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3OBHIIIHICTB JIO/TUHH
SAK JIHTBOKYJIBTYPHUM KOHIIEIIT

T.B. Baniwkesuu, kauno. ¢inon. nayk (Xapkies)

VY craTTi BUKIaIeHO pe3yJabTaTH KOTHITHBHO-IUCKYPCHBHOTO aHai3y 3MICTy, CTPYKTYpH i1 3ac00iB peamizamii
koutenty 30BHILIHICTD JIKOIMMHU. 30BHIMHAICTE pO3MISHYTO SK CYKYITHICTh O3HAK, SKI TOCTYITHI YyTTEBOMY
BiJII3CPKAJICHHIO 1 BHIUJISIFOTHCSI TT1JT Yac Bi3yalbHOTO CIIPUIHSATTS JIIOAUHU. 30pOBUii 00pa3 JIOIUHMY € ITICHUM, 1110
ITO3BOJISIE PO3TILSATH 30BHINTHICTD SIK MEPIETITUBHUN TeITaIBTHII KOHIIENT. 31aTHICTh 30BHINTHOCTI BiJOOpakaTh
IIHHICTH JTO3BOJISIE€ BUAUINTH I[IHHICHUH KOMIIOHEHT Y CTPYKTYpi KOHIICTITY, III0 BUBYAETHCS, 1 PO3MIAIATH HOTO
B MeXaX JIIHTBOKYJIBTYPHOTO ITiIXO/Y, 3T1THO 3 IKUM LIEHTPOM KOHIIENTY € iHHICHUI KoMIoHeHT. [IpoananizoBaHo
3aco0¥ OIIIHIOBaHHS 30BHIIITHOCTI BiIMOBIAHO IO YNHHUX €TAIOHIB i craHapTiB. [lo0ynoBaHO mIKary OIiHOK 30BHi-
mHoCTi. BuineHo koHIentyanbHi Metadopu, 1110 00’ €KTHUBYIOTh 00pa3HUi KOMIIOHEHT y CTPYKTYPi KOHIIENTY, Chop-
MOBAHO iX Jiamma3oH.

Karo4oBi ciioBa: BizyallbHe CIPUUHSATTS, TEIITAJBT, €TAIOH, 30BHIITHICTh JIOMUHHU, KOHIICT, KOHIICTITyallbHA
MeTadopa, OLiHHA I1IKaJia, OLlIHKA, CTPYKTypa KOHIIEIITY, I{IHHICTh.

Bamokesnu T.B. BHEILIHOCTD YEJIOBEKA kak JIMHIBOKYJIBTYPHBIH KOHIENT. B cTaThe npeacTaBieHs!
pe3yAbTaThl KOTHUTHBHO-AMCKYPCUBHOTO aHaJM3a COIEP)KaHUS, CTPYKTYPHl U CIIOCOO0B pealn3aliy KOHIENTa
BHEHTHOCTDB UEJIOBEKA. BHeurHocTs paccMOTpeHa Kak COBOKYITHOCTh ITPU3HAKOB, JOCTYITHBIX YYBCTBEHHOMY|
OTPaXEHHIO U BBIICTISIEMBIX B ITPOLIECCE 3PUTENBHOTO BOCIIPHUSTHS YE€JIOBEKA. 3PUTEIbHBIA 00pa3 4eJI0BeKa BOCIIPH-
HUMAETCs LIENOCTHO, YTO MO3BOJISIET pacCMaTprBaTh BHEITHOCTH KaK MEPIENTUBHBIN el TalbTHEIM KoHIENT. Ompe-
NIeJIEHBI IMHTBUCTUYECKHE CPEICTBA BepOan3anuu koHmenTta. CriocoOHOCTh BHEITHOCTH OTPaXKaTh IIEHHOCTH I10-
3BOJISIET BBIACIUTHh LEHHOCTHBIA KOMIIOHEHT B CTPYKTYpPE U3y4aeMOro KOHLEINTA U pacCMaTpUBaTh €ro B paMKax
JIMHTBOKYJIBTYPHOTO IIOJX0/1a, COITIACHO KOTOPOMY LIEHTPOM KOHIIENITA ABJIIETCS LIEHHOCTHBIN KOMIIOHEHT. IIpoana-
JIM3UPOBAHBI CPEJICTBA OLICHUBAHUS BHEIIHOCTU B COOTBETCTBUU C CYLIECTBYIOLUIMMU 3TaJOHAMU U CTAHAAPTAMH.
CMonenupoBaHa IIKaia OlleHOK BHEITHOCTHU. BrIsSBIeHB KOHIIENTYalbHbIE MeTa(opbl, 00bEKTUBUPYIOIINE 00pa3-
HBIIl KOMIIOHEHT B CTPYKTYp€ KOHLEITA, IOCTPOEH UX JINaIIa30H.

