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The article deals with the comparison of intertextuality as the category of the text and folklore avant-text. The category of
intertextuality underlies the processes of the text formation and perception. This study suggests the model of this category, the
basis of which is supported by the text affinity to social parameters, and is preconditioned by metatextual element, which are
peculiar for the text of a particular discourse. The latter predetermines the style and the genre of the text to be produced that
imposes the speaker to use particular topics, structures and language means. Avant-text is regarded as the category of intertex-
tuality of folklore texts. Its model is elaborated on the same basis and it includes such metatextual elements of folklore tradition
such as variability, improvisation, syncretism, esthetic method, etc. These peculiarities make it possible to split avant-text and the
category of intertextuality and consider them as individual phenomena. The analysis of folklore texts of different genres reveals
the following differences: unlike other types of discourse, folklore discourse restricts the use of folklore texts in time and space
and predetermines the genre and functions; the precedent in the formation of any folklore text is the stereotype that reflects the
world view of the nation, while the precedent of the texts of other genres is represented by the texts of individual authors which
can be traced back; the avant-text completely differs in the category of completeness in terms of the absence of finalized variants
of folklore texts existing only in the form of invariants; the analysis of stylistic means indicates that the freedom of choice of lan-
guage means in the process of folklore text formation is limited by the existing set of imposed language means.

Key words: avant-text, category of intertextuality, folklore text, model, text formation.

Xonmoropuesa I. C. Kareropis iHTepTeKcTyanbHOCTI VS. aBaHTeKCT. CTaTTA NpuUCcBAYEHA MOPIBHAHHIO Mogenei peanisauii
rno6anbHoi TEKCTOBOI KaTeropii iHTepTeKCTYaNbHOCTI Ta GpONbKAOPHOTO aBaHTEKCTy. KaTeropia iHTepTeKcTyanbHOCTi nepebysac B
OCHOBI NPOLIECiB TEKCTOTBOPEHHSA Ta TEKCTOCMPUIMHATTA Ta BUSHAYAETLCA METATEKCTYaIbHUMM eleMEHTaMK, WO XapaKTepu3yoTb
TEKCT, AKMUI HaNeXnTb L0 NEBHOTO AMCKYpCY. Y AOCNIAKEHHI NPONOHYETLCA MOAEb L€l KaTeropii, Wwo 6a3yeTbesa Ha couionoriy-
HOCTi TeKcTy. CoLioNOriYHICTb TEKCTY BU3HAYAE CTU/b i XKaHP TEKCTY, WO NPOAYKYETbCA, Ta 3000B'A3y€ MOBLLA BUKOPUCTOBYBATH
NEeBHI TEMM, CTPYKTYPU, NEKCUYHI 3aCO6M. ABAHTEKCT PO3MNAJAETLCA AK KATEropis iHTEPTEKCTYa bHOCTI GONbKIOPHOMO TEKCTY.
Moro mosenb GOPMYETbCA Ha Tilh e OCHOBI | BPaxoBYE Taki MeTaTeKCTyanbHi eneMeHT GONbKIOPHOT TpaAMLji AK BapiaTUBHICTb,
iMNpPOBI3aL,if, CUHKPETU3M, XYL0MKHIN MeToz, ToLo. L 0coBAMBOCTI yMOXKIMBAIOIOTL PO3MENKYBAHHA aBAHTEKCTY i KaTeropii iHTep-
TEKCTYaNbHOCTI IK OKPEMMX ABWLL,. AHaNi3 GONbKAOPHUX TEKCTIB Pi3HUX KaHPIB BUABMB TaKM BiAMIHHOCTI: Ha BigMiHY Big, iHLLKX
TMRIB AUCKYPCY, PONbKNOPHUI AUCKYPC 0BMEKYE BUKOPUCTAHHA GONBKIOPHMX TEKCTIB Y 4acoBO-NPOCTOPOBOMY NapameTpi Ta
BU3HAYaE aHp i GYHKLIT TeKCTy; npeLieAeHTaMm GONbKNOPHOTO TEKCTY € CTEPEOTMNY, LLO Bif0OPaXKatoTb CBITOCIPUIHATTA HaLLii,
a npeLeieHTaMM TEKCTIB iHLIMX AUCKYPCIB € POBOTH NMEBHUX aBTOPIB, AKEPENO AKUX MOKHA BCTAHOBUTM; aBaHTEKCT BUPISHAETHCA
Y NPOABI TEKCTOBOI KaTeropii 3aBepLUEeHOCTI AK BiACYTHICTb KiHLEBOro BapiaHTy GONbKNOPHUX TEKCTIB, MpU LboMy, GONbKAOPHI
TBOPM iCHYIOTb AIK IHBapIaHT, Lo Mae GopMmy CTanoi — TEMATUYHO | KOMMO3WLIMHO — CTPYKTYPU, KA aKTyaNi3yETbCA NPU KOKHOMY
aKTi BUKOHaHHA; aHani3 CTUNICTUYHWMX 3acobiB BKa3ye, L0 aBaHTEKCT obmeskye cBO60AY BUOOPY MOBHMX OAMHMLIb Y NpOLeci CTBO-
peHHA GONbKNOPHOTO TEKCTY.

