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The image of a Japanese as seen by a Dutchman in the English novel
and its Ukrainian translation

The article deals with the problem of rendering a literary image of a foreigner in translation. The object of research is the
cumulative literary image of a Japanese on the material of David Mitchell’s novel “The Thousand Autumns of Jacob De Zoet”
and the subject of research is the means and strategies of its reproduction in the Ukrainian translation. The aim of the research
is to conceptualize the above strategies and determine the factors that have an impact on the translator’s decision-making. In
particular, the attention is drawn to the factor of ethnic stereotypes that underline the formation of a foreigner’s image in a
literary discourse. The article offers a hierarchic view of a literary image as an interaction of three levels of analysis: mega-image
(correlated with the idea/theme/conception of a literary piece), macro-image (literary image per se) and micro-image (linguistic
and/or stylistic means of a macro-image embodiment). Correspondingly, the translator’s attention should be concentrated on
equivalent rendering micro-images, but in a manner consistent with corresponding macro-images and the mega-image of the
whole text. Every literary image of a foreigner is based on certain ethno-stereotypes, also known as heterostereotypes that govern
the author’s selection of micro-images and consequently the whole structure of a macro-image. Three aspects of a Japanese’s
macro-image were singled out: appearance; speech characteristics; traditions, customs and rituals. At the next stage, the micro-
images of these aspects’ verbalization were singled out and the translator’s strategies of their re-creation were analyzed. The
conclusion was made that due to the similarity in foreigners’ stereotyping by the British and Ukrainians, the translator had no need
for cultural adaptations and their strategy was predominantly aimed at overcoming interlinguistic asymmetry.
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1. INTRODUCTION

Within its cultural paradigm, the theory of literary
translation is more and more actively applying to
ideas of such influential fields of literary studies as
imagology and receptive aesthetics. If the former helps
translatologists better understand the specifics of
creating and re-creating literary images, the latter opens
new avenues for interpreting them and estimating their
effect on the reader. Consequently, the concept of the
literary image is the object of this research, whose
aim is to conceptualize the strategies of its recreation
in the translated text as well as the factors that have an
impact on the translator’s decision-making.

The study of a literary image has attracted
philologists’ attention for centuries, since “language
constructs images as much as images are always
immersed in language” [15, p. 5]. The view of literary
images as hierarchical structures that permeate the text
from top to bottom and vice versa provides for a better
understanding of the translator’s role in their rendering
in a new - and potentially alien - linguistic and cultural
environment. Thus, appears a chance to offer an answer
to the eternal question of the translator’s mission as
a co-author or a mere copier of the writer’s words,
visions, and intentions.

2. LITERARY IMAGE IN TRANSLATION STUDIES

In its understanding of literary images, translation
studies stems from their interpretation by literary
studies and linguistics. The foundations of the Ukrainian
school of literary imagery were laid by philosopher and
linguist Oleksandr Potebnya, for whom “literary creative
activity is the transformation of thought by the means
of a concrete image expressed in the word” [9, p. 44].
In her analysis of Potebnya’s views on literary (“poetic”
in his own terminology) images, Natalia Naumenko
comes to the conclusion that “the word becomes more
poetic and turns into an image when the author uses it
to involve the reader and the listener into co-creation.
Here lies the reason for a symbolic nature of an image,
that is its ability to explain a broad circle of notions” [6,
p. 124].

Accordingly, “The Encyclopedia of Literary Studies”
defines a literary image as “a special form of artistic
structuring of reality characterized by a vivid sensuality”
[4, p- 139]. It also points out that “the theory of a
[literary] imagery finds its origins in Aristotle’s concept
of imitation” [ibid., p. 140]. Taking into account that
the ancient aesthetics rests on three whales of poiesis,
mimesis and techne, it is mimesis, the term coined to
denote the imitation of reality by art, that is responsible
for the formation of literary images.

