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CTPYKTYPHO-CEMAHTHUYHI MOJEJII BUCJIOBJIEHB I1IOI'PO3HU
B CYHACHOMY AHI'JIOMOBHOMY AIAJIOT'TYHHOMY JUCKYPCI

0.0. Ilonomapenko (Xapxie)

CTaTTi0O TPHUCBSIYCHO BCTAHOBJICHHIO CTPYKTYpHO-CEMAHTHYHUX MOJEICH BHUCIOBJICHB, SKi PEali3yIoTh
MOBJICHHEB]I aKTH MOTPO3HM B CyYaCHOMY aHIJIOMOBHOMY MiaJlOTiyHOMY AMcKypci. Ilorposa posrisgaeTscs sk
riopuaanii MA, Mo € MpoMiKHOIO JIAHKOKO MiXK JIMPEKTHBOM 1 KOMIiCHBOM. BiH cywmimiae y co0i pucH JBOX
IJUTOKYTHBHUX THITIB, TIOEIHYIOUM JIBI PIBHOINPABHI IHMEPEHTHI CKJIAJ0BI ULTOKYTHBHOI CHJIM — CIOHYKAJIbHY
(BuMoOry azpecatra B3OIHCHHTH TEBHY Jil0) 1 KOMICHBHY (3000B’s3aHHS MOBLS BHKOHATH NEBHY Mil0 Y
MaiOyTHROMY MPOTH IHTEpECiB ajpecaTa B pa3i HEBUKOHAHHS BUMOTH) UIIOKyIii. J[upekTuBHA CKiIagoBa
3yMOBJICHA TIEPIOKYTHBHOIO MLTIO MOBIII 3MYCHTH aJipecaTa BUKOHATH IIEBHY [IiI0, @ KOMICHBHA — BUPAaXCHUM Y
OpOMO3uIlii 3000B’SI3aHHSAM MOBI[SI BHKOHATH Iil0, SIKa& MOXE IPHU3BECTH A0 HECHPUATIUBHUX IS agpecara
HACTIJKIB. Y aHIIIOMOBHOMY JiaJIOTiYHOMY JUCKYpPCI BHOKPEMIIIOIOTBCS J€B’ATh TPYI CTPYKTYpPHO-CEMaHTHYHUX
Moneneil peamizamii MA morpo3m:1) HUPEKTUBHHH Ta KOMICHBHHM KOMIIOHCHTH BHPaKCHO HEBEpOATBHO;
2) TUPEeKTUBHUI Ta KOMICHBHMA KOMIIOHEHTH BHMPaXE€HO EKCIUTIMTHO; 3) IUPEKTHBHUH Ta KOMiCHUBHHM
KOMIIOHEHTH BUPAXEHO IMIUTIUTHO; 4) AMPEKTUBHUA KOMIIOHEHT BHUPAXKEHO CKCIUTIUTHO, 8 KOMiCUBHUH —
IMIUTIIIATHO; 5) JUPEKTUBHUN KOMITOHEHT BUPAKEHO IMILTIIIUTHO, & KOMICHBHHN — SKCIUTIIIUTHO; 6) TUPCKTUBHHN
KOMITIOHEHT BHPa)XCHO EKCIUTIUTHO, a KOMICHBHHUI — HeBepOaabHO;, 7) AMPEKTUBHHUHA KOMITOHEHT BUPaKEHO
IMIUTIIIUTHO, @ KOMICUBHHUH — HEeBepOanbHO; 8) TUPEKTUBHUH KOMIOHEHT BUPAXXEHO HEBEPOAIBHO, a KOMICUBHUI
— IMIUTIOUTHO; 9) IMPEKTHBHHNA KOMIIOHEHT BHPaXXEHO HEBepOalbHO, a KOMICHBHUU — EKCIUTIIUTHO.
HaitgacrotHimoro € 3-ts rpymma, ska mnepexbadae IMIDTIDUTHE BUPaXCHHS AUPEKTUBHOTO Ta KOMICHBHOTO
KOMIIOHEHTIB.

KirouoBi ciioBa: riOpuaHAii MOBIICHHEBHI aKT, JTUPEKTUB, SKCIUTIMUTHHM, IMIUTIIUTHUH, KOMICUB, TIOTpO3a,
CTPYKTYypPHO-CEMaHTHIHA MOJICITb.

