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(Xapkis)

OcobamnBocCTi PyHKUiIOHYBAHHA KiHECUUYHUX 3ac06iB KOMYHIKaUii
Y aHINOMOBHOMY Ka3KOBOMY AUCKYPCi

CraTTio NPUCBAYEHO AOC/IAKEHHIO OpraHisaLii aHIIOMOBHOTO Ka3KOBOIO AMCKYPCY, YHIKaIbHOTO 3a CBOEKD CEMIOTUYHOIO CUC-
TEMOI0, Ta MaHipecToBaHMX Y HbOMY KiHECUYHMX KOMMOHEHTIB KOMyHiKaLii. Ka3ka rpae posib KaTanisatopa y npoueci coujianisaui
0COBMCTOCTI, BOHA € NepLIOD «reHAEPHOK a3byKo» A8 AUTUHU, Ae eKCMILMTHO OKPECTIEHO 3aKpin/IeHi y couiymi nosesiH-
KOBi KOMYHIKaTUBHi NaTepHW. Y cTaTTi po3riafatoTbCA CUTYaLLi KOMYHIKaTUBHOI B3aEMOA,T y reTeporeHHi KOMyHIKaTUBHIW Aiagi
«XKiHKa — YONOBIK» 3 ypaxyBaHHAM reHAEepPHUX NapaMeTpiB y4aCHUKIB KOMYHiKaLLi. BUxogaum 3 nparmaTMYHMX HACTAaHOB XKiHOYMX
Ka3KOBMX AWCKYPCUBHUX 0COBUCTOCTEN, NPOAHANI30BaHO CTpaTeriyHy NoBeAiHKY KasKOBMX MOBLLB Ta BUABIEHO 3aKOHOMIPHOCTI
bYHKLiOHYBaHHA KIHECUYHMX KOMYHIKaTUBHMX 3aC06iB. BU3HAUEHO, L0 ANA KIHOUYMX NePCOHAKIB Y KOMYHIKATVBHIM Napi «KiHKa —
YO/IOBIK» Cepes yCiX MiMiYHMX 3ac06iB KOMYHIKaTMBHO 3HAYYLLMMM Y aHI/TIOMOBHOMY Ka3KOBOMY AMCKYPCi € NOMAA 1 yCMillKa, a
cepes, KeCToBUX — Pyxu ronoBoto. emiHHi MOBLi BUKOPUCTOBYHOTH Lii HeBEPOaibHi KOMMOHEHTU A1 peani3alii KoonepaTUBHOI
Yn KOHONIKTHOT KOMYHIKATUBHOI CTpaTerii Ta 419 HaNaLWTyBaHHA BiAMNOBIAHOMO TOHY CMifIKYBaHHA. BCTaHOBNAEHO, WO KiHECUYHA
noBeAiHKa Ka3KoBMX MOBLLB € NONIGYHKLOHANbHO: BOHA MOMKe CBIAYMTM NPO FOTOBHICTb KiHKM L0 B3aemogii abo baxaHHs
BM/IMBATU Ha CMiBPO3MOBHWMKa; KiIHECMYHA CKNaA0Ba AONOMArae BCTAaHOBUTH KOHTAKT Ta Ma€ Ha MeTi OTpUMaHHA iHpopmaLii Big
KOMYHiKaTUBHOTO NapTHEpPa; € iHAMKATOPOM CTaBNEHHA 40 aApecaTa Ta Ciyrye 3acobom BUCNOBNEHHA NoyyTTiB. [poaHanizoBaHi
bYHKLiOHaNbHO-KOMYHIKaTUBHi 0COBIMBOCTI KIHECMYHOT CKNaZL0BOI BiAMOBIAA0Tb O4iKYBaHHAM CYCMiNbCTBA WOAO BUKOHAHHS YO-
NOBIYMX Ta XKIHOYNX TEHAEPHWX PONent.

KntouoBi cnoBa: 2eHdep, duckypcusHa ocobucmicme, Kazkosull OUCKYpPC, KiHecuYHUli KOMMOHeHM, KOMyHIKamugHi cmpame-
2ii ma makmuku, HeeepbasnbHUl KOMMOHEHM.
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1. BCTYII
[TocTiiiHO 3pocTaroyuil HayKOBUM iHTepec A0 B3a-
€MOBIUJIMBY  COLlia/IbHUX BiJIHOCUH, MHUCJIEHHEBOIL

JISJIBHOCTI JIIOJWHU Ta MOBU BUBOJUTDb «JAUCKYypC» Ha
nepuni MJaH MOBO3HABYHUX MOIIYKIB Ta po6UTh HOro
LleHTpaJIbHUM MNOHATTSAM Cy4yacHOl JiHrBicThuku. Ha
CbOTOJHIIIHINA AeHb iCHyEe BeJIMKa KiJIbKiCTh MiX0AiB
SK J10 aHa/Ii3y IUCKYPCY, TaK i o BUJi/eHHs Horo pis-
HUX TUIIIB.

KaskoBuil JUCKypC € OfHi€I0 3 HaWOi/NbLI paHHIX
dopM xynoxxHbol KOMyHiKalii, B skiif 3HalULIA BiJ0-
OpakeHHsI HaiBHa CBiJJOMICTb Ta «CTapoJaBHS» Kap-
THHa cBiTYy [1, c. 3]. LJiHHiCTh Ka3KOBUX TEKCTiB BU3HA-
Ya€eTbCS TUM, 1110 BOHU € IIpelieIeHTHUMU Ta BiJo6pa-
JKalOTh HAaKONMWYeHi JIJUHOI COLiOKY/JIbTYpHI 3HAH-
HA NEeBHOI ICTOPUYHOI eIoXH, € JpKepesJoM ysABJIEHb
PO KyJbTYpPY HapoAy, IKHH PO3MOBJISE L[i€0 MOBOIO
[1, c. 3]. BaraTo BueHux cPOKyCyBaJu CBOIO yBary Ha
BUBUYEHHI Ka3KoBOro JUCKypcy [2; 3; 5; 6; 8; 11; 15; 16;
17; 19; 24; 25; 26; 33], ofHaK, iCHYE 1le HU3KA HEBU-
pillleHUX MUTAaHb, OAHUM 3 AKUX € NIPOLeC KOMYHIiKaLil
Ta B3a€MOJisl PI3HUX KOJOBUX CUCTEM Y QaHIJIOMOBHOMY
Ka3KOBOMY JUCKYypCl.

AKTyanbHICTB JOCHKEHHS KOLOBUX CHUC-
TeM Bepb6a/ibHOI Ta HeBepOabHOI MPUPOAU Y aHIJIO-
MOBHOMY Ka3KOBOMY JMCKYpCi 06GYMOBJIIOETHCS Baro-
MUM BIUVIMBOM Ka3KM Ha coljiaJjisaliro AUTUHY, 1i M0-
YaTKOBOIO JJOIIOMOI010 Y Ii3HAHHI pea/IbHOTO XKUTTH Ta
OBOJIOZIHHI 3aKOHaMU cnijikyBaHHs [25]. [ligBULeHUM
iHTepec JIIHIBICTiB 10 BUBYEHHA JUTAYOr0 MOBJIEHHHA
OOI'PYHTOBYETBCS THUM, 10 OTPUMaHi pe3y/JbTaTH Io-
SICHIOIOTB 3araJbHUM npouec GopMyBaHHS MOBJIEHHS
Ta PO3KPUBAKOTb MOBJIEHHEBI MeXaHi3MU Y LiJI0MY.
3HaHHA Ta BpPaXeHHf, OTPUMMaHi y AUTHUHCTBI, MiIJHO
3aKpIINJIIOITBCS B acoljiaTUBHO-Bep6abHOMY JIOMeHi
MOBHOI OCOGHCTOCTI, BIJIMBAlOYM y MOJAJbIIOMY Ha
Croci6 cipuMHATTS AiHCHOCTI JOPOCJUM HOCIEM MOBU
Ta Ha BUGIp KOMYHIKaTUBHUX CTpaTeriil i TakTUK [25].