Methodology-wise, one can claim that while literary
studies concentrates on the meaningful aspect of a
literary image, linguistics is more interested in its
formal representation. Hence, the linguistic definition
of a literary image as “an expression of a thought with
the help of stylistic means (metaphors, similes, epithets,
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metonymies, hyperboles, etc.) that depends upon the
subject’s individuality and their national, cultural,
social, and linguistic traditions established in the
society” [2, p- 494]. In this definition, one can easily trace
the tendency to reduce a literary image to a number of
figurative stylistic devices, which, in my opinion is only
partially true in terms of linguistics and even less so
in terms of translation studies. There is no doubt that
a literary image is designed and implemented through
various linguistic means (not all of which should be of
expressive character); at the same time, it is not less
important in what situations and for what purposes
these means were selected and used. For instance, if
we take a literary image of a person (also known as a
“character”) it makes sense to scrutinize their portrait,
character, speech, nationality, background, actions, etc.
through the language lens. All these factors may play a
decisive role for the translator in forming their “horizon
of expectation”, described by receptive aesthetics as a
complex structure that “includes presumed artistic or
literary norms and conventions of a particular period...
related to genre, style, and form of the literary texts”
as well as “assumptions of the whole socio-cultural
world of a community or of an individual, whether
as the author, the initial reader or the later reader”
[16,p. 1412-1413].

Another important aspect of a literary image
investigation is its likeness to the notion of a concept
thatis in the center of linguistics and translation studies
cognitive paradigms. Take, for comparison, concept
definition by Alla Martynyuk as “a mental representation
of experience that is the product of a subject’s
reflection of an objective reality (objectivism), or the
product of a subject’s mental activity that represents
the construction of the world in a subject’s mind and
reflects not the world per se but rather its image” [5, p.
38]. If a concept is being formed in a person’s mind as a
result of reality assimilation, an image is being formed
in areader’s mind as a result of a text’s perception. Both
“concept” and “image” are materialized in verbal means
and their structure and content “can be determined
by analyzing the meanings of linguistic units” that
represent them [ibid., p. 38]. To make this semblance
even more obvious scholars introduced the notion of a
literary concept as an element of a poet’s or a writer’s
consciousness as represented in a literary work or
group of works and expressing the author’s individual
vision of objects and events [1, p. 616]. Vira Nikonova
adds that “the explication of literary concepts often
takes place with the help of such linguistic units that
objectify a certain image” [7, p. 218]. At the same time,
I do not think it appropriate to limit a literary concept
to the author’s mentality because of that obvious fact
that it is activated in the reader’s consciousness as
well. Even more, “the consciousness that originates [a
literary concept] (the author’s one) and consciousness
that percepts it (the reader’s one) are of equal value;
concepts’ perception is their rebirth” [8].
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The course of our further research is steered
by the nature of the research object, which is the
literary image of a Japanese on the material of
David Mitchell’s novel “The Thousand Autumns of
Jacob De Zoet” as well as its subject - the means
and strategies of reproducing the above image in the
Ukrainian translation. To this end, I will follow a three-
stage model of a literary image whose highest stage
belongs to the mega-image understood as a main idea/
theme/conception of a literary piece. Lower stage is
occupied by macro-images, i.e. literary images proper
that can be singled out according to different criteria
but are always interconnected and related to the mega-
image. Finally, at the lowest stage of the model one can
find micro-images or “verbal images” in Roksolana
Zorivchak’s terminology [3]. I understand micro-
images as linguistic units and/or stylistic devices of
different levels that serve as construction material for
macro-images. Proceeding from this model, I conclude
that, on the one hand, the translator’s attention should
be concentrated on equivalent rendering micro-images
but in a manner consistent with corresponding macro-
images and the mega-image of the whole text.

Ethnic stereotypes as a factor of a literary image
creation and re-creation. The main role in creating
the image of a foreign nation belongs to the literary
characters of that nation’s representatives as bearers of
an alien mentality and culture. Describing and analyzing
literary images of such “alien” characters is the task of
imagology - a literary theory conceived “to understand
a discourse rather than a society [11, p. xiii], because
“literary works unambiguously demonstrate that
national characterizationsare commonplace and hearsay
rather than empirical observations or statements of fact”
[ibid.]. For that particular reason, imagology will have
“interest in the dynamics between those images which
characterize the Other (hetero-images) and those which
characterize one’s own domestic identity (self-images or
auto-images)” [ibid., p. xiv].

Gradually, the sphere of imagology’s interests spread
from comparative literary studies onto linguistics and
translation studies. This proliferation was accompanied
with a shift of research accents. If comparative literary
studies was interested in exposing artistic and aesthetic
foundations of creating an image of the Other in literary
discourse, linguistics is striving to determine those
linguistic and/or stylistic means that are employed
for this purpose. Translation studies, in its turn, is
concerned with the specifics of recreating literary
images in a foreign linguistic and cultural environment
and thus takes into account both their literary and
linguistic parameters.

