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The article focuses on the means of gender stereotype verbalization in the English-Ukrainian literary translation.
Within the framework of the study, gender is represented as a social and cultural phenomenon which, on the one hand, is
constructed in the course of interaction with the reality, on the other hand, it is spread in time and space through language.
Recurrent characteristics which are traditionally regarded as feminine/masculine lead to the emergence of stereotypes
associated with a certain gender. The stereotypical perceptions turn into the mechanisms of human behavior regulation
which determine actions, words, position in the society to be expected from a man/woman. However, various cultural
environments are capable of different gender conceptualization due to discrepancies in the historical experience, even
geographical location or dominant religion. Consequently, the translator may face difficulties related to the cleavage
between the characteristics forming the stereotype in the interacting cultures, including cases when such features vary in
their intensity. The presence of fixed gender perceptions entails the emergence of standardized formula for their
verbalization, conventional metaphors, epithets, etc. In a broader sense, every linguistic choice of the author which
determines the construction of gender for all the characters is relevant for the translator whose task consists in coherent
reproduction of every aspect of their personality. Meanwhile, the manifestations of feminine/masculine characteristics in
the representatives of a certain gender, that are considered completely natural for one linguistic and cultural community,

can prove unusual or even unacceptable. The stylistic presentation of the text, thus, becomes a powerful instrument
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allowing the translator to manipulate the original and the subtlest shades of meanings embedded by the author to meet the
needs and, to a certain extent, expectations of the target audience, while the translator’s interference remains almost
imperceptible. Still, considering all the similarities of the source and target cultures, the translator may produce a more
vivid message in the target text or, on the contrary, blur some of the author’s ideas through the stylistic devices he/she
employs.
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Tamenko I'. B., Ka6ipi M. X. I'enepHi crepeoTunu B nepekiajgi: CTWIICTHYHUIA acnieKT. CTaTTIO MPUCBIYEHO
3acobam BepOaiizamii TreHJepHUX CTEPEOTHIIIB B aHIIO-YKPAiHCHKOMY XYJAOKHBOMY TMepekiaai. Y J0CiiJKeHHI
MPECTABICHO TeHCP K COLIOKYIBTYpHUI (DEHOMEH, SIKUil 3 OJHOT0 OOKY BHOYIOBYETHCS Y MPOLIECI B3aEMOIIT 31 CBITOM
NEBHOI JIIHTBOKYJIBTYPHOI CIIJIBHOTH, @ 3 IHIIOTO — 33 MOCEPEAHUITBOM MOBH TPAHCIIOETHCS Y MPOCTOpi Ta daci.
PexypeHTHICTh TEBHUX XapaKTEPUCTHK, IIO0 TPAAWIIMHO CIPUHAMAIOThCA sSK (eMiHHI / MacKyJiHHI, NPU3BOAUTH MO
YTBOPEHHSI CTEPEOTHIIIB, SIKi  IPHIMCYIOTHCS BIAMOBIOHO reHaepy. Taki cTEpeoTHIHI YSBICHHS MEPETBOPIOIOTHCS HA
CBOEpIiHI 3acO0M PETyIIOBaHHS JIFOACHKOI MOBEIIHKH, SKi BU3HAYAIOTh, YOTO CJiJl OYiKyBaTH BiJ YOJOBiKa / )KIHKU 3 TOUKU
30py iX BUMHKIB, MOBJIEHHS, NOJOKEHHS y CycHinbcTBi. OmHAK, pi3HI KyJABTypHI MPOCTOPH MOXKYTHh KOHIETITyajli3yBaTH
TeHJEp ACII0 BIAMIHHAM YHHOM Y 3B'SI3KYy 3 pO301KHOCTSAMHE B iCTOPHYHOMY JOCBIi/Ii, HaBITh reorpadiyHOMy pO3TallyBaHHI
abo maHiBHIM pemirii. Sk Hachifok, mepekiafad MOXe CTHKATHCA 13 TPYIHOIIAMH, sSKi OOyMOBIEHI pIZHUMH
XapaKTEepUCTUKAMH, 1[0 BXOJATh JI0 CKJIAIy CTEPEOTHILy, a00, IPHUHANMHI, PI3HUM CTYNEHEM IX BUPaXXEHOCTI Y KyJIbTypax,
sIKI B3a€MOJif0Th. HasBHICTH ycTaleHHX ysIBJICHb NPO TeHJIEP MPHU3BOAUTH JIO MOSBU CTAHAAPTHU30BaHMX (GopMyn ais ix
BepOarizanii, KOHBeHIIHNX MeTadop, CTAIMX EMiTEeTiB TOIO. Y NIMPIIOMY CEHCI, KOKEH BHOIp aBTOpa CTOCOBHO MOBHHX
3aco0iB, siKi OepyTh y4acTh y KOHCTPYIOBaHHI I'€HIEpYy NEpPCOHAXIB, Mae 3HAUCHHs JUIA NepeKiagaya, Yde 3aBIaHHS
MMoJIATa€e y MOCHIZOBHOMY BiATBOpPEHHI KOXHOTO acmekTy ocobucrtocti repoiB. I[Ipm mpomy, mposiBm
(eMiHHMX / MacKymiHHHUX O3HAK NPEICTABHUKAMHU IIEBHOTO TEHAEPY, IO y MeXax ONHI€l JIHTBOKYIBTYPHOI CHINBHOTH
BBQ)KAIOTHCS LIJIKOM MPUPOJHUMH, B IHIIIH MOXYTh BUXOIUTH 32 PAMKH HOPMHU 200 BHKIIMKATH IIJIKOBUTE HEMPHUHHATTS.
CrunictuuHe oopMIIEHHS! TBOPY, BIITaK, CTAa€ MOTY)XHUM IHCTPYMEHTOM, SIKMU JI03BOJISIE IEBHUM YHMHOM MaHIIIyJIOBAaTH
OpHTiHAJOM Ta HIOAHCAMM 3aKJIaJeHUX Y HbOMY CMHCIIB 33Ul NOTped IIbOBOI ayauTopii, NpU LBOMY BTpYYaHHS
NepeKaaada 3aliaeTbes 3aByajboBaHUM. HaBiTh 3a yMOB ONHM3BKOCTI KYJIBTYPHHX HMPOCTOPIB, IO B3a€MOIIIOTH IPH
TepeKIIaji, 3aCTOCOBYIOUM Ti UM iHIINI CTHIIICTHYHI 3aco0M, IepeKiIagad 30aTeH YBUPAa3HUTH OpPHUTiHAJIBHE ITOBIIOMIICHHS
abo TPUXOBATH JIESKi 3 i7ei aBTopa.

