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Modeling the narrative viewpoint:
narrative spaces and the labovian narrative structure

The article addresses the methodological challenge of studying narratives of various genres in their natural discursive
environment. The proposed model combines the narrative spaces approach to narrative construction developed by Dancygier
and the classic Labov & Waletzky narrative segmentation model. | undertake a modeling experiment targeting four narratives of
personal experience, two oral and two written, from news, political, humorous, and oneiric reflective contexts. | accommodate the
classic narrative structure model of Abstract, Orientation, Complication, Resolution, Evaluation, and Coda to tag narrative spaces
rather than narrative clauses. This revised vision of the narrative structural elements combined with the cognitive narratology
concept of narrative spaces aims to address the viewpoint configurations. Namely, | focus on the discussion of the elements of
Abstract, Evaluation, and Coda, which position the narrative in its discursive context and essentially constitute the extra-narrative
system. These elements allow embedding the narrative in the pragmatic context and account for its tellability. In turn, this discursive
positioning depends on the viewpoint configuration of the narrative of personal experience. | regard viewpoint configurations as
elements governed by the narrative genre. | argue that the viewpoint compression and decompression processes and narrative
embedding strategies are genre-specific. Narratives of different genres demonstrate stronger or weaker extra-narrative system
and varied tendencies towards multiple viewpoints and their compression.
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1. INTRODUCTION

This article addresses the methodological challenge
of modeling viewpoints in narratives of different
genres. The approach I adopt unites the cognitive
narratology concepts of narrative spaces and viewpoint
compression [1] with narrative segmentation (abstract,
orientation, complication, evaluation, resolution,
and coda) [7; 8; 9; 10]. This model sheds light on
the transitions of viewpoint initiative at different
narrative segments. This framework allows to model
the viewpoint configurations typical of the narratives
of different genres, including oral and written political,
comic, news media, and oneiric narratives. The novelty
of the proposed model resides in the suggested way
to tie the broader discourse context and purpose
of narratives to their structural configurations and
viewpoint constructions.

This qualitative study aims to apply the narrative
spaces model of viewpoint to the narratives of different
genres coming from different kinds of discourse to
demonstrate the dynamic viewpoint configurations
typical of these genres of narratives as well as the role
of the classic narrative segmentation in understanding
the viewpoint compression. With this aim in mind,
[ selected four narratives that feature first-person
narration and are united by the theme of the war in
Ukraine. These sample narratives are very different in
their discursive context and rhetorical key. They include
a news media article which contains a personal account
of hostilities in Ukraine in February 2022 [Dracott,
2022], a narrative from President Zelensky’s speech
addressing the UK Parliament [The Presidential Office
of Ukraine, 2023], an oneiric narrative featuring the
war in Ukraine [Dream Journal, 2022], and a comic
narrative of a trip to Ukraine during the hostilities
[FedorComedy, 2023]. The object of the study is hence
narratives of various genres occurring naturally in
different discourses, while the subject is the structural
configuration of these narratives conditioned by the
viewpoint shifts. The objectives are to i) model the
narratives after Dancygier [1]; ii) modify the model by
marking the viewpoint shifts and tagging the narrative
spaces according to Labov and Waletzky’s classic
narrative segmentation scheme; iii) to interpret the
models in terms of the genres of the narratives and the
discursive context in which they appear.

2. Viewpoint Models Using Narrative Spaces and
Labovian Segmentation Tagging

The model [ propose seeks to address the
embeddedness of narratives in discourses in which
they naturally occur and in which their tellability is
grounded. The contemporary narratology approaches
the narrative asameta-genre of “the narrative reworking
of experience” that can be also termed as a “discourse
mode” characterized by temporally organized series
of actions [2, p. 267]. Since Fludernik [2] inspired the
general linguistic interest to narratives that occur in
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varied social settings, the classic narratological concepts
have been largely revised. Few narratives enjoy even
relative independence like the elicited narratives that
Labov and Waletzky studied [10; 7; 9]; in turn, most of
them emerge in oral conversations, political speeches,
media production, news, and other discourses. In view
of the embeddedness of such narratives in the discourse
they originate from, one way of approaching them is to
study the viewpoint that organizes these narratives.