IMonomapenko E.A. CTpyKTypHO-ceMaHTHYeCKHE MOJeIHd BBICKA3BIBAHMN Yrpo3bl B COBPEMEHHOM
AHTJIOSI3BIYHOM IHAJIOTHYECKOM THCKypce. CTaThsl TOCBSAIIEHA YCTAaHOBJICHHUIO CTPYKTYPHO-CEMaHTHUYECKHX
MOJeNe BBICKAa3bIBAaHWH, KOTOPHIE pPEAIM3YIOT pEUYEeBBIE AaKTBI yrPO3bl B COBPEMEHHOM aHTIHMHCKOM
JIUAIOTHYECKOM JIUCKypce. YTpo3a paccMaTpuBaeTcs Kak TMOpuAHbIN PA, KOTOPBIH SABISE€TCS MPOMEXKYTOUYHBIM
3BC€HOM MECXKIY NUPEKTHBOM W KOMUCCHUBOM. On COBMCIIACT B cebe YEPThl ABYX WUIOKYTUBHBIX TUIIOB, COUYCTas
JIBE paBHOIIPaBHBIC HHTEPEHTHBIE COCTABISIONINE HIUTOKYTHBHOW CHIIBI — OOy TUTENbHYIO (TpeOoBaHME agpecara
OCYIIIECTBUTP OIPEIEIICHHOE ICHCTBUE) 1 KOMUCCHBHYIO (00513aTeIbCTBA TOBOPSIIETO BHIITOIHHUTE OMPEAEICHHOE
neiicTBue B OyayleM He B MHTEpecax ajpecaTa B cllyyae HEBBINIOJIHEHUS TpeOOBaHuUS) WIUIOKYyIHMU. JJUpeKTHBHAS
COCTaBIIIOIIAsl OOyCJIOBIEHA TIEPJIOKYTHBHOIO IENBI0 TOBOPSIIETO 3aCTAaBUTh  aJpecaTa  BBHITOJHHUTH
OIIpPENICTICHHOE JICHWCTBHE, 4 KOMHCCHBHAs — BBIPAXCHHBIM B IIPOIIO3HIUH O0S3aTEIECTBOM TOBOPSIIETO
BBITIOJIHUTH JICUCTBUE, KOTOPOE MOXET MPHUBECTH K HEONAarompHsATHBIM Uil ajapecara MOCIeACTBHsIM. B
AHTJIOA3ZBIYHOM JUAJIOTHUYCCKOM JUCKYPCE BBIACIAIOTCA ACBATH T'PYNIT CTPYKTYPHO-CEMAHTUYCCKUX MO}IGHCﬁ
peamm3auu  PA  yrposer: 1) IUpEKTHBHBII W KOMHCCHBHHH KOMITOHEHTHI BBIPAaKEHBI HEBEpOANbHO;
2) TUPEKTUBHBIA U KOMHUCCHBHBII KOMIIOHEHTHI BBIPQKEHBI SKCIMIMTHO; 3) AMPEKTUBHBIA U KOMHCCHBHBIN
KOMIIOHEHTBI BBIPAKE€HbI UMIIJIMIIUTHO, 4) JII/IpeKTI/IBHI:Jﬁ KOMITOHCHT BBIPpAK€H 3KCIUIMOUTHO, a KOMMCCUBHUM —
UMIUTUIMATHO; 5) JAWPEKTUBHBI KOMIOHEHT BBIPAKCH WMIUTUIMATHO, & KOMHCCHUBHHHA — OSKCIUIUIMTHO;
6) AMPEKTUBHBI KOMIIOHEHT BBIPOKEH OSKCIUIMIMTHO, a KOMHUCCHUBHHA — HeBepOanbHO; 7) IUPEKTHUBHBIN
KOMIIOHEHT BBIPAXXEH HMMIUIMIIMTHO, 8 KOMHUCCHUBHHI — HEBEepOaibHO; 8) IMPEKTHUBHBIA KOMIIOHEHT BBIpaXXCH
HeBepOaJIbHO, a KOMHCCHBHMHA — HWMIDIMIUTHO; 9) AWPEKTUBHBI KOMIIOHEHT BEBIpa)KEH HEBepOaIbHO, a
KOMHCCUBHHH — OKCIUTMIMTHO. Hambonee dwacTOTHOW siBisieTcss 3-s Tpymma, KOTopas IpemaycMaTpUBaeT
UMIUTMOUTHOEC BBIPAKECHUE TUPCKTUBHOI'O U KOMHCCUBHOI'O KOMITOHEHTOB.

KiroueBble cjoBa: THOPUIHBIA pEYEeBOH aKT, JUPEKTHB, WMIUIMIUTHBIA, KOMHUCHB, CTPYKTYPHO-
CeMaHTHYECKasi MOJIENb, YTP0O3a, SKCIUTUIIUTHBIH.
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Ponomarenko O.0. Structural and semantic models of threat utterances in the modern English
dialogical discourse. The article deals with the establishment of structural and semantic models of utterances that
express threatening speech acts in the modern English dialogical discourse. The threat is considered as a hybrid
speech act, which is an intermediate link between the directive and the commissive. It combines the features of
two illocutionary types, combining two equal inherent components of the illocutionary force — directive (the
requirement of the addressee to carry out a certain action) and commissive (obligation of the speaker to perform
some act against the addressee’s interests in the future in case of non-fulfillment of the requirement) illocutions.
The directive component is predetermined by the perlocutionary purpose of the speaker to force the addressee to
perform a certain act, and the commissive one is expressed in the proposition by the speaker's obligation to
perform an act that may result in adverse consequences for the addressee. In the English dialogic discourse, nine
groups of structural and semantic models of threatening speech acts expression are distinguished: 1) directive and
commissive components are expressed non-verbally; 2) directive and commissive component are expressed
explicitly; 3) directive and commissive components are expressed implicitly; 4) directive component is expressed
explicitly, commissive component is expressed implicitly; 5) directive component is expressed implicitly, and
commissive — explicitly; 6) directive component is expressed explicitly, and commissive — non-verbally; 7)
directive component is expressed implicitly, and commissive — non-verbally; 8) directive component is expressed
nonverbally, and commissive — implicitly; 9) directive component is expressed non-verbally, and the commissive
one is expressed explicitly. The most frequent is the 3rd group, which implies the implicit expression of the
directive and commissive components.

Key words: commissive, directive, explicit, hybrid speech act, implicit, structural and semantic model, threat.

