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KOMITO3UIIMHO-MOBJIEHHEBI ®OPMHU
ABTOPCBKUX BIACTYIIIB

I.M. Apxinosa, kano. ¢inon. nayx (I'opriexa)

PobGora npucesticHa BUSBICHHIO JTIHTBOCTIIIICTHYHUX XaPaKTCPUCTHUK aBTOPCHKUX BIACTYIIB B AHIIOMOBHUX
XyaokHIX po30oBux TekcTax XIX—XX cr. [Ilsxom QyHKIIOHATEHO-HAPATUBHOTO AHATI3Y BUSBJICHO KOMITO3HLIHO-
MOBJICHHEBI (JOPMU aBTOPCHKOTO BIACTYITY: OMHCH, (PL10coChki po3aymu, a(hOPUCTHIHI CCHTCHII.

Kmro4oBi c10Ba: aBTOPCHKMIA BIACTYII, apECaHT, aApecat, KOMIIO3HII HHO-MOBICHHEBI (DOPMH.

Apxunoa U.M. Kommoszurnnonao-peueBbie popMbI ABTOPCKUX OTCTYILIeHHil. PaGora mocesiucHa
OIIPCACIICHHUIO JIMHI BOCTHIIMCTHYCCKUX OCOOCHHOCTCH aBTOPCKUX OTCTYIUICHHH B @HINIOSI3BIMHBIX XYI0/KCCTBECHHBIX
mpo3auucckux TekcTax XIX—XX BB. OyHKUMOHATBHO-HAPPATUBHBIA aHATN3 KOMMYHHUKATUBHBIX 0COOCHHOCTCH
ABTOPCKMX OTCTYIUICHHM TO3BOJIM/I BBIACIHUTH CICAYIOMIMC UX KOMITO3HULIMOHHO-PEUCBBIC (DOPMBL OTCTYIUICHUS-
OMMCAHUA, OTCTYIUICHHA-(PHUITOCOPCKUE PA3MBINIICHHS, A(OPUCTHICCKUE CCHTCHLIVM.

KimogeBbie ¢JI0BA: aBTOPCKOS OTCTYIUICHHS, aXPECaHT, apecar, KOMIIO3HLIHOHHO-PEICBBIC (DOPMBL.

Arkhipova LM. Compositional and Speech Forms of Author‘s Digression. This article focuses on reveal-
ing structural and syntactic propertics of author‘s digression in English literary prose of the XIX-XX centuries.

Lingual and cognitive approach made it possible to distinguish speech forms of author‘s digression.
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KomrozuiiHo-moBneHHeB popmu (KM D) xynosk-
HBOT'O TEKCTY JIOBTHH 4ac BUCTYIAKOThH (POKycoM Oa-
rarbOX JIHTBICTHYHUX JOCTIIKEHD, OCHOBHI ITOJIOMKEH-
Hs1 Teopii sikux Oysiu copmysiboBani e B.B. Buno-
rpanoBuM [2]. KM® TpakTyrOThCs K ABOCTOPOHHI
MOBJIEHHEBO-PO3YMOBI YTBOPEHHS, 1110 00 €HYIOTh
KOTHITHBHI I KOMYHIKATHBHI MPOLIECH B TIAJIEKTHUHY
ennicte (H.B. bescmeptHa [1]), y3araapHeH! THIH
3MICTY, SIKUM BJIACTHBI MEBHI THUIH O(QOpMIeHHS
(B.A. Kyxapenko [6]), Bin3Haua€ThCsl 3HAKOBHIA Xa-
paktep KM® Tta ixHsi Tpu€ennHa CyTh: 3MICTOBHO-JIO-
14HA, CTPYKTYPHA 1 QYHKLIOHATBHA).

06’ ekTOM pOGOTH BUCTYNAOTh ABTOPCHKI BIJI-
CTYITH B QHIJIOMOBHHX XyIOMKHIX MPO30BHUX TEKCTAX
XIX-XX cTomiTh.

IIpeaMeTOM BHBUYEHHS — JIHT'BOCTHJIICTHYHI
¥ KOMIO3ULIIHHO-MOBJIEHHEBI (POPMH aBTOPCHKUX
BiACTYIIB. MaTepiaioM OOCTIIKEHHS CIyTyBaTd
QHIJIOMOBHI XyIOHI 1P0o30B1 TeKCTH XIX—XX CTOMTh.

