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“CEKCA Y HACHET”:
ITYPUTAHCBKA IIEH3YPA
B PAIAHCBKOMY XVIOKHHBOMY HHEPEKJIAAI

H.M. Pyonuuoka, kauo. ¢inon. nayx (Kuis)

Y cTartTi po3mIAAaEThCS ABHIIE AaCHMETPII Y TICPEKIIa Il ITi 1 BILTMBOM PaSTHCHKOI ITyPUTAaHCHKOI IICH3ypH. Brssiero,
110 HEBLATIOBIAHICTS MOPAJIBbHUX Ta ECTETUYHMUX ITONISAIIB aBTOPA OPUTIHALY LIHHOCTAM, IIPOIIArOBAHMM PaIAHCHKOK
11€0IOTI€I0, TMPU3BOIUIO 10 aCUMMETPli TEKCTIB OPUIIHAAY 1 LIEH3YPOBAHOTO MEPEKIaay, COPUYMHEHOI
SIK TIEPEKPYYEHHAM MOBJIEHHEBOI XapaKTEPHCTUKHU MEPCOHAKIB 1 3MICTY OKPEMMX €IMI30IIB, TakK 1 AedopMariiero
XyIAOKHBOTO 00pasy TBOPY B IILTOMY Ta 0OCKYPaHTHU3ALIEIO aBTOPCHKOI 1CHHO-ECTETUHOT KOHIICTTIT.

KmrovoBi ciioBa: acuMeTpist, 11€0MOTIYHA adarrTariis, Iy PUTaHChKA [ICH3YPa, XYA0KHIH MePeKITa.

Pymaunkas H.H. “Cekca y Hac HeT”: mypuTaHCKasi IEH3YPAa B COBETCKOM XYI0KECTBEHHOM TICPEBO/IE.
B crarbe paccmaTpuBaeTCs IBICHUC aCUMMETPHH B TICPEBOC MO BO3ACHCTBUEM COBETCKOM MyPUTAHCKOM LICH3YPHI.
BrisiBlieHO, YTO HECOOTBETCTBUC MACHHO-ICTCTUYCCKUX B3IVIS,I0B ABTOPA OPUTHHAA LICHHOCTSM, TTPOTIaraHupyeMbIM
COBCTCKOU UACOIOTUCH, MPUBOJMIIO K ACUMMCTPHUH TCKCTOB OPUTHUHAIA U LICH3YPHUPOBAHHOTO TICPCBOAA KaK M3-3a
HWCKAKCHHSI PCUCBON XaPAKTCPUCTHKHU MCPCOHAKCH U COACPIKAHMS OTACIBHBIX JIM30J0B, Tak U Onaromaps
JeopMarLHK XyA0KSCTBCHHOTO 00pa3a IMPOU3BEICHHS B LISJIOM M 00CKYPaHTH3ALIHK aBTOPCKOH MICHHO-3CTCTUUCSCKOM
KOHILICTILIHH.

KmoueBbie c/10Ba: acMMETPHs, HACOIOTMYECKAs aJallTaLvs, yPHUTAHCKas LICH3YPa, XyI0KSCTBEHHbIH IIEPEBO.

Rudnytska N.N. “No sex in the USSR”: Puritanical Censorship in the Soviet Literary Translation. The
article deals with the phenomenon of asymmetry in translation under the pressure of the Soviet puritanical censorship.
The original author’s non-conformity with the Soviet ideology resulted in asymmetry of the original and the
censored translated text due to distortions of characters’ speech and separate episodes as well as by deformation

of the artistic image of the original as a whole and misrepresentation of the author’s aesthetical conception.
Key-words: asymmetry, ideological adaptation, puritanical censorship, literary translation.

