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CATEGORY EMOTIONS
ASAMULTIMODAL LINGUO-COGNITIVE MATRIX
OF HOMO SENTIENSDISCOURSE ECOLOGY

lu.lu. Shamaieva, PhD (Kharkiv)

The present article focuses on the issue of revealing the multimodal nature of the verbally objectivized category|
EMOTIONS as a linguo-cognitive matrix of Homo Sentiens discourse ecology. Drawing upon philosophy of
emotion and cognitive theories of emotion to complement the linguo-cognitive and cognitive-discursive approaches,
| elaborate a multimodal framework where interdiscursive representation of emotion is regarded as a specific
architectonics of semiotic cognitive-perceptive choices derived from linguo-cognitive components of conceptualized
emotions. In terms of our research interdiscursive representation of emotion is proved to be its matrix actualization
in the major linguoculture semiotics, such as semiotics of human movement (dancing, acting, circus), semiotics of
sound (music), semiotics of art expression (scul pture, painting, architecture, cinema), semiotics of literature and
media through the corresponding discourses concerning the above that constitute our ecology. The paper provides
insightsinto acomprehensive theoretical account of the waysvarious multichannel semiotics expressed by discursive
means represent the category EMOTIONS, stemming from its multimodality.
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IMamaeBa 10.1O. Karteropis EMOTIONS sk MyabTHMoOJaJIbHA JiHTBOKOTHITHBHA MaTpHUS
nuckypcuBHoi exosiorii Homo Sentiens. CtarTs npucBsiueHa 0OCMHUCICHHIO TPOOJIEMH BUSBICHHS MYJIbTUMOAAIBHOI
npuponu BepbansHo 00’ ektrBoBaHOi Kareropii EMOTIONS sk miHTBOKOTHITUBHOT MaTPHIli JUCKYPCUBHOI €KOJIOT]
Homo Sentiens. Ha inTerpoBaHiii TeOpeTHKO-METOIOIOTIUHI¥ 0231 KOTHITHBHOI JTiIHTBICTUKH, KOTHITHBHOI IFICKYPCOJIOT],
¢inocodii eMomiil Ta KOTHITHBHOI IMCUXOJIOTII pO3pO0JIEHO MOAENh EKCIUTIKAIil MyJIbTHMOAAIBHOCTI Kareropii
EMOTIONS. Ti cyTh cTaHOBHTB aHAJII3 iHTEPANCKYPCHBHOT TTOMKOOBOT PeNpe3eHTAllii KOHIIENTya li30BaHNX eMOIiit
SIK KaTETOpialbHUX CKIIaIHUKIB, [0 MATPUYHO aKTyai3yIOThCS B KIIFOUOBHX JIHIBOKYJIFTYPHHX 3HAKOBUX CUCTEMAX.
Takumu, o GOPMYIOTh EKOJIOT1F0 MOBHOT 0COOUCTOCTI, €: CEMIOTHKA PYXY (TaHelb, Tearp, UPK), 3BYKY (My3HKa),
XyA0KHBOTO 300paXeHHSI (CKYIBIITYpPa, JKUBOIIHC, apXITEKTypa, KIHO), CEMIOTHKA CIIOBECHOI MaiiCTEPHOCTI Ta Melia
Yepes3 BIAMOBIIHI JUCKYpCH. PernpesenTallisi TAKOTO THUITY 3yMOBJIIO€ CIIEIH (iKY KIACTEPHOT apXiTeKTOHIKH KOTHITHBHO-
MEPLET TUBHIX OIIIiH, TOPOPKEHUX CaMme JIIHTBOKOTHITHBHIMH KOMITOHEHTaMH KOHIIENTyalli30BaHuX eMotriid. Pobora
€ eTalTHUM KPOKOM JI0 MOSICHEHHSI MEXaH13MiB B3a€MO/Ii1 6araToKkaHaJbHUX CEMIOTHUYHUX CUCTEM, PETPE3EHTOBAHUX
B aHTJIOMOBHOMY JUCKYPCi, Ta MyTFTUMONAIBHOI akTyaumi3artii kateropii EMOTIONS.

