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The paper, in its first part, outlines the Slovak research into audiovisual translation (AVT) from the 1950s up to the present,
paying attention to the most important scholars as well as publications that helped to shape and establish the discipline within
Slovak translation studies. It is based on the ongoing bibliographical research and the historical explanation mapping the
development of AVT research in Slovakia by I. Ty$$ — e.g. his publication Myslenie o audiovizudinom preklade na Slovensku: 1952
— 2017 (Thinking on Audiovisual Translation in Slovakia: 1952 — 2017, 2018) — as well as on own findings covering the last two
years. In more detail, the first part of the paper highlights that it was primarily thanks to a younger generation of translation
studies scholars — especially E. Perez (née Janecovd), L. Paulinyova (née Kozakova) and J. Zelonka — that in 2012 the Slovak research
into AVT finally became systematic. The second part of the paper is devoted to the phenomenon of the so-called second-hand
translation of originally Russian audiovisual works that may be observed in Slovakia in recent years. The questionable nature
of this phenomenon is stressed since the Russian language is not a language of limited diffusion and definitely not remote in
relation to the Slovak cultural space. On the example of two documentary films — [Tod enacmeto mycopa (Held Captive by Rubbish,
2013) and Zyx 8 dsuxceHuu (Spirit in Motion, 2015), the author discusses and analyses the problems that occur when translating
originally Russian AV works into Slovak through the English language, i.e. the negative shifts resulting from mis-/overinterpretation
of the source text, translation by omission, wrong order of dialogues, cultural specifics and incorrect transcription.
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shifts.

Mukynaw M. CnoBauKue UcCNeA0BaHMA Ha Temy ayAWOBM3YanbHOrO nepeBoAa M NpobnemaTtuKa ABYXCTYNEHYaToro
nepeBofa PYCCKUX [OKYMEHTaNbHbIX ¢UAbMOB. B nepBoit YacTu HacToAwen cTaTbu nNpenctasneH 0630p CAOBaLKMX
nccnefoBaHUM, NOCBALLEHHbIX ayAMOBK3yanbHomy nepesoay (ABIT) 3a nepuog, ¢ 50-x rr. XX BeKa no HacToswiee Bpems. BHuMaHue
06palleHo Mpexae BCero Ha XapaKTepuUCTUKY Hanbonee 3HAYMMbIX TEOPETMKOB, a TaKkKe Ha Tpyapl, nocnocobcTBoBaBLMe
$OPMMPOBAHMIO U CTAHOBNEHWIO AAHHOW AMCLMNAMHBI B CNOBALKOM NepeBofoBeAeHnn. CTaTba ONMPAETCA Ha HenpepbiBHO
npoBoAMMbIE MO JaHHOW TeEMe UCCNef0BaHMA, A TakKe Ha GakTbl 06 ucTopuyeckom pas3sutum ABM B CnoBakum, onucaHHble
Hanp. B ny6aukaumm U. Teiwwa — Myslenie o audiovizudinom preklade na Slovensku: 1952 — 2017 (WccnedosaHua Ha memy
ayduosu3syanbHo2o nepesoda 8 Crosakuu: 1952 — 2017, 2018). ABTop CTaTbM AEMOHCTPUPYET M COBCTBEHHOE BOCMpUATME
CNOXMBLLEWCA 3@ NOCAefHWE oAbl CUTyaLuuu. B nepBoi YacTW CTaTbM aKUEHTUPYETCA BHMMAaHWE Ha Tom, yto B 2012 ropgy
cNoBaLKMe uccnenoBaHua B obnactv ABM cTanu 6onee cUCTEMATUYHBIMKM, NPEXKAE BCETO, 3a CHET paboTbl MONOAOIO NOKONEHMA
Teopetnkos — . MNepes (B AesuyecTse AHeLoBoN), /1. MaynnHboBOM (B AeBUUecTBe Ko3akoBoii) u M. KenoHku. Bo BTOpoii yacTy
Ha MaTepuane Pycckux ayaMoBM3yanbHbIX NPOU3BEAEHUI paccMOTPeH GeHOMEH T.H. ABYXCTYNEHYATOro nepesosa, NossaeHne
KOTOPOro Ha C/I0BALKMX 3KpaHax CTano bonee 3aMeTHbIM B NocaeAHee Bpems. ABTOP CTaTbM A€/1aeT YNop Ha CNOPHbI XapaKkTep
HacToAwero deHoMeHa, NOCKOMbKY PYCCKUIA A3bIK HE ABAAETCA Ma/jbiM A3bIKOM, @ C TOUYKM 3PEHUA C/OBALKOTO KybTYPHOrO
NPOCTPAHCTBA He NPUHAANEKMUT U K YUCNY OTAANEHHBIX A3bIKOB. Ha Npumepe AByX AOKYMEHTabHbIX GuabMOB «[Tod eaacmeto
mycopa» (Held Captive by Rubbish, 2013) v «yx e dsuxceHuu» (Spirit in Motion, 2015) aBTop aHanu3npyeT Nnpobaembl, KOTOpble
MOTYT BO3HUKHYTb B NPOLIECCE NEPeBOAa PYCCKMX ayAMOBU3YaIbHbIX TPOU3BEAEHUI HA CIOBALKMI A3bIK YEPE3 MPOMENKYTOUHDII
AHIMIMICKUM A3bIK, @ UMEHHO PAaCCMATPUBAET HEraTUBHBIE MCKAXKEHUA B NePeBOAe, HANMYME KOTOPbIX 06BACHAETCA HENpPaBUAbHOMN
MHTEpNpeTaLyueit UCXOAHOTO TEKCTA, NPUEM ONYLLEHWA NPU NEePEBOAE, HEBEPHDIN NOPALOK AMANOT0B, KYNbTYPHYIO creunduky n
OLIMBOYHYIO TPAHCKPUNLMIO.