VY ToTasiTapHiii Aep:KaBi TaHIBHA 1€0JI0T1s BU3HA-
Yyae 0COOTMBOCTI KyJIBTYPHOTO PO3BUTKY KPAiHH B LILJIO-
My, a JeprKaBHa [IEH3ypa KOHTPOIIIOE BCl APYKOBaHI
3aco0H PO3MOBCIOMKEHHS 1H(HOPMALILT, Y TOMY YHCITI
IPYK mepekianHoi iteparypu. LleH3ypHe BTpyuaHHs
CYyTTEBO BIAOMBAETHCS HA SIKOCTI MEPEKIIAMIB, TOMY
OCTaHHIM 4acoM MpoOIeMa [IEH3YPH B TEPEKIIazl cTana
00’ €KTOM YHCITEHHUX MTEPEKIIAIO3HABYNX JOCIIIKEHD
(E. Ti66ensc [17], I1. Kyrisuax [23], K. Kpe6oc [22]).
AHaJ1i3 TEKCTIB, BAKOHAHUX T.3B. “PaIsHCHKOIO KO-
JIOKO TIEPEKITay” MO3BOJISE BUMIIUTH YUCIIEHH] O3HA-
KH LIEH3YPHOT'O BTPYYaHHS TBOX TEMATUYHUX BUIIIB —
TIOJII TUYHOI LISH3yPH 1 ypUTaHCHKOI (MopaeHoi). ITn-
TaAHHS MOJTITUYHOI LIEH3YPH B PASIHCHKOMY TIepeKJIal
BHCBITJIIOBAJIOCS SIK 3apyOlKHIUMH TaK 1 BITYH3HIHHU-
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Mu nepexnanosHasuamu (M. Ctpixa[6], A. Tamnarep
[16], M. Takc Yonain [27]); siBHULIE TypUTAHCHKOI
LIEH3YPU HE OTPUMAJIO Ha Pasi JOCTATHBOI YBaru, IO
1 BU3HAYAE aKTYaJIbHICTh Li€i po3Biaku. Sk 3a3Ha-
yae C. Ileppi, KO MOMITHYHA LIEH3ypa [epeBakaa
B paIsHCbKOMY Tiepeksiani eroxu CtaiiHa, T0 3a yaciB
M. XpyioBa Oulblile HACTIAKIB Majia caMe MypH-
TaHChKa 1ieH3ypa [25, ¢. 184]. O6’exToM 1ieH3ypyBaH-
HS TMYPUTAHCBKOTO XapaKTepy BHUCTYMalo “yce,
1[0 BBAXKAJIOCSI HECYMICHHM 3 MOPAJIbHUM Ta €CTe-
THYHHUM BUXOBAHHSIM PAZSTHCHKOI JIFonuHH. Brtyuen-
HsI [TyPUTAHCHLKOTO XapaKTEPy BKITOUAIOTE CEKC, KPOB,
JIAlKy, OTHIHI 3ariaxu, HEIPUEMHY 30BHIIIHICTb, TIOTaHl
MaHepH, BIACY THICTb OCOOUCTOI Tri€HH Ta MeBHI yac-
THHH 1 yHKLI Jironcekoro Tta” [ 14, ¢ xiiil] (mepexian
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Hai. — H. P.). Ha MOBHOMY piBHI ITypHUTAHCHKA LISH3Y-
pa oOMesKyBasia BKUBAHHS CTHIIICTHYHO 3HHKEHOI
JIEKCUKH (BYJIbrapH3MIB, OOCLIEHHOI JIEKCHKH) 1 TEBHUX
COLIOJIEKTIB (’KaproHy, apro). 3Baxar04yu Ha Pi3HO-
MAaHITHICTh [IEH3YPOBAHMX MaTepIaiiB, META Il po3-
BIZIKM — BUBYEHHS SIBHUIIIA ACUMETPIi TEKCTIB PaIsiH-
CBKHX MEPEKIIaZIB XyI0KHIX TBOPIB, CIPUYHHEHOI LIeH-
3ypyBaHHSIM MaTePIaIiB, 10 CTOCYIOTLCS TEMHU CEK-
cy. O6’ ekTOM aHaJII3y € TBOPH XyIOKHBOI JIITEpaTy-
PH 3aX1THOEBPOMENCHEKUX Ta AMEPUKAHCHKHUX TTHCh-
MEHHHUKIB, IIEHHO-€CTETHYHI HACTAHOBH KX HE BIIIO-
BIAJIN PaASTHCBKIN 11€0NIOT1, 8 TAKOXK MePeKIIaaH Ta-
KHX TBOPIB POCIFCHKOIO MOBOIO, orprtionteHi B CPCP.
I[IpeameTom aHam3y € crriocoOu amarnTaili TEKCTIB
BIIITOBIZHO JI0 1IEH3yPHUX BUMOT' Y TIEPEKJIIaz 1 HACIIIIKH
TaKoI amarrrarji.

SBune nypurancekoi iersypu 8 CPCP, Ha BinMiny
BIJI MOJTI THYHOI, MaJI0 HEOMHO3HAYHHI XapakKTep: my-
PHUTAHCHKI 3MIHU TEKCTY TIePeKIaay MoK Oy TH CIIPH-
YHHEH] K 10€0JIONTYHUM THCKOM, TaK 1 MI>KMOBHOIO
acumertpiero. I oo 300pakeHHs CEKCyaIbHIX BITHO-
CHH, y LIbOMY TEMaTHYHOMY TTOJT1 POCIFChKa MOBa MO~
PIBHSIHO, IPUMIPOM, 3 aHIJTIHCHKOIO Mae OOMEKEHY
KUTBKICTh CTHJTICTUYHO HEHTPATBHHX JIEKCHYHUX Pe-
cypcis. C. NaHnneBchKuii BUOUTSIE TPU BUINA CTH-
JICTHYHUX 3CYBIB Y MIEPEKIIaL, 10 MOXYTh OyTH CIIPH-
YHHEH] TaKOK acHMeTpiero: 1) mosiBa B mepeksal
XyIOXKHBOTO TEKCTY O3HAK HAYKOBOTO CTHJIIO 4epe3
BUKOPHUCTAHHS MEIMYHHX TEPMIHIB; 2) MICHIIEHHS BU-
Pa3HOCTI Yepe3 NONaBaHHS ‘Ka3apMeHOI COKOBUTOCTI
ta 3) eBdemizailis MWJISIXOM TONABAHHS TPOIIB,
I1I0 TAKOX HAB 513y € AaBTOPOB1 HETUIIOBY 1715l HHOTO 00~
pasHicTs [2]. OTke, mypuTaHChKa (caMO)leH3ypa
MOKE TAKOK MaTH XapakTep T. 3B. CTPYKTYPHOI LIeH-
3ypH, KOJU acCUMETPIs y Mepeksiaal CipuduHeHa
MIDKMOBHOIO Ta/a00 MIKKYJBTYPHOK aCUMETPIEID
(B maHOMY BUIAZIKY HAETHCS PO HOPMH IPUCTOHHOCTI,
XapaKTePHI [Tt BUXITHOI Ta HLTLOBOI KyJIBTYD H IHTEp-
HaJTI30BaHI riepexsianadem). KynetypHo-netepmiHOBaH1
(haxTOpH BKITFOYAIOTH MOMIXK IHIIHX JIITEPATypHY 1T1e-
peKTanalbKy TPaIuLIii, IKI BU3HAYAKOTh HEOOXITHH
cTymiHb eBdemizaini. BonHouac, y mepexnanax pa-
ISTHCBKOI eTIOXH MOYKHA BUSIBUTH MPUKJIaAN TU(epeH-
LIHOBAHOTO MIIXOMY A0 MyPUTAHCHKOTO LIEH3YPYBaHHS
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TEKCTY, 1[0 MaB JIMIIIE IAe0Ior1uHe marpyHTs. Sk 3a-
3Hauae I €pmonaes, TOTOKHI MOpaTbHI a00 €CTETHYHI
Ba/I1 MOTJTH BUJTyYaTHCSI 3 OITUCY MO3UTHBHHUX 3 TOUKH
30py PamsTHCHKOI IE0NOTI repoiB, aje 3aHIIaTHC
B OMHCax ieosyoriyHnx Boporis [ 14, ¢.xiii]. Kpim toro,
HAa MOCHUJIEHH] ITyPUTAHCHKOI LIEH3YPH HArOJIOIIYIOTh
OOCTITHUKH OCOOHUBOCTEN PO3BUTKY MEPEKIany
B Itami, Icmanii, HimeuuwnHu 3a 4aciB maHyBaHHS TaM
ToraiTapusmy (30kpema, E. Ti66ensc [17, ¢. 144],
A. Keparca [21]). Takum 4iHOM, Cepel YHHHHKIB
(YHKLIOHYBaHHSI CyBOpPOi MypUTAHCHKOI LIEH3YPH
B CPCP HaliBaxxmBimuMu BOa4ar0ThCs BCE XK 11€0-
JIOTTYHI.