KuroueBble cj10Ba: BU3yaJlbHOE BOCIPHUATHE, BHEITHOCTh YEJIOBEKA, TeIITANIBT, KOHLENT, KOHIENTyalbHas METa-
¢opa, olleHOYHAS ITKaJa, CTPYKTYypa KOHIIEITa, OlEHKa, [IEHHOCTh, 3TaJIOH.

Valyukevych T.V. HUMAN APPEARANCE as a liguo-cultural concept. The article presents the results of
cognitive-discursive analysis of the content and structure of the concept HUMAN APPEARANCE. Appearance i
defined as a combination of characteristics perceived visually. Human appearance is a whole image and which ig
perceived as a gestalt. Human appearance presents a value, thus the concept under consideration has an evaluative
component in its structure and can be analyzed within linguo-cultural approach. The evaluative component ig
verbalized by theidentifying adjectives, which render sensory, sublimeand rationalistic types of evaluation depending
on standards set by the society. The adjectives are glossed on the eval uation scale. The image component is viewed
as the range of the metaphor as well as cognitive transformations of its correlates.

K ey wor ds. appearance, concept, conceptual correlate, conceptual metaphor, evaluation scale, concept structure,
gestalt, sensory, sublime and rationalistic types of evaluation, standard, value, visual perception.

© Bamoxesuu T.B., 2017

73




BicHuk XHY im. B.H. KapasiHa. IHo3emHa ¢pinonoeis. — 2017. — Bun. 86.

AKTyanbHICTh TEMHU BU3HAYAETHCS BAXKIIMBICTIO
MUTaHb, [TOB’A3aHUX 13 BUBYCHHSM JIIOIUHU B LIIOMY
Ta ii 30BHimHOCTI, 30kpeMa. Konnenrr 30BHIIIHICTD
JIFOIVHU po3ymieThest sIK eHOMEH KYJIBTYpH, He-
BiJl’ eMHHI aTpUOyT OyTTS JTIOIUHMU, 110 CKJIaaae ii 00-
pa3 1 HaJIeKUTB J0 Apa HalllOHAJIbHOI KYJIBTYPH, CUC-
TEMH 11 IIHHOCTEI.

OO0’ €KTOM JOCTIIKEHHS € YSBJIECHHS PO 30BHILL-
HICTb JIFOIIMHH, 1110 00’ EKTUBYIOTHCS B aHIIIIHCHKIH MO-
Bi Ta TUCKYPCi, a MpeIMeTOM — 3aco0u BepOami3zarlii
cTpykTypHuX koMmoneHTiB koHtenty 3SOBHIIITHICTh
JIFOAVHU.

BuBueHHS 30BHINIHOCTI JTIOOUHU BEAETHCSI Bif
ApicToTerns, 3aCHOBHHKA ()1310rHOMIKH, SIKa PO3yMI€Th-
Cs1 SIK MUCTEITBO MTI3HAHHS XapaKTepy JONUHH Ta (hop-
MyBaHHS ySIBIICHHS IIPO HEl 3a 11 30BHIIIHIM BUIVISIIOM.
Inei ¢i310rHOMiKH, a caMe MOXKJIUBICTh BUPA)KEHHS
BHYTPINTHHOTO Yepe3 30BHIIIIHE, 3HANTILTN BiJ13epKa-
JICHHS B aHTUYHIN JIpami, 0 BUKOPUCTOBYBaJIa Mac-
ku. TearpanpHa Macka (Tpetr. Prosopon), mo mpukia-
TAEThCs 10 00IMYYsl, cTana Ha3Boro apxeruny llep-
coHa, sakuii, 3riiHo 3 K.I'. FOHTOM, € cotianbHOI0 poJI-
JTFO JIFOZIHHL.

