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NCTOPUYECKAA JUHAMUKA
PEYEBBIX AKTOB BJIATOJAPHOCTH
B AHIUIOA3BIYHOM JNAJIOTHYECKOM JJUCKYPCE

E.B. JIawenkxo (Xapvkos)

B crathe paccMaTprBacTCS UCTOPHYECKAS TMHAMMKA PSYEBBIX AKTOB OTAaroIapHOCTH B aHIIOS3BIMHOM JUATOTHYECKOM
JUCKYPCE, KOTOpasi OCHOBBIBAETCA HA €r0 MMOPHIHOM XapaKTEPE — COBMEIIEHUM 3KCIPECCUBHOM M KOHTAKTUBHOM
wutokyu. HaGmrogaeTes TeHACHIMSA K VBETMMCHUIO YaCTOTHOCTH PEIEBOT0 akTa O1aroJapHOCTH C 3KCIPECCUBHOM
WLTOKYLUEH, @ TAKKE CYIICCTBCHHOS VBETMMECHHUE KOJIMMECTBA KITHIITUPOBAHHBIX (DOPMYJT TS €T0 BBIPAKCHUS.

KiiroueBbie ¢j10Ba: AManorudecKuil AUCKYPC, WILTOKYIUS, UCTOPHYCCKAS JUHAMUKA, KITUIIC, PEYCBOM aKT
Omaro apHOCTH.

Jsamenko O.B. IcTopuyHa 1uHAMIKA MOBJICHHEBUX AKTIB HOASIKH B AHIJIOMOBHOMY JiATOTITHOMY
JUCKYPCi. Y cTaTTi po3nisinaeThCs ICTOPUYHA AMHAMIKA MOBJICHHEBHX aKTIB MOAAKH B AHTIIOMOBHOMY 1 aTOTT4HOMY
JHCKYPCIL, sIKa IPYHTYETHCS Ha HOTO TIOPUIHOMY XapaKTepl — MOEAHAHHI CKCTIPSCUBHOL Ta KOHTAKTHBHOL 1JUTOKYLII.
CriocTepiraeThes TSHACHITIS 10 301TBIICHHS YaCTOTHOCTI MOBJICHHEBOTO aKTy TIOISKH 3 EKCITPECHBHOIO LIUTOKYIIEFO,
a TAKOK ICTOTHE 30LTBIICHHS KUTBKOCTI KIIIIOBAHUX (DOPMYIT JUTSI HOTO BUPAYKCHHSL

Kmro4voBi cioBa: miajgorivyHuii AMCKYPC, UTITOKYIIIS, ICTOPHMYHA JMHAMIKA, KT, MOBJICHHEBHH aKT MOIAKH.

Liashchenko O.V. Historical dynamics of the speech acts of thanking in English dialogical discourse. In
article historical dynamics of speech acts of thanking in English dialogical discourse which is based on its hybrid
character — combination of expressional and contactive illocution is considered. The tendency to increase in rate of
the speech act of thanking with expressional illocution, and also essential increase in quantity of clichéd formulas

for its expression is observed.

Key words: dialogical discourse, illocution, historical dynamics, cliché, speech act of thanking.

B coBpemeHHOI INHTBUCTUKE HE TEPSIOT aKTY -
AJIbHOCTH HCCIIENOBAHUS S3bIKOBBIX CITIOCOOOB BbI-
paskeHUs pa3IMYHbIX WUTOKY TABHBIX THIIOB PEYEBBIX
axtoB (manee PA). B wactHOoCTH, BemyTCs Mcceno-
BaHUS BBIPAKEHUS OJ1arofapHOCTH CPEeICTBAMH CO-
BpeEMeHHOTO HeMelkoro [5; 8; 14], aurmuiickoro [3; 6;
7] v pycckoro [4; 9] sispikoB. Haspena HeoOxomuMocTh
IuaxpoHuueckoro uzydenus PA OnarogapHocTu
B paMKax HCTOPUYECKON MParMaIMHIBUCTUKU, KOTO-
past cTaBUT pobieMy HCTOPUIECKOH TUHAMUKH pea-
y3aumn PA pasimiuHbIX MIDIOKY THBHBIX THTIOB B THA-
JIOTMUYECKOM IMCKYPCE Pa3IMYHbIX 310X [ 12].