KurouoBi cioBa: BUXiIHUI TEKCT, TeHAEP, TEHIESPHUH CTEPEOTHI, KOTHITUBHA CTHIIICTHKA, 00pa3, CTIIICTHYHI

3ac00M, IIJTLOBUM TEKCT.

Tamenko A. B., Kadoupu M. X. I'enepHble cTepeoTHNbI B IepeBoJe: CTHJIMCTHYECKHMIl acmekT. CraTbs
MOCBSIIIEHA CPEJCTBaM BepOalu3aluy TeHIEPHBIX CTEPEOTHIIOB B AHIVIO-YKPAaMHCKOM XYIO)KECTBEHHOM IiepeBone. B
HCCIIEJIOBAaHUN PACcCCMaTPHUBAETCS TEHJIEP KaK COIMOKYJIBTYPHBIN ()EHOMEH, KOTOPBIH C OIHOM CTOPOHBI BBHICTPAUBACTCS B
MIpoIecce B3aUMOJCHCTBHS C MHPOM OIIPEIEIEHHOTO JIMHIBOKYJIBTYPHOTO COOOIIECTBA, a C IPYyroi — IMOCPEACTBOM SI3bIKA
TPaHCIUPYETCS B IPOCTPAHCTBE M BPEMEHH. PEeKypeHTHOCTh ONPEICICHHBIX XaPAKTEPUCTHK, KOTOPBIE TPATUIMOHHO
BOCIPMHUMAIOTCS KaK (DEMUHHBIC / MACKyJHHHBIE, IPUBOJUT K IOSBICHHIO CTEPEOTHUIIOB, KOTOPBIE NMPUIHCHIBAIOTCS B
COOTBETCTBHM C TeHJepoM. Takue CTepeOTHIHBIE IPEACTaBICHHA MHpeoOpa3yroTcs B CBOEOOpPa3HBIE CpEACTBa
peryJmpoBaHusl TIOBEJCHUS YEIOBEKa, KOTOPhIE ONPENEISIIOT, Yero CIEAyeT OXKHAATh OT MY)KUMHBI / JKCHIIUHBI C TOYKU
3peHUs] MX IIOCTYIIKOB, PEYH, IOJIOKEHUS B odmiecTBe. B To ke Bpems, pasHble KyJIbTypHBIE NPOCTPAHCTBA MOTYT
KOHIICTITYaJIM3MpOBaTh TEHJIEp HECKOJIBKO HHBIM 00pa3oM B CBS3H C DPA3IMUYMSIMH HCTOPUYECKOTO OIIbITa, JIaXe