KitiouoBi ciioBa: nuckypc, eMollis, KaTeropis, KOHLENT, MyJIbTUMOAATIbHICTh, CEMIOTUYHA CUCTEMA.

IMamaesa 10.10. Kareropuss EMOTIONS kak MyJabTHMOJAJIbHAasl JJHUHTBOKOTHUTHBHAs MATPUIA
nuckypcuBHoi 3kxosiorun Homo Sentiens. Hactosmas cTaThst mocBsIeHa OCMBICIEHHIO BOTIPOCA BBISBICHUS
MYJIBTUMOIATIFHON TIPHPONEI BepOanpHO 00hekTHBHpoBaHHOH Kateropun EMOTIONS kak THHTBOKOTHHTHBHOMN
MaTpHLBbl JUCKypcuBHOU 3Konoru Homo Sentiens. Ha mHTerpaTuBHONH TEOPETHKO-METOAOIOTHYECKON Oa3ze
KOTHUTHUBHOW JIMHI'BUCTUKHU, KOTHUTUBHOMN AUCKYPCOIOTUH, GUI0codUH SMOLUI M KOTHUTHBHOM IICUXOJIOTHH HAMU
pazpaboTaHa MOJeIb SKCITUKAK MyasTuMonansHocTu kareropud EMOTIONS. E€ cyTs 3akirouaeTcs B aHaIN3€
WHTEPANCKYPCUBHOW TOJUKOIOBOM penpe3eHTali KOHIENTYyalu3upOBaHHBIX IMOLUUN KaK OSI3bIKOBICHHBIX
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KaTerOpHaIbHBIX COCTABIISIONIIX, KOTOPHIE [0 PUHIIUITY MATPHUIIBI aKTYaTH3YIOTCS B KITFOUEBBIX 3HAKOBBIX CUCTEMAX
JUHTBOKYNBTYpPHI. TakuMu cucTteMaM, (OPMHUPYIOIUMHE KOJOTHIO SI3BIKOBON JIMYHOCTH, SBIISIOTCS: CEMHOTHKA
IBIDKCHUS (TaHell, TeaTp, LHUPK), 3ByKa (My3bIKa), XyI0KeCTBEHHOTO M300pakeHHs (CKYIbITYpa, KUBOIHUCH,
ApXHUTEKTypa, KUHO), TUTEPATYPhI U MeINa Yepe3 COOTBETCTBYIOIINE TUCKYPCHL. Takas penpeseHTaius o0ycIoBINBaET
crenu UKy KIaCTepHOH apXHWTEKTOHHKH KOTHUTHBHO-IEPIENTHBHBIX BapHUAHTOB, MOPOXKIASHHBIX HMEHHO
JIMHTBOKOTHUTHBHBIMHM KOMIIOHEHTaMH KOHLIETITyaTM3UPOBaHHBIX dSMonnii. PaboTa siBisieTCs ele OAHUM IIaroM Ha
ITyTH K 00BSCHEHNIO MEXaHU3MOB B3aHMO/ICHCTBUSI MHOTOKaHAJIBHBIX CEMHOTHYECKUX CHCTEM, PETIPE3EHTHPOBAHHBIX
B AHITIOA3BIYHOM AMCKYpCe, U MyJAbTUMOAAIBHON akTyanu3anuu kareropun EMOTIONS.
KiroueBble cjioBa: TUCKYpC, KaT€ropHs, KOHLENT, MyJIbTUMOJAIBHOCTb, CEMUOTHYECKAs! CUCTEMA, 3MOIIMSL.