KnioueBble cnoBa: ayavoBM3yasbHbIM NepeBod, [AOKYMeHTa/bHbI $UAbM, 3aKafpoBbld NepeBoA, ABYXCTYNEHYaTbli
nepesog, Npobaembl NepeBosa, HeraTUBHbIE UCKAXKEHUA B NePeBoOAe.
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1. Introduction. In recent years, audiovisual transla-
tion (AVT), which is the object of my research, has beco-
me one of the most popular areas of interest within the
translation studies research in Slovakia. It can be proven
by the first Slovak conference on dubbing and subtitling
(2016), first two monographs (2016, 2017) and a uni-
versity textbook (2018) devoted to this subject matter
and many papers and presentations, mainly by a youn-
ger generation of translation studies scholars (E. Perez,
L. Paulinyovs, J. Zelonka, 1. Tyss, A. Zahorak and others),
in which they deal with various aspects of AVT such as
the role of a translator in the dubbing process, subtitling
for the deaf and hard of hearing, audio description, di-
dactics of AVT, localization of video games, etc.

The aim of this paper is to briefly characterize Slovak
thinking on AVT in its historical development and then
to focus on another topic that is being currently tackled
within AVT research in Slovakia - the issue of the so-
called second-hand translation. On the material of
two documentary films - ITod e1acmvwio mycopa (Held
Captive by Rubbish) and Jyx e deustcenuu (Spirit in
Motion), our objective will be to identify and analyse
the shifts that result from translating originally Russian
AV works into Slovak through English. The relevance of
the topic is undeniable because the Russian language
is not a small language and definitely not remote in
relation to the Slovak cultural space.

2. A brief overview of Slovak research into AVT.
According to I. Ty$S and his findings [33, pp. 4-5], the
beginnings of Slovak thinking on AVT go back to the
1950s (and may go even further to the 1940s, if not ear-
lier). The first relevant paper on AVT that may be found
in Ty$$’s Bibliography [see 34, pp. 40-55] was writ-
ten by a prominent film theorist, critic and translator
P. Branko in 1952. In his paper entitled K problematike
filmovych podtitulkov (On the Issue of Subtitles in Films)
Branko not only stressed the fact that subtitles should
be created from the film, not just from the dialogue list,
but he also viewed the film as a synthetic art form with
its own film language [see 4, p. 215]. Branko’s approach,
as L. TySs puts it, marks the beginning of a paradigm of
thinking about film in the Slovak AVT which he proposes
to call the film semiotic methodology [see 2018 a, p. 10].
The second and the last article from the 1950s raised a
question whether to dub the films for children, since, as
Branko had suggested earlier, subtitles were the most
prevalent type of AVT because back then films could be
watched only in cinemas.