reorpa(pﬂqecxoro PACIIOJIOXKCHUA WUIIN FOCHOZ[CTByIOH.IGﬁ peianuruu. CJIG,Z[OB&TGJ'ILHO, NEPEBOAYUK MOKET CTAJIKMBATHCA C



TPYZHOCTSIMH, KOTOpBIE OOYCIIOBJICHBI Pa3HBIMH XapaKTEePHUCTHKAMH, COACPKAIIUMUCA B COCTaBE CTEPEOTHIIA, WIIH, Kak
MHHUMYM pa3HO# CTENEHBbI0 MX BBIPAKEHHOCTH BO B3aHMMOJICHUCTBYIOLIMX KYJBTYpax. YCTOSBIIHECS IPEACTABICHUS O
TeHJepe TPOSBISIOTCS B CTaHJApTH3MPOBaHHBIX (opMmynax wux BepOaiaM3anuy, KOHBEHIMOHAIBHBIX MeTadopax,
YCTOWUYUBBIX JMHUTETaX W T.J. B Oonee MIMPOKOM CMEICIE, KAkl BBEIOOP aBTOpPa OTHOCHUTEIBHO SI3BIKOBBIX CPEICTB,
KOTOpBIC TMPHHUMAIOT YYacTHEe B KOHCTPYHPOBAaHHH TEHICpa NMEPCOHAXKEH, MMEeT 3HAuCHWE UIS IMEePCBOMYMKA, UbCH
3amaueil SABIACTCS MOCIENOBATEIFHOE BOCCO3MaHHE KAXKAOTO acleKkTa JIHYHOCTH TepoeB. [Ipw 3ToM, TposiBICHHS
(eMUHHBIX / MACKyJAMHHBIX TIPU3HAKOB MPEIACTABUTEISIMUA OIPEACICHHOTO TEeHIEepa, KOTOpPBIE B paMKaX OIHOTO
JMHTBOKYJIBTYPHOTO COOOIIECTBA SBIAIOTCS BIIOJIHE €CTECTBEHHBIMH, B APYTOM MOTYT BBIXOJHTH 3a PAMKH HOPMBI WJIH
BBI3bIBAaTh MMOJHOE HempusatHe. Crunuctudeckoe o(OpMIICHUE MPOHM3BEICHUS, TaKMM O00pa3oM, CTAHOBHTCS MOIIHBIM
MHCTPYMEHTOM, KOTOPBI MO3BOJISIET ONpe/IelIeHHBIM 00pa3oM MaHMITYJIMPOBaTh OPUTMHAIIOM M HIOQHCAMH 3aJI0’KEHHBIX B
HEM CMBICJIOB JUIS LeJIeBOIl ayAMTOPUH, NPU 3TOM BMEIIATEIBLCTBO NMEPEBOMYMKA OCTAETCS 3aByaJIMpPOBaHHBIM. Jlaxke B
YCIIOBUSIX OJNIM30CTH KYJIBTYPHBIX IPOCTPAHCTB, B3aWMOJCHCTBYIOIIMX TIPU IIEPEBOJC, HCIOIB3YsSd TE WIH WHBIC
CTHITUCTUIECKHIE CPEICTBA, TIEPEBOAYNK CIIOCOOCH MPHUIATh OONBIIYIO BRIPA3UTEIHLHOCTh OPUTHHATLHOMY COOOIICHUIO WITH
’Ke CKPBITh HEKOTOPBIE HIEH aBTOPA.