1. Introduction

Inthe cognitive sciencerevolution of the twentieth
and the twenty-first centuries, anthropocentric seeking
to know ourselves, especialy within the framework of
cognitive psychology, affective neuroscience,
evolutionary psychology and cognitivelinguistics, has
shed totally new light over human configuration,
revealing that Homo Sapiens are as rational as
emotional [1; 6; 18; 19; 25; 35]. Human rarity is
extraordinary intermsof our abilitiesto conceptualize
and categorize, dealing with information and reasoning
in hypercomplex ways[14; 20]. At the sametime, none
of the above is exempt from our emotional processes
that weld not only themind but a so the body, belonging
to the core domains of the conceptual construal of the
world, “rooted in human fundamental experiential types
of world cognition” [3, p. 31], being “an integral part
of human communication” to “stipulate the speaker —
hearer interchange and ... to be negotiated in it” [33,
p. 64] to the extent that contemporary biology has
recently even admitted that Homo Sapiens is truly
Homo Sapiens Sentiens (E. Johnston, L. Olson, H.
VanScoy, J. D. Vincent and others). Following
V.1. Shahovskij [18; 19] in this respect, Homo Sentiens
is a Homo Loquens experiencer, driven by emotion,
determining cognition, empathy and motivation. While
thereareanumber of cognitive, linguistic, philosophical
and psychological studies that focus on “the cognitive
evaluative process as well as on emotion’s motivation
in the human activities and on linguistic means of
emotions’ actualization in discourse” [33, p.65], on how
emotionsemerge and function in various environments,
how they can be classified, represented and elicited
(e.g., F. Baider, M. Brady, K. Felicitas, P. Goldie,
N.A. Krasavskiy, J. Neu, H. Scott, V.I. Shahovskij),
there can hardly befound acomprehensively consi stent
account of the multimodal nature of the category
EMOTIONS and itsimpact on the way its component

content-structure architectonics is objectivized in
discourse as human ecology, which explicates the
topicality of our work. What makes our research
even more challenging is the fact that “the psychological
processes encompassed by the vernacular category
of emotion are too diverse to make emotion per se
useful category for scientific investigation™ [23, p. 216]
and can only be understood with relying on
multidisciplinary approach [26]. In light of this, the
present research aims at developing an integrative
intersemiotic approach, responding to Z. Kdvesces’ call
“to bring together language, culture, and body in such
away that we get arelatively complete and integrated
account of emotional phenomena in human beings”
[27, p. xii], to get aning ght into the matrix multimodality
of the verbalized and discursively actualized category
EMOTIONSwithin the framework of linguo-cognitive
and ecolinguistic paradigms, which constitutes the
novelty of our analysis.

Following the cognitive appraisal theory, the
appraisal of any emotion antecedents drivesresponse
of physiological reactions, motor expression, and action
preparation [34], thus designing a scenario consisting
of theappraisal of iciting condition, subjectivefeeling
and reaction/expression constituents. Cognitive
lingui sts have been focusing specifically on language
representationsof conceptualized emotionslinked with
thelr cognitive components[5; 25; 27; 31], their major
belief being that descriptions of emotion arebasically
metaphorical and subject to systematizing according
to the so-called “folk model” of emotion. The latter
supposedly consists of such stages as cause
(‘experience stimulus’ in terms of our studying the
seme content of the lexemes that nominate the
conceptual components of the verbalized category
EMOTIONS [32]), emotion (“appraisal’), control, loss
of control (convergingin meaning with the hyperseme
‘emergence time as to a stimulus event’, implying two
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subsequent semes ‘anticipation’ and ‘event
statement’), and behavioral expression (‘direction’: ‘to
oneself” and ‘outward’). In this connection, my
argument isthat not only metaphorical, but also literal
representations and key linguoculture semiotic
resources (e.g., movement, sound, art expression),
objectivized by language and discourse means, also
fall into the cognitive structure of the category
EMOTION, which I, due to its being motivated by
experiential conventions rather than predicted from
rules, consider to beradial [9, p.128-134], determining
multimodality initsrepresentation and research.
Another relevant theoretical ground hereis social
semiotic theory; in particular, M. Halliday’s Systemic
Functional model of language, according to which
language consistsof threestrata: phonol ogy/graphol ogy,
lexico-grammar, and discourse semantics, all
interrelated through the idea of realization [24].
Following this principle, it can be assumed that such
semiotic dimensionsexist in all discourse ecologiesas
verbal ontologies of the category EMOTIONS,
providing its multimodal sustainability, which lets us
better understand how conceptualized and categorized
emotion can be construed and reconstrued across such
strata, moving beyond cognitive psychol ogical studies.
The phenomenology of the stimuli and representations
of emotion in human discourse ecology and philosophy
of emotion (P.Griffiths, C. McGinn, D. Kelly,
C. DeLancey, G. Colombetti) offer resources for
intersemiotic choices, whereas psychol ogical theories
of emotion together with cognitive linguistics and
discourse semiotics provide uswith arange of toolsto
categorize those resources on a matrix basis, thus
substantiating the status of the verbalized category
EMOTIONS as a multimodal linguo-cognitive
discursively actualized matrix construal.
Inthefollowing part of thearticle, pursuing theline
of realizing my set obj ectives to reach the aboveam,
first, | briefly substantiate the multimodal matrix
essence of the category EMOTIONS as a linguo-
cognitive entity, comprising certain cognitive
components of emotion. Second, with the above
mentioned theoretical and methodological
background, | examine how thiscategorial multimodality
functionson thelevel of inter-discursively represented
emotionwith aspecial emphasison exploring itsmatrix
actualization in the major linguoculture semiotics of

