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CTaTTIO NPUCBAYEHO BMBYEHHIO YYTTEBO-MOHATTEBOTO CKNAAHMKA KOHLENTyanbHOI BiHapHOi ono3uuii NIOANHA — TEXHIKA y
TBOpYOCTi Pes bpeabepi. AKTyaNbHICTb TEMU 3yMOB/IEHO HE3racatouM iHTEPECOM HayKOBL,iB A0 BUBYEHHS BiHapHOi ono3uuii, a
TaKOX TUM GaKTOM, L0 ABOICTICTb CMPUAHATTA HAaBKONMLIHBOTO CBITY NPU3BOAMTL A0 TOTO, LU0 NMUCbMEHHUKK, Cepes AKMX i Peit
Bpeabepi, siKi 3aMUCNIOITLCA HAZ AYXOBHUMM LIHHOCTAMM JIIOACTBA Ta CYTHICTIO OTOYYKOYOTO BCECBITY, BAAOTLCA 40 BiHapHUX
0no3uLii K 3acoby nepesaTn CBOE CTaBAEHHA 40 HUX. Y XOA4i AOCNIAKEHHA BU3HAYEHO TEOPETUYHI nepesymoBu NoABIMHOCT
NIOACBKOTO CMPUIMHATTA; AOCNIAMKEHO METOA0/10ri0 GPeiiMoBOro aHasi3y KOHLENTIB AK YneHiB 6iHapHOT Ono3uLiil Ta xapakTe-
PWCTUKY KOHLEeNTIB IIOANHA | TEXHIKA AIK ono3uLii y TBopyocTi Pes bpeabepi. [ocnif)eHHA 4eMOHCTPYE, WO iCHYBaHHA BiHapHMX
OMO3WLiH Y XyAOXKHbOMY TEKCTI 3yMOB/IEHE CaMOI0 MPUPOAOH0 NiTepaTypHOi TBOPYOCTI. biHapHa ono3uLis y XyA0KHbOMY TEKCT
HaNOBHIOETbCA YYTTEBO-MOHATTEBUM 3MICTOM, @ OT)KE aHasli3 BiHAPHMX OMO3ULi Y TBOPYOCTI OKPEMOTO NMMCbMEHHUKA [03BONSE
BU3HAUMTM 0COBAMBOCTI OTO CBITOCNPUMHATTA Ta MMOLLE Ni3HATM MOro KapTUHY CBITY. BiHapHi onosuuii peanisyloTbea y BUMAL
0no3uLii KOHUENTiB AK 6A30BUX OAMHULLL MUCNEHHEBOTO KOAY NOAMHU 3 BIAHOCHO YNOPAAKOBAHOK BHYTPILHLOIO CTPYKTYPOIO.
BnBUEHHA KOHLLENTIB BiAbYBa€ETbCA Yepe3 nobyaosy Gppeimis AK 3acoby y3aranbHeHOI Bi3yanbHOI cxeMaTu3aLii KOHLEenTy, AKMi
PO3MNALAETLCA Ta MOAENIOETHCA HAa MaTepiani BiANOBIgHUX Axepen, 3ibpaHuX Y eANHY CUCTEMY AOCAIGHULBKO-INHOCTPATUBHIMX
pecypcis, Ta ix rpadiuHoi penpeseHTaLii, AKka L03BOSE YHAOUHUTU CKNAL0BI KOXKHOTO KOHLENTY Ta 3A4ilCHUTM aHai3 NnapameTpis,
3a AKMMM TaKi KOHLENTU NPOTUCTABAAIOTHCA aBTOPOM XYAOXKHbOTO TBOPY. BuaneHo, Wwo biHapHa onosuuis JOAUHA — TEXHIKA
y TBopax Pea bpenbepi peaniayetbca AK ONO3MULIA KAOYOBMX CNOTIB A@HWX KOHLLENTIB Ta MOXe CNPUIMMATUCA AK NpAME NpoTU-
CTaB/IEHHA TaKWUX C/OTIB, AK MBUI — HEXMBUM Ha OCHOBI 0CO6MBOCTEN GYHKLIOHYBaHHSA, MOYYTTA — BE3AYLHICTb Ha OCHOBI
3/1aTHOCTI 4,0 eMOLiIMHOTO CNPUIAHATTA AiNCHOCTI, LIKABICTb — CTATUYHICTb Ha OCHOBI 34aTHOCTI 10 Ni3HaHHA HABKO/IMLIHBLOIO CBITY
Ta TBOPYICTb — XMXKICTb AK OCHOBHI L/l IIOAMHM | TEXHIKK.

KntouoBi cnosa: 6iHapHa onosuuis, KOHLEnNT, IOAMHA — TEXHIKA, HayKoBa GpaHTacTvKa, Peli bpeabepi, dpeim.