[ypuTaHchke LeH3ypyBaHHSI MPHU3BOIIIIO 10 CyT-
TEBOTO MEPEKPYUEHHS SIK CTHITICTHYHHX O3HAK TBOPIB
y IEPEKJIAT B LILIOMY, TaK 1 00pa3iB KOHKPETHHX Mep-
COHaKIB, ajike 3a TBepIkeHHsM B Koritiiosa, “3smiHa
CTUJIFO BUCJIOBJIIOBAHHS HEOAMIHHO BIIOHBAETHCS
Ha 00pa3i Toro, X10 roBopUTh  [3, ¢. 43]. Take LeH3y-
PYBaHHS BUKOHYBAJIOCH 13 3aCTOCYBaHHSIM IepeKia-
Jla4yaMH 1 peIakTopaMi BHITyYeHHst a00 eBemizarii,
sIka peajisyBajiacs yepes MPUHOM CTHIICTUYHOI Hel-
TpaJt3atii Ta JIEKCUKO-CEMaH THYHHX 3aMiH (3aMiHH pe-
(epenTa, reHepai3ari).

BuutyueHHst ITHPOKO 3aCTOCOBYBAJIOCS ITPH Iepe-
Ky1a71 ()parMeHTIB, K1 TOPKATKCS TEMU CEKCYATTbBHUX
BinHOCHH. HeoOXi1HO 3a3HAYNTH, 1110 CTABJIEHHS Pa-
JITHCHKUX 171E0JI0T1B HE 3aJIHIITAIOCS HE3MIHHUM TPO-
TsiroM Bcboro icHyBaHHst CPCP; 1ie He Morio He 1o-
3HAYUTHCh Ha nepekiianl. Tak, cepen 3MiH, o NpH-
HIC JKOBTHEBHIA MEPEBOPOT IO JKUTTS POCIHCHKOrO
CyCMiIbCTBA, OyJie 1 HOBE CTABJIEHHS IO CTATEBUX
BIIHOCHH: 3’ IBUJIACS HOBA KOHLIEIIS CIM i, aKTHBHO
BUBYAJIMCS 1 BUTHO OOTOBOPIOBAJIUCS ITUTAHHS CEKCY-
aneHOCTI. BignoBinHo, nepexnanarcs poCciicbKO0
1 myGOmikyBanucs podotu 3. @potina. Brim, 3minu y ro-
mituuanomy xkutTi CPCPy 1930-x npussenu, 3a BUC-
sioeom [[x. T'i6iaHa, o “tpiymdy pociiickkoi Bepcii my-
putanizmy” [18, ¢.75]. YV tapuHi nepexiamy 1ie CrpH-
YHHUJIO CYBOPE LIEH3yPYBaHHS MOPAILHOTO XapaKTe-
py. Epotuuny miTeparypy He qO3BOMSUTH MyOTiKyBa-
TH;, 3a00pOHeH] OyJId HaBITh IESKI 3 TIEPEKITAIeHNX
TBOPIB, L0 OyJTH ONPHITIOAHEHI 10 JKOBTHEBOTO Mepe-
Bopoty abo y 1920-1i p.p. [Ipumipom, nepexsiazn po-
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Mmany A. Tuirpiepa “Fraulein Else”, onyOmkoBanuit
1922 p., 3a nakaszom [ososmity 1951 p. Gymo 3a6opo-
HEHO: OCKLTbKH PaIsIHCbKa KPUTHKA BBAXKANA, 110 TBO-
pam [Txityiepa npuramanauii “padiHOBAHUI ICHXO-
JIOT13M, TTIABHIIEHHH IHTEPEC IO IHTUMHOTO JKUTTS [1].
3 mepexsaniB XyAOKHBOI JIITepaTypH BHITyYAJTUCS
HE JIMIIE BIIBEPTI OMHUCH CEKCYAIbHHUX BITHOCHH,
ajne ¥ emizomu, U0 BlIOOpa)XaroTh JUBEPTEHTHY
BIJI PAISTHCHKOI KOHIIETTIIO CIM i 200 TOMOCEKCYyaTbHI
crocynku. Tak, y nepexnani H. Bomkunoi ta €. Ka-
nantHikoBoi pomany E. I'eminrees “For Whom the Bell
Tolls” He BiATBOpEeHO TI (PparMeHTH TEKCTY, SKi
HE BIAMOBIAAIHN PaASHCEKUM HOPMaM MOPaJIbHOCTI.
Cepen HUX — HACTYTTHUH (pparMeHT TEKCTY, e Ol -
CY€TBCSI OCOOUCTE JKUTTS PAASHCHKOTO KYyPHATICTA
Kapxosa, sikuii pu coOl B Icnanii MaB 1 IpyKuHYy,
1 KOXaHKy, 1, HalleBHO, Ille OHY YU KUTbKa APYKUH
y Hmux micusx: “‘Anyway, he and Karkov had
become friends and he had become friends too with
the incredibly thin, drawn, dark, loving, nervous,
deprived and unbitter woman... who was Karkov's
wife and who served as an interpreter with the tank
corps. He was a friend too of Karkov's mistress,
who had cat-eyes, reddish gold hair (sometimes
more red; sometimes more gold, depending on the
coiffeurs), a lazy sensual body (made to fit well
against other bodies), a mouth made to fit other
mouths, and a stupid, ambitious and utterly loyal
mind. This mistress loved gossip and enjoyed a
periodically controlled promiscuity which seemed
only to amuse Karkov. Karkov was supposed to
have another wife somewhere besides the tank-
corps one, maybe two more, but nobody was very
sure about that. Robert Jordan liked both the wife
he knew and the mistress. He thought he would
probably like the other wife, too, if he knew her, if
there was one. Karkov had good taste in women”
[20, c. 124].