Ilens naHHOM CTATHU — YCTAHOBUTL OCOOEHHOC-
TH IUAXPOHUYECKOTO PA3BUTHSI CPEACTB BHIPAKESHHS
PA GnarogapHOCTH B aHTJIOS3BIYHOM TAATIOT HUe CKOM

TCKYpCE.
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OO0BeKT UCCNenoBaHUS — BBICKA3bIBAHHUS QHTJIO-
SI3BITHOTO THAJIOTYECKOTO TUCKYPCa, BEIPAKAIOIIHE
PA GnarogapHOCTH, KOTOPBIE UCCIEAYIOTCS HATIP /1 -
MeT UX UCTOPUYECKON MMHAMUKHU. B KauecTBe Ma-
Tepuayia UCCIIEAOBAHUS UCTIONIb30BaHBI IpaMaTh-
yeckue rpouseenenus Y. [llexcrninpa (XVI Bek) u co-
BpeMeHHbIX aBTOpoB BennkoOpurannu (koHer XIX —
XX Bek).

HnnoxytusHslii craryc PA 61aronapHOCTH MOXKET
OBITH OIpenesieH MyTeM SKCILTUKALIIN er0 YCIIOBHI
ycnenrHoctH, paspadoranueix Jx. P Cépnem [17,
c. 51] B kauecTBe TecTa Ha ONpeneNieHHe CreU(pUKH
PA, peanuzyrommxcsi B KOHKPETHOM THAJIOT TYeCKOM
nuckypce. Ilepsoe ycinosue — ycimoBue Bxoma —
BBIXOZIA — SIBJISIETCS] OMMHAKOBBIM /JIS1 BCEX HILIOKY-
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THUBHBIX TUTIOB, B TOM uucJie 1yt PA GnaromapHocTH:
Toropsiuii, Beipaskas OnaromapHOCTh, AOMKEH ObITh
B 3[paBOM YMe€ U CBETJIOH MaMsITH, TPE3BbIM, TOBO-
PHUTB OCO3HAHHO, CEPbE3HO, HE LIy Tsl, He Urpasi POJib,
He MasiCHUYAasl, He 3a4UThIBAsI HATUCAHHOE, He TOBOPS
BOCHEH T I

Bropoe yciioBrie — ycnoBue Mporo3HLHOHAIEHOTO
conmep:xanus — B ciydae PA 6maromapHocTH OrpaHu-
YUBAET BEIPAKAEMYIO ITPOIO3ULINIO Npenukarpei I o-
BOPAIIINM YyBCTBA OnaromapHocTH Asipecary 3a or-
penesieHHbIe AeHCTBHSI, MOCTYIIKH, YyBCTBA, OTHOLIE-
HUS1, KOTOPBIE HIMEIOT MECTO B HACTOSILIIEM HJTH IMe-
JIM MECTO B MPOIILJIOM, C BBITOIOH 1y1s1 I oBOpstero,
T'oBopsimero u Anpecara niu 'oBopsimero, Anpeca-
Ta ¥ TPETHHUX JIUL,. B mpomnosuiiy HaTMuecTByeT 1Ba
aktanTa— ['oBopsmmii m Anpecar, ['oBopsimmii mpe-
ouKanupyeT Anpecaty mpu3HaK OJiarogapHOCTH.
BrickasbiBanms, ynorpetnsemsre IoBopsimum ais
BBIPa)KEHUS OJTAroJapHOCTH U OTPAXKAIOIIKE 3TO yC-
JIOBHE, Bcerna uMeroT nepgopmaruenyto dopmy. [lox
niepOpMaTHBOM [IOHUMAETCS TAKOM CIIOCO0 BhIpasKe-
HUS WUTOKYTUBHOTO aKTa, KOTOPBIH COCTOUT B €ro
HA3BaHWH NPH MOMOLIH ITepGopMaTHBHOM (hOpMYIIBI
Hapsiy ¢ ero Beipakenuem. [lepdopmarusnas dop-
MyJia perionaraeT yrnorpebneHue riarona s 1-m jimte
€MUHCTBEHHOT'0 YHMCJIa, HACTOSILErO BpEeMEHH, NS -
CTBUTEJILHOTO 3AJI0T'a, U3bSBUTEIBHOIO HAKJIOHEHHSI
[5], Hanprmep:
(1) MARCIUS. [ thank you, General,