KomyHikaTuBHI HaBUYKM MOBLIB HalKpalle pe-
Npe3eHTYIOTbCA Ha BepOaJbHOMY piBHI, IpoTe Ko-
MyHIKaTHBHA [JislJIbHICTb — 1€ CKJaAHUN KOMILJIEKC,
NPOBiZJHOIO BJIACTUBICTIO SIKOTO € EJHICTb BepbasbHO-
ro Ta HeBepOaJbHOI'0 KaHaJliB KOMYHiKallii, oCcKibKU
MOBJIEHHS TiCHO IOB’sI3aHO 13 CEMaHTUKOIO KeCTiB, iH-
TOHALiMHUMU 3a0apBJEHHSAMH, NOTJSAaMH, MiMiKOIO
MOBIIiB To1LO [4, c. 61; 18, c. 7]. liasnoriyHi ¢parmeHTH
KOMYHIKaTHMBHOI B3a€MoO/ii Ha MaTepiaji aHIJIOMOB-
HOI'0 Ka3KOBOTO JUCKYPCYy MOXHa pO3IJIA[aTH (K Je-
TaJIbHI TPAHCKPUIITU KOMYHIKaTUBHOI'O IIPOLeCy, KON
aBTOp BiATBOpPIOE sIK BepOaIbHY B3a€EMO/it0 KAa3KOBUX
KOMYHIKaHTIB, Tak 1 HeBep6asibHi Bapianii ixHboi mo-
BeJiHKU. Ka3ka, ik aKTUBHe cepe/lOBHUILE B3aEMOJIL
Bepb6a/sbHOrO i HeBepOGaJIbHOI'O KOJiB, YMOMKJIMBJIIOE
JoC/ii>KeHHs1 HeBepOa/IbHUX KOMYHIKaTHBHHX KOMIIO-
HEHTIB, y ToMy 4uc/i i KiHeCHYHUX 3aCc06iB, IKi CTBO-
PIOIOTHCA Yy pe3y/bTaTi »KeCTOBO-PYXOBOI AifAJIbHOCTI
MOBIS IiJ, YaC KOMYHIKaTUBHOIO IPOLieCy Ta BUKO-
PHUCTOBYIOTBCS HUM Y CYKYNTHOCTI 3 Bep6aJIbHOMO CKJIa-
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JIoBoio [21, c. 44-46]. AHaJi3 Ka3KOBOTO JJUCKYPCY Ha-
A€ MOXJIMBICTb BCTAaHOBUTH 3aKOHOMipHOCTI QYyHK-
LiOHyBaHHA KiHECHUYHUX eJIEMEHTIB y reTepOreHHHUX
KOMYHIKaTUBHMX NMapax. PopMy0Uynch K 0COGUCTICTD
y IeBHOMY eTHOKYJIbTYPHOMY CepeJiOBUILi, AUTUHA Ha
MaTepiajii Ka3KOBOI'0 JUCKYpPCY CIpUUMaE Ta 3amnam si-
TOBYE BJIACTUBI IS IIbOTO CepefloBHIla HeBepOasbHi
3aco0H CHiJIKyBaHHS, 3aKOHOMIpPHOCTI X BUKOPHUCTaH-
HSl Ta BUUTHCA IX afleKBaTHilM iHTepnpeTanii [21].

OfHUM i3 KOMYHIKaTHUBHO 3HauyylIuX QaKTopiB,
110 BIJIMBAE Ha Mepebir KOMyHIKaTMBHUX HpPOIECiB
Ta 33Jla€ BapiaTUBHICTb BUKOPUCTAHHSA KOMIIOHEHTIB
KoMyHikalii, € pakTop renzepy. Lisg kaTeropis posrus-
JAETbCA AK MPOSAB NCUXOJIOTIYHUX, COLiaJIbHUX, KYJIb-
TYPHUX OCOOBJUBOCTEH, SKi JI0AU NPUNAMAIOTh 3a CTe-
peoTumnHi Mojesni noBeAiHKK 40J0BIKiB Ta KiHOK [21,
c. 289-291]. llepiuoto «reHIepHOI0 a30yKOO» s AU-
THUHHU CTAE caMe Ka3Ka, Ka Y TOYHOCTI nepeJae AOCBIj,
B3a€EMO/il MpeJCTaBHUKIB pi3HUX cTaTeH Bij MOKOJIiH-
Hs 10 oKo/iHHA [14]. Kaska Hao4YHO Mokasye AUTHHI
CTEepEeOoTHUIIHI OBEiHKOBI NaTEPHU Y CYyCHIJILCTBI, Ie-
peZiae 06pasu «40JI0BIHOTO» i «KiHOYOIr0», TPAHCJIIOE
JITAM «HaJIeXHY» NOBeJIHKY, AEeMOHCTPYIOYH, AKOIO
Mae 6yTH AiBYMHKA ab0 XJOMYUK AJs JOCATHEHH:
ycnixy B UTTI. JocipKyouu aHTJIOMOBHUM Ka3KOBUH
JUCKYPC, MOXKHA 6auUTHU MozeJi xKiHo4oi Ta YyoJioBivoi
NOBEeJiHKY, IKi 6Y/IM XapaKTePHUMHU JJIs1 CYCNiIbCTBA Y
neBHUU icTopuuHuil nepios. TakuM YHMHOM, BUBYEHHS
Ta 3BepPHEHHs /10 Ka3KH fIK Jkepesia GOpMyBaHHS TeH-
JlepHUX poJied € aKTyaJIbHOI Npo6.JieMo}o.

O6paBmiu 3a 06’€KT JOCHipKEeHHSI BepbasibHi
Ta KIHEeCH4YHI KOMIIOHEHTH, AKI BUKOPUCTOBYIOTb KO-
MYHIKaHTU Pi3HOI TreHJepHOI NMPUHAJIEXKHOCTI Y XOAi
KOMYHIKalil, tpeaAMeTOM JOCHIP)KeHHA BU3HaYa-
€MO BCTAHOBJIEHHSl 0COOJIMBOCTeN (YHKILiOHYBaHHS
KiHeCUYHUX KOMIIOHEHTIB KOMYHiKallil Ta BU3HA4YeH-
HSl IPUHIUMIB IXHbOI B3aEMOZII 3 BepbaJbHUMU KOM-
NOHEHTaMU 3 ypaxyBaHHAM T[eHJEepHOI INpUHaIex-
HOCTI MOBLIB B aHIVIOMOBHOMY Ka3KOBOMY JHUCKYPCI.
MaTepiasoMm ajasa aHanisy nocayryBaau 356 auc-
KypCcUBHUX parMeHTiB, BijiopaHUX METOI0M CYLiJb-
HOi BUGIPKU 3 aHIJIOMOBHUX Ka30K.

Y npoueci gocaipKeHHs, 1110 MPOBOAUJIOCH 3 Ypaxy-
BaHHSM reHJiepHoOro GakTopy, BUZiJIeHO OJJHy reTepo-
FeHHY Ta [iBi TOMOreHHi KOMYHIKaTUBHI Iapy, AKI yTBO-
PIOIOTHCA MiJ, YaC KOMYHIKaTUBHOI B3aEMO/iI Ka3KOBUX
[IEPCOHAXIB: )KiHKa — YOJIOBIK, YOJIOBIK — YOJIOBIK, iH-
Ka - KiHKa. M e T a wLi€l cTaTTi noJArae y LOCHiJKeHHI
KOMYHIKaTUBHOI NMOBEJiHKM MOBIiB y reTeporeHHil
KOMYHIKaTUBHIN napi «kiHkKa - 4oJsioBik». HaraaibHuM
€ aHaJli3 BUKOPUCTAHHsA Ta QYyHKIiOHYBaHHA KiHecuy-
HUX KOMIIOHEHTIB y 11ill KOMyHiKaTHUBHIH napi 3 oy
Ha iCHyBaHHA IreHJIePHUX CTepeOTUIIB.

2. PE3YJIBTATH JOC/IKEHHA

YoJ10BIKH-KOMYHIKaHTU Ta KIHKA-KOMYHIKaHTU y
Ka3KOBOMY JMUCKYpPCi € BTIJIEHHAM IOHATb MacCKyJiH-
HocTi Ta peMinHOCTi [23, c. 209] # cAyTyIOTh BUPA3HUM
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MPUKJIAJIOM AJs1 AiTeH, AKi nepeliMaloTh reHiepHi posi
Ta iMiTyIOTh iX 4epe3 kasky [28]. 3a3Buyaii, AiByaTa
3BepTalOTh yBary Ha IepPCOHAXIB, 3 AKUMU B HUX € CXO-
KIiCTb 260 Ha IKUX BOHU X0UyTb Oy TH CX0KUMHU, HAIPU-
KJ1aJj, IPUHIIEC, KOPOJIeB, IPeKpacHUX Jeji Too [23].
Jns GeMiHHUX MepCcoHaXiB y Ka3KaxX XapaKTepPHUM €
6ipIMI cTyniHb eMoOUilHOCTI MOPiBHSAAHO 3 40JIOBI-
KaMHU, HDKHICTb, KOKeT/IMBICTb, 3a/IXKHICTb BiJ NpeJ-
CTaBHHUKIB MPOTHUJIEXKHOTO TeHJepy (6aTbKa, JuLaps,
JlpakoHa). XJIOMYUKHU CIiBBiAHOCATD cebe i3 CUJIbHUMU
Ta MY>XHIMU JIMLAPSAMU 1 KOPOJISIMH, SIKi yOCOBJ/II0I0Th
bisuyHy cuay, BJaAy, JilepcTBO Ta BiApi3HATbCA
3/JaTHICTIO UWIBUAKO NpuiMaTu pimeHHs [33]. MoxHa
BBaXKaTH, 1110 BepbasbHa i HeBepOajibHA NOBeJiHKA
Ka3KOBUX KOMYHIKaHTIB y Jiafl «KiHKa - 4O0JIOBIK»
Bi/INOBiZAa€E CTEPEOTHUNHUM YABJEHHAM OPUTAHCBHKOI
JIIHTBOKYJIBTYPHOI CHiJIBHOTU Ta crnenudiuyHuM AJis
OPUTAHCBKOTO COILiyMy MO/JeJIIM MiKOCOGUCTICHOTO
JIMCKYpPCY, BpPaXOBY04YH HOro reH/iepHy MapKOBaHICTb.