human movement (dancing, acting, circus), of sound
(music), of art expression (sculpture, painting,
architecture, cinema), of literature and mediathrough
the corresponding discourses. | conclude with
summarizing the main points and outlining theoretical
implications of the framework suggested for future
research.

2. Category EMOTIONS as a linguo-
cognitive matrix of Homo Sentiens
discour se ecology: multimodality dimension
2.1. Multimodality as an intrinsic discursive
feature of the categorial linguo-cognitive
matrix EMOTIONS

Sofar, the majority of modern studiesof full-fledged
emotion have been modality specific, with linguistics,
concentrating precisely on the verbal representation,
and psychol ogy, focusing on the non-verbal expression
of emotion (theface, the voicefeatures, and the body)
[7; 10; 22; 30]. My suggestion is that it is best to
conceive of the category EMOTIONS, which is the
obj ect of our work, asamultimodal semioticdiscursive
matrix construct in the ecology of the Homo Sentiens
mind. Itisparticularly functional, taking into account
their intentional relation to bodily states, motivation,
beliefsand desires, necessarily having aformal target
asaproperty implicitly ascribed to the emotion target,
invirtue of which theemotion can beseen asintdligible
(e.g. someone’s fear of something construes a number
of features as being frightening, and it is someone’s
perception that makes a certain emotion fear, rather
than some other emotion). | emphasize the discursive
nature of the category researched because emotions
can be experienced, conceptualized, categorized and
expressed only by adiscursive experiencer [5; 15; 23]
who “in the course of his/her communicative activities
(both real or virtual) becomes more specific as a
communicative experiencer, responsible for
communication efficiency and activating the potential
of the corresponding language experiencer to generate/
perceive verbal messages (texts)” [4, p. 8] (as
verbalization of the conceptual ingredients of the
category EMOTIONS, in our case).

The category under consideration can be
characterized asalinguo-cognitive multimodal matrix
because it is a verbally represented system of
interdependent cognitive contexts and multimodal
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domains of conceptualizing emotion [2; 3],
simultaneously associated with the corresponding
emotion concepts. It makes a category a multi-aspect
experiential knowledge construal, free from any
hierarchy, whose components enabl e accessto various
conceptual dimensions. Multimodality hereimpliesa
conceptually welded cluster of diverse mentioned
above semiotic modes of human communication that
draw for meaningful representation of emotionsthrough
language and discourse means. Thus, these
peculiarities revealed explicate the unique nature of
the category EMOTIONS as a multimodal linguo-
cognitive matrix, ensuring the actualization of all core
linguoculture semiotic aspects of various modalities,
visual and auditory sensory channels being
predominant, by language and discourse means.
Therefore, the first step in the research framework
suggested involves the resources of verbal
manifestation, as “language is a special conceptual
spacethat isorganized around certain anthropol ogical
categories, including Homo Sentiens, astheir discourse
ecology” [29, p. 105], and non-verbal expression. The
latter presupposes turning to ways of emotion
representation in movement, sound, and art expression
discourses as key linguo-culture semiotics[5; 8; 15],
actualized by verbal means, thus proving the inter-
discursive essence of the category EMOTIONS inits
“radical aspect” [17, p. 181]. At the same time, it should
be mentioned that in terms of our scientific inquiry,
multimodality is different from traced to Bakhtin’s
dialogized heteroglossiainterdiscursivity inaway that
interdiscursivity typically refers to mixing various
genres, discourses or stylesassoci ated with ingtitutional
and socia meanings in a single text [17], whereas
multimodality refers to both textual and non-textual
extralinguistic channelsof representing information (by
language and discourse means, in our case). Though,
both of these phenomena prove to possess a matrix
nature, ensuring their potential to generate countless
linguo-cognitive aberrations, representing
conceptualized emotions.