2.1. Labov and Waletzky’s Classical Narrative
Model

William Labov and Joshua Waletzky’s framework
of narrative structure was for a long time among the
dominant narrative analysis tools. Labov and Waletzky’s
narrative segmentation model belongs among the most
influential contributions to narratology [3; 11]. It was
initially published in a 1967 and then developed by
Labov for over thirty years. Labov and Waletzky built
their theory by drawing from elicited oral narratives of
personal experience; their primary research interest
lay within the sociolinguistic query [9] in that they
correlated the narrative structure with the social
class and education of the speaker. To account for the
narrative structure, Labov and Waletzky [10] developed
the narrative segmentation model thatincluded abstract
(introducing the narrative), orientation (describing the
settings and the characters), complication (promoting
action and conflict), evaluation (giving the speaker’s
opinion), resolution (outlining the result), and coda
(returning the discourse to the present).

It should be noted that initial theory of Labov
and Waletzky was rather normative and aimed at
describing the “normal” structure of a narrative [3,
p- 117]. The researchers worked with oral elicited
personal-experience narratives which may be regarded
as prototypical in terms of tellability [8; 9] and stable
viewpoint. They proposed to draw a functional
distinction between referential and evaluative clauses,
whereby referential clauses rendered the information
on narrative events, characters, and setting, while
evaluative clauses embed the narrative into a broader
discourse. Indeed, their model of a narrative sequence
is a kind of story schemata relevant to understanding
of discourse [4, p. 373]. Markedly, a somewhat less
popular schema of a narrative was proposed within
the frame analysis which included eight types of
frames: Conversation[Preface[Opening[Orientation
[Beginning[Story] End] Closing] Evaluation] Coda]
Conversation [3, p. 185]. This model accounts for the
embeddedness of the narrative in its conversational
(discursive) environment. However, in the light of the
natural narratology [2] reigning the contemporary
narratological landscape, I aim to flexibly extend the
structural model by Labov and Waletzky to address
narratives that spontaneously arise in different
discursive contexts. While Labov [5] tied the external
evaluation in personal-experience narratives to the
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higher social class of narrators, I aim to prove that it is
also governed by the rules and pragmatic requirements
of the genre and type of a communicative event. I argue
that structural tagging of narrative elements as Abstract,
Orientation, Complication, Evaluation, and Coda allows
insights into the extra-narrative components used to
embed narratives in discourse.

2.2.Viewpoint and Narrative Structure Modelling
with Narrative Spaces

As a narratological category, viewpoint determines
what events are available to the narrator and how they
interpret and evaluate them [13; 14]. In narratives of
personal experience that are told from the first-person
point of view, viewpoint is relatively cohesive with
the general viewpoint of the context (conversation or
speech), while some narratives such as media coverage
may change between the author’s and the narrator’s
viewpoints. The configuration of interchanging
viewpoints is more typical of some narrative genres
than others, and the configurations of this viewpoint
transition appear to follow certain genre-defined
regularities. Labov approaches the viewpoint as a
narrower construct, that is “the spatio-temporal domain
from which the information conveyed by the clause
could be obtained by an observer” [6]. Labov yet argues
that only literary narrative may switch viewpoints, and
not oral personal experience narratives. That appears
to be true for elicited narratives of personal experience,
but ‘natural’ personal experience narratives, which
belong in discourses of various types, exhibit a tendency
towards a dynamic viewpoint configuration.

Dynamic shifts of viewpoints neither hamper
the understanding of the narrative nor make the
production of the narrative problematic, which calls
into attention the concept of viewpoint compression
(and decompression) proposed by Dancygier [1]. The
modeling of narrative in terms of narrative spaces allows
for arepresentation of the dynamic characteristics of the
viewpoint and its transfer between narrating agencies.