Any literary image describing a national character,
regardless domestic or foreign, consists of a string
of different elements whose number, validity and
correlation depend upon the image itself and of course
on the author’s vision and style. But every national
literary image is based on certain stereotypes, known as

ISSN 2786-5320 (Online) | 83
2024. Bunyck/Issue 99 |

ISSN 2786-5312 (Print)

ethno-stereotypes, which in case of a domestic literary
image are called autostereotypes and in case of a foreign
literary image - heterostereotypes.

Modern scientific investigation of stereotypes was
initiated by American sociologist and anthropologist
Walter Lippmann who in his book “Public Opinion”
(1921) wrote: “But modern life is hurried and
multifarious, above all physical distance separates men
who are often in vital contact with each other, such as
employer and employee, official and voter. There is
neither time nor opportunity for intimate acquaintance.
Instead we notice a trait which marks a well known
type, and fill in the rest of the picture by means of the
stereotypes we carry about in our heads” [14, p. 89].
Basically, Lippmann offered a view of stereotypes as
mentally fixated prejudices, in particular of one nation
against another, that are devoid of a critical reflection
but nevertheless have a great impact on how everyday
reality is arranged.

Transposedintothesphereofliterarycommunication,
stereotypes gain even more weight simply because due
to their inevitable and powerful emotive charge they
help the writer make their literary images more vivid,
conspicuous and - paradoxically - real. According to
Viktoriya Yakimovych, “stereotyped images are not
always fair and do not always evoke positive emotions.
Yet, stereotypes clearly and unambiguously convey the
attitude towards a particular phenomenon, event or a
person” [10, p. 51]. Such stereotypes can be positive
as well as negative. In particular, negatively colored
stereotypes are typical for the representatives of alien
ethnic groups; instead, positive stereotypes are formed
within an ethnic group as to its own representatives. As
a result, the mark of “stereotype’s estimation depends
upon the status of a certain person or a group of people
and <...> as such was often approved by the state and
served as a weapon of xenophobia or racism” [ibid,,
p- 52]. The events described in Mitchell’s novel take
place in the 18™ century, but unfortunately, quite a lot
of stereotypes highlighted by the author are still strong
among people and nations, and today, in the era of
proclaimed tolerance, we are not fully ready to carry
out intercultural communication proceeding from the
principle of cultural relativism. Regretfully, Lippmann’s
statement made more than a hundred years ago remains
as true today as ever: “A people without prejudices, a
people with altogether neutral vision, is so unthinkable
in any civilization of which it is useful to think, that no
scheme of education could be based upon that ideal
[14, p. 120].

3. RESULTS OF THE RESEARCH

Theimages ofthe Japanese characters ofthenovel are
drawn from the perspective of the main character Jacob
De Zoet and other Europeans, mainly Dutchmen, living
on the island of Dejima, the location of the headquarters
of the Dutch East Indies Company (Vereenigde Oost-
Indische Compagnie or VOC in Dutch, literally “United
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East Indian Company”) and the point of embarkation
and return for VOC ships sailing the Nagasaki run. No
wonder that in his description of the natives Mitchell
abundantly employs ethnic stereotypes in such vital
for a literary image aspects as their appearance, speech
and traditions. Hence, [ set a double task: (1) to see how
this stereotypes are revealed in a source macro-image
(though we refer to different characters of the novel, all
of them could be united under an umbrella image of a
Japanese native) through source micro-images and (2)
to see how they are recreated in a target macro-image
through target macro-images.

Verbalization of appearance. Racial differences
provide European characters of the novel with a lot
of material for not quite complimentary remarks and
comparisons. One of the most obvious differences is the
shape of the eyes as in the following example:

‘How else is a man to earn just reward for ]. Xthe daily
humiliations we suffer from those slit-eyed leeches? [18,
p. 10].

In the original, the author uses word combination
slit-eyed leeches that consists of an epithet with implied
simile (“slit-eyed” = “with eyes narrow like slits”) and
a derogatory metaphorical nomination “leeches” based
on the fact that in many cultures these worms feeding
on blood symbolize voracity and greediness. Thus,
one stereotype regarding the appearance is combined
with another referring to the character. Since both
stereotypes resonate with the Ukrainian culture all the
original senses can be easily reproduced with the help
of direct equivalents of the source micro-images:

- A sak iwe .moduHi 3apobumu cnpasedausy
B8UHA20p0ody 3a NOBCSIKOEHHe NPUHUNMCEHHS, SIK020 MU
3a3HAeMmo 8I0 yux 8y3bK0OKUX n's160K? [17, p. 23].