But cannot make my heart consent to take

A bribe to pay my sword. (Shakespeare, The

Tragedy of Coriolanus, Act I. Scene 1X)

Jarnas hopmMysia CIUTaeTCst SKCIUTALUTHOM, TIOMU-
MO Hee BBIOENIETCS U CKphITas nepdopMaTUBHAS
¢dopMyia, B KOTOPO# IJ1arojl MOJKET CTOSTh BO MHO-
’KeCTBEHHOM YK CJIe, TACCHBHOM 3aJ10re, B hopMe 1H-
(pUHHUTHBA C MOJAJTBHBIM [JIATOJIOM HJIH BMECTO IJ1a-
rojia MOXeT yroTpeOIaTECSl COOTBETCTBYIOLIEE OT-
[JIaroJIbHOE CYLIECTBUTENBHOE, TPHJIAraTejIbHOe HITH
npygactue [ 13 ], Harpumep:
(2) Enter PISANIO and IACHIMO

PISANIO. Madam, a noble gentleman of Rome

Comes from my lord with letters.

TACHIMO. Change you, madam?

The worthy Leonatus is in safety,

And greets your Highness dearly. [Presents a

letter]

IMOGEN. Thanks, good sir.

You 're kindly welcome. (Shakespeare,

Cymbeline, Act 1. Scene VI )

IlepdopmaTrBHOE BBIpakeHUE OIAroqapHOCTH
SIBJIAETCS KITMIITUPOBAHHOM (hopmoii. [Tom pasroeop-

HBIM KJIHIIE [TOHUMAIOTCSI SI3bIKOBBIE @MHHLIBI HEO-
HOPOIHOTO KOMIIOHEHTHOTO COCTaBa, CTPYKTYPHOM Opra-
HHU3ALIUH U CTETICHN YCTOMYUBOCTH, CIIELIU(PHUKA KOTO-
poit 00ycioBIeHa MX CrieMaTi3alpieli Ha BRIpaKESHHe
KOMMYHHKaTHBHOTO Hamepenus [ oopsimero [14].

ITonroroBuTeNEHBIC YCIIOBHS ONTUCHIBAIOT CUTYa-
LIUIO, KOTOpas XapakTepusyeT corepineHue PA Oma-
TONAPHOCTH:

1) Anpecar B HaCTOSIIIIEM HJTH B IIPOLILIIOM COBEp-
IIaeT IeHCTBYE / BBIpAyKaeT YyBCTBO / MHEHHE, IMe-
IolIIee MPSIMOE MIJTH KOCBEHHOE OTHOIIeHne k [ oBopsi-
IIeMy, 3aTparuBaroliee ero NHTepeckl 1 06opaunBa-
IOIIEeCs B ero MOJb3Yy,

2) I'oBopsimmii 3HaeT 069TOM;

3) T'oBopsituii u Anpecar HaXOOATCs B 3THKETHON
CHUTYaLH, TTPERyCMaTPUBAIOIIEH COLMATEHBIE HOPMBI
MOBEACHUS, B T.4U. BRIPAKEHHE OJIaroqapHOCTH;

4) T'oBopsiuii mpeanonaraer, uto Anpecar B Co-
CTOSTHUHU BOCIIPUHSATEH OJ1arofapHOCTh 32 CBOU UyB-
CTBA, NEHCTBUS U T.I1.;

5) Toopsiuii npeamnonaraet, uto Aapecary Oy-
JIeT MPUSITHO MOy YHTh O1aroqapHoOCTh,

6) s [oBopsiero He sIBIsIeTCS] OYEBHUIHBIM, YTO
Anpecar y3HaeT o ero 01arogapHOCTH HHBIM CIIOCO-
oom.