Tax camo BuTy4€eHO erizon, B sikomy Kapkos of-
HAKOBO CITUIKY€THCS 3 MPUCYTHIMH Yy TiH CaMiii KOM-
naHii IPyKHUHOK 1 KOXaHKOK, a MOTIM OOTrOBOPIOE
3 OCTaHHBOIO 11Ie OIMHOTO 3 ii KoxaHwUiB: “When he came
into the room, Karkov went at once to the woman
in the uniform and bowed to her and shook hands.

She was his wife and he said something to her in
Russian that no one could hear and for a moment
the insolence that had been in his eyes as he entered
the room was gone. Then it lighted again as he saw
the mahoganycolored head and the love-lazy face
of the well-constructed girl who was his mistress
and he strode with short, precise steps over to her
and bowed and shook her hand in such a way that
no one could tell it was not a mimicry of his greeting
to his wife... “Your great love is getting a little fat,”
Karkov was saying to the girl. “All of our heroes
are fattening now as we approach the second year.”
He did not look at the man he was speaking of”
[20, c. 188]. Take BuITyUeHHS ITEPEIIKOIKAE ATEKBAT-
HOMY BIATBOPEHHIO BIAMOBIAHUX OOpasiB poMaHy
3apaivl yCyHEHHsI 3 TEKCTY MepeKyiaay TOro MaTtepia-
JIy, IO 3 TOUKH 30Py PAAsHCBKUX 1€0JIOT1B MaB aMo-
PATBEHUI XapaKTep.

IMopsia 3 BTy YeHHSM MpH Mepeksiazl parMeHTiB,
1110 300pasKajiv CTaTeBl BITHOCUHH, ITHPOKO BUKOPHC-
TOBYBAJINCS JIEKCUKO-CEMAHTHYHI1 3aMIHH, ITepII 33 BCe
3amiHa pedepenta. [Tpum., 1sist meBHUX KaHPIB ce-
PEmHBOBIYHOI €BPOMEHCHKOI JTITEPATYPH XapaKTEPHUM
€ HaTypaJti3M 300pakeHHs CEKCYalbHUX BITHOCHH;
TIPH TIEPEKITA CEPENHBOBIYHIX (hadmioy cknam “Ken-
TepOepiiicbkux oropimeii” [[x. Yocepa, nexcemu,
1110 MO3HAYAI0Th TA0yHOBaH1 YaCTHHH TL1a 200 TICH-
JIFOFOTh Harypamiam ormcy, 1. Karmkin 3aminste. Hanpuk-
nian, y “Posnioeim Mipornnka” k. Yocep muie: “And
prively he caughte hire by the queynte... And heeld
hire harde by the haunche-bones ” [13, c. 60]
(“I HpKoM cxomuB ii 3a reHiTamio. .. | MiHO B3sB

ii 3a crerno”). [lepexnaneno: “Crauana npunodxcu-
ca Jlyuwika k pyuke... / B30oxuyn u o6Hsn xiepk ee
3a manvio” [11, ¢. 115]. Taki 3aMiHH COPUYUHIOIOTH
TaKOMK MEPEKPYIEHHS CTUTICTUYHHX O3HAK TBOPY, SIKUH
B niepexsiazl HaOyBae HETUTIOBUX [Tl HHOTO O3HAK CEH-
THUMEHTAJIEHOTO POMaHY.

IMpuknanaMu JIEKCHKO-CEMaHTHYHUX 3aMiH, CITPHU-
YHHEHUX LIEH3YPHUM BTPYYaHHSIM PSCHIE MTepeKia
pomany /Ixx. Cemumxepa “The Catcher in the Rye”
P. Paiit-KoBanieoBoi. ITomiTHOIO € TeHAeHLis A0 3a-

9> fcC

Minu pedepeHTiB “cexc” (“sex”) abo “crareBuii akT”
”, “ocobuc-

(“sexual intercourse”) MOHATTAMH “TEOOOB”,
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te s)kuTTs . [Ipum., y HactynHOMy emizoni Konduig
PO3IAyMYy€ PO CTABJICHHS MOHAXHHI 10 300paKeHHs
CeKCyaJlbHUX BITHOCHH y iteparypl: “Then I started
wondering like a bastard what the one sitting next
to me, that taught English, thought about, being a
nun and all, when she read certain books for
English. Books not necessarily with a lot of sexy
stuff in them, but books with lovers and all in them.
Take old Eustacia Vye, in The Return of the Native
by Thomas Hardy. She wasn t too sexy or anything,
but even so you can't help wondering what a nun
maybe thinks about when she reads about old
Eustacia” [24, c. 134].

Ilepexnanauka mepeHOCUTD aKLEHT 3 CeKCyalb-
HUX BITHOCHH Ha IOYyTTs: ~‘He mo umobsi nenpuc-

MOIIHbIe KHUMCKU, 51 HE NPO HUX, HO Me, 8 KOMOPbIX
npo 110606b, NPO 6110 0AEHHbIX, 8000Ue NPO 8Ce
maxoe. Bozvmume, nHanpumep, FOcmacuio Baii u3
«Bozsepawenun na poounyy Tomaca Xapou. Hu-
Kakux ocobenHvlx cmpacmeii 6 neii He 0bLi10, U 6Ce-

maxu UHmMepPecHo, Ymo oymaem MOHAXUHS, K020d
uumaem npo smy camyio FOcmacuio” |7, c. 188].