KiloueBble cjioBa: TeHIEp, TCHIACPHBI CTEPEOTHII, WCXOMHBIA TEKCT, KOTHUTHBHAs CTWIACTHKA, 00pas,

CTUIIUCTUYECCKHUE CPEIACTBA, LIEJIEBOM TEKCT.

1. INTRODUCTION

Although gender research takes its origin in the 20th century, its advance is currently observed
within a wide range of disciplines including Translation Studies. The emergence of feminization
tendencies, closer attention to the issues of gender minorities and other developments, pertaining to the
epoch we live in, shape gender as a sociocultural construct which determines the way of thinking
characteristic of the members of a certain linguistic and cultural community and, consequently, the
system of social relations between men and women. The concepts of masculinity/femininity are
formed to reveal the features or rather expectations attached to a specific gender. Fixed images
surrounding gender produce a strong impact on the translator’s work as they provoke a complex
interplay of two different gender systems in translation. Consequently, the target text shall convey the
unique identity of the original as well as its aesthetic value for the reader which determines the
relevance of the study.

The object of the study is represented by utterances actualizing gender stereotypes in the
English and Ukrainian languages. The subject of the research is the interaction of gender stereotypes
in the cultures of the original and translation as well as means of their verbalization in the source and
target texts. The study was aimed at establishing a correlation between the means of gender
representation in the English-Ukrainian translation and determining the factors which influence the
reproduction of gender relations in the target text. The main tasks of the research included defining

gender stereotypes as an essential component of a cultural environment and the texts it creates;



outlining the role of cognitive stylistics as a tool to explore correlation between the culture-specific
images represented in the original and means of their actualization in the two interacting languages;
comparing the stylistic choices of the author and the translator in the course of text production against
the background gender relations interwoven in the text. The study was based on the historical novel by

B. Small “Love Wild and Fair”.

2. THEORETICAL BACKGROUNDS
Closer attention to gender as a factor of translation raised certain issues related to the influence
the society exerts on gender construction, the role of language at the interface between mind and
reality, reflection of gender roles in the language which change and are changed under the influence of
the discourse of a specific community. Thus, gender becomes not only a social and cultural construct
but also a communicative process [7]. Gender is both actualized and communicated through language
which results in entrenchment of gender stereotypes. As an integral part of the cultural space, they set
specific criteria, behavioral patterns which are to be expected from men and women. On the one hand,
such expectations provide for consistency and integrity of culture making it easier to get oriented in
the society, on the other, they grow to become stereotypes which ignore differences between
individuals depriving them of their right to unique appearance, behavior, place in the society, etc.
Gender stereotypes arising from a “system of values based on the conceptual categories of femininity
and masculinity in the collective consciousness of a society” [1, p. 47] are characterized by the
following features:
- establishment of a fixed mental image of a man/woman associated with a certain emotional
component;
- imperative nature which determines mandatory standards and limits pertaining to each gender;
- clear regulation of the social roles and functions to be expected from a man/woman [2, p. 65].
Gender stereotypes are created by the society but imparted via language and texts that a culture
produces. Literary texts constitute a powerful factor of acquiring social and, specifically, gender
identity. Whether consciously or unconsciously, writers introduce gender stereotypes in their work,
aiming to reinforce the stereotype or to question it. In many instances, authors do not even intend to
express any gender bias and still do so, simply because their way of thinking is marked by gender-
related opinions imposed by their cultural background. If the social expectations of gender in the target

culture are very different from those of the source culture, translators who work both as interpreters of



the original text and, often, as guides to the culture which produced it have to deal with this anomaly;
and if the languages encode gender in very different ways, they need to devise a system to encompass
the differences (cit. ex [4]). Even if the stereotypes embodied in the original text fully or partially
coincide with those characteristic of the target culture, they require adequate re-verbalization due to
stylistic ingenuity of the translator. The author’s choice of stylistic devices and, in a broader sense,
every word the author prefers over others, is significant for uncovering the idea of the original
message. The subtlest shades of meaning can be communicated through the description of the
characters’ appearance, movements, gestures, facial expressions, speech, etc. Stylistic accuracy of the
aforementioned artistic image components provides for authenticity of the characters as conceived by
the author.