In the following example, one faces yet another
widespread stereotype concerning the skin tone due to
which, for instance, all the nations of the Far East are
called “yellow-skinned”, Africans - “black-skinned” and
Native Americans - “red-skinned”:

‘May wild dogs chew my head off first! Now, I've
arranged a meetin’ for us. You can make yerself scarce:
a gent’s comin’ what’d take offence at your shit-brown
hide.’ [18, p. 59].

The author opted for a stronger derogatory epithet
“shit-brown” as if trying to insult the natives by
comparing the tone of their skin to that of excrements.
The translator diligently recreated original compound
with the help of the calque:

- Tu, moxcew sumimamucs: do HAc JHceHmeAbMeH
nputide, liomy Ha meow 2iBHOKOpPUYHEBY WKYpYy
dusumucs obpasauso [17, p. 100].

Verbalization of speech characteristics. Speech
characteristics as a means of creating a literary image
is not only one of the most character-revealing but also
one of the most subjected to stereotypes. In particular,
my attention is drawn to the phenomenon of linguistic
stereotyping, which is of a social as well as of a national
nature and stems from “the idea that accents evoke
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attitudes towards their users” [13, p. 130]. The social
aspect of linguistic stereotyping “enables language
users to establish links between linguistic features and
social identities in rapid, effective ways, thus allowing
accents to become socially diagnostic” [ibid.]. The
national aspect of linguistic stereotyping proceeds from
the assumption that foreigners cannot speak a particular
language as well as native speakers, which fact, in its
turn, confirms their inferiority. This stereotype is deeply
rooted in the nations-colonizers that for centuries
cultivated the conception of educating “undercivilized”
peoples of the “third world”. Social and national aspects
of linguistic stereotyping are interwoven, because, as
Vivian de Klerk and Barbara Bosch claim, “the problem
with stereotypes is that they rarely carry connotations
of ‘different but equal’ - people have definite and
conspicuous attitudes about which speaker or language
is ‘better’ or ‘superior’. Stereotypes tend to persist for as
long as they reinforce important social inequalities” [12,
p. 19]. The means of verbalizing ethnic stereotypes are
numerous and diverse; among the most common ones
are phonographic, lexical and grammatical deviations,
amply employed by Mitchell in his descriptions of the
Japanese characters. Take, for instance, the following
example:

‘Forgive me, miss, but...are you a courtesan’s maid?’

‘Kochi - zanzu - meido?” What is?’

A..a..’Jacob grasps for a substitute word ‘.a
whore’s...helper.

‘Why horse need helper?’[18, p. 40].

Intheoriginal, Orito’sinability to correctly pronounce
English (though, presumably, Dutch) words creates
the effect of a wordplay on the basis of homonymic
word combinations: “a whore’s...helper” — “a horse
helper”. In order to preserve this humorous effect, the
translator resorts to partial substitution of the source
micro-images: “nomiuHung nopii” — “nomiuHULA TO
Bisix”. Original phonographic deviation “kochi - zanzu -
meido” is carefully reconstructed through its Ukrainian
equivalent:

- [Ipobaume, mic, ase... 8U NOKOI8KA Kypmu3aHKu?

- lloko-weka-Kypmu-03aHKi?

- E-e.. e-e - fAko6 wykae c/a080-3aMIHHUK, -
nomidyHuys nosii?

- Hasiujo komy nomiuHuys no giax? [17, p. 70].

In the following example, one can observe
a combination of different means of speech
characterization favored by Mitchell:

‘Lord Abbot say,’ begins Yonekizu, “Not trick, not
magic.’ He says, All life is life because possess force
oiki”’

‘Force of key? What's that?’

Yonekizu shakes his head. ‘Not key: ki. Ki. [18, c. 77].