Mopacesak E. C. YyBCTBEHHO-NOHATUITHAA COCTABAAIOLLAA KOHLENTyanbHOM 6uHapHoi onno3uuumn YENOBEK — TEXHUKA B
TBOpuecTse Pas bpaabepu. CTaTba NOCBALLEHA U3YYEHUIO YYBCTBEHHO-NOHATUIAHOM COCTAaBAAOLLEN KOHLENTYanbHON BUHAPHOM
ONNO3nLMM YENOBEK — TEXHUKA B TBOpYecTBe P3n bpaabepu. AKTyanbHOCTb TeMbl 0BYCOBAEHA HEYracaloLyM UHTEPECOM Y4e-
HbIX K U3y4YeHW0 BUHAPHOM OMNO3WLIMK, a TaKKe TeM (aKTOM, YTO ABOMCTBEHHOCTb BOCMIPUATUA OKPYKAIOLLErO MUPa NPUBOAUT
K TOMY, 4TO nucaTenu, cpeam Kotopbix 1 Paii Bpapbepw, KOTOpble 33A4yMbIBAOTCA Haf, AYXOBHbIMM LLEHHOCTAMM YenoBeyecTsa
1 CYLLLHOCTM OKPYKatoLLEro BCceNeHHOW, NpuberaroT K GMHapHbIM ONMNO3ULMAM KaK CPeacTBY NepeAaTb CBOE OTHOLIEHUE K HUM.
B xoze uccnefoBaHMA onpeseneHbl TEOPETUYECKUE NPEANOCbIIKM ABOMCTBEHHOCTU Y€/0BEYECKOTO BOCMPUATUA; UCCIeL0BAHO
MEeTOA0/10rMi0 GPeNMOBOro aHaM3a KOHLENTOB Kak Y1eHOB BMHAPHOM ONMNO3ULMK U NpeACTaBNEeHa XapaKTePUCTMKA KOHLLENToB
YENOBEK W TEXHWMKA KaK onnosvumii B TBopuyecTse Pas Bpapbepu. MiccnenoBaHune NOKA3blBAET, YTO CyLLECTBOBAHWE BUHAPHBIX
ONNO3NLMIA B XyAOKECTBEHHOM TEKCTE 0BYCNOBAEHO CamMoii NPUPOLOM AMTePaTypHOTO TBOpYECTBa. BMHapHas onno3uuua B xy-
[LOXKECTBEHHOM TEKCTe HaMONHAETCA YyYBCTBEHHO-NIOHATUIHBIM COLEPKAHWEM, @ Cef0BaTENbHO aHANN3 BUHAPHbIX ONMO3ULLMIA
B TBOPYECTBE OTAE/bHOTO NWUCaTeNs NO3BOAAET ONpesennUTb 0COHEHHOCTH ero MUPOBOCTIPUATUA U IyDKe NO3HATb ero KapTUHY
MMpa. BMHapHbIE ONMO3WLMK PEann3yHoTCA B BUAE OMMO3ULMM KOHLENTOB Kak 6a30BbIX e4MHML, MbICIUTENBHOTO KOAA YeN0BEKa
C OTHOCWUTENIbHO YNOPALOYEHHOW BHYTPEHHEN CTPYKTYPOI. M3yyeHne KOHLENTOB NPOUCXOAUT NyTeM NOCTPOEHUA GppeiiMoB Kak
cpeacTBa 0606LLeHHOW BM3yaNbHOM CXeMaTU3aLMKM KOHLEeNTa, KOTOPbIA PaccMaTPUBAETCA U MOLENMPYETCA Ha maTepuane co-
OTBETCTBYIOLLMX UCTOUHMKOB, COBPAHHbIX B MHYI0 CUCTEMY UCCNEL0BaTENbCKO-UANOCTPATUBHDBIX PECYPCOB, U UX rpaduyeckon
penpeseHTaLuy, KOTOpas NO3BONAET NPEACTABUTb HAINAAHO COCTaBAAIOLLIME KaXKk0r0 KOHLIENTa W OCYLLECTBMTb aHan3 napame-
TPOB, NO KOTOPbIM Takne KOHLLENTbI NPOTUBOMNOCTABAAITCA aBTOPOM XYAOKECTBEHHOIO NPon3BeseHuA. BbiaBneHO, YTo GUHapHas
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onno3unuua YENOBEK — TEXHUKA B Npoun3BeseHuax Pas bpasbepn peannsyetca Kak onno3nLmMa KKUYeBbIX CI0TOB AaHHbIX KOHLeN-
TOB U MOXKET BOCMPMHUMATbLCA KaK NMPAMOE NPOTUBOMNOCTaBAEHME TaKUX CIOTOB, KaK }MBOM — HEXMBOM Ha OCHOBE 0COBGEHHOCTEN
GYHKLMOHMPOBAHMA, YYBCTBA — BE3AYLUME Ha OCHOBE CMOCOBHOCTU K SMOLMOHANbHOMY BOCPUATUIO AEUCTBUTENbHOCTM, UHTE-
PEC — CTATUYHOCTb Ha OCHOBE CMOCOBHOCTM K MO3HaHMIO OKPYXKAIOLLEro M1pa 1 TBOPYECTBO — XMLLHOCTb KaK OCHOBHbIE Lieau
Yes0BeKa 1 TeXHUKM.

KntoueBble cnoBa: b1HapHaa onno3unuumsa, KOHLENT, YENOBEK — TEXHUKA, Hay4Han GpaHTacTvKa, Pait bpanbepu, dpeinm.

