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XVIOKHIA KOHIENT ART
B IIIOCTIII JUKYJIIAHA BAPHCA

O.4. Jloiiuuk, kano. ¢inon. nayx (Iseano-@pankiscok)

Y cTarTi A0CHIKYIOTECS 0COOIMBOCTI BepOamisarii XyaokHboro KoHrenty ART B 1110CTHI CY4aCHOTO
Opurancekoro ruceMeHHuKa Jk. Baprca. [lig DOHATTAM MHCTELTBA aBTOP PO3YMIE XYIOKHIO 00PasoTBOPUY
JISUTBHICTE, MY3HKY Ta JITCparypHy TBOp4iCTh. Moaemrosanst koHtenTy AR 7T 103BOIT€ BUSBUTH aBTOPCHKE PO3YMIHHS
MHUCTEIITBA SIK MPOIIECY 1 K PE3YIIBTATY TBOPUOCTI, 4 TAKOK HOTO BIAMIHHICTD B rom-apty. JlOCT IKSHHSI KOHLICTITY
ART miepenbadae BUCBITICHHSA HOTO KOHIEITYATbHHUX 03HAK, aHATI3 KOHIICTITYAIBHUX MeTa(op, CHMBOIIYHHX Ta
aCOLIATUBHUX 3B SI3KIB 3 IHITUMH CIICMCHTAMH KOHLICITTOC (DEPH ITUCEMCHHMKA, & TAKOYK BHSBIICHHS MICLISI KOHLICTITY
B aBTOPCHKIN CUCTEMI LIHHOCTCH.

Kimi040Bi ¢J10Ba; aBTOPCHKUI XyTOKHIH KOHLICIIT, IJI0CTH/Ib aBTOPA XYA0KHBOTO TBOPY, KOHLCTITYaIbHA O3HAKA.

Hoitunk O.5]. Xynoxkecrsennnlii konuent ART B uanoctuie xxymana bapuca. B crarbe uccnenyrorcs
0COOCHHOCTH BepOATH3ALMY XYI0KCCTBCHHOTO KOHLETTa AR T B MUIMOCTHIIC COBPEMEHHOTO OPUTAHCKOTO TIHCATEIIS
Jx. Baprca. B xynoxkecTBeHHOM KOHIICTITOC(EPE TTHMCATES UCKYCCTBO OOBEIMHACT JKHUBOITHCH, MY3BIKY H THTCPaTyPy.
MonenupoBanue koHuenTa ART MO3BOCT BBSICHUTE aBTOPCKOC MOHUMAHUE UCKYCCTBA B KAYCCTBE IPOLIECCa U
pe3y/sTara TBOPUSCTBA, a TAKKES €ro COOTHOLICHME ¢ mor-aproM. MccmenoBanue koHuernra ART mpeamonaract
OIMUCAHUEC €TO KOHLICTITYAJTbHBIX IMTPU3HAKOB, AHAJTN3 KOHLICTITY AJIbHBIX MCT acbop, CUMBOITMUICCKHUX U ACCOTUATUBHBIX
CBSI3CH C IPYTHMH JICMEHTAMH KOHLICTTTOC(EPHI MIMCATEI, A TAKKS OIMPSICIICHHS MECTA KOHLCITTA B CHCTEME LICHHOCTCH
aBTopa.

KmroueBbie cJ10BA: aBTOPCKHI XyT0KECTBEHHBIN KOHIIETIT, MAUOCTHITH aBTOPa XYAOKCCTBCHHOTO MPOU3BCACHU,
KOHLICITTYaJIbHBIM [PU3HAK.

Doichyk O.Ya. Literary Concept ART in Julian Barnes’ Idiostyle. The article focuses on the verbalization
of the literary concept ART in Julian Barnes’ idiostyle. In the author’s fictional conceptual sphere art includes
painting, music and literature. The modelling of the concept reveals the author’s vision of art as the process and the
result of creative work as well as its relation to pop art. The conceptual analysis is done by revealing the conceptual
properties, conceptual metaphors, symbolic and associative links with other elements of the author’s conceptual
sphere and the place of the concept in the writer’s system of values.

Key words: conceptual property, idiostyle, literary concept.