MeTa poboTu mossirae y CHCTeMaTH3aLli Ta Kjia-
cudikarii aBTOPCHKHX BIACTYIIB Y XyAOXKHIX AHTJIOMOB-
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HHX MPO30BHX TEKCTAX 3 IMO3HUILIII KOMITJIEKCHOT'O ITI/IXO0-
JTy, 30PIEHTOBAHOTO HA BUSBIIEHHS iXHIX JIIHMBOIIparMa-
TAYHUX BJIACTUBOCTEM.

AXTyaJbHICTh BU3HAYAETHCA 1i BIATIOBIAHICTIO
3arajJbHOMY CIPSIMYBAHHIO Cy4aCHHUX JIHTBICTHYHHX
CTyHl# 13 Teopli KOMITO3ULII XyOOXKHBOTO TEKCTY
Ha BCTAHOBJIEHHS JIIHTBOMPArMaTH4YHKX BIACTUBOCTEM
KOMITO3ULIHO-CKKETHHX, KOMITO3HLIHHO-CTPYKTYPHHX
1 KOMITO3HULIITHO-CMHCJIOBUX OJMHHLIb TEKCTY.

Y BU3HaUEHHI ITOHATTSI «MOBHA (hJOpMay, SIK, BTIM,
1CaMOro MOHSITTS KTEKCT, OCI Le He JOCSATHYTa [TOB-
HA SICHICTb, TIPO IO CBITYUTH IIMPOKHUH CIIEKTP TyMOK
PI3HHX ABTOPIB.

OCHOBHI IYMKH MO’KHA& 3BECTH O PO3IJISALY
MOBHHX (POPM SIK CIIOCOOIB MUCJIEHHSI 1 IPECTaBJIEH-
HS1 IIACHOCTI SIK (PYHKLIIOHAJBHUX THITIB MOBJIEHHS
(B.A. XKepebkor [5], I'T. Momuanoea [ 7], B.3. J[lem’siH-
koB [4]). KoHcTatyBaibHI 0O3HAKH KOMITO3ULIIITHO-MOB-
JIEHHEBUX (JOPM 3 PIZHOKO MIPOKO TTOBHOTH OTHCAHI
B 3HauHIi kuTbKOCTI podIT (M.B. BeeBononora [3],
B.JI. Yekanuna [8]).
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3a poboue MpUMEMO BU3HAYEHHST KOMITO3HUIIHHO-
MOBJIEHHEBUX ()OPM SIK TEKCTOBOI €IHOCTI, 110 € (hop-
MaMH KOMYHIKALi, Hal[JIeH] Ha CIIPUHAHSTTS YU Ta4eM
neBHOI 1H(OpMaLIii 1 IyMKH, sIKa CIIUPAETHCS HA TaKl
OcHOBHI (hopMu, sIK cymkeHHs, (OLIHHE) MOHSTTS,
MUTAHHSI, BACHOBOK.

Excrpanomnorys Ta y3araibHIOKUYH Pi3HI OIS
YUEHHX y KOHTeKCTI pobotu, mia KM® aBTopchkux
BIZICTYITIB MU PO3yMIEMO (pparMeHTH TEKCTY, IO CKIa-
Iy SIKUX BXOISTE (PYHKLIHHO CIIPSIMOBAHI BUCJIOBITIO-
BaHHSI, 1110 XapaKTEPU3YIOThCS KOHBEPTeHTHHUM 1 TU-
BEPrEeHTHHUM CIIOCOOOM iXHBOI OpraHi3aLili B XyIoKHIX
TEKCTaX 1 CAHTAKTHKO-CTHITICTUYHUM CIIOCOOOM pea-
JI3aL1i aBTOPCHKHUX IHTEHLIIH.

[MTnsxom (yHKLIOHATBHO-CMHCIOBOTO aHATI3y
BUSIBIIEHO: BIICTYITH-OIHCH, Y SIKUX OIEPKyBad (IKcye
03HaKH 00’ €KTIB 1 ¢y0’ €KTIB IIHCHOCTI Y (hopMi IOPT-
pety abo netizaxy; Gpirocodcrki po3aymu (TIyMadeH-
Hsl, MIPKYBaHHSI, IOSICHEHHS1 ), Y SIKHX B 3arajibHii (hopmi
MOSICHIOE ThCSL TOUYKA 30Dy, PUYMHH 1 HACTIAKH MO
151U, aOPUCTUYHI CEHTEHLIH SIK CBOEPIHHIA JTIHIBO-
KYJBTYPHHUH TEKCT MaJIOi (JOPMH, IO € 3aBEPLISHUM,
CaMOZOCTATHIM ITPOIYKTOM MHUCJICHHS.