Podsievak K. Sensual and conceptual component of the conceptual binary opposition HUMAN BEING — TECHNOLOGY in the
works by Ray Bradbury. The article is focused on the study of the sensual and conceptual component of the conceptual binary
opposition HUMAN BEING — TECHNOLOGY in Ray Bradbury’s works. The relevance of the research is based on the constant interest
of the scientists in the study of binary opposition. The duality of world perception results in writers’ (including Ray Bradbury )
using binary oppositions as a means of conveying their own attitude to the spiritual values on mankind and the very sense of the
world. The research identifies the theoretical prerequisites for the duality of human perception; reveals the methodology of frame
analysis of concepts as members of binary oppositions; investigates the characteristics of concepts HUMAN BEING and TECHNOLOGY
as oppositions in Ray Bradbury’s works. The study shows that binary oppositions in the fictional text are preconditioned by the
very nature of fiction. Binary oppositions in the fictional text have sensual and conceptual content, thus, the analysis of binary
oppositions in the works of a writer gives the opportunity to identify the peculiarities of the writer’s worldview and to understand
it in a more profound way. Binary oppositions are realized in the form of opposition of concepts as basic units of the cognitive code
of humans with a relatively ordered internal structure. The study of concepts is carried out through the construction of frames
as a means of generalized visual concept scheme. It is based and modeled on the relevant sources, collected in a single system
of research and illustrative resources, and their graphical representation. This gives the possibility to identify the components of
each concept and to analyze the parameters which the author considers to oppose the concepts. It is revealed that the binary
opposition HUMAN BEING — TECHNOLOGY in Ray Bradbury’s works is represented as an opposition of the key slots of these concept.
Thus, it can be considered as a direct opposition of such slots as: ANIMATE — INANIMATE on the basis of functioning; FEELING — IN-
SENSIBILITY on the basis of emotional capability of the world perception; INTEREST — STATICITY on the basis of the cognitive abilities,

and CREATIVITY — PREDATION on the basis of the principle aim of a human being and technology.
Keywords: binary opposition, concept, HUMAN BEING — TECHNOLOGY, science fiction, Ray Bradbury, frame.

1. Bctyn.

IlocraHoBKa mnpo6siemu. biHapHa Mogenb cBIiTY
€ CIIJIBHOK JUIA JIIOJCTBA IICUXOJIOTIYHOK OCHOBOMO
COpUUHATTSA AiHcHOCTI, i caMe omo3unis crae HalBax-
JauBilow Mmogesto ii inTepnpeTtari [ 3, c. 3]. IcHyBaHHs
O6iHapHUX OMO3ULIN y Xy/J0>KHbOMY TEKCTi 3yMOBJIEHE
CaMOl0 NpHUPOAOI0 JiTepaTypHoi TBopuocTi. biHapHa
OIO3ULif € KOHLENTYya/lbHUM fIBULLEM; Y XYA0XKHBOMY
TEeKCTi BOHA J0JaTKOBO NPOABJSAETbCA Ha OCHOBI IPO-
TUCTaBJIEHHA IIOHATb, HAlIOBHEHUX YYTTEBO-IOHAT-
TEBUM 3MIiCTOM, a OTKe, aHaJi3 GiHApHUX OMO3ULN y
TBOPYOCTI OKPEMOTO NMUCbMEHHHUKA J03BOJII€ BU3HA-
YUTH 0COGJUBOCTI HOr0o CBITOCOPUMHATTS Ta raubie
ni3HaTH KOro KapTUHY CBITY.

AKTya/NbHICTB TEMH JOC/Ii/2KEeHHA 3yMOBJIeHa He-
3racaryiuM iHTepecoM HayKOBLiB [0 siBULA GiHapHOI
OMO3Hlil Ta AOLIJIbHICTIO BUBYEHHS OMNO3UIil JOIU-
HA - TEXHIKA y TBop4ocTi Pess Bpenbepi 3 orsissay Ha
cnenudiyHe COPUUHATTS HAYKOBO-TEXHIYHOrO Ipo-
rpecy MNMCbMEHHUKOM Ta TeMAaTHKOI0 KO0 TBOPIB.

AHaniz ocraHHiX AocaigkeHb i myGJiKamiii.
biHapHi omnos3uuii Ha cy4acHOMy eTami pO3BUTKY
JIIHTBICTHKU 3HAWUILLJIU JOCUTh HIUPOKE BifoOparkeHHs
y HaykoBilt sitepatypi [1; 2; 3; 5; 9; 11]. 3 ornsiay Ha
Te, 1110 IOYATKOBUM XapaKTep JAia/leKTUYHUX YsBJIeHb
npo cBiTOyCTpil € ABOICTUM, LIJIKOM 3p0O3yMiJIoI0 €
NPUXUJIbHICTb MUCbMEHHUKIB, TaKUX, K BijoMuil ame-
pUKaHCbKUHM nUcbMeHHUK Pet Bpenbepi, siki 3amMucito-
I0ThCS Ha/| AYXOBHUMHU LIiIHHOCTSIMU JIOJCTBA Ta CYyTHI-
CTI0O OTOYYHYOTO BCECBITY, 10 GiHAPHUX OMO3UIN K
3acoby nepesiaTy CBOE CTaBJIEHHS 10 HUX.

TBopuicTe Pes Bpenbepi npoHukHyTa npoTecToM
OpOTU 6e3yXOBHOCTI «1MBiii3auii cnoxuBaHHSI» 3 Ii
rineprpodoBaHO pPO3BHHEHOIO TexHiKOlO, sika cTaja
KOMIIOHEHTOM Jierpaiylouol MacoBOl KyJbTYpH, NpPH-
THIYYIOUM JIIOACBKY iHAUBiAyanbHicTb. ®PaHTacTHKa
Bpen6epi He KOHLIEHTPYETHCS Ha lepeBarax JJOCArHeHb
HayKH | TexHIKU AK Takux. /{14 aBTOpa roJ0BHE —MO-
paJIbHO-IICUXOJIOTIYHI HACAiIKU TeXHIYHOTO IPOTrpecy,
1110 3yMOBJIIO€ MOXXJIUBICTb IPOTUCTABJIEHHS JIIOAUHH i
TeXHIKM y TBOPYOCTI NUCbMeHHUKaA. CaMe MPOTHUCTAB-
JIeHHs1, 6iHapHa OMO3UIlis JIIDJAUHA - TEXHIKA 3aiiMa€
OIHY i3 KJIIOUOBUX poJiell y HayKoBO-paHTACTUYHIN
nposi aBTopa. [Ipy boMy 04eBUAHO, 1[0 HA CY4aCHOMY
eTtari TBopuicTb Pest Bpenb6epi Ta ¢yHKI[iOHyBaHHSA y
Hill 6iHapHOI onmo3uLii JIIDJUHA - TEXHIKA 3Haiua y
JIIHTBICTHULi HEJOCTATHE BiJ0OpaXKeHHS.