The idea to bring together the classic Labovian
narrative segmentation and narrative spaces modeling
stems from the different functions of certain segments.
Labov [9] defines the temporal characteristic of
the narrative as a temporal juncture between two
independent clauses proven by the impossibility to
change the order of the clauses without changing
the understanding of the order of events. From this
perspective, narrative refers only to clauses with a
temporal juncture, but Labov also regards technically
extra-narrative components of Abstractand Codaas part
to a narrative [3, p. 116]. Namely, Abstract, Evaluation,
and Coda appear to be more discourse-related, tying the
narrative to the context and expressing its tellability,
justifying the purpose and function of the narrative.
Abstract introduces a narrative into the context of the
communicative process and Coda marks the end of
the narrative and “returns the temporal setting to the
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present” [7; 9] - this consideration appears important
to the understanding of the viewpoint shifts under
discussion. Evaluation serves to estimate the tellability
of the narrative [9], that is to justify the need to
draw it [3]. It summarizes why the events have been
narrated and what implications the narrative bears
for some particular discourse. Evaluation provides a
justification for the interlocutor’s time and attention
consumed by the narrative and links the latter to a
broader interactional context. Finally, it is Coda that
returns the narration to the moment of speaking and
ties the narrated temporal sequence and its overall
‘so-what’ meaning to the present discursive context. In
turn, orientation and complication mark the fragments
that lay out the temporal organization of events, with
the former setting up a narrative space and the latter
elaborating it.

Following in Dancygier's methodological steps,
construction and comprehension of narrative may
be modeled in terms of mental spaces which she calls
‘narrative spaces. Orientation opens the narrative by
naming the participants, time, place, and the initial
status quo [9]. Therefore, it may be regarded as a
clause or clauses that set up the narrative space to be
elaborated through the following complications. The
viewpoint of the narrating agency introducing the
narrative is not always the same as the narrating one as
it often occurs in news media discourse.

2.3. Narrative Spaces for Modelling Narrative
Viewpoint & Viewpoint Compression

Dancygier proposes an elaborate and operationally
convenient framework to address narrative
construction using the toolkit of cognitive linguistics,
namely mental spaces and blending theories [1, p. 31].
She builds schemes of narratives tracing how conceptual
integration allows to make sense of the narrative as
a cohesive construct. Dancygier [1] addresses the
construal of narratorship in the conceptual integration
model by modeling the construction of the narrative
viewpoint using linguistic clues. The researcher regards
blending as a crucial process for understanding the
production and interpretation of narrative as blending
underlies emergence of new meanings [1, p. 7]. Such
process is called viewpoint compression, referring
to coherent understanding of the narrative by the
recipient even though it is told by varied narrating
agencies or is construed from varied linguistic clues.
Even though the author of the framework applies it to
longer texts [1, p. 31], I attempt at projecting it onto
shorter narratives as well, arguing that narrative spaces
allow to study narrative structure of various narrative
genres and particularly track the viewpoint transitions
in relation to their structural organization. Analysis
of narrative spaces capitalizes on the construction of
viewpoint and the epistemic status of the knowledge
narrated [1, p. 36, 59]. Here, ‘viewpoint’ is a larger
concept related to narratorship than focalization [13],
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which refers to the scope of information perceptually
available to the narrator and their perceiving agency.

2.4. Modeling Viewpoint Configurations for
Narratives of Varied Genres

First, I consider a viewpoint model underlying the
media narrative posted by Belfast Telegraph at the
beginning of the war in Ukraine in February 2022. The
article includes an interview with a British-Ukrainian
student (Fig.1).

Home News UK

British-Ukrainian student in Kyiv ‘woke to To
sound of explosions’

Valentina Butenko said that, despite the military action by Russia, she is ‘not overly
panicked’. leav

By Edd Dracott, PA
Ths 28 Feb 2022 3¢ 0:47

Q00 =

ABritish-Ukrainian student living In Kylv said she woke up to the sounds of i
explosions on Thursday morning.

Fig. 1. A scaled screenshot from Belfast
Telegraph web-page featuring the narrative
Source: Dracott, 2022

In Figure 2, the text fragments are marked for their
structural role and their narrating/viewpoint agency:

The post features direct quotations from the young
woman'’s first-person narrative interplaying with the
author’s voice and remarks. The viewpoint movement
between the author and the interviewee demonstrates
that the primary role of the author is to introduce the
narrative (Abstract) and set up the narrative space
(Orientation).