HeBep6asbHi cTu/Ii NOBeAiHKY Y0JI0OBiKa ab0 KiHKHU
3aJIexaThb BiJl iCHYIOYHX y MeBHiM JiHIBOKY/AbTYpi reH-
JepHux ctepeotunis [12, c. 5; 31], Ko Big HapogKeH-
HA KOXKHA JIIOJMHA 3aJIeKHO BiJ| CTATI 0fepXKy€e NPUTIHU-
CaHUM CTATyC, TOGTO CTATyC AIBYMHKHU />KiHKU Ta XJIOI-
YHhKa/40J/I0BiKa 3 BiMOBiJHUMU HOPMATHBHO-BU3HA-
YeHUMHU OYiKyBaHHAMU. KoxkHa Ky/NbTypa, fKa iCHyE y
MeXax OKpeMOoro CycCliJbCTBa, Nepesbdayae y3arajibHe-
Hi ysIBJIEHHS IPO T€, IKUMHU € Y0JIOBiKM U XKiHKH, Ta BU-
3Ha4a€ NPUHLUIIOBY BiZIMIHHICTb Mi>)k HUMHU. 30KpeMa,
BiZAMIHHICTb y NMOBeAiHI]I HAOYHO MNPOCJiAKOBYETHCA
[IpY BUKOPUCTAHHI KiIHECUYHUX KOMIIOHEHTIB KOMYHi-
Kallii, 0 AKUX BiJHOCATb PyXH 00JIUYYs, PYK, HiT, aJb-
1iB, Tysy6a [32, c. 51], noctaBy Ta xoay [27]. KiHecuuHa
MoBeJjiHKa 3-MOMiX ycix HeBepb6aIbHUX KOJ[iB JIDJAUHU
Ma€ HaWOIIbIINK KOMYHIKATUBHUM MOTEHLial Ta €
HallepeKTUBHIILIOO [1/151 JOCATHEHHS NepPJIOKyTUBHOIO
edeKTy, OCKiZIbKY /17151 Tepesiayi TOBiJOMJIEHHS Ma€E Be-
JIM4e3HUH apceHasn 3acobiB [27,c. 112-113].

BapiaTuBHICTb SIK MOBJIEHHEBOI, Tak i HeBepbHasb-
HOI NIOBeJiHKU NPU BUPillleHHI KOMYHIKaTUBHOI MeTH
JIOIyCKaE JleKilbKa cnocobiB (Xo/iB) AOCATHEHHS CBO-
ix iHTeHILi! i 3a/1eXUThb Bij Ailt mapTHepiB MO CIJIKY-
BaHHIO. BiiOBIJHO [0 MMOCTaBJIeHUX MOBLSAMU 3a/a4
Ta KOMyHiKaTUBHUX 00CTaBUH, L0 CKJIAJIUCS, ¥ JiaJor
BHOCSITbCSI HeOOXi/IHI KOPEeKTHUBH, sKi y MOEAHAHHI 3
KOMYHIKaTUBHUMHU KPOKaMH CIHIiBBIJHOCATb 3 IOHAT-
TIMU cTpareril i TakTuku [7, c. 177-178].

3a CBOEK NPUPOJOI yCA KOMYHIKallifl € iIHrepeHT-
Ho cTpaTteriyHoto [13, c. 45], a/pKe ClliBpO3MOBHUKU He
JIMIIe TAaCHBHO CIPUMMalOTh Bep6asibHi TOBiJOMJIEHHS
OJIUH OZJHOT0, @ HaMararTbCA aKTUBHO IHTepIpeTyBa-
TU MOBJIEHHEBY JIAJIbHICTB, peasi3yBaTH BJIACHY CTpa-
TeriyHy JiHito [7, c. 177-178], aKTUBHO 3a/1y4yHO4Hu
KOMYHIKaTUBHO 3Hauylli HeBepbasbHi 3aco6u. Bubip
JVCKYPCUBHOI CTparTeril, aJeKBaTHOI KOMYyHiKaTUB-
HUM 3aBJJaHHAM, BIKy, KJacy, FeHJepy JUCKYpPCUBHOI
ocobuctocTi [20] cnpusie epeKTUBHOCTI KOMyHiKaTHUB-
HOI B3aEMOJII Ta ONTUMI3ye NpoLeC CIiJIKyBaHHA MDX
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y4aCHUKaMH Ka3KOBOTO JUCKYpCy Pi3HOI reHJepHOI
npuHasexHocTi. Tak, cneuudika crpareridyHoi mo,e-
JiHKU 4OJIOBIKIB i )KiIHOK 00YMOBJIIOETHCS iICHYBaHHAM
y coliyMi 3aKkopiHEHUX TeH/JepHUX CTePEOTHIIIB, IOB’SI-
3aHUX 3 BUABJIEHHAM iHIN[iaTUBYU Ta aKTUBHICTIO y CTO-
CYHKaX, KOTpa 04iKy€eTbCs BiJl 40/10BikiB. OZjHaK, Ha Cy-
YaCHOMY eTalli BHACJAi0K AiaXpOHIYHUX 3MiH reH/iepHi
nepeBary MaloThb TeH/€HLiI0 [10 3MiH.

[IoHATTA KOMyHiKaTUBHOI cTpaTerii y uiéi cratTi
pO3yMi€EMO y IBOX BUMipax: Y JIIHTBICTUYHOMY IJIaH] —
SIK MOBHI 3ac00H, fIKi BUKOPUCTOBYIOTbHCS Y0JIOBiKaMHU
Ta XKIHKaMH Yy Ka3KOBOMY JUCKYPCi 32 IeBHUX KOMYHI-
KaTUBHUX OOCTAaBHH, Ta y MOBJIEHHEBOMY IJIaHi — fIK
3acoby Ta NpUHOMH, 3a JONOMOTrOI0 SIKUX Ka3KOBi KO-
MYHIKaHTH Yy XO/i CIIJIKYBaHHA peasi3yloThb CBOI KOMY-
HikaTuBHi iHTeHUii [7]. TAKTUKY BU3HAYaEMO K KOH-
KpeTHUH cnocib6 AocSArHeHHs iHTeHILiiHOI mporpamu
JUCKYpCY, MiANOPSAAKOBAaHUN KOHKpETHIM KOMyHiKa-
TUBHIN cTpareril. IMIieMeHTalis pi3HUX TAaKTUYHUX
NpPUHOMIB, HalpaBJeHUX Ha JOCATHEHHS KOMYyHika-
TUBHOI MeTH BUOYAOBYETbCS B 3arajibHy CTpaTerilo
po3MoBHU [22]. TakuM YMHOM, KOMYHiKaTUBHA CTpaTe-
ris i TaKTMKa € B3a€EMOIOB'SI3aHUMU NOHATTSAMH, a iX
iMneMeHTallisl, TOJIOBHUM YHMHOM, BIJIUBA€E Ha BUOIp
HeBepOaJbHUX KOMIIOHEHTIB KOMYHiKaIiil.

Y xopAi aHa/mi3y aHIJIOMOBHOI'O Ka3KOBOIO JUCKYp-
cy O6y/10 BUSIBJIEHO, 1[0 ¥ KOMYHIKaTUBHIN Aiagi «xiH-
Ka - 4oJIoBik» y 61 % BUNaAKIB KOMYHIKaHTU Y XOA1
iHTepakKLili 3aCTOCOBYIOTH KiHECHYHI KOMYHIKaTHUBHI
KOMIIOHEHTH SIK KOOTlepaTHBHO CIPSIMOBAaHUM CTpaTe-
riko-TakTUYHUH apceHall.

3a pesysbTaTaMU AOCJIJKeHHs BCTAaHOBJIEHO, 110
HaNG6iNbIINN KOMyHIKaTUBHUH NOTEHLia/1 Y aHIJIOMOB-
HOMY Ka3KOBOMY JUCKYpPCi MalOTb TaKi KiHeCU4YHI KOM-
noHeHTu 1) noruag (36 %); 2) ycmimka (34 %) Ta 3)
»ecTH (pyxu rosiosoro) (19 %) (cxeMaTH4YHO Npe/CTaB-
JIeHO Ha pUCyHKY 1. lle MOSICHIOETbCS TUM, 1110 caMe 06-
JINY4s BiITBOPIOE HAMGibII iHPOpMATUBHI 3HAKU i1
006MiHy HeBep6a/JbHUMHU MOBiJjOMJIeHHAMU. JlroAsam
BJIACTMBO HAaJlaBaTH CBOEMY OOGJIMYYIO THUCAYI Pi3HUX

KIHECHYHI KOMITOHEHTH
KOMYHIKAIIII
= NOrNAg (36%)
B YCMILLIKA (34%)
PYXV FONIOBOIO

(19%)
B IHLLE (11%)

Puc. 1
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BUpasiB, /|0ONOBHIOIOYY, NiATBEPAXKYI0UH, abo, HaBNa-
KU, 3amepeyyruu BepbajbHi BUCIOBJIOBaHHA [32].
Ka3koBi KOMyHiIKaHTH SIK 40JI0BI4OI, TaK i »KiHOYOI CcTa-
Ti yBaXKHO criocTepiraloThb 3a 3MiHaMU y BUpasi 06J114-
4s OJiHEe OJHOTO0, yBaX»KHO BUBYAIOUM CIIBPO3MOBHMKA
Ta HaMaralw4uch aZleKBaTHO iHTepnpeTyBaTH HOTO0 KO-
MYHIKaTUBHI iHTeHLjl.