Biocmynu-¢hinocogpcoxi pozoymu (miaymauen-
Hsl, MIpKy6ans, nosicuenis). J1o 1poro TUIy BiTHO-
CSATBCS ABTOPCHKI BIACTYIIH, Y SIKUX B 3arajibHii (opmi
MOSICHIOE ThCSL TOUYKA 30Dy, PUYMHH 1 HACTIAKH MO
1 SIBHLL,

Tak, Hanpukstaz, y hparmenTi 3 pomany /1. Cemin-
mkepa “Ham mpipBorO B sKUTI” MU BUIUTAIIH aBTOP-
CbKH BIICTYN-MIPKYBaHHSI, B IKOMY aBTOP MIPKY€
PO COLIATBHI MPOOJIEMH, IO CTOCYIOTHCS CTOCYHKIB
napyOoK-IiBYMHA. BIH aKILEHTye yBary Ha TOMY,
IIO BI CTaBJICHHS MIBUMHH 10 MapyOKa 3aJIeKUTh
piBeHb HOro camooriHKH. [IOBTOpH CIIOBOCTIONYYEHHS
inferiority complex (KOMIUIEKC HETIOBHOLIIHHOCTI)
y CKJIaJll YMOBHHX PEYEHb CITyKaTh MOMEPeKEHHIM
JUTS JIBYAT [TEPEISIHY TH CBOKO TO3HUIIIFO 1 HE CITPHUSITH
PO3BHUTKY KOMILJIEKCY HETIOBHOLIIHHOCTI Y MPECTaB-
HUKIB NpOTHNeKHOI ctati: “A little thing like that, and
she thought he was conceited. The trouble with girls
is, if they like a boy, no matter how big a bastard
he is, they will say he has an inferiority complex,
and if they do not like him, no matter how nice a
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guy he is, or how big an inferiority complex he
has, they will say he is conceited. Even smart girls
doit... " [15,p. 137].

Buninenuit Hamu pparmeHT Mu KiacudikyBaiu
sk BlacTymn-unnocodepkuii po3nym. KomyHikaTnBHuMI
aHaJII3 [IbOTO ABTOPCHKOT'O BIACTYITY TO3BOJIMB BH/II-
JIUTH JIEKCUKO-TPAMATHYHI OIFHHULIL, 1110 aKTYATI3YIOTh
y3araibHeHHH XapaKTep LIbOTO BUCJIOBJTIOBAHHS: MHO-

JKMHA IMEHHUKA giFls, IMEHHUKH 3 HEO3HAYEHUM ap-
THKJIEM a boy, a guy, Heo3Ha4eHO-0COO0BHH 3aliMeH-
HUK they. JIeKCUUHUIN MOBTOP CJIOBOCIIONYYEHHS
inferiority complex (KOMIUIEKC HETIOBHOLIIHHOCTI)
00’ €KTHBYE ITTMOMHY ITCHXONIOTTYHOI ITPoOIeMH. 3acy-
JKYKOUH 10 TIBYMHH, aBTOP MPUXOAUTH 10 BUCHOBKY,
1110 HABITh HaHKpaIITl 1IBYATa TAK YHHSTh.

VY HacTymMHOMY aBTOPCHKOMY BIACTYTIl aAPECAHT
JIa€ OIIHKY MaTePIaibHUM MOKITHBOCTSIM IPEACTAB-
HUKa KaTOJIHULIBKOI BIPH, Y BIACTYIIl BIH TOBOPHTH
HE PO CaMOro reposi, a PO MOKITUBICTh ICHYBaHHS
Ha 50 muIHrIB. AJle, CyMHIBAIOYHCh Y TOMY, IIIO
L€ CIIPaBIl TaK, 3 IPOHIEIO TOBOPUTH, 10 HE CJIIJT IIPO-
BOIWUTH TaKUH EKCIIEPUMEHT 3 yCIMa CaMOTHIMH
monbmu Jlounona: “And that day was the seventh
of the month, and the month, he reckoned with awful
distinctness, had thirty — one days in it.