The viewpoint initiative shifts between the author of
the article and the interviewee, and the only linguistic
means used by the author to introduce the interviewee’s
first-person narrative are quotation marks signaling
the transfer of the narrative viewpoint and one scarce
comment indicating the quote (the 19-year-old, who
has a British mother but was raised in Ukraine, told
the PA news agency). Otherwise, the article relies on
the genre expectations of the readers and does not
feature any other visual signals such as font or text
boxes to highlight that the viewpoint initiative has
gone to the interviewee. The interplay of the author’s
and the interviewee’s viewpoints presupposes that
the viewpoint compression operation is carried out
unconsciously by the readers to make sense of the
whole narrative, reconstructing it both from the clues
of the interviewee’s narrative and the remarks by the
author of the media article.
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Particularly, the ‘extra-narrative’ structural
element of Abstract belongs to the author’s viewpoint,
introducing the personal narrative of the interviewee
and equipping the reader with the basic context on the
war in Ukraine. As for Orientation, the author provides
one to set up the narrative space (Russian President
Vladimir Putin announced on Thursday that a military
operation had begun in Ukraine, and explosions have
been heard in the capital and other major cities. Valentina
Butenko is studying politics at University College London,
but returned to Ukraine a few weeks ago to offer help with
the security crisis there). The author then hands over the
viewpoint initiative to the quotes from the interview. In
turn, the first selected quote sets up the narrative space
with another Orientation (I woke up this morning to the
sound of an explosion, . . . I live on the outskirts of Kyiv
so I expect it must have been pretty huge for me to hear
it). This narrator-produced Orientation is more fine-
grained, naming the place where it happened and the
time. Complication/Elaboration of the narrative space
feature viewpoint transfers between the author’s and
the interviewee’s voices again. Yet, the interviewee’s
voice prevails for the Complication/Elaboration
fragments of the narrative. Finally, there is an extended
Evaluation from the interviewee with an interruption
from the author who reinforces the same idea by
indirectly quoting the interviewee.

[ dedicated the second model to building the
viewpoint configuration of a personal-experience
narrative embedded in President Zelensky’s speech
addressing the UK Parliament in February 2023.
President Zelensky draws from a narrative of a
past personal experience to illustrate the personal
significance that the present speech bears for him.
On the one hand, the viewpoint remains stable as the
speaker speaks about his own experience. However,
I suggest distinguishing the narrator and focalizer
viewpoints in modeling the viewpoint structure of
any personal-experience narrative as it highlights the
functioning of narrative spaces set up by Orientation
as compared to the discursive role of Abstract and
Coda, which belong to the narrator’s viewpoint. This
distinction is represented in Figure 3:

In the narrative (see Fig.3), Abstract (I said to you
I would tell a story in my address to the Parliament)
introduces the narrative as such. After that, President
Zelensky sets up the narrative space with the Orientation
clause that mentions time and place of the action (A4 story
about my feelings on my first visit to London as president
in autumn 2020). The Orientation clause is followed
by Complication/Elaboration of the narrative space
listing the events (The programme was packed. Royal
Highnesses William and Catherine. Buckingham Palace.
The aircraft carrier of the Royal Navy. Westminster.
Downing Street. And, of course, the War Rooms). Another
Orientation passage follows, setting up another
narrative space with a more fine-grained focus onto
the narrated experience (There is an armchair in the
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Article Narrative: Author & Narrator Compressed Viewpoint

Article Author’s Viewpoint

[Abstract]
A British-Ukrainian student living in Kyiv said she woke up to
the sounds of explosions on Thursday morning.

[Orientation — External, Author]

Russian President Vladimir Putin announced on Thursday that First-Person Narrative:
a military operation had begun in Ukraine, and explosions Focalizer Viewpoint
have been heard in the capital and other major cities.

Valentina Butenko is studying politics at University College

London, but returned to Ukraine a few weeks ago to offer

help with the security crisis there.
[Orientation — Internal, Interviewee ]

“I woke up this morning to the sound of an explosion,”

the 19-year-old, who has a British mother but was raised in
Ukraine, told the PA news agency.