[Ipy KOMyHIKaTUBHIM B3aEMOZil y reTeporeHHiu
napi BUABJISIETbCS 3HAUYILICTb N02150Y, 1 M TBEPKY-
€TbCA ICTUHHICTb BUCJIOBJIIOBAHHA «04i — Lie J3epKaJio
ayuri» [10, c. 374]. Aas peanizanii cBoiX KOMyHIKaTUB-
HUX IHTEHLiN Ta BUpaXXeHHs eMOI[iil y aHTJIOMOBHO-
My Ka3KOBOMY JAUCKYpPCi KOMYHIKaHTU KiHOYOl CTaTi
B/Ial0ThCS /10 ollepyBaHHA norasgoM. Pisiosoriybo ta
coljiaJbHO 3yMOBJIEHUH, Llell KOMyHIKaTUBHUH 3acib €
nosipyHKIiOHAIbHUM, i OCHOBHUMM QYHKLISIMH, 110
peasi3yloTb Ka3KOBi MOBILi Y aHIVIOMOBHOMY Ka3KOBO-
MY AMCKYypCi 3a HOT0 J0NIOMOT0I0, €:

a) indopMyBaHHS MPO FOTOBHICTb KIHKU 10 B3aE-
MOZIl Ta HaMip chmiBIpaLoBaTH i3 CIiIBPO3MOBHUKOM.
Haii6inbi inHdopMaTUBHO-QYHKILIOHAJBHUM Y aHIJIO-
MOBHOMY Ka3KOBOMY AMCKYPCi BUSBUBCS NOTJIAJ], AKUN
byHKIIOHYE HA MaKpPOPiBHI, KOJIM HeBepOaTbHUN KOM-
NMOHEHT KOMYHiKalii nepejae nopigomaeHHs 6e3 Bep-
6asibHOTO cynpoBoay [21, c. 85]. BeHai noguBuiaca Ha
XJIOMYMKa i3 HaWCUJBHIIIKUM 3aXOIlJIEHHAM, L0 6YJI0
posuiHeHo IliTepoM siIK cXBajJleHHs MOro BYMHKY, IIPO
SIKAH BiH i pO3MOBIB:

(1) He was extraordinarily agitated now. “I don’t want
ever to be a man,” he said with passion. “l want always to
be a little boy and to have fun. So I ran away to Kensington
Gardens and lived a long long time among the fairies.” She

gave him a look of the most intense admiration, and he

thought it was because he had run away, but it was really
because he knew fairies. Wendy had lived such a home

life that to know fairies struck her as quite delightful (1).
MoBssieHHeBUH aKT [liTepa cripusie JOCATHEHHIO HOT0
KOMYHiKaTHBHOI MeTH: BepOa/ibHe BUCJIOBJEHHS NpO-
Tecty xsonug (I don’t want ever to be a man), nofanblia
IpUCTpacHa eKCIpecis cBoix AUTAYMX 6axaHb (I want
always to be a little boy and to have fun) BMOTUBOBYIOTb
Benpi B3aemopiaTu 3 HuM. [liBUMHa-azpecaT 34UTYE
3araJlbHUM CTaH CXBUJIbOBAHOCTI aZipecaHTa, IKUH BiH
TPAHCJII0€ Ta HAMaraeTbCsA NiTPUMAaTH HoOro no-iHo-
yoMy. HeBep6a/ibHUI KOMIIOHEHT «IOTJ/ISA/», IKUM BOHA
omnepye, HabyBae CBOEI KOMYHIKaTHUBHOI 3HA4yll0CTi
IpU COpsIMyBaHHI Ha cniBpo3MoBHUKa. Koomepauis
peanisyeTbcs y AiasoriuHii cTpaTerii KOHTpoOJIO Haf,
iHiniaTUBOIO [7], iHCTPpYMEHTOM iMIIeMeHTalil IKOI €
TaKTHUKaA CIIOHYKAaHH4, 1110 BUABJISETbCS 33 PaXyHOK KO-
OTepaTUBHOI0 KIHECUYHOT' O KOMIIOHEHTY.

6) KOHTAKTOBCTaHOBJIOWOYA GyHKIiS (3 moaasib-
110K METOI OTpPUMaHHs iHpopmauii Bij cniBpo3MoB-
HUka). [lorsax Ta BUpa3 oyell y aHIJIOMOBHOMY Kas-
KOBOMY JUCKYpCi MOXYTb He TiJIbKM TPaHCJIBATH
3araJibHUM HacTpil MOBLIB, a i OyTU MOYATKOM KO-
MYHIKaTHMBHOI IHTepaklil, CIIOHYyKaw4Uu ajpecaTa o0
noJa/lblINX Ail. 3aMOBKHYBILIM Ha XBUJIMHKY, KiHKa
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nojuBuiacs Ha Koposs asns Toro, 106 BCTAaHOBUTH
KOHTAKT Ta 36iJIbLIUTU JIIOKYTUBHY CHJIy CBOI'O KO-
MeHTaps:

(2) Then she was silent for a moment. Then she looked

at the King and said, “I was wrong, your Majesty, [ am
clever, and I know it is not good for me to sit up late.

Good-night. Thank you so much for your nice party. In
the morning I think I shall be clever enough to help you,
unless the bird laughs me back into the other kind of
Matilda” (3).

Bub6auuBmIKCch 3a CBOIO HENpaBOTY Ta BUpPa3WB-
Y MOAAKY 3a Beyvip, AiBUMHA BUPYILAE Y CBOI IOKOI.
CnizKkyBaHHS MOXXHa BBaXKaTH e(peKTUBHUM, OCKIJIbKU
BOHO NPUIIMHUJIOCSA Ha KOOIlepaTHBHOMY eTalli, Xo4ya
KOMYHIKaTUBHiI yMOBU B3aEMOZil Oy cipsiMOBaHi Ha
KOHOJIIKT.

B) BUpPa)KeHHs MOYYTTiB: QYyHKIIOHYIOUHM CHUMITO-
MaTH4HO, NOI/AJ HabyBae BUCOKOro piBHA iHpopMa-
TUBHOCTI, KOJIM CTa€ 3acO60M BHUpaXKEHHS MOYYTTiB.
KaskoBi »kiHO4i AMCKYpCHBHI 0COGUCTOCTI 4acTille,
HiXK Ka3KOBi 40JIoBiui AMCKYpCcUBHI ocobucTOCTi AUB-
JIATbCA Ha CNiBPO3MOBHMKA Ta aKTHBHO HaMaramThCs
JLOCATTH 30pPOBOr'0 KOHTAKTY y Mpoleci CliJIKyBaHHS.
Y npuknaaji [3] koMyHikaTUBHA B3a€MO/isl Bi/j0YBa€ETh-
€Sl MK 3aKOXaHUMH Ka3KOBMMU KOMyHiKaHTaMU yepes
HeBepOa/IbHUM KaHaJl, BepbasibHa CKJIaJIoBa € BiJCyT-
HbOM. [IpAMUI KOHTAKT OYMMa, AKUH KOpeJlo€ 3 BU-
MM collia/IbHUM cTaTycoM [IpuHIlecH, Ta SKUM BOHa
HaMara€eThCsl CIOHYKATH XJIOMLS [0 BUGOPY, € 3aCO60M
BUpaKeHHAM 3alliKaBJIeHOCTi AiBUMHU 10 [xo0:

(3) “Why, so I remember! But the dog goes to you as
to his master.” “He was his master,” said the Princess,
“but now I am. This boy gave him to me, because what
I wanted was the Clumber Pup.” “Then I can at last make
good my word!” said the King. He beckoned Joe nearer.
“What do you want, Woodman? Name it, and it is yours.”

The Princess looked at Joe, and he looked at the Princess,

with her white dress and her lemon-coloured locks. But he
knew he must not ask for what he wanted most (2, p. 36).

3aBAsiKM NPUPOAHIN eMOLiMHOCTI Ta 4yTTEBOCTI,
SKi € XapaKTepHUMHU [Jjis1 $eMiHHOr0 KOMYHIKaTUBHO-
ro CTUJIIO, IJI1 JOCATHEHHS BIIMBY Ha afipecaTa XKiHKHU
B/Ial0ThCs /10 BXXMBaHHs HeBepOaJIbHUX 3aC06iB, iMIIe-
MEHTYIOYU HeoOXi/lHI KOMYHIKaTUBHI TaKTUKU. TakUM
YUHOM, YV X0/ CIIJIKYBaHHS »KiHOYI TEpCOHAXI MOXYThb
3MIiHIOBATH CBOIO HeBepOa/ibHY NOBE/iHKY, BIJINBAIOYU
Ha pO3BUTOK BiHOCHH Ta mepebir noaiit. Ilicasa Toro,
Ak KopoJsib BroJsioc 3auuTaB y CyAi JIMCTQ, HAIMUCAHOTO
xjonyeM, [IpuHLeca, 9ka AeKilbKa XBUJIUH TOMY Ha-
3a/] IeMOHCTpYBaJia CBOI0 BIIEBHEHICTb Yyepe3 NpsAMUN
30pPOBUM KOHTAKT, HA4e6TO COPOMJISTUMCH, BiiBepHYyJIa
roJIOBYy Ta CXOBaJla CBOE 0OJIUYYSA:

(4) ...And she pulled out of her dress the old blotted
love-letter; which was now older and more blotted than
ever. The King took it from her, opened it curiously, and
read aloud for all the court to hear, “MY LOVE!” I love

you because you are lovely like my Pup. “JOE JOLLY.” The
Princess laid her face in her honey cat (2, p. 37).
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HaMaraHHs BiiBepHYTH Ta IPUXOBATH CBill MO,
MPOSAIBJSIIOYU COPOM A3/IUBICTh € BTIJIEHHSM TaKTHUKHU
HaBMHUCHOI'0 irHopyBaHHsI mouyyToro acepTuBy (‘MY
LOVE!" I love you because you are lovely like my Pup),
10 CBIAYUTH NPO NPUXOBAHY CUMIIATII0O Ka3KOBOI i-
HOY0i AUCKYPCHUBHOI 0COGUCTOCTI /0 aipecaTa, OJjHaK
[IpaBO Ha IHILiaTUBY BOHA BCe llle 3aJIMLIAE€ 33 HUM.
JleMOHCTpaTUBHEe YHUKHEHHS Bi3yaJIbHOI'O KOHTAKTY €
¢$eMiHHUM MaHeBpPOM, y LIbOMY BUNAJKy MOIJIs], BUKO-
HY€ HellpsIMy eKCIIpeCHBHY QYHKIi0.