KntoyoBi cnoBa: aBaHTEKCT, KaTeropis iHTEPTEKCTYaNbHOCTI, MOZE/b, TEKCTOTBOPEHHS, GONbKIOPHMI TEKCT.

Xonmoropuesa W. C. KaTeropua MHTEPTEKCTYaNbHOCTM Vs. aBaHTEKCT. B cTaTbe paccmatpusaetca npobiema peanvsaumm
mogeneit robanbHoM TEKCTOBOM KaTeropun MHTEPTEKCTYaAbHOCTU M GO/IbKIOPHOMO aBaHTEKCTa. KaTeropus nHTepPTEKCTYa bHO-
CTM JIEKMT B OCHOBE NPOLLECCOB NOCTPOEHMUA U BOCNIPUATHA TEKCTOB U ONPEAENAETCA METATEKCTYaIbHbIMM 31IeMEHTaMU, KOTOpble
XapaKTepHbl ANf TEKCTA, NPUHAA/EKALLEro ONpeaeneHHOMY BUAY AUCKypca. [JaHHOe UccnefoBaHue npesnaraet MoLenb Kate-
TOPUM UHTEPTEKCTYaIbHOCTM, KOTOpast 6a3npyeTcs Ha COLMONOrMYHOCTH TeKcTa. COLMONOrMYHOCTb TEKCTA ONPeAesAET CTUAb 1
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KaHP MOTEHLMANBbHOIO TEKCTA U BbIHYXKAAET FOBOPALLETO UCMONb30BATb ONPeSeneHHble TeMbI, CTPYKTYPbI, A3bIKOBbIE CPEACTBA.
ABaHTEKCT PacCMaTPUBAETCA Kak KaTeropusa WHTepTEKCTYanbHOCTU GONbKIOPHOTO TeKcTa. Ero mogenb dopmupyetcs Ha TOI e
OCHOBE W YYMTbIBAET TaKMe METATEeKCTyasibHble 31eMeHTbl GONbKAOPHOM TPAAULMM KaK BapMaTUBHOCTb, MMMPOBU3ALMSA, CUH-
KPeTu3m U T.4. ITM 0COBEHHOCTM NO3BOAMAN PA3LENNTb aBAHTEKCT M KaTEropuMIo MHTEPTEKCTYaIbHOCTM KaK OTAe/IbHbIe ABNEHWS.
AHanu3 GpoNbKNOPHbIX TEKCTOB MOKa3a Takue OTINYMA: B OTIMYMM OT APYTUX TUMOB AMCKYPCa, ONbKAOPHbIN AUCKYPC OrpaHNym-
BAET MCMNO/b30BaHMe GpObKAOPHBIX TEKCTOB B MPOCTPAHCTBEHHO-BPEMEHHbIX NAapaMETPaxX 1 NPesoNnpPesesAeT KaHp U GyHKLMK
TEKCTa; NpeLeseHTamm GONbKAOPHbIX TEKCTOB ABAAIOTCA CTEPEOTMMbI, KOTOPbIE OTPAXKAIOT HALMOHANBHYIO KapTUHY MMPa, a Npe-
LileleHTaMM TEKCTOB ApYTvX AWUCKYPCOB — aBTOPCKME PaboTbl; aBAHTEKCT B KOPHE OT/IMYAETCA B NPOSABAEHUM TEKCTOBOM KaTeropum
3aBEePLIEHHOCTM B BUZE OTCYTCTBMA KOHEYHOTO BapuaHTa GONbKIOPHOIO TEKCTA, NPK 3TOM, GO/IbKNOPHbIE TEKCTbI CYLLLECTBYHOT Kak
MHBaPWaHTHaA MOZE/b, KOTOpas MMeeT GUKCMPOBAHHYIO TEMATUKY, CTPYKTYPY M KOMMO3MULMIO, aKTyaAM3NPYEMbIe MPKU KaxaA0M
aKTe BOCMPOM3BEAEHMA; CTUMCTUYECKMIA aHaU3 MOKa3a, YTO aBaHTEKCT OrpaHuymnBaeT cBoboay Bbi6Opa A3bIKOBbIX CPEACTB B

npoLecce NOPoXAeHNA GONbKNOPHOTO TEKCTa.