AKTyalabHICTb PoOOTH 3yMOBJIEHA 3AJTyYeHHSIM
KOTHITHBHOT'O TTIIXOAY IO QHATI3Y XyI0KHBOTO TEKCTY,
IO BIAKPUBAE IIHPII HEPCIIEKTUBHU [Tl PO3YyMIHHS
i 1HTepmperalii JiTeparypHux TBOpiB. Ha mymky
B.I" HikoHOBOI, CbOrOnH1 HEAOCTATHBO 30CEPEIKYBa-
TUCS HA BUBUEHH] TUILKU KOMITO3ULIIMHO-3MICTOBUX
Yl MOBHOCTHJIICTUYHHMX OCOOIMBOCTEH XyHOXKHIX
TEKCTIB, 00 1le He nac e(heKTUBHUX Pe3YNbTaTIB,
HE PO3KPHBAE BHYTPIIIHIX 3aKOHOMIPHOCTEH XyI0/KHb-
oro tekcty [10, ¢. 215]. Po3pobka criocobiB excrui-
Kallli KOHLIETITyaJIbHOTO 3MICTY JIITEpATyPHHX TBOPIB
13 3aCTOCYBaHHSIM TEOPETUYHUX 3aCaf] KOTHITHBHOI
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JUHTBICTHKH, KOHIEITTOIOr'1], KOTHITUBHOI [IOETHKH,
JIHTBOKYJILTYPOJIOTII TOIIO € aKTyaIbHOK, OCKIIBKH
JIO3BOJISIE TTTHOIIIE PO3KPUTH 1MIOCTHIII MUTIIB CJIOBA
3 ypaxyBaHHSIM CIIBBITHOIIEHHS! €THOKYJIBTYPHOTO
Ta IHAUBIIYaIbHO-aBTOPCHKOTO B Te3aypycl TBOPUOL
0COOHUCTOCTI, a TAKOXK OCOOTMBOCTEH peaizaliii Kap-
THHH CBITY B XynoxHbomy TBOpI [ 10, ¢. 215]. Cripuii-
HSATTSI TEKCTY CYTIPOBOIKYEThCS HE TUTHKH BiToOpa-
JKEHHSIM Y CBIIOMOCTI YHTa4a HOro 3MiCTOBOrO Ha-
MTOBHEHHS, ajie H aKTyaJTi3alll€ro TUX acOIlaTHBHUX
3B’S3KIB, IHTEPIPETALIlS IKUX TOTPedye 3ayueHHs
0a30BUX 3HAHDb PELUIMIEHTA, SIKI MOXYThb He 3aBIKIH
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30iraTucs 13 JOCBIIOM aBTopa. JIIHrBICTHYHM aHAITI3
TEKCTY, CIIPSIMOBaHHUI Ha BUSIBJIEHHSI TOJIOBHOTO CMHC-
JIy TEKCTY, ABTOPCHKOTO MOCIaHHSI, BTIJIEHOrO MOBHH-
MH 3ac00aMH, SIK1 00’ EKTHBYIOTh XyIOKHIH CBIT aBTO-
pa, — 1ie 3aBKIH IHTePIIPETALlls, PE3yJIbTaT PO3yMIHHS
TEKCTY YATAUEM, 1[0 YMOKITUBITIOE KUJTbKA BapIaHTIB
MIPOYHTAHB OIHOTO 1 TOTO K XYAOKHBOTO TBOPY [2].

KorHiTHBHA MOETHKA SIK METOIONOT1S] MOZIENTIOBaH-
HS1 IHUBIAYaJIbHOI aBTOPCHKOI CHICTEMM KOHLIETITIB 30-
CepemKye yBary Ha CIiBBIAHOLIEHHI TEKCT — aBTOP.
KorHiTHBHO MOMIHYIOYOK BEJIMYMHOK TEKCTy BH-
3HAETHCS ABTOPCHKA CBIIOMICTh, TEKCTOBA MOMAEIb
SIKOI B1IOOparkae KOrHITHBHO-KOHIIENTYaIbHY CHCTEMY
aBTopa[5, c. 4;33].

3aB.B. Bunorpanosum, “o0pa3 aBTopa € BU3Ha-
YaJIbHIUM YHHHHUKOM HETIOBTOPHOCTI CTHITIO XYHOXK-
HBOT'O TBODY, SIKHIi BIUTMBAE HA OLIIHIOBAHHS SIBHIII,
300pakeHHX 3a JOMTOMOTOI0 0OPAHOTO MOBHOTO Ma-
tepiany” [6, ¢. 114]. MoBHY CBIAOMICTh aBTOpPA Xy-
JOXKHBOT'O TEKCTY (POPMYFOTB T 3HAHHS Ta YSBJIEHHS
PO OTOUYIOUHIA CBIT, IO BIACTUBI TUIBKH oMY (LIei
HaOlp 3HAHb Ta YSBJICHDb € HAHOUTBII Perpe3eHTaTHB-
HUM Yy JOCJIIPKEHHI MOBHOI CKJTAIOBOI IHAUBIAYaTb-
HUX KapTuH cBity) [11, ¢. 389]. “3a mupokum criexr-
POM MOBJIEHHEBHX IEPEBTUIEHb TBOPYOI IHIUBIAYaJTb-
HOCTI 3aB)KIH MOJKHA ITOOAYHTH BICh aBTOPCHKOI TBOP-
YOCTI, sIKa 3yMOBJIIO€ ii HeTTOBTOPHICTE [7, €. 37].

3rimHo ToukH 30py B.1. Kapacuka, inauBinyansHa
MOBHA CBIIOMICTb BKJTFOYAE TPU HAOOPH 3HAHB Ta YSIB-
JIeHB, 1110 (POPMYIOTB il LILTICHICTh . IHAMBIAYATBHHI KOT-
HITUBHHI TIPOCTIP, KOJIEKTUBHHI KOTHITHBHHI MPOCTIP,
korHiTuBHY 6asy. [lepuuii Halip, a came, IHAUBITY-
aNTbHUH KOTHITUBHHIM TPOCTIp (YHIKATbHA CTPYKTYPO-
BaHa CYKYyIHICTb BCIX 3HAHb 1 ySIBJIEHb JIIOUHH ), BU-
BYAETHCS Y CYYACHUX TOCIIKEHHSIX, TPUCBIYEHUX
0COOIMBOCTSIM MOBH Ta CTHJTIO TOT'O YH IHILIOTO aBTO-
pal[9, c. 8-9]. Tomy HeHTpabHUM MOHATTSM Cydac-
HUX JIIHTBICTHYHUX TOCIIKEHD € II0CTHITb aBTOPa
XYIOKHBOTO TBOPY.

IniocTrib aBTOpa XyA0KHBOTO TBOPY BU3HAYAEMO
3 onoporo Ha npa I Bokrinra, E. Cemino, K. Ceinm-
repcrt, L. A. TapacoBoi sik orocepeaxoBaHui y XyaoxK-
HBOMY TEKCTI MOBHO-MEHTAJTbHUH MOPTPET MUCbMEH-
HUKA, SIKUH BIIOOpaKaeThCs y crielii(iLy IHANBIY aJTb-
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HO-aBTOPCHKOI KOHIIENTYaI3arlii HCHOCTI, 10 AETEP-
MIHYETBCS CHCTEMOIO OCOOMCTICHUX LIIHHOCTEH.