It is not easy for a man of catholic tastes and
healthy appetites to exist for twenty — four days on
fifty shillings. Nor is it cheering to begin the
experiment alone in all the loneliness of London.
Dick paid seven shilling a week for his lodging
which left him rather less than a shilling a day for
food and drink...” [11, p. 50].

ABTOpPCBKHUI BIACTYI Y HABEAEHOMY (hparMeHTI
BJKUBAETLCSA 3 METOK Mii ampecaHTa Ha MOYyTTs
1 IyMKH afpecara. 3 METOK MEePEeKOHAHHS YHTaya

B IIPABHUJILHOCTI CBOET MO3HIIL aBTOP 3aCTOCOBYE JIEK-
CHKO-IpaMaTH4HI 3aCO0U CTBOPEHHS IPOHI IIJISIXOM
MOETHAHHS BUP)KEHHS eMOLIIHO-HEer aTHBHOTO 3a-
OaperieHus (fo exist for twenty — four days on fifty
shillings) 3 KOHOTaTUBHUM 3HAYEHHSM (SKHBOTITH),
3 OAMHUIIEIO eMOLIHO-TIO3UTHBHOTO 3a0apBIICHHS
(healthy appetites). TlepekoHyrOUH B TOMY, IO HE
BapTO TaK eKCIIEPUMEHTYBATH, aBTOP BXKUBAE MPHHOM
iHBepcii (Nor is it cheering to begin the experiment
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alone), cTaBNsAYM B HILIATBHY MO3ULIIFO HETrATUBHY
YaCTKY MOF 13 CTIOHYKAJIbHUM 3HaUeHHsAM. TakuM 4u-
HOM CTBOPIOE€THCSI TIEPIIOKY THBHHI (KT aBTOPCHKOTO
BIZICTYITy Ha ajipecara.

Hagenemo 11e omuH NpUKIIag TAKOTO THITY aB-
TOPCHKOrO BiACTYITy 3 poMmany I I'pina “Tuxwuii ame-
puxaneus”: “Then I lay back and in the relaxation
of the opium I thought, ‘At ‘least she wont leave
me now before I go, and perhaps, somehow,
tomorrow, after a few more pipes, I shall think of a
way to remain. Ordinary life goes on — that has
saved many a man s reason. Just as in an air — raid
it proved impossible to be frightened all the time,
so under the bombardment of rou — tine jobs, of
chance encounters, of impersonal anxieties, one
lost for hours together the personal fear. The
thoughts of the coming April, of leaving IndoChina,
of the hazy future without Phuong, were affected
by the day s telegrams ... ” [10,p. 111].

OnTUMICTHYHO HaJIArOKEHUI aBTOP CTBEPIKYE,

IO YKUTTS TPUBAE 1 3aKIHUYETHCS THM, 1110 BJIACHUH
CTpax 3aryOHMBCs B yacl. BiH AiIMThCst CBOIM JOCBI-
noM (it proved) 3 pUBOY TOTO, IO HEMOMKJITUBO I10-
CTIHHO YOroch OOSTHCS. ABTOP-OITOBIIAY TIOBIIOMITSE
CBOIM YMTa4aM 11l TIO3UTUBHO HAJIArOMKeH] CyIKEH-
Hs. Jlekcuko-rpamaruuHi 3acobu life goes on, has
saved, it proved, one lost, the personal fear cxna-
JAK0Th KAPTHHY CTAJIOl AyIIeBHOI pIBHOBArM aipecaH-
Ta, 10 Ma€ Ha METI BUKJIMKATH TAKHii sKe CaMuii Io-
3UTUBHHUI EMOLIIMHUI Pe30HAHC B apecara.

KomyHikaTHBHUI aHaTI3 aBTOPCHKHUX BIACTYITIB-
dunococbKUX PO3AyMIB MOKA3aB, MO0 BCI BOHHU
MICTSITh BUCHOBKH, MIPKYBaHHSI, [IOBYaHHS, TJIyMa-
YEHHSI.

Biocmynu-onucu. J1o 1boro Tumy BIOHOCSTHCS
ABTOPCHKI BIICTYITH, Y IKUX Ofep:KyBad (pikcye 03Ha-
K¢ 00°€KTIB 1 cy0’ €KTIB AIHACHOCTI y hOpMI ITOpTpeTa
abo refizaxy.