Kax nmpasusio, [oBopsIIHi SKCITUIIMPYET ITEPBOE
YCJIOBHE YTOU I'PYTIITBI, UIMEIOIINE HETTOCPEICTBEHHO®
OTHOIIEHHE K Anipecary. DTa 3KCIUTHKALIUS [POSIBIIS -
eTcs B 100aBIeHnH K riepdopMaTiBHOM (hopMyte 3J1e-
MEHTOB TTPOITO3HLINH, KOTOPBIE YKA3bIBAIOT HA TO JIEH-
CTBHE, TIOCTYIIOK, YyBCTBO MJTH MHEHHE, 32 KOTOPOe
T'oBopsimuii ncnibITEIBAaET K Aapecary 4yBCTBO Ona-
rofapHOCTH. B aHIINICKOM SI3BIKE J1J15 3TOTO UCIIONb-
3yetcst mpeyior for (mpumep 3) 1100 OTAENBHOE BbI-
CKa3bIBAHUE B TIOCTIIO3ULIMH K repdopmatusy (pu-
mep 4):
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(3) Enter ORLANDO and JAQUES
ROSALIND. 'Tis he, slink by, and note him.
JAQUES. [ thank you for your company, but,
good faith, I had as lief have been myself alone.
ORLANDO. And so had I; but yet, for fashion
sake, I thank you too for your society.
JAQUES. God buy you; let’s meet as little as
we can. (Shakespeare, As You Like It, Act III.
Scene 1I1.)

(4) KING HENRY. They please us well. Lord
Marquess, kneel down.
We here create thee the first Duke of Suffolk,
And girt thee with the sword. Cousin of York,
We here discharge your Grace from being Regent
1’ th’ parts of France, till term of eighteen months
Be full expir’d. Thanks, uncle Winchester,
Gloucester, York, Buckingham, Somerset,
Salisbury, and Warwick;
We thank you all for this great favour done
In entertainment to my princely queen.
Come, let us in, and with all speed provide
To see her coronation beperform d.
Exeunt KING, QUEEN, and SUFFOLK.
(Shakespeare, The Second Part of King Henry
The Sixth, Act IIl. Scene II)
YcnoBre UCKPEHHOCTH MpH peasu3ariyy PA Griaro-

JAPHOCTH KacaeTCsl COOTBETCTBHSI MHTEHLIMOHATBHO-

10 coctosiHYs | OBOpSIIIEro elcTBUTEBHOCTH: 1 0BO-

PALIUI B e CTBUTEIEHOCTH UCTIBITHIBAET YYBCTBO

OmaromapHOCTH K AdpecaTy 3a ero 4yBCTBa, JeH-

CTBUS U T.I1. SI3bIKOBOE BBIPKEHHE JAHHOTO YCJIOBHSI

COCTOHT B I00ABJIEHNH B ITepOPMATUBHYIO (GOPMYJTY

Hapeuuii, yKas3bIBAIOIINX Ha UCKPEHHOCTH 1 0BOpsI-

wero: kindly, awfully u T.n., Hanpumep:

(5) THE SERGEANT (instinctively respectful, halfto
the black coat, half to Richard’s good breeding).
Well, no sir. At least, only an army chaplain.
(Showing the handcuffs.) I'm sorry, air; but duty —
RICHARD. Just so, Sergeant. Well, I'm not
ashamed of them: thank you kindly for the
apology. (He holds out his hands.) (Shaw, The
Devil's Disciple, Act II)

T.B. Jlapyina [6] oTHOCHT TaKyie Hapeurs K MHTEH-
cu(ukaTopam, K KOTOPBIM TaK:Ke MPUHATENHKAT KITH-
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II€ ¢ [JIArojoM appreciale WA TPHJIaraTtesibHbIMU

appreciative, grateful, npuuactuem obliged v T.IL.

CrerneHb NCKPEHHOCTH [ OBOPSIIETO B COBPEMEHHOM

AHIJIOSA3BIYHOM TUCKYPCE BBIPAKAIOT TaKkKe (ppassl

tuna from the bottom of my heart, Haripumep:

(6) DORAN [energetically]. Three cheers for Tom
Broadbent, the future member for Rosscullen!
AUNT JUDY [waving a half knitted sock]. Hip
hip hurray!

The cheers are given with great heartiness, as it

is by this time, for the more humorous spirits

present, a question of vociferation or internal
rupture.

BROADBENT. Thank you from the bottom of

my heart, friends.

NORA [whispering to Doran]. Take them away,

Mpr Doran [Doran nods]. (Shaw, John Bull’s Other

Island, Act1V.)

Ecyu I'oopsitmii Ha caMoM Jiejie He UCITBITHIBAST
4yBCTBA OJIAroIapHOCTH, OH (hastbCUHUITUPYET CBOKO
WHTEHITHIO, ¥ ero PA GiaromapHOCTH SBNsieTCS HEUC-
KpeHHUM, jiiieMepHe [ 1, ¢. 11]:

(7) BLANCHE: Why, that you had to live in these
conditions!