As TyS$8’s bibliographical research shows [see 34, p.
19], the 1960s brought only a small number of relevant
articles as well (5 in total), paying just partial attention
to the aspect of AVT. However, with the gradual growth
of TV culture in Czechoslovakia, by the early 1970s
dubbing had come to replace subtitling as the most
dominant form of AVT.

In the decade of the 1970s, 8 publications in total
were devoted to AVT. The two most important papers

that, according to I. TysS, “mark a watershed moment
in the development of Slovak AVT research” [33, p. 11],
were written by K. Bednarova, back then a student
of A. Popovi¢, nowadays one of the most significant
translation studies scholars in Slovakia. In her first
text K problematike filmovej a televiznej adaptdcie
literdrneho diela (On Film and TV Adaptations of Literary
Texts, 1977), by employing a semiotic-communicative
approach, she considers adaptation for the screen to be
a case of intersemiotic translation. The second paper
Dabing ako spésob jazykovej komunikdcie (Dubbing as
a Means of Language Communication, 1979) basically
confirms the fact that dubbing had already become the
most preferred type of AVT in Slovakia. As TySS points
out, by the end of the 1970s, Slovak scholars started
adopting a linguistic semiotic approach to studying
AVT which would later in time push out the older film
semiotic methodology and the Slovak texts on AVT
might be for the first time described as “theory” [see 33,
pp- 11-12].

The number of publications devoted to AVT doubled
in the following decade. Some of them were aimed at
popularizing dubbing, some had more synthetizing
character (e.g. Bednarova, 1983a; Bednarova, 1983b;
Hochel, 1985). Bednarovd’s texts on translation of
film dialogues and documentary film commentary
translation appeared as entries in Popovic’s Origindl/
Preklad.  Interpretachd  terminolégia  (Original/
Translation. Interpretation Terminology, 1983). Of
importance was especially the entry on documentary
film translation since it was the first Slovak text
dealing with voice-over as one of the AVT modes. As
to Hochel’s text, it focused on various communicative
aspects of translation for TV. According to TysS, one
of the articles from the 1980s not referenced enough
these days is V. Benedikovic’s paper Funkcia titulku ako
timocnika filmového dialégu (Functions of Subtitles as
Intermediaries of Film Dialogues, 1987). It “discusses
the complex functions of subtitles in their relation to
film scenes and film dialogue, but not in their relation to
the informational content or the utterance” and can be
viewed as “a synthesis of the film semiotic approach to
AVT” [33, pp. 12-13].

Despite dynamic social, political and cultural
changes and the gradual development of AVT industry
in Slovakia, the number of publications in the 1990s
slightly decreased (12 overall). Besides several short
articles addressing the state of dubbing and cinema
after 1989 or the impact of new technologies on the AVT
practice, arguably the most important text of the decade
was written at its beginning. It was Hochel’s chapter on
dubbing which he included in his monograph Preklad
ako komunikdcia (Translation as Communication, 1990)
and where he, among other things, presented the
communication model of a dubbed film and reflected
on the competences of a dubbing translator.

From Tys$$’s point of view, the first decade of the
215 century can be “understood as an interstitial - an
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advertisement of sorts for what was to come” [33, p. 13].
Again, despite the dynamic nature of this period, not
many notable texts on AVT were published. However, as
the Bibliography suggests, the number of publications,
in comparison to the 1990s, increased by 21. One of the
interesting tendencies that would later become vital
and may be observed in this decade in relation to AVT
research is practitioners’ involvement in the academic
discourse (Lesnidk’s paper on the dubbing practice
from translator’s perspective, Makarian’s monograph
on sound design in the dubbing process). Another
question raised in the 2000s was how to call this new
subdiscipline within translation studies since there had
been no agreement on its name yet - e.g. translation
of the text of film dialogues, translation of the text of
documentary film commentary (Bednarova, 1983),
translation in dubbing (Hochel, 1990), translation of
“film texts” (Kusda, 2001), dubbing translation (Lesiak,
2004). Therefore, in 2008, E. Gromova, proposed a
broad enough term “translation for the audiovisual
media” that would a) emphasize translational and
intersemiotic nature of the subdiscipline and b) allow
translation studies to further expand, drawing on the
scope of “audiovisual media” [see 33, p. 14].