30BHILIHICTh € CYKYITHICTh TPHOX I'PYIT O3HAK, K1
JOCTYITHI YyTTEBOMY BiI/I3epKAJICHHIO i BUIIJISIOTh-
Csl i 4ac Bi3yaJIbHOTO CIPUMHATTS TtoauHHU. [lo nep-
101 TPYIH HaJIS)KaTh AHATOMIYHI O3HAKH, K CTAHOB-
TATh PI3UYHUN aCTIEKT JIFOIUHHM; 10 IPpYroi — (QyHKIIio-
HaJbHI (00 JUHAMIYHI), BUPAXKEH1 MIMIKOIO, KecTa-
MU, MaHEpaMH, TIOCTaBOIO, X000 TOIIO; a 0 Tpe-
THO1 — COIlialIbHI O3HAKH, BTUJICHI B O/5131, MPUKpacax,
3adyicKax W CyIyTHIX akcecyapax [2; 6; 9; 10].

3opoBuii 00pa3 JIOANHA HE CKIATAEThCS 3 OKpe-
MuX mapameTtpi [11], ane xapakTepusyeTbes mijic-
HICTIO, IO J103BOIIsIE po3rsaaTn kornent 3OBHIILII-
HICTb JIKOOWHU sx remTanbt.

Konnent 30OBHILIHICTD JIFOAWHU € nepuen-
TUBHUM, OCKLTBKH HOTO 3MICT YTBOPIOIOTh «HAOUHI»
MIEPIETITUBHI O3HAKH JIFOJIHH, III0 CIPUHMAIOTHCSI CEH-
copHo [8]. Criennika aHati3y IepenTHBHOTO KOHIICTI-
Ty 3yMOBJICHA CY0’ €KTHBHICTIO CIIPUHHSATTS Ta IHTEP-

74

npeTarlii 30BHIITHOCTI JIFOJWHK — IPOLIECIB, IO BiJITBO-
PIOIOTH Pi3HHIMA TOCBI Cy0’ €KTIB CIIPUHHATTSL.

Cy0’€eKTUBHICTh BUPAXKAETHCS B OIIIHHUX TYMKaX,
B OCHOBI SIKUX JI)KATh IIIHHOCTI TOTO, XTO CIIPUAMAE.
31aTHICTh 30BHIIITHOCTI BiI0Opa)aTH IIIHHICTh T03BO-
JIsi€ BUIUTATH IIIHHICHUA KOMIIOHEHT Y CTPYKTYpP1 KOH-
LENTY, 1[0 BUBYAETHCA, 1 PO3IISAATH HOro B Me)Xax
JHTBOKYJBTYPHOTO M1 X0y, 3T1/THO 3 IKUM LIECHTPOM
KOHIIETITY € I[IHHICTb, sIKa PO3yMI€ThCSI SIK 3HAYYILICTh
MEBHOT0 00’ €KTA, HA BIAMIHY Bl 1OT'0 OHTOJIOTTYHUX
XapakTepucTHk [3; 5; 12].

[ pyHTYHOUKCH Ha THIIOJIOTi JIIHIBOKYJIETYPHHUX KOH-
HENTIB 3aJIe)KHO BiT KOHQITyparii ix ckiaamgoBux [13],
koHuent 3OBHIIIHICTDE JIFOAWUHU posmisgaemo
SIK CHHKPETUYHUH KOHIIETIT, CTPYKTYPY SIKOT'O CTAHOB-
JISITh IOHATTEBUM, IIIHHICHUH Ta 00pa3HUil KOMITOHEH-
TH B HEMOJUIbHINA €xHOCTI. I[Ip0o CHHKpETHYHICTH
ctpyktypu kouuenty 3OBHIIIHICTG JIFOAUHU
CBiUaTh JaHi KOMIIOHEHTHOTO aHaJIi3y IMEHI KOHIICTI-
Ty — JIEKCEMH appearance, sika Ma€ B CBOEMY CKJIaJi
CEMH, 1110 BiJIMOBITAIOTh MOHATTIO 30BHIIITHOCTI, OITIHIII
Ta MepIENTUBHOMY 00pas3y.