“I live on the outskirts of Kyiv so | expect it must have been
pretty huge for me to hear it.”

[Complication/Elaboration ]
“Have been hearing explosions intermittently since 5am ...
the sky has lit up a few times although it seems to have

[Complication/Elaboration ] calmed down slightly now.”
Ms Butenko is in Kyiv with her father, who has asked her to

leave for western Ukraine, where he believes it is safer.
However, she said many people are leaving the Ukrainian
capital and roads out of the city are “completely blocked with
traffic” making it “impossible to get out”. On how it feels to

see the events unfolding in her country, Ms Butenko said: [Complication/Elaboration]

“This morning it was very unexpected... not many people
have ever experienced anything like a war zone. But the
general spirit in Ukraine last few weeks, and me personally,
as well, where, you know, [Resolution] we’re very kind of
driven to protect our country. I’'m not overly panicked, |
trust our army and that we will protect Ukraine.”

[Evaluation — Interviewee, Direct] “Ukraine is a very hardened country,
in terms of dealing with conflict... people here have been mentally

[Evaluation — Author/Reported] preparing for war.” *
Ms Butenko urged Western nations to offer a
“unilateral” response to the Russian m[/ltary activity. “I would rea”y like to see all of the West, the UK especially ObViOUSIY,

present a really strong unilateral response, in whatever ways can be
fashioned, whether it’s military support, financial support or incredibly
harsh sanctions,” she said.

“It’s really important right now to show the Ukrainian people... this
fight for sovereignty and democracy is coming from all sides.”

Fig. 2. News Media Article Embedding a Personal Account of the Hostilities in Ukraine
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war room. The famous Churchill’s armchair) and the
subsequent Resolution (4 guide smiled and offered me
to sit down on the armchair from which war orders had
been given. He asked me - how did I feel? And I said that
I certainly felt something). Here, a potential climax of
the personal experience narrative is observed, marked
by the implied comparison of President Zelensky with
Churchill. This comparison justifies the narrative’s
tellability (that is its role in the broader discourse),
and the President goes on to an Evaluation part, which
brings the viewpoint back to the present moment (But
it is only now that I know what the feeling was. And all
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Ukrainians know it perfectly well, too. It is the feeling of
how bravery takes-you-through the most unimaginable
hardships - to finally reward you with Victory). Markedly,
the previous speech of President Zelensky addressing
the UK Parliament also included a reference to Churchill
and rhetorically capitalized on the sense of belonginess
[12]. The viewpoint dynamics is linked to the discursive
role of the narrative. The relevance of the narrative is
justified by Coda and Evaluation from the viewpoint
of the present narrator;, and the events of the past are
told from the past focalizer’s viewpoint. The extra-
narrative role of Abstract and Evaluation is illustrated,

First-person narrative: Narrator Viewpoint

[Abstract]
Mister Prime Minister! Rishi!

When we had our meeting earlier today, | said to you
| would tell a story in my address to the Parliament.

Focalizer Viewpoint

[Orientation 1]
NS1. A story about my feelings on my first visit to
London as president in autumn 2020.

[Complication/Elaboration ]

The programme was packed. Royal Highnesses
William and Catherine. Buckingham Palace. The
aircraft carrier of the Royal Navy. Westminster.
Downing Street. And, of course, the War Rooms.

[Orientation 2 ]
There is an armchair in the war room. The famous
Churchill’s armchair.

[Comlication ]

A guide smiled and offered me to sit down on the
armchair from which war orders had been given.
[Resolution] He asked me — how did | feel? And | said
that | certainly felt something.

[Evaluation]

But it is only now that | know what the feeling was. And all Ukrainians know it
perfectly well, too. It is the feeling of how bravery takes-you-through the most
unimaginable hardships — to finally reward you with Victory.

Fig. 3. Narrative from President Zelensky’s Speech Addressing the UK Parliament
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as they serve as connectors to embed the narrative into
broader discourse and account for its tellability by tying
the implied message to the gist of the speech.