In the current decade, AVT managed to establish and
explain itself within the Slovak translation studies. The
overall number of publications surpassed 100, relevant
topics covered by scholars expanded and the research
into AVT finally became systematic. The milestone year
in the context of Slovak thinking on AVT was the year
2012 when the number of publications for the first
time reached double digits per year (14). The best year
so far, when considering the number of publications
devoted to AVT, was the year 2014 with 26 publications
[see 34, p. 16]. Such development of the research into
AVT since 2012 has been possible mainly thanks to a
younger generation of translation scholars - E. Perez
(nee Janecova), L. Paulinyova (nee Kozakova), J. Zelonka
- and other young researchers have followed in their
footsteps in the next years.

E. Perez, the leading figure of the Slovak AVT research,
devoted her first publicationsin 2012 and 2013 to the state
of AVT, its research and didactics in Slovakia - e.g. Preklad
pre audiovizudlne médid v kontexte slovenskej tedrie, kritiky
a didaktiky prekladu (Translation for the Audiovisual Media
in the Context of Slovak Translation Theory, Criticism and
Didactics) and Audiovisual Translation - Dubbing and
Subtitling in Slovakia. Since 2013 she has focused in her
research predominantly on the translation of subtitles and
since 2015 more precisely on the issue of subtitling for the
deaf and hard-of-hearing - e.g. Titulky pre nepocujicich
ako Specificky typ prekladu (Subtitles for the Deaf and
Hard of Hearing as a Specific Type of Translation, 2015);
Audiovizudlny preklad a nepocujiici divdk: problematika
titulkovania pre nepocujiicich (Audiovisual Translation
and the Deaf and Hard of Hearing Audience: Subtitling
for the Deaf and Hard of Hearing, 2016) or Titulky pre
nepocujicich: problematika orientdcie v deji a postavdch
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(Subtitles for the Deaf and Hard of Hearing: Viewer
Reception of the Plot and Characters, 2016). In 2017, she
summarized her research on this topic and presented it
internationally as a chapter The Power of Preconceptions:
Exploring the Expressive Value of Subtitles for the Deaf and
Hard of Hearing in the collective monograph Languaging
Diversity Volume 3: Language(s) and Power. E. Perez
also co-edited two collections of papers aimed at AVT -
Audiovizudlny preklad: vyzvy a perspektivy (Audiovisual
Translation: Challenges and Perspectives, 2014) with
E. Gromova and Audiovizudlny preklad 2: za hranicami
prekladu (Audiovisual Translation 2: Beyond the Borders
of Translation, 2015) with L. Paulinyova. She initiated
the series of workshops that served as a platform for
academics and practitioners to discuss the issues of AVT
practice (2012-2015) and organized the first Slovak
conference on AVT - Audiovisual Translation: Dubbing and
Subtitling in the Central European Context (2016) as well.

While, as we mentioned, E. Perez focuses in her
research mainly on subtitling, L. Paulinyova concentrates
primarily on dubbing translation and the role of a
translator in the dubbing process. She was dealing with
AVT already in her dissertation and during PhD studies
published several notable papers on this subject - e.g.
Stcasny stav dabingu na Slovensku (The Current State
of Dubbing in Slovakia, 2013) or Specifikd prekladu
dokumentdrnych filmov (Specifics of Documentary
Films Translation, 2014). Perhaps the most favourable
response out of her earlier publications was given to
the paper Koncepcia audiovizudlneho prekladu (Concept
of Audiovisual Translation, 2013) where she proposed
a more straightforward name for the subdiscipline -
“audiovisual translation” - which would be more in line
with the naming conventions outside Slovakia, but at the
same time also rooted in the Slovak tradition [see 33, p.
14]. After successfully defending her dissertation, she
continuedto pay attentionto AVT - e.g. Ako sa meni preklad
pod rukami dabingového tpravcu (On How Translation
Changes in the Hands of a Dialogue Writer, 2015); The
Dubbing Process in Numbers: Who Changes Translation
the Most?, 2016 or Prdca dabingového prekladatela z
pohladu dabingovych hercov (Dubbing Translator’s Work
from the Viewpoint of Dubbing Actors,2017). L. Paulinyova
synthesized her findings in the monograph Z papiera na
obraz: proces tvorby audiovizudlneho prekladu (From the
Paper to the Screen: The Audiovisual Translation Creation
Process, 2017) where she included the theory of AVT
into Popovic’s table of translation disciplines and came
up with her own classification of AVT [see 22, p. 26]. In
2018, she and E. Perez co-authored a chapter on AVT
teaching in the collective monograph Didaktika prekladu
a tlmocenia na Slovensku (Didactics of Translation and
Interpreting in Slovakia).