VY mporeci cipuiHATTA 30BHIIIHICT 1HTEpIpe-
TY€ETHLCS 1 OTPUMYE OLIIHKY, sIKa BiJJ00parkae [iHHICHAN
acmekT 3HauyeHHsA. Taka cnernudika koHuenty 30B-
HIIOHICTH JIFOJIMHU no3Bossie po3riisiiaTv MOHST-
TEBUH 1 1IIHHICHUI KOMIIOHEHTH KOHLIETITY Y HepO3pUBHIN
€JTHOCTI.

Konnenrr 30BHIIIHICTD JIFOJIWHU, mo Tmy-
MauuTHCS K IUTICHUIA 00pa3, 00’ EKTUBYIOTh JECATH
JeKkceM appearance, aspect, air, exterior, form,
guise, look, mien, presence, semblance, o nmoeaHani
IHTETPaJIbHOIO CEMOIO «30BHIIIHIN BUTTISIY.

Hacrtynnuii puc. 1 ynaouHioe pe3ynsratu 1edisi-
IITHOTO aHAaJTi3y JIEKCeMHU apPear ance, siIkhii CBiTIUTh
npo ii MmoTicCeMaHTHYHICTh. [3 YOTHPHOX BHIITICHUX
JICB numie onuH 00’ €KTUBYE 30BHINIHIA BUTIIS
SIK JKHBOTO, TaK 1 H&)KMBOT'0 00’ €KTa Ta MPODUTIOETh-
cs Ha Tm aBox gomeHiB JIOAMHA i1 MATEPIAJIb-
HUI OB’E€KT. PemTa 3HAYCHD Wi€] JIGKCEMH PO3Y-
MI€TBCS Ha TJT1 1HIITAX TOMEHIB.
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appearance
1) nosna, 2) o0'exT, mo 3) mpudyTTs 4) BucTyn
BXOJIKEHHsI B IOOYT | [4yTTEBO MpHIAMAETHCS JICB 3 nepen myOJiKo
JCB 1 JICB 2 JICB 4
| / \\

2.1. 4.1. 42.
30BHIIIHINA BUIISA y4acTh BHCTYII
y 3axonax y cymi

30BHILIHIN
BULJISL JIFOOUHU

30BHILIHIN
BUNISi 00'ekTa

JOMCH
JIOIMHA

ZIIOMEH
MATEPIAJIbHUUN OB'€EKT

Puc. 1. CemanTnuna cTpyKTypa IojiceManta appearance

ETumonoriunmii aHasi3 ciiB-penpe3eHTaHTiB, 110
BepOanizytoTs 3HaHHs npo koHentT 3OBHIIIHICTD
JIFOAWHU, no3BoAMB BUIIIUTU €TUMOHU (Tpel.
eidolon «appearancey; jar. apparere «to appear, be
visible»; maBHBO-aHrn. lOocian «to have a certain
appearance»), [0 MalTh y3arajlbHEHE 3HAYCHHS
308HIWHIL 8u2nA0, cmasamu euoumum. BoHu cra-
HOBJISITh eTUMOJOriyHMiA map koHuenty 3OBHIII-
HICTD JIKOJIMHU, 110 HanexuTh 3MiCTOBOMY MiHi-
MYMY KOHIIETITY, 1 IPOCTEXKYIOTHCS B 3HAYEHHSX HOTO
JIEKCEM-HOMIHAHTIB.