3a cnopamu JLI. BenexoBoi, “moHATTS ““KOrHITHB-
HHUH CTHJIL” IMCBMEHHIKA, HA BIMIHY BT JIITEPATYP-
HOTO CTUJIKO MPHUITYCKA€ BHOKPEMIIEHHS CIIOCOOy
XyIOXKHBOTO BIIOOpakeHHs AIHCHOCTI Y TBOPUOCTI
MEBHOT'0 aBTOPA, OCOOIMBOCTEH MOSTUYHOTO MUCIIEH-
HSl, sIKe MOKe OyTH BU3HAUEHO LILTSIXOM aHaJ1i3y Horo
BHPKAJTBHUX MOBHHUX 3aCOOIB Y KOTHITHBHOMY
acriexti” [4, c. 73].

Ha nymky E. CemiHo, “OCKUTBKH KOTHITHBHHIN CTHJTb
(mind style) criiBBITHOCHUTBCS 13 MOBHHMM BTUICHHSIM
KOHIIETITyaJTi3allli TEKCTOBOI AIHCHOCTI, HOTO JOCII-
JUKEHHS HAHOUTBII e(heKTHBHO 3MIHCHIOETHCS IILISTXOM
MOETHAHHS JIIHIBICTHYHOTO aHAJTI3y Ta KOTHITUBHUX
TEOpIH, SIK1 BOJIOAIIOTh 3HAYHUM IHTEPIPETATUBHUM
MOTEHLIIAIOM Ta MOXYTh 3aCTOCOBYBATHCS TS 3a-
Oe3rneuyeHHs YiTKUX, CHCTEeMATUYHUX Ta JOCTOBIPHUX
Pe3yJIBTaTiB JIHBICTHYHOTO BIITBOPEHHS IHINBITyATb-
HOTO CTUJITIO B XyIOKHiH titepatypi” [21, ¢. 95]. 3incwy,
Cy4YaCHHIA BEKTOP BUBYEHHS I[IOCTHITIO CIIPSIMOBAHHI
BT pO3MISY KOHLIETITYaIbHHUX MMPIOPUTETIB [UCbMEH-
Huka 10 ix moBHOI peamizauii (H.C. BonotHoga,
J1.O. byraxosa, B.I'. Hikonoa, O.I". ®omeHko).

IleHTpanbHOK KaTeropierd KOrHITUBHUX IOCITI-
JUKEHB 1IIOCTHITIO aBTOPA XYA0KHBOT'O TBOPY BUCTY-
nae xynoxHii konuent (I B. bunina, B 1. Kapacuk,
B.I'. HikoHOBa), SIKHii pO3MIAAETHCS, HACAMITEPET,
SIK OTTMHHULIS aBTOPCHKOI CBIIOMOCTI, Perpe3eHTOBAaHOI
Y CYKYITHOMY TEKCTI aBTOpa, KOTPa BIAOOpaKaE 1HIH-
BIyaJIbHE OCMHUCJIEHHS CYTl MPEAMETIB Y SBHUII
miiicHocTi [13; 3, c. 6].

TepMmin “XynokHii koHLenT OyB yBeOeHHU
C.O. AckonbaoBuUM 151 MO3HAYEHHsT 0A30BO1 OMUHHLIL
IHAMBIIYaJTbHO-aBTOPCHKOI CBIIOMOCTI, B SIKIH BlIA3Ep-
KaJIEHO PE3yJIbTaT CKJIAHOTO MPOLIECY IHTEPIPETALII
JIICHOTO CBITY MTUCbMEHHHUKOM. XyIO/KHI KOHIIETTTH —
00pa3HIi, CAMBOJTIYHI, OCKUTBKH T€, 1110 BOHHM MT03HAYa-
I0Th, BUXOIUTH 38 MeXKI ix 3micty [1, ¢. 276].

Sk 3asHauae 3./1. [lonosa, B XymoxHIH KapTHHI
CBITY, SIKA € BITOOPKeHHSIM IHAUBIAYaJTbHOI KAPTHHH
CBITY MMCbMEHHIKA 1 BTUTIOETHCS B IHIHBI Ty AJTBHOMY
BHOOPI MOBHHX 3aCO0IB, MOYKHA BUSIBUTH KOHIIETITH,
MPUTAMAaHHI TUTbKH aBTOPCHKOMY CITPHIHSTTIO CBITY —
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IHAMBITyalbHI KOHIIENTH MUCbMeHHuKa [12, ¢. 8].
B xyno:HBOMY KOHLIEINTI CyOTIMYOTBCSI IOHSITTS, YSIB-
JIEHHSI, EMOLIIi, TOYyTTs, BOJILOBI aKTH aBTOPA, HOro
CBITOIVISIIHI HACTAHOBH, 3YMOBJIEHI aBTOPCHKHUM
CBITOCIIPUIHSITTSIM 1 5KQHPOBOIO CITELIM(DIKOIO XYI0K-
HBOTO TeKCTy. OOCAT XyIOKHBOTO KOHLIENTY — (hKCO-
BaHUH BHACIIIIOK HOTO OOMEKEHHSI TBOPUICTIO OKPe-
MOTO MUCEMEHHHKA SIK 3arajlbHUM KOHTEKCTOM J0-
cmmkenns [10, ¢. 219].