B ypueky 3 pomany [xona boitntona IIpictm
“Bynuiis AHrena’ aBTop BKITIOYAE B OCHOBHY OIOBIIb
JONATKOBY IECKPHIILIIO MICLISL, Y IKOMY B110yBarOTh-
ca nomii: “If vou delight in movement and change,

end is splintering already and you can see the blue
bevond: the rumbles and shricks and snorting are
only part of the tuning up; and even the smoky
smell has the savour of adventure. There had been
moments during the last two days when this
weekend, this arrival at Victoria, had loomed in
Miss Matfield's mind like some unusually... ” [14,
p. 423].

[epire mpounTaHHsS aCEPTUBHOTO aBTOPCHKOTO
BIICTYITy aKTHBI3y€e 00pa3 CyMOBHTOIO, CIPOTO MICTa
3 HEMTPUEMHUMH 3ByKamu, numoM. [ uOmuii aHasmi3

JIEKCUKO-TPAMAaTUYHHUX 1 JIEKCHKO-CTHIICTUYHHUX
3ac00IB, IKUMU KOPHCTYETLCS TyT aBTOP, A€ MOXK-
JIUBICTh CKOHCTPYIOBATH CEMAHTHYHE TTOJIE XYHOK-
HBOrO 00pasy. ABTOp JIFOOHTH IIe MiCLe, MPO IO
cBlOYaTh JekceMu to delight (3axomumoBarucs),
irresistible (wapiBuuil), cocoon of the city (KOKoH
MmicTa, ToO0TO 00O0IOHKA, 3 SIKOi Buiine siieuka). Kor-
HITHBHHI aHaJTI3 CEMaHTHYHOTO OISt XyI0KHBOTO 00-
paszy MicTo 103BOJIsIE OXapaKTEPHU3yBATH LIEH MPOCTIP,
KOHTEHHED /151 MEIIIKAHLIIB 11 HA3BOK MICTO SIK PyX,
apyx — I JKUTTA. ABTOp JOBOAUTE HaM, 1110 yce 100~
pe y LIbOMY JKUTTI: 1 3aI3HHYHA CTAHIIIS, 1 TYPKIT,
1 KpuKH, 1 BUCK. Mertadopa “the smoky smell has the
savour of adventure” TUTbKH MATBEPIUKYE aBAHTIOPHE
CTaBJIEHHS aBTOPA 10 JKUTTS. THUM CAaMHUM BIH 3aKJTH-
Kae aapecara 70 IPUrol, 10 OCBOEHHS HOBOT'O, He-
3BIIAHOTO.

Hagenemo npukiiaag aBTOPCHKOTO BIACTYITY 3 PO-
many “Bysuust Anrena” [{xona Boitntona Ipicti:
“[1] The fifty green acres of Clissold Park are
surrounded by miles and miles of slates and bricks,
chimney — pots and paving stones. and so. in the
middle of it. placed there perhaps as a sigh that
the round green world of mountains, forest and
oceans still exists somewhere, or at least once had
an existence, there are a number of animals and
bright birds. [2] If you are a Stoke Newington
ratepayer. you have only to turn a corner or two to
catch the soft shining glances of deer, to meditate
upon the spectacle of birds so fantastically
fashioned and coloured that it is impossible to

the appeal of a large railway station is irresistible;

believe that both they and North London are

you are still in the dark cocoon of the city, but one

equally real, that one or the other is not a crazy
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dream. You stand there, a litter of peanut shells and
paper bags all round vou, with a Stoke Newington
dinner inside you struggling with your digestive
juices, and you suddenly hear a scream from the
jungle and a green and scarlet wing from the
Orinoco is flashed at you... ” [14, p. 349].
HageneHuii six 1FOCTpaLiis aBTOPCHKUH BIACTYTI
MH YMOBHO PO3IUTHJIMA Ha [IBl YACTUHH, XO4a aBTOP

MPEICTaBUB MOr0 €AMHUM BUCIOBIIIOBaHHSM. [lepra
yactrHa [ 1] onmcye micue aii, Apyra [2] mpucesyeHa
OIMKCY CIIPHIHSITTS 1O MICIIS BUTaaHKM BIIBI Ty -
BaueM. ABTOP BXKMBAE y3arajJbHIOBAJIbLHUHN 3aiIMeH-
HUK You, He MarouM Ha yBasl SIKyCh KOHKPETHY JTFO/IH-
Hy. 3 mo3uLli pi3HUX 00’ €KTIB OMUCY MU BHIAUIIEMO
IeKUTbKa IHTeHL1H aBTopa: onuc Knrcconb napky,
cnputinsatts ioro Lentpom BeecsiTy; onuc, y ripo-
LIEC] SIKOTO ABTOP CTABUTh B OMH PSiJI PI3HOKJIACOBI
MTOHSITTS. JIOAU 1 MICTO. ABTOP T'OBOPHTH IPO TE,
IO Lie He OOKEBUTbHUI COH, LIe — PEASTBHICTb.