The degree of narrative elaboration and the strategy
of embedding it in the discourse may also be traced to
the degree of the narrative spontaneity. Narratives may
be pre-planned or produced spontaneously. Indeed,
any narrative construct undergoes narrativization, or
pre-construction [8]. However, the more prepared the
narrative’s scriptis (e.g. for a political speech or a stand-
up performance), the likelier it is to include an elaborate
abstract and coda to ensure a smooth transition.
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Thenexttype ofthenarrative (Fig.4)isadreamreport
selected to represent a genre different rhetorically from
media and political narratives and yet possible to model
in the same viewpoint terms. The narrative exemplifies
the viewpoint compression and decompression as the
narrator and focalizer are not only distanced by the time
between the events narrated and the moment of speech
but also by the mental condition of the sleeping and
waking brain. In this narrative, the narrator recalls the
events that they perceived when dreaming, and imply
that their dreaming agency (focalizer) was different
from the regular waking perception.

First-person narrative: Narrator Viewpoint

[Orientation 1]

The narrator has a former co-
worker named lan

Focalizer Viewpoint

NS1. “l was in a small barracks in Ukraine with a former co-
worker, lan. We were discussing the war and if we should try to

flee or fight. We had been conscripted into the military.

[Complication] “lan was feeling depressed and said it doesn't
matter because we're dead anvwav..”

[Complication] “I said there would still be ways to get out alive. |
said we had to fight to live.”

The narrator identifies with
the opponents to Russia
regarding the war in Ukraine

[Orientation 2]

[Complication] “We exited the barracks and walked outside for
a while. | saw some tanks in the distance. They were Russian.
Some jet fighters flew over us. They were ours.”

NS2. “Then the group of people and | were walking in a field. Jill
was with me. She asked me if | knew this area. | realized we
were near Washington, D.C.”.

[a series of complication events]

[Complication] “We climbed a small hill. At the top of the hill
was a train from Griffon, a roller coaster at Busch Gardens

Williamsburg.”

[Complication] “The next train went so fast backward, it broke
off the plunger and several sections of track. . .. The train cars

[Coda]

“Additional Comments:

Even though this dream
switched locations, escaping
the war was still on my mind.”

twisted around and did not stay on the trajectory of the track. It
started to fall. | was worried people would be hurt.”

Fig. 4. A Dream Narrative
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The modeled narrative represents a specific viewpoint
compression mode typical of dream reports, whereby
the narrative spaces tagged as dream ones give rise to
reality-marked narrative spaces. In this narrative, though
it is not abundant with references to reality, the recipient
can inferentially deduce that the narrator has a former
co-worker named lan and that the narrator identifies
themselves as Russia’s enemy regarding the war in Ukraine
(see Fig. 4). The narrated events in the storyworld are
traditionally juxtaposed with the current discourse
environment in which the narration occurs [3, p. 540].
Such reality-related narrative spaces that side-emerge
from the linguistic clues narrating a dream appear to
emergeinalldream narratives. They belongto the narrator
viewpoint and support the narration of the dreamt
events. A mechanism opposite to viewpoint compression,
in Dancygier’s terms [1, p. 100], is decompression of a
viewpoint, that is when the narrator’s self transforms
and splits. Arguably, this happens to all dream narratives,
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whereby the narrator renders their own dream self’s
perception, occasionally surprised at their own reactions.

As for the structure, the narrative (Fig. 4) does not
have an Abstract because it is posted on a specialized
web-site hosting dream journals, so it does not need
Abstract to identify it as a dream. Resolution and
Evaluation are also omitted, following the canons
of the dream report narrative: since dreams are not
perceived as real events, the evaluation of the events as
such is impossible. However at the same time, a Coda
is present, as dream reports often include it, which
represents the narrators’ attempt to address the dream
significance, meaning, or the real events that triggered
a dream. Therefore, this type of narrative demonstrates
weak extra narrative system (the omitted Abstract) due
to its discourse context and genre.