1. Beryn HEBUKOHAHHA BHMMOTH). JIMpeKTHBHa CKJIaJ0Ba

[lommpeHnHs B MOBO3HABCTBI JAMCKYPCHBHOTO
MIX0My -0 aHali3y MOBHHX 1 MOBJICHHEBUX
OJIMHUIIL BIJIKPUBAE IMUPOKI MOXJIMBOCTI 1100
BCTaHOBJICHHsI 3aCO0iB BHpaKEHHS Pi3HOMAaHITHUX
MOBJICHHEBUX [ilf, BUBUCHHAM SIKMX TpPaJULiHHO
3aiiMaeThCcs JTHTBICTHYHA TparmMatuka. ChoromHi
BOHA MEPEKUBAE TUCKYPCUBHUI eTanm po3BUTKY [2],
II0  YMOXJIMBIIOE  BUBYEHHS  OCOOJIMBOCTEH
peamizaliii y MHUCKypCi TaKMX THIIIB MOBIJICHHEBHX
akTiB (mami — MA), siki goternep nepeOyBanu mo3a
yBaror JiHrBictiB. Lle ctocyerbes i MA morposw,
OCKIJIBKY BiH € SICKpaBHM MPUKIAI0OM Takux MA, ski
HE MOXYTbh OyTH BuUpaxeHi nepdopmarusHo [5; 6].
MA nmorpo3u 3amydaeTbcs OO0  UUIOKYTHBHHX
knacudikanii MA, 30kpema po3risgaeTses ak: 1)
komicuB [8; 10; 12]; 2) mmpexktuB [9; 11];
3) okpeMuil 1JUIOKYTUBHHI Kiac MeHacuB [4; 7).
JMCKypCUBHMI MigXiJ 3yMOBIIOE PO3IIIA] MOIPO3H
K TiOpuaHOTO MA, T SKUM PO3YMIIOTE MA, SKUi
cyMmimae y cobl pHCH JBOX UIJIOKYTHBHHX THIIIB,
MOEAHYIOUM JIBI PIBHOMpPAaBHI IHTEPEHTHI CKIaIoBi
immokyTuBHOI cuiu [3, ¢. 13] Ilorposa cymimae Taxi
UIIOKYTHBHI ~ CHJIM, SIK CIIOHyKanbHa (BUMOTa
azpecaTy 3AIHCHHTH TMEBHY [il0) i KOMiCHBHa
(3a00B’s13aHHS MOBIII BUKOHATH TIEBHY [0 MPOTH
iHTepeciB ampecara y MalOyTHROMYy B  pasi
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3yMOBJICHA HEPJIOKYTUBHOIO LIULII0 MOBIS 3MYCUTH
angpecara BHKOHATH TIEBHY Jif0, a KOMICHBHA —
BUPQXCHUM Y MPONO3ULil 3000B’s3aHHSIM MOBIIS

BUKOHATH  Jil0, sKa MOXE TMpPU3BECTH 1O
HECTIPUATIMBUX IS ajpecata  HACIIJKIB.
CyIyTHROIO 1UTOKyTUBHOIO CHJIOIO € €MOTHBHA

CKJIaJ0Ba, LIO TMPOSBIAETbCA (PaKyIbTaTHBHO (TIPO
ne  JuB. [I,c.175]). Y 1upoMy  3B’S3KY
AKTYaJbHUM € IUTAaHHI MOBHOTO BHPa)KEHHS
MA morpo3u B aHIJIOMOBHOMY JiaJOTiYHOMY
JTIUCKYPCI.

MeTo CTarti € BCTaHOBJIEHHA OCHOBHHX
CTPYKTYpHO-CEMaHTUYHUX MoOJelied peanmizaiii MA
MOTPO3H Y Cy4aCHOMY aHTJIOMOBHOMY JiaJIOT1YHOMY
JTUCKYPCI.

O6'exToM gochmimkeHnass € MA Tmorposu,
peamizoBaHi B CyYaCHOMY  aHIJIOMOBHOMY
ANOTiYHOMY  JTUCKYpCi, $Ki BHBYAIOTBCS Ha
npeaMeT CTPYKTYpPHO-CEMaHTUYHUX
0COOJIMBOCTEY BUPAYKEHHSI aHTJIIHCHKOIO MOBOIO.

MaTtepianoM cCiIyryBaau BHCIOBJICHHS, 3a
JOIIOMOrOI0  SIKMX peaji3yoTecsi MA  morposw,
OTpPHMaHi LUISXOM CYLUTBHOI BUOIPKH 31 CIIEHApito
Cy4YacHOTO aHTJIOMOBHOTO cepiany «Prison Break»
(20th Century fox, Original film, 2005-2017, the
USA) [13].



HANCKYPCOIJIOlMA: CEMAHTUKA I TIPATMATUVIKA

2. CTpyKTYpHO-CeMaHTHYHI MojeJi
BHCJIOBJICHb NOIrpo3u B CYy4YacHOMY
AHTJIOMOBHOMY AiaJIOTiYHOMY IHCKYpCi

MA 1orpo3u He MalOTh CIeIiaTi30BaHUX MOBHHX
3aco0iB, ski Oymu O 3akpiluleHi B cHCTeMi
aHIMACBbKOI  MOBHM I BUP&XEHHS  LbOTO
KOMYHIKATHBHOTO CMHUCIY, 1, BIIMOBIAHO, TIpH
peamizartii B MOBJICHHI MA TTOTPO3HU
BUKOPUCTOBYIOTBCSI ~ MOBJIGHHEBI  (OpMH,  sIKi
BUCTYTIAIOTh KOHBEHL1OHAJIbHUMH 3aco0amu
peanizarii iHIMUX KOMYHIKAaTHBHUX JTiiA.