Crix TakoK 3a3HAYMTH, IO XYIOKHINA KOHIIEIT,
BTUIEHHH MUCEMEHHHKOM Y TEKCTI, BKJIFOYAE €THICTh
ABTOPCHLKOTO KOHIIEMNTY Ta KOHIIEMNTIB MEPCOHAKIB.
O.M. KaraHoBcbKa, CIHPAIOYHCh HA TEOPIFO MOTi(o-
HIYHOTO 300pasKeHHS, HAroJIOIIYE, 110 KOXKHOMY Iep-
COHAKEBI CBIT JAaHHUH B OCOOIMBOMY aCTeKTI, BIATIO-
BIZIHO J10 SIKOTO KOHCTPYIOEThCs HOro oopas. Tekcrw,
B SIKHX OITOBIZb HATAETHCS 3 yPaxXyBaHHSIM CBIZIOMOCTI
MEBHOT'O MEPCOHAXKA, TOMYCKAITH CYyMIIIEHY TOUKY
30py, TOOTO MOETHAHHS TOUOK 30py MEPCOHaXKA i aB-
topa. Tomy 3aranmbHa Touka 30py HalOyBae (opmu
“CMHCJIOBOI TUTOIMHI | IKa BKJIFOYAE OOMIBA THITH
MOBJIEHHS — [IEPCOHAXKIB Ta aBTOpa. BpaxoByrouw e,
I1I0 [TEPCOHAXKI TOBOPSTS SIK “yYaCHHUKH 300PasKeHOTO
JKUTTS, TOOTO ‘3 BIIACHUX ITO3HIIII, IX TOUKU 30py
0oOMeeHI, OCKUTBKH Y Oyb-SIKOMY pa3i BOHH 3HAIOTh
MEHIIIE 32 aBTOPA, SIKOT'O BIAPI3HSIE 30aTHICTh OCMHUC-
JIFOBATH CTBOPEHHUI HUM XyIOKHIH CBIT 3 SIKICHO HO-
BuX no3ui [8, ¢. 116-117].

MeTO CTaTTi € 3MOAEIIOBATH CTPYKTYpPY aB-
TOPCBKOTO XynokHbOro KoHienTy ART B imiocTwi
Jlxymana baprca.

TBopumii 1OPOOOK BITOMOTO OPUTAHCHKOTO MHCh-
MeHHuKka /. bapHca ckiramaroTs ABaHAILSTE PO-
MaHIB, TPY KHUTH OTIOBIaHb, TPH 301pKH ece Ta Yrc-
JIEHHI TyOIIIHCTHYHI TTpall. 3 4acy BUXOMIY MEPIIOro
pomany “Metroland” y 1980 p. muceMeHHHKa Ha3HUBa-
I0Th “XaMeJleOHOM OPUTAHCBKOI JiTeparypu’
[22, c. 29] 3aBAsiKK PI3HOMAHITHOCTI JKAaHPIB Ta HApa-
TUBHUX (hOPM, MPUTAMAHHUX HOT0 TBOPUOCTL. TpH KHE-
ru JIxx. bapHca HominyBanucs Ha BykepiBcbky mpe-
Mit0, sIKy aBTOp oTpuMaB y 2011 porii 3a pomasn “The
Sense of an Ending”.

Binburicte gocmauukis (B. T'iauepi, C. I'poc,
M. Moai, M. IlefiTMeH Ta iHIII) BBXKAIOTH TBOPUICTb

JIx. BapHca penpe3eHTaTHBHOO 1715l TOCTMOIEPHI3-
my. Sk 3a3naqae C. I'poc, “tBopuicts [[k. BapHca,
CIIOYATKy HE IMOCTMOIEPHICTCHKA, CTajIa LIEHTPAITb-
HOIO Y hopmyeani BUTOKIB BpUTaHCEKOTO BUCOKOTO
noctMonepuy y 1980-x7[19, ¢. 2].

OO0’ e€xTOM HaIIOro AOCHIIKEHHS € 1MIOCTHIIb
Jxyniana bapHca y JIHTBOKOTHITHBHOMY BHMIPI.
I[IpenMeToM DOCITIKEHHS BUCTYIIAE ABTOPCHKUH
xynoxHid koHLenT ART sik OnuH 13 KITIOUOBHX eJie-
MEHTIB 1IIOCTHJTIO THCbMEHHKA. MaTepiaioM City-
rye Bubipka MOBHHX 3ac0O01B BepOasti3atiii KOHLIETITY
ART y pomanax /Ix. bapuca “Flaubert’s Parrot”,
“Metroland”, “A History of the World in 10 %
Chapters”, “Love, etc”

VY pomanax /[x. bapraca kontient ART npencrag-
JIEHWI YHCIIEHHUM MOBHHM MartepiajioMm. Mozeoro-
Y1 WOTO CTPYKTYPY, BHOKPEMHUMO MOHSTTEBHIA, 00pa3-
HHH 1 LIHHICHO-OLIHHUH CKJTAIHHKH.

Jlexcema art — 1M’ st KOHLIETITY — BU3HAYAETHCS SIK:

‘the use of painting, drawing, sculpture etc to
represent things or express ideas’;

‘objects that are produced by art, such as paintings,
drawings etc’;

‘the skill of drawing or painting’;

‘the making of objects, images, music, etc. that are
beautiful or that express feelings’;

‘the activity of painting, drawing and making
sculpture’;

‘paintings, drawings and sculptures’; ‘an activity
through which people express particular ideas’ [18; 20].