The forth type of the narrative is an oral narrative
embedded in a stand-up show of Dutch stand-up
comedian Fedor (Fig. 5). It presents a short personal

First-person narrative: Narrator Viewpoint

[Abstract/Orientation]

“I just came back from Ukraine. What
surprised me most going to Kyiv, the
capital, is that actually bars are still
open, restaurants are still open, and
Deliveroo is still delivering.”

[Abstract/External Evaluation]
“You are not as surprised as | was. Let
me remind you: in the Netherlands,

Focalizer Viewpoint

[Orientation] Ukraine, Kyiv, where all facilities are
open during the war

our trains stop when it snows.”

[Coda]

This experience honestly changed my
life because now that | am back here
(Netherlands), how am | ever gonna
give Joost from Thuisberzorgd* a 5 star
review. What the **** has Joost done?

[Complication] “And | ordered in, because outside,
it’s a war. On the app | see Sergej (I will remember
his name always), he got on his bicycle, and he was
on his way.”

[Complication] “And then, the air raid siren went off,
and you get notifications on your phone as well
emphasizing: this is not a drill, seek shelter
immediately, so | went to this basement.”

[Resolution] “Then | look at the phone f there are
any updates like what is happening? What is going
on? And | see — Sergej, is still cycling! Not a care in
the world.”

Fig. 5. Comic Narrative of a Trip to Ukraine during the Hostilities
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experience of the comic who went to Ukraine during the
war, discovered that all bars are open and the delivery
services continue operating, and was particularly struck
by the nonchalance and bravery of Ukrainian delivery
workers.

The humorous rhetorical context of the narrative in
Fig. 5 conditions a strong extra-narrative system of an
Abstract (I just came back from Ukraine. What surprised
me most going to Kyiv...) that introduces the narration
and sets a narrative space for it with the elements of
Orientation (Kyiv, the capital, is that actually bars are
still open, restaurants are still open, and Deliveroo is still
delivering). There are also extra-narrative comments in
the exchanges with the audience (You are not as surprised
as I was. Let me remind you: in the Netherlands, our
trains stop when it snows). After a series of complication
clauses, the speaker provides clear Evaluation and Coda,
justifying the narrative and highlighting its humorous
worth in the performance with a joke (This experience
honestly changed my life because now that I am back
here (Netherlands), how am I ever gonna give Joost from
Thuisberzorgd* a 5 star review. What the **** has Joost
done?). The identified Abstract, Evaluation, and Coda
are in the accord with the genre requirements of a
stand-up performance, where the personal stories are
expected to be funny and focused on a clear idea.

3. CONCLUSIONS

The narrative modelling experiment undertaken
on four narratives of varied genres illustrates that the
concept of viewpoint compression is applicable in
modeling the viewpoint configurations of narratives
that occur in different contexts. Analyzing the narratives
in their natural discourse environment allows to extend
the theory of viewpoint beyond the fiction narratives
and account for the mechanisms that allow narrative
comprehension as well as sustaining genre regularities
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of viewpoint dynamics. Approaching the narrative
construction from the point of view of the traditional
segmentation model by Labov and Waletzky allows
to distinguish the extra-narrative system (Abstract,
Evaluation, and Coda) and the narrative space itself
construed by the Orientation. This model highlights the
viewpoint transfer and the function of narrating voices
in positioning the narrative in the broader discursive
context. The model ties together the dynamic viewpoint
configurations and the functional segments of the
narrative. Specifically, the roles of the narrating voices
are determined by the genre and coincide with the
functions of certain narrative segments. For instance, it
may be the author’s role to set up a narrative space in
order to embed a narrative in the discourse situation,
or provide Coda to return the viewpoint initiative,
which accounts for the extra-narrative system. Also,
the model allows to single out and study structural
properties of narratives occurring naturally in different
discourses. The Labovian tagging of narrative spaces
allows to make their modeling less arbitrary and clearer
as well as demonstrates the extra-narrative, primarily
discursive status of certain elements. Finally, [ suggest
distinguishing the narrator and focalizer viewpoints
in modeling the viewpoint structure of any personal-
experience narrative. This allows expounding the
discourse-oriented embedding devices that correspond
to the narrator’s viewpoint and the shifts of the
focalizer’s viewpoint and evaluations.