MeTa cTaTTi - BUBYUTHU YYTTEBO-NIOHATTEBI CKJIa-
JOBi KOHLIENTIB JIIOJAWHA Ta TEXHIKA y TBOpYOCTi Pes
Bpenbepi 3 orsi1y Ha MOXJIMBICTb BUSIBJIEHHS CJIOTIB
JIJ151 IOPiBHSIHHS KOHIEITIB SIK 4JleHiB 6iHapHoi ono3u-
ii y TBopuocTi Pes Bpen6epi.

Y xopni pociimxeHHs 6yJi0 BUpillleHO TaKi B3aEMO-
N0B’si3aHi 3aBAAHHA: BU3HAUEHHS TEOPETUYHUX Nlepesy-
MOB NO/IBIHHOCTI JIIOJICBKOTO CIPUMHATTS; LOCTiAKEHHS
MeTozoJ10Tii ppeliMoBOro aHali3y KOHLENTIB SIK YJIEeHiB
6iHapHOi OMO3UIill Ta XapaKTepPUCTUKA KOHIENTIB JIIO-
JIUHA i TEXHIKA sIK ono3uLiii y TBopyocTi Pest Bpen6epi.

2. dpeiiMOBa CTPYKTypa 4YYTTEBO-NOHATTEBO-
ro CKJaJHMKa KOHLENTyaJlbHOI 6iHapHOI ono3umii
JIDAUHA - TEXHIKA y TBop4ocTi Pest Bpe6epi.
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06’€KTOM JOCJIi)KEHHSI € KOHIENTH JIFOJUHA i
TEXHIKA sIK 4IeHH 6iHapHoI ono3ulii y TBopuocTi Pes
Bpenbepi.

IlpeameT pociifkeHHs - $peliMoBa CTPYKTypa
YYTTEBO-NIOHATTEBOTO CKJIaJHUKA KOHLEMNTIB JIIOAUHA
i TEXHIKA y TBop4ocTi Pest Bpen6epi, 10 MicTSTh npo-
TUJIEXKHI CJIOTH, SIKi JAI0Th MOXKJIMBICTb 3J[iIHCHUTH 10O~
piBHSLJIBHUM aHaJIi3 IpeicTaBJIeHUX KOHIIEMNTIB.

TeopeTuuHi ocHOBHU AociigxeHHs. [loaBiliHICT
JIIOJICBKOTO CHPUMHATTS Ma€ FeHeTUYHUM XapakTep.
[i omo3uuii BURLILIN 3 TPUPOJHUX CTPYKTYP CUMETPii
i acumeTpii ! reHeTUYHO 3aKPiNUIMCh Ha HAWOLIbII
paHHix cTazifx anTpomnoreHe3dy. H. C. TpybGeubkui,
3aCHOBHHUK Teopil 6iHapHUX OMO3ULiH, 3a3HayaB, L0
6iHapHICTL COPUUHATTS HABKOJUIIHBOI'O CBITY 00Yy-
MOBJIeHa BXe cyTo disiosoriyHUMU NpUYMHAMU, Ha-
caMmIlepe/; THM, 110 MO30K JIIOJAVHU PO3/iJIeHuH Ha ABi
MiBKYJIi, KO>KHa 3 KM BUKOHYE CBOIO QYHKILiI0; IIOAMHA
Mae€ /iBa OKa, [iBa BYXa, ABi Hi3Jpi, ABi pyKH 1 Bi HOT'U.
BiH yka3syBas, 110 «/Bi pedi MOy Tb BiJpi3HATHCS O HA
Bizi oHOI JIMIlle y BUNIAJIKY, KOJIM BOHU IIPOTUCTABJIEH]
OJlHA OJHIiH, iIHIIMMHU CJIOBAaMH, JIUIIE KOJH MiXK HUMU
iCHYIOTB BiiHOIIEHHS NPOTUCTABJIEHHS, a60 OMO3ULiI»
[11, c. 36-37].