Ha mepmuii 1miaH BUXOAUTh HEOOXIMHICTh
aHajily Takux cuTyauid, komu MA morposu
BHpaXXaeThCsl 3aco0aMH, SKi KOHBEHI[IOHAIHHO
BUKOPHCTOBYIOThCS JJIs1 O(OPMIICHHS, IIEPII 3a BCE,
OUPEKTHBHUX Ta KOMICHMBHUX MA, siKi CKIaJaloTh
ribpugny npupoay mnorposu. llorpo3a wacrto
peami3yeTbcsi B MOBJEHHI 3a  JOIIOMOTOIO
BHUCJIOBJIEHB, SIKI MICTITh JIEKCHYHI OJMHMII,
XapakTepHi JUIs TONEPEDKEHHS, 3acTepeKeHH:,
o0imstHKH.  Taky OCOONHMBICTE MOXKHA TIOSICHUTH
HEMOXJIMBICTIO  peamizauii MA  morpo3m 3a
nonomoroto niepdopmarusa [ threaten. Crnpasai, y
cUTyauii, KOJM MOBEIb TMOTPOXKY€E aIPEcaToBi,
BaXXKO YSIBUTH BHUCIOBJIEHHS A mobi nocpoicyio (Ha
Oymp-sikii  moBi). lLleli d¢enomen 3. Benanep
BU3HAYMB SIK «UJIOKyTHBHE camory0octBo» [5]. CyTh
HOro 3BOIUTBCA AO TOrO, IO MOBELb Y BUMAIKY

MIEBHUX MOBJICHHEBUX T HE MOXKe
BUKOPUCTOBYBaTH TmepdopMaTuBHI  Ji€cioBa B
CTaHAApTHIA TieppopMaTUBHIA To3uIlii (Tmeprna

0co0a OJJHUHY TEMEePilIHLOTO Yacy aKTUBHOTO CTaHy
JUHCHOTO Ccroco0y), OJIHOYACHO 1 peali3youu Ao, i
HazuBaroun 1ii. 3 Touku 30py 3. Benanepa, B
CEMaHTHIIl TaKUX CIIB 3aKIaJCHO «IIiAPUBHUI
baxTopy, KU YHEMOKITUBITIOE YCIITHY
pealizaiilo «arpecHMBHOI» KOMYHIKaTHBHOI mii y
BHUMANKY ii EKCIDIIIIUTHOTO BUPAKEHHS, OCKIIBKH
OJIHIEI0 3 YMOB YCIHIIIHOCTI TaKOl MOBJICHHEBOI il
Oyze HepO3KPHUTTSI MOBIIEM CBOTO KOMYHIKaTHBHOT'O
Hamipy [5, c. 241-247].

l6opuany cytHicte MA morpo3u BigoOpakae
Horo peamizauis y ¢opMi yMOBHOTO peuUEHHS
CTPYKTYpH If ... (then), Iipu 1IbOMY CIIOYYHUKH if Ta
then, sIKi  MapKylOTh  NPUYHMHHO-HACIIIKOBI
BIITHOCHHU MK BHP&XCHUMH  IPOIO3HUIISMH,
3a3BHYAl OIYCKAIOThCSA — Liei JIOTIUHUHA 3B’A30K Y
MoAIOHMX BHpa3ax IMILTIKyeTbest. Hammpukian:

Touch my brother again and I'll show you.

If you touch her, I'll kill you myself.

If you try to screw me over again, I'll kill you.

Sk BUAHO 3 HaBEIEHUX NPUKIAMIB, y MOAIOHUX
BHCJIOBJICHHIX CIIOCTEPIraeThCs 3B’S30K MBOX MA:
JTUPEKTHBY Ta KOMiCHUBY, SIKi YTBOPIOIOTH T10OpUIHUI
MA norpo3su.

ExcrurinutHa morpoza sk ribpumHuin  MA
3a3BU4Yaii Mae BHUpaxkeHHS y (opmi Momenmi, sKa
OyIyeThCcsl 3a MPOIO3UIlHOW cxeMow If you
do/don’t do p, I will do/ will not do q, ne p — Bumora
aapecara 3IHCHUTH TIEBHY [if0, a ¢ — 3000B’ I3aHHSA
MOBIISI BUKOHATH TICBHY Ii0 Y MalOyTHhOMY B pasi
HEBUKOHaHHS BuMord. OjHa YacTMHA TaKHUX
BHUCJIOBIICHb CITIBBITHOCUTHCS 3 TUPEKTHBOM, a iHIIIA
— 3 KOMICMBOM, TOOTO MOBEI[b HaHECE aJpecary
30UTKIB, SKIIO ajapecaT HE BUKOHAE TMEBHY JIilO.
BusnauaneHuM (akrtopom € OeHe(haKTUBHICTH Iii,
Ka TPEAUKYEThCS aapecary, i sSKII0 HEBUKOHAHHS
Takoi Nii ¢ HaHece ajpecary IIKOIU, TO BOHO Oyne
CKBIBAJICHTHUM BHKOHAHHIO MOBIEM Jil  TO
HAaHECEHHIO IIKOAMW ajpecary. PosrisiHemo Takuit
MPUKIIa;

Pope: I know you know something, Katie. And
anything you know you have got to tell me. If you
don't, you are gonna lose a lot more than your job.
Withholding information makes you an accessory,
and [ will press that button if you don't start talking!

Katie: Sara...

Bucnosnenns [ will press that button if you don't
start talking! mae cmucn Start talking or I will press
that button, TOOTO CTPYKTypa YMOBHOTO PEUCHHS
MIOETHY€ BUPAKEHHS TUPEKTHBHOTO T4 KOMICHBHOTO
KOMIOHEHTIB MA morpo3su.