KomrioHeHTaM¥u 3MICTy JIEKCEMH € ‘perpe3eHTa-
1St JIHCHOCTI , ‘BUPaKEHHS MEBHUX 1€, TyMOK

a TaKoXK ‘IocKkoHase BMIHHS . TTi TOHATTSM MUCTELL-
TBa aBTOp 00’ €IHYE, OKPIM XyIOKHBOI 00pa30TBOp-
40l IISUTBHOCTI, My3HKY Ta JIITEPATypHY TBOPYICTS!
Fiction — by which I was naturally referring to art
in general [16, c. 90].
Konuentyasnshi o3Haxu (KO) koHLenTy, sKi makpec-
JIFOE aBTOP, €:
e ‘BiuHicTh : Art <..> announces its
transcendence of the world (and it lasts, it
lasts! Art beats death) 15, c. 243],
e ‘nenoctoBipHICTE : Truth to life, at the start,
to be sure; yet once the process gets under
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way, truth to art is the greater allegiance.
The incident never took place as depicted
[15, c. 135], the obliquities of fiction [15, c. 225],

e ‘0araTOMaHITHICTh HIMOBIPHHX IHTEPIPETALIN ;
Modern and ignorant we reimagine the story
<...> the eye can flick from one mood, and
one_interpretation to the other (15, c. 133],
The picture <...> propels itself into its own
future, asking the question [15, c. 133], This
is a painting, not an opinion [15, ¢. 129],

* ‘moetuuHa OOpasHICTL : imaginative art [15, c.
125],

e ‘nunamism’: The masterpiece, once completed
<...> continues _in motion [15, c. 139], the
picture s secret lies in the pattern of is energy
[15,c.137].

TlousTTeBMI CKITATHUK KOHLIETITY BUSBJISIE TAKOXK

KO ‘06’ ekt 3awikaBaeHHs ; Tak, y MITITKOBOMY BILI

MHCTELITBO y BCIX HOTO BUSIBAX € 00’ €KTOM IIHUPOrO
3alliKaBJIeHHs 1 TEBHUM YMHOM CIIPHUSE CAMOBUPKEH-
HI0 1oHO1 tronunu: We agreed that Art was the most
important thing in life, the constant to which one
could be unfailingly devoted [17, c. 26]; Some people
say that life is the thing, but I prefer reading [17,
c. 153]. Ha ubomy etarii BiACYTHICTb BJIACHOTO OCO-

OHCTOrO TOCBIMY KOMIIEHCYETHCS BIITBOPEHUM, Uy-
sKuM ab0 BUTanaHuM: we feared that our passion for
art was the result of the emptiness of our ‘lives’
[17,c. 154].

CraBJjieHHsI 1O MUCTELITBA Y BILY MTicyist 20-TH pOKIB

Busieiisie KO koHiienTy ‘3aciO JOCATHEHHS METH | MH-
CTELITBO YaCTO CJIYTYE JIULLE 30BHILIHIM MPUKPUTTSIM,
HAMPHUKJIAM, TPUBOIOM sl 3HAWOMCTBA 3 IIBYMHOIO
(I would just have to get there early and use the
passionately-engrossed-in-a-book trick [17, c. 103)),
dopmasnbHOO MeTor0 [tst roi3nku B [lapuk (1'd done
to Paris to do some research for part of a thesis on
the Influence of British Styles of Acting in the Paris
Theatre <...> then I was only applying for money
for six months in Paris [17, ¢. 94]). Kuuruy, siki repoit

HOCHTB 13 0000 Ha roOaueHHs, PLIbMH, HA TIEPETJIST
SIKUX 3aITPOLIYE IBYAT, PETPOAYKLIT KAPTHH, SIKI MOX-
Ha 3HANTH cepe Horo peye, QyHKINOHYIOTh YKe HE
SIK CAMOIOCTATHIN 00’ €KT 3alllKaBIEHH, a K CIIociO
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HENpsIMOi, aie Hariepen 00ayMaHOi XapaKTEPUCTHKH
ioro B ouax iHuX: I 'd chosen the book I wished to
be discovered with [17, c. 104]; I felt my clothes were
looked over < ... > then the book in my hand. It was
Jean Giono s “Colline”, so I felt OK [17, c¢. 128].
OO0pasHuii KOMIIOHEHT CTPYKTYPH KOHLIETTY BIATBO-
PIO€ acOLIIaTHBHY Mapayie/ib MHCTETBO — TBOPYICTH
SIK MpoLiec CTBOpeHHs XynoxHboro (A History of the
World in 10 % Chapters” — “Shipwreck™) uu mitepa-
typHoro tenespy (“Flaubert’s Parrot™)). o6 gok-
JlaHIe BIATBOPUTH (PYHKIIIOHYBAHHS TBOPYOCTI

SIK PYLLIHHOI CHITH MUCTELITBA CJTI CTPYKTYPHO OIH-
CaTH eTaru TBOPYOro MPOLIECY, 1€ MUCTELITBO SIK CTa-
THYHE a0CTPAKTHE MOHATTS BIIOOPaKA€THCS IPOLIe-
cyansHO. CXeMaTHYHO TBOPYMI MPOLIEC Y ABTOPCHKIM
koHuentocdepi purnagae tak. CYB’E€KT (C) —
IMMPOLEC (IT) - OB’€KT (O) - IHTEPITPETALILA
PELTUATIIEHTOM (IP):

C

>OF> P

IT

Puc. 1. Cxema TBOpUOTO MpoOIIECY

CYB’€KTHO-OB’€KTHI BinHomenns (Puc. 1)
BU3HAYAOTh MICLIE 1 POJIb MUTLIS y CTBOPEHHI Ta (hyHK-
LIIOHYBaHHI1 HOT0 TBOPY. the artist must no more appear
in his work than God does in nature <..>
everywhere present and nowhere visible [14, c. 88].
Cnieignoutenns CYB’ €KT-ITPOLIEC (Puc. 1)
BimOOpakae HacamIepes MOCIIAOBHICTb CTBOPEHHS
MarOyTHROTO IIeNeBpy 3 Moryisiay camoro MuTs. KO
TBOPYOCTI Y LILOMY aCIIEKTI BUCTYAIOTH!
® ‘HEBIIEBHEHICTh y KIHLIEBOMY BaplaHTi . for him
the discarded ideas began as excitement, and
he saw only at the very end what we take for
granted at the beginning [15, c. 134]; For us
the conclusion was inevitable, not for him
<the painter> [15, c. 135],

e ‘eMoLliiiHe Ta HEPBOBE BUCHAKEHHS BHACIIOK

KJIOITITKOI 1 BayKKOI 1HTEJIEKTyaIbHOI Iparii’:



KOTrHITUBHA JIIHIMBICTUKA

Books <...> are made like pyramids <...>
it’s back-breaking, sweaty, time-consuming
work. And all to no purpose! [14, c. 35]; We
must remember nerves and emotions <of the
author=> [15, c. 135],

® ‘[ONIyK aJ€KBATHOrO CITIBBIIHOMIEHHS 3MICTY

ta hopmu’: Mystification is simple; clarity is
the hardest thing of all <... > I don t mean art
should be as clear as the instructions of the
packet of seeds [14, c. 102], What is true is
not necessarily convincing [15, c. 129]; You
can tell more by showing less [15, c. 128];
Making it look easy <...> was the hardest
thing of all [15, c. 36].

IMPOLEC (Puc. 1) moskHa 300pa3uTH y BUDIISL
JIQHLIFOKKA 13 TAKUMH CKJIAIHUKAMU: peaibHAa OIS
g 00’ €KT — MEPEOCMHUCTICHHsI Ta TPUKPAIISHHS —
BIATBOPEHHS y meBHOMY CTuIl. [[kepesioM HaTXHeH-

HS1 [I1 MUCTELITBA CJIYTY€ AIHCHICTD, SIKa MPOIOHYE
TEMH JJIs1 OCMHUCJICHHS T4 YBIKOBIUHEHHSL: [t begins
with truth to life [15, c. 126]; Truth to life, at the
start, to be sure; The incident never took place as
depicted [15, c. 135]. OmHak TOTOBHICTE CY4acHHX
MUTLIIB XyIOXKHBO 300paxaru aikcHicTs k. bapHc
300paxae 3 ipoHieo: How do we turn catastrophe
into_art? Nowadays the process is automatic.
A nuclear plant explodes? We'll have a play on the
London Stage within a year. A President is

the Great — everything depends upon the execution
[16,c. 14].

OB’€KT (puc. 1) sik KiHLEBUI pe3yabTaT TBOPUO-
ro npotecy (masterpiece y JI:x. bapHca) HaliuacTiie
CTa€ BIIPBAHUM BiJ PeaIbHOrO MPOTOTHITY, MA€ CBOI
O3HAKH, JOMHCJIEH], YIBHI CKJIQHUKH i ICHY€ SIK HE3a-
nexxHe yreopenHs: He died < ... > all that remains of
him is paper <..> ideas, phrases, metaphors,
structured prose [14, c. 12]; The painting <...>
outlives its own story < ... > a narrative is forgotten,
vet its representation still magnetizes [15, c. 133].
KO mucrentsa, siki BUSBISIOTBCS Y LIBOMY KOHTEKCTI
BKJTIOYAIOTH:

o ‘crumynsuis yssu : The picture <... > propels
itself into its own future, asking the question
[15, c. 133]; canvas unlooses in us deeper,
submarinous emotions [15, ¢. 137],

e ‘BUMpaBOAHHS MPOTOTHUIY . fransformed,
justified by art [15, c. 139]; We have to
understand it, this catastrophe <..> to
imagine it, so we need the imaginative art
[15,c. 125].

I, HapemTi, octanss nanka cxemu — IHTEPTIPE-

TALIA PELIUIIIEHTOM (Puc. 1), sixa notpedye
HE TUIBKH JOCTaTHBOT'O PIBHS OCBIYEHOCTI Ta (POHO-

BUX 3HaHb, ajie 1 BHYTPILIHBOI 3aTHOCTI BIAYyBaTH
MuUCTelbKul BUTBIp: Modern and ignorant we
reimagine the story <... > the eye can flick from one

assassinated? You can have the book or the film
or the filmed book or the booked film. War? Send
in the novelists. A series of gruesome murders?
Listen for the tramp of the poets [15, c. 125].

Y xonuentocdepi /x. bapraca konnent ART xa-
pakrepusyeThes Takok KO ‘mpukpariieHHst qidcHOCTI
(we must look at the past through coloured glass
[14, c. 94]): MucTeTBO pOOUTE pEANTEHICTE TIPUBA0-
JIUBOIO B OUaXx IIIsIaua 3a JOTIOMOTOK PI3HUX MHC-
TeUbKUX MpuioMiB (sense of form, control,
discrimination, selection, omission, arrangement,

emphasis), K1y MACYMKY BU3HAYaIOTh CTHJIb TBO-
py mucreutsa: Style is a function of theme. Style is
not imposed on subject-matter, but arises from it.
Style is truth to thought [14, c. 88]; The story of a
louse may be as fine as the history of Alexander

mood, and one interpretation to the other [15,
c. 133]; The only place you can look to find out
whether or not it s all a water-colour wank is within

vourself[17, c. 200].