Heitponcuxosorn [k [. Byn i k. Iletpirsaiepi
yKa3ylTb Ha Te, 0 A0CaimKeHHs v cdepi HeBpoJioril
JIDACbKUX €MOLiM BUCBITJIUIM NMPUPOAY L€l BiacTU-
BOI JIIOAMHI [yasiCTUYHOI INCHUXOJIOTIYHOI KapTUHU
[16, c. 31]. 3okpeMa, 3a ganumu k. Jleny, 6y aAb-aKui
CTUMYJI, 0 HAAXOJUTh y Hally LleHTPaJIbHYy HEPBOBY
CUCTeMy, HeraHoO IepeJaeTbCsl B JBOX HaNpsMKax.
OnuH HanpsIMOK po6uUTh iHpopMalito AOCTYHOO A1
KOPH r0JIOBHOTO MO3KY, siKa 3/]iiCHIOE KOTHITUBHY, JIO-
riuHy o6poOKy i ToYHe po3mizHaBaHHA. [Jpyrui nuisx
nepeHoCUThb iHpopMallito A0 MUTAANENONiOHOTrO Tija,
KpUXITHOI, aje BaXXJIMBOI NiAKOPKOBOI CTPYKTYpH,
onocepeIKOBYIOYU eMOLiliHY peaklito Ha 06’ekT. Kopa
i Mmurganeno/ioHe TijIo aKTUBYIOTBHCS MPUOGJIU3HO Of-
HoyacHo. [IpoTe, caMe murjaneno/ioHe Tijio BUPILIYE,
MoJ06a€ThCcsl HaM Lielt 06’ekT, yu Hi (i yacTo iHiLir0€
MOBE/iHKOBY peakllito), mepi HiXk KOopi HaBiTh yAA€Th-
Cs1 «3PO3YMIiTH», YUM € 00’€KT HaclpaB/i, i 3a7j0Bro Ao
TOTO, K JIIOJAUHA IepeXoJUTh [0 CBiJOMOT0 MUCJIEeHHHA
abo cBigomoro nouyTTs [13, c. 53; 14, c. 265]. [HIIMMH
CJI0BaMH, Halll MO30K /A€ eMOLLIHHUM «SAPJIUK» KOXKHO-
My 06’€KTY, CHpUIMal04U HOTO SIK «XOPOLIM» a60 «I10-
raHUM» 1e 10 TOTO, IK MU yCBiZJOMJ/IIOEMO, YUM CaMe €
ueit 06’exT [16, c. 31].

Ha nymky B. I'. TapaHug, ayanicTHuyHe cBiTOCIPUN-
HATTA € XapaKTepHUM J[Jd JIOAUHU CIHOKOHBIKY
[10, c. 22], a cToO/TTA HAYKOBO-TEXHIYHOTO Mporpe-
cy, 3a B. I'. BapanneBuM, cbopMmyBasiu y cBigomocTi
JIIOACTBA CXUJBHICTb [0 aHaJi3y, 1[0 NOYUHAETHCA 3
pO3pi3HEeHHH, 3icTaBJIeHHd, NPOTUCTAaBJEHHSA, 1 YHUC-
JIO eJIeMeHTIB B OKpeMOMY aKTi Moxe OyTH pi3HUM.
HadnpocTimnii BapiaHT Takoro po3pisHeHHs - JUXO-
TOMifl, po3LieN/JeHHs Ha JABI YaCTUHH, L0 CTa€ NpHU-
YHUHOIO MOSIBU GiHapHUX ono3ullii, aiag. Takuit cnoci6
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COpUHMaHHS HAaBKOJIUIIHbOTO CBiTY CTaB ,OMiHYIOUHUM
[1, c. 6], ogHAK GinoJIsIPHICTB YAacTO He MPOSBJASETHCS
y CBOEMY KpPallHbOMY, «4UCTOMY» BUTIJIAZI SIK )KOPCTKA
JBoicTa cTpykTypa. Jlloacbke pedJieKTye cBijoMicTb
36arauye fjlaHy cxemy [9, c. 9].

dinocodcbka 3HAYUMICTD ifel npo GiHapHY iHTep-
MpeTalilo CBITY JIIOAUHOI MOJIATa€E B TOMY, 110 B 6i-
HapHil opraHizalii cBiTy nepBicHOIO JIOJUHOIO OVB
3Hali/leHu roToBUl TpadapeT, SIKUM BOHA KOPHUCTYBa-
Jlacd npu kjaacudikauii sBul Ta 06pasiB 30BHIIIHBOTO
cBiTYy [2, c. 56]. CpUAHATTS ¥ yCBi/JOMJIeHHS NTpeaMe-
Ta (ilea/lbHOTO YU peasbHOr0) SIK MOEJHAHUX NPOTH-
JIEXKHOCTeH, 1110 BOJIHOYAC 60PIOThCS, 6y/10 CTabiIbHUM
dakToM B icTopii eBponeiicbkoi dinocodpcrko-aianex-
TUYHOI KyJbTypH (aHTU4YHOI, 106U BigpomkeHHs, Kia-
CUYHOI, MapKCUCTCHKOI, micaskaacuuHoi) [5, c. 15].

JlirepaTypo3HaBLi JOCUTb AKTUBHO BUKOPHUCTO-
BYIOTb NMOHSATTS «biHApHA OMO3UIlisi» MPU OMMUCI BHY-
TPIlIHBO CyHmepewIuBUX XyAoxHix aBull [9, c. 10].
BiHapHi ono3ulii peani3yloTbCa K ONO3ULil KOHLE-
TiB. KOHLIeNT po3risafaEeTbca AK JUCKPEeTHe MeHTa/lb-
He yTBOpPEeHHs, 6a30Ba OJMHUIS MHUCJIEHHEBOIO KOAY
JIIOAVHYU 3 BiJHOCHO yNOPAAKOBAHOK BHYTPILIHbLOIO
CTPYKTYpoOl, L0 CKJAQZA€ pe3yJbTaT Ii3HaBaJbHOI
(korHiTUBHOI) AiILHOCTI 0COGUCTOCTI Ta CYyCHiNILCTBA,
HeCcydd KOMILJIEKCHY, eHIIMKJOoNeANYHY iHdopMalioo
[Ipo NeBHUM NpejMeT abo fABUIIE, PO iHTepNpeTaLio
JaHoil iHpopmalii cycnisibHOIO CBiJOMiCTIO Ta IPO Bij-
HOLIIEHHS CYCIiJIbHOI CBiZJOMOCTI 10 JaHOTr0 IBUILA a60
npeamerta [7, c. 34].