3asexkHo Bij pisHUX QYHKIIN norasaay, ki BiH BU-
KOHYE, BapTO 3BepTaTH yBary siKk Ha caM IOz (BUpas
ouel), Tak i HaMaraTUCh «IPOYMUTYBATH» YBECh KOMII-
JIEKC XKeCTiB, sIKi 1oT0 cynpoBOKYIOTh. Cepes XKeCTiB,
NpUTAaMaHHUX KIHOYMM IOBEJIHKOBUM IaTepHaM, y
19% BunaakiB KOMyHIKaTUBHOI B3aEMOZIl y retepo-
reHHii napi, ¢eMiHHiI Ka3KOBi KOMYHIKaHTH BXKUBalOTh
pPYyX4 T0JIOBOIO, Yepe3 siKi BOHU a) NPOSIBJIAITH Ta BU-
Ka3yloTb CBOE HEBJIOBOJIEHHSA Ta CyM, TOOTO peaJisy-
€TbCS eKcllpecMBHA QYHKLis. AHa/li3ylouM NpUKJIALU
KOMYHIKaTUBHOI B3a€EMO/ii Ha MaTepiaJli aH[JIOMOBHO-
ro Ka3KOBOTO JUCKYPCY, JOPEYHUM € TBEPJKEHHS PO
icHyBaHHS y GpUTAHCHKIN JTIHIBOKY/IbTYPi reHAEPHOT0
CTepeoTHILY, L0 KIHKH € HeJJOCKOHAJIMMU ITOPIBHAHO 3
YOJIOBiKaMHM i HU?KUMMHU 32 CBOIMH 3/1i0HOCTSIMH, 1110 Ha-
O0YHO peasidyeTbcs y npukiazi [5]. KoMmyHikaTUBHUMU
napTHepaMyd HaBeJeHOro JiajoriyHoro ¢parmMeHTy
€ Koposib Ta moneBoJsieHa KopoJieBa, a KOMyHIKaTHB-
Ha CUTyallid MDKX CHiBpO3MOBHHUKAaMHU BiJNOBiJjlae aB-
TOPUTAPHOMY CTWJIIO CIiJIKyBaHHA. KopoJsb 3anutye
JPY>KHHY, AKMH BOHA X04e M0JJapyHOK 3a HapO/KeHHs
JIOHbKH. [i Bep6asibHe MpOXaHHS He MiCTHTb IIUPOKO-
I'0 CIIeKTPY JIEKCUKO-CTUJIICTUYHUX 3aC06iB, BXXUBAaHHS
AKUX, Y CBOIO YePrYy, € XapaKTepPHUM JiJI4 XKIHOK. [l14 BU-
pakeHHA CBOIX Mpil BOHa BiJi/la€ nepeBary HeBepbasib-
HUM KOMIIOHEHTaM KoMyHikauii. [IpoTe, He oTpuMaB-
LIM caMe TOM MOJapyHOK, IKWH BOHA TaK BOJIiJla, BOHA
MUJIbHO NOAMBUJIACS Ha Te, 10 1 NoJjapyBaB Y0JI0BIK, a
MIOTIM, HEB/I0OBOJIEHA, JIMILlIe 3BiCHJIa FOJIOBY:

(5) The following year two more Princesses, as fair
as the morning, were born, and once again, on their

christening day, the King told the Queen to choose a gift.
This time she looked from the roof to the south, and,

seeing the water shining in the valley, said: “Give me
the river!” The King summoned fifty thousand workmen

and told them so to conduct the river into the park that
it should supply a most beautiful fountain in the Queen’s
pleasure-grounds. Then he led his wife to the spot where
the fountain rose and fell in a marble basin, and said:

“You now have the river.” But the Queen only gazed at the

captive water rising and falling in its basin, and hung her
head (1, p. 67-68).

CuTyaTUBHA HebGaraTOCHiBHICTb AJisl KIHKH MOXe
Oy THU MPOSIBOM ii HUXKYOTO COIliajIbHOTO cTaTycy. PisHe
MOJIOXKEHHS B cOollia/ibHiM iepapxii BIIJINBA€E HA BUKOPU-
CTaHHS1 MOBILSIMU HeBepOaJbHUX KOMIIOHEHTIB KOMY-
Hikanii [30], i caMe Bif Jil0JUHHU, HIKUYOI 32 CTATyCOM,
0UiKy€eTbCs1 QYHKLIOHYBAaHHSA y MJIOLIMHI KOONlepaTHB-
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HOI B3a€MOZii Ta BMiHHA MiJJ1alITOBYBAaTUCA MiJ JItO-
JHHY, IKa € BUIIO0 32 cTaTycoM. CTaHOBHILe XKIHKU Ta
ouiKyBaHHS coliyMy Bif deMiHHOI poJii y criinikyBaHHi 3
40JIOBIKaMU BUMArarThb BiJi )KIHOK YMiHHA TPUMATUCHA
rifHo, BUpilly04YH mocTaBjeHi nepesa co600 KOMyHi-
KaTUBHI 3aBJaHHS.

TpapuuiiiHo, )KiHOK BBaXKalOThb CJAGLUIMMU 3a 40J10-
BikiB, i TOMy deMiHHUN CTUIb BeJleHHS KOMYHiKaril
YABJISIETbCS NACUBHUM [9], a 4os10BiuMi — KOHGJIIKTHO
CHpAMOBAaHUM. 3 MeTOI0 BIUIMBY Ha CIIiBpPO3MOBHHKA
(mJ1s1 peastizanii BosmtoHTaTUBHOI QyHKIIT) deMiHHI KO-
MYHIKaHTH CBiJOMO BUKOPUCTOBYIOTb >XKE€CTOBI KiHe-
CUYHi 3ac00H, TaKi K PyxH roJioBow. Y nmpukJaaii [6],
yepes cBapKy 3 IBoHHO10, Teo0py 3a NeBHUX 06CTaBUH
HeoOxinHo miTu 3 Paro. BeretaTuBHa peakiiis x/10MmIis,
1110 BUSIBJISETHCS Y 3MiHi Kosibopy 06suyyust (Theodore
grew as red as a turkey-cock), nigBuiieHu TOH Npo-
coauuyHoro opopmiieHHs (cried) norpo3u [IpuHua, 110
BiH 3Halifie MiCTO Kpallle, CUTHaJIi3y0Th PO HaJIALITO-
BaHICTb Y0JIOBIYOI0 Ka3KOBOTO KOMYyHIKaHTa Ha KOH-
¢uikT Ta Bubip BiAmoBigHOI KOHQJIKTHOI cTpaTerii.
OfHak, Ka3KOBi JAUCKYPCHUBHI OCOGUCTOCTI HaJsalITo-
BaHi no-pisHoMy. [HTeHLi€l0 deMiHHOr0O KOMyHiKaHTa
€ Bpery/aoBaHHS KOHQJIKTHOI cuTyalii, mpo 1o cBij-
YUTb HeBepOaJbHUNM KOMYHIKaTUBHUN 3acib, SKUM
BOHa OIlepye 3 MeTOl0 BIJIMBY Ha ajipecaTa, 1 BUpa-
>KeHHsI CBOT'0 CTaBJIEHHS 10 cuTyalil (nodded her head
sadly) Ta BUCJI0BJeHUN AUpeKTUB (Put on your sabots

before you depart):
(6) “Out where?” he asked. “Out of Paradise.” Theodore

grew as red as a turkey-cock, and cried, “I'll go! Who
cares about old Paradise? I'm going to the biggest City
in the world, where they wear fine clothes and fur, and
can answer questions.” Yvonne nodded her head sadly,

saying, “Good-bye, little Prince. Put on your sabots before

you depart” (2, p.73).
[IpoxaHHS B3y THUCS, SIKE NPEJCTABJISIE TAKTUKY BUSIB-

JIeHHsI TYPOOTH, i KUBOK, 1110 lepeia€ CIPaBKHE, MiJICBi-
JloMe 04y TTH aJilo, CBiYaTh Npo Il HaMaraHHs «3IJia-
JUTHU TOCTPI KyTHU», yHUKHYBLIW IPUHLUIIOBOI CyTepey-
KM, 00paTH KOOINlepaTUBHY CTpaTerilo Ta aJleKBaTHUU
yMOBaM B3aeMO/il iHCTpyMeHTapiH ii peasizarii.