Jlnst po3yMiHHS CyTi KOMYHIKaTUBHOI [Iii TOrpo3u
HEOOXITHO BpaxoByBaTH HE TIIBKH  BJacHE
MOBJICHHEBI MapaMeTpy BHUCIIOBJICHb 31 3HAYCHHSIM
MOTPO3H, a U eKCTPaTiHrBiCTUYHI (pakTOpH, IO
3yMOBJIIOIOTh X BHUKOPUCTAaHHS y MOBJEHHI. Y
Cy4acHOMY aHTJIOMOBHOMY JiaJIOTIYHOMY JIHCKYpCi
BUCJIOBJICHHS IIOTPO3M pealli3yloTbcsi Ha TIPYHTI
eKCIUNIUTHUX Ta IMIUIIMTHUX MOZAeNeH, sKi
MOXYTh MICTUTH HEBepOalbHI KOMIIOHEHTH, abo X
MOXYTh OyTH BHpa)XCHI TOBHICTIO HEBEpOaIbHO.
BuokpemieHo TaKi rpynu pEeNEeBAaHTHUX
CTPYKTYPHO-CEMaHTHYHHUX MOJIEIICH:

1) IOMpeKTHBHUI Ta KOMICHMBHUN KOMIIOHEHTH
BUPaXEHO HEBEPOAJIBHO;

2) IOUPEKTUBHUH Ta KOMICUBHHNA KOMIIOHCHTH
BUPAKEHO EKCILTIIMTHO;
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3) OWpEeKTHMBHUN Ta KOMICUBHHNA KOMIIOHCHTH
BUPKEHO IMIUTIIIUTHO;

4) MUPEeKTUBHUHT KOMITOHEHT BHUPaXCHO
€KCIIIILMTHO, 8 KOMICUBHMI — IMILTIIUTHO;

5) TUPEeKTUBHUI KOMITOHEHT BUPAXKEHO
IMIUTIATHO, @ KOMICUBHHUM — €KCIUTIIIUTHO;

6) IUPEKTUBHUI KOMITOHEHT BHUPaXXEHO
EKCIUTIITUTHO, 8 KOMICHBHHM — HEBEPOATLHO;

7) TUpEeKTUBHUN KOMITOHEHT BUPAXKEHO
IMILTIIUTHO, @ KOMICHBHUH — HEBEpOAIIbHO;

8) TupeKTUBHUH KOMITOHEHT BUPAKEHO
HeBepOaJIbHO, 8 KOMICUBHHUN — IMITTILIUTHO;

9) aupeKTUBHUIN KOMITOHEHT BHPaXXCHO
HeBepOaIbHO, 2 KOMICHBHHI — €KCILTIITUTHO.

PosrnsiHeMo 0cOOMMBOCTI (YHKIIOHYBaHHS ITHX
MOJIEJICH y aHTJIOMOBHOMY JHMCKYPCi:

1) lupeKTUBHUA Ta KOMiCUBHUIH KOMIIOHEHTH
BHUPa:KeHO HeBepOadbHO. Taki morpo3m He €
YaCTOTHHUMH, 3aiimarouu jauire 1,98 % Bix 3araabHOT
KIJTBKOCTi BUCIIOBIIEHB, HATTPUKIIA];

Bellick: Help!

(Suddenly a hand clamps over his mouth. It's T-
Bag and he's holding a blade close to Bellick's face.)

Bellick: Hel...

T-Bag: Shh!

(He _puts the knife to
threateningly. They wait.)

Brikaui 3 B’s3HUII 3B’ 513318 OXOPOHIIST bemika Ta
3aKJeiny oMy poTa KIICHKOI CTPIYKOlo, aje Homy
BAJOCs HPUCIYCTUTH 1i Ta MOKIMKATH Ha
JIOTIOMOTY, III0 3MYCHJIO BTIKadiB IMOBEPHYTHCS Ta
3arynuty bBeniky pota pykoro: Suddenly a hand
clamps over his mouth. (+> Shut up), O € NPOSIBOM
HeBepOaITbHOTO TUPEKTUBY, SIKHH MOJKHA
ekcIuTikyBatu sk 3amoexuu!. Jlis Tibera He puts the
knife to Bellick's throat threateningly (+> I’ll cut
your throat) € peami3aiielo HeBepOaITbHOTO
KOMICHBY SIK OOIIHKH Tepepi3aTH HOXKEM TOpJIo
Beniky, sIKII0 TOW HE 3aMOBKHE.

2) InpeKTUBHUII Ta KOMiCUBHU KOMIIOHEHTH
BHPAaKEHO eKCILHIUTHO. IMmminutHIMH MA
BB)KAEMO TakKi, IHTEHIOBAHUH CMHCI SKHX HE
30ira€Tbcss 3  BHPAXEGHUM Ta  PO3YyMI€ThCA
KOMYHIKaHTaM{ 13 3Hau€Hb MOBHHX OJMHHIb Ta
TUCKYpPCUBHOTO KOHTEeKcTy [1, ¢. 60]. Ila rpyma
OXOILTIOE JIBI MOJEI EKCILIIMTHOTO BHPaKECHHS
[IOTPO3H, JIe TUPEKTHUBHUI KOMIIOHEHT BUPAXKAETHCS
JIIECIIOBOM B IMITEpaTHBi, 8 KOMiCHBHHH — JI€CIIOBOM

Bellick's __throat
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y ¢dopmi maitbyTHROTO dYacy abo 3a JOIMOMOTOI0
KOHCTPYKIIii fo be going to do something:

2a) Do p (or, and) I will do q. Monens inmoctpye
TaKWW MPUKITAI:

Falzone: So...Fibonacci. How'd you find him?

Michael: I did my homework.

(Abruzzi sits down carefully. Falzone leans
closer to Michael.)

Falzone: You get elliptical with me for one more
second and I will cancel you. You understand me?