OfHMM i3 NpPOBIAHUX HANpPAMKIB Cy4yaCHUX KOT-
HITUBHUX [AOCJI[)KeHb € BHUBYEHHS CTPYKTYPOBAHUX
3HaHb, 10 NOJAANTbCA y BUIJAJLI OCOGJMBUX KOTHI-
TUBHUX MoJiesell - ¢peiMiB. Y paMkax NOTOYHOIO
JociipKeHHs: GpeiiM BUKOPUCTOBYEThHCA SIK 3acib y3a-
rajbHeHOl Bi3yasibHOI cxeMaTu3alii KOHLENTY, SIKUU
pO3I/IAAAETBCA Ta MOJENIOETLCA Ha MaTepiasi BijIo-
BigHUX mMxKepesi, 3i0paHUX y €JUHY CUCTEMY [JAOCJif-
HUIbKO-1JII0OCTPAaTUBHUX pecypciB [8, c. 69].

®peliMu PO3yMiIOThCS K PiSHOBUAM KOHIENTIB [8,
c. 69]. Byab-sakuit ¢peitm rpadiuHo penpe3eHTYEThCS
sIK Mepexka BY3JIiB Ta 3B’A3KiB Mixk By3samu [4, c. 243;
15, c. 212]. O6pas3 nepekuAae MiCTOK MiX JIOTIYHUM
HAyKOBUM IOHATTAM fIK 3HaHHSAM IpO [EeHOTaT, MaK-
CMMaJIbHO abCTparoBaHUM Bif HOTo YMCIEHHUX KOH-
KpeTHUX pedepeHTiB, i NOBCAKJEHHUM MOHATTSAM, 110
HabJIMXXA€ETHCS 0 ysABJAEHHS 3a po3MaiTTAM KOHKpeT-
HUX YYTTEBO CIPUMMaHUX 03HaK pedepeHTa [6, . 95],
0TXKe, caMe 06pa3Ha CK/Ia/l0Ba KOHLENTY J03B0OJISIE BU-
3HAYUTHU HOro 4YyTTEBO-NIOHATTEBI MOKAa3HUKU Yy TeK-
CTax XyJ0KHbOI JIiTepaTypH.

MeToau [oCi/P)KeHHS BKJIIOYAlOTh METOLUKY pe-
MMOBOro aHasli3y KOHIENTIB Ta iX mojajblie 3icTaB-
JIeHHdl 3 METOI0 y3arajbHeHHs pe3yJbTaTiB. Y mpoleci
XyZ0)KHbOI KOHIenTyasizanii ¢peliMu 3an0BHIOIOTHCS
dakTamy, AiHCHUMMU [IJ1s1 KOHKPETHOI IPAaKTUYHOI CUTY-
anji, 1110 Bep6ai3yr0ThCsl KOHKPETHUMMU JIEKCHYHUMHU Ta
JIEKCUKO-CTUNICTUMHUMHA MOBHUMHU OAUHULAMH, TOMY
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CJIOTY KOHLEMNTIB JIIOJUHA Ta TEXHIKA y [LOCJiJXKeHHI
BU/IIJIECHO Ha OCHOBI aHaJi3y 3MiCTy aHaJli30BaHUX TEK-
cTOBUX PparMeHTiB, ki NepesaloTb 06pasu JIOAUHU Ta
TeXHIKU Y TBOpaX NMCbMEHHHKA, 3 ypaXyBaHHAM MOX-
JIUBOCTI iX 3icTaB/ieHHs a60 MPOTHUCTABJIEHHS.
IIpakTHyHi pe3y/bTaTH. Y CTAaTTi pPO3T/AALAETHCA
3MICT IOHATH JIIOJAWHA Ta TEXHIKA Ha NPUKJIAAI TBOpPY
Pes Bpepn6epi «451 rpaayc 3a @apenreidTom». Kiatodosi
CJIOTH KOHLIENTY JIIOJUHA, Ha IKUX 6yIyeThCs HOT0 O1o-
3U1id i3 KOHLeNITOM TEXHIKA, IpeJCcTaBJeHo Ha puc. 1.
30KkpeMa, CJIOT XKUBHUU KOH-

LeNnTy JIOAUHA y TBopUuoCTi Pes

Bpenbepi peanisyeTbcs yepes [IOUYYTTS

300paXkeHHs AisiJIbHiICHOI MpUpo-
IV JIIOJUHY, 11 3MIHHOCTI, TBOpYOI
AistnbHOCTi: And as many times he
came out of the house and Clarisse
was there somewhere in the world.
Once he saw her shaking a walnut

ing for Mrs. Phelps to stop straightening her dress hem
and Mrs. Bowles to take her fingers away from her hair
[12, c. 47]).

CnoT LIKABICTb peasni3yeThbCs, ¥ Neplly 4yepry, de-
pe3 JIeKCU4YHi OJUHML, 10 HOMIHYIOTh NpOIeC MHUC-
neHHs: But Montag did not move and only stood think-
ing of the ventilator grille in the hall at home and what
lay hidden behind the grille [12, c. 12]. LIKABICTb pea-
JIi3yeTbCsl yepe3 NparHeHHs JIIOAWHU [0 BiJKPUTTIB,
HaBiTh SKLIO Ii BIKPUTTS CTOCYIOTbCA Oy €HHOIO

HIKABICTb

JOMHA

tree, once he saw her sitting on

the lawn knitting a blue sweater, KUBUI

three or four times he found a bou-
quet of late flowers on his porch,
or a handful of chestnuts in a lit-
tle sack, or some autumn leaves
neatly pinned to a sheet of white
paper and thumb-tacked to his door [12, c. 11]. C1oT XKU-
BUU TaKOX NpeJCTaBJIeHO Yepe3 HEPO3PUBHUH 3B’30K
JIIOJAVHU 3 IPUPOJOIO, IX €AHICTD, MMiI3HAHHA JIIOJUHOI
npUpoaY NpoTsaroM ii :kutTs: Let’s talk about something
else. Have you ever smelled old leaves? Don’t they smell
like cinnamon? Here. Smell [12, c. 13].