YcMillKa nmocifilae Baxk/MBe Miclie B apceHalli KoMy-
HiKaTUBHO-3HAUyIIUX MiMiYHHUX HeBepbOaJbHUX 3aco-
6iB. CTepeoTUNIHO BBAXAEThCS, L0 yCMilllKa 3aBXKIHU
TPaHCJII0E NNO3UTUBHE CTaBJIEHHSA |0 CIIBPO3MOBHHUKA
i nepef6ayae KoonepaTUBHY CTpATETri0 CHiJIKYBaHHS.
Y xoai goci>keHHsI 6y/10 BUSIBJIEHO, 1110 yCMillIKa 3/4aT-
Ha iHpopMyBaTH Ka3KOBUX MAapTHEPIB M0 KOMYyHiKaril
He TiJIbKHY NPO iX TO3UTUBHE HaJIalITyBaHHs, aJjle ¥ Ipo
HeraTHBHe CTaBJIEHHS OJUH [0 OJHOTO U, BiNOBIiJiHO,
HeraTUBHi iHTeHLii. Po3risaaoun HeBepOaibHI KOM-
IIOHEHTU KOMYHIKauil 1K KaTaJi3aTOpH, 1110 BIJINBAIOTh
Ha nepe6ir koMyHikalii Ta 3 orisly Ha HA0YHY eKCILTi-
LUTHICTh AUTAYUX KAa30K, BCTAHOBJEHO Taki QyHKIl
YCMIIIKH Y Ka3KOBUX KOMYHIKaTUBHUX CUTYyaLliAX:

a) iHpopMyBaHHSA NpPO NO3UTHBHE CTaBJIEHHS [0
KOMYHiKaHTa/KOMyHIKaTUBHOI cUTyanil (3a/0BoJieH-
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Hsl, CXBaJIeHHs], CHMIIaTilo abo 3aKoxaHicTh). Mestican1a
1oyasia BroJioc po3noBilaTy Npo CBOE GakaHHS MaTH
JlOBre BoJIOCCS, sike O BijpocTajio Ha [JIOUM ILOZAHS.
OpHak, He 36uparouuch ii BUcayxoByBaTH, KopoJb Bo-
JIIOHTaTUBHUM Jji€cioBoM (Stop!) Ta TrydHicTIO CBOro
roJIOCy pi3KO 3yNUHAE Il IPOMOBY:

(7) Then the Queen said, “Dearest, for my sake, wish
what [ tell you.” “Why, of course I will,” said Melisande.
The Queen whispered in her ear, and Melisande nodded.
Then she said, aloud — “I wish I had golden hair a yard
long, and that it would grow an inch every day, and grow
twice as fast every time it was cut, and...” “Stop,” cried

the King. And the wish went off, and the next moment the

Princess stood smiling at him through a shower of golden
hair. “Oh, how lovely,” said the Queen. “What a pity you

interrupted her, dear; she hadn'’t finished.”'What was the
end?” asked the King. “Oh,” said Melisande, “I was only
going to say, “and twice as thick”(3).

JliB4MHaA He BCTyNae [0 IepenajKy, BOHAa BUKO-
Hye Haka3 Kopouss synuHuTHcA. He 3Bakatouu Ha ToH
daKT, 1110 KOMYHIKaTHUBHUU NapTHep € HaJJalITOBAaHUM
Ha KOHQJIIKTHe CHiJIKyBaHHs, HifcBizoMa ycmimika
MeJticaniy € TO3SUTUBHUM IHAMKAaTOPOM: BOHA J[eMOH-
CTpy€e NpiopuUTeTHe 3aJ0BOJIEHHs BiJ Toro, 1o ii 6a-
»KaHHA 3AiHcHUI0CS.

BusisieHo, o y cutyanisx ¢aipty (paipT BigHo-
CUMO [0 POMAaHTHUYHOTO CTUJIIO CHiJIKYBaHHS) >XKIHKHU
BUKOPHCTOBYIOTb YCMIlIKY SIK TapaMOBJIEHHEBUH aKT,
KU 3/jaTeH QYHKIIIOHyBaTH B aBTOHOMHOMY PeXUMi
i Mae 3aBeplieHe 3HaYeHHs 6e3 3aJlyyeHHs BepbaJib-
HUX KoMNoHeHTiB [21, c. 85; 29]. LlikaBicTb, 3 KoM
JiBYMHA HaMara€ThbCs Ai3HATHCA MoApoOUl Gasny, siK
BUSIB Ni3HABaJIbHUX NOTPeO JIIOJUHHY, € 3a3BUYal NpU-
TaMaHHOI XiHKaM. PutopuyHo nepenutyrouu Jlakes,
JloTTa y TOM caMHM 4ac BiJKpPUBA€ CBOro IJally Ta
CTOITh NepeJ HUM HACTIIbKA BUTOHYEHO Ta >KiHOYHO,
Haue «Micfilb, 110 CBITUTb ONiBHOYi». XJjionelb, Bpa-
»KeHUM 1 Kpacoro, fapye ¥ KOMILIIMEHT, OTOTOXKHIOI0-
Yy 3BUYANHY KpaB4MHIO 3 rpaduHero, 6epe ii pyky y
CBOIO Ta Ljinye. Bo3aBesn4yeHHs AIBYUHU Y OTOTOXKHEH-
Hi i 3 rpaduHero Ta iHpopMallig, 110 epeaeTbCcs He-
BepOa/JIbHUM KaHaJIoM, € iJeHTUYHHUMHU 3a 3MicToM i €
NpPOsIBOM NO3UTUBHOI'O CTAaBJIEHHS 3 GOKY 40JIOBiKa /10
AiB4ynHU. HeBep6asbHi 3acobu, AKMMHU NiACBiZ0OMO ore-
PY€ Ka3koBa JAUCKYPCHUBHA OCOOUCTICTH KiHOYOI cTaTi
CTUMYJIIOIOTb Ka3KOBOTO KOMYHIKaTHBHOIO IapTHe-
pa go fiit. TakuM YUHOM, MiATBEPKYETbCS TOU QaKT,
110 Y €BpOMNENChbKiN KyabTypi nposB iHiniaTuBu (iHi-
1iaTuBa MOXKe BUpakaTHCs BepbasibHO (KOMILJIiMeH-
TH, NEeCTJINUBI CJI0Ba, 3BePTaHHSA TOIO0) i HeBep6aJbHO
(kiHecnuHi/mpokceMiyHi KOMYHIKaTUBHI KOMIIOHEH-
TH) B aKTax 3aJULAHHS € TUIIOBUM KOMYHIKaTHUBHUM
XOZI0M [IJIs1 YOJIOBIiKiB, TOOTO BOHU MEPUIMMU MOXYThb
B3SITH XKIHKY 3a pyKY, 06ilHATH, IOLi/IyBaTH TOLO:

(8) “And what happened at the ball last night?” asked
Lotta. “The King danced with the Golden Duchess all
the evening,” said the Footman. “I doubt if the Countess
will have such luck.”_“Don’t you think so?” said Lotta;
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and opening her black cloak, she stood before him like
the moon shining at midnight. “Oh, Countess!” said the
Footman, taking her hand and kissing it, “will you make
me the happiest man in the world by dancing with me?”
“The happiness is mine, Your Majesty,” said Lotta, smiling
sweetly (2, p. 63).

[licns o3By4eHOTro 3ampolleHHs1 HAa TaHellb JloTTa
J1106’13HO MOTO/XKYETHCS, JIaTiJHO IOCMiXalouHUCh NPHU
boMy. [IpuHATTA iHiLiaTUBY Bij YoJI0BiKa, BO3BEIU-
yeHHs Horo y BianoBiab (Your Majesty) nae mifkasky
[apTHepy 1040 Ha/IAIITOBAHOCTI >XIHKU Ha yCIHill-
Hy KOMyHikanitw. HasgBHa ycMillka, BifkpyaTa nosa o
CNiBPO3MOBHHUKA, SIK XapaKTepHO KiHOYHUH MaTepH He-
BepOaibHOI MOBE/iHKY, MapKYIOTh ii GpeMiHHUN CTUIb
CHiJIKYBaHHS, KOMYHIKaTUBHI 3ZIi6HOCTI Ta BUKa3yIOTh
CIpaBXXHE BiZHOLIEHHS [0 CHiBPO3MOBHMKA NPOTHU-
JIEXKHOT'0 TeH/iepy.

Kepytouuce opieHTali€elo Ha KoolepaTHUBHY B3a-
EMOJII0 Ta KOpEKIil0 MOBeJiHKU KOMYHIKaTUBHOI'O
naptHepa, eMiHHi KOMYHIKaHTH ONEPYIOTh YCMILIKO0
Ipu BepbaJbHOMY BUpPaKeHHI J0KOpy 4YM HEeBJOBO-
JleHHs1. HamMararouuch BIJIMHYTH Ha KOMYHIKaTUBHOTO
naptHepa, Pes 3 ApudMeTUKU POOGUTH XJIOIIIIO 3ayBa-
>KeHHs yepe3 MOBJIEHHEBUH aKT eKCIIPeCUBHOI0 THUIY
(careless boy) Ta ak1leHTHOI CyBOpoI0 iHTOHAaLi€ro (her
first words were severe). OfiHaK, pO3KiIIHUM 30BHIIIHIN
BUIJISAZ SIK HaZiBepOaJIbHUM YMHHMK Ta yCMilllKa B3a€-
MOJiIOTh 3 Bepba/IbHUM CeMaHTUYHUM HallOBHEHHSM
3a IPUHIMIOM KOHTpaaukii [21, c. 119-125], nocna-
6J110}0YM HETATHUBHICTb il BUC/IOBJIIOBAaHHS:

(9) Very quickly he opened his desk again, and there
was the Arithmetic Fairy, looking more lovely than ever
in a rich gown of indices, lined with surds, that fell to her
feet in osculating curves. In her hand, like a sceptre, shone
the starry glory of the binomial theorem. But her eyes
were starrier still. She smiled, but her first words were
severe. “You careless boy,” she said. “Why can’t you learn
to be accurate? It’s the merest chance you got me. You
should have stated your problem more clearly, and you
should have said seven thousand Arithmetic Fairies. Why
suppose you had found one fairy in your desk, and it had
been the Grammar Fairy, or the Football Fairy — what
would you have done then?” (3).