Y nactynmHomy Biactymi 3 pomany P Kirutinra
“CBITJIO 3racio’ aJpecaHT BIACTYIAE BIX OMOBII
¥ HABOIUTB CBOI PO3AYMH 3 IIPHUBOAY PI3HULI Y ITOBE-
JUHIT JTFOIHUHHA Ha CyIin 1 B Mopl: ... understanding
that he was a voyager of experience, said that the
weather would be stiff in the chops off the Channel
and more than half a gale in the Bay. These things
fell as they were foretold, and Dick enjoyed himself
to the utmost. It is allowable and even necessary at
sea to lay firm hold upon tables, stanchions, and
ropes in moving from place to place. On land the

is not sea — sick can jest with the doctor over the
weakness of his fellows. OcTtaHHIM pedeHHSIM
y BIICTYIII aBTOP A€ XapaKTEPHUCTHUKY *OyBaIM MO-
peruIaBLsIM”, TAKUM YHHOM, BPAXOBYFOUH 1 [IONABLINI
onuc repos (Dick told the doctor many tales), anpe-
cart OTPUMYE HOro HempsiMy OLIHKY. TyT MPOCTEKYETh-
Csl CMHCJIOBa aHTHTE3a MOOYOBH 32 IMPUHLIUIIOM aco-
wiariii 1 anaymoriii. Tak, cjra JOarHA [ePeCcyBacThCS
3a IOTIOMOT'OK0 TIOTHYHUX PYyXIB PyK. Y MOpe He XO-
IIATh JIFOMH 3 BIZACYTHICTIO 30pOBHUX (DYHKIIIH, aje,
YHACJTIIOK MTOraHMX MOrOTHUX YMOB, iM TaK Camo J10-
BOIUTHCS MEPECYBATHCS 33 JOMIOMOTOK TOTHYHHX
pyxiB pyk. OnHC B aBTOPCHKOMY BIACTYTII BIAHOCHTb-
cst 110 pisHuX cep repedyBanHs, aie 00’ €qHaHI BOHH
OZHUM MPUHLIMIIOM ICHYBAHHSL, TIEPECYBaHHSL.

Biocmynu-agpopucmuuni cenmenuii. Adopuic-
THYHI CEHTEHLI — CBOEPITHUIA JTHTBOKYJIETY PHHI TEKCT
Masioi (pOpMH, LIO € 3aBEePIIEHUM, CAMOIOCTATHIM
MPOAYKTOM MHCJIEHHS.

ITix ceHTeHLIIEIO MU PO3YMIEMO KOPOTKI BUCIIOBH,
1110 BIIPI3HSIOTHCS ABTOPCHKOIO CYO’ €KTUBHICTIO, 1HITH-
BiAyasbHICTIO. Uepes CEeHTEHIIli aBTOp Mepenac mpu-
XOBaHHI 3MICT, SIKUI HAJIEKUTh PO3IIH(PYBATH anpe-
caToM.

Tak, Hanpukian, B ypueky 3 pomany C. Moema
“Bictpst OputBH”, aBTOPCHKUI BIACTYII CITIBBITHOCH-
MO 3 CEHTEHLI€I0, OCKUIbKH B HBOMY BHpa)ceHa
cy0’ €KTHBHA aBTOPCHKA OLIIHKA BITHOCHO CEHCY KUT-
. "It is_hard not to ask yourself what life is all
about and whether there s any sense to it;r whether

man who feels with his hands is patently blind. At

itis all a tragic blunder of blind fate...” [13, p. 50].

sea a blind man who is not sea — sick can jest with
the doctor over the weakness of his fellows. Dick
told the doctor many tales — and these are coin of
more value than silver if properly handled — smoked
with him till unholy hours of the night, and so won
his short — lived regard that ... ” [11, p. 229-230].
Buniienuii HaMy aBTOPCBHKHUH BIACTYTT XapaKkTepHy-
3y€MO SIK BIICTYIT-OIMHC, OCKLJIBKH B HHOTO BKITIOUEHI]