STELLA: Aren t you being a little intense about

it? It 5 not that bad at all! New Orleans isn t like

other cities.

BLANCHE: This has got nothing to do with New

Orleans. You might as well say — forgive me,

blessed baby! [She suddenly stops short] 7The

subject is closed!

STELLA [alittle drily]: Thanks.

[During the pause, Blanche stares at her. She smiles

at Blanche] (Tennessee Williams, A Streetcar

Named Desire)

CymectreHHoe ycnore PA GnarogapHocTH co-
CTOUT B HamMepeHur [ OBOPSILEro BIPA3UTh YyBCTBO

OyaromapHOCTH K Apecary U BBIPaKaeTCs BO BCEX
BBICKA3bIBAHHSIX, TOCKOJIBKY OHH comepar nepgop-
MaTHBHYIO JIEKCeMy, COIep Kallylo ceMy Omaromap-
HOCTH.

BerimensiroT Tarcke repiioKy THBHOE YCIIOBHE YCITeI -
HOCTH, IOCKOJTBKY KaYK/TbIH MJLTOKY TABHBIM aKT MPE-
ToJIaraeT NepsIoKy THBHYO 1iesb [oBopsimero, acco-
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IIUAPYIOMYEO ¢ COOTBETCTBYIOIIEN ULUTOKYIIHEH [2,

c. 104]. IlepnokytreHoe ycnorue PA GnarogapHocti

npexrnonaraeT HamepeHue [OBOPSIEro MOBIUATH

Ha SMOILIMOHANIEHYIO cepy Anmpecara Takum oOpa-

30M, YTOOBI TOT OLIY THJT [TO3UTUBHBIE AMOLIFH U MEX-

JIUYHOCTHBIE OTHOLIEHHS Mex Ty [ OBOpsIrM 1 Ani-

pecatoM ykpenuinch. J[aHHOe yCIOBHe, KaK MpaBH-

JI0, HE KCIUTMLIUPYETCS.

BrinonHenue ycaoBUi yCIETHOCTH BISUET 3a CO-
6oi1 oTHECeHHe orpenesieHHOro PA K 3KCIipecCHBHO-
MY THITY, B Y4CTHOCTH, TAKOMY €ro MOATHITY, Kak Oe-
XaOUTUB, KOTOPBIN BBIIENSAETCS HAPSIY C IMOTHBOM
U JBaJII0ATUBOM KaK MOATHII 3KCIPECCHUBA,
XapaKTEPUIYIOIIHICS HAJITIMEM 3THKETHON CUTYalH
[2, c. 227].

Ecnm napymaercs cymecTBeHHOE YCIIOBUE,
TO ONIarogapHOCTb HOCHT (POPMABbHBIN XapakTep
u PA kBaym(pHLIMpyeTCst Kak KOHTAKTHUB — HAIPaBJIeH-
HBIN Ha Oep KaHNe peYeBOro KOHTaKTa ¢ Anpeca-
ToM. B 3TOM Citydae cyiiecTBeHHOE yCIOBHE 3ByUUT
TaK: «l oBOpsILINIT HAMEpPEBaETCs MOAAEPKATh pede-
BOI KOHTaKT ¢ AnpecaTom». YCIIOBHE UCKPEHHOCTH
IUTsl KOHTAKTHBOB HEPEJICBAHTHO. ISl TOrO, YTOObI
¢darrueckas OnarogapHOCTb CUMTAIACh TAKOBOM,
He Ba)KHO, UCKPEHHE JiH ee Bhipasui Anpecar. [lep-
JIOKyTUBHO€ ycJioBre Mompdurmpyercst: «l oBopsitimit
HaMepeBaeTCs MOBNUATE Ha AfipecaTa TakuM o0pa-
30M, YTOOBI TOT MOAIEPIKA C HUM PEYEBOM KOHTAKTY.
B 310M ciyuae mpoucxoauT «aeceMaHTU3aus pop-
MyJTbI OJIarOIaPHOCTH, KOTOpAsi MpeBparaeTcs B hop-
MaJbHBIH MapKep BEXKJIMBOCTH, MparMarndeckas
(yHKILIHSI KOTOPOH — He OJIaroaapHOCTb, @ OKa3aHHe
BHUMAaHHSI aIpecary, JeMOHCTPALIUS PACIIONOKEHHO-
ctu K Hemy. Thank you B mONOOHBIX CUTYALIHSIX BBIC-
TyHaeT Kak CBOeoOpa3HbI KOMMYHHUKATHBHBIN ITOa-
POK» [6], Harprumep:

(8) DOLLY (pointing to the operating chair). That is
the most comfortable chair, Mr. Ch—crampton.
CRAMPTON. Thank you, but won't this young
lady—(indicating Gloria, who is close to the chair)?
GLORIA. Thank you, Mr. Crampton: we are just
going. (Shaw, You Never Can Tell, Act I)

(9) LADY CHILTERN. Good afternoon, Lord Goring!
LORD GORING. Good afternoon, Lady Chiltern!

Have you been in the Park?
LADY CHILTERN. No; I have just come from
the Woman's Liberal Association, where, by the
way, Robert, your name was received with loud
applause, and now I have come in to have my
tea. [To LORD GORING.] You will wait and have
some tea, won 't you?

LORD GORING. I'll wait for a short time,

thanks. (Wilde, An Ideal Husband, Act I1.)

LADY CHILTERN. I will be back in a moment.

I am only going to take my hat off.

HccnenoBarenu HEOAHOKPATHO MOTYEPKUBAIOT
yTpary Gopmyname O1aronapHOCTH CBOEH CEMaHTH-
ku [11; 16; 18], aT. B. Jlapuna [6] o6bscHSET 3TUM
00CTOSATEILCTBOM YIIOTPeOsIeHHEe HHTEHCH(DHKATOPOB
VTS SKCTUTUKALNN YCIIOBHSI NCKpeHHoCTH: «Co3maeT-
Csl BIIEUATJIeHUEe, YTO aHIJIMYaHe, CaMU OCO3HaBas
CEeMaHTHYECKYIO OIMyCTOLIEHHOCTb (popmyiibl thank
Yyou v kemnas, 4TOObI UX ONarofapHOCTL 3Bydana
Gonee uckpenne (heart felt and not routine)» [15,
c. 119], paznuaabIMU crTOCOOaMH YCHITHBAIOT €€.
DKCIPECCUBHOCTD U MPEyBEJINISHNE, [TOMUMO Jac-
TOTHOCTH, SIBJISIETCS elle OAHOH 0COOSHHOCTBIO, Xa-
pakTepHO A1 aHnCKol GriaromapHocTH [6]. Ta-
kue PA GnaronapHOCTH Ha3bIBAIOT TAKXKE 3TUKETHBI-
mu koHTakTHBamMu [10, ¢. 113] u parudeckumu smo-
THBaMH [7].

Hamupe 3TUKeTHOH CUTYaLH U KJIMLITUPOBAHHAS
(opMa BBIpaKEHHUS UCKITIOYAIOT BOBMOKHOCTD KOC-
BeHHOU peamuzaruu PA 6raroqapHOCTH, OHAKO, Hep-
(dopmaTuBHasI Jiekcema OJIaronapHOCTH MOXKET UC-
TOJTb30BAThCS IJ151 BRIPAKEHHUsI MpoHU4eckux PA, yri-
peka, oOBuHeHwMsI, KpuTHKH, Kotopele T.B. Jlapuna xa-
PaKTepHU3yeT KaK «BEeKJIMBBIN yIpeK» [6].

Taxum obpazom, PA GiaronapHOCTH UMEIOT rrb-
PUIHBIN UIIJIOKYTUBHBIM CTaTyC: B 3aBHCHMOCTHU
OT BapbUPOBAHUS YCIIOBUH YCITEIITHOCTH, KOHKPETHBIH
PA moskeT OBITE OTHECEH JTHOO K IKCITPECCHBHOMY,
JI00 K KOHTAKTUBHOMY WJLTOKY THBHOMY THITY.