Hinxicauii kommoneHT KoHIenTy 3SOBHIIITHICThH
JIFOIMHU yocoOimroe OMiHKY — peakIlito MOBIS Ha
30BHINIHICTH JIFOAWHM, il MO3UTUBHY a00 HETaTHBHY
XapaKTePUCTHKY, TIOB’S3aHY 3 BU3HAHHSIM 11 IIIHHOCTI.
Y CTpyKTypi OL[IHKH OOOB’SI3KOBO HasiBHI CYO’€KT,
00’ €KT, IITKaJIa OIIIHKH Ta CTEPEOTHUIIH, Ha MiJCTaBI SIKMX
BUHOCHUTHCSI OIIHKA, 4 TAKOXK OI[IHHUH NpeauKar (OIliH-
HE CTaBIICHHS), 10 MOXKe OyTH MOJaHUN K OKPEMH-
MU MOBHUMH OJIMHUIISIMH, TaK | CEMAaHTUKOIO BHCIIOB-
neHHs 3aranoM [4]. 3aco6oM 00’ €KTUBYBAaHHS OIlIHKH
30BHIIITHOCTI JIFOJAWHHU € OIIHHI TPUKMETHHKH, 5IKi, 3a-
JIKHO BiJ MIAIPYHTS, IEPEJAIOTh CEHCOPHY, CyOIiMo-
BaHy a00 palliOHAIICTUYHY OLIIHKH.

CeHcopHa oniHKa NOB’A3aHa 3 BIAYYTTAMH, UyT-
TEBUM JOCBIJIOM 1 XapaKTepus3ye He 30BHILIHICTbD,
a cy0’ext 1i cpuitaarTa. [lincTaBoro Takoi OLIHKU
€ BIAUYTTS BiJ] COPUHHATTS 30BHILIHOCTI, ane He ii
00’ €eKTUBHI BJIaCTUBOCTI.

30HY MO3UTUBHOTO MOCIAAIOTh MPUKMETHUKHU
charming, pleasing, prepossessing, remarkable,
charming, pleasing, prepossessing, delightful,
striking, agreeable tomo: She has a chance to
confound the gentleman’s expectation that a gifted
writer will also have a charming appearance (BNC,
AN4 2056).

30HY HETAaTUBHOTO 3aliMalOTh MPUKMETHUKHU
unprepossessing, unpleasing, disagreeable, sinister,
fierce, demonic Tomo: He traveled about with a
black attendant of most unprepossessing
appearance (BNC, AN5 1823).

30HY HEHTpPaJIbHOrO (hOpPMaTbHO MOCIAAIOThH MPUK-
MeTHUKH Ordinary, average, commonplace, plain
touro. BogHouac, mo3Havyaiodyu cepeaHiid CTyMHiHb
SIKOCTi, BOHM HE BHPaKarOTh HEUTpaIbHOI MO3UIII]
00’€KTa Ta HEe BKa3yIOTh Ha CEPEHIO TOYKY Ha IIIKaJli,
a CXWIIIOTBCS 0 30HHM moraHoro [4]. Hocii MoBu He-
TaTUBHO CIPUUMAIOTh «IIOCEPEAHICTDY JIFOIUHH, T11]T
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SIKOI0 PO3YMIETHCS BIZICYTHICTh O3HAK, 1110 BHOKPEM-
imroe 11 3 61bmocTi [ 7]. TakuM YMHOM, TPUKMETHUKH
13 CEMaHTHYHOI 30HU CEPETHBOTO 10 CYTi BITHOCSTh-
cs 10 30HM HeratuBHoOro: His appearance and
demeanour were fairly average and he was not a
head-turner for female fans (BNC, AP0 587).
I'pyna cy6jiMoBaHUX OUiHOK TpejcTaBlIcHA
€CTETUYHUMH Ta CTUYHUMHU OI[IHKAMH, TIEPIII 3 IKUX
OB’ s13aHi 13 33JJOBUTEHEHHSIM IOYYTTS IPEKPACHOTO,
a JApyri — 13 33J0BUTbHEHHSM €THYHOT0 mouyTTs [1].
EcTtetnuna kareropis mpekpacHoro nepeOyBae B He-
[PO3PUBHOMY 3B’SI3KY 3 MOpPAJIbHIUMH aCIIEKTaMHU rap-
HOTO i HaJIe)KHOT0, 1110 TAKOXK MAIOTh EMOIIiifHe BUpa-
eHHd. [lincTaBoro 1 BUHECEHHSI TaKUX OI[IHOK
€ YUHHI B CYCTIIBCTBI CTAHIAPTH, €TAJIOHH, 3pa3KH.
[To3uTHBHY ecTeTHYHY OLIIHKY 30BHIIIHOCTI pea-
mi3yroTh MpUKMeTHHKH attractive, genteel, good-
looking, pretty, beautiful, smiling, nubile Tomo: His
belief that a man's attractive appearance Of manner
may conceal something treacherous is reiterated
throughout her writing (BNC, GH1 1356).
HeratuBHa ecTeTm4uHa OIiHKa 00’ €KTUBYETHCS
npukmeTHukamu forbidding, unattractive, ill-
favoured, grotesque tomo: Her personality was
drab, earnest and humourless and her appearance
calculatedly unattractive (BNC, CDN 346).