The central element in this situation is another case
of a wordplay between homophones “ki” (“force”) and
“key”. In addition, the author resorts to a number of
grammatical abnormalities stereotypically ascribed to
all English non-natives, such as: elliptic structures (Not
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trick, not magic), absence of morphological markers of
categories (Lord Abbot explain), omission of auxiliaries
(what is word). As to the wordplay, the translator once
again applied partial compensation substituting “ksro4i”
(“keys”) with “ki3” (“goats”). As to the grammatical
abnormalities, the translator similarly compensates
them for those typical for the Ukrainian language:
using impersonal verb forms instead of personal («[Tan
HaCcTOsITeJb Ka3aTu»), violating the rules of the word
change («Hemae Tprok, Hemae Marisi») and violating
syntactic combinability («kuTtalicbka ¢inocoodis, koro
€BPONENCHKUN BUEHUU HEe PO3YyMITU»):

- Ilan Hacmosmens Kasamu, - nouuHae Howekidsy
- «Hemae mpiwok, Hemae mazis». Bin kasce: «Bcsike
JHcummsi € Hcummsi, moMmy wo 80/100imu cu/1010 Ki».

- Cus010 Ki3? -A ye s1k?

- He ki3, ki! Cuna ki. [17, p. 103].

Verbalization of traditions, customs and rituals.
Such elements of national culture as traditions, customs
and rituals can be an important aspect of a literary
image to the extent they characterize a particular
character. In the novel, the Japanese are described as
devotees of their culture that is alien to the Dutch as well
as to the Europeans in general. Some of the Japanese
traditions, customs and rituals are appealing to them
while others are appalling but inevitably all of them are
aimed at accentuating the stereotype of the period that
all the oriental nations are barbarians whose norms and
values are inconsistent with Christian dogmas. Hence,
the inability of the Europeans to accept them like in the
following example:

‘More O-bon parties, in...in how-to-say? Place where
bury corpses.’[18, p. 66].
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The situation describes the Japanese tradition
to honor the memory of the dead whose somewhat
festive atmosphere is totally alien to Jakob. The main
culture specific element of the situation is the name
of the Buddhist commemoration holiday “O-bon”
transliterated by the translator “O-6on”. In order to
augment the absurdity of the situation in Jakob'’s eyes,
Mitchell introduces into the narrative the name of the
dance “gavotte” popular in Europe in the 16% - 18%
centuries. The translator uses the existing equivalent
for this historic nomination though such a strategy does
not exclude the possibility of misunderstanding by the
potential Ukrainian reader:

- Tam makoxc ceamkyroms 0-GOH, ). y SK-ye-
ckasamu? Tam, de xoeamu mepyi.. [17, p. 113].

4. CONCLUSIONS

The specifics of presenting the literary image of
a Japanese in David Mitchell’s novel “The Thousand
Autumns of Jacob De Zoet” is governed by the fact that
the reader perceives this image through the lens of the
European stereotypes towards oriental foreigners that
are both emotively-charged and negative in nature.
When rendering this image in the English-Ukrainian
translation of the novel, the task of the translator
was, among other things, to make it consistent with
the expectations of the Ukrainian reader. Partially, the
implementation of this task was provided for by the
similarity in foreigners’ stereotyping by Ukrainians and
the British, which means that the translator had no need
for extensive cultural adaptations and their strategy
was aimed at overcoming interlinguistic asymmetry:.

REFERENCES
Beller, M., & Leerssen, ]. (2007). Foreword. Imagology. The Cultural Construction and Literary Representation of National

Characters (pp. xili-xvi). Amsterdam/New York: Rodopi.

Huba, L. V. (2018). Khudozhnij kontsept iak reprezentant poetychnoi movnoi svidomosti [Artistic concept as a representative
of a poetic linguistic mind]. Molodyj vchenyj [Young Scientist], 3(55), 616-619. (in Ukrainian).
Klerk, de V., & Bosch, B. (1995). Linguistic stereotypes: Nice accent - nice person? International Journal of the Sociology of

Language, 116, 17-38. https://doi.or

10.1515/ijs1.1995.116.17.

Kristiansen, G. (2001). Social and linguistic stereotyping: A cognitive approach to accents. Estudios Ingleses de la Universidad

Complutense, 9, 129-145.

Lippmann, W. (1998). Public Opinion. New Brunswick (U.S.A.) and London (U.K.): Transaction Publishers.
Literaturoznavcha entsyklopediia: U dvokh tomakh. [Encyclopedia of literary studies: In two volumes] (2007). (Vol. 2). Kyiv: VTs

«Akademiia» Publ. (in Ukrainian).