The prospected application of the proposed model
should make it possible to address the structural
characteristics of narratives across different genres;
functionally describe the strategies employed by the
authors and narrators in embedding the narratives
into broader contexts; and finally, account for the
genre-specific tendencies of the narrative viewpoint
configurations.
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MOZENOBAHHA HAPATUBHOT NEPCNEKTUBU: HAPATUBHI NPOCTOPU
TA MOAENb CETMEHTAL,IT HAPATUBY V. NABOBA

CTaTTa NpUcBAYEeHa METOAONOTIYHIV NPo6aemi BUBYEHHS HapaTMBIB Pi3HMX XKaHPIB Y iXHbOMY NMPUPOLHOMY LMUCKYPCUBHOMY
cepefoByLLi. 3aNPONOHOBaHa MOZE/b iHTErpye KOHLENL,it0 HAPAaTUBHMX NPOCTOPIB ANA NOACHEHHA KOHCTPYIOBAHHA Ta PO3YMiHHA
HapaTuBeis, po3pobneHy b. [aHciaxep, Ta KNacuyHy cermeHTawio Hapatusis Y. /labosa Ta [:. Banetcoki. MpoBeaeHo mogento-
BaHHA ABOX YCHWX i ABOX MUCbMOBUX HAapaTMBIB 0COBUCTOrO AOCBIAY: 3 MEAIMHOrO, NONITUYHOTO, F'YMOPUCTUYHOIO Ta OHIPUYHOTO
KOHTeKCTiB. Ha BigMiHy Bif, KnacMuyHoi mozeni HapaTUBHOI CTPYKTYPU, pe3toMe, OPIEHTALLIO, YCKAAAHEHHRA, PILUEHHA, OLIHKY Ta
niACYMOK ifeHTUdIKOBAHO AIK MapKyBaHHA HAaPATUBHMX MPOCTOPIB, @ He KNay3. 3anponoHOBaHUI MiaXig, 40 HAPATUBHOI CTPYKTYpH
3 TOYKM 30pY KOTHITMBHOI KOHLENLLi HAPaTUBHMX NPOCTOPIB MAE Ha MEeTi ONMcaTh KOHdirypaLiii TOYoK 30py. YBara GpoKycyeTbea Ha
pe3tome, OLiHLL Ta NiACYMKY, AKi NO3ULLIOHYIOTb HAPATUB Y OO AYCKYPCUBHOMY KOHTEKCTI | CTAHOB/IATH TaK 3BaHy NO3aHapaTUBHY
cuctemy. MNig Her po3ymitoTbes 3acobu, WO He HanexaTb [0 BNACHE HApPaTMBHOTO NPOCTOPY, a 03BOAAIOTb BNUCATU HapaTuB Y
NparmaTUYHUIA KOHTEKCT | 3yMOB/IIOKOTb MO0 NOAjiEBICTb. [IMCKYPCUBHE NO3ULIOHYBAHHA XapaKTepu3ye KOHIrypaLlito TouKku 30py
HapaTMBy 0cobucToro AOCBiAY. 30Kpema, KoHOirypaLii TOYOK 30py PO3IAHYTO AK XapaKTEPUCTUKY HApaATMBY, LLO PEry/teTbCA
HapaTMBHUM KaHPOM. Y CTaTTi LOBEAEHO, L0 NPOLECH KOMNPECIi Ta ieKoMnpecii TOYoK 30py (TepmiHu b. JaHcigxkep) Ta cTpaTte-
rii AMCKYPCMBHOTO MO3MLiFOBAHHA HAPATUBY € KAHPOBO CeundiYHUMM. HapaTuBM Pi3HMX KaHPIB 4EMOHCTPYIOTb CU/IbHIWY abo
cnabLly No3aHapaTMBHY CUCTEMY i Pi3Hi TEHAEHL,T 40 MHOXMHHOCTI TOYOK 30pY Ta iXHbOI KOMMPECii.

Kniouosi cnoBa: Komnpecis mo4ku 3opy, modens cesmeHmayii Hapamusy, HAPAMUBHI MPOCMOpPU, MOYKA 30py.
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