ETnyHa no3uTHBHA OLIiHKa BepOai3yeThest IPUK-
meTuukamu demure, venerable, gentlemanly,
courtly, refined Tomo: She must be a woman of
complicated character, and there was something
dramatic in contrast of that with her demure
appearance (BNC, LK7 6734).

ETu4Hy HeraTHBHY OI[IHKY BUP2XXAIOTh IIPHKMET-
nuku scandalous, disgraceful, shameful, miserable
romo: This unhappy boy has run away from his
friends and his occupation’ ~ ‘And whose
appearance,’ interposed his sister, ‘is perfectly
scandalous and disgraceful’ (BNC, MN4 2314).

PanionanicTu4Ha o1iHKa MMOB’A3aHa 3 MPAKTHY-
HOIO JIisTbHICTIO JTIOAUHH. [T OCHOBHUMH KpUTEPisIMU
€ ¢iznuHa abo TICHXiyHa KOPUCTH, BIIMOBIIHICTD /10
MIEBHOTO CTAHJAPTY, 11O € ITiICTABOIO OI[IHKH.

[To3uTHBHA paIlioHATICTUYHA OIlIHKA 30BHIITHOCTI
moauHN BepOanizoBaHa nmpukMeTHuKamu well-
groomed, healthy, orderly, dapper, industrious,
youthful romo: A woman of orderly appearance rose
from her knees in a corner, with sufficient haste
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and trepidation to show that she was the person
referred to (BNC, CCN 732).

HeratuBHy partioHagiCTHYHY OLIIHKY BEpOatizyloTh
npukMeTHHKH SCrUuffy, dirty, absurd, shabby, ragged,
messy, unhealthy tomo: “Do you think she is
pretty?” “Looks unhealthy, and (perhaps for that
reason) strikes me as being insignificant and ugly
(W. Callins, The Evil Genius).

[TpuKMeTHHKH, 110 BUPAXKAIOTh OLIHHE CTABJICHHS
710 30BHIIIHOCTI JIIOAUHH, MOXYTh OyTH pO3TalllOBaH1
Ha OIIHHIM IIIKaJTi, 110 BiI00pakae MOJFOCH OI[iIHHOTO
CHEKTpa il MICTUTH 30HY TTO3UTUBHOTO Ta HETATUBHO-
ro, MiX SIKUMH € 30Ha HEUTPaJIbHOTO/HOPMH.

Yci Tpu 30HH penpe3eHTOBAaH1 JIMIIE Ha MIKaJIi CeH-
copHoi omiHkH. [IpukmMeTHHKH CyOIiMOBaHOT i partio-
HaJTICTUYHOI OIIHKHM PO3TAIIOBYIOTHCS B MEXaxX 30H
MIO3UTUBHOTO i HEraTUBHOIO. BiICYyTHICTH 30HU Hel-
TPAJILHOTO/HOPMH TIOSICHIOETBCS TUM, IO BIIIOBII-
HICTb /10 HOPM, fIK1 € CTaHAAPTAMHU KYJIBTYPHOI Ji5Ib-
HOCTI ¥ MO3HAYAI0Th YSBIECHHS JIIONIEH PO HaNIe)KHE,
OaxkaHe, OLIHIOETHCS TO3UTUBHO, TO/II SIK Bl IXUICHHS
BiJl HOPMU BU3HAETHCS AHOMAIIBHUM 1 OTPUMY€E Hera-
TUBHY OITiHKY.