B inmomy emizomi Konding nurae 3naiioMoro:
“How's your sex life? " I asked him ... “No kidding,
how's your sex life?” I asked him” [24, c. 77-78] —
“Hy, Kak meos JUYHAA JHCU3HL? — CNPAUeaio. (... ) —
Hem, s cepvesno cnpauwiueaio, kaxk meos JUYHAL
acuzHu?” [7, . 99].

Yacto rpu mepeksal CaiB Ta CIOBOCIIONYYEHb
Ha ro3HaueHHs tadyrioBannx y CPCP nouste BuKo-
pucroByBasiacs redepanizauis. [Tpum., P. Paiit-Kosa-
JIbOBA LITUPOKO 3aCTOCOBYE Liek MPUHOM y mepekiai
CEJIHIKEPOBOr0 POMaHy, Mepekiagandu “‘sex”
sk “otu gena”, “feel sexy” — “4TO-TO UCHIBITHIBATD,
Kaxoe-To Bo30yKaeHue win Bpoxe Toro”, “have sexual
intercourse”— “myrarbcs’

“The reason I was asking was because he really
knew quite a bit about sex and all” [24, c. 78] —
“A eco paccnpawiuean ei1agHeiM 00paA30M NOMO-
MY, UMO OH Oelicm8UMEeIbHO pa3oupaics 6 >mux
oenax” [7, c. 100];

“I know you 're supposed to feel pretty sexy when
somebody gets up and pulls their dress over their
head, but I didnt Sexy was about the last thing
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I'was feeling. I felt much more depressed than sexy”
[24, c. 167] - “3uaro, ecru npu mebe 60pye cHuma-
10m naamee uepes 20108y, MAxK mol OOINHCEH YNO-
MO _UCNBLIMbIBAMb, KAKOE-MO 8030yocoeHue U
8p00€e_MO20, HO 5 HUYe20 He uchnvimuieai. Haobo-
PON — 51 MOILKO CMYMUICS U HUYE20 He NOYYECHIG0-
ean” [7,c. 184];

“Most guys at Pencey just talked about having
sexual intercourse with girls all the time — like
Ackley, for instance — but old Stradlater really did
ir’ [24, c. 27— “Bce pebsima 6 IIsncu moavko mpe-
NAIUCH, YMO NYMAIOMCS ¢ OeGUOHKAMU, KaK DK,
Hanpumep, a gom Cmpaoaetimep v 6RPagoy Nymaii-
e’ [7,c.33].

Jlexcemy “myTarbcs’” ITUPOKO BUKOPHUCTOBYBAIH

11HIII [TepeKsiazadl, BOYEBUIb TOMY, IO BOHA He JIHILE
NO3BOJISJIA HATSKHYTH HA 3HAYEHHS BIATOBIIHOTO
(dparmMeHTy OpUTIHAIY, aJie i MaJia HEraTHBHY KOHO-
TaIIifO, ITI0 LILJIKOM BIITIOBIIAIO JOKTPUHI PAITHCHKO-
ro nmypurtaHiamy. Tak, y HaCTyrHOMY (pparMeHTi 3 po-
many JIxx. CrefinOeka “The Grapes of Wrath” sickpa-
Buii 00pas3 “raven with lust” 3amiHeno Ha “nyTasncs”:
“He ate little, drank nothing, and was celibate. But
underneath , his appetites swelled into pressures
until they broke through. Then he would eat of some
craved food until he was sick; or he would drink
Jjake or whisky until he was shaken paralitic with
red wet eyes, or he would raven with lust with some
whore in Sallisaw” [26, c¢. 121] — “En on mano, He
nui, ¢ Jcenuunamu e 3uaicsa. Ho neymonennvie
cmpacmu 3peniu, HaAKanIUeaIUCy 8 2nyoune u Ha-
KoHey npopwleaiucs Hapyucy. 1oz2oa owu ¢ rHcaono-
CIBIO HAKUOBIBAIICS HA €0y U 0ONCUPAIC 00 MOUL-
HOMbL, UIW NUT CUBYXY U BUCKU, NPEBPAUJASACH
8 pacciabieHHo20 NAPATUMUKA C KPACHbIMU, Clle-
SAUWUMUCA 21A3AMU, UTU NYMATCA C KAKOT-HUOYOb
wmoxoit 8 Cannuco” [5, ¢ 41-42].

Ja y TeKCTI OpUriHajy aBTOp, 3MabOBYFOUH EITi-
300 13 CEKCYaJILHOTO JKUTTS LIbOTO Te€POsi, CTBOPIOE
SICKpaBHi 00pas 3a JOroMororo aieciis “snort” and
“rut”: “It was told of him that once he went clear to
Shawnee and hired three whores in one bed, and
snorted and rutted on their unresponsive bodies
for an hour” [26, c. 121]. V nepexnami odpas
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He BIATBOPEHO; 3aMICTh 3a3HAYEHHX JII€CITIB BUKOPHC-
TOBYETHCS JIEKCEMA “BO3UTHCS 3 OUTBII 3arajibHUM
3HAYEHHSIM 1 TIEBHOIO HEraTHBHOKO KOHOTALIEK: ““TIpo
HE20 pacckazvledaiu, 6yOmo oH OmMnPaGUICA OOHANC-
Ovt 6 LLloynu, ynooicuin cpasy mpex npocmumynox 6
OOHY nOCHIETb U 68 MeYeHUe Yaca O3WICs C HMUMU
mpems pasHoOyuinvimMu meaamu’ [5, c. 41-42].