ACOLIIaTUBHUM KOMIIOHEHT CTPYKTYPU KOHLIEITY

AKTyaJTi3y€ TaKOX CITIBBIOHOIIEHHS MHCTELTBA Ta
non-apry, Ae susBiseTbest KO koHuenTy ‘rmbnHa
MPUXOBAHOT'O 3MICTy | MOKJTUBICTE GaraTOMaHITHUX
IHTEpIpeTaLiii MECTELBKOrO TBOPY MPOTHUCTABISETh-
CsI PUMITHBHOCTI Ta ITOBEPXHEBOCTI TTOI-aPTy, PO3Y-
MIHHS SIKOTO He TOTPelye JKOMHUX IHTEIeKTYaIbHUX
sycunb:. She greatly admived Monsieur Jerricault
canvas, which though static contained for her much
motion and lighting and in its own way, music < ... >
it contained more of these things than did the vulgar
Panorama [15, c. 145].
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OO6pasHuii CKJIATHUK KOHIIENTY TPenCTaBIeHNN
TaKUMH KOHLIEITyAJTbHUMU MeTadopamu:

ART IS APERSON: nepcoHidikariisi MUCTEL[TBA
MAKPECITIOE BAXKITUBY POJTb, SIKY BOHO BUKOHYE Y JTFOTI-
CBKOMY JKUTTI (TBOPH MECTELITBA PO3TIOBIIAIOTE PO
IIMCHICTB, MOKPAIIYIOTh TA BUMPABIOBYIOTS ii, JIKY-
10T1h): Do you want art to be a healer? [14, c. 136];
Books say: she did this because. <...> Books made
sense of life [14, c. 169]; art claims a lot for itself
[17,c.200].

ART IS OCEAN: inauBiayaibHO-aBTOPChKA KOH-
LIENTYyaJi3allist MUCTELITBA SIK BOIH JIOITOMArae Bijo0-
Pa3uTH CKJIIHICTh TBOPUOro mpotiecy: 7he departed
writer gazing at the ocean of art [14, c. 31]; The
painter isn't carried fluently downstream towards
the sunlit pool of that finished image, but is trying
to hold a course in an open sea of contrary tides
[15,c. 135].

CUMBOJTIYHUH KOMIIOHEHT CTPYKTYPU KOHLIETI-
Ty pO3KpHBacThes y pomani “Flaubert’s Parrot”, ne

JIx. BapHC POBOMUTE CHMBOJTIYHY Mapasiesib MiK OCO-
OUCTICTIO MHUCbMEHHHKA, O10rpadito SKOro HAaMaraeThb-
Csl IOCJIIUTH TOJIOBHHI FepOH, Ta MAMYI' 0¥, KU CITy-
ryeas . ®noGepy npororunom naryru Jlyny y pomari
“Un coeur simple”. Tlamyra y pomaHi € CHMBOJIOM
XyIOXKHBOTO cjioBa (the parrot <... > was Pure Word
<..> un symbole de Logos [14, c. 18]; Did he
perhaps imagined, a hovering above him, a gigantic
parrot <...> a farewell from the Word? [14, c. 19)),
1 B IESIKUX KOHTEKCTaX CUMBOJIIRYE (PyHKLIIT THCEMEH-

HHKa SIK MaicTpa XyIosKHbOro cioBa; Loulou encloses
his <Flaubert 5> voice. <... > Is the writer much more
than a sophisticated parrot? <... > The parrot/writer
feebly accepts language [14, c. 18—19].

O1iHKa MHUCTELTBA SIK SBUIIA BEAETHCSA Y HOro

CHIBBIOHOIEHHI 3 MIHCHICTIO: Books say: she did this
because. Life says: she did this. Books are where
things are explained to you; <... > Books made sense
of life. The only problem is that the lives they make
sense of are other people’s lives, never your own
[14, c. 169]. 3arajmom MUCTENTBO 3 MOTYISIY HOTO IPH-
ponw, (pyHKLIIH Ta BIUTUBY HA JIFOIHHY OLIHIOETHCS aB-
TOPOM MO3UTUBHO: Art was the most important thing
in life, the constant to which one could be
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unfailingly devoted and which would never cease
to reward, <..> it was the stuff whose effect on
those exposed to it was ameliorative. It made people
not just fitter for friendship and more civilized, but
better — kinder. wiser, nicer. more peaceful, more
active, more sensitive [17, ¢. 26]. V Ouiblu 3piiomy
BILl — HO3UTUBHO-1POHIUHO: Fiction — by which I was
naturally referring to art in general — is the norm
the bass line, the golden mine, the meridian, <...>
the equator. the Star of the East. It is both Atlantis
and Everest <...> It is the white line down the middle

of the road [16, c. 90].

JIoCTimKeHHS TIOHATTEBOTO, 00Pa3HOro 1 HIHHICHO-

0 KOMIOHEHTIB cTpyKTypH koHLenTy ART nossonu-
JIO BUSIBUTH IHIUBIYaIbHO-aBTOPCHKI O3HAKH KOHLIETT-
Ty, KOHLIENTyaJIbH1 MeTadopH, IHANBITYaIbHO-aBTOP-
CBKHI CUMBOJI, OLIIHKY, & TAKOK BIATBOPUTH acoLiia-
THUBHHI KOMITOHEHT KOHLIENTY. BCTaHOBIEHHS acoriia-
THUBHHUX 3B’ S3KIB KOHLIETITY 3 IHIIUMH €JIEMEHTaMHt
ABTOPCBHKOI KOHLENTOC(EPH COpPHUSE aNeKBATHOMY
BIITBOPEHHIO aBTOPCHKOIO OaueHHs MuctenTsa. [lep-
CMEeKTHBHUM, Ha HAlll TOTJIS, € MONAJIbIIe BUBYEH-
Hs1 KOHLIETYaJIbHOTO BUMIpY imiocTiitio JIxk. bapHca
IIJISIXOM BUSIBJIEHHSI OCOOTMBOCTEH 1HIUBIAYaIbHO-
ABTOPCHKOI KOHLIETITyaTi3aLii JIFCHOCTI Ta MOAEJIIO-
BaHHsI CHCTEMH aBTOPCHKUX XYHOMKHIX KOHLIEMNTIB Y iX
B3a€MO3B SI3KY.