OO6pa3Huil KOMIOHEHT y CTPYKTYpl KOHIIENTY
30BHIIIHICTD JIFOAVHU 06’ €ekTUBYETHCS KOH-
HenTyajabHUMH MeTadopaMu, y CKIadl IKUX € OLIHHI
NPUKMETHHUKH, 10 JOBOJAATH €IHICTH 00pa3HOro Ta
LIHHICHOIO KOMIIOHEHTIB.

Konnent 3OBHIIIHICTD JIYOJWHU, mo B Me-
Tadopi cayrye 006IacTIO 11T, € KOHIIETITyaJIbHUM pe-
(bepeHToM, A1l pO3yMIHHS SIKOTO BUKOPUCTOBYIOThCS
KOHIICTITyaJIbHI KOPEJISTHH, 1[0 CTAHOBJIATH 00JIaCTh
Joxepena i GopMyroTh aianazoH metadopu. Tak, mia-
na3oH meradopu, o 06’ extuBye konnent 3OBHIII-
HICTb JITOAWHMU, npencraBieHuii KOHLENTyalbHU-
mu xoperstamu: JIIOJIMHA, ®I3UMYHUIN OB’€KT,
IHCTPYMEHT, CYBCTAHILIA/MATEPIAIJL,
3HAK/IHAWKATOP, KOILITOBHA PIY, TOBAP,
HAB’SI3JIUBA IJIESI, TBAPUHA, CAKPAJIbHUI
OB’€EKT.

KornitusHi Tpancdopmartii cneyughikayii ta pos-
wiupenHs 00JIaCTl JPKepeia KOHIENTyalbHOI MeTado-
pu [14] nar0Th MOXJIMBICTH TIOBHIIIOTO PO3YMiHHS
kounenty 30OBHIITHICTD JIKOJAMHMU. ITix uac po3-
IIMPEHHS B JOMEH JDKepelia BBOAUTHCS HOBUI KOH-
LenT, Iija yac crnenudikaiii — Big0yBaeThCs AeTaiza-
IIis €JIEMEHTIB 00J1acTi JKepena.
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Takum unnom, y metadopi 30OBHIIIHICTD
e JIFOINHA 6a3osuit kopensar JIIOAMHA crenu-
¢biKyeTbCsa 1 pO3yMI€THCS SIK JIIOAMHA, IKA 100pe
xapuyerbesi: Thereis something to be said for having
a well-fed appearance (BNC, EDA 461); orpumye
i mepenae indopmaniro: ... her appearance spoke
sufficiently on that point (BNC, CNB 412); mixcryn-
Ha moauHa: If you feel that your appearance lets
lyou down you could spend a little time studying
magazine features to see where you could make some
changes (BNC, AYK 1146); 31aTHa yBecTH B OMa-
Hy: | suppose your respectable appearance misled
her (W. Collins, The Haunted Hotel); nomomorTu:
Improved_appearance can help the relationship
between mother and child (BNC, G2T 2121).

Pesymbpratom cneyughixayii obmacti mxepena
®I3UYHUN OB’EKT e ioro merajizamis, KoJiu
30BHINTHICTh PO3YMI€ThCS K (QizmuHMil 00’ €KT,
sxuii Mmae naomy: Not only do adolescents start
self-consciously considering every square inch of
their outward appearance (BNC, CCN 184); mo:xe
oyTu 3pyitHoBanmii: Unsightly bulges and visible
straps will ruin your entire appearance (BNC, CDJ
661); cnpuiimaeTbes sik izeanpHuii: Psychol ogists
have developed a new diagnostic measure to gauge
individual differences in people’s hopes and
concerns about a perfect physical appearance

Hacnigkom KOMOiHOBaHOTO BUKOPHCTAHHS B Me-
tapopax TpaHchopMalii pozwupenns i cneyughu-
Kayii 30BHINITHICTH MOCTA€E SIK 3HOLIeHM# onsir: He
saw that his faint and worn appearance attracted
the attention of the landlord and his waiters (BNC,
ACS5 243); n3epkaJo, o BiioGpakae pucu xapak-
Tepy Jwoauau. The Romans were interested in
conveying aspects of individual character as these
were reflected in personal appearance (BNC,
AR4 327), macka, 1o npuxoBye iHdopmauiro
npo csoro BoJsioxaps: | was a fellow of exquisite
dissimulation, who had put on the appearance of
poverty in order more effectually to mislead the
public (BNC, AN3 513).