In the last two years, research topics related to AVT
in Slovakia have broadened even more. The already
established as well as up-and-coming young scholars
turn their attention, for example, to the sociological
aspectsand praxeology of AVT (E. Perez), bibliographical
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research and historiography of AVT (1. TysS), specifics of
AVT for the child audience (A. Zahorak), subtitling and
localization of video games (M. Koscelnikova, M. Kabat),
audio description (Z. Janosikova) and the second-hand
or relay translation in the context of AVT (M. Mikulas).
And it is indeed the issue of translating originally
Russian AV works into Slovak through English that will
be later dealt with in this paper.

2.1. Russian documentary films on Slovak TVs.
As the results of our earlier research into Russian
documentary films in Slovak translation after 1989
[see 18, pp. 62-64] show, the “turning” year which
marked the return to the systematic selection of
Russian documentaries for translation and broadcasting
purposes was the year 2010. Since then, 23 documen-
taries in total have been translated into Slovak (the
best years in relation to the number of translated and
broadcasted documentary films were the years 2010,
2013 and 2015 with 5 documentaries). Except for one
documentary series that was broadcasted on the private
news channel TA3 in 2013, TV viewers could watch all
of them on RTVS (Radio and Television of Slovakia), a
public broadcasting organisation (until the 2011 merger
just Slovak Television). The majority of broadcasted
Russian documentary films were dealing with historical
themes - e.g. 1812 (Napoleonic Wars in Russia),
Taiinbl nepeoli muposoli eotinbt (WWI Top Secrets) or
Cmanunepadckasa 6umsa (The Battle for Stalingrad). One
interesting phenomenon that this research helped to
reveal was that some of these documentaries were and/
or might have been translated into Slovak not directly
from Russian, but through the English language.

2.2. Second-hand translation - why? A. Popovic
understands the second-hand translation as “the
translation mediated by another translation, i.e.
translation when a translator does not speak the
language of the source text and instead of a direct contact
with the linguistically incomprehensible source text, he
or she uses already translated text into a language he
or she is capable of translating from” [31, p. 230, transL
M. M.]. He also stresses that it is typical for “small” and
distant or remote languages [see 31, p. 230]. Despite the
fact that this phenomenon cannot always be avoided as
far as the documentary films translation is concerned
(e.g- a documentary about indigenous peoples of Africa
where they speak in their mother tongue), in this case it
seems rather questionable since the Russian language
is not a language of lesser diffusion and definitely not
remote in relation to the Slovak cultural space.

In the following lines, we will aim our analysis at
two bilingual dialogue lists of two originally Russian
documentary films that were translated into Slovak
through English (one of them partially). The first one is an
investigative documentaryaboutenvironmental problems
our world is facing today - [Tod seaacmoeto mycopa (Held
Captive by Rubbish, 2013), the second documentary -

Ayx e dsuscenuu (Spirit in Motion, 2015) - is the official
documentary film of the 2014 Paralympic Winter Games
in Sochi. It is important to mention that in the first
documentary we encounter only two languages - Russian
and English. On the other hand, the second documentary
features altogether five languages - Russian, English,
German, Portuguese and Chinese (all the athletes share
their story in their mother tongue, however, Russian and
English are represented the most and the dialogue list is
also available in these two languages). In our analysis, we
will, of course, focus solely on those parts of the second
documentary that are in Russian and English not only in
the script, but also in the video.

2.3. Analysis of selected examples. Just by quickly
running our eyes over the two dialogue lists, we
can immediately notice a relatively large number of
negative shifts. Therefore, the objective of our analysis
will be to comment on some selected examples from the
Russian-English scripts and to point out the potential
pitfalls a translator into Slovak may expect when he
or she speaks only one of these languages. The first
examples that we present result from translator’s mis-
or overinterpretation of the source text.

Table 1 - mis-/overinterpretation of the source text
[30, pp. 8, 9]
Mbl HanBHO Npeanonaraem, 4to | In our naivety, we decided
Mbl CMOXeM cTaTb boramm. we could be gods...
[..] [..]
To, uTo conpoBoXAaeT Something which is
Kaxoe AOCTUNKEHUe a consequence of every
LMBUAN3ALMM. achievement.
Mycop.