CaMe 3i cs0TOM KUTTA NOB’s13aHi Bci iHWII C/I0TH
koHuenty JIDJWUHA. 3okpeMa, ci0T NOYYTTH Bepbai-
3y€EThCSA Yepe3 HOMiHallil0 KOHKpeTHUX novyyTTiB (“Why
is it,” he said, one time, at the subway entrance, “I feel I've
known you so many years?”[12, c. 13]; Montag stood, let-
ting the fears pass, by the drop-hole [12, c. 12]; “Because
1 like you,” she said, “and I don’t want anything from you.
And because we know each other” [12, c. 13]; Only the
man with the Captain’s hat and the sign of the Phoenix
on his hat, at last, curious, his playing cards in his thin
hand, talked across the long room [12, c. 12]), 30BHillHix
O3HaK IepeXuBaHHSA JoguHo0 nouyTTiB (The Hound
half rose in its kennel and looked at him with green-blue
neon light flickering in its suddenly activated eyebulbs.
It growled again, a strange rasping combination of elec-
trical sizzle, a frying sound, a scraping of metal, a turn-
ing of cogs that seemed rusty and ancient with suspicion.
“No, no, boy,” said Montag, his heart pounding [12, c. 12];
He stepped off in the half-lit deck of the upper level. He
was trembling and his face was green-white [12, c. 12]),
Jill, BUKJIMKAaHUX UMHU nouyTTsamu (Montag touched
the muzzle... The Hound growled. Montag jumped back
[12, c. 12]), a Takox 06pasHUX HOMiHAILil MOYYTTiB
(The room was blazing hot, he was dall fire, he was all
coldness; they sat in the middle of an empty desert with
three chairs and him standing, swaying, and him wait-

TBOPYICTbH

PucyHok 1. Katouosi caiomu KoHyenmy JIIOAHHA y meop4ocmi Pesi Bped6epi

X)UTTS: One time, when he was a child, in a power-fail-
ure, his mother had found and lit a last candle and there
had been a brief hour of rediscovery, of such illumination
that space lost its vast dimensions and drew comfortably
around them, and they, mother and son, alone, trans-
formed, hoping that the power might not come on again
too soon... [12,c. 3].

CnoT TBOPYICTb KOHLENTY JIOJUHA peasli3oBaHO
yepe3 3B’A30K JIIOJWHU 3 il TBOpaMH, 30KpeMa, KHUTra-
mu: A fountain of books sprang down upon Montag as
he climbed shuddering up the sheer stair-well [12, c. 17].
CaMe KHUTa SIK IPOSIB TBOPYOI NPUPOAU JIIOJUHU Haki-
JIIETBHCS B pOMaHi Mail>ke BJIaCTUBOCTSIMU KUBOI icTO-
TH, BOHA € OJJHUM i3 IepCOHaXiB TBOPY.

Kiro4oBi c/10TH KOHLleNTy TEXHIKA, Ha SIKUX 6yay-
€TbCS MOro OMNO3MIliA i3 KOHLENTOM JIIOJAWHA, Npej-
CTaBJIEHO Ha puC. 2.

K/11040BUM C/I0TOM KOHLIENTY TEXHIKA IOCTA€E CJIOT
HE>KUBUH, 110, 3yMOBJIEHO NPSMOI0 XapaKTepU3aLiclo
TexHiku cnoBoM dead: “Hello,” whispered Montag, fas-
cinated as always with the dead beast, the living beast
[12, c. 11]. COT HEXXKUBUM JIeMOHCTPYETbCS TaKOXK
yepe3 OMUC CKIaJ0BUX MexaHIYHUX TBOPIiHb, K CKJa-
JaloThCs i3 IIecTepiHb Ta MeTajieBUX JeTajlei, sKi,
Jl0 TOTO K, MOTEHLIHHO MOXYTb 3alUKOAUTH JIIOJUHI:
Three seconds later the game was done, the rat, cat, or
chicken caught half across the areaway, gripped in gen-
tling paws while a four-inch hollow steel needle plunged
down from the proboscis of the Hound to inject massive
jolts of morphine or procaine [12, c. 11].

CnoT BE3JYIIHICTb peasi3yeTbCs B TOMY, 1110 Mexa-
HiyHi TBOpiHHSA NpeAcTaB/eHi y TBopax Pes Bpen6epi




BE3JIYIIHICTb

TEXHIKA

HEXXUBUI

PucyHok 2. Kawovosi cniomu koHyenmy TEXHIKA y meopuocmi Pest Bped6epi

y NIpPOTHCTaBJIEHH] iX XapaKTepHUCTUK 6a30BMM Xapak-
TepUcTUKaM JitloauHu: The Mechanical Hound slept but
did not sleep, lived but did not live in its gently humming,
gently vibrating, softly illuminated kennel back in a dark
corner of the firehouse [12, c. 11].