JIITEPATYPA

1. Ackonsaos C.A. Konuenr u cioso / C.A. Ackomns-
1oB // Pycckas cmoBecHoCTh. OT TCOPHH CIIOBECHOCTH
K CTPYKTYpE TeKcTa: aHTonorus ; [moa pea. B.I1. Hepos-
Hakal]. — M. : Academia, 1997. — C. 267-279. 2. Bapr P.
BeeacHue B CTPYKTYPHBIN aHAIU3 MOBECTBOBATEIBHBIX
texctos / P. Bapr; [mep. I'K. Kocukosa] // 3apybexnas
3CTETHKA U Teopus murepatypbl XIX—XX BB. : TpakTa-
THI, cTaThy, 3cce. — M. : MI'Y, 1987. — C. 387-422.
3. Becmammosa O.E. Konuerrrocgepa mossuu H.C. ['ymu-
JIEBa B €€ JICKCUUYECKOM TIPEACTABICHUY | aBTOped. ITuUC.
Ha COMCKAHME VUCH. CTCIICHU KaH/. (PUIION. HayK : CIIeLL.
10.02.01 “Pycexmit sizpix”” / O.E. Beciamosa. — CII6. :
Poc. roc. men. yu-t um. A W. T'epuena, 2002. — 24 c.
4. Benexosa JI.I. O6pasuuii mpocTip aMEpUKAHCHKOT
MOe31i: MHTBOKOTHITUBHMIH aCTIEKT : JWC. ... TOKT. (DLITOT.
nayk : 10.02.04 /JL1. Benexosa. — Kuis, 2002. — 461 c.
5. Byraxosa JI.O. ABropckoe CO3HAHUE B IOI3MH H IIPO-
3e: koruuTHBHOE Moaemuposanue / J1.O. Byrakosa. — Bap-



KOTrHITUBHA JIIHIMBICTUKA

Hayn : M3a-so Anratickoro yH-Ta, 2001. — 283 ¢. 6. Bu-
norpazos B.B. [Ipo6Gnema aBropcTsa u Teopust CTci /
B.B. Bunorpanos. — M. : Toc. u3A-BO Xya0XK. JTUT-PBI,
1961. - 613 ¢. 7. Tunpuu C. M. Ouepku ucropuu si3pika
pyccroi moa3uu X X Beka. OTIBITBI OMTUCAHUSI UIHOCTH-
aeti / C.U. Tungun. — M. : Hayka, 1995, — 437 c.
8. Karanoscbka O.M. [IpoGnema inTepripeTariii TeKCTO-
BHUX KOHLCIITIB V XYAOKHBOMY Ipo3aivHOMY TBOpPI /
O.M. Karanosceka // Mosa 1 kyaerypa. — 2001, —
Ne 3. —C. 114-121. 9. Kapacuk B.W. SA3sikoBoit kpyT :
TUYIHOCTH, KoHuernTsl, auckype / B.W. Kapacuk. — M. :
Imosuc, 2004.— 390 ¢. 10. Hikonosa B.T" [ToeTHko-kor-
HITHUBHMM aHAI3 JPaMaTHIHOTO TEKCTY: XYI0KHIN KOH-
uent / B.I. Hikonosa // Bicauk JHITIpOmeTPOBCHK.
yu-Ty. — Cepia “Mososuascteo”. — T. 16, Ne 11. —
Juinponierposenbk : Bun-so JIHY, 2008a. — C. 215-220.
11. ITigropua A.B. ABTOopchka MOAENB CBITY SIK OXHA
13 (op™m peamizaini 1HAUBIAYATBHOI KOHIICIITYaIbHOT
kaprunu cBity / A.B. [ligropua // Haykosi 3ammcku. —
Bur.. 81 (3). — Cepist “@uronmoriuti Hayku (MOBO3HAB-
ctBo)” : Y 4 u. — Kiposorpax : PBB KJIITY im. B. Bun-
amdenka, 2009. — C. 389-392. 12. [Tomosa 3. /1. A3bik u
HaronanbHas kapruna mupa / 3.J1. Torosa, 1. A. Crep-
uuH. — Boponex : Uctoxu, 2002. — 60 c. 13. Tapaco-
Ba M. A. Kareropuu KOTHUTHUBHOM JTMHI BUCTHUKH B UCCIIC-

JOBAaHWM MAUOCTIIA [ DnekTporubiii pecype] / MLA. Ta-
pacosa // Bectuuk CamI'yY. — 2004. — Ne 1 (31). -
Pesxxum moctymy : http://www.russian.slavica.org.
14. Barnes J. Flaubert’s Parrot / Julian Barnes. — New
York : Vintage Books, 1990. — 190 p. 15. Barnes J.
A History of the World in 10 S Chapters / J. Barnes. —
New York : Vintage Books, 1989. — 308 p. 16. Barnes J.
Love, etc / J. Barnes. — New York : Vintage Books,
2002. — 227 p. 17. Barnes J. Metroland / J. Barnes. —
London : Picador, 1980. — 214 p. 18. Cambridge
Learner’s Dictionary Online [Enexrporuuii pecype]. —
Pesxxum moctymy : http://dictionary.cambridge.org/.
19. Julian Barnes (Contemporary Critical Perspectives) /
J. Barnes ; [ed. by Sebastian Groes & Peter Childs]. —
London : Continuum, 2011. — 192 p. 20. Longman
Dictionary of Contemporary English Online [Enexrpon-
Hui pecypc|. — Pexum moctymy : http://www.ldoceonline.
com/. 21. Semino E. A Cognitive Stylistic Approach to
Mind Style in Narrative Fiction / E. Semino // Cognitive
Stylistics: Language and Cognition in Text Analysis ;
[ed. by Elena Semino and Jonathan Culpeper]. —
Amsterdam; Philadelphia : John Benjamins Publishing
Company. —2002. —P. 95-122. 22. Stout M. “Chameleon
Novelist” / M. Stout // New York Times Magazine. —
Ne 22, — November 1992. — P. 29, 68-72, 80.

41