Tak caMo reHepasi30BaHO MEPEKIIaNacThCs Y Ha-
CTYIHOMY eri3oai ¢jioBo “poundin” — “BO3Hs:
“Preacher an’ his wife stayed at our place one time.
Jehovites they was. Slep’ upstairs. Held meeting s
in our barnyard. Us kids would listen. That
preacher’s missus took a godawful poundin’ after
ever 'night meeting” [27, c. 46] —*“V nac scun ooun
nponogeonux ¢ scenoii. Hecosumsr. Cnanu nasep-
xy. Ha monenus napoo x wam 6 capaii cxoouicsi.
Mpui, pebama, no HOYAM ROOCTYUIUBATU, KAKYIO OHU
Yy cebs 803HI0 NOOHUMAIU NOCIE KANCOO2O MOJle-
Hug” [5, c. 10].

ITle onHi€ro 3 TEM, IO CIIPUYHMHIOBAJIA BTPYYaHHSI
MyPUTAHCHKOI LIEH3ypH, OyJia TeMa FOMOCEKCYaITI3MYy.
Sk 3azHauarots b.JIxx. Baep Ta M. @pinbepr, HaBITh
y Mepeksiagax JaBHbOTPELbKUX Ta JABHbOPHUMCBKUX
TBOPIB 3TaJK{ MPO FOMOCEKCYyaJli3M BHJTyJaJiacs,
a00 K TaKl BIAHOCHHH 3aMIHIOBAJIMCS HA T€TEPOCEK-
cyanbHi [11, ¢. 26; 14, ¢. 33]. BTim, aHati3 TEKCTOBO-
ro MaTepiajy JOBOIUTD, IO He 3aBiKIU TEMa rOMO-
CeKcyasi3My BHTydasiacs 3 nepekiianis. [Ipumipom,
y pomani “Fiesta” E. I'eminrseii mame: “7That was what
the Civil War was about. Abraham Lincoln was a
faggot. He was in love with General Grant. So was

Jefferson Davis. Lincoln freed the slaves on a bet.
The Dred Scott case was framed by the Anti-Saloon
League. Sex explains it all. The Colonel’s Lady and
Judy O’Grady are Lesbians under their skin”
[18,c. 134].

VY nepexnani [1. Torepa BuydeHi 3ranku mpo cexe
Ta JKIHOYHMH romocekcyanism. Byiasrapusm “faggot”
TIEePEKIANAETHCS K “TOMOCEKCYTUCT ; ISl JIEKCeMa

HE € CTIJIICTUYHO 3HIIKEHOIO B POCIMCBKIN MOBI,
ajie Mayia HeraruBHy KoHoraio 3a uacie CPCP,
1110 BOYEBHU/Ib YMOKITUBHIIO il BAKOPUCTAHHSI B OTIHCI
“KJIacOBHUX BOPOTIB”: “H3-3a 3mo2o paszeiepanacs
solina 3a oceobodcoenue. Aspaam Jlunkonon ool

comocexcyarucm. On 0vin 811001en 6 cenepand
Ipanma. U JDicepgpepcon Jlpeuc. Jlunkonsn oc-
60600un paboe na napu” |9, c. 32].

Kpim LieH3ypHOT0o BTpy4aHHs HA TEKCTOBOMY PIBHI,
BHUKOPHCTOBYBAJTHUCS MTAPATEKCTOBI 3acO0U 151 HAB sI-
3yBaHHs “TIPaBHJIBHOI. 1HTepriperalii. [TokazoBum

Y LIbOMY aCMeKTI1 € CIIPUUHATTS PaASHCHKOKO YUTALlb-
Kot0 aynuTopieto Teopuocti O. Bafinga. Poman “The
Picture of Dorian Gray”, omHi€ 0 3 OCHOBHHX TEM SIKO-
ro € romocekcyanbHi BimHocutu, y CPCP Oyio ory0-
qixoBaHo Briepuie 1960 p. y nepexsiant M. AGKIHOI.
Ieii nepexsiam € MOBHUM 1 LIJTKOM afeKBaTHUM; BIH
BUTPUMAB IOHaiMeHI1Ie 49 repeBruaHb, ane BUaa-
BaBCS 3 PUMITKOIO “ZJTs CTAPILEro UIKOJIBHOTO BO3-
pacta” [7], wo CBIQUUTD PO HEAAEKBATHICTb CIIPHIi-
HATTS. 3araibHOBIIOMO, IO JUTS aeKBATHOT'O CIIPHIi-
HSTTS 1 IHTeprOpeTaLii Oyb-IKOro TBOPY HEOOXITHIM
€ BpaxyBaHHS IIUPOKOrO KOHTEKCTY BCIET TBOPUYOCTI
MUCbMEHHHKA Ta (hakTiB tioro Oiorpadii. CTBopeHuit
y CPCP o6pa3 Baiinga — OyHTIBHHKA 1 aBTOpA TUTSI-
YHX Ka30K CIPUSB HEAIEKBATHOMY CIIPHHHSITTIO ek~
BaTHOT'O TMepeKyiaay TBOPY FOMOCEKCYaJIbHOI TeMa-
THKH, IO ¥ YMOJIMBUJIO MyOIKALIK0 OCTAHHBOT'O,
1ie i1 y kateropii “autsua miteparypa’ (JOKIaIHIII
aHay3 mpobsemu uB. y cratTi “Tlepexnamu poMaHy
O. Baitnga “Tloptper dopiana Ipes”: ineonoriunuii
acriext” [4]).