Since emotions presuppose channelling through
various mediato be communicated [12; 16; 19; 25],in
its basic sense, multimodality is a cluster of severa
modes/media(textual, aura, spatial, visual, haptic, etc.)
used to compose messages that, acquiring its
verbalizations, objectivize emotions in a number of

cultural and social contexts to create a single social
linguo-cognitive artefact, existing in the human mind
ecology or inadigital environment. Indeed, following
G. Kress, the above mentioned semiotic systems,
expressed verbally and serving as ecology where
emotion is represented, can be defined as modes, i.e.
both “socially and culturally shaped resources for
making meaning” [28, p. 79] that possess different
modal resources, breaking modes into parts, as “each
has distinct potentials for meaning” [28, p. 1].
Eventually, modes, representing concepts of emotions
ascongtituents of the category EMOTIONS (currently,
concepts of basic emotions JOY, SADNESS,
INTEREST, SURPRISE, ANGER, FEAR, DISGUST
[32]), aggregate into multimodal ensemblesof familiar
cultural forms (dancing, films, music, arts, etc.),
expressing emotion, whose so-called non-verbal
discourseisactualized through critical metadiscourse
about them. Besides, as emotion multimodality is
permanently evolving, the addresser-addressee
relationship within a certain socio-cultural framework
(discourse information focuses [4]) evolve as well,
presupposing discursive choices in representing the
category EMOTIONS. Those mainly include both: 1)
the quantity of expressing conceptual content (simple/
complex semiotic means, likeasinglefacia expression,
represented verbally vs. consecutive expressionsfrom
one or more modalities, e.g. dancing, films) and 2) the
context of representation (individual, i.e. not expressed
to others, and interactive, i.e. expressed to
interactant(s) to be subsequently analyzed in relation
to the emotional interaction structure). It has been
proved by our findings after processing such factual
material astheoretica sourceson cognitivelinguistics,
semiotics, cognitive psychol ogy, philosophy of emotion,
discourse studies, encyclopedias, corpusdictionaries| 36-
38], reference books, mediareviews and publications.
From my perspective, themultimodal nature of the
category EMOTIONS and the format of its
interpretative representation are also determined by
its belonging not only to the range of radial-cluster
categories [1; 2; 9], but also to such formats of
knowledge as described above cognitive matrices.
A plausible reasonisthat intermsof itsstructure, the
linguo-cognitive entity represented by the word
EMOTIONS accumulates multi-aspect knowledge
whose realm hasthe so-called cognitive focus nucleus
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EMOTION and the periphery made up of various
cognitive contexts as aspects of the corresponding
knowledge field, necessary to understand the linguo-
cognitive content of the categorial focus under
consideration. In our case, they tend to comprise
conceptual domains PHILOSOPHY, RELIGION,

MEDICINE, BIOLOGY, PHYSIOLOGY,
COGNITIVE SCIENCE, PSYCHOLOGY,
NEUROSCIENCE, ARTS, LITERATURE,

LINGUISTICS and many more. All the above,
incorporated into our emotiological analysis, leadsus
to being fully aware of the fact that intersemiotically
represented multimodality turnsout tobeaninalienable
discursive characteristic of thelinguo-cognitive matrix
EMOTIONS, enhancing “emotional granularity”
(L. Barrett’s term [21]) of Homo Sentiens, since the
morefine-grained emotional concepts ascomponents
of the category EMOTIONS are, the more precise
emotions we have and the sounder human linguo-
cognitive ecology may be envisaged.