The garbage.

As we can notice from the first example, a translator
evidently overinterpreted the meaning of underlined
Russian verbs, and thus made the sentences in English
translation more definitive: 1. npednosazams < to
decide, 2. conposoxcdams < to be a consequence. In
the first sentence, the translator even emphasized it by
using the past tense. Since it does not correspond with
the intent of the author of the source text and in order
to avoid a possible negative shift in case of translating
the documentary I1od ss1acmeto mycopa (Held Captive by
Rubbish) into Slovak through English, we would suggest
more adequate solutions: e.g. 1. In our naivety, we
suppose we could be gods. 2. Something that goes hand in
hand with every achievement.

The same problem, however in this case in the
opposite direction - i.e. in Russian translation of the
script, may be observed also in the second documentary
Ayx e deuscenuu (Spirit in Motion): e.g. 1. Jason: |
wasn’t enjoying life, 1 didn’t think I could be happy as
an amputee, I didn’t have any self-acceptance. I thought
[ was paying the price. < /Jxceiicon: A He padosascs
JHCU3HU, He JyMaJ, Ymo MOHCHO 6blMb CHACMAUBBIM UH-
saudoM. Al He Mo2 npuHaMb ce6a makuM. Ho ecau uepa-
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ewb 8 uzpy, — mbul noayyaews ceol npus! [7, p. 13] -
misinterpretation of the phrasal idiom to pay the price

(0dopozo pacnaamumucs 3a umo). 2. Rico: I was thinking
about him a lot. Has anybody reached out to him, has
anybody tried to talk to the boy? He’s growing up upset,
maybe he’s mad that he lost his father. < Puko: 5 MHo-
20 dyman o Hém. Jlocmywumcsi AU Kmo-mo 0o Hezo?
Ilonbimaemcs AU Kmo-mo no2o080pums ¢ 3MUM Ma/b-
yukom? OH pacmém. Mosxcem, oH epycmum, Moxcem OH
cxodum c yma 6e3 omya. [7, p. 24] - misinterpretation of
the polysemous adjective mad (paccepsiceHHbiii).

Another common problem that a translator has to
tackle is the so-called translation by omission. Since it
is usually immediately obvious that something is wrong
(unlike in the first example) and the text integrity principle
is one of the basic translation rules, the translator must
be ready to either consult a dictionary or ask for help one
of his/her colleagues that speak the necessary language.
Considering the given example from the documentary
Ilod saacmwio mycopa (Held Captive by Rubbish), we can
see that one piece of information about the person is
completely lost in the English translation of the descriptive
subtitle: anasHblil HayuHbill compydHuk omdeaa BHHUTH
PAH & . Except for holding doctor’s degree in geography,
Kim Losev in fact works as the leading researcher at the All-
Russian Institute for Scientific and Technical Information of
the Russian Academy of Sciences (also known under the
acronym VINITI RAS or just VINITI).

Table 2 - translation by omission [30, p. 9]

Doctor of Geography
Kim Losev

Kum Jloces, AoKTOp
reorpaduyecknx Hayk, [1aBHbIN
Hay4YHbI COTPYAHWK OoTAeNa
BUHNTU PAH

Sometimes it may lead not only to the omission of
key information, but also to the stylistic weakening: e.g.
Cmydenm lapeapda Xvio Myp ny6aukyem pasob.1a4ume.ib-
HYl0 cmambio 0 8pedHocmu obujeli nocydol. <> A student of
Harvard University Hugh Moore published an article about
commonly used tableware. [30, p. 13] - 1. omission of the
literary/bookish adjective pazo6.1auumenshulii (revealing
or eye-opening), 2. omission of the noun spedHocmb
(harmful effects or harmfulness).

Since the narrated commentary (voice-over) requires
that the utterance of arespondent in a documentary film
(the so-called talking head) be shorter in translation in
order to guarantee an impression of authenticity [see,
22, p. 98], the order of dialogues in the script is very
important. As the example from the documentary Jyx
8 deusiceHuu (Spirit in Motion) demonstrates, it is not
always a standard and the translator should keep that in
mind. Otherwise, such translation of the documentary
film may arouse suspicion among TV viewers.