OITHCH, IO BITHOCATHCSI O FePOiB 1,10 MICLIS O (st
LILOrO MOMEHTY PO3rOpTaEThCs B Mopi) 11 is allowable
and even necessary at sea to lay firm hold upon
tables, stanchions, and ropes in moving from place
to place, 1 no niioBoi ocodu At sea a blind man who
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Cepis Henpsimux niutanb (What life is all; whether
there s any sense to it or whether it is all a tragic
blunder of blind fate) Bxasye Ha Te, O anapecaHT
3HAXOMUTHCS B TIOLTYKY BUPIIIEHHS MPOOIEMH 1 piILeH-
HS1 LIOT'O BIH MOKH IO He 3HAXOAUTh. ABTOP-OMOBIIaY
3aUII0B y O€3BHXIb, TIPO IO CBIAYUTE HIUKJIYHICT
LIBOT'O BUCJIOBJIFOBAHHSI, SIKE MOYHMHAETHCS 3 BUPa3y
It is hard 1 3axinuyetbes metadopoto blind fate.

Y HactynmHOMY ypuBKy 3 pomany J1. Cenmnmxepa
“Hanm npipBoO B 5KUTI” MM BUIUTHJIH IBA aBTOPCHKI
BIZICTYTIH, sIKI He [TOB’ s13aH1 OJIUH 3 OIHUM, ajie € ago-
puctuuHUMU ceHTeHLIaMu: ‘I gave her a good look.
She looked like she might have a pretty damn good



JUHFBOCTUITICTUKA | IEKCHKOJIOrA

idea what a bastard she was the mother of But you
can t always tell —with somebody s mother, I mean.
Mothers are all slightly insane. The thing is, though,
I liked old Morrow's mother. She was all right.
“Would you care for a cigarette”? I asked her.

She looked all around. I don 't believe this is a
smoker, Rudolf”, she said. Rudolf. That killed me.

Most people have hardly any smile at all, or a
lousy one... " [15,p. 57].

LTi BigcTymH € KOPOTKKMMHU BUCTIOBaMH. BoHH aBTO-
CEMAaHTHYHI, OCKUILKH IX MOKHA BUKJTFOUMTH 3 KOHTEK-

CTy, HE TIOPYLIUBIIN OCHOBHOI HUTKH OTOBIIAHHS.
ABTOPCBKI BIACTYITH MAIOTh Y3arajlbHIOBAJIbHUHN Xa-
pakTep, ie aBTOP MIABOAUTS i OMHY PUCY XapaKTep
nioBeniHku Oarateox: Mothers are all slightly insane.
Most people have hardly any smile at all, or a lousy
one. Y 1IbOMy BUITAJIKY HIETHCS PO MEPEXIT OTIOBITI
1o daxty posmymy, dutocodcTByBaHHS, TOOTO Bif
YaCTKOBOTO JI0 3aralbHOTO. ABTOPCHKI BiACTYH-ado-
PUCTHUYHI CEHTEHLIIi JIETKO BILTITAIOTHCSI B OCHOBHY
HHUTKY OTOBLL, 11eHTH(DIKYIOTh (haKTH, Mo sIKI PO3IIo-
BIJAETHCS, MAIOTh y3arajibHIOBAJIBHUN XapakTep,
aJie B TOM JKe 4ac JIETKO BUJTyYarOTHCS 3 KOHTEKCTY.

Y HacTyITHOMY TIPUKJIa/ BIICTYIT-CEHTEHIIS IHILIFOE
OTOBIIb MPO reposi-0araya, MOro xapaxkrep, Crocio
xutts. “‘When I hear a man proclaiming himself an
“average, honest, open fellow”, I feel pretty sure
that he has some definite and perhaps terrible
abnormality which he has agreed to conceal and
his protestation of being average and honest and
open is his way of reminding himself of his
misprision.

There are no types, no plurals. There is a rich
boy, and this is his and not his brother's story. All
my life I have lived among his brothers but this one
has been my friend...” [9, p. 97].