Martyniuk, A. P. (2011). Slovnyk osnovnykh terminiv kohnityvno-dyskursyvnoi linhvistyky [Dictionary of main terms of cogni-
tive-discursive linguistics]. Kharkiv: KhNU imeni V. N. Karazina Publ. (in Ukrainian).

Naumenko, N. V. (2006). Naukove osmyslennia obraznosti slova u vyvchenni kul'turolohii [Scientific comptrehension of a
word’s figurativeness in mastering cultural studies]. Humanitarna osvita v tekhnichnykh vyschykh navchal’nykh zakladakh: Zbirnyk
naukovykh prats’ [Humanitarian education in technical higher education institutions: Collection of scientific papers], 13, 116-129.

Nikonova, V. H. (2007). Trahedijna kartyna svitu v poetytsi Shekspira [Tragedy world view in Shakespeare’s poetry].
Dnipropetrovs’k: Vyd-vo Dnipropetrovs’k. un-tu ekonomiky ta prava Publ. (in Ukrainian).

Pavliuk, Kh. T. Struktura khudozhn’oho kontseptu LOVE u trylohii L. Olier “DELIRIUM” [Structure of the artistic con-

cept LOVE in L. Oliver’s trilogy “DELIRIUM”]. Retrieved from: http://www.baltijapublishing.lv/omp/index.php/bp/catalog/

download /207 /5748/12028-1?inline=1 .

Potebnia, 0. (1996). Dumka j mova (fragmenty) [Thought and language (fragments)]. Slovo. Znak. Dyskurs. Antolohiia svitovoi
literaturno-krytychnoi dumky XX st, za redaktsiieiu Marii Zubryts’koi [Word. Sign. Discourse. Anthology of world literary-critical


https://doi.org/10.1515/ijsl.1995.116.17
http://www.baltijapublishing.lv/omp/index.php/bp/catalog/download/207/5748/12028-1?inline=1
http://www.baltijapublishing.lv/omp/index.php/bp/catalog/download/207/5748/12028-1?inline=1

86 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) BicHMK XapKiBCLKOrO HaLLiOHaNLHOrO yHiBepcuTeTy iMeHi B. H. KapasiHa
2024. Bunyck/Issue 99 The journal of V. N. Karazin Kharkiv National University

thought of the XXth century, ed. by Mariia Zubrytska] (pp. 23-39). L'viv: Litopys Publ. (in Ukrainian).

Richon, 0. (2011). Introduction: On literary images. Photographies, 4(1), 5-15. https://doi.org/10.1080/17540763.2011.56
1544

Yakymovych, V. A. (2019). Imaholohichnyj dyskurs prozy M. Matios ta D. Rubinoi (Dys. kand. filol. nauk) [Imagology discourse
of M. Matios and D. Rubina’s prose (Philology PhD thesis)]. Berdianskyi derzhavnyi pedahohichnyi universytet, Berdiansk.
(in Ukrainian).

Zahnitko, A. (2020). Suchasnyj linhvistychnyj slovnyk [Contemporary linguistic dictionary]. Vinnytsia: Tvory Publ. (in Ukrainian).

Zhang, J. (2013). Translator’s Horizon of Expectations and the Inevitability of Retranslation of Literary Works. Theory and
Practice in Language Studies (Vol. 3), 8, 1412-1416.

Zorivchak, R. P. (1982). Slovesnyj obraz u khudozhn’omu perekladi [A word image in literary translation]. “Khaj slovo movieno
inakshe...”: statti z teorii, krytyky ta istorii khudozhn’oho perekladu [“Let the word be pronounced differently...”: Articles on the
theory, criticism and history of literary translation] (pp. 51-65). Kyiv: Dnipro Publ. (in Ukrainian)

ILLUSTRATIVE MATERIAL
Mitchell, D. (2010). The Thousand Autumns of Jacob De Zoet. London: Sceptre Books.
Mitchell, D. (2023). Tysiacha osenej Yakoba de Zuta; per. z anhl. O. Liubenko [The Thousand Autumns of Jacob De Zoet; translated
by O. Liubenko]. Kharkiv: Vyd-vo «Zhorzh» Publ. (in Ukrainian).