Abruzzi (warningly): Give it up, Fish.

lonoBHOMY reporo OyJO IOCTaBJIEHO MUTaHHS,
Ha sKE BIH HE BIJNOBIB MpPSIMO, YMM BUKJIHKAB
o0ypeHHs Ta IOrpo3y criBOecinHuka. BuciosneHHs
You get elliptical with me for one more second and 1
will cancel you wmictuth aupektuBHy Do p (get
elliptical) Ta xomicuBny [ will do q (I will cancel)
ckmanoBi. Ll Mozens ckmamae mwmme 7,03 % Bim
3arajibHO1 KUJIbKOCTI TIPUKIIAIIB.

2b) Do p (or, and) I’m gonna do q. llle menury
KUIBKICTh JEMOHCTpPYE ISl Mojenb, jmme 1,84%,
HaNpPHUKIAN:

Stolte: Just take the tray, or I'm gonna shove it in
there and you can eat it off the ground.

Bucnosnennss I'm gonna shove neMOHCTpYE
Morpo3y, SKy MOBEIb Ma€ HAa METI BUKOHATH Yy pasi
HETMIOKOPH, p BUPAXKEHO JI€CTIOBOM B IMIIEpaTHBI, a ¢
— KOHCTPYKITI€IO 31 3HAYCHHAM MaiOyTHHOTO Yacy.

3) JlupeKTHUBHUIT Ta KOMICHBHH KOMIIOHEHTH
BHUpaxkeHo immuiinuTHo. llg rpyma mogpeneil €
HaW9JaCTOTHINIOK y HamoMy MacuBi jgaHux (32,42
%). KoHTeKCTH, SIKi CTOCYIOTBCS 1€l TPYITH, MOYKHA
IHTEpPIPETYBAaTH JIMIIE HA OCHOBI BiANOBIIHUX 3HAHb
npo OOCTaBMHU CHINKYBaHHS MOBIIS 3 aIpecaToM.
PosrnsaHemMo HaCTYHUM TPUKIIA;

Abruzzi: I'm workin on it.

Falzone: Well you're not working on it fast
enough. Apparently Fibonacci’s coming up for air
again. Next month a congressional hearing. Now if
he testifies at that hearing, a lot of people are going
down; including me. Now ['ve known you a long
time. OQur wives are friends; our kids go to the same
Catholic school. It would be a shame if anything
were to happen to your kids. (+> I can hurt your
family)(Abruzzi looks extremely anxious) I know my
kids would miss them.

Abruzzi: You don’t need to do this.

Falzone: I do.

Abruzzi: I'll get this guy. We’ll get Fibonacci.
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Jo ®B’s3Hs  AOpymmi — mpuUHAOIOB  HOTO
KPUMiHAIbHUHA TOBapPUII darnblOHE. 3
JUCKYPCUBHOTO KOHTEKCTY Bimomo, mo PanbioHe
BUMarae Big AOpyti ikBigxyBaTa PiOoHAYTI, K
30MpaEThCS  CBIMYATH  MPOTH  KPUMiHAIBHOTO
yIpylyBaHHs, A0 sikoro BXxoauTh Danblone. Ane
MpsIMOTO Haka3ly B’s3€Hb AOpyIHii HE OTPUMYE,
HoMy JIAIIE TIOBIAOMIIIETBCS TPO  MarOyTHE
CIlyXaHHS y KOHIpeci, o Hece 3arpo3y Uil yChOro
KpUMiHAILHOTO yTpyITyBaHHA. OOIISIHKH BHUKOHATH
AKyCh TIOTPO3y TaKoX Hemae. B’s3Hr0 AOpyrti
JIMIIE TIOBIIOMIISIOTH, 110 HOro poauHa nepedyBae
nin HarsnoM Danerione: Our wives are friends; our
kids go to the same Catholic school. It would be a
shame if anything were to happen to your kids. 1le
BHCIIOBJICHHS HE Hece MpPAMOro, eKCILTILUTHOTO
CMHUCITy Hi PO XapakTep MOXKIUBUX HETATHBHHUX
HACTIAKIB Ul anpecara (3amomisiTi Qi3udHy KOy
IpyXuHI Ta JiTaM AOpynmi), Hi NOPO YMOBY iX
HacTaHHA (BiaMOBYy ycyHytn DiboHaudi), a OTXe,
IMITTIKy€ TIOTpO3y, SKa BHUBOIUTHCS 13 3HAYCHHS
JCKCUYHUAX OJUHHUIb Ta JUCKYPCUBHOTO KOHTEKCTY
SIK IMILTIKaTypa.

4) InpeKTUBHUIT  KOMIIOHEHT  BHPAKeHO
eKCILTIMTHO, 2 KOMicHBHMH — iMmurinmuTHo. 1g
rpymna OXOIUTIOE TaKi MOAENI:

4a) (If) Ag (don’t) do p (14,7 %):

T-Bag: (Teasingly) [ don’t protect you them
Rugheads gonna gobble you up like a plate of black
eyed peas.

Michael: (Cutting him off) I said no.

T-Bag: (No more fun) You best move then, now!

(Michael calmly gets up and slowly walks off the
bleachers)

VB’s3uenuit  Tiber BKa3ye TOJIOBHOMY TepOro
Maiikiny npoxogutu: You best move then, now!, Ha
IO TOW CIIOKIHHO TIPOSIBIIIE TMOKOPY. 3 KOHTEKCTY
3po3yMino, 1m0 Maiikin 3apa3 mepeOyBae y
HEBHTIJIHOMY CTaHi HOBOTO B’S3HA 1 TIOBUHEH
TEpHiTH 3BEPXHE CTaBICHHS 3 OOKy IHIIKX
YB’SI3HEHUX, TOMY IO Y pa3i HEMOKOpU 0 HBHOTO
MOXYTh 3aCTOCOBYBaTH ()izu4HE a0 MCHXOJIOTiYHE
HaCHJLIIS.