TakuM YHHOM, BTPyUYaHHSI PAASHCHKOI ypUTaH-
CbKOI LISH3yPH MPU3BOAIIO 0 aCUMETPIi Y TepeKsia
TBOPIB, IO MICTHJTH MaTepIaJin, HECYMICHI 3 MOPaJIb-
HUM Ta ECTETHYHHM BUXOBAHHSIM PaJIsTHCHKOI IO~
HH. Taxi MaTepiaiy BKIIFOUATH TEMY CEKCY, OITHICH He-
MPUEMHUX (I310JIOTTYHHX MPOSIBIB, 3TAIKH PO Talyiio-
BaHI 4acTHHH Ta PyHKLi Ti1a. HecymicHuM 13 paasH-
CBHKOIO MOPAJLTIO Ta ECTETHKOK BBAKAIOCS BXKUBAH-
Hsl OOCLIEHHOI JIEKCHKH, BYJIbTapHU3MIB, KaproHy
Ta apro, 10 YHEMOKJIHBITIOBAJIO BUKOPUCTAHHS LINX
IIapIB JIEKCUKH y TeKcTaxX nepekianie. [lypuranceka
(caMo)1ieH3ypa MOTJIa TAKOXK MATH XapakTep T. 3B.
CTPYKTYPHOI LIEH3YpH, KOJIK aCUMETPis y TepeKai
CIPUYHHIOBATIACS MIXKMOBHOIO Ta/a00 MIKKYJTETYPHOIO
aCHMeTpIEIO (B JAHOMY BUTIAKY HAETHCS PO HOPMHU
MIPUCTOMHOCTI, XapakTePHI sk BUXITHOI Ta ILJIbOBOI
KYJBTYp U IHTEpHAJII30BaHI Nepeksiaaadem). Kymetyp-
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HO-IETEPMIHOBaHI YHHHHUKHU MyPUTAHCHKOI (CaMo)LieH-
3ypH BKJIFOYAIOTH TIOMIXK 1HIIHX JIITEPATYPHY 1 repe-
KJIQIalbKy TPaauLli, IKi BU3HAYAIOTh HEOOXITHHUI
ctymiHb eBdemizawii. Brim, nudeperiifioanuii, ineo-
JIOTTYHO-MOTHBOBAHUI MIAXI [0 ITyPUTAHCHKOTO LIEH-
3ypyBaHHS TEKCTY, KOJIH TOTOXKHI MOpaJibHI a0o ecTe-
THYHI BaJ{{ BUTYYAJTHUCS 3 OITHCY MIO3UTHBHHUX 3 TOUKH
30py PamsTHCHKOI IE0NOTI repoiB, aje 3aHIIaTHC
B OITHCAX 1IE0JIOTYHHUX BOPOTB, T XapaKTEPHICTD Cy-
BOPOi MyPUTAHCHKOI LIEH3YPH Y TIEPEKIIail sl BCIX
€BPOMENCHKUX TOTATITAPHUX AepraB X X CT. BUCyBa-
I0Th Ha MEPILIHI IJ1aH Came 100N YHI YHHHHUKU Pa-
JSTHCBKOI ITyPUTAHCHKOI LIEH3YPH.

[lypuraHceke LieH3ypyBaHHs BUKOHYBAJIOCH 13 3a-
CTOCYBaHHSIM MEPeKJIaTauaMH 1 peJaKTOpaMy BUJTY-
yeHHs a00 eB(demizalili, fka peamsyBanacs yepes
MPUIOM CTHJIICTHYHOI HEHTpasi3auii Ta JeKCHKO-
CEeMaHTHYHHX 3aMiH (3amiHH pedepeHTa abo reHepa-
mizaryi). EdexrruHrMU 3acobaMu yHUKHEHHS HeGaxa-
HOI IHTepIpeTAaLli YUTauaMH MePeKIIaay BUCTYIATH
TAaKOXK MapaTeKCTOBl 3aco0H, 30KpeMa mepen-
Ta MICJIIMOBA. 38 YMOB HEBIATOBITHOCTI MOPAJIbHUX
Ta €CTETUYHUX IMTOIJISIIB aBTOPA OPUTIHAITY LIHHOCTSIM,
MPOTarOBaHUM PAIASHCHKOIO 1IEONIOTIE0, MTyPUTAH-
CbKe LIEH3yPYBaHHSI TEKCTY MePEKIaay MPHU3BOIUIIO
110 aCMETPIi TEKCTIB OPUTIHANY 1 TTePeKyIay, CIPHYH-
HEHOI sIK [TePEeKPYYESHHSIM MOBJICHHEBOI XapaKTepUc-
THKHU TEPCOHAXKIB 1 3MICTY OKPEMHX eMi30/iB, TaK
1 nehopMalIIEIO XyIOKHBEOTO 00pasy TBOPY B LILJIOMY
Ta OOCKYPaHTH3ALIEI0 aBTOPCHKOI 1HeHHO-€CTETUIHOL
KOHLIEITL.

JIITEPATYPA

1. Brom A. Index librorum prohibitorum 3apy0e:kHBIX
nmcartenek [daekTpouusii pecype] / Apnen Brirom. //
Hosoe mureparyproe o6o3penue, 2008, — Ne 92, — Pe-
kUM goctyma ;- http://magazines.russ.ru/nlo/2008/92/
bl12.html). 2. T'arnmiesckmii C. “Beex aTrx cos Ha pyc-
ckom Het...” (“Kpymetii cron” “WJI7, mocesamieHHBIH
TIEPEBOIY HCHOPMATHBHOM JICKCHUKN) [ DTIEKTPOHHBIN pe-
cype] / Cepreii I'anmnesckuii // UHocTpartas murepa-
Typa. — 1999. — Ne 7. — Pexxum moctymy : http://
magazines.russ.ru/inostran/1999/7/krugl.html). 3. Kom-
T10B B. AKTVanbHI TUTaHHS YKPATHCHKOTO XVAOKHBOTO
niepekaaxy / Bikrop Komrrimos. — K. : Bua-so Kwuis.
vH-TYy, 1971. — 131 ¢. 4. Pyguuipka HM. Tlepexnaau