OcHOBHa MeTa, 3 Ko peMiHHI Ka3KOBi JUCKYPCUB-
Hi 0COOGUCTOCTI BAAIOTHCA [J0 OllepyBaHHSA YCMILIKOIO Y
AQHIJIOMOBHOMY Ka3KOBOMY JUCKypci, € MaHidecTanis
KOOIIEpaTUBHOI CcTpaTerii CHiJIKYBaHHA Ta BCTAHOB-
JIEHHSl MO3UTHUBHOI TOHAJIbHOCTI KOMYHIiKanuii, gocar-
HeHH$ BIVIMBY Ha Ka3KOBY JUCKYPCUBHY OCOGUCTICTb
40J10BiyO0i cTaTi ¥ YHUKHEHHS KOHQJIKTIB, 1[0 ChiBI-
aJla€ 3 reH/IepHUMHU CTepeOoTUNIaMU 111010 peMiHHOCTI
JKIHOK.

TakuM 4YMHOM, BXXMBAHHSl KiHECMYHUX KOMYHiKa-
TUBHUX 3aC00iB Y aHIJIOMOBHOMY Ka3KOBOMY AMCKypCi
3aJIeXKUTh BiJi mapaMeTpiB KOMYHIKaTUBHOI CUTYyallii,
sIKa pO3TOPTAEThCS, pycJla CiJIKyBaHHS, KOMyHiKaTHUB-
HUX iHTeHLi}, 3acobiB ix peasizauii Ta icHyHO4HUX reH-
JlepHUX CTEPEOTUIIB Y OPUTAHCHKIN JTIHIBOKY/IBTYDi.
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3. BUCHOBKH TA NNEPCIIEKTUBH IMOJAJIBIINX
JOCTIAXKEHDb

JlocnipkeHHA aHIJIOMOBHOTO Ka3KOBOI'O AUCKYPCY
Ta CKJIaJ|0BUX, sKi 6epyTh y4acTb B Horo oprasisariii,
a caMe KiHECMYHUX KOMYHIKaTUBHUX KOMIIOHEHTIB 3
ypaxyBaHHAM TFeHJIepHOTO acleKTy, € JJOCUTb Harajb-
HUM IUTAaHHAM CbOTOJIeHHS, TOMY 110 CTUJII Ta MaHepH
CHiNIKyBaHHS 3 KOXKHUM POKOM MOAMQIKYIOThCH, Jal0UU
MOLITOBX AJISl MOAAQJIBIINX JOCHI[P)KEeHb Ta BIAKPUTTIB
HOBUX ¢eHoMeHiB. KaskoBUHM AUCKYpC CHOpPHUSE CTBO-
pPEeHHIO Ta 3allaM’ITOBYBAHHIO BJIaCTUBUX /1151 IEBHOT'O
eTHOKYJIbTYPHOI'0 CepefoBUILIA KiHECUYHUX 3acobiB
CHiNIKyBaHHS, 3aKOHOMIpHOCTeHN IX BUKOPHUCTAHHSA Ta
0COGJIMBOCTEN [leKOAyBaHHS, a/)ke Ka3KOBUM Iepco-
HakaM JIOBIpAOTD K AiTH, TaK i JOpoci.

Y xoni focnimkeHHs 6y/10 BCTAHOBJIEHO 3aKOHOMIp-
HOCTi KiHeCU4YHOI OBeJjiHKU Ka3KOBUX KOMYHIKaHTIB;
BU3HAuYeHO 0C06MBOCTI QYHKIIOHYBaHHS KiHECUYHOI
CUCTEMHU Yy Ka3KOBOMY JUCKYpCi IK reH/epHO-MapKo-
BaHOI. HeBep6asbHa NnoBe/iiHKa Ka3KOBUX JMCKYPCHB-
HUX 0COOUCTOCTEN BiAMOBifa€ o4iKyBaHHSM COLiyMy
1100 BUKOHAHHA YOJIOBIYMX Ta »KIHOYMX FeHJEepHUX
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poJsieil. Y 3aseXHOCTI BiJi coliaJIbHOrO KOHTEKCTY Ta
[apaMeTpiB, 10 3aJal0Tb KOMYHIKaTUBHY CUTYyaLilo,
y KOMYHIKaTHUBHIN Aiafi «KiHKa — 4OJIOBiK» AJid Ki-
HOYUX TIepCOHAXIB KOMYHIKaTUBHO-3HAUyLIUMU €
MOIJIAJ, YCMIlIKa, cepeji )KeCTOBUX — PYXU TOJIOBOIO.
BuKOHy0OUM BaXXJIUBY pOJib B OpraHisalii Ka3KoBOro
JUCKYpCY, BOHU MOXYTb BUCTYNATH K JONOMDKXHUM
3aco6oM y nepezaui inpopmaiii, Tak i noBHicTio ii 3a-
MilgyBaTu 6e3 BTpaTH iHGOPMaTUBHOCTI. 3aJIeXKHO Bif,
KOMYHIKaTUBHUX IHTEHI[i MOBI|iB, penpe3eHTOBaHi
KiHeCHYHI KOMYHIKaTHBHI KOMIIOHEHTH CIPUAIOTH Ha-
JIAIITYBaHHIO Ha MOTPiOHY TOHA/NBHICTh Aiajsory Mmix
Ka3KOBUMHU KOMYHIKaTUBHUMH NIapTHEPAMH, € IHCTpPY-
MeHTapieM y iMIJIeMeHTauil BiANOBIJHUX KOMYHIKa-
THUBHIN cuTyalii cTpaTeriii Ta TaKTHK, BIUIUBAlOTh Ha
BUpIllleHHS [10CTaBJIeHUX KOMYHIKaTUBHHUX 3aB/JaHb.

3pificHeHu#l y po6oTi anHasni3 BifKpUBae mep -
CHeKTHB U NOJANbUIOro JOCAIJKEeHHS BapiloBaHHH
Bepb6a/IbHUX Ta HeBepOa/IbHUX NTapaMeTpiB KOMyHiKa-
1i1 y MOHOTeH/IepHOMY CITiJIKyBaHHI 3 OIVIAly HAa BIKOBY
acUMeTpil Ka3KOBUX KOMYHIKAHTIB Yy aHIJIOMOBHOMY
Ka3KOBOMY JAUCKYpCi.
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FUNCTIONAL CHARACTERISTICS OF KINESIC COMMUNICATIVE COMPONENTS IN THE
ENGLISH FAIRY-TALE DISCOURSE

The article is focused on the study of the organization of the English fairy-tale discourse, presenting a unique semiotic system,
and kinesic components of communication manifested in it. The fairy-tale serves as a catalyst in the process of socialization of
the personality. It is the first “gender ABC-book” for a child. It outlines explicitly the behavioral communicative patterns fixed
in the society. In the article the situations of communicative interaction in the heterogeneous communicative dyad “woman —
man” are analyzed. The gender parameters of the participants are taken into consideration. Based on the pragmatic settings of
feminine fairy-tale discursive personalities, their strategic behavior is analyzed with the special attention to the functions of kinesic
communicative components. In the communicative pair “woman —man” a gaze, smile, and head movements are most significant
for female characters. They use these non-verbal components for the implementation of a cooperative or conflict communicative
strategy and for the setting of the appropriate tone of communication. It has been established that the kinesic behavior of
fairy-tale speakers is multifunctional: it may indicate a woman’s willingness to interact or a desire to influence the interlocutor;
due to kinesic communicative components, the contacts between speakers are established, and the necessary information is
obtained from the communicative partner. They also can indicate the emotional state of the speakers. The analyzed functional
and communicative characteristics of the kinesic components meet the expectations of the society regarding the performance of
male and female gender roles.

Key words: communicative strategies and tactics, discursive personality, fairy-tale discourse, gender, kinesic component,
non-verbal component.



68 | ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) BicHMK XapKiBCLKOrO HaLLiOHaNLHOrO yHiBepcuTeTy iMeHi B. H. KapasiHa
| 2022. Bunyck/Issue 95 The journal of V. N. Karazin Kharkiv National University

REFERENCES

Akimenko, N. A. (2005). Lingvokulturnye harakteristiki anglojazychnogo skazochnogo diskursa (Dys. kand. filol. nauk)
[Linguo-cultural characteristics of English-language fairy-tale discourse (Philology PhD thesis)]. Volgogradskij gosudarstvenny;j
universitet, Volgograd. (in Russian)

Antonova, V. F, & Neshko, S. I. (2017). Pryntsyp orhanizatsii prostorovo-chasovoho kontinuuma brytanskoi charivnoi kazky
[The principle of organizing the space-time continuum of the British fairy tale]. Naukovi zapysky KhNPU imeni H. S. Skovorody
[Scientific Notes of H. S. Skovoroda Kharkiv National Pedagogical University], 2(86). Retrieved from http://nbuv.gov.ua/UJRN/
Nzl_2017_2_4H.B. (in Ukrainian)

Bahatska, O. V. & Kozlova, V. V. (2018). Chaso-prostorovi transformatsii v suchasnykh amerykanskykh kazkakh-perevertniakh
[Spatio-temporal transformations in modern American werewolf tales]. Pivdennyi arkhiv. Filolohichni nauky: zbirnyk naukovykh
prats [Southern Archive. Philological Sciences: A Collection of Scientific Works], 72(2), 10-14. (in Ukrainian)

Batsevych, F. S. (2004). Osnovy komunikatyvnoi linhvistyky [Fundamentals of communicative linguistics]. Kyiv: Akademiia Publ.
(in Ukrainian)

Bottigheimer, R. B. (2009). Fairy tales: A new history. New York: State University of New York Press.