The style, thus, cannot be considered a purely literary feature of the text. It becomes equally
important for revealing the reasons why certain stylistic phenomena emerge in the text in the first
place. Both the author and translator apply their own knowledge and experience of reality when
creating their corresponding texts and choosing the means of verbalization which would allow them to
convey the necessary idea and to produce the appropriate aesthetic influence. However, if the author is
free in his stylistic choices when telling his story, the translator shall closely follow the original both
from the point of view of its meaning and its stylistic presentation. As a representative of a specific
culture and, sometimes, a specific epoch, the author acts as a carrier of a worldview which might prove
incongruent to the values and standards of the reality perception inherent in the target cultural space at
the time when translation is performed. Consequently, the style of the original text fulfills the function
of an interface between the mind of the author and his/her linguistic preferences. The characters are no
longer regarded as products of the author’s creativity only, they become “mental models of real
people” [6, p. 76] with their characteristic behavioral and speech patterns which correspond to the
expectations imposed by their gender. The translator must pursue a holistic approach in order to
reproduce each and every literary character in a consistent manner, taking account of the degree to
which they fit in or overstep the limits of the stereotypes relevant for the target culture.

Despite the imprint the social and historical context leaves on literary works, the stereotypes of
masculinity/femininity do not fully depend on the space and time parameters. Globalization processes
still have not fully conquered the stereotyped perceptions of male and female relations and roles, thus,
the principal characters of the novel by B. Small “Love Wild and Fair” — Catriona Hay, Patrick Leslie,

James Stuart, Francis Bothwell — can be considered perfect embodiments of male and female images



still relevant today. They live in the grip of biases the society fixed for men and women long ago and
continues maintaining in the 21st century though in a somewhat disguised, milder form. Possibly, this
is the reason why the author chooses the 16th century as a background for her literary work as this is
the time when men ruled: on the throne, in the society, in the family.The etiquette and men’s code of
honor made women submit to the will of men depriving them of any other choice. Over the course of
centuries, stereotypes have dictated “how to become a man and how to become a master of women”
moreover, “being violent is an accepted and dominant way of being a man” [5, p. 261]. Consequently,
the novel becomes a productive space for exploring gender stereotypes though in a somewhat

exaggerated representation.

3. FINDINGS

The fate of the main heroine had been decided for her before her birth: she had to fight for her
own education, opportunity to express her own opinion or be responsible for her own behavior. Even
her fiancé was chosen by Catriona’s parents. She is to marry Patrick Leslie, her cousin she barely
knows. However, he is well-regarded in the society, therefore, he is going to be a perfect match for
Catriona. Although Patrick is seemingly falling in love with the young woman, social bias prevents
him from seeing Catriona as a personality, as his equal.

Patrick Leslie gazed down at the sleeping girl and thought how much he loved her, and how
frightened he had been—imagining all sorts of terrible things happening to her—when she fled him. He
wasn't going to give her another chance to run, and he certainly would not tell her of his feelings
towards her. Women were better off unsure. Too, he couldn't bear it again if she said she hated him [8].

Ilampux Jlecni oueuscs Ha cnasayy OiguuHy i 0ymas nmpo me, K CUIbHO 6iH il 10OuUms i K
0056¢s, YAGNAIOUU BCe HAUNCAXTUGIULE, WO MO0 CIAMUCS 3 Helo, KOIU 80HA 6MeKad 6i0 Hbo2o. Bin
supiuiue He oasamu il OinblUle MONCIUBOCMI 6MeKMU, I oMY, 36UdaliHo, He clid 06y10 2o08opumu
HapeueHill npo c8oi nouymms 00 Hei. JKiHKu Kpauje nooosamucs, Koau HesnesHeri. [[o mozo i, AKkOu
B0HA 3HOBY CKA3ANA, WO HeHA8UOUmMb 1io2o, Ilampuk 6u yvozo ne sumpumas [3, p. 46].