68

pomany O. Baitnna “IToprper J{opiana I'pes’”: imeomoriu-
uuit acriekr / H.M. Pynuunpka // Bicauk XHY imeri
B.H. Kapasiua. Pomano-repmanceka ¢imosoris. Mero-
JWKA BUKJIAAAHHA 1HO3eMHHUX MOB. — 2012, — Ne 72
(1023). — C. 225-231. 5. Creiinbex Jxxon. ['posabs
raesa [mep. H. Bommkunoii] / xon Creitabex // Poman-
rasera. — 1941, —No 1-3. - 197 ¢. 6. Crpixa M. Ykpaiu-
CBKHI XYIOKHIH [IEPSKIIa N, MUK JIITCPATYPOIO 1 HALIETBO-
penmsiv / Makcum Crpixa. — K. @ @axr, 2006. — 344 ¢.
7. Comuroxep k. JI. Hax mpomactero Bo pokm / k. 1.
Conmunmrep [mep. ¢ anrn. P. Paiir-Kosanesa]. — M. :
Oremo, 2012, — 340 ¢. 8. Yaisa Ockap. M3bpannbie
MPOMBBEACHMS B JABYX ToMmax : [Ha aurm. s3]. / Ockap
VYaiinea, — M. : Tlporpecc, 1979. T. 1 : Tloprpet Hopu-
aua Ipes. — 392 ¢. 9. Xomunrysit 3. [lo xom 3BoHUT
kojtokon [mep. ¢ anrn. H. Bomkwunoii, E. Kanamauko-
Bo#i| / Opuect Xomunryait // [powmaii, opyxue! [To xom
3ponuuT komokoir. Crapux u mope. — Anma-Ara : Kazax-
cran, 1986. — C. 219-594. 10. Xomunurysit 3. @uecra
[mepesox [1. Tomepa] / Spuect Xomuuryaii // UnrepHa-
unoHajabHas jgureparypa, 1935, — Ne 2. — C. 3-44.
11. Yocep JIx. KenrepOepuiickue pacckassl [Tiep. ¢ aHIiI.
N. Kamkuna, O. Pymepa] / Txeddpu Yocep. — M. :
IMpasxa, 1988. — 560 c. 12. Baer Brian James.
Translating Queer Texts in Soviet Russia: A Case Study
in Productive Censorship / Brian James Baer //
Translation Studies. — 2011. — Ne 4. — P. 21-40.
13. Chaucer G. Canterbury Tales / Geoffrey Chaucer //
The Complete Poetry and Prose of Geoffrey Chaucer. —
Holt, Rinehart and Winston, St. Louis, Missouri. —
P. 1-398. 14. Ermolacv Herman. Censorship in Soviet
Literature, 1917-1991 / Herman Ermolaev. — Lanham :
Rowman & Littlefield, 1997. — 323 p. 15. Friedberg
Maurice. Soviet Censorship: A View from Outside /
Maurice Friedberg // The Red Pencil: Artists, Scholars
and Censors in the USSR, ed. By Marianna Tax Choldin
and Maurice Friedberg. — Boston : Unwin Hyman,
1989. — P. 21-28. 16. Gallagher Aoife. Pasternak’s
Hamlet: Translation, Censorship and Indirect
Communication / Aoife Gallagher // Translation and
Censorship: Patterns of Communication and
Interference. Ed. by E. Chuilleanain, C. O Cuilleanain
and D. Parris. — Dublin : Four Courts Press, 2009. —
P. 119-131. 17. Gibbels Elizabeth. Zensur und
Translation in Deutschland zwishen 1878—1890: das
“Sozialistengesetz” und die Exilzeitung der Sozialistischen
Arbeitspartei / Elizabeth Gibbels // The Power of the Pen:
Translation and Censorship in 19th Century Europe /
[ed. Merkle D., O’Sullivan C., van Doorslaer L.,
Wolf M.]. — Wien : Lit Verlag Dr W. Kopf, 2010. —
P. 143-169. 18. Gibian George. The Interval of Freedom :



3ICTABH! CTYII TA MNEPEK/TAJO3HABCTBO

Soviet Literature During the Thaw, 1954-1957 / George
Gibian. — Minneapolis : University of Minnesota Press,
1960. — 192 p. 19. Hemingway Ernest. Fiesta / Ernest
Hemingway. — Arrow Books Ltd, 1994. — 224 p.
20. Hemingway Ernest. For Whom the Bell Tolls / Ernest
Hemingway. — Scribner Books, 1995. — 480 p.
21. Keratsa Antonia. Translation and Censorship in
European Environments [Enexrponnuii pecypc| / Antonia
Keratsa // Translation Journal. — 2005. — Vol. 9, Ne 3. —
Pexxum moctyry : http://www.bokorlang.com/journal/
33censorship. 22. Krebs Katja. Anticipating Blue Lines:
Translational Choices as Sites of (Self)-Censorship:
Translating for the British Stage under the Lord
Chamberlain / Katja Krebs // [Modes of Censorship and
Translation: National Contexts and Diverse Media /
F. Billiani, ed.]. — Manchester: St. Jerome, 2007. —

P. 167-186. 23. Kuhiwczak Piotr. Translation and
Censorship / Piotr Kuhiwezak // Translation Studies. —
2011. — Nr 3. — Volume 4. — P. 358-373. 24. Salinger
Jerome D. The Catcher in the Rye / Jerome D. Salinger. —
London : Penguin Books Ltd, 2010. — 192 p. 25. Sherry
Samanta. Censorship in Translation in the Soviet in the
Stalin and Khrushchev Eras / Samanta Sherry. Doctor
of Philosophy thesis. — University of Edinburg, 2012. —
318 p. 26. Steinbeck John. The Grapes of Wrath / John
Steinbeck. — Moscow : Progress Publishers, 1978. —
530 p. 27. Tax Choldin Marianna. Censorship via
Translation: Soviet Treatment of Western Political
Writing / Marianna Tax Choldin // The Red Pencil: Artists,
Scolars, and Censors in the USSR / ed. by Marianna
Tax Choldin and Maurice Friedberg. — Boston : Unwin
Hyman, 1989. — P. 21-52.

69