KntoueBble c/10Ba: aBaHTEKCT, KaTEropua MHTEPTEKCTYa/IbHOCTU, MOZE/b, MOPOXKAEHWE TEKCTa, CbOﬂbKI'IOprII‘/'I TEKCT.

1. INTRODUCTION

The knowledge about folklore texts features con-
tributes to a successful recognition of the genre by the
participants of folklore communication. Since folklore
discourse presupposes that both communicators act
equally when creating a new variant of a folklore text,
they should possess equal knowledge about the model
of a chosen genre and its peculiar characteristics. This
mental model is presented as a global textual category
of intertextuality (Arnold [1]; Bondarko [3]; Ryzhkova
[7]; Tynianov [8]). The cornerstone of this category
underlies the processes of the text formation and per-
ception which are characterized in terms of Bakhtinian
dialogic theory as “general dimensions of the text, its
internal and predetermined basic structure” [2, p. 433].
However, folklore text formation has been vague be-
cause the theory of intertextuality lacks instruments to
explain such peculiar folklore features as the absence of
final variants of folklore texts, tradition, variability, im-
provisation, esthetic method, etc. Thus, the relevance
of the study is caused by the need to elaborate the mod-
el of folklore texts formation which can complement the
theory of intertextuality as the basis of text formation
and perception.

The proposed study offers to use the phenomenon
of avante-text as the category of intertextuality of folk-
lore texts. Avante-text as a linguistic notion is rooted
in French genetic criticism whose main objective is to
determine the authenticity or falsification of the text as
well as to reconstruct its fragments that were changed
or lost. Jean Bellemin-Noél coined the term “avante-
text” meaning the assembly of the texts that created
the basis for a new piece of literary work and formed a
unity with it [10, p. 28]. In this perspective avante-text
can be regarded as a synchronic feature of the text, how-
ever, it is only possible to be determined by means of di-
achronic method. Besides, Jean Bellemin-Noél suggests
that avante-text reveals itself as an abstract model of
the text genesis [abid, p. 32]. This led to the re-interpre-
tation of the term, the definition of which now included
the system of interrelated variants of a given knowledge
articulated in different modifications of the literary text.
In its broad sense, avante-text is claimed to be the cate-
gory organizing communication by displaying “the way
of the text sense formation in its continuum [5, p. 284].

S. Yu. Nekliudov borrows the latter understanding of
avante-texts to the field of folklore text study [6, p. 2-4]
and admits that it cannot be fully applied to folklore
texts as they lack the draft variant. At the same time
all variants of any folklore text are equal. That is why
S. Yu. Nekliudov offers to relate the model of folklore
text construction itself to the avante-text elements -
“genre model, topical blocks, peculiar stylistic means
that have a meta-textual character and deserve to be
called avante-text” [abid, p. 2].

T. V. Tsiv’jan shares such an approach to avante-text
and remarks that as the elements of the category of
intertextuality of folklore, both the model and the lin-
guistic worldview being part of avante-text, function as
structuring and regulating elements. They are produc-
tive and can be easily unfolded into texts predetermin-
ing the text’s topic and pragmatics with the help of the
elements and rules they bear [9, p. 38-39]. It is obvious
that avante-text features resemble that of the category
of intertextuality which motivates to clarify the neces-
sity to split them.

Thus, this research aims to develop the model of
folklore texts formation, distinguished from the theory
of intertextuality, basing on the peculiar features of folk-
lore tradition. The objectives of the study imply elabo-
rating the models of text formation - intertextual and
avant-text, and comparing their characteristics. The
subject of the study is the implementation of the text
category of intertextuality, whereas the object of this
study is the formation of the text models of literary and
folklore texts. The material of the investigation covers
folklore texts of different genres.