Ilokaszarenem peanusaumu PA GnaromapHocTH
Kak (parrueckoro PA mpepriBaHNs KOHTAKTA, SBIISET-
Cs1 OTCYTCTBUE MOBOZA WIJTH ITPUYHHBI [Ts1 Gyiaroaap-
HOCTH, T.€. COOTBETCTBYIOLIETO IOATOTOBUTEIHLHOTO
YCJIOBHSL
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OCHOBHOI1 XapaKTePUCTUKON NCTOPUIECKOU TUHA~
muku PA GiarogapHOCTH B aHTJIOSA3BIYHOM AHAJIO-
THYECKOM THCKypce siBaseTcs mpeobiagaHue
B X VI Beke ero KOHTaKTUBHOM (PyHKLIMH, a B COBpe-
MEHHBIH reproz — dKcrpeccuBHOM (yHkimu. CooTBeT-
CTBEHHO, Ha POTSIKEHHH TSI TH BEKOB YBEJTHTIHBACTCS
pa3HooOpasye KITHMIIMPOBAHHBIX (JOPM IS €T0 BhIpa-
JKEHHSI, a TAKKe YaCTOTHOCTH JOOABJICHHS PasiIiny-
HBIX UHTEHCU(HUKATOPOB. JlaHHast TeHAeHLMs O0bsIC-
HSIeTCSI OCOOEHHOCTBIO COLIMAIIBHOTO yCTPOMCTBA
anrmiickoro obuiectsa B X VI Beke 1 mansHeWnmm
€ro pa3BUTHEM B CTOPOHY IEMOKPATHU3ALNH, COLTHATE-
HOTO BBIPABHUBAHUS 1 OCJIA0JIeHHS MPUHITUIIA BEXK-
JIMBOCTH.

CyMMHpYSI BBIIIIEU3IIOKEHHOE, MOKHO KOHCTATH-
poBarth, 4T HcTopHrueckas quHamuka PA Grmaromap-
HOCTU B aHTJIOSI3BIYHOM JAHAJIOTHYECKOM JTHUCKYPCe
OCHOBBIBAETCS Ha €ro THOPHIHOM XapaKTepe, KOTo-
PBIA TpearnoiaraeT COBMeNIeHHEe SKCIPEeCCHBHON
Y KOHTaKTUBHOW WiuTokyLun. HaGronaercs teHaeH-
LM K YBEJIMUEHHIO 9acToTHOCTH PA GnarogapHocTi
C DKCITPECCUBHON MITOKYIIUEH, a TAK)Ke CYIIECTBEH-
HOE YBeJIMUSHHE KOJTHUeCTBA KITHITHPOBAHHBIX (hop-
MYJI AJ151 €r0 BBIPAKSHHSI.

IIepcriek TUBBI HUCCIEOOBAHUS COCTOST B ITPH-
BJICUYEHNH MaTepHasia MPOMEKYTOYHOTO BPEMEHHOTO
cpesa (X VIII Bek) mist yriayOneHrs aHaIM3a UCTOPH-
YeCKOU IMHAMUKH CITOCOO0B BhIpaxkenus PA 6iaro-
TAPHOCTH.

JIMTEPATYPA

1. babuu E.H. PeueBbic akThl ¢ HapyIICHUEM YCIOBHS
HCKPCHHOCTH B COBPEMCHHOM HEMCLIKOSI3BIMHOM THUCKYP-
ce : aBToped. IUC. HA COMCKAHUC YICH. CTCIICHU KAH.
¢wnon. Hayk : crem. 10.02.04 «['epmarckue s3bikmy /
E.H. babuu. — Xapskos, 2010. — 20 ¢. 2. beayrna JI.P.
Bepbamizaris IMIUTIHUTHIX CMUCITIB Y HIMELIBKOMOBHO-
My miamoriaaomy auckypel / JLP. Besyrma. — X. : XHY
iverl B.H. Kapasina, 2007. — 332 ¢. 3. Benomen O.P.
CTpyKTypHO-CEMAHTUICCKUE M KOMMYHHUKATUBHO-TIPAr-
MaTHYECKUE OCOOCHHOCTH BBICKA3hIBAHHWE Onaromap-
HOCTH: (Ha MPUMEPES COBPEMECHHOTO aHIIMHCKOTO SI3bI-
Ka) : aBToped. auC. HAa COMCKAHWE YUCH. CTCTICHH KaH/I.
¢umon. nayk : 10.02.04 “I'epmanckue sa3viku’ /
O.P. Bemogen. — K., 1990. — 25 ¢. 4. Bepauuxosa A.L.
Peueoii skanp OnarogapHOCTH, KOTHUTUBHBIA M CEMaH-
THUKO-TIPArMaTUMCCKUH aCIICKThI; aBTOPS(. IuC. Ha COMC-