2.2. Multimodal representation

of the matrix category EMOTIONS

in Homo Sentiens discour se ecology

As regards relativizing the above theoretical
background to the treatment of the verbalized category
EMOTIONSIn termsof theits multimodality, making
the subj ect-matter of the present paper, let usturn
to analyzing its functional dimension when emotion
matrices are conceptualized/elicited and discursively
represented in the discussed key linguo-culture
semiotics [7; 15; 22; 28] as peculiar “culture codes, in
other words combinations of mentefacts connected
with culturally specific phenomena and belonging to
one realm of being” [8, c. 379]. Using the methods of
logical reflection, linguo-cognitive, discursive and
semiotic analyses, let us simultaneously take the
discourse domains of human movement (dancing,
acting, circus), sound (music), art expressions
(sculpture, painting, architecture, cinema), literature and
mediarepresented verbally asexamplesto demonstrate
some of the insights above and highlight certain
additional ones, relying on our research results, to
explicate the multimodal interdiscursive nature of the
category EMOTIONS.

According to the Peircean trichotomy of iconic,
indexical and symbolic signs, language and discourse
are symbolic and most complicated means of

10

representing concepts of emotions as constituents of
the corresponding category. The multimodal
framework of analyzing the category EMOTIONS
from the linguo-cognitive and cognitive-discursive
pointsof view | amelaborating a so integratesthe socia
semiotic Appraisal Theory [29] and the cognitive
components of emotion, as it is “an affective agitation
state of cognition in which joy, sorrow, fear, hate, or
thelike, isexperienced, asdistinguished fromvolitional
consciousness states, accompanied by physiological
changes” [36-38].

The first distinction for the verbal representation
of emotion, revealed while analyzing the meta-
discourse, focusing on the above semiotic discourses,
proves to be signal (for example, expletives) and
denotation (direct, including the literal emotion
nominations), and indirect (metaphorization,
intensification [29]), which isconsonant with theclaim
by Z. Kovecses [27] asfor makingasimilar distinction
interms of expressive and descriptive representations
of emotion. At the same time, based on the cognitive
components of emotion, | distinguish two kinds of
indirect expressions that represent conceptual
components of the category EMOTIONS in English:
those describing the eliciting condition and those,
describing the resultant expression or action in the
scenario of a certain emotion. For example, in the
following: 1 am so mad! My boss just fired me for
nothing, | smashed the door heavily [3, p. 72] the
three clauses expressthe conceptualized feeling state,
the eliciting condition and the expression stage,
respectively, just like in two first lines of the poem “A
woman’s love” by E.Wilcox: S0 vast the tide of Love
within me surging, It overflows like some
stupendous sea... [10].