HaaBHicTh cjoTa CTATUYHICTb, y Heplly 4epry,
MOB’sI3aHa 3 THUM, 1110 TeXHiKa - ILie mepeJsiik 3akaaje-
HUX y Hel QyHKLIH, ki He po3BUBatoThcs: Come off it. It
doesn'’t like or dislike. It just “functions”. It’s like a lesson
in ballistics [12, c. 12]. Bci «1toicbKi» XapaKTepUCTUKU
TexHiku y TBopax Pest Bpenbepi o6ymoBJieHi oco6iu-
BOCTSIMU II CTBOPEHHS, HANIPUKJIaJ, TaM ATb ONUCYETh-
csl K Habip xiMiYHUX eJieMeHTIB, sKi 3aBXAU MOXHa
BiZITBOPUTH, TOGTO, OJHAKOBHUX «IIaM’SITEN» MOXe Oy TH
6e3.1iu: It would be easy for someone to set up a partial
combination on the Hound’s “memory,” a touch of ami-
no acids, perhaps [12, c. 12]. Konu MoHTer 3HaxoJUThb
CBOIO APY:KUHY, IKa HaMaraJjacs MOKiHYUTH 3 06010,
B Hloro ysBi mocTae ijies Npo TexHiKy sIK MPUB’A3KY [0
yorochb HecnpaBxHboro: His wife stretched on the bed,
uncovered and cold, like a body displayed on the lid of a
tomb, her eyes fixed to the ceiling by invisible threads of
steel, immovable [12, c. 5]. C10T CTATUYHICTD y [[bOMY
BUNA/JIKy Bep6asizoBaHO 4epe3 OMWC TOTO, 1110, KOJHU
JII0IMHA MOBHICTIO MOKJIaJa€ThCsl HA TEXHIKy, PO3BU-
TOK Il BHYTpPILIHbOI IPUPOAY IPU3YTIIUHAETHCA.

CnoT XWXKICTh y TBopaxX Pes Bpen6epi nepejaetncs
yepe3 ymnoAiOHeHHs TexHiku xwxiit TBapuHi: The dim
light of one in the morning, the moonlight from the open
sky framed through the great window, touched here and
there on the brass and the copper and the steel of the faint-
ly trembling beast [12, c. 11]. Bci pyxu Takoi TBapuHU

BicHuk XapkiBCbkOro HauioHanbHOro yHiBepcuteTy imeHi B. H. KapasiHa
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MOKJIMKaHI 3a6e3He‘{YBaTI/I

CTATHHHICTb IIBUJKY aTaKy CYHpOTHUBHU-

Ka, MOTEeHUiHHO - JIIAUHU
(Light flickered on bits of ruby
glass and on sensitive capil-
lary hairs in the nylon-brushed
nostrils of the creature that

quivered gently, gently, gently,

XVDKICTD its eight legs spidered under it

on rubber-padded paws [12,
c. 11]), a royioBHa MeTa Takoi
TEXHIKU — BIIOJIIOBATH XKePTBY
(At night when things got dull,
which was every night, the men slid down the brass poles,
and set the ticking combinations of the olfactory system of
the Hound and let loose rats in the firehouse area-way, and
sometimes chickens, and sometimes cats that would have
to be drowned anyway, and there would be betting to see
which the Hound would seize first [12, c. 11]).

3. BuCHOBKMU.

BinapHa ono3uuis JIOLUHA — TEXHIKA y TBopax Pes
Bpenbepi peanisyeTbcs K OMO3ULis KJIIOYOBUX CIOTIB
JIaHUX KOHLEITiB Ta MOKe CIPUHMAaTHCH K IpsiMe Npo-
TUCTaBJIEHHS L[UX CIOTIB: 1) XKUBUM — HEXKUBUH, KOJIU
JIIAVHA NpPeACTaBASAETbCH XKUBOK AUHAMIYHOIO iCTO-
TOI0, a TeXHiKa — MepTBUM HabopoM GyHKLiH; 2) TOYYT-
TA - BE3[YIIHICTb, OoCcKiibKU ¥ TBopax Pes Bpenbepi
JIIOJIMHA 4aCTO pelpe3eHTYEThCA Yepes il oYy TTA i Ie-
peXUBaHH#A, Y TOM 4ac, IK aBTOP HaroJIoIlye Ha TOMY,
110 TeXHiKa He Ma€ MOYyTTiB 1| BUKOHYE JiUlIe Ti Ail, Ha
ski ii 3anporpamoBaHo; 3) LIKABICTb — CTATHUYHICTb,
nepla 3 AKUX NPOABJISAETbCA K 3aljiKaBJIeHICTb JI0U-
HM y NMi3HaHHI 0TOYY04YOro Ii CBIiTY, pyra - AK BifCyT-
HiCTb OYy/Ab-IKOTO PO3BUTKY TeXHiKH; 4) TBOPYICTb -
XWXKICTb IK OCHOBHI LiJli JIIOAWHHU | TEXHIKU: JIOAWHA
MOKJIMKaHa 3MiHIOBAaTH CBIT Yepe3 HOro TBOpYe CIpPUIi-
HATTH, a TEXHIKa NpeJCTaBJISE [IbOMY 3arpos3y, irHopy-
I04YM TBOPYi NOPUBHU Ta 3arPOXKYOYH TBOPUi JIIOAUHI.

IlepcieKTUBHMM HaNpAMOM MNOAAJIBIIUX JOCIi-
JKeHb € CTBOPeHHsI ¢peliMOBOI CTPYKTYPH KOHLIENTIB
JIIOMHA Ta TEXHIKA y TBopax Pes Bpenbepi 3 meToo
BHU3HAYE€HHA MaKCUMaJIbHOI KiJIbKOCTI KpuUTepiiB, 3a
SIKUMH BOHU IIPOTHUCTABJIAIOTHCS 260 3iCTaBIAIOTHCS.
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