2. METHODS

The foreground of the theory of intertextuality is its
affinity to social parameters which cover a certain his-
toric period and social characteristics no matter if the
text is oral or written. As sociability is represented by
a number of features that are acquired by the speaker
and contribute to their ability to act and function within
the society, so the text affinity to social parameters is re-
vealed by the appropriateness of lexical and grammati-
cal means, justifiability of a chosen style, which directly
depends on extra-textual parameters. Moreover, this
feature implies that the text should perform functions
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and be able to transform according to the type of social
situation. In that way, when the speaker tells one and
the same story to their colleagues and to friends, they
use different linguistic means changing the style from
formal to colloquial as well as the vocabulary - from for-
mal and standard to slang, jargon.

Style predetermines any text formation. It is style
that provides for structural organization of the text as
well as the choice of lexico-grammatical means that are
mostly suitable for transmitting information within one
discourse. Choosing the style of speaking, the speaker
is always dialogically connected with their own expe-
rience, thus, pushing the boundaries of one particular
communication and considering the situation in terms
of the contrast with known speech acts.

Genre is tightly connected with style of speech acts.
Functioning along with style, genre is dependent upon
it as style presupposes the choice of certain linguistic
means. At the same time, style can be dependent upon
genre. In this case the latter predetermines style as it
is always practiced in folklore discourse. Together,
genre and style constitute the text model that includes
the hierarchy of lexico-grammatical means and stylis-
tic means that are the basis of text formation. In other
words, genre memory emerges in the mechanisms of
textuality and intertextuality.

Thus, bringing together all these characteristic fea-
tures of the genre memory, and taking into account the
conception of M. Riffaterre that the category of inter-
textuality bonds surface of deep-laid levels of the text
[16, p. 55-56], we can display this interdependency as
follows:

text affinity to social parameters

e T

style ¢ »  genre

-

category of intertextuality

v

text formation and text perception

Fig. 1. Textual background of the category of intertextuality

Figure 1 shows that the initial level of the category
of intertextuality is occupied by the text affinity to social
parameters as the possibility of text formation within
particular social conditions; text affinity of social param-
eters predetermines the choice of style and genre, which
are also interconnected, actualize each other and form
the text model belonging both to the speaker and the re-
cipient. This model also describes the dialogic relations
between the mind of the speaker and the complex of
texts existing in this mind as a certain genre model when
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the situation of life communication prompts the speaker
the choice of relevant styles and genres to transmit infor-
mation with particular functions, and activates the mech-
anisms of the category of intertextuality which impose
language means inherent to the texts of the discourse in
question. So, the category of intertextuality represents
an invariant source, the foundation that lies in every text
and the process of text formation itself.

Implementing the category of intertextuality to folk-
lore texts, one should consider its specific character, i.e.
why is it different from that appropriate to literary, scien-
tific and other types of texts? Folklore text is known as a
more or less definite combination of traditional elements
that actualize every time folklore text is performed.
Repeating elements change their structure and composi-
tion within one text in terms of communication act, com-
municants, tradition. Folklore text always bears a tradi-
tional understanding of culture, moreover, the notion of
“tradition” is related to phenomena fixed and respected.

First of all, invariant model of folklore text is precon-
ditioned by improvisation and variability that reflect a
reasonable attitude of a person to cultural and histori-
cal values and their accepted adaptation in modern so-
ciety, namely, they reflect the dialogue of a person with
the semiosphere both retro- and prospectively. When
we consider folklore texts, we notice that any perfor-
mance of a folklore text is the implementation of tradi-
tion, sometimes old tradition, to every-day life, which
may cause misunderstanding from the recipient, es-
pecially if the communicants differ in age and cultural
background. This fact should make the speaker use
realia and appropriate vocabulary to accustom the text
to the audience.

Besides, another important factor stipulating folk-
lore text formation is syncretism, i.e. the combination
of various elements within one text. A. Gramsci consid-
ers folklore text as the one that is opposed to the offi-
cial culture, and claims that its fragmentarity is based
on its multi-layered structure [11, p. 189]. The notion
of fragmentarity based on multi-layered structure is
represented by the knowledge which is a repository of
views that dominated in a certain historical period and
were replaced by another one. Today, syncretism is re-
vealed as the synthesis of people’s knowledge about so-
ciety, which makes it possible to include this knowledge
into other types of texts thereby changing their mode
rather than topic, as well as to include other semiotic
codes such as audio and visual ones. Syncretism of folk-
lore texts can be also described as the overlapping of
cultural layers of different historical periods.

