBHsAHO 3 pomaHOoM «IIpoiaBai,
36poe!» (6,3%).

[lizBoAssYM 3arajbHUM MiZCYMOK MOPiBHSAJIbHO-
ro aHajisy, Mo>XHa 3pOOHUTH BHUCHOBOK, LJ0 CHUCTEMU
006’eKTiB KOJIbOPOMO3HAaYeHb B 060X TBOpax € B I[iJO-
My izeHTHYHUMHU. [IpoTe, K10 B poMaHi «IIpoujaBa#,
36po€!» KOJILOPOBUMH NOCTAOTh, HacaMIepe/, WTY4-
HO CTBOPEHI JIIOAMHOI0 06'€KTH, TO B poMaHi «[lo KoMy
MO/3BiH» NeH3eJb MUCbMEHHNKA BUKOPUCTOBYE 6apBU
3/1e0L/IBbIIOTO AJIs1 ONUCY JIIOJIEeH.

[lepcnekTuBY AOCHi>)KeHHs B6a4aeMoO y 3a-
JIY4eHHI /10 IOPIBHAJIBHOI'O aHa/Ii3y KOJIbOPOCUCTEM
inmux TBOpiB E. [eMiHrBes, 10 103BOJUTH BUSBUTH
OOMiHAaHTHI 6GapBU TBOPUYOCTi MHCbMEHHUKA 3ara-
JIOM.
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COLOR IN “A FARWELL TO ARMS” AND “FOR WHOM THE BELL TOLLS” BY E. HEMINGWAY:
A COMPARATIVE COGNITIVE LINGUISTIC ANALYSIS

The article offers a comprehensive comparison of semantic and cognitive linguistic properties of color terms in the novels A
Farewell To Arms and For Whom the Bell Tolls by E. Hemingway. The methodology leveraged in the paper combines key procedures
of semantic, contextual, and conceptual kinds of analysis. The first stage of the research aimed to reveal peculiarities and frequency
of usage of three aspects of color (hue, saturaton, brightness) and certain colors in each novel. In both of them, hue dominates.
Despite differences in the number of the used hues, their relative frequency is similar, manifesting the prevalence of white,
gray, red, black, and brown colors. During the second stage, the axiological charge of color terms in E. Hemingway’s novels was
analyzed. As we have established, positively charged colors prevail in A Farewell To Arms, whereas For Whom the Bell Tolls doesn’t
display a significant discrepancy between the usage of color terms with positive and negative connotations. In the former novel,
white, brown, green, blue, and yellow colors have positive evaluation, while in the latter, the same is true of brown and green.
Negative charge is symptomatic of gray in black in A Farewell To Arms and red and black in For Whom the Bell Tolls. In both novels,
saturation is mostly negatively charged, whereas brightness is charged positively. At the third stage, the conceptual organization of
colored objects in both novels was analyzed. To do that, we applied the notions of conceptual sphere and domain used in cognitive
linguistics in combination with basic propositional schemas (BPS). This conceptual organization proved to be similar for both
novels, where colored objects from the domains BODY PARTS and ARTEFACTS within the conceptual sphere HUMAN dominate.
Generally, color schemes of E. Hemingway’s novels A Farewell To Arms and For Whom the Bell Tolls were found to be essentially
similar in their qualitative and quantitative parameters.

Key words: basic propositional schema, brightness, color, color term, colored object, conceptual sphere, domain, hue,
saturation.
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