The article was received by the editors 06.02.2024
The article is recommended for printing 29.03.2024

Pe6piii Ostekcanap BosioagumupoBuu - fokTop disosorivnux Hayk, nmpodecop, 3aBijfyBau kadegpHu IepekJia03HaB-
CTBa iMeHi Mmco;m ]lyKaLua Xamecm(oro HalioHaJbHOro yHiBepcuTeTy iMmeHi B. H. KapasiHa; e-mail: o.v.rebrii@karazin.ua

ORCID: h : 2-4912-7489 GOOGLE SCHOLAR: https://scholar.google.com/citations?us-
er=ak5- nc8AAAA|&hl en; RESEARCH GATE: https://www.researchgate.net/profile /Oleksandr-Rebrii

OBPA3 ANOHLA OYUMA FTONNAHALUA B AHTNIACbKOMY POMAHI
TA NOro YKPATHCbKOMY NEPEKNAA

CTaTTio NnpucBaYeHo Npobnemi nepeaadi XyAoKHbOro 06pasy iHozemus B nepeknai. 06’ekTom AOCHIAKEHHSA BUCTYMAE KyMy-
NATUBHUI XYAO0XKHI 06pa3 ANOHLA Ha maTepiani pomaHy [esiga Mituenna «Tucava oceHeit Akoba ae 3yTa», a NpeaMeTom A0C/i-
[KeHHA € 3acobu Ta cTpaTerii Moro BiATBOPEHHA B YKpaiHCbKOMY nepeknagi. MeTolo fOCNIAKEHHA € YCBIAOMNEHHA 3a3HAYEHUX
CTpaTeriii Ta BCTAHOB/IEHHA YMHHMKIB, WO BN/MBAKOTL HAa NPUNHATTA NepeKknagaLbkux pilleHb. 30Kpema, yBary 30CepessKeHo Ha
YMHHMKY ETHIYHKX CTEPEOTUNIB, AKI NeXKaTb B OCHOBI 06pa3y iHO3eMLA B XyA0KHbOMY AMCKYpCi. Y CTaTTi 3anponoHoBaHo iepap-
XiYHY KOHLENL,i0 XyA0XHbOro 06pasy, Lo nepeabayac B3aEMOA|I0 Ha TPbOX PiBHAX aHani3y: mera-06pa3 (cniBBigHOCHUI 3 iaeeto/
TEMOIO/KOHLIEMNLIIEI TBOPY), MaKpo-06pa3 (XyaoxHiin obpa3 per se), Mikpo-06pa3 (MoBHi Ta/abo CTMAICTUYHI 3acobM BTiNEHHS
MaKpo-o06pasy). BignosiaHo, nepeknagaupka ysara Mmae byTu 3ocepeaskeHa Ha eKBiBaIEHTHOMY BiATBOPEHHi MiKpo-06pasis y
€noci6, CymicHMiA 3 BiANOBIAHUMM MaKpO-06pa3ammn Ta Mera-06pa3om BCbOro TEKCTY. KOMHMIA XyA0XHil 06pa3 iHO3emMuA FPyHTY-
€TbCA HAa ETHO-CTEPEOTMNAX, BISOMMX AK reTepOCTEPEOTUNM, AKI CKepoBYHOTb A06ip aBTOPOM MiKpO-06pasis i, BiANOBIAHO, CTPYK-
TYpytoTb BECb MaKpo-06pa3. TobOMa BUOKPEMAEHUMU CKNALHUKAMU MaKpPO-06pa3y ANOHLA € Taki: 30BHiLIHICTb; MOBNEHHEBI
XapaKTepUCTUKK; TpaauLii, 0bpaaw, putyanu. Ha HacTynHomy eTtani Byno BUOKpemaeHo Mikpo-0bpasu BepbanisaLii 3a3HaueHunx
CKNaJHVKIB Ta NPOaHani3oBaHO NepeknagaLbKi cTpaTerii iXHboro nepecTtBopeHHs. byno 3pobeHo BUCHOBOK Mo Te, WO 3aBAA-
KM nofibHOCTI cTepeoTunizaLii iHO3eMLiB HpUTAHLAMM Ta YKPATHLAMM B MepeKnagaya He 6yno notpebu BAaBaTUCA A0 3HAUHMX
ajanTalii, a oro cTpateria 6yna ckepoBaHa NepeBaXKHO Ha NOAONAHHA MiXKMOBHOT acUmeTpii.

KniouoBi cnoBa: emHo-cmepeomun, 3acib nepeknady, imazonoe2is, Makpo-o06pas, mikpo-o6pas, cmpamezis nepexnaoy, xy-
doxcHili 0bpas.
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