Tpaucdopmartii cneyugirayii miaNaOTHCA TAKOK
obmacri mkepena SHAK/IHINKATOP, CYBCTAH-
HIA/MATEPIAJI, IHCTPYMEHT, KOILITOBHA
PIY, TOBAP yHacmitok 40ro 30BHIITHICTh PO3yMi-
€ThCS SIK cMMBOJ ycmixy: A growing body of
research supports what many suspect: In the
workplace, an_employee s physical appearance is
a powerful symbol that affects job success (BNC,
AMS5 312); matepian, sIKicTh SIKOTO MOKe MOKpa-
myBatucs: | think fashions have changed but
I think people’s attitudes haven't really changed,
people have always been striving to improve their
appearance /BNC, FM4 162/ a6o noripmyBaTu-

(BNC, NA 1546 ) a6o Toii, mo Mae nedexru: Also
such equipment as wigs, visors, jewels, masks,
patches, lace, and gauze tended to conceal_defects
in appearance and tantalize at the same time
(BNC, AN4 1882).

Tpancdopmanisi poswuperHs BBOIUTH 001acTh
JoKepena ®IBUYHWN OB’EKT HOBMi KOHLIENT i 10-
3BOJISIE PO3YMITH 30BHIIIHICTH SIK KOHTelHep, OyaiB-
U110, GapoMeTp, O/ISIT, A3ePKaJI0, KHUTY, IPUKpacy,
Macky. Jleski o6macTi Jkeperna y CBOO 4epry, miia-
FOTHCS TpaHChOpMaIlisiM crienrikarii.

Takum 94MHOM, 30BHIIIHICTH PO3YMIETHCA SIK KOH-
TeliHep, 10 HanmoBHeHMi eHeprie: Work your
look. What you see is what you get. The more effort
you put into your ook, the more confident you will
feel (BNC, CYN 1452); kpacorw Ta Bagamu:. He is
struck by the Countess’s personal appearance, in

csi: People noticed Chris’s_appearance had
deteriorated in recent weeks (BNC, FBM 3169);
OyaiBejabHMi Matepian: ...but it pleased him to
construct little theories about them from their
gestures and appearance (V. Woolf, The Voyage
out); iHCTPpYMEHT, 32 JOMOMOIH SIKOI'0 MOKHA
CTBOPUTH MPO cede CIIPUATIHNBE Bpamem{ﬂ: In
that millisecond that another will form a first
impression our looks may be our best tool to steer
that impression in a direction that is most favorable
to us (BNC, HNP 243); € uinnicTio a5 BoJionaps:
It isfair and just to say that beautiful looks are the
biggest asset one can have (BNC, AK6 261); piu,
Ky MoxkHa Kynutu yu npoaatu: Other people,
though, want to be noticed for being attractive and
are prepared to spend large sums of money to
purchase good |00ks if they weren't naturally

which beauties and defects are fantastically
mingled in the most attractive manner (W. Collins,
The Haunted Hotel).

blessed with them (BNC, NMA 139).
Ob6mnacti mxepena HAB’A3JIMBA 11ES, TBA-
PHMHA i CAKPAJIbBHUM OB’EKT 3a3Buuaii He 3a-
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3HAIOTHh KOTHITHBHHUX TpaHcopmaniii. Metadopw,
YTBOPEHI 3 X JIOMTOMOT 00, PO3TIISIAEMO SIK HOBI.

[TepcnekTuBa JOCTIIKEHHS NOJSTae y BABYEHH1
30BHIIIHOCTI JIFOJJUHHU Y B3a€EMO3B’SI3KY 3 KOTHITUBHU-
MU orepanisiMu (POKyCyBaHHS yBaru, 1o J103BOJIUTh
BUIUTUTH OKPEMIi €JIEMEHTH, 5IK1 € HAO1IbIII Calli€HT-
HUMH B MOMEHT CTIPHHHSATTSL.
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