4b) Ag is going to do p (0,67%):

Daughter: (Pointing to Falzone) We’re going to
stay with Uncle Philly at the lake for a few weeks.

Falzone: Yeah, we’re going to have a good time
(+> I can hurt your family any time). (He laughs
creepily and Abruzzi is now looking very nervous)

Your right John, maybe you’re right. I do trust you.
Now yvou're gonna take care of that thing (He has a
big, fake smile on his face) aren’t you?

ExcrurinutHa JacTHHA TUPEKTUBHOTO
KOMIIOHEHTY, Ha TIEpIIMA TOTJIA, HE HECe 3arpo3u
st aapecara: Now you're gonna take care of that
thing (He has a big, fake smile on his face) aren’t
you?, ajie BUBEIACHHS IMIUTIMUTHOTO KOMICHBHOTO
KOMIIOHEHTY 13 KOHTEKCTY 3YMOBIIIOE BHBEICHHS
CMUCITy TIPO Te, IO Yy pa3i HeBHKOHAHHS AOpyuili
3aBmanHs Bijg danprnoHe miTHm AOpyIl MOXYTh
MOCTPaXIATH, OCKIIBKHM BOHU pa3oMm 3 DaibiioHe
imyTh Ha 03epo Ha AEKUTbKa THKHIB.

4c¢) Let’s do p (0,17%):

CO: Hey! I'm not going to ask you again. Let’s
break up this party ladies!

OxopoHa B’S3HHII HaMaraeTbCsi BraMyBaTH
yB’S3HCHUX 3aKIUKOM y (OopMi eKCIIPECHBHOTO
IUpeKTuBy Let’s break up this party ladies!, a
KOMICUBHHI KOMITOHEHT 3pO3YMUIHN i3 KOHTEKCTY:
SIKITIO B’SI3HI HE MIiAKOPIOIOTHCSA, TO HA HUX YeKae
MOKapaHHsI.

5) AupexTuBHUi KOMIIOHEHT BHPAXKEHO
IMILUTIDUTHO, a2 KOMICHBHHMH — eKcIUIinuTHO. I3
rpyna IeMOHCTPY€E YOTHPH PI3HOBHIIH:

5a) Ag’m (not) doing p (1,5 %):

Link: Family trees being what they are, moms,
da, brothers, sisters. Anything happens to my son or
Sara, I'm not coming after you, Susan.

Bucnoenenns [I'm not coming after you €
SKCIUTIUTHO BUPAKEHUM KOMICHBOM. 3 KOHTEKCTY
po3yMieMo, 10 TONOBHHUHU repoit JIIHK momnepemkye
kiutepa C’103€H, IO SKINO IIOCh CTAHETHCS 3 HOTO
ciM’€r0, TO MCTUTHCA BiH OyJe He 1, a 11 poauHi.

Sb) Ag do p (0,84%):

LJ: What the hell you doing? What's that for?

Susan: Your father tried to be a hero.

LJ: No, no. Hey, please, please. Please. Please,
no, stop! Stop!

Susan: Once I cut the spinal cord and the sever
nerve endings, you won't feel a thing.

LJ: No, no.

¥ npomy MA norposu JUpeKTUBHUN KOMIIOHEHT

BUpaxeHo iMmrurinutHO — C’ro3eH Xode, 100
Enmxeti  mamaB  iHdopmarmito  mpo  wicre
3HAXO/DKEHHS Horo OaThbka, a KOMICHB Mae€

eKCIUTIUTHE BUpaxeHHsi Once I cut the spinal cord
and the sever nerve endings — 11e OOIIIHKA BIATATH
rojioBy Emmkero y pas3i HemokopH.
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5¢) Somebody is going to do p (4,52%):

Falzone (o/s): Good. I'll come out there this
afternoon. And John, if I come all the way out there
and this turns out to be a waste of my time(+> If you
don’t keep your promise), I'm gonna castrate you. 1
hope you understand that. Be well my friend.

Abruzzi: I love you too.

JupexkTuBHa cKkiagoBa 1poro MA morposu
3aKiaieHa y KOHTeKcTi: Madiosi danplioHe B
OCTaHHE MoTMepeKye AOpyuii mpo Te, mo Homy
HEOOXiTHO BHUKOHATH CBOIO OOIISIHKY Ta BOWUTH
NIEBHY JIIOJUHY Ha npizuile Pidonauui. Komicur
BTUTIOETBCS CKCIUTIIUTHO B OOiusHII ['m  gonna
castrate you.

5d) I’ll do p (2.01%):

Agent Kellerman: We need a favour (+> Work
with us)

Man: I've been out of the life for years

Agent Kellerman: I know. Problem is, no ones
gonna believe that if I take the heroin I have in my
pocket and put it in the glove box of the reasonably
priced minivan you got over there. I will cuff you. I
will drag vou out of here in front of everyone.

(Agent Kellerman eats some ice cream)

Man: What do you need?

Arent Kemnepman HaMaraeTbcsi 3MyCHTH 0CO0Y,
sSKa Ma€ KpUMiHAJIbHE MUHYyJE, TMpPAIoBaTH Y
BJIACHUX TUISAX. 3211 IIbOTO BiH 3aJIIKy€ YOJIOBIKa,
IO MiJIKWHE HOMY T'epOiH y MalliHy, a IOTIM caM
HWOro 3a Iie apelitye W BUBEAC B HApyYHUKax Ha
ouax y Beix: [ will cuff you. I will drag you out of
here in front of everyone. EKCILTIUTHUI KOMIiCHB
JIa€ 3pO3YMITH, JI0 SKHX HECHPHUSTIMBUX HACIIiIKIB
MO MPHU3BECTH HEMOKOpa, TOMY YOJOBIK OJpa3y
CTaBHUTh 3alMTaHHI Mpo Te, mo Kemnepmany Bij
HBOTO MOTPiOHO: What do you need?