136

KaHMe VICH. CTerieHH KaH . ¢umorn. Hayk : crert. 10.02.01
“Pycckuit si3pix” / Al Bepauuxosa. — HoBocubupek :
Hosocubupck. roc. nmex. yu-t, 2005. — 20 ¢. 5. Kos-
noscekuii B.B. ®opmanbha crpykTypa Ta IHTEpIIpeTaLisn
JCAKHX IIep(hOPMATHBHHUX BHC/IOBIIIOBAHb (Ha MaTepiail
cyuacHoi HiMerbkoi Mmosur) / B.B. Koznoscekwit // MosHhi
1 KOHLICIITYaJIbHI KapTUHU CBIiTY. — Bum. 22. — 4. 2. —
Kwuis : BIIL ,.Kuischkmit yaisepcurer”, 2007. — C. 178—
182. 6. Jlapuna T.B. KaTeropusa BeKITHBOCTH U CTHIb
xommyHuKawu (2009) [Onexrponnstii pecype]. — Pe-
skuM goctyna ;o http://www.k2x2.info/jazykoznanie/
kategorija_vezhlivosti_i_stil kommunikacii/index.php
7. Jlapuna T.B. @aTtuueckue 5MOTUBHI U HX POJIb B KOM-
mynukatwu / T.B. Jlapuna // IMouyu B SI3bIKS U PEUH. —
M. : Usp-so PITY, 2005. — C. 150-160. 8. Jim-
ceka €.JI. TlepdopmaTuBHUI akT HOIAKU B CY4aCHIH
uimerbkiu mosi / €.J1. Jlinceka // Hayxosi sammvicku. Ce-
pist : @uronorivuui Haykuy. — [Peaxon. : B. Oxoran (Biam
pen.) Ta ix.]. — Kiposorpazx : PBB KJIITY im. B. Burnu-
uyenka, 2008. — Burt. 75 (3). — C. 368-372. 9. Tapacen-
ko T.B. DTukeTHBIC KaHpPbI PyCCKOM peuw: Omaromap-
HOCTb, U3BUHCHUE, MO3APABJICHUE, CODOIC3HOBAHUE |
aBTope(). TUC. HA COUCKAHME YYCH. CTCIICHM KaHJ.
¢unon. mayk : cmew. 10.02.01 “Pycckuit s3pik” /
T.B. Tapacenko. — KpacHoapck, 1999. — 20 ¢. 10. ®op-
manoBckas H. M. Omorwin, 4yBCTBa, MHTCHIIMUA, SKCITPEC-
CHI B SI3BIKOBOM U peueBoM Beipaskeruu / H.U. @opma-
HOBCKas // Omoumm B s3bike U peun. — M. . HUsx-so
PITY, 2005. — C. 106-116. 11. Aston G. Say ‘Thank
you : Some pragmatic constraints in conversational
closings / G. Aston // Applied Linguistics. — 16, 1. —
1995. — P. 57-86. 12. Culperer J. Historical
Sociopragmatics / J. Culperer // Jucker A., Taavitsainen
I. Historical Pragmatics. — B., N.Y. : de Gruyter, 2010. —
P. 69— 96. 13. Fraser B. Hedged Performatives /
B. Fraser // Cole P., Morgan J.L. (eds.) Speech Acts
(Syntax and Semantics. Vol. 3 : Speech acts). — N.Y,,
San Francisco, L. : Academic Press , 1975. — P. 187-
210. 14. Koénig P.-P. Loben, danken und gedenken /
P.-P. Kénig // Beckmann S. et al. (Hg.) Sprachspiel und
Bedeutung. — Tiibingen : Niemeyer, 2000. — S. 343—
352.15. Owen M. Apologies and Remedial Interchanges:
A study of Language Use in Social Interaction /
M. Owen. — Berlin; N. Y.; Amsterdam : Mouton
Publishers, 1983. — 192 p. 16. Rubin J. How to tell when
someone is saying «No» Revisted /J. Rubin // W. Nessa,
J. Elliot (eds.) Sociolinguistics and Language
Acquisition. — Rowley; L.; Tokio : News-bury House,
1983. — P. 10-17. 17. Searle J.R. Speech Acts /
J.R. Searle. — Cambridge : Cambridge Univ. Press, 1969. —
206 p. 18. Tsui A. English Conversation / A. Tsui. —
Oxford : Oxford University Press, 1994. — 298 p.