Her feelings do not appear to be as important as his ego: “he certainly would not tell her of his
feelings towards her” — «...1 iomy, 3BUYaiiHO, HE CIi OyJI0 TOBOPUTH HAPEUEHIN MTPO CBOI MOYYTTS /10
Hei». Stereotypical perceptions embedded in Patrick’s mind by the society make the earl think that
even his own feelings can be turned into a tool aimed to control Catriona, to submit her. In translation,

this idea becomes even more pronounced as the words “Women were better off unsure” are rendered



as «KiHku kparie moBonAThCs, Komu HeBneBHEH1». The author of the source text intended to show that
women should not be aware of all the feelings men have for them. However, the decision of the
translator seems to be justified as the additional meaning the target message acquires can be inferred
from the broader context of the original literary work.

Although Catriona is falling in love with Patrick, she is perfectly aware that he is unwilling to
accept her as an independent personality to be valued and respected. However, as a woman she is
unable to change the course of her destiny. Escape is the only option she can have recourse to for
Patrick to understand that she will not belong to anyone. Catriona’s escape means for her much more
than a fancy. This is her way to tell the earl that she will not obey the orders of her family or anyone
who would attempt to take control over her. Catriona will do everything in her power not to become
anyone’s “possession’:

"He called me his 'possession.’ [ am no man's possession! When Patrick acknowledges me as
an individual, and not as a part of himself, then I will consider the matter of marriage." [8]

- Bin nasusae mene ceocio nacnicmio. A niuusa me enacuicms! Konu Ilampuk eusnae 6 meni
ocobucmicms, a He AKULUCL 000amoK 00 Hb020, MOOJI 51 HOMIPKYIO npo w00 i3 Hum [3, p. 63].

Interestingly, in translation Catriona’swords “/ am no man's possession!” are rendered with
gender-neutral vocabulary «f niuus ne énacnicms!». The utterance is rather ambiguous in the original
as the lexical unit “man” in the English language can refer to the masculine gender as well as convey a
broader meaning of a human. However, considering the broader context of the novel, it becomes
obvious that Catriona seeks to escape the constraints imposed by her gender and, thus, denies Patrick’s
superiority. The author’s intention to demonstrate Catriona’s aspiration to gender equality is somewhat
blurred in translation as the equivalent «uiuns» does not uncover the gender contradictions underlying
the original message, although the alternative the translator opts for expresses the character’s love for
freedom.

Nevertheless, Catriona’s destiny depended not only on her husband’s will. The entire novel is
permeated with the stereotype of a woman’s powerlessness, dependence on the man, her
“complementarity”. At the court of James Stuart, the young countess attracts attention of the king due
to her beauty and, to some extent, her virtuousness. Despite her loyalty to Patrick Leslie as her
husband, Catriona lost her right of choice — the king wanted her to become his mistress of heart,

nothing else mattered. Once again, Catriona fell in the trap of public opinion. Her own principles



proved to be only an “unfortunate” obstacle («mpukpictb») on the way of James Stuart. Catriona’s
honor and reputation were nothing but an excessive luxury.

Catriona Leslie was the most beautiful woman at James' court. She was also reputed to be the
most virtuous. This was unfortunate, because the king lusted for her. And what James Stewart wanted,
he got. One way or another [8].

Kampiona Jlecni 6yna naviepoonusiuia sicinka npu [icetimcosomy 06opi. Bona makooc mana
cnagy Hatidoopouecniwoi. Lle 6yna npuxpicmo, 60 Kopois sHcaoas ii. A [ocetime Cmioapm max uu inax
3ae8xcou mas me, 4ozo xomis [3, p. 103].

Catriona has to flee from the king as well as her husband who could not think of another guilty
party but for his own wife. She finds shelter at the estate of Lord Hepburn. For the first time, she has
taken a decision of her own.

He was the first man she had chosen in her whole life. Her husband had been picked for her by
her great-grandmother, and the king had forced her. But she had chosen Francis Hepburn [8].

Bin 6y6 nepuum wonosikom y ii scummi, skozo 6ona obpana cama. Hapeuenoeo obpana ons nei
it npababycs, a koponw cunysas ii. [lpome eona oopana @pencica ['enbepna [3, p. 161-162].