At the same time, non-verbal representation
signifies emotion differently, in Peirce’s trichotomy
terms indexing emotions [11; 12; 21; 22]. In this
connection, | suggest that the above type of
representation in the linguo-culture semiotics in
guestion is designed, thusiconic stage in the process
of signification added, making visually represented
behaviour icons of indexes, rather than indexes
themselves (dancing, acting). Therefore, it isevident
that the real spontaneous expression of emotion,
indexing it, is inter-semiotically construed in, for
instance, the dancing composition “Emotions” (https://
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m.youtube.com/watch?v=mOR-ftFBm38) and its
reviews, in every performance of Cirque du Solelil,
whose Facebook motto is “Exploration of life, filled
with emotion and acrobatics” (https://
www.facebook.com/CirqueduSoleil/) and whose
universally known message sounds like “Creating
emotion through story and artistic vision” (https://
www.youtube.com/watch?v=g9bAFNcgV hc);
in sculptures “Tenderness” by C. Acworth, “Grief”
by V.Castelnau, “Anger, Irony, Envy, Fear (Carved
stone Faces sculpture)” by S. Borges (http://
www.artparks.co.uk/index.php), characterized by
critics as those to “to lift the soul, to create rapture»
[1]; in the paintings “The lovers” by P. Picasso”
(discursively characterized as “a man and a woman
embracing each other with softness and love in their
eyes. This one is a delight of a painting. You can
actually feel the love the painter must have
experienced to draw this one”) [6], “The lake” by
G. O’Keeffe (This painting is a depiction of a
smoothly flowing lake. It partly shows the calmness
in the mind of the artist and her |love for nature. It
defines the most beautiful human emotion — eyes
full of hope)[2], “The creation of Adam” by
Michelangelo Buonarroti (a pure depiction of the
painter’s love for God and the mankind. It is
inspiring to see how magically the creation of man
from God is shown in it. The human emotion of
faith is powerfully depicted here) (http://
topyaps.com/top-10-pai ntings-which-define-human-
emotion) [7], in the musical pieces “Gloomy Sunday”
by R. Seress (music that evokes gloomy feelings,
but groovy and relaxed [8]), “Music for the Royal
Fireworks” by G.Handel (making you feel elated and
noble [4]), in the architecture of “Fallingwater” by
F. Wright (Wright’s passion for Japanese
architecture was strongly reflected in the design of
Fallingwater [9]), “Barcelona Pavilion” by M. van
der Rohe (where “translucent glass and golden onyx
perform exclusively as pacifying and calming
spatial dividers” [5]). The pieces of metadiscourse
of emotions analyzed (i.e. discourse, actualizing
conceptual components of the category EMOTIONS,
represented by non-verbal semiotic means) are taken
from various media sources with an emphasis on
English speaking opinion leaders’ relevant critical
reviews, expert interviews, talks and presentations,

concerning top popular linguo-culturaly significant
semiotic objects of the twentieth and the twenty-first
centuries.

In cinematography, for instance, it isprojection and
the point of view shot (a short film scene that shows
what the subject islooking at) that semiotically forma
simple expression, whether interactive or individual,
represented by the reaction shot [22]. In this case, the
most interactionally prominent element is facial
expressions, frequently at aclose distance, accompanied
by other verba and non-verbal expressions. For example,
it can be observed in D. Crane and M. Kauffman’s
“Friends” (1998), where the character Rachel is shown
inamedium shot, with her face smiling, posture upward
and arms lifted, uttering: | am an assistant buyer! in a
high pitch, indicating excitement and agitation (Episode
12, Season 4).

To sum it up, this section gives a glimpse of
examining theintersemiotic resourcesfor revealingthe
eliciting condition and representati on of the conceptual
components of the category EMOTIONS to explicate
itsmatrix multimodality at different semiotic strataand
in different modes.

3. Conclusions

Ingeneral, the paper offersan integrative approach
to studying the multimodal nature of the verbally
represented category EMOTIONS as a matrix of
interdependent conceptual domains within the
framework of Homo Sentiens discourse ecology.
M ethodol ogically based on phil osophy of emotion and
a cognitive-discursive framework, the suggested
pattern complementsthe stratified semiotic model and
focuses on emotions as construals to be elicited,
conceptualized and communicatively expressed. The
elaborated inquiry scheme of researching the category
EMOTIONS presupposes analyzing representations
of its conceptual components in the light of their
interdiscursive multimodal semiosis. The matrix multi-
modal nature of the linguo-cognitive construal
EMOTIONS has been revealed in such key linguo-
culture semiotics of human ecology as movement,
sound, art expression (scul pture, painting, architecture,
cinema), literature and mediathrough the corresponding
discourses. It isalso concluded that the social semiotic
framework, coupled with the linguo-cognitive account
of conceptualized and categorized emotion, can
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explicate how the category EMOTIONS and its
constituents are construed in various discourses. At
the same time, clearly, not all resources have been
comprehensively studied, which requires a more in-
depth detailed analysis to reveal new dimensions of
the content-structure architectonics of the category
EMOTIONS, turning to the psycholinguistic and linguo-
cultural methodol ogy, which makesour perspective
scientific challengeinthefuture.
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