What every professional translator is definitely
aware of is the issue of cultural specifics. However,
there is no possibility to use footnotes or any other sort
of explication within AVT due to time constraints and
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thus, finding the right solution can be sometimes very
tricky. As the example below illustrates, the problem in
this case was the Russian word amaoic.

Table 3 - order of dialogues [7, p. 14]

Jason: | hope | could make it
to Sochi. I'm definitely easily
in the Top-5 in my country.

DKelicoH: A BXOXKY B NATEPKY
JYYLINX FOPHO/BIXKHUKOB
AscTpanum.

My skiing is not at Paralympic
level at this stage.

U A oyeHb Hageanca
nonactb Ha urpbl B Co4n, HO
A NOKa He AOCTUT YPOBHSA
MapanvmnUInCKnx nrp.

Table 4 - cultural specifics [7, p. 25]

Andrey: | was playing at a
construction site, | had to run,
hide. It was a sunny day and
the light played a trick on me,

AHppeii: Ha cTpoiike urpanm,
Tam Hazo 6bino yberartb,
npaTaTbcaA. bbin geHb
CONHEeYHbIN. Takaa urpa ceeta

I ran behind a corner and it
turned out to be an elevator
shaft. And fell from the fourth
floor.

1 TeHM, 3abeKan B 3aKyTOK,
0Ka3asioCb, YTO 3TO LWaxTa

nmdTa. U ynan c yetseproro
aTaxa.

Since in the Russian cultural space the ground floor
is called nepswiil amasc, the expression yemeepmuliil
amaxc should not be translated as the fourth, but the
third floor (in Slovak - tretie poschodie). Although
there is a chance that the change of a numeral at the
end of person’s utterance may stir up some confusion
(see the question of authenticity mentioned above),
the translator into Slovak has an option to use the
word podlaZie instead of poschodie without risking any
negative shift or confusing the viewer: yemeepmuiii
amadic < third floor < Stvrté podlaZie.

The last potential pitfall we would like to mention
is transcription. The Anglicist who translates originally
Russian AV works, in our case documentary films,
into Slovak through the English language needs to
remember that he or she cannot stick to the English-
oriented transliteration system. Instead, the translator
has to consult one of the codification publications of the
Slovak language - Pravidld slovenského pravopisu (The
Rules of Slovak Orthography) - where the guidelines of
practical transcription can be found. Below we present
several examples from the analysed documentaries and
offer also the transcription of proper nouns into Slovak.

Table 5 - transcription

EkaTepuHbypr Ekaterinburg Jekaterinburg
Mwuxaunn lopbaues |Mikhail Gorbachev [Michail Gorbacov
OkcaHa CnecapeHko|Oksana Slesarenko |Oxana Slesarenkova

CeeTnaHa Svetlana ,
Svetlana Pachomovova

MaxomoBa Pakhomova

AnekcaHgp Aleksandr <y
Alexandr Sevcenko

LlleBuyeHKoO Shevchenko

MUTPUI . T
A P Dmitry Artamonov |Dmitrij Artamonov
ApTamoHOB

Mikhail Delyagin
/Andrei Shestakov

Michail Delagin
Andrej Sestakov

Mwuxann OenaruH
AHapeit LWectakos
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3. Conclusion. Despite the fact that Slovak research
into AVT finally became systematic only in the current
decade, more precisely in 2012, it can be argued that
in a relatively short time it pretty quickly managed to
catch up with thinking on AVT outside from Slovakia.
It was primarily thanks to a younger generation of
translation scholars who in the last couple of years
brought to the table a wide range of relevant research
topics. One of the issues that is nowadays dealt with
also in my research is the phenomenon of the so-called
second-hand translation. According to my earlier
findings, in recent years, several originally Russian AV
works (not just documentaries, but even children’s

animated series) have been translated into Slovak
through the English language. While the occurrence of
this phenomenon remains unclear, since Russian is not
a small language and definitely not remote in relation
to the Slovak cultural space, as we have seen from the
examples above, it may present various challenges not
only to a translator, but also to the other creators of the
Slovak version of an AV work. Those challenges and
the potential negative shifts resulting from them will
be later classified and studied in more detail in my
dissertation - however, this time on the material of the
documentary series Oceo6odumeanu (The Liberators).
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