Astopcekuii Binctyn There are no types, no

plurals Bupaxae y3araibHIOBaIEHY MOPAJTh 1 3aiiMae
MOYATKOBY TO3UIIIO B a03alll.
Binctynu-agopucTrdHi CeHTEHLIT MICTATH B COO1
IHIUBIOyaIbHI ABTOPCHKI TIEPEKOHAHHSI HAp13HOMa-
HITHIIIUX MTUTaHb, BUPAKAIOTh 3arajibHI TyMKH Ta
OLIHKH aBTOpa. Takuii mpHuKIIag aBTOPCHKOTO BIACTY-
my 3 Tekcty pomany C. Moema “Bictps Oputeu’:

“I understood by this that Elliot meant that then
they would have no time for the likes of me and
I laughed. Elliot gave me a glance in which
I discerned a certain hauteur”.

“But of course you'll generally find us here
about six o’clock and we shall always be glad to
see you”, he said graciously, but with the evident
intention of putting me, as an author, in my humble
place.

But the worm sometimes turns.

You must try to get in touch with the St.
Olpherds...” [13,p. 85].

Y HaBeneHOMy (pparMeHTi BIACTYIT € PEAKIIIEIO,
3ayBayKeHHSIM aBTopa Ha (pasy “I understood by this
that Elliot meant that then they would have no time
for the likes of me and I laughed”. Y Binctym But
the worm sometimes turns anpecaHT Haye BUIIPAB-
JIOBY€ CBOIO TIoBemiHKY. Llefi BIICTy T Mae CEHTEHITIk-
HUI XapaKTep.

Y npukitani BiAcTyy 3 Tekcty pomany C. Moema
“Micsup 1 rpimr’ BUpaXeHa O3HaKa CeHTEHLIT — y3a-
ranbHeHHst: ‘It may be that in his rogues the writer
gratifies instincts deep — rooted in him, which the
manners and customs of a civilised world have

forced back to the mysterious recesses of the
subconscious. In giving to the character of his
invention flesh and bones he is giving life to that
part of himself which finds no other means of
expression. His satisfaction is a sense of liberation.

The writer is more concerned to know than to
judge.

There was in my soul a perfectly genuine horror
of Strickland, and side by side with it a cold
curiosity to discover his motives. I was puzzled by
him...” [12,p. 148].

Binctyr, nounHaOuMCh 3 IeKceMu the writer, HO-
CUTH y3aralbHIOBANBHUH XapakTep. Takum 4uHOM,

aBTOP MA€ Ha yBa3l He OHOTO MUCbMEHHHKA, a yCIX
MPEACTABHUKIB TOI'O MHUCTELITBA, 1110 aKTYaTI3yEThCS
BIKHBAHHSAM O3HAYEHOTO apTHKJIA the 3 IMEHHHKOM
writer.

Hagenemo 11e nprKianu BIACTyB-aOPHUCTAIHUX
ceHrteHuiii: “When so much has been written about
Charles Strickland, it may seem unnecessary that
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I should write more. A painter’s monument is his
work. It is true I knew him more intimately than
most: I met him first before ever he became a
painter...” [12,p. 26].

Buninenuii hparMeHT € CeHTEHLIE0-y3araibHeH-
HaM. BigcTyn nounHaeTbes 3 IeKCeMH a painter, TyT
ABTOP MA€ Ha yBa3l He SIKOro-HeOynb KOHKPETHOTO
MUCbMEHHHKA, a OyZIb-KOT0, XTO 3aiMAETHCS LIUM pe-
meciom. Llel BigcTynm Mae y3aramsHeHO-(i10cod-
CbKHH 3MICT. BincTynu-ceHTeHLII BUIUTSIFOTBCS CBOEIO
OCHOBHOIO O3HAKOIO — CEMAHTHYHOIO HE3aJI€XKHICTIO,
CaMOCTIHHICTIO 1, TAKAM YHHOM, 30epIraroTh LIUTICHICTb
032 KOHTEKCTOM:

“Actions do not lie; words always do.” [11,
p. 104].

“Every man must have a trade. ” [11, p. 104].

“Lies do not get one anywhere.” [11, p. 99].

HaseneHi mpuksiaau aBTOPCHKUX BIACTYIB € agho-
PUCTHYHHMHU CEHTEHLISIMU, Oyy 1 KOPOTKHUM OBYATb-
HHM BHCJIOBJIFOBAHHAM MICTSTH Ty 200 1HIITY MOPaJib.

I[lepcrieKTUBHUM € JOCIIIKEHHS KOTHITHBHOTO
aCIeKTy aBTOPCHKUX BIACTYMIB Y PI3HOKAHPOBUX
XYIOKHIX TEKCTAX aHTITIHACHKOI i aMEPHKAHCHKOI TIPO3H.
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