6) {upekTUBHUI KOMIIOHEHT BHPAXKEHO
eKCILTIIUTHO, 2 KOMiCHBHUH — HeBepOabHo. [
rpymna JIEMOHCTPY€E JIBI MOZETI:

6a) (Don’t) do p (16,91%):

(Looks around some more before suddenly
Leticia bursts through another door, pointing a semi
automatic at Veronica’s head (+> I’ll shoot you).)

Leticia: Don’t you move a muscle.

Y meomy MA morpo3u JleTurlis mOTpoxye
30poero Bepowili, ska po3ymie, IO SKIIO BOHA
BUSIBUTH HENOKOPY, TO JIeTHIis MOXKe 3aCTPEIHTH ii.
JIMpeKTUBHUN KOMITOHEHT BHPAXCHO EKCIUTIIMTHO:
Don’t you move a muscle, a KOMiCHBHUY KOMIIOHEHT
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BHpaX€HO HEeBepOaIbHO: pointing a semi automatic
at Veronica’s head (+> I'll shoot you)

6b) Lets do p (0,17%):

(Sucre slams the connection line down. The man
puts the phone down, pissed)

Man: We got a problem now man.

Sucre: (Getting into his face) Let’s handle it then.
(Man smiles, doesn’t think it’s worth the effort and
leaves.) That’s what I thought.

(He starts dialing a number. A phone rings)

Y upomy MA norpo3u IUpEeKTUBHUI KOMIIOHEHT
BUPaXCHO eKCIUinuTHO: Let’s handle it then.
KomicuBHUMIT KOMIOHEHT PO3yMieMO 3 HeBepOaIbHOT
noBeinkn Cykpe — HaONWKEHHs 70 aapecara Ta
BUMOBJISIHHSL JAPEKTUBHOTO BUCJIOBJICHHS OJIM3bKO B

o0nMMuYs, 10 € JEMOHCTPAI€I0  arpecUBHOI
MOBEeNIHKM  Ta  HaMipy  3aBJaTd  ajapecary
TICUXOJIOTIYHOT UM (Hi3UTHOT TITKOJIH.

7a) IMpeKTUBHUI  KOMIIOHEHT  BHPA’KEHO

IMILTIOMTHO, a KOMiICMBHMI — HeBepOaJbHO. Lls
rpyna € I0BOJI YaCTOTHOIO — CTAaHOBUTH 15,24% Bin
3araJibHOT KiJIbKOCTI BUCIIOBJICHb, HATIPUKJIA/I:

Kellerman: LJ. We're not here to hurt you.

(LJ flips open the cell phone in his hand.)

Kellerman: Uh uh — 9, 1, 1...send. You really
think you're gonna get to four buttons before I get to
one?

(He opens his jacket to show LJ his gun.)

Kellerman: Come on.

Hesepbanbue BUPaXCHHS KOMICHUBHOTO
KOMITOHEHTY CTOCYETBCS JEMOHCTpallii 30poi mmif
BEPXHIM OJIITOM, IIO MOXKHA IHTEPIPETYBATH SIK
oOIIHKY 3acTocyBaTH 1ii Yy pa3i HEMOKOpH.
JIMpeKTUBHUH KOMIIOHEHT BHUPa)KE€HO IMILTIIIUTHO.
Komn  Emmxe#t  momiwae  Kemrepmana, To
HaMaraeTbCsl HEMOMITHO HaOpaTh Ha MOOUTBHOMY
cyx0y nopsatynky 911, a Kemepman, momiTusimm
11e, BUCMIIOE HOTO, 10 TOM HE BCTUTHE HaOpaTH TpH
muppy 1 BUKIMK HIBHJIIE, HXK BiH HAaTHCHE Ha
rauok 30poi: You really think you're gonna get to
four buttons before I get to one?

8) IupekTHBHUII KOMIIOHEHT BHPAaKeHO
HeBepOaIbHO, 2 KOMiCUBHUI — eKCIJIIIIUTHO.

9) lupeKTUBHUI KOMIIOHEHT BHPAKEHO
HeBepOaJbHO, 2 KOMICMBHMI — IMILTIIMTHO

o crocyerbcst rpyn 8) 1 9), To xoya
TiNOTETHYHO Wi TPYNU ICHYIOTH, Y HAIIOMy MAacCHBi
NaHUX MPUKIIAIIB TaKOi TOTPO3HU He OyII0 BUSBIICHO.
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3. BucHoOBKH

AHami3z  (HakTUYHOTO  Marepiajy  JI03BOJISE
3pOOMTH BHCHOBOK, IO B aHINIOMOBHOMY
JaJOTIYHOMY JHCKYpPCI BHOKPEMITIOIOTHCS JEB’SITh
TPy CTPYKTYPHO-CEMaHTUYHUX MOJIENeH pearizaiii
MA mnorposu. HaifyactoTHimoro € 3-1s rpynma, ska
nependadae iMILTIUTHE BUPAXKEHHS JUPEKTHBHOTO
Ta KOMICHBHOTO KOMITOHEHTIB.

Jo mepcneKTHUB JOCTHKCHHS HAJICKUThH

BCTaHOBJICHHS KOTHITUBHO-IIParMaTHYHUX
XapaKTepUCTUK  TUPEKTHBHUX 1  KOMICHBHHX
KOMIIOHEHTIB  TiOpugHoro MA  morpo3u y

AHTJIOMOBHOMY J1iaJIOT1YHOMY JUCKYPCI.
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