Burgoon, J. K,, Guerrero, L. K., & Floyd, K. (2017). Nonverbal communication. Routledge: Abingdon.

Chaiuk, T. A. (2017). Verablizatsiia universalnykh i natsionalnykh kontseptiv v anhlomovnii dytiachii literaturi Velykoi Brytanii
kazky (Dys. kand. filol. nauk) [Verbalization of universal and national concepts in English children’s literature of Great Britain
(Philology PhD thesis)]. Kyivs’kyj natsional’nyj universytet imeni Tarasa Shevchenka, Kyiv. (in Ukrainian).

Glazer, ], & Gurney, W. (1979). Introduction to children’s literature. New York: McGraw Hill Higher Education.

Hyland, K. (1998). Persuasion and context: The pragmatics of academic metadiscourse. Journal of Pragmatics, 30(4),
437-455.

Issers, O. S. (2016). Rechevoe vozdejstvie [Speech impact]. Moskva: Flinta Publ. (in Russian)

Kishchenko, N. D. (2017). Verbalizatsiia kontseptu WISDOM / MUDRIST u dyskursi anhlomovnoi avtorskoi kazky (Dys. kand.
filol. nauk) [Verbalization of the WISDOM / WISDOM concept in the discourse of an English-language author’s fairy tale (Philology
PhD thesis)]. Kyivskyi natsionalnyi linhvistychnyi universytet, Kyiv. (in Ukrainian)

Krejdlin G. E. (2002). Neverbal'naja semiotika: Jazyk tela i estestvennyj jazyk [Nonverbal semiotics: body language and natural
language]. Moskva: Novoe literaturnoe obozrenie. (in Russian)

Krejdlin, G. E. (2003). Muzhchiny i zhenshhiny v neverbal’noj kommunikacii: kul’turno-universal’nye i kulturno-specifichnye
osobennosti neverbal’'nogo kommunikativnogo povedenija [Men and women in nonverbal communication: culturally-universal and
culturally-specific features of nonverbal communicative behavior], Proc. of the Il sci. conf. “Gender: Jazyk. Kul'tura. Kommunikacija”,
Nov. 27-28. (pp. 67-68). Moscow: Moskovskij gosudarstvennyj lingvisticheskij universitet. (in Russian)

Lefler, A. (1982). The effects of status differentiation on nonverbal behavior. Social Psychology Quarterly, 45(3), 153-161.

Mamonova, N. V. (2019). Transformacija cennostnoj matricy (na materiale anglojazychnogo skazochnogo diskursa)
[Transformation of the value matrix (on the material of the English-language fairy tale discourse)]. Kognitivnye issledovanija
Jjazyka [Cognitive Research of Language], 202-207. (in Russian)

Martyniuk, A. P. (2006). Rehuliatyvna funktsiia henderno markovanykh odynyts (na materiali suchasnoho anhlomovnoho
publitsystychnoho dyskursu) (Dys. dokt. nauk) [Regulatory function of gender-marked units (based on modern English-language
journalistic discourse) (Philology Doctorate thesis)]. Kharkivskyi natsionalnyi universytet imeni V. N. Karazina, Kharkiv.
(in Ukrainian)

Martyniuk, A. P. (2017). Ontologija jazyka v strukturnom vs. kognitivno-kommunikativnom funkcionalizme: sub’ekt <
ob’ekt i metod [Ontology of language in structural vs. cognitive-communicative functionalism: subject < object and method]. In
L.S. Shevchenko (Ed.), Kak narisovat’ portret pticy: metodologija kognitivno-kommunikativnogo analiza jazyka [How to draw a
portrait of a bird: Methodology of cognitive-communicative language analysis] (pp. 12-58). Kharkov: Izdatel’skij centr HNU imeni
V. N. Karazina. (in Russian)

Medina, T. (2018). Hendernyi analiz ukrainskykh narodnykh kazok [Gender analysis of Ukrainian folk tales]. Relihiia ta sotsium
[Religion and Society], 3-4 (31-32), 90-97. (in Ukrainian)

Nefyodova, O. D. (2001). Osoblyvosti linhvostylistychnoi orhanizatsii tekstu brytanskoi literaturnoi kazky (Dys. kand. filol.
nauk) [Features of the linguistic and stylistic organization of the text of a British literary tale (Philology PhD thesis)]. Kharkivskyi
natsionalnyi universytet imeni V. N. Karazina, Kharkiv. (in Ukrainian)

Plahova, 0. A. (2007). Anglijskie skazki v jetnolingvisticheskom aspekte (Dys. kand. filol. nauk) [English fairy tales in the
ethnolinguistic aspect (Philology PhD thesis)]. Nizhegorodskij gosudarstvennij lingvisticheskij universitet im. N. A. Dobroljubova,
Nizhnij Novgorod. (in Russian)

Plahova, O. A. (2013). Svoeobrazie inicialnyh formul anglijskoj narodnoj skazki [The originality of the initial formulas of the
English folk-tale]. Filologija i chelovek [Philology and Man], 1,95-105. (in Russian)

Pochepcov, G. G. (1999). Teoria komunikatsii [Communication theory]. Kyiv: Kyivskyi universytet Publ. (in Russian)

Priyadharshini, S., Mohan, J., Sangeetha, & Kannan R. (2022). Feminism: An exploration of pragmatics of women lives in
Namita Gokhale’s Works. Theory and Practice of Language Studies, 12(2), 395-399. SCOPUS

Propp, V. Ja. (1983). Strukturnoe i istoricheskoe izuchenie volshebnoj skazki [Structural and historical study of the fairy tale].
Semiotika [Semiotics], 566-584. (in Russian)

Richmond, V. P, & McCroskey, ]J. C. (2004). Non-verbal behavior in interpersonal relations. Boston: MA: Pearson/Allyn and
Bacon.



Cepia «lHosemHa cdinonoris.MeToanka BuknagaHHs iHO3e MHUX MOB>. ISSN 2786-5312 (Print) ISSN 2786-5320 (Online) | 69
Series: Foreign Philology. Methods of Foreign Language Teaching. 2022. Bunyck/Issue 95

Soloshchuk, L. V. (2006). Verbalni i neverbalni komponenty komunikatsii v anhlomovnomu dyskursi [Verbal and nonverbal
components of communication in English language discourse]. Kharkiv: Konstanta Publ. (in Ukrainian)

Soloshchuk, L. V., & Skrynnik, Yu. S. (2018). Stratehii operuvannia sotsialnymy roliamy u suchasnomu anhlomovnomu dyskursi.
[Strategies for dealing with social roles in contemporary English discourse]. Science and Education. A New Dimension. Philology,
52, 64-68. (in Ukrainian)

Tarnavska, 0. M. (2009). Stratehichna povedinka cholovikiv i zhinok u komunikatyvnii sytuatsii flirtu [Strategic behavior
of men and women in a communicative situation of flirting]. Naukovij visnik Volins’kogo nacional’nogo universitetu imeni Lesi
Ukrainki [Civil Journal of Lesya Ukrainka Volyn National University], 6, 345-348. (in Ukrainian)

Tsapiv, A. 0. (2019). Deiaki aspekty doslidzhennia khudozhnoho naratyvnoho tekstu [Some aspects of the study of fiction narrative
text]. Proc. of the sci. int. conf. “Doslidzhennia riznykh napriamiv rozvytku filolohichnykh nauk v Ukraini ta YeS”, September
20-21. (pp- 130-133). Baia-Mare: Baltija Publishing. (in Ukrainian)

Tsapiv, A. 0. (2020). Poetyka naratyvu anhliiskomovnykh khudozhnikh tekstiv dlia ditei (Dys. dokt. nauk) [Poetics of the
narrative of English-language literary texts for children (Philology Doctorate thesis)]. Kharkivskyi natsionalnyi universytet imeni
V. N. Karazina, Kharkiv. (in Ukrainian)

Yefymenko, V. A. (2017). Suchasna literaturna kazka z transformovanym klasychnym siuzhetom: strukturni, kohnityvno-
poetolohichni, naratyvni vymiry [Modern literary tale with a transformed classical plot: Structural, cognitive-poetic, narrative
dimensions]. Kyiv: Kyivskyi universytet Publ. (in Ukrainian)

Yefymenko, V. A. (2018). Zhanrovi transformatsii ta multymodalnist suchasnykh kazkovykh naratyviv (na materiali anhliiskoi
movy) (Dys. dokt. nauk) [Genre transformations and multimodality of modern fairy-tale narratives (based on the English language)
(Philology Doctorate thesis)]. Kyivs’kyj natsional’nyj universytet imeni Tarasa Shevchenka, Kyiv. (in Ukrainian)

Zipes, J. (2012). The irresistible fairy tale: The cultural and social history of a genre. Oxford: Princeton University Press.