Esthetic method is regarded as one of the ways of the
reality perception and is part and parcel of avant-text
formation. It is a common notion which is characterized
by a specific manner of perception of everything around
us, the way of thinking in a particular form of activity. As
esthetic method is the way of reality perception, it de-
pends on this reality, namely, the changes of historical,
social, physical conditions change human perception,
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thus, the change of esthetic method is a sign of changes in
these extra-textual parameters. In other words, esthetic
method is the index of the development of folk culture.

Folklore texts are characterized by the presence
of poetic language means and a compulsory esthetic
function which is implemented in esthetic attitude to
the reality. According to V. Ye. Husiev, the esthetics of
folklore “expresses collectively formed and excepted
traditional views about the beauty and the ugliness, the
elevated and the prosaic, the tragicality and the comi-
cality” [4, p. 267]. This criterion can be fully embodied
only in the process of folklore text performance as every
other performance of folklore text is an individual act of
creation, thus, being the embodiment of the dialogue be-
tween a person and society, a person and semiosphere.

Motives and plots of folklore text are integral part of
folk culture formation. No matter what topics are cho-
sen for the texts formation - both fairy tales, proverbs
and jokes, etc. - they have already been touched upon.
This phenomenon is explained by the fact that folk cul-
ture is the objectivation of the communicants’ views of
the reality. Characters, circumstances, language means
may differ but motives and plots are constant. Having
considered specific features of folklore culture, let’s
build the model of the avant-text:

text affinity to social parameters

/\

style €——— | genre

\/

avant-text

v

tradition/ variability/ improvisation/ syncretism/
emotivity/ esthetic method/ ritual/plot/ motives

v

text formation and text perception

v

folklore text

Fig. 2. Avant-text model of folklore text formation

Figure 2 reveals that avant-text model is also rooted
in the text affinity to social parameters, i.e. discourse
fixation on the production of a particular text with a
set style and genre. Text formation and text perception
are predetermined by specific folklore features such as
tradition, variability, improvisation, etc., which directly
influence the formation of the text itself rather than its
model. These are metatextual elements of specifically
folklore text and would acquire other forms with liter-
ary texts. Thus, the determination of these avant-text
features of folklore texts should contribute not only to

the study of its cultural importance for a particular na-
tion but also to the formation of an invariant model of
the given genre.

3. FINDINGS
Both avant-text and the category of intertextuality
are based on the same parameters of text affinity to
social conditions which impose the speaker to choose
appropriate style and genre. This sets the question of
the difference between two notions, which may be pre-
sented in the following table:
Table 1
The difference between the category
of intertextuality and avant-text

Category of intertextuality

Avant-text

1. The system of basic view 1. The system of traditional world
about a particular discourse views

2. Precedent — unique texts 2. Precedent — stereotype

3. The absence of the finalized text
—invariant

3. Every act of text formation
results in the finalized text

4. Freedom in the choice of
language means

4. Limited choice of language
means

The first difference between the category of inter-
textuality and avant-text is the discourse within which
the text is produced. Folklore discourse is specified by
strict time and space characteristics as well as by the
system of values fixed by the generations, which deter-
mines folklore texts functions. For instance, calendar
ritual texts (folk plays, Christmas carols) are inherently
left out into everyday life and function as the preservers
of nation’s experience. For example:

(1) It was his Irregulars - every last one of them, bun-
dled in mismatched clothing, their noses cherry-red, their
singing breaths coming in foggy puffs.

“The Holly and the Ivy!” one of the little ones cried,
and the boy broke into a new song. “The holly and the ivy,
when they are both full grown, of all the trees that are in
the wood, the holly bears the crown [...], and Mary bore
sweet Jesus Christ to be our sweet savior [...].

As the song came to a close, the tallest boy of the
bunch came forward. “Happy Christmas, Mr. ‘Olmes.” [17]

This is an extract from the short story “Their first
Christmas” about Sherlock Holmes by G. Frame. The
Christmas carol is performed by a group of children,
obviously, form a lower social layer (bundled in mis-
matched clothing) who usually help the main character
to gather necessary information (his Irregulars). The de-
scription of the children (their noses cherry-red, in foggy
puffs) refer to the season of winter. They perform a tra-
ditional Christmas carol - “The Holly and the Ivy”, which
reminds about common values - Kindness, faithfulness
- referring to the birth of Christ (Mary bore sweet Jesus
Christ to be our sweet savior), which is accompanied by
direct congratulation. The incorporation of the tradi-
tional Christmas element into the literary text helps the
author to soften the main character’s strict temper and
to show the equality of every single person in the eyes
of God.
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2. The category of intertextuality is drawn on the rules
of the formation of the text of a certain genre on the ba-
sis of knowledge about such texts of other authors, about
their structure, semantics, pragmatics, whereas avant-
text presupposes the presence of the elements belonging
to the tradition itself rather than individual texts. It means
that while creating a folklore text variant, the speaker re-
lies on folklore stereotypes. Thus, avant-text is the mem-
ory of tradition, whereas the category of intertextuality
- that of the text. Further we compare two extracts:

(2) Moist waved his hands wildly and knocked game
pieces tumbling. “Wait! Wait! There’s a rule! A golem

mustn’t harm a human being or allow a human being to
come to harm!” [15, p. 31]

(3) Hallowe’en, Hallowe’en comes but once a year,

And when it comes we hope to give all good cheer
[12, p. 259].

Both literary piece (2) and the folklore text (3) bear
the intertextual signs. Yet, the introduction and the pur-
pose of the borrowed elements are different. T. Pratchett
(2), the author of the literary text, uses a changed quo-
tation from Isaac Asimov’s “Three Laws of Robotics” to
describe a golem which, according to the author’s idea,
functions as an android. Despite being partly changed, the
quotation is recognizable and stands apart from the bor-
rowing text. The borrowing is also obvious in the British
folk play (3). However, the changed quotation from the
source folklore text “Christmas comes but once a year” ac-
tualizes the ritual of wishing good luck and the time of the
play performance. The shift from the Christian Christmas
to the pagan Halloween (which is considered to be rooted
in an ancient Celtic festival Samhain [18, p. 170]) main-
tains the traditional world view and shows that the per-
formers remember national culture that preserves both
ancient beliefs and that of later cultures up until now.

3. The category of intertextuality presupposes the
finalized version of the text having permanent stylis-
tic and semantic features that belong only to this text;
whereas avant-text model implies the presence of in-
definite number of variants of one and the same text.
Avant-text serves, so to say, as a set form of a particular
text that can be filled in with the information relevant
for the given situation, for example:

1
Who are we? Womenl!

| 4

n o 3

‘E?%M)/;? ﬁi]%iiTiirf

What d
haene We don't know!

|
When do we want NOW!
it?
| |

& | wiee

(4) [13]

¥
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This example depicts a popular Internet meme
which purpose is to ridicule, women’s way of thinking,
for instance. The variant is formed with the help of a
set form with drawings, which can be filled in in the
right column with a person’s own ideas. Thus, changing
Women!, for example, to Teachers!, We don’t know!—To
give tests!, NOW!—Every lesson! would result in another
variant of one and the same meme.

4. The freedom in the choice of language means in
the process of a new text formation is peculiar to the
category of intertextuality that can depend only on
the language competence of the speaker. Avant-text
restricts the speaker’s creative ability on the struc-
tural and compositional levels as well as the choice of
lexico-grammatical means. The ration between new
and reproduced elements reflect the tendency to the
reproduction. Let’s consider an extract from the British
folk play “The Mummers’ Act”, which was collected in
Sheffield between 1837 and 1849:

(5) Here comes I old Johnny Jack,

my wife and family on my back,

My wife so big and my children so small,

Takes more than a crumb of bread to feed them all,

And ifyou don’t believe these words I say,

step in king George and boldly declare thy way [14].
When introducing a person, the speaker has quite

a big range of resources, from traditional to extraor-
dinary. However, the performer of the British folk play
is restricted to clichés (And if you don’t believe these
words I say, step in king George and boldly declare thy
way) and inversions (Here comes I old Johnny Jack),
which makes the folklore text recognizable in terms of
tradition.

Summing up, it should be noted that everything
that relates to avant-text is a genre model of folklore
texts, which is expressed in the structure precondi-
tioned by the general content, topic and the rules of
text formation.

4. CONCLUSIONS

Dialogic relations of the speaker and their envi-
ronment represent the basis of the mechanism of any
communication which results in the reality cognition.
That is why the text affinity to social parameters, that is
regarded as the cornerstone of any text formation and
perception, means the application of pre-existing cul-
tural and historical background knowledge of the na-
tion. Thus, the model of the category of intertextuality
imposes the use of particular language means to reach
set goals. The model of the category of intertextuality
can be elaborated for every individual type of the text
preserving its specific features. However, avant-text
should still be accepted as a separate mechanism as it
differs on the level of textual categories of completeness
and intertextuality.
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