The translator’s choice in rendering the emphatic construction attracts a particular attention.
Considering a fixed word order characteristic of the English language, the author is limited in her
opportunities to stress her idea — only graphic means are available. Consequently, the pronoun “she” is
written in bold in the original. However, the Ukrainian language is more open to a variety of emphatic
constructions, a free word order allows for. However, the translator preserves the graphic presentation
of the source text without introducing any changes aimed at expressing the idea more vividly.

Still, Catriona’s destiny remains a toy in the men’s hands. Bothwell will not allow Catriona to
return to the court and the king. Nevertheless, the king’s threat to strip Patrick Leslie and his family of
their property makes Francis return Catriona to Patrick as if she was one more of his possessions. The
man’s code of honor prevails, while Catriona is unable to express and all the more defend her own
wishes.

"It is so easy for ye men. Ye live by a strict code of honor that leaves no room for emotion...

"Where am I in all of this? I am alone again while ye all play at this game of honor. I am forced
to submit my honor to a man I dinna love — all the while hungering for ye, Bothwell. Ye are allso
honorable. So then why do I end up feeling like a whore? I would rather be dead, and even that is
denied me.” [8]



Lle 6ce max npocmo 0ns 6ac, wonosikie. Bu scuseme 3a cyeopum KoOekcom uecmi, y AKOMY
Hemae micysi 0l ROYYmmia....

A Oe s 6 ycbomy yvomy? A 3H08y 3anuwmiarocs camomms, OOKU 6U 6Ci epaemech y C80i iepu
yecmi. Ce010 dic yecmvb 51 Mywty i00amu 4oN08IKO8I, K020 He nobno, Mpiouu Oymu 3 moboio,
bocsenne. Bu eci maki winsixemui. To womy dic s 3pewumoio nouysaiocs nogiero? A 6 kpawe nomepia,
ane Hasimo ye meni He 0o3801eHo [3, p. 240].

The example cited above is originally based on the stylistic device of repetition. The linguistic
unit of “honor” and its cognate words circulate throughout the message emphasizing the flexibility of
the notion whose interpretation and boundaries depend on the gender of the person whose honor is
concerned. The metaphor “play at this game of honor” («epamucs y ceoi iepu yecmi»), which has now
become conventional, shows how biased the “code of honor” was defending men and totally
disregarding women. The pride of those who shaped Catriona’s destiny is intact. The men preserve
their dignity remaining “honorable” («uutsaxetHuit» in translation) in the eyes of the society. The king
is “kind” enough to allow Catriona to return to her lawfully wedded husband without making the
young woman to live at the court as his mistress of heart. Patrick Leslie nobly accepts his unfaithful
wife. Francis Hepburn gives upon his own happiness so that the Leslies did not lose the property
which rightfully belongs to them. Catriona, however, becomes nothing but a coin to exchange. The
status of a countess is just a word which does not return Catriona’s life in her own hands. The
translation is quite close to the original preserving its stylistic specifics. The stylistic device of
repetition is also successfully reproduced in the target text except for the lexical unit “honorable”
whose meaning is virtually inexpressible in the Ukrainian language using a word cognate to

«aect» (“honor”).

4. CONCLUSIONS AND PROSPECTS FOR FURTHER RESEARCH

The novel by B. Small reveals a broad range of gender stereotypes functioning in the English
and Ukrainian-speaking communities. As the cultures interacting in translation are part of the
European space and, thus, have a lot of commonalities in terms of their experience of the world, their
views, values and associations, gender stereotypes functioning in the corresponding societies are
mostly similar. An average representative of the European community assigns a woman such
characteristics as beauty, complaisance, kindness but also powerlessness and need for protection. Men,

in their turn, are perceived as strong, brave, decisive, independence, etc. The above-mentioned



stereotypes are broadly represented in the original novel and rather successfully reproduced in the
target text. The translator does not encounter any considerable barriers of cultural nature which
provides for a greater freedom in the stylistic choices. The original is quite neutral from the stylistic
point of view without extensive imagery which is probably associated with the author’s intention to
show stereotypical, conventional means to conceptualize and, eventually, verbalize gender biases. The
translator reproduces the images of characters quite closely to the source text, though the archaic
component is completely lost due to differences in the English and Ukrainian languages and their
development throughout history. The prospect for future research consists in exploring the differences
in gender stereotypes and their representation in the original and translation across a broader range of

